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PEEPACE. 


F oil ilic present odiiion of Aryan’s “Dictionary of Painters and Engravers/' the two editors 
thus divide tlic rcsponaihility : lor llio g(uieral form of the woik, .is well as the whole 
of the first volume and tlie letter L in the second volume, Mr. K. E. iiravos is responsilJo; 
for the rest, Mr. Walter Arni,.trong. 

Since the appearance of the lust edition in 1849, the developnnuit of coimoissourBhip, chiefly 
througli the help of photography; and the puUication of many valuable works on art and 
artists, embodying the results of careful roscarcdi among city records, guild books, and church 
registers, particularly in Italy Jiiid in the Netherlands, has furnished much new material for 
the correction and enlargement of sucli a dictionary as tins. More especially arc the Editors 
jndebted to the invaluable works of Messrs. (Vowo and C'avalcascllc, Burckhardt, Milanosi, and 
Morelli on the Italian painters, oi Me.ssr8. Crowe and Ca^.ilraselh', Weah‘, Brodius, Bode and 
Kramm on Flemish and Dutcli art, and of the late Sir AVilliam Stilling Maxwell and D. 
Pedro do Madrazo, on the artists of S))ain. 

Dealing, as a dictionary doe.s, with facts rather than with criticism, the labours of preceding 
writers must necessarily be used witli a frcipioncy which makes special acknowledgment in 
every cose impossible, hui tlic Editors trust they will not he found to have placed themselves 
under any obligations tliat may not ho frankly acknowledged. 

Besides the addition of a large number of names, new authority has been given to every one 
of the old entries by a careful revision, and in most instances by important changes. In several 
coses the notices have been supplied by contributors specially qualified for the task ; a list of 
these, with their distinguishing initials, is given below. 

Among the improvements is a more scientific arrangement of the names, of which the 
following is the plan 
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1 . Ev^ery artist having a sumame is placed under that surname. Assumed 

names and sobriquets are given in cross-reference when needed. 


e. g. The artist conimonlg known as — 
Correggio will he found under 
Giorgione ,, „ 

Fiiituricc'lao ,, ,, 

Sobastiano del Pioinbo ,, 
Tintoretto „ ,, 

Titian ,, ,, 


Allegri, Antonio 
Baiidarblli, Giorgio 
Biaqio, Bernardino 
Lu( lANi, Sebastiano 
Kobus'ii, Jacopo 
Ve( EELi, Tiziaiio 


(a) When the prefix to a name is an aktic].e it is retained, because it is an intogrul 
part of tho name; but when a preposition it is rejected. Thus, the French La 
and Z/a, tho Spanish Loh and and tho Dutch and Flemish De are accepted ; 
while tho French dc^ the Italian da and di^ the Gorinan von, and the Dutch van 
are rejected. 


f, g, Charles Le Biiiii will he found under 
Jnn David Do lleein ,, ,, 

Jean Fjanvois do Tioy ,, „ 

lleinvich von Hess ,, ,, 

Isaue van Ostade „ ., 


Lb BnuN, Chailcs 
I)e Hekm, Jan David 
Tuoy, Jean FraiK/ois de 
Hess, Ileinricli von 
OsiADic, Isaac vnii 


(It) When an arli(;le is joined to or jir(*ceded by a i)rei)osition, as in ilio Fnuich dtt, 
de la, and den, the Italian del, della, dai, dalle, and deijli, the Rpanish del and de la, 
tho Porluguese dal, and the Dutch Van de and Van der, they arc together treated as 
an article: for, in order to retain the artich*, wo uie fovc(‘d to retain the preposition 
as well. 


e. (j. A\i>]wi\fie i]\} trdl he Jnund u/aler 

Lament do La lliie ,, 

Niccol^) doir Abb.ito ,, ,, 

Alonso did BiinM) ,, ,, 

Willem van de Vtddo ,, ,, 


Dti Fhicsnoy, Aljdioiiso 
Dn La Iliurc, Laurent 
Dlli/ Apbati , Niccolo 
Del Bau( o, Alonso 
Van dk Veldb, Willeni 


(r) English artists bearing foreign names an* plar(*d iimbr the ]>i(*nx wlndlnT it be a 
preposition or not. 

e. g. Peter Do Wint ivdl he found under ... Dk Wini, Potcr 


(d) Proper names with the prolix Sf. mo placed as though the wortl were written in full. 
Saint; and AI* and M arc aiiaiigcd a.s Mac, 


(a) Foreign compound names are arranged under the first name. 

e,g. Baptiste Aubry-Le( omte will he found under Aubry-Lecomtk, Baptiste 
Juan Cano do Arevalo „ ,, „ Cano dr Arevalo, Juan 


II. An artist having no surnnino is placed under tho name of the placo from which 
he is known. 

e.p. Andrea da Bologna mil be found under ... Bologna, Andrea da 
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Or, failing that, under his own Ghnstun nanu 

^ g, Androa dol Sarto mil h found imftr Andhea d’ Agnolo 

Fra Bartolommeo , • B\hioi,OHMKu ill Pagliolo 

IIJ. Anonymous artists known as the Muster of the Crah, the Master of the Die, the 
Master of the Uat-trai), will be found niidui the common titlo of Mabteb. 


VOymiBUTOM of IMTIALED AimClES. 


VV. A 

W liter AriHBtiong 

0 J I) 

0 J Dulloa 

M E G 

Robert Edmund Gravis 

M M 11 

Maiy M Heaton. 

J P U 

i) P Richter. 

\V li S 

Willmm Bill Scott. 

P.S 

Floronce Simmouds 
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VOLUME II. 


Pago 20, under LAPO, Tomm. in. At md add Soo 
also OioriiNo. 

LKUX,/or Luyx rml Liiyi x. 
LOVELL, PKKiduiNK, for 16th 
read 17th. 

MACEI)0,/wr Clovis read Clovio. 
MAE8, .Un Bah is r, /or MAES, 
Jan Baitiri, read MAES, Jan 
Baviisi Loufavyk. 

Do. After fioin 18*21 to 1826 read 
Ho (iiod at Homo m 1856. 
MAES-(UNNINI, /or MAER-CAN- 
NINI, Jan Bah is r Loni5W\K, 
read MAES, Canini. 

Do. 7''orl»orii at Ghent in 1794 read 
boil) nt Ghent aliont the middle 
of the 18th conlnr.>. 

1)0. For Ho died at Rome in 1866 
read Ho Rottlod in Italy, whore ho 
died. 

MAtTllE ROUX, fo, DE’ ROSRI, 
Rohrto, read Dm Itossi. ! 

MARNE. Add [Supplomont] 
IhktearUeUy Maui is, ()^TA^ iano. 
MASTER OF TiiK CANDLESTK’K, 
for Hoi’Fku, Jan, I1oi*fkk, 
Danifl, IIiRRONYMtTS, and Lam- 
nicur, 

MAT HAM, Tiironou, for born at 
llaailoin in 1669 read born at 
Tlaarlom 1606. 

Do. Firr lie died about 1677 read 
He died in 1660. 

MAZZ()CClII,/or Doni, Paolo, read 
Dono, Paolo ni. 

ME£B|/r>r JuQANNKS (of Utrocht) 
and N,,Beo Van her Mekr; Jan (of 
Delft), see Ver Meer ; Gerard 
and Jan the younger (of Ghent 
and of Haarlem), read: and N., 
see Van drr Meur; Jan (of 
Delft), ROC Ver Mfeh ; Gi hard 
and Jan (both of Gheiil). 
MELLAN, /or born at Abbeville 
about 1601 read boin at Abbe- 
ville about 1698. 

„ 166, „ MONT, for See Delmont reaxi See 
Van DKit Mon I. 

„ 181, „ MOUOHERON, FrkdeuiKj/o/ bom 


at Embden in 1663 read born at 
Embden in 1633 or 1634. 

l\ige 1 81 , under Do. For The year of his death is not 
known, but there is a picture by 
liim at Dresden witli the date 
1713 upon it, read He died at 
AniHteidara, whore he was buried 
January 5, 1686. 

„ 214, „ NONZIO, for 18th century read 
16tli century. 

„ 218, „ NUTJ, for under Marini, Ant. read 
Supplement. 

„ 218, „ NUTSCIIIDEL, /or Nicufchatfl 
read Neuciiatpl. 

„ 269, „ PATAVINl)S,/;r SeoOrELLO rert(/ 
See OsKi LO. 

„ 263, „ PAIJTRE, for Li fautrr read Lr 
Pauli iti. 

„ 278, „ PETHKIt, Arr. Delete the son of 
William Pethcr. 

„ 390, Di fete (tors r^rmirr, ROBERTO da 

CIVTTELLA, see Rubertus. 

„ 397, BODERIGO, 

see Si( ILIAN I. 

„ 401, „ ROMANO, VlNfEN7.0,/orARIEMOLO 
r<ad Anifmolo. 

,, 426, „ RUET,/or DERVurrmciDEKUET. 

„ 429, Dell te nvss refereitcey RU SSI, Fran- 

( 0 i)f', see Crivelli, Taddeo I)E\ 

„ 442, „ SALVIATINO, /or Rossi reoci Dei 
Rosbi. 

,, 443, Delete cross reference, SAMMl- 
CUELI, see San Mjcheli. 

„ 476, „ SCUONGAUER, Mariin. Add at 
end of article, Martin's brother 
Ludwig w’as also an engraver. 

„ 481, „ 8CIAMBRONI, for Filippo read 
Francesco. 

„ 496, „ SIEQERT, after dioramas read Ho 
died in 1883. 

„ 528, „ STEEVEN8, /or Stirvens read 
Stevens. 

„ 529, „ STEFANO, Tomm., for SiEfano 
. read Di Stefano, and after 1356 
add See also Giottino. 

„ 636, „ 8TIMMEB, Johann Christoph. 

At end add See also Le Suisse. 

„ 689, Transfer Trobo da Monza to p. 687 . 


*’ OA* ” 

Jl II 
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„ 93 , „ 

»i 93, „ 
If 93, „ 

II 96, „ 

„ 110 , „ 
II H6, 

.1 121 , „ 

II 123, „ 

,1 128, „ 
„ 127, „ 

ti 191i I, 
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L\AK Maria \an iipr St*p V\n^ pfr T aak 
1V4\, Vandih Sc Van pi I I aan 
1 AAK J 0 \AN,th» }omi (sf bMllici of Putor 
\ 10 I iir IS suJ fo liiV( uf( inpiiii <1 liis IhoIIk^i 
to Itiily, and to 1m\ < |(MHli((lby 1 iJliiijjfiiitoainouo 
tain toiioiit wliilc ciossin^^ i biid^i ii nr Koii ( 

1 VAU, PiFiFR VAN, calltil B\mi ( n ind Snuf 
FI I air, vs as bom it Ilairluu in lOsi JIis 
piunts weie in t is} cik mnstanc ts, ind 8) \s k 
able to indulge the iiulinitiin ssliub lu cnily 
Bluwod for Hit by liasiiig bini iistiuiUd in tin 
tlinicnts of design b\ Jin v m Cainptn ind ifU i 
wards b} Ad iiii 1 Isln initi lU went w he n v c ung 
to Ilal} iiid rc-idul lor hixtton na in H uk, 
wlicro be was distinginsbcd b} the mKonniKU 
vivacity of Ins g thus and tlic aim ibdity of Ins 
disposition He lised in bibits ol iiiliiinry witli 
Nicolas PousHiri, < liiide Loiiam and Sindi iit, in 
whose ronipiny he nude drawings of the moHt 
interesting moimimnts in the m ighhoinhood of 
Borne Ihese studies were of nse to Inin in the 
composition of Ins putuies as f iiimii,^ the buk 
grounds He acepiiietl the mine e»f ‘ H iinbeie e lo 
most probably fioin liis usu dly p anting sue li sub- 
lects as the Italiins eall bimbeiceiatc, such as 
fairs, rural festivals, huntings, and mas (uetudes, 
rather than from any deformity of his hoel} In 
1639 he left Homo and settled at Iluiilein, wheie 
hiB pictures were not less admired thin in Itily 
His works are scArce, and are deseriedly held in 
high repute He died at Uuirhrn in 1642 Ihe 
following paintings by him aie in European gal- 
leries 


Brunswick Mumim 

Gassel Gallery 

Dresden Oaf In y 

Vloreuce Uffi e 

Blnmoh Oaf (a y 

i» If 

Paris. Xe>tiv»e 

PeSersborg Hermtage 

PuNiika GalUnf 

VOL. n. 


Sce^ne be^fore a Tavern 
A Quack Doctor 
Italian Peasants elancmg 
Italian P asauta 
Hih own Peirtrait 
Two Horse s iu a ^tall 
Italian Porters playing under 
the wall of a liortress 
The Departure 
The Bhephirds 
Halt of the Travellers 
Peasant Scenes 
B 


LAAB, Boil AND VAN, a yoiingc^r hrothor of 
PieUr van I nu,\vas born at II lailemnn IblO Ho 
punted in the stylo of Iiih biothe r, with vvliom ho 
travdlodiii Uily Hu died young it Gtnoi in lb 10. 
LABA( (0 Avi )Nio See Adako 
LAHA tCO, Maijo, was an Italian ongrivor, 
who llonnshod fiom 1551 to 1567 Ho engrave el 
some of the plates to a woik on an luteclnro by his 
fitbet, Antonio labucei, ] iblinlud at Be>mo in 
15^)0, iiiid ils ) (opied Mailin Sehongauers print 
ot the. ‘Tiiiipt itiori of Rt Anthony,’ and Bcitn- 
/rlB piint aftci Giotto, cf Peter wilking on 
tie Rea’ No p irtu ill iis of liis life arc rocoided. 
B ith this uitist and his £ illicr are somttimcB called 
Abac Of 

LABADTE, Andrias a German puntor and 
Belli) tor, vVns bun it Biut/on in 1711, and was 
inhtiiieled in art by Se liw ii/rnbcig at I e ipsio In 
17b Ibe went to B ilin, wlino Im wih aiipointcd a 
pieif Bsjriiitlio Acaluny, anl wbciu Imelied at tho 
bt,^ini]ing of th jnese nt eontiu} 
i \ BAEU, Toiianni s i)f S e Df i \ Bafr 
LVBAES, Jakob, was a FkiniHb punter, who 
flouiibhtd ul Yi»res about 1.588, and executed some 
portraits for llm magistracy of his native city. 

LA BANA, Tr mas, was a Spanish amateur paintefi 
who fiouiishoel at Madrid m the reign of Philip IV. 
ribil -1005) 

LA BAUMB , was a French painter, who 

flouiishod in 1(>73, and executed some jiictures for 
the Castle of Le i by command of Pnnee ricdonck 
Hem 3 of the Ncllicrlands 
LABBE NiecLAS, a Prendi historical painter, 
flourished in Piiiis in 1570, in wliieh 3 ear, on the 
king's entry into Pans, ho ind Ins son Camille 
weio coininissionLd by the numicipality of P-ans to 
paint sixteen historical and allegorical pictuies in 
the Biception II ill 

LABEN&K\, F X , a Bussian pninter, and con- 
senator of the Boyal Galleiy at St. Petersburg, 
was born about 17b5 In 1605 he published in 
two quarto volumes the ‘Galcne de PHermitage/ 
containing plates in outline of many of the blsst 
pictures 10 the collection. 
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LABEO, TiTlDtUBt or Atkxub, prntor and pro- 
coniiul of the province of Narboniie, A.D. 69, painted 
■mall historical pictures. lie died at on advanced 
a^e in the reif^n of Vespasian. 

LA BERGE, Ghaules Auguste de. See De 
LA BbBGE. 

LABILLE DES YERTCS, Adelaide. See 
Vincent. 

LA BOISSIERE, Simon de. See De la Bois- 
siere. 

LABORDE, Li£wn Emmanuel JosKrn Simon de, 
Marquis, was born in Paris in 1807. Ho distin- 
guished himself as a iithu|friipher, wood-engtaver, 
and archaeologist. He visited Arabia and the East 
in company with his father, and on his return was 
appointed secretary to the Proiich Embassy in 
Rome, which post he subsoquenMy held in London, 
the Hague, and Cassol. In 1841 he was elected a 
deputy, and in 1842 a memher of tlic Academy. 
He was afterwards appointed Keeper of the Sculp- 
ture in the Louvre, and in 1856 Keeper of tne 
Archives of the Empire and Senate. He published 
an account of Ids travels in the East, and also a 
history of engraving in mezzotint. lie died at the 
cliUteau of IJeaurogfiid, Kuie, in 18G'J. 

LABOUtHEHE, Pikhhe Antoine, a French 
painter, was born at Nantes in 1H07. After study- 
ing in Germany and England he was ])la('od in a 
house of business at Antwerp. In 1H27 he madt* 
a voyage to the United States, and in IftIVi to China. 
His residence at Antwerp had fosteied the great 
love he had for art, and so in lie deliiiitely 

ubaiuloned Ids eoiimn'icial career, and after a year’s 
travel in Italy, lie went to Paris, and studied under 
his fiiend Paul Uelarocho. Ho afterwards travelled 
in Afiioa, whence lie biouglit hackwdth him a huge 
number of w*ater-oolmir sketches. He died in Pat is 
in 1878. His liiost important productions w'cre: 

Luther at 'Wittenberg in 1520 185.5. 

liUther at the Diet of Worms. 1857. 

Luther’s Family al Prayer. 1863. 

I.iu'HS Cranach ]Niiiitiiig liiither'H portrait. 18G5. 

Lutlier’h Doutli at Eislohi'n. 18(i(i. 

Charles V, at the Hattie of Muhiherg. 1855 

Krasmus at the liouse of 8ir Thomas More. 1855. 

A Huguenot. lb.)0. 

Albrecht Diirer pointing the Emperor Alaximiliau. 

1848. 

Olympia Morata at Ferrara. 1800. 

PenseroBa. 1870. 

LABRADOR, Juan, a Spanish painter, horn at 
Badajoz about 15H0, was a pupil of Morales. He 
painted fruit and ilower pieces, which Avere admiied 
for their truth and brilliancy of colour. He wms 
also veiy successful in reproheiitiiig diops of water. 
He died at Madrid in IGlHh 

LABROUE, Ai.nioNSE de, a French miniature 
painter, was born in 1792, and died at Metz in 18G3. 

LABRUZZl, Oaulo, whs burn at Romo about 
1765. He painted se^eral latgo landscapes, and 
also had a reputation us a ligure draughtsman. 
Most of his ctehings are in outline, aud among 
them may be mentioned those after the works of 
Masaccio and Michelangelo. 

LABRUZZl, ToMMARtt Pietro, the son of Pietro 
Labrussi, an historical painter, lived at Rome in 
the latter part of the loth century, and painted 
several historical pictures. He died about 1808. 

LAST, AuQUsri'B Fbanqois, a French historical 
and portrait painter, was bom in Paris in 1784, and 
studied under David. He was engaged on a picture 
for the church at Etale, in Belgium, when he died 
in Paris in 1860. Amongst his works are : 


Miracle of St. Leu. (Cfuireh of mk^Thteny.) 

PaMAge of the Pass of St. Bernard. 

The Crucifixion. 1827. {Church of VilUmomh’e.) 
Portrait of Louis XVIII. {Soeiiti de VUnfon^ Li/U.) 
Portrait of Charles X. {M^el-de- ViUe, ^izteri.) 

LA CALLEJA, Andreas de. See Ds la Cal- 

LEJA. , 

LACEPEDE, Amalie de, a French miniature 
ainter, whoso maiden name was Kaiitz, was 
oni ill 179G, and died in Paris in 18G0. 

LA CHAPELLE, George de. See De la Cha- 
pelle. 

LACHAUME DE GAVAUX, Jean Louis, called 
Cii^RET, a French landscajje and decorative painter, 
waa born at New Orleans in 1820. He was the son 
of a French imiHiciaii, and a pujiil of Joseph Thierry. 
Ho exhibited laudscai>es at the S.ilon from 1836, 
but liis best work was the scenery for ‘ Les Hugue- 
nots,’ ‘ Le Roi de Lahore,’ ‘Michel Strogoff,’ * Paul 
et Virginic,’ ‘ A'lda,* ‘ Lo Roi Garotte,' ‘Le Tiibutde 
Zamora,’ ‘ Lo Proi>hcte,’ * Quatre-vingl-trcize,’ and 
other famous pieces. He died in 1882. 

LACIIENWITZ, F. Siegmund, bom at Neiiss in 
1820, w’as a student at the l)us^^cldol'f Academy 
fioin 1840 to 18G7, studying mostly by bimself 
with animal life for bis subjects. He died at 
Diisscldurf in 1868. The following arc some of 
liis best w'orks : 

IlorsPB frightened by a Bear. 1848. 

A Family of Liuus disturbed by Tigers. 1850. 

A Bkirniish. 

IllubtratiuiiB of thc' Story of Keyuord the Fox. 

LAf’HNER, Hans, w’as a Gorman painter and 
engraver, wdio floiiriblied aboul 15H0. 

LAf’KM AIR, Mkl( iiior, was a native of Munich, 
who (lied in 1625. He was a pupil of Sigmund ' 
llcbenstn il. 

I.ACt )MA, Francisco Jo'^^ Parlo, a Spanish genre 
painter, was born at Barcelona in 1780. He entered 
the Academy, wliere ho cniiitMl off all the prizes 
and received a pension for five years, with which 
be visited Paris, and studied under Sjiacndonck, 
David, and Gios. In 1810 ho received a gold 
tiH'dal in Paris, and in 1819 was appointed court 
paini(T. He painted iiortraits, among which was 
one of the King of Sjinin, engraved by Blau of 
Baicelona, and fniit and flower jiieces. 

LAGON, , was a portrait painter, who died 

nlmiit 1757. II(^ painted water-colour portraits, 
and set up n puj)pet-Hhow at Bath. 

LA COJtTE. See De la Cor'je. 

LAt’OSTE, Ji.AN Louis Joskpu Camille, a 
Fiench engiaver on w^ood. w\is born at Toulouso 
in 1809, and (Imd in Pat is in 1866. 

LAGOUR, PiFRRE, the elder, an historical 
painter, born at Bordeaux in 1745, was a pupil 
of Yicn. After studying at Romo he settled at 
Bordeaux, and was up])ointed piofcssor in the 
Academy of that city, and it is there that ilie 
greatei niunher of his pictures are to be found in 
the eburohes and the collections of amateurs. 
Among his principal works are, ‘ St. Paulin, Arch- 
bishop of Bordeaux, opening his Palace to the 
Afflicted,’ ‘Ori>heu8 bnnging Kurydice from the 
Infernal Regions,’ ‘A Miser sleeping on his Trea- 
sure,’ and *A Mendicant.’ He also painted por- 
traits, landscapes, and marine subjects. Be died 
at Bordeaux in 1814. 

LACOUR, PiBBRS, the younger, son of Plerra 
Lacour the elder, was bom at Boideaux in 1776. 
He was a painter, and succeeded his father as pra- 
fessor in the Academy of Bordeaux, though he ia 
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better knoMm m an archseologust and engraver 
He died at Bordeaux in 1859 
LA GROCE, Johann Nifomux See De ia 
Gbocb. 

LACROIX, Gaspard Jfan, a FreTi<h 1 vndsc \pi 
painter, was born at Turin in 1810 He atudicd 
undtr Corot, and died in Pane in 1878 Amongst 
hiB thief works aie 

Catalan FiBherB 1842 (\ant(^ Mtntuin) 

Labourers 1840 (i/nnobU Jluvrum ) 

A green Path near Mt aux 
View m Auvergne 

LACROIX, PiERiu a Froicli histoiu il punter, 
was bom at NiiiiPft m 1784 He nlh iwaids >\tnt 
to Puns and ntudud under Dnid uid (n In 
the casllo at Robiiy la a pi ti it by bun >1 the 
I)uth(BPdt lhir> and her ( Inldttn wli h It alao 
ditliogiaphcd In (Im (hnxli at V dome is Jh( 
Preaching ot St Tin ih Xhvili ’ du d in 1856 
LA C KI A Si< I)r lA Cri/ 

LM)AM (iHisi \i\ 1 jiAN« )is, via*' i Itmish 

hisLoncal piuritei wti ilouiiKliel in 10’' t IJc 

was mide ftco o£ Ili< oipoi di >ti il St I ikf it 

Touriiai in 1659 In the catht 1 d ol rouii i is 

pictUH by him of Cliiiat giMiif^tho Keys t 
Pi ter 

L\T)AME, Cahiiiii fluniih 1 it Fi nil t nt 
about 1650 1 loieiit 1 ( ( iintt nitiiti nihthis mist 

vs tlu CTigiavi 1 of se\u d 1 1 Ur loj itspiiting II Jv 
I ainditH, and other d< \ otion d Mil jt< ts, m Uk 8t> Ic 
of Cl ludc Altllan 

LADBROOlvJ-i, Hi \M v linds ipo i 'iintv i bcii 
at Norwiih in IKOO, n is tlic i ml s n ( 1 Rob it 
Lidbrookc Tic ler tiled a g lod t Ii itini r I 
was bfougbt up foi tin < Inin li, but at lim i itin i h 
i^ihIi Ik deaolid linns If to nt iJt di( ii )t 
exhibit at tbo Ri>al Atul tn>, but his woiks 
appt irt d at the \oiNMt li S letv f Artists m th 
i itdogue of uliK 11 lit IS (h s iiUd is * anting and 
diawing rnistei His woiks wtn f utliful tiin 
sciipts of nature, and Ins rcjiriscnt itions tf ino m 
liglit rftecthMPif \ei} sue i sstul 1ft d td in 1870 
LADRUOUKk, loiiN Bi km i a 1 indst ipe p iiiiLli 
the ihiitl son of Itoheit 1 idhiookt, mih bom it 
Norwich in 180d lIis ittention wAseiil> tUvoti I 
to art, for ho ixbibited at tin Xoiwuli Sot it ty of 
ArtistH as c ul\ as 1817 lit u is thtn tltstid) d 
as “ Master J Lidbrookt and m is rtpiescntt d b> 
two works after MoilHiid iiid a flower pittt Ilis 
stjle was chit fly based on Ihit of ( itun nid In 
excelled in dipicting folncri ilc did not otttii 
txhibit — ho Old} ipptand it tin U}d Atadtiii} 
once or twice in the eirly j ait of Ins t iitti — but 
he IS said to ha\o lecmcd good pruts 1 >i hih 
works He dud at Norwit b in 1879 

LADBROOKE, Uouiui, i Imdsiape painter of 
the Norwit h scliool, wis bom in 1770 fin began 
life as a printer, but his love foi iit tiiumplicd ai d 
he was content to cominenco the proft ssi n of an 
artist bv painting portraits at five Bhiliings path 
He early became acquainted with “Old" Crome, 
and they married sisteie Together they weie the 
moving spiiits in the foundation of the Norwich 
Society 6i Artusts in 1805, but later in life lie 
quarrelled with Crome, and tliey headed oppOBition 
eocieties. Iiadbrooke was a large coiitnnutor to 
the exhibitions of the Society Hib works were 
mefly views iii Norfolk and on the Norfolk coast, 
with en occasional portrait In tlie catalogues he is 
descfibed ss •* drawing-mastcr," He also exlnbited 
ph^ttrss in London at the Ro^al Academy between 
Ba 


Laogli 

1809 and 1810, and published 'Views of Norfolk 
Churches ’ in hve volumes He died at Norwich 
in 1842 

LADD Annk win) was born in London in 1746, 
and dud in 1770, punted portraits and fiiiit pieces 

LADDER, , was an English paintor of the 

18th cintur> who painted genre piciuics in Hie 
styk of Moilnrid 

L\DLNbl*LLDER Johann, oi Hans von Essen. 
an (ngravei was born at i hsen, a frontier city of 
the duchy of Bug, iiboiit the >r ir 1512, aciordiiig 
to tin inHuiption on his poitiaii, hut nutlung 
fuitli 1 IN known oL Ins )if( oi of the time of his 
d( itli Biirtsdi ind Pissni nil describe sixt}*onu 
I rint') b\ tins inastti, the latest diito on an} one of 
thisi bdiig 1551 hdiio of tlniii beai moiiognns 
(omposed of tlie hltiiH J ] V E S) whuh 
hi iiileipiits tJohann Lathns/n/thr von Essev 
(itfpsif Putsih tliinkb he w is a paintei as well 
UN an iiigiiMr, an 1 that ail iho piiiitH speiificil 
by bull win nLter Ins own pictuiOH, or designs, at 
h ist thcic aic Be\d il on which hi pul his name, 
with tin woid ifi Ol imcuio), bcsiiUs tho iriono- 
gi i\ iH niintioMid Among lus ptinls are 

lTif» iwD Poi trait 

Jlu Dts ent horn the Crubs 

liic Mini oi Suiious 

I lie inuity 

lilt I our Lxnivi lints 

I he ( ODviisi u ot Si Paul 

Alligory ot thi llbriNtiun Virtues 

1 hi PllLUf t 

I ADF^, Ji \N Marc, a Ticiich puiulei of fiuit 
ind flowiiA I in in 1 iiris in 1710 was i [lupil ot 
B Iin do Foiildu> lit hr inic an aiadiiuidan 
III 1711 and dud in Bum at I lie CrobehiiB Paprstry 
Miinifiotd} in 1719 'lime is in tin I ouvu a 
I unliiig !>} Inin of n ‘ Vase biuiounlid by Flowers 
11 1 1 iiiit ’ li itid 1713 

J A1>MIRAI J\ioii, was boin in 1690, and 
niompinn I Ins hrolhor Jan on Ins tiavels Ho 
w IN cinplo}c 1 in oiigi ivii g iiibicts 

I VDMIIAL Jan, aJiulih cn^iatei, w is hoin 
at T i >diii ol J iciilIj ] iirntigf in 1680 III c imo 
to 1 ( ndoi), when In woikid lor J^o BJoii, and then 
win to Ainstciil nil, whcic hoengnttd Hie jioi 
IriilH 1 )r Van M nidi r s * 1 n ic di h iVintus He 
il icxtdiUdin oloiiis III my prints ol an iloniK al 
suh|C( th nid nitiiiil )iistoi>, md was iinidi eni' 
I I >(d by the rthhritid Frcdcnk }tu}Bcli lit) 
Ind at Ainstcidiun in 1771 
J \DR()\ Y Cd K\ AKA, Ffiuf df, a scion if 
tin iiohh house it Ouite, was no less dihtiii 
,-,uislii 1 toi Ins V iloiii thin loi hislovt of art He 
iMoiri] mini tin 1 luitror Llniles V to Bologna 
m 1510, and at piiri I theie the friendship ot ritiuii 
and othci Ilah m md 1 Itiiiish innstcih Fiotn this 
iiitnioinsc md i laicfiil study ot then woiks he 
her iin an r xiclkiit nniateiir He died at Madiid 
m 15td Ho wrote a 'Commentary on Pimting,’ 
winch after long neglect was published by Pony at 
Madrid in 1788 

LADURNER, AbOTPHB, was a French histonoal, 
nortriit, and batth i>aiiiter, who was boirj in 1796, 
lie was a pupil of Horace Vcinet In 1829 be 
went to St Petersburg, where he became painter 
to the Emperor Niiholas, and wheie he died in 
1866 

LAECK, Rfinifr i in, or a an dbr, was an hie- 
tonral and mylhologitai painter, whb floufiidied 
about 1640 

LARGE, WiLLBU VAN DBB. See Van bxbLabob, 
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LAEN, Thixrikt van dkb. See Van dsr Larn. 

LAETHRM, Jakob van, was h FiemiHh portrait 
painter of the IGtli oentiiry, who in 1617 painted 
a portrait of the Emperor Cliarlcs V. 

LAETHEM, Jan Albxandek, was a Belgian 
Dainter of geiiro subjccta, whose works appeared 
at the exhibitions of Antwerp, Ghent, and BrussulH, 
between tlie years 1826 and 183C. 

LA FABRIQUE, Nicolaes, a Flemish painter, 
was horn about 1649 at Namur, where he was a pupil 
of Bouge. lie went to Romo when quite young, 
and on his return settled at Li4ge, whore he prac- 
tised and died in 1736. There is a picture of * The 
Money Counter * by him in the Brussels Gallery. 

LA FAC^E. See De la Faqb. 

LA FARGUE, Maria, sister of Paul Constantin 
La Fuigiic, practised painting in various subjects, 
which are well composed and highly Hnishod. 

LA FAliGUE, Paul Constantin, a Dutch 
painter, was bom at the Hague. His pictures are 
generally small, representing views of the environs 
of his native city. His drawings are, however, 
more eflteemed than his paintings in oil. He hud 
considerable skill in copying the works of the 
older Dutch inastorH. He died at Leyden in 1782. 
There exist several etchings by him. 

LA FKRTE, M. de. See Die la Furti^. 

LAFITTE, Louis, a French historical painter, 
was born in Paris in 1770, and studied under Dcs- 
inartoau and J. B. Regiiauit. In 1791 he obtuineii 
the first prize with his work entitled * Rcgulus 
returning to Carthag«s' and was sent to Itonie. 
After studying some time there he settled itt PuriH, 
and under tlie Restoration was appointed painter 
to the king, aTid bocaruo u member of the Insiittitc 
and of the Acudomies of Romo and Florence. 
The French Revolution and Napoleon I. providc<l 
him with plentiful materials for his drawings and 
paintings. Ho di(*d in Paris in 1828. 

LA FLEUR, Nicolas Guillaume dr. Sec De 
LA Flkur. 

LAFOND, Charles Nicolas Rapuael, was born 
in Paris in 1774. Tie was a pupil successively of 
6arih6lemi, of Suv6e, and of Regnault, and holds a 
distinguished rank among the modern French 
painters of liistoricul and poetical subjects. lIis 
works are numerous, and are to be found in the 
Versailles and other public galleries, as well as in 
private collections. Ills pictures of the *Go()d 
j^Timritan,' ‘ Jacob blessing his Sons,' and *(1i«irles 
VII.' obtained for him the gold medal. Ho died in 
Paris in 1835. 

LAFOND, Daniel, a native of France, was born 
in 1760. During the religious troubles he removed 
from France to Switzerland, and settled at Berne. 
He was a p^pir of Siegmund Froudenborger. Ho 
excelled chiefly in landscapes, and executed several 
Swiss views. He died at Borne in 1831. 

LAFONTATNE, Pierre Joseph, was born at 
Courtrui in 1768. He was first instructed by 
Kaplau van Neste, who assisted him to enter the 
Academy at Courtpii, and afterwards by Jean 
Douvlle. Interiors of churches were his favourite 
subjects. He went to Paris, aud iu 1782 was elected 
a member of the Academy. The figures in his 
works were often painted by Taunay, Do Mumc, 
Bwobach, or Drtilling. To the profi ssion of an 
artist he joined the business of a picture-dealer. 
He died in Paris in 1836. 

LA FOSSE. Bee De la Fosse. 

LAFRENSEN, Nicolaus, (or Lavrkince), horn at 
StookhoUu in 1737, was instructed in the rudiments 


Lagrende 

I of painting by his father, a miniature painter. At 
' first ho devotod himself to the same branch, and in 
1771 visited Paris, where he painted portraits of a 
small size in water-colours ana in oil. After return- 
ing to Sweden he became a member of the Academy 
at Stockholm in 1773, and was appointed court 
painter. On his second visit to Pans in 1774 he 
painted very pleasing rococo scenes. His Idst 
productions reproHeiit portraits, historical scenes, 
festivals, &c. ne painted the figures in Bellanger's 
works, and his paintings have been engraved by 
Benossi, Delaunay, Hclninn, Brda, Vidal, Mariage, 
and Pierron. He left Paris in 1791, and died at 
Stockholm in 1807. Among his works may be 
mentioned : 

The Happy Moment. 

Billet uoux. 

The Daaciitg-Hchool. 

PreparatiouH for the Bull. 

Kbbii Brahe, writing on a window. 

Brahe and Gyllenstjema. 

Erick XIV. and his Wife. 

Catharine Jagellouia and her Favourite. 

LAFRERY, Antoine, a French engraver, was 
born at Salius in 1512. In 1640 ho went to Rome, 
and with his uncle, Claude Ducliof ,eBtabliahed a shop 
which liad a great reputation for prints and maps. 
Among his engravings are ‘Ju])iter slaying the 
Giants,’ after Jtaphaol, and ‘The Biith of Adonis,* 
after Sal v inti. lie died about 1580. 

LA FUKNTE. See Dk la Fdjcnte. 

LAG KM AN, IIenduik, a Dutch engraver, was 
born at Amsterdam in 1765. He was instructed 
by Karol Koiise and J. G. TTollzhey, and he en- 
graved several portiails. He died in 1816. 

ijAiTNIET, Jacques, was a French engraver orf 
the 17th century, of whose life there are no dotuils, 
but his works aro raio aud much sought after. 

LAGOUR, Johan, v^ns a painter and engraver of 
the I7th century at Haarlem, who entered the Guild 
there in 1645, and was living in 1619. Ilis genre 
paintings are generally attributed to other artists. 
Theio uro six voiy rare plates by Lagoor, among 
which Hie ‘ The Si|uaro Tower ’ and * The Rotunda.' 

LA GGURDAINK, Jean Pierre Nobdlin de 
S ec Norrlin de la Gourdaink. 

LAGRENEE, Antiiklme FRANgois, a French 
historical, genre, portrait, and miniature painter, 
was born in Paris in 1774. He was a son of Louis 
Jean Fran 9 oiB Lagtonee, aud studied under Vinoent. 
In 1793 he served in the army, but on his release 
from military service he retunied to art. He was 
patronizcil by tlie Kii)])eror Alexander, on wliose 
invitation he paid a visit to Russia in 1823.^ His 
latter years were entirely devoted to miniature 
painting. He died of cholera in Paris in 1832. 

LAGRENEE, Jean Jacques, a French historical 
and portrait painter, was born in Paris in 1739. He 
studied under his brother, Louis Jean Fran 9 ois 
Lagreiii^o, and also in the Academy, where he 
obtained the second prize in 1760. After con- 
tinuing his studies at Rome, he followed his 
brother to Russia. On his return he was received 
into the Academy in 1775, becoming assistant- 
prufebBor in 1776, and professor in 1781. He 
was engaged on the decorations of the Louvre, 
and was also attached to the manufactory at l^vres, 
where he did much good work. A process for pro- 
ducing designs on marble was invented by him. 
He died in Paris in 1821. Amongst his worn are: 

Angers. Jlfuteum. The Betrothal* 

Auserre. Cathedral. The Baptism of Christ 

St. Michael and the Devil. 



PAINTERS AND ENGRAVERS. 


OhAloii«iiur49Adn6. Jfui. Tencie and Vulcan. 

Otenoble. Mweum, St. John preaching. 

Orleana. Museum, Artemisia. 

Paris. Louvre, Winter. 

„ Moliucholy. 

LAGRENAe, Lottis Ji an Fjian^ois was "bom 
in Paris in 1725. lie was a B(‘)iolar of Carle van 
Loo. In 1749 his picture of ‘Joseph iritcrprol- 
iiU? the Dream of Pharaoli’ obtained the j^rcat 
priae from the Academy of Paintm^, and lie was 
Bent as a pensioner to Rome. He returned to 
Paris in 1753, and was admitted n memhor of the 
Academy in 1765. lIis pictiue of ailmission was 
the ‘ Rape of Dcianeira by tlie ( \‘nt.mr Ncssiis.* Tliis 
and his ‘Justice and Ciomeney,* painted in 1765, 
are in the Louvre. Ilis reputation induced the 
EiiiproKB Elizabeth to appoint him to the office 
of director of the Acadi'iny at St. Petersburg, atid 
to that of lior principal painter. In 1781 he was 
made director of the French school at Rome ; and 
there he pnmted some of his bt‘8t pictures. They 
are chielTy from sailed and piofane bis ory, and 
the ancient poets, and ibo greater pait lia\e boon 
engraved, lie was professor-rei tor of the School 
of Fine Arts, and honorary conMMvator and nd- 
miiiishator of the Miisce, when ho died in J’aris 
ill 1805. lie etched scvcinl sin ill plates ftom his 
own (b'Rigus and others, v itb gieut spiiit ; among 
wbiiJi are the folio wine : 

The Virgin, nith the Iiitaiit sleeping ; nfftr Onula 

gt. Petir and »St Jcrouiu; two jiriuib , his own 
df'infm. 

The Virgin and Ohibl 

Charity and Jubtiee , two cniblenmtical bidijocis. 

Tin* Sacrifice* of Noah. 

A Sacrifice to Piiu. 

LAGUEURE, John, called ‘J.iik Lnguene,’ 
was the son of Louis Lagueiro. lb* NNas born m 
London, and was instiueled in painting by bis 
father, and worked also under llog utli, hut Inmng 
a talent for music and singing, he had rrcoiiiho to 
the stage, where ho mot with cnnsideiahlo puccess. 
Towards tho latter part of his lifo lie painted b< cues 
and decorations for the theatre, lie ctclu'd a pl.itc 
reprcseiitifjg Falstaff, I'istol, and Doll Tearsheet, 
with other theatrical characters, in allusion to a 
quarrel between tlio players and patentees, lie 
also engraved a set of piiiits to the farce of ‘Ilob 
in the Well,’ wdiich had a gicat sale, though in- 
difiEerently executed. As a caiicatinist ho is con- 
sidered the founder of a school. lie was one of 
the class of pleasant, clover, and careless fellows 
whose disposition and habits preclude any great 
attainment. He died in povoity in 1748, 

LAGUERRE, Louis, called ‘ Old Laguerre,’ was 
born in Paris in 16G3, and had Louis XIV. for 
his godfather. Ilis father was n Catalan who 
settled in France, and became master of the Mena- 
gerie at Versailles. He placed his son to bo in- 
structed in literature in the college of tho Jesuits, 
where he acquired suificient learning to he of use 
to him in his historical subjects and allegories. He 
was for some time a scholar of Charles Le Brun, 
and frequented the Academy in Paris. In 1683 he 
came to England with one Ricard, a painter of 
architecture, and was first employed by Antonio 
Verrio to assist him in the numerous decorative 
Works in which he was engaged. Laguerre painted 
the greater part of Verrio’ s work in St. Bartholo- 
mew’s Hospital, and when he was little more than 
twenty yeare of age, got into very extensive busi- 
ttesa m painting saloons, ceilings, &c. in the man- 
nous of the principal nobility. King William 


employed him at Hampton Oonrt, where he repaired 
Mantegna’s cartoons of the ‘ Triumphs of Julius 
Ctesar,’ and painted, in chiaroscuro, the ‘Labours of 
Horcules.* Horace Walpole states, that he was at 
first chosen tinaniinoubly by tho coinmissionerB for 
lebuilding St. Paul’s, to decorate the cupola, but 
was set aside by the paramount interest of Sir 
James Tliondiill. Sir Godfrey Kneller employed 
him to paint the staircase of his house at Whitton. 
where he distiugiiihlied himself beyond his usual 
performances. There is an etching by Louis 
Laguerre of the ‘Judgment of Midas.’ He died in 
1721 whilst witnessing n ])erforiiianco in Drtiiy 
Lane Tli(*alro. Pope has immortalized him and 
his employer Verrio in the lino, “Where sprawl 
the suinis of Verrio and Laguerre.” This, how- 
ever, is uiijiiRt to Lagiierre’s ability. In the 
National Portrait Gallery is a portrait by liim of 
William, first Earl of Cadogan. 

LA GUERTl^RE, Fkan<;ois db. See Db la 
GUERT lkUR. 

LA HAVE. See Dk la Have. 

LAIIDE, Geuhaui) Ludwio, bom at Bremen in 
1765, studied at the Academy at Copenhagen, and 
distinguished himself as a designer and engraver. 
He ohlaiiied several iiu'dals, anii was painter at the 
court of I)eiimaik. lie died .it Copenhagen in 1820. 

liA IIELE, Isaak dk. See Dk la IlisLE. 

LA HIRE. See Dk la TIiiik. 

LA HUKIITA. See Dr la Htjrkta. 

LA IGLKSIA, Francisco Iunaiio Ruiz db. See 

RmZllK LA 1(.LI SIA. 

LAIN ATI, Makco, a painter of the Parmese 
school, ^^UR l)(»rii at Piacenza, and flourished about 
1777. He was a pupil of Louis do La Forest. He 
Winked nt Carpi, v here he executed several lectures. 

LAING, John Josepu, a Scottish wood engraver, 
was born nt Glasgow in 1830. He practised for 
some time in liis native city, hut afterwards came 
to London, where he was chiefly employed on 
architectuial Hubjects for the 'Builder.’ He died 
at Glasgow in 18(>2. 

LAIR, Jean Louis C^sar, a French painter of 
histofical subjects and of portraits, was born at 
Janvillo (Eure et Ijoire) in 1781, and died there in 
1828, after passing tho greater part of his life in 
Paris. He was a scholar of Rcgnnult and David. 
He painted many religious subjects of largo dimen- 
sions for churches, and a multitude of portraits 
and smaller pictures. 

LA IRE, SiOMUND, a German miniature painter, 
was born in Bavaria about 1553. He studied 
painting under the Flemish painter, Francisco de 
('ustellu, at Rome, during the pontificate of Pope 
Gregory XIII. The greater part of his Madonnas 
went to India. He died at Rome in 1639, aged 86. 
LAIRESSE FAMILY. 


Benior de Laireeie 
1067.) 


KrneHt 

(10367..i070?) 


Orrard 

(1641-1711). 


Jacob. 


Jan. 


Jan. 


Qerard. 


Abraham 
(1681-1730) 

T^AIliESSE, Abraham de, bom at Amsterdam 
in 1681, was a son of Gerard de Lairesse, in whose 
style he painted. Ho died at Amsterdam in 1739. 

LAIRESSE, Ernest db, the elder brother of 
Gerald de Lairesse, was born at Li4ge about the 
year 1685, and was instructed in design by his 
father. Ho painted animals and hunting scenes in 
distemper, and was sent to It^ 
patron, Ibe Elector Maximilian r‘ 
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Lallemaiit' 


who, on his return, appointed him his painter, and 
in wliose aervioe he aiod at the age of forty. His 
best work perished at the bombardment of ihmn. 

LAIREItoE, Gerard dk, was born at Liiige in 
1641. He was the son of iteuier di* Lairohse, an 
artist of some celebrity, wiio had him instructed in 
tlie belles-lettres, poetry, and music, and taught him 
tike prinoijdes of design. Ho afterwaids studied 
under Bertholet Flemallo, and at the ago of sistooii 
had made himself known as a portrait painter. He 
was soon after employed in soiiio historical works 
for tlie Electors of Cologne and BraTulcnhurg, and 
these established his reputation. Unfortunately an 
expensive and dissolute couise of life kept him In 
indigence, although his gains were coiisiderahlo. 
Not finding sufiicient employment in his native 
city, ho settled at Utrecht, and soon afterwards 
removed to Amsterdam, whore he was regarded as 
the greatest historical painter of his time. Laircsso 
was aftlictod with loss of sight in 1690, when he 
was only fifty years of age ; hut so great was his 
love for art, that he continued till his death to 
communicate his ideas on its theory and practice, 
in discourses from which were collected the ma- 
terials for tlio treat iso on design and colouring, 
published after his decousc. He died at Amsterdam 
in 1711. His stylo is grand and poetical, ho was 
perfectly acquainted witli liislory and fahlc, pos- 
sessed a lively and ready inveution, and was attent- 
ive to propriety of costume. lu his ('oinpositiou and 
design ho has been compared to Nicolas Uoussin, but 
he has very nlendor pretensions to l^oussm’s classic 
elevation of thought, profound acquaintance nith 
the antique, elegance of taste, and purity of design. 
He painted with an extraordinary facility, and is said 
to have finishod in one day a pietuio of ‘Mount 
Parnassus, with Apollo and the Nine Muses ; ’ an 
achievement which Poussin would not have h(*en 
ambitious of performing. His hackgioiuuls nto 
enriched with arcliitcctuie, the pnncinles of wliuh 
he perfectly understood. A visit to Italy might have 
given more elegance and delicacy to his llgures, 
which are occasionally ungraceful ami loo shoi t. It 
is, however, surprising that ho could arrive at so 
accomplished a stylo as is generally visible in his 
works, without liio advantages of travel, and 'with 
no better inodols to consult than those he met \Mtli 
in his own country. Among his paintings are; 


Amsterdam. 

>» 


II 

II 

Berlin. 

M 

Brussels. 

('asscl. 

Hogue. 

Pans. 

II 

II 

n 

Stockholm. 

Vienna. 


Mtivuin. 

II 

II 
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(ialUty. 

M 

iiaUery. 

(iaIUry, 

XfitteuM. 

Lovvie. 


H 

II 

Gallery, 

Gallery, 


A Festival of Bacchanals. 
liCgitimate Power. 

Revolution. 

Venus, Mars, and Cupid. 
Veuiis, Mars, Cupid, and Mer- 
cury. 

Diana and Endymion. 

The Baptism of Achilles. 

Siityr and Nymph. 

I’he Death ol T*yirhus 
'I'ho Death of Uerniaiiious 
Achilles recognized liy Ulysses. 
Iiibtitutioii of the Fiiichnnst. 
Disembarkation of Cleopatra at 
Tarsus. 

Dance of Children. 

Ifcrcules between Vice and 
Virtue. 

Achilles made known by 
Ulysses. 

Neptune and Amphitrite. 


Others are to be met with at Augsburg, Bruns- 
wick^ Christiania, Dresden, Munich, &c. 

^ As an engraver, Gerard de Lairesse claims par- 
ticular notice. He etched a large number of plates 


from his own designs, executed with great freedom 
and spirit; the li^ts are broad and powerful, and 
tho eye is carried at once to the principal figures 
of the composition. He somotimes marked his 
works with the initials G df L; O L ; G: D: L: 
pinx, ; G L; G L fee et exc. : G LF ; GL f; G, 
Laire; G, Lairee, The following are engraved 
by himself : 

The Fall of onr first Parents 

Adam and £vo driven from Paradise. 

Joseph and his Brethren. 

Solomon consecrated by the High Priest. 

The Infant Jesus explaining to his Parents the Divine 
Will. 

The Incredulity of St. Thomas 

Saint Theresa. 

The Parting of Hector and Andromache. 

Antony and Cleopatra. 

A March of Amazons. 

A large Bacchanalian subject. 

Venus lamenting the Death of Adonis. 

The Four Seasons ; designs for ceilings. 

Diana and Endymion. 

Bacchante, with Silenus asleep. 

LAIKKSSK, Jacob dr and Jan de, were tho 
youngor brothers of Gerald do Laiiosse, who dis- 
tinguished themselves in piiinting flowers, fruit, 
and bas-reliefs. Their chief refaide/ico was at 
Amsterdam. 

LAIUESSE, Rrnikii dr, a Dutch painter, was 
hoin at Liege about 159G. lie was a pupil of Jan 
Taiilicr, wlioso daughter he niariicd. He was 
principal paiiitei to Ferdinand of Bavaria, Elector 
of Cologne and Prince Bishop of Liege, Among 
his historical pictures lire, ‘The Martyrdom of the 
Eleven Tlioiisnul Viigius,’ ‘The Martyidom of St. 
Lawrence,’ ‘The Deatli of Seneca,^ and ‘The Rape 
of llihui.’ He afterw'ards abandoned painting, and 
took to p.iinting on wood to resemble marble and 
jasper and jirecious stones, in whicli art he specially 
excelliMl. lie died ut Vitry-le-Fran(,*ai8 in 1667. 

LA JOUE, Ja( gnrs de. See De la Jour. 

LALA was a female poitiait painter of Cyzicus, 
who flourished at Rome about B.C. 74. She painted 
in oneniistic on ivory, and obtained a great re- 
jmtarion. 

LA LIVE DE JULLY, Angr Laurent de. See 
Df la Li\r DE Jr’LLY. 

L’ALLEMAND, Friedtucii, or more usually 
Fritz, who w.is born at Hanau in 181 ‘2, studied at 
the Vienna Academy, and became a good painter 
of military subjoets, for which he was very popular, 
lie died at Vienna in 1866. An ‘ Episode in tho Battle 
of Ziiaim,’ dated 1845, is in tlie Vienna Gallery. 

L’ALLE1\IAND, Gkorcjks, a French historical 
painter, who was a native of Nancy, executed in 
IGflO and 1663 the first and fourth ‘mais’ for tho 
cathedral of Notrc-Daine. 

LALLEMAND, Jjsan Baptiste, a French land- 
scape and marine painter, was born at Dijon about 
1710. lie was originally a tailor, hut abandoned 
tho sliears for the brush. He came over to England, 
then returned to France, and after a visit to Italy 
again came back to his own country, where he died 
about 1806. 

L’ALLEMAND, Thierry, a portrait draughts- 
man, was bom at Ilanaii in 1809, and died at 
Hanover in 1881. He studied at the Academy 
of Vienna. 

LALLEMANT, Philippe, who was bom 
Rhelms in 1629, and died in 1716, was a pldtlter 
residing in Paris. In 1672 he was received into 
the Academy, on which occasion he painted the 
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portraits of Perrault and Borbier du Metz, wluch 
are now at Veraaillee. He was the master of Do 
La Hire, and tlm second master of Nicolas Poussin. 

LAMA, Giovanni Bisrnari>o, the son of an artist 
of little celebrity, named Matteo Lama, was born at 
Naples in 1508. After loariiinjr tlio ilrat principles 
of design from.liis father, ho was placed under the 
tuition of Giovanni Antonio d* Amato. In 1527 the 
memorable sacking of Romo drove from that city 
the greater part of tho inliabitantH ; among others, 
Polidoro da Caravaggio, who look refuge at Naples, 
and Lama had the advant.igo of Ida itiHlriiclion. 
He, however, followed rather the stylo of Andrea 
Sabbat ini, and his paiutingn are sonxelimes weak 
and alFectod. lie died at Niples in 1671). Many 
of his works are to be found in tlic cliurclies of that 
city ; amongst them the following arc noteworthy : 

S. SfVfrino. Tho Entombment. 

A’. Grer/m'w Armrno. The Ahceusion. 

S. Lnntro Magtjxuve The Marriage of St. r«t hariue. 

A. M. delta fiapienza. Christ amongst the Ductors. 

LAMA, Giovanni Bvitista, wus born ar Naples 
about tho year 1650, and was a follow-sliulerit with 
Paolo do Matteis, under Luca (Hordnno. Ho 
painted history, and was imioli employed in easel 
pictures of mythological Riihjcefs, bonie of winch 
were in tho gallery of the DiiLo of San Nucola 
Gaf ta, at Naples, and w ere adiniK'd lor the eh gaiice 
of llieir stylo and the sweetness of tin ir colouiiiig. 
Others are to be met with in the environs of the 
Bamc city. lie died aftei 1740 

LAMA, Giriiii, was an liislorhal paiiitei of 
Venice, who flourished in the IHlh centiiiy. 

LA MAIU, , w.iH a puinler of serpents, 

liznids, and other leplilcs, in tho iuaiiii<‘i oi (>tho 
Massons, or Maicelhs, as he is frcqioMilly named, 
lie particularly CNeclhsl in tho rcpK'siMitalion of 
butterflies; and his w’orks aie go!i(‘ially attiibuted 
to Masseus, but they are painted on u lighter 
ground. Neither the year of his biitlmoi that of 
his death is known, hut he lived at Nyniwegen in 
the 18th century. 

LA M\ISON, NrroLAS de. See Dpu.a Casa. 

LAM ANNA, GinoLA^iio, an histoncal paintei and 
poet, was born at Cataniii, in Sicily, about 15H0, .ind 
died in 1640. 

LA MARIMUCIIART, FnonrNi I. i>i:. Sec Dn 
LA MARB-RirilARr. 

LAMARS, D., wns a Fleinihh hisloih’iil painter, 
who flourished about 1621. In the Augustine Con- 
vent at (Rient is a pictuie by this ui Ust of tbe 
* Circumcision.* 

LAMBERT, George, w^ns born in Kent in 1710, 
and was a scholar of William Hassell, and .if for- 
wards of Wootton, to whom he was greatly superior. 
His first employment was as r tlieatrieal secne- 

E ainter, in which line he woiktd for the Lincoln ’s 
[in Fields Theatre, but in 17.16 bo obtained tlic 
ost of principal painter at Co vent Garden, where 
is productions were numerous and inipoitant, hut 
many of them perished in the fire of 1808. lie has 
the credit of being one of the first of the English 
painters who treated landscape w ith a pleasing and 
picturesque effect. In conjunction witii bamiiel 
Hcott, lio painted some views of the settlements of 
the East India Company, for their house in Leadcii- 
hlti} 8ti|^ which h^a since been demolished. The 
Voundling Hospital possesses a landscape by him. 
Soma of uis En^iah umdacapes liave been engraved 
Viiraraa^ Mason, Ac. George Lambert etched, 
fai * ooayae but painter^Uke mannor, two prints, 
turn bacoma mroai one of which represents a& 


upright landscape, with ruins, and three small 
figures. Ho died in 1766. 

LAMBERT, James, was a landscape painter, who 
gained a proinium at tho Society of Arts in 1770, 
and exhibited at tho Society of Artists, the Free 
Society of Artists, and the Royal Academy from 
1761 to 1778. He died near Lewes in 1779. His 
son, also named James, was a genre, fruit, and 
flower painter, who exhibited at tho Free Society of 
Artists and the Royal Academy from 1769 to 1778. 

LAMBERT, Jean, was a painter of Li^ge, who 
flourished about 1427. 

LAMBERT, John, was born about 1620. He was 
of good family, and rose to the rank of inajor- 
goiu ral ill the service of tho Commonwealth. On 
the Restoration he wns banislied to Guernsey , where 
he employed himself in flower painting, having in 
his youth been a pupil of Jan Baptist Gaspers. 
He died in GueniHey in 1683. His son John was 
a portrait painter, wlio died at his estate in Yorkshiro, 

LAMBERT, JoKSE,was a Flemish engraver, who 
died at Ghent in 1556 or 1557. There is a cmious 
engraving by him representing ‘The Triumph of 
Christ,’ after Titian, wdiich is engraved on wood in 
ton pieces, 

LAMBERT, Mark, a wood engraver, was one of 
Bewkk’s assistants. Ho was born in 1781, and 
died at Newcastle in 1855, 

LAMBERT, Martin, wlio wns bom in Paris in 
16.30, was a portrait painter and a pupil of the 
cousins Beiuilirun. He was elected an Acndemician 
in 1663 ; his pictino of roecplion repreRcnted ‘Tlio 
t/oiisins Beaubnni working at the same easel: * it is 
now in tho I oiivrc. He died in Paris In 1699. 

LA MBERT j m: LOMB A RD. Sec Sustkrman. 

liAMBERTI, Bi/onavlnjuka, was born at (Jarpi 
in 16.52, .and niter lesiding some time at Modena, 
lie established himself at Romo. He is said to 
have been one of the last and ablest scholars of 
( arlo (Mgnnni. lie painted some pictures for St 
iVlcr’s, which have been executed in mosaic by 
CHtaviani, and his fino picture of ‘St. Francis of 
Paula reMiM-itatiiig a deiid Child,’ in tho church of 
llie Sjurilo Santo di’ Napolitaiii, lins been engraved 
I)} Jacob Frey, llis ‘ Virgin showing the Infant 
Suioui to St. Jerome’ was engraved by Dorigny. 
’rhf*re lire several of his easel pictures in tlic Palazzo 
Gabiielli, whicli aio deservedly admired. He died 
at Rome in 1721 . 

LAMBERT!, Ni(’roL6, a painter of the Florentine 
school, was living in 1382. He was a pupil of the 
Orengnni, and ])ainted in company wdth tiacopo in 
tlie palace at Volteria n fresco representing tho 
‘ Aimuneintion ’ with Saints. 

LAMBER'LMNl, Michele di Matteo, was a 
painter of Bologna, who in 1447 painted in the 
church of San Giovanni at Siena the tw^elve articles 
oi the Apostles’ t 'leed There are a ‘ Picta ’ between 
SS John, Mark, Rnidi, and Anthony Abbot, dated 
1462, and a ‘Virgin and (Miild,’ dated ^ 1469, by 
him in tho Academy of Bologna. The churches 
of San Petronio and San Giacomo in the same 
city also possess specimens of his work ; whilst 
the Academy of Venice has an altar-piece of the 
‘Virgin and Child,’ with Saiuls and scenes from 
the life of St. Helena. No dates can be given of 
his birth or deatli. 

LAMDERl'S, Gerard, a Dutch landscape and 
architectural painter, was bom at Ams|;ardam 
in 1776, and died in 1850. He was a consemtor 
of the Amsterdam Museum and a memhef 'of 
Academy, 
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liAllIBlKIST, tlBtM QUMU, a Fnnoti land- 1 
*<mm wta bom at VonailUi in 1615, and 
Ituam under Drolling, Boiiselier, and Horace 
Vetnet* He died at Bougival in 1877. Amongst 
bte woikii are ; 

Ata&sas. jlfuMuei. Les Baigneunei. 1848. 

Arigeoil. Jllumm, The Banks of the Gardoo. 1840. 
BssaSieon. Uimum, The Course of the Ivotto. 1865. 
CMhrid. Jfuteum, Interior of a Cottage. 1835. 

^ „ View of Heulisae. 1836. 

HontpelUer. Muteum, Landscape* 

LAMBOltNE, Pktbr Spkndklowk, an engraver, 
vraa bum in London in 1722. llo was chiefly 
eitgHgcd on architectural and antiquarian works, 
and practised at Cambridge. Ho also painted 
iiiiuiutureB, and belonged to the Incorporated 
Society of Artists. He died at Cambridge in 1774. 

LAMBHKCHTS, 0., was a Dutch historical and 
genre painter, who flourished in the 17tli century. 

LAMBHl, Stefano, an Italian hisioricul and 
portrait painter, who flourished about 1620, was 
a ]>upil and imitator of Malosso. He painted in 
1628, for the Dominican Church of Cremona, a 
picture representing *St. William and St. Louis 
Bertrand.* 

LAME, Biagio dalle, See Pupint. 

LAMENi Van der. See Van deu Lamkn. 
LAMINIT, Paul Jakod, a Getniun engraver, 
was born at Augsburg iu 1773, and studied under 
Ignaz Sebastian Kluuber. His plates roprescTit : 
Several Towns and Landscapes, iu Tipowsky's Almanac. 
Several Views, for ttio Emperor of Kussia. 

LAMINOY, SiMOE DB, a French battle and land> 
scape painter, was born at Noyon in 1623, and was 
made an Academioiaii iu 1063. He died at Verrines 
(Loiret) in 1683. 

LAMION, Jean, was a distingnlshed French 
miniature painter, who flourished at Troyes iu 1336. 

LAMMA, Agostino, nn Italian buttle painter, was 
born at Venice about 1636. He was instructed by 
Antonio ('alza, and his chief production is the 
* Siege of Vienna by the Tuiks,' painted in the style ; 
of M. Stoiu. He died in Venice about 1700. 

LAMME, Aiiiifi, a Dutch landscape painter, was 
burn at Heerensjansdam in 1748. lie studied under 
J. Ponse at Utrecht, and practised in the style of 
Cuyp. He was much engaged on decorative work, 
and was also a poet. Ills daughter Cornelia was 
tlie mother of Ary Scheffer. He died in 1801. 

LAMME, Aknuldus, a Dutch animal, landscape, 
and buttle painter, the sou of Arie Lainnie, was a 
native of Dordrecht, llo establiHlicd himself as a 
flne-art dealer at Uiitteidam, >\licio lie died in 1850. 
LA M M E, OouN UMA. Soc St iir.rFKii, 
LAMaMLEIN, Alkxanduk, was born at Ilolionfels, 
Bavaria, iu 1813. At the eaily ago of ten he was 
sent to Paris and placed yndor an engraver ; sub- 
sequently he entered the Ecole des Beaux-Arts and 
studied under Keguault and Picot. He distin- 
guished himself as a portrait painter, but also 
executed religious and mythological subjects. 
With Alaux he restored the Primaticcio Gallery 
at Fontainebleau in the years 1835-39. Many 
etchings and paintings on enamel by him are to bo 
met with. He was naturalized in France, and died 
in 1871. Among bis paintings may be mentioned : 
The Chastity of Joseph. 

'ge Awakening of Adam, 

‘^^VsUdder. 

The Vision of Zechariah. {Rochefort JITessum.) 

The Awakening of Tabitha. 
and Sndymion. 


LAMO, Fiebbs, was an historical painter, whn 
died at Bologna in 1578. He was a pupil Of XtiiiO* 
cenzo da Imola. 

LA MOKGE, Baxeond Febdinano a)A Sao Da 
LA Munce. 

LAMOKLET, Joseph, was a Flemish hiatoiical 
painter, who flourished about 1655. In 1661 he was 
inado free of the Guild of St. Luke at Antwerp, 
and became its dean in 1672-3. He died between 
1680 and 1688. 

LAMOTIE, — * , was a French historical painter 
of the 18th century. In 1721 he took the second 
prize at the French Academy for his picture of 
* Gideon's Sacriflee.* 

LAMPAUELLI, Cablo, an Italian portrait and 
historical painter, who flourished about 1680, was 
a native of Spello. He was a pupil of Giacinto 
Brandi. 

LAMPI, Franz von, a painter of portraits and 
b.ittlo pieces, was born at Klagenfurt in 1763, 
and instructed in the art by his father, Johann 
Baptista Lainpi the elder. He died at Warsaw in* 
1852. There are by him : 

Portrait of the Empress Catharine II. of Bussia. 

Portrait of tho PriiicoBS of lioehtenstein. 

Portrait of tho Dancer Uuberle. 

LAMPI, Johann Bafi'ist von, tho elder, a 
Tyrolese historical and poriialt painter, was born 
at Bornouo iu 1751. He bocumo a piofossor at ilio 
Vienna Academy in 178G, but subsetiuontly he 
resJ<]uil in Kiissia, where lie devoted himself to 
poi trait painting, and amassed a large fortune. 
He died at Vienna in 1830. There ate by him : 

Darmstadt. Museum, The Portrait of a young Painter. 
Poierttburg. Uermiimje, Portrait of the Empress Maria 
Fedorowua. 

Vienna. Gallery, Kepose of Venus. 

„ „ Portrait of Himself. 

LAMPI, Johann Bappist von, the younger, an 
Austrian portrait painter, was bom at Trent in 1776^ 
and studied under bis father, Johann Baptist Lampi 
the elder, and at the Academy at Vienna. He 
went afterwards to St. Pcteisburg, where he stayed 
thirteen years, and became a inombor of the Acad- 
emy at that city as well as of that at Vienna in 
1813. He painted many of the most distinguished 
pursonagOH of his time. Among his other works is 
to be mentioned a ‘ Venus ’ in Uie style of Fiiger. 
He died at V^ieima in 1837. 

LAMPSONIUS, Dominicus, a Flemish historical 
painter, was bom at Bruges in 1532. He was a 
pupil of Lambert Lombard, whoso life he after- 
wards wiolo. lie went in tho suite of Cuidinal 
Polo to England, and after his death in 1558 he 
settled at Liege, and was secretary to several 
Bishops in succession. Ho was also a sculptor and 
a poet, and wrote an elegy in Latin verse on the 
painters of Lower Genuany, published in 1572. 
He died at Li6ge in 1599. 

LAMSIN was a Flemish painter, who flourished 
at Ypres in 1290. 

LAMSVELT, Jan, a Dutch engraver, was bom 
at Utrecht about the year 1660. His style resdinbles 
that of Bomeyn De Hooglie. There are by him 
some portraits, wliioli are scarce, and some other 
subjects, of which the following are the principal : 
Oliver Cromwell ; an oval. 

Jan De Wit, pensiona^ of Holland. 

Comelis Fieterazoon Hooft. 

Joris Oaasander. 

Hubert Duishuis, of Kotterdam. 

The Siege of Tonmay, by the Duke of MarlboroQ|^ and 
Pliaoe BJjigene. 




LAU8VSISBt)E| StxoN AMtoir vak, a Dutch 
dmguwt mA tfnmyetf was born at Utrecht about 
1825, and was living: up to 1688. lie engraved 
eeveral portraite in the style of Suydorhoef, though 
very innrior ; among which are the following: 

Frans Oomarlus, professor of theology at Groningen. 
Heinrich Aliiiig, professor of theology at Heidelberg. 
Anna Maria van dohumian. 1657. 

O^prian Beguier, jurist of Utrecht. 

S^el De Maets, professor of theology at Utrecht. 1659. 

LA MURA, Fbanpbspo, (or Db Mura,) called 
Fbancbschibllo, was born at Nnples in 1699. He 
was one of the niimerons scholars of Francesco 
Solimena, and was much employed in ortnunenting 
the ohurohes and otlior public edifices in his native 
city. In the royal palace of Turin lie painted, 
in competition with Claudio Beaumont, irescoos 
representing the Olympic Gaines, and tbo Life of 
Achilles. He died in 1782. The following frescoes 
by him are at Naples : 

S, Chiara, St. Clara putting the Saraerns to Flight. 

„ The Adoration oi the Sacrament. 

„ ^ Solomon building the Temple 

Jfonte Ca$iino, Scenes from the Old and N e w Test aments, 
n laves of the Saints. 

LAMT, Charles, A Froneh histoiical i)}unter, was 
born nt Moiiagne (Oine) in 1099, and became iin 
academician in 1736. He died in Paris in 1743. 
An ‘Assumption of the Vii^;m’by him is in the 
Museum ut Tours. 

LAMY, Jean Auguste, a Fionch pninfer of sUll- 
lifo, was the son and punil of Louis Auguste Latny. 
Ho was born at Marseilles in 1773, and died theie 
in 1844. Some of his works are in the Muse uni at 
Marseilles. 

LAMY, Louis Auguste, a French landscape 
painter, was bom at Marseilles in 1746. lie was 
received into ibe Academy in 1788, and died in bis 
native city in 1831, Many of his works are in the 
Museum at Marseilles. 

LANA, Lodovico, a painter and engraver, was 
born at Modena in 1697, and was educated at 
Ferrara under Ijppolito Scarsellino, but afterwards 
studied under Guercino ut Bologna. The thentic 
of his triumph is, however, at Motlena, wliere there 
are many admirable pioductionsof his pencil ; par- 
ticularly his celebrated emblematical picture of the 
city of Modena delivered from the horrors of the 
plague, in the Gliiesa Nuova; a production with 
which few works of art at Modena can be com- 
pared. Lana was a successful imitator of Guercino, 
and exhibits the vigorous opposition of liis masses, 
to which he united something of the spiiited move- 
ment of Tintoietto. He was the lival of Giovanni 
Battista Pesari, who appears to have yielded to liiiii 
the superiority, by retiiing to Venice when Luna 
established an Academy at Modena, whicli became 
famous through Italy. Ho died at Rome in 1646. 
Among his best etcliings are : 

The SropreM Irene binding up the Wounds of Si. 
Sebastian. 

Six Labours of Heronles. 

The Holy Family. 

The Virgin. 

The Death of Seneca. 

There is a list of his prints in Bartsch’s ' Peintre- 
OraveoL* voL xviii. 

LANCASTER, Humb, was a painter of marine 
Bubje^^ and coast sceneiy. He was a member of 
the society of British Artists, and exhibited also 
at the Royal Academy. Somo of his views oil the 


ooaet of Holland are among hie best patntbiai 
He died at Erlth, in Kent, in 1860. 

LANCE, Gbobqb, a still-life painter, was hom at 
Little Easton, Essex, in 1602. It was originally 
intended that he should follow a meroantile iiih| 
but his distaste for trade, as well os delioate healtbi* 
induced his parents to consent to bis pursuing sd^, 
and be accordingly, by liis own introduction, beoame 
a pupil of Hayuon, with whom he remains seven 
years. He also studied in tlie schools of the Rbyal 
Academy, wliere he exhibited from 1828 to 1862i| 
contributing in all only thirty-eight works. HiS 
contributions more frequently appeared at the 
British Institution. Although it was in the repre- 
sentation of flowers and fruit tliat Lanoe wou bis 
greatest reputation, for some years he prodiioed 
many subject pictures, and one of tliose, * Molano- 
ilioirs First Imsgivings,' won the prise of the 
Liverpool Academy in 1886. In his later years, 
however, he gave the preference to still-life pic- 
tures. Ho died at Sunnyside, near Birkenheaa, in 
1864. Amongst liis chief works are : 

Captain Rolando showiug Gil Bias the Treasures of the 
Cave. 1839. 

The Village Ooqiirtto. 1843. 

Portrait of Himself. 1830. > \ 

Two Fruit Pieces. J K$nain 0 ton Muum.) 

Three Fruit Pieces. (Jilenhem Palace.) 

A Basket of Fruit, Pineapple, \ 
and Bird’s Nest. 1834. / 

Red Cap 1847. > (iVaftcnal Oallery.) 

Fruit; Pineapple, Grapes, and I 
Melon. 1848. I 

The Biron Conspiracy. 1845. , 

The Lady-in- Waiting. 

Two Fruit Pieces. (fFoburn Ahhey.) 

LANCE, Miphel, a Fronoli fruit and flower 
painter, was bom at Rouen in 1613, and died in 
1661. 

LANCHARES, Antonio, was born at Madrid in 
1686. Ho entered the school of Patricio Coxes, 
where he acquired a style so like that of his 
master’s son, Eugenio, that it is difScult to dis- 
tinguish between their works. He was employed to 
piint various pictures for the Jesuit Convent at 
Madtid, and for the Carthusians at Paular, all of 
which have perished. In 1 626 he was comiiiissioned 
to paint some pictures for the Convent of the Order 
of Mercy at Madrid, the subjects being taken from 
the life of Pedro Nolasco, a zealous redeemer of 
Christian captives in the 18th centuiy. He also 
executed a large composition for the choir. He 
died at Madrid in 1658. 

LANCILAf), one o£ the best masters of miniature 
painting, lived in the 16th century at Padua, and 
studied under Bartolommeo della Gatta. 

LANCILOTTO. See Blondekl. 

LANCISI, Tommaso, was an historical poixiter, 
who was bom at CittA San Sopoloro in 1608. He 
was a puj il of Sciaininosso. Two of liis brothers 
also were painters. He died in 1682. 

LANQON, Augusib, a French water-colour 
draughtsman and sculptor, was a native of Sainte- 
Claude (Jura), and first exhibited at the Salon in 
1872. His etchings of episodes in the war of 1870-71« 
published in V^ron’s ‘ Troisi^me Invasion,* and his 
two albums, ‘La Rue ALondres,* and ‘Les Animanxi’ 
show considerable ability. He died in 1886. 

LANCONELLO, CRisToroBO, was a native oC 
Faenza, who flourished about the year 1687. from 
his style, Lanzi thinks it probable that he was a 
disoipfe of Federigo Barocci. In the Palazzo 
Eroolani, at Bologna, is a picture by him of Gie 
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' M^doDna aftd Ohild/ with a glo^ of ancelB, 
and St. Francis. St. Clara, and other Saints below. 

LANCRBKON, Josbph Ferdinakd a French 
historical painter and lithographer, was born at 
Lods (Doubs) in 1791. Tie entered the Ecole 
dee Beauz-Arts in 1814, and after studying under 
Oirodet-Trioson, was in 1835 appointed Director 
cf the Museum at Besan^on. He died in his native 
village in 1874. Amongst his works are : 


Tobit festoring his Father's Sight. 1810. ) (Sesan^on 

Portrait of M. Oourroisier. J Museum. 

Boreas earrying off Oreithyia. 1822. {Veiling tn the 
Tutleriett destroyed hy fire in 1871.) 

A young Oirl ending the Kiver Scamandcr. 1824 
{Amieni Museum ) 

The Apotheosis of Bt. Qenevidve. 1827. {St. Laurent^ 
Tttru.) 

LABCRET, Nicolas, a French painter of ‘f^tes 
galantes,* was bom in Paris, Januaiy 22nd, 1690. 
His parents were in a htiinblc position, and his 
fatlier died when he was quite }ouTig. Intended 
for an engraver, ho eaily received elementary in- 
stniction in drawing, but, becoming ambitions of 
higlier thinga, he entered the studio of rierro D’Ulin, 
one of the professors of the Academy. It was, 
however, to Gillot that he cliiefly owed bis art 
education. With him he remained some years, 
and there he came under the influence of Watteau. 
His fiiendship with the chief of the ‘ ffites galnntes * 
school was not long-lived. According to Ballot de 
Sovot, the success obtained by two works cxbibitod 
by him, and which were attributed to Watteau, 
caused a rupture between the two painters. Doubt 
has been expressed as to ibis account of the oiigin 
of the quarrel. Whatever may have been the 
cause, the estrangement lasted till the closing year 
of Watteau's life. Lancret was a thorough * bour- 
geois,’ and passed bis time chiefly in Paiis. He 
was a regular frequenter of the opera and the 
*Comiquo,* and was a fiiend of the dancers La 
Camargu and La Sall^, whom he frequently repre- 
spnted in hie works. Such time as bo did not spend 
in Paris was passed in sketching excursions in the 
country, and in the winter he dtew iiinch in the 
life school of the Academy. In 1719 ho was 
received into the Academy as a painter of ^ fetes 
galantes.' Lancret long remained a bachelor : he 
appears to have appreciated the Parisian life * en 
gar^on ' too much to enter early into the state of 
matrimony. It was not till 1740 tliat he married 
a grand-aau^hter of the comic poet Boursault. 
His married nfe did not, however, last long, for he 
died in Paris on the 14th September, 1743. Lnnoiet 
has sometimes been called the art-child of Watteau, 
but he lacks his warmth, and he fails to invest 
his works with the airy gracefulness which con- 
stitutes tlie great charm of that master. The fol- 
lowing is a list of his pictures in the chief public 
uoll^crions of Europe : 


Angers. Museum^ 

Ber&n. GnVery. 

„ J^oyal Palace. 


BesMs^on. 

” PaVace. 


Wedding Breakfofit. 1737. 
Wedding Donne. 1737. 
F4to eaiimte. 

Hunting Scene. 
Bnetio^ene. 

„ Ckmvenotion galonte. 

n Blind-mon'e Buff. 

«i A Game at Skittles. 

Museum, Pum in the Comer. 

A Hiiiuet. 

Ibree * Danses champ4tres.’ 
Pastoral Scene. 


, If Xaiwnal Gallery. 


Infancy. 

Youth, 


London, yiat. Gallery, 
Nantes. *JMuseum, 


»* »» 

t» M 


ft ft 

Orleans. Museum. 

Pans. Louvre, 


♦t 

ft 


>t 

If 




tt ft 

ft *9 

Perpignan. Museum. 
Petersburg. Hermitage. 


It 

ft 


ft 


»» 

t» 

It 


Rouen. Museum. 

Sehleisshoim. Galhry 

Stockholm. Gallery. 

f> ft 

ft tt 

ValencicnDes Musi um 


Manhood. 




liumbina in Carriage drawn 
by .Dogs. 

Bal costuni6. 

Portrait of La Camargo. 
Conversation galante. 

Dejeuner au jamViun. 

Spring. 

Summer. 

Autumn. 

Winter. 

The Bird's Nest. 

The Turtle-doves. 

The Gascon punished. 1738. 
ITie Actors of the Italian 


Comedy. 

Conversanon galante. 

The Cage. 

Promenade at Longchamps. 
The Concert. 

The young Bird-catchers. 

A Kitchen. 

Kitclien Courtship. 

Portrait of La Camargo. 

The Earl of Essex. 

The Philosopher married. 
1739. 

Scene from * Le Glorieux.' 1739. 
Girls bathing 
]«'f‘to champdtro. 

The Swing 
Skating. 

Blind-man's Buff. 

Nest of Turtle-Doves. 


Further detdils as to Lnnciet can be obtained from 
Charles Blanc’s ‘ Peintros dos Fc^tes galantes,* 1854, 
and the * Jill oge tk* Lnncrcl,’ by Ballot de Sovot, 
edited, with calnlogues of liis piotuies and of 
prints engiaved after his woika, by J. J. Guiffiey, 
Paris, 1874. 0-J.lX 

LANDA, Juan de, was a Spanish painter of 
froHCocB and bihtoricnl subjects, who flouribhrd at 
Pninpelimafroin 1670 to 1630. In 1599 he painted 
the high altar of Santa Maria do Tafalla, and in the 
following year a * St. Michael ’ and a * St. Catharine * 
for the church of Caseda. 


LANDELLS, Euknezkr, a wood engraver, was 
born nt Newca&lIe-on-Tync in 1808. lie was a 
pupil of Bewick, and cnnic to London about 1829. 
lie vras much employed on the illustiatod iotimals, 
contributing to ‘ Punch * and tlie * Illustrated 
London News ' from their commencement, as well 
as to tlie * Illuminated Magazine * and the * Ladies^ 
Newspaper.’ Ho died at Brompton in 1860. 

LANDELLS, Robert Thomas, the son of 
Ebenezer Laiidolls, was bom in 1833. He was 
a special artist on tlie staff of the * Illustrated 
London News,’ for which he depicted the Crimean, 
Danish, Aiistro-Prussian, and Franco-German Wars. 
In his later years he reproduced in oil and water- 
colours many of the scenes he had witnessed. 
Ho died in 1877. 

LANDEREB, Ferdinand, a German engraver, 
was bom at Stein, in Austria, in 1743. He studied 
under Jacob Schmutzer, and became a member of 


the Academy at Vienna, as alao a professor at the 
Imperial Military Academy. He died in 1796. He 
engraved several plates, both as etchings and in the 
crayon manner ; among them are the following : 


. portraits. 

Frass Moris, Count La^y ; after Kenolitg 
Joseph Kurs, actor; from All own deeign. 


SUBJECTS, 

Samson and Dolilah : q/kif Semiranit. 
TwoXandsoapes,withttiiiisandsidBia^ after JHdeMk, 
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Two moonteiiiUw landtoapM ; a/br Pittmeiit. 

limtMtdMva*, with flcoiM and esttle; •flir Dt 

Sixteen plates of Heads; afler M. J, Schmidt. 

LANDFELD) Assuertjs van. See LoNiiKMEEL. 

LANDI, Gaspaeo, was bom nt Piacenza in 1766. 
He was a pupil of Pompeo BatonI and Corvi. 
Though brought up in the school of tlie Mannerists 
at RomO) he did not follow their principles. His 
study of the great artists of tlie I6tli century 
caused liim to paint in a st j le in which he united 
tlie broad colouring of the Venetians witli the 
pleasing chiaroscuro of the Lombards. He is con- 
sidered the founder of the modem Italian school. 
He was Director and President of the Acidcmy of 
St. Luke at Rome, and obtained the tiist j»nze at 
the Academy at Parma in 1781. He died at Romo 
in 1830, There are by him . 

The Afloont to Calvary. 

Florence Fitti Palace The Moriea at the Tomb. 
Piacenza Caihedral The Bunai r f th# Virgin. 

LANDI, GiuftKrpif Antonio, was an mchitectural 
painter of the IHtli century. He was a pupil of 
Ferdinando Galli, and was loccived as .in Arade- 
miriaii of Bologna. 

LANDI, Nkhocvio n Bartolommlo wim a 
partner of Fiaiuesco di Giorgio, from cxlioin ho 
p.irte<l in 1476. He was honi in 1447, and (ollowed 
the professions of painting and sculptuio ; Ins dt ath 
occiiired in 1500 at Sienn. Tli#* ‘ IL llesponfii hil * 
in the pavement of the tathodial at Siena v\a« 
designed by hini vv 1483, and the Ao.ideiny gf 
that city possesses several pic lines by him 

LANDING, Japopo, called Jai oio di Caspniino, 
was a member of the family of Cribtofoio Landmo, 
of Prato Vecchio, wlieneo he is soniotiines known 
as * Jacopo da Brato Veechio.’ IJo was born jii 
the first years of the 14tli century, at Auv/o, anil 
was the pupil of Taddeo G.id(li, whom he lollovvcd 
to Florence, where ho founded in 1349 the Company 
of Painters under the ])atroimge of the Virgin and 
SS. John die Baptist, Zenobio, Rep.uata, and Luke. 
He appears to have remained at Florence unlil 
1354, and then returned to Aiezzo, where ho super- 
intended the rebuilding of the waterwoiks ot the 
Fonte dc' Guinizzclh. He is rocoided as having 
executed a large number of ficscocsin that city, the 

f reater portion of which have now disappeared. 

ortions of the Duomo Vecchio, the Vescovado, 
and the church of San Bartolommeo, at Arezzo, 
were decorated by Casentino; the last-named 
building still contains a fresco by him of the 
*Dead Chiist bewailed by the Virgin and St. 
John the Evangelist.’ He was the master of Agnol o 
Gaddi and Spinello Aretino. Little now remains 
of this artisvB work, although it is known tliat he 
executed very manjr frescoes, both in Florence and 
in Arezzo. According to Vasari his death occurred 
at Prato Vecchio at the age of eighty, and he was 
buried in the Camaldolese church of Sant’ Agnolo. 
The following are some of his paintings: 

Vioreuee. VJlgi. Ooronation of the Virain. 

i» „ Predella with soenea from the 

life of St. Peter and eight 
joints. 

iMidm. AU. OMtrv. 8t. John th« Bnagalitl Uftad 
up into Heaven. 

XiAKDOLT, Salomon, a German battle, land- 
and sportiiiff painter, was bom at Zurich in 
*7% . entered the military profession, and 
Studied painting in Peris with le Paon. In 1776 
be went to Benin a^ raised for Frederick IL a | 
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corps of Swiss troops. In 1784 he went to Bglisen 
on the banks of the Rhine in command of e body 
of volunteers, and in 1799 he was fighting with 
the^ Archduke Cliarles. In 1803 he returned to 
Zurich, and was mado a member of the Council. 
He died at Andelfingen in 1818. 

LANDON, Chables Paul, a French historioel 
painter, was bom at Nonant (Ome) in 1760. He 
was a pupil of Vincent and of Regnault, and 
obtained the * grand piiz’ in 1792. in 1816 he 
was appointed Curator of tlie Louvre Gallery, and 
also be(‘iime a conesponding member of the Insti- 
tiile He died in Pans in 1826. Amongst his 
« hit £ pictures are : 

DsHlalus and Icarus. 1790. 

Leda IBOfl (Xouvn*.) 

Vouus and Oupid. 1810. 

Paul and Virginia 1812. 

He is, however, hotter known as a writer on art : 
ids contiibutions to literature amounting to more 
than a hundred volumes. His chief works are : 

* Annalcs dii Hustie,’ 42 vols. 1800- 22. 

* V iPR et CEuvros des I’erntres les plus c61tbros,’ 26 vols. 

1803-17. 

* Galcno Historiqae des Hommes lo8 plus edUbres,' 13 

vols. 1805—11, 

* Grandes VueR pittoresquos do la Gr^ce, et <le lii Sicilu, 

et des Sept CollineH de Romo.’ 1813. 

* Numismatiquo du Voyage du ]eimo Anaoharsis.’ 181 8. 

* Ohoix de Tableaux ot Stituea des plus cdlebres Musdes 

et Oabiuots dtrangers/ 2 vols 1819—21 

LANDHIANl, Paolo, born at Milan in 1737, 
was a pamtei and architect, who studied under 
Gonzaga. lie was omjdoyed at the Scala theatre, 
and became reputed as a decorator. lie followed 
especially the piinciplcs of Bihiena, Bemardin, and 
Galleavi. Perego and Sanquinco were his pupils, 
lie died at Milan in 1839 
LANDRIANI, Paolo Ca’'^illo, called Duoiiino, 
was born at Milan about 1670. He was a scholar 
of Ottavio Semini, and painted history with con- 
siderable BuccesB. There are several altar-pieces 
by him in the churches at Milan, of which that 
of ‘Thb Passion’ is dated in 1602. One of his 
best performances is his picture of ‘The Nativity,’ 
in the church of Sant* Ambrogio. He died at Milan 
m 1619. 

LANDRY, Pierre, a French engraver, was bom 
in Paris about the year 1680, and died there in 
1701. He was mncli emploved by the booksellers, 
and engraved a variety of frontispieces, portraits, 
and other subjects. His best prints are his poi> 
traits, some ot which possess considerable ment. 
Among other plates, the following aie by him: 

rORTRAITS. 

Louis XIV. of France ; after J, Francois. 

Louis de Bourbon, Pniioe of Oonti ; after Qrihdin. 
Oharles de Bourbon, Bishop of Soissons. 1680. 

Abel Brunier, Pbysioiaii to the Duke of Orlesas. 1061. 
Charles Bnilart, Marquis of Qenlis. 

Rostaefae de La Salle ; after C. Le Fein. 

Antoine Oodeau, an eoclBBiastio ; after ArdutoiL 
Fran^oia Lesouyer. 

SUBJECTS. 

St. Jerome. 

The Virgin and Child. 

Ohriab and the VTomaa of Samaria ; ^fUr AUend, 

The Head of St John the Baptist; efter 
Carraeei, 

LANDSEER, Cbablbs, a subject painter^ W«s 
bom in 1799. He received hit early (nttmetion 
from his father, John Landseer, the engraver, end 



Xisaditav 


tiairttfiinT A BIOGBAPHIOAL DICTIONABT OF 


from HaydoiL In 1816 he entered the echools of 
the Royal Academy, where he first exhibited in 
1828. He went to Portugal with Lord Stuart de 
Rothesay, and also to Rio de Janeiro, whore he 
made a large number of Bketches. 11c was elected 
«an Associate of the Academy in 1837, and an 
academician in 1846. From 1861 to 1874 he 
oondiioted the instruction in tlie antique school of 
the Academy, as Keeper. He died in London 
in 1879, leaving £10,000 to tiie lioyal Academy 
for the foundation of * Landseer Scholarships.* 
Amongst liis chief works are: 

London. Nai» Galltry, Olarissa Harlowe in the Spong- 
ing Houho. 18J3 

„ „ The Sacking of lUning House. 

1836. (Lent to the Corporation 
of 

„ „ Bloodhound Bitch and Pups. 

1830. (Lent to the Walker 
Art Gallery i Liver pool.) * 

„ „ The Pillaging of a Jew’s Honso. 

1 830. ( Lent to the Cotporation 
of Dundee ) 

„ South Kemington ) The Temptation of Andrew 
Mnseum, j Marvell. 1841. 

„ „ Sfceme’M * Maria ’ 

„ „ The Heriiiifc 1841. 

LANDSEER, Sir Edwin IIfnry, tlie eminent 
animal painter, was tlic youngest son of John 
Landseer, A.R.A., and was boin at 8.‘l,Qnren Anne 
Street East, London, on tlio 7th of March, 1802. 
His artistic education was begun by his father at a 
very early age, but not before liis hinatc genius 
had shown itself in sketching and drawing, and the 
boy was sent into the fields to skctrdi from nature 
sheep, goats, and donke}s. Tii the South Kensing- 
ton Museum are niue drawings, executed at a very 
earlv period of his life, some of them having been 
made when he was but live years old. lie also 
produced several etchings. His first appeii ranee in 
public occurred in 1816, when on tlie walls of tlie 
lioyal Academy Exhibition appr'ared a ^Portrait 
of a Mule,* and * Portraits of a Pointer Bitch and 
Puppy.’ In the same year ho was advised by 
Haydon to study the Elgin Marbles, and to dissect 
animals, though ho does not seem to have studied 
under him, as did his brothers Thomas and Cliailes. 
In 1817 he exhibited the portrait of * Brutus,' 
having in the preceding year entered the Royal 
Academy as a student. In 1818 he exhibited 
* Fighting Dogs getting Wind,' at the Kxlubition of 
the Society of Painters in Oil and Water-Colours ; 
and at the Academy a ‘Portrait of a Donkey.' 
In 1819, at the British Institution was * The Cat 
disturbed ; ' in 1820, ‘ Alpine Mastiffs reanimating a 
distressed Traveller ; ’ and in 1821, ‘ Tlie Seizuie of 
a Boar,’ and ‘Pointers To-ho.* In 1822 ho le- 
ceived a premium of £160 from llio directors of 
the British Institution for ‘Tlie Larder invaded.* 
In 1824 he exhibited the ‘Cat’s Paw,' and in the 
same year he paid his first visit to the Ilighlinds 
in company witli Leslie, They visited Glasgow, 
Loch Lomond, Loch Katrine, and Loch Eani, and 
paid a visit to Sir Walter Scott at Abbotsfoid. In 
1826 J Taking a Buck,* and ‘The Widow,’ wore his 
contributions to the Academy, and ‘The Poacher’ 
to the British Institution. In 1826 appeared ‘The 
Dog and the Shadow ; ’ and in the same year lie 
became an Associate of the Royal Academy, being 
then twenty-four, the earliest age at wliicli the 
laws of that institution admitted of his election. 
In 1827 were exhibited ‘The Chief's llotum from 
DeSNitalking,' ‘The Monkey who had seen the 
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World,’ now the property of Lord Northbrook, and 
‘Chevy Chase.’ In 1829 he produced ‘The High- 
land Whiskey-Still,* the property of the Duke 
of Wellington, and ‘A Fireside-Party.’ In 1831 
he was elected a lioyal Academician, and in the 
same year he exliihited at the British Institution 
‘ High Life* and ‘ Low Life,’ of which latter Buskin 
says, “it is the intensest rendering of vulgarity 
absolute and utter with which 1 am acquainted.” 
In this year apjieared also ‘ Poarhers deer-stalking ;* 
and ‘ Too Hot.* In 1832 was exhibited ‘ Spaniels 
of King Charles’s Breed,’ or ‘The Cavalier’s Pets,’ 
and in 1838 ‘The Harvest in tlie Highlands,’ and 
‘Jack in Office.’ In 1834 appeared ‘Suspense,’ 
‘The Highland Shonlieid Dog rescuing a Sheep 
from a Snow-drift ; ‘ Bolton Abbey in the Olden 
Time,* the property of the Dukes of OevonHliire, 
and ‘Highland Breakfast.’ In 1886 came ‘The 
Highland Drovers’ Departuio,’ ‘A Sleeping 
Bloodhound,* and ‘Comical Dogs.’ ‘The Sports- 
man’s Annpal* was published in 1836, with illus- 
trations by Edwin Landseer, A. Cooper, and C. 
Hancock. In 1837 came ‘ The Highland Shep- 
herd’s Chief Mourner,* which lluskin in his 
‘Modern Painters’ praises so highly, and ‘The 
Shepherd’s Grave.* The portraits of the Mar- 
quis of Stafford and Lady Evelyn Gower, one 
of Landseer’s best portrait pietmes, appealed in 
1838, together with ‘Tlicic’s Life in the ohi Dog 
yet,* and ‘A distinguished Member of the iruimme 
Society.’ ‘Dignity and Impudence,’ w'itli the title 
‘Dogs,’ was lust shown at the Biitish Institution 
in 1839, in which year was (‘xhibited also ‘ Van 
Amburgh and his Animalh,’ now in the Royal 
Collection at Osborne House. In 1840 ‘The Li m 
Dog from Malta,* ‘Lading down the Law,* and 
‘ Roebuck and Rough Hounds,’ appeared at the 
Academy. ‘Otter and Salmon,’ in 184‘J, was the 
fruit of one of those visits to the Ilighlaads 
which had become annual. In the same year 
were oxhibitial tlio ‘ Iligliland Shepherd’s Home ; ’ 
‘Pair of Bra/alian Monkeys;’ ‘Breeze,* a re- 
triever; ‘Eos,* a greyhound belonging to Prince 
Albert; and ‘The Sanctuary.’ In 1814 ho ex- 
hibited ‘The Otter speared,’ ‘Coming Events east 
their Shadows before,’ boinet lines called ‘The 
Chnllengo,’ and ^Shoeing.’ ‘Peace* and ‘War* 
appeared in 1846, as did also ‘Tlio Stag at Bay.* 
‘The Diive,’ produced in 1847, was a hunting- 
piece, rnpresenting the sliooliiig of deer in a puss 
of Glonoiihy Forest. The pictures of 1848 wore 
‘A Random Shot,’ one of the most pathetic of 
Landseer’s works ; ‘ The old Cover Hack ; * Alex- 
ander and Diogenes ; and the ‘Sketch of iny Father.* 
These were accoinpanied by a series of etchings by 
C. (t. Lewis, staled ‘The Mothers,’ from drawings 
made by Landsi'i^r in 1837. In this 3 *ear also he 
received a comniission to paint three suhiucts con- 
nected with the chase for the Peeis’ Refreshment 
Room in the now Houses of Parliament, but the 
matter came to nothing, as the House of Commons 
refused to vote the money. In 1849 Landseer paid 
Ilia first visit to Belgium to collect materials for 
the ‘Dialogue at Waterloo,’ which appeared in 
1860, in which year ho was knighted. ‘ The Mon- 
arch of the Glen,’ ‘ The Last Run of the Season,* 
and ‘ Titania and Bottom,’ were the cnief pictures 
of 1851 . To 1 853 belong ‘ The Combat,’ ‘ Night and 
Morning,’ and ‘ Children of the Mist’ In 1866 he 
contributed ‘ Saved ’ to the Academy Exhibition, In 
1867 came ‘ Scene in Braeinar,* a magnificent Stag ; 
* Rough and Ready,* a portrait of a favourite mate ; 
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and * Uncle Tom and his Wife for sale.* In 1858 
appeared * The Maid and the Magpie ; * and * Deer 
browsing,' an immense cartoon in coloured chalks. 
In the British Institution of the same year were 
‘Twa Dogs,* end a portrait of Sir Walter Scott 
The year 1860 f>roducod ‘ A Flood in the Highlands ; ' 
1861, * The Taming of the Shrew ; ’ and 1864, ‘ Man 
proposes, God disposes,’ an Arctic incident, sug- 

f isled by the tinding of tlni relh-s of Sir John 
rauklin. In I860 was exhibited ‘TheCoiinoisHeurs’ 
(Ilia own portrait) ; in 1867, ‘ Her Maj<*sty nt 
OMhuine and in 1869 hi^ Inst great pictuie, ‘The 
Swannery invaded h} Sea Eagles.* In 1860 the 
Lions nt the four coiiieis of the Nelson Moiuimcnt 
were uncovered. On the death of Sir Charles 
Easllake Liuidseer dedined the Picsidency of the 
Koyal Academy, and in iHoO he reigned tlic largo 
gold medal at the Tans Universal Kxhibilum. His 
mtor years wc’c clouded by fils of dcprcHsion, and 
ho died at Si. John’s Wood, London, on the Isf 
of October, 187.‘1, and ^\nH luiind in St. Paul’s 
Cathedral. The Winter Exhibition of the Itoy.il 
Acadi'iiiy in 1874 was tmtircly <lc\oled to his 
works, when 461 pictiirch, drawings, and « 'sctchoh 
wen* exhibited, besides many loindied |>rtii»t‘s of 
engravings after his works. A coinp'ele eaiulogue 
of Laiidsoers woiks .md of the ongr.ivingM after 
tin'iii has hoen compiled liy Algernon Graves. 
(Jliicf among the engia\eih are hi^ brother Tlmmas 
Landseer, Chiiles G'Oige Uev\ is, t’li.irh's Heath, 
lloherl .John Pmnet, William I'lndeii, 

Samuel Cousins, Frarnds 1 loll, J lines Sle()IieTison, 
John Outrim, and Tlionms L. Atkinson. A iiniforin 
seiios of Bin (11 oiigiM\ings in me/zotint has Immmi 
in course of piihin atioii biiico 1880 by Messrs. 
Henry Giavcs and Co. 

The following arc llio piincipal picluros by him 
in public ami private collections : 


Chatsworth. House. Lolt<»ii Abbey ia the Olden 
liuic. 

„ „ Laying down the Tjhw. 1B40. 

Edinburgh. Aat. Ga'ffjy. lleiit Day in t bo W iltlerness. 
Loudon. JVat. (iafUri/. Low Jafe — ITlgh Lif<* 18ol. 

„ Uigiduad ^luhie. ]8;iO. 

„ The Heiite(I 8tag. 

„ l*cuc('. 1S40. 

„ AVur. 1 b4(j. 

„ ^iianiels of King CliarlcH’h 

IJreed. 

„ The Siep])iiig BIiKulhound. 

„ Dignity liiid liiipiideiice 

„ The Deteat of Comus. {•SkUch.) 

„ Hliut iiig. 

„ llighluiid Dogs. 

., AIoAunder and T)i<igenes, 

„ The Maid and the Magpie 

„ A Dialogue 111 Waterloo. (Lent 

to the National (JalUry^ 
Vuhhn.) 

A Highlana B«aMast. 

„ Tho Higliland Drovers^ De- 

parture. 

„ The Dog and the Shallow. 

„ A Firehide Party. 

„ Thero’h no place like Home. 

„ Tho Twa Dogs. 

„ A Jack ill Office. 

„ Tlio Old Shepherd's Chief 

Mourner. 

„ Tethered Kams. 

„ Sancho Pauza and Dapple. 

„ The Angler’M Guard. 

„ A Naughty Child. 

M SMsjMnse. 

„ Oomical Dogs. 

•, The Eagle’s Nest. 


London. JTennsy-l Yonng Boebnok iiid Bongb 

ton Jftueum. f Hooiidf. 

„ „ John Allen, M.D. 

„ Buckingham Palace. The Defeat of Oomus. fJ^Visee.) 
„ Apsley House. The Highland Whiskey-Still. 

„ „ Van Amburgli and his Animala, 

Osliome. House. Van Amburgh and his Animals. 

Windsor. Castle. Eos. 


The Sanotuary. 

Dash, Hector, Neto, and Lorie. 


LANDSEKU, Qkoror, the only son of Thomas 
rjandscor, was born about 1834. When about 
twenty years of age ho went to India, and whilst 
there he painted a groat many portraits of 
Kajalis and other distinguished natives, and also 
niiido a largo series of water-colour drawings of 
views in CuHlimcro and the liill country, which he 
brought back with him on his return to England 
about 1870, after which dato he was an invalid and 
did little or no work. He died in London in 1878, 

LANDSEER, Hknuy, a hindscapp painter, was a 
brother of John Lundseer, and a f reituont contributor 
to the Exliibilions, esimcittlly to that of tho Society 
of Hiitisli Artists, llis name appears at the British 
Institution Exliihitious of 1821, 1822, and 1828. 

IjANDSKEU, JiCSHUA, a diiiigliter of John Land- 
seer, who died at Folkestone in 1880, also used 
the pniiiter’s brush and the etching-needle. She 
etched a few designs after her brother Edwin. 

LANDSEER, John, a hno-engraver, was born 
at Lincoln in 1769. He was the son of a ieweller, 
and was apprenticed to William Byrne, the land- 
scape eiignvver. Tlie earliest wdrks on which ho was 
engaged were the illustrations aftcrDcLouthorboiirg 
fur Mac kliu’s Bible, and Bowyer’s * History of 
England.’ These were followed in 1795 hy Moore’s 
‘Twenty-five Views in tlie Southern Part of Scot- 
land;* He devoted censiderablo attention to a 
seiies of engravings of aTiimals after the great 
inasrers, which were afterwards published in a 
collected foiin. In 1806 he delivered a course of 
lectures on engraving at the Royal Institution, 
aiid'in 1802 he was (Oectod an Associate Engraver 
of tho Royal Academy. He had previously 
attacked tho Academy on account of tho total 
ex(‘hisiun of cngraveis from its honours, and his 
election did not prevent his continuing to urge 
their clniins to full incnibcrsliii). Antiquarian 
pursuits lirid a great attraction lor him, and he 
published ‘Observations on tho Engraved Gems 
from Babylon’ (1817), and ‘ Sabman Researches ’ 
(IH.'!;-!). Ill continued to exhibit at the Academy up 
to 1861. lie died in London in 1852, and was buried 
at-IIighgate Cemetery. Two of his sons, Edwin and 
Charles, beenmo Royal Academieians, and a third, 
Thomas li.indseor, followed in his father’s foot- 
steps, an>! became an eminent engraver. 

LANDSEER, Thomas, the eldest son of John 
Landseer, was horn in London in 1795, and was 
brought up by his f ither to the profession of an 
engraver ; he also studied, with his brother (Charles, 
under Haydon, hy whoHc instniction he made chalk 
drawings fiom the cartoons of Raphael. Hia first 
engraving on copper was, it is said, a * Study of 
the Head of a Sibyl,’ after Haydon, which ap- 
peared in 1816; and from that time he continued 
to engrave diligently through a long life, the labours 
of which weie somewhat tardily recognized by the 
Royal Acailemy in 1868, when he was elected an 
Associate Engraver. He died in London in 1880. 
Thomas Landseer’e engravings are for the roost 

IS 



InittAlNilmt 


A BIOGRAPHICAL DICTIONARY OP 


g trt from the worki of bie brother Edwin, and it 
I no dieparegement to the latter to say that his 
pictures owe inuoh of their popularity and public 
appreciation to the faithful and sympathetic ren- 
dering which they have received at the hands of 
the engraver. The following are after Sir Edwin 
Landseer : 

A Ball ; an et(*hing. 1811. 

To^Ho; anetchiiM, 1828. 

Ratoatobem 1823. 

Brutua 1824. 

Keptuno. 1824. 
lotnidiog Puppies. 1827. 

The Sloepiug Bloodhound. 1837. 

Odin {the head oidy entf'iaved) 1830 
A Forest Joust (a /w/ tion of the picture ^None hut the 
Jirave desirve the Fair*). 1839. 

A Distinguislied Member of the Royal Humane Society. 
1830. 

Dignity and Impudenee. 1811. 

Eos. 1843. 

Lion Dog from Malta. 1843 
Laying (mwn the Law 1843. 

Not caught yet. 1845. 

The Combat, an 1 /( 0 . 1845. 

The Staw at Bay . 1848. 

Aleundw and Diogenes. 1852 
The Monarch of the Glen. 1852. 

Dear Pass. 1854 
Children of the Mist 1856 
Doubtful Crumbs. 1862. 

Man proposes, God disposes. 1867 
The Sanctuary. 1869. 

The Cliallenge. 1872. 

Door Family 1873. 

Indian Tent, Mare aud Foal. 1875 
The Font. 1675; 

Besides these must be mentioned his engraving 
of the * Horse Fair,* after Rosa Bonhoiir; ^Ten 
Etchings illustrative of Coleridge’s * Devil’s Walk,* 
1831; ‘Monkeyana,* 1827; and ‘Characteristic 
Sketches of Animals,’ 1882. 

LAKDTSHEEK, Jan DB,a Flemish painter, horn 
at Baetrode in 1760, was n pupil of the Antwerp 
Academy in 1779. He pointed portraits, and his- 
torical and genre subjects. At Brussels is a picture 
of ‘Venus clipping the Wings of Love;’ and at 
Haarlem ‘Two Children seated.’ Ho died in 1828. 

LANDULFO, Pompeo, a Neapolitan painter, 
wl&s born about the year 1615. According to 
Dominici, he was of ancient family, and showing 
on early disposition for art, was placed under 
the care of Gian Bernardo Lama, where he dis- 
covered a superior genius, and whilst he was yet 
vei^ young, painted an altar-piece for the church 
of San Maiteu, at Naples, representiag the ’ Viigin 
with the Infant Jesus in the clouds, surrounded by 
angels.* He afterwards painted a hiio picture for 
the church of La Piet4, of the ‘ Holy Family, with 
St Fnincis, St Catharine, and St Liiciu.’ Ho died 
at Nanles in 1690. 

LAKEi John Bryant, an historical painter, was 
bom in Cornwall towards the end of the 18th 
century* Originally intended for the medical pro- 
fession, he was enabled to study art through the 
pattonsgo of Lord de Dunstanville. He exhibited 
some pretentious works At the Royal Academy fiom 
1808 to 1818, and then went to Romo, where during 
the next fifteen years he was chiefly employed on 
an ambitious picture, ‘ The Vision of Joseph,^ whioh 
proved a failure. He last exhibited at the Academy 
from 1831 to 1834. 

LANE, Rich ARB Jambs, an engraver, was born 
1800. His mother was a niece of Gainsborough, 
* hk lather a prebendary of Hereford. At toe 


age of sixteen he was apprenticed to Chailss 
Heath, under whom he made good progress, but 
owing to the decadence of line engraving, he 
devoted himself to lithography, which he pracused 
with much success. Among his works were a 
series of sketches by Gainsborough, followed by 
‘Imitations of British Artists,’ and ‘Sketches by 
Sir Thomas Lawrence.* He was appointed litho- 
grapher to the Queen, for whom he executed many 
portraits after Winterhalter and Chalon. In 1827 
ho was elected an Associate Engraver of the Royal 
Academy. Ilo died at Kensington in 1872. 

LANE, Samukl, a portrait painter, was bom at 
King’s Lynn in 1780. From liis childhood he was 
deaf and almost dumb. Ills iiistriicturR in art were 
Fuiington and Sir Thomas Lawrence. The fidelity 
of hislikonesses procured him u large practice, and he 
contiibuted many portraits to the Royal Academy 
from 1804 to 1857. He relitcd in 1853 to Ipswich, 
whole bo died in 1859. Amongst his works are: 

G Orompe. 181.S. {Cleahioorker'** Ilaff, London) 

Tbonian Olarksoti. {fFisheach Town IlaU.) 

Lord Do Sdumarez 1838. (United Service Club, 
London.^ 

John Kaye, Bishop of Lincoln. (Liseholme Palace.) 

Lord George Bentinok. Lynn Town Hall,) * 

LANK, SoTOMON DE. Ren Db Lanf. 

LANE, Theodore, a snlijeot painter was born 
at Islewortli in 1800. Ilo oiiginnlly studied en- 
graving, whith he early (piitted for portrait paint- 
ing, exliihiling at the Royal Academy fiom 1816. 
Hjs forte, bowevcijwas in luimoioiiR subjects, and 
lie was att.iiMiTig some position when his death 
occuried in 1828 through fulling through a skylight 
in Gray’s Inn Road, London* Uis best works are : 

The Christmas Present. 1827. * 

The Gouty Angler. 1828. {National Gallery ; hut lenl 
to the Corpoi ation of Stockport.) 

Di&turbod by the Nightmare. (1828.) 

LANE, William, u portrait painter, was born 
in 1746. He for somo years practised as a 
gem engraver, but afterwards devoted himself 
to portraits in crayons. He had a laige circle of 
sitteis, and exhibited at the Royal Academy from 
1785 to 1815. lie died at Hammersmith in 1819. 

LANEN, Van dkr. See Van der Lanen. 

L AN ETT I, Antonio, a painter, was a native of 
Bngnato. He was a pupil of Gaudenzio, and had 
a reputation in Ferrara. He died about 1630. 

LANEUVILLE, Jean Louis, a French portrait 
painter, whs a native of Paris, and a pupil of 
David. He exhibited at tho * Exposition de la 
Jounobse’ in 1783 and 1789, and at too Salon from 
1791 to 1817. He died in 1826. 

LANFRANCO, Giovanni, called Cavaliebb 
Giovanni di Siefano, was born at Fanna, on toe 
same day with Domenichino, in 1581. His parents 
placed him, when a hoy, as page to toe Count 
Scotti at Piacenza. While in the service of that 
nobleman h6 was perceived drawing with a piece of 
charcoal the frieze of one of toe apartments ; and 
the Count, desirous of encouraging his apparent 
disposition for art, introduced him to Agostino 
Carracci, who was at that time employed by tos 
Duke lianuccio at Ferrara. The young pupil 
made rapid progress under so able an in6tn]Otor» 
and before he was sixteen he painted a picture of 
the ‘ Virgin and several Saints,^ which was deemed 
worthy of being placed in tho church of SMit* 
Agostmo at Piacenza. By toe advice of Aj^tino 
Carracci, he studied wito particular attentoSS W 
works of Correggio; but though he attiis^ to^ 
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lipprotob to hit model in the grandeur of ^ 
hit eoimptionB and the bold variety of bit fore- 
d^riexiiogt oould not imitate the tender beauty 
of ills eapreasion and the graceful turn of his 
forpia, the peculiar characteristics of the works of 
Correggio. Lanfranco was twenty years old when 
death deprived him of the lessons of Agostino. 
He then went to Home, and became a student under 
Annibale Carracci, who employed him in the Far- 
nese Gallery, and iu the church of St. Giacomo, 
where he executed some frescoes from Annibale's 
designs. The works of Raphael were also the 
objects of his attentive admiration. In conjunc- 
tion with his compatriot and follow-student, Sisto 
Badalocchio, he etched tlie history of the Bible, 
from Kaphuors Loggie in ilie Vatican, which they 
dedicated to Annibale. After the death of that 
master, Lanfranco was employed by Cardinal 
Sannese in some works, which first brought him 
into public notice at Rome, and he increased his 
reputation by his fresco paintingF In Ihe chapel of 
Buon Giovanni in the church of Sunt' Agostino, 
the principal picture representing tlio * Assumption 
of the Virgin.' He was taken under the protection 
of Paul Y,, who employed him in his chapel in 
Santa Maria Maggioro, and in the great saloon at 
the Quirinal, where he painted * Moses striking 
the Rock,' * Abraham sacririciiig Isaac, ’ niid ‘ The 
Flight into Egyj)t.’ It was about this tiiiK^ that, 
by the death of Cardinal Monialto. the patron of 
Pomenichino, ho procured, through intrigue, the 
commission to paint the ciijada of Sant’ Andrea 
della Valle, which had been promised to D(»meni- 
diiuQ, who had previously painted tiie four angles. 
However one may lament that the work was not 
completed by that master, it is but justice to 
acknowledge that on this occasion Lanfranco sur- 
passed himself. In wrestling with so fomiidable 
an antagonist, he assembled and put forth all his 
powers. This celebrated work represents the 
* Virgin seated in the Clouds, contemplating the 
figure of our Saviour/ which is in the upper part of 
the composition ; on one side are St. Peter and St. 
Gaetan ; and on the other, St. Andrew and other 
. Saints, the principal light emanates from a lumin- 
ous glory surrounding the body of Christ, and 
spreads itself in tender and harmonious suffusion 
over the whole composition. The grandeur of the 
arrangement, the boldness of the design, the 
admirable disposition of the ^oups, and the 
intrqiid daring of the * di sotto in su,' rank this 
per^rmance simong the most extraordinary 
achievements of the art. of that description, after 
Correggio's cupola at Parma. The increasing fame 
of Lai&anco spread to Naples, whither he was 
invited, in 1646, to paint tlie cupola of San Gen- 
narOy which occupied him a year and a half ; he 
there depicted the * Ascension of the Virgin,' with 
a countless host of Saints. This great work has 
; been destroyed by an earthquake, except the 
ai^lesy which remain. In the church of San 
.Martino also he decorated the cupola with * The 
Asoeiulion/ the Apostles, and the Miracles of 
Christ. Lanfranco was at Naples when Domeni- 
was engaged to paint the cupola of the 
/ ^nreuniiw, in w&^ he baa made cmisiaerable pro- 
the. cabals of Lanfranop and some of 
^ IteapelitaA artists occasioned the work to be 
;.;^'*MMiyded^ After the death of Domeniebino, Lan- 
was employed to finish it: he destroyed 
tfaflt bad. been done eaeept the angles^ which 
^ sdnundiott of the intelligent Observer, 
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Berliu. 

Brunawick. 

M 

Dresden. 


Florence. 


Museum, 

Gallety. 
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Gallery, 


and loudly pto^sim the transcendent so|ibiieri|^ 
of tbeir author oyer his malevolent oomM^ine; 
The troubles which soon after toc^ plaoe at Maples 
occasioned Lanfranco to retpro to Rome during the 
pontificate of Urban VII I., who employed hun to 
paint a picture for the basilica of St. Peter, refsa- 
senting tliat apostle walking on the sea, wld^ has 
been engraved by G6rard Audran ; and in a series 
of pictures of the * Passion of (Jlirist,* for the 
chapel of tlie Crucifix. These productions were so 
much to the satisfaction of the Pope that hS con- 
ferred on the painter the order of knighthood. The 
last works of Lanfranco were his pictures in the 
tribune of San Carlo al Catinari, and tliey are the 
f itchiest of his performances. He died at Rome in 
1647. The following are some of his principal 
pictures : 

St. John the Baptist. 

Mury Mas^lene. 

The Finding of Mosea 
Head of a young Han. 

Gallery . The Repentance of St. Peter. 

„ Four old Magicians. 

Edinburgh. Nat, Gallery, St. Christopher. 

Vfizi, The Magdalene. 

„ His own Portrait. v 

PiUi Palace, The Martyrdom of St. Maifaret 
of Cortona. 

Heailof Saint. 

St. Peter and St. Jude. 

The Burial of JiiliuH Onssar. 
Banquet of the Patricians. 

„ A Roniaji Sea-Fight. 

„ Consulting the Auspices. 

„ Roman Soldi(;rs receiving 
Wreaths. ' 

Gallery, The Ai^l viriting Hagar. 

„ Mater &>lorosa. 

M Christ on the Mount of Olives. 
Frescoes in the cupola. 

The Pool of Bethesda. (FWaw. ) 
Frescoes. 

glorified, rescuing a 

Herminia with the Shepherds. 
Crucifixion. 

The Glory of the Blessed. 

{Fresco,) 

Louvre, Hagar in toe Desert. 

„ St. Peter. 

„ The Separation of St. Peter 
and St. Paul by tbaScldien* 
Christ surrounded by Seints. 
DMth of St. Alexis. 

J Frescoes. 

Frescoes. 

History of Moses. 

The Last Supper. 

St. Peter succouring St. Agnes, 
The Deliverance of St. Peter. 
St. Peter. 

Virgin and Child appearing to 
St. Paul and St. Ambrny, 
There are several etchings by tliis master, which 
are executed in a slight, spirited manner. The 
following are by him, and they are variously signed, 
X. F,y Gu> Z., Qio Lafo^ Giovanni la^ etc* : 
TwenW-eight plates of KbUcal suhjeett ; afibe IRaphetA^ 
The Messengers of Moses returning from the Lind ef 
Canaan. 

An Emperor haranguing his Seddiera. 

Part of toe plates engraved ooirioi , 

Badalocchio, from Bajmae!^ Psiotiugtf In tbd 1 
LANG, Gsoro Jakob, a painter of Ku 
was bom about 1680. He pointed hlfif 

jeote, and landscapes wHb ahimeli. ' 

'ditector of the Art Academy of I%etob 
‘«edinl740, ^ 
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»» 
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Munich. 


Naples. 


GesA, 
Jpoetoli, 
, Martino, 
Muemm, 


S. Chiara. 
Cathedral. 


Paris. 


Parma. 

Piacenza. 

Rome. 


Ognissanti. 
Catlmdral. 
S, Atidrea della \ 
Valle. 

8, Ayoetino. 
Quirinal, 


„ Coreini Palace, 

„ ColowM Palace, 

Stockholm. Gallery, 

Vicuna. Gallery, 
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LANQ» Moeitz, a Gennan flouriabef! 

about 1670. He chiefly residea at Vienna, and 
eiran much employed by the bookeellera, for whom 
he engraved a number of frontiimiecee, book- 

e lates, and portraitif, of which the last were tho 
Sit He worked with the graver, and executed 
aeveral of the plates for Priorato^s * History of the 
Emperor Leopold.’ 

LANGE, Angb Louib Janet. See Janet 
Lakqb. 

L'ANGE, FnANgoia, who was bom at Annecy 
in Savoy, in 1676, was a pupil of Andid ('hcvillc 
at Turin, where he was much patronized. lie also 
paint^ witli much Huccesn at Ilologna, where he 
joined tho Society of St. Pliilip Neri in 17*15, and 
died in 1756. IIIh* chief luont, as an artist, was 
in small Scriptural pieces, which Luuzi saw at 
Veroelli, and of which he speaks in terms of 
commendation. 

LANGE, FaiEDEion, a German painter of Scrip- 
turid siibjeotSr was bom at Plau, in Mecklenburg, 
in 1834, and painted under the influence of 
Cornelius. His ^Chiist on the Cross’ and ^ Faith, 
Love, and Hope ’ are in tho Schwerin Oullcry. He 
died at Strassburg in 1875. 

LANGE, Jan IIendhik, was a FleiniHli historical 
painter, wlio was a pupil of Van Dyck, and died at 
briisHels in 1671. 

LANGE, Joseph, an Austrian painter, was born 
at WUrzburg in 17M. On the death o£ his fathei 
ho went to Vienna in 1767, and attended tho Art 
School. Ho was better known as an aetor, and 
painted aovoral portiaits oC dramatic celebrities, 
lie died at Vionna in 1831. 

LANGE, Julius, was bom at Darmstadt in 
1817. lie was itistructed in the nidiiucnts of nit 
by Muller, the Inspector of the Gallery, and at tho 
Age of fifteen he made designs for a woik of ins 
brutlicr Ludwig, entitled ‘Views of the (’liitf 
Towns in Geiuiany,’ w'hieh w'as pubiislod nt 
Darmstadt in 1834. In this year ho wmt to 
Munich, and studied historical painting n( the 
Academy. In 1835 lie went to Duhm hloii', and 
visited Switzerland with J. W, SehiiintM. In 
1840 liottiuann poi'Huaded him to retutn to Miinu li, 
where ho bocamo highly esteemed foi Ins inunnlain 
landscapes. In 1854 he visited Up])er Ifal>,\\1ieie 
he made a number of HkctchoH for tho Aca<leni^ of 
Venice, of whieli he was made a nicmber. In 
1857 lie was appointed drawing- mas ter to the 
Arciiduchess Charlotte, Empress of Mexico. In 
1858 he entered the service of King Maximilian of 
Bavaria, and in 1867 was appointed court painter 
to Louis 11. He was u famous draughtsman in 
crayons, lie died at Munieli in 1878. Some of 
his principal works are : 

TAndi^oape in Upper Italy. 

Two Views of tuo Oonsau Lake. {liTcw Pinakotkek, 
Mumch.) 

View near Fartonkirchon. (The same ) 

The GoU. 

VTatsmaun in the Tyrol. 

LANGE, Ludwig, bom at Darmstadt in 1808, 
was an architect and {painter. Ho studied land- 
scape painting under Itottrnann, ^^itll whom he 
visited Groece, where ho staved tlnee years us 
master of design nt Athens. lie executed a series 
of Greek landscapes which aro of considerable 
merit. He dusl at Munich in 1868. 

LANGE, S0RKN LiRHs0K, a Danish painter, was 
bom at Faiiborg, in the island of Funen, in 1760. 
He entered the Academy at Copenhagen in 1781. 


and lus merit was deservedly rewarded with several 
medals of the Academy, and the gold medal of 
the court His landscapes and portraits are dis- 
tinguished for their beauty. He also etched on 
copper. He died in 1828. 

LANGE JAN. See Bocehobst, Johann von. 
LANGE PEER. See Aartsbn. 

LANGENDYK, Dire, born at Rotterdam in 
1748, was a scholar of D. A. Bissciiop. He 
designed and pain tod combats and battles, in the 
composition of which he showed extraordinary 
skill. lie dc])icted the passions with great trutJi, 
and gave to tho sinallost details of his subject the 
highest degree of finish. His drawings are par- 
ticularly aduiirod, and some of his landscapes with 
cows and liorses have been engraved. His paint- 
ings in oil are not numerous ; they are, like his 
drawings, skirmishes and battles, by sea and land. 
In the Rotterdam Museum are pictures of ‘A 
Camp,’ ‘A Cavalry Charge,* and ‘A Wounded 
Geiioral,' and twenty-one etchings. Ho died at 
Rotterdam in 1805. 

LANGENDYK, Jan Antonie, son of Dirk 
Langondyk, was born at Rotterdam in 1780. He 
went a voyage to St. Domingo, but afterwards 
rcturncil to his own country, whore he lived suc- 
cessively at Rottordani, The Hague, Brussels, and 
Amstcrdnin, iit which latter place he died in 1818. 
lie painted in tho style of his father, and has left 
some good engtavings. 

LANGENIIOFFEL, Jotiann Jorkph, was bom 
at Diisseldoif in 1750. After receiving bis educa- 
tion in Ins native city, he made scvcial otchings 
atter the Italian masters, in which he displayed 
great piolicieney. Ho became court painter at 
Mannheim, and afterwards director of the Gallery 
at Vienna, wdicre lie died in 1807. Among his 
historical paintings and jiortraits are: 

The Rape of the Sahiues. 

VeuuH biDclmg rupid apprentice to Bion. 

Portrait of tlio Emperor Leopold II. 

Fortruii of Augusta Wilhelmma, Queen of Bavaria, 
llis otdiirigs uie entitled : 

* Kecueil lies Dessins grav6s d’apr6s les famous Maltros 

a Dusboldorf,’ 1780. 

DANGER, .h)iiA\N Pfter von, was born at 
rnlciiiii, near Dusseldoif, in 1756. He studied at 
the Du'iseldinf Academy under Knilie, and became 
professor in 1784, and director in 1780; as well as 
director of the Gallery. He visited Holland and 
Paris, and \vas nfienvards anpoiiited director of 
the Academy, wdiieh wms founded at that time at 
Munich. Hh died at Munieli in 1824. lie was 
the follow'd of a stitf classicism, and though his 
religious and liistoiK'al subjects are of excellent 
colouring, bis compositions are cold and too 
studied. Many of his works are in the Gallery at 
Schleissheim. Among his best paintings are : 

Bix subjects from the fable of Psyche. (A Saloon at 
Jiari»en.\ 

• Let the Tattle Children come unto Me.’ (School^Chapel 

at Muntrh.) 

Portrait of Queen Theresa of Bavaria. 

There are fifty-six etchings by him, of which the 
most important are : 

Mercury cutting off the Head of Argus ; after AnnUbaU 
Carrat'ci, 

Tlie Saviour with the Apostles : after Afarc^Antonio, 
The same subject ; after his own aest^n. 

DANGER, Rorrrt von, a German historical 
painter, born at Dusseldorf in 1783, was instructed 
by his father Johann Peter von Danger, whom h* 
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tocompanidd to ParUi from whence he went 
a^rwarde to Italy, and stayed there one year 
On his return to Mnnioh he became professoi of 
the Academy in 1806 , in 1827 , director of the 
Royal Cabinet of Design, and in 1841 , dire(toi 
of the Central Gallety He executed a sities of 
pen and ink drawings for Danti's ^Dninii 
Coininedia ’ He died at Uaidhauson in 1846 
Among his pain tings arc 
ttudhau^ 

Munich Ducal lUJ u < 1 resc oom 

„ t rauertki* ( he 1 he IX si ent from the Cross 

" ^ a'mT' 

„ no’‘pitaf ( huith Tho S< \on Works of Min-y 
Schleisslieiin Oalluy Tht KdiiLtition of Bacchus 

„ „ The Eiiton Ijini nt 

„ „ The Allot 'll i >11 of tho Kim's 

„ „ Msduiiiiii St (Kirdianus aud 

Epimw hus 

Stuttgart Galltttf Virgil It idiug Dant<' tolo Roll 

Among Ins beat ctcltnigs la that of Si »1 rome, 
after Coiipg^io 

LAK(j] It, Si UAPriw in Anatiian ongraii r, lAiib 
bom Ht Troppiu in 1772 , and wtis odiiciiled in tin 
A< idem> ol Viinnti i hi 3011 ol hth doith i*^ iiol 
kiiynii He wotkid i holly Itn tin linksilhis 
Ihoii M ht ilho exu iitid sonu pluti s, iiuon^ which 
were 

Tb< Hituruof thoProdigil, afui Batoni 
I ht Q lack afl t <• Don 
Tin Old Itw i/<e» // itirailen 
St Francis, ( tn a t 
The Prophet lhatali aftei Raphael 
The Deutibt, afta T van OstaJe 

LANGETTF, Gioiavni BAinsrA, was born nt 
Genoa lu 1635 IIi was firat n m holer ol Putin 
da ( oitona, but aih iw ikIh stii lud nndi r (hi\ inm 
Francisio CiHSim Although otlebratcd b> the 
poet Boscliim liiH powciB opi»iai to hint bfin 
chiefly confiiud to he ids an 1 huats of old nun 
of wliiih there ait inaii> in piiviU collei turns in 
the Venetian St ite« and in Lombardy Lan/i 
notices a iiictuie by him ol ‘The Criuifixion, 111 
the dmren oL Sint a Itiisa at (lenoi hi tlu 
Dresden Gillei} is a picture of ‘The Punishment 
of MiirsyaH/ and in Ok Bnmswuk Galltry is one 
of ‘ An hiinedi s * He du d at Venice in 1 676 
LANGEVELT, Ruioi r \an, w is born at N^in 
wegen in 16 15 , and w is a pupil of the Academy of 
that town Fiedorick William, Elector of Bi iiidoii 
burg, sent for him to Beilin wliere he appointed 
him painter, architect, and m itliumuticiaii to the 
couit, and director of the Academy In tJic ( oint 
House at Njmwegen is a historical putnre l>y this 
artist He died at Berlin in 1695 Ho h id a bon 
Wilhelm, who was a portiait pau ter at Bi ilin 
LANGJAN, Rfmioius a painter of the 17 lli 
century, was one of the best pupils of Van Diik 
In the Vienna Gdlleiy is a picture b} limi of ‘ Hersc 
going with lier sisters to the Temple of Minerva, 
He died in 1670 , or 1071 . 

LANGLACE, Jean BAriisiFGABRiFr, aFicncb 
landscape painter, was born in Pans in 1786 He 
exhibited at the Salon from 1817 to 1845 and also 

S ainted upon porcelain at the manufactory at 
fevree He died at Versailles in 1864 
LANGLEY, Thomas, a brother of Batty Ii«ngle> 
the architect, resided in London dining the hrst 
part of tlie last century There are some plates of 
antiquities by him, and he published, in conjunc- 
tion willi his brother, several woiks on GoDiic 
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architecture, with the plates designed and engraved 
by himself He died in 1751 
LANG LOIS, Ghablks, a battle and panorama 
painter, was born at Beaumont, CaU ndoe, in 1789 
Ho 61 st attended the Polytechnic School, and after- 
wards studied under Girodet, Gros, and Horace 
Vcniot He tra\ oiled in Algeria and the Crimea, 
Hid died in Pans in 1870 At Versailles arc pictures 
of the Bittles of Castella,’ ‘ Smolensk,’ ‘ Polotsk^’ 
and Bill odino,' and ‘ Tho Taking of Moreu,* His 
b( st panoramas wore the ‘ B ittle of Eylaii,’ the 
Battle of tho Pyramids,’ the ‘ Battle of Solfeiino,' 
ind till Burning of Moscow.* 

L \N(i LOIS, CiAUDB Louis nillod Langtois be 
S i/A'NK a Ficnch portrait pnniter, was bom at 
S /imie in 1757 He was iriHlimtcd by Beanfort, 
and p anted the portraits of si vcral famous French 
gciiciuls many of wliioh were eiigiavod by Voissart 
tn dilf( lent publications lie was direitoi of the 
Di iwiiig S( hool at Sens till 1830, when lieiemoved 
to PiiriH Ho died in 1815 
LANGLOIS, Eusiachf IlYACiNrTiB, a French 
latidsi upc painter, diaiightsmin, and engi iv» r, was 
bom at Potit-dc-1 Arche 111 1777 His art liaimng 
was due to Lemonnier and David Dm mg tho 
U< volution be was impririoni d, and waa also drawn 
I n military service, but owed his escup'^ to tlio 
l^mpiPHB tTose]>liine Ho afterwards si tiled at 
Roiiiii, whore he taught in tho Academv He 
I \uled gieiit attoiitioii to aicha ilogy, and pub- 
lished man} \ oiks in connection wnth it, whicli he 
illustrated hiiusflt He died at Rouen in 1837. 
Hih chief pubfu it ions were 

* Description liistomiuc deb Maisons de Roueu ’ 1821 

* Lssai sur la Pi luture sur vene ’ 1812 

‘ L'.fitti BUr 1 Ahf ayt lie I imtciii lie ’ 1834 

* StiilloR de la CathAiialo de Bouen ’ 18 18 

*EHHai sur la Caliigrapbie dcs MauosintB du Moyen- 
Ago’ 1841 

‘ Fhhoi hiHtonquo sur les Danses des Morts ' 1851 

I ANGLfilS, FiiANgois, called Cjabirfs, was a 
Fimich engravei and piiiilscllci, who ilnd in Pans 
111 1748 He hus lilt the ‘ History of Psycho,’ a 
set us of tliiitccn plnles after Riphacl, and the 
* ilnological and (,udiiial Viituos,’ after the pio- 
tiiHb at FontaiiKbltau 

LANGLOIS, liniJiFRMO, a French artist, with 
whom Alcxandei Goiuulez Vcla/ijiic/ ninnted from 
the lit Signs of Mr ngs a i eihrig in tlio Palace at 
Mudrirl about 1750 

LANGLOIS Jfan, a French engraver, was born 
in J’lriH m 1619 Alter leaniing tlie rudiments 
nt design in his 11 itive city under Vun, he went 
to Rome, and biramo a member of the French 
Ai idi my there He died about 1712 Ht engraved 
se\iriil plates from the antique statues, and some 
dir liitecturil subjf c ts from Andrea Palladio Thoie 
are also by him i ti w porti aits, and other prints, 
among which an the following 

rouiRAns 

Guillaume Brunet it ro, Binbop of Samtonge, after 
Bon de BotUfomfnc 

Pierre Loisel, Doctor of the Hoi bonne 
Julien Gardeaii, Guru of St l.tienne-du-Mont , after 
lomltard 

John Lew, of Tjauriston , aftet J Huhut 
HUDJEOrh.* 

Bt Luke painting the Virgin after Bapha^ 

The Stoning of Stopben after Pteii 0 da Cortona 
Tobit and the Augr 1 , after Ann^lmle Carraeet * 
The Martyrdom of St Paul , aftei L de Boullangtte 
Christ curing the Paralytic , after Bon de Bovflongm, 
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LANGLOlSi JAik6xK Mabti]|» a French hietorioal 
and portrait painter, was born in Paria in 1779. He 
•tudifMi under David, whom he assiated in many of 
hie works, and obtained the second prise in 1805, 
and the ^and piia ’ in 1809. After his period of 
Study at Borne,, ho returned to Franco in 1815, 
fan 1824 want to Brussels to paint the portrait 
of Ida exiled master, David, to whose pnnciples 
Ilf was ever faithful. He died in Paris in 1838, 
bating in the same year been eloctod a inembor of 
tfaie Institute. Amongst his works are : 

Cathedral. St. Hilary. 

Museum, Portrait of M. de Beliunoe, 
Bifhop of MarsciUea. 

Louvre. OaMaudra implc>riiig the toq- 
geauoo of Hlnerva against 
Ajax. 1817. 

„ Diana and Endymion. 1822. 
Museum, Alexander ceding Oampaspe to 
ApellM. 1619. 

Gallery . Several portraits. 

DANGLOIS. NiooiiAS, a French engraver, who 
flourished in the second part of the 17th century, 
was the son of Francois Tjonglois, called dartres, 
whose business as a printseller he continued to 
oatry on. The following plates arc by him : 

The Holy Family ; after Haphnel. 

Bt. Paul and Damabas : after the same. 

St. Paul ; after Le JRautre. 

The Repenianoe of St. Peter ; after the same, 

LAKOLOIS, PiBBUE G AURiRL, a French engraver, 
was born in Paris in 1764. Pie was a pupil of 
Sinioiiet, and woiked on the ^Qalorie de Florence,' 
the ‘Mus^o des Monuments Fninyais,' by Lenoir, 
and oil tlie edition of Voltaire's works published 
by Beaumarchais. He died ubout 1810. lie le- 
produood several pictures of the Italian and Dutch 
sohoots, among which may lie named : 

Silence; efter A. Carracc%. 

The Alchemist ; after ft ntem 

The Virnn and Child ; ajttr ftUan. 

Roman Charity ; after J*el/eartni 

The Denial of St. XVter ; after Tenters. 

The Violin Lesson ; after JVetschei . 

LANG LOIS, ViNCKNi Mauir, a Fiench engraver, 
was bom in Paiis in 1750, and was instnK’ted by 
his brother Pierre Gabriel LangloiH. He cngiaved 
•e\^eral vij^nettes after Moicau, Jjobaidirr, and 
others. The date of his deutfi is uiiiccorded. 
Aiiiong his plates are : 

Portrait of Andrea dtd Sarto ; after himself. 

The Holy P'axnily ; after Uvbens. 

Venus ill the Forge of V ulrnn ; after Van Dyck. 

Virgin and Child ; after L, Varraivi. 

The Muse^ i^fter Le iSuetir. 

tihe Four Evangelists ; after Valentin, 

The Garden Oouoort; nfier iMiertnct. 

LANGLOIS m CllPWREVlLLE, Lucikn Th^- 
CFHaa Amor KostuAnr, was bom nt Mortain 
(ManoheV in 1803, llo studied under Gios, and 
stayed afterwards for a conhi(I(Miible time at Home, 
Pompeii, and Geneva. Subse(|uenily ho returned 
to France, and settled at Houen, where he founded 
a studio for painting aii|l perspective. Later on 
he wont to Cherbourg as conservator of the 
Museum, and to Paris as professor of design at 
the College. He died in Paris in 1845. Ho was 
an ezoellent copyist and paiutcr of jiortraits. Of 
his laige historical subjects mention may be made 
of: 

An Angel overthrowing a Demon. (At. Pierre^ Bmten.) 

An Apparition of the virgin. {tSt. Patrice^ Jitmen,) 


LANGOT, FfiANgoiR, a French engraver, wag 
chiefly employed in copying the 'prints of other 
masters, particularly Comelis Bloemaert and Huret. 

LANGREMUR, M. F., an engraver, executed 
several book-plates, frontispieces, portraits, &c« 
He lived about iiie year 1649. 

LANGUARCO, Teresa Mabu, a barefooted 
monk, was bom at San Hemo in 1651, and died in 
1698. He studied under Giovanni Battista Carlone. 
In St Niccol6 at Tolentino are some saints of his 
order painted by him. 

LAKIERE, Nioool 6, or Niotiolas, who was a 
native of Italy, bom apparently in 1568, lived in 
England during at any rate tlie latter portion of 
his life. He possessed various talents, which were 
all suited to the taste of Charles L, being a 
musician, a painter, an engraver, and a connoisseur ; 
and he had a great share in the purchases made 
for the royal collection. As a painter, he drew a 
* Holy Family * for the king ; and liis own portrait, 
by himself, with a pallet and pencil in his hand, 
and a scrip of paper, with musical notes, is in the 
inusic-Rchool at Oxford. He possessed a con- 
siderable collection of drawings, several of wliich 
he caused to be engraved, and etched some of 
tlieip himself ; on one of them is the inscription in 
Italian, ‘Prove prima fatto a I’acqua forte da N. 
Laniero a I'et^ sua giovanilo di settanta otto anui 
1086.' He died in London in 1646. 

LANINI, Bkrnaudino, was bom at Vorcelli 
about the yeai 1520, and was a disciple of Gauden- 
zio Ferrari, wbo^e style ho imitated with such pre- 
cision, that a picture ho painted for the churcli of 
San Giuliiinu, at Milan, representing a ‘Piotk,* 
might bo taken for a work of that master, had he 
not signed it with his name, and tlie date 1547. 
At a Liter poHod of his life, he woiked with more 
fteedoin, and painted an altar-piece of St. 
('uthiiritio, for tho chiireh dedicated to that saint 
near S.in (VIho, winch is highly coiiiniended by 
liOinaz/o. He was niucb employed at Milan, and 
in the Stilt o, and jiarticularly at Novara, where ho 
pamtctl, in the catliedral, tho ‘ Eternal Father,’ tlie 
Sihy Is, and some subjects from the life of the Virgin. 
In some of Ins works ho tiiiued at the impressivo 
stylo of Leonaido da Vinci, particularly in a 
picture in Siiiit’ Ambrogio, of ‘ ()ur Saviour after 
the Seoul giijg, between two Angels ; ’ a production 
bu full of pious and beautiful expression, and of 
such ndmnahle relief, tliat it is esteemed one of 
tlie iineht works of art in tliat basilica. He died 
about tho year 1578. In addition to the above 
paintings, he has left : 

T^'rliii. (ra fiery Madonna and Saints. 

TiOndon. Aaf. Uuflery, Holy Family. 1548. 

Milan. lirera, Tlirfio Angels playing. 

„ St. Martha. 

„ „ Virgin and ObUd, with Saints. 

LANINI, Gaudrnzio, and Oiuolamo, were the 
brothers of .Bernardino Lanini, and followed his 
style at a humble distun(‘ 0 . By the former, Lanzi 
luontioTiB a picture in the sacristy of the Bamabites, 
repiesciiting the ‘Virgin and Infant, with several 
Saints ' ; and by the latter, a ‘ Deposition from the 
Cross,’ in a private collection at VercelU. 

LANKKINK, Pbospric Hrnbicub, was bom at 
Antwerp in 1628. His father, a soldier of fortune, 
liad come to that city from Germany, and there he 
obtained a colonel s commiesion, and died. The 
young Lankrink received a good education, and 
was intended by bis mother for a niouk, but die- 
covering inclination for painting, he wae 
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permitted to attend the Academy^ wliere liie pro- 
rw VOS considerable, and was promoted by his 
aving access to study the best pictures in one of 
the finest oolleotlons at Antwerp. Lankrink went 
atterwards to Italy and especially studied the works 
0i Salvator Rosa* On the death of hia mother he 
eame to England, in the reign of Charlea IT., and 
waa patronised by Sir Edward Spragge, and more 

G rtiottlarly by Sir William Williams, for whom 
painted a great number of landscapes, which 
were destroyed when tliat gentleman's mansion 
was burned down. His pictures were iu consider- 
able estimation, and he was oc( asionally employed 
by Sir Peter Lely to ptiint his backgrounds. The 
sc^ery in his landscapes is wild and romantic, 
witli rocks and broken grounds, in the style of 
Salvator Rosa. In later life he degenerated into 
an idle and dissolute chaiacter. Ho died in 
London in 1692. 

LANOUK, FiLxx Hippolyte, a French land- 
scape painter, was boiu at Versailles in l'^12, ahd 
studied under Victor Bcrtin and Horace Vernet, 
After having obtainetl the first prize at the llloole 
dos Beaux-Arts in 1842, with ‘Ajiollo tending 
Sheep,' he visited Rome, llulland, and Russia. He 
died at Versailles in 1872. His cliief merit consists 
fin roproHonting Italian at ciies, especially those of 
the Cuiupngnn. Among his best laiidsi apes are : 
The Tiber at Acqua Aoetosa. 1804. 

View m the Island of Capri 1848 (IjUtetix Musfum ) 
Viow of the Koman iVqucduct over tho Card. 1850. 
(jUnffmn Musfutn ) 

The Rook of the Nasos, in the Roman Oampagna 
1800. ( Thf Muie ) 

St Benedict iu the Bi litudos of Siibiaco 1653. (St 
Ah nne^U‘Monit Pat m ) 

LANSCROON, , a native of Flandors, came 

over io England and asBisied Verrio and Lugiicrre. 
lie died iu 1737, leaving a son who followed tlie 
same profession. 

LANSE, Miobel, a French iminter of floweis 
and birds, was bum at Rouen in 161.3. He became 
a member of the Paris Academy in 1660, aiid died 
in 1661. 

LANT, Thouab, who was born about 1555, was 
in the service of Sir Philip Sidney, whoso f uncial 
procession he drew and published in 1587. lie 
was created Windsor Herald in 1597, and died in 
1600. 

LANTARA, Simon MATHniiiN, was born at Oncy 
(Seine-et-Oise), in 1729. His father w^as a weaver, 
and at the age of eight ho conniienced life as a 
herdsman. The chalk sketches which lie made 
on walls, rocks, Ac., caused his talent to be 
appreciate by the son of liis master, who took 
bun to Paris, and placed him in a studio at 
Versailles. He made rapid progiess, and entered 
the service of an artist in Paris, who paid his 
wages in painting lessons. There is little else 
known of Lantara ; lie lived a careless life from 
hand to mouth, working when he wanted food, 
never profiting from the success which his works 
enjoyed. He executed many drawings, landscapes, 
and marine views, in which Bernard, Joseph Ver- 
net, Gaeanova, Berr4, and Taunay, often ineerted 
the figuree. He died in extreme poverty in the 
Bfipitol de la Cbarito, Paris, in 1778. Many of his 
h»ve been engraved by Duret, Lebas, 
^Imony, K4e, Beaugeon, und Couohd. Among his 
ptineipal wotka are the following : 
ifnd s ff i p e t Merniog Egect, 1701. (Zoavre.) 
Mtamg, (msnwa JfiuMNM.) 
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View on the Banks of the Loiog. (CkdiiottMut 

Moonlight Scene. (lilantea Mvaeum,) 

LANZANI, Anduka, was born at Milan about 
the year 1646. After receiving some leesons from 
Luigi Scaramuccia, a scholar ^ Huido, then reei* 
dent at Milan, he went to Rome, where he entered 
the school of Carlo Marutti. His genius, however, 
led him to something less placid; and he par* 
ticularly devoted himself to the study of the ener* 
getic productions of Lanfronco. His best picturea 
wore tliose he painted immediately on bis return 
to Milan, whilst his mind was impressod with the 
groat principloB of the Roman school. Such are 
his picture of * St. Ohailcs in Glory ; ’ and a subject 
from the life of Cardinal Federij^, in the Ambre^ 
sian Library at Vienna. He also painted at the 
court at Vienna, and was tliere knighted. He died 
at Milan in 1711 

LAN2^NI, PoLiDORO, called Polidobo Venwk- 
ANo, was born at Venice in 1516, and was one of 
the numerous scholars of Titian. He has left 
pictures of Madonnas and Saints in the church of 
tho Servi, and in other public buildings at Venice, 
and a * Madonna ' and a * Marriage of St. Catharine * 
are to bo seen at Dresden. He died in 1566. 

LANZENl, Giovanni Bahisia, u painter and 
rtclier, was born ai Verona in 1669. Ilia masters 
wero Voltolino and F. B.irbiori. He painted at 
Verona in oil nnd fresco for churches and private 
houses. Ill San Proclo he painted thirty-six 
Bishops of Verona, the ‘Four Doctors of the 
Church,' and ‘ Tlio Last Supper.’ The date of Ids 
death is unknown, lie had a son, Amqklo Mabia, 
who was also a painter. 

LANZILAQO, an Italian historical and portrait 
painter, was u native of Padua, who fiourished 
to winds the close of the 16th century. He went to 
Homo und was an imitator of Baitolommeo della 
Gtitta. 

AODICIA, was a painter of the Milanese school, 
and (ontemporaiy of Andiino di Edesia, who Uvea 
at Pavia in the first half of the 14th century. She 
w<is piobdbly a Creek by birth. 

LAP, Jan, a Dutch artist, flourished about the 
middle of the 17th century, and drew and painted 
landscapes with ruins and nunicrous figures, in the 
nianiier of Jan Both. 

LA PEIGNK, Hyacinthe de. See Db la 
Pdionh. 

LA PENA, Db. See De t a PeiJa. 

LA PENAI, , was a French portrait painter, 

of the 16th century, and a pupil of Rigaud. 

LAPl, Giovanni, an Italian engraver, flourished 
about 1760, and executed some of the plates for 
the ' Musco Etrueco.’ There wore other engravers 
of the name of Lapi. • 

LAPI, Nrx!0l 6, an Italian painter, was bom in 
1661, and died in 1782. lie was a scholar of Luca 
Giordano.* At Florence is a ‘ Transfiguration ’ by 
him. 

LAPIS, Gaetano, was bom at Cogli in the 
Roman State, in 1704, and stiidM at Rome under 
Sebastiano Conoa. Ho was a painter of an original 
taste, possessing groat fire, jet correct in his d^h 
sign. In tho Piuuzzo Borgliese at Rome^ he painted, 
a ceiling representing the * Birth of Venae.’ Be 
died at Romo in 1776. 

LAPIS, Girolamo, an historical, portrait, and 
landscape painter, who flourished in the IBik 
century, was a native of Venice, He settled in 
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HolUiid, and was living at the Hague in 17f)6 
li. Lapisi the minidture painter, was probably his 
son. 

IiAPlTO, Louis AuaubiE, a French landscape 
painteri was bom at Joinville le-Pont (Seine) in 
1803. He studied under IIpiiii and Watelc i, whoso 
s^l& though differing in coloiuing ho followed 
He cued at Boulogne sui Some in 1H74 llis best 
landscapes arc 

Bordeaux; Mumm Tandsfape 

Oainbrai Mumum Vk w from above the Lake of 

JlntD7 18Jd 

Pons l/nntf Vm w ot Oorto 

Btuttgart UovtiHutn Tho Islatid ot Capri 

LAPO, SiFPANo Di, an histone ul painlei, was 
born at Fioierne in IdOl ile is supposed to 
ha'vo been griiulson and pupil oi (iiotto llo 

1 minted at Pisi, lloicnce, Milan, Jlonu, Ahsihi, 
’oingm, and sc vend other limns in It dy lU 
died in 1350 

LAPO, Tommaso di, calhd OioiiiNo, son of 
Stefano di Lipo, win boin at FIoiotm i in H24 
He painted a putiin ol G luthin tie Ihunni. who 
was diivcn iiuni Ploicme in 1 IH At M inUs is 
a ' Vngm and An,^clH, and hoiiio olhei woiUs uc 
at rioit 111 o lie du d in 1 150 
LA POINPL F iJi Su Di lA P IMI 
LAPOUIF, (il uU( I III NU\, an aniin d pnintri 
was an exhibitor at tlio boi uty ol Ihitish Ailisls 
fiuin 1825 and at the Ko^al Ai ulmiy finni lh^7 
He was a nitinbci and constirit ixhihil i it the 
Institute of Puinti is in \V uti i ( olouis Ins siihp i ts 
being aiiiinalh and liguii s, tnilit ii^ ind Ai d) 
and hunting heoiKH Hi w is iniind ] iintci to 
the Duke of Cumhcil md lit dud in 1H7 1 

LA POUri,lhNltI lllKAlL UllIANU 11 8(C 

lion AM) DF l \ 1 ( It IF 

LAPOliPK, nil Lngiish hnilscnpi p-untci, 
chi(i\) 111 \v iti I lolonis, w iH boin in I7til lli 
eihibittd vt the Ko> d Ac Kliin> lioni 1785 and 
taught diuwing it the Mililni) Si hod at A idis 
toinlip lie puhlishtd * Ski ti In s ol lnit (I7*ih 
IHOl), ‘Di living Look’ (1800) ‘Pio.,iihM\( 
Lessons skekhtd fioiii N itmi (1801) in I lln 
Progress ot Wntci ( iloin Di iwiri lit dnd in 
l^opdon in 18 >0 '1 in i liowin^ di iwin^b h> him 

Hie m the South Kinsinglon Miihtuui 

Conway C aatlo 
Ihitti run re 

]<on.*>t St cue with C attle 17U0 

LAPPROLA Niiioi >, i piintii w is bom it 
Crotona in 1710 ind took lisHirih it luniii iioni 
FiaiiceHco Maui ini lit siiipluiltln ilisunhfii 
the mosauH lor one ol the ihnpi.l'j ot St IMti and 
If] othi r paits Ht died at Uoino in 1700 

LAPPOLL (ill \ANM Amoni tin b Ml of M itteo 
Lappoii, was hoin aitoiding to \ ihui, itAi<//u 
in 1402 and was hist a disii|)k ot Domcniio 
Pet oil, but nfiti wilds Htiiditd iindii J icopo 
('aruz/i, called Pontiiiiio Hi went till) in his 
life to Koine, win re he lorniid an intmucy 
with Peiino dtl Vaga (^nd 11 Hosso and wai 
favuuiod with the piotcttion it Clmicnt \ II 
who ciuploytd him in some piiblii woiks hut the 
tompletion of tlicm was inkmiptcd b> the sick 
ing of Rome in 1527, when in was oldmd to fice 
He letiied to Ins uativo cit>, wlieic ho punted 
sevoiid pntmcH for tlie ehuichcs and piivale col- 
lections He died in 1662 
LAPPOLl, Maiiu), was hoin at Aro/7o about 
}450, and died in 15(M He studied under Don 
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Bartolommeo The greater part of hu paintinge 
have perished There are still at Arezzo, in the 
refectory of the Bernard ines, a ^St Bernard,* and 
in Santa Mana a ‘ St Sebastian.* 

LAPOTFIi, Adelaide Isabpilb Antonins, 
whose maiden nirno was Cbfheau, was bom at 
Lea liiceys (Aube) in 1814 She was a pupil of 
Antoine Ohazul and of Madame de Miibel, and 
became well known foi her portraits in miniature. 
She died in 1880 

LA QUEWLLLEHIE, Guillaume df. See Ds 
la QuKWKriEBIF 

LAQUY, Guiilaumf .Tosfiii, born at Bruel m 
1748, stud ipcl in tlu hcliool of Jan Reinmers with 
Wyhiand Hendriks, m w hose landscapes he painted 
the figures lie was patioui/eil by the celebrated 
arnatc ur Braum umj> ind m uh i opies of the wuiks 
ot Gerald Don, Metsu Di I loot h Piiilus Potter, 
and othoi onnnont niistiis in tint lint collection 
lie ilso painted original pieluics oi cabinet sire, 
lie dittl at ( Kvch ill 17U8 

LAIlCllLU, Ankini I IF was boin m Pans in 
l(i85, ind llouiishecl about the }oii 1725 She en- 
gravitl some plilts oL histoiical suljcits, among 
vvlinh IB ‘Judith with till IToad oi li ilofiims, afltr 
Jiupliicl bill Hignoil h»r mine Tomfffe Lanhei 

LAREDO 3i AN 1 j iiNANni / IM Stelii.NVMM/ 

LAlUilLLlLLlL, Nil i de ariirui poiti ut 
painter, was bom 111 I* u IS mOetohei, 1650 "When 
lliiei Mins old he was t ikon to Antweip, wheie 
Ins iithii hid scltkil is ii ineiihint liuswis 
not ills onl} youlkliil ixpinemt of ti ivel At 
till a,^i oi inno Ik paid a visit to Lnghnd, which 
Jistid tvvinty montliH (3n his lotiiiu to Antweip 
ho hri iim i ])upil of Aiito in Gouhiu, whom he 
issistui b) \ imtiiif. 111 still life leeissorus m bis 
)Ktmis About 1075 be pud a sicond visit to 
in^linl mil loimd woik in tlio Royal palaces, 
iinilci Sii Peter Lil) Ibis bi ought bmi to the 
null 1 of Oinlis 11 wbost poili ii( he punted, 
lo^itbii witli Ibosi oi siveiil oi the nobility 
Alt I i s ly of fixn )eiis in this country, he 
stUh 1 111 Pnis ml it onic obtained a laige 
pi'll till imori,^ht till bi iii^t oisie and ptofesRional 
el isHi s III w as iortiin itc cnou,^b to bi come mti- 
mati with \ 111 ik 1 MiiiUn uiiil Le Brim the litter 
of wliiiiipovnl liimsi If Ignat fiitnd Duiing 
tin ui^n I I JinuR II bo pud inotliei short visit 
to liiglnid and ] iniltd thi kings poitrut, as 
will us til Si ot Mil) of Modiua an I the inlant 
Piinei of M all s In l08i> he w is lei eivtil into the 
Ph mil Ai adi my is m liistoiiial punter, on hia 
poitiiitol ins fin ml Ii Biun It is ( uii mis to note 
that though 1 u^illnie in now only tcmcinbcicd 
as a porti ut ] aintii and as hiioIi has been stykd 
the 1 jineh \ in D)ck, )ct m his own day he had 
M gre it loputitun is in liistoiiral pimtor After 
the dc'itliB of Lf Brun and Mignard, he occupied 
the fonmost jmsition in the Fieneh school in this 
brant h of ait dlhoiigh Ik did not court royal and 
anstc critic pitiomige He idled successively all 
the ofhees ol honoiii in tlie Academy, and di^ in 
Pans of jiaialysis on the 20th March, 1746 The 
chief iiimo unongRi Ins piipilH ih that of Oudry, 
the anmi il paiiitei, in whom he took gieat interest 
Tim Ficnih pioviiicial Museums contain many 
specimens ot Largillierc s ut, which it is not pos^ 
Bible to ])articiilaii7e Mention should, however, 
be made ot the following works by lunl : 

Dresden GalUfy Portrait of a Mao m armour 

Florence Vfizx Portrait of himself. 

Portrait of jr B RousfeaM. 


9i 
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Z«ro«< 


Xmdm. Xt^Po^ I Prinee Oharlw SdwMd Btimrt 

Heurj Stuart, Cardinal York 
Portrait of Charles Le Brun 
Portrait of the Count do La 
Ohatre 

Blevation of the Cro«<s 
The Provost, of the Mi rchants 
and the liclHVins of Pans 
( Skftrh fot th latji pu turf 
jtainittj tn 1087 on thf orra- 
atm of ttie <on\(ttt.\(fme of 
Tout^ \JJ ^for till IhMeJ d 
I lilt I mis ant devtioi/id 
dun f the Jitxihtwn) 
Pr^aralion foi a titf at the 
H t I di "V till PanK 
Portrait of T )um XV 
I'ortrail of Outim If 
rho Art hi ind his ] amity 
Nicolas C ubtou sculptor 
1 homas Morant, Co jucillor of 
State 

Ji all Ihierry, sci i>t • 

0 JB 

LABIVn GODFFBOY, PirnnF T otjir df was 
bom at Guie\iuin 1701, iiid Hliidud undet TaHMii 
at Home IL ^\ulk((l I n Homo tune at Munuli 
Jinadeii and Mnnnlieuu, aid at list lie K<ttbd d 
PeiMii no mai G(m\ i II c\pr hsioii in his 
workH js most ihasiiiw,, and tin iiii int tineiit ih 
full ol H] ml but heist r» m un ih] il site hit i^s 
Hit t iso 1)1 st Hpuit <lh ( \n iit( 1 Til dud at 
I'ti HioUi 111 1^11 \iiM 11 ^ 111 jiuulings that 
aie 

Sm tics of the CInhUn Age 

Yu w of Pirsingiii 

View of Mont Llauc 

LiRIVltnc, (iiAiuFS Prill jm AiriRiT df, a 
French histoiu a1 in I poitr iit pin ter, is hoin i i 
Pans ill 17*18 lli intircd the L ole dis Ihaiix 
ArtH in 181 3, and hIu lud nrubr Giiodit and Citos 
I n 1819 he olitmiicd tlu sci ond ] n/< , ai d in 1824 
the * gland j m,’ wliuh (n ibltd liiin to piiiRUt his 
Btudics at lioiiic Spec iim Ilf. ol lus ^voik a« n 
dcrorative artist arf to bf necn in Ibo Catliidi il 
at Dreux He dud in P^irih in 187b Amoiigbt 
the pi< tines winch he producid arc 

Bordeaux Museum ( linst m the Gardin of 

Oiuis 

Yersailles Galhry Tlic laking of Lrescia 

n ,y Mriijy Portrait*) 

LAHMESSIN, Nicoias df, tlu eldei, a French 
engraxer, was bom about 103b, and dud in Pans 
in 1694. He had a younger brother, also named 
Nicolas, to whom arc usually rhc nbnl all the pi itcs 
of the penod which bear this name, but M Didot 
IB of opinion that the gieatei uumtier ot them aie 
in reality the work of the elder of the two brotheiH, 
and draws attention to the finished style of the 
portrait of Archbishop Adh4inar de Montcil, which 
bears the date 1668 at winch tune the younger 
Larmessin would be but eighteen years ot ago. 

LAHMESSIN, Niroi as dp, the younger, a 
brother of Nicolas de Larmessin, the elder, was 
bom in Pans about the year 1640, and died there 
in 1726. There are by this artist se\cral portraits, 
executed entirely with the graver, and possessing 
considerable ment He sometimes marked his 
plates with the initials N* L , and sometnneH 

wijh the either The following portraits 

are by him : 


Pans. 


iawtrt 


St Genevieve 


Petersburg Heimiiayf 

Stockholm Nat GaUay 
V«r<*aillp8 itilhiy 


PMh^de Bourbon, Duke of Orleans, brother to Louis 

Heurietta, Duchess of Orleans 
Henn Jules de Bourbon, Duke d’Enghion 
Charles XI , King of Sweden » 

(Maudia Felicita of Austria, Empress of Leopold 1 
Maximihau Henry, Archbishop uf Cologne 
Oodefroi, ( oiiut d Estrodes, Marshal of 1 ranee 
OaI>ru I Nicolas do la Heynie, Lieutenant of Police 
Louise Fran<;oiBe, DucIilssc de La Valhtro, in the habit 
ot a Nun 

Balthasar Moretus 

Paolo Manii/io, Libranan of the Vatican 
Laur< us < oster 
Johann (^uteuborg 

LAUMLSSIN, Nicotas db, the son of Nicolas 
de Lainiessiti, the younger, was born in Pans in 
1684, ukI was iistnuUd in engraving by hia 
IfillHr He actpiirtd considf table celebrity by 
soiiio piints lie engiaied for llio Croznt Collection, 
b< i anu a iiii inber ot llio French Academy in 17d0, 
and eiigi ivc i to lh( king IIl dud m Pans in 1766 
riiitc aic by liitn a great niitnbei of poitiaits, and 
li fltoiK al and oth< i subjt c ts, < ngiavi d in a neat, 
finished style, in which Ju united the point with 
tlio giavcr linn is a want ol tornitmss in the 
di iwing of hiB bguicn, and lus x^ints are without 
miuh eHcct llie lollowing aie his pnncixul 
woiks 

pouriiAns 

Tames II , Kn g of England 
Miry of Mo(h i i Qiu tn of James II 
illiam III and Miry II 
I ouiB XV , on horst buck aftn J /? von Loo 
Mane, <iiiun o^ J uis XV ojtn the same 
Liais XV , on toot afta the me 
M ino, D luphinesK ot i ranee niter the ^ame 
( harks Henry of Ijoiraine ajt i hane 
VVoldcnmi dt Lucweodihl, Motahal of France, after 
Louclier 

Guillaume Oonstoii smlptor , aft DeLien^ engraved 
tor his reception into the Acadc my 1730 
Claude Hullt, ))aintor after Le Gi is also eugraved 
tor his recrniiou into the Academy 1730 
Philip Vleughcl, painter, after 1 de ( hampa jne, 

lOIlinAqiS Foil IIIL CBOZAT COLIICIION 

Haphael and Jacopo da Pontormo , balf-leugths , after 
La I hue! 

Pidengu Oarondi lotto, Archdeacon of Bitonto, afU\ 
tin same 

Cardinal Pole , after "Raphael or S del Ptomho 

SUBJECTS FOB THE CBO/Al (OILFCIION 

St Michael vanquishing Sntnn , after Raj hael 
Bt Goorge and tin Dragon aju i the « tine 
St John the Evai gilist , ajfa the samt 
The Holy Family , after the wme 
The Virgin and Infant Jesus, after the same 
Thu Vibion of E/ckiel aftti the same 
Christ btanng 11 is Cross , afUr the same 

VABIOUS SUBJLC 18 AFIBR FRKNCH MA81FBS 

The Pour Seasons , after Lantiet 
The I our Ages of Man , after the same 
A set of four I^uts from the Fables of La Fontame , 
after Jioweher 

Tho Amorous Savoyard , after Pierre 
The Savoyard Family , after the samt 

LAROON, MARoriLUS, called ‘Old Laboon,* was 
born at the Hague in 1653, and loanied the rudi- 
ments of painting from his father, with whom he 
came when young to England Here he was placed 
with La Zoon, an obscure portrait painter, and 
was afterwards some time with B Fiechibre. He, 
however, studied chiefly by himself. He lived ill 
Vorkshire for some years, and then came to London, 
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where Sir Godfrey Kiieller employed him to paint 
hie draperiea, in wliich brancli be was eminent. 
He poeaesBed the talent of imitating the different 
al^lea of the great mastere with uncommon siiot'ORS ; 
and painted historical subjecte, portraits, and con- 
venations. From 1680 he lived in Bow Street, 
but he died at Kiclirnoiul of constimption in 1702. 
There are by this artist some slight spirited etchings 
of * Dutoh floors regaling,’ and similar subjeris, in 
a style resembling that of Ostade, but very inferior. 
He also drew and engraved ‘ The Coronation rroccs- 
sion of William and Mary,’ and Tempest’s ‘Cryes 
of the City of London/ 1688. He soinetimcs 

marked his plates with the cipher IVL. 

LAROON, MAnrKLLUB, an English siibioct 

J ;>aiDter and draughtsman, was born in London, 
n 1679. Ho was the son of “Old Laroon.” In 
esrly life he accompanied embassies to Kyswyck 
and Venice. Then quarrelling with his father, ho 
became an actor. Finally, in 1707, ho obtained a 
commission in the army, and served in the cani- 

1 aligns in Flanders, in Rpam, and in the Jacobite 
tebellinn of 1715. lie retired from the service in 
1734. ITc had great power us a draught sin an, and 
excelled in his gronjw of tigures. lie died in 1772. 
LA HOSE, Jk^n BAFns'iifl tjr. See Dk la UobK. 

LA BOULldEUE, , is mentioned by l\i])illon 

as an engraver on wood of some merit, who nour- 
ished about the vear 1700. 

LA ROUSSlEltE, FiiANgois dk. See Dr: la 
RoubHifsiiR. 

LAURAGA, AroLiNARio, was a native of Va- 
lencia, and has been erroneously staled to have 
been a scholar of Pedro Orrente, who most prob- 
ably died befoie he was horn, as Larraga ontlivcil 
him ui)ward8 of eighty years. He is said, liow- 
Qvor, to have made Orreiitc’s works ilie moiled for 
his imitation, and painttMl several pictures iu his 
style ill the convent of Sun Domingo, and in the 
churches of his native city. He died in 1728. II is 
daughter, Joskfa Mmua LAimAOA, an histoiical and 
miniature painter, was a pupil of her father. 

LARSEN, Carl FunoKiaK Emanufl, a Danisli 
marine painter, was horn in 1823, and died in 18,09. 
At Copenhagen are pictures of tiie ^Haihour of 
Niouwo Die}),’ ’Tlie Coast at Marseilles/ and 
* Morning on tlic Sand.’ 

LA RUE, ruiLium’ BenoIi’ dk. See De la 
Rnw. 

LA RITELLE, Claude dk. Roe De la Rttklle. 
LAS CtTEVAS, De. See De las Cuevas. 

LAS MARINAS, ITeniuquk dk. See De las 
Mahinas. 

LAR ROELAR. Juan dk. Sec Dr las Roklar. 
LASINIO, Conte, ('aiilo, an Italian engraver, 
was born at Treviso about 1767, but woikml < bii fly 
at Florence. lie was conservatoi of Ibe Gallci> i 
at Pisa, A\lieTO be died in 1839. He is known by 
several woiks illustrative of the older painters, 
including the following: 

Forty plates of Frescoes iiud Oil rointiugs at Florence. 
178U. 

Forty plates of Frescoes in the (7.iinpo ^onto at Fisa. 
1810. 

Thirty-two plates of Frescoes of the Fourteenth and 
fifteenth Centuries. 

Ho was the instructor of his son, Giovanni 
Paolo Lasinio, who was bom in 1796, and who 
together with Rossi engraved forty-four plates of 
the Campo Ranto at Pisa (1832), and took part 
in the decorations of the Qalleiies at Florence and 


Turin, He executed also the plates for Boaellini'9 
*Monumenti dell’ Egitto e de la Nubia,’ 1883-44. 
His signature was L. F. seul He died in 1855. 

LASINSKY, Johann Adolf, was bom at Sim- 
mem, near Goblentz, in 1808, and entered the 
Academy at Dusseldorf in 1827, Along with 
Lessing and J. W. Schirmer ho was one of the 
first who cultivated landscape painting inde- 
pendently. In 18.37 ho painted for the Emperor , 
Alexander at Cubloritz. He went afterwards to 
Colo^e, but returned to Dusseldorf in 1860, where 
he died in 1871. Among liis landscapes may be 
mentioned : 

Oastlo Elz on the Mosello. 1831. 

An Old Watch-Tower by moonlight. 1835. 

The Waterfall at Pymiont. 1835. 

Tlie Narrow Pass at Dusk, 
l^auorama of Cologne. 

A senes of Tjandseapes of Hobenzollcm, for the Duke 
of Ifohonzolluni. 

L’ASNl!, Mk’IIEL, was one of the first of tlie 
French engravers wlio distinguished himself by a 
free and doxtcious manugcincnt of the graver, 
lie was born at Caen in Normandy in 1696, and 
appeals to have imitated the 8t>’le of Cornelis 
Bloemaert and F. Villamena. lie died in Paris in 
1667. lie was extieincly labotious, and has left a 
great iiuniher of prints, consisting of poi traits, and 
histori(‘al and ollii^r subjects. When he did not 
sign 1)18 })latcs with his name, he generally used 

the cipher ]VL. The following are his principal 
prints : 

roKTiiAns. 

Louj<i XIII., on horsobaek (the buc‘kground, represeutlog 
a battle, was engrave 1 by Callot); signed Michael 
Jvnusy >>rnfptor 

Btritard, Duke de T<u Yalctte (the background, with 
the town ot Metz, was engraved by (Jallot), 

Anne ut Austria, Queen of France. 

Armand, ( Vrdniul de liichelicu. 

Jules, ( ardiiinl Muzarln. 

Charles do Creciui, Marshal of Franco. 

Frani;o)s de r>ushoin}>ierre. Marshal of Franco. 

I’ierre fcjrguif r, Cljaneellor. 

Nicolas de Bailleul, President of the Parliament. 
Fraiieiseo Fernandez, Franciscan. 

Futbei .lostpli^ ri'lebrated Capueliin. 

Jean Fraui,ois Nicc'run, monk, and famous mathema- 
tician. 

CSiidio Strozzi, Venetian poet ; after S. Vouei. 1627. 
Fr.mcois Quesncl, painter to Henry 111. ; from a picture 
h/ 

FariitT Nicolas Oniissin ; engraved iu the manner of 
Mellan. 

FUDJECTS AFTER VARIOUS MASTERS. 

The Holy Family ; after JtuJiens. 

St. hVaueis receiving the Infant Jesus from the Virgin ; 
afti r tin same. 

St. Fraucis of Paloa ; after the same, 

Susannah ; after the same. 

Tho Visitation of the Virgin ; after L. Carraeei, 

The Viigin, with tho Infant sleeping, and St. John, 
called * I’he Silence* ; after Annwalt Carracci. 

The Dead Christ, with Muiy Magdalene ; from his own 
(ii *aan. 

Ecce Homo; after Titian. 

Jesus Ohnst in glory, with St. Peter and St. Paul ; aftrr 
Paofv Veronese. 

Tho Virgin, as Queen of Heaven; after Mhani; oval. 

LARSUS, Alexandre Victor de, was born nt 
Tonloiiso in 1781. He was a pupil of David, and 
painted historical scenes, like liis master. Thera 
18 a largo picture of * Barbarossa ’ by him in the 
Museum of Angers. 
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LA8TMAN, Nioolaes, the son of Pieter Last- 
man, was bom at Haarlem about 1590 or 1595. 
After learning the principles of design from Jan 
Pinas» he was instructed in engraving by Joannes 
Baenredam. His plates are neatly executed, but 
without mnch taste. Tho following among others 
are by him ; 

Portrait of Karel van Mander ; eopifd afitr J. fiaenredam 
ObiiHt praying in tho Garden ; after Pietei iMstmun, 

St Peter delivered from Prison : after J, Ptnas. 

The Martyrdom of St. Peter , after (hath. 

The Good Samaritan, in a londboape; after his otvn 
denign. 

LASTMAN, Pieter, was probably born at 
Amsterdam in 1552, and was a disHple of (lerrit 
Pieterszen. Afterwards lio visited Italy, whore 
he was influenced by Elslieimcr. He painted his- 
torical subjects, generally composed of a great 
number of figures, in whit h it appeuiK that his 
journey to Italy had not contiibut d ‘o icndci 
his design either graoi'ful or correct. There is, 
howo\er, a broad iliftVrence l>etweon his works 
at different periods, and four distinct sl>l(S n? ^ 
recognisable: fiist, the spirited style up to ICOH | 
(as tliuHO below at lituJin); second, the rlnni*^^ and 
mannered style, KiOlt-l'J (as those at IhiinswMik 
and » ’openhngen) ; third, tho stylo of (’iii}i\aggu>, 
1620 to about 16‘10 (as tlios(' at the Hague and 
Potteidam) ; fourth, a tiansparcnt stylo like Ittni- 
hrandt's, itter lO.K) (as those at Ilamlom and 
Utrecht), Ho was for a time tho instnutoi of 
the Inst-mentioiiod p«mitor, and also of Jan Jaevens 
He is supposed to li ivc (hod at 11 laihm in ItUO, 
The following are (‘xauiplos of his woiks, whnh 
are signed P. Lastmy P* as,, or with a monogram 

norlin. Galtiiif. Tho Peposo m Egypt. 

„ „ Piiptisiii (it the Kijiiiich 

Bniuswiok. (iatUry, Ubsses and Nausioaa 1009. 

(7/<( <<ame at ) 

„ „ D.*i\nl lu tho Tdnplo 1613 

„ „ Tin Murder of the liinocruts. 

Gojienhagon MoltleCol. Tobias. 1018. 

Uoarletn. Mu>>euni, Adoration ot the Shepherds. 

Hague. Mmemn, Tho Angel appearing to 

Monoah 

„ „ Ghrist on the Cross. 1025. 

Rotterdam Mu'*eum The Flight into Egypt 

Utrecht. H. Kramm, The Raising of Lazarus. 1032 

Three etchings have been ascribed to him, but 
they are doubthil ; two of tlieui arc : 

Judah and Tamar, in a landscape 
A Female seated before an arch, her head covered with 
a veil, with her hands before lier. 

LATHAM, James, an Irish portrait painter, was 
bom in Tipperary about tho beginning of tlio IHtli 
century. Ho studied at Antwerp, and becnino a 
master in the Guild of St. Liiko in 1724-5. lie 
afterwards lived in London and Ii eland, where he 
had a good practice, and died at Dublin about 1750. 
There is a portrait by him of Peg Woffington at 
the Royal Dublin Society. 

LATILLA, Eugenio, a subject painter, whose 
father was Italian and mother English, exhibiti’d 
at the Sooie^ of British Artists, of which he was 
a member from 1838 to 1851. He afterwards 
Amigmted to America, and passed several years 
in and near New York, where his sister married 
the American painter James E. Freeman, who now 
mides in Rome. Tjatilla died at Ghataqua, West- 
chester county, in tlie State of New York, about 
the year 1880. 


LA TOMBE, Nioolaas, caned Stopfeiitje, lirom 
his addiction to smoking, was born at Amsterdam 
in 1616. After learning the rudiments of the art 
in his native city, he travelled when quite young 
to Italy, and resided some years at Rome, where 
he was chiefly employed in painting small land- 
scapes and architectural subjects, which he decor- 
ated with figures in the Italian costume. He 
somotimoR painted views of the vestiges of 
ancient buildings and monuments in the vicinity 
of Home, with landscapes in the backgrounds, in 
which he appears to nave imitated the style of 
Cornel is Poolenborcli. lie also occasionally pointed 
small poi traits, especially after his return from 
Italy. He died at Amsterdam in 1676. 

LA TOUR, EnsABicTfl M. ns. See Db La Tour. 
LATOUR, Jan, an historical and portrait painter, 
was horn at Liege in 1719. He was a pupil of 
Jan Baptist Coiders, and afterwards wont to Horne, 
where bo frequented the atelier of Giaquinio 
Coirado. He thon went to Nuph's, but afterwards 
returriO(l to Li^ge, where be executed several pic- 
tiirf'h. lie visited London and Paris, and died in 
Pic*ardy in 1 7H2. 

LATOUR, Joseph, a Frencli landscape painter, 
was born at Toulouse in 1817, and died in 1863. 

LA TOUR, Mauicicb Quentin de la. See De La 
Tour. 

LA TRAVERSE, Charles Fii\n(?oib de. See 
Dk La Tiia\ I Ksn. 

LATTANZIO da Rimini, an Italian artist, is 
registered in 1495 ns one of tho doco/ators in tho 
ILdl of Great iVmncil at Venice. With Mansiieti 
lie worked at the church of the Crociferi, orGesuati, 
at Venice, in eoinpetition with Cirna. 

LATTANZIO di Cremona, an Italian liiHioricitl 
painter, floniiHhud at ( Vomori.i in 1520. IIo studied 
in the school of the Milanese ai V^enice. 

LAUB, Toiuas, a German portrait painter and 
engraver in rm zzotint, who flourished at Augsburg, 
wdH a pupil of Isaak Fisciios, the elder. His name 
is aflixed to a portrait c'f J. J. S( heuchzor, after 
J. II. llcuh^gger. Tie di( d in 1761, at tho age of 76. 

LAUBREIS, Veit Caul, was horn at Wiirz- 
burg in 1769. lie was instructed by A. II. Kohler, 
and .iftorwards wi nt to the Aeudeiny at Mannheim, 
wli(.re in 1790 ho gained tho prize medal. He 
painted portraits and historical pieces, and oxe- 
( iited anatomh nl drawings for works of medicine 
and surgery, lie died about 1800. 

LAUGH, GiiuisroPH, bom in 1047, was gallery 
inspector and )>aintor to tho Empress Eleanor. 
In conjunction with J. Mannl he published thirty 
volumes of the cdllections in the gallery. His 
portraits of the Empress Eleanor and of the 
Empress Maria hav(‘ been engraved by Boner and 
Kusel. The pom ait of the Emperor Leopold I. 
is in possession of the magistracy of Vienna. IIo 
died at Vienna in 1730. 

LAUGHERT, Richard, a portrait painter, was 
born at Sigmaiingen in 1823. llo studied at 
Munich in 1839,w<‘nt for improvement to Paris in 
1 845, and settled at Berlin in 1 860. H e was mostly 
employed by the courts of Germany, England, and 
Russia, and painted portraits with great taste aiid 
ability, but many ox his earlier productions are 
inferior to those of his later period. He died at 
Berlin in 1868. 

LAUDATl, Giuseppe, was bom at Perugia ia 
1672, and studied under P. Montanini in tbat town, 
and under Garlo Maratti at Rome. He helped to 
raise the art of painting at Perugia from its decline. 
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J. B. Fr«us 4 etched efter his works. He died after 
17ia. 

IJIUDKR, Jamm Eokford, a Scottish subject 
painter, was born at Silvermills, near Edinbiir^fh, 
III 18121 He was the younger brother of Robert 
Beott Lauder, under whose guidance his early love 
of art was rapidly developed. After siiidying at 
ilie Trustees* Academy, no in 1834 joined his 
brother in Italy, and remained there nearly four 
years. On his return to Kdinburgh he became an 
annual contributor to llio cxbibition of the Royal 
Sottish Academy, and be exhibiteil oceaHionally 
at the Royal Academy in London, where his wrirks 
attracted much attention. In 1839 ho was elected 
an associate of the Royal Scottish Academy, and 
in 1846 lie became an HoadcMiiician. In 1847 ho 
sent to tlio competition in Westminster Hall the 
* Parable of Forgiveness,* for which lie was awarded 
a premium of two hundred pounds. One of his 
most successful works, ‘Tlio Wiso and Foolish 
Virgins,* was engraved by Lurnb Slocks for the 
Association for the Piomotion of the Fine Arts in 
Scotland. Lauder died at Kdinburgh in 1869. 
Among his principal pictures ate: 


Hagar. {NaUmaf Gatlwy of iicutlanil.) 

> The UujuRt Steward. 

The Wiae and Koolinh Virgins. 

Seeno from the * Two Geutlcmen of Verona.* 1841. 
OherripH. 1843 
Hoi>.Sootoh 1843. 

Night and Day. 18 hS. 


LAUDER, Robert Soo'it, a Scottish fliibjpct 
and portrait painter, was born at Silvennills, neai 
Edinburgh, in 1802, nnd at the age of fifteen In* 
was admitted to the Trufitecs* Acadi'iiiy. He 
subsequently cnine to London, hnt rctnuK'd to 
Edinburgh about 1H2G, and was idected one of the 
original membeis of the Royal Scoltihh Academy 
in 1830, lie went abiond in 1833, and studied for 
some years in Rome, Florence, Bologna, Vemct‘, 
and Munich. On his return in 18.3H, he lived 
chiefly in London, and exhibited at tlio Rojal 
Acadeniy. lie competed in the Westminster Hall 
competition of 1847, sending his ‘Christ walking 
QU tfie Sea,* which was subsoiiuently purchased by 
Lady Burdett-(*outts. His Inter years weie jiassed 
in Mb native country, but owing to a paralytic stroke 
he did not practise after 1861. Ho died at Kdin- 
burgh in 1869. The following are amongst his 
best works : 


Boene from the ‘ Bride of Lammermoor.' {Bridgewater 
OedUry^ Jjjvdon.) 1839. 

The Trial of Effiti Deaua. 1840. 

Meg Mcrrilios. 1842 

Hannah preoenting Samuel to Eli. 1845. 

Mother aud Uliibl. ' 1848. 

Portrait of John Gibson I^ckhort 
Portrait of Kcv. John Thomson of 't 


Duddiugstoue. 

Portrait of William Simson, R.S.A. 
Sentinels. 

Christ teaohotli Humility. 


{Xational Gallery 
uj Scotland ) 


I , 


LAUDIN FAMILY.* The luenibers of this 
family of enamel painters of Limoges arc very 
difficult to distinguish, owing to the frequent le- 
petition of the Christian names, and to the identity 
of the initials in those ciises in which the Christian 
names differ. The following genealogical table 
will serve to explain as neatly us possildo the re- 
lationship between those nienibora of the family of 
Laudin of whom further details are given below. 
U 


Vsl^rfp n 


Norl Lsudln. 
urn -mi,) 


Joequen I. 
(lesr-ioHS) 

nJh 11. 

(ld67-j-1727 ) 


"nCoUt. 

(lesB-iow.) 

Jaoqutm n. 
U008-17W) 


wr 


NJrolAB n 
(1689-17411 ) 

Nicolu III. 
(d 1737) 


LAUDIN, Jacques, tlio elder, was bom about 

1627, and died in 1695, at the age of 68. He was 
Iho elder son of Noel Laudin, and had his atelier 
in the faubourg Manigno at Umoges. He painted 
a great number of en.itiieU in * grisaille,’ re- 
sembling tliuse of tlic sixteenth century. Among 
tliem is a serios of medallions of the twelve 
Ciesars, which may bo seen in the Louvre and in 
several other collect ions. 

LAUDIN, Jacques, the younger, was bom about 
1663, and died in 1729, at the age of 66. He was 
the son of Nicolas Laudin tin* elder, and carried on 
his busiucRs at Limoges in the faubourg Manigne. 
lie painted enamels in grihuille, and also in colours 
upon a white or black giound. Many of his works 
are in the Louvre. 

LAUDIN, Jean, is named by M. Ardanl as an 
enamel painter of LimogoB, but his existence has 
nol been established. He is said to liave been born 
ill 1610, and to have died in 1688. The woiks 
ascribed to him are probably by Jacques Luiuliri 
the Jdcr. 

IjAUDIN, Josisni, who died in 1727, was per- 
hajisa son of Noel Laudin the younger. Like him 
he worked at LimogcH in the faubourg Bouchcrie, 
but no enamel beaiing bis signature is known. 

LAUIHN, Niloias, the elder, was born about 

1628, and died in 1698, at the age of 70. He was 
the younger son of Noel Laudin, and practised Iiis 
ai t ‘ pies loB .losuites ' at Limoges, executing chiefly 
cnaiiicis in coloiiis. 

LAUDIN, Nicolas, the younger, born in 1689, 
was the son of Nool Ijtuidm the younger. He died 
in 1749, and with him expiied the ait of enamel 

prijutiiig. 

LAUllTN, NoKl, the founder of the family of 
enamel painters of this name, was the son of Picne 
Laudin, an armoiuer. He was born about 1686, 
and died in 1081, at the age of 95. lie resided in 
the fuuliuurg Mauigiie at Limoges, but does not 
appear to have signed his works. This fact, com- 
bined with till) gicat age to which he lived, lias 
rendered it extremely difficult to asBign to their 
respective artists many of the enamels painted by 
the Luuiiins. Two plaques in the Louvre, repre- 
siMiting ladies in the eostume of the reign of Louis 
XI 11., tiro usciibed to him. 

LAUDIN, NofiL, tlio younger, was bom about 
1657, and d1t>d in 1727, at the age of 70. He was 
the Hon of Jacques Laudin the older, and had his 
establishment in the faubourg Boucherie at 
Limoges. His enamels are executed in colours 
on u white ground. 

LAUDIN, Valerik, who was bom in 1622, and 
died in 1682, was probably the daughter of Noel 
Laudin. She possibly worked with one of her 
brothers, as no enamel bearing her signature is 
known. 

LAUGIER, Jean Nicolas, a French engraver, 
was bom at Toulon, in 1785. He studied under 
Girodet and at the Ecole des Beam-Arts, which 
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be entered in IStS, and died at Argenteuil in 1875. 
Amongst his best plates are : 

at Thermopylie ; after David, 

Deiille dictating bin uUtory to bis Landlady , qfter F 
Danleux, 

Portrait of ChdteanhriaDd ; after Girodet. 

The Virgin with the Babbit ; after Tuian» 

La Belle Janliniere ; after Eaphael. 

The Plague at Jaffa ; a;fter Oroa, 

Napoleon I. ; aHer David. 

The Holy Family ; after Leonardo da Vinei. 

Zephyr; after Pi-wThon. 

Portrait of ■Washington ; a fter Cotfniet. 

Portrait of Madame do Staul ; ajter Girard. 

LAUNK, Etienne de. Roo Dklaune. 
LATJRATI, PiKiiio. Soo fiOiiENZEm. 

LAUKE, Jean Frani^ois IIyaimnthk JrrLFS, a 
French painter, was born at Gronohle in 1800. He 
was a pupil of llerseiit, and painted geniu and 
historical Hubjects lie died in Paris in Hlil. 

LAUPEANO, di VN, wdH an tirtinr residing at 
Boville, who executed u good engr.ivM.ji', of * St. 
Feidinand * in lt)77. I Ic wus «ifterwa!dh appuintcd 
chief goldsmith to tlio cut lied ml. 

LA V RENT, Avint^. See Law bt:nck. 
LAIJUEN1\ Ji'Av Anioini-, a Fieiich hiKtoncil 
and poitrait puinler wam hoin at Liccaiat 
(Mcurlhc) in 17Gii. 1T< Hliidi<‘d under.!. Diiiniid, 
and heenrne curator of tin Miimmiiii oI the Vosges .it 
Epinal. He published awoik on linear dinwing, 
and died nt Epinal in 1832. Among his pictuios aic* 
Tho Youth ot J>iigu( sc lui. 

Olotilde dc Surville. 

Chnribert and Tlicodogilda. (Aurh 3tuiettm ) 
LAURENT, ^lAiUE Pauline, a F'ciich p*i»ritor 
on porcelain, whoso maiden lunue was Jiliiin, 
was born in Paiis in 18U5. Slio stiidml iimhu 
Alaux, and from 1830 w'as employed at tho be\ics 
manufactory. She died in l*aTis in 18(10. 

LAURENT, PiEiiKE, a Fit rich engraver, was 
born at Marseilles iu 1739. He studied a short 
time under Halochon, and aftciwauls fiom tho 
works of Rerclicm, Do Loulhoihoiirg, and Poushin. 
He established himself in Paris, whore ho engiavcd 
sevcial plates with consideiablo success, ]>aiticu- 
larly landscapes, IIo publislicd in 1803-11, in con- 
junction with Robillard-P^roiiville, llie beautiful 
collection entitled * Mus^e Fianc^ais.' Ho died lu 
Paris in 1809. Among others, the following prints 
are by him : 

The Water-Mill ; after Boveher 
The Washer- woman ; after the same. 

Saying Grace ; ajtet Grmze. 

A Ooravan ; after Van dir Does. 

The Pasia^ of the Ferry-lniat , after Berchem. 

The Bhepherdess ; after the same. 

The Fortune-Teller ; after the same. 

Two Landscapes, wiih figures and animals; after 
Dietrich, 

An Italian Landscape, with figures aud cattle , after 
H, Boos. 

Shepherds rejoicing; after De Lavtherhmry 
A View of Mondragon, in Daiipbitiu ; after the same, 

A Sea-port, with architecture ; after ihi same. 

The Death of tho Chevalier d^Assas; after Casanova. 

LAURENT, PiEHRE Louis Uenui, the son of 
Pierre Laurent, was born in Paris in 1779. Ho 
engraved twenty-two plates, of subjects fiom the 
life of St, Bruno, after Le Sueur ; the ‘ Death 
of tlie Virgin,* after Caravaggio ; tlie ‘ Martyrdom 
of St Pefbr Martyr,* after Titian ; and several 
landscapes after Potter, tho whole of which form 
part of tlie ‘ Mus6e Francis : * also, the ‘ Rape of 
Sabines,* and the ‘ Finding of Moses,' after 
Poussin f tlie 'Communion of St Jerome, * after 


Domenichino; and many others after the great 
mantors. He published in 1816-22 the oollectioii 
of engravings of tho * Musde Royal,' which fortud 
a continuation of the ' Mus4e FruncaiH,' published 
by Ills father. He died in Paris in 1844. 

LAURENTINI, Giovanni,- called Arraodni, a 
native of Jtiiriiiii about the year 1600, wus one'of 
the best disciples of Federigo Barocci. He mostly 
executed compositions of a large size. His bwi 
works are at Himuii, and include 'The Martyrdom 
of St. John* at the Augustines, and 'St John* 
and * St. Paul* in the churches dedicated to these 
two Haiiits. 

L \URENTIOy C., is mentioned by Strutt as tha 
oiigiavfir of some of tho portraits in Priorata'a 
‘ History of tho Emperor Lcouold,’ 1660. 

LAURETI, ToMMAsOyCnllod Tombabo Siciuano, 
who flourishod throughout tho latter half of the 
ITilh century, was a native of Palermo, and a 
disciple of SchaHliano dol Piombo. At an early 
pmiod of liis life he established himself at Bologna, 
where he painted several pictures for tho churdies. 
TIk principal are the ‘ Maityrdoiii of SS. Vitale 
aud Agricola,' in tho cliiirch dedicated to tliose 
saints; in Sail Giacomo Maggiore, tho ' Resiirree- 
tiou of Christ,' and the ' Burial of St. August im ,* 
the latter a grand and coi>iouH ( oin position ; in San 
Mattia, tho ‘ Coronation of the Viigiu ; ' and in the 
hoiise of Signor F. Bolognotti, ‘ Venus eiiihraetul 
by Cupid.' lie was invited to Rome by Gregoiy 
XIll., to finish the ceiling of the SaJa di Coustiui- 
lino, left imporleet at the death of Clement VII. 
Ho was no Ichs patrouisod by Sixtiib V. and 
Clement VIII, By the latter, ho w^as engaged to 
ornament one of tho suloonp in the CnniphJoglio, 
w'here he painted in fiesco seenos from Roman 
history, one of his most eonsidoruhlo woiks. lie 
was the secoml iirosidont of Iho Academy of St. 
Tjiike after its foundation, and flourished at Koine 
ill great estoein uulil his death at about eighty 
yeais of ago. 

LAUREUS, Alexander, (or Laurj?us,) a 
Sw’cdihh genre and landscapo painter, wus born at 
Aho in 1783. Ho visited Italy, after whicli he 
ahandoiicd punting Swedish scenes and look to 
Italian subjects. He died at Romo iu 1823. 

LAURI, Baltashahe, was born at Antwerp 
about the year 1570. He went to Rome when lie 
was young, and becanio u scholar of his conntrj'- 
man, Paul us Bril, under vvhom he proved a skilful 
landscape painter. lie died at Rome in 1642. 

LAURI, Filiipo, the younger son of Baltnssare 
Lauii, was boin at Runie in 1623. Tie was flrst 
instrurtod by his brother, Francesco Lauri, and on 
the death of that promising artist, became a 
scholar of Angelo Carosolli. Tho progress of 
Filippo was extin ordinary, and he soon surpassed 
his instnu'tor. He had a turn for poetry, was well 
acrpiaiiited witli history and mythology, and was a 
master of perspective. ITo sueeoedca better in 
oasol pictures than in life-size figures, though he 
painted some altar-pieces for Die churches at Rome, 
particularly his ]>icture of 'Adam and Eve' in La 
raeo. His best works aro his bacchanals, and 
subjects of fablo. He imitated Albani iu a very 
pleasing manner, and was often employed to paint 
the figures in the pictures of Claude Lorrain. He 
died at Rome in 1694. His works have been 
favourites with engravers, and have employed the 
talents of Woollett, Byrne, Walker, Bragg, Major, 
Caroline Watson, Wnght, Mason, Ravenet, and 
others. Among his pointings are : 

25 
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A BIOGBAPHICAL DICmONABT OP 


LautioMuik 


Angvburf. 
U«giie. 

Hamufeon Court. 
Xioodlon. 


P«i#. 


GaU^* 

Qallery. 

Palact, 


hodkw. 


Annie. 

ViHnna. 


Daria Palace, 
Academy. 


■*^‘1**<*^1** jT1>801mMe»Hoaof^^ 

” Jason and the Dragon. 
Isuiilsoape with Figures. 

Holy Family. 

Virgin surrounded by An- 
gels. 

Bauohus and Satyrs. 

St, Franois oi Assisi in 
Ecstasy. 

M „ Sacrifice to Pan. 

„ „ The Punisliment of Mar^M. 

Petersburg. Sermiiage. St. Anne teaching the Virgin | 
toreail. 

^ ^ The Magdalene meeting 

Christ in the Harden. 

Venus and the Seasons. 

Diana and Endymion. 

„ „ Venus and Adonis. 

,, „ The Cliaste Susannah. 

„ „ The Bape of Europa. 

„ „ Alpheus and Arethusa. 

„ ff Thetis and Polyphemus. 

„ Gallery. The Flight into Egypt. 

LAURI, Francesoo, the elder non of BultiiRsaro 
Lauri, was bom at Rome in 1010. Having shown 
an early dispoBition fur historical paititiiigf his 
fatlier placed liim under the care of Androa Sacchi. 
On leaving that master, he travelled through Italy, 
France, and Gunnaiiy, and returned to Rf)nie, where 
the expectations of his friends were destroyed by 
his premature death in 10S5, at the ago of 25. 
The only work mentioned ashy him is a ceiling in 
the Palazzo Groscenzi at Rome, representing* Throe 
GoddesRos.' 

LAURI, OiAPOMO, an Italian engraver, a native 
of Rome, flourished about the year 1610. lie 
published, in 1612, a set of one liundred and sixty- 
six i^ririts, entitled, ^Antiquio IJrbis Splendor,* 
consisting of views, exoculed with the graver, of 
the ancient buildings of Runic. 

iLAUUTf PlEruii, (or Lauiuer) who flourished 
about 1650, was a native of France, though he 
resided the greater part of his life at Bologna, 
whore he was brought up in the school of GukIo. 
He painted soveral pictures for the churches at 
Bologna ; some of which huvo the appearance of 
having been retouched by Guido. At tlic Cap- 
pucoirii is a fine picture of the ‘ Virgin presenting 
the Infant Jesus to 8t. Felix’ ; and in La Madonna 
della LibertA, *St. Antliony of Padua.’ 

LAURIE, Robert, (or Lawuik, or Lowry,) 
an engraver in mezzotint, who was also a 
printscller, was bom in Loudon about the year 
1740. In 1771, and Again five years later, lie 
rc<*eive«l premiums from the Society of Arts, the 
second for an invention in aid of the printing 
of colours in mezzotint. Tic died about 1804. 
There arc by this artist some porti.uts, and variouB 
subjects, which posbuss ocnsidciublc meiit; among 
others, the following : 

PORTRATTS. 

George III. ; a/fer Zojfany. 1772. 

Queen Charlotte ; a/ier the same. 1772. 

The Prince of Wales and Duke of York. 1772. 

Elisabetli, Duchess of Hangilton ; after C. Jiiatl. 

Etienne Fmnvois, Duke de Ohoiseul ; after Van Loo. 

David Garrick ; after AVr Joah%ut Beynoids. ] 779. 

The same, led oflf the Stage by Time towards the Temple 
of Fame ; after T. Pai^inson. 1779. 

The same, with Mrs. Belluoy, as Borneo and Juliet ; 
after B. Wilean. 

8V&TECT8 AFl'BR VARIOtTS MASTERS. 

The Nativity ; after Jtubene. 

The Holy Family returning from Egypt ; after the same. 

The Crucifixion ; after the earn. 

SO 


The same sabjeet ; after Van Dyck. 

The Incredulity of St. Thomas ; after Bembrandt 

The Adoration of the Magi , after A. Caaalt. 

Sun-rise, a landscape ; after O. Barret. 

A hard Gale ; after Joneph Vemti. 

A Squall ; afyer the same. 

The Quack Doctor ; after DUtrieh. 

LAUllIN, Heinrich Friedrioii, a German en- 
graver, was born at Dresden in 1766. He was a 
pupil of Adrian Zingg, and lias engraved some 
landscapes in a nent and spirited style. Some of 
his first essay h were after Salvator Rosa, Kubell, 
&c. He died in 1830. The following also are by 
him : 

Two Tiondsrapos ; after Kleughel. 

A pair, the Fishermeu, and the Waterfall of Liebethal ; 
after yAnya. 

Two large Views of Fano ; after Theil. 

Jl Ijaiidscnpe and Cattle; after A. van de Velde. 

LA U 110, Giacomo, called Qiapomo di Treviso, 
was horn at Venice in 1650. He was a pupil of 
Paolo Veronese. In the church of the Dominicans 
is a tine pictuie by bim of ‘ St. Roch interceding for 
iln^erhons iiflli<*ted with tho Plague.’ He resided 
in Treviso, whore ho died in 1605. 

LAUTKNSACK, Hans Skbald, a German painter 
and etcher, was a son of Paul LautenHack, a 
painter of Bainbj‘rg, wliere he was horn in 1524. 
WhilsL he was y(‘t a child his parents e<^ttled in 
Nuremberg, and there he lived during the greater 
portion of his life. In 1556 he was working in 
Vienna, wheio lie died hot ween 15G0 and 1563. 
There are by this artist several landscapes, etched 
in a dark, unpleasant stylo ; and also some ])or- 
traits, etelied and finished with the graver, which 
possess considei able merit. His engravings, which 
follow the style of Altdorfer, are generally marked 
with a iiiouograni composed of tlie let ters II , S» L, 

on a tablet, witli tlio date, thus: |3^1 The 


date, thiiE 
following are his principal works : 


roJirRAiT«i. 

Paul Lautennack, painter of Nuremberg. 1552. 

HauR Sehald Lauttmsack. 1554. 

HicronymuR Sohurstab, half-lcugth; on one nde hts 
arms, and on the other a village with a church. 
1554. 

Georg Boggenbach. 1554. 

The half-length of a Nobleman, with a beard ; on ons 
side his arms, and on the other a fortified castle. 
1554. 

SUBJECTS AND LANDSCAPES. 

A IiandBcapo,with David and Goliath. 1551. 

Chriht caring the Blind at Jericho. 1559. 

A Mountainous Landscape, with the History of Balaam 
and his Ass. 1559. 

VillagerR occupied in tho Vintage. 1550. 

A LaiidscAiio, with a Farm-Yanl. 1551. 

Two LandsenpcR; dated 1553 and 1555. 

Tho Toumabnent at the Marriage of the Emperor 
Ferdinand , very acarco. 1660. 

A representation of Public Games ; very scarce. 1660. 

A large View of Nuremberg, from tho west; in three 
Rheptfl, 1552. 

A Bimilar View of Nuremberg, from the east ; in throe 
sheets. 1555. 

■WOODCUTS. 

Portnut of Johannes Aventinua. 

A Standard-Bearer. 

LAUTENSAGK, Heinrich, a painter and gold- 
smith, was bom at Bamberg in 1622. He was 
a son of Paul Lautensack, with whom he went 
to Nuremberg whilst young. In 1550 he went to 
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LavtaMi 


Franlcfort, where he eatabluhed the first oolleotion 
of paintings, and in 1553 published a treatise on 
‘Perspectim* He died at Frankfort in 1690. 
Some plates are attributed to him, but on very 
insufficient grounds ; they are in the style of Hans 
l^bald Beham, though much inferior. 

LAUTENSAGK, Paul, a German painter and 
organist, was bom at Bamborg in 147B, but in 
1525, on account of his liaving cnihraoed the 
reformed religion, ho left that vity and settled in 
Nuremberg, where he painted many subjects from 
the Apocalypse, and also wrote some treatises up(»n 
it, which were collected and published at Frank- 
fort in 1C19. He, however, became so troiiblesoine 
by reason of his fanaticism, that he was in 1512 
expelled from llio city, but all nr a time he was 
allowed to return, and is believed to liave dud 
there in 1558. Tlieio aie still in Bamberg soino of 
his paintings, cliully copies of the piirits of 
Martin Sebougauer .nid llic woodcul ^ if Albrecht 
Diircr. llis ])Oitrail, dated 1529, is in the lleimanic 
Museum at Niirciiibcrg. 

LAUTEUEU, Ai>am, was born at Vienna in 1700 
lie studied under Jon pli Oiient, and jainOd 
aniiualH in 1 bo style of Bcrcliem and Poel< nbou b 
He died at Vienna in 17d3. Tlierc is a pi me 
by *'iin iu the Vienna Galb ly, and others aic al 
AngHbnra: and at Jhagu •. 

LAUTEUS, Paul, a Belgian painter, otclier, and 
lilbograpber, w.is bum at BiUbSiU in IHOG. lie 
st lulled under MabuM*, and at tlie scbool of ni- 
eravers at BnissolH, ot ^vlnth iic beeauio a pio- 
fcMsoi in 183G. lie dud at Brussi^ls in 1875. 
Among llis paintings aie : 

View in tlio Pyrenrcfi 

Valley of the Keush, Switzerland. 

A Hollow Way. (//>«su/s Gallm/ ) 

View in the Forest of Manemont. 

Among bis plates are a series of twelve, repre- 
senting Buissels and its environs; a series of 
twenty-six, representing the banks of the Saouo ; 
fifty plates Cor the *■ Views of Java, Sumatra, &c., ' 
by 0. W. M. van ile Velde, and the * Entrance into 
the Forest,’ for which he obtained the prize at tlie 
Ghent Academy in 1852. 

LAUVERGNE, Bauth^lemt, a French marine 1 
painter, was born at Toulon in 1805, and died in 
Paris ill 1876. 

LAUW, PiRTER. See Louw. * 

LAUWEKS, CoENiiAun, the younger brother of 
Nicolaes Lauwers, was born at Leuze, about the 
commencement of the 17th century. Ho learned 
engraving at Antwerp, and executed several plates 
after the Flemish masters, and others, witli tlie 
graver, in the style of his brother, though inferior 
to him. Ho was living in 1660-61. The foUuv ing 
are by him : 

PORTRAITS. 

Aerbus Quellmus, architect ; afUr J, De Duytu 

Pieter Verbrug^n ; aftet E, (^elOnus. 

Marius Amhroniis Oapollo, Buhip of Antwerp: aftrr 
Dtepenheerk. 

Antoine Vigier, Jesuit ; after J. Cottier's, 


SUBJECTS AFTER VARIOUS MASTERS. 

Desert, with on Angel bringing him food 

^ri«t bearing His dross ; after ike tame. 

The P^tenoe of St. Peter ; afier Cottiers. 

9?*®*3*ion ; after the tame, 

the Infant Jemis, St Elisabeth, and 
fit John, in a landsoapo ; after bchiavene. 


LAUWERS, Jakob Jan, was born at Bruges in 
1764. After studying at the Academy of his 
native city, he went to Italy, where he only 
romained a short time. He then went to Pads, 
where he met with a rich Dutchman, who placed 
him at Amsterdam. He at first painted landscapes, 
and afterwards interiors. There is an interior by 
this artist in the Amsterdam Museum. Uo died at 
Amsterdam in 1800. 

LAUWEKS, Nicolaes, a Flemish engraver, was 
born at Leuzo, near Toumay, towards the close of 
the IGlh century. He studied at Antwerp, under 
the celebrated engravers after Rubens, and attached 
hiniK* If pnrticulttrly to the style of Paulus Pontiiis, 
which he imitated with success. He was already 
a master in the Guild of St. Luke at Antwerp in 
1620, and became dean in 1635-36. He died at 
Antwerp in 1652. Tliere are sovornl prints by him 
from various masters, but his best plates are tbos j 
he engraved after Rubens. The following are hi 4 
principal works : 

PoniRAns. 

Isabella, Infanta of Spain, with two Children, one hold- 
ing a crown, the other her anns , after ftuben^. 

Fra Lclio BluuGatcio, commander of Malta ; ajhr ran 
l>yck. 

bUBJBCTB AFTER VARIOUS MASTERS. 

The Adoration of the Magi ; after Vuhent, 

C'hriHt luifort l^ilate ; after the same In the later im- 
presKiouH of this print, the name of llolsxoert is sub- 
stitnted tot that of lMuiwr%. 

The Debccut from the Cross , aftex the tbnie. 

The Dead (*hrist on the knees of tliu Virgin, with Mary 
Magdalene; afttrthc wme. 

Tlie Triumph oi the New Law ; in two sheets ; after 
the same, 

Rt. Cecilia, with Angels ; after Gerard Httjhert, 
Uamestors and Smokers iu a Ta^ ‘ m ; after the tame. 
Jupiter and Mercury, with Bauds and Philomou , after 
J. Jartla^ns. 

The Virgin appearing ton Carmelite ; aftei' Diepenltecek. 
St. Agabus before the Virgin ; after the tame. 

LAVAL, PiEURK TiOUis de, a French liistoricnl 
painter, was bom iu Paris in 1790, Ho was a 
pupil of Forestior and of Oiiodot, and exhibited at 
the Salon from 1810 to 1866. Tliere in ScnpMiial 
subjects by him in some of the cliurelieb of Pan’s, 
and * Psyche abandoned by Cupid’ is in the 
Museum at Grenoble. He died in Pan's in 1870. 
LAVALLJiiE-FOUSSlN, Eiibnnb ck. See Db 

LA VALL^B. 

LAVAUDEN, ALruoNSE, a French historical 
and portrait painter, was born at Lyons in 1796. 
He studied under UcAoi! and Gros, and jiaintod the 
‘Battle of Beaugd’ and two portraits for tbo 
Versailles Galleries. He died in Paris in 1857. 

LA VEKQ, Jakob. See Lkvecq, 

LA VILLA-AMIL, Gekonimo Perez db. See 
Pkrbz dk LA Vii la-Amil. 

LAVILLE-LEKOUX, Marie Guilurlmink. 
Sec Benoitr 

LAVIT, Jean Baptiste Omer, a French land- 
scape painter, who was a pupil of Duval, was bom 
in Pans in 1771, and died in 18.36. 

LAVREINCE, Nicolaus. See Lafrfnsen. 
LAWLESS, Mati hew James, a suliject painter, 
was bom in 1836. Ile was a student of the Lang- 
hani school, and a pupil of Cary and Leigh. He 
executed the drawings for many of the wood-cuts 
in ‘Good Words’ and ‘Once a Week/ and wae 
a member of tho Etching Club. Among his 
pictures exhibited at the Royal Academy may be 
mentioned, ‘The King’s Quarters at Woodstock/ 
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exhibited in tS61,and * A Sick Call/ in 1863| which 
wee hia last contnbation» aa he died at Bayswater 
in IdGA Some of hia earlier works were ruthet 
▼ttigar in eubjeot and ireutment, but tliuao of a 
later dale showed more rolineineTit. 

LAWRANSONfTHOMAs,au Irish portrait painter, 
who pruotised in London, was a inoinhcr of tlio 
Incorporated Society of Ai lists, where ho ex- 
hibits from 1704 to 1773. In the National Poi- 
trait Gallery is a jportruit by Iiiin of 0’Kooft‘o. 

LAWRANSGm, WiLMAM, was a portrait and 
aul^ect painter, who piaclisod in London in the 
latter half of the IHth eontiiry. lie was llie son of 
Thomas liawninsjn, and like hhn a mtMiiher of the 
Ineurporatod Soi*i<*ty of Artists, where he exhibited 
from 1705 to 1770. He also oxhihiled at tlie Royal 
Aoinhmiy from 1774 to 1780. Amongst his woiks 
were : 

Kau Cathay, im Nuphrosyiie. 

ralanioii and Liviuia. 

Kuialintl and (Vila. 

Oyinon and Iphif^enia. 

iJidy haymaking. 

LAWUENCK, Anoiiew, (known in Paris as 
ANURd Laorknt,) an engraver, was born at West- 
minster in 1708, and was taught drawing hy M. 
Bogriior, who was then residing in Soho. lie also 
worked in crayons and in oil, hut di* voted himself 
likewise to other accoinpUslnnonts, being skilled in 
laiiguages and in muHie. Unfortunately ho gave 
Ills mind also to aleiieiny, and by ite means got 
through the fortune left him hy his father, and had 
to leave tho country. After proceeding to Bologna 
he came to Paris, wliere ho worked at etching foi 
very slender daily wages under Philippe IjO Bob, 
and then under A. Pond, lie died iu Paris in 
1747. He engraved tho plates of tho giout gal- 
lery at Versailles, after the drawings of Cochin. 
There are also by him some plates after Do Louthei- 
buurg, and the following : 

Saul QQUSulting tho lyitch of Eudor; after ifafuaUr 
Rum, 

A UonvematioQ ; after Tttuern. 

T^e Hay lIurvoHt, and its cumpauiou; after Hyairpr- 


Halt of Offlocra ; after the same. 
JleSoir; (tfter Rtrrhem. 


LAWRENCE, Mary, (afterwards Keabse,) was 
a flower puintor, who exhibited at tho Royal 
Academy under lier maiden name from 1794 to 
1813, and under her manied name of Kearse 
from 1814 to 1830. She drew and engraved tho 
illustrations for her * Various Kinds of Roses iu 
England/ puhlished in 1707. 

LAWRENCE, Samuel, u portrait painter, was 
bom in 1811. His tirst anpearance in London was 
at the Exhibition of 'the Society of Dritibh Artists 
in 1834, when he contributed two portraits. In 
1886 lie sent to tho Royal Academy portrait s of 
Matthew Gisborne, Mrs. Somerville, and another. 
He died in 1884. His portraits are mostly in 
crayons, and among thorn msy bo named ; 


IRight Honourable J. Erakine. 
Charles Diokens Q Boz ’). 1838. 
Thomas Carlyle. 1841. 

Sir Frederick Pollook. 

John Hullah. 

Professor Sodgwiok. 

Lord Ashburton. 

Rev. Frederick Douisou Maurice. 
Sir Henry Taylor. 

Hr* AVkowell. 

Leigh Hunt. 

Oe^eGrote. 


James Speddiug. ^ ^ 

Charles Babbage. {Tfatuml PortraH ChUiry.) 

Captain Boiirohier. {The tame.) 

Prufessor Whuatutoue. (2%s same.) 

IrVilliam Makepeace Thackeray. (The tame.) 

Kobert Browniug. 

LAWRENCE, Sir Thomas, was bom at Bristol, 
on the 4tli of May, 1769. Soon after his birth, his 
father, who had noon a solicitor, and afterwards a 
Hujiervisor of excise, took the White Hart Inn at 
Bristol, but not prosfioring there he went to 
Devizes, where nt * The Black Bear’ young Tommy 
used to recite Ix^forc the customers, and draw tlieir 
poi traits. Fiom Devizes they went to Oxford, 
and from Oxford to Baih, at each of which places 
young Lawreiifo was fully occupied in draw- 
ing in chalks pastel portiaits. In 1787 he first 
visited London, where ho received much valuable 
advice from Sir Joshua Reynolds, who was then 
near the end of his c.uetr. In his first years in 
London he attemplc<l elassuMl art, but (his proving 
a failure, ho devoted himself to portr.iit painting, 
induced thereto hy Ins portrait of Miss Farren, 
afterwards Countess of Derby, painted in or about 
1790. After this he w)on began to make his way. 
The King had aheady patronized him, niid indeed 
went so far ns to insist upon Lawrence being made 
an extia Assoiiato of the K03.1l Academy, wdien 
he was only twenty-one. In 1792, on tlie doiith 
of Sir Josliiia Reynolds lie was .qipointed to the 
oflicft of pmntei in oidnni v to His Majesty, as also 
to that of painter lo the Dilettanti S )cie(y\ In the 
same yeir ho was coiimnssioni d to puiut the por- 
traits of the King and tlneeii as a ])respnt for the 
Kinjieroi of ('hina. In 1792 also he exhibited ten 
portraits, one of whn h was that of the King. 

Ill 1794 he w'as m.ide an Acmlcinician, his pie- 
sentation pictuio being ‘A Gipsy Girl.’ In this 
year also Lawiencu removed from Old Bond Street 
to I’iccadilly, fiom whence in 1797 he removed to 
Gieck StreeijSoho. Fioiii 1798 to 18 13 he exhibited 
ninety poiliaits at tlie Royal Academy. In 1813 
he icmoved to 6.'), Russell Square, whore he spent 
tho remaining years of his life, and amassed 
a inatchlesH collection of drawings by the old 
in.istciB, of which those hy Raphael and MicUel- 
angoloiirc nowrin the University Galleries at Oxford. 
In IK 14 Lawrcnco paid liis first visit to the 
Uontiiicnt, hill he was iccallcd from Paris by 
command of tlie Pniici* R(‘gent to paint the portraits 
of tho allied Soveiingns, their statesmen and 
goiieials, which formid the corainoncemont of the 
Waterloo Galleiy at Windsor Castle. In the 
following year he was knighted by the Prince 
Rcgf'iit. Dining the Congress that met at Aix-la- 
( hapelle in 1816, Lawrenee w’as commissioned by 
the Prince Regent to paint its chief members for 
tho Gallery. Fiom Aix-la-Chapolle ho went to 
Vicuna, and^ from Vienna to Rome, where he 
jminted tho ' portraits of the Pope (Pius VII.), 
Cardinal Gonsalvi, and Canova. Leaving Bonio 
in December 1819, he returned in the following 
year to London to find himself tlie elected President 
of the Royal Academy. Between 1825 and the 
year of his deatli, some of the finest of his works 
were painted and exhibited, and none more beauti- 
ful than his groups of mothers and children, in 
portraying whoso beauty and vivacity no Emg- 
lish portrait painter except Reynolds has been 
happier. In 1829 ho received the freedom of 
his native city, Bristol. To the exhibition oi 
this year— tho one destined to be his last-Jie 
contributed eight paintings, and on tiie morning Of 
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January 7tb» 1630, he expired suddenly from ossi- 
iioation of the heart. He was interred with much 
pomp in St. Paurs Cathedral, where he rests by tlie 
side of his predecessor, Sir Joshua Reynolds. 
Among Ihe honours conferred on him in his lifC' 
time were : — Member of the American Academy of 
the Fine Arts, 1818 ; of the Academy of St. Luke, 
1816; of the Academy of Vienna, 1820; of the 
Academies of Florence, Venice, and Coneniiageti, 
1823; and of that of Rologna, 1824. The King 
of France in 1825 ncnt liiin the Ouss of tlio Legion 
of Honour, and a set of S«*vres china. The 
following are some of his pritu ipal pictures: 


Bristol. Corporation, 'William, tlunl Duke of Port- 

laiKl 

Dulwich. Cuileyr William Liiiloy. 

Hampton Court. Palace, Baron Geutz. 


I^nUon. St 


//««! 


„ I)ulf ofW,llu„ilon I y ly 

{Apdey Uuast) \ •’ 

„ „ „ Mari'hionoRB of Worcester. 

„ „ „ TIiomas Graliaui, Lonl Lyuo- 

(l 0 ( li 

„ „ „ Arthiii,Dukoof WolliMfl[t»)u. 

„ „ „ Duclii'ss o£ Wclliugtun. 

lb] 4 . 

„ „ „ Henry William, MurquH ol 

Anglchcy. 

,, „ „ lilmcliioiiCKS AVellcslcv 

„ „ „ Hi iir\, lliiid Earl ItuUiurst 

„ Str Jl Pnl. Lady Peol. 

1 " 
Kichard Payue Knight 
fciir H Kiigkdicld 
Tbuiiias, fust Lord Duudas. 
A Gipsy (iirl 
II iH own 1*01 Uaif 
Sir Hninphriy Davy 
l^rd li’ialtouu 

Kat, Voitimt UaV. Gcorgo IV, 

„ (^iKn u (’aroliiic 

„ Tlionias (*nniiilicll 

Kh/uluth Cnrtor 
„ Karl of Kldoii 

„ Warren Hastings. 

„ Hi^ own l*«»Ttr»it. 

„ Sii tlaiin H Mi«lviut(»sh 

,, S iiumd itogers 

,, William W ilbiMfoi CO 

„ l(t Hon W. \\ mdliani. 

Jxall', Sir WiiliiUii (iinnt 

„ .lolin Kemble, ab Hunilct. 

» Mis Siddous 

„ •luliii I'awci tt, comedi in. 

Js'al tonal (• illmy. .lohii .luliuh Aiigeislem 
„ ' Mrs Jbdurtsou 


DiUttanii Socuty. 


Boynl Academy. 

Pot/af Sock ty. 
Vmted Sn'nct Club. 


« »» 

♦» i» 


„ Urtttsh Museum. 

„ iVuutk Kensington ] 
Museum, j 

n »y 


iJvrrpool. Corporation, 
Oxfonl. Chmt Church, 
n University Cot lege. 
Pari*!. Louvre, 

Windsor. Castle. 


»» 


*> 

It 


Beii]uiiiin West, T* f» A 
('ouiitehb of DarnUy {Inti 
to tin }Valkt,t Alt UaiUi tf. 
I tvt ; } 

Mra Sidilonn. 

A (’liild with a Kid. (Lady 
Georgitina I'uue ) 

Sii Josep > Bankb. 

Queen CAiulme. 

SirCodriugtouE C'amngton. 
liody Carriugton. 

Rt. Hon. G r.iimuig 
Wm., firat Tjord Aueklaiid. 
Bt. Hou. W. Windhain. 

Lord Whitworth. 

George IV. 

Prluc.e Mettemich. 

General Tchemicbeff . 
General Overoff. 

Earl Bathurst. 


Windsor. 

Castle. 

Prince Bludier. 

w 

II 

Cardinal Gousaivi. 

I* 

11 

Duke of Wellington. 

tf 

•1 

Pope Pius VII. 

*1 

II 

The Hutmann Platoff. 

f* 

It 

Karl of Uverpool. 

II 

ft 

Baron Hardenburg. 

Oouht Capo dTstria. 

I* 

II 

M 

1* 

Count Nesselrode. 

»» 


Marquis of LondondertT. 
Frederick AVilUam HI., King 
of Prussia. 

II 

»i 

»♦ 

It 

Frauds 11., Emperor of 
Austria. 

»♦ 


(^liarlcs X.. King of France. 

•» 

„ 

Archduke Charles. 



Alexauder, Emperor of 
Russia. 

- 

It 

Dunua Maria da Glhrio, 
Queen of Portugal. 

II 


Sir Thomab Lawrence, P.R A. 

»» 

t* 

Priiico Gcurgo of Oiimher- 
laiid, sltcrwards King of 
Hanover. 

*1 

„ 

Hir.leffry Wyattville, R.A. 

It 

tt 

Duke ol (Cambridge. 

„ 

li 

Duke of York. 

It 

tt 

Priucc Sdiwarzotiborg. 

»l 

It 

K( Hon G( orge Cunuiug. 

»t 

tt 

Princess Ainelia. 

It 

It 

Hir Walter Scott. 

• t 

tt 

Gt‘orge 1)1 

»l 

»» 

B illiam IV. 

It 

It 

Pruicess (*liurlotte. 

It 

It 

Burl ut Eldon. 

LAWRIE, 

RoBEIil. 

See Laukie. 


LAWSON, Ck( il Goiidon, wiih horn at Wclling- 
loTi in Sliropbhiio in 1851. IIih f.itlicr, William 
Lawson, is a portr.iit painter, fioiii whom he learnt 
the elements of painting. He was ulwa^s iiu lined 
to ait, and fiom loiiitciui yisiis oi age till he was 
heventeeii he employed hiiiiHelf in making careful 
HtudiCH of fnut and Howcis, hits of landscime, and 
siKMial clouds, 01 bloshoms, or gruBscs. in 1866 
he took his lirst Hketeliing lour through Kent, 
SiiRHpx, and Suncy. His tirst ap[)caiance in public 
was at the New Bntibli Institution in Bond Street, 
^^llc^e he 'exhibited a giey landscape calUd ‘l(o 
on the Itiver.’ In 1870 lu‘ look to di awing on 
wood for tlio engi avers, and made liis first appear- 
i aiue at the Academy with* (’lieyne Walk, CheWu.* 
In the Royal Academy^ of 1871 he exhibited ‘ Tlie 
River in Rain’ nnd ‘Suinnier Evening in Clieyne 
Walk.’ In 1873 lie made ,i tour in Ireland, and 
in 1874 he went to Holland, Bidginiii, and Paris. 
In the same year ho settled down at Wrotham, 
and there comimnccd hiu jiictuie of the ‘Hop 
Gardeim of Englniid,’ which was in the Academy 
of 1870. In 1878 ‘The MinisterH Garden,’ in the 
GioHvenor Gallery, excited much utteution. In 
lH7y he maiiicd, and went to live at Haslcincre, 
whcie in 1880 he painted ‘The August Moon,’ 
which was presented by his widow to the National 
Gallery. His health, however, began to fail, nnd 
1 though he was in the lUNieraiu the winter of 1881, 
I he returned too soon, and died at C^helsea in 1882. 
I Besides those already incntioiicd he painted the 
following pictiiiis: 

A TjHineiit. 1872. 

A PuMtoral in the Vale of Miefod, North Wales. 1873. 

Till) Voice of the C’uckoo. 1880. 

Wharfedale, Yorkhlnre. 1881. 

The Storm-Cloud, ^^’'('bt Lynn, North Devon. 1883. 

The Wet Moon, Old Baitirsea. 1882. 

All Autumn SunriHc. 

Sundown. 

Stihyed ; a Pastoral. 

On the Road to Monaco. 
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I 1 AZIN 8 KF, OutTAVi an liitiorioat painter, waa 
bom at Ooblenoe in 1811. He woe a brother of 
Johann Adolf LazinekV| and with him wont to 
Dheaeldorf in 1829. He died at Mayenoe in 1870. 
Among hie picturee are : 

Death of Toll. 

Tbo Oro«a>Beo«er. 

Departure of Gaatavna Adolphus. 

Death of Prinoe Ludwig. 

IfAZZARI, Donato, commonly known as Bra- 
* MAVIT, the uroliitect of tlio busilicn of St. I’eter 
at Boiue, and whose name has now boon proved to 
have been Dona'io Bramantk, was born at Castle 
Durante, now Urbaniii, near Urbino, in 1444. Of his 
early life Jittlo is known ; but be is recorded to liave 
been from about 1472 to 1499 in Milan, whore he 
ezoentod nuinorous architectural works of note. 
Of his paintings, some damaged frescoes in the 
Cuba Priiietti (formerly Panigarola), Milan, are 
all that remain; though he is recorded to have 
decorated the fu 9 adeH of liouscs in that city, where 
for a long time the ‘ Four Evangelist s ’ were pre- 
served in a cliurch as speciinonH of his bold fore- 
shortening. Bramantc was also Mil engraver ; there 
exist three impressionH of a plafe by him, represeut- 
ing porsons standing und kiuding around nn altar 
in a chapel; it lias been eugiuvtd in outline in 
Rosiiii’s ‘Sluriu della IMUiirii Italiiiiui.* One of 
these is in the Biitish MuHeuiii. Bt.ununle died at 
Romo in 1614, and was buiied in the crypt of St. 
Peter’s. 

LAZZATIINI, Giovanni Andri'a, a jmintcr, poet, 
and art-writer, was boin ul IVstiro in 1710. lie 
was inslructed in painting by Fiunccwco Maiicino, 
and studied at Home under I^^mtuzzi from 17.54 to 
1719, and subsciiuoiilly at Venice and Foili after 
Ci(^nai>i. He distinguished liuuself as u fresco- 
pamter : bis design is correct mid his com}»ohitio!m 
are excellent He was, however, a botloi t<*acljer 
than artist. Ills chief works arc to be mot with 
At Qimhlo,iicar llimini, at Osinio, Fuligno, Ancona, 
and IN suro. He died at Pcbhk^ in 1801. 

LAZZAIHNI, OiiMjOuni, was born ul Villanuova 
in 1657. lie was a pupil of Fiancosco Uosa, a 
Genoese painter, who resided some tiiiio at Venice, 
but he soon abandoned the dark and gloomy stylo of 
his instructor, and aimed at tho higher cxccllpiices 
of the simple and natural. On viewing tlio works 
of Liizzarini, one would suppose him to l)n\c boon 
educated in the Bolognese, or rather in the Homan 
Hchool. Lanzi, how’cver, assiTts that ho never 
quitted Venice, and that by tlie impulse of his 
genius alone ho conciliatod the chteem of the must 
diHtinguished ]>iofcsHorH of his time, juirticuluiJy 
Carlo Maratti, wdio was not iniich aociistomed to 
ovor-rute the tulentH of Ids coiiteiuporniies, Wlicii 
the Venetian Hiubassudor, then rchidcnt ul Home, 
proposed a commission to the Homan artists to 
titlint a picture for *tlie Sala dellu Scriitiido, at 
Venice, Carlo Maratti had the generosity to refuse 
th9 ofter, expressing his surprise that the ambas- 
sador should apply to the painters of Home while 
Venice possessed such an artist as Lazzarini. Of the 
justice of Maratti’s appreciation of Ids talents, Laz- 
zarini has given proof in (be picture he painted on 
that occasion, ropreseiiting tlio triumplial memoriai 
of the Morosiiii. He distinguished himself still more 
in his picture of * St. Lorenzo Giustiniani,’ at the 
Patriafi'ale, which is esteemed by Lanzi tlie finest 
oil painting of the Venetian school of the period in 
which he lived, w'hother in regard to the grandeur 
of tlie composition, the elegance of the contours, 


or the variety in the heads and eriittides. In the 
Academy at Venice tliere are four paintings by 
him. Tiepolo was one of his pupils. Le^atini 
died at Venice in 1735. 

LEADER, William, was a mezzotint engraver, 
by whom there are a few prints after the old 
masters; among others, a small upright plate, 
representing 'Simson,' after Rombinndt. He 
was working in London about the middle of the 
18th century, 

LEAHY, Edward Daniel, r portrait and subject 
paiulcr, was bom in London in 1797. He exhibited 
at the Royal Academy portraits and subject pio- 
tures from 1820 to 1853. He died at Brighton in 
1875. In tho National Portrait Gallery is a 
portrait by him of Father Mathew, the Apostle of 
Temperance in Ireland. 

LEAKE, Henr7, an English portrait painter, 
flourished in tho latter half of the 18th century. 
Ho studied under William Hoare, and practised in 
London about 1764-6. He then went to the East 
Indies, where lie died. 

LEAKEY, James, a portrait and landscape 
painter, waa born at Exoter in 1773. lie was about 
to enter the studio of Sir Joslma Reynolds, but was 
unfoitunutcly prevented by that ariisl's doalli. He 
painted also a good many miiii.itiireH, and was 
much putioiiized in the West of Kiigl.iiid. From 
time to time lie exhibited pictiiros .it tho R 0 y. 1 l 
Acjidemy, amongst o11u‘ib ‘The Fortune Teller,’ 
and ‘ The Marvellous T.ilc.’ Ilia stylo was much 
after tho manner of tho Dutch School, and he 
w.iH called on one occasion by Sir Thomas Lawrence 
the ‘English Woiiveimaii.’ Ho died at Exeter in 
1865, after having for many years been obliged to 
give n]> the practice of his art. 

LEAL, Juan dk Valdes. See Valdes Leal. 

LEAL, Simon de Leon. See Leon Leal. 

LEANDKH. Sco Heder. 

LEBAHBIEH, Jian Jacques Francois, called 
Ledauui r.u i/AiNl5, a French historical painter, was 
born at Houcii in 1738. After gaining piizes in 
his nati\c city, he studied painting under Piorro, 
lirst painter to the king, lie next made drawings 
in Switzerland for Zurlanhcn’s ‘T.iblesu topo- 
ginphiqnc de lu Suisse,’ and afterwaids went to 
Home. On his return lie was elected an acode- 
mi<*ian in 1785, on which occasion he painted 
‘Jupiter ttslcei) on Mount Ida,’ now in the 
magazines of the Louvn*. His w'orks prepared 
tlie way for the revolution begun by Vien and 
eariied out by Da\ id. He made designs for tlie 
illustration of editions of Ovid, Racine, Rousseau, 
:iud Dehlle, and also published some works on art. 
The Louvre contains liis ‘C’ourago of the Spartan 
Women,’ d.itcd 1787. He di(‘d in Paris in 1826. 

LE BAS, Ja( QUE8 PiiiLTiTE, a Froncli engraver, 
was born in Paris in 1707. Ho was instructed in 
the art of engraving by Hdrissot and^ N.^ Taidieu, 
•ind was one of tho best artists of his time. He 
excelled in landscapes and small figures, which 
ho touched witli infinite spirit and neatness. Ho 
availed himself much of the freedom and fMili^ 
of etching, which he liannonized in an admirable 
manner wth tho graver and dry point. The popu* 
larity of his works procured him a number of 
schoiarB, whose talents were employed in advalio* 
ing the plates which he afterwaids finished and 
pimlished with his name. He became an aosde* 
mician in 1743, his reception work being a ‘ Con- 
versation gal ante,’ after Lancret. He died In 
Paris in 1783. The number of his plates is ysiy 
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krgtt; but fotlowing an Us moat aateomed 

wtHfkii: 

PorMt ol Bobert Le Locnini Mulptor ; ff/tor Dtimait, 
}741. 

P^nit of P. J. CasefyjMlnter: t^er Ated, 1741. 

Poor Pinm of ftho Day ; ofter Berohm. 

The Bmfaaricatiou ; tifter tM uam$, 

BiivilOAB of OzDoingen ; afttt Ruiadael, 

XoTirans of Queldan ; afUr th^ sams, 

David Teniers and bis Family; ajitr Ttiiim* 

The Works of Mercy ; after the same. 

The Prodigal Bon ; after the same. 

A Flemish Festival, with Teniers and his Family ; afUr 
Tenters. 

The last four prints are of a superior execution, and 
ate among bis b^t works. His ])latos after Teniers are 
more ^<tn a hundred in number, aud he api>ears to have 
copied that master with great success.) 

The Italian OLase ; after Wouwerman, 

The Milk-pot ; after the same. 

The Boar-hunt ; after the same. 

Four largo Hunting Scones ; after Van Valent. 

The Port of Messina ; after Claude Lortain. 

An Italian lAudscapo , 'afttr the eame. 

An Italian Bea-port ; aiUr Joseph Vemet. 

PHshermeu going out , aftei the same. 

Thirteen of the Ports of Fiance ; after Josepli Vemet, 
etched by Cochin. 


LEBAS, Mi( HiCL Oi.iviFU, was bom in Paris in 
1783. He was a pii])il of Ticgnault and of Langlois, 
and distinguibhed liiniHelf chpecially by liih en- 
graving in mezzotint, lie died in 1843. He en- 
giuvod for Laiidon's * Annahs du Musde.* One of 
Ids best plates is ‘Tlie Bull/ after Paulus Pottei, 
11 ) tbe Le Bruii Gallery. 

LE BEAU, PiFiiRE AniiiEN, a Ficnrh engraver 
was lK»m in Puiis in 1744. IIo has engi«i\ecl 
seveial portraits, and otbei subjects, aftci diiicicnt 
iiidhturs, aniong wbieli are : 


Louis XYI., King of France; six diflorcnt jiortraitR, 
after Binrt, and othen 

Marie Antoiiietti', Queen of Fr.mce ; ten dilftrcnt jior- 
traits, after Le Clerc, Bimf, and uthets. 

Louis Philippe, Duke of Orleans. 

Hydor Ali , after J. Year. 

Mile Kaueourt, actress. 

Abb6 Terrny, comptroller of finance imder I/uiis XV 

A. K. J. Turgot, comptroller under Louis XVI , after 
DeTiat/ 

Jacques Meeker, director of finances uuder Louis XVI ; 
ajUt Le Cleiv, 


LEBEDEV, Mikhail, a Itussian landncapo 
painter, was born in 1812. He studied nt the 
Academy of St. Potcrsbuig, and afterwaidH 
travelled in Italy, Ho painted several views of 
Home and Naples, at wLich latter city he died fioin 
cholera iu 1837. 

LKBEL, Anjoine, a French landscape jminter, 
was bom at Montrot (Ilaute-Marne) in 1705. He 
was received as an academician in 1746, upon a 
‘Sea-piece,* which is now in the Museum ut Caen. 
He was the master of Aved, and died in Paris in 
1793. 


LEBSL, Charles Jacques, a French historical 
’*>^ho was a pupil of David, exhibited at 
to Salon from 1801 to 1827. ^o produced 
several intereati&ff works relating to tho French 
nation: among them, ‘Napoleon visiting the Hos- 
Mont St. ]^rnard;* ‘The Reduction of 
ge Citjr <rf Paris by Henry IV. ;* ‘A Trait of 
a French Grenadier; * and others of a 
ei^ar bind. The picture of ‘ Turenne asleep on 
the Md of battle, in winter, and his officers shelter- 
ing him with thebr oloalu from the inclemency of 


the weather,' was in the collection of the late Baron 
Bolland. Lebel ako painted a great number of 
portraits. 

LEBEL, OiidMENT Louis Marie Anne, a French 
subject aud animal painter, who was a pupil of 
Lemoine, was born in Paris iu 1772, and died in 
1806. Some of his works are in the Museums of 
Orleans and of Caen. 

LE BERT, , a French designer and onmver, 

flourished about 1770. He engraved the following 
portraits after Cochin : 


King Henry IV. 

The Duke of Orleans. 

Tbe Uouut of Artois. 

King Louts XV. ^ 

The Dauphin, afterwards Louis XVL 

LEBERT, IlRiKRirH, an Alsatian landscape 
draughtsman and flower pai tiler, was bom at Thann 
in 1794, and died at Colmar in 1862. 

LEBLANC, Alexandre, a French InndRcapo 
painter, was burn at Chfiteaunouf in 1793, and died 
111 3 866. His ‘ End of tho Deluge ’ is in tho Museum 
at Ang(T8. 

LE BLANC, Horace, a French painter, who 
resided at Lyons in tho 17th century, wnsemployfMl 
by llio Duke of AngoulOmo in liis gallery of Gros 
Hois, near Paris, lie was tho master of Jacques 
Blanebaid 

LEBLANC, TiHSodorr, a Froncli battle painter, 
bom at Btrassbiirg in 1800, was a pupil of Chailet. 
He beeaino a cajituin in the engiiioers, and died 
liom w’ounds ieeei\e(l at the siege of Corihtaritine 
111 1837. Tlin'c of bis works are at Versdilles. 

LE BLOND, Ja(OB CiiRisrorii, was born at 
Ftaiikforl in 1670, and was first instructed by C. 
Me>ei lit Zurich. From there ho wont to Italy, 
wl/eie be is b lid to have been a scholar of Catlo 
Maratti. At tbe holiiitation of Bonaventuiu van 
Osiibeck, bo accompanied him to Ainsterdain, 
wd)( le 1)0 was employed for some time in painting 

i ioitiaits in miiiiriture, which were much esteemed. 
Te quitted Holland, and came in 1720 to London, 
wlieie be set on foot a project for printing mezzo- 
tint plates in colour, so as to imitate the pictures 
from wbuli they weio engraved. He executed 
some laigc p1.iti>s in tin's way, and disposod of Ihe 
piints by a kind of lottery. In 1730, he jiublislied 
a woik explaiiatoty of the ])rocosH, entitled ‘ 11 
Coloretto, or the Ilaimony of (Colouring in T*aint- 
ing, n‘duccd to mechanical Practice, under easy 
Piciepts and infallible Rules.* The book was 
piiiitid in English lUid in Fiench. He soon after- 
wards ))i ejected a plan for copying tho cartoons 
of Raphael in tapestry, and he made some fine 
drawings fiom the originals for that puiposo; 
liouhCb were bought, and grout expense incurred, 
but the scheme failed of success, and Lo Blond 
left England, and went to Pat is in 1732, where he 
was not more successful, and died, it it said, in a 
hospital in 1741. The following are the principal 
prints he published, which, independent of the 
novelty of the manner, certainly possess consider* 
able merit: 


PORTRAITS. 

George 11. 

Queen Ooroliue. 

Louis Xrv. of France. 

Prince Eugene of Savoy, 
Cardinal de Fleiin. 

Tbe Children of Ohorlee X. 
Petrua Pauloe Ruheno. 
Aaihonlat von Dyck. 


si 





A BIOGBAPBICAL DlCnOBARr OF SAlfUl 


TAkiotn lowwn. 

il. tU fBWj. . 

, Tim tk|MM» fe T%mn 

TIm mnmliMiMkt «if Chruit ; «/rfr the tame. 

^IMi ; OjfifT ike tama. 

Tbf THumph of Ualateo ; ufter C. Alanttfi. 

Cuspid making bis Bow ; after ('urrnjifio.ur ranuhjwno. 
Tha OlMMitliy of Jow^fih ; ajter C, < Uynam. 

CMai angina Mount. 

Um Magdalffiie. 
m, Mifjr of Bg]ri)t. 

M. John emliraoing the Infant Jesus ; after Van Ih/r % . 


I«B BLOND, Jkan, ft Fronoh hiHloric«] nainfor 
and |iiinta»*l)or, wuh Imm in Phiih in UiMr). lln 
wc*»ivrd into th** AcikIoihv in IfiHl, liin fnrturc 
od Toooption beinjf Slin»it<‘r inirling lliiiinli'rbolfs 
At the OimitH,’ now in lln' Lonvro. Ilo won Home- 
timea aatiated in bin works by Willem Ih* Glieyn, 
A Dutch j»fti flier. Ho died in Fftris in 1709. 

LB BU)ND, MirnKf., ii OcrniAn engraver, wns 
bom at Frankfort in 15ft7. Ho cljiotly renidfd ut 
Atnatardftin, but travelled with Bandrart in Italy, 
and ataymi aeveral y«‘ftrH in Kngland. Ho aiipoara 
to have been iirinnipully ein ployed at AniHlordnin 
on ornamenta tor tlio goldMnntlm. In 1026, be pub- 
liahedtaet of ornamenlN, i'oliago, fnut, and flowers, 
angraved with great noatncHM. Tlin pniitN, wbi<‘h 
are all very small, are oxovul«»d enliroly with the 

E ver In the fIntHbed iimmicr of 'riieodoniN Dr Hry. 
aometimei marked hiw plaicM with the accom- 


panying otphor 



Ilo died at AniKtcni.im 


io 1650. The following piinth aio by liini : 

gt. Jerome, seated at a desk writing, with an ornsmerital 
bordiir; a siuhII cirmlur plate, about tlie sue ot a 
diilUng; daiid lUlO. 

FIsiirM daucitig, tS n small oiril, w'ith an ortiHmcnial 
Wder; sigii«*d J/. 1012. 

The Ropfoaontatioii u1 a Murruigc . .If. Won 1015 

Two omainents for fiold*«iiiith*< ; uiscrilH-d H ithttm mtn 
Wttiiekkeit, 

A very aiuall plate of Ornanu'uts with three llrohh tn. 

Six plates, nuiiilM'retl, i»l Aiuhesipin Oriu»»neiith ler 
Kuif«*haudlus ; Mtrluitf Wumimi feat , \eij hii;hly 
flilished. 

Tho Arms of Albrecht Purer. 


LKBDHNR, Lons, a Frcm h painter nml litli.i- 
gnipher, was born at VciMiilleN in 17% lie w m 
a pupil of tbgnnidt, and became in IH43 diu-eioi 
Of the School of DcHign at Nancy, nnd in 1HI8 con- 
aervator of the Nnncy MuHcuin, where there aio 
paintings by him. Ilo diisl in 18G5. 

LE HOSSU, Daniki.. a French engraver, floui- 
Ished from about the >ear 1670 tt»Hb()nt Il«» 

itnitatedtbe style of Fiaiiy<UNde Poilly.biil without 
mueh siaci^tss. Ho ia said to have n*biiled sonic 
time it Rome, where be engraved some plates after 
the Itttlhin painters, among which is * The llesur- 
ireotlon of Laanrus,' nfter Uinrinto Brandi. 

LE BTUm. (iHAitl.R^, H French histoiical painter, 
trOft horn in Paris Fcluuny 24th, 1619. He rc- 
ceivtHl Ilia hist instruction in att fioiu his f.ifher, 


who was u sculploi, and front nii obMeiiie painter 
named Perrier. At the n*je ni‘ ele\(‘n he \va« 
fortunate enough to he luduMd h> the ('hnueihir 
Siguier, who ]>ljuod him in the hlinlio c»t Vouet. 
and ever proved u coiiNtunt frn ml to the ining 
young srtwt. During the next few yosis bis 
progress and indusirv nere reiii irkabh*. Ho at- 
tracted t)je iiotii'e of Poussin, and in 1642 ncrom- 
pATiied him to Italy, whither be was enabled (o 
pna’ced by the gelle|o^Ity of liis patron. Ho was 
received by llio Burlierini, then puramoimt in Home, 


and preoented to Popo Urban VIII. ^ His gUy loatod 
about four yeart, during which period he painted a 
few works, but chiedy octiupied nimself in studying 
from the antique. There is still extant a letter 
written by him at this period, which showa how 
greatly he was attracted by the smallest details 
of classical antiq|uity. During his iourney home, he 
tiuido a short sojourn at Lyons, wliero he executed 
HoiriH ootnmissioriR. Arrived at Paris, where his 
reputation had preceded him, he at onco aettled 
down to the practice of his profesaion. Orders 
qiiiokly Ho wed in upon him. He w'as one of the 
immcroiiB hand o£ artists who worked for the 
Bresnient Tiiimhert <ic Tliorigny on the decoration 
of his h6tcJ on the tie St. TiOiiis The magnificent 
Foiiqiiet employed him at his chfiteau at Vaiix, 
and gave him a pfiision of I2,CK)0 livres. For the 
oratory of Anno of Aiistri.i, he painted a ‘ Cruci- 
fixion, ' and she presented liim with her portrait 
set in diamonds. By Mazarin he was introduced 
to Louis XIV.. and through tho king's patronage 
became, after the death of Le Sueur, the head of 
the French sc'hool, exercibing unlimited sway in 
all matters relating to art in France. In 1646, he 
took the prineijiftl part in the foundation of the 
Aenilemy, whicli waa always iin object of great 
solicitude to him, nnd in w^lihdi lie tilled success- 
ively all the ortices of honour. This was not the 
only service Frcncli art o^ved to liim. He was 
greatly instrumental in tlie establishment of the 
Fieiicli R(4 ioi>I at Home, and he was* the first 
ilircctor of the Oohelms manufactory on its found- 
.ifion by Cnlhcrt. Dnririg all this time he was 
painting uuceaslngly for his loyal patron. After 
the tire at the Loiivio in 1661, the works in tho 
Apollo (laJlery were entiiely « onfided to him. Ho 
also found employiiicuf at the royal eh/ltenu at 
St'caux. and at the Piivilioiis at Marly. But his 
gie.itcst w'oik was at the King’s new and costly 
hohh> ut Versailles. 'JMiere he (lesignod fountains, 
st itm-K, decorations, iVc., hesides painting the 
Hig.iutir seius of allgories commemorating his 
io>.il pat I on’s acliievnneuts. On tho death of 
t'olheit in 1 68.'1, his Knpicuuicy henan to suffer an 
cclipsi* .jt the hands of Loiivois, who favoured his 
livul Mignaid. Ho gradii.illy withdrew from 
court, ainl fell into a slate of melancholy, which 
eoiititmcd until his death at the Gobelins in Paris, 
on Fehruaiy 12, 1690. 

Tlie failings of Le Brun’s art arc neither few nor 
small. His drawing is heavy, and his colour 
nnplensing. Generally speaking, his execution 
fails to nwich tlie staialard (»f his ideas, and his 
efforts after the heroic are fieqiiciitly ovorstrained^ 
l>e( oming ponipoiis and scenic. Still he was in 
many cases inR{urod iiy great conceptions, and his 
IVrtihty was very wMinderfiil. In the history of 
Fretudi art he holds an important place from the 
unlimited swav whiidi he exereised, not heiicficially 
it must !»»' owned^tfoi ko long ii }»eriod. 

The puturcs h\ him in the French provincial 
gdh'iies .lie too iiiimcioiiB to mention. The fol- 
lowing is a 1 st of hi^ woiks in some of the chief 
rufoju' III foil -el ions : 

h'thn (iVAry. Family of Eberhard Jabach. 

Dr* s.|i 11 iiittftn/, 1 (oh Family. 

Dulwieb. (ialUty. Mamaere of the Iimooeats. 

, „ H^iratins ("nrlen, 

Floieiice. rjizt. .lephtha and his Daughter. 

„ „ HiK own rortrait. 

r.isb 111. ArntlfMtf. Alk'gory. 

Modena E.>iense (iaUerif, Moses in the lAiid of Midian. 

If If Mofcs and Jetbro’a Daughter. 



TAtKTBBS AVD WTOfiAVlflta 


f/i TalUAve M * Mifaden, 

„ 0i. Joiiu in the lele of Fatmoa. 

XMei^ SeHee of five pioturei illue- 
tretlnjf History of Alex- 
aufl^ 1001* (M). 

„ The Fall of th<^ Autcels. 

M Th<» lU'pcutaut Msjfilalen. 

„ Cliriht ou the CVuss Mttrroaudfd 
bv Aug«-lM, 

„ Tlio Klfxatiou <if tin* CV>w. 

„ The Afioiatiou of Ibo Hhep- 

^Petersburg. Btmuiage. Thi> Agony iu t)io Oardcu. 

II „ Tlu OuciiiMou. 10ii7« 

yjeaus. GuUtru. The Ahuuumou. 

OJD. 

LEBRUN, Fran<;ois Jkav BAniftiR Tl^lI^y. 
See Torino Lkdim^n. 

LR BKUN, GAiiiurL, tlio brothnr and Htlioljir of 
Charles Le Hruiii was hoiii in Futia in 10l!l| inid du <1 
there after U»67. II** novor arrived af aM\ gr*Mt 
eminence as iipaint<M , but is soinewhut bett* i knowti 
as an engiaver. He executed seven*’ ]>) itcs after 
the desiKiiB of his brothei , and also after'! intoretto, 
Carracci, and other musteis, amoug which arc tho 
following ; 

Fovtrsit of OhsrlcB Fevret de St Mesmin. 1G57« 

Allegory on the Peate of C'anlinal Mauunn. 

Froaiispieoe for the Meinnirn of V'lttono Siri. 

The Twelve AposileH, ajut iluut»»]t limn. 

The Saviour ; afn tn mhu , ou two tthects. 

St. Msrtiu , the Mam, 

Bt. Aothony ; a/iffr the Mam. 

ATliehM, dediiatod to iliu Parhauioiitof Normandy, 
afUtr the earn. 

LE BRUN, Marib Lorisi: EMsArrrn, whoso 
maiden name was Vigtie, wuh born iii F.ikh id 
1765. Her father was a porliait piiiii<*r, but ! o 
died in 17CB. At the age of fifteen ebe e\e* nt<‘d a 
portrait of her niothor. Slio recjuvcd Ichhous Iioiu 
D avesne and Briard, and ex<M il< nt ndvicc fnuu 
Joseph Vernct. Hire supported liersolf and livi 
mother with her copies fioin great iiiaKteis till bei 
mother married an avaruMous jewi ller^ >\]io took 
all her earnings, and refiisod to Riippl;y her with 
eyen the necessaries of lif*\ Her reputation hoon 
began to spread, and in 1779 she ]ian)t(‘d bor first 
portrait of Marie Antoinette, whom slie afterwards 
painted no less tliaii twenty-live times, and wiili 
whom she was on terms of tb« gientest iiitiin.ic’y. 
In 1776 she married dean Baptist** Prern* fiC Btun, 
apainter and picture-dealer, and the graiid-ne])hew 
OB Charles Le Brun. (lie was born in Paris in 1748, 
end died there in 1813.) In 1782 she paid a visit 
to Belginin, and on her return Joseph Vernet 
propoaed her for the Academy, wdricli Pierre op- 
poeedi but elie was never theless admitted in 1783, 
when ehepainted for her reception * Peace bring- 
ing beck When the Revolution broke out 

in 1769 ahe went to Italy and visited Bologna, Rome, 
Haptee, end Florence, painting a large numb«)r of 
portraits, and was admitted a member of <riiT(*ietii 
academies. Bbe then went to Vuniia, and nr 1795 
wasatSt. Petersburg, where slren'iuaincfl pniiitrng 
portraits till 1801. 8be then returned t*i Franc e, but 
m 1809 she came to England, where •‘b^ li\od tliree 
years* In 1806 and 1809 she 'was in Switzerland, 
and on her return to France, she bmiglit a ccmntiy 
benae nw Merly, which in 1814 and IHId was 
j^sged By the rriiBsiaiifi and t)io allie*! armies. 
She uicfn went to Jive in Parts, where she conlimred 
painting, end where her salon was the rendezvous 
of tto DM society till her death, which tc»ok place 
m Peris in 1642* Late in life she publishea her 
^SonvetdMi* which appeared in Paiu in 1887-39. 

TOb, tti* n 



She painted a nnmber of very pleasing e«M«eQ# 
gorioa) subjects, and manypoitndts of dkUngllilMi 
persons ; among which were Lady Hamilton, in thw 
characters of a 8ibyl and a Bacchante ; Madame dt 
S(a< ), as Oorinna ; Madame Catalan! at the planet 
La Bruy^re ; the Ahb4 Fleury ; and several princes 
and royal personages. In sdrue of her piotarci 
she imitated the style of Grcuize. The Louvre 
posseHses by Mutlame Le Brim two paintings of 
herself and her daughter, the portraits of Hubert 
liohert ami Joseph Vernct, the painters, and that 
ol tjiov.inm PiUKicllo, the comnusor. 

LK lUt r N, N K VLAH, a French painter, the brother 
of C'haileH Le Brun, was, aicoiding to Quillet dd 
St UeurgcH, the author of the landscape in Le 
Sueur a * Plan de runciennn Chartreuse de Paris, 
port4 par deux Anges,' now in tho Louvre. It 
gives a view of tlie TiiiUeriea, the Louvre, the 
Seine with the Pont-Neuf, and a part of the quay 
opposite the Louvre, 

I.EBSCIIEE, Carl August, a painter, etcher, 
and lithographer, was born at ScJiiniegel, Poland, 
in 1800. lie stmlied at Munich, where his parents 
nettled in 1807. Ho paintetl landscapes ana archi* 
te<*ture in oil and water-colours, and designed 
in the style of different uiuHters. Ills etchings 
are ex6cut<*d with great spirit, and he signed 
with the initials 6^ jL., or a monogram* lie died 
at Munich in 1877. 

LE CAPELAIN, Jonir, a water-colour landscape 
painter, was 4ujin in Jersey about 1814. He had 
no regular ait instruction, and, unaided, acquired a 
pleoHing, lluujgh vague, Style. He dipw the views 
tor tite JciH(*y Album presented to Queen Victoria 
after lier \iHit to tho island. There is a large 
co]lf*ction of bis works in the Jersey Museum, He 
died in 1848 

LE CAUPENTIER, (*iiarlkb Louis Fbanqois, 
a French painter, hoin at PonUAiideiner (Eure) in 
1744, was a pupil of Doyen and of J. B.Dcsiamps. 
He was piolVssor at the Sc)i(m>I of Fine Arts at 
Rouen, and devoted liiiuself chiefly to writing on 
art lie dii*d at Rouen in 1822. 

LK CAVE, P., a watf*r-colour painter, flourished 
in tlie latter half of the 18th ana in Die b<*ginning 
ol the lUtli cent my. Ilis wuiks are chiefly laiiu- 
scAi es with cattl* and tiguios, and are in the tinted 
st>fe. His life was passed in poverty, and the date 
of h's death is unknown. Tliere are four specimene 
of his work m the Houth Kensington Museum, one 
dated as late as 1806. 

LKCCTO, Mai'i ko tia. See Aliesio. 

LK(''KKRBETJEN, ViNrKMT,a nativeof Antwerp^ 
wlio flourisliod about 1650, was called BiUkcioIh 
because he had lost his right hand. He lived chiefly 
in Rome, where lie executed several landscepee 
and battle-pieces. At the castle of Vinceimes in 
Fiance he painted four frescoes representing 
scTn4*s in the liatfies of Alexander the Qieat. 

LK(*LAIUK, Vir ior, a French flower painter, 
was Ix/ni in I'aris in 18.30. He was a pu])il of liis 
hrolli* r, lAou Louis Leclaiie and duMi in 1885. 
His * Fleurs d^iiitomnc,’ i>iiiiitcd in 1879, is in the 
Luxembourg Gulb ly. 

IJXLEUC, Dami), wfis horn at Berno in 1680. 
He was instruct e<i by Werner, and at the ige efi 
eiglit**eu went to Frankfort, He wmrked afteiv 
w'ards at the courts of Darmstadt and Oassel, and 
then went to Paris and studied under Kigatid. 
lie rotiirncd to Frankfort, and in 1716 visited 
England, but he eventually settled at Frankfort 
He painted flowers, historiom sub jecte, uid portniitB» 



SmUn a MdOBAreiOAL CICTIOMABf OF IMmtmA 


0 t %hlfiili l«tUr tb*t of Fiinco Louis of Hasss is 
in tbo OaimstAdtOallsfy. Hib died st Frankfort 
hi I'm 

LKOLBRCy Isaac, the brother of David Leelerc, 
vse do eogrsver at tlie court of CusHel, where he 
suooeededliis father. He died in 1746. 

LBCLEUC, Jacqijbb SdoAtri ikk, the aon of B^han- 
tien Leolero the j^ounger, was in 1734. lie 
was appointed asHiHtaiit'profpHHor of poiaptu live in 
^e Academy of Paiis m 177Hf and died in 1786. 
Some of his works nro in tiiu Muhuiuu at (Jiion. 

LE OLKliC, Jkan, a Frendi piuntoi and etehcr, 
bom at Nancy in 1687, wuh a pupil of ('arlo Sara< 
oene. Ho engraved aftci Jean CoiiHin, and dad 
it Nancy in 1633. 

LECLEllO, Jran FiidnllKic, the son of Da\id 
Leclore, waa honi in London in 1717. lie 
settled at Deux-'Ponts, whero ho devoted hitiiHelf 
to miiuatiiro painting, and was living in 1768 

LEOLERC, SdiiAHfiaN, the elder, a French en- 
graver, was hoi n at Metz in 1637. lie w hh inatrui ted 
in the elomenta of drawing by Iiih fatlnn, Laiiient 
l^eclerc, a iewellci, and aftei wards wiMit to Paris. 
Ho applied hiiiiself to geotnolry, physus, and 
perspective, but by the advice of Jje Ihitn ho de- 
voted hhiisolf entirely to engraving, and heianie 
veiy proheiont. Ho became an ac ulenin lan in 
167^, and fiom that year to 1702 he is Pio- 
fessor of Porspectivo at the Academy, llu was 
appoinUsI enginver to Loins XIV., tind a Profcssoi 
at the (luhelttiH. He died in Pans in 1714 He 
prisliiced about 34(K) platcfl, of wdin li a ’ italogiie 
raisotind' was puhlisliisl by (' A. Joiiihcit in 1774. 
Among them the most famoiiH are: 


tiian 1^ her connection with Watelct, with whom 
in 1764 she visited Rome, where slie etched Hio 
heads of Pope Clement Xlll. and of Caidmal 
Albani. Slie died at the end of the Idth century. 

LB DAVIS, Edwabu, a painter and engraver, 
was l>oni in Wales about 1640. He was articled 
as a pupil to Loggan, but not being treated to his 
satisfaction, he fled from his iudentures, and went 
to Fiance as a doiiiesUc servant, but was able in 
Paris to resort to his art in botli its branches. On 
his return ho engraved some portraits and other 
subjects ; among which are the following : 

poiti RAi rs. 

Oharles II sostcil. (The head was afterwards effaced 
aud thatoi William 1I[ Hubhtituted fur It.) 

Oathoniie, Queen uf England ; tull-leugth , J, B, 

iiagjtet u. 

James, Duke of York. 

Willioni, Pniicti of Oratige, after Sir Peter 

Mary, rriiiceMK of Orange . ajtei the saaie 1678. 

The HuehesR of Purtsinouth. 

Oeneral Mouck 

Charles, Duke of Richmond, when a boy : after Jf^teetna, 
1672. 

Btepiien Moutcage. 1675 

liertrnm dc Ashburnliain, engraved foi Guilliui*8 * He- 
raldry * 

AMiirj-Andrcw, ajtn Ptam Unh 

f»ri)JEt IH AniR VARlorS MAS'IIKS. 

St (*ocilia, with An geb nftei Pan * 

El'Ll 1 1 onio , ttiirr ( ui rm 1 1 ^ 

Huly 1 uniilj , afUi a haHto-nlfivo hy Ahjmdt, 

LKDKHKK, Hans. To this artist Professor 
Chust iittni)ut(H some cngiaMiigs marked witli 


The Rattles of Aleaauder, ajUv Ja lint a 
The Council of Nicaw 
The AfNitluMisis of Isis 
The IWioii 

Creek and Homan Costumes 

LRCLKRC, RttRAsiiKN, the yiMingi r, n Frcmh 
painter, was the eldest son (»f Si'hmticn Lech if, 
the engraver, ami was bom in Pans in 1676 Ho 
was a pupil of lh»n tin Roullont;iM, and w,is iid- 
niitted into tho Acndt'iny in 1704, ins iciipiiDii 
work being * The Pmilication of iKncjis pn \ mmim to 
hiB IVilicatioii,' now at Vcisudlcs. He < xliihited 
in the Salons of 1737, 1747, ami 1761. He dud in 
Paris, at the (lohclins, in 176.1 In the Luu\ie is a 
picture of *Tho Death of S.ipphira.* 

LR(*CI*iUU, JhAN RArnsiK a’Picmh histoiiml 
and gtuire puiiitci, was horn at Lc Mans m 17115 
Ue was a puml of Kegnaiilt, and exhibited at tlu 
Salon fiom 1822 to 1837, among his works being 
that of *0lmilcs VII. and Agn^s Sorel,' in the 
llueeuni id Angers. Ho died in Pans in 1838. 

LEt'OMTB, HirrouiK, a Frciuh painter, was 
bom at Patseanx in 1781. Ho was a pupil of 
llougin end uf Uegiianlt, and tnariKNl Caimlle, the 
diU^iter of I'ailo Veruet. He exhibited at the 
Sahwi, from 1804 to 1847, luHtoricHl subjects, land- 
BCapMi and battle-piectw. Ho diml lu Paris in 
1S6?« Among his pictures are : 

^oan ef Are. 

RMape of Maiy, Queen o'f Roots, from lioeh T^ovon. 
Battle of Mtautm, in Styria. 

BalUa of Haab. 

Lotiiii XUl. stonnlng the eatreuehmenU of Pai-de- 
Soii (FesmtsfAfiws.} 

LFXXlMTEc MARnuKBITB, a French engraver, 
wee Iwm in Paria about 1716. 8i»e ekhed some 
■enall Italian landacnpes. but her name luia been 
eaved Inna oblivion lass nv bar merits la an artbt 

SI 


tlu I iphcr IL. Brulliol and Nagicr mention 

a Hicton^\niMH Lcderci, and the former says there 
arc loui [iiintH h> him expiesKiiig tho tempera- 
incnts o1 men, the ‘ Sangiiino,’ tho ‘Phlegmatic,’ 
the M lioUiK,’ and the ‘ Meinru hulic.’ Tho first 
nt tluKc h iH the II line A. /tijerevy and the hist a 
iiiiiK, whuh mH> he taken for /. L. or //. Z. 
Malpi, he ha)H, uttrilmtes thise prints to llatis 
Lcdi tu. 

Lk liKKKK, JoiiANv, a paintef, was tho youngest 
nf time hiotluis who tIoiiriHhed at Augsburg, 
and pairitid on glass and in oil. Uo was couit 
paiiiit I to the Pinuc-Hishop of P’rcising. In the 
latludr 1 of Augshing and in olhei chuiclios are 
idtai piects hy him and in the Fniiiciscan church 
at Fleming is nn aIlui-|oc<»e reprcsciiting the 
* i H ai li of St Fi Hiu iH of Ahmsi.’ lie died about 1786. 

LKDKKLKIN, Jakoii, a Hennan engraver on 
wood, was hoi II at Tubingen about the year 1666. 
He « xcciitcd a set of portraits of the professors of 
the UnitcrHiiy in that city, which were piiblishiNl 
hy Krhanl SStdl in 1696. There are otiier prints 
hy this master, some of wrhich are daltNl 1690. 
lie usually maiked his works with tlie monograia 

^LKDKUWASCH, Cbristoph, ycu a Oetfnan en* 
graver, who Roiirished at Ralzburg from 1668 to 
1687, and tlu^re altui painted altar-pieces. Among 
his engravings are * ’{lie Virgin presented ill tho 
Temple,' after Romaoelli, and ‘The Heoven^F 
Glory,^ after hiinsdf. 

LKDEKWASCU, Grbqob, ad Auslristi faMtr^ 
was Imm ai Balxluirg in 1796. He painted imilnf 
altar-pieces, but bis okoiKh*hnHne lamleoim^ 0m 
views were most celehratoA He died at 1 " ^ 
id 1792. 



MiartB&s m> loraBAvim 


UDDCBlf At Bo* OK, WM K SpanwU painter of the 
nte of Fliitip It. (16^(6— 159 b). He Ut mentumed 
lifmheoo ill a eaeoeaf ul iinitaior of tlie frescoes 
dlioEo and AltNMandro, 

LBDBSMA, Jossr dk, was bom at Burgos in 
lGdO« After acqmnng some knowledge of imiut- 
ing in his native city, ho came to Mndii<i and 
entered tho school of Ourreuo Ilia principal 
works wero a *Buna1 in tho licrollrt Convuit,' and 
pictures of the Tnnit> and Samis in tliu 1 nivetit 
of the Holy Trimly, which were pieising m toloiii 
Ho died in 1070 

LEDOUliX, PiPTFii, vsRM honi at Biiigf^n in 
1710. He studied ut the Briigts A(adtiin> iiudor 
Jan Gaieiiiyn, and aftoi wards uiidu jMultlims Do 
ViHch Ho painted mc^^h, hut his prim ii>il woik 
was las lulleition of lusKtH and no^erM patnUd 
in muiintuio He colioctc<l inalenaiH foi n 
‘ History of the Arts and Paintirs of the ISth and 
19th centuries * IL died in 1807 

LKIKAEN, - a Fniith eiigiu \ Inod at 
Pans uhoiit tho \( it ICOCi, and i\ it d some 
plati^s for the booksellers, among whi< h aie soim 
|»rints ot oniamenlH, and llie platis lot a book 
entUled *Figuris dcs dilltioits lUhils dis < na 
TKUMPs rogulum on ce si 6 cle/ published at Ptris in 
1(^60 

I KDUU, Hir Aim , A 1 icn li porlr ut painl< i,naH 
boHi at Oppy, neat ( iliis in 1771 lie wiis seif 
t luglit, hut Bivoial of iiH wniks ^^(re in high 
ti|Mite, and gaimd iiudilH lie dud in Pins ii 
1H40 

LE DIKQ, Jav a Diiti h piintoi, i^as boin it 
the Hague in 1610 iio h mud (In ] iimiplcs of 
att imdot PaiiluR Poit^ r and ioi s unc (inn unit it<d 
the style of that adiiiiMd ])iunter of aniiiiilH lb 
afterwards (hanged liis st>]« and nambd (or|H 
do gunle, asstiiiblu H ui oth ith, iiid (urdpIa\<iH 
liii pictures of tins des< ri(ttnin arc rnort iu pn iitly 
met with than his c it 1 lc-puc< h, whidi aic \tiy 
Siarce. Hew is diredoi ni tin A(adciiiy at the 
Hague m lb71, and hud Kijiiuid tho icput ition of 
an able painter, w hen iii lb72 In abuidoiiid ait 
and adopted a military Ilf (« 1 I< died an a ( apfuin 

botwreii 1680 and 1685 Putuns h} hmi uo at 
Amsterdam, Coptnhagdi, Drc^sddi, Si P( (oihbiitg, 
^ i( iins, and sevi ral oilier pliiLCs Lc Dm i < U In d 
a few plates from las own designs, among whn h 
ts a set of eight prints of dogs, very neatly and 
spiiitedly executed 

LEE, A ,wnsa iM^rlriit painter, who pi ictiscd in 
tlie remu of George 11 

LEE, Anna, a native of London, w us a pupil of 
Parkiosou, who gamed a gieat loimtution by her 
paiiilitigs sod drawings of natuial liistory subjects 
Blio died about 1790 

LEE, Fbkdkbick Bicharp, a landscape painter, 
wss bom at Barnstaple in 1798 Win n very young 
he served a campaign in the NethorlaiKla in an 
infantry regiment He then became a student in 
tiia sehoob of the Royal Academy, where ho first 
axhiVited in 1894 11 is works also appeared at 
tiia British Inatiintion, from which he received a 
psmlnm of 450 m 1829. Tho Academy elected 
wigt^aa Awmoiato in 1834, and on Academic tan in 
InWr His works were cduefly inspired by English 
and tixe cattle in many of them wei^ 
iMwHd hjr Sidney Cooper* He oeoaed to exlubit 
b 4 tiMi Aoedemy after 1870, and spent the reroain- 
of hsi lift In yschtiiig and travel. He 
dm Ml piiiO C^imf in m9. Amongst Ida works 
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Aut QtUivrjf Tho Oovsr Bide 1B80. (GSisl 
to the fW/mtiim 
kam) 

„ Bhowery Weather 1034 ^Lm$ 

fv th4 ( ht jwratwn iHoMim ) 
„ BveniDg in the Moadows ISM 

{LeiU a» tk$ Walktr AH CM- 
rofVf Ltxfrjmt ) 

A Ituhr Beetle 1855 
A *''"y-lNcarRidloaf 

, „ OAthrnug h( aweed 1886 

n f DiHtttiit \ a w of Windunr 

„ hnlfjtmUit (tnll bt iUMrgv'n Hill, Oatlands 
INirk lh40 

VfOlmrn Alftri/ Stum iti ]>u%(mshirs 

,t „ Bcoui lu Woburn Park lBo9 

JjhK, Jamkk, a wood-eiigruvoi, flourished in tho 
latter pul of the IHth century, and in early life 
woiketi for soitio tune iii Pans, lie engraved the 
illustratiouH for the * (lie up Uopositoiy,* 1794«98, 
liaiiHAidH *Tvpograjdua,' and fot a reading book, 

* A Wr( itli foi the llrow of Youth,* as well as tor 
manv ollni (hililrens books lit died iii 1804 
LEE, Jositrif, an (Mianiel piiiiiter, wiis horn in 
17HU Ho t\hibito(l (niniol mmiatuioH at the 
Ihtyiil A( ikU luy from 1800 to 180 1 In 1818 he wnm 
Appointed onaiml p uiitei to tlir PtiiuisHt Imilotte. 
wltosr puitiiiit li< (\hil>it((l 111 llio MUiio ^ciir uni 
ill 182i and in IHUenaiinl piuritd to the Diiko 
of Sussex, whose portiait iiltn riiotiiiiH Phillips, 
HA, he (xliihitdl Ho dud at Giavcscnd in 
1859 Time is au exunplo oi his ail at hoiitli 
Kdisiiigti n 

LICK, Wn n \M a water i oloin painter, was bom 
HI 1810 ills I unlHigH consist (liwfly of English 
rustic aud I icnch const ii^iiio picots Ho wae 
oketid a iuoiiiIk r ol tin InstitiiU of Painters in 
V\ ait 1 ( oloniH in 1846, uid w as lot many years ooii- 
uc ( t( d with 1 lio Laiigluim S( hool Among the later 
pntuios j)imtid by him were ‘The Long (ktinon,* 
^ Ihc Hiistu Huiuty * aiuP L'he Dunking Foutitam,* 
lie (hid in London in 1865 
LEhl II, J iiN, the (iiiim nt coinn drAiiglitsman, 
was born in 1 oiitlon in 1817 llis fatln'i, Juiiii 
I((<ii, was an Jiisliinin, who poHStssed sotiio 
skill with till pi n< il, and iioin liitn flu son in* 
Ik nil d the taknt At tliue yiais old lie was 
diM(o\eied by riaxtiiim stated on liis mother's 
ktiei di iwing and the great sculptor iorctold that 
lie would nHtoniHli tin wot Id At the age of seven 
ho w IS sent to tho Cliaib i house, where ho formed 
a Ilk i(;iig tiiindshi]) with Thinkeray. At the 
ige oi Nixtci n he was placed at 8 t Bartholomew's 
Hospital to study ini du ]ik% but he gradually gave 
up las medic d stiidios and lesolved to dB\ote nim- 
self to art lie waseighUen years old when ho 
published hm first woik, entitled ‘Ktchiiigs and 
Sketchings by A. Pen, >014 whidi cousistM of a 
hook, quarto size, of four leaves covered with 
sketches He next turned liis attention to lithcH 
graphy, and his c aricalure of Mulready '• envelopa 
brought him into notice. A great deaf of his earty 
work may be seen in ‘ Bell's Life,' and in 1840, in 
conjunction with Percival Leigh, he published the 
‘Comic Latin Grammar 'and * Comic English Grain* 
mar* In August 1841, iii the fourth number ef 
'Punch,* appeared Leech's flist contribution* To tho 
second volume of Punch * liis c ontribuuoiii did noffe 
amount to more tlian half-aHlozefi, but after thdt 
till 1864 bis drawings amounted to more than fttre# 
thousand, and he is said to have received foT them 
more than 440,000 In 1840 he aaebted Orulk- 
shank with tiie lUustrationa to tha 
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Iifgundt/ «iid i«i 1844 be filuetmted the * Oirietmee 
CuH^r <A Pickene. In 1847 appeared Gilbert 4 
Beckett'e ^Condc History of England/ wlmh was 
followed in 1882 by the conipnniiin work, 'The 
Comic History of Home/ both proiuKt 1y illiietratid 
by Leech. Ill 1883 appeared the serioH of tiportiiig 
noirels entUled 'Mr 8pongo*s Spoiling Tour/ 
* Handley Cross/ etc In 1854 appeared the iirst 
■eriee of his pi< turps of 'Life and Charartrr* 
reprintpd from * Pun< h/ of whir h a Rcrund and a 
tiiird senes were piihliHhod rcHpPcti\clj in 1858 
end 1880 In 1858 Letrh uent a tour in Ire 
land, the reeuJt of wiinli was tin piihln /itiun of n 
book writton by Canon lIuh,hiH tnivr lling (oin 
panion, and illiiHtiatrd b} hiiiiHrlf Among !iih 
Other etchings may bn n iimd thost that a] )>< aud 
in 'Punch’s Pocket Book/ and the wood r nt illus 
trations to 'Once a Werk* and tlie 'lllustiatrd 
London Niwh* In 1H<>2 he cxhihited in the 


l^yptian Hull his 'Skctchis in Oil, the sidijocts 
OX which were it piod icid liom the moHt it mirk 
able of hie ' Punt li ’ diawn gs this exhibition w is 
a great surcoRS In the saiiK yr ir in comtanv 
with Mark Lomon, ho w< iit to Pins, in I altci 
wards to Biariit/ In 1881 ho m nt t > (I mihiirg in 
company with Alfitd 1 iii n, uni alltni tids to 
Bchwulbach On his letiiin to J iglind h went 
to Whitby >Mth his < imily, but attr t las icturii to 
London be Huttiuidud \n t\u Huine ymr to tbc 
mnWiy irom Vilm b be b 1 1 Umg b t n Huffc nag ' 
LEV&MANS A , wtiH a p vinU r of birds and at i cr- 
eonee of bunting s<ciiom, who flourished at the 
Hague about lb 62 . 

LKBN, WihiFM IAN was bom at Dordrecht in 
1758. He WHS a pupil of Arrnds, Ciijpci, and 
Ponse. At the ago ol twttit} lin w*nt to Pans 
where he rcmunnl time )<ar8 studying flowctH 
He then went to Uottcidnn, but in 1787 r<titrmd 
to Pans, where he wuk indiucd to n ma ii 1 )i two 
years. In 17H11 the Hevobditn (oinpdl d 1 im to 

S uit Pans, and lie went to DoliHlmvcn wluie lu 
led in 1825 


LEKPK, Jan An toon \an diu See Van riu 
Lkksf. 

CuARtRs, a S ottisU puutei who was 
bam in 1800 is chn d> kiuwu ioi his lushm d 
paintings, nuch as 'ihe Mm Ur of Uiz/i > and 
' Joiin iCnox dining hin (.onlincim nt ’ lie alsr) 
eaecuted various landsoafios ot incut IIih pimt 
ings weie treipiMitlv Hcen on the walls of the 
Royal Boottish Acailemy, of which he was a 
ineiuher from 18Bi) until Ins death in 1880 

LKKSr, ANroMi R vas, is stated by Papillon to 
have been an lngm^er on wood of some tiKiit 
who executed, among utbers, tour cuts oi the 
* Four Kvangi lists ’ 

LKKinV Dk RooDfTrfuw 
LKEUW, Van m u Van i»kr Lffitw 
LB FRbHK Riliand ScoLfievkf 


LB F&BRK, Vali nun (oi Lt fi situi ) a Flomish 
painter and engraver was born at IUunscIs in 1042 
During a long residence m Vumo he painted 
tMrtrMls and lUNtonial pu tmes in the st\lc nt 
raolo Verouesc, and etched numerous pla'is after 
that master, as well as after litiaii and I'lntoretto 
Many of hia etchings weie published in Venice in 
1582, m a larj^ folio volume, entitled 'Opera 
•eieotiora qitie Tthanus Veoeilius Cadubnensis, et 
Fnuluq Calliaii Veroneiisis inventenmtet pinxerunt, 
qawt|tteValentiQus Le Fehre Bruxt llenais deUncavit 
Al ecttlpslt/ Ho died at Venice about 1700 
LB FBBORB, Faan^oxs. SeeLxFkvw 


I LBFBBURE, Valent iH. See Lf Ftens. 

LBFEBVHE, Chableb Vigtoe BnoimE, a Freneh 
historical painter, was bom in Paris in 1805. He 
studied under Gros and Abel de Pujol His first 
contnhution to the Stion was 'The Pnsoner of 
Chillori,’ cxinbifed in 1827, He died in 1882. 

LH FKBVHK, Claude, a French portrait painter, 
was bora at rontaiiubleau in 1833 He studied 
after the works of Lci Sueur and Le Brun in the 
chltoMii of that town and became an excellent 
piinfcr of poitriils which resemble in their tone 
tho woiks of Viii Dye k In 1088 he was received 
aimiiibirof tho Ac idciny on which occasion he 
pHinUcl the poitriit of Colbert After tins he 
went to Jjnglnd an 1 met with great encoiiiage- 
ineiit at the court ol ( ii iih b 11 He died lu Pans 
111 lb75 Two ol Ills poitisitH are in the Louvre, 
and lu the N Ltioual Portiait (> illi ry is a portrait 
by him oi Ihiu Biiiow Ht iLo etched a few 
pull Ills tlA(QU>s 1 1 Firvup, hiH biotliPi, who 
die 1 in 1G7H, w is also an cxct.llont painter of 
porti iits 

LLI I BVRC U lu ur Sc e Li fi vhf 
LL l L\ KI-i Disiui A iiiLiK a 1 leiich engraver, 
flu Hoii mid pii| il of mticii L< fc \ie waH bom 
111 J mis in 17^8 mil cliul in the same city m 
18()4 11)02 0 ai( by him 

Thf Annmioitiou off / 1/ iifh 
’Ihc Imamc i\iU Conception afUr the same 
Juiuni cl Vri^,>n oft I qUnl 
U)« In nn| h ct U iliitcu iftvi tl t 
Thf Sic c ping ( hii 1 (the K iiig of Bonn ) after PmuThon 
lilt Mulmiiaol St bant i in afUt iouefifio 

The Nati\it\ called lx Notte , aft ; the same 
J h< S)i I p of \iitio| c affo the same 
Aapolt > 11 1 aft / ( Sttuha 
AirnUic Quuiofitanu aftn WtnUrhalter 
Ihc DkIicsh of OrlcauH, with the Oumto de Fans, 

ajte tht Hci ne 

LI I?li\Ur Franc >is (or Lf Ffhuhf,) was a 
goldsmith iiml imgriixcr wlio woiked in Pans 
al ml lb 18 Amongst his known wotks are six 
ciutivi gs of ll)wciH, cntitlc^d 'J^nre de fleuis 
iltlc i mil s pour Bcnir 4 I Alt cPOLl4\iene’ 

11 I 1 \ UL It lu ill, a French historic al, por* 
triit and d c >i itivc pai iter was born at Bayeux m 
1706 it w IS iiitc neied h\ his father that he should 
elite I tie Icgil piof ssion hut his inclination for 
art was too strong, an I at the age of eighteen he 
m idc the jonnn y to Puns on foot m order to see 
Its treismcH lit rtturned to Caen, aud at length, 
b\ the woiks wlutli ho executed in the (h4teau of 
Aiiol, near St 1 o, he was enibled to raise funds 
to stud} unde r Uc gnaiilt at Pans He obtained a 
great reputation as a portrait painter, and most 
of the Liumonl ptisonages of the time sat to 
him Oil the Restoration, ho was appointed 
principal painter to louisXVIlI. He put an 
end to his life in Pans in 1810 in consequence, 
it IS Slid of ben g depitvtd of hia appointments 
by tho Reiulhtion of July. Amongst his works 
are 

Antwerp Jfaneum Portrait of Van Dael 

Cmen Museum Portrait of the poeit Mafiittba. 

Compl^gne Jl/ic5< tmt Phoeion 

PatiR Loifirs Love dbsnned by Venus. 1781, 

Rochelle Museum Apotheosis of 8t Lows. 

Vemilka. Oaitery Portrait of Napedoon I, 

LEFBVRE, Roi land, called Holland Di VifiEl^ 
was bom in Anjou in 1608, and spent COQM4kil|1iili 
time nt Venice and London, in which latM 
iic died in 1677. He painted portndts end KL 
lotical subjects of a small sw, OkM ot tkM bpi 





PAIKTEBS AND BNQEAVlitta 


pottnits iii tiuit of Cigala^ whioli has Wn engraved 
W ^oart He waa patroinred in England by 
l^noe itupert, bat be is njoie estef'mod for n mode 
of ataimng wuch he intruduced ilian for hie skill 
aa a painter. 

LK FEVRE, Vai kn i in See T r Florf 
LEGAT i Fuancis, mi engiaxii, 'v^an born in 
Siotland in 1755, and aftii leitiving uiHtruetion 
m art at Aelitibuigh luidt r Alovmder RinKiiuaii 
he came in 1780 to 1 ondun wluu 1i f und cm 
p]o> lueiit ith Bo\doIl iiid >t]u t publishi is In 
couHequence ol Ins eigiaxin^ ol Cqilit li i b< loic 
the King and Q lecn he \\ is tow irds tlu (ml 
of the untiirv npnomtcd lo tin Piime 

of Wales H( dud in I n doii in 1HO) 11< 
engraved sevtral pliitfs in i \ei> hnished style, in 
whi( h he fippp iiH to h l^o unit tid th lim niiimci 
adopted by bir Hob it Stian.,< Among others 
are the following jd itcs, which -wcie < ngiavul foi 
Bu>dUI 

Mary, Qn< on of St ots rt siguing lior C own rftcr 0/tvtn 
llaimtlm J 7S(J 

The Cuutiiienci ulS(i|n tfU} 1 1 ust,i 1784 
lheK.mg,(^netii,audL\iit(s in llimlet* fftn fTest 
The Clul Ir* II in 11 e louir trmi Jiicliurd th rUiid 
ftfft/ il t/i it 

S« ♦ ue from * King Lt or rrftf ) Jiat i / 

T ECxlLLON, Ii AN 1 iiAN( IS * 1 I inish 1 vndbcnpe 
punter, was hoin ol Pun Ii j) ici tii^ in 17)0 
at Riiigeh wh( le hi was i | iq i/ t M lit \ is h In 
176Uhe Wf lit to iioiK f) and sindj d it tlu \i ilnmy 
umh r J. J1 )) s iiiipri cainni^ (it th sihci 
medal in 1762 In ]7hx Ik r \(IJ(d tin nigh 
France and ltal>,uid u tun < d i > I o u n in 17<» t 
In 1770 ho W( ni t I ]oni(,wlKt hi uni inn I i i 
two yeara^ and th n liavi lli d a.^aiii thu iigii It i} 
returning to UiiiL,! K in 1774 lii n licisldtuh \ 
a small school but in 177 Mu w nt to Iritis und 
travelled through Swit/oil ni i, icturiirg iigiiti to 
Bruges in 178d In 17^2 Ik r«iiiu\(d fioin ltriig( s 
and settled in I*ans, when lu was mi h a im inhi r 
of the Academy und paiiitei to tin king in 178q 
The troubles of the Fnmh Hevoiution compilhd 
him to return to Bruges, wlieic he remained 
In 1797 the Wish to sfc a fiund took him ng un 
to Pans, win re he was sci/cd with sudden illness 
and died 

LEGNANI, SiKFANO AUria c died Ii Li gnamno, 
was bom at Bologna in IhtiO He was lulled 
* Legnanino * to distinguish liiui from his father, 
Ambrogio Legnani, a portiait painter, by whoiii he 
was instructed in the iirsl riidiiiKiita of design 
He afterwards studied at Bol igna under Cailo 
' Cignani, and at Boino under Cailo Marutli lie 
distinguished himself as a fiesi o painter, particu 
lorly m Sant* Angiolo at Milan, whcie he has 
rwresented a battle gained under tlio protection 
of St Jfames, which is treated with a tire and 
oapaoitv equal to tlie most difficult subji cts in the 
art Many of his works are at Genoa, at Tunn, 
aad in Piedmont. The cupola of San Gauden/io 
at Kovara is esteemed one of his best woiks 
Hs died at Bologna in 1716 He has left some 
etobings^ among which are a * Viigin and a * Holy 
Femily/ In the Brera at Milgu is a poitrait of 
iginter. 

IHA VOt FgAHcisoo See BAHBiatu. 

tp FgiMiOi was n Spanish painter, who 
m tfeie early part of the 17th centuiy 
t Iggg and 1686 he wss engsg^ 

ijo IjfijHdnUng and j^Idiug in the 

I Tlie MbpiPtl ox bii pictures 


were the * Annunciation/ the * Nativity/ the 
‘Epiphany/ and the two St Johns. In 1647 
Cimiiinl Spmola, Archbishop of Seville, GOinmiiK 
sionod him to execute for the large h^l of hie 
palace a full lengrli serua of apostles A similar 
sines, which hung in the church of the Hospital of 
Pity, was hy some atlnbuted to him, but by others 
to tlie older llenuiu lie alurwards went to 
Cudir, where lie was t iiiploycd m lb02 to point 
b iTiTK ra t >1 the loy al fleet 

IE GOUAZ M\ttTK, a French engraver, 

was bom nt Biest in 1742 He went young to 
Paris, where he bcc imo a pupil of J Ahamet, and 
was nitcrw irds insliui tid by Nicolas 0/anne He 
dud 111 that city in 1816 Ibcre are hy him a great 
many plates of views of the sea-ports of France, 
alter the designs ot ()/Anno, aim othei subjects 
litei llackert, Vernet, Ac , among them are the 
lollowing 

Thn ( Vh wa of tho Ports of Toulon, Brest, and Bouen ; 

aftu O aunt 

7 111 Port of Autib( s after the same 
Vi< w of the Port and Crulf of Oalvi, m Corsioa, after 
La Liotx 

View ot tho Port of Bt Lawrence , after the eame 

LE GRAND, Louis, a Fieiich engiaver, was born 
in Pans about 17 10, ind dn d about 1784 lie was 
( Ijk i]y eiiij)/oytd in vif^ntitebuiul other iJJuBtrationa 
}t bool s, III III} < f i\hu h wen nftci the c/Ksi^ris of 
iitnvelotf I I ten, nnd othetn He t ngrnyed a Hct of 
for nil (dition of Ovid n ‘ Metamorphoses/ 
piihliNlud nt Pune in 1767-71 'ihere are also by 
hill) H >inn latg pJ itis of rums 

LLiflUI 4 miiu(A tMM Pkroiti. 

LLOUAY, C iiAiiLi s EitFNNF, wiiH bom at Sevres 
m 1702, and stud i.d disign und painting in the 
(hinii miniifiK tory of th it town, where he wai 
iltcrwaids ( iiiiiloycd Hisdnef ohjucts of study 
wore Boucher and Van Loo, but he wont to Pane 
for inipiovctiK nt, and stiiditd lor some time at the 
Academy lit died in 1840 Ills chief wutks are 
on p m (d iin, but be paiuhnl also on glass 
1 L 11 AY 1 1 ibAin iiT b( luiF bee Cni^AON 
LLJIMANN, CiiAULLB EuNisr Kodotihi Henrx 
S\ i 1 M, u French painter was born at Kiel, in Hol- 
Mtiin in 1814 lie became a pupil of Ingres, and 
contributed his first picture fo the Salon in 1836. 
liis first works were Scriptural subjects, but liis 
reputation rests chiefly upon las portraits. He 
WOK also employed id mural decorations, among 
which were llio chapels of the church of St Merry^ 
and the gallctus ot the HOtcl de Ville, Puns. In 
IKbl he w iHiii ide hood of theArad5mio des Beaux- 
Aits, and in 1875 professor m the Ecole dos Beaux* 
Arts He died iii Pans in 1882 
LEUNLN, Jakob, was bom at Hinterweiler. 
Rif el, in 1801, and studied at the Academy of 
Dussoldorf He painted fruit, dead game, flowers, 
buds, breakf ist tables, huntiug patties, and land- 
sf’Hpes Three pictures by him are in the National 
Gallt ry at Berlin lie died at Coblence in 1847. 

LEICESTI R, Sir John Fiamiko, Bart, stt 
amateur draughtsman, was bom in 1762. He wax 
instructed by V ivaros and Paul Sandby Ha draef 
in Indian ink and tinted with bistre, sod agPixMl 
as an occasion il honorary exhibitor at the fioyiA 
Academy. Ho was one of the originators of tl|ft 
Bntisb loslitution in 1806, and was diitiggaisIM 
for hu patronage of English art He was orsatSd 
Baron De Tabley in 1626, and died Xt Tabl^ 
Uottse, Cheshiie, in 1627. 
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LKICIIRR) Fkwx Ivo, a Gcmian painter, wag 
bom otWftKiUdt in Upror Siksta in 1727. He 
waa ftmt oduoated at Freyberg in Moravia, but 
af^rwarda went to the Academy at Vienna, and 
gained great reputation as a painter of altar- 
pleoee. Ho wom atill living in Vienna in 1811. 

LBlCUNEll, Johann (Jrouo Ukinhkii Tiiko- 
txin, waa born ut Erfurt in 11181. lie was iit liiHt 
a pupil of Hihiubrund, and at the age of nixtuen 
be went to Lcipaic to Btndy under IjOHclmer, wIiohc 
daughter be inerricd. He aftrrwuidH entered the 
etmuoof raldmnnn, where he worked lor Heyeral 
yetre, copying the worka of Van der W<Tf, Mieria, 
Van iliiyuuiii, and others. He died at LeijMiiu in 
1760. 

LRIGRL, GoTTFRUCI), a native of Switzerland, 
flouriehetl from the year l/i27 to 1500. He en- 
graved a Sid of woodciita of figiirea fur tlie 
Bible, wliicli are iiiurkod with a uipher compOHed 

of bin initinla 

LEIGH, Jamkh Ma'I'I iiuwk. an liiHioiiiMil painter, 
■wna bom ifi 1808. He Htudivd under Etty,aiid oc- 
oaaionnlly exhildted at the Ko) .il Aeadeiny- cliielly 
Baered Miibjecta'-fioin 18;M) to 1840. During one 
part of luH career he wuh iiiu<‘li occupied in litt'rary 
pursuitH, and in Iuh later yeara ho eHtahliHhed an 
art Bchoul in Newinau Sticet, whudi ohtainrd a good 
Tf'piitatioTi. He died in London in 1800. 

LEIGH, T., was a portrait painter, who practised 
about the middle of the 17th (cntiiry, and tiy 
whom is a portrait of Hobett Davia, adiatinguished 
IbiyaliHt, dated 104^1. 

LElNIlKHGEIt, (’hutmian, a German painter, 
waH bom at Erlangen in 1700. He w’orked in 
Italy, and painted hiKtorieal and allogotic.d pictines, | 
among which was tlio ‘Bloniiig of St. Stephen.’ 
lie died in 1770. IUh wotka are higned with the 

initials (7.L., or thia iiKHiograni : <L. 

LEINBKUOEU, Gnoiui Kaiu., horn at Eilangen 
in 1718, visited Itnl^ with Iuh luotliei duiMtian 
at tlie iige of thirteen. AOer Imxing stuped thiee 
years at Venice, Koine, and Naples, lie went i>y 
way of Vienna to Fr.iiiktoit, and p.unted w'lth Iuh 
brother the ceiling in the Imperial Eleitmnl Hall, 
aftor which they worketl in Westphuli.i and 
Buircuth. Georg Karl w’cnt again to Italy, and 
was employed at the court of Turin; he siiliKt- 
ipiently visited L^oiis, PariH, Holland, and ('opcii- 
hogon, whero ho woiked some turn* at the court, 
and afterwards returned to Buireiith. He died 
at Armpach in 17U7. 

LEln)LI>T, J. The name of this engraver is 
affixed to u mnall ovni poitrait of Mary, (jiieeii of 
Scots, with a crucitix in her nglit liand and the 
axe in her left. 

LKIHMANN, Johann Anton. See Eismann. 

LEISNIEU,N|('olah Auouspk,!! Krem li engiaver, 
was born in rnns in 1787, and died ut Gl.unart in 
185B. Among his woiks arc portiuits of Marc- 
Antoiiio and La Fornarina, after Kaphacl, ami of 
Cervantes, after Vahixipiez. 

LETTCTI, William LKlunroN, a Scottish water- 
coloin painter, was horn at Glasgow in 1804. He 
was educated at a private school, and aft ci wards 
lit the Highland Society School. As n sctioolhoy 
be showed great liking for drawing, and made the 
acquaintance of Daniel Macneo, afterwards Pre- 
sident of the ScotticJi Academy, with whom he 
nsad to study in the evening. He was placed by 
bis friends in a lawyer's olioe, but he soon icit 


tbat uncongenial labour, and took em^oymOfit 
with a decorator and sign-painter. He tnen cauio 
to London and worked os a scene-painter, and bero 
be made the acquaintance of David Boberts and 
Clarkson Stanfield. lie then went to Italy, where 
be remained for live years, and on bis return to 
London exiiihited at tlie Itoyal Academy and oUier 
oxhihitions. He was teacher of water-colour 
painting to tlie Queen, and other inemlters of the 
royal family. He died in London ill 1883. 

IjEITNKR, Johann Sehastjan, an engraver, 
was hoiii at Nuremberg in 1715, and died in 1796. 
He engraved for the works of Knorr and others. 

LEJEUNK, liOTiiH FiiANr^ois, Haron and general, 
and formerly aide do-ramp to General Berliiier, w.ik 
horn ut Vrisailles in 1770. lie claims a place here 
as the painter of many of tlio battles in which lie 
WiiH engaged, and in which victory fell to the 
Fieiieh ; among them are tlioso of Marengo, Lodi, 
Ahoiikir, Mount Taboi, the Pyramids, the Passage 
of the llhine liy Join (Ian, the Battle of Moskowa, 
and several otlierh, iill sketched at the severiil 
ludions, and aftcrwaids traiisfoired to canvas. He 
di(‘d at Toulouse in 1848. Some of his battle- 
pieces hav(‘ h(H*n engraved by Jacspios Joseph 
Coiny and Boviiict. 

IjE JIIGE, G., a Ficneh engr.ivcr of the 17tli 
(entiiry, studied piohahly under Vouct. Among 
Ills works arc : 

A Holy I'lunily , afftr hts oivh ihMqn. 

A of thuteeii Mythuk»gieal iSulijcctR; after 
tiuo ('an (41 Cl. 

Till Cummuuiuu of St .Ji^rona* ; aftn' the same. 

LE KKUX, UiiNuy, a liiic-cngraver, born in 
1787, was a yoiingei brother of John Le Keux. 
He was uilitU'd to Basil e, and was engaged on 
tlie Oxfoid Almaiiai'H, and nfterwaids on the illus- 
liiitioiis for till* ‘ Benuties of England and Wales.* 
Ho assisted his biotlier in Biitton’s ‘ Cathedrals,* 
and with Blore jiroduced the * Moiimiiental Re- 
maiiif^’ He engiuvcd Claude’s * Embarkation of 
St. CiHula/ us well as plates for tlie ‘ Forget-rno- 
iiot,* and otln^r aiinuMls, aLtei Mai tin and Prout, 
and after Turner for Kogers’s * Poems.* Ho retired 
fioni his jirofession in 1838, and wiuit to leside at 
Boi’kini; in Ksstx, wIkmc be engaged in a crape 
iiinimf utory, and died in IHGH. 

LE KEl’X, JuUN, a line engra\er. was born in 
London in 1783. At first bn wuiked with bis 
fathei, a pewter iiiumifaetiirer, hut at the age of 
about Hevcnte(n he was appreiiliced to Basirc, the 
engrnvei. Andiitectiinil and antiquarian subjects 
chicflv engaged his attention, and he worked iiiiieh 
in conjunction witii Britton. He died in 1846. 
Many of his works arc to be found in : 

Hrittoa*s * Arcbitis^tural Antiqnitiea’ 

„ * C^ath(‘dral Antiquities.’ 

Beck's ‘ AiumlcM Fumiensea’ 

Neale’s ’ MeSiorials of Oxford.* 

„ * Wostmiuster Abbey.’ 

l^igiu's * An‘)iit<K‘bural Antiquities of Normandy.* 

„ * Spocimens of Gotbic Architecture.* 

„ * Examples of Gothic Architeotiiro.* 

Le Keiix’d ’ Mcmoriala of Cambridge.* 

Amongst his separate plates are : 

Miucenas* Villa ; after Wifson. 

Easby Abbey ; after 2\imer. 

Home ; after the same. 

LETilK, Dr. See De Lblib. 

LELIENBERGII, Cornelih. See Lilieebebgb. 
J.ELIO DA NOVELLA BA. See Orsi. 
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PAIMTBR8 AND KN(IEAV«N8. 


Ebcols, wan bam at Balogna in 1702, 
and baeatoe a aaliolar of Giovanni Pietro Zanotti. 
He appeara to have applied himself more to tlie 
atndy of tJie anatomy or tlie Iniiiiaii body tlian to 
painting ; and is more celebrated for his anatoniical 
preparations in wax, at tlio BolognoHe Institute, 
tluui for his works as a painter. Tiie only paint* 
ings by him mentioned are his picture of the Virgin 
and Infant, with St Anthony of I'lidiia and St 
Clara, in the church of Sant* Andrea dcllo StMiole, 
at Bologna; and a St Fidele, at the Cappucciiii, 
at Piaoeiizu. He ^as an einiiuMit teacher of de- 
sign, and had many pupils. He nflerwurds h<*caine 
du-ector of the Aendeiii} at Bologna, and died 
there in 1766. lie has also left some engia\itigs, 
one of the best of which is • 11 ig-ir and Islunael.' 

LELLI, Giovanni Antomo, was hoin at Itome 
in 1591, ami was a disciple of Lodovir o Canli, 
called Cigoli. Although lie was more employed in 
easel pictures tor |•rlvato colleciiutiH, thf*re arc 
some of his woiks in the ehurclics at Uomc. which 
entitle him to the rank of a reM]a‘cialiI iiHtorn al 
painter. In San Matti'o in Meiulano is an ndiniiett 
picture by him of the ‘ Anmiiiciution * ; an»l in the 
cloister of La MiniMAa, ins most cclebi<it«d w ik 
of the * Visitation of tlie Viigin to St. EliHai*« ih.* 
He died in 1640. 

I KLOlU, Lous, a Fieiuh A\nter-ooloiir puinter, 
was hoin in Paris in 1843. llc‘ was a pii]iil ot his 
father Auguste Leloir, and sort to tlic Salon of 
1863 ‘La Massacic des Innocents,* w’lmh was 
followed by otlici exeellcut woiks. He died in 
1884. 

LE LOKKAIN, Louis Josiirii, a Fiemh jmintei 
and engraver, was horn in Pans in 1715. ih was 
u pupil of dean Dumont, and Msitcd lloim for 
iiiipiovement. Aftei his letmu he was iec(i\cd a 
iiii‘nihcr of the Ae.ideiiiy. Ho wont to St, Poti rs- 
hiirg ill 1758, wlieic lie « Im fl\ distinguished iiiiii- 
self as n painter of theatre al decorations. He 
died in that i-ity in 17G0. Two paiiitirigs by him 
are meiitioiied : 

Tlie Kitiff of Franco as AikiIIo, prutoctiug Palijiing and 
Heiilpturo. 

The Gracch ; a ceiling-picro. 

lie engraved some piints fiom his ow'ii designs, 
and the following after J. K. do Tioy : 

The Judguioiit of Solomon. 

Solomon Hacrifloing to Itlols. 

Kntbor before Ahanuerus. 

The Death of Cleopatra. 

LELY, Sir 1’eter. See Van der Fafr. 

LE MAIUE, FRANr;oiK, was bom at Maison Bongo, 
near Fontainebleau, in 1G20. Ho was a portiait 
piinter and a good colourist, and was the master 
of Sunterre. He w'as ro<-ci>ed into tin* Aca<lomy 
in 1657, upon the portrait of dacques Sairazin, and 
died in Paris in 1G88. He was the nephewr of 
Pierre Le Maire, and to dietiugiiiRh liiin from his 
corpulent relative wan culled ‘ Le petii Le Main*.' 

LE MAIBE, Pierre, a French iiainler and 
engraver, waa born at Danimartin near Paris, in 
1597. He was first instructed by Ohiude Vignoii, 
and resided afterwards twenty years at JUmio. 
After liaving returned to Paris in 1637 be went 
again to Rome, where he liowover did not stay 
long. He was tlie intimate friend of Poussin, and 
waa called ‘ Le Maire Poussin ; ' and, as lie was a 
corpulent man, he was also known as ‘Le gros 
Le Maire.* He died at QaUlon in 1659. In the 
Lcuvre there are by him two views of the ancient 


monumeiifR oC Home. He dbriinguiahed bbaeelf 
alio as an etclier. His plates, executed ih tbh 
style of VigboM, are oorrectl}^ drawn, and Incltidh 
fourteen stihjecte from the history of Paris, 1687; 
and ‘ David before the Ark,* after Domeniohino* 

LEMBKE, Johann Philipp, was horn at Nurem* 
lierg in 1631. He studied ^>r some time under 
Matthiiiis Weyer and Georg Btraiich, and then 
wont, ill 1G53, to Italy, where the works of Pieter 
van Laer and Jean Courtois had a great inllueiioe 
on his stylo of painting. Lombke went subso- 
tpicntly to the court or Sweilen to bo prinoipal 
painter to (Jlmilcs XIl. at Stockholm, wliere he 
i'veiitually died in poverty in 1718. It is in 
Sw4» Ion -more especially in the castle of Drottning- 
hohu ->tli.il his pictures may be seen. The Vienna 
G«illcry lias a * Skirmish ’ by Lerabke of much 
iiiorit. The favourite subjects of this artist are 
hiittles, luarchos, sieges, skirmishes — ^in fact any- 
thing with military action. His woiks are good iu 
(‘omposition, and iMpially well drawn and coloured* 
Ho also etched sovei al {dates. 

LEMENS, Baltiia/au, was born at Antwerp 
111 lG37,aml was one of the first artists who visited 
Ktighind after the UestmiilioM, which held out a 
{iruspoct of a lovival of the eiicouragetiumt of tho 
arts ; but his expectations were disapj minted. lie 
{laiiitcd small historical subjects, in wliidi bo dis- 
played a fruitful invoiitiori, ami a neat and ready 
<‘xocution. But tho fashion of the time w'as coti- 
hned to {Kiitiait {lainting, ami he was under flie 
necessity of imishliig thedraporics and hiickgrounds 
f(ii other artists. He died m Loudon in 1704. 

LE MEKCMKlt, Antoink. There are by this 
artist, who lloiiiihlied about 1C.13, some slight hut 
spiiited eteliiiigs of arcliiteiduiai ornaineuts, &o., 
alter the designs of P. (kdlo. 

LEMEIU'IEU, jAcquics, born at Pontoiso about 
1585, was an aichileet and engraver. In tlie loiter 
c*i})a( ity be etidieil with a smiitcd point tho design 
of a imulel (not executed) by Micholaiigelo for 
the ihiiich of San Giovniiui do’ Fiorootiiii at Borne, 
1G07 ; tho statue of Henry TV., erected in San 
Giovanni^ in Laterano, in IGOH; and the catafalque 
at Borne for tin* ohseijuies of Henry IV., in 1610. 
He diod in Piiris in 1654. 

LEMEIU/llCn, l*JiiLiiT, was horn in 1689 at 
Ihuliii, whore he atteiitleii the Acnidomy. Ho aftor- 
wMrds visited Italy, France, and llaiiovor. He 
gained a reputation as a portrait painter, and 
eamo to Enghiml. wIkto lie found ample ertiploy- 
riicnt for some time. After travelling through 
Ireland and Portugal lie returned to Berlin, and 
died in 1760. 

LE MEBSION, Madktkine, a French lady, 
etched a plate of a ‘ Lamlsciqio and Cattle,’ in a 
style resembling that of Darickerts. It was published 
at Paris, without date or the iiuuio of the painter. 

LEMETTAY, Pii.uiiB CiiAULEb, was honi at 
F^eamp in 1726. He studied under Boucher, and 
after having obtained the first prize for Buxne, he 
went to that city, and nfterwardH spent two years 
at Turin. On his retiirr. to Paris he became a 
iiiomber of the At'ademy, and reeeivc*d the title o£ 

S aiiitor to the king. lie <licd in Paris in 1760. 

Lis sea-pieces rescnihle thoso of VerneL Leveau 
and Zingg engraved after him. 

LKMIKE, An'joink Sauvaob. See Sauvaob. 

LE MIKE, Noel, a Fremdi draughtsman and 
engraver, lioni at Bouen in 1724, was a scholar 
of Le Bus. lie made numerous illustrative mx- 
gravings for books ; particularly for the ‘ Contes * 
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«< t» Fontein*, 17«S; 'Im Itttamorph^ 
d'OvMa/ publiidiM by him and Baaan iu 1767-71 ; 
tnd plates after ISiaen for an eiSition of the 
'Temple do Onide/ published in 1702. 1 tide pond- 
antly of these lie engraved for otiior worke a great 
Ailliiber of Nubjoots after Cochin, Eisen, and Moicau. 

Gateau des lioia,’ a uatiricul rqircaontation of 
the partition of Poland, by Moreau, wiw Hoi/cd and 
the plate dentroyod. Le Miro died in Piuia in 
Wl. The following are among hie plates : 

I'OllTUAnS. 

Queen Marie Antoiuette, profilo. 1775. 

Alexis PJron ; a fter Ltpu'ie. 

Mademoiwlle Uluirun, rrownod Ity Mclp^^tneiie, with 
four French verses hy ^iurrick; after tiraviiot* 
General Washington , afttr L\ 

The Marquis <!<* Ta FayetU* ; afttr iht same, 

NUBTRCrS AF'IKH VAIlKUTS MANllCRfl. 

The Virgin and Oliihl, with St. John ; after Parmii/iano ; 

for the Drttsden Gallery. 

Jupiter and Ihuiai'; aftir Aamhate Carrara, 

The Death of Lueretia ; after Aadtta del Sarto. 

A pair of Views in FlaiidiTM, with figures , afttr Tenien, 
A View of Mount Vesuvius iu 1757 , after Lacroix, \ 
The An'h of Titus ; after the same, 

LEMOINE, PiKKKK Anhunk, n Frcneh fruit and 
flower painter, was hmii in I'uiiti in 1005, and died 
in the name liry in 1005. 

lifilMOINE, SlWANNIC. 8ep SlIAESTRE. 
LEMONNIEIt, Ami'Kt Ciiau|iIc.s CiAmuKL, way 
bom at Uoiicii in 174.'i. llo way deytined foi a 
oominercial life, hut lie abaiidoiK'd it and Htudnd 
in Paris in the school of Vioii, with David and 
Vincent as fcliow-piipily. In 1772 lie (anied uif 
the ‘grand mix* with tiiH jiicluie of ‘ The ChildrtMi 
of Niobo killed by Apollo and Diana.’ In 1774 lie 
went to Uotiie, and uflcrwardy tiavollcd thioii^li 
Italy. In 1780 he way coMinii>Hi(Hud by tlie 
Chamber of (\ininicreo of Uouen to p dnt a fiuMuie 
to oommomoratu the viyit to iloiu n of Louiy XVI., 
which was exhihitod in 17H11, in wdiieli ^vear ho wniy 
made a incinher of the Auideiny. In 181(1 he wan 
appointed Director of the Tupeytry Eytahiishiuent, 
which post he held foi hIx youry. lie uIho ro- 
organixed the Muyeuin at Ihmeii, vvheie theie tiie 
twelve of luM wotky. Ho died in I’ariy in 1824. 
Among his chief works an* : 

The Plaguo at MiUu 17A5. (Kouen ^faseum ) 

The Missiou ot the Aiyistles. 1793 (V/ir same ) 
JeiuscaUitig to Him tho Little Oue«i. 1733. {The same ) 
Christ in the Synagogue. 1782. (The same.) 

The Salou of Madame Geoffrin. 1814. (Munich.) 
Frauds I. receiviug at Fuutaioobloau BapluurH * Holy 
Family.* 1814. (The same) 

Louis XIV. inanguruting Puget's statue of Milo of 
Orotoua. 1814. (7Vi« same ) 

LK MOYNE, Francois, a Flench Inytoriral painter, 
was bom iu Puns in U»H8. He enteicd tho stiulio 
of Ualtoohe, and in 1707 gained a pri/.o for draw ing, 
and iu 17U the 'grand piix’with his pictuicof 
* Boas and Uuth,' w hich entitled him to go to Hume, 
but the state of altairs and tlio loyal fmuncey pro- 
Tented his journey. In 1714 ho p liiitod a picture 
of *8t John the Baptist' for thn church of St. 
IgSustaohe in Paris. In 1710 he painted a *lViiipt- 
ition,* which is in the chimdi of CanioTi, near 
Amiens. In 1718 he beemne a incmbor of the 
Academy, and his reoention picture was ' Hercules 
and Caous.' In 1719 lie painted a picture of * St. 
Paul before Sergius,' vrhicii was ilestroyed in 1H70 
In the siege of Btrussbiirg. In 1722 hV painted a 
picture or 'Tancred and t'loriiida,' which is now in 
the Moeeuui at Besati^n. lie then took to decora- 


tive painting, and his first essay was In ITSfij wl 
on the ceiling of the Novitiate of the Jacobins, wid li 
is now the Church of St. Thomas d'Aqui i, fe 
painted a large representation of the ‘Transfig* la- 
tion.* In 1724 a patron, M. Berger, took him to 
Italy, wdiere lie spent about six montlis, where he 
yeeins rather to have studied Pietro da Cortona nnd 
Carlo Maratti than Michelangelo. On his retain 
to Poriy he painted ‘ The BatlieTS,’ and * Herculi s 
and Omphalo.* In 1 727, with his ‘ Continence of 
Scipio,’ he divided the honours with De Troy for 
d piize offered hy Louis XV. In 17.30 he painted 
ail ‘ Aysumption* for the cupola of the chapel of 
the Virgin in tiie church of St. Sulpice. He was 
comniiyHioTicd to dcconito the ceiluig of the Grand 
Siloon at Vcryaillos with tho ‘ Apotheoais of ITer- 
culcH,’ an iinmenye composition, which occupied 
him four years. This work procured him in 1786 
the appointment of princi|ial painter to the king, 
with h hud been vacant since the death of Boui- 
loiigne in 1783. Noiwithytaiiding this patronage, 
and that of tlio King of Spain, for whom he was 
conuiiiysionod to paint a large picture ropresonting 
‘The Defeat of roius,* owing to the loss of his 
protector, the Duke d’Anlm, he it 11 into a ytate of 
mel.inclioly. In 17.37, wdicii M. Berger visited 
him, he found that Ins door w'as closed, and on it 
being openctl, it was (liscov’ereil that Le Moyne 
hiid stabbed liimself in several places. 

Among biy primijial paintingy are the following; 

Tho ApollieoMsof lit KMiU*si. 1732-30 (rersatlhs.) 

Hon iilos anil ('aniR 1718 (Lomie.) 

Ilt'rnilt s mill Onqiiialt*. 1721. (Touvre.) 

(’iipitl anil ( V]>hnIuM. 1724 (I'lrsuilles Maine.) 

Venus aial Ailniiis 1729. (St orUiolm Museum.) 

Tilt \«((ei)si(»n of Mary (<%fpoiff of St. Su/ftice.) 

The Tiansliguratioii. (.Sf Thomas tTAquin.) 

LEMOYNE, Fiian\*ois (or Lemoink,) wns a 
FicMifli <*ngia\'ei, who ilouriylied in the 17th cen- 
tuiy, audw.iM concerncMl with Berain and Chnuvenu 
in designing and engraving tlio ornnmeutR of paint- 
ing and Hcu)))tiue which arc in the Gallery of 
AjMilto in llie Ltnivie, 

LEMPEHKUU. CAiHruivi: Eusarkth, wdiose 
maiden name was Cousinel, the wife of Louiy Simon 
Leinpeteui, way born in Paiis in 1726. She was 
iiistrucletl in engraving by Laurent Cars and 
Ftss.iid. Tbeio are suveral pleasing prints by 
her, uniong wdntli are tho following: 

Two Architectural Subjects; after Pannini, 

The Milkinaitl , afttr Timers. 

The Daiis'eiouH Ftirest; after ITouioennan. 

The Kural Dilxiurh , ajter the same. 

The Departure nf Jacob , after Boucher. 

Bix Murine Subjects autl St'E-ports , after Vemet^ 

LKMPEltEUK, .If.an Bapjistr Denis, the son 
of Juan DeniR Lenipereur, was born in Paris about 
1740, and inherited tho taste and talent of bis 
father. It is prohablu that he ditd in 1796. He 
etched several plates after various muaters, as well 
as fiom his own designs, among which are the 
following : 

The Aiigid annoimcing to the Shepherdi the Nativity 
of C’hriRt; afttr Souther. 

The Murder oi the limocents ; after Pierre, 

Two lADcUoEpeR ; after Buisdaet, 

LEMPEREUR, JRAN Denis, a French amateur 
engraver, was bom in Paris in 1701, but the data 
of his death is not known. He possessed an ex- 
tensive collection of pictures and drawings, end 
etched a variety of plates after Pietro da Onrtonoi 
Benedettb Caetiglione, Van Dyck, end etbm 
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IffiMPSBIitfBtLotTiB SiMOK, % French engraver, 
wae bom in Fane m 1726. He waa a pupil of 
Pierre Avehne and Laurent Gars, and became a 
member of the Academy in 1776. Tie af ten\ ards 
came to England, wheie he met ailh consider 
able encouiagement, but aftei a time returned to 
Fiahce and dfied in Puns in 1807. There are several 
prints by this artist, whiih prove him to have 

E ossessecl very eminent talents The following ore 
18 piiucipal plates. 


ronTRAiis 

Etienne Jeanrat, raint<*r t ) the King after HosUn , 
engraved for hiH nciptiou lut j tiu AcacU niy 
Pierre Laurcut lluyntte uo Jkll<y a drunittic poet. 

an embkmatual portiuit, /o tain 1 Oo 
Phiiippu ( aye u\ hculptor t/i t (othni. 

Olaudu Hi nn \\ ateltt . ajui if t 


SUOJUIS AI 1 IE.R VARIOUS MA^liRS 

The Pnthora aft i ( t in Too 
The in imph ot SiK iius , after the Mm 
Aurora and J ithouns afU r J utu 
ASociihoc to Pan aft*} th \a}ne 
Baichuh and An i liii aft } tl e s ime 
liii Forgi of Viil<aii aft t 0* sme 
Tht Eapt ol Kiiropi ifU tl ’** u 
Pyritn ih and TIiinI) tft } / t it % 

The Uarhu ol L m tftn J f « the Hime subject 
was (ugra\od by f / ef and (. / /hi 
A Sp misli h f sti\ ul (ft I at i }ief s 
FUinisb Vlttri iiiaKiiigH a] m iff / 

The Kup< of i*i trpuie /// / r / •>si 

LEM1*UT llKMi VAN vv IS born nt Antweip, 
and atriv« 1 at h mio ixitlliiii bv lopjii;: ibe 
vvoiks ot Van l)v<k II< i iiin omi tj 1 i '"hid, 
find died in I m <1 11 in 1()7'> Ills daU|ZhU 1 was 
an iifiHt ind 111 iriiid 1 iiouias Sti< i(f r 
I C N MN Anmim 1 i IS AND Maiiiii I tlirff 
budhiiH, iiid tin hods t i m rp int win lioin if 
Laoii 111 1088, 15h, ukI 1()07 11 Hpi (tivily Aftii 
lenimn,^ tin (IiiikiiIm ot ] iiiitiiig tlioi to_,ct]]n 
went to IhiiH, winn Aiitoiin w ih ic( ivioil os a 
p iinli r 111 1621^ Lclofli w is itihIiik tnl by Aidoitu 
about 1610, and Ins ]Miiitin.^H wlndi iieintuioi 
to those of Ills 111 IbUl IM ^llKllll) uttiibiitid lo 
Louin nmi M ithipii riu tiiuo biotliciH woikid >1 
long turn togithci in Ihim aid hi i aino iiiiinbi rs 
of the Academy in IblH, hut both Antoine ind 
Louih died in Pins 111 May of the siine yrai 
Mathieu painted luHtorirnl Hiibjpcts foi chiircheN, 
and portraits, iiiiong w luc h wi re those of Omq 
Mars, (*atdinal Mu/arin, and Anno of Austria 
He died in Puns 111 1077 It is piobible that 
the very interesting and pleasing subjects known 
as the works of Le >lain were jminted bv 
Louis and Antoine conjumtly. Tliiy foiiHist of 
faiiiiiiar objects and ixiridentB, hucIi as intpiiors of 
inns, rustic habitations, domestic c njoj me nts, c ard- 
playere, and village pastimes, and they have 
characteristic ppculianties that distinguiHli them 
from the woiks of all other m isters. 1 iicy are un- 
eauolled for natural expression and an air of truth 
The pictures by the Le NaiiiH, wluc h are best known, 
arc of the cabinet sue. 1 here was one of unusually 
large dimensions in Watson Taylors collection, 
representing the interior of an inn, with a paity of 
traveller, an itinerant performer on the hurdy- 
gntdy, atid several other figures. Specimens are 
m be found lu some of the richest oabiiiets in Eng- 
land, Fratioe, and Germany. The following ore 
•ome (sdtlieirpniimpal works: 


Flemoe. 

Tjonfiloii Mtij/hird fifotcM 
Luton MaTfiU9 of BaU 
Nevers. jTuuum 


Pans. 


Zouvn 


Adoration of the BhtlllMtda. 
Fife-player. . 

The&iidioofLeNiiin. 

St Michael oFeniig Altns to 
the Virgin 

ProcewioiiiuaOhuioh. (ZhNiie» 


„ iSif Etienne 

du J/(»af 
„ St L tui ent 

Temple 

ItiuMi Buitim 

Va li iicionnes Mant urn 


The Holy Manger* 
The'Bniithy 
The Wati nng Place 
'J lie Village Hepaat. 

I The Natiiity of the Virgin. 

I hi Visitation 
lb( l*n flontation. 

HuNtic Interior 

Two Mon playing at Oarde 


LKNDINAHA, Lorfn/ i i»a. See Canoz/i. 

LENITY, WiiiiAM S , an engraver, was born in 
London, and niactisid as a stipple engiavpi to- 
wards tin end of the 18th century. He was a 
pupil of TomkiUH lie jirodiKcd a large plate of 
the ^ Disc out ft 0111 the Crnss,' after lluhens, and 
engraved for tlio SbakiNpeare Oalloiy, He emi- 
gtafed to Anipni a, wlicie Ik mnde some money by 
engraving bank notes, and In light a faim on the 
St Lawrence, i little below Montreal, whore he 
was living in 1H08 

lib NT ANT, Ij AN a Fioneb cngi aver, was bom 
nt Abbeville iboiil 161 ^ and died in Ibins in lb74. 
Hew LB the consul and pupil of Claude Mellan, and 
lollowdl the lust slyU ot tint muRter in whiih 
lie used the crosH hlrokiH Du greater pail of 
hiBpiiiitN aio poitinitH, wliii It ate his best works. 
The following plates ate by him 


lOKIilAIlS 

The Count do T5ni line aftit I* Bfun 
.ladjiuR (U S nivr aft* Miq nd 1607 
1 rau(,oiH du rdh t Unfa li ad nx urn Ja* lebat 1603 
Niiolus 1 laMHi t imliitut 165S 
Imui, us d( II trliiy, \n hbi hop of Iloueii , aftar Cham* 
pupie lot) I 

Loiu 4 Jlouchtrat, Ohauccllor of France 1670. 


6 UIIFIC IR. 

The Bust of the Saviour oval after Raphael 

Thf Viigin Hill kiing the Jiifaut, circular , a/ter Anni- 
hat* ( // 1 icn 

Till V''irgui adoiing tho Infant oval aftet Guido Item* 

Christ crowned with IhoruH aftti Anmiale Lairaeet 

LENFAN r, Pii rrf, a French b ittle painter, 
wiH boin at Anet, near Dreux, in 1704, and died 
in Puns in 1787 Hi wiis a juipil of Pairoeel, and 
wan niiule an aetide mie tan in 1745, as a painter of 
bmelHc ipes ind b itth R( ( nes. At Versailles are the 
follow ing works by him 

The Taking of Mcrvin 

Tile Su go of 1 nhuurg 

Ihe S 11 gi of MonH 

The Su go of roumoi 

LLNGELli), Martinur, was bom at Uio Hague 
in 1604, anil distinguished liimHelf os a portrait 
painter There was by him in the Shooting-house 
a painting witli ten large figures, repreHontiog 
the Company of Orange. He was appointed 
Director of tiie Academy in 1656, and died in 1661. 

LENGEIIK II, IlMNiiicFi, was boro at Stettin in 
1790, and studied under Wa< li. In 1817 he visited 
Italy, where lie studied e hu fiy the works of Raphael 
and Correggio He wis professor at the Academy 
at Berlin, where be died in 1865. A * Taking 
down &om the Cross * by him is m the chnroh of 
St. Jakob at Stettin. 
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LEKKKRj llAKA^ VAfia i^olflrnnitli At Numiiborg. 
There is by him in tl»e Keyel Library at Munirli a 
book ci prayers ornumontod with beautiful iiiinia- 
tOM, the covers of whii'h are pn/^ravod atid 
enamelted in silver, and date<i 157H. He was 
burgomaster at Augsiiurg. Hans Lenker, the 
elder, who is au|>poHe<i to Imvo Wti liis fatlipr, was 
tlie author of ii treatise upon opticH, published in 

leie. 

LKKOIK, Aorlaidr, wbosu iiMid<*n name was 
BinAHT, was born in Paris in 1771. Slip was first 
instructed by her father, and aflerwunls by 
naiitt Hbe painted several poitrailsjiinon^ winch 
WHS that oi her father, most of wbioli were ox- 
l)ibit«Hl botwppii 1801 and 1817. 

iiBNOIlt, Mauik Alkxandhr, was born in Paris 
in 1761. He was instriictod in puinliti^ by Doyen, 
but it is obielly ns an art lover and wiitor that be is 
known. At the oulbieak of the French l{e\(ilittion 
ha received peniiission from the National Assciribly 
to collect the )iiincipul e<‘( IcHiuslicdl iiiondiiicMitH 
and art treasuiOH into one place, and be iis<d the 
('oiivnrit of the ** iVtits Au^uHtins " us a tniiHoum. 
of which be bocaiiic the president, and published 
eight voluines doseriptivo of its foriuition and 
contents, lie also wiote a luhloiv of Fieiuli art, 
and a work on hi< lo^lv phies. Ilis miiHOitm was 
scattertsl under Louis XVllL’s government, and 
its presideiii became in 1816 curator of the llo^al 
Monuments. His colleelioii of French portraits 
Is at Statford House, and has bei n litbogiapbed 
by Lord Horiald (hiwer. He tiled in Paiis in 18.88 

LBNOIK, Pai'i Mauik, was a Freiuli pninlei of 
abililyi who died at Cano in 1881. He was a 
nupiJ of G^rOinc arul Julabert, and bis* Ijes C'oiitMh 
a Osaka, Japon,* in the Salon of 1880, aitimttd 
considernblu attention. 

LKNOLU, Simon IUcunaup, u French poitr.iit 
painter, was bom in PaiiH in 1720, mid died in the 
snine city in 1780, 

LENS, Andkkw HKKNAKn, and Pkifu Paul, were 
miniature puinterH, wliu pi net ised in Loudon about 
the iiiidiilo of the IHib eoiitiii}. They ueie sons 
of Bernard Jicns the younger. The iiist-ii lined 
exhibited at the liioornorated Society from 1765 to 
1770, and sold a collution of bis own and bis 
fathcFs works in 1777. 

LENS, Anihuks muh bom at Anlweip in 1739, 
and WHS a scbolai of Vketis and Baitbusar HcHcliey 
At the age of sixteen be obtained the first pri/e 
at the Academy, of which he became a pro- 
foHBor in 1763. In 1761 be was appointed court 
painter to Prince Cliarles of Lorraine, and went 
the same year to Italy, whoie be stiirlied after 
Uapliael and the old masteis. In 1781 be estab- 
lishcd biiuseif at Biiissels, where be paintid for 
the palaces and churches. Ho was a ineinber of 
the institute, ami he died at UruHscls in 1822 He 
has been called the regenerator of painting in 
Ikdgimn, and a monument has boon ereiled to 
him in Noire* Damo do la Cbapelle, Brussels. The 
following are his most important paintings: 

Aniwevp, OuUery, The.AnQunoiation 

„ ^ Allsgerioal Subject 

,, Port^t of Martouaaie, the* 

Enmver. 

BrnwedR. (lalUry. Deliliih catting off the I/tcks 

of Sam%on. 

„ HM -V/ewiM. The priaoijml cveatii in tho 
Fables of Bacchus. 

Qbent. fH. hftrkti. The Annunciation. 

Is*t'gr. Ch nj AlijnfHt, Subjects from the New Tests* 
muut. 
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liUe. The History of St. Msiy Mag- 

dalene. 

Lyanf. AUstian Cintreh. Several paintings. 

Vieuua. Gallery, BeversJ mythological paintings 

formerly in the nalaoe of 
Lseken. 

LKNS, Bprnard, the elder, the son of a painter 
of the R.iiiio name, of little note, was bora in 
London in 1659, and was instructed by bis futber. 
Ho was a ine^/.otiiit engraver, and also etched a 
few )ilntcs, and diew views in Indian ink. lie 
died in 1725. Tlio following plates are by 
him : 

David with tho XTead of Goliath , after Domenico Feti. 

Tlio Judgiiieut of I'nriH , after Sir PtUr Lety, 

Bacchus, Vciiufi, ami (Jtron; ajtir F fiadene. 

I'hrec Tiomlbcapes, with figures oud Oaitlo , after Her* 
chim. 

lliualdo nml Armida ; after J. Vandervaart, 

LKNS, Hi uvaki>, Hip younger, tlio son of Ber- 
nard Loiih Hie older, was born in Ijondon in 1680, 
iind bec'iime (tlebiiited foi bis fine copies in 
water-! olouis fiom Uubens, Van Dyck, and other 
inaNteih. Ho WMH also an eminent luiniaturo 
puiiitiM and drawing-iii.ister, and bud the honour 
of iriHtiiietmg the Duke of (^imlu i] ind, iituI of 
betMiiiiing eii iiritdler utid miniatuio jininter to 
(leoigc II. He etched a few' juirtraits. iind two 
or three di.\wii\g bonIvH of 1 indse.ipes and views, 
wbieli be piiblihlud for the of bis pupils. He 
died at Kiii;L;hlsbiulge in 1740. Ho also engraved 
111 mo//otiiit, an uecomit of 23 plates is given by 
Nagler. 

LENS, Ja! on, ii Flemish portiuit and historical 
jiAinter, bioHier of Amlin h Lens, was boiu at 
Anrwtip in 1716, and died about 1814. Amongst 
Ills piclnres an* : 

liruHselB. ii alt tit/ Piirtruit of the Kinperur Leo- 

pold. 

liENTlIK, FmroKifH (’nuis'iom Gkoug, w'as 
born at Grubow, in Meekleribuig Schwerin, in 1774, 
and studied under Gmsai at Dieaden. He was 
diieitoi of the (lalleiy in 1811-12, and afterwards 
(ourt painter of the Gr.ind-Dukc. He died at 
Liidwigslust ill 1851. He worked with great 
ability, find bis paintings arc maiked by a deep 
religions feeling. He also i>'iiiited porirnits, ond 
W'as Hiieei‘8stul in iiie/zolint engraving. A ‘ Death 
of Christ ' by liirii is in the cathedral of Bchwerin. 

LKNTZKN, ilAN Fuans, a Flemisli landscape 
painter, was born at Antwerp in 1790, and died 
Hicro in 1840. He is known cbiofly by his success- 
ful copies of the w'orks of Omineganck. 

I^KN'rZNEH, JoiiANN Nikolaus, whs bom at 
Scbleix in VoigH.ind, in 1711. lie was instructed 
by Diotrieb at Woiinar, and studied afterwords 
under Hamilton, in whoso stylo, as well as in 
that of Woiiwerinan, Heinrii'h Koos, and Dietrich, 
he exoented oxocllent landscapes, ruins, and cattle. 
He settled at Frankfort, and died there in 1749. 
In addition to several drawings in Indian ink and 
ruddle after the above-mentioned artists, he has 
Iclt one of the * Festivities at tire Coronation of Hia 
Emperor Charles VIT. in 1741.* 

T<ENZ, Karl Gottlieb, was bom at Dresden in 
1753. He was a pupil of Hulin, and resided for 
some time at Schonau, bnt in 1788 he went to 
Koine, where he died in 1790. Among liis works 
w’ere * Paul and Festus,' and tlio * Worship of tho 
Go'dau Call* 
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LBON, Crbibtobal ds, a scholar of Valdes 
Leal, tainted eighteen monastic portraits, and 
some decorations in distemper for the church of 
San Felipe Neri, hy wiiich he froved himself, 
according to Cean Bermudez, one of the best artints 
in Seville after tiie death of Murillo and Valdes. 
He died at Seville in 1729. 

LEON, Felipe db, a Spanish historical painter, 
appears to have boon the brotlicr of Cliristobal 
de Leon. He imitated the style of Murillo, and 
also copied the works of Diat muster. Many of 
his copies were formerly at Seville, whero they 
were held in great esteem by the amateurH. lie 
likewise produced several pictures of liis own 
compoBilioii ; among others, *Tlie Propliet Elijah 
nseendiiig to linivcn in a Chariot of Eire.* lie 
died at Seville in 172A. 

LEON, Juan i»e Vanderhamkn t. See Van- 

DBKllAMEN Y LkOV. 

LEON, Juan Valdelmiua de. S<ie Vaudklmiua 

DE LkoN. 

LEON LEAL, Simon T)K, a Spuuish painter, was 
born at Madrid in IHIO. lie was a seltolar of 
Pedro de Las Ciie\ .lu, and diblinguislud liimstdf 
both in histoiy and [initiaits. In tlie littd, he 
formed his style fioiii tlie ( haste and siiiipU colour- 
in^• of Van I)>ck. Foi the Ihomonsti.itcnMaii 
]<nai‘8 lie painted un altar-pieie lepreHentirtg ^ St. 
Noiliert tiiiimphing o\er Heresy, and anotluT 
]tieliire of ‘St. Noiheit leicMMiig hin vestmonts 
fioin the hands of the Vii/Liiii ’ Foi the chinch of 
the Novic iado ol tin JesiulH he (MintcMl an allai 
piece, and a senes of pic tuies of the Infaiicy of 
Chrisl, and for the diuieh of tin* (apiuliiiiH an 
* Irntimculaic' Coiu'eptioii.* He was npjit intend 
painter to the que eri, and w.iH imieh employed 
the court. 1I(‘ died Madiid in 14 jH7. 

I^KON SALCKIX), 1(.\A» io i»i , was a seliolar of 
Valdes l^eal, who Htudied in the Academy of 
Seville in 1066-7. lie imitated the Ht}le of his 
muster. His best woik was in the Convent of 
Morey, and represented ‘San IVdio Nolnseo coi- 
recting the Novices of Ids Order.’ 

L^ONAllD, Ji'AN JMnuKK, a PVendi shll-lifo and 
hibtorical painter, was horn at Moiitpcdlic^r in 1790. 
Ho was a pupil of OiK^'rin. Among his wotks are 
‘The Baptism of oiir Lord,’ and ‘The Ikiptisni of 
the Kiimieli,* in the ('atlic'dral at Mont pelliei, and 
the * Death of St. Joseph’ in the chinch of La 
Cliarite at Ninies. 

LEONAKDIS, Giacomo, an Italian dc'Higner and 
etcher, was born at Palma, in the Venetian State, 
in 1723, and died after 17H0. He was instiueted 
by AL BenvilJe and G. B. Tiejiolo, and obtained 
the first prize at the Academy of Venice. He was 
skilful in preserving the cliaraeter of the artist 
he represented, lie etched several idatos after 
Italian masters ; among which are the following : 

Oopids at Flay ; afler Giulio Carpioni. 

The Triomph of dilenus ; after the same, 

Neptune and Thetis ; after Sebastiano Comra. 1765. 

The Nape of Bompa ; after the tame. 

Two plite of the Amusements of the Oamival • after 
7V«Mto. 

The Golden Oalf ; after Tintoretto, 

The Last Jadgment ; after the tame, 1768. 

LBONABDO, Aqdstin, a native of Valencia, is 
mppOHd to have taken the habit of the Order 
of Mer^ at Xativa. In 1G20 he was a brother 
of the Oonvont of that order at Puig, near 
Valonoia, where he painted for the sacristy four 
huge piotiurOi of the* Finding of the Image of Our 


lAidy at Puig;* the ‘Blege of Valencia,’ and its 
surrender to King James; and the * Buttle of 
Piiig,* in which St. Goor^ fought for the Ohriatians. 
He afterwards visited Seville, whom he painted a 
picture, dated 1624, of 'Christ and the Woman of 
Samaria.' In 1624-5 he was called to Madritl, 
where he painted two pictures for the great stair- 
case of the Convent of Mercy, which, according 
to Cean Bermudez, posscHsed some merit in draw- 
ing and coinpositioii, but were liursh in colouring. 
Ho was thought io excel in portraiture, and 

P ainted a portiait of Gabriel Bocnngcl, the poet. 

aloiiiino states that lie died at Madrid in 1640, but 
Cf^an Bermudez thinks it more probahh* that he 
rcturm^d to Valencia, and died there at a Inter dale. 

LEONARDO, Jiikki’E, a SpniiiHli painter of 
battles, was a distint^uished setiolnr ot IVdro de 
Las Cuevas. He was boiri ut Calatn^iid in Arn- 
goii in 1616, and died at Saragossa in 1656, ol' 
poison, siijiposcd to have hron administered to him 
[>y some who woro jealoiis of his merits. Ho was 
painter to the king, and executed for the palace 
of Buen Retiro works worthy of eelchiity ; among 
Ihein the ‘ Surrender of Breda,' and the ‘ M.ireli oC 
the Duke of Peria’s Troop upon Aequi,’ which mo 
now in tiie Mad i id Galh ry ; the hittei is a jiii'tiiro 
of large dimensions mid great merit. Tliere is also 
a portrait of Alnric the Goth, which is ono of the 
ornamentH of the royiil eolleetion, 

LKONAUDD PA VINH. See ViNoi. 

LEONA liDONI, Fiiani isio, w.\h horn in 16, at 
Venice, wlieio lie studied for some tiiiio. Kxpii- 
triated for some unknown cause, he travcihd 
thruiigli various parts of Europe, and settled ut 
Madrid in 1680. There ho distinguished himsolf 
hy his portraits, esneeiiillv iniiUiitiires, allhongli ho 
also paiiiled several pii'tiires for the ( liurohes. In 
tlio church of the Convent of Aloehn at Madrid, nro 
two pietiircH of the ‘ Marriage and Deiitli of St. 
Joseph;’ and in the church of San Gerotiiino el 
Heal, n large altar-piece of the ‘ Annunciation.' lie 
died at Madrid in 1711. 

LEONA RT, Johannes FnrimiK, a Flemish 
etcher and engraver in mezzotint, was born at 
Dunkirk about 1G33, and died at Berlin in 1680. 
He engraved the portraits of Justus van Merstrae- 
ten, Syndic of BriisselM, and his vife, ofler Van 
Dyck. 

LEONBRUNO, Loiiknzo, was horn at Mantua in 
1480. He studied after the woiks uf Mantegna, 
attended the school of Lonuizo Costa in 1508, ami 
visited Rome in 1.^21. Several of his paintings, 
which he executid in the palaces of his native 
city, have disaiipeared. There is hy him in tlie 
Berlin Gallery the ‘ Judgment of Midas.' Ho died 
in 1537, probably at Mantua. 

LEONCJNI, FiiANi’KSfO, was the engraver of a 
plate representing the ‘ Flight into Egypt ; ' it is 
etched in the stylo of a painter, and signed Fran- 
cnco Leonrini di S, GerninlanOtf, et inv, 

LEONE, a Boiiodictino 'monk, was probably 
A native of Amalfi. He wrote in 1072 the CcNicz 
99, ' lIoinilisB diversie,’ at Monte Cassino, which ho 
illuminated with portraits and scenes from the 
Bible in miniature, that might easily bo attributed 
to Ciniabue or Giotto. He is probably identicAl 
with Leo, Cardinal Bishop of (istia, who was 
seorotary to Pope Urban 11., and died in 1115* 
LEOnE, Andkea di, bom at Naples in 1596, 
was a disciple of Corenzio, 11 Greco, and Salvator 
Rosa. When Corenzio left Naples, Leone became 
his successor, and adorned the palace of the Viceroy 
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In iliat oitjr Hn pniitted there peveral battlen, 
but nAerwetdii imitated Aniellu Falcone m hie 
WoAe d A emaller 1020. There are aeveral paint- 
iogi by bun in the cathedri) and m 8aii l*iulo 
Magglure at Milan lie died at Naples in 1G76 
The loUuwing also ie by Imn 

MadriA OafUty The Wroetling of Jacob with the 
ADgLl 

LFONK, Oabriplf Sor Van t>fti Li fttw 
LKONFLLO, Anioni ) was a n itivo oi B >logna, 
who lived at the end of the l£(h contuiy lit 
painted chiefly tniits flowt rs und hiuidhIh 
LKONE fri) OlovAVM Baiiifiia wis an Italian 
engraver, who wuH u 01 king at It inn it the com 
inencefueiit of the lltth ccntin>, but ulio ditd 
before 1830 Among his woiLh uic the fuliowing 

The Triumph of David aftet Oueteino 
Christ on the ( I ) H , aitfr J iren i 
Ohnit lu the r< inpto among the Doctors , after 
Lmnarda da J i/ui 

LL’ONI, OUGriMMO da, an Italian painter and 
engiaver, wus born at i^atina in l()t)4 He is 
•iii»pUHed to hiM been a pupil < f triuiio Iloniano, 
blit he BOOT) abandomd painting lor engt iviiik 
He die<l about 1740 

LEONl, I ODOM o cdhd Ii Pad \avin\ ih 
bom at i'adua in 1611 Ho hj ( id moHt ot Itis liU 
ia Homo, and i^nutc 1 poitiiutH m w i\, b siks 
painting lu oil und fuHi o 1 mds api s an I lustoiu il 
•ubjeits lie dud lit Itonu 111 IbOb 

LLONl, OiiAMo, the SMI find pupil of! 1 luo 
Leoni, >\HH hum ut lion e nhoiit Ki7H ITo 
was cHteonied orio of tin ibbst poitiait piinUiH 
of tiiH tinio mid dien the p p s < udnnls nil 
prtnoipiil nobility ot the ponoil in ^ hu h he livt d 
ills talents wme not, honoxer, lonhncd to por 
traitiire , for he imii ti d si \ ci al altiii pu i is foi tlie 
churches m Uouie lu S int Lust u hio m a pu tiiie 
b^ him of the ‘ Annum latu u* , in Sinta Mima 
della Minerva, tho *\iigin and (hdd, >vitli St 
Hyacuitho , und in Sant Uihanu Si (hulls St 
Francis, and Sh Nicholas ’ lie x\ as niaih piuu ip d 
of the Aiadenty of St Luke, and a knight of tin 
order of Chiist on ^\hlch oiiaHion lie piintid 
for the ihuuh of tiu Aiiukuiy tho * Mart} id un 
of fi|t MaitiiiH ' 111 dud at liomo in l(»tO 
Ottavio Li 0111 Mas tiio iiigrinir ot u hit of hi ids 
of painters and otlieis, ixotutid in a singulai 
trianiior, hut producing a virj pleiHing tlleit 
The hail and drapcius are eng 1 axed nith strokes , 
tlie faces delicati ly dotted m ith tlie sh uIom s iHsisleil 
with strokes. 1 heie are about iMentx of tho phit< s, 
atiioi g whiih are tiu following, m liii h nu signed, 
Jt^uet OUav Itfonus, Jlottuntu^ putot fei.it 

Iiudovious 1 * onus Pu tor i i Sculptor 1 6J5 
Bques Oitax Ia onus i/i r / t 1()J& 

Joannes b mnciscus Bml n 1 1 C « uIiiiuh pictur lbJ3 
MaroeUus IVovi nsnliM 1 1 utc usis lo. { 

JBuuai Ohnstophui Koucliulis do I’uim rsiiciis, pictor 

leds 

lk|ues Jomh Catssr Arpinss pi tor lUJl 
Autonius Iwpesta, pictor lioroiitiuiis iCJl 
Thomas Saltuus, lioroanns, pictor 1(U5 
FT D Antonius Barbonuus » 10 J5 

LEONORI, PiFiRO Gioxanm was a painter of 
the Bolognese sciiool, who about 1400 paiiiUd a 
^Madonna and Saints’ in (Iio Custom House, and 
doooratid with fresioes seiernl public buildings 
LhPAQK, FiiAN(;ois, a Frtmh flower painter, 
bom at L}ohb lu 17% In 1826 he was 
ejapointed a Pr<»esBor at the hcole dea Beaux-Arts 
(iiXpna. 


LE PASTURE, Boonm db See ViE bbb 
Wbydfn 

LK PAULTRE, Jbav, (or Lb Pawnti.) a 
French draught sinan and engraver, was bom 
in Pans in 1618. In tlie early part of hie 
life he was placed with a carpenter and builder, 
under whom lie leanitd to draw plans and orna* 
mental designs He afterwards turned his atten- 
tion to enslaving, both with tlie point and the 
giaver, mil executed some foiiiteen or fifteen 
liumhcl plates, i onsistiiig of arihitectural decora- 
tions frie/es, f mIid^h, \ ises and other ornaments, 
which, wilh the ixuption of a few prints from 
the diaxvings ot Piolo Faiiiuti, are all after his 
own di MigiiH III also engraved hevonil historical 
mid religious siibji ts , hut they aie infeiior to 
Ills other piati s lie w is iii 1 1 a tni inber of tbe 
Al adiiny at Pins in lb77, and died there m 1682. 
Ills wotks are usually marked with tho initials 
I P o\ I le P The following are bis most 
cstoi tiled prints 

PORI RAirs 

Jean lA'pautn , with a border of flowers, supported by 
Ucun 1(>74 

L MiiH VI V , in Roman attire 10S4 
Jean Rubcit 

XARD Us SUP III JS 

Ti n pi \U fi of till History of AT >s( s 
Twit ty tw ► pill s ot Mytl 1 Subjicts 
Jwilvi 1 iiuls ip N Nuw 1 1 Cl arikuH aud Grottoes 
Six pliiU s ( t III! 1111 1 > lilt Oils 
Six ol Ltu/ts M\t)i >1 8 ibjicts 

fix Im ot \nti |iu \ isi s 
Six 1 1 iti s )1 Si i ]) rts III) 1 V i HW Ir 
I hi < irunitiou if J ms XX\ m the cathedral at 
kill inis Oil thn o shi i ts 
Thi Baj tisin of thi Dauphin 

1 wo pi rs|N itivo V lows oi tho Canal of lontninebleau 

LhiPlCiL Biunari, a Fien li en>,iaver, was 
b in in Pans in l(>t8 He was piobiblya pupil 
oL lein Audian whusc ht>1e he adopted with 
sill less 111 was inxitcl to Lngl ind by Gliudo 
Dll B ISC to assist him in ciigi ixiiig the cartoons 
ot Uiplii 1, on u siiuillcr sc ile than those of 
Dongn> , hilt his t ilunts ought not to he istimated 
lioiiitliiRi iiiiiiix luinhli spniimns On his return 
to I Alls lu ingnxid s xtril plates, which gained 
liiiii gicit icpiiitiMi 11c XX iH leccixed into the 
Ac id my in 1740, and hoiairic its sci retaiy 
and hiHton >gi iplit 1 , and in llie latter capaiily 
he piihlislu 1 111 1762 a * ( itulogne raisonn^ dcs 
lulilitiux dll ( dhmi t dn Roi aud ‘Li 8 Vies des 
PiimuiH liintris dii Boi, dopuis M Lo Btun, 
iuhi]u^ present’ Hi dud in Pans m 1755 Ihe 
lollowiug aio hiH piirui} al )>iinls 
POR 1 11 IS 

Isiiolax Brrtiu, pamti 1 a fin De Lien, engraved for 
his nri 1 tioii it i i tin V( uUniy 
Inmsdi ISoullon^m jmiiitir tiftir Ktgaud 
riiiliUrt Onx AliinRUr of 1 lueiue atUr the tame 
I’urn (jrrns8iii‘l>irictor ot the Mint after ! at qtlhcre 
CliarliH i upiirouuiii, Librurian to the £iug, efur 
Axtd 

Madame Dufresne actress afUt the tame 
Jtau Autoinc AVattiau pamti r, after htmtdf 
rmn^uiNi dAubigut, Marquise de Maiatuion; afta^ 
Mtunai I 

Jtau Bajitiste Molicro , au etching , q/Vsr Chat in Ooyftd* 
SUIUBTlS AFIER VARIOUS MASrERS. 

The Cm umcision , afUt GtttUo Romano , for the Grosal 
OolUition 

Jupitir and lo , after the same , for the same 
Jupiti r and Juuo , after the tame , for the same. 

St Jehn prtachmg m the Witderness, efier JRaneeioi 
lor the I 
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PAn^nsiis an]6 enobavxbs. 


Tortomu* Mid fmoiam ; «/f«r Rmhrmn^^ 

tWo ttuVj«ete; ufter Tmtm, 

The OhMi^plMMrt ; aft^r 0 D$ Jffoor, 

Tlie 3Play«ni »t Piquet ; after O. J\ret$ehtr. 

Tentm liove and Village Ixive ; after Charlei Coypei. 

The Pacha haeiug his Mtstreiis’s portrait painted; after 
Carte van Leo, 

Charles Z. taking leave of his Children ; after Ruuntx, 
L]iPlC[£, KioohAS BEBNAEDftlio BOD of Bomard 
Ldpit'id, was born m PniiH in 1735. He studied 
under Caile van Loo, and bocune painter to tho 
and piofessor of the Academy. He died in 
Paris in 1784. The following are his best piiintingb : 

Tile Courage of l*orc la. (I >lh Museum ) 

Beguhis taking leave of his Family 

LlilPKlH), lircN^K hlusAiiKin, whose maiden 
name was Maui il, \vnBb)nj in 1714, and in 1732 
became tho wife of Bemud Ldpind. She en- 
ffiavod after Kaphael, Bom her, Van Loo, Chardin, 
Kigaiid, and othrM French puintors, and died in 
Palis in 177.3. The following aio two of her iniiits : 

Saving Grneo, and tlio Industrious MuLiitr; a pair; 
aJUr ( hanltn 

The Flemish Cook , rfur Teitien. 

LE PIPER, Francois, ^vas the son of a Kudish 
gentlomati ot Flciiiisli extimiioii, and w m born 
about the year l()4l). llis tallioi, ^\ho Has in pos- 
se'ision of a considtiahle < ^tate cave liini a lihoial 
ediK ation, intending biiii foi a lueichant but bis 
inclination leading liim entiiely to drawing, In 
rumbled ovei gieat ]'ait of Eniopc* to study paint- 
ing. He was of ,i f> ly mid i«i otionstnrn of mind, 
and the suhieits lie Incited w'lio usmdl^ lininoious 
and comical, and w'ck chiell^ punted in bhu k and 
white. Most of his peifoiinaiK es were piitdined 
over a bottle, and the tlieatie of his exci lions was 
the Mitre Tavern at Stoek’s Mniket, oi the Bell 
in Westminvtei, whieh w'ero udoined by the pro- 
ductions of (bis io\i d uitist. lie diew' I uidsiapes, 
which hoetdiedon silvt i iilaks for the tobai co- 
boxes of his fiionds. Tuwanls tlic lattei p.nt of 
his life his eircuiiistiuieeH weie siilhi lentlv lediierd 
to make it noeoHsaiy for him to think of tuirling 
his talents to some account. Be« kot employid 
him to design his mez/.ntints, and he diew M‘veinl 
of the heads ot the Cliand Seigniois, foi Sir J'aul 
IlyfaulN ‘ Jli^^toiy of the Tuiks.’ On tin* deatli of 
his luothei, his fortune being re esialdinhed, he 
luunehcd agiin into a com so of pltasiiie, con- 
tracted a level, und being bled by .in ignorant 
surgeon, wlio piicked an aitoiy, ho died in l(iU8. 
His portrait was drawn in crayons by Faithorne, 
and engraved by Lntterel. 

LE POITTEVIN, Edmund Modest e EiJoivE, a 
French landscape and marine painter, wdioNO name 
was originally Poidkvin, was born in Pans in 
180r», and studied under Hersont. He visited 
England, the Netherlandn, and Ttcdy, and died at 
Anteiiil in 1870. He used the initials L, P, Tlieio 
are by him : 

The Sinking of the Ship * Le Vongeur.* 

Winter in Holland. 

A Kovman Cottage. 

The Fiehertnan on. the Ice. 

The Bee-Bet^ at Etretat. 

Adriaan Brouwer painting a Tavern Child. (Munieh 

Boeky UOMt new Havre. {South Kensington Museum,) 
LB PEINCE, Augusts Xavier, a French genre 
painter, was bom in Paris in 1799, and studied 
aAar ludntn and from the works of Albert Ciiyp 
Mid Adilean van de Vdde. His village faiis, 
MtttttTlitii eolps do gude, and a great variety ox 


othar'^subjeots are to be found in some of the beat 
collections. He exhibited at the Salons of 1819| 
1822, and 1824, and died at Nice in 1826. Bis 
* IntOrieur de son Atelier* waa finished by bis pupil 
Bugdne Le Poittevin, and *L'Antiquaire' oy 
Kenoux. In the Louvre there are by liim 
baikation of Cattle at Uonfieur,* and a view of the 
Pass of Siisten, Switzerland. 

LE PRINl'E, ('‘riAui.KH Edouard, Baron do 
Creh]»y, a Ficnch genre painter, w^as born in Paris 
in 1784. He was a pii})il of David and Madame La 
Brim, and c\liihited at the Salon from 1812 to 18^. 

LE PRINCE, (ilusjA\K, n French landscape 
pninicr, was horn in Paris in 1810, and was a 
pupil of Xavier und Ldopnld Le Prince. He died 
in 1KS7. There is by him in the Museum of Douai 
a ‘ V iow in tho Environs of Fontainebleau.* 

LE PRINC'E, Jean Bapusik, a Fienoh painter 
and engraver, was horn in 173.H at Metr, where he 
learned the rudiinents of art. Subseuuently he 
studied painting under J. M. Vien and Fran9ois 
Boinhet, and after having acquiied some reput- 
ation at Palis, went to Russia, where he resided 
several years, and visited variuiis parts of that 
empire, Hkotching the dilVeient costumes and tho 
iDOHt leiiiaikablu views in the provitu'es through 
whiih lie passed. lie icturiied to Paris with an 
extonsivo colleclion of drawings, fiom which he 
jiainted pictures, which weie much admired, and 
executed seveial jdutes, both in etching und 
aijuatint lie also cngiaved seveial fancy sub- 
jecth and domestic scenes from Ids own designs^ 
The mimhm of his jilatcs exceeds 160. Ho became 
an a(‘uUn k lan in 176.^>, and died at St. Denis-du- 
Port, neui L.igny-sur-Mame, in 1781. Among hie 
best paintings are: 

liO CoiqiH de Qorde. (Louvre.) 

A lluBHiun TiupliHin. 

A Kussian Shepherdess. 

A Kussiau l*eahant's Cottage. 


LE PRINCE, Roi'frt Leopold, a Frcncli land- 
scape paintei, the biothei of Auguste Xavier Le 
Prince, was born in Pans in 1800, and died at 
Chartres in 1847. Thcie aio pictures by liitii in 
the Museums of Ch.irtios and Besan^on. 

LEQUETTUE, IIutolvjt. Joskph, a miniature 
poitiuit p.tirit( r, w'as boin at Dunkiik in 1703. He 
was a niipil of tho elder Ibabey, and exhibited at 
the Salon fioiii 1822 to 1863. Among his woiks 
are portraits of tho Duke of Boideauz, Duchess of 
Bern, Princess of Nassau, etc. 

LEKCll, J. M., a Gennan engraver, flourished at 
Vienna about the year 1670. He engraved some 
of the poi traits for Priuiato's ^llislory of the 
Emperor Leopold,’ 1670 ; and in conjunction with 
Hoffman excc uted a laige print, in three sheets, of 
the ‘Siege of Brandenhuig.’ 

LEUOUX, Ji:an Marie, a French line-engraver, 
was born in Paris in 1788, and was a disciple of 
David. He died in Paris in 1871. Among his 
best plates are : 


La MeitDna della Scala, after Corregpo, 
licda; a fit! Unnardoda finct, 

St. Cathaiiae , after JiaphaeL 
Tbolia , after tfie same 
Jeanue d* Aragon ; afteh Raphael, 

St. Theresa ; aJUr dtrard. 

The HendezvouR of Bionra Oapella ; after L. MtsHu 
Tlie FJigtit of Hianea CapeYla , after tne earns* 

St. Jerome ; after JJomemehtno, 

Francis I., King of France ; after Titian* 

Lafayette ; after Ary Sekeffm 
Bonget-Delisle ; a medaUien ly MaM* 
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U VUtga i liSMU ; Kttmr'te^ir. 

1* VleTfift i ; fsjfifr MuHlh, 

Li» «» Aam ; 

tiMi llii|datoa in & Desert ; o/ltcr Oennari. 

Jj% BOy, CLAni)ft| n French engraver, iloiirislied 
in Parii about 1701i. He ong^raved the portrnife uf 
Fleui7» Boileau, Bossuot, an<l Canlinal DiihoiK, all 
alter Kigaud. Ills name is uIho aflixed to the por- 
trait ol OarcUnal rle Fluury, engraved after Autroaii. 

LB KOY> Hknhy, wuh an engravorj by wlioin 
tliero ia a eet of hix platea of biittcrflioH. bod Ioh, 
and other inaeote, olcbed in a atylo roaombling that 
of Hollar, and retoijclied with tho graver. 'I'hoy 
are itiHuribed Umvy le. liny fmk 72, 1651. 

LB itClY, jAt'OliKH, a Freiidi lino engraver, waa 
bom in Taria in 1731). Tlioro ib a portrait by him 
of Voltaire, engraved after the death of the latter 
in 1778. 

LB HOY, JoHKi'il Annr, a FlcniiHli genre painter, 
waa born at llriiHHolH in 1K14. Ho was the aoii of 
Fierro Fran^oib Le Hoy, tho elder, and nt tidied 
under hib bi other and Kiigene Vtirbocfkhoven. He 
died at BruaHuU in 1860. Ilia boat known work in 
^Cavaliera in nn Inn Yard.' 

LB Ul)Y, I’lKUUK FuANgoiM, the elder, n Flciiimli 
OJiiinul and buttle painter, wuh born at Nnniiir in 
1772. He was the aon of the h( id pi or Le Uoy. 
lie gained variona ined.ilH, one of which wuh 
uwamod for hiu ‘ Ihittlc of VVutciloo,’ wliudi found 
an KngliMli piirohiisor. There me sex oral good 
exainploa of iiib Hkill with tho elehing iioedJo. Ho 
died at HriiHsoln in 1861. 

LB UOY, I'lKfiuifl Fi!ANt;(»is, (he younger, a 
Fletnihli genre painter, the mod ami finpil of rim'/'o 
Fraiivuin Le Uoy tho elder, wan bom at BnihHids 
in 1803, Several works were painted by liiiii in 
I'onjunetion with Kiigeno VerboiM-kboveii. Tlieie 
uru etidiingH by liini. 11c died in 1833. Amongst 
Ilia ]>ieturea are : 

Hiuirleni. J‘mihun. The SchoolmiiAter. 

tilieut. JrthUmy, A young Hoy preparing Hrt*ak- 

fOHt. 


J^B ROYBU, .Iran and Achin Olivikh, wore 
broibet'H, who lived in tho mi<idle of the IGth c‘eti< 
tmy, and wtue both in the nervu'e of Henry II. of 
Frnnee, the ono as u printer, tho otlu'r as a 
medallist. Both were skilful engrav'ers on xxood, 
iind jointly executed the figures for the * Livie de 
IVrspcetive,’ hy Joaii ('ousiu, pi iuted and piildish(d 
hy Jean Lo Uoyer, in 1560. These geometrical 
tigures are very beautiful, and consist td' about 
sixty ilbistrnlious. Jean availed liimsolf of his 
knowledge of drawing to embellish the w'orks that 
be printed ; so timt the greeter part of tiio tlouroim, 
vignettes, and orimiiietital letters, wbellier on metal 
or oil wood, emplti\ed in bis editions, are bis own 
work. In 1553 lie obtaiue<l Ictteis patent, in wliicb 
bo is dosigiiated ** Printer in oKliiiar^ to the King, 
and ospeeiully in iiiallienmties." .lean Le Uoyer 
ilonrtshisl until 1581. 

LBKPINl^lUB, Danikt., though from his name 
apparently of Fronoh extraction, xvus horn in Eng- 
land about 1745, and was a pupil of F/ Vix'ares. 
Ho followed the style of liis master, using both 
graver and point. Ho worked in Loudon, wdicre 
he died in 1786. He engraveil several luudscapea, 
among xvhich are the following : 

A Itaadsoaiio. witli the Flight iuto Egypt ; after Claude 
* iMrntin, 

\ The (kiniiiauiou, with St. l^eorgo aud tho Dragon ; after 
the $tme, 

A liiio^Wape, with the Israelites worshipping the 
tlohleu Calf ; after tMe tatne. 


A Sea>piMe, a Oslm ; itftef Vermt. 

The Oompankm, a Storm ; after the mu. 

Two Italian LandaeanM ; efUr John Tayhr, 

Two LandscaiMN, with Oiditte ; after Oayp, 

A Laadacaim, BveniDg ; itfter Pynaeker, 

Six Views of Sea-fights, so. ; after P. Paton, 

LESCOT-HAUDEBOUUG, Hortensb Victoibb, 
a French genre and portrait painter, was bom in 
Paris in 1784. She studied under Lethi^re, whom 
she followed to Rome, on his appointment as 
Director of the French School in that city. Her 
works first appeared at the Salon in 1810, and in 
1820 she married M. Ilaudcboiirg, an architect. 
She died in Paris in 1845. Amongst her works 
are ; 

KiKsing the Feet of the Statue 
ofSt. Pet^r. 1812. 

Oonfirmation. 1814. 

Bosan^on. MuMeam, Portrait of tho Arcliitoot Paris. 
Dijon. Mrtiteam. Old Man and Oliildruu. 1819. 

LESLIE, CiiAULES HonBiiT, a Htibjuct painter, 
was born in London in 1794, of American 
parents, who soon aft(‘r returned to Philadelphia. 
Ill 1898 he w'as bound appreiitic o to a bookseller, 
hut, desiring to become an artist, in 1811 he sailed 
for England, wIkmc lie entered the schools of 
tho Uoyjil Academy in 1813, and utitainod tw'o 
silver medals. Amongst his iiislnictorH wore 
Benjamin \V4‘Kt and VVasliiiigtoM Allstou. His 
first picture was ‘Saul and tho Witch of Kndor,' 
which was bought hy Sir .lohn Leicester, after- 
w'ards Loid De Table}, for 100 guineas, in 1817. 
The same year saw liis first exhibited work, ‘Mur- 
der.’ At this jxTiod lie produced several liistorieul 
woiks, and he also practised as a portrait painter. 
It was not till after a visit to the continent in 1817 
that he sidtled doxvii lo tho class of works — 
humorous geiiie siilijeets from the stuiulurd 
.lutliois -on which his lepiitntion rests. His iiro- 
gress Iheo was lapid. In 1821 ho was elected an 
AsMiciate of the Koyal Academy, and in 1825 his 
jirospcets \xn*ie sulliciimtly assured to admit of his 
mait>ing. In the follow ing ye ir lie became a full 
inembei of tin* Academy. Willi the exception of 
one ycai, 1833, wdieii ho xvas induced to go to 
America as teaelu*r ol diawiiig at the West Point 
Military Academy, the remainder of las life was 
spent ill Eiigl.iiid. Fiom 1847 to 1852 ho helil tho 
Pn»fe‘<Horhliip of I’aintim; in the Uoyal Academy, 
and he piibiishod the Mibstaiice of liis lectures as 
Si * llaiidhoolv for Young PaiiiterH.’ This was not 
his only lileiary venline. lie published in 1845 
‘ Meiiioiis of DoMst.ihle,’ and his m.i I crisis for a life 
of Reynolds wore posthumously brought out by 
Tom Ta}lor, wlio also edited his autobiography. 
He liied in London in 1859. Tho following are 
some of his principal works: 


Ikiwood. Marqaif of ) Sir Roger de Coverley going to 
Litiiidvtpiie, j Ohuroh. 

„ Sir Roger do Coverley and the 

Gipmea. 

V Kobisioa in her Dungeon. 

I'iirl of \ Doll Quixote, tho Duchess, and 
I Ssiicho. 

„ Don Quixotn and Dorothea. 

„ l*ortrait of Miss Stephens, 

afterwards Ooiintesa of Bssex. 

London. Hark tn*fhain \ The Queen receiving the Saera- 
Palaee. \ mont after the OoranalkNiu 
f 184A 

„ „ Christening of the Frineeae 

Royal 

„ „ Soene fnim ‘ Comua* 


(‘aiibiohnry. 


Baton Hall. 



PAnftBRS AMD BN^BAVEBS. 


^ M Siaclio Ftenia in the Apartment 

of the DuoIiom. 1844. 

,, AndA > Tlie Taming of the Shrew. 

tan Mutamn, f 1882. 

^ ^ My Uncle Toby and Widow 

Wadman. 1882. 

„ M Autolyeui. 1880. 

„ „ Florizel and Perdita. 1837. 

„ „ Thf* Dinner at Mr. Pago’aHouM 

(‘ Merry Wives of W iudbor *). 
1838. 

„ „ Whocan tliiaboV 1830. 

^ ,, Who can this be from? 1830. 

,, „ Le JiourgiMiia Geiitilhomnie. 

1841. 

^ „ Tie Malado Imaginaire. 1843. 

n lioa Fommea Savantaa. 1845. 

,, Aat. Port. Gall. Ixird Holland. 

„ Holland Ifonse. The Library at Holliuid ITooao. 
Pctwortb. Lord l^on- { Saneho ]*ansa in the Apartment 
JiHd. I of thoDucbe^H. 1624. 

„ „ Catharine and Pidruchio. 

„ „ Ludy (^arlWe tar rym#,' the par- 

don to her bather m Pnaon. 
„ „ riiarlea II. at Tillietndlom 

„ „ Ou11ivtr*H Introduction to the 

QufH‘ii of ])rob< 1 ii 4 '’tuig. 

WubiiTD. Althfi/. liady .lane iSrey prevnilod on 

to nct'i pt the Crown 1827. 

LKSSINU, Kaiil FninPUK ii,n(Jfnnan InHtoriciil 
and laridHcapo pniiiter, tin* pfnindiK'plK of the 
poet, waHhornatlitosUuin IbOH. lie was originally 
intended for nn nnhitott, hut, o\ inciiig n love of 
painting, he rect*iN<*d hin tirst iriHtnieliou from 
iioHel and Dalihng, at Ihrlin In 1827 lie went 
with Sihadow to IhiHsddorf, wheiu ho eneedily 
hnuune fainoiiH hoth fur IiIh niaht< ily laTxlse.ipeH 
and hie hiatorie painiingH. Thelnitei aliuwa Mrotii! 
PruteHtunt feeling ; thieeof Iuh iiidHterpicees being 
b(‘c*n<‘ft iiispiied l»y the luHloiy rd’ Huh, the Ue- 
fonner. In 1858 LesHing nviih cqipointed Diieitor 
of the (iiilleiy of CarlHiiihc, a post \vhi( li ho held 
till liiK death in that city in 1880. The following 
are It is principal works : 

Jterlin. National Gall. Ritterburg. 1828. 

•I „ View m the Eiiel Mountaina. 

1S31 

A IfuHsiti* Preaching 1830 
.. M A Chapel in R Wmid 18.0) 

M V lew on the 1 lavel 18 U. 

M „ Hus at tlu* Film ral I’yre 1850 

„ Detence of the Paw 1851. 

.. „ Stonily j/uidsenpe. 1875 

f arlKnihe. Gulltry. DiHeusNion of Luther and Kck 
at Ticiiwic. 

Dannatadt. Gallery. Evening loind^apc* 1837. 

Dreadeu. Gallery. 1iau<l(icapi> in the chaiacter of 

iho * TeufelhmaniT,’ near 
Blankenburg. 1877. 

Dnaaelderf. Gallery. PvaaantH defending a Height. 


f arlKnihe. 

Dannatadt. 

Dreadeu. 


Dtifweldorf. 

Frankfort. 


Gallery. 


n „ Em>lin IV. iu priaon after the 

Rattle of Ounnaiio, 1250 
1830. 

*1 ft Oaks of a Tbouaand Yean. 

1837. 

n M Laudacapp. 1830. 

Hna before tho Council at 
^ Conatance. 1843. 

Meltiloff. Cattle. Sceuo fr*)m the life of Bar- 

. , . baroaaa. 

«P«ic- QaUe/ry. Oouvent in Snow. 1828. 

LESSORS, Emii.k Aijbrut, a French genre 
Pwter, and a native of Paris, was a pupil of 
Meraent and of Ingres, and exhibited at the Salon 
1831 simI 1^9. He also designed for 
tlje Sevres manufactory, and afterwards for tlie 
Wwlgwood^ He died in 1876. 


Xa OiMMbP 

LK STRANGS, IIamoh, an amateur, was fasm 
at Hunstanton Hall, Norfolk, in 1815. As a labour 
of lovo bo undertook to paint the nave of Efaf 
Cathedral, but died suddenljr in lioiidon b 1863, 
after whioh his work was oarried on by Mr. Qambier 
I’arry. 

LE SUEUR, EufiTACHR, a Fiench historical 
painter, was born of humble parentage in Paris in 
1616. He w'lis one of tlie many celebrated artisUi who 
n‘ceived inatruction from Voiict, and his progreas 
was such that he was selected by his nisHtor to 
asKisi him in various works. Although ho did not 
visit Italy, ho lost no opportunity of studying the 
works of the great Italian tnastors which n>un<l 
their way to France. The style of Raphnol greatly 
attracted him, and the works of his fellow -country - 
man, Nicoloa Poussin, also had an inmortunt 
influence in the development of his art. In 1640 
he beoamo a tneinhur of the guild of nmslei* 

t iuiniers, and painted for them a picture of *Sl. 
’aid expelling Evil Spirits at Ephesus.' lie (|iuited 
this 1 ‘onfrati^riiity, howexor, on the formation of 
I1 h‘ French Academy, of which ho was one of the 
twelve originnl ineinhers. The position wliieh he 
early achieved iinioiig French artists rendered him 
the chief ^oinpi'titor of Le Brun, when the latter 
settled in Paris after his return from Italy Many 
stories of their rivalry arc extant, not altogether 
to the eredit of Lo Bniii, if they may bo trusted. 

Lo Sueur was much emgaged in decora! ivo 
works. He vvis one of the imineious hand of Fieneli 
artists w iin Worked at the hotel of the President 
liamhert do Thorigny in Iho He do la (It A At 
the J^oiixre, ho (h’corated the apartments of the 
Kingand of the (^iieen-Mothor. llis greatest work 
ill this lino w'hh iho seiii's of paintings in tiro 
(loisters of the Chartrense at Pans, illiiHtraiing the 
life of Si Bruno, tlie founder of the onler. Theso 
were afterw'iiidH sold by the cuniinunity to Louis 
XVI., and are now in the Louvre. So great is the 
iiiimher of liis productions, that, hoxvever un- 
wearied his industry, he could not possibly have 
found time during his short career lo execute them 
without assist. inee. This help he obtained from 
his brothers, Pierre, Philippe, and Antoine, and 
his brothel -in-law, Thomas (Innssd. The elder 
Patel also is said to hav(> iiisorted the landscape 
hackgroiiiids in his ('onqioHitions. 

Coriecriiing the life of the painter, many tales 
have obtained ciirreney. Such ate the accounts 
of his narrow tiieaus, of his melaiirholy at the 
loss of his wife, of his being left ehihlh'SH, and 
of his siihseipient vetreiil among the Carthusians, 
where he is said to have died. Tlx so fictions 
hdxe, however, been dispelled by recent researeb. 
He died in Paris in 1655, at the early ago of 
Uiirty-cight. For many years his art was not 
duly approbated, owing to its celipso by Hie 
pretentions works of bis rival Le Brim, llis 
reputation has, however, recovered. He is now 
justly considered to hold a place in the front 
rank amongst tlie artists of his country, and he 
has Bometiines Ix^n styled the French Kaphaek 
This position owes to his grocefiilnesH, ^nd 

freeilotn from affeetation. Another merit is the 
originality of his ideas, although founded on the 
best traditions of the grent masters. The follow- 
ing is a list of llis works iu the chief European 
galleries : 

Berlin. Gallery. St. Bruno. 

B mlrauz. Museum. Urania. 

Caen. Museum* Saorilioe of Msnonb. 
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Ow £oi4 liMohini. 
DivliMk Jiiftiise. 
TheOrocidxioii. 

Jfmkidit* StAM tfMt, Death of Bt. Bnino. 

Mutmm. Thttiikngirhig of 
Fnmi^. 

Muteuin, “ ' 


Igrovi. 

Xhttt|kilUor* 


Tobit’a 

Gorvaia 


KmW 

Klanea, 

Parii. 


Jfu»eum» 

MuMum. 

Oallery, 


Jff/wtfin. 

Louvre. 


|MtenA>urg. Hermitage. 


Martyntom of St. 

and St. Protai«i. 

Prmuitr.tion in ttio Temple. 
ToMrN Wedding Night. 

Chrifit ill the UouAe of 
Martha. 

Bt. Loiun of Franc(« at Mara 
The Ihrth of Aurora. 

The Hiirial of Ciirist. 

Tlie Life of Bt. Bruno. (22 
piotiircs.) 

Uiatury of Oupid. (6 pic- 
turt'M ) 

Tlio MuHoa. (5 pictiirea ) 

The UeKceiit from the (^rosH. 
Bt. l*aul preaching at Epiio- 
auR. 

Mom'r expORod by hin Mother. 
Nativity of tlie Virgin. 

The V irgiii and St. Anne in 
the Ti'irple. 

Tlie ProM-ntatiim 
Dentil ol the Virgin. 
Martyrdom of St Stephen. 
Dai HIM llystaspcs ut the 
Tomb of Ni1<»cum. 

8nrritif‘(' ut MhhouIi. 

. St iSidinstiaii. 

Tho Mans oi St M'lrtiii 
Ohn-it niilh Maltha and 
Mnr.v. 

Bt. liouis iuMling till Sick. 
Ksponsiil iff’ \ irgin. 

J)< nth ut Ciipid. 
doMciih and i*oti|ihat\ Wife. 
MHMH.icro ui the liuiocviitK. 

M n Itiualdu. 

0 J.l) 

LE SUEUR, Nir<iLAR, the eon of Piorro Lo Siieui 
tlia younger, was born in Parw ni lOW. Ilo ox- 
celled UH an engraver on wood, and whh the most 
eminent of lute family, lie exemtid < luetly in 
chiafOHOuro, auveral tino chIm for the (hoznt (‘ollei 
tion, from the woike of the gicat iimHteih, rspeoi- 
aliy UoltssiUI; lie alev^ otigraMsU in n \(M'y tasti fill 
Btyle, the oTiianieiitH wliidi eiiilnllhlt the clitioii 
or La Fontaine's FahltH, fiom the deHigiiH ol 
Baoliolier. lie died in Pans in 170) t. Some of his 
works are signed JV. L. aS., others with a nionogi<ini 
The following cuts weie executed by him for the 
Cr»v.at t'ol lection ; 


TnntoiiM. 

2k»uni. 


Vienna. 


JIuaeuM, 


Jrmtfiin/i 


ft Liechtenfietn (faUm/. 
ff izerniuioU. 

,, Count IJarmch. 


FiRherraen drawing their NetR , 


Giuho Eomam. 

The Mrrr; aftrr Pohtloro tfa 
The Bgyiitiant ovorwhehni d in tlie ]tod Bra; afttr 
O. F. Htfunit ralUnl 1 ! Fiiltorc 
OhflRt with the A^tlen ; aiUr Knff utin <faf Coffe. 

The Man and the laou ; tifit r liif /asimv /*fru'zi. 

The Death of St. Francis Xaiiei ; u/nr Lodovico 
(iimiiiHani, 

The DeRoent of the Holy GhoMt ; afirr <J. If. Ltnardi. 
The Anniinciatioii , njtfr G. M ivahdi. 

The Virgin appearing to Bt Pliilip Neri; ajter L. 
6Wrf. 

The Virgin on a Throne, surrouuded by Saiuta ; nfUr 
F. Pidri. 


LE AUEUB, Fikbre, th« yonngtnr, the bob ^ 
the elder artist of the same names, waa bolt at 
Hoiten in 1669, and wai instructed in drailfiM 
and engraving on wood by his father. He 
engraved many figures and vi^ettes, and some 
devout subjects and Biblical prints ; and Papillon 
ineiitions an emblematical suojoct by him, called 
* Alpha and Omega/ in which the Christian Religion 
is represented by a naked figure, and Idolati^ 
coneealed by a veil. He died in 1760. He usually 
trial ked ids prints with the initials P. L. iSf., or a 
muuogrnni composed of tlie same. Among his 
other works were cuts for tlie following books : 

The Faldos of JChop. 107B. 

Ozanam*R ^ (Jours do Math6matique8.* 1693. 

EraRmtis’s ‘ fjloge de la Fulie.* 1745. 

LE 8UKUR, ViNOiCNT, the brother of Pierre Le 
Sueur the younger, was bom at Kouen in 166B. After 
being instructed in the prineijileH of the art by his 
father, lie whs sent to Paris, where he iieoame a 
pupil of Jean Piipillon. He distinguished liiniKelf 
an an engiaver on wood, and Papillon mentions as 
his best print ‘ The Soldier’s Farewell/ engraved 
ill 1702. He executed seveial eiils in chinroscuro, 
among whicii iH‘Mm(*uiy and PiomethouR,’ after 
P. Faiinnto. He marked his prints with the 
initinlH U. L S. 

LE SUISSE, — , IB mentioned by Papillon as an 
engiaver on wood, who, among other prints, exe- 
eiitfd a lingo (ut iipieMUiting the TiirkiKh army 
airaiiged in older oi* battle, at tlie bottom of which 
ih an etilog} in pinise of tlie artist. He is probably 
the Hiime im C’btiH(o}di vSlimmer. 

IJfi'rKLLlKit, ('HAttLKs Francois, a French 
engia\ei, was born in Paiib in 174.'!, and died in 
18U0. He w^as a pupil of Francois Boucher, and 
cng!a\ ed BevtM nl pbiU s, rejiresenting conversations, 
A(., after the Fieneli and other masters. 

LETKLLlEll, Jkan, a French jiortiait and his- 
toiieal piiintei, was boui at Itomn in 1614. He was 
till iieplii w and pu])il of Nicolas Poussin, and ow'ed 
mill It to bis t< acluiig. His heads of the Virgin are 
full ol candour and grace. Later in life he adopted 
a more cun fill finish ibaii Ids early works display. 
He was the masier of Jacques Kestout, and fora 
time painter and secretary to tlie prior oi the abbey 
of Moncil, near Vitii, on the Marne. He painted 
the ‘ Deaih of St. Ale\is' for tlie church at Grave* 
lines, and a ‘Holy Family' and the ‘ Miracles per- 
formed at the Tomb of Si. Augustine/ both in the 
eluiich deilicated to lliat saint at Rouen, are works 
of gieal merit. He died in 1676 Many of bis 
pictiiies are at Rouen. 

LETH, IDnohik i>e See Pb Lbtr. 
T.ETHBRIDGE, Walter S'iephenb, a miniature 
painter, wms bom at Cbarlton in Devonshire in 
1771. His father was a farmer, who apprenticed 
him to a house painter, but he afterwanls became 
assistant to a tVavdling artist, and after visiting the 
principal iitu*s in England and Scotland, he settled 
in London. He then beoatne a student of tlie 
Royal Academy, where he exhibited from 1^1 
to 1829. In A]»ril 18.'I0 he removed from London 
to Stoiiehoust}, where he died in 1831. In 


LE SUF.UR, Pierre, the elder, n French en- to Stonehouse, where he died in 1831. In the 
graver on wood, was born at Rouen in 1636, and Nution<d Portrait Gallery are portruits of Binthop 
was H disciple of Du Belhiy. Among other prints, Hoislex avd Dr. John VVolcot (* Peter Pindar*), 
be exeiHiteii a woodcut, representing * Juditli/ aftcT LETHIERE, GriLLArirs Gi7iLLON,a French his* 
Vau Siehein. He generally used a monogram toTicidj'ainter. wasbornofCreoleparentsatSainte* 
, . n r 0 IT. Anne, in the island of Guadeloupe, in 1760. but 

composed of the letters P. X. B., Uius, Ki* came to France when young, and received s g«iod 

4ied at Rouen in 1716. goaoepd education. The knowledge Ae elaaeioi 



PAtNTEBS AND EttGRAVKRa tm TaMfUf 


1m thAi obttiiMd proved valuable to him in the 
^taae of French art contemporaneous ^ith the 
Bevofution. Hih art iramirtg iivas obtained in the 
studio of ^>yeu. Although he only succeeded in 
obtaining the second prize by hts vertuini of th( 
’Canaauitiah Woman in 1784, he wis hv special 
favour allowed to pmcced to Home to couinlett his 
studies. Aftei a stay of four ^eurs in It il\ he 
returned to Pans, and Hdthil doMti U the p* uticc 
of his art llis reputat on i\hh fust mndc h} tin 
designs, exhibited in 17^)6 und IHOI, for his * \tr 
gjnius' and * Brutus '1 he nc lual picti rts < to n ii 
completed by him until nianv vcais uftei lit hid 
tilt good fortune to iind a ] tiTun in I ucuii H>na 
pane, whom he accoiupaiiud on his emb ssv to 
Dpain Iheie he rcni lined two yours, sdccting 
pictuies from the &]iam8h coll cln its to cninh the 
French gilleiies Bubseipuiilh, he su cicdcd 
6u\^e as Director of tin Ficinh hchool ut Konic 
which oflico ho htld f i the eTrcpiioinlJ> 1 ng 
penod ol ten yeaiH and ins iiitloiit} v w cldcd 
to the great ad vanlagr ol hicmh urt it lurniug 
to l*aiiH in 1817, he ojXTied a studio, mid pipils 
flocked to him so ripidlv tl it their nmahtiH 
n\ ailed even those in the stiidi ) ot (»ros In MH 
he was elected anninhu d the Institute, ind iim 
beiuine i profcssoi in in L < It di s Beat v \ils 
He Ji(d in Pans in IHU At iiu }ciij 1 r li s 
careei, Lethieu s reputation sto id s hi^ii tl it li< 
was considered the iivul of the d D i\ id I it in 
the lapid rise of the Kdiiintic ^ ho >1, ins taiin, 
like that of min> olid (lis*«u ^ts, w is ipiici ly 
obscured. Amongst his cincl >\uii s au 


Amiens 

Angers 

Bordeaux 

Pans 


Tenaillet 


Muneu n 
JUuieum 
Louit e 


fir Jtoch 
(joiltry 


ABih IS mid T)i 1 iJ^lO 
llu W naan til tn in \ lult iv 
1 ) im 1\; M itin the 1 lu{,u< 
htri i « I at ( artl if i 
Di uth ol \ 1 ^11 n 18*.S 
Itr i IS cull I niniiig his Hou to 
di ith I'-U 
Tlic M ig hil n 

1 bo Pc uo ( i Leobon 1 *!( 'S 
OJ It 

LErrElUNI See Lithium 
LEU Df See De Li fi w 
LLULLIER, Louis 1<£iix, a Fiench Inndsi npc 
painter, was bom m Puns m 1811, and dud in 
1882 lie was a pupil of Baron Gios and h is hit 
a picture of the * Inundation of the luiic, winch 
u in the Lille Musrurn 

LEUPENIUb, J, (or Litpfn,) was a Diitdi 
landscape painter and engraver, b} whom thd< 
are a few slight etchings, rctoiu 1 m d w ith the 
graver. TJicy represent mcws in Jldlaiid ind 
appear to be the woiks of a painter lb was a 
pupil of Rembrandt, and fliMirishcd from about 
1660 to 1677, probibly at Dticdit 
LEUR Nicolaus ^AN pfe Su Van pfr Ltui 
LEUTZE,Emanufi uGeim in lustoiK d pan tci, 
was born at the vill ige of Etningi n in at iii 
lingen in Wurtemberg, in lb 16 Il< went when 
a ^lld to Philadelplna, wlieie he was iiistrudid 
by John A Smith, a portrait paintu Tn 1841 
be returned to Europe and pursiud hih studies it 
Dftsseldorf under Lessing, but as he did not hold 
with the views of that A< adetny, he established an 
atelier of his own. In 1842 lie Msitcd Munifh, 
Veoice^ and Rome, and returned in 1845 to Dussel 
dorf, where he exec uted a considerable number of 
f^^mgs. He obtained in 1860 the gold medal at 
Bsflin for his * Washington crossing tlie Del iw are,* 
now in the Kunsthalle at Bremen. After ha\ mg 
in America In 1851, and agam in 1859) he 
VOL. IL B 


established himself there in 1868) and died 
Washington in 1868 The iollowing is a list of 
his chief productions lu chiunological order: 

Hagar and Ishniae) 

1 he Indian gazing at the Sc tting Sun 

Oolumhiis haior& the Coiiucil of Salamanca 1641. 

(1/1 Cr/nofi o/ ) 

llic thud Jkcturu of Oohimhns from America 
Kttki^h taking Itaxc of his WiU 
i com well it the Death-bod of his Daughter 
Thi landing of tin Norvtimuin Aintrua 
John Kuo\ adinoi)i*‘hing Maiy Stuait 
Kal 4 h sprt tiling his Cloak before Queen Elizabeth 
Euglisli lionoclusts 

It 11 } < niadn luid tin Lmbahay of the Jews 
Th Kid ptiou ot Culumbus at < lurL 
tX ashuigtou crosMug tbe Dclu\\uic 1850 (IJtB 

d i Id ) 

%Va hingtou at the Battle of Mourn with 185JI-64 
3 he Itone of the Alhambra 
( r miwi 11 V iNiting Milton 
J he last > vcniug of C Imrlts I 
Hinrv \ HI and Vuni Bohyu 1853 
'J he V oyugt of the Aitist in the I aguues 
I rederu k the (heat In fore hia Motiier 
Ihi Mai I ol Suug issa 
T h 1 lycitc lu VriKOU 
1 Uzabiih in Piisou 

1 h tirst I li iihng of Colnm\>na in Ameiica 
Iht hrst M ihs 1 1 Maiy 'ainuil n ScuUogd 
( 1 niiwcll M udung tiu ‘^titc Papers 
'I he Ir urnph ot the Cross 
I ulyGudna 

III Aliinid rf fivilizilnn to the West (/i aco ta 
f ( iff t f t Jl I f /In) 

Poitr uts ol 1 ib idcut Luiculu, Gon ral Grant, Wabhiug- 
tou, 

IM\ilAS/lN So Lutx \ON I UX Nsmv 
J I V \( 111 / t iivi iFs Pi \\<^ is Gvbmif , was 
1 Pi II li ciig nil and i u) lislii i , wlio tliuiiBhcd 
It till cl B t til IbllKiUtuiy ind the romiiMiicc- 
inc it oi the PKli He ov utid in \(Uitiiii tho 
p itnitH oi the M ibk nix histjnqms dc li 
llcvoliition Phinviis , bi neilh wl icli in imnioi- 
iblc M ciu'sbv Dupl SHI Bcrtaiix llu also < n^i ivcd 
111 cqn Htriiii poili ill ot N ip >U on f) aitci (Itarle 

\ Cl rn t 

il VASSLUU Ii w CnvRTF n French line 
( iigf i\c I, was 1)0111 at AI>)m vilh ijj 1731 He was a 
pup 1 ( t r)iullt uid Pciuviiht and h IB cngia\(d 
clii ti) attir the woiIh (f the modern 1 lench 
)iiritiiB Ho bio line in ac uh nil i in in 1771, and 
died in PiriH in IHIO Among otlier punts by him 
ire the following 

The Triumph of Vi tnia after Boiteher 
Till DlaUi of All iiiB, alter the a tme 
Tho Conimi n t • t Si ipio after Je Mwni 
Diaua and rnlyimim, after / h van Ijoo (Ilta 
If *pt%on VO}/ / / th( AcuiUmy ) 

Ap)llo and Dipl 1 1 aftit I wa (iiordano 

Till Irninij h ( f (Tdlati i afte'} J I deTfoy 

Diana and Alt) u aft i the mm f 

lliL Kai)C of Prisirpino aJU} the same 

Iht PtrtiDg ot H Dor and Au Iroiiiarhe aftei Reatoui 

All candor and his l*}i}Hi(iim after thi, same 

Turquin aud Lucritii aft i 4 Pitts 

The Milk-maid aftei / h f nu^e 

3 li UH, or the B a itiful Pc uiti ut afiei the mmi 

J hi Step-Motln r jift i Ot sa nt 

The SViilow and the C iinU tfiti the same 

The Will dihtr yid afUi Ote same 

The OunouR Ixivi ts afta I tienne Anhry 

PitirnsJ liOVf ofttj the same 

Leonardo da Vitiu expiring in the arms of Fraans t,, 
niter Minayt i 

Holy 1 amily after H, Menga, 

( animal de LnyiicR 

1c HD Restoiit p iintc r after J B Beatwd 
The Pleasures of the Satyrs , aftn PoeUnhoreh 
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LEVATli OiOBBFPR, ail architectural painter, 
waa bom at Ooncorearo, near Milan, in 1789. He 
worked first under a decorator, and afterwards 
applied himself to tiie study of tlie works of 
Barooci, Palladio, Serlio, and espcLially the per 
apeotives of Harbaro and Zunotti In 1802 be 
was ejected director of the school of porspcctivi 
at Milan. He also exo* iiled arcliito( tuiul subjects 
and landscapes in pc mil, pen and ink, and \\atci- 
colour, lie died in 182 H Him ibuf woiks in 
dccorationa in the bouse of tlie Mai pus Litt i at 
Lainate, in tbo rcBidiriM of (*ount ISoiioimu, ind 
the artbilucai palace at Milan , and in tin pabui 
at Monru 

LKVKAU, dr AN JAconKR ANimf, a Ficmb 
eTigra\ot, uhs boiri at itoiiuii in 172U lit went 
when >01111^ 10 Tails, win h bo \hl line a |ni| tl of 
J P L< Has, inwboNC hl;yl< In b is oii|L.t i\td sevc i il 
plates ill died in 17H6 Among bis works aie 
the iollow ing 

Two Views 111 1 lamb rs, by moonlight, nfta Ian du 
Am 

Homan She plurdh afUi V*Uay 
V lew f)t Mouisf 1 rat afin fit m t 
The liNhitrint u afttt tfu \amr 
Tsi CbiiKim miibultinl ilih MhIi lots aftci iht name 
*1 he (bwi Bile of 1 ivoli afti t la C ton 
View of i*uiiiio1i aftn fht sa n 
71)0 Villiigt T*1 u kMiiiith , a fill hmhtm 
A ]jindmu|N\ with a Hluphird watching his 1 Imk 
Hfht lluiidief 

Ahmhiitn m mliiif, away lliigai aftn Thttmh 
The Shephi kUss ot 1h( Alps aftn Aulii/ 

Ihetlangd usLmountii aftn handm n 
1 ho ,T mlgi , 01 tin J^rilon liblici aftn Jkf t nut 
Ihe (biruuiN I ov( I aft i / ithnlouiy 
Tilt Tit Tsmih, aftn the <*tnu 

LE\ Id Q Iam 1 , (< r I \vi( Q ) i Ibik b poiti lit 
paiiiUt, was 1)0111 it Hoiliidit ah mt lb 

was a pupil of Kt iiibi in It mil a im st mk icshIhI 
liiiitiitoi ol Ins style, foi | ntinits !>> Inni lint 
pasHtd as gi nuiiii woiks nt bimbiaiidt lit Msitt 1 
riuiiie, and jdtirwaids pamtt 1 m flit st>l( of Dc 
Bmin In Kiofi In biinim i intmlM i oi tin aili is 
guild 111 biH iiatiM town wliiii In dit 1 in l(i74 
Ibe Duke of 1 1 msti i })ovh(ss<h a‘Toiliiitof i 
louiig Man,' by bun datid 1004 

LEV lill I b , Til 1 1 I a Fii II b I iiw^iin 1 1 wm i 
naiivt ol <)i hails and a | upil ut .1 imiu ( lIis 
hist i»liiles nit * Ia 1 li iilulaii md ‘ I i iliMuh 
uflei lion I c 111*1 md m ITS'i 

LK\ KSQUI , I u 1 M (iiviris n Fum li 1 1 « In i 
and wiitiM, was la in in Tans in IV.lti ind dii I in 
1812 111 IS pi lb i| s hi tti r known ioi hissbii 

in the publn atioii ol llu * I lu tioimuiii d s Aith dt 

Peintiiie, S( iilptiiK et tiuvMin, 1792 bi^im b> 

M Watilet 1 b III b> Ins woiks as m cngrnM i 
Theio aie, liowiNti siMril pi ik s b\ biin wliuh 
possiss lonsnb I d)li imiit Am ng tliiin lu tbi 
lullowmg 

IOI IKMIS 

TiOUls Tbili|»|M mix T>nki tb 1 n \ iilii re rft r I an I i 
Hiehol 1 ruiii,oih S< diniii aftn f I Inn I 
deau Oauseur, Hgtd l.tO years, aftti I iftini 

sritlK rs AKIIti ^ M.l is 

Tilt (kuiqiust of hngom aft i Ih bans 
AugUNtus pmUJlishing Korm att t Snnt tihn 
*V i uuH and (bipid afti i / mu 1 770 
(bipid Hhar|Mniiig hiM arrows , aftn ( i 
SUi ping and Wnkiug two pniits aftn hoa hei 17C«> 
Tho I >iiti h Toib t a fit i 
Ijot and hi« l)augbt«rt> aftfi th/prnlfeik 
Jupikr and Dauat aftn Jh imy { Aeynn ly DanUty 
and JiHtnhed ty ) 


LFVIEUX, IthNAUD, a French painter atld etcher, 
was bom at Ntines, about 1626. and died efter 
1698. lie was the son of a goldsmith, a&d after 
having learned the elemouts of drawing in his 
native city, ho studied in Italy His only etching 
IS a ‘ Holy Family ’ Among his paintings, besides 
Hcvoi il portraits, are . 

Aix At Jean de MalU St llruno 1665 
*t Madeleine The V iHitatiou 

Niinrs tatiudi il ( linsi at Krumaus 

T.inb louvie Th« Arrosi ot John the Baptist 

loss 

LE Gi RAun Ki'nk, a Fiench line 

(n,>iA\ei, w IS btiiri iii Tins in 174(1, and died 
iluic 111 1812 Ills hint works are ^Li Jeunesso 
stud 11 use and * La Jeumsso labuiienBe,’ after 
Grimoiix, ind ‘Iitpciilii t irdit,' after Lavrcinte 
He also cngiavid pi lies for the ‘ GaleriP de 
FIokikl ’ ‘liilene du Talaia-Koyal,' and ‘ Miiate 
Fiani, UK * 

ILVItAO TODRVlfclJES, Roiifi i a Fri>n<h 
liistoiKal ind portiait jiaiiitc i, wis bom at Its in 
C alv idos 111 1()()8 lit was a pujiil oL tin Carmelite 
monk Jjuctis dc La Hay c, and of Bon de Ibiulloiigrie 
In 1792 Ik wih icccncd into tiK Aiadcinyas n 
painlii ol pork uts, upon those of Mosnior and 
Mi( Ik I (. 01 ni illo, now in the Etolo dos He aux-Arts 
Hill at Xirsailhs, and in 1710 as a punier of 
history, his ic(oj)tion work being ‘ Dibiitado 
di iwmg by tin li^lit of i lamp tho Toil* ait of 
Ik i I oM r, will! h is now in the Louvre lie ditd 
It ( K n in 1762 

1 I N I III yr (oT J iMirs ) was born at (ibciit 
III l(»4t) 111 was in (((Itsiistn. wboMSikd Itoirio, 
ml tliiK dtsignid anti pie and modem build- 
ings, md uloimd tlicni with iignicB, many of 
wliiili be Ik lit I m a s| iiiltil m inner He win 
li\m^, m 1(»SI Amnu^ liis cti lungs aie views of 
till T intli » n an I oi St Tcter s 

I I W IN Will IAA 1 , w IS an iniateur, who in 1789 
piibhsliid With ] I ill s di iwu and ongi ived by 
liimsill s \ni qnulo ^ol^lnltB of the Birds of 
(ni it Bill im i diowtd in 1796 by Ibi ‘ Insects of 
(ill it Tl it nil 

II W IS, ( HM I i^s, I still lifi pamtt 1 , was born 
it (floiiiistti III 1761 In larly life be decoialed 
1 1 } iTini d tl I tf i\h, Hid then went on the stage 
\ltii 1 \iMt 1 t II illiiid 111 1781, lie practised bis 
lit paiiitin^ buds uid fiiiit in Loiiilim and m 
^ »tluid Ml iissi\tly Lit died at Edinburgh in 
1796 

1 I \\ IS ( II MUIR (ii Kifi , an etdier and en- 
«.i iMi III IiiK md iiu//otmt w is bom in 1808 nt 
1 iilitid Millltst\ Hi w is lilt Boii and pupil 
ot liikiuk. (liiiKtiin lewis, md a biothor of 
1 Im 1 II II IK k 1 1 wis, B A 111 dud in 1880, ut 
I < 1| Il im IK II B )gn M M iri\ of bis better known 
Winks IM iltii tiu puiilm^H ol hir Edwin Larid- 
si I, and till jii lit important ot them are included 

III tin Ifllnwmglist 

H iwkiri) in tin Obb u1 imc , after Sir 1 imn Landteer 

lb < it s law aftti tfu '»anie 

Isli\ A 1 ifiiw an I Tx>\t Birila after the same 

I r • /» afte thi s i ne 

Sluu in/, att 1 thi same 

III Otti r ikint aftn tfu same 
Ibt » mI I ntUr aftn tfu same 

llu Pmgnuc Lab oil, and ilic lliwk a pair, after 

t tin 

C ollu Dogs aftir thi tamt 
llu I aiiiioin Slot aftn tfu sttnu 
Sbipiig IdiKKlhoiiud aftn the *ttine 
iiunti IS at iirass , ajtn he -Miue 



tMirt* 
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j t ^ft^r $h4 MUif. 

AQiMKlHvrfc, ^9rth€mMM 
19ke Eotben , a Mt eight etobiogs , ^fter ih$ sam, 
A Oofer Haek , tk$ tamt 
The Waterloo Hauqnet . aftet J P Kntaht 
The iilied OeuenOe before Sebastopol, after T J 
Baarker 

The Melton Breakfast , after aSu !< tanas Oiani 
Bobmson Omsoo rtjuliog the Bible to his man Iriday , 
eater A haset 

Asking a BlosKiug aftet the same 

The Village Festual aJUr Str David WtlKie 

The Canl-Playi rs afterihi same 

Interior of a Uighlanil ('‘ottiig* after J !> Lewis 

Bay of S|)ez/ia, attu InhinqU i 

Sea Shun , aitet the same 

Sunset , ajiei the ea nt 

Picking out till Ijambs aftei Ansdefl 

Sheep-Shcaring aftn the saint 

Highland liordi r aftet If lavlti 

Morning in the Higltlunds ajtet I tsa Ponheut 

The Bald , ajtei the same 


LEWIS FitiDEKKh CiiuisjiAN, an KncrliKh eii 
graver ind Inndst i| « | iintir 'i/iiis h< Mil oiirion 
in 1779 Ills iiiHtriK tn ii was derived li nn Sladitj, 
a Goinun cngraxir, and in tin sclioolh <d the 
I{o>h 1 AfaJpiii} 'I lit liiht i\oi] (in vhicli lit ^uh 
engiigid ivaM Otth} h llilian S hool uf I tM/n 
(]82d) and for some ><nrH lu cncftAvod it th< 
stipnh in inner m in> ( f I iwtimo s pot It ti f> fUit 
he (ltd not luglmt oriuiiiil ^^oll , lot lu hk ( h d 
miKli from lulure ihout Fifidd iiid in Ihvoii 
shire, exhihiting landsi a) os d tlu ifcrC I uit 
bo(ut}, till Bntisli liiHtdiiti n and llu U \n\ 
Aiadoni} Hi w ih ui^iavn to (uoigi I\ 
Wilhini IV, and in \idoiia lit dud if 
Enfield in 1856 Ainon^Ht Ins lust i Infts in 
Thr C almady C hildri 11 aftet So Ikmni Lai tent 
Mrs luhn Fairlii aflti tlu stmt 
William IV , afu t if SI ne 
Klizabt th, Du( lit •» ol Dtvoushirc ifta th sane 
i ardinal ( onsahi afttt (ft sat 
The Couuti NH ot JlhhHiiigtou tft i SirJduin laudstet 
Cottage ludiiHirv after th sa ne 
Queen Victonn afto ll ini et hatter 
Market (lardeiu ri afttt H ithi / tn /ton 
The Works of Mtrty, eight plaits iii aquatint after 
Flavman 


As specimens of his woik witli tlu Imisli, mention 
should he niado of 


Tliret' Vifws of Ikrry Pomeroy Castle (S uth htt 
sinylan Museum ^ 

Two Views of Oxford ( Th sai le ) 

^ lew on tht Tamar (Oit ) ( Jf olurti Afltu) 
Endsleigh {Oil) {Jhesami) 

Amongst the works he illubtratcd and engnved 
are 

‘ Picturesque Set nery of the Dart 18J1 

* Scenery of thi Riv< rs Tamar aiul Taiy 1823 
‘ The Scenery of the Rutr Fxt ’ 1SJ7 
Salviati’s * Moiido rove nciato ’ 1 8J2 

* Scenery on the Devonslnn Rivois ’ Ifltl 43 

‘ Scenery of the Ibivers >f England and W uU k 18 15-47 
*libor Studiorum of Claude liorram 184(1 

* Imttatioua of Sir T Lawrente s Drawings ' 1840 

LEWIS, Geobgf Rubkui, a portrait, subject, 
and landscajte painter, was born in London in 
1782. He studied in the sc hools of the I{o> il 
Academy, where he was a pupil of Fiistli In 
1818 he accompanied Dibdiii through Fiuncoand 
furnishing the illustrations for the 
Bibliographical Tour* and the * Bibliographic al 
Decameron.* He exhibited at the Iloyal Ac ideiuy 
from 1620 to 1859, and obtained a good pioctice 
lOTx painter He died at Hampstead in 

IWl, ^veral works were published by him, 
lUiigferaled hy tumflelf . amongst them are . 
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I ^Muscles of tha Human Frame * 1830 

* IllUatrations of KS^k Church ’ 1842 
' Bkrly Feints of Knglaud * ItQ3 

* British Forest Trees ’ 

'Description of Shuhdon Church * 1858 

I^EWIS, John Fukukuick, a painter of Italian, 
Spanish, and Oiionta] biihjec ts, in oil and water- 
toloiirs, was hoiii in London in 1805 Ho was the 
oldest son id riideiu kCliustian Lewis, the engraver, 
from wlioni ho lecoivid Iiib lust instruction in nit. 
Hih ouliest c florts ivvtc^ in aiiimnl p iinting, and lie 
oxliihitid at the Hiitisli Institution from 1H20, and 
At the Roy il Ac idem} fioin 1H21 Devoting him- 
bolfilii fly to watt I ( oloii IS, he became an Associate 
of the Olil Watci Colour Soi ii fj in 1827, and atull 
m< tuber in 1830 In 1832 lie went to Bpain, und 
did not lotiirn to England niiLil 18«34 this vunt 
caused a (.omplito change ii the ciuront of liis 
Alt The Carfist Wai furnished him with many 
sulneets, and ho dsn nnido a huge number of 
htuiiies of tlio works oC the gieat iiiiintoiH, which 
were puicliascd h\ the S< oLtmli Academy In 
1H4 1 he went to Eg>pt, and n in uric d sovoral years 
111 the FUst Tins Hojoiiin turned lim attention to 
Gill iital Biibjc ( ts, which iiispin d some of hm best 
w nks On bis ictiiin to Engl ind in 1851 bo 
111 11 nr d, and settled at W ilton em riiaiiios Tn 
1855 Ik sncce e de d C ople> I le Idiii^ (89 Pie sub nt of 
llio Sale ty ot Piiutcis in W iltji < oluins but did 
n d lung bolil the eiflKc JIo tebuiiiod oil painting, 
iiiel wiiHclie ted in Assoe i lie ul th Royeil Ac idetiiy 
in 1800, uni an Ae lelciniciin in 18(>5 lie dioel it 
W ilton-un riiaiiies in 1876 Amongst his chief 
wenks lire 

WAI I II foionil DFAWlNCiS 
Monks prr aching ct Seville 1835 
VI ill Fight it Sivillc 1850 
\ ( hiiHtnio Sj)> 18 57 
1 ist r liny at R mn JH41 
Jiilt nor ed 11 11 iicc m 

Unit in tin I)i sc rt J85 5 ( S itili hensiuqttf* Museum ) 
A 1 rank Lueuinpineut in tlie Ileseit uf Mount Einai. 
1850 s 

on i\iNiiNes 

The Orcivliiig in tin Dcbcrt I gypt IS5(* 

A Kilmh Simp S iitan IMuS 

Waiting lor tin 1 e rr> B »nt, Uppi r Lgypt 1851) 

A liidiMiiu Sheikh 1801 

Diurtd a( if it ( uro ISflO {It i/nl AtaUmy) 
ihe Prayer of 1 nth Hlnill save tin Sick 1872 

1 LWJS Wir T lAM, an iiii de nr landse ijic p mitc r, 
iiul bicdhcred I le ele ne k ( iiiistiari Lewis, cxliihite d 
it the Ihiyai Ac leleiiiy fienii 1815 to 18 38 There 
IS a * \iew < 1 Rihy ( astle * by him in the boulh 
Keiisiiigteni Mumuiii 

LEXMGND, .Ian van, wis horn at Dordrecht in 
1709 and wis a jnipil ol A and I v in Stiey He 
c vee utecl semn views ot towns, tbongli ho wis 
mostly enip1o>e el is a teicliei He diod dt Dor- 
dree lit 111 IS 38 

I LYBOLD, T ntANN I'liiiniuie h, an engraver and 
miiiiitiire piintci was born at Stuttgart in 1765 
He w iH instiueteel in design by tlio court seiilptor 
B iiior, ind began to paint at the Korlsschule under 
(iiiihal in 1772, ujelto erigiavc^ under (r von Muller 
in 1776 He went to Coburg in 1797, and to 
\iennd in 1798 where be bi ought himself into 
notice by Ins imniatuie fiairitirigs. He died at 
Vienna in 1838 Ilis best plates are . 

The Dtath of Mark Anthony , after PtU, 

Tlie Death of I’apinua , ajUt llttsch 
1 wo plate* for liucati'a ‘ Pfaanialia * , after WdetUer 
Several plates after Fugcr's destgns for Klopstoek^s 
'Messiah’ 



XiSYBOLDf SittL Jakob Tbbodob, the eon of 
Johann F» Le^rhold, was born ht Stuttgart in 1786| 
and studied under WAchter at the Auademy at 
Vienna. He was in Rome from 1807 to 1815, 
alter whioli he returned to Vienna, and in 1821 
went to Btuttprt, where he becMiine in 1829 a 
professor in the Academy, and in 1842 Innpector 
of tlie Gallery. He died at Stuttgart in 1844. He 
distinguished himself an a painter of history and 
{mrtnita. His best works are : 

Hdnrich von Cotta. 

Johann Heinrich von Dannocker, tlie Rriilptor 
‘W’UUian,King of Wnrtemberg, and hia Couiort, Pauline. 
Sophia, Queeu of the Netherlands. 

The lienefioeuoe of (Jimon (tn oii), 

CboroD, from a modern Greek myth. (A deiign ) 

LEVDEN, Gurrarl) van. See Zyl. 

LEVDEN, LurAH van. See Jaoodsz. 
LKYENDECKER, Mathias, a French portrait 
ainter, was born at Dernnii in Rhenish Piussin in 
822. He studied under Drolling and Winterhalter, 
and died in 1871. * Quail and Larks ' by him is in 
the Luxeiiibourg Gallery. 

LEYS, Jkan AimubiK Henri, Baron, a Belgian 
historical and genre painter, was born at Antwerp in 
1814. lie studied in the Ai adeniy of that c ity, and 
under his brother-in-law, Fetdinand Do Biaekelecr. 
His works wore lirst exhibited in 18.13 nt HrusselR. 
and he rapidly acquireil a reputation ; the snhjceth 
which he chose— scenes from the ineiliflpval history 
and customs of his countiy — contiibiitiiig tiiuch to 
tlie popularity of his works. In 1882 he was 
created a Baron. ILis latter years ^\elo much 
occupied in the execution of decorations fot the 
Hdtel-de-Villo at Antwerp, where ho painted a 
series of pictures illustrating the history of the 
city. He died in 1889, ami a statue has been 
erected in liis honour in the park at Antwerp 
Aliiiu Tudema was one of his pupils. Amongst 
Ills woiks are : 

Amsterdam. Van Atr \ Lady in aatin and Man read- 
Hoftp ^fu $. ) iug. 

Antwerp. Academp Aubeiia at a hVte of the Arquo- 
buMers 

Bi'rlln. GalU}'y Religions Service lu ITolIaud, 

17th 04‘iitury 

„ „ Dutch Swiety m the 17th cen- 

tury 

„ „ Purer imiutiiig Eraimus. 

BrusBeU. Gailery. Htiulio of Fruiis Fiona 

„ „ Entry of Charles V. into Ant- 

werp. 

„ „ Mas') for Bertall de Haze. 

„ Rich and Pmir 

„ Ke-opeuiug of Antwerp Cathe- 

dral 

I'rankfort. St^ef Imt. lutentir of on Inn Yard 1842. 

U,aaoo. A | .j,, 

Ilunlob. Affoi'imrA-u/ArP. A Street in a Dut<*h Village 
1841. 

Windsor Ca*tU. The Armourer 

LEYSEBETTKN, PicinB van. See Li.«!eiiettfn. 
LEY6SENS, Nicxilaas, called C\bsENoi\, was 
boin at Antwerp in 1061, and w.is a seholur of 
Pieter Ykens. Un leaving that muster, he went 
to Rome, where he passed some time, and would 
liavo prolonged his studies in that iiietiopohs of 
art, him he not been under the necessity of letiiin- 
ing to his native city for the purpose of succouring 
an aged parent in his last illness. LcyHsons had 
acquired in Italy a coriect and tasteful ilesign, and 
was much employed in ornamenting the saloons 
and oeilings of the principal mansions at Antw'erp, 
in which he was assisted by Boschaert, Verbruggen, 
52 


&o., who painted the flowers and other aooeseoiiei. 
For what reason his surname was given to him is 
not stated ; it will bear the inteipretadon of a nut 
cracker, a magpie, or a blackbird. He died in 1710^ 
LEYTO, Andres, a painter of historical snbjeots 
and interiors, resided at Madrid in 1680. He 
painted, in conjunction with Josef de Sarabia, the 

I dctiircB of the cloister of the convent of San 
jVaiicisco at Segovia ; but his chief excellence lay 
in painting interiors, in which he had few equals 
among tho Spanish ai lists of his time. 

LEYV^A, I)iK6o DE, was born about 1580, at 
II«ro, in Old Onstile. He is supposed to have spent 
liiH 3 ’outh at Itome, whence he returned to Spain a 
paintei, and settled at Burgos. In 1628 he was 
comimsHioned by tho Clinjfter of Burgos to paint 
the poitraits of certain dignitaiies for the chapel 
of St. ('atalina in the cathedial, and for the chapel 
of the Virgin he painted a pictuie of the *Piesent- 
ation.' In 161.S bo retiied to tho Cliartieuse of 
Miiafloics, wheie in 1634 he took the final vows, 
and devoted himself to the peifoimance of his 
dulits, and tho pioduetion of loligioiis pictures, 
among which were fifteen laigo compohitions on 
the life of Sr. Biiiiio, (levdi inaityidoms, ten 
pietiiies of Saints of the Older, a Ciiieifixioii, and 
Home piethioH of tbc Viif^iii. llis Bty]<> was some* 
what ak. He died nt MirafloiCH in 1037. 

LKZIKU, Pail, a native of Doidiecht, who 
floiiiislicd in the 17th cciituiy, and was a contem* 
poiaiy of Ciiyp, wwih the paintei of n large picture 
lopiesi. iitiiij^ tile ptJncipal citizens of Duidiecht. 

LIIERIK, Fi UDiNANP, dll engiaver, was a nativo 
of P.um, who went to Antwerp about 1831, and 
b-‘(cimc a pupil of Baton Wnppcis, after wdiom 
alone he engruicd. lio died insane, ga did his 
hi oilier, who was an adui. The following plates 
after Wuppers are by him ; 

lluloise aud Ab61urd 

Aguch Sorcl rt nroouhing Charles VII, 

Tlie 1)( fence of Touruui by tbu Couuteoa of Epemay. 
Tie Lutombineut 

I Deletion oi ihu Rurgomastcr Von der Worfl. 

I/IIOMME, Ja( QiTES an historical and landscape 
painter, horn at Tioyen at the commenceuient 
of the 17th century, w'as a pupil of Vouet at 
Koine. Tie n.iinted u ‘ St. Catharine' and a * Lady 
pi.i^ing tlie Lute ’ , tho latter he also etched. 

L'lIORPELlN, Anionio, a Spaiiibh painter, was 
hoi 11 at Saiagossa in 1587. He whs the son of an 
obscure artist, named Pedro L'llorfelin, who sent 
him to Home for impioveinent when he was veiy 
young, and he them studied the works of Michel- 
angelo and Raphael. His piincipal work is a 
pit tine of 'St. Joseph,' with two laterals, in the 
eliui<*h of the Baie-footed Augnstiiies at Saregossa. 
He diei). in 1660. 

LIANO, Fei IFF nr, a Spanish portrait painter 
and eUher, ^was born at Madrid in 1556, and 
\vas a scholar of Alonso Sanchez Coello. He 
18 buppoHcd to have resided in Italy, where he 
execiitcil the plates signed Teodor* Filippo da 
Lmcimu He partieu’aily excelled in painting 
portidits of a small size, whicli he executed with 
Kiich tidclity of resemblance and beauty of colour- 
ing that he acquired the title of *£1 Titiano 
Peqiufio,' or simply *£1 Poquefiu.* He died at 
Madrid in 1625. His most esteemed portrait is 
that of Don Alvaro de Bazan, Marquis of Santa 
Cruz, which %vr 8 puintod for the Emperor Rudolph 
in 1584. His best etchings are *St. John the 
Baptist in the Wilderness/ a set of twelve plates 
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MSkn Slid Mooiif Nymph tQnmsdd/ 
^T!b» Nymph and Ihe Satyr/ and fifteen plates of 
Nia aMetons of aaimals. He signed his works 
JR/ iWtmio Xta, /. / and as above. 

UANO d*AKQ&LI, Filippo db. See Angbli. 

LIABT, MA'nHEW, was horn in Lf)ndon, of 
French descent, in 17.H6, and studied under Ravcnet, 
as as with the Society of Artists, and in the 
schools of the Koyal Acadf^my, in tlie latter of 
which he gained the silver medal. He m'uh em- 
ployed in engraving some plates for Boydeli*s 
collection. He died nhont 1VH2. Among olheib, 
the following prints are by him . 

The Sacriflce of Noah ; after jimlrea Saeehi. 

The Ck>nvention betwe^ Jacob and Labao , afUr Pietro 
da Cortona. 

The Jovial Oompauiona ; after (htmie. 

Venus lameiitinK the Death of Adonis ; after Weti 

Oephalus and Procris ; after the tame. 

LIBERAL, Geotio, was n German pointer and 
wood engniver, pnihably of Midiscii, J.« H mribhcd 
about IbOO, and in iwn junction with \Yolfg(mg 
Miererpeck executed llic latge ciitH of the animalH 
and plants for Mattioh h ^ ('oiutik niarius on l>ios(*o- 
lide^/ pnbliKhed at Venice m It3d5. 

LLBKRALE) wlio is dosciihod as the non of 
‘MftiL'istri Jacobi a Blndo do S .loaiine in Valle/ 
and who vas ooiiimordy <.allui M/iboiidc de 
Jacoino da Verona,’ in that (ily’s account-hooks, 
1108 bom Ihoro in 1461, bioii^ht up as a 
niiniatunst. Ho a diHc ipl< of Viiuui/.o di 
Btefano, and biw first >\oi1vR wcio prifonnod at the 
chapel of the Monte della ]*iof?i in the church of 
San Bernardino, ^hete he painful a ‘ l)oj»OMtloii 
from the Oioss.’ In the chuich of Sant’ An ihtasia 
is a picture of tlio * Dead ('bust.' JIo left Veiona 
when he was eighteen, and woiked fur the Biiie- 
diolines of Mont’ Olivofo, neai ►Siena, painting in 
miniature and illuniinating hooks, and was Hfter> 
wards em]doyed in the cothedial of that city. 
His miniatures oro consideied luastci piece s of art, 
and bis paintings, after the stylo of Bellini, only 
too clearly show the effort of his euily training. 
Id the cathedral of Verona is on * Adoration of 
the Magi* by him; and in the nrchiepiscopal 
palace is a predclla containing ‘ The Nativity/ ‘ The 
Epiphany,* and * The Death of the Viigin/ painted 
by Liberule between the }e.ir8 1480 and 140(1, In 
the Casa Scotti, Milan, is a * Madonna’ by him that 
was formerly assigned to Andrea Mantegna. The 
churches of San Ferino, Santa Maria del Bandiso, 
and the chapel of Gomune alli Vittoiia, Verona, 
all possess panels with saintR by thiR artist. In 
the Brera, Milan, is a *St. Sebastian/ of A\hich the 
Berlin Gallery possesRes the replica ; the last- 
named gallery also poHseRses a * Virgin and C'lnld 
enthroned, between SS. Lawrence and GhriRtopher, 
dated 1489. The Gallery of Verona has a * Holy 
Fraily ’ and an ‘ Adoration of the ShepherdH ' by 
this master. He was an umpire in the Munkipul 
Council of Verona in 1493. He died in 1638, and 
was buried in San Giovanni in Valle, a suburb of 
Verona. The following are some of his chief works : 

AitU. Frescoes and Altar-pieces. 

Beriin, Oallery, St. Sebastian. (A rephra of the 

picture in the Prtra Gallery.) 
wuegna. QalUry. The Annunciation ; Virgin, 

Child, and Saints; painted 
o» the two fronts. 1482. 

'wifao. Muaum. PVescoes and niunerona Altar- 

MHan. Brera» StJBebaalian. 


Paris. Xoiwrs. Predella in fth f eeeo mp srtin«nti> 

* oommisiug — 'Ghiiiit in tlM 

Qaraen; the Flagellatioa ; 
the Way to Calvary; the 
Oruolflxion ; Nieodomua and 
Joseph of Arimathea; Two 
Angels, holding a cartel with 
the names of the Donatiis 
and tihe Artist. 

Perugia. Gallery. The Annunciation. 

„ „ I'toscocb and Altai^iecea 

Rome. Vatican. Coronation of the Virgin. 

„ ^ada Palace. The Virgin rescuing an InfAnt. 

LTBERALE, Gennerio, (or Geksio,) a painter 
of the Venetian school, was bom at Udine, and 
flourished in the second half of the 16th century. 
Ho was a pupil of iVllegiiuo da San Danicllo, and 
painted animals and fish. 

LlBKRATOttE, Nicrobd m, called in error 
by VaNari, NicooLd Alunno, was a native of 
Foligiio, and wus born about the year 1430. His 
earlieHt work still extant, dated 1468, is iu the 
FraneiHcan church of La Diruta, near Perugia. 
He signed his pictures Nicolam Fnlginafea. A 
'Madonna enthroned,’ painted in 1465, is in the 
Brera, Milan. There is an altar-piece representing 
the ^Annunciation,* dated 1466, in S.iiita Maria 
Nuova at Perugia. There are also altar-]>ieces 
by liim in the Castle of San Severino and in San 
Francesco at Gnaldo. A ‘Field/ of which frag- 
ments only remain, in the cathedral of Assisi, 
was one of his best works. Vasari says of two 
angels repicscnted as weeping in this ‘l*icta/ that 
Iheir emotion w^as so natiiially expressed that no 
piinter in Ital} at Hint lime could have painted 
them better. In 1499 he painted the altar-piece 
of Sunt’ Angelo, in La Baatia, near Perugia. Over 
a side-altur in the chundi of San Nicco]6 at Foligno 
is a picture of ‘ St. Nicholas and the Infant Christ,* 
])ainted in 1492. It was one of the many paintings 
which were sent to Paris, and when it went back 
it was without its prcdcllu^ which is still in the 
Louvre. An ‘ Ecce Homo * in the National Gallery 
is given in the catalogue to Niccolo ; but Mr. J. A. 
(howe thinks it is probably by Matteo da Siena. 
Niccolo died, a rich man, in 1502 ; and was buried 
in Sant’ Agostino, in his native town. Ho exe- 
cuted his pictures in tempera, and excelled espe- 
cially in rendering the expression of tlio face ; he 
also painted Btandarda, culled ‘Gonfaloni/ which 
were used in religious ceremonies ; there is still a 
gonfalone by him in Santa Mnria Nuova at Perugia, 
which bears the following inscription : Societas 
Annunciata fecit fieri hoc opus 1466.'* He is 
supposed by Mariotti to have been the master of 
Pietro Periigino, Pintiiricehio, and Andrea di Luigi. 
A very intereHting memoir concerning this painter 
has been written by Professor Ad.imo Rossi, of 
Perugia, and printed in the ‘ Giomale d’Erudizione 
Artintica * for 1872. 

LIBERI, Marco, the son of Pietro Liberi, was 
bora at Padua about the year 1640, and was edu- 
cated under his father, whose style he imitated 
with little claim to originality. He copied his 
father*8 works almost to illusion, and painted easel 
pictures of fabulous subjects, some of which are in 
the Palazzo Ercolani, ut Bologna. He died after 
1687. In the Dresden Gallery is 'Venus caressing 
Cupid,* and ‘ Venus and Cupid smelling a Flower,^ 
liberi, Pietro, called Libsrtino, was bora at 
Padua in 1605. He was a scholar of Alessandro 
Varotari, and is considered one of the ablest de- 
signers of the Venetian sohooL His studies at 
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Bomo, after Xiaphaol and Miohelungclo, at Parma, 
after Correggio and Pariuigiario, lui >vol1 as after tlie 
most diatingitished of tiie Venetian puintora, led 
him to a style which may be Raid to partake of 
every aehool Few artistH have discovered a greater 
variety of character in iheir works than Pietro 
liiberh lie was used to say, that when employed 
for the intelligent, his pc‘ncil was frank and expe- 
diUoiis, without the app« araiiee of luhoiii ur finish; 
but when working for the less expoi icoieiMl, his 
pictures were painted wdth the iitnuHt iiniiiitem'KH, 
in wiiieli every object, even to emli Iniir, was joe- 
cisoly attended to. In his woiks for the ( htirehoH 
he exhibits a grandeur wliieh is not to he found in 
his other jiroductioiiH. Hiieli aio iJie ‘ Munler of 
the luiioeetitH,’ at Venice; ‘Noah leaving the Ark,’ 
and the ‘ DcHlnietion of IMiaroah’s Host,’ at Vicenza; 
and the * Ueluge,’ and ‘Moses striking the Uoek,* 
nt Bergamo, lie was more employed in Biihjeets 
of the fiihio, whieli he lieatod with elegance and 
grace, in the style of Titian ; hut sonietiines with 
a freedom whieli pioennsl inni the title of ‘1/iber- 
tino.’ He died at Ylmiksi in ltiH7. He sii>ned hm 
wotks or with a monogram. His chief 

woiks are us follow : 

Marriage of Ht. Oatharine. 

Jutlgmeiit of Puns. 

Youth under thu Shield of 
Wisdom. 

Petersburg IJerniitatje Diitnn and ('iillisto. 

„ „ Tin (trmvN and the TAivefi. 

Venioe. J*alar,*. Hattie of the JDardanoUea 

„ Aciuletni/, An Allegiiry, 

„ filtiu The J'lHgiie of Serpents. 

„ A Mnna defla | yenieo inipluriug St. Anthony. 

„ SanSUfaHo. The Trinity. 

„ tSan Moise. Tin Invention of the Cross 

" ' 1 

„ tStxn (lunutnm I SI. John writing the Apuca> 
Jiiumfiftsid I Ijl^e 

Yiosnxa. Vutiudntl Suonliee of Noah. 

IdBOlIR, Ksi’Uir Aimi^, an historieal and poitrait 
painter, was hoin at ImxuI in 17h5. He went 
to Paris and heeamo a pupil of l)a\id, Ite^nunlt, 
mid (Iros. In IHtlo lie iecei\ed a first piMe foi 
his ‘ Arab ilying in the VVilderMefl.s.’ Among Ins 
other works weie ‘The Dcitli of Abel,* ‘(’cplialiiH 
and Proeris,* and ‘ Venus in the Water.’ 

LlBKl. 1>A1, Uhh* Uai Liukt. 

JjlCALDFi, di'AV i>r, ua** a Hchohir of IVdro de 
Las Cuevas, who displ.iyed consider.ihle ability, 
hut died young. One of liis diawings, ‘ A Crowned 
Lion uphohling a Shield of the Arms of Spain uiid 
Portugal,’ neatly extyiiled with the pen, nnus himui 
by Oan Bermudez in the collection of Hon Pedio 
Gonzalez de Sepulve'd.i. It bore the Higiiatiiro 
JtMti tie Liraftt* cw c/ nntar *ff Jhnsd. 10 iVoivwi- 
bre de wlueh places his death ifiei that year, 
lie tiiudo a cIcmt pen-und ink portrait of the l>uke 
of Olivan^z, IMiilip IV.'s minister. 

L1CHKU1K, IjoUIs, wits horn at lloudaii (Seine- 
et-(dsc) in lt>2tl, and was insliueted by the elder 
laiuis de Boullongne. He ^^a8 t'liiployeil by Le 
Brim from ItJdtl to lf»70 as a teacher at tlie 
Golieliiis, and in 1079 hecaiiie a member of the 
Academy, presenting ‘ Havid and Abigail’ (now 
in the Louvre) as his reception picture. Other 
paintings by liim aie in Hie cliurches of the InvalideR 
and St. Germain rAuxerrois at Paris, lie died in 
Paris in 1687. 
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LiCIIT, FBRDiNAifD, a Gennan painter^ w'as bom 
in 1760 at Troppau in Silesia, lie was instnirted 
by Joseph Burkart, and painted partraits aa well 
as altar-pieces, of which there are two in tliecbnr^ 
of Obrowitz. He died at Briinn, but in what year 
is not recorded. 

LICIITBNHEITER, Franz, was bom at Passau 
in 1700. He went to Italy* and studied at Venice 
under Vincentini. After some years he returned 
to Germany and settled in Pi ague, painting por- 
traits and historical pieces. Ho died in 1775. 

LlCHTENSTECHiCR, Gicoro, a Gorman en- 
graver, was horn ut Nuiciiiberg in 1700, He 
executed Hevcral poitraiis and anatomical engrav- 
ings. lie died about 1780. Among his works 
are: 

Cattarina Comaro, Qupen of Cyprus , after Titian, 

Portrait of H. vou Behaiiu. 

Portrait of the Artist, ajter C. B. MuUer, 

LICINIO, Brrnardino, was a dlwtunt relation of 
Poidcnono, who fiouiihlied in the lOth century. He 
recciA’cd his caily education in Friuli, and after- 
wards ichided in Venice. Of his hirlli and death 
nothing coiiain is known. Hjh pictuics have boon 
frc<pit‘Titly confounded with thoso of Pordeiione, 
and chielly consist of jiortraits and family groups, 
the earliest known hcing dated 1.0*24, and the lalest 
1511. Ills liiRht religious composition is the altar- 
pieei‘ of the Fi.iri at Veni('<‘, lopresenting the 
* Viigiii and Child cntliioncd la tween Suiuts.’ The 
following Ate his priiuipal paintings : 

Alnwick. Ca%ili. TIio Artist and his Pupil, 

iiribcm. CuthidKil. Holy Family. {Attnbuted to 

(iioryione.) 

Florence, Vjfzi. ^'lrglll and Child, with St. 

Francis 

Genoa Italhi-Vioveia ) Holy Family. {Attrihited to 
iWrtcc. j J*oitdv9o da Caravrti/ifio.) 
Hampton Court. Balaev A Family Group of I’en Per- 
sons. 1524. 

„ I adies playing tho Spinet. 

Hanover ) Vi huh and Cupid i {Attnbuted 

(olUrtion I to (riorfftone) 

Ta>udon. Mi hint A Mau’s Purtrait 1528. 

„ iVo Jvor Ouvet. Virgin and (‘hild, with St. 

John and St Jerome. 
Petersburg. Ilermitufft . AdorHlion of the Magi. 

„ „ Portraits of n Family 

Borne Jinrijheit BitUirt A hnmily I’cu trait. 1524. 

„ IscHOxa Valiict llerodiits (At nbuted to (lior^ 
yioM ) 

Vonico. -■ Fran. Tiic Virgin and Child, with 

Saints, (//is beat icerA..) 

Vienna. Gallery. Ottavio Grimani. 1541. 

'TilCINIO, Giovanni Antonio, (or Cuticello,) 
culletl PoiiPKNONE, from tlio name of his native 
town, twenty-eight miles from Udine, was born in 
1483. Ho assumed various surnames, and was 
culled at one time ‘ Licinio,* at another time 
‘ Regillo,* hut more often * Pordeiione,’ and with 
tliis name he^Bigned many of his works. His father 
was A builder ur arciiitoct living in Pordenone, 
named Angelo di Bartolommeo de J^odesanis, and 
also ‘ do Curticellis,’ from the name of his father’s 
birthplace, as well as ‘ Bacchiensis,' or ‘ de Sacchis.* 
Pordenoiio received a liberal education, and is sfdd 
to luive been a pupil of Pellegrino da San Daniello 
at Uiliiie. Ridolfi relates that Giovanni’s first 
commission was given to him by a shopkeeper of 
Pordeiione, and that its subject was a * Madonna,* 
which the artist hegoii and finished in tlie time 
that his patron heard moss. Vasari states that 
Pordeiione was driven for some years from hiS 
home by an epidemic, and Uiat he employed ibis 
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Hina in deconitinf^ tlip ntirrnnTidiiig villa|ir<'cUua'liaB. 
In t}»e cliiircb of Vacile, fifteen uufos from Porda<* 
nonOi are a senea of murnl deRigns whieli may be 
his workmanship ; at Cohitto, near to (^onogliatio, 
there is a chapel dedh'ated to Kan Salvatore, which 
is decorated with freacoes rc}>rGseiiting the 'An- 
nunciation/ the ‘ Epiphany/ the ‘Flight into Egypt/ 
the ' Meeting of JeHUN and Martha/ the ' Itniaing 
of Ijozarus/ the ‘ Lii'At Jndginenl/ the Evuiigelistn, 
Prophets, iind Angels, ])ainted liy him in the eaily 
part of the Ifith eentniy. Of tins peiicnl in his 
life is the ‘ Madonna .ind Saints* of the ehurch of 
Susigaiiu. In 16|ll In^ agtiin k turned to Pordenono 
and inarriod his ae^vmd wife, Klisahetta Quagliata. 
In 1514 he }>iiiiited ‘The (ilory of St. Anthony, 
with attendant SaintB/ in S.int’ Antonio of Oone- 
gliano; and also adorned will) I'lescoes tin ehuudi 
of Sant* Odorteo of \'il1anllo^a. In 1615 he pro- 
duced the * ViigiTi of Mercy, with SS. .heeph and 
Christopher/ in the ('.ithedial of Poidetione. In 
16ir» he contracted to paint the ff scm's wdiicli 
foriiieily adorned the churcii of Ihu o tirande 
lie next went to Ti.ivesio, wheio he painted a ‘St. 
Christopher’ on (he facade of tluM liurch,nTMl iIioimm 
to Udine, wilt le he eomplt leil a ‘ \ irgin and Chdil ’ 
on the Loggia of the Town Hall. In l.il‘J-20 
J'ordenone ext*! iiietl lie* frest oes in the M dt Inoslio 
cha])el ill San Nu t'olo td* Ticmho for wlin li Titian 
painted the iiltai-piete. Tin* iiesioes lepitseiit 
the ‘Eternal in Uenediciion/ the ‘ Kfdphany,’ the 
‘ Visitation/ and ligiin s of St. lalx'iale and other 
Saints, Doclois ol tin* fhiiKli, ainl Angids. In 
1520 he went to Mantua, wlnn* In* loveied tin* 
fin^adc of tlie (\ivsara palace with mythological 
Huiijccts; from tin me he |ouimyMl to Ch«moim, 
wlnie the autlioiities of the < athedial coTitia<t«<l 
with him to niinl the ff<'s« oes of ‘ I'llate <Miveiing 
lip Christ,’ (lie ‘ rroeession to talNniy,’ the ‘Pm- 

} )aration foi the ( lueifiMon,’ ^iiid the ‘ Ciuciiixion.’ 
luring a second xisit paid to tVemona in 1522 he 
tiiiislied lliai Miies l\\ (he ‘ Deposit ion,’ and also 
oxeeiited the altai-pie< t* in tlie S( hi//i t liajiel in 
the Catlieilr.il, reprevimting tlie ‘ \ irgin and (‘liild, 
between SK. Paul and Dominic h.’ Iftl524 he went 
to Spilinihergo, and i-xedited a series of distiinjiers 
for the organ of the ehineh of Santa Maiia, npie- 
ftcnting the ‘ Assmiijition/ tin* ‘Fall of Simon 
Magus/ and the ‘ Coineision of St Paul’; )u 
also painted live panels for the well of the same 
organ, uiid an altar piece foi tin* ('hiiidi that is 
now lost. From 1525 to 1527 lie completed a 
great quantity of pii'tircs and ficscoes for the 
ehiirclies of Tinvesio, and in tlie ud joining towns 
and villages of HulenaTio, Illessano, Pasaisa, Udiin*, 
and Valvasons. The frescoes in the cathedral of 
Travesio cover the entiu* octagon of the choir, and 
include seven scenes from tho life of St. Peter, 
seven subjects drawn from ()1<1 Testament liistory, 
the ‘Conversion end Murtyidom of St. Paul/ the 
'Epiphany/ the ‘Last Supper,’ tlie ‘ Knioinbtnont,’ 
ana ‘Clirist in Glory.’ In 1628 Poidenono went 
to Veniee, where he decorated the tribune of 
the cbuieh of San Rocco with frescoes which have 
now disappeared, and also designed two colossal 
panels of SB. Christopher and Slartin, wliich are 
still remaining. In 1520 he was again in Porde- 
none, and from there went to Piacenza, whoro he 
decorated two chaiiels in the chuK‘h of (he Madonna 
di Cainpagria with frescoes drawn from tho lives 
of the Virgin and St. Catharine. His next journey 
was to Genoa, where he went by invitation of 
Andrea Doria, and embellished his palace with 


anegorioa! designs which arc now loat. AlKMlt 
1534^5 were linished tlie altar-pieces of the 'Trinity’ 
for the cathedral of San Daniele, and the 'Gloiy 
of St. Mark * for the cathedral of Puidonone. In 
1536 Potdenone received tho patent of knighthood 
from King John of Hungary, and thenceforward 
took the name of ' Regillo.’ Soon afterwards he 
settled at Venice, where he decorated the house of 
Martino d'Anna, tho palaces of the Moceiiigos 
am! the Morosinis, tho hrotherliood of San Francesco 
do’ Fr^ri, and tho cloisters of San Stefuiio witli 
frescoes, wdiich gained for him such renown that 
ho received from the Council of Ten tho ordor to 
finish tho decorations and ceiling of tho Sala del 
S(*iiitmit), which he eonqileted by 1538. llis work 
hire w.is so niucli approval that in 1537 the 
Uouncil deprived Titian of his patent in tiro Fon- 
daco do’ Tedi*Hchi, and ordered of Regillo in 1538 
a picture for the Sala del Soiiato. All these hist- 
named wniks havu poriBhed. In that same year 
he loft Venice to pay a visit to Ercole, second 

I )iike of Ferrara, for whom ho had already designed 
subjects drawn fnim tho Odyssey, for embroidery 
in arras. He arrived there in the month of Dcceni- 
lier, and h(*fore he had been iiicro many days, was 
laken sick (some accounts statf* lie was poisoned), 
and tiled at tho Angel Inn, Ferrara, in his 60th 
year, in January 153'J, and was buried in the cliuicU 
of San Paolo in that city. Authentic pictures by 
this artist are very scarce, many of those under his 
name in public and private collcetioiiH being by 
his pupils and imitators. Some authentic exuiiiples 
may be found in tho different collections in Venice, 
Especially woithy of mention are tho following: 

Edinburgh. A’a^ OaVery. riiiist on tho Mount of Olives. 
Florouoo. CJizu Portrait of the Artist. 

„ „ A Portrait. 

„ „ Th<* C'oii version of St. Paul. 

London. Odlhry. An Aponile 

„ Earl of Jsorth- ) Portr lit of a Man, half-length, 
hrouk. I life-sixe. 

Petersburg. Ibrmitaqe. An Old Miui and a (iirl. 
liouic. iJoria Palace. Thu Diiughtorof llerudiaRwith 
tier Maid. 

Venice. ^ Academy. Tliu Glory of St. Jjoreuao 
* Giuhtiiiiaiii. 

„ M The Virgin of Mercy, with U. 

Simon Stock, and R. Angelo. 

LIOINIO, Giovanni Antonio, the younger, called 

II Sac'i iiiKNSi:, was ii hrollier of Giulio Licinio,and 
a nephew and pupil of I'urdenone. Tie was bom 
about 1515, and died at Como about 157G. 

LICINIO, Giulio, of Pordcnorie, is said to have 
been tho nephew of Pordeiionc, and to have been 
at Rome dining soiiio period in his life. Reeords 
remain to piovo tliat ho was in Augsburg ns late 
as 15C1, and he is thought to liavo died there. 
In tho Pliilipjiiiiewelser Strasso, Augsburg, cun bo 
seen tho reinains of frescoes, representing 'Pluto, 
Veriiis, and Janus,’ that arc ossigiiod to him. 

LIEBE, Christian Gottlikii Auoust, was an 
engraver of Leipsic, who worked undtgr Oesor, and 
died about 1810. Among his plates are : 

Tho Holy Family ; after (Jwdo lleni. 

An AM(*mbly yf Monk*) ; after the same, 

Juno and Argus ; after Jmdaene. 

The Tavern ; after Anmhale ("at meet. 

Portrait of Zollikofer ; ajt(r Jlauv. 

LIEFRINCK, C., who flourished at Amsterdam 
about 1620-40, was a painter and designer. There 
are two etchings by him, a very rich frieze, repre- 
senting an ‘ Expedition of Soldiers and Baggage- 
waggons,’ and a battle piece. 
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L1BMAXSB, N100UC8 DV. See Db Lriuker. 
LllbNARDi Edovaed, a French Inetonca) and 
]^ftratfc painter, vraa bom in Pans in 1779 He 
was the eon 01 Jean Baptiste LiAnaid, and was 
oiijsinaBy intended for an engraver, bnt preferring 
pamtingyhe studied under Jtepiault and afli rwards 
under Isabey. Settling at Lille, he lx c aine 111 1823 
a professor in the Academy there Ho painted a 
great nninbor of portiaitH in the alyli of David, 
and also miniatures He died at Lille in 1818 
The Museum at lUieims lios by him *Tho Oath 
^ Allegi anc e of tlio Inhabitants of IlhLiins,* and 
that at Lille has some of h.H portraits 

LIENAUD, Jr AN Baiminiu, a Ficnch ongra\or, 
was born at Lisle about tlie >ear 1750 H< was a 
pupil of Jacques Philippe Lc B is, and li is t ngruve d, 
in a neat Ht}]e, several views and 1 inilHoiqieH Ho 
executed some ot the phitoH fir llie ^Voyage 
pittoresqiio dii Koyaumo do Niples ct do Sicilt/ 
by the Abb6 do St Non, and the ‘Voyage pittor- 
esque do la Suisso’ Ho dud iiftir 18U7 Ihe 
following engravings also are by him 

The Pleasures of Rureiuer . nftfr J li Le Pniire 

Views of the niiiKiual Moumntuis oi Itoinc , aftet 
il Rotmt 

Thn opiates m the ftrit edition of Il4iiiimnrclinisn 
* |ja folio Joacuuo, ou Lo Manage do 1 iguro? 1 an , 
1785 

LILNDEIl, PAriTJS van, a Dutch cngTn\er, b>m 
at Utrecht in 1731, A\nR a brotliir ol Pidd van 
Liendei. His uncle Jakob sent bun to AiiikU i<laiii 
toienrii diawuig, and ho ait< rwarda painh d tiowi ih 
landscapes, and vkws He also executed boinc 
etclniigH Iloditd <it Utucht in 17‘)7 

LiKNDKll, Pii UK \AN, tt Duteii lindscspe 

{ lointir, was born ut Utreeht in 1727 M ui> e)f 
ns subjects (ire* views of eitioh, and see new on the 
boidcTH of the llbiiie Ho duel at Utrecht in 17e‘t 
LIKKDO, Duuo Vioai me S c Xidai di 1 hm i 
LIEU, Adolf, a Gcinian laiielHcapc punter, v\ ih 
botn 111 1827, and died ut Bnxeii in 1882 ihcie 
IS by him lu tho New Pinnkotluk ut Alunn li a 
view of * Tho The icsion 'N\ icso at Munich, with the 
colossal Bavaria ’ 

LIEUNUU, Aiuxandfr, a Dutch diaughtsmm 
and ongra\er, wuh born at tho Hague in 1770 
Having had the nustortune ut an caiiv vge to lose 
Ins pat outs, In was adopted bj the St idtliedde r, 
Wilfiani V , v\ho placed him in the Homo oi the 
Luther in Orphuns Show mg a disposition for ai t, 
he was sent to tlio Academy, whoie ho gamed the 
gold medal In 1794 he went to Biiue, but 
owing to pohtie ul atluirs in lleiJlund be ing so 
disturbed, be was obliged to redurn the lollowiiig 
year. He was v ei j huc ce bsful w itli bin eir iw mgs, 
as well as with tho gtuvoi He died at Amblcidam 
in 1815 

LIEBBE, JoosT van, w is born at Bru««Rcl8 in 
1530. He was a paintci of Innelseiipes uid iigiires 
but resignqA to Iwcemio a ininiHler of the ic- 
formed rel||;ion at Zwjndiocht neir Antweip 
He died in 1583. 

LIES, JohPrii, a FloiniNb genre and biRtoiicnl 
painter, was bom at Antwerp in 1822 lie Htudied 
under N De Keysor and 1 e jb, anel leccivcd a gold 
medal at Biussols in l85J Ho died 111 1805 
Amongst Ins pictuies uie 

Baldwin, Count of Flanders, punishing Bobbers {Bt uu 
ntft Oalitrv ) 

Bapme, Plunder, ond Oonflagratiou (Tfii vmt ) 

The PiiRom r (mi/d v ) 

The Approach 01 tho £iu my {Ik* san) 
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A MOitsiy Bbtoj ntumiiig ffonr w tosAtfoa, 

The Pmnieaade 

The PleMures of Winter. 

LIESBOBN, Master op, is known by an ex* 
cellent altar-piece, which was formerly in the 
second church of the convent at Liesbom, near 
Munster, and oonbocrated in 1465. It was 
sold in 1807, and the new proprietor made 
sevoral pieces of it Some of them are in the 
possession of Dr II lindorf at Munster, and others 
are now in the National Gallery in London. A 
copy of tlio wholo by one of the artistes pupils 
was in tlio Protestant Church t^t Lunen, but it 
IS now destio>ed; it ropresented, in the middle, 
‘Christ on the ( ross, surrounded by St John, St 
Si holastica, and St Bonodic t, tho Virgin Mary^ St. 
CoBiiias, and St Damian * , and on tho sides eight 
siencs in tho Life of Christ, — the ‘Annuncia- 
tion,* ‘Nativity,’ ‘Adoration of the Magi,’ ‘Pre* 
Hditution,’ ‘ R( Burrcction,’ ‘Ascension,’ ‘Descent 
ot the Holy Ghost,* and ‘ Lust Judgment.’ The 
whole 18 a mixture of the school of the Van Eycks 
and that of Cologne The Master of Liesbom 
had several pupils, whose works are still partly 
pr< s« r\ ed 

I II VI NDAL, Isaac was a Spanish engraver, 
who itMuh 1 at (ji inudu in the reign of Philip IV. 
(I (*21-1 (65) 

LIJ \ TiXS, Jan See Livfns? 

LKjtAKIO Ci‘'ATi, I jiiinttr bom at Milan in 
1 171t> w IS a son ol Gio\ iiini Pnlro Lignno He 
Ptuiud at A emu iiiubr Ihttoni, and afterwards 
willi his father Il( was living in 1756 
IKiABlO, Gio\anni I’lriRO, was bom at 
^niiio in th( V dltllinc in 168G, and having 
bnimd tlio first ludiimnts of ait in las native 
(duntn, wdit to Itulv, andrisidid some years ut 
It nil w li u hi improv ( d Ins design bj fioquenting 
tin H( hool of Li// iro Bildi, and afterwards visited 
\dii(i, wh(i( he studied the works of tho most 
diiinint masters of that school of colouring On 
hiB ittuin to Ins inilnt town in 1727, he was 
\tii]l ved in punting some historical pictures for 
the cliUHhtsVnd pn\ itc colhctions Ho died at 
Gondii I in 1748 He hash ft a ‘St Benedict’ in 
tlu (huuh of the nuniuiy at Sondiio, and a 
‘D H dit oi till II >1> Ghost’ 111 the church at 
Morlngio In the Biera at Milan are portraits 
of tin } iintd 8 iikthd and the Ahbot Mottalini. 
Ill iKc) I ngr i\ cd a ‘ A ii^iu ’ and ‘ The Martyidom 
ol St IM4 r 

LIG 111 BODY, .Tottn, an English engraver, has 
left a lew small etchings of Beggars. 

LKillIlGOr AViiliam, was an English painter 
and iiigi Ivor He cxcclkd in painting landscapes 
and pdspcctivc views, and was employed by 
AVnn in tho ddoiation of the Boyal Exchange. 
In tlic ‘Sculptuia,’ by Evelyn, he is moniioiied os 
an engraver, jn tho following terms: “ Lightfoot 
hath a Mr> curious giaver, and special talent for 
the m atncBs of Ins stioke, little interior to Wienx ; 
and has published two or three Madonnas, with 
iiiiuh apjilause He died about 1671 ” 

LIG LI A'j^ Ni riiA, was a pointer of the Neapolitan 
school, who lived in the second part of the 17th 
and the commencement of the 18th centuries. 
Hi w as a pupil of Giordano, and went to Spain, 
whcio he was called ‘Linos’ In 1682 he^waa 
living at Madrid, where there is a picture of the 
Bittle of Alin.insa’ painted bj him. 

LIGNON EriENNR FkmiRrip a French line en- 
graver, was bom in Pans in 1779, and died there 



PACmBS AND SNORAVBBa 


la UAA B« itiidied tmder Horal, and among hit 
boatpliiteaafo: 

80 ot Homo j j/br GfdS» Rtnt, 

Vhn Bapa or MMiain ; after aame, 

*ni0 VErgia with the Fish ; if ter SapkaeL 
X«o Z.; after the tame, 

Bioolas Fooidn ; after Mmvlf. 

Tlw Duebem of Angouldme ; a^er Aagusttn 
l^lt Philippe ; efter L, Dupri, 

OharlM X.; after G4rard. 

Idle. Hers ; after the same, 

Xlezander I., Bmperor of Busna ; after Vtgneron, 
Oanoene ; after the eame, 

Fnn^a JoMph Talma ; after Tteot, 

Pajrche and Oupid ; aftir the ^ame 

The Duke de Bioheheu ; after «Vir Tkomaa Lawrence, 

LIGNY, FRANgois pk, a Frpiich OTigruver, 
executed two landeuapes uftiT Gaspard Pouosin. 

LIQORIO, PiRRti, an arcbitict^enginepr, Houl]»tor, 
and antiquary, who aluo ex«*cuti^ hoiho ]mint> 
inga, WAB bom at Naples in 1493. lie went eaily 
in life to Home, ^^}loro he studied under (^tiilio 
Bomano. He was employed in ai ni hitcctuial 
capacity by Paul IV and Alphonso li , but ho 
produced Home freaco works at Romo of which 
the principal is the ^ Feast of ITciod,* in tho oratoiy 
of uie Compagiiia della MiHcncordia. lie aIho 
painted several friezes and orn.iinonis in the public 
editices. lie died ut Ft naia in 15K0. 

LLGOZZI, Barioi/)MMI«o, a mphew of Jacopo 
Ligozzi, was horn at Vcmnn, and flminshed at 
Florence about 1020. He painlod fltmuis and 
genie Buhp cts, and died at the apje ot 75. 

LIOOZZT, Giu\ ANM Erman VO, a native of Verona, 
flomiBhed about 1670, By Home ho in suppoHod to 
have been a non of Jacopo Ligozzi. In the (Inirch 
of the Apostles at Verona ih a pK’tiiro by him 
entitled* The Name of J<*mi 8 ,* dated 1573, and a 
fiesoo over tho principal doot of the church of SS. 
Nazzaro e Celflo. 

LIGOZZl, Jacopo, was born at Verona about 
1643, and was a disciple of Paolo Veronese. 
His principal residence was at Florence, where 
he was made painter to the Grand-Iiukc Ferdi- 
nand 11., and superintendent of tlio al Gallery, 
a distinction lioiiouiable to Ins Suentn, as it 
was conferred on him in pieferenccto the many 
able Florentine painters of tho time lie died 
after 1632. lie has leit some admired ficseo 
paintings in the cloister of the Ognissuntj. There 
are several of bin oil pictures in the cliurchcs at 
Florence. In Santa Maria Novella is a grand 
picture of *St. Raymond resustitating a Child'; 
but his most celebrated work is his * Martyrdom of 
St Dorothea,’ at tho Conventual] at Pescia lie was 
very successful with easel jiictures of a small size. 
He signed his works Jacob Ligot. pinxit. Some 
of them have been engraved by Agostino Carracci, 
and other artists. Andrea Annrcani executed 
several woodcuts after him, and it ifl said that he 
engraved some prints, both on copper and on wood, 
from his own aesigns. The name of Francesto 
L ioozzt is found on a painting in San Lura ; and 
that of Paolo Lroozzi (died 1030) on one in Sant' 
Eufemia. 

LILIENBFRGH, Cornelis. (or Lrliknberoh,) a 
painter of dead game and subjects of the chase, in 
the manner of Weeninx, was bom at tho Hogue 
about^lGOO. His works are distinguished for cor- 
Tectneae of drawing, good colouring, and truth to 
natuie. He died at the Hague after 1663. Several 
of his .paintings are in the galleries of Berlin, 
Dresden, Chrietiaiiia, Count Gssemin at Vienna, and 
Oketle Howard. 


LILIO, Akpru, sailed Aimm d'Anooka miA 
Marca, was bom at Anoona (?) in 1666. fie went 
to Rome, where he was employed by Pope 
Sixtus V. in the decoration of tne library of the 
Vatican, and in the palace of St. John Lateran, 
whore he painted in fresco on the Scale Santa 
* Moses strilring the Rock,' a grand composition of 
many figures, and * Moboh with the Brazen Serpent' 
In a chapel of the Chiesa Nuova, he painted 
'Tlie Archangel Michael driving the Evil Spirits 
from Heaven * ; and in Santa Maiia Maggiore a fine 
fresco of * Clirist washing tlie Feet of His Disciples.' 
After the death of his protector he continued to oma- 
inetif several of the cljurclu^s and convents of Rome 
in the t ime of Pope Clement V I II. He also painted 
alh^gorical subjects, some of which have been 
engraved. At Ancona, in the church of San Stefano, 
is a pictuie of the * Stoning of St. Stephen/ He 
died at AhcoIi in 1610. 

LILLY, E., an English portrait painter and 
engraver, practised at tho end of the 17th and 
the beginning of tho 18th ceiituiies. There is 
a portrait of Queen Anno by him at Blenheim 
Palace. 

LILLY, Henry, an English illuminator and 
draughtsman, flouiiKhed in the early part of the 
17th centuiy, and held tlio office of Kouge-Croix 

i uirHuivant at arms. There is a genealogy of the 
iowaid family by him containing port! aits, &c. 
He died in 16.18. 

LIMBORCUT, IlKNPRiK VAN, was bom at the 
Hague in 1680, and studied under H. Brandon, 
Robert Du Val, and Adiiaaii van dor WerfF, whom 
he imitated ^M(h BiicTeHs. Liinborolit excelled in 
painting landHcapes, histori<al Hubjecta, and por- 
traits. lie died in 1758. There are by iiiiu : 

AmBtertlom Museum Cupid and PHyche. 

„ „ Chddrou plaj mg. 

„ „ The BhepnerdH. 

Drenden. Gatferi/. Venim and Cupid. 

Paris. Imvre, The Ri^poHe in Egypt. 

„ „ The Gulden Age. 

Kuitordam. Museum. Ulyssea at the Court of Lyoo- 
medoB. 


Two engravings by liim are known — * Pandora* 
and ‘ Hercules and LichaH.' 

LIMOSl N I*' A M I LY . The history of this family 
of enamel painteis of Limoges is veiled in a cloud 
of obscurity, >\hioh the rcBearchos of M. Maurice 
Ardant iiinong the archives of Haute-Vienne, and 
of M. A. ThomtiB iii the municipal archives of 
LiinogcH, have not l^een able entirely to dispel. 
NevertlielesH, the following genealogical table will 
show approxim.ileiy the relationship which existed 
between several membeisof thclamilyof Limosin, 
but there are others alHo who practised the art of 
enamel painting, wliose lineage has not yet been 
ascertai i d Three only of these are of sufRcient 
importani o to merit Kcparate notices, viz. Leonard 
I 1., Jean I., and Fian 9 oiB 1. 


LfOBAKD I 
UM57-d before ir»77t 


Francois Llmniln 
(Innk^pci . 


Mai tin 
(d jbTiy. 


,fMAM I. 

(ins 7-16109. 


LOonerd II 
( 1600 '— laSAO 


FtiuiqoIb Jean Martial tranoola 
lb. lAW; (b, 1004 (b. iuon (b ins). 


Flaw (Vila I. 
|b before 1664, 
d.l046). 


Ldonard. 


Ldonard 
(b. idioj. 


(b..iau6). 


(b. 1680). 


67 



A BIOOEAPBIOAL DICTIONABT OF 


IdmotAt 


LlMOSlNi Frav^ib, tho younger son of Martin 
Liiuoam, was bom More 1654, and with his 
brother, lAonard IL, was co-heir of his uncle, 
lifonard t» He died in 1646. Hia enamels are 
more like those of the De Courts ; they are deep in 
odour and sometimes heightened with gold, and 
his backgrounds are often of dark violet. Ue 
frequently copied the designs of Virgil Solis and 
IsUetine Delauoe. The following way be mentioned^ 
as examples of his style : 

London. Afuafum. Neptune. 1033. 

Paris. Louvre. Neptune; after Virgil Solie. 

1033. 

„ „ Orion pierced by the arrows of 

Apollo. 

„ „ Psyehf imploring V^enus. 

„ „ Orpheus neforo Pluto and 

^oserpitio; afur VirutlSolU. 

„ „ Orpheusy^harmiiig the Animals; 

after Etienne JJefaune. 

„ „ Venus and Cupid. 

LIMOSIN, Jrhan, a younger brother of Lt^onard 
1. and Martin Limosiii, was born befoio 1628, and 
died about 1610. The curliest enamel signed by 
Jeban Limosin is a portrait of Pardon dc Brim, 
the founder of the confraieriiily of PointontB a1 
litinogeH, which hears tlie duto of 1597. 11 is style 

^proaches nearer to that of Joan and Suzanne d»* 
Court thau to that of his uncle, and he gives to his 
heads the sharp proiile which is chuructoriRtic of 
French art at the close of the 16th century. Hunt- 
ing scenes wore his favourite subjectR, and green 
backgrounds and reliefs of gold dominate m iuorI 
of his works. Among them way be mentioned : 

London. British Museum. Charon ferrying Psycho acroH-4 
the Styx ; oval plaque. 15901' 
a. St. Margaret. lUOO ? 

[Cbluiig Casket, pointed with 
llarchuiialian procoftsion and 
mediwval dancing groups 
{^Formerly tti the t>elu'uye and 
Foftykojf Coflertions.) 

,f The Death of St. licncdict ; 

placpiu. 

iMuvre. Ksthcr before Ahasiicrua 

„ The Wife of Uriah. 

„ „ llio Kn{K) of Europa, aftei 

Viryif Soils. 

^ „ PomiHiy. 

„ „ Julia, wife of Pompey. 

„ „ Divine Love conquering Pro- 

fane liOVO. 

LIMOSIN, LAonari), the* greatest of the enamel 
painters of Limoges, whether in regard to the variety 
of his woikh, or to their artistic merit, was born at 
Liuioges about 1606, ami was probably a pupil of 
Nardou Pdnioaiid. His hist w'orks were iiiH])ired 
by Gorman masters, at d the earliest <lute found 
upon any of them is 1632, wliich occurs upon 
a series of eighteen phupics of the ‘Passion,' 
after Albrecht Dlirer. From 1635, however, he 
came under the intluenee of the Italian school, 
and of J^e artists who bad been engaged by 
Francis iMb di corate his palace at Fontainebleau. 
Nevertheless, his copies even of Kaphaol are exe- 
cuted with such freedom as to render them alinost 
his own works. In 1641 he was established at 
Limoges, and subsequently he was appointed 
court-painter to Francis 1., and patronized by 
Henry II. The latest enamels upon which L6onara 
Limosin has placed a date boar tliat of 1674. He 
died between January, 1675, and Fobrnnry, 1577. 
He practised all the processes known to the enamel 
pointers who had preceded him, but his predilection 
Wi^for brilliant colours, which towards the end of 


Paris. 


OhartroB. Saint- Pere. 


Loudon British Museum. 


Ids career he placed on a deep blue ground. Bis 
portraits in enamel are very fine, and often of 
large size. He also painted in oil the ‘Incredulity 
of St. Thomas,* dated 1661, in the Museum at 
Chartres, and other works. Hi^ works are signed 
witli his name, the initials X. X., or a monogram. 
There are by him : 

Berlin. Runs hammer. A Madonna. 

„ Buth and Boaa. 

Chantilly. /Juke I Antoine do Bourbon, King of 
d*Aumale.} Navarro. {Formerlu tn the 
Dehrvye and SoltykoJ Col- 
lections ) 

„ Jean do Bourbon, Due d'Eii- 

ghien. {Formerly ta the 
Soltykoff Qtffertton.) 

„ Joaniio d’Albrft, Queen of 

Navarro. (Formerly in the 
Visconti Collection.) 

„ Louis do Bourbon, Duke of 

Montpeiisier. 1550. (For- 
merly tn the iJehruye and 
Soltyhoff Collections ) 

Tliu Twttlvo Apostles. 1547. 
(2hrs sines was executed Jium 
thedesians of Alnhel liin lutilt 
and fonrierly adorned the 
chapel ofiht> Chdteau d*Jn/i ) 
Tiiu Twelve Sybils ; half-length 
hgures. 1550 ? 

» Cupid Olid Psyche, forming the 

ci'utre of u large round dish, 
and Hiirrouiuled by a very 
rirli border of 6guron, fish, 
aniinalb birds, &c. (Formerly 
tn the Fmintaine Collection.) 
South Kensinytan ) The Crucifixion ; a plaque iu 
Museum. j traiib|>areut colours on * pail- 
iou,* or metallic foil. 1530. 

„ Tazza, or Shallow Bowl, with 

the figure of J^aocoon, painted 
in grisaille. 1539. 

„ Tlio History of Cupid and 

J»b>che (ajtir liaphael); two 
pIiiqueH in light colours on 
white ground. 1540? 

„ ChurlcH Tierceliu, Chancellor of 

France ; a square plaque. 
1.540? (Formerly tn the 
tSoulayis Collect ion.) 

„ Aiitoiue de Bourbon ; a square 

plaque. 1540-50? (Foi'merly 
tn the Soulayee Collection ) 

„ The Banquet of the Gods ; an 

elliptic plaque. 1560 ? (For- 
mirlytn iheJiertial Collection.) 

„ Charles de G uise, Cardinal de 

liOrraine ; a large oval medal- 
lion. (Attributed to Leonard 
Limosin ) 

„ St. Thomas, St. Matthew, St. 

James the Greater, and St. 
James tho Less ; medallions. 
(Attributed to Idonard Li- 
monn.) 

Mr Maijniac. Hunting Horn, decorated on 
one Hide with the Conversion 
^ of St Hilbert and sceufs of 

the chase, in colours, and on 
the other side with David 
slaying Goliath, and medal- 
lions in grisaille. 1638. (For- 
merly in the Siratobtrry Mill 
Collection.) 

Mr. Banhy ) Francis 1., King of France. 
Seymour.) (Formerly in the Strawberry 
Hill Collection.) 

„ Catharino de’ Medici. 

Treasury. Tho Manna in the Desert; a 
dish. 

Louvre. Psyche (SMed off by &phyr 


Munich. 

Paris 




homas (Francis l.)i. 
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iMtm, Si pBul (Admiral Ohabot). 

^ Votive Tablet fur the Sainte 
Obapelle, ooDsistiog of 
tweuty-three platjuus, that 
in the oentro repreorating 
the Crucifixion. 155d. 

„ Votive Tablet fur the Soiute 
Oliapelle. oonaiHting of 
twenty-three ploquea, that 
in the c<>iitre reproaenting 
the Ki'Nurrtciiun. 1653. 

,1 FranciH 11. 

„ Catharine do* Medid, in widow’s 

coHtumo. 

„ Veiitis fuid Cupid. 1566. 

ff A Cent erfc. 

Mua^e de Cluny. Eleanor of AuKtria, Qiieon of 
FiaiieiM 1. 1636. 

„ The liife and I’assion of ( 'hrist ; 

tw( l\e large oval inedallious. 
1657. 
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„ The Judgment of Paris {after 

Hapkaef ) ; n ciriMilar dish, 
with figiin*H 111 ^'riKnilleou a 
blue giouiid. 1 

Leyidai nw Clutmhei Two glass paintings reproseut- 
irig Henry 11. and (*athariiie 
de’ Ml did. 1553. 

Jiaron A1 phonal )The Adoruhou of tin Killg^ » 
de liothsrhf/d f a tript>ch. JM4. 

Jhnon ijiu stave } Tho Miiuua in thi Disert. 
deltath^ihitd S 156S. 

harane'*^ \ Wouvy II. on liorHehnrk, with 

dt Hothachild f Diana ot Poictiers riding 
Ix^hmil him 1517. 

ff Anne d’Kste, DueheiH of (hiiw 

.. Charles IX , UH Apollo 1573 

„ II( ury 111 , as .hipit<‘r. 

ft (’athanne <it ’ Mulica, u.s V< mis. 

1574 

„ Aiiio’ de Montmorency, '’oii- 

htablo of Fraiioi 
„ I’lUH V 

„ The liiist ?lnppcr. 154(1 

Pr/ttre i^dtykq/fl CluiuU di Friince, fust Wife ol 
{now diHjtetseJ). ^ FraiiCih 1. 1550. 


Four etcliingB, neeordiiig to Roheit-DunioMiil, wore 
exeniied liy Leonard JjiinoHiii, urt« i Iiih own com 
poHitions; they arc dune witli a hioad and Hpinted 
point, willi largo ligiircH and Hiiiall licada; they 
are as follow : 


Christ entering Jerusalem. 1544. 

The Last Siipiier 1641. 

Christ on the Mount of Olives. 1514. 

Tho ResuxTectiou. 1541. 

LIN, Hams van, called Srir.uiEii), or dk 
flourished from 1664 to 107.6, according to d.ites 
on his pictures. He paiided bat ties and hunting 
pieces, and sotiio of his works are to ho met with 
at Copenhagen and Dresden. 11 is pictures aie 
luarked //, r. L, There exists a plate of animais 
engraved by him. C. F. Boetius executed afln 
him an engraving of * A Company in an Alcliouse.’ 

LINAJUOLO, Bkuio, was a Florentine p.imter, 
who lived in the firet part of tho 16ih century, llis 
pictures gained liiin suflicient fame to cause him to 
be summoned to the court of Hungary, wlicro he 
was received with favour. 

LINCK, Hans von, is mentioned aq an engraver 
by Professor Christ, w'lio says he maikcd his prints 

with the monogram Tiff . 

LINCK, Johann Anton, a painter and en^aver, 
was a native of Geneva, who worked with his 
father, Johann Conrad Linck, till 1788. He exe- 
cuted a large number of Swiss views, especially of 
Chamounix, which are correct in drawing and good 
in colour. 


L’lNDACO, Jacopo, an Italian painter, wag horh 
at Florence in 1476. He was the son of LamPo 
di Pietro, a baker, and received from his contem* 
poraries the surname of ’L’lndaco.' lie was a 
pupil of Domenico Ghirlandaio, and worked in 
Home with Pinturiochio. Thero he boenmo intimate 
with Micliolangeio, who instructed him in the art 
of painting in fresco. IIo 'died at Homo about 
1544, at tiio age of 68. Ho was a good artist, but 
all his works mentioned by Vasari have perished. 

110 had a brotlicr, Fuancesix), also called LTndaoo, 
who was horn in 1492, and w^as living in Home in 
1558. llis talents were inferior to tliose of Jacopo. 

LIN DEM ANN, Chuisuian Pniurr, a Gertnan 
engraver, was horn at Dresden in 1700. He 
woiked in Italv, Nuremberg, and Uatisbuii, and 
devoted hiiiiHelf chiefly to reprodiieing Italian 
masters. Ho diod at Niiremherg in 1754, Among 
llis works arc : 

St. Jobu the Baptist ; after lit ruin. 

A]K)11() aud MnrsyaH, Kiidymiuii, Zephyrus aad Flora; 
ttftet CunadiHt. 

VumiB and Oupid ; after liaCestra, 

LINDENSCIIMIT, Wilhelm, was born at 
Mayenec in 1806, and studied in the Aeadumy at 
Munich undoi Coiiiolius in 1823. In 1824-25 lie 
was at Vienna, but ostablihlied biinself at Muiiieli 
in 1826. Ho was Bubsecpieiitly employed in the 
(AStlo of the Duke of Saxc-Meiningen at Lands- 
herg. lie dii d iit Mayonce iu 1818. Tho following 
are by him . 

Ilobcu- Ciutle. The TIistorv of the Fortreos of 

sehwiitiguu Jloheuscowangaii. 

„ „ The History of the Hohen- 

staufeu and Guedfs. 

Jiundsberg. Cadle. Bueaustie Fivsc'oes of tho His- 
tory of Saxony. 

Munlih Couit (iaidtn. The Victory of Louis tho Itich 
at Oieiigen 

„ Ittryal Vatace. Several scenes from Schiihr's 
Poems 

„ Jioyaf Uuihrt/. Sonic hceiies from the life of 
Iieoiiardo da Yiuci. 

LINDER, FiiANZ, (or Lindehen,) a Gcnnan 
painter and engraver, was born at Kiagenfiirt in 
1738. He Btudiod the clemciitB of art under Lny- 
hadi, and then went to Veriii'O and afterwards 
to Vienna, where ho attendcMl tlio Ai'adomy. In 
1776 tho EinprehB Bent him to Rome, wlieiue after 
four years ho leturned to Vienna. Ho ]iuinted 
poitraits in tlie style of Pulko, and among his Nittois 
were tlie Grand Duke Maxiinili.iti, JoHepli II., tho 
Royal Family of Naples, and several olhers. Ho 
(lied about IMOO. 

LINDMEYER, Daniel. S(‘o Linjmevick. 

LINDNER, Fuanz. Lindkil 

LINDSAY, Thomar, a luiulscane painter in 
wator-eoloun*, whose Bpoeiolty was Welsh Bcencry, 
w'UR in 1837 eleetcMi a momlx'r of tho New Society 
of Painters in Water-Colours. In tho hitter part 
of hiB life ho lived near Brecon, wdnHo ho died 

111 1861. 

LINES, Samuel, a landscape painter, was bom 
in 1778 at Allarsby, near Coventry. Being on 
orphan, he was brought up by on uncle, a farmer, 
whom he assiRted. He wub then apprenticed to a 
clock-faeo enaineller at Birmingham, and after- 
wards designed for art-manufactures. He found 
his true vocation in 1807, when he opened a draw- 
ing academy, and during tho remainder of his life 
he took a prominent part in all matters relating to 
art in Biniiingham. He died in 1863. 
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LINBS^ EUltriL Ribt8li» a Usdacapa painter, 
Ike third Ion ot Samuel Linea, by whom he was 
ti^ht, waa bom at Birmingham in 1804. His forte 
waa the depielion ot trees, and he had also a keen 
•ye tor ika piotaresmie in architecture. He died 
at Binningham in 1838. There is a water-colour 
drawing by him at the South Kensington Museum 

the * Dais and Dining-Table at Haddon Hall.' 

DINQB, BaBNHABD van, was a native of the 
Metharlanas, who established himself in England 
about the middle of the reign of James 1. He 
, d^tinguished himself as a painter on glass, and 
his oldest known work is ot Wadhain College, 
representing the ‘History of Cljrist,’ 1622. It is 
aaid that several other glass paintiugs by him are 
there, as well as at Lincoln College, 1629-31. 

LING^E, Charles Louis, a French engraver, 
was born in Paris in 1751. He worked with the 
point and the burin, and engraved several prints, 
among which was ‘The Vintage,* after Louther- 
bourg. He died in Paris about 1805. His wife, 
TsitRhsB ^L^ONOHB HliMERY, wlio was bom in Paris 
in 175^ executed several plates in tlio crayon style. 

LIKGELBACH, Johannes, waa bom at Frank- 
fort on the Main in 1625. It is not mentioned by 
whom he was instructed ; but the ability of the 
master may be presumed from the talents of the 
pupil. He went to Amsterdam in 1637, and after 
•pending five years there he returned home and re- 
mained two years, and then in 1644 visited Italy. 
He passed six years at Home, assiduously employed 
in sxetching the most remarkable objects in and 
near that capital. In 1652 he returned to Amster- 
dam, with the studies he had accumulated during his 
resiaenoe in Italy, of which ho made an ample use 
in the composition of his pictures. His works 
frequently represent Italian sea-ports, in which lie 
introduced an infinite number of small figures, 
habited according to their different nations. Ilis 
pictures ore embdlishcd with architecture, and the 
ridus of ancient monuments and statues. He was 
equally successful in his representation of fairs, 
Italian markets, and the amusements of the Carni- 
val, with appropriate figures, ingeniously grouped, 
of quack aoctors, surrounded by crowds of spec- 
tators, and similar assemblages. His ability in 
painting small figures and animals induced several 
of the landscape painters of his time to have ro- 
oourse to him to decorate their pictures, particularly 
Wynauts and Wouwerman, by whom nis style of 
painting was largely influenced, and also Koninck, 
Yorboom, Moucheron, and llackuert. He signed his 
works with his name or a monogram. Zylvelt 
engraved after him four ‘ Genoese Harbours,' and 
Gronsvelt twelve ‘Italian and Oriental Ports.’ 
^niere are by Lingelbach a few slight but spirited 
etchings of landscapes, sea-ports, &c., after his own 
Resigns. He died at Amsterdam in 1G87. The 
following are among his paintings (besides others 
at Augsbiw, Copenhagen, Christiania, Brunswick, 
Dresden, rrankiort, Munich, St. Petersburg, and 
Vienna) : 


Amsterdam. Jfuisum. 


Town Halt, 
Van der Hoop ) 
Cclleoiion. } 
Qallery, 

2^ndon. Nat, Gallery. 

* La vre. 


Hague, 
liondc 
S Iparis. 


Mu$€um, 


Dentist on Horseback. 

An Italian Harbour. 1664. 
The Hiding School. 

The plan of that bnilding. 1656. 

Going to the Hunt. 

An Italian Port. 1670. 

Hay Harvest. 

The Vegetable Market. 1670. 
A Sea-port. 

Italian Landscape. 


* LINN£LL,JoHK,apo]i;rait AT»d}B!idiMi«^^ 
was bom in 1792 in London, where his fa^er ymag 
picture-dealer and wood-carver. He soon shoWed 
remarkable aptitude for art, and by the advioe of 
Benjamin West he attended the schools of the’Eoyal 
Academy at Somerset House, into which he was 
admitted in 1805. He became too a pupil in 
John Varley's studio, where he learned more from 
his fellow pupil, Mulready, than from his master. 
His progress was so rapid that in 1807 he con- 
tributed to the Academy exhibition ‘A Study 
from Nature,’ and ‘ A View near Reading.’ About 
this date he and William Hunt worked for George 
Dawe on a large transparency which was required 
for an illumination intended to celebrate a victory 
over the French. Like the ablest of his oon- 
temporaries, be could paint a panorama or a minia- 
ture, or engrave a portrait. Besides old masters* 
works, Linnell engraved in mcTsssotint John Varley’s 
‘ Burial of Saul,' and •Collins's ‘ Feeding the 
Rabbits ' and a ‘ Scene on the Brent.’ In 1807 he 
gained a medal for a drawing, and in 1810 one 
for a model in the Life School of the Academy ; 
and in 1809 he gained in the British Institution 
a prize of fifty gninoas for a landscape called 
‘Removing Timber.' He soon devoted himself 
to portrait painting and to pictures of scenery near 
London. At this time he established himself 
with Mulready in Francis Street, Tottenham 
Court Road. In 1810 appeared ‘Fishermen wait- 
ing the return of the Ferry Boat, Hastings,* and 
in 1811, ‘The Ducking, a scene from Nature.* 
After this Linnell ceased to contribute to Somerset 
House till 1821, but from 1818 to 1820 he exhibited 
in Spring Gardens with the Society of Painters in 
Oil and Water-Colours. He executed many minia- 
tures on ivory, and produced several portraits, 
some of whicli he reproduced in mezzotint. One 
of the first of his subject landscapes was painted 
in 1835, ‘ Christ’s Appearance to His Disciples on 
the way to Emmaus,’ which attracted a great deal 
of attention owing to its originality, and the pathos 
impartod to the landscape, which was the distin- 
guishing characteristic of all liis work. ‘Windsor 
Forest’ was painted in 1837. In 1852 Linnell 
retired from London to Redliill, where he died in 
1882. Ho published ‘Michael Angelo’s Frescoes 
in the Sistine Chapel,’ 1834; ‘The Royal Gallery 
of Pictures,’ being a selection of the paintings 
in Buckingliam Palace, 1840 ; and a tract entitled 
‘ The Royal Academy, a National Institution,' 1869. 
A drawing of Sarah Austin by him is in the 
National Portrait Gallery. The following is a list 
of his principal pictures : 

PORTRAITS. 

Sir AuguHtuB Wall Oellcotb, R.A. 1832. 

William Mulready, K.A. 1833. 

Thomas Phillips, -K A. 

Rev. Thomab Robert Malthui. 

William Collins, R.A. 

Archbishop Whateley. 

John Sterling. 

Thomas Carlyle. 

Sir Unliert Peel, Bart. 

liord Jjansdowne. 

Jjord Montoaglo. 

Sir Francis Thornhill Baring, Bart., afterwards Lord 
Northbrook. 1842. 

Samuel Rogers. 1835. 

Sir Henry Torrens. 

Lady Lyiidhurst. 

Marshal Esportero. 

General Sir Ralph Darling. 

(Biarles Ohetwynd, second Earl Talbot. 1840. 
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atTMCT picTtmvd. 

Christ sad th« 'Woman of Samaria. 

Diiobedieiit Prophet. 1854. 

Iho Last Gleam before the Stonm 
Oroaahig the Brook. 1868. 

The Lost ShM. 1869. 

![h6 Timber Waggon. 

Barley Harveit. 

Hampstead Heath. 

TJiider the Hawthorn. 

The Woodoutter. 

The Eve of the Deluge. 

The Betum of U1 ;hm»8. 

Wood-Gutters. (Naiionaf Gaflcry.) 

The Windup. 1847. {Tlu ^ame,) 

LIKO, Pietro di, or Perrolino, wa« an old Sien- 
nese painter, who flourislied in the 12(h century. 
He is the oldest Tubcun master known, but no work 
has been assigned to him wjth certainty. 

LINSCHOTEN, Corneijs Adriaan van, a Dutch 
historical painter, was him at Delft in 1590. As 
soon 08 he had leamod the rudim nip of the art, 
he went to Borne, where he is stated to iuive been 
a pupil of Ribera, and to have attached hitnsplf 
to the study of tlie woiks of Michel Angiolo dn 
Caravaggio, whose vigoions ut}lc he fulloMed vith 
some success. On his return to Holland he panitcd 
some historical sub|«'elH; hut his diHsipiiid chn- 
rswler rendered it difficult ior Ins cinplo^eis to get 
tlieir pictuies out of his hands. Two of his most 
esteemed works, reprebcnting ‘St Peter denjing 
Chiist* and the ‘Repentance of Si Peter,* were at 
the Hague. He Ju d at the IJ igue id 1 079. 

LINSEN, Jan, wds a Flemish iMintci, who ic- 
sided some yeais in Italy. He ]>'iinted matines 
and sea-fights, of whicli the ni(et jdiidikahh was 
the representation of an cngcigiMnent at which he 
had liiiiiself been piesent, and in which ho ^as 
taken by an Afiican corsuii. lie is suid to have 
been killed in u quarrel uitli a ganustci. 

LINT, Hendrik ^ an, called Siudiu, tlie youngest 
son of Pieter van Liiil, wub born at Aiitweip in 
1684. In 1697 ho cnteied the studio of Pi(*tei 
van Bredael, and afterwards went to Rome, whcic 
he passed the remainder of his life. Ho wus 
assiduous in sketching the most picturesque aIo^r 
in the vicinity of that city, fiom wliich he funned 
the subjects of his landscapes, which uie paint* d 
in a 8t}le imitating tliat ol ( hude Lorraiii. lie 
acquired the name of * Studio * ft oiu the societ > of 
Flemish painters at Rome, tliiough his application 
to his studies. He was still living in 1726. Ills 
paintings include the following : 

Augsburg. Oallery, Two Laudseapes. 

Brunswick. GaUeiy, Return from the Chase. 

Turin. Gallery^ Landscape. 1720. 

LINT, Pieter van, was born at Antwerp in 
1609. At the age of ten he entered the studio 
of Roeland Jacobs, and hu\iug Incoino in 163.'! 
a master of the Guild, he w'eiit to Italy, and 
passed several years at Rome. Soon ol'tcr his 
amval, his talents attracted the notice of Car- 
dinal Domenico Ginnasio, Bishop of Ostia, who 
employed him in several roiiHldcrahlo works foi 
his cathedral, and in the chapel of La Santa Cioce 
in Santa Maria del Popolo, at Rome. Aftei an 
absence of nine years he returned to Antw'erp, 
and was employed in painting some altur-pic(*eH 
for the churches, as well as pictures of a smaller 
else for private collections. He died at Antw'erp 
™ .^™ong his chief historical works were 

™ * Virgin and Child, with Saints,* in the chun h 
« St. JscqneSi at Antwerp ; and a fine picture in 


the church of the Carmelites, repreaentiiiff ^ 

* Virgin presenting to some Monks the Order of 
their Community, painted in the style of Van 
Dyck. He also painted portraits with great Sno* 
cess, many of which are highly esteemed in the 
Low Countries. Besides five other paintinm, there 
is the portrait of Cardinal Ginnasio in the Antwerp 
Gallery. But apart from these the only other 
picture by Pieter van Lint now to be seen in hie 
native city is * The Parting of St. Peter and St. 
Paul before their Martyrdom,* wliioh adorns one of 
the altars in the church of St. Jdcques. He eze* 
ciitcd also an etching, lopieseuting * Virtue and 
Vice * 

LINTHORST, J., a painter of fruit and fioweis, 
was born at Amsterdam in 1755, and died there in 
1815. Two fine speciinenb of his work are in the 
Museum of his native city. 

LINTMEYER, Danifl, (or Lindmeyrr,) was 
born at Schaifliausen about tlie year 1540. He 
wus chiefly known as a painter on glass, and 
fiourihhed from about 1560 to 1591. 

LINTON, J., an English portrait painter, flour- 
ished at the close of the 17tli contuiy. He painted 
a port! ait of Sir William Ashurst, Lord Mayor of 
London in 1694. 

LINTON, William, a landscape painter of the 
chsBic or id('al school, was born at Liverpool in 
1791. lie was educated at Rochdale, and then 
placed in a merchant's office at Livernool. At- 
ti acted hy a;t, he studied Claude and Wilson, and 
made his first appearance at the Royal Academy 
with three jucttiros in 1817. He also exhibited at 
the Biitish Institution, und at the Society of Biitish 
Artists, of which ho was one of the founders. 
Coiibidorahlu time was sficnt by him in travel 
among the scenes of classical antiquity, and he 
exhibitc'd a collcc (ion of his sketches in 1842. He 
paid considenibie attention to the composition of 
colours, and puhlinhed a pamphlet on* Ancient and 
Modem CoIouib.* Ho died in London in 1876. 
Amongst his chicT works aiu: 

The Temples of Pmstum. {National Oallny,) 

Embarkation of the Ureeks for the Trojan War. 

A F4te Day at Youice. 

Yeuus and JEucas. 

Greek Armuuicnt. 

Manus at Carthage. 

Lake of Orta. 

Italy. ( Wobarn Abbey.) 

Bellmzona. 

View on Coast of Southern Italy. {Bridgewater QaUery.) 

LION, A , is a name insciibed, with the date 
1628, on a good picture in the Town Hall of Amster- 
dam, reprusenting twenty-five archers. No other 
woiK is known hy this master. 

LION, Pierre, a Belgian portrait painter, was 
horn at Din.int about 1740. He went to Paris, 
>\here ho bcH’iUio a pupil of De Vien. He lived 
for several years at Vienna, but eventually returned 
to his own country, where he died in 1814. 

LIONARDO DA VINCI See Lbonarpo. 

LIOTARD, Jean Eiiknnf, called 'The Turk,’ 
was born at Geneva in 1702, and was intended by 
his father for mercantile puiHuits, hiit having suc- 
ceeded in copying a miniature by Petitot, he was 
poniiitted to follow liis inclination for painting. 
He went to Paris in 1725, where he became a 
pupil of J. 6. Mass^ and made the acquaintance 
of Lemoyne. He soon got into practice in paint- 
ing portraits in crayons, miniature, and enamel 
In 1738 he accompanied the Marquis de Puysieux 
to Naples and then to Rome, where he painted the 
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likenm o£ tbo ?op6, atid becamo aoaaaintod with 
two Snglith noblmen, who engaged him to ac« 
company them to Constantinople. During his 
Jmirney to the Levant, he put on Turkish cos- 
tume, which be wore, witli a long beard, lie re- 
nu^ned in tiie Turkish capital four years, and was 
next employed at Jassy by the Prince of Moldavia, 
and Uien in 1749 by the Kinprcss Maria Theresa 
at Vienna. From tlicio lie prucocdcd to Paris 
and thence to London, wIuto ho painted por- 
traits of the Princess (»f Wales and the young 
princes. He met willi ronsidoiMhlo oinploymont, 
for which he was jirobably indehb'd inoro to the 
notoriety of his iiiaB(|ucrade than to his talents as 
a painter. lie went in or about 175(1 to Holland, 
and there married; hut returned to London in 
1772, bringing with him a valuable collection of 
pictures by celohrutcd luasters, as well us glass 
paintings of his own workmanship, and these wore 
sold by auction for large sums. His chief forte 
lay in crayon portraits, wliich he exhibited at 
the lloyal Academy in 177H and 1774. In 1776 
he returned to »SwitzeilaM<i, and died at (ieneva 
in 1779. Among his paintings arc : 

Amsterdam. Museum. La LiOlc Lyoniiaisc (Mile. Ijs- 
vur^iaO 1740. 

„ ,, Marshal Save 

„ „ Maria Therena, Empress of 

Austria. 

„ „ Lord Pchshoroiif^h. 

„ „ IjouIh, llauphiu of Eraneo. 

„ „ Marie .luh^iiliiue, Dauphiness 

of J<'rinice. 

„ „ Count Algnrolti. 

„ „ (toiintCHh of Coventry, in Turk- 

ish uostunie 

„ „ 0oiiiit(«8N of MarllKirongh. 

DreSilen. iiathry. The Vieuuose Chocolate Girl. 

„ „ ]4i lU'lle LjoniiaiMe. 

„ „ The Artistes Portrait. 

„ „ Count Maunco ot Haxouy. 

London. Ktnsnuj- \ A TnrU heated. 

ton Museum . ) A Protili' Portrait. (Bir Everord 
Eawkeiier ?) 

Yienua. Oaffeti/. Li Pelle LyoiinaiHO. 

„ „ An Old Woman bleeping. 

There arc a few ctclilngs by this artist, uiuong 
which ure the following : 

Tlio Empn'M Maria Tlieresa, in a Turkiah drobs. 

The Arelidiiehesb Maria C*hristiiuv oh above. 

Il«n4 Mfirault, Identeimnt-General of Police. 

I'lirtrnit of UiiiiHelt. witli a long b(*ard. 

The Sick Cat, with KOinu French verses. 

LIOTAHl), Juan Miciikl, horn, at Ocneva in 
1702, w'as a twin brotlicr of Jean Kticnnc Liotard. 
Ho learned cngi .t v/ng at Paris under Heiioft Atidran, 
und in 1786 went to Venice, whence after a time 
he returned to Paris, and tinnJly to liis owm country, 
where ho died in 1788. lie engraved the following 
prints : 

Seven large plates from the Cartoons painted in frewo 
in the Palace ot the Luke of Parma, by ( ar/v Oynani ; 
vii: 

Love conquering the AVorld. 

Oupid riding on mu Engle. 

CHipid's Fight with l*aii. 

Apollo and Daphne. 

llaeehuH and Anadne. 

The lYinniph ot Venus. 

The Kn|H' of Eiiiopa 

Apollo ribiug troin the Waves. 

A set of subjects from the Bibh ; after Sefnistiano 
liitri, 

LIPPARINI, Ludomco, was born at Bologna in 
1800, and w'as instructed in ait in that city, wdierc 
he brought hiiubelf into notice at tlie age of 

62 ^ 
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fifteen. In 1820>21 he was at Rome and Kap1eS| 
and in 1822, and again in 1825, at Venice, where 
he became Professor at the Academy in 1888, and 
Professor of Painting in 1848. He died at Venice 
in 1856. Among bis ohief paintings there are : 

Erigone. 1827. 

Byron’s Oath at tho Grave of Bozzaris. 

The Ascension of Mary {^Gran Catfisdral.) 

Achilles. 

Bacchus and Ariadne. 

Tho Youth of Jupiter. 

Pisnni. {Vienna Gallery.) 

LIPPERT, Josicpil, a portiait painter, wras born 
at Nouhiif g in 1764. Ho wont to tiio Art Academy, 
and iiftcrwuirds to Vienim, where he became ac- 
(|uainied with a painter named Qerringer, with 
whom bo travelled for seven years. He died at 
Prcssbiirg in 1812. 

LIPPI, Fra Fimppo, was bom at Florence about 
tho yeai 14(X). lie was ffio son of a butcher called 
Tomnmso Lippi ; but bo lost both his parents at an 
early ago, and was loft to the care of an aunt, 
whose ]>overty rendered her UTinble to afford him 
much material aid. In 1412 he entered the Car- 
melite <‘f>inmiinity at the Carmine of Florence, and 
studied jiainting from tho frescoes of Masaccio in 
the chapel of the Brancacci. In 1430 his name 
fust appeals as u painter, and in 1482 he seems to 
h.ive left the monastery. The story told of his 
capture by tiie ])iiatcH of Barb.iry at Ancona, and 
of his captivity, is now considered to be more 
than doubtful, since no traces of this event can be 
found in any authentic records or works of this 
aitist. A letter exists, written by Fra Filippo in 
J 189 to I’icro dc* Mcdiei, in which ho calls himself 
“one of the poorest fiiars in FJoience,” and as 
having under his chaige six marriageable nieces 
foi whom lie has to find means to live and dowries, 
\Vhon about twenty-six he painted the altar-piece, 
ropreseiiling the ‘Viigin and Child entlironed* 
with a predella of four subjects, for Gberurdo ai 
Bartolommeo Baibndoii, wbich exhibited wonder- 
ful talent at even that early ago. Tlie upper part 
of this altar-piece is now in tho Louvre, and its 
piedelln is in the Academy of Arts at Florence. In 
1441 lie executed for tlie miiiH of Sant’ Ambrogio 
a ‘Coionation of tho Virgin, with Saints and 
Born.udiiie Monks,’ one of tho latter of whom is 
hiH own iKutinit with tlie tonsiiro, and holding a 
seroll inscribed ‘Is jierfccit opus.’ This cleuily 
shows tliat at that (late he had nut abandoned the 
robes and m.iiks of bis Order. He seems at this 
period to liavo been higlily rstccincd, and to have 
rcccivfd many cominissionB from the clergy and 
the iKihility of FIofcmcc. Ilia most poweiful 
patron was (^osino do’ Medici, and it is probably 
owing to his patronage that in 1452 he was 
appointed cha})lain to a convent of nuns in 
Floicncc ; acd in 1457 was made rector of San 
Qiiirico at Legnaia. In 1456 Fra Filippo began 
the frescoes at tbo Pieve, now tlie cathedral of 
Prato, lijiving already painted a * Deatli of St. Ber- 
nard ’ for the provost of that church, Avhero it is still 
prose? ved. It is wdiilsl lio M^'l8 em^oyed at Prato 
th.it Vasari tells the story of Fra Filippo having 
nbdue?«d a min named Lticrezia Buti, whose child 
is known as Filippino Lif^pi. One of the finest 
paintings exeeiitod by Fra Filippo wliilst at 
Prato is a ‘Nativity,* now to be seen in tlio 
refutory of tbo convent of San Doineiiioo in 
that citv. Ilis frescoes in the clioir of the 
1 cathedial of Prato represent events in tlie livee 
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nM SB. Ailui the Baptiet end Btepheii. Thej ere 
mttwrkebld for their hermonioaB grouping and 
edloor, as well aa for the riohnese of the coetuinee, 
kead’^dieaseBf and other accoBBories. After frequent 
interruptions! the^o frosoocs were competed about 
1468 by the one whicli ropreseiitB the *T)eatli of St 
^ephen/ in which ho introduced the portraits of 
Carlo de’ Medici! Fra Diamante! and himself. He 
afterwards went to Spoleto! where he coinTnencod 
the frescoes which adorn the choir of theciithedial. 
They represent the * Annunciation!’ the ‘Nativity,’ 
and the * Coronation of (he Virgin,* and were coin 
pletod after Fra Filippo’s dcalh in 1469 by his 
pupil and assistant, P’ra Diamante. Examples of 
this artist’s work may bo found as under : 

The Virffin siul Cliild 
The Virgin odunug the Child 
The Virgin as the Mother of 
l*ity 

The Annunciation 
The Virgin adoniig th#‘ Inlani, 
tionie by two Ai gel 
Tlir Virgin, wiUiHS Jt orhtm and 
Anno 

Tho Nativity 
Coronation of the Virgin 
Maityrdorii of 8t. Uebobtian 
T(‘m])tdtioii of a Bishop 
The AnnuiK latioii 
8t ilohu the Jiaptist with mjl 
faints. 

Tlie \ 1) giu seat* d 
ViNuiii til Ht Hf rrmrd 
rin V'ltgiuHiul ( *luUh with Angi In 
and Sail)*') (Fonunft/ lu *S(»/ 
Sptntv^ 1 1 ore net ) 

The Aunuueiution 
The same {smoKa ) 

The Virgin and (‘hi Id. 

’riie Na'iMtj 
The Virgin and Child. 

Keenes from the Life of 8t John 
tin* Bajitift 

Hceiies from the Life of St 
Stephen 

Th<’ Virgin giving her Girdle to 
St Thoiiioh. 

Tlie Nativity 
Coronal ion of the Virgin. 
Frescoes. 

LIPPI, Fimito, called Filiitino, to distinguish 
him from Ins father, was the natiiial son of Fia 
Filippo, a Carmelite, and Lucre/ia Buti, a novn e 
lie was bom about 1457 at Prato, ami reeei\ed 
his eaily education in that city, and aflei the 
death in 14G9 of Fia Filippo, whoso relatiMs 
wore also living theio, he came under tlie imic 
of Fra Diainaiito, and received his first lessons in 
painting from him, and not fiom Botticelli, as has 
been pretended. This can bo judged fiom his 
cirly paintings, and fiom contemporary lecoidh 
In 1480 he painted, hy coiiiiiiission of Pietio del 
Piigliese, the ‘Vision of St. Hemaiil,’ which is 
now above the altar in ti ehapil of the Hadia, 
Florence. Another altar-piece, executed at about 
this time, is the one in the church of San Michele, 
Lucca, representing ‘SS. Roeh, Sebastian, Jeioinc, 
and Ilolenu.* Both the above-mentioned pictures 
strongly recall Fra Filippo's style. Between 1482 
and 1490 he painted the fresems in tho Brancacci 
chapel in the Cjinnine, Florence, where Masaccio 
had ^ready coinmoncod the decorations, and left 
unfinished the fresco representing ‘St. Peter re- 
Jtpring a Boy to Life,’ which was completed hy 
Filippino. His own frescoes are those of tho 
‘Visit of St. Paul to St. Peter in Prison,’ ‘St. Peter 
liberated from Prison,’ • SS. Peter and Paul before 
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PariH. 

Prato. 
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„ Municipal Gall. 

„ S Dnineniro. 

Romo Lateran Gall. 
Spoleto. Cathedral. 


the Proconsul,' and the ‘ Griicifixtoii of St 
Tlwt he WHS highly esteemed bjtthe FlorentiiiBa cif 
his time is proved by the fact that he was ohoMi 
by the Council in 1482 to replace Perugino in the 
doeoratioiiB of the hall of tho Palaxzo Pubblioo* 
Tho ‘ Madonna and Child, between SS. Vi^or, 
John tho Baptist, Bernard, and Zanobius,’ painted 
in 1485, and niiginally intended for tho Ikla degli 
Otto of the Palazzo, is now in the Ufiizi Gallery, 
In 1487 he received tho conirnission to adorn the 
Strozzi chauol in Santa Maiia Novella, but seems 
to htivo loit that work unfiniKhod and gone to 
Rome, where ho entered the service of Cardinal 
Oliviero Caraifa, whose chapel in Santa Maria 
sopra Minerva ho omhollished with frescoes repre- 
senting ditlorent sc ones from the life of St. Thomas 
AquitiuM. Tlieso froscocH were probably finisheil 
by about 1493, when Filippino returned to 
Florence, and in 1495 painted lor tho Confraternity 
of San Frinceseo at Valeo, near Prato, tho altar- 
piece of ‘(’hiist appearing to the Virgin,* which 
tias upon tlie gradiiio tho Body of Cliiist in the 
tomb, and SS. FramuH, Dominick, Clara, and ntheis. 
Tills painting is now in the Munich Gallery. 
Ill 1498 he adorned a tabernacle at Prato with a 
* Virgin and Child, between Angels and Saints,’ 
and in that same year lie formed one of the 
Council called to decide tho question of the 
repair of tho 1 intern above tho cupola of Santa 
Maria del Finio, that had been struck hy lightning. 
Both Penigino and Loionzo di Ciedi likewise 
assisted al tiii*sc di liberations. Soon afterwards he 
fciommenccd and finished the fiescoes at the 
Stroz/.i ( hapci, which represent various scenes in 
(lie lives of SS. John tho Evangelist and Philip* 
These all show a certain doclino in the artist's 
povveiH in theii general dnsign, colour, and oxoeu- 
tum. Filippino died at Florence in 1504, and was 
hiiiied in the (‘huich of San Michclc Bisdoinini, 
Other woiks hy him ure; 


Bi rhu. Gallery. Portrait of a Youth. 

„ „ C/hriNt Crucifiod, bt'tween three 

Angola 

Bologna S\ Domenico St (‘atbariuo before the Virgin. 
1501. 

Floreim . Madonna with Sainta. 1485. 

„ hndia. llie Vision of St. Bernard. 

1480 


„ S Donato 

„ Coivni Gall 

liOfidon. Nat. Gall 
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Liircn A' Mithile 
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Tlie Adoration of the Magi, 1406. 
Thu Virgin and Child, with St. 
John 

Tho Adoration of tho Magi. 

Tile Virgin and Child 
Bt FraiieiN in (ilory 
Four Saint H 
Holy Family. 

The liogpud of St Tliomaa 


LIPPI, (iiAioMo, r.illed OiAfOMO or Giacomonr 
DA Bttdkio, iiTid (iiAioMo DJaiA LuTA, hom at 
Biidrio, lloiiiislied at the end of the 16th century. 
He was a pupil of Ludovico Carracci, hut displayed 
more power of i xei utioii than genius. Among 
his works was n set of f’cscoes taken from the 
‘ IIiHlory of the Virgin,’ whicli he executed for the 
church of the Aiutiim i.itioii iit Bologna. 

LIPPI, liOiucN/o, was born at Florence in 1606, 
ami studied |i.iinting under Rossidli. Lorenzo 
Lip]»i, like his friend Salvator Rosa, divided his 
time between painting and poetry, llis poem of 
‘ 11 Mahnantile ^'UMiuistato/ though perhaps less 
r€*«id than the ‘ Satiies ’ of Salvator, is more elegant, 
and is one of the most udiiiired pToductions in the 
Italian language. In choosing a prototype worthy 
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at Uf imitation b falatincjiia tab ad boUngr 
kHiw^ Mm to Samo di Xltl. Hia ptotoma are 
not vaqr aoaroa in Flonnca, thoi^ ha pawed 
Mfonl yaan at Innabnick, vhere he wu painter 
to llioooiut He died at Florence in 1664. Among 
Me beat eroika may be mentioned : 

ItoiOMa VJlti. Tlie C’riioifixion. 

1 ^ JSkff. Gath, Tito Triumph of David. 

Ttanite QalUry, Ohiist with tho Woman of 

Bauiaria. 

UPPOp a Florentine painter, was born in 
1867e His earlieat work was tlio drcoration of a 
cbi^ in the convent of Kan Bcnudotto in his 
native city. From Florence thin artist was invited 
to Arezzo, where ho deoor.ited the chapel of the 
Magi in the church of Sant' Antonio wuli u frest o 
representing the * Adoration of the Magi.' In the 
Cathedral also he decoiatud two chapels. At a 
later period he executed many works at Bologna, 
and then returned to Florence, where lie executed 
several scenes from the life of St. Johu the Evan- 
gelist in the church of Santa Maria Maggiore. He 
also worked largely in mosaic, hioiie of this 
master's works now remain, us most of them 
perished in the siege of Floteiicc. w^as of a 
quarrelsome disposition, and having used sotiie 
oflensive words to an lulvorHaiy in a law -suit, he 
was stabbed by him and died about 1*130. 

LIPPO ni DALMASIO (or dells Madonnr). 
See 8oAKNABEa;HJ. 

LIPPOLD, Franz, a German portrait ]>aiutor, 
wae bom at Ilambuigin 1088. He was iiisti acted 
by Dennerj and employed at seveial Geinian < ouits 
until he settled at Fiunkfort in 1720 He died 
there in 1708. Among his best portraits are : 

The Emperor Cbarlos VII 1742. 

The Emperor Fraueis 1. 1745. 

The Emprem Maria Therena. 

LirS, Johann UFiNUirn, was born at Kloten, 
near Zurichi in 1758, and was distined for the 
surgical profession; but his ineliinition for ait 
caused him to abandon that intention, and he 
studied design under Luvntor, attending the 
Aoaderoy at Mannheim in 1780, and six inonthH 
afterwards that of Ihissoldoif, wliero ho executed 
hia first plate, repusenting tlie *Mait}idoui of St 
Sebastian/ after Van Dyek, With Iih * AntiochiiM 
in Love with his Mother Stratonico,' he was 
received a member of the Aeadeui,v. He vibited 
Rome twice, in 1783 and 178G, in which last time 
be began to paint histoiical subjects iu watoi- 
colouiR, and his copies after tho old niasterfl are 
very faithfully executed. CirouiUHtaiices foiced 
him to return to engraving, and uinong his 1417 
plates there is nut one of infoiior qiiaUty. From 
1789 to 1794 he was piofessor at the Academy of 
Design at Weimar, but on account of his health he 
was obliged to rotuiii to Zurich, wdicrc he died in 
1817. Among the most important of his plates 
may be mentioned : 

The Adoration of tho Magi; after Annibale Carracci, 

The Bacchaiud : after X. rvus'nn. 

Charlotte Oorday , after hiea. 

Portraits of Goethe, 'Wieland, aud Ludwig Hess. 

LIPS, Johann JaKOR. the son and pupil of Johann 
Heinrich Lips, was bonr'at Ziiiioh in 171K1. He 
studied at Munich, whence he leturncd to hm native 
town in 1818 ; he there committed suicide in 1883 
through disappointment over a plate on which he 
had worked mr years. He was an engraver of 
ability, and executed various historical subjects 
and portraita the best of which are : 

64 


POfMtof fheQMwn-PrtiieeLoiilaef 9a*atla» 

Portrait of the poet Hobd. 

Bt John ; etfUr QinUo SmoM. 

LIBIOS, Buonavemtuba. See Liou. 

LIS, Jan, called Pail a Dutch painter, was bom 
at Hoorn in 1570. Ue was a pupil of Hendrik 
Goltzius at Haarlem, and imitated bis style ex* 
ceedingly well. He afterwards travellei^ and 
visited Faria, Home, and Venice. On his retain 
to his native country he found plenty of em* 
ployment, but his iotemperate habits led him to 
neglect his art. lie after a time resolved again 
to travel, and visit his friend Sandrart at Rome ; 
but stopping at Venice, he died there of the plague 
in 1029. Ilis pairitiiigs represent festivals, pea- 
sant life, iuus((uerades, and nymphs bathing. 
Among his best paintings are : 

Cossel. Gallery, Sailors in an Inn. 

n Italian Peasants playing at Moca. 

Dresden. Oaliery. The Penitent Magdalen. 

«, The Lute Player. 

Venioe. j 3t. Jerome in tlie Wildcmew. 

„ „ Adam and Eve lamenting over the 

Body oi Cam. 

H u The Temptation of St. Anthony. 

LIS, Jan van dfr. See Van der Lys. 

LISl’OUNET, Jakob, was a native of Daiitsic, 
who iluinibhcd in tho liist part of the 17th century. 
Ho pnirtti (1 hiHtoncal subjects, and died in 1646. 

LISKBETTEN, Filier \an, (or Leisebetten,) 
a hleini^h ciigiaver, was bom at Brussels about 
!he }tar IGIO. In (onjunclion with Jan van 
'I’loycn, he engiavod pnit ot the plates for the 
Temeis Galkiy. Among otheis are the follow- 

iiig: 

The Portrait of David Tenu>rs tho elder , after P, van 
Mvl 

Jupiter and Daiiai*, after Titian, 

The Marriage of St. Catharine , after Paolo Veronese, 

Tho \ibitutiuu of the Yu gin to St. Bhaabeth; after 
Vahua I tciliio 

The Virgin, with the Infant Jesus aud St. John ; after 
tin saint 

Cupid presontiog Fruit to Venus , after Pans Bordone. 

Diuua and Eiuiymiou , ajter the same, 

LISKA, Johann Chrisioph, (or Lirthka,) a 
painter, wdiose father was a governnient official 
at Bicsldii, in IGGO cxoiuted some frescoes in 
Plague. Several of his pictuies are to be found 
in tin c liurches of Bohemia. He was living in 1692. 

LISMANN, Johann Am on. Soo Eismann. 

LISSANDKTNO. See Maonasco, Alessandro. 

LIST, Geoko Nikolaus, a native of Ulm, was a 
painter of portraits, and worked also at the court 
at Stuttgait. lie died after 1657. The following 
poitiuits by him weic engiaved: 

The Duchess of Wurteniberg , hu E. C, Heiss, 

Kberhard HI., Duke ot W iirtemoerg ; by Ph. KUian, 

The Theologian Schubels , by limbold* 

LISTER, Mari in, a draughtsman and enmver 
of natural history subjects, was bom at Radcliffe, 
in Buckinghamshire, about 1636. He graduated 
M.D., and practised at York and afterwards in 
London, where he became physician to Queen 
Anno. He died in 1711. Assisted by his daughters, 
Anna and Susanna Lister, in tlie etebinga, ha 
published : 

* Historia Animalium Anglisi.* 1678. 

' Historia Oonchyliorum.* 1685-03. 

LISZEWSKA, Anna Doroihka, afterwards 
Therbusch, was born at Berlin in 1722. She waa 



DuBBoldorf. 


VieuDft. 


Jirewfr. } 
Gallfry. 
Count At nun* 


Am Muyhk. 

•tMl j^ilntid portmiti* ShorUy afterwaids Bh» 
iNMNMiit ^ m«niDer of the Institute at Bologna, and 
Dbill eonrt painter at Mannlieim. Bubsequently 
sfie fetunm to Berlin, and executed several 
Kistotioal aketolies. In 1766 site visited Pans, 
and was received a ineinbor of the Academy in 
1767, as well as of that at Vienna. She returned 
to Berlin in 1770, and died in 1782. Among hei 
best productions are : 

Ariadne iu Naxos. {For tht ArchAakt Charles Eugene 
of J^urtemberg,) 

Diana returuiug from the Ohase. {For Frederick the 
Greatf King o/ Frus'^ta,) 

Her own portrait. 1773. (Tiruiiawick GaUtrg ) 

A Mail lioliliug a QIohs of Wiue. {Louvre^ Fat is ) 

LISZEWSKA, Avna Rosina, un elder bister of 
Anna Dorothea Lis/ewaka, was born at Beilin 
in 1710, and was also instructed by her father. 

She was patronized by tlie Puneebs of Anha't- 
Zerbst at Slettiu. whose \)ortraiL she paiuted when 
herself in her fouitec^nth year. Iti 1741 she 
married the painter David Mntliieu, but Im died in 
1765. After this sho p.uuted in the Salon des 
Beautds at Zerhst forty of the most beautiful 
women. In 1760 sho married het second huso.iiid, 

H. von Case of Berlin, and m 1704 rec'eived a 
handsome pension at Biunswick. In 17(>0 she 
travelled in Holland, ami was received in JTtd) a 
member of the Academy at Diosden. She died in 
178B. Her best pointings arc ; 

Honime m the act of throwing off the lioyal Diadem 

(For the Duke of Ft utriwick ) 

Artemisia. 

Portrait of a Lady (Signora Branooni?) 1770 (Bruns^ 
toiek Gullerg,) 

LISZEWSKA, PniKDERiKA Julia, born at Dessau 
in 1772, was the pupil of her futhei, whoao name 
also is stated to have been Georg Lis/ewski, imd 
with whom she came to Heilin in 1792. She 
painted the port tails of liui father and of the 
Turkish Ambassador at Beihn ; also pictuies <»f 
a girl reading, onothei knitting, and a thiid 
holding a pigeon, foi the Duke of Mecklenburg- 
Schwerin. She was living iu 18.iH. 

LISZEWSKA, Julia, ho was hoin in 1721, and 
died in 1794, has left some portraits and family 
scenes. 

L18ZEWSKI, Christoph Frikdrich Rein hold, 
the son of Georg Liszewski, and hi other of Anna 
Dorothea and Anua Kosina Liszewska, was born 
at Berlin in 1725, and was probibly instructed by 
his father. He was court painter at Dessau in 
1762, worked at Dresden in 176H, visited Berlin 
in 1772, and became in 1779 court painter to the 
Duke of Mecklenburg-Schwerin at Ludwigslust, 
where be died iu 1794. He excelled in por- 
traiture, which he liked to represent by candle- 
light, and in which branch he was most successful. 

Among his host performances may be mentioned 
the portrait of Eugene, Prince of Anhalt. 

LlSZEWSKI, Jerzy, (or Geoko,) whs bom at 
Olesko in Poland in 16 y 4, and whs first iu the 
employ of Eosander, an architect, who, seeing his 
wentjjmt him to study painting. He established 
nimseif in Berlin, and died there in 1750, The 
following portraita by him were engraved : 

^be Mathematician \huJ*J, Baid* 

August of Anhalt; by J, if. Bemi^ 

of H eme C asis l ; bg RoOaeh. 

DITBCJABD. See Liuthard* 
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trCBOBAVUn, Kakl JontHL m 
painter, teaa bom at Vtenafc in 1880. Ba waa Site 
instructed by WaldmlUler of that city, but itudiect 
afterwardfl at the Academy of Dttsseldorf under 
Tidemand and by bimself. After staying some 
time in his native city he returned to Dtis«e1doi4 
and became from about the year 1H50 a follower 
of that school, lie died at Dttsseldorf in 1671, 
His best known works are : 

Herr \ Scenes from the Thirty Yesra* 


War. 

The Ambuscade. 

Scenes from the Thirty Yesxt* 
War. 

Morning and Night. 


„ Laboratory, 

LITTERINI, Aoomino, (or Lltterini,) was 
born at Venice in 1642. He whs a pu]ul of Pietro 
deha Vecchia. At Vicenza, iii the church of Ban 
Geronimo, are two pictures by this artist of *St« 
Jo8C]>h * and ‘ St. John of the Cross.* He was living 
in 1727. IJis daughter, Catarina Littkrinx, boro 
in 1675, was also an artist. 

LITTEIUNI, Bar'iolommeo, (or Lettkrini,) was 
born ut Venice in 1GG9, and was instructed by his 
father, Agostino Litteiini. He was a happy imitator 
of Titian, and represented Madonnas with exquisite 
Hwoetness. There arc woiks by him in San raler- 
iiiauu at Venice, and iu the church ut Parlenkircben 
ih an * Asoensiun of the Virgin,’ dated 17.‘51. 

LITTRET DB MONTIONY, Claudk Anioine, a 
Ficiich engraver, was born in Pans in 17B5, and 
htudied under Cars. This artist visited England 
about the year 1768, but not meeting with much 
oiieouragemcnl, lie returned to Franco, and died at 
liiMien in 1775. Ilo engraved several pui traits 
and other subjects, among wliich aio : 

roRTiun H. 

Madame de Pompadour , after Schennu. 

MiideinoiKclle Olairon, the actrcHs ; alter the tame. 

tienn Jacquea Housbcau ; afttr De La Jour. 

Picrro Laurent de Iti'lloy ; ajtir hts oan Jc'iigns, 

M. de Surtine, Licutcnout-Goueral of Police; after 
Vigee. 

Antoine de Malviu, Archbiahop of Lyons ; after Ian 
Loo. 

Oliarlea Simon Favart ; after Ltotard 
VARIOUS SUBJK(7h. 

Venna alotping, after St. Quentm. 

I)iana repoaiijg; ajlertht sawe. 

J ov© condnried by Fwiolity ; after Schenait. 

Dae distributing Ins Gifts; aJUr the same. 

Two Views of the Jtbine ; after WtinUter, 

The Concert of the Grand Sultan ; ajter C. van Loo, 

LIUTIIARD, (or Lithuard,) a famous minia- 
ture painter, flourished in the time of ( hailcs the 
Bald, by whoso otdcis in 870 lie illustrated with 
miniatures the Codex Aureus, which he wrote with 
his brother Beiengarius. It was tmiisfcrred in 
888 from the Abbey of St. Denis, near J^niis, to fit. 
Enimeran at Ratibhon,from whence it was removed 
in 975, and is now m the Royal Library at Munich. 
There is also by him a prayer-book of 862-8G9 in 
the Louvre iil Paris. 

LIVENSZ, Jan, (Likvens, or Lyvens,) a Dutch 
painter and engraver, was born at Leydi^i iu 
1607. He was instructed in the first riidiinents of 
design by Joris Veiscliooten, and at ten years 
of uge was placed under Pieter Lustmaii, with 
whom he did not continue longer tlian two years, 
and it does not appear that he had any further 
instruction. When lie was only twelve years old 
he copied the pictures of ' Democritus ’ and ^ Hera- 
clitus,* by Cornelis van Haarlem, with an exactnees 
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whlcA madlt it dilBoult Uf diitfotfoish tb«m from 
tho oHfifMiki* Boforo ho wm efghteon^ lio imd 
Oittthlmod Uo rvpotation os o portrait painter, and 
hkt pietaio of ^Dtiidents reading at a Peat Fire^ 
opOBod the wav to him in 1630 to viait England, 
whore ho wao favourably received, and paintetl the 
poitraito of Charles I. and Ins queen, witli aeviral 
of the nobility. On leaving England, he eHtablished 
Umeelf at Antwerp, and paiuteil several altai-puc t h 
fur the chon lies of the Low CuuntruH In 16.35 
he entered the Guild ot Bl Luke, and in 16 bl the 
‘ Piotura * Bo< lety at the Hague, when# e after a 
time he returned to Antwirn, win re he waa ntdl 
living in 1672 . lie died unoul that date. The 
following are among his host paintings 

ARMtvrdam Mu^um Portrait of .IookI van den Von- 

i1i h the Pot t 

Jlerlin Gattiry Fortrnit of a Hoy 

BroDMaiok halite y The Siurifico of Abraham 
JjoycUm Town Halt Bcipin Africauiiii 
tfuuioh Gaitei y Two PortraitH of Old Mtn 

Pans Imvie The ViMitation 

Kott«rdam Mu\eum Bt Peter 

Otlicr portraits by him aie at (vissel, roponhngen, 
Dresden, Btuttgait and Vienna i 

Jan fiiveriH/ distinguiMhod hinisflf not less as 
an engraver than as a puiiitt i IIih plat oh hu piitly 
etched, and IiiuhIkmI with the giaxcrin \ maiimr 
resembling that of Ucmbiandt IIih punts amount 
to about sixty, ami art iiRuilly Ni^nt<l with his 
fiaino, but soinetiims with the initnls i L Tlu 
following uio his must CHteeimd pnnlH 
rORlUAIIS AND ril VDH 
Ephraim llouus, m at* <l in a t huir 
Joost iftti d*ii Votulcl, th< Uiitih po< t 
Darnel H*nisnis, Prof* Hhor of History at Ijoydin 
JaixibuH (lout* rs, nuiHumn I 

Tho Hunt <»f an old Man. bald, with a 101117 b< ard 
Bust of a Man with a torn d tap tft t himfi tndt 
Bovera) Busts and Stiuh* s tif lUadH. A* 

VARlonS RlTIUIf IS. 

The Holy Family, with flgun s kneilmg 

The Virgin presoiitiiig a IVar to tin Iiitant .Tosiis 

The llaiHing of ].a/AruH a grand *utiq>ositioii 

fit John the Bvangt list 

St ill romi) m a (J* 11 , Imldnig a Orucifiv 

fit Francis holding a HkuU 

fit Anthony , one of his < arly plates 

Mirntiry and Argus 

An Onontal Figun , with a furred iloik and dip 
Another Oriental Figiiio, with a ^Id chain 
The half-length of a Mon, with long hiur over his 
shouldors a w(k dent 
A LandsoaiHi, with thrt* ire* s a woodcut 

L 1 VKU 8 KE(Hj, IliNit\ i painter of genre sub 
vets wan hoiii at Miinluhlti in 1801 riom lus 
birth Im waswiak, aiul dtfoinnd m his person, 
and being ne^hctid b\ bin f ilber, 1u owtd bis 
education to nri iinilo who watdiul over liim with 
great oaie and tiMuh im hs It is not Hind by wliom 
he was mstincted in ait, but his hrst ittimpts w* re 
in poiiraitiire lIistoii(li\ hi iisibilit\ Jiowc \er, is 
eaia to ha\e proventod siiki^hs m til'd lino Jb mg 
tnamoured of tin works *)t ShikiHpiaro and Sir 
Widter Scott, ho tiimfsl tnun tb* rt il to embodj 
tho ideal cbaiacters in tin* writings *)£ tboHt 
authors, and prodii* ed u s* 1 1« h ot pu tures of tlu 
draiiiatir kind, wbirb brought biin both iiume> 
and reputation Among tlu'HO perH*miti< itionn of 
imaginary (baracters woio Adam Woodcock, from 
Bc'ott’s lomance of ‘The Abbot,’ in wliicli he haji- 
pdy dc pi( te<l the ridiculouH part in that good- 
humonred worthy, ^Isihdki and tho Ueilnse,* 
from *The Black Dwaif’, and * Edie Ochiltree 
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and Sir Anhui Wardour/ from ' The ABtfottanr/ 
To these followed ‘The Inquiry,* a scene ox 
humour, representing a country lad inquiring bit 
way from a burly-looking porter at the door Sl 
a mansion *The Cobbler ' is of tlie same stamp ; 
he IS reading Cobbett's Register, and spelling hie 
way with a look of pondoring sagacity. *Percie 
Shaftun and M^sio Ilapper’ is another of bte 
happy ddineatioiis In 1827 lie came up to 
London, and in tlu following ir exhibited at the 
Hoyal ALaibni}, ^Wildiake presenting Colonel 
E\(iaicl H Chnllonge to Cliarlcs II * After tbis be 
iiRcd to Hpend Uiiol or four months occasionally in 
thifl cit}, studying at tlie Biitish MuHeinn and the 
Hiitisb liiHtitiition, and contimiiiig to exhibit both 
licie and at M iiidiOHtci The weikneRS ot his 
frime sank under the activity of hiR imagination ; 
liiH lifewaH a continued diseaHe,atid it w is Hc.ifcely 
a KiirpiiKo to hiR fi lends when lie expired suddenly 
at MambeRter in the year 18,32. As at^ artist Ins 
lower U\y in dc line ition of rbarartei , and be has 
eft It donhtfiil whether he was iiiost RUCceRHfiil 
in tho Roi 10118 or the humorous He ih excellent 
in both IIiR woiKh wero piibiiflbed m mezzotint, 
und* r tbr title ^ Ue* ollectious of Liverseege/ in 
18 12 35 

LTVKSAY, BuMAitr), a poitrait painter and en- 
gi i\ci w IS born iboiit the niiibllo of Ibo 18th cen- 
tury und about 1781 lodgcil with Ilogirtb s widow 
111 Ltiif Htor Fields lie was d pupil and assistant 
ot Hcn}imm West S* tiling at WindHoi, he whs 
pntfoiii/(*l by (leofgt 111, to wboHO fdimly bo 
taught drawing AilciwuidR he removed to Port- 
H* 1 on hi iM^ ip|oint(d chawing inuRtei to tho 
IJo^al N i\ il ( oil*.,* Some of Uogaith's and of 
hiH own works wdc c ngt i\r<l by him lie (lied at 
SuithBuiiii 1H21 Thi.it aie l>> him 

JNiriniit of laiiMS first Earl of Chirbniout {National 
I iti I t (1 ifiny ) 

]{* \it w I f 1 r roiw hy (Ic orgo III {Ua field Iltm^e ) 

LIVIN, Minus, a Flountme painter of Dutch 
oiigin, was hoin if AiiiHtc id mi in 1630 He went 
t*» Sill in ind then to Hmnc, v\ hcic he mot with a 
gcnthniin wlio took him to Vienna Tlioie he 
toiiiid I jowtifiil jntioM JO Pi into Mattluas of 
Ills* ui^ who plictd him with Pi* tro da Cortona 
it rioi* n* * FioTn 111 * n* * lu rin iwuy and joined 
fh* jhviiH ot tlu Diikt of Sivoy, but after three 
>1 IIS h« r*tiiMic*l to painting and nireting again 
witli Pinue M itthi IN br joiiud Btefano (Telia 
D«]bi IIih (lint wotks weie a putuie of the 
*Saciilict of Abi Ilham ’ ind the dicoiation of the 
( iipoia of the chinch oi La Pace .it FJorenc 
II* was also in engiavcr He died at Florence in 
H >81 

IlVirS, Cnini SeoLFWN 

1 1\ IZ/ AM, Giovanni Battista, was an Itali m 
punter and jmet, wlio lived m the first part of llie 
17ih (ontuiy Sum* of Ins picturoR have been en- 
graved but he gained iiioie distinction with tlie 
p* Il than watli the binsb 

Ll/A US Wit 11 AM Home, a ScottiHh subject 
paiiiUr ind cii.,iciv*i, w ih bom nt Kdmbuigh m 
17H8 lie nceued iiiRtruction from his father, 
III tngiavei and alno in the TiUhtces* Academy. 
lliH rc \ iitation w as m ide by his ‘ Be otc h Wedding* 
and ^ Ueading the Will,* exhibited at the Iio>al 
\c iiUiny in 1812, and which are now in the 
National Gallery of Scotlaml The death of Ins 
futbei bow* V or, coinpelled him to devote the re- 
iiiaindt r of his life to the engraving and ptmtilig 
I business, lie died at Edinburgh in I853* 
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UlfAXAfl^ I^HANcnoo, w«s a Spattlfth paintar 
mam iivedi at Maddd in 170a Ha waa a pupil of 
llAtttfitto, wbcNi^ atyla he adopted. On tlie ceilings 
at the haUa which separated the two oloiaters of 
the Gollm of Monks in the Esconal, he repre- 
asetsd ‘The Trinity/ ‘The Creation/ ‘The chief 
Doctera of the Church,* ‘ The chiet PliiIoHoplicrs/ 
‘The Sciences,’ ‘The Virtues/ ‘The Lleniuits/ 
and several other subjects llo also decorated 
the Cathedral oi Avila, and the lloiinitago of 
otir Lady of Prado, near Talavera do la Keyna 
LLANC^ Y VALDIS, hi UAsi ian iu a piintoi of 
Seville, was bom at (iranad i about 1(102 llo vas 
a pupil ol Herrera the elder, irid wuikcd chiefly 
for private and lay pal ions In 1060 ho actively 
suppoited Murillo in founding' tlu Academy of 
Painting at Ro\ill(, afhnMirdb luikmg Inqmiit 
donations of oil and other lunlt. rials for the use of 
the Btndints He 'w is thiu o ( liosr n pr< suh nt of 
the Atadeiny, in IbOh and the two lolloping yi ns 
It is ptohdile tint ho died about 1(i08 (ein 
Bermude/ montioiih inly t\^o oi his \ iks a 
‘Virgin of the Konn nd noil b;y Ai and 
Neophytes,’ in the ( of St IIkumm at 

6e\ lUe, and a ‘ Mii^d iK 1 1 in tlu iicc ollt t ( onv< nt 
citMadiil Llanos is dneil) innukubU for ln\ 
uig minified undir tin d spoti lleijcia 1 »,.or 
than any otlier oi his sc hoi irs ind ior h ivin Inn 
wouiuhd in a din I iiy Alonso < ano 

LLAN’IA, JMqiib hKA\ )i> (iViTDFUiui n 
Ficnch hthogtiplicr, was Ik in at i’nniginii in 
uid dud in llo u us i pupil o( (nos 

and onasi ndly } aintnl in o 1 \ni ng Ins lith i 
giaphs IS a poiti ni < i ll c Dul e ol Oilcans Lc^ent 
of rrime, aftrr Siutnu 

1 LLKA ZAMfUtANO Aionso di , i natisr of 
Cudi/, flounslicd in tli it ( ity \h i p unti t of h niin is 
for thi loyal iia\y and < v iiti I iii Kill), nltai 
pitcrs foi the oral 01 ns of loin galh oils dt sj alchnl 
in that y 0 ir to w Sp nn 

LLOliLNb, (iii‘>H)iiAi was i pimltr of g« od 
re]iiite, who lived in \ ilrmia ilioiit 15‘)7 Hi 
pailitid the liisLoinu of St M iiy Miglilitu mil 
8t SchaHtian wlncli lon^ idoiri d tinii ilt ns in 
the coiivciitiul churi li of Sin Migtii I ih i is Ui yi s 
It is uiicurtiin whither tin si oi my oi liiu woiks 
exist 

LLOUENTE, Bi iiNAiiuo Gluman See Giuman 
Lloui n j e 

J 1 OV 1), M \ii\ S< ( M )s] R 
LUAKlJi, An \ANiiKo \v IS a j auitif of Toll do, 
and disciple ol LI Ciro(o (i in Bi rmud / iraisis 
hiB woiks for tin ir coin ct di iwirig and a\iij( tian 
cast ot colour, luontioinng a large composition of 
tlie ‘ Miiacle of the I mvi s ii d 1 ishi s, p niitcd lu 
1622 for the Mission Friars of iuUdo \ hunting 
piece of the next year, and a picture of 
and Chickens,’ painted in 1026 
LOAYSA Y GIRON, Joan di, was a Sj mish 
painter and archaeologist, who lived at Stviilc iii 
1660 He pniiiteil with taste, and w is canon of 
the cathedral, and one of the founders of thi 
Academy of Seville 

LOBIN, JiLiEN L^oiold, a Fiendi lustoni d 
painter, was born at Loohis in 1814 Ho stiidnd 
ttmier Steuben and Hipnolyte Flandrin, lud hti tiin 
director of the iiiaiiutM.tory of stained glass at 
Tours, whi re he died in 1864 
LOOA, Batiisia, according to Doiriinici, was a 
w«polltan painter, who flourished about tlio year 
He wm^ first a scholar of Giovanni Antonio 
dAiueto the elder, but afterwards studied the 
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wotkrt 0^ Andrea da Sulei no, and became a 
cal painter ot some reputation In the church H u 
Spiiito Santo, at Naples, w a picture 1^ this master, 
representing tlie ‘ Conversion of 8t Paul,’ uaintM 
in 1543 

LCK’ATELLI, Andura, (ot Luc ai ri li ) w as bom 
at Home in 1660, and stumod under Puolo Aiiesi* 
lie painted hindNcnpos, an hilectunil puies, and 
some histutual subjects, and bad also an especial 
tall nt III repri si nting ‘ l> imliorciatc * Thcie is by 
hiiii at Pans, in tbe Louirvi, a‘Land8cipo, witli 
Sliephiids , otbi r woiks aie at AngHbuig, (’assel, 
and Stockholm Josi ph \ cruet was instructed by 
him He died in 1711 

LO(’\ UHJjI Anionio, nn Itnlian engraver, boin 
at AJ\ iHonoli, noai \ < im i , about 1800, was a pupil 
of Rif! II llo Morghf II and Lungin it the Aoudcuiy 
of Mil in Among hts plates an 
Matt r DoloroMi , aftn Palaqi 1819 
Daniel m till J>iu ot LintiN aftn Unhenn 18S3 
Fortrait of (Ikjhi p)H rinui , aJUr AlbtttolU 
Portrait ot Carlo Uoldoiii 

TOCAriHiLI, (iiMoMc), (or LurAmii,) an 
It dinn puiTitoi, was horn at Vcroiui in 1580 He 
sluiicd it Bolugni nnihi Guido and Alhiini 
Ami ng hiH woiks iirc two jutiiiiH in tlu cliurdi 
o‘ Sin rrrinu Miig^iorc alVctina He died m 
1628 

I ()( ATI I 1 1 Maria ( ai i \t ina, (or L i aiii it,) 
a milivi oi Holi,^n i, w is a pu) il oi Pasiiu lU She 
jMintid liiNtoiu il jiictiinH, md in thn ihiinli of 
till M iduniin li S (oliimhino jh i piitiiic ol ‘St. 
\iithony nul Si riiiiisa’ Shi dud in 17‘2d 
lot All 1 1 I Pii I no (oi r K Ail HI,) an Uiihrin 
piiinlcr, w iH hi tn lu ir Home ahmif 1680 llo was 
i } iipil of ( no 1 i 111 or I ulro da Cortona, and liis 
] It tuns in tlic rliuicli ol Snnt’ A^^oHlino and (he 
(oloTini Piliii hIiow hoiilnesH and frcidom of 
I olouiiiig At Su na are a ‘ Hi nto G dgano ’ at the 
ihittih of San It inccsio, and ri ‘ AHHiimption ’ at 
the hoH]>itil of Sinti Miiia diHi Soala He was 
living in ir/)0, and dud at Rome in the depth of 
puMity and wii ti In dm sh 

I 0( HI , Lminni, a I^icnch paintor and litho- 
w»iv|hii w I*, hoin at NTmes in 1780 llu w is a 
pii] il of DimiI nil of Hnicm (nos, and ho Jitho 
pliid Mieial II iwmgs by Gnoihf 
1(H HIjM, H \\n, was a Diitili ciigt ivcr, who 
floiiijhlicd at Aijjsti ril im iium about 1605 to 16.85. 
Jliiir aio i I Ol SJ II lablo niimbi r of his plates, 
whiih Aic pully in the style of Virgil Sobs, and 
piitly in that of Wuiix, is * C liiist on tho C loss’ 
Ihin IS a bit of ] litis oi oinamnitH ior goliL 
Niriithb alter T in^,iTi, tiigi ivid by linn roiijointly 
with llLiidiik latisK ii4 111 ilsu c ngr ive d a set of 
smill phites ol hunting scents, wlin h, from their 
sli ipi , if>pi ar to have hi on intended fui fans 
LOCHl R, N, a piirite*! and engraver, was 
horn lit Fnihiiig in Switzerland iii 1770 He 
piiiitid putiiicH in the styli of Pciiitrs 

KK’IIMliR, SiJiHAV, (or LoKiHKNrn,) railed 
Miisii<k SiiiiiAN a punt r oi the schoeil of 
( ologiii , wiH horn at ( onslance in tho early 
vtirs of the 15lli iintiiry In 1412 ho was 
living at Cologm and in 1418 ho represented 
till (iiiild ol St 1 iiki in that ( ity ns a member of 
the Senate Again in 1451 ho occupied the same 
post of honour hut died poor and neglected in tho 
saiiir yc ar Ills most famous picture is the ‘ Dom- 
Bild, or altar piece, in the choir of tho cathedral 
at Cologne, iimiitod soon after 1426 It is a trip- 
1 tych, contauung on the outside an ‘ Annimoiatmii,’ 
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Md 'wiMAi «a <i4onti<w «it O* Mtgl'; on on* 
Mi >fll. Qmm $x4 hii Kniglits * on ib6 other 
*9t Vivnle end her Virgins.* tflie figures ere all 
jpskM on a f;old bsokmund, end tlie green fore- 
$MSM irith Its many flowers seems to anticipate 
m noh ooloors of the oil-painters of Flanders. It 
^SS originally done for the chapel of the Town 
Shitty and is attributed to his latest and maturest 

E Another great work of this master is * The 
na of the Uose-Arbour/ in the Cologne 
[Q, attributed to his earliest period. Amongst 
his principal works are : 

Biriia. Oailtry, Adoration of the Cross. 

M H Adoration of the Magi. 

TbeM^lonMof the WArbonr. 

H N St. Ambrose and others. 

8t. Mark and others. 


M o»> AWK ana oint 

Virgin and Oliild. 


Darmstadt. Oalfery.' Presentation in the Temple. 1447^ 
Frankfort. Stdd^ Inti, Two series of small works relating 
to the Martyrdom of the 
Apostles. {Ihuhtfuf.) 

lUmdon. JVist. CfatUrjf, Throe Saints f Matthew, Catharine 
of Altixatiaria, and John the 
EvangeliKt). 

Muniob. Galltfy. Figures of Saints, 

n It The Aiiuiniciatiou. 

ft It Tlio Visitation. 

•t ft The Nativity. 

«f ti Adoration of the Magi. 

LOCHOM, Hans van, a Flemish engravoi, pro- 
bably the father of Michiel vim Lochoni, was born 
at Antwerp about 1550. He ent^ravod in the style 
of Van den liroeck, and among liis plates nro ‘ Tlio 
Last Supper/ after that timsier, and *The Kepoiit- 
oiiOQ of Veter,* ofter M. Do Vos. 

LOCHOM, Miguiel van, was a Dutch engraver, 
who resided in Paris about the yeai 1635 Act on! 
ing to Basan, he engraved several plates tor Crispy n 
van de Passe, whoso style ho attein]ite(l to iiuitnit', 
but witli little succoss. Ilo iippenis to have been 
chiefly employed by the bookhclleis, aiul w’oikod 
entirely witli Uie graver. One of his host prints is 
a frontiBpiooe to the ‘Life of Louis Xlll with n 
portrait of that monaich on hoiseb ick, with seveial 
amali figures. Ho engraved sevonil poitiaits lor 
the works of Hippociates, published ut i’aris in 
1639; and others after Feidinand Ellc. He also 
engraved ^he plates for (Jliraid’s ‘ Peiiitiires saoidoB 
de la Bible,’ published in folio at Paris in 1656. 

LOCHON, aKN^, a French line euginvor, w ub horn 
at Boissy about the year 1 632. Ho rohided in Par is, 
where he engraved soiiio historical subjects and 
several portraits, in which be seems to bavo imi- 
tated the stylo of Naiitciul. lie died m Pans 
about 1675. Among other plates, tb« following 
are by bun : 

roiHRAITS. 

Oherles de Bourbon, Bisbou of SfuMons 111.57 
Buitaobe de LessevUle, Ibsnop of ('outaiicos 1661 
Ftlix Vialart, Bishop of lli.'ilous 
Baltbaiiar Ph41ypeaiix do La Vrilliore. 1667 
«t4rome Bignoti. 

Louis de Manlloo, Doctor of the Borbonue 
Hardouln de P^^Aze, Arolibinhop of Paris , rr/Err 
de 

Aatoijie Arnauld, mest of the Oratory ; ({fter thg same. 

RUBJSCI'S. 

Christ beariog the Cross ; after Ctrt'raeei. 

The Virgin and Infant, with St John ; after y, Ct^pel. 
LOCK, WiLMAM** an amateur painter, was bom 
about 1767 at Norl^ry Park, Surrey. His father 
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waadletinguiahe6 ataooUeotor,attdtti Aattcicjbttdl 
artists, and he faimaelf painted eeveral lAhtgiorioil 
subjeeta, of which the known is the * D^fb dt 
Woisey,* which has been engraved. FuieH dedi* 
cated to him his * Lectures on Painting.' 

LOCKE, William, was an English portrait 
painter, who lived in Jjondon about 1750. 

LOCKEY, Nicholas, was an English portrait 
painter, who practised at the end of the loth and 
beginning or the 17th centuries. He painted a 
portrait of John King, Bishop of London. 

LOCKEY, Rowland, was an English portrait 
painter, who practised in the latter huf of the 16th 
century, and was a pupil of Hilliard. He is reputed 
to have painted a picture containing portraits of Sir 
Thomas More, his sun and his wife, and all their 
lineal heirs. 

LOCK LEY, David, was an English engraver, 
who flourished about tlie year 1719. Among other 
prints, he engraved a laige plate representing a 
view of the New Church in the Strand ; and bis 
name is aftizod to a portrait of Michael Malairi. 

LODE, OnsTAV dr, was a painter and engraver, 
who floiirislied at Viborg from 17.^0 to 1737. He 
painted historical pieces and^portraits. 

LODE, OnoAKD Hbimont de, was a Danish 
engiiivci, \\lio lived at Copenhagen in the middle 
of llie IHtli century. He died in 1757. Among his 
engravings aic: 

Portrait of Olinstian IV. of Denmark; after C. van 
3fauder. 

portrait of Frederick III ; after the same. 

1‘ortrnit ot Count Moltkc , nfM G. G Ptlo. 

Nikolaj lirorsou, after Lrnh^en. 

LODKL, Heinrich, who was bom at Hameln in 
1798, w'HS fust a bookbinder, but afterwards an en- 
graver both on w'ood and metal. Ho eHtablisbed 
biiiiholf nt Gottingen in 1819, and died there in 
1861. Ilo executed scveial beautiful wood-cuts 
and engravings, among wdiich aie : 

A Sc'cne m a Public-house ; after Jan Steen ; an en- 
graving. 

ClinHtmas Eve ; after JI Hess , a woodcut. 

Extreme Uiiotiou , after Seftz , a woodcut 

The Nymphs ot the Dauube; afUt J. Sehnorr; a 
woodcut. 

Tbo Initials of Liitzelbnrger, with the Dance of Death 
and the AIpbalictum Mortis, 1840 , woodcuts 

The Facbiiuiles of the woodcuts of Hans Wochtlin. 

LODER, AhiOLF, was a German painter, bom 
at Frankfort In 1721, who, according to Boson, 
etched seveial plates nftor his own composilious. 
He was living about 1760. 

LODER, Matiuaits, an Austrian painter, was 
bom at Vienna in 1781, and studied at the 
Academy of that city under Maurer, Braun, 
Lampi, ami Fugor. He first drew flowers and 
architecture, and afterw'uids painted history, l^d- 
scapes, and portraits. He became drawing- 
mahier to tho Archduchess Maria Louisa at 
Paima, w'as received a member of that Academy 
in 1816, nnd subsequently appointed painter to 
the Aichduke Johann. His best work is the 

S ninting of the Crucifix on the Erzberg. He 
ied at Brandhufe in Styria, in 1828. 

LODGE, John, was an engraver, who practised 
in the latter part of the 18tli century. He died 
in 1796. 

LODGE, William, the son of a wealthy mar- 
chant, who left him a handaoroe patrimony, waa 
born at Leeds in 1649. From school ha was a^ to 
Jesus Collage, Cambridge, and he was afterwards 
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f iM 9i^ UfM^’i Inn ; iHit bdog dit* 

piMai*ftbl6itadie«»lieAlAended jLo^ 
9ia9QAboi|( in hkmhusyio Venice, where meet* 
iitt Qteoomo Bern’s * Viaffgio Pittoresoo,* in 
iMoh the principal pictures in Ituy are partioular- 
htedijiridi an account of the celebrated collection of 
Ihe Oanone Settala at Milan, he translated it into 
Mnglishi and published it in 1679, with heads of 
the moot eminent pointers, and a map of Italy, 
etched by^ himself. During; Ins travels he drew 
various views, which he aftei wards etched. On 
his return to England, he assisted Dr. Lister in 
dnwing rare shells and fossils, winch were trans- ! 
mitted to the Koyal Society, and are inserted in 
their * Transactions.' Ho died at Leeds in 16B9. 
Besides those above mentioned, Lodge's woiks 
include : 


The Pont du Qard,ia Languedoc . with cipher 

View of Gaeta, with the Mole and Planous’s Tomb. 

PonuoH, Caraealla’s Molo, Bai«e, &o. 

Boina oi the Amphitheatre and Aqueduct at Mintur- 
num. 

Promontory of Oirce, Temple of tho Son Oe 

Lambeth Palace, from t)ie Thames. 

Westminster Hall and the Abbey. 

The Monument 

Sheriff Hutton Oastle. 

Olifford’s Tower. 

View of York. 

Leeds, with Views of Kirk^tall and Fountains Abbeys. 

Portrait oi Oliver (^roini^ell, and his Tngo 

Portrait of Samuel Malmes, after Clant 

LODI, Alugriino in, was a pimter of the 
Milanese school, who lived about 1010. He woiked 
St the court of Fiain caro Sloi/i, Dukt of Milan. 

LODI, Callisio da. See Piazza. 

LODI, ERMEVPGiLno, an Italian pnintei, was a 
native of Cremona, wlio nourished ahont 1616 II« 
was a pupil of Giovanni Hattistn Tiotti, whoat* stylo 
he followed. He had a bi other, Manukldi Lodi, 
who was also a p.uiiter. 

LODI, Giovanni da. See Dftxa Ciiifsk. 

LOEMANS, Arnold, was a Flemish engraver 
and printseller, who resided at Antwerp about the 
year 1690. He engraved a few plates afler the 
Flemish masters, and some portraits, among which 
is that of Jacques Callot. 

LOEMBEKG, Lorgnz, was a nati\e of Sweden, 
who painted historical pictures and decorations. 
He went at the end of the last century to llain> 
burg, where he resided for several years, but he 
eventually returned to Lis own country, and died 
about 1810. 

LOESCHER, Andreas, a portiait painter, was 
bom at Scharfenstein in Sixony in 169.S. He 
worked for some time at Rome and Venice, but 
afterwards settled at Augsburg, wheie he died in 
1762. 


LORTHEKER, Sfephan. See Lochner. 

LOFFLER, August, a Bavarian landscape painter 
and engraver, was bom at Munich in 1822. He 
was first instructed by Heinrich Adam, but ho 
afterwards imitated Hottmann. In 1846 he visited 
Triest and Upper Italy; in 1849 the East, especially 
Cairo and the Holy Land ; in 1856 Greece ; and 
in 1856 Milan and Venice, which countiies and 
^es he treated with distinction in his paintings. 
He died at Munich in 1866, Among his best 
landscapes are ; 

The Owtoon cl the Hunt. 
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The loMe el the I^ku on LelMiioa.i IT.) 
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The Ptltti Penat et Osico, (Jhr Kio$ 
Wmtmdmrgd . 

TbeRiifaisfif Jenimlem (dtuffgarf Gsffsry.) 

Delphi. 

DamiNUs. 

Bethlehem. 

Moses. 

The Lord appesriog to Elijah. 

The Gulf or Navanno. 

Lake Oennesareth. 1860. 

Athens. 

The Hoad to Eleusis. 

The Templo at Haalbeo. 

Lakes Gakla and Kocbel. 1861. 

Bethany. 1802. 

Jerusalem from the Mount of Olives. 1868. 

Four large Forest Landscapes for Bad Koohel. 

Among hiB etcliings may be mentioned two views 
of Athens. 

LOFVERS, Hendrick, the son of Pieter Lofvers, 
was bum in 1769, and was insti noted by his falhei. 
He painted marine subjects, fruit, and ilowers, 
and aied at Groningen in 180& 

LOFVERS, PiRrRR, bom at Groningen in 1710, 
was a scholar of J. A. Wassenburg, and painted 
Bca views with gieat ability. His pictures weio 
foimerly in great request in England, France, and 
Hamburg. He died in 1788. 

LOGGAN, David, was bom at Dantsio about 
the year 1630. He is said to have received his 
iiistmction in engraving from Simon van do Passe, 
in Denmark, and afterwards passing through Hoi- 
land, he studied under Heiidiik Hond, and came 
to England before the Restoration. lie was fiist 
employed in engraving views of tho public build- 
ings oi the University of Oxford, which were pub- 
lished m 1675, m a folio volume, under the title 
of * Uxonia Illustiata,' and comprised fcrty-fonr 
plates. He also engraved and published a similar 
volume for Cambridge (* Cantabrigialllustrata ’) in 
1688, comprising thirty plates. Ho executed also 
a set of eleven plates, entitled, * Ilabitiis Academi- 
coiuTTi OxoniBB a Doctore usque ad Servientem,’ 
which form a distinct series from tlie plates of cos- 
tuiiios engraved in the ‘ Oxoniu lllustrata.’ He died 
in London in 1693. There are a great number of 
portraits by him, which aie esfoemed his best 
wozks. They are generally executed with the 

f raver in a neat but formal style, and signed 
), L, The following are the principal : 

Charles I , on horseback. 

Queen Henrietta Maria. 

Charles 11 ; four plates. 

Queen Oatbarino of Bragauza. 

James, Duke of York. 

George Monek, Duke of Albemarle 
Bir Edward Coke, Iz>nl Chief Justice. 

Edward Hyde, Earl of Clarendon. 

JumeH Stanley, Earl of Derby. 

Lord-Keeper Guilford 
James, Duke of Monmouth. 

James, Duke of Ormond. 

Nathaniel, Lord Crew, Bishop of Durl am. 

William Bancroft, Archbishop of Canterbury. 

Bir Henry Pope Blount. 

John Pears on, Bishop of Chester. 

Bir George Wharton. 

George, Prince of Denmark. 

Mother Louse, of Louse-Hall , one of his earliest printME 
John Sparrow. 

William Hickes. 

Peter Mews. 

Thomas Isham. 

Robert Stafford. 

Archibald, Earl of ArgyU. 

Isaac Barrow. 

Edward Reynolds, BiAop of NonHoh. 

James Ussher, Archbishop of Amsgh. 



inMii A vmumviMj mamskw of 


Mimt <* %• 

lypQ WllOOCtt l XI* 

W»Qf of CAiia^^ 

ThcMRii FnUer. 

WittiM Jjuidi AnibHdiop of Oanterbuiy 


hoggui was also very suaeRsful in portraitR 
drawn Witli Uie pencih and lie baH left two painted 
In oll*-43ilbort Shildoiiy Ardihinbop ol Canter 
bnry, and Peter Mew, Ibsliop of Jiath and Wells 

LOHDE, Max, was born ut Berlin in 1845, and 
was earl> mado nripiaintcd witli classical l)eatit> 
liy bis father, who was a coniioiRHOur lie stnditd 
^ntmg under Julius Sclinorr at Diesdcn, and 
&>meliiis, blit he afterwards attended tin Acudeiii> 
at Berlin, and obtained a pii/e in 18hb with the 

* Bndo of MeHsiiiu * Siihhctpiontly ho tiuvelkd in 
BUesia, and devote ci hiinselt especially to s^iuilito 
painiuiff. He sutc ceded in inve ntiiig i new inetheid 
ol bartleniii^ the chalk, and iinpaiting me leased 
wannth to tlie oolours lie eained gieat applause 
vith the foiii wall paintings on the btaircnse of the 
Bupiiia GyinnAHiiiin nt Biilin, theyicpreHe'nt the 

Rape of Helen,' tho Mb turn of lloUn,' the 

• Uetuni of Againoinnon, and tho*Arnval lloine 
of I IvsscH ' lie dud at Kuples in 1808 

LOIlt, AeFXlH, the younger luollier of Nieolis 
Loir, was hotn in Puiih in It) 10 lie }\ is hi ought 
up to his father n prole ssion of a goldsiuith to 
Wliicli ho iiehied that of an cngiavei, in vvliieh lie 
became eniitunt He hteaiiH a nit nihor ui the 
Acadiin) nt Pans in lb7H and died tlieic in 171 1 
He etc bed scce^i il p] ites iioin liishiotlu i s designs 
llie following ail eHtcciiied his bent woiks 


The BdiiCRtiou of Mont eU* Me die i /ifier JtuUnn 
(Luxembourg (talb 13 ) 

Time diMOvt nitg Truth, affei tft« sam (The saint ) 
MagiiiOiat a/iit (mido 
Tbo Fall ot the 1U V)i 1 Aiige la ufur 1 e fu uu 
The MsHHaero of the liineKiutH, aftn thi 
The iKud ChriHi iii the lap eit tlu Nu,m, aftn 
Mwn o d 

The if huhiig of Mum a nfht A 1 n 
Venus ffiviug AriiiN te) A<'ut uh aft i t/u < nm 
Tlie Aiturutuni of the Xiiiga a fit / in t 
The Pri sontatioii lu the It n pit iftu tf tu 
The Dim cut from tin ( ross aftu tit hi i 
Ihe Viigin with the Iiitmit nUi plug aft t ^ jAjn 
The Holy family aftet the namt 
Mary Mogtlalt no nruyiiig , afia tfa same 
Portrait of Joan Alabilleui , ajtei llalh 


LOIK, NueiiAS, a Frenih pamtoi and ittlmi 
was born in Pans in 1024 lit was tlu son eit a 
golelsnuth, who, pcittiving his iiicliMati >ii lor 

1 minting, plaet d linn iindei the tuition ot Sihistiin 
hnirdon and Lo Ihiiti, with wlioiii hi htiidieel 
UtiUl ho was twilit^ tliKH >oiis e)f iii,c, when lu 
traveihd to Bomt In that city he piNsed two 
^eais, and hcnig in casv me must aim h, lu oieii 
pied hiH tune in lontt mplatiiig lathii than in 
copying the works oi the piincipul mistcib, iiid 
be!) possessi d soittonlivt a me nun >, tint emTitiiin- 
ilig to ins apiitme iit,ho could tiae oskete he s ut the 
pictures whiih hid most attiuited his ittciition 
The woiks e)f Nieol is rousBin wire the objects of 
bis paiticular admualion, and bis lust pictures 
are those of an ousel si/e, pninted in the Bt\le of 
that master On his rctuin ta Pans he nut with 
immediate einplo\ment, an(\ was ingigtd in 
sovcral coiiBidoralile works for Louis XIV , in the 
palace of tho Tuilcnes and nt Versailles In IbOi 
ho was made a iiiombor of the Academy nt Pin is, 
and paint ()d for Ins picture of icccptioii ‘Tin Pro 
gross of Painting and Siuliituie ' In the church 
oH St Bartli41ciny is one of las best public woiks, 
fO 


representing the ^Marriage of 8t* OatbaftiMu^ Bo 
died in Pans in 1679. Maii;^ wid PuteA 

artists liave engraved after him He bos also Mt 
a great number of etchings from bis own deslgoa ; 
tbev are slightly but spintedly ozecuted, m tho 
style of a painter They amount to one Imndrod 
and thirteen, and are described in Koburt*Dumos« 
nil's ‘Peintre Grnveur Fran^uis,’ vol 8. They are 
signed N L I F ov N Zr , and among them are 
the following 

Set of Twelve subjectii, the Virgin and Holy Families 
The Infant Jcbuh imbraring the OrosH 
The J iielgmc ut of Pans 
Apollo and Daphne 

Cfeobis and Jhtou drawing the Oliariot of their Mother 
to the P) mple of J uno 
Two large LandHcapcs 

LOISEL, — , a French engravor, resided at Pans 
about tho year lGi5 lie tzeuited part of the 
plates fot tho folio volume of plans and views 
piihlishe d by Beaulieu 

I UJSY JfAN DK a son of Pipne do Loisy the 
(Ide r, wiiH boin at Besin^on in IbOl He engiaved 
*Lih Poitiutsdis S S VoitiiH dt la Vieigoion- 
teinplies par te lie S A S M iHalHlle Claire 
Lii^enie, Int intt elLspignc, piihlisln el in lb 15 
lOlSi, 1*11 itiii till tldpi a 1 rench en- 
giiMi wm 1)0111 at liesiiuon, and iloiiiiahcd m 
the eulviaitot the 17lh eiiitiiiy 
1 0lS^ ]*ii iiiii Di , tlu younger, a son or 
IK I lie w of Jean eh loin}, was horn at Besan^on 
ah ) it Ibh) A iiion^ Ins w oiks ill bcvei il religious 
HuhjLets the poitiuit ol riiilip IV , King of Spam, 
iiieJ otlic IS 

I OJ 1, r )KFN/o a punter ind engraver, was 
l))iii it Bolotin in 1()12 and died in 1691 lie 
18 smietmuH ealltd Loron/iiio del Signor Guido,' 
ti in his liivin^ been a f ivouiite disiiple of that 
nil til lie p II nt ( (1 H )iup putui 08 foT the churches 
fit H )l gill it wliieh tlu most udinited is the * St. 
\iith n\ <1 I* i Ilia in Svnta ( iitciinu di Strada 
Miif,-,iou lliii iue by tins III list several etchings 
atte I (mil aid biiuni whose se hool he also al- 
(« ndi 1 ns well hk tioin his own designs He 
some tune h signed Ins punts with his inmc, and 
sMiiftimes L LL /', Lo /', Laat Lol ^ 
llii Jullowing IK Ins biM punts 

Till 1 lip,lit net) I e,>pt aftu (nn i» ftew 
ihe H >13 J iiinil3r eiith St lohn lu which St Joseph is 
l< luiii g oil li Pe distal aftii iht ntuu 
Tlu Holy }iiniil3 with St Llizabeth and St John, 
iftii (1 A \n I 1 

Jlie \ irgiii with tlu Infant to whom au Angel presents 
n Ibinkit ol } 1 )vve rs aitei the saint 
Ihe A«eHiiin|)tie)n f)t the \ irgin aflii tie same 
St T(r>nu attfi the sain f 

Ilii \ iigin with the Infant bUtping, after J Itsabetta 
St I a III 

Mar3 MoKdalino, with a Orue iflx , after h%oini design 
Ihi \ II gin np})( aring to St l^ranuboud Si Aiigustme, 
aftfi till sat 1 

Faint flying ovt r a (flolu after Cl A ifttram 
PerstuR uiid Audi^omt da, a/fei the same 
(. upid bre aking his Bow afttr his own design 
Infant IkuehaiiiiliaiiR aftei the seme 
A mniil ir subject , aJUi the same 

LOl MO, Giovanni Paot o (or Ln mo,) was bom 
at Bergxmo and died about 1595 In the church 
of hanta Maiia M iggiure it Bergamo is a picture 
of ‘bt Sebastian and bt llocli ’ pninted in 1687, 
and in the Riilin Gallery is a * Madonna.' 

LOMAZZO, Giovanni Paoto, a pain ter and writer 
on art, was born at Milan in 1538, and w as a Scholar 
of Gaudenzio Ferrari, and Giovanm Battista delU 



tkmu Of kiiwoilct ail II painter little » known; 
aDid it if Dfobabie ha did not paint much, as he 
heeame hlira when he was thirty-three years old, 
a^ was chiefly occupied as an author on various 
Stthjecta. In iflM was published at Milan his 

* Trattato deir Arte della Pittura, Scultura, ed Arclii- 
tettura*; in 1587 his *Hiiue*; and in 15110 his 

* Idea del Tempio della Pittura.’ He died about the 
year 1600. The following works by him remain : 

Milan. Jirera. Portrait of the Painter. I 

„ Ca. ItocehineUi. Tlie History of Melchizedek. 

M Capuchin Vvnv, A PieiA 
Piaoonsa. A Agoitino, Several pictures. 

LOMBARD, Lambkrt. See Susterman. 
LOMBAHDELLl. Sec Dflla Mauca. 

LOMBARDI, Giovanni DoMENiro, called Omino, 
was burn at Lucca in 1682, uiid was u scholar of 
Pietro Puolini, whose style he followed and im- 
proved by studying the works of the best Venetian 
colourists, and the stylo of the Carracci. He has 
left two laterals in the choir of the Olivetani. 
representing * St Bernard succouring tlioRC ulUicted 
with the Plague.’ There are two other pictures hy 
him in San Romano, painted with such force of 
colour and relief, that they approach the best styh* 
of Guerciiio. Ilia reputation would liav^* stood 
higher if he had always painted with equal c.ire, 
and had not degradetl his talonts hy painting 
pietuies at all prices, lie died in 1752. 

LOMBARDO, Antonio, was a painter of the Par- 
tnese school, who flourished at the end of the 17th 
century, lie is supposed to Jiave been a pupil ol 
Giovanni Miiria Conti, whom he assist od in cfecor 
ating with frescoes llm oratory of Santa Cioci* at 
i^urma, and painting several iigiires in the chuich 
of Sant’ lllurio. 

LOMBAKT, PiEUUK, a French designer and en- 
graver, was born in Paris about 1620. lie is said 
to have learned the jirinciples of design under 
Simon Voiiet, but it is not kiiowui who iiistriu ted 
him in engraving. After acquiring some reputa- 
tion at Paris ho came to England, some time be- 
fore the Restoration, as he engraved a poitrait of 
the Protector; a frontispiece to Ogilhy’s ‘Virgil,’ 
published in 1654 ; a title to a sinull octavo, in 
1668 ; and Sir Robert Hlapleton’s portrait for his 
‘Juvenal,’ before 1660. Jlis latest known work 
bears the date 1672, afU'r which he returned to 
Paris, and died there in 1681. During his stay in 
this country he was chiefly employed by the hook- 
sellers, for wlioin he cxcciitorl a gn-at nunihcr of 
Buhjects, as well as portraits, whii h urn his host 
worksL The following are his principal plates : 

POIt'I'RAlTH. 

A set of twelve plates, half-lengtli, two of the Earl of 
Arundel and Earl of Pembroku, and ten of Ladios, 
oalled^The Gountesses * ; after Van Dyck. 

Oharlos 1., on horseback ; afitr the . Afh'r the 
death of that muuaruh, tlic head of Cromwoll was 
sabstituted for that of the King, but tbo latter was 
restored after the Kestomtion. 

Oliver Cromwell, with his Pago ; after Walker. 

fiobert ‘Walker, the painter ; after the same 

8ir Samuel Morland ; after Lely. 

Anne Hyde, Duchess of York ; after the same. 

Brian Walton, Bishop of Chester. 

Jeremy Taylor, Bishop of Down. 

De La Fond, eallod * Tie Gasetior de HoUande ; ’ after 
H. Oascurd. 1667. 

Malines ; after daret. 

8ir Benry Wootton. 

Dr. Oharitou. 

John OgiUy. 

The Bteperar Obariei Y. 


tSQMVSBa' 

Dr. PoniMi. ' " 

WiUiaw Cartwright 

Gharlei Emmanuel ll.» Duke of Savoy. 167A 
VARIOUS 8UBJBCT6. 

St. Michael vanquishing Satan ; after Raphael, 

The Virgin and Infant Jesns ; after Anmhale Carmeei* 
The Nativity, or Adoration of tne Shepherds ; after 
Poussin, 

The Last Supper ; after the same. 

The Angel appearing to St. Jdseph ; itfter Philippe de 
Champaiane. 

The Crucinxiun ; after the same. 

The Holy Family ; after C, he Fivre, 

LOMI, Alessandro. See Loni. 

LOMi, Auublio, w'as born at Pisa in 1556, and 
was tirst a disciple citlier of Ids fattier Giovanni 
Battista Loini, or else of Bronzino, but he afterwards 
studied under Ludovico Cardi, called Cigoli, and is 
considered as the head of the Pisaiiese sobool. His 
fresco works in Iho cathedral at Pisa partake of 
the style of both Bronzino and (Jigoli. Gf hia 
numerous works in Florenco, the most worthy of 
notice are his picture of ‘ St. Antliony of Pudna^' 
at the Franciscans, and his ‘ Last Judgment,’ in the 
church of Santa Maria di Carignano. Less strik- 
ingly effectivo, but esteomod by the Pisaiiese as 
his chef-d'u‘uvrc, is his ‘ St. Jerome,’ in the church 
of the Gainpo Santo at Pisa, which is marked with 
his initials and the date 1595. He died in 1622. 

LOMI, Baccio, was an Italian painter, born at 
Pisa, who flourished about 1585. Ho was a pupil 
of Taddeo Znccdiero, whose stylo he followed, llis 
chief work is an ‘ ANsiimption ' in the chapter- 
house of tho cathedral of Pisa. 

LOMI, Oujszio. See Gentileschi. 

LOMMKlriN, Adrien, an engraver, was bom at 
AmieiiH about the year 16.‘i6, and was instructed in 
engraving at Antwerp, where he passed the greater 
part of his life, lie has left plates of a number of 
the works of HubiMis, but very indifferently exo- 
euted. Tho ))ortraitH bo engraved, after Van Dyek, 
however, are not without merit. The following 
are his principal plates: 

rORTllAITB after VAN DVOK. 

Charles 1. 

Ferdiiiau'd of Austria, 'Oovernor of the Low Couutrioa 
.Jiu'ob 1 j<^ Itoi, SeigiuMir of llerbaix. 

J. (). de T^a Faille, Senator of Antwerp. 

Alexander de La Faille, Jesuit. 

Zi'glier \au UoiiInuui, (Jaiinu of Antwerp. 

Adrian Stevens, Ecclesiastic. 

•T. Malileriis, liishop of Antwerp. 

.Tan De Wael, painter, of Antwerp. 

Jail Baptist de Bislhoveu, Jesuit; one of his best prints. 

BUIUEC'l'S AFTER RUBENS. 

Abigail appeasing David with her presents. 

The Adoration of the Magi. 

The Circumcision. 

The Haptihra of Christ. 

(Jhrist washiuj; the Feet of His Apostles. 

(^hrist api>earing to Maiy Magdalene. 

The Triumph of Charity. 

Time discovering Truth. 

The Assumption of tbo Virgin. 

St. Cecilia. 

The J udgincnt of Paris. 

SUBJECTS AFTER OTHER MASTERS. 

Christ taken in the Garden ; after Pan Dyck. 

The Virgin and Infant, with tho Four Doctom of the 
Church ; after Diepenbedc. 

LONARDINO. See Ferrari, Lbomabuo. 
LONDER8EKL, Assuerus van, an engraver 
on wood and cupper, was bom at Amsteraam in 
1548, and died after 1599. He executed several 
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mM ir<^0i|t« h A TMy Mai HyU, iwuobliog 
^!itvtVui^ Au^MWBUaM9omBibUilhiatrAUoM 
tm KOHiA ttiMiU cuts for a * HorbAl/ by MatthiM do 
t/ObfI. He aI«o executed the woodc ute iur ' The 
Voyege end Travels ot >iiLulaa de Nicolay into 
TuHcey/ published at A iitw erp in 1 676 On oop}N9r 
tie engraved a senes of ornatiKMilH for jowellciSf in 
Ibe style of 1 he German Little Masters lie usuali> 
UMirked his prints witli one of these inonogiains 

XL.m. 

LOKDKRRLrL, Jan van a Flermsh engraver, 
was born at Bruges in 16M2 I here aie by this 
artist several nlates of lundHcaues, and other sul)- 
J^ts,eneiu\eu m a stifT, format stylo, after Mui ten 
Vos, uoninxlo, \ inckeboons, OollriiiM, and Hen 
dnk Alls His prints aio oxeciiU d with the graver, 
and some of them possess consid« ruble inf nt Ho 
usudly signed thim nvith his iiaiiie abbreviated, 
J Lond, Of J Loruier /ec Among others the 
following uie by him 

iiattfa, Hope, and Chanty repreaentod by alUgomal 
figure • ft om ht$ on u Uutf i» 

The live Houai a, r mbli iiuitu ally i e prr^eutf d the same 
A set of IjamWapaN with iigiiriit tUtt J Sttaiti 
Four Laiul*innpos, with biblical HubjittH ajUt T>e 
!hn(fe<vetn 

Four Landscaiioff, with tho aame , aft*r G \ tn Cant \fo 
Kise Laii laiajM a with the aame i// i H htuk I cn^ 
A Vlow of tiuviutcriui of St J iliu Lutiiuu ujut 
fjftulrik Ith 

LONliONlO FiiANcrs o, an Italiati nniritei and 
anginvoi, was born at Milan in 172«I il was in 
ShuoUd h> rtidinando Poitii and at (iistattdnptcd 
historical painting hut almndoni d that hrancli for 
landscapes with aniiuals, in which he was iuii<h 
more sue < « ssful Him pastoral stibji ( is nro liighly 
esteemed at Milan OcMioa and Naplis, where they 
are iouncl in the best oolUctionn He also etched 
about seventy plates of hindstapes with tiguris 
and cattle, fioin bis Wn deHigns haMiig been in 
■truoted 111 ibis bian<h by Hoiiigno Bossi 'lh(> 
are executed in a spiiited style tliough bis fuh iity 
to nature sc tins to have led him to n sohction ol 
the ugliest objtels In the Ilrcru at Alilaii are bvt 
axaninles of )us art He died in 178J 
X/)NG, John Si John, an engraver, was born 
In Ireland in 1797 Ho leomved soim assist nice 
from John Martin, and acted ns an assistant to 
Ottley He then took to painting, and in 1825 
exhibited nt SuRolk Stieet ' Ehj ih coinfoitc cl by an 
Angel,’ *The Temptation* and *Abrahiin enter- 
taining an Arigol His lost Mentation was that 
of quack do< tor lie ditd in London lu 1834 and 
was burnil in Kensal Circen V ni tt ry 

LOK(yUr» AlKbsvNDRo, a \(ii(tiiin painter and 
angiaver, bom al Vmiuu m 1711 was th< s n ot 
Pietro Longbi He was a sdiolnr of (hiiMtppc 
Hogsrii and m ehiofly known us n portiait painter 
In 1763 he piiblishi d a vohirao ot the ' Liv t h of the 
modem Venetian Aitists, with portraits etc lied by 
himself* Ho etc he d sovi rul otht r piati s of various 
•ubyects He died in 181 1 Among others, there 
are tlie following piints by him 

rourAAirs of iainters 
( liaromo Amiooui 
Aiitouio Raltatra 
Sfbawtiano Kii'oi 
Giuvaiim Battista Piassotta 
Oiovauui Battuta Tnpolo 

8UDJBOT8 

A Vrneti tn Masqnerade 
A tvoudoiier danciug with a lady 


A Oaash Doeler on bis stage. 

A Moor boating n Drum 
The Pfallosopher Pythtgons 

LONGHl, Antonio. See Vekeziano. 

LONGHl, Barbara, the daughter of Luca Lenchi, 
was bom ut Ravenna in 1562, and waa atdl Imtig 
in 1619 The ('astellani Collection poMeaaed A pio* 
ture by her dated 1689 There also exist by her : 
Pans Louwe Tirgm and Child. 

Ravenna Aeadnny St Monica 

n M 3t Judith 

•f „ The Saonsty of Son Titalo. 

*» M 1 he Mealing of St Agatha. 

„ „ St Dominick 

I. „ St Catbarine and St Agaaa. 

LONGHl, Franpehco, tlie son and scholar of 
Ltioa Longin, was born in 1644, and died in 
1618 He painted history and portraits in the S^le 
of his father, though greatly inferior to him One 
of his best pictures is in the chuich of tlie Car- 
melites at Ravenna Other workb by him are * 
Ravenna Aan Vitale Annunciation 
„ „ Virsm and Saints 

„ A Q%o BaiUsia Madonna and Saints 

LONGHl, Gnsprpp, an Italian painter, and one 
of the most distinguished engravers of recent 
timfs, was born at M( n/ i in 1766 His father 
was a Bilk incncr and intended his son for the 
Ihiirih, but, tlirou,^h his own determination, 
Gius ppe was tin illy plated with the Floren- 
tine ingraver, \iiKcn/o Vangdisti, professor m 
tilt Ultra ut Milan and the llorentine painter, 
(riulio IravalltHi 11c studied alttrwards, for 
H lilt tiim in Rune when he be ( ame acquainted 
with RitlicKo Morghen Longhi soon obtained a 
rt piitution lor I ims lfb> bis punt from the ‘Genius 
( i ^lusic a picture by Guido in the Chigi Palace 
Mil 1 his rt liirn to Mdan hi was chiefly employed 
in inniuturi ] ainting, until he was ordetfd by 
N \\ oh on to makt an engiaving from Gross por- 
tinit of him About tho namt time (1798) be 
was apptinttd to siKctcd \angtli8ti as professor 
ot cigiiving in the Acuhmv ot the Brera, to 
will h during I onghi s ph)l ssoiship, many dis- 
tinguishtd ingnivcrH ot th» present century in 
Italy owe th ii rdut ition Among his principal 
woiks ire ‘Ihc Vision of F/tki I, The Sposalizio, 
or Muruigo of the \iigin’ and a ‘Holy Family,* 
all fiitti Rapimil ' ihe Lntombincnt,' and ‘St 
Jtromc’ afttr D Citspi The Heading Magda- 
Icm,‘ oftcr Correggio, ‘The Madonna del Lago,' 
iific I Lc on lido d i Vine i , ‘ Galatea,* after Albani , 
iiid many beads utter Rtmbrandt It would 
oicupy too much space to enumerate all the pio- 
diicti ns of Longtii s graver worthy of being 
sptcitied In the tine senes of portraits pttb* 
lislicd at Milan, umltr the title ‘ Vite e Ritratti 
ill lllustri Italiani,' he engraved tlie poftraits of 
NtipoUon, with the iron crown on bis head, as 
King of Italy , Michelangelo Buonarroti ; and 
1 iinco Dand do, Doge of Venice all sujMrb m 
t xt c ution But his ‘ Fasti di Napoleone il Qronde ' 
must not be omitted This beautiful work, after 
the di signs of Appiaiii, was executed in part by 
Longin and the whole of it, os far as it esusts, 
unde I his direction Six of the plates were en- 
graved entirely by him, in what the Italians caU 
the Brmiltheto manner, hve of them represent 
‘The Battle of Marengo', the sixth, ‘TiifiewiHi 
the Fates the rest are bv Michele Bisi, Gmseppa 
Benaglia and the two brothers Rostmina, elt 
worthy disc iplra of this great master This work 
IS eepeoiaily deserving of noticw, as havuig besB 
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muimM tfie femMtor Ka^leen. 

u m Mi tk«t» not tieiQg completed at the tiioe of 
hki abdioatSon, ita further progreae was forbidden, 
and the platea deatroyed. He ooininenced in 1827 
the oagrating of the ^Laet Judgment/ after Michel- 
angdo, from a drawing by Minardi, but died with- ] 
out fijuahing it. The ' Madonna del Velo/ after < 
Baphael, he also left uufinishodi but it was com- i 
Dieted in 1834 by bis pupil the Cavaliero TuHchi. i 
Longhi died of apoplexy at Milau in 1831. Among 1 
his other works are : 

Boiumarte at Axoole ; after Oros. I 

The Good Samaritan ; after Henthrandt. 

The Philoaopher ; after the same ] 

TheOldHfoi; aft (Vthe same | ^ 

The Langhing Negro ; aHir the same, 

St. Jowpo oanying the Infant JeMiM , after Outdo Reni. ! 
The Triomph of Beipio ; after Matteinu > 

The Virgin ; after Carlo IhU f 

The Bepose in B^pt ; after rrorocnni, j 

The Beheading of St. John the Baptiet ; after O Dau ^ 
liDuia XIV. ; after Itereie, ^ 

Eagena Beauharnani , after Qh'ord, 

Lady Burghereb and Child ; after *Skr Th mus Laurence. * 
Pan puraidng Syrinx , after htt own destffn * 

Portraits of Appiani, Washington, Qiuvanm lioughi, < 
Carlo Portia^ and Frauds I. oi Aastria. i 

LONGHI, Luca, wur born at Havonna in 1607. < 
There ate several of liia histoiical worka in the 
churobes of Ravenna Ferrara, and Martua. In 
tlie rhurch of San BenedUto at Ferrain is a 
pirture by him representing the ‘ (’ircuini iHion ’ ; 
but his principal woiks, MuioTuns uith Samis, 
an* in the churches of Sun Vitah*, Sant’ Agata. 
and San Domeiiii‘(t at Ravenna Ills coiiipoHitions 
are generally uonfiriid to ii few tigures, but his 
pictures are highly finished, and very agreeably 
coloured. Ue also diMtingiiished hiinstlf as i pot- 
trait painter. He died at Ravenna in 1680. In the 
Hermitage at St. Petersburg is a *8t. Cathaiiiio/ 
and in the Brera at Milan a * Madonna and Saints.’ < 
LONQHl, PiEi BO, a genre painter and engr.iver, 
was born at Venice in 1702, and was instructed by 
Antouio Balestra and Giuseppe Maria Crespi. 
his paintings there are^seveial in the Academy at 
Venice, among which is a [lortrait of the architect 
Temanza, and tlic representation of a tall lady at 
her toilet. There is one etdiing hy him, repre- 
senting * Country Giils dancing ’ He died in 1762. 
Bartulozzi, Cattini, Faldoui, and others, engraved 
after his works. 

LONGMATE, Barak, an engraver, was bom in 
Westminster in 1737. His plates were chiefly 
heraldic, and he edited an edition of Cullinb’s 
* Peerage/ 1779-84. He died in 1793. 

LONGMATE, Barak, the younger, son of Barak 
Longmate, 8UCoeede.d his father as an engraver. 
He was bom in 1768, and died in 1836. 

LONGRAFF, — , a Dutch engraver, flourished 
about th4 year 1698. He engraved a set of orna- 
mental subjects for goldsmiths, Mhich are executed 
with the graver in a very neat style. 

LONGUEIL, Joskph or, an engraver, was bom 
at Givet in 1736. He was instructed in engraving 
at Lille, and studied afterwards under Le Bas and 
Aliamet in Paris. He died in Paris in 1792. He 
engraved several vignettes for the ‘ Henriude ’ of 
Vmtairs and the * Contes' of La Fontaine. His 
talents wen not confined to book-plates ; he exe- 
cuted some subjects after various masters, among 
which an the following : 

Two AllewQcM Sohjeets ; iptsr CwAi'a. 
afirr Moreau. 




tr Moreau. 

; ^or L^eii and Juhy, 


MSSSassrBSir'-'-- 

View in the Barisons of Na|tei ; etfter JTWari. 

A Ssa-ctonu ; eiftor tho same. 

LONI, Alessandro, (or Lomi,) was bom at 
Florence in 1655, and was a sohular and imitator 
of Carlo Doloi He was chiefly employed in otipy- 
ing the pictures of his muster, which he did with 
a precision that renders it difficult to distinguish 
tliem from the originals. He died in 1702. 

LONJUMEAU, Pierre Joseph G^illabo du. 
See Gaillaud dr Lonjumrau. 

LONS, Dirok Evehsen, a Dutch engraver, was 
living from 1612 to 1622. He has left an etching* 
of the ^ Holy Family, with St. Elizabeth and St 
John,' after A. van Nioulandt. Then an also four 
iRiidscapoB by him, e<ich having a large windmill. 

LONSDAIiE, Jamrs, b portrait painter, was bora 
in Lancashire in 1777, but came to London at an 
early period of his life. He studied under Romney 
and at the Royal Academy, and afterwards pur- 
chased the house in Berneis Street vacated by the 
death of Opie, and there ho settled fertile remainder 
I of his life. He was one of the founders and chief 
supporters of the Skxiety of British Aitists, and 
exiiibited with them almost regularly fioiu 1824 to 
1837. He was a man of inuepeiimiii mind and 
iiiaimois, and perhaps his neglect of the suaviter in 
Motfo was the reason that his practice was ohufly 
confined to male sitters. lie hud a masculine style 
of painting, and showed great dibcrimination of 
character in his portraits ; and as ho painted some 
of the really gieal men of his time, his pictures are 
likely to be appreciated long after the works of 
more fishiomihle portrait painteis are forgotten. 
11c died in London in 1839. He exhibited at the 
Royal Academy in 1818 a painting of 'Talma as 
llandet’; and for the Duke of Norfolk be exe- 
cuted a historical jiicture of ' King John signing 
Miigna Chartn.’ In the Nutfonal Portrait Gallery 
aro portraits of Lord Brougham, Sir Philip Francisi 
Josejih Nollekens, R.A., Vvilliam Sharp, Abraham 
Rees, and Queen Caroline, 

LONBING, Frans Jozkf, was born at Brussels 
in 1743.^ IIo was intended for the military pio- 
fession, and enteied as a cadet in one of the Belgian 
regineiitB in the service of Austria, culled the 
Walloons. Being in garrison at the citadel of 
Antwerp he showed a love of art, and under the 
patronage of J’lince Chailes of Lorraine, governor 
of the Low Countries, he frequented the academy 
which that prince had organized, and in 1769 
obtained the principal prize. After this he entered 
the Biliool of Martin J. Geeraerts, a distinguished 
painter of bas-reliefs, wlio had been a scholar of 
Theobald Michati. In this school, Lonsing made 
such progress that Prince Chailes and Count de 
C'obont7<l sent him to Italy, with a pension, to 
perfect his studies. At Rome he entered the school 
of Raphael Mengs, and there made acquaintance 
with Sir William Hamilton, for whom, in 1772, 
he engraved several prints for the ' Bebolsi 
Italice Picturie,’ among which 'The Hunt of 
Meleager,' after Giulio Romano, is noteworthy. 
He afterwards pursued his art at Paris, Lyons, 
and Bordeaux ; and he died at Leognan, near the 
latter city, in 1799, while engageid in painting 
the mansion of a rich merchant. His pioturss 
are chiefly portraits, some of which hive been 
engraved; his easel pictures are rare and mudi 
sought after ; the greater part of his works are it 
Boraeaux. His general style is a mixtoie of the 
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'im A mommoAii diotiohaby of asb 


ttoSte Mrf VWifabi wbleb fim hi# irfotum a 
||iMitli«r itfi diFariug from erery other maeter, yet 
ttMebdinf the obterver of the works of older date. 
IiA the Mineain at Bordeaux are portraits of himself 
and thM Puke de Duras. 

' tOOf OBABLaa AMfnfcR pHiLirpa van, (or Van- 
tAtOi) waa bom at Itivoli in Savoy in 1719, and 
lastruoted bv his father, Jean Baptiste van Loo. 

J tt 1747 lie beoame a inemlier o£ the Academy at 
"aria, and was afterwards appointed court painter 
to the KIuk of Priissta. In 1770 he returned to 
Faria, and becanio professor at the Auudefiiy, and 
la 1790 rector's adjunct, lie died in Paris in 
1795. At Putsduin tlieie is a piiintinjr by him of 
^Psyche watched hy Cupid with a Lump,* un ex- 
oallent performance in chiaroscuro. Otlior pictures 
him are at Sanssouci. His works liuvo been 
enirraved by Larmesein, Cli4rouu, and Petit. 

Tx)0, OuABT.KB ANiiitk VAN, (or Vanloq,) usually 
known os Oarlk van Loo, a painter and sculptor, 
was born at Nice in 1706. He was a syn of Louis 
van Loo, and was insinioted by Ids hrollitr, Jean 
Baptiste, with whom ho went to Koine, where he 
studied under Benedetto Lull, and learned soulptiiro 
under Le Gros. In 1719 they rctnined to Turin, 
and thence to Paris, where in 172.'1 he obtained the 
Brit priae Cor drawing, and in 1724 the iirai for 
painting, with * Jacob purifying Ids House in order 
to make a BacriAoe to GisJ.’ After having in 1727 
again vieited Home, h<^ obtained the first prize fur 
design at tlio Aeuduiny of St. Luke, and was 
kni|mted hy the Po|>e. After this ho returned to 
Parla, and he(*atne a inemher of the Academy in 
1786, u profoHsor in 1737, director of the Koyal 
Aft School in 1749, knight of the Ordei of St. 
l^ichael in 1761, rector of the Academy in 1764, 
court painter in 1762, and director of the Academy 
ill 1768. Ho died of apoplexy in Paris in 1765. 
liia best works are : 

Qbitgow. iJaiUry,' Group uf four figiuros iiomon- 

ifyiiig the Himihous. 

Pwls. Jjouvre, A^.ucaii carrying his father 

AuchiHcs. 

n V Mfuriage of the V irgiii and St. 

.lOHIMlh 

„ ,, Portrait of Mono Losscsinska, 

QtUHin ut Franco. 

„ „ IpJiigouia. 

„ Marnyaa llayod by order of 
A|ki1I<i. 

„ fVtif# Pires. The History of St Augustine. 

LOO, Eumbhi van, u Flemish iaiidseapc and poi- 
trait painter, was born in 1H26. He studied in the 
Auadouiy of Ghent, and employed on decora* 
tive work. He died at Ghe.it in LH60. 

LOO, Fran<;ois van, (or Yani.o»i,) was bom ot 
Ab in 1711. He was a pupil of Ins f itUei, Jeun 
BapiJste van Loo, hnl he died at Tuiiii in 1783 
from the effects of a fall from his burse. 

LOOj Jakob van, a poHiait painter, was horn at 
Siuya iu 1614. He was ihe son of Jan van Loo. 

From 1652 to 1660 he was at Amsteidain, and 

painted there portmits and iigurosof aMti.ill size for 
the landaOApes of Ihecldei Wvnunts and Hobbema, 
BubHOauentty he settled in Franco, where ho was 
naturalised, and in 1663 was received into the 
AeiMleiny upon his portrait of Michel Gomeille tho 
elder, executed iu the stylo of Van Dyck. He died 
ill Paris iu 1670. Among his w^orks are : 

Berlin. Galhry, Diana and Nymphs. 

Glasgow. GaiUry. Susannah and the Eldon. 

Pnria Losers. Portrait of Michel GomcUle, 

ihe elder. 

Vetnrsbnrg. The Concert. 


L(X>, Jak van, bom at Loo, near Gbenil, about 
1685, appears to have been the first arUat of ibia 
family. There are by him two paintioga in tbe 
Museum at Copenhagen, via.; 

A Company of Drinkers and OamUen. 

A Glass-Bead Manufactory. 

LOO, Jkan BArnsi'K van, (or Vanloo,) bom at 
Aix, ill (Vovence, in 1634, waif first instructed by hia 
father, Louis van Loo, and ut an early age studied 
after ihe Autiipio uiul tho works of tiie great 
inasterH. He had acquired considerable reputation 
by Boiiio pictiireH lie painted for the churches and 
public ediiicoH at Toulon, when the siege of tliat 
nlace, in 1707, obliged iiim to return to Aix. At 
Toulon he married MargiiunteLe Brun, the sister of 
Michel Le Brun, Ihe iiiinicitiire paiiiU*r. Aftei this 
he visited Nice, MoTia(‘o, and Genoa, and then went 
to Turin and w'orked two years for the Duke of 
Suvuy and tlie I’niieo of C arignun. Being palroii- 
i/ed by the latter he was enabled to go toKome, 
whcie ho ut tended the school of Benedetto Luti. 
In 1719 ho accompanied the prince to Paris, and 
iu 1737 he (‘unic to Knghiiid, where, according 
to Walpole, Ins first works were the portraits of 
Colley Cibber and Owen MacSwiiiiiey, whose long 
silvery huir was t‘\tn*iiiely pictures(]ue, and con- 
tributed to give liie new paintei lepiitation. Ho 
w'UH favoured with the }»iitronRgo of Sir Kobert 
Walpole, by wdioiii he was inlrodin'ed to tho Prince 
and PririeesH of Wales, whose portraits he painted. 
Van Loo soon hoie away the chief biisiiiess of 
rionduii fiom eveiy othei painter. lIis likenesses 
were very striking, though not often flattering. 
Ills dtapeiies and olhei aeei'ssories were usually 
painted hy Van Akeii and Van Loo's scholars, 
Kekhardt and Boot, lli* becanio a member of the 
Academy of Paris in 1740. In 1742 ho found his 
health cousideruhly iiiipaned, und he was advised 
to tiy the effect of the iiir of his native country, 
J’loveiice, wheie ho died at Aix iu 1746. Ills first 
paintings uic designed with correctness, but tho 
iiunieiouH portjuilH which (le Inid to execute were 
detniiiental to his siiccihR in hibtoriciil subjects, 
lie leslorcd some of the paintings of Giuliu Koiiiano 
and Piimatii'Cio, anil also etdiid a plate uf * Diuim 
tliscoveiiiig Kndyiniun in a Foiest,' apparently from 
his own painting in the Lou vie, which formed his 
I ec option piece at the Academy. Among bis best 
woiks aie: 

Briif»elii. GttUftri Diana and Endymion. 

DariiiNtiidt. iiulUty. I'ortraits of Louis XV. of 
l<>ancts aud bis Queeu, Marie 

liPBzcziiiiftka. 

„ „ The Slaughter of Zedekiah's 

Ohtlibreu. 

pins J/tuvrf Diana and Endymion. 

^ ,, Institution of tho Order of the 

Holy Ghost hy Henry IU. 

„ Si. j Qjjjjrt entering Jerusalem. 

Pitcnbnrg Jfeinnta fe. The Tnumnh of Galatea. 

Konie. iS. M della ^ula. The Flagellation. 

LOO, Jules CfesAR Denis van, (or Vanloo,) b 
French landscape pnintor, the son of (’arte van 
Loo, WMis hot II in Paris in 1743. He became an 
ucadomician in 1784, and exhibited at tbe Balon 
from 1785 to 1817. He died in Paris in 1821. 

LOD, Lons \AN, (or Vanloo,) was bom at 
Axnstonlani about 1641, and was instructed by his 
f.ither, Jakob van Loo. He went to France, and 
obtained the first prize at the Academy, into which 
he would have been admitted had not a duel 




him to f^re to met. Ho settled at 
Aix in 1M3| wliera sefverd freecoee by him are 
fftHl to bo oeen. There is by him at Toulon, in 
the obaj^ of the Black Penitente, one of hie beet 
pmdacuona, *8t Francis.’ Ho died at Kice in 
1711k 

liOO, Loots MirnRL van, (or Vanloo,) was born 
at Toulon in 1707| and instiiirted by IiIh father, 
Joan Baptiste von Luo. After having in 1725 ob- 
tained the first 1)1 izo at tlie Aeadeniy with * Moses 
treading upon Pnaraoh’H Crown/ he went to Rome. 
On his return to Paris he became a member of tho 
Academy in 1733 : after this he was appointed court 
painter to Philip V. of Spain, and received in 1748 
the Order of St. Michatd. Afier tlie death of Philip 
ho went to Paris, and was i h‘cted diroctoi of the 
Ku^ul School of Arts for the Nobility, lie died in 
Paris in 1771. There is hy him in the Louvre, 

* Apollo pursuing Daphne ' (17.3.1), 

too, PiKiKH VAN, a Dutch painter of landNcnpes, 
fruit, and flowcis, was honi at Haarlem in 1731 
IIo (oininenced h^ painling choice spcuinena for 
llietloiisfs of his native (ity. lie 'ud in 1784. 

LOOFF, Pinjiit, a Dutch engiavtn lluuiiRhod 
about the >eai 10,30. lie engraved some poitraitM, 
among wlinh is om* of A. vnriden Bionicii. lit* 
also txoi uted ti jnint of Fn dcin U Henry, J*rince of 
Orange, drawn in a truiinphal « ar 

Lt)UN, -- VAN, a ]»iirdH birds, fruit and 
flowers, was boni at AinHt(*idain in 1711, and died 
in 1787. 

L(K)N, II VAN a Flemish tngr.uer, w'as probably 
a relation of TIitMlorns van l^ooii, lit dm fly 
resided in PaiiK, win re he engraved wnne iditth 
for a work uitifh d ‘ Lch Forch <k rEiirope,^ juilr 
liKhed in Pans in ICUS. Tliey consist of ioitilica 
tions, ]»laris of tow ns, &c. 

LOON, Pi*rrii van, a Flemish marine and his- 
toncul painter, was born at Antwerp in ICOO, and 
died there in 10(30 

LOON, TnKommtra van, was horn at Louvain 
about 16’>6 It 18 not said hy whom he was in- 
stiucted m his native coiiiitiy, init he weni to Italy 
when ho was young, and at home became at rju.miti d 
with (’ailo Marat ti, whose style ho paitu iilaily 
admired, and with whom he lived in habits of 
friendHhip. On liis return to Biu'.scIh he ])iUfited a 
fine pietiiieof the ‘ Nativity ’ for tlie Abbey of Dil- 
linghein, near that city, w huh g.iiiicd hiiii gieat 
reputation. He died in 1630. In tlie chuuh of 
St. Oeiy, at niiissels, there is a serus of iiictures 
of the ‘ Life and Pussion of our Saviour,’ wfm li are 
much admiied ; but Ins most esteemed peifortunix cs 
are seven pictures of the ‘ History of the \iigm,’ 
at Aersdiot, near Medilin, wlmh appear rather 
prodiictioiiB of the Komunthan IheFUinish school, 
and aie entirely in the style of Carlo Maralii In 
the Brussels (iallery is an ' Assutnpiioii ’ and an 

* Adoration of tiio SlicpJierds.* 

liOOS, — , a flower jiairiter of Hamburg, who 
flourished in tho first half of the 18th tcnliiry, and 
gained a great reputation. He dted tn 1750. 

IJ>OS, FRiRDiticn, an Austrian landsea])e ftainter, 
was born at Grata in 1707, and died in 1856. In 
the Vienna Gallery is a landscape hy this artist 

LOOSE, Joannes Josephus uk. I^e De Loose. 

■^'TEN, Jan, (or Loibn,) who was bom about 
1618, probably at Arnstenlain, painted in JSrigland 
fbe reign of Charles II., and died here in 
pictures generally represent rocky and 
tbickly^wooded landscapes, and occasionally views 
w a qwatar charaoter, in which the figures were 


■oi^niMpamtodVyKim'nuBwQiMHtt. IlMyilllll 
wall sKecuted and true to nature, but are aoai6#lNi| 
spoiled by a too dark colouring. The Berlin Odllenr 
has a ‘Landscape with a Stag Iluot,' dated 16fi& 
In tlie Gassel Gtdlery is a ‘ Hunting filoene ' by Wn i. 
Three ‘Landscapes^ are in tlie Dresden QsJJery; 
and the National Gallery contains ‘ ^ver 

^ene,' with flgiiros. Luoten's w^oiks aie also seen 
in nrivati^ galleries in Eiiglaod, notably at C\>iul»e 
Abbey, W.uwicksliire, where there ate no less tlian 
five. There also exist of Jiis jiaintings : 

Ooponhsgea. Jtfweum. A Fair in a 8wim Vtllaife. 

Itotterdam. Museum A Fonsst TjaudNoafK). lOM, 

Vienna. JAeehtenttein Gall. A Jjaudscaiie. 1673. 

LOPEZ, CuiBTonAL, a pupil of A. Rancher Coollo, 
betamc painter to Jolin III. of INniiigal. He 
p.iinted many portraits of that prince and his 
family, ami some good devotional pictures fc^r tlie 
chapel at Belem. He dted at JiiHhon in 1564. 

LOPEZ, CKiH'fOTiAL, son of J<)S(*£ Lupesi of 
S(wille, paintid largely for tlic Soulli American 
market, and left in fn*Rco, in the iliiirth uf All 
S«iiiitM, a giant ‘St. Chnstuphor’ and a ‘Last 
Supper.’ lie died in 1780. 

LOPEZ, Dieuo, a Spaiiish painter, was born st 
Toledo about 1466. Ho studied under Antonio 
del liincoii, and heenmo an e\i*».llt‘nt painter of 
frescoes and historic iil siihjocts. From 1465 (o 
1508 ho was engaged in decorating tlie cutiiediul 
of Toledo, and in 1516, in company with Alonzo 
Sandier, he docorated the theatre of the niiivoisity 
of Alcala rh* lleiiaieR. He died about 1530. 

LOPEZ, FuANfiHTO, was a scholnr of Becerra, 
who piinled rreditahly at Madiid in tho reigu of 
Philip II. (155G-15U8). 

liOPEZ, Fiian( IM 0 , was a pupil of Biirtoloinineo 
Cardiicci, wliom he ussistul iii pictiins exeuilod 
in 1565 for tiu (hiiich of Ran Felipe el Real at 
Madnd, which was dcstioy nd hy lire in 1718. He 
was appointed pmiitei in ordinal y to Philip III, in 
160.3, and painted a scries representing the victories 
of CiiailtH V in tho King’s dnssing-ioom at the 
I’urdo. lie a’so c>lc]icrl the (hiid, sixlli, and sevemth 
jdates for \ineen/o Carducu’s 'Dialogues on 
Painting.’ 

LOPEZ, Gasiako, horn at Naples about 1677, 
WiiH an excel leiil pamtci of tloweis, and thorefoTO 
called ‘Gasp I kmIci Fion.’ 11< si udierl under J. Bnp- 
lihto Du BuiRsdu, Aiidiea Belvedere, and at Home, 
Venice, and Dresden He Hcltled HuhHe<|ueiilly at 
Florcm e, w Ik rc Jio hftime coiirt-paiiitei to the 
grand-dukc*. 11c was iniiidererl llieie in 1732. In 
the Vienna (lailrry is a flowf*r-piecc hy linn, 

LOPEZ, Jaimk, hill named Ki. bom at 

Madrid, WRH a SpaniHh paiiitir* who flourished in 
the 15th century. He decoiated the Uennitage of 
oiir liody of I’rado, 

LOPEZ, JosBF, a nainter, bom about 1650 at 
Seville, wan a diHcijde of Murillo, who followed 
the style of that iiiaNter, hut coiiflned hitnuolf 
( hiefly to painting rcprcsentalioiis of the Virgin. 
A ‘St. I’hilip’ by him is in the convent of La 
Merced Calrada at Seville 

LOPEZ, pEiiiio, a Spanish painter, was a scholar 
of El Greco. lie painteti, umong many oUiorSythe 
mumificent picture oi the ‘ Adoration of the Kings ’ 
ill the convent oi the Trinitarians at Toledo; it bears 
his name, and the date 1608. 

LOPEZ CABALLERO, Amprba, a Bpstiisli 
painter, born in 1647, was a Nenjmlitan by birili, 
but studied at Madrid under Aiitoliiiez. He devoid 
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iwifff'ffl-nt,. A BK»tAMtSB&i» iHcnonm OJ* 


itmmtt AWfy *• ptiadiig, Uuragh in 

bONS CABO, FaAMCiw& • Spaidtb p^tor, wm 
baiAat IfnlleBi 16M. He wu a pptl at Jueo 
d# Ml BoalM, end devoted hiiueelf to portrait 
Pi^ trir. Be died at Madrid in 1«62. 

tFALOHINU, Fiurcisco, waa a Spanish 
fMBtariWho flooriahed in the 18th oeiitur>. lie 
ilHitld at Madrid, and in 1769 became a iiiember 
ii (he Aeedemv of San Fernando. Ho excelled 
dwMjr in portraiture, tbujigk he also painted suiiie 


PFZ T PlQUEIl, Behkabdo, waa bom at 

VMeneia Id IROi. U« was a pupil o£ Ihh lather 
Vloaiita Lopes y Portiiia. and wan diMtiii^uiiilied 
ior bit pnrtiaito. He died at Madrid m 1B7 1. 

Y pout an a, Vioenfe, a Spaninh 
fainter, was born at Valencia in 1772. In the 
Madrid Gallery m uii allogorical picture and several 
portraita, among which is that of the painter, 
Francisco Goya, lie died at Madrid in 186tt. 

LOPlOINOt Giovanni Ba’i iihia, (or LniiriNX,) 
an Italian painter, who tlounshed at Floieiue 
about 1626, was a pupil of C*igoIi. At PiHtoju, in 
tiieobnroh of Ban Doiiienichino, ate sevcnil iigitteH, 
and in tlie Vienna Gallery is a picture repreBonting 
• Martha and Mary/ 

1AX}D£Y8S1E, Gmilirvon, a painter of portraitn 
and miniatures* was bom at Lhesdcn in 1787, and 
gained a considerable repiitation 

XiOUCB, MkLOHiOH, (or Loiucn, or Lork ns ) a 
Danish painter and engiaver, was bom in ]r)27 at 
Flanaburg in Schleswig, llo woiked in Ht with a 
goldsmith at Lubeck, and then set out on Iiin 
travels, and visited Geiniiiny, the Low C'ountnoH, 
and Italy. An onportumty of going to Tuikey 
preaenting itaolf, he availed Iniusolf of it, and so 
far gained the confidoiuo i»f the Sultan as to 
engrave his portrait. Alter Ins return ho staged 
some time at Copenhagen, and then visited Con- 
stantinople a second tune, lie was inudo court- 
painter at Copenhagen in 1682. lie is said by 
•oma authors to have died at liome in 1688, hut 
othere etate that he was living in 1684. llis 
woodcuts are executed in a bold, fieo sl^le* and 
Ua OOUper-plutoB aio enginvod with great neatness 
and delicacy. He somotiiues signed his ptiiits 
with hia name, and somctiinus marked them w'lth 

tha monogram Mi with the date. The fol- 
lowing are by him : 


COPPER-PLATBS. 

Portrait of Martin Iiiithor 
Portrait of Albroeht Durar. 16M) 

AdaUtalaa SUgiritu rhiloaophuii , with the cipher 

Si Jerome at prayer. 1540 
A Woman's Heofl 1551 

INro PprtiaiU of the Grand Signior and his fa\ourite 
Sultana; very scarce. 

IheOruM. 1540. 

VheBasiUsk. 1540 
Apollo. 

IPertrait of Angrs de Bushm. 1557 


wooDcurs. 


A sot of 12S Prints of the Habits, Oustoms, Ac of the 
Turks ; dated ttom 1570 to 1581. 

A Mhyl 1571. 

A woman standing, pressing her breaats, with a variety 
' of animals below, with an inscription at the top, fOps 
^ 1 , Batarni cani«x que iHattr Mforam ; dated 1565. 
A''|sidy in full dress. 1551. 
tgkO JfMoge : a largo print, in two ahoets. 


LORDOK, rim« JhROirB, a Fmoh 
was bom at Guadeloupe in 1780. He waa a 
of the Polj^chnic School, and became a 
lieutenant in the Artillery, but abandoned arma 
for art He was a friend of Prud’bon, and beoama 
bis most famous pupil. Ho died in Pans in 1886. 
Among his works are : 

The Deliverance of Oimon. 1810. 

The Eipulrion of Hagar 1812. 

Usgar in the Desert. 1814. 

Tlie Annunciation. 

St Mark 

Death of Somiramis {Dijon Miistum.) 

Henry IV. after the Battle of Oourtras 

LO RENTE, Felix, was a Spanish painter, born 
at Viiloncid in 1712, whose best works are to be 
found in the chuiches of that city. He died there 
in 17H7. 

LOUENTINO, Agnolo pi, called Lorbntino pz 
Aumo, iluuiished in the 15lli century. At Arezzo, 
his native town, on the door of the church of San 
Domenico, is a ' Madonna and Saints ’ by this artist. 

LOllENTZEN, Chris ii an August, was bom at 
Rondoiborg in Doninark in 1749, and received Ins 
first instruction in art at the Academy of Copen- 
hagen. He then truv(dh‘(l through Holland and 
Fiiinco, after which he ndiirned to his own country, 
whoto he gamed a (otibidorablo reputdtloa. lie 
died in 1828. 

LORENZ, Frikpukii Gotilob, a landscape 
piuntet, 1)0111 at Dresden in 1722, w'as a pupil of Louis 
di* Silvestie and Johann C. Tuiuer. He died about 
1790 

LORENZ, J D., WHS a Qeiman engraver, who 
worked about 176.6, and among whose woiks are : 

The Vision of Jacob , after Dockibeiyer. 

Rt Rehnatinii , nfUt J*unr 

The Last Suppi r , aftu Uemhrandt 

LOUEINZE ITI, Aaibuooio, whs the son of one 
Loieii/o of Ricni, ami tho younger brother of 
Pietro LortMi/i tti, with wliom he frequently woiked 
in conceit The dates of Ins biith and death are 
both uricerUiiM, and the first rei oids known of him 
eominemc in 1.^21 According to Ti/io, his 
eailiest liesioos woie those p tinted in 18.31 in the 
(loiHteiB of San Fiancesto, Siena. Ghiberti veiy 
highly priUHcd tin in, and when seen by hnii they 
repnsentotl the lives ntid nnirt^idoms of certain 
Fruiu iM in f tiais , but their lemains, which aie now 
proseived in one of tho iliapcls of the church, 
liardly Hoein to merit his encomiums. He is 
recoided to hive executed certain frescoes illus- 
trative of the Ci(*cd .ind the Life of St. Catharine, 
in the chill ch ol Sant* Agostino, Siena, but they 
have now almost completely disappeared. In 1335 
he went to Coitona, and painted frescoes in the 
i hnre h of Santa Margheiita, which are now lost On 
his return to Siena he painted in the cathedral, and 
Hided his brother Pioiro in the frescoes at the 
Spcdale. From 18.47 to 1339 be was occupied 
in decorating the della Pace of the Palazzo 
Piibhlico, Siena, with three immense frescoes, 
which repiesent allegorieully the 'Advantages of 
Peace ’ and of 'Justice,* imd the 'Evils caused by 
Tyranny * (or, as they are often called, 'The Resultg 
ot Good and Bad Government*). These paintinge 
are now damaged by time, especially the one last 
named ; hut enough remains to fully justify the 
praises bestowed upon them by Ghiberti, who saw 
t liem in tlieir prime. In 1340 Ambrogio completed 
for one hundr^and thirty-five gold fiorina an altar- 
piece for the cathedral of Siena, called ' La Xavoia 



fisnm iND 


is lost. Tbs last yscord 
luSSim tit ibis Stust Is a ^yment roads to him for 
iSSak doas for tbs Sals da Nove ia 1345, which has 
also disappsarsd. It is not unlikely that he died 
o£ tbs plague in 1348, at the age, as atated by 
Vas«r4 of eigbty-tliiee. Among extant worics by 
him are the followmg 

A^OiUmy Preientatioa m the Temple 1342 
„ Two panels with sceoea from the 
Lives of St Nicholas and St 
Prooulus 

Acadimy Madonna doi Donselh 1344 
LOBENZETTI, Giovanni Baihsia, a native of 
Verona, flourished about 1840 lie painted several 
frescoes in the churtheb of Vi rona 
LORENZEFTl, Piai no, called by Vasari PiiriRa 
LatJRATI, whose father's iiiuno ^as Loren/o was 
born in the latter paitof the l.'tLii century, and fiist 
appears as an artist in 1305. when ho receiA od one 
hundred and ten livrcs for painting pait of an 
altar^iece at Siena, called La Tavola dei Nove * 
In 1326 he painted an altar-piece fur the 'casa 
deir opera * oi the c ithedral of Sieiiu, Jim a i au still 
be seen four panels br longing to it with S8 Mary 
Magdalene, Catharine, Fi hiicis, and Jluimi iido The 
church of bant’ Ansano, outsuh Sn na, pasecsses an 
altar-piece with his signiituit and the dat 1 129 
It IS a * Madonna and ( hild, with four Angels, 
between 8S Anthony and NicliohiH In 1 hi 
painted the ^Madonna' above the new port it ui 
the catiiedral, which in 1 157 had to he restortd hy 
Luca di Toni^ , and in 1 l.'i5 ho (xii uted nn altui 
piea tailed * di ban Smno £( r llir hain< buiJdii g 
111 that same yoai Pntio, in (.oniuiu tion vsith his 
younger brother Ambiugio, paintid the ^Mairiig* 
of tile Viigin’ on the fiont ui the Sp(ci«iIo ol 
Siena, which wasdestiojed in 1720 A long sc ich 
of fiescoeshave locciitly been rtscued fiuin whiU 
wash in the church of Sin riui(is(o in Siena 
which cidiiiiiabl> show Pictios st>lc and liiiihh 
They represent ditfcient incidents in the P ission, 
from the ' Entry into JerusaUm ’ up to the Utsui- 
reotion,’ also the * Miracle of the Stigmata ui bt 
Francis,’ and the episode of the * Death of Jiid is ' 
These ticscoes are remarkable for then vigour and 
harmony and show Pietio to have pobsisstd grcit 
talents both ns a colouiist and a drauglithin in 
The Cainpo banto, Pisa, contains sonic frescoes b> 
him (for some time asciibcd to Orcagna), which 
although very coiisideiably damagMl l)> d imp md 
by time, still show how great hiH«ihilit3 us an aiiist 
was These fiescoes illustrite diiltieiit legends 
of the lives of the saints and hermits in tljc Tiie- 
baide, and aio admirable in the diveihit> ot fhur 
incidents, and in the truth and force with whuli 
tliey are depicted The date of Pietio s dtiih is 
uncertain, but it is probable tint lie dnd in IJIH, 
when the plague devastated Italy Among Ins 
extant works are the following 

Aiesao Ptttte The V irgin and Child, with Sriints 

Berhn. Gallery Madonna and Child, with baiuti, 

and five other examples 
Cortona S Marco A CrwiSx 

Floreooe. Ujfisi The Thebaide in Egypt 

M n Madonna and Saints 1340 

Loudon 0^1 A Legendary Subject 

***** the Virgin. 

Academy Two panels with Scenes from th( 
Carmelite Annals, and flve other 
examples 

Mueec <Vfs- Bi|At small panels illustrative of 
Uaaa. tiie Martyrdom of St Stephen 
and other Samts. 




LOBENZSTTI, Mavo, or Aksaiio w 

native tit Siena, fleunshM in the 16th oentiiiy; 
the PalaiBBo Pubblioo are several fresooaa M tMt 
artist, representing the * CoronaUon of ViigiiL^ 
and a * Madonna,’ painted m 1469. 

LORENZI, Fhani ksoo, an Italian painter, viraa 
born at Verona in 1719. He was a pupil of B. 
Tiejiolo. His * Holy Family ’ at Brescia an<) fafo 
fiescocB 1 1 Verona sliow^ greoiC sweetness of QalottS 
and outlim Ho died in 1783. 

LOULNZI. LoitiA/u, an Italian engraver, was a 
native ut Volterni who tluiiiished about 17^. He 
WHS a pupil of Ligiia, ami eiigiaved pait of UlO 
plates fioiii the pictuies in the cabinet of the 
Marcpiis Geiirii Among liis principal works are: 
Th( Ktrmal lather betwuru Adam and Bve, afl» 
J uttm 

rho Virgin and Child qftsi An>ubal$ Oarraeet^ 

Landscape aftit Ittian 

Psyche and C'upid , aper Manozet 

LORENZINI, Fia Amonio, or OiANANTONxa a 
Bolognese piimtoi and engraver, wtis born in 1665, 
and vviB a scholir of Lorenzo Piisinolli He is 
little known as u painter, as he devoted himself in 
the cHiIy pait of his lifo entirely to engraving 
In 1G99 he was employed iit Florence, m conjuno* 
lion with llitodor Veikruis, Mogilh and otners, 
to engrave the pn turcs in the galleiy of the grand* 
duke, sometimcH found colli etc d in a single volume 
undti the tilli of 'Gallery of the Giaiut Duke of 
9’uhcuDy,’ in a srt containing one hundred and 
iuty-hfven subjuts, engraved on one bundled 
and sixty Ri Mil plates, lie dir •! m 1740. Nag* 
h 1 gives a list ot Neveiity six engravings by linn 
Ills plates uie almost entirely etched, and the 
following aie tin piincipal 
St Anthony of Padua working a Miracle , after P«» 

niHtfft 

TJiP Martyrdom of Bt Ursula , after the same 
St John pnui lung lu the 'Wilderness after the tame, 
TheAsienuoii aflet L Lanmci 
9 he Virgin and ( hild, afU) Aifostino Carntrrt 
St Doniimok taken up into Heaven , after Outdo 
St Philip Neri kneeling before the virgin , after 0, 
M iratt I 

Bt John, surrounded by Angels after Cbrregffio, 

The ADiiuuuatiou after raolo 1 eroneee 
Ihe Baptism ot C brist aftei the name 
The Uiusiiig oi T.azuriiH , afUi the eame 
Noah building the Ark aftei Otacamo Baeeano 
Rt Augustiui \Mtli a glory ot Angels after Itniortito, 
loseph sold by h s Hri ihri ti afiet Andiea del Sarto 
Joseph govcrninf, T gypt ajin ihe name 
David with tin Hi ud of Uoliatb , aftei Guerctna 
Christ with tlie Disciiilcs at Lmniaus , aftei the eame 
Bt IVtcr df li\( nd from IVison , after the name 
The Holy Woinin at the SepulcTiie, aper Ptetio da 
( ortona 

Venus and Cupid after Carlo Ctgiiant 
LORENZO Don, called II Monaco, a Carnal* 
dokse monk i f the convent of the Angeh at 
Florence, was horn about 1.170, and prob ibly in* 
Btructed by Agnolo Gadili, though his style re- 
sembles that of Spine llo Arctino, as well as of Fra 
Angelico IIis figures un expressive of religious 
fieling, but somrwhit ci ) 1 As a miniaturist he 
IS most successful in liit> smaller works. He died 
in 1425 Uis best perfornuiiiccs are 

The Oorooatiou of the Visghl* 
with side pictonMi of the 
Adoration of the Magi sad 
of the Hhepberda, and meww 
from the life etf St Bsvnstd* 
1418 

Ibe Coronation of the Tuffn; 
of aamUsise. 
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tiNi TIstfitt mA ChH 

f I fi wii iL 14()4« 

KtiukmiM>y with Stlnti. 

IIhi AnnamMloii, 
ikdmntkm of the Ifegi. 

Ghrifit on the Ormo. 

Tho Virgin. 

Bt John 

The Aunancmtion 
The liiUraU of the* ‘romna- 
tion ot tlio Virgin ’at Ci rtAlilo 
Ohrint on thr Mount ot Oiivm 
Tliu Thn*u Mane a at the H« pul- 
chre 

Bi IjaurrmoPyHl AgiioM.audBt 
Margate t. 


MUKNZO, Bn M 1)1 Sec Uk ( t 
' LOKKNZO, rioiiKN/o lu. Seo FioiiPN/o 
LOHKNZO, Kua\((mo, (allid LntuN/o in 
VbBoNA, witfl born ut \e lona in 1719 JIo jniintod 
llietoni a 1 ami alhg^oin h 1 Hiibp e Ih ami landHiapeu. 
LOUKN//), I’lKKo 1 ) 1 . Siu i'liuo. 

L0HKN2<0 i»PL Sn.Nou Ciuino. 8(‘oLofi. 
LOUKNZO m Hirt'I. Sio liKei 
l/OillSN/O 1)1 NK’i ’()!.(') SioGkmni. 
liOUKNZO DI riKTItO, eallid ll VKdllltlA. 
wgB burn at ( 'iibtii^hono di Viildoti 1 1 , in tin (tioMiue 
of Sioim, about 1112 lfu\\as a puinior, a ^e>ld- 
emith, u ee nlptoi and an nii liil« < t imt )io did not 
eitocted wdl in any one ot tluHe InamlnHot ait 
Blena puNAiHHee in tin* Pul i//o I'ldilduo and in tlio 
eaoriety of tlio H])od do iiniain» ot ti(K(ucH by 
hiiDi wldoh liu\o boon todiilh find lioin a 
OuveHii|<‘ of wliiteuaHli. An altui ) im ( b^ bini is 
in the cat huh al ot Pion/a, ami Hu ^dliry ot tlio 
llflflri pOHsoHHCri a Hi^ncd uuik liy I ih bind. Tin 
(iatoK on lior«*n/o eli Pictioa naiiitiims i\t< nd iioin 
1141 to 1467, Hi dud in 1 IM) 
liOHENS^H M VITMKUO, w ih a piinlor ol Hu 
16lh century, who oxiiiitid i taniouH Imhco npti 
aentini^ tho *Muitin>;o d Hu* \ irf^in,' in a i liupcl 
oi tlio bcrvKe ('hiin b at \ il« ibo 
LOUENZO V ENEZIANO Sue Vi ni /iano. 
LGUI, (Uimiiu. Soo Lok\. 
liOKU UH, Ml KUioK Stt lamui. 

LOIHONK. rills 11 mu is dlixid to a 
Otihing^ of iiiinn in a 1 imlsi i| o, >\iHi him id 
tGlgiirce It appeals to l)o tiu uoik of a puiidii. 

LOUMK, l» Hol* 1>k 1 Ol MK. 

LOliHAIN, Gi Ai oil. Se.t (iiiiii 
liOltUAlNE, <Ih\n lUiilsif OP, a Fioiuh cn 

f iuvciy nil iilioiicd i>\ Ibis III, was tioin in Puns in 
7B7, and dml at Hu end ot tbo IHHi itiitiirx 
Hu t*Tiju;ruMd eoiiiu plituH ot poitiaitH, and utbii 
eubJiM tH. 

LORYy (lAUUtii (oi I oivi ) a ^iMss pnntirand 
eiigiaxet, wim boin at Ibim ibont litU Ih 
wotked brat at lUim and about IHClti at Ihiisni, 
from wbuiico In x\nit to ashihI t>stiM\\ dd iii 
KeufebiitoK Hednd in IHtO. Ih waHiiHupfiior 
Itndeeape paiiitui, and auiong bis piodm Uoim 
tre: 


Betend nolJ«K*tionH of Swtsa ^ loas , rtWH/rd in ct ntum- 
litfA With liHfomt and Ahndfi 
A follectiun of HuMtian \ jpiuh, enruUd cimfoiiiiti/ with 
hi9 icm Uenryt irAu Aow ih I7t)6 
Koaiaiitie JuiirMuya o\< r the Simplon , the same 
The Berueae Bathiug (hrl. 

L{iSCI1EU, Avdrkas, wrb boni at Rohafrciistuin 
in Baxaria IIo apont aoino tune iii Ntoinc ami 
BtHoeyHiul uflui winds wont to Au^Hbuijif, wlnrt ho 
devoted liuuBelf to portrait naiuiinir* Hu died in 
17iI2. 

7A 


LOSOHI, BmAnpivo^ thewtof 
waa bimi at Pacnui in 1489. Be peiBiAl «tt mms 
pi4oe, now in tht GaMery of Modenai refHiieiotttiitf 
the ‘ Virgin and Child, between 88. Attiheny Wo 
Nicholaa, witli four Angela/ signed by him in 16I6« 
He was also the author of many paAntiDmi and 
fioHCoea in the chiirchts and the ciiatle of Gaifi, 
whuru hu died whilst m the service of Alberto 
in 1510 

LOSCIII, JAcoro, w'as born at Parma in 1459. 
Ilu )*<iintud in 14HH a staiidaid and an altar-pieeo 
foi San C»io\anni, Paimn ; and in 1 196 he piodnced 
the ‘Virgin and (laid’ foi the Sctvi at Carpi, a 
picture tiiat uftciwaids bicaiiio lainous for its 
iiiiracltH, but winch lias been lost Hiiico 1707, The 
(iallcry of Paiiri i poshchhuh a ‘ Miidoiiiia and Child/ 
Nignud by him in 1471 , and in the Gall ry lit 
Modunu iH a ‘Magdahm ’ Many of the chiiri hes 
in that city poMsesH pnntingH hy him and by h s 
fathcr-in-l iw, liuitulommco Grossi. Losthi died at 
Oaipi in 1504. 

LGSKNKO, Avion Pavlov ich, a HiiHsian Imh- 
toru al paintui, was hoin at Gliuhov in ]7.*i7. He 
Htudiid at the Anidnny of St. PutcrHhiiig, ami 
aiteiw irds tiavtlhd thiongh Fiaiict and It d^ IIo 
rotiiimd to Kt PiUrHbui^*, wlitii hi gaimd groit 
II put liioii, and lx r one Diiccioi of the Academy. 
Ih dll d Hu re in 177A 

LOSsOW, Pun mil ii, was hoin at Miinuh in 
IK 17, and i iiti lud tIu Ai ndi m> of that city, wiicie 
fioiii ]K(>0 ho Htiidud tiu tec iiimahtiuH of thi ait 
imdui Piloty Foi the muRt p iit, liowi ver, hi* was 
his own iriKtriictoi, md diNtingiiihlu d hiiuhell ns a 
p until ol iniiiuils iml of hiimoiouH pieces, which 
ippi iiinl in tiu ‘Mum hem r Ibldi rbogen ’ and in 
Hu ‘Flugimh Hlittii' Hi* died at MiiTiich in 
1H72. Till lollowing works hy him luii} be meii- 

ti Mil d 

Ilu ''t »ry of Hu Little Koi 
Tiu I lihll Hook 
J In lloiiNi I)>g 1S(K> 

I)o|, with VnppKs 

It it-t Httiuiig IHOI and IMiJ 

]>o^ mill Moiiki \ 1 invi lliiig Ti rforniniicc ISUO 

Sk\i hiiiii III u 1 liilil h ( ainiigi 

iGSSoW Kai I , w IS bom nt Mimuh in lH,ki, 
iiid Htiuliid at till A( ubin> of that cit> On 
Msitin^ llil\ in IKjb lu btianu* ai qii uiiti d w illi 
tiu Ihiidituv Pinu I lTtoiL,i of Sa\p-Mtimnf*ui, 
who iiiipIoM.ll bmi 111 IiihXiHi Cailotti at l^ake 
( OHIO Ih dud it Konu in IKhl Among Ins 
paintings foi PnmeCuorgi arc the lollowing 

llurniul courting Hildi tlie daughter of King Hagen, 
on ht imlf o) Hittul, King of the Dancn, aceue irom 
*it iiiruii 

Higi 11 1 inn ll off )iy Gn if, and how ho maintaiaod the 
1 ight with thi tliUr Hrtif 
1 hn « i nrtoous taki n f loni l^ldand'a ' ('Tiapel * 

Hi UK N * King s rhilil, and a Ifiinting Bong 
A (hit >on n priMontiiig the 'faking of the Town of 
till Midli h} All \aud( 1 tlic Gnat 

1 OTKN .I\N See Looikv 
lorn, Fuvn/, r Geimaii painter, was born at 
Miiim h in lo41 Hr w is a bt other of Johann Karl 
hoth w Uh w hoin he \ isiti d Venice, w he re ho resided 
for several years In 1099 ho returned to Municli^ 
wlu le he died in 1701 

horn, JoiMNN Haul, called in Italy CAiiiaiTTO, 
was horn at Mimic h ni 16.12. He was tiie sou 
of Johann I liiih Loth, under whom he studied 
for a short time, and Hicii went to Venice, wheiw 
he worked under Pietro Libcri. After painting 
some historical pictures at Vemce, he went ta 







IntlMoharoli 
4 f ^ hmm Somtel ftt Vfloioe i* a pioture of o 
wl#'» Ml we oboreh of Baa Qio?anni Gii* 
«eelMiieieanaltia^|dece,rBpmeniing * Death of 
fll«deBeph*; and other works are to he found in 
tlhm mmtk» of Augsburg, Bordeaux, Brunswick, 
OaMieli Dreaden, Munich, and Vienna. Ho died at 
Venloa in 1698 . 

LOTH, Johann Ulrk r, was bom at Munich 
about 16^, and waa first inatructi^d by his father, a 
painter on glass, and aftei wards by Piotrn ( 'atulido ; 
ne probably studied also under Carlo Sara<‘eiio at 
Venice during 1610-13. After rotuming to Munich, 
he beesme about 1620 coiiit painter to the Kleetor 
Maximilian. He died at that city in 1662. lio 
painted in oil, water-coiourH, and miniature* His 
Dost works are oonsidored to h<‘ * 

Augsburg. Gallery. Several productions. 

Munich. Petfrakinhe. The Last Snpptir. 

M JSetltggetttknche The Descent of the Holy 
Ghost. 

LOTH, Onofrio, .1 painter, was bon* at y^ples in 
1662. Ue was a pupil uf Kuo])poli, and piinUd 
fruit and flowers. He dit*<l at Naples in 1717 
LO'rrElt, Tonus ('«»njiao, a (lenimn eiiei>i\ei, 
was born at Augsburg in 1717, and died in « 4 7'^ 
liOTTKS, (’HUisiiAN, u (Jeiin.iTi engiavfi^ was 
born at Nuroinhoit; in 1701 lie woiked also at 
Augsburg, and dud in 1740. 

LOTTI, OoHMo, WMs a puiulor mid iiiwliaiiM i.iii 
i>f Floreme, iti the seivae of Philip IV, uf Spain 
He furiiihhed the in nine .iri<l woodland hi eiui\ toi 
Lope de Vega’s piistoi d diania ‘ScIniI de \nioi ’ 
LOTO). L( iiiih/o, was born iihoiit 14H((, juo 
bobly at Treviso. He is said to Inne Kanied his 
art from Andiea Pievitale, and to lia\e goiu in 
early life to Venue, wheie, aeioiding to \ as.iti. In* 
beratiio the jounieyitian and fiiend uf Puliiia 
Veechio, and also Hiiuind tindci both Ciovanni 
Bellini and Gioigione. Ills eorliest known paint- 
ings aie a ' Holy Conveisatioir in the Borgheso 
Pmace, R<inie, and an altar-piece belonging to the 
chnreli of Ran Doiiieiiuo, heeaiiiti, hotli huMiig 
the date of 1608. The ilinich of San Fluiitiiio at 
Jesi has an * Entoinbinent/ painted hy liiiii in 1612, 
and of about tins date is the allar-jiiicr of Ihe 
church of San Pietro Maitire, at Al/.«inu, h present 
ing the 'Death of St. Petri Matter.’ In 16].t 
Alessandro Miirtinongo of Bergamo rhose Lotto 
from amongst the Bergainese ai lists to iiaiiit the 
altar-piece for the ehurcii of S.in Stefano, .ind 
agreed to pay him five hundred ducats in gold foi 
it Lotto took three years to complete (his immr use 
work, which was flint exhibited in 151 fi, and then 
consisted of a central panel with a * Virgin ami 
Child enthroned, attended by Angels, and adored 
by SS. Dominick, Alexander, Baibara, Bocb, Maik, 
Btephen, John the Baptist, Augustine, and S< has- 
tian'; a triangular tytnpanuin w ith an ' Angel Is^ai ing 
the Orb and Sceptre^ (both of which are now in 
tlie church of San Bartoloiiiineo at Berg uno) ; and a 
predetla containing the ' Resurrection,’ the * Stoning 
of 8t Stephen,' and a * Miracle of St. Dominick,’ 
ivbicli k nowin the Piccinelli Collection at Seriate, 
near Bergamo. Existing records prove that at this 
«me pemod Lotto painted a standard for the 
Brotherhood of Mercy at Bergamo, designed many 
w the cartoons for the ‘tarsias* in Santa Maria 
Mag^ora, and famished the two large altar-pieces 
Jf the dittrcbes of San Spirito and San Bernardino, 
Bergamo* In 1524| at tlte request of Uie ^ardi 



ly, be deeorated the chapsl oi V|k'J 
Kosrate, near Tresoorre, wHh fresooee 
the lives of St. Barbara and another eai^i ^ 
although much injured, can be still teem 
afterwards were completed Uie fresco el 4ko 
* Visitation’ in tlie church of San Michele Aroan|pelO| 
Bergamo, and the ' Glory of St. Domiuiuk * in the 
church of the same name at Reoanati. In 15SM 
Lotto left Bergamo and trnvelfed towards Veidee, 
where ho remained for some years. He is known 
to have been in Treviso in 1644, and to have there 
valued an altar-piece painted by Francesco Beoa» 
ruzzi. In 1550 ho was at Ancona, where he painted 
the altar-piece of the ‘ Modnnna and AngeiSi with 
lour Saints,' for the church uf Santa Maria didia 
Paco, and also agreed to paint seven canvases for 
the rhurch of Loreto, which are now to be seen in 
the governor’s palace in tliat town. Lotto diwl 
at Loreto soon alter 1554. This painter's most 
celebrated aUar-piecea are to be seen in the cliurches 
of the Dannino and RS. Giovanni e Paolo, Venice, 
the cathcdiai of Anola, and at Monte San Giiislo, 
near Ancona, wheie the cliurcli poBsesscs a *Gnici« 
tixiuTi,' containing twenty-throo life-size figurcH. 
Ik^sidcH those the following arc extant: 

Marriage of St. Oathariue. 
1512 

Adulation of the Shaping 
Clnihi. 15:i3 

Virgiu Miiroun<k‘d by Saiiits 
and Angida. 1510, 

Virgin and Child. 1521. 
FroHcoua Thf Aiiituiiriation, 
Visitatiun, Marriage of thi 
Virgin. 

Virgin Nui rounded by Baiuts 
and Angids. 1521. 

Chriht parting from Ida Mother. 
1521 

SS ( iiriatopher and Sobaatian. 

]r>»l. 

Ilia own Portrait. 

Portraii* of an Arcbiteet. 
Portrait of a Young Man, 
Nativity. 

lioly Family 1634. 

The 'I'Lree Agea. 
i^irtmit of Andrea Odoni* 
1.527. 

PurtraitH of Agoatino and 
N i( ro] w della Torre 1 61 6. 

A Family tlroup 
Miidoiiiin uiiil Child, with 
Saiiita. 

Marhilio and bia Bride, with a 
figuro of Amor. 162A 
A l*it>t.i. 

Tlin e Portrait a 
Mamuge of St Catharine 
Tiio Woman taken inAdulteiy. 
Holy Family 
iVnitenco of St. Jerome. 
Portrait of a Man. 

M<irriugp of St , Catharine. 1524. 
The* ^^^gin 


Be rgaino. Jjtrh t s~('tn - 
taut i oil. 


K Jiartolommeo. 

S litntiinhno. 
rt Michtle. 


B< rhii. 


*V KfUHtO. 
(tall try. 


Br«Min Tt^i (tdlltry 
Flureneo Vp’i 

., ViW I'nl 

Hampton (,*oiirt. Pal 

T.uuduii A a/ Ualla'y. 


„ linilyriraOr Onl 
Muilrid. Gallrry. 

Milan. Bin a. 


Miiiiieh. 

Paria. 


(hill tty 

IxiHite. 


Pet« raburg. Ih rmitaye. 
Rome. Qtnrntal 

„ Bortjlu VaK 

„ Bosptyltost Pal. 

Vienna. GalUry. 


'irgin and St. OnofriO. 
IfiOH. 

Cliaatity. 

The Virgin aiflored by fi(k 
Catharine ami Jamea. 

LOTYN, Jav, a native of Briisacls, was a flower 
painter employed a long time by Queen Mary IL 
of Englaiia, after wlioae death he returned to hii 
native city, where he died after 1695. 

LOUIS, Lkomakl) Franvois, a mrtrait paiitiof* 
was bom at the Hague in 1698, and was a pupil of 
Pieter van Kink and Jan VoUevens. He died it 
the Hague in 1786. 

W 
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lOtRB)^ tl90itAi| » iHdMir b dS 

Ml ibllMdiHifi) Mt Wn to 1808. fie wa« 
(Mifagdl to the brewtug trtde at fiorwicb, and 
ftfiMM «irt it aracraadon. Hia works appeared at 
ml Academy from 1846 to 1865 He died at 

^IMwteh to 1861. There la a water-colour drawing 
IP ^Framlingbam Castle ' by kiiD in the South 




, jPBBRBOUKG, Philippe Japoufs df, was 
IkwH at toraaaburg in 1740 lie was the aon and 
juiptl of a miniature painter, who acttUd in 
where hia m»ti was plai td under the tuition 
of TiaehMn and Franceei o Casanova, and became 
a very popular painter of hattlea, hunts, aca- 
piooee, and landscapes, ^\lth figures and cattle, 
In which last he at (hat time appears to have 
iinltated the rhainiing style of NicuJaas Dirchein 
Bis works wer iiniverNall} adtnueil, and in 1768 
he was made n member of the Academy of Paint- 
ing in Paris, and afterwards appointed ( oiirt painter 
by the king Though he mot with very flattering 
encouragement, ho in 1771 quitted France, and 
settled in London, uheie ho iiaased the remaindei 
of his life Soon after hm arm a1 in ICngland he 
was employed to make the designs foi the scenes 
and decorations of Drury Lane Tluatre and in 
that province of art he diHphi\od cxtraoi Imary 
atohty In 1780 he wis eloited an Associate ot 
the Hoyal Academy, and in 1781 Ik (nine an Vea 
demician He died at ( Inswick in 181 i Whin 
Macklin projected his lUble Do 1 outluMhourg ^ m 

E ged to exercise his nosers as a hiHton il 
;er, on which oucusion ho pnintcd t\No pictut a, 
iseiituig the Mngol destioym^ the Assinin 
H^t,’ and the ' (Jiii\< real Deluge , the latter was 
Considered as his best pi rformaiK o in that depart 
ment Besides a gnut vanctv <t enHol pictiiics 
De Loutherbmirg ouCHSiuiin1l\ empi i>(d his tahntH 
on a larger scale, in conimc mointioii of tin most 
remarkable military and nival i\«iitH ol the tunc 
Among his most note I paintuq s are 


The Boviow of WiirUj Camp ( A ryaf ( n ) 

Lord Howe « Vutoiy ot tin lat Jiiuo 17U1 (( le* uu h 

iiwpitat ) 

The Deft at of the SiMiumb Armada ( The i « nr ) 

The Biege of Vuluiuietiims 

The I^oiidiDg of the Kuglish m ligypt 

Fiohry of Admiral Dunraii ovir the Dutch, 1707 

The 1 ire of Dmiloo 1000 

Miranda 

View of Rkiddaw 

View of a Lied Min* lu ( iiidNrIaul 

Landimaiw and Cattle tlitiiuUrMt irm {OlangoirGafltfv 

Two littudacaiHS (A r/riia l/ioeton ) 


He has left the fullowing and oihnr etchings 

Fix plates of PeasantH 
six jJiates of 8 >Idii«rN 
The Four Times of tin Day 


liOUVEMENF, Fiian< »ispt n French cngravci, 
Was bom at Nevers in 1(>48 Ho in said by Florent 
Le Comte to have lesided some tmm in Itilv, at 
the time when Francois do Poilh studud at Nantes 
HedM about 1690 He fngta\cd so end plates 
after tlie Italian masters, lucliidiug 1 an franco, 
fiobmena, and others, among whuh nu 

The Stofdngof 8t Stephen aftet Vtth > <a ( r > fiwa 
8t Francis Xavier interceding for the Plogut -atncken 
s^sr Ctrp Ftm 


XX)DVION, Jean Mabif a French engiaver was 
bom at Versailles in 1740 He studiid under 
Feseard, and worked chiefly for the booksellers 
died in 1804. 

80 


1X)UW, FUBTStb a Hiitoii natoter jtiA wgmm 
waa bom at Amaterdam in 1720. Be opknt 
of hts time in drawing from the beet maetoEiL 
In 1748 be was made a member of the Academy, 
and in 1768 one of the Directors. He died be* 
tween 1794 and 1800 

LOUYS, Jan, (or Lots,) a Flemish engraver, was 
boro at Antwerp about the year 1600 He was a 
pupil of Pieter Soutnian, at the time when Suyder- 
notf studied under tliat master and ho engrived 
several plates after hiH instruc toFs designs. The 
following are his principal prints 

PoniUAiis 

Philip the Good, Dnke of liurgtindy , after feutman 
lx>uiH XIII , King of kronre after Hubene 
Anne of Xiiatna, h» Queen aftir the name 
Philip IV , King of Spam after the name 
Klizabeth of Bourbon, his Qm on ^er the name 
Francois Thomas of 8avo\, Fnnooof Oangnon, after 
Van Dyek 

SUIUFCrS AriEB VABniS MASTFIIS 

The Besnrrt ction of ] azarus , a fine copy from the 
priut by / Litrene 
Si Anthiny after Aiherht Durer 
Diana and her Nymphs reposing after the Ohase , after 
Hufenn 

The Interior of a D itt h Kitchen after Otiade 
Peasants amusing tiiomsi Ivts after A Both 
A Dutch Kitchen , a/Ir( ft half 

I DM LI , PsaiGRiNK in engraser whoflouiished 
about the middle of th< ICtli ( c ntiiry, worked in 
the 8t\lo ot Hollar ihcic an some small et- 
gra\itigs ot FUidhI) boKIkis him iiid sppci- 
IIU 11 R t Inn woik will alsobi fmnd m Della Bella’s 
Diaw iMg Book (16 14) 

LD\ h 11 Samiji I nn Irmh mimatiirr and land- 
R( ipe pa liter, w as horn at Dublin in 1797 lie eaily 
ohtiiiicl (1 ripiitition for hiH miniatures, and was 
eh i ted a im mhet of the Ilibuman Ac lulcmy in 
1822 Mu h of liiH time was taken up by giving 
eiitertainiiientH illnstiati\o of Irish charac ter He 
also ndiievid a < onsidc nthle literary reput ition 
h> his iioM 1 m an i had a civil list pension of £100. 
Many ot his Ian Isc ipes and portraits wcic ex- 
hihiteil at the K >> al A( adeinv Diinng Ins last 
yoiiM he Inei in Tersev, where ho died in 1868 
1 0\\ K ,1 HASN Mil HAFL Sii OFBiFD, I German 
I iiintc r ai d » ngrav er w is born it Konigsberg in 
17% He studied tirst nt Ihihn and aHerwarde 
went to Diesdeii He Msitui \ enuo and Vienna, 
and III 1780 went to Uiissii, wlicrc he stayed some 
time, letiirmng to Beilin in 1795 He painted 
portiints and historical subjeits, and Was living 
111 18»2 

I OWE Mattritiits an historical painter, was 
born about the nnddh of the 18th century He 
was a pupil of Cipriani, and studied in the schools 
of tlie Koval Academv, where iii 1769 he was tlie 
Inst gold medallist for historic al painting Sent 
to Rome he foi felted the traMlling studentship by 
non ( oinj linne e *ith the conditions He had a 
contest with the Academy in 1784 as to the recep 
ti >n of Ins tncinie ot the * Deluge,’ and waa much 
befriended ny Pr Johnson Improvident and ilD 
conditioned by nature, hia ciiciiinstances were 
nggnvnted by an impnident mamage, and ha 
graduiliv sank out of public notice He died m 
West minster in 1793 

LOweNSTERN, Christian Lddwio voH, was 
born at Darmstadt in 1702 In the Museum of 
that town is a battle piece by tins artiat. He died 
in 1765. 





wbevehepraotiBcd. 
Mlim t* in Ptthim, Shropshire, Staff ordshire^ utid 
W^WSfenihirey obtsiniog a considciuble local 
He furnished some i II iiht rations for 
' Histoiy and Autiquitiefi of Shio^sbury,* 

liOWRY, WltPOK, ^a'l bom nt Wluteliav en in 
He was the son of Stniklnud Louiv and 
was by him taken when a child to Ik land Ail r 
WardS| while still a bo>, he woilvtd ih a house 
painter at Worcester, ind aho litgin to piactisi 
^graving At the age of hi \ intern ho was in 
London, and was adinitttd into the inhools of 
the Koval Acaleiny Few of bin eiilni ]laUM 
bear his name hi\ing btLn ov« nted lot otiui 
artists to whose famr thc> ionlnlmted }Ii tn 
graved rn||t of thn plitrs on imihuucal 8uti}i(.th 
111 Kees s ^Cy< lo[»a In t rnblu s *1 p<Iiio) „u d 
Dictionary ' tlio Phil s pine il Magi/tm and 
other woiks of a Ii c kind PIis in t' nntt nl 
knowledge of diiwin^, Ins rescan hes in thi laws 
of inechamcs, his extinsKo si piuiniaruo with 
phvHicH and thcgMiei d prop ili s of matter and 
foim,< Jinbined with llio i »n i tin is of aiioy lint 
nevtr ernd and a h n I tint ( old not dtxnu, 
higl h piaiifn 1 hnn tn sii li ik S in oi tin 
hnest spocisieriH of 1 is il liinh, as an ai hitd tin il 
engraxir are to he ton mi in tin pi ilc^ i Miiiphv h 
*R uta!ha,’ \i< IioImou s An hiu I iii tl o | in t if 
the House f < mnnoiis at Dul liii nid (jumlniK 
dtsigiiB He dn I in I n J ni d cr a pi ioiu d 
illness in 1824, h iMiig a kiii and diu^htci, who 
follow I il the 8am< pi f n 

LO\idt, — , IS i niiiNO of Tiime, wh 

iloiinsl I d about tin } ii 1 lOO \ni ng othi i pnt ts 
he CTigiavtd sornt { ^ dts cl ii 1 ittilural Nuh)f Is 
from the designs of Diiinoi I an i others uiicr 
Mancsi hi, Bernini aud oIIkih 

LO'iEH, Nit (LAIS, a 1 1 inish lust niral paintoi, 
was born at Antwtr]» in 1026 an 1 Ind in 1081 
LHARD John Daiiha a Huhjict jtaintcr, w-is 
bom in 1830 H( oitgin illy hr] 1 a coiainiNsi >u in 
the army, 'vhuh h h It t > In. oinc a juipil oi John 
Phtlhp F(om I860 In fxhilitid a fiw pictUKS, 
hearing on a soldiorK lift at tin R >al Aiadoinv 
Hisheulth early faih I him ai d lu dn 1 at Wiiit is 
low in 1800, alter having shown iniuh promise 
of future excellence 

LUBlLNlhOKl, BerrAv oi Inn r a Polish 
painter and engrave r, w m born at C r icow in 106 ^ 
He was inKtiuctcd in disigi by Junavn Stui, 
a painter of Hamburg, Ironi tin nee ho went 
to Amsterdam, where he lx r iim a schohr c f 
Gerard de Lairesse On leivmg that master ho 
went to Italy, and resided some time at f lorcnce, 
where he was particularly pat romzul by the grand 
duke. On his return to Germany he w w invited 
to the court of Berlin and was made painter to 
the Elector of Brandenbuig and direi toi of the 
Academy He painUd history and landsiapts in 
the style of He Lairesse, and designed »Sclilliter s 
•Masks,* which are in the aisenal at Beilin II« 
atclu^ a set of SIX grind landscapes and figures, 
hMnbid Tk d$ Luhinefzli feat , in 1698 Others 
wmkf are marked T D L He returned 
^ ^706, and was still living in 1729 

the younger brother 
w Teodor JuibieDieckt, was bom at StetUn in 1659 
Atier teeetfmgsottie matniction m design, with his 
VfRito IL q 


IkMIii#, from Oar. W 

to AmHerdata, whm* hft «bIww 1 tl» MmoT « 
Adtiwa Beuker, and followad tht itgdt of l|lp 
muter, both ra hutoiy and portndta. Ho died Ii 
Amstordam in 1729 Two of lue pemtinge, 'Ibo 
Snufl'box end tho Pipo’ end ‘Tem« Fiienda,’ m;o 
at (''openhagon. 

LOBIN, Ja(QUP 9, a French engraver, wae bom 
in Pans in 1637 From the resemblance his stylo 
hears to that of Gerard Edelinck, lie is supposed to 
have been a pupil oL that artist He was uving in 
lt>34 Among other plates, the following are b/ 
him 

PORIRAIIS 

Hnnri \ icomte de Tiirenne, Marshal of Fianoe, ti/Ur 
J h f/H ie Champa yne 

H( ail Aiigasti , Oointo de Bnenuf aftrr Largilhkn 
Iran^oiH, i omte de (irignau alUt tka »ame 
Lonm, Due d Uumukes, Maiabal of Franco , afiet F 
J Oft 

Armaiul If an dii PleHiin, Cardinal de Uuholieu 
Jtan Pk rn ( ainua, Bmhop of Ih Iley 
Jean ]*apm Masiion, celibratod advocate 
JatqiuR < allot, engravtr 
A lUif nt Voiture, of the French Academy 
Purre (omdUe dramatic poet 

0 ivier Patrii of the Iroucb Aoadotny 
R blit Arnauld d’Audilly 

hau Baptisto (Albert, Minister of State 
ihirty ( if,ht portriiitn, including some of the above, in 
P rrault h * Hummoa illiution <101 out paru en ]< ranee,' 
1690—1700 

fiUBJFCT 

The Bntombmcht of Ohnst , after Le Sueur 

HJBLINSKY, Martin Amon, a painter, was 
him it liisdiiiiU ill Silesia in 1643 H( was a 
pupil of Sdita In the ColIegiaU Chuicli of 
oliiiiit/ are irtmois by this aitist, as also un altar- 
|R(( niid Hiviril pi( lures an^tohe found in the 
lift i uit ( huK hi s in Oliriiit/ Ho du d in 1690 
H ( A San ro a monk, was a u itiv e ot Florence, 
who liv<d III the *Mh contiiiy, and on ucconnt of 
Ills Hunt liki ((iidint was called Sirito He is 
Mill If ht the iiilhor of sever il piiiitings whuh 
w I form ily a1tiihiit( (1 to Liiko the E\ angelisf, 
as I host oi the ‘ V 11 gin and (Miiid in tin Mulonna 
di Sin L 11 i at Bologna, and m baiita Alaiia Mag- 
giore at Rome 

1 U( A 1 1 rOML Sci roMt 

T I ( A FA Purs I ) Sn (j 1 rdano 
UK AN, Mauoarfi Bisohavi, toiintess of, born 
in 1740, was tin diiiighh t and co hr iress of James 
Smith M P She iimTrnd in 17b0 Sir Charles 
Riiigham, Bait , wlio in 1776 was cieuLed Huron 
J man, and in 1795 Bail of Lucan She painted 
nngtinil miniatures and made (lover copios of 
those by Hoskins, the Olivers, and Samuel vooper. 
1 he re IS at Althorp i Shakespeare illustrated by her 
wilh portraits, views, and various ornaments She 
died in 1815. 

1 UCAS Auqpr a French historical painter, was 
bom in 1685 lie was a grindson of Tomni5res, 
ami was received into the Aiadeiny in 1722 upon 
litH picture of *Acib and Galatea,* which was 
formerly at St Cloud He died in 1765 The 
Museum of Nintcs posse sscs ‘Spring,* ‘Summer,* 

* Autumn,* and ‘ Winttr,’ by this artist 
LUCAS, August a Germ in landscape painter^ 
was born at Daimstadt in 1803 He resided tot 
some time at Koine, aod died in 18681 In Ae 
Darmstadt Gallery arc three landscapes him. 
LUl AS,Opbxain, a French engraver, floorisliedi 




A BiottRApatcAL mcTicaiA&t or 


ima •hxit 170# ffr 114# Ii#» enjfrtii^ m i very 
tient itylfi Mvml mbHwturftF pUto* for tlie 
of * Viowt of Vewailltn, poblwhod by 
r, Htnifkip He bad a eon who enppnaTed, but hie 
nrmte aia not apectfied. 

LUOAfii Paul, wae a Fri^nr h immtcr, i»ho 
died at Toulonee in 18()H. lie letahliMhf^d the 
Mneeom in that city, and publiHlicd u < ataln^in 
of iti ocititeiita. 

LUCAS, John, a portrait painter, wnn horn in 
London in 1807 He wae u pnpil of S W Ihy 
ttolde, and hejran life na a mc/zotint fnH‘ia\( r, hut 
turned eaily to painting lie obtAinni a larf^o 
practice as a pottruit painter, und naa a uinatrint 
exhibitor at the Ho^al Ac arleiiiy fioin 1828 until hia 
death. Among hia Bittcre were the rnncc ( onaort 
and the Jlukr of Wellington He died m I ondon 
in 1874 111 the Nutiotial roitiiiit Gallery m a 

portrait of Mihh Mit£</rd 

LUCAS, John Tkmiiiion n potli iit paintei, 
and the eldest hoii of John Lui ih uhh burn in 
1^86 lie exhihittd at the llo^al Aciuhiiiy and 
at the Socuty of Hritiah AitiHts Ih war the 
author ot a fuueialUd Bnmno th< Mait^i, pto 
dticed at the ( curt Thoatic , and of ii litin \o)iiim 
of fairy talen, entitled ‘Prince Uhl« l> IhihhloH 
New btoiy Book,' pubhahul in 1871 Ho died at 
Whitby in IKHO 

LUCAS \ AN LKY DKN Sac I ah ns/ 

LUOAbZ, PiFlirii Fuann a hiulscnic piiintei, 
bom at Mevhlui in UiOb, \\nH n n< Ik hu <i (tctarel 
Beghora Ho painted land** n|iR oiniiiiKiiti 1 with 
ainnil figures, ntid was patroni/e I h\ tin Archdul c 
Leopold, for whom he pniiitid a gicat niiiiilur ol 
pictuios lie dnd m H)64 LIk nortiiU cd 
PhideriK, a Floinisli miilptoi in tliu AIuNiiim at 
Briisbils, IS by him 

lilK ATLULl Seel o( Ainu 
LUO A, Mi( III r Aval i i \ S » \nsi i mi 
LUCrilLSE Ste I im i nsis md Ju( ( iii 
LUO HLSINO, 1 1 Set) 1 1 hi A 
lAU K, L uiH Him* i lioiuh eii/L,iuMr w ih 
I mrn in Pans lu Ihllo He woiked lust hi (he 
goldamiths, hut was atte iw aidM \\ \ intid t i)gra\( i 
to the 1mm line ne lU»>tth He diet in 1771 

LIU'KNA, iHi e*o in ol an dliiHtnouR lamih of 
Aiidnlusin was a Reholit of \ela/|ue/, wluu hr 
liiiitatrd in Ijih poitiuitv heUli lui^e and hinall 
He aeejiiirfd gioat eiedit h> hiH poitiiit ed the 
poet Atanasio Pantale on, w ho repaid turn with a 
aonnet lie dud )oung in H)5<1 

LLCKNSIS, Mi iiuK, (oi 1 iikiifm ) was an 
Italian ongniNer and iiintRelhi whei lesiehd at 
Borne about the \e}ii 16')(> He ingiii\ed some 
priiita afUi Muhe laniKcl >, Ihuliacl and Pohde to 
dataraNaggm wluehlie nsnall^ iiunkcd with the 

inonograiii tJtp 

LUCENTl, iilHoi A vio n iiatieee ot Cuireggio in 
Loiiihareh reHirhd at S(\ilh) in IbOH In that 
year ho painted foi the ehapel of St Thomas h 
Colle'go II pair of laiidheapeH with li^nics, rcpie 
aenting the ‘Culling of St Andiew ami St Peter’ 
He also visited the iit} ot Gianada, when hi txe 
ciited m 1642 seven tiifall works on the subjeet 
f>£ the discovery of the iiianuseiipts and relics ut 
Suiro Memte 

LUCllETTO PA GLNOVA (or Likhino). Set 
CaMBIAso, 1 le \ 

LUCIAN I, Amionii* a painter and engraver, was 
at Venue in 17CK1 He was a pupil of 
fpitrini 111 landscape and of Ptldoni in engraving 


LUCIANI, 8b4a0T1ako. commoohr cilletl fiMbao* 
lUtfO DKL PioUBO, from Uie office ox Keeper ol ilie 
Leaden Seals, conferred upon hira bv Pope Oleoient 
VIL, was bom at Venice in 1486, and waa educated 
by hiB father for tlie profession of nmsio Haying 
become acquainted with Giorgione, who was like- 
wise a musician, he was probably indooed by him 
to learn the art of painting, and to enter the 
studio of Giovanni Belltni , in after }enrs he 
bc^rarno tho diRcipIo of Giorgione. Amongst bts 
earlier painliiigs were the altai -pieces of the 
Incredulit} oi St Thomas,’ executed for San 
NicroI6 at Treviso, und the ‘Majesty of St John 
( hrysoBtom,’ executed for San Giovanni Cnsostoiuo, 
Vciiieo Soon after hniHliing this last painting 
Iiieiam went to Home by invitation of Agostmo 
( hi^i, wholiad just finiehed building his palace of 
the Fninesina, and wlio desnod his aid in its 
dteoiatioT) lIiB hist work there was a senes of 
111 } tliological desigiiH taken fiom Ovid’B||Metatnor- 
phoHCH w hu h attnicted the attention and adinuation 
of both Michelangelo and Kaphui A fnendship 
then sprung up between Mielielangelo and Sebas- 
tiAiio which produced i inaikcd effect on tlie style 
and tntiire foi times of the lattoi The fitseoes at 
the FairieHina Pal tea wore finished about 1512, 
and it wm then that SehaBtuino commenced to 
I amt poiti LiiH in oil Amongst these may be 
mentiom 1 tilt Foinarina,’ now at Berlin, and that 
III the llfli/i Floiom 0 A league was now formed 
hitwt ( itS( h istiino ind Hiion in oti against Ranhael, 
and the \ both i ikU i\ )iied to obtain cominispioQS 
tioiii hiiiiis II , that tin > mi^ht compete against 
th 1 1 now l( 1^( d t ilentM of tin litter Buonarroti 
hid 1 It sonic line asm ss at tin growing fame of 
Itqiiiel n 1 Ik ic uhly i\ iiled himstTf of the 

I >w I t S hm lano is i (oloiiiist, in the hope 
tint msisi (I h> Ins drsigns ho might bionahhei 
t (fitii till lists with Ins ilhistriouB antagonist, if 

II 1 1 ) dim linn ti in 11 k fn Id With this view, he 
f iiiiisIk 1 him with ilu dt ‘»ignH foi the‘Piet4*in 
the elm li (f tin ( imntnah at Viterbo, and 
til li Tish^m Moil and ‘Flagellation’ in San 
Pk ti It M nt no at Home, which, as he was 
\(i> tedi Us in \ IS ] 1 OIOSS i)f cnpied him six years 
I he cxtniMlmnv he iut\ of the colouring, and 
tie gim Inn f Alt lnlmgclo’s composition and 
cltM^ii 111 thisi ((hhritni pioduetions, were the 
<»lj(t I iiiim rsal MirpriK and applause It was 
at this piiK tun that tlir ( ndiruil Giuho de’ Medici 
1 ommiHsi UK d hnpliiu I to paint Ins immortal picture 
(f the 1 1 in^fuui ition,' and being desirous of 
I n Hinting an iliai ) lei t to the cathedral of Nar- 
bi Tint ot whiili he w is nrrhhishop, he engaged 
Schistuiu) del I lomho to jaiiit a picture of the 
sMiiu diiiH TiRions srioeting foi the subject the 
‘ H using of 1 a/ run ’ On this occasion he was 
ngiin asBisted h> tho powciB of Buonarroti, by 
whom it was coni])Oi>(il and designed The picture 
WAS p ihlii Iv lAlnbited at Home, in competition 
with tlic ‘ Ihmshgiiintion*, and it is no mean 
pioof of it** I xtr lordmary incut, that, notwith- 
standing the ti Ills endent beinty of Raphael s 
ehcldaiivii Sebastiano s performance excited 
imiv f rsal admiration This celebrated work of art 
w IS rtin ived by tho Hegent of France, from the 
catliedtal at Narhoimc into the Orleans colleetibn, 
of whieh it was once one of the most important 
ornaments It is now in the National (ialleiy. 
After the death of R iphael, Sebastiano was reputed 
the most distinguished artist at Rome He WM 
pnrtitulaily favoured by Clement VII., who re- 
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taonAiva olKca, whioh 0ooa«ionM hiro» in th« lafcter 
pbrt 0f fcfii U£e, to rdM in bis laboius as a painter, 
on the death of that Pope he continued to hold 
the peat of Prate del Piombo under PhuI 111 Hu 
laat ttndertakino was the chapel of the Gliifri family, 
in Santa Manadel Popolo, wuk li he loft iru oinpleio 
it was afterwards bmshed by Fianoesco Kalviati 
He died at Rome m 1547. The following are 
some of his principal works 


Bedin 


Bsiteux 


Bdittbnrgb 


Lsndmsrs 
fioadoii it 


Madrid 

Maples 


Paris 

Parna 


Rome 


Trbviao 

Vemce 

Viterbo 


PietA 

PortiHitof a Mat! ffoi n» riy called 
AretiiuO 

Portrait of a Vobleman 
Vitgiii and Dead Olinat 
Virtpu and liitant Christ 
liact hiiH and Ariadno 
Martyrdom of St Agatha 
Portrait ot a Young Man 
The \ ifeitaiion 

Kesum^on of Ijozarua 1510 
PurtraitM of the Artist and Car 
diiiid Ippolito d( M< du 1 
Portrait of an I lU 1 1 Lady, as 
Agatha 

( hnit &anug His Cro4s 
t'linst m llaniN 
'1 ho L hild It SUN Nleaping 
Pii trait of \ 4 Irian \ I 
11 il\ 1 itiiih 
Ihf Vi-itntion 
Portrait of ( It ment "VTI 
1 Uri'it btaiing Ihs C roNt 
1 h< P< Nc* lit troru th C mss 
Portiail 4 f ( iirdiiiul p4>lc 
1 It s4 S tl nct'4 tr4»m Uio story 
t (f t] ttfa 

Hir^h <if tht Virgin 
Hk 1 raiishgiirati m Jie^co) 

y, Till riagt 11 it ion (fn/y on tiu ti tfl) 
y, St Ihtnai I 

jDon4f Paf P4»rtrait<il \dimral AiidriaPoria 
A Nmot) Iiu nil lilt V tl St Tliotiiuh 
A btnutn It 1 St 1 liii C hryooNtoiu surrounded 
Cn^}stamo ) by SaiiitH 
S Iiancenro Ihf Dt ad Christ 


GaiUry, 


JfttMum 
CaihtJtal 
A at Oafi 
PttU Pal 

ft 

if? lUafto 
yat hall 


Galleiyi 

tl 

JUuuum 


Loui 
Oalh y 


Petersburg ffernttatje 


r vmsina 


S M del Ponolo 
A Pietro in \ion 
tono 


LUCIDEL Stf Ni iK( iiAii r 
LUCIEN, JpAN Baiii^'II u Tioiu h en^ 2 f^^^e^ in 
the (raj on maimory was liom m Puih hi 1748, diul 
died in 1 BOG lit piodiu ed homu acadi in> ligiin s 
and heads as studit s ioi piijuls, and soiiio bomtiful 
Tiguettes aftei Cue inn tor an tdilim ot * IVIe 
machus.* Besides these lie ongi i\od tin follow mg 
plates 

Tbs Rape of Oc ‘plialns after Pietro da imtona 
8t OeiAia , after Gueicino 
Italisa Girls , after the eame 
The Vintage i a ter the tame 
Obtidren dancing , aftn the <(ame 
The Persian Beauty , after tht 
The Rietag of Aurora aftet Purn 
Itohsa Mueioiaos , ajter boachat don 
Vauas and Cupids , afte^ ( tptiant 
Voung Si^r , after Gienze 

AadroiiiBooe weeping over the ashes of Hector after 
JnMltea Kaitffmann 
Napoleon 1 ; etft4r Le Barhter 

BteMlIef for the An de Tnomphe do la FAd^ration 
etfkrMmtU 

XiHCIKI, Aniovio Francesco, an engravei, was 
bom Rt Florence in 1605. He was instructed by 
Wefano della Bella, and engraved some plates in 
matyla^ that maater, as well as in that o£ Gallot 
®*8a|ly marked bis plates with the cipher 
Thm IS by him a copy of Stefano della 
ihe * Faatival on the Amo ’ ; aa w ell 


Mixteea plates of aoenes duiiaf ibeBItoa el MhKhhr 
the Turks in 1665 , after Mateo Perie^ 

Portrait of H. Treml^i, the sca]|itor. 

LUCKX, CBRiBriAAV, a Flemtah flower pdat«r| 
w*ftB born at Antweip in IBtlS, and m 1639 oeoattia 
A pupil of Philips de Mneher, with whom ha re- 
mained three years, and afterwards of Frans 
Franrken III , undor wrhose guidance he painted 
some small historical putuie8,"BUch aa * Lot and Ilia 
Daughtois* * The Adoration of the Kings,' * Christ 
healing Ills Cioas,' 'f'htisPs Appearance to 8t. 
There B 1 ,' and * 8t Ignatiiis* In 1646 he beonme 
a mister in the puinterN' guild at Antwerp, and 
hencifoiwnrd dooUd hiniHult to stilMife and 
ilowc'rs There ih no record of- him aftei tho bap* 
tiHiii ot hts sou 111 1663. The Madrid Gallery haa 
a iiuwei piece b> him 

LI CQlllNy IIkmriqubi TAy wdioee maiden name 
was Gikouahh, was bom at Lisbon iii 1819 81ie 
beiaiiio a pupil ot Gosae, and exhibited portroite 
and hisloiKHi Biibpotrt at the balon from 1841 to 
1865 She died iti 1866 

LIK'Y, (Jhaui vs II poitrait painter, was bmn in 
I ondon in 1692. Ho studied at Koine and Bologna, 
and for eight years was a pupil of Cignaui. 

LUCY, ('iiAULKHy an biHtoiual painter, was born 
at Ilerciord in 1814 He r otiiineuced life as an 
iippnntKe to bis uncle, wlio was a druggist, but 
lie Rocni abindoncd tlmt biiHincHs, and i luc ceding 
to Pans, enten d tbc^ioU dcs Beaux Arts, w hero 
be nttendul ptindpally tbo cbissis under Paul 
Ddiirocbo SubKcijuently he letnrn'^d to England, 
and became a Ktudent in the Koyul Academy. 
After oscillating fir some time between England 
and Fruuc>, iu KcltUd down at Barbison, near 
Foiituiiiebh an wbcrc* be leHided ncailj sixteen 
yc iiH Fioni 18)8 until Die time c>f liis doc ease 
Hcaiccly n yc u passed witbout one ui more of his 
w oiks ippeanng on the w alls of the Ko\ nl Academy. 
In 1813 be sent to the Westimimld Hull rompeli* 
lion a < II toon of ‘ f’lrac tac us and liis P'uiiiily before 
tilt hiiipcMirt liiudiuH 'and in 1844 anotlior cartoon 
of ' Agi ippina iiitc u c ding foi flie Family of Uaiac- 
tac 118 In 1845 lie sent to tho same exhibition 
An Abstpict pi isi ndn ition of Religion , ’ and in 
lH47‘Tln Einb Ilk itioii ol llif Pilgimi Fathers in 
the Slip Miiflowtr,’ foi wiiicli be ncfived a 
pic iiiiiiiii of £2cK) He also painted for Sii Joshua 
Wulmslrj sc verul jtortniits oi distiugnislied states- 
men ind others, wlm b iiavo since been beqiuatliecl 
to the fioiilli KciiNington MuscMiin, He devoted 
bimsilf almost eiitin ly tohistorical subjects, chiefly 
coiinectccl with the Puiitiii era of English history, 
sc verul of wliidi b ive tbrongb engravings become 
riopiibir both lirie md m America, where some of 
Ills works have foim 1 a home. He died in I ondon 
111 1873 The most important of his exliibitod 
w orks are 

The lute rvir w oi Miltnn with Oaliloo 1840 

An IlIuNtration ot 11 reufloroso 1843 

The Parting of Itnms and hiN Mafy 1844 

The Flint iiOVf of Napoleon BotiaiMiie 1845 

Halvator Muticli 1847 

Tlie Tiaudiug of the Pilgnm 1 athers 1848 

Tilt Death of Ml H Clajpole 1848 

Kvangelinc in tli« ( bun n 1848 

The Parting of C haih n I witfi Ium Cluldreu 1860. 

The Royal Captives of Carisbrooke 1861 
Tfi( Parting of Lord and Li^ Russell. 1869. 

Nelson lu the Oabin of the Victory 1654. 

The Banal of Charles I 1857 
rVomwell resolving to refuse the Crowa. 1567. 
Bonaparte m Discussion with Uw flavanU. 1658. 
Frayera for the Deadr—AU flauta* Day. 1860 
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1880 

of 6ir Jodino Boynolda end Oaiiio* 

lioio^ im 

OimM bio Family at Hampton Court 1668. 

(mi^ Corporation OaiUnoo ) 

Otlibolw at tho Tomb of Uoo Foooolo 1865 
Tvo Intoromited Embarkation of John Hampden and 
* fak Frk^ 1867 

9Cbt Fbfood Abdication of Mary Btnart, Queen of Scot- 
land, at Loohleven OnBtlt 1668 
Hooniide Hepoae 1869 

Mltrait of the Right Hon W E Glvlitone 1869 
Obarlotte Oorday returning to riisou after her Con* 
damnation 1871 * 


Oolnmbiui at the Moiiaiitery of Ia Rabida 1672 
Sbakespoarp before Sir 'i^omoH Lucy 


LODEKF), Pei eh LnDWio, a paintrr, mab bom 
iltbout 17fi0 lie atudied landHOHpe piuiitin^, nud 
tlien prooeederl to Italy In 178f) lu iit to liomt, 
but m the noxi >cni retunied to Borhn 

LuDEllBy David, a poitrait j«aintci, was born 
ftt Uutnburg about 1710 lleA^as fust inHtiiicted 
V Pfeiffer at tliot cit>, but went Aftoiwnde to 
Paris, wrlieie lie Htudiod under LonoiiK and ihtti 
to Italy, and aubHOiiueutly to Lngl md and St P< tors 
burg. Among hm best poitiaiis au 


The Prlnoo of Wah n 1751 

The Family of the Uusiiiau AmbaBAador 

Count ^uernitM hnv 


LUPIU8, was a Roman paintoi in tb^* tune of 
AtigiiatUH, who, according to r'niy, was the tiisl to 
adorn the walls of rooms with landsi ape s, winch 
be einbelliHluHl with fi^uits v moiisl^ occupKd 
Uo WAS the first Koman aitist who pnintid in 
fteaoo, and he was chutiy cmplo^id in (hcuiatmi, 
the walls of the mIJss and (oiinti^ houses vmiIi 
views of gardens, woods, and wat(i-( ouiscs, with 
graceful hgurcs 

LUFFOLl, UuT*?!!!! Makia, wiR a nntno of 
Pesaro, who ilounshed al out IhHO II \\ is 1 1 npil 
of Simone ( onlaiiiu, ami paiiitid potliAiis and 
historical 8ubje< ts 

LUU ANO, L<) Zoi ro ni Sc e Disc i t ( 1 1 

LT7UAKUON, Jfan LiIonakd a hnn h Instonc d 
poiutei, was bum at (xemMi ul 1 iiikIi ] unit i^c 
in 1801* lie studied uiuh i (iros and Tii^us and 
exhibited at the Salon lioni lsJ7 to 1807 lbtt< 
lADdscapes by linn \>cro in (in Exposition Unnu* 
Belle of 1867 Ho dn d in 1875 

LUGlJl}ibiCETdS This nuiio m nfliMd to n 
bold, spirited c^ihiii^ ot a H n < h iiialiun siih) it 
in thoBt}lu of ]h IK d( ttot usti/^liom It is insi iihed 
Zu(fi'nicrl%^ tnv ft ^utf 

tUHNK, JuA( HIM w IS born it llainbni^ about 
1620, and studied undt i \ Huku whosi st}I( In 
imitated with siifiiHs but In aticiiN uds stiidud 
ilie works of (. ulo Lotti, an 1 idoj lul lioin him a 
darker colouimg in lt)7d h« wasnuitu and in 
1692 head of the Dudd at lluiilmig lU died 
tlierein 1717. Among his >\orks m 


Bmniwiok ifu^ium Hih Otvn Porti iit tlioso of his 
tuniily niid Hint ot tho nistlic- 
imitiLuia lliitil 167J 
Bunlnnt v.tw of Ilnm' mg 

LUIGI, Andhra i>i S< e Ai o\ n i 
LUIKKN, Gasiar (oi Ld\k*n ^ a Duteh on 
mver, supposed to ha\e boon tlio bi other ot Jan 
liUiken, was bom at Ainstirdain abmit the year 
1670, and is known to ha\o been living m 1710 
Hevexecuted inaii> woiks in conpimtion with Jan 
Luilcen, Those executed by him alone are very 
inferior, and consist cbicdy of book-plates, in 
84 


which he WM almost entirely emFloyedl. 
them are the following; 

Twelve plates of the Months of the Tear. 

Four plates of the Seasons 

St Francis Xavier preaohmg before the Emperor of 
Japan 

The Miracle of the Loaves 

LUIKEN, Jan, (or Luykbn,) was bom at Am- 
sterdam in 1649 He was a scholar of Martinue 
Zaigmolen, and for some time applied bim- 
Htll to painting, but not succeeding to liis ex- 
pect ition, ho turned liis thoughts to engraving, 
in wliu h ho bee inie cminont He usu dly engraved 
attoi his own dosigns and he received, fioin his 
crowding Ins compositions with an inhriite number 
of figures, th( nimc' of ‘Tlio Duteh rallot.* He 
died in 1712 Ills pimcipil woik is the set of 
nl ites ho ongia\ cd toi tiie iiihlical works published 
oy Morticr Only i lew ot tlio plites of the so- 
called ‘ Moitiei R Ibblo* arc by Lmken, but there 
IS another Bi noh published by Mortiei and Covens, 
consist ing of 62 very ehbonte engravings of 
occiutciuoH 111 Hihlt liistoiy,tht whole of which 
lu by him irid cxlnbit imcominon powers of 
invention iiml tifidom ot oxociition Out of 
upwiinls of 900 tngiaviiigs, the following may bo 
Ml 111 led 

1 1 II pi itf M of I III Command mt iits 
S vciitii h pi li s for tilt Histoiy of Finland * 
SivtiUttn plaUs tor the * \ oy igt s oneutaux de M, 
rill vtn )t 

Om hnudiul and live plitcs for the 'History of the 
M 11 k>rr» 

flu rriplul Tonoh pr< i lung to tho >iiueMto 6 
flit AssasHinntiou ot Hi iii\ IV (t liauee 
llu MaHsncri ot St 1 athikinciv, on two sheets (ta 
c) )H oil u }( lh rsi n 1 /hn) 

A gnat vui(t> of iinbUniatu il subjects, fairs, public 
it n rnonu s book orii itm uts 

I UIM Avini f I ) n I rotlui md pupil of Berniir- 
diiio 1 mm ilouiiKlitd m tin t ului p irt of the 16th 
itiitmy md was i ^ooil intist, is is hbown by bis 
tu K ( t H ol tlu \Wdomi i at S iionno 

IjUIM Ainu 1 1 , Ron ol huiuudmo Luini was 
boin at Mil m bout 17 t) md w ih Htill living in 
1581 In till Ihna it Mil in is i pictuie of the 
‘Mutvidimol M Vnu cut till Di ni on ' 

1 (HM, Hi I NAKDiNO, lallcd oiiorieously by 
\ 18 in Hi I \ \i I iNo 1)1 1 Li 1 1 \ >, w as boin ut Luino 
on tin I 1 ^) MIw,^iom latwim 1 IbO iiul 1470. 
Ho w iR II ii| il ol Slot mo Si otto, but in the iiuddle 
put of liiR ( IK (I bo liM ame an iniitatoi and toU 
toWii it Lioiiid) di ^lllll Ills eaily woiks 
bill no tiaci ot Iconiidos stylo, and his late 
pioinitionR LVinii imu h oiigiiiality, wUb Lco- 
imidos III inner loi a bisis Srveial of his bCHt 
woiks have ior a Iodl time bien attiibuted 
to th( band ot Ltonaido He woiked in the 
(liiiubcR of Milan and the neighbouring towns 
Milan, Saronno, and Lugano still possesb las best 
pii tiiics wliK 11 toi Rwectniss and depth of feeling 
lie uiniv illid. He whs still living in 1530, It is 
imjtoBHible for one Aitxst to appioaeli nearer to the 
Ht>le ol anotbor than Luim does to tliat of Leo- 
n lido 1 bore ih the Ruiie taste in biR composition 
and dcHign, the same pcculnirity of colour and 
cxtruoidinaiy leliif and it requires an intimate 
ACi]ti]iint nice with tlm works of Leuninlo to dis- 
ci iminate between them To form a juat idea o£ 
the powirs of Luini, it would be necessaiy to 
study las soritR of pictures of the *Life of the 
Virgin,’ at Saionno, in whuh the Virgin is ceure- 
sented wnth a beauty, dignity, and modesty wmch 



oC Bii|)hAfll. H« Was not loss 
dtethigttfiiMid in bin firooco pAiDiiiig8» of wliioh the 
inin^Al m the * Christ crowned with Thoms ’ in 
Hie OoHsgio del fiL Sepoloro, end those in the ohoir 
of the Monestero M^giore ut Milan. The follow- 
ing ere among Luini^s extant works : 

OomOb Ctttkidral. Adoratiou of the Magi (y n fmjpeyvy). 

ff. Adoration of the Shepherd {tn 

tmpertt). 

Bamutadi Oalferp. Virgin und Ohild. 

Florenoe. U^si. The Daiightf^r uf Herodias with 

the Head ot John tho Ihiptiet. 

„ PaUtto Capj)OHi. Madonna kih^ug the ChiJd. 
Hampton Court. Pul. Flora 

,t ff Ht. Cathatino. 

Xiegnimo. Church, Altar-pure. 

London. Nat, Galt, Christ and the Doctors. 

„ „ Madonna with two Children 

„ Last Suppi*r 


**/ ^‘*“^*^**’' Martyrtloms of fit Maurioo and 


Haunzto.'i^ _ 

{MomtUto y St.'^Outhauno v u ^ »i 
Maygiore.)} 

„ Christ at the Column ( frc'^o). 
itera. S*. C'athiinne borne to the tomh 
by Aiigols 

,, Madonna and Child in a ItohC 
Arbour 

„ „ Madonna oiithronod, wflli S*< 

Anthony ninl Barbara {fiasco) 
1521 

„ „ Hirtli of Adonih 

„ „ Siicnficc to Fin 

„ „ MeLainorphosis of Daphne. 

„ „ OMllg (alllN pJji>mg 

„ „ The Driinktnu^ ss ot Noah. 

„ Anibrostaiia. Chiist crtwinMl with Thorns, 

adored by the ('oulratcinity of 
tln*’Jloly Cnn-i. 

Modena. Gnihry. The nu r 

Munich. Gallery. St Oatliaiiuo. 

Kaplos. Mumtm Virgin and Infant 
Pans, Ltwvie. Holy Family. 

„ „ Sleep of tho Child Jesus 

„ „ Salome rec<*iviug the Head of 

John the Baptist 

„ „ The Forge of V ulean 

„ „ Two I'letures of Children. 

,, „ The Natuity. 

„ „ Adoration ot the Magi. 

„ «f (’hrist 

Pavia. Chartreuse. The Virgin and Child plucking 

a Flower. 

„ „ St Sebiistniii and St. Christopher. 

Petersburg Uenuxtage Virgin and Child. 

„ „ " St Cathiiriue. 

„ „ Portioit of a young I^idy. 

„ „ St. Sebistian. 

Borne. Sciarra Pal. Modenty and Vanity 


St. Outhai ino v 


Modena. 

Munich. 

Naples. 

Pans, 


Museum 
Lovvi e. 


Rome. 

SaroDDO. 


^The Marriage ot the Virgin 


„ „ SS.Roch and Sebastian. (Z'VivcM ) 

„ „ Adoration of tlic Magi 1525. 

^ „ The Presentation in the Temrde. 

„ „ St. Ap]K)]louia with ail Angel. 

„ „ St. Catharine with an Angel. 

ViemiA. Gallery. The Daughter of UeroUias. 

M n St. Jerome. 

LT7IN1, Evanoeusta, a younger brother of Ber- 
nardino Luini, flourialted in tlie 10th century. II o 
chiefly devoted himself to the painting of oniHment. 

LUINI, Luigi CiCbARE, was a native of Valesia, 
in Lombardy, who flourished in the 16th century. 
Be WAS a pupil of Gaudenzio Ferrari, and painted 
Aeveral frescoes at Varallo, near Como. 

liDINl, TouitASO, a painter, was bom at Rome 
about 1697 , He was a pupil of Andrea Sacchi, 
and an imitator of Caravaggio, so that he was 


^Ited ** Cakavagqtno.** At San Osrio a) 
several frescoes by tills artist. He died about aSIK* 

LUISMOK, JoaANN Ani'ok. Bee Eisiiann, 

JiUlZ, was a Portuguese painter of the 15^ ean^ 
tury, who painted between 1442 and 1446 several 
historical pictures in the luonosteiy of Naxenu 

LUKE, Saint. The well-known tradition that 
the Evangelist Luke was a painfcei rests on the 
authority of Nicophorus, of the Menulogy of the 
Emperor Basil, and of other late writers. None of 
these are of histurical aulliority, and the New 
Testamont makes no iiiontion of a fact so likely to 
have boon recorded. 

LTTMLEY, Gicokge, an amateur, has left several 
portraits engraved in mezzotint. He was A 
holieiior, and resided at York, where he died 
in 1768 at the age of 60. Among his works are 
the following : 

Thomas Comber, Dean of Durham. 

liady Mury Fenwiek , after Dahl. 

Bir Walter Hawkswurth, Bart. 

Sir Mark Millbanke, Bart. 

LUNAllDUS, i wood engraver, flourished about 
1520. lie executed home cuts of frontispieces and 
book ornaments liuni his own de^ignB. 

LUND, Jln8 Pe'jerrkn, a Danish painter and 
t teller, was horn in Bondeij^lland, and received 
liiH liist instiiiction at tho Academy at Copenluigen. 
In 1756 he roceivod the gold medal, and uien 
visited Frama* and Italy, renminiiig in Rome for 
Minio time. Ilo retiiined to Copenhagen in 1775. 
where ho piintia] landscapes and urchitecturul 
pieets, and ditd in 17U0. 

LUND, Jon AN Ludvig Gfuitard, a Danish 
))aintei, W. 1 R hcin at Kiel in 1777. In 1796 he 
enter eel the Academy ot (’openhagen, where ha 
lemained Ihioe years, and linn went to Dresden. 
In 1800 ho w'ent to Paris, iind enteied the atelier 
of Drivid. In 1802 ho went to Rome, where he 
pHiuted his picture of ‘ AiKliomin ho,* ond others. 
He returned to Copenhagen in J810. and became a 
professor of tho Acudomy. In 1 8 14 he painted the 
‘ ULturn of Ucibor ftoin the Buttle,' and in 1819 
tho ‘ Magd.ilene at the Sepiihhre.* Tho picture of 
the * Walk to Phnmaus ’ is in the church at Fuhiien. 
lie di<*d in 1867. 

LUNDBEKti, Gubiavk, w^as a French portrait 
painter, who i.\liibited at the Salon hot ween 1743 
and 1767. He w .is n iiiomhor of tho Royal Academy 
of Painting and Sculpt me. 

LUNDBYK, Johan Thomas, a Danish landscape 
and aniiiml ]><unttr, was born at Kallimclhorg in 
1818, and died at Flcnsliuig in 1848. Among his 
pictures are : 

Copenhagen. Gallery. A Milking Place at Vognserup. 

„ „ A Cow Shed. 

„ „ Ojien (Country in the North of 

Zeeland. 

„ „ Oxen in the Campagna. 

LUNDENS, Gerrit, was a Dutch painter, who 
flourished about 1656. He painted conversation 
pieces in the style of Metsii, Ostade, and other 
Dutch painters. His woiks are found in the 
Dresden and Hanover Qalleiies. 

LUNDGliEN, Eohdn, a Swedisli landscape and 
subject painter in water-colours, was bom at Stock* 
holni in 1816. Ho was educated in Paris under 
Cogriiet, and afterwards travelled much in Italy, 
Spain, Egypt, and India, in which last country be 
accompanied tlie staff of Lord Clyde. Through 
meeting John Pliiliip at Seville, he came to 
England iu 1853, where he subsequently chiefly 


hjkiiM A mmiskxt of 


iftk, IHW<te hn In ItM w MHCiUttt «m 1 in 1067 
• taw ii rt r' aC tl>e Watar-CMom Society. He 
MUiOMd *£otUm from %>oin ’ end ‘ Lotten from 
Mia,' m 4 died otftockhoim in 1876. Amongst hto 
ti^wsskearoi 

tkoFsest of dorool Obrifti «t Rome. 1841. {Stock- 
Mm JMmuU Oalierv.) 

CnOtUftf 18^. (Stockholm National Gallery.) 

niin in the Ubrary of Sieua. 

'A BaiberV Shop at Seville. 

A Spwelih poiada. 

loSuaKautoh Girla 
Ttm tVaveU^i Companions. 1 873. 


LONOHl, Antonio, was bom at Bologna about 
ill# y#ar 1685 (or, according toZutii, 1677), and was 
«r s^olar of Giovanni Giuseppe dal Bole. Ho 
{Minted historioal subjeots, of whicli the principal 
are in the churrlioH at Bologna. In Bunta Maria 
Uaddalena is a picture of ‘ Clirist appearing to Mary 
Magdalene,' and in Ban Bartoloiiiiiico un altar* 
piece representing * St. Uita.' He died in 1757. 

LUNx, Thomas, a inarino painter, was born in 
1768. Uis works appeared at the Uoyal Academy 
between 1780 and 180*2. There is a picture by him 
at the Foundling Hosjutal of * Vessels attacking 
Land Butteries.' lie died nt Teigninoutli in 18.37. 

LUPKTNl, Giovanni Bai'jihia See LoririNo. 

LUPTON, Thomas Goff, a mezzotint engiavei, 
was born in London in 1701. lln was the son of a 
working goldsmilh in (3crkenwell, and at an early 
age he showed so much lasto for drawing that m 
lo05 bis father placed liim under the tuition of 
George Cliut, A. It, A., the mezzotint eng i aver, and 
porUait and historical puiiitor. On the expiration 
of his apprenticeship ho begarM\utk on his own 
account as an engraver of purtiaits. but finding 
that ho could not obtain u sulTicient nuiiiher of 
impressious of works executed on copper to make 
Uiem renmneriitivo, he made seviMul expeiiments 
on plates of nickel, the Chinese alloy called 
tiitenag, and steel, in the hope of discuveiing 
•omething tlint would bo more dm able than copper. 
He Hnally seleeted steel, and on a plate uf this 
metal he engraved after George Clint a portrait of 
Mtinden, the comedian, whi(*h jirovccl a gieat 
auccess. In 182*2 he received the gold Isis medal 
of the Society of Arts, as an aekiiowledgnient of 
the value of his application of soft steel to the 
pro<‘es8 of mezzotint engraving, and ho was siic- 
cessfiil in establishing the use of plates of lluit 
luetal. Tie worked both on steel and copper, and 
produced some good plates after Sir 3’homas 
jiHwrenoe, Sir Martin Shoe, Thomas IMiillips, jiiul 
other eminent poi*rait painters of his <l.iy. He 
also re-engrave 1 a seh ctioii of tifteen plntt s fiom 
Turner's *Liher Studiormn,’ which wtTe puhiislied 
in 1858. Lupton died in London in 1873. Among 
bit more notable w'orks arc : 

The lofant Samuel ; a/1et St Joshua Seynolth. 

.The Milk Girl ; after (taiushorouuh 

Belsbanar's Feast ; af'tir John Mat tut. 

The Rddystone Liglithousi* ; aft* r Tvt net . 

Simrise^Whitiug Fishing off ’M irgate , ajter the same. 

Nesmutle-on-Tyuo ; 

■ after Turn* r^ for the ^ Hirers of 
Enyland and If'ale^.' 


Warkworth Castle 
Hartnouth Oastle 
Btangate Oastle 
'Thlthy; 
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aftet' Turner^ far the * 2*ott$ of England^ 


Many Mam: 

Dunbume Abbey ; 

MTatercress Qetiierors; ^ ifftcr Sitnntf I4s "XifMf 
Beo Arthur; Stammm} 

Dumbarton; 

Ploughing, Eton ; 

Calais Pier ; t0er Turner. (This plate, after esWil 
alterations, was abandoned, and eventually e^ |n 
Turner’s sale at Christie and Monson’s in 1678.) 
Wellington at Quatre Bras ; after Haydon, 

The Poarlier detected ; aftir Kidd. 

Fawcett and Kemble in the characters of Captain Oopp 
and the King ; after Georye Clint. 

The Widow ; after Hichier. 

Tiie Idle Servant ; after N. Maas. 

Dutch Boers ; after J). Teniers, 

The Passage Boat ; after A elbert Cuyp. 

A Group uf Cattle ; after the tame. 


portbaitb. 

George IT. ; after Wioell 

Ixjrd Byron ; after Thomas Phillips. 

Wordsworth ; afUr llaydm. 

Jiord Cottenhaih ; after Briyys. 

Sir Walter Scott ; after G. Lmdsay. 
Lord Brougham ; aftei' Bonsdale. 


LUSUIUKR, Ca'iheiunr, was a pupil of Hubert 
Dioiinis, ai'd puinied portraits in liis style. Sh# 
died in Paris in 1781, at tlie age of 28. In the 
Louvre is u portrait by her of Jean Germain Drouais 
drawing, on the right diand coiner of which is 
inscribed, JStatis xv Litauner pxit" 

LUTKRO, Giovanm di. See Dossi. 

LUTl, Bfnedki’io, was born at Florence in 
lOfiO, and was fur some time n scholar of Antonio 
Domenico Gabbiani. On leaving that master he 
was fuvomed with the patronage of the grand- 
duke; and expressing a strong desire to visit 
Home, his protector promoted his wishes by sup- 
plying him with the means, and accommodated 
him with apaitmenls in his palace in the Campo 
Mnizio. He there btuilied under Giro Ferri, and 
fioui the woilvH of the great masters. It is to 
bo legietted that Ibis able artist should have 
occupied so much of his time in crayon drawing, 
so transient in its nstuio, as he possessed powers 
for biipeiior peiformunces. One of bis earliest 
woiks at Rome was his idcture of the * Death of 
Abel,' w'hich was publicly exhibited on tlio festival 
of St. Bartholomew, when it excited universal 
ndiiiiration by the subliinity of the composition 
and the cliniaeteiistir expression in the head of the 
inmdeiei. He was commissioned by C’lement XL 
to ]»fiint his line picture of ‘The Prophet Isaiah' 
in St. John Lnteruii, and other works, for which 
the Older of the Gross was eonferied on him. IIo 
was also knighted by the Emperor, and ennobled 
by the Elector of Mentz. lie died at Rome id 
1724. The following paintings by liim are in 
public galleries : 


Cassel Gallery. 

Daruistadt. Galltiy. 

Dresden. Gallery. 

FIokuco. 

n 

Genoa. Spinida Pal. 
Munich. Gallci'y. 
Paris. Louvre. 

Petersburg. Hermitage. 

f* n 

Pisa. ** CatlUdral. 
Rome Colonna Palace. 
Rotterdam. Museum. 


The Virgin reading. 

Moses receiving the Command- 
ments on Mount Sinai. 

Head of Christ. 

The Virgin. 

Moses on the Bank of the Rile. 
His own Portrait. 

The Virmn. 

8t. Chanes Borromeo. 

The Magdalene. 

The Sleep of the Infant Jesus. 
The Magdalene. 

A Young Man. 

St. Ranieii. 

The Glory of St. Martin. 

St. Anthony. 
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l%Mp» «|* tVA hs tbw uttet, whielt hare 

hftithiUMi 

9!h» CMtiidom wltb 81 John and the Magdalene at 
AelhotoftheOroas 
4 tandaeafw » a/ter Otteretno 

LOTKE, Fbtsr Ludwig, a German landscape 
paanter, was born at Berlin in 1759 lie ^os 
ori^ally a mercliuit, but in 1785 he devoted 
himeell to paintinK, and to Italy, studied 

nnderPhihpp Uackert in Home from 1785 to 1787 
He decorated a room whollv with Ins landscapes 
in the Marble Palace in Potsdam lii 1787 lie \\a» 
created meinbei of the Aciuhiuy, and in 17h9 
professor of landscape painting He died at 
Beilin in 1881 A picture of bj Inin is 

in the National Gallery of that cit\ 

LUTJMA, Abraham IIiptc jh an <n^rA^ed 
oitrait of Kubeiis ifter \ an 1)\( k, by tl jh ntist 
ut there is no account of Intn 
LUTMA, Ja( 0 »(s was of the same fanniY as 
Janus Lutma He ctclnd and hins)i(<l \Mth the 
gtaver a set of phiUH of oinatinuitMi hlit ' and 
foliage, they aic credited in a neat Iroiii 

the designs of Janiis J iitnia the chUr He also 
engraved a plate of three poiti nth in a 1»nin« 
inscribed, Jan Lutma dOudf nio Jac 1 atm 
fecit mua forti et cn 

LHTMA, JoANM-s, oi .Uvus, tlu >oni/(i « 
Duten engrave I and g ildsiinth, was born at Am 
Bterdim in 1029, and w is i h t ukI | iohibl> pupil 
of Janus 1 utma (he elder, Mho w is a go] ismub 
Janus the >oungor di d xt ins In lb] lacr in 
There are b> him x sctil foui ]»orliaits i pi (sente I 
as antique busts m I nch arc evented in i[(cu]iii 
in aimer, with apundi oi clnsd, and a hi diet , tliiH 
ho culled* opus in ilh i , dso tMo p( iti nls ol Ji s 
f ithor iiul himsdf, engt i\(d in tlu at^lc of lit in 
brandt, and somo m< ws of iuuih, Ac in a Ht>Ic 
executed with the point ind assisted Mith (1 1 
iiiG/7otmt tool In the AniHldclaiu Museum ih i 
portrait ot Piuliis \an Vi men, a goldBinitli 

LUTThULL, rinNAun, m is born at Publin 
about the >eai Ib^U Tie cniuo < illy in his Ijh 
to London, and mis trnned to the law in New 
Inn, but hsving a dinpisition foi tlio arts, he 
abandoned the profession, and applied hiinsdJ 
to taking poi traits in ciayons Ho studied imdu 
Ashhcld, and pia< tiscd m eravoub sue < c ssfull} 
He possessed an in\enti\< Tiniid and obsciM g 
the admiration excited b} Ibt new ait of pii 
graving in inc//otmt be m ik clesnotis of cIih 
covering the process, and cmtiived the means ol 
laying tiie grounds with a lolhr, wlucli Huccctdcd 
to a ceitain degree, but not to bis satiRfaction At 
this time, the mo//otints of Blooteling wcr< in 
great repute, and Lutterel ]i( isuadcd bis fiiend 
Llo)d, a nrmtseller, to biibe a person of the ii imc 
of Du Biois, who used to la} tlie grounds foi 
Blooteling, and who Mas then rcinrning to Holland 
to discover the m} stery He of t c ru ard s c oniiectc d 
himself with Isaac Beckot, and they became the 
earliest English engravers in me//otiiit lie died 
about 1710 The best of his portraits, wine h wc re 
his principal wotks, was that of Le Pipti, the 
painter The following, also, are b} him 

CRAYON DRAWlNOb 

SKS!?^ Jtatler (Sattonal P&rtratt Gallery ) 

William Bmunvft, Arohbuhop of Ouiterbury {The 
tame) 

CkoKge Mbiky, Bitbop of Wmclimter (3he earn ) 


moiuvxBa 

RtreRAvivos. ^ 

Ohaslas XI , after lUjt 

Barbara, Duchess of Cleveland , afin the eame, 

Arthur, Bari ot Essex , after the saate 
Hobert Faston, Earl of Yarmouth 
Oliver Flunktt, Archbishop of Armagh 
Anthony, Earl ot Shaf eabiiry , eftet Oreenhtll 
William, Viaconnt Stafford , after hu awn dettgn 
George, Lord Jeffreys, Lord High Ohaiioellor 
Hnuiet Ben ITainct 
HoIm rt Couy, M D 

I UTTGENDORF, FanniNAND von, Barom a 
punter and etcher, was born at Wurzburg m 1785. 
He Rtudn d undt i Scidi 1 and llaiiher at the Academy 
of Mumcli, and fium 1805 to 1809 at that of Vienna. 
Ho give icc tines at tlic Umvernity of Erlangen, 
and Nuiisc ]uent]} icBidtd ut Pingiie, Wnna, Prri- 
bur^ and Munich, where lie died m 1658. His 
best works art 
Portiait of C«( Ilf rul Mon an 
His own Purtiait {Ifert H Mai^ch^ Vienna) 

Thirteen altar pteoes tor different Ghurehesin Hungary 

lie also etched 125 poi traits of the Hungarian 
llucliRtag 

liliTZ, PiiFR, a Geimm painter and line en- 
gr IV er, was born at Muiiicli in 1797 He studied 
punting at (be Academy of his unlive city and 

II del Johann Peter von I anger, but in 1821 he 
tinned bis attention to engiaxing, and bre ime a 
pupil of Iviil llcHs lie dud lu 18b7 Ibt fuU 
love mg arc bis c bu f pltilf s 

1 a Madnuiia ili Smi froiuesco , aftei ( oi 
Bict Homo ft I htjihul 

llio "Virgm JI j ( hild afte% the wme {Ihttds ft am the 
‘ dt S« I St do*) 

J wo Angels a/t t tht same (lit ftom the* Afadonna 
di Sat Stdo ) 

Ciiiist lieoiiug Ills Crosfl a/tft iht same {l tom the 
‘ Sjastmo ) 

The Virgin iii Ciiory witli 1 unr Saints aftei Jiayna* 
i 11 lilt 

7 he Virg n an 1 (Miild after lia o rt 
St Agiien afUt J>i aenuhtto {tieda td ftom the €%• 
tfraitwfly Si Utdt it SUatvye ) 

Ganymi il afti i 1 Uan 
hidith afitt J Ru lei 
Komai Woman of Mhmio, aftei tin name 
Jlio Virgin on 1 Child , nfUi A von lanyei 
Tiu Magiialeue 111 the Dcjort altei / P von Lanyer 
I ucly iTnne Grey in i’risou aftei the name 
J yrulenc Woman afUi G hod net 

I UTZELBURtiMl, Hans, callc*d also Hans 
Franc k one of tlu gn ale ol Cic^rman engi ivcrs 
onveoud wdB boni probably at Augnburg about 
1195 Iijk(5 Holluin lie appe us to hive gone 
from AugHburg to Risk in 1522, and be died there 

III 1526 Hih best knoMii woodc uts arc those tiom 
tliedcHigns of lloliu in — cspccnlly the hgnres of 
(Ilf Old TfStainent and the ‘ Dance of Death * 77ie 
whole miles of the loimcr and fort}-on( out of the 
hfty eight cuts which compoHc the latter arc by 
him They wen tirst piintfd in 15K), hut were 
not publiHli(d until 15-18, IL ih believed hIno to 
liivc aRSiHted in engraving ‘The Ttiimipli of the 
P^mpeior Maxiiiiiliari ' after II itih Biirgkinnir and 
bis name of II uih Ftaiick ih RuppoHcd to be 
identical with tliat of ‘Jan Franck, who lived at 
Nuremberg, and worked foi Albrecht Durer He 
marked hiR woodc iitH with Ijih name or JFf L* 
FrE {^ Fntmdh under t form-cutter) Among 
Ins other works alter Holbein are 

Fight between Peasants and naked Bobbers in the 
Ior«»st, aftei Jlolhetn IfiSS 
The Tiile-paM, eontaming l*M|fwes of 8t Peter end 81, 
Paul, for the German New Tmament pnnted at Bade 
by Adam Petn in 1522 
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^^|i|^iAKew MMMnt |«iaM ftt wyb 1^ OIioidm 

IfartfiH BttHttnw* 

^ Me of IndulMDCM. 

J<Mt €hM end Tope. 

Aik AlpluiiMi'-’llie Utile Dance of Death, 

„ Dance of Peasants, kc, 

^ Children Playing. 

D Ornamented Initials. 

Deeth led the Woman. (Albertina ColUctien^ Vunna ) 

LCTZENKTUCHEN, Petkh Josrrn, born at 
Cologne ill 1776, was a painter and an engraver in 
tneaaolint. He atudied at the Academy oi DushoI- 
dorf, but afterwards returned to his native city, and 
ore|]tuany,in 1810, estoblislied biinsclf at Fiank- 
fort, where he died in 1820. Among bis paintingH, 
which are signed witli Ids name or P. A., nre the 
portraits of Morlo and of Dr. J. G. L. von IV mpcd 
flirt (engraved by Biorweilcr). llis best plates me : 

Thomas feeling the Wounds of the Baviuur ; aftir Laca 

• Otordano. 

Mary with the Child Jesns ; afUr Leonardo da Viiun 

Dust of on old Man , a/ter Aiy I>t 1 oiw. 

Bust of Baruu von Stem. 

LOTZOW, KahTi IIiNDUirK D’Unklu IIinninq. 
Bee D'Unkeh Uknnimi TjCi/.aw. 

LUXAN MAJlTINKZ, Jo«.MK, was born at Sira- 
gOffsa in 1710, and was bionght u]» by the f iinily 
of Pignntclli, and stmt to Najilc^ in 17110 to htiuly 
nuder Qiuscpiie Mastioloo. Aftci ii\o ^rmn he 
returned to his patrons, and jiractiscd poitiait 
painting. In 1740 Jio inairiod llic daughter of 
Juan llSibalo, a painter, and went to Mudtul on 
being made paiiitor to the King, The ImpuHition 
of Saragossa named him inspector of piditne, 
and he bad the principal share in maintaining a 
school of design, afterw'ards promoted to the rank 
of a Koyal Aeadeiny. llo <lied at S inigohsa in 17H5. 
The Cathedral, Santa Kiig) aria, and other ciniiidies, 
were adorned with hw works, wdiicli uiceoniiiiendod 
by Ceiui Bemmdo/ for their ngrceublc colouiing. 

LUYCX, Frans, nhnost foigotten in his native 
country, and better known beyond it as IjF itx, or 
Van LkhIl, was bom at Antwerp in 1004, and 
became a master painter in 1020. ITe studied 
under Buhens, after wIiohc death he went to 
Vienna, where he was appointed court painter to 
tlie Kmneror Ferdinand III,, and diieetor of llie 
royal collect uins. lie returned to Antweip in 1052, 
but went again to Vieuim in tlio suiiie }eur. The 
date of his death is Tiot recorded. There m e hv him 
in tlio Vienna Gollery an ‘ Allegory on tlie Vanity 
and Instability of ITuiuaii Afluiis ’ and n portrait of 
the Cardinal Infant of S|iain, Charles Ferdinand, 
brotlier of Philip IV., and in the Lieehtensteiii 
Qalleiwis *('hrist appealing to Mary Magdalene.’ 

LTJYKEN. So© Jatikrn. 

laUYKB, Nicoi AS, a German historical and por- 
Mt t>ainti ^2 was bom in 1600, uud died in 1668. 

tivZZl. Lorenzo, a native of Feltre, who 
SouHuhra about 1611,18 not to be confounded with 
Retyo Luzzif There is a pietiire by him in the 
BeiliYi Qallefy of the * Virgin and Saints.’ 

LVZZJi Pietro, called Morto pa Fbltrr, who 
Nas bom about 1474, was t]io son of a surgeon, 
ivho in order to practise liis profession went in 
1470 to Zara, and thus caused liia son to bo called 
dao Zarato. He is known to have been at Bouie 
[ 1495, at Florence in 1606, and at Venice in 1608, 
' * ou^ none of the pictiirca painted by him iu 
city are now in existence. He commenced to 
at Feltre in 1616, soon after that city had 


been nearly destroyed in the wavs Mse 

Emperor Maximilian and Veniee, Records litaMa 
to prove that be executed the frescoes and tha attaf^ 
piece of the Town- Hall and Loggia, all of 
are now missing. The Casa Bartoldini and the 
Orioo Palace, Feltre, are botli decorated with frtMh 
coos that Messrs. Crowe and Gavalcaselle assixu to 
Luzzi. In tlie chinch of the Ognissanti at FeUre IS 
a fresco with the ^Transiigiiration of Christ, between 
SS. Anthony and Lucy,* whicli is said to have been 
nai tiled by Luzzi in 1622. The story of his having 
been killed in battle at Zara in 1619 must of course 
be ahauduned. Mis extant woiks comprise : 

Berlin GaVet y. Madonna. 

Foltro. Palazzo 1 The front dororations, represent* 

Vriro j iug Nymphs and Cupids. 

„ Cam Barioldini. Dcoorations of the facade i 
Judith, Quintus Ourtius, and 
Komiihis and Bemus, in the 
style of Giorgione. 

„ 8. 8tefano, Tin, altar-piece. 

„ Toiiui-JIull. Sf'vcral pointings. 

„ 8, Giort/io. Sevfia! diflLreut treatments of 

the Aladonno. 

„ Offnnmnti. The Trou'^iiguration of Ohrist. 

Villahruna Lhuich. The Virgin and Child, with Saints. 

LYhN, .Ta« qt i s Francois, was o French portrait 
p imter,\v hooxluhited .i( the Salon from 1787 to 1747. 

LYMANN, JoiiANNL'^ S\MiTiL, a Danish line en- 
gia\ci, w.is boin at Coju'iiha^en in 1742, He 
studied in the Ait Ac.uhiny of his native city, and 
in 1758 gained the 1 iigi gold medal for an engr.iv- 
ing of ‘David eiiUmg oil the Head of Goliath,’ 
atl( J liiH own dihigii. Mont of the plates which he 
e\u nled are ]>oiti uIh IIi died in 1709. 

LYNl’lT, Jawi s 111 MiY, «i lithographic artist, exe- 
cuted piini ipally ]u)itraitR which ho exhibited at the 
Uo;v al Aeadeii)} fiom IH.iG to 1805. llo di( d in 1808. 

LYNK Hn iiAiin, was n painter and engraver, 
who lived ID the pec oiul halt ol the 16th century, 
and WMH nl.dncd by Aiehbishop Parker on his 
establishment, ’rhere m u poitmit of this prelate 
by linn a I Lambeth Palm e, dated 1672. 

LYONKT, PiKiEU, a diaughtHin'in, carver, and 
engiiivei, was bom at Maistiicbt hi 1708. He le- 
ceived a BU]»erioi ediuMtioii, and was first a lawyer. 
On© of bis lust and best caivings w'as ‘Apollo and 
tlie MiiRiB ’ Subsequently he became ac(|uamted 
with Kaitl De Moor and Limboreh, under whom 
he ]»ioduc(‘(l excellent crayon poitrnits. At a later 
pciiod he drew and engiaved inHOCts with extraor- 
ilinai> aeeuiaey, and b} Ibese woiks he obtained 
inuili repute. He died nt tlie Hague in 1789. 

LYS, J \N van i>ku. See Van deu Lis. 

LYSARDE, Nicholas, was an historical painter, 
who war in the service of Henry VllT. and Edwaid 
VI., and Buhbeipioiitly became sergeant-painter to 
Qiiriuis Mary and Elizabeth. There is a portrait 
at Hatfield House of one of the French kings, 
which is ascribed to him. He died in 1570. 

LYSONS, Boy. Daniel, an antiquarian draughts* 
inun, was bom in 1760. Many of the illustrations 
in his well-known ‘Environs of London’ (179^6) 
and ‘Magna Britannia ’ are by him. He was rpetor 
of Bodinarton from 1804 to 1838, and died at )|j|| 
seat, Ilempsted Court, Gloucestershire, in 13d4« * 

LYSONS, Samuel, an antiquarian draUghts^jiL 
was bum at Bodmarton in 1708. Re studied IbrSkO 
ban hut devoted himself to antiquarian puittl^ 
andf became keeper of tlie records at tiis Towi^t RS 
illustrated his ‘Homan Buins at WoOdohMl^ 
(1797) and ‘Reliquiss Britannicss RomaM ’ i 
He died at Oirenoester in 1819. 

LYVEN8,Jan. BeeLivxNsE. 
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MAAGi Job ANN NepomuKi enf^raver, was a 
Hailva of Munich, where he ilourisked in the last 
oentaiy. He engraved st^erai portraits, anioif 
whicdi was one of William of Ockham lie died 
at Munich m 1800 
MAAN See 1)e Man 
MAAS See Maps 
MAAT, Jan bee RiAVKFimoFF 
MABUSE See Gos^Anii 
MABUSEE, Nicolas Havifui an Italian pnmtot 
who floiinalKd in the 17th ctntur} H was a 
pupil of Manfiedi at Rome nnl painted histoiiral 
pictures His tour dauglit(rs wcio h1s<i uUsts, 
OTid met with c onsidorable sin < css at V t iin < 
MacAKDELL, Jvmih, an admirakU iue//otint 
engra\(i, who was born about th< \( ii 1710 at 
Dublin and is lUHtl^ i( gudid as on i iht uhkst 
of woikcrs in his bnn Jj of art Ih \va aj^pren 
ticed to James Brooks with whom Ik t one to 
London when he was sivcidetn Ho ii<d in 
London in 1705 Tin numb i of liis | it is 

very considt rahle, and tin gn i(ei pait ii ii )in 
poi traits of persons of dist UK tioii b> tin pun ipil 
painters of Ins tiiin Ho also s( i d a Aw 1 1 it< s 
trom historical subjects by V iTid>ck, Murillo 
Hembrandt, Ac, soino of win li nri (\ti imh 
lim The tfollowing lu be (onsi kftd us ins best 
plates 

1 miiuirs 

Mary, Dnehom of Aiipastir a fin Jlul n 
Gtorgo, Lord Aubou fftu [\ j/iofls 
Dr Anhixm, aftn Uu st nt 
'William Benuyljord M or a fin Uudi, n stanc 
Timothy Bouuot aftn h 1 1 boutc 
The Oouuto'tH of l{crkU> ftn In / lolds 
Vice-Admiral B isuiwon , aft i the w ne 
Archibald Bower , afUi Km) ion bcarie 
Oeorge, Duke of Buckinghiin luid his Brother afUr 
J andt/rk , from the plot ure at K< uHington vtry hue 
Mary, CouatcHH of (Coventry scarce 
The Countess ot Essex afUr Jtiyn dds 
S'rancis du Quesuoy, called liauimgo, sculptui afUr 
Vandtfck 

Lady Fortescue , aftn RtynolU 
Dr Frauklm, aftei W'/Zi /i, scarce 
Mr Garnck and Mrs Oibbcr iii Jafficr aud Bchidora in 
Venice Fresen ed , aftn / }fany 
Elizabeth, Duchess of Hamilto i after i in 
Darnel Locke, aftn Ho faith fuu 
Caroline, Duchess of Marlborough aftn I n/n 
John Fine, painter , afUr Hoyatih ^ with cud without 
hands, scarce 

fiubens's Wife , after Vandyck fin 
Barbel, Countess of Soutnaniptun , ajlet the aame, 
very fine 

Lovd John and Lord Bernard Stiart, aftet the tame, 
wtky fine, 

jteea, Bari of Waldegrave , after Reynolds , scarce 
Mary, Counteaa of Wudegrave aftn ike name , fine 
fMaml Waahington , after Pond, scaice 

tIfiBJBOTB AETElt VARXOLB MASrFRS. 

and Xnfant Jaaus , aftet Vandyek 
Moaes Ibund !n tne Nile hy Pharaoh’a 
; e^fier the earn, very fine 
Mdie Wings at Love, qfler the same, 

F fifi pham1igr» In wMch is a Woman foed- 
ttCfm n Omdh » RemhmmU , fine 

tAf eetmtt. 



Bembrandt's Mother reading , afUet the eame 
The Atudent 1 1 Mathematics , a/tep the same 
Kubens, his Wito, and Child , «fte> Huhnn 
Ihc Virgin, with a Glory of Angels, ajter MiittUof 
hno 

St Jerome kuoehng before a Oruoiils, nflter the eemei 
fine 

St ]<raneis da Paolo, after the tame 

M^t^AKE PiFRRB Joskiii, a French aUlI-liffi 
puiitti, who was born at Valenciennes in 1768. 
lie wis a pupil of Watteau, whose style he 
111 itatcd lie died in 1806 ^ 

MACOIII, Fiouio, is iiKMtioned by Malvasla oi 
a native oi Bologna, and a worthy disciple ol 
L(h1)\ico Uarratci He flourished about the year 
1620 and painted several pictures for the churches 
at Bologna In Sant* Audit a del Mrroato is e 
pictiiic by him of the Ciuciflxion,’ with two 
w mgs and in liU Morte, a * liaising of Lazarus ' 
But his most admired woik is a line fresco of the 
\nnunciition,' in the chinch of 11 Bpinto Santo, 
which has biKii ire juonti} mistaken lor a work of 
L )do\ ICO Floi 10 Mac c hi is nii nlioried by ( h latidi, 
in tlie *Abcccdaiio, as an engi ivcr, but his prints 
ate nowhore sjict liiod II is bi others, Giovanni 
Baiusia (dud 1()2K) and Qiiriio CfibARh, were 
ilso jmjiils ol Lo iovico C iriac 1 1 
MACtllH I rr,(4iuoLAM(),(orMAOTTRiii,)caned 
I)iL Cnof iFibsAJO, was born at rioionco about 
1685 He wvs ailed ‘del Crocihssftjo,* fiom liiS 
having been an ixtdisivc piintci of (rucihxes. 
Alter 8tud>ing hoiul time under Michele Hidolfo 
del GbnUnduio, hr lu( itue a scholui of Giorgio 
V jsaii, w lioni Ik assisted for six yr» us in the Ducal 
pdacc itrioHiicL lie ufUrwaids visited Home, 
wheic lio studiid two years, aud then went to 
Spain, and after that to Naple Oti his return to 
Floicncc , Ik u juin d coiibidi ruble reputation by 
hiH pictmcH of tlio Adoiation of the Magi,’ m 
bin LoieB/o, of the ‘ Maifyidom of Rt Law tc rue,' 
in Santa Mdtia Novcllo, and of ‘Media and the 
Diuglrus of Ptlius,’ in the Grand Ducal Palace. 
Ills host works itp at Naples, Pisa, and Benevento, 
but tliuse in Hk last num d place perished in an 
earth juako in lbb8 The year oi his death is 
unknown, but he wis still Jiving in 1664 
MACCO, Aii\am)ik, liistoiical painter and 
ctrlici, was bmn at Ansbaoli, in Bavaria, in 1770. 
He studied ut Muiiicb, and afterwards at Rome, 
lie tlion tiaicllcd to Puns and through Germany, 
spending some tnnt at Berlin, Prague, Hambuig, 
and Yionna Ills works weie lu tlie style of 
Da% id 

MAf’EDO See Clovis. 

MAC^B, Chart B s, a French engraver, bom In 
Pans about 1631 He was employed by Jabaob 
in engraving from his collection of pictiim ; Im 
also engraved twelve landscapes after CasUgUaBm 
Ho died after 1665. 

MACERATA, GxtrsFPriNO da, was bom hk 
Maccrata about the year 1600, and is said to ba^ 
been a pupil of Agostino CnrraccL His 
betrays the principles of the Bolognese idboilL 
as 18 evident m his works in the two collsM m 
Fabnatio— in the * Annunciation,’ painted tfi oQ^al 
San Nieoolo ; and in his frescoes in SSB VanMm 
representing aotne of the mirgelea ot the ApomA 

WS J 
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tn lilt i&txittlr tf Iht Ciitnelittt tt Mtoemta it t 
|iMM fatjr Ito <4 ^ * Vlr^n tnd li^nt, with a 
iptqr oi Aypelt, and 8S. Kioola amrOirolamo’; 
and tl Ibt Cappaccini, * Christ giving the Keys to 
6 t Ptiar/ both of wiiich are stamped with the 
^ ottaracltr of the school of the Carracci, The latter 
U to like Qnido's picture of the same subject, in 
the chnvoh of the Filippini at Fano, that it may 
•beoet be considered as a copy. It is signed Jos. 
Jta,/i^b(U. 1630 . 

MoOONNELL, W., known as an illustrator of 
books, died in 1867. Amongst his work may be 
mentioned the illustrations to Sala’s * Twice round 
the Gook.* 

UoCULLOCHy Horatio, a Scotch landscape 
Mlntcnr, born at Olasgow, of humble parentage, in 
1606. Ue receivfid his art instruction from a 
landaoape painter named Knox, ami worked dili- 
gently for some years on the scenery of Westeni 
Scotland. Removing to Edinburgh, he was in 
1684 elected an Associate, and in 18^ a member 
of tlie Scotch Academy. Here he was a frequent 
exhibitor, but only once apjx'nrod at the London 
Academy, namely, in 1844. His art, though merit- 
orious, and fairly true to the scenery of his native 
countiy, is somewhat conventional, and hut little 
known south of the Tweed. II is 'i)icture8 are 
vary plentiful, however, in Scotland. Ho died at 
Almbiirgh in 1867. Three of his works — ' Inver- 
lochy Coatte,' Lovland River,’ and an * Evening 
Landacape '-*-4re in the ScotUsh National Gallery. 

MACliUFF, ArtCHiBALD, an English etcher and 
aketoher, bom about 1750, who piohahly did not 
follow art 08 a profession. Amongst his etched 
plates are ; 

The Temptation of Adam , q/Vrr Bat ty 

Job end his Fneuds ; after 1n« same. 

The Birth of VtiuiiH ; ajter i/te same. 

King Lear ; after the same. 

Holy Family ; after Hayhaet 

MACHADO, CiBiu.0, painted at Lisbon, and 
Vraa a professor at the Academy theio early in 
the present century. Hu distinguished hiiuself 
principally in portraitme, and m further known foi 
his knowledge of architecture and science. An 
attack of apoplexy made iiiin unlit for woik in 
1627. His beat w^orks are in the Palace at Mafia, 
and in tliat of tlie Marouis de Gould, but an altar- 
pieoe for the ohurch or the Heart of Jesus, and 
pointings of the Apostles for tliechuich of Goletto, 
may also be mentioned. 

MAGHEK, Anton, was bom at Podlao7.icz, in 
Bchemia, in 1771. He was apprenticed by his 
father, who waa a musician in the pri\ ate chapel 
^of the Bishop of Koniggratz, to a cabinei-maker, 
but showing a talent for art, he was sent to Pi ague 
There he studied under 'Wenzel Bliinin, and a year 
after under Ludwig Kohl, Ho afterwards le- 
tunied to Koniggratz, where he painted two altar- 
pieeee for the chapel in Grast, and several wi^rks 
for the Bishop's residence. In 1798 he went to 
Vienna and studied at the Academy for a year. 
He titan travelled tlirough the country, supporting 
himself by portrait painting. In 1806 ho settled 
in Prague, where he died in 1644. 

MACHISKEN, Pbiliit van,' a marine painter, 
lived at Middelhurg towards ilie end of the 17tb 
oenlury. In 1672 he entered one of the vessels of 
war of the republic, for the express ^lurpose of 
seeing a naval oombat, a subject which he delighted 
to represent He also made several voyages in 
Dannh and Swedish vessels for the same purpose. 


His works are tarsly seen urlBi hie nanm^ twr iib 
there any ftirtber paiticalsiMi leemded of UlA« 
Biilkema says be died at Aiosterdam, and ImineraCIi^ 
at Rotterdam. 

MACHIAVELL1,Zrnobxo DE',an excellent earl|r 
Florentine artist, who is mentioned by Vasari as 
the best of Benozzo Gozzoli's pupils. He assisted 
Beiiozzo in his frescoes in the Campo Santo at 
Pisa. The Gallery of the Louvre possesses a 
‘Coronation of the Virgin,' by Maohiavelli, bear- 
ing the date 1473. The Pisa Academy has also a 
' Virgin and Child, with Saints,' by him, and tlie 
National Gnllery of Ireland an ‘ Enthroned 
Madonna, with Saints.' 

MACH (IGA, Pedro, a Spanish painter, sculptor, 
and architect of the 16th century, who is spoken 
of in high terms by several writers, but whose 
works are little known. It is said that he lived at 
Granada, and that lie there executed several grand 
works both as an architect and as a painter, the 
latter being in the manner of Raphael, whose works 
he had studied in Italy. It is certain that he had 
been to Italy ; for he is mimed among ike Eagles^ 
that is to say, the most illustrious artists of the 
time, by Francisco d’Ollanda, whose book was 
finished in 1548. Zani says be flourished between 
1527 and 1648, and probably to a much later 
period. Pacheebo, Liizaro Diaz del Vulle, and 
Palomino, all speak of Mnchuca having been in 
Italy. His fume now rests on his works of sculpture 
and architecture in the Alliainbra. 

MACHY, Pierre- Antoine dr, born in Pans 
about 1722, was an excellent painter of arcliitec- 
tiiral perspectives. He studied under Servandoiii. 
There arc by him in the Palais Royal, on the large 
staircase, three perspective views ; and a picture of 
the ruins of a Temple is at Valenciennes. Basan, 
Jaiiinet, and Descourtis rc]>roduced his best woiks. 
lie engraved a Tiiuiiiplial Aicb and two arclii- 
toctuial pieces in bistci after liis own designs. He 
died in 1807. 

MAGINI. SooMancini. 

MACIP, VicENiE Juan, called also Juan Bai9>- 
1181 a dk Juanes, or Joannes, was born at Fiiente 
do Iligiicrii, ill Valencia, in 1523. Palomino asserts 
that he was a pupil of Raphael, who died two 
years before be was born. But be ceitninly studied 
111 Italy, and caught some of the Urhiuate's manner. 
After his lotuni to Spain he settled at Valencia, 
where he estnblislied a school of painting. His 
hi iish was wholly dedicated to religious subjects. 
Ho dosiguod a series of tapestries for the Arch- 
bishop of Valencia, and w’as much employed in the 
different churches and monasteries of the neigU- 
bomhood. II is most faiiions picture was a Madonna, 
called ‘ La Puiissima,' ]>ainted for the Convent of 
the Jesuits. Macip died in 1579 The following 
woiks of Ills are now extant: 


Madriil. 
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Museum, 
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Vathedral. 

»* 

Museum. 
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Ch ofJemits, 


Preaching and Martyrdom of 
St. Stephen. 

The Bearing of the OroM. 
Portrait of Don Lais de Cm* 
telvig. 

The Lut Supper 
Baptism of uhrist. 

Oonvendon of St. Paul. 

Holy Family. * 

AChriM. 

Portrait of St. Thontts de 
Yillanneva and Ahp. Juaa 
^ JUbera. 

Assumption of theVligin. 
Francis de Paula. 

The Immaoolate Vkiin. 
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SLShmm, like Nativity. 

I, Martyrdom of St. loea. 

„ Burial of a devout Monk. 


paintiiigB of Maoip's daughters, t>OROTEA and 
Marqabita, are often attributed to tlieir father. 
Porotea painted an excellent * Crucihxiun * in the 
church 01 the Santa Cruz, Valencia. 

MclANi H 01 .ANI), a Scottish subject- 

painter, born in 1803. He was originally an actor, 
and indulged in art as a pastime. From 1836 
enwarda hia pictures appeured on the wulls of the 
Academy, and at length, in 1840, he adopted 
painting as a profession. Ilib subjects were chiefly 
uluatrative of Highland life and warfare. He woa 
a member of the Royal Scottish A(‘a(lcui>. He 
died at Hampstead in 1856. His wife was also 
an artist, and taught for many ^ears in one of tlie 
government schools of design. 

MACKENZIE, Fup oerick, a water-colour paintei , 
was born in 1787. Ho was a pupil of Reptuu, and 
was noted for Ids oonsciontious diaw iiigs 'd* ancient 
buildings, mostly ecclesiastical. He exliiluted at 
the Royal Academy for the first time in 1S04, wul 
with the Water-Colour Society in 1820, being 
elected treasurer of that institution in 1836. He 


also published several works, amongst ollieiH. 
'Etchings of Landscapes,* ‘Specimens of (iothic 
Architecture,* and ‘ Arcliitectural Antiquities of 
8t. Stephen's Chapel, WcHtininster.* He also made 
the drawings for Britton’s ‘Salisbuiy Cathedral.' 
Ue died in 1854 at the age oi 67. 

MACKENZIE, Samlel, a ScuUh portrait ]mintet, 
was born at Cromarty in 1785. He was ongmully 
a stone-carver, but coming to Edmbuigli, be was 
inspired by BiAeburn’s works, and became a poitnut- 
paintor. He obtained a good pi act ice, and ^as 111 
1830 elected a iiieinbei of the Scuttibh Acudemj 
He died in 1847. 

MACKEW AN, David Haix, water-colour painter, 
was born in 1817, He exhibited drawings at tlie 
Royal Academy from 1837 to 1849, and at Sullolk 
St from 1840 to 1844. In 1848 he uas elected a 


member of the Inst it u te of 1 ’aintci s in W dtei -(’olonrs, 
to which from 1840 ho was a large contribntoi. 
He published ‘ LesBons on Trees in Wator-Culouis.* 
Ho died in 1873. 

MACKLIN, TnoMAs, an Englisli engrave i in the 
latter part of the 18th ccuitury. lie eiigiaved 
Guercino’s ‘Peace and War,’ and the plates fur 
Bunbury’s Shakespeare. 

MACLEAN, Alexander, an English subject 
painter, who exhibited at the Royal Academy fioin 
1872 to 1877 ; he died at St. Lcuiiaid’b in the latter 
year, after showing much promise. 

MAlCLEAY, Kenneth, a Scotch landbcnpo and 
miniature painter, boni in 1802 at Oban. He was 
a Highlander by birth, but was educated and lived 
at Edinburgh, where he became a member of the 
Scottish Academy. He died in 1878. 

IIAOLEOD, John, a Scotch animal painter, 
practising at Edinburgh, whose forte was dogs 
and bones. He died m 1872. 

MACLISK, Danibl, bom at Cork on the 25th 
Jamiaiy, 1611, was the son of a Scottish father 
sn Irish mother. Some doubts have been 
™own U]|Mn the status of his family by incon- 
mtaiieto Mween bis own assertions and recorded 
^ w known tliat, in spite of the strong 
imolfiMoii he had alnady shown foi art, he 
UBI placed by his latter at an early age in the 


offioe of a banking firm at Cork. Bat his natmal 
bent was not^ be frustrated, for be soon after 
left the desk iW devoted himeelf m painting, fla 
first pursued his studies at the Cork Sk^hool of Art» 
and received instruction in anatomy from l>r. 
Woodroffe. To this branch of study ho devoted 
great attention, and thus laid the foundation for 
his future excellence in figute drawing. He gained 
much popularity and many*' friendships m hie 
native city ; and a sketch of Sir Walter Scott 
ci Gated such a sensation that he soon secured many 
commissions for portraits. In 1826 he made an 
excursion into the charming county of Wicklow, 
where he found nmplo employment for his pencil. 
On his loturn to Cork he continued his portrait 
pi act ice until he had saved enough to enable him 
to gratify his desire of piocceding to Londom 
Ainvingin the metiopulis in July, 1827, he entered 
the schools of tlie Royal Academy, and soon 
bocame one of their most distinguished students. 
He obtained the silver xnedalH in both the life and 
the painting boIiooIh, and crowned hU career by 
obtaining the gold medal, in 182‘J, for his ‘Choice 
of Hercules.* This distinction entitled him to the 
traxclliiig stiidentshi]) of the Acndeiny, of which 
{inMlcge, however, lie did not avail himself. In 
the year 1829 Mac*] ise’s works first appeared on 
the walls of the Royal Academy; ho exhibited 
‘Malvolio nilccting tbo Count,* a subject which 
found employment for his biush a second time 
in 1840. Several portraits were exhibited by 
liiin in the n(>xt year (1830), and amongst them 
one of the unfortunate Miss Landon fL. E. L.), 
^^ll()se acquaintance ho had niadc in ttie literary 
iirc'lcs to wliidi he had obtained, intioduction 
soon after lus arrival in London. Ho also pro- 
duced a portiait of Sir John Soane, the architect, 
to which, foi vaiiouB causes, considerable atten- 
tion was drawn. MacliHo was thus induced to con- 
tribute to • Fraser’s Magazine,* from 1830 to 1838, 
a seiies of eight y-oiie skeUlieH of eiriineiit perscais 
of the day, each poi trait being accompanied 
by humoiouB lettei-picss from the pen of Dr. 
Magiim. In the* year 18^t3 Muelise exhibited 
‘ Snnp-Ajiple Night’ at tlic Royal Academy, and 
at the Biilish Institution ‘ Mokaiiiia Unveiling 
ing hiH FcatiircH to Zelica,* from Moore’s ‘ Lalla 
Rookli.’ Owing to the fume ho obtained through 
these pictiin*B, he ubaiidojuMj the piactice of por- 
tiait painting, and had not long to wait before lio 
attained the full niomhership of the Academy, for, 
(Jeeted A.U.A. in 18GG, he becaiiie R.A. in 1840. 
In this year he again visited Paris, and soon after 
begun to bo connected wutli the decoi alien of the 
new Houses ol Parliaiiunt. In July, 1844, six 
artists were coiiimishioned to point Kuhjecis for the 
House* of Lords. Amongst these Maclise was 
assigned 'The Spirit of Chiv<ili.>,* and aftei wards 
‘The Spirit of Justice,' which had previously been 
allotted to W. C. Thomas. lie afterwards ]»aiiited 
the celebrated pictures of ‘The Met ting of Wel- 
lington and Bluchei after Waterloo,’ and the 
coiiqiunioii subject, 'The Death of Nelson’,* the 
latter w^as finished in the year 1864. At the 
Paris Exhibition of 1855 Maclise was a juror ; for 
that held in London in 1862 he designed the medal. 
In 1863 MacliHe gave some valuable evidence 
before the Coniniission on the Royal Acadenty« 
The death of Sir Charles Eastlake, in 1866, ooce^ 
stoned a vacancy in the presidency of the Aoadeii^, 
and the office was, on its refusal by Sir Edwin 
Landseer, offered to Maclise, who also declined 
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midutu Apjpwr to lim inflanwed him io 
tmiiM to oeO0|^ too honour of knlibthuod. His 
hootth aid boA much impoirod his coimtant 
iUondonoo at the Palace of WeotmiABterf and he 
|MiW IrboiW recovered the loee, in the latter part 
^ ldd5| ofbii deter Isabella, who had always 
lived vdth him, for lie was unmarried. 11 is death 
ooootrod on tlie 26th of Apnl, 1870, id his house 
in Oheyne Walk, Chelsea. The shot test iioooiiiit of 
Maolise would be inoomplete hich did not nnike 
fome mention of the books illuHtiaUnl by him 
''Ohtof among tliese were Moore's ‘lush Melodies,’ 
^Wbliahed by Longmans, Buigoi'h ballad (»oom 
*l»eonore’; and Lord L^tton’s ‘ I'llgiiins oi the 
tttilne.’ Under tins oategoiy sbouid also be 
classed the senes of designs for ‘ Tbc Stoi> of thi^ 
Korman Conquost/ whieli was exliiliited at tbe 
Boyiil Aoadonij in 1867. The drawings in tins 
work are forty-two in nunibcr, and wote < xiv uted 
in tbe leisure luoiuents of the twi 1\ e yi tus ]>iovioub 
to tlieir exhibition. The following aic sonic of 
Maclise*8 principal works : 

Snap-Apple Klaht. 

liokauna uuveiTiua hia features to ^Iica 
Macbeth aud the witches 

Merry Ohriatiriaa in the Baron’s Uall. {National 
QaUtry of Ireland ) 

Olivia aud Sophia flttiiif( out Mosos for tlio Tair. 

^be Banquet-Scone in Moclx iii 

The Play-Scene lu Uanilot { Tn the National Gallery ) 

Malvolio and the C ountebs {'Ihe haou ) 

The Ongiu of the Harp 
Scene from * ('‘omus ' 

Scene from ‘ Uudiue.* 

Ordeal by Touch. 

Koah’s Saorifice 

Tbe Kctnrn of Mown from the Fair. 

Canton’s Print ing-Omco at Wosimmstcr. 

Macready as Wemor. 

The Marriaw of Stroiigbua and Eva. 

Orlando and Charles the Wicstlcr 
peter the Croat in Bupttord Dockyard. 

The Tryating-Plaou. 

A First Sitting. 

Isabella's Favourite. 

Portndts of Mrs. S 0 Hall, Miss Landon (L E L), 
Thomas Campbell, Ixird (Wlertagh, Mibs llaid- 
wicke, Charles Diokcus, oiid othf rs. 

Interview of Charles with v^nniiwell 
Salvator Bom paiuiiug Masaniollo 
Scene from ‘ Cil Bias.’ 

Alfred in the tent of Cuthrum. 

The Story of the Nonnnn Conquest. 

Othello, DeMdeinoua, and Emiha. 

The Sleep of Duncan. 

King Oophetua. 

MAONEE, Dakiel, Sir, was bom nl Fintry, 
Stirlingshire, in 180(» Ilis father d>ini» when ho 
was tinly six months old, his mother went to 
Glasgow, and thoie, as ho showed u taste for 
drawing, he W'ES appreutii'ed in 1820 to John Knox, 
a landscape painter. Aftei four }oarH spent in 
Sjiox's studio, he was employed at btliographic 
work, but at nineteen lie loiuoxod to Cuiniiook, 
where he was engaged to paint smifl ho\( k Ho 
then went to Kdinburgh, and entciid tli< studio 
of the engraver Lizars. At the same linio he 
enrolled himself a pupil in the Trustees Academy, 
and ill 1825 he first exhibitod at tbe Royal Scottish 
Academy. He was elected a'moniber of that body 
in 1829. He gained his reputation exclusively by 
hie portraits. In 1882 he returned to Glasgow, 
and there remained till 1876, when, on his election 
as President of the Scottish Academy, he removed 
to Edinburgh, wliere be died in 1882. He was 
an occasional exhibitor at the Royal Academy. 
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DlCmiTABV OF 

MACOUHT, a, is stated by Borooo tg 

have boen a native of Germany- He reeiM fat 
London several years, where he practised poilriit 
painting, both in oil colours and miniatatni^ Utif 
was a member of the Chartered Society of Ardsi^ 
with whom he exhibited fioni the year 1761 tilt 
1767. In the ‘ Addenda * to the * Anecdotes ’ he is 
said to have died in January, 1768. He is also 
stated to have sriaped some mezzotints. 

MACIIET, CuviiLfcS Francois Adkikn, a French 
engraver, was bom at Abbeville in 1760, and died 
in I'uris in 1783. Ho was a nupil of N. G. Dupuis, 
and cngiAved a few jilutes, or which the following 
aie pciliaps the most important : 

Christ and the Woman of Samaria; after Van det 
ireif 

The Arrival of Boubwau in the Elysian Fields *, after 
JJo9 iau. 

The Boeeptiou of Volta’re in the Elysian Fields ; after 
latiuL 

The Biicrificn to Onpid , after Gteu^e. 

The hirbt Fiuiis of S( If-ljove , after Gonzalez. 

MACniNO. Sie Fava, GiANGiAroMO. 

MADDEN, WvNmiAM, an English portrait 
painlei,wl)o lived in the latter part of the l6th 
cintuiy. Theic is a mezzotint after him by 
Diikiiison. 

MADDEflSTAO, MirnirL, or Michael, (or 
Madpi us I ] o,) was 1)01 II ri1 Amsteidam about 1669, 
and iH (.ilhd b} Jloubi tken the ablest scholar of 
L. BaJvlniisen. He was invited to the court of 
Bcilin, v\luro he jjasaid the gioater part of his 
liff In latex yiais In rt tinned to Amsterdam 
and took to tiadt. He dud in 1709. Two sea- 
puHCB b) bun ate in Hit BliIiii Mubeum. He was 
a hlnpbmlder as well is a })ainter, and constructed 
afngatr foi King Fiedimk I of J’russia, which 
was allen\aids hi ought to St. I’eteihburg, His 
bin puces and biotins iip])ioa(li so near to the 
putuKS of Hukliuiseii in tlie diawing of vesHcls, 
the moMiiunt of IhewavcH, and the lightness of 
the bkies, that they are Bometiines mistaken for 
tliobe ot tint mnslt r 

MADDOX, AVinis, poitrait and historical 
paintei, was horn at Hath in 1813. lie executed 
seviial woikH tor lb cktord of Fonthill, and first 
exhibited at the A( ademyin 1844. Ho w^as invited 
to Constantinoj)b‘, and painted the Sultan. He 
du tl .it Hera in 1863. 

MADEH, Gkotio, a painter, was bom near 
Stcimwb, in North Tyiul, in 1824. His father 
was a inillei, and he was apprenticed to the some 
trade, but at a very eaily age displayed a taste 
for di awing, and at bixben be went to Innsbruek 
to Icani pointing Fioni 1844 till the year of his 
death he v\aB actively engiged in adding to the 
religious art of his coiiutiy, the years between 
1867 and 1873 being cmiployed in decorating tbe 
chnicb of Rteinacli with frescoes of scenes in the 
life of Christ. Mndei died in 1881. 

MADIJN (or Maiun). See Mandun. 

MADIONA, aVioink, an histoi leal painter, bom 
at Syracuse in 1650. lie was a pupil of A. Scilla. 
lie aftervvaids went to Rome, and joined Preti, 
whom he accompanied to Malta. He died in 
1719. 

MADOT, Adolphus M . figure painter, was X 
student at the schools of the lioyal Academy. He 
executed a large number of drawings on wood for 
a series of papers on ‘ British Artists,’ published in 
tbe ‘ Art Journal.' The few small piotureB--6giire 
subjects — exhibited by him showed signs of futum 
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^ 0^ €Oiuiiilnption, nt an early 

aiie« In ld6L 

Jban Baptists, a Belgian htbograplier 
ind genre painter, born at Brussels in 1796. In 
•early life he was engaged in coinmeroe. Then, 
turning his attention to art, he became a pupil of 
Celestm Frau 9 ois, und studied in the Biiisscls 
Aeademy. ^ For several years he devoted himself 
chiefly to Itthogruphy, and illustniied many works 
in that fashion Among these arc * Un vo> age 
pittoresque dans left Pujh-Bis’ ‘Cos 

tumes Belgiques* (18J0), ‘Costumes do 1 aim4e 
Beige*; ‘Ph^sionomio de li soci6l4 en Europe’ 
Qdd7); ‘Scenes cle la vie dcs Ptinhes do 1 Ecole 
Flamande ’ (1H40) Aftei IhlO how'ev« i, liof hi< fly 
devoted himself to ^eiuo punting, in whidi he 
achieved a high rcputition Foi Hc\(ral ytiM he 
taught in the Belgiin unlit u} school 11 dnd 
in 1877. Several of his chnl vvoiks are m tlie 
museums of Brussels and Antwerp. 

MADHAZO, I Spanish portrait ind his- 

torical paintei, hoin at SuitatuUi in 17m. He 
was a pupil of Gitgoiio Forio, hot lowing 
Charles IV. into Fnmcc ho rmived lessons fiom 
David, and afterwards w ( nt to Pome Ik u turned 
to Spain in 1819, and established a Nation il ho • 
of Punting III \v JH Dinctoi ol the A< li ii\ 
and Musi lira at M.idiiiJ He dicil in 185** Ilis 
chief woiks are . 


Clinst before Atmas 
Death of Virmthua 
Portrait of Ferdinand VTI 
barred aud riuiatu T ovt 

MAELLA, Mariano SAr\Moit a Spimsh his 
torical, laiidscapi, niid lunine ])uiui hem at 
Vahiuia in 1739 lie studied pin ling ui 1 i 
Gon/nlez and siulptnu undii ( nstiii IP lx < mic 
Director of the Acidim^ if S bunando and 
first painter to the kii g IJi di d it Muliid in 
1810 Among his pictui s aio 


Jiadrid Munum The 1 our S< ihoiis 

„ „ The Asc< neiou 

„ „ 1 }iu lioat buppi r 

MAENTNL ScoManni 
MAES, Aaui vav, Aknouii, puntu and en 
gravel, w ah born it Gouda ahoiit 1()20 He w ih 
a pupil ot Timiis He ti ivolled thiough Italy 
and Fiance, and died m Ins own country when 
still young. Ik painted chitfly villigi fcbtivalh 
and |>eaHant sc ones 

MAES, DiUk paintei ind m^iavu, was hoiii it 
Haarlem in 1C56 Hc^ w ih a pupil hik 1 1 skimIv of 
Moinmeis, Berghnn, and Iln^h nl iii^, hut w iikid 
in the style of the list. He ]) unlit] hunting and 
battle scenes, exi tiling chiefly in liib horses lie 
came to England, whcie lie p uiitid the ‘ B itth < 1 
the Boyne,* and met with bomi siieccss llis dc ith 
took place in 1717 

MAES, Godefbo\, a Flemish piintei, botn at 
Antwerp in 1649 Tie was a pupil of bis father, 
Godefroy Maes, who dml in 1079, ind of Pntu 
van Lint. In 1682 ho was appointdl Diuctor ol 
the Antwerp Academy The ‘Poni QuukiH ot 
the World,’ four designs for tapestry, ‘ iln Mai 
tyfdom of St. Luke and St. Geoige,’ an ‘Absuiup 
tion,* and a ‘Fishmaiket,* at Venice, aic hiH lx ft 
known works. He died about 1710 
MAES, Jan, tlie elder, born at Alkmaai in 1631 
He was a genre painter, but seems to liav e be< n 
au afUateiir. He entered the Guild of St Luke 
ih 1659. He patnted in the style of NkoIsh 


Maes, bht with far inferior talent. He dM hi 
1698, 

MAES, JAi^the younger, was bom at Haariem 
in 1655. He was a son of Pieter Maes, and pro* 
bably a pupil of Dirk Maes He excelled in the 

S Ainting of horses, battles, and encampments* 
le died in 1690. 

MAES, Jan Baptisf, a Flemish historical, por- 
trait, aud ecnio painter, borh at Ghent in 1^, 
He was the son and pupil of Maes-Canini, with 
whom he is sometimes confounded He completed 
Ins studies in Italy, wheie he stayed from 1621 
to 1826 Amongst his pictuies aie 

Amsterdam Mu^^eum The Good Samaritan. 

Ghoul Academy Holy Family 

Hamburg MuMum Komau Fruit-seller. 

Muinch J\ew Ptnakothek Koman Puanant waying. 
Rotterdam Museum Apollo and the Muses 


MAES, (or MAAS ) Ni( oi aas, one of the best of 
the Dutch guiie painters, w ns horn ut Doidrecht 
111 1632 lie studiid niidet Rembrandt in Amster- 
diin, ind in his eirhei pictures he followed his 
m iHtei somewhat dosoly About 1666 ho left 
Ui inhmndt’h stuitio and if move d to Antwerp, where 
hi livid until 1(»78 In that year ho returned to 
AniKtcidain, whiic he diid in 1693 This is all 
wf know of his life The thange in the stylo of 
Ins Intel pu tuies is so romaikablo that it has been 
siiggestid that liny are by another painter of the 
Hiiiie name, a notion that leciivos some support 
iioin the fiit tint tlio signatures upon them are 
( inuiitnftd V i li HoiiiihIus which never appear on 
hib rathfi uid fii better woiks. It is possihlo 
that the Mien who retiiinod to Amsterdam to dio 
in 16‘M H IS tie on of Rembrandt’s pupd (\r- 
t link no othfi i \tinple of so r.idieul a ehaiige lu 
I ninsttrs style, both of i oiurptiori and ot exe nu- 
ll m, fan he pointrd to Maes’ (ally pictuies are 
ixtrenifly raie Piobahly moio than two-thiids 
of them aie in kiigliind Th Nitionnl Galhry 
p H^cssiB It hast Ihieeot the very higlust quality. 
Thelollowing m hibchict woiks. 


Auistciilam Byh Mnn 

n »» 


Six i offution 
Iti rliii y uin 

111 ii^st Is Royal M i um 
lUiMlin {lulhiy 

1.t)iiilun Apdey lUu e 

„ Bndyeuatfi Ho 
„ hut km /hum / af 
„ Bat tonal CmuII ly 
n »» 

»» » 

»> i> 

Poti rsbu rg II 1 1 m / taye 


Old Womau spinniog 
Aiiothrr VeiMon ot the same 
HllblOlt 

Girl at u Whiidow 
1 ho InquiMtivo Servant. 

A Pliilobophir 

An olii aVoiiinn reading 

Two Wntni u m a Kitoben 

Sr lliug Milk 

*1 III r istc iiiag Girl 

A (iirl tlirradiiig her Needle. 

^ liu Listiuing Girl 
'1 Ilf ( radlr 

The Diitih ITousp-wifo 
The Idlt Si r^ ant 
Pi rtrait of a Oirl (237 , ascrtled 
to Rembrandt) 

An liitonor 


MAES-CANMM, Jan BAnisr Lodfwyk, a 
Fltnubh liihtoiical painter, horn at Ghent in 1794 
Ik was a Profcssui in the Ac idciny of Ghent He 
dull at Romo in 1H66 Tlx Ghent Museum 
I isstbses liis thief woiks they an of no great 

MAESTRO GIORGIO, Ir. (or El Mabsibo 
J eiRrr ) See Incus 

MAFFEI, FiANCibco, a painter and otigraver, 
wai a native of Vicenza, and at hrst a scholar of 
Pci iiida, thougli he nfterwirds became a follower 
of the style of Pi olo Veioncse He died at Padua 
111 1660 His picture of St. Anna, m the church 

93 
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vt'ih&'MUAMie M vwenw, and etfaar- works by ym 
te'ths public paltce, exlubit a poo||eal fancy, snd 
iu oddw are quite worthy of the 'metian school 
Itri* to 1^ regretted that he adapted a hasty and 
mode mC execution, as many of his pictures 
already become nearly obliterated. Of his 
/jlmge ' Faradlee,* in the church of San Francesco 
! itradua, scarcely a trace rotnains. He engraved 
V Kta OW)^ fdoture of ^ Tlie Death of 8t. Francis ’ ; his 
' ^'ffiials of Job* was engraved by P. Mona(‘o. 

MAGADAN y QAMAUllA, Juan Cirilo, was a 
.miniaturist of some merit, and first secretary to 

t ie Boyal Academy of St. Ferdinand. He pub- 
shed in 1743 a little book on his art, called the 
* AmateuPs Precious Torch,’ and wrote some notes 
on the various styles of painting, wliioh were 
pubHshed two years after his death. Neither of 
these works, according to Cean llerrnudez, possesses 
much practical utility or literary merit. Their 
author died in 1752. 

MAGANZA, Alessandro, the son of G. B. 
ilagansa the older, was born at Vicenza in 1556. 
After receiving some instruction from his father, 
he became a scholar of GiovannPAntonio Fasolo, 
and studied the works of i*iio1o Veronese and 
i^lotti. His principal works nre the ' Adoration of 
the Magi)* in the church of San Domenico at 
Vicenza ; and the ‘ Martyrdom of St. Giustina,’ in 
Pietro. He died in IdHO at Vicenza, of grief 
for the loss of his two sons, Girolamo and 
Maroani'ONIO, and of his grand-children, the sons 
of Giovanni Maganza the younger, all of whom 
died of the plague in the same year (1630). 

MAGANZA, ’Giovanni Batiista, the elder, was 
born at Vicenza in 1609, and was tlie head of a 
family of artists, wIjo did credit to their native 
town. He was brought np in the school of Titian, 
whose style he followed with some success ; hut he 
was more distinguished as u painter of ])ortraiLs 
than of historioal subjects, lie was one of the 
reputable poets of the day, and published several 
works under the name of * Magagno.’ lie died in 
1689. 

MAGANZA, Giovanni Batiista, the younger, 
the son and scholar of Alessandro Maganza, was 
bom at Vicenza in 1577. He painted history in 
the style of his father, to whom he showed himself 
little inferior in his picture of St. Benedetto, in the 
church of Santa Giustinn at Padua. He assisted 
Alessandro in many of his principal works ut 
Vicenza, where he died of the plague in 1617. 
MAGATTA, II. See Simonktti, Dom. 
MAGATTI, PiRTUo Antonio, a painter of 
Vaccalo, born in 1687, studied at Bologna under 
Pal Sole, and painted several ijicturcs for the 
cdiurohes in Padua, ilo died at Varese in 1768. 
MAGDALEN EN-SMITZ. See Smitz. 

MAQES, JosRi’H, was born at Inist, in Tyrol, in 
1728 ; he studied the art of painting ut his native 

C ace, and at Innsbruck, Vienun, Stuttgart, and 
Itly at Au^burg, under G. Hotpletz. He was an 
excellent painter of history, both in oil and fresco, 
and was principally employed at Stuttgart, Colmar, 
and Strasburg. Ho died in 1769. Ilis two chief 
productions are at Augsburg, and consist of a 
' St. Mary of Egypt,’ in the Salvatorkirche, and a 
‘History of St. Augustin,’ on the ceiling of the 
church of the Holy Cross. 

MAGGI, Giovanni, was bom at Rome about 
1566, and died about 1620. He painted landscapes 
and architectural views, but is more known as an 
'.fn^raver than as a painter. In 1618 he published 


a set of ptMm of the f ^ 

engraved in conjunction with Donrasioo PacluMdIiL 
Re had undertaken to engrave the plan of Berne, 
on a very Iotm scale, with all ilie pflB^sI ' 
buildings ; but mm the want of enooursgekjieixt 
he was not able to carry his object into executiiom 
We have by him the following prints : 

A Tiandscape with Ruins and aWaterflall, wHh flgtta ; 

J. Maim in. ei fee. 1595. 

Figura della Vita humaua ; Joh. Maius fie. 1690. 

Tite Portrait of a Cardinal ; lifS-aiae. 

MAGIMEL, Albert, a French painter, was bom 
in Paris in 1799. He was a pupil of Regnault 
and Hersent, and afierwards of Ingres. He 
executed some paintings in a chapel in SL 
Kustnche, Paris. He died in 1877. 

MAGIOLLl. See Maglioli. 

MAGIOTTO, Domenico, (or Majo'Tto,) a painter, 
was born at Venice in 1713. He was a pupil 
of Piazetta, in whose style he executed several 
pictures for churches and prurate houses. He died 
111 1794. 

MAGIOTTO, Francesco, (or Majotto,) son of 
Domenico, was born in 1750. He was instructed 
by his father, and painted historical and still-life 
pictures. Ilo died at Venice in 1806. 

MAGISTlilS, SiMONK DK, was a native of 
Caldarola, in the Papal States, and flourished 
towards the close of the 16th century. He dis- 
tinguished himself ns a painter and sculptor. He 
has left a juctiire in the princi})al church of Orsino, 
representing ‘ St. Philip and St. James,’ painted in 
J585 ; and at a more advanoed period of his life 
produced some works at Aseoli, particularly a 
‘ Madonna del Rosario,’ in San Domenico. 

MAGLIAB, Andrka, an Italian engraver, was 
born at Naples about the year 1692. He engraved 
some plates after Francesco Solirnena. 

MAGLIAH, Giurkitk, was the son of Andrea 
Magliar, by wdiom he was instructed in engraving. 
He gave unusual promise of ability, but died very 
young. He engraved a plate representing ‘ Christ 
appearing to St. William,’ after Solirnena. 

MAGLIOLI, Giovanni Andrea, (Magiolli, 
Majclus, or Maliolur,) worked ut Romo from 1680 
to 1610, and engraved a series of excellent plates 
in which marine gods and monsters were introduced. 

MAGNANI, Cristoforo, was born at Pizzighet- 
tone, a castle in tlie vicinity of Cremona, and was a 
scholar of Bernardino Campi. He flourished about 
the year 1580, and painted history and portraits. 
He is said to have possessed so retentive a memory, 
tliat he could draw a most correct likeness of any 
pel BOD he had oneo seen. Ho painted some con- 
siderable works in fresco, in conjunction with 
Cavalierc Malosso and Muinardi. and at Placentia 
there is a ‘St. James and St. John* by him. 

MAGNASCO, Alessandro, railed II Lissan- 
DRiNo, was born at Genoa in 1681, and was the son 
of Stefano Magnasco. He studied at Milan under 
Filippo Abbiati,, whose style he imitated, though 
he painted on a smaller scale and different subjects. 
These were public processions, militaiy exercises, 
and bamboociate. He is styled by Land the 
‘ Michelagnolo delle Battnglie* of the Genoese 
school There are several of his pictures in the 
Pitti Palace at Florence, where he resided sofbe 
time, being patronized by the Grand Duke Qiovaimi 
Gastone. lie died in 1747. 

MAGNASCO, STRFANO,waB bom at Genoa about 
1685. He was a pupil of Valerio Castello. Be 
spent five years at Home, after which be tetutxdd 
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^ Urt mn wmtift mmI «m^«d in the 
WmlM 0t fltar-pCmn Bi« death le etated bj 
Mc^lfrmpiim to have oconrred m ld66, but it must 
boee taken place much later in the century, 
llAGKUS, EnuARD, ^rtrait and gente painter, 
a^aa bom at Berlin m 1^9 After epentling eonie 
time in the study of tnedicino, ar< hiteoture, and 
j^dosophy, be at last devoted himself to painting, 
and entei^ the studio of Sohlesingcr Ho ex 
hlbited for the first tune in 182(), n^crivliuh lie 
travelled in France, Ital>, Spam, ind England In 
1837 be beiaroe a meinbei, and in 1K44 a piofiftsoi, 
of the Beilin Acadeiin Ho obtained much u 
cojmition from the State, and dnd at Berlin in 
18^ Among his best pictuiee ^^e may mention 

A portrait of Jenny Lind 
A portrait group of the Royal Family of Ptusmb 
A portrait of McndelMohu 

And two genre pieturea iti the Rerim Natirnal Ctalleiy 

MAGNUS, Olio See Si V( KiLBFRf 
MAG HI (oi Dfl Macuo) See Giu\i 1 1 
MAbUIllE, Am r Aim A, an In Un) Milpct 
painter, bom in 1H52 llei works ^\hn)i wtio 
chiefly 80 ( nes of clnldliood \\ei( ex]iibit< 1 at the 
Society of Lady Aitists (of which she was a 
member) and at the Ho\ul Ac idem} Slu di I, 
iiiiTnnrnu] in 1875 

MAHMUD S e \ahia BT N Mahmli) 
MAHSHKIRtllEll, OAiuni of Miinicb wlo 
floiiiiHiiccl about the 1470 is tlic author of 
two only pictures in the SLljldhslidiu Gillir} 
They npn sent * ( hiist Ik am g the ( ross ’ and the 
* Crucifixion 

MAllUI CniiitTMF, w'ls Ion at Brussels in 
1517, and died at tlic same cit> in 1500 II< was 
H portiait painUr < 1 f;,rc at re| iitc. in lus time hut 
his pictures die lare, iiid wt have no particuliirs 
of his life 

MAILl L SAINT PIIIX, T c t is AMOI^F was 
born in Pans in 17%, and instnicted by Bida ilt, 
Hersent, and Picot lit was in excellent painter 
of landscapes, and sovoial wall jaintmgs by him 
are in the church of Etiolles Among hib best 
works ma> be mentioned 
A View of the Pont de Breuil 
The Bums of bt Jean de 1 lie 
The Valley of Gorbeil 
The lotenor of a House at Damaacuia 
A Cataract on the Nile 

MAILLET, Bertrand, a French histoiual 
painter, a native of Loriaine In 1467 he was at 
work in the Ducal Palate at Nancy lie dud in i 
1481 

MAILLET Joseph, engiaver, was a native of I 
France, and woiked in Pans in the last quarter of 
the 18tli century He engraved several plites 
which showed great promihc, but died young, m 
1788 

MAINARDI, Andrea called It CnTAvraniNo, 
was a native of Cremona, and flourished from 1590 
till 1013 He was brought up m the school of 
Bernardino Campi, and was one of liis ablest 
disciples In conjunction with his nephew, Marc 
ANroKlO Mainardi, he executed sever il consider- 
able works at Cremona One of his best pit tuies 
is the * Mamage of St Anna/ in the churcli of the 
Xremitam, 

MAINARDI, Lattanzio, called <Lati\N 7I0 of 
BoloqnV RU Italian painter, bom at Bologna, who 
SoimidnBd in the latter part of the 10th century He 
was a pupil of the Carracci, but afterwards went 
to Roma, where be was employed by Pope Sixtus V 


in the decoration of several ehurehes, JB(§ IMNA 
too fast, and died at Viterbo at the age of Itwllr** 
seven, 

MAINARDI, SrBAstiANO di BABJOLO^wse bosti 
at San Gimignano in the 16th century, and, aooord* 
ing to Pecoii, died about 1516 He was the pupil, 
favourite aH««i8l ant and brotlier-m-law of Domenico 
Ghirlandaio He painted the fresco of * St Thomas 
Kceiv ing th Giidit of the Virgin,' in the Baroncelli 
( hnpcl at Santa True Florence . and a hfe«gised 
ficsco, ‘Viigiii and Child in glory,' w a taber- 
nacle in the Via San Giovanni, at Gimignano, 
Other woiks by Mainardi aie 
Bf rliu A Madonna 

„ Portrait of a Young Man 

l*arih Zouvre Virgin and Child (Pioturea 

marly oi quite identioal at 
Florence, NaplM, and 8a« 
Oiinigimno ) 

Rome Jfi/va C i / itmao A Mativity 
San Gimignano Co/- ) Glonficd Virgin adored by nx 
hqtaU I Saints 

„ S A 1 he Four Doctors of the Church 

1600 

„ „ Sta Lucia between SS Qiuiig- 

nano and Nicholas of Pari 

„ Pal Cn nun Two Madonnas 

M^INEHO Gioianni Bat hr la, was bom at 
Genoa about tlu yeir 1610, and was a disciple of 
Luciano Bot/onc Alan caily age he distinguislied 
himself by the | lodiiction of Romo good historical 
pu tines ot a sin ill si/e , hut in after years ho 
w IS cliicfl> fni| lo>od in portraiture lie died of 
tlu pi igiic II lh57 

MAJK Aifxwifr, (or Ma'ir,) a German en- 
gf i\ er on w o( 1 and on ( oppoi , was bom at 
Au^sbutg pr hilly about 1569 Ilo was living 
up to H>20 We hive by this artist some book- 
pltitcR and fionliNpicceH, executed with tlio graver 
in \ ill iKt rly Ht\lc He engraved the frontispiece 
to VcIscrH Miishcit iti m on the Antiquities of 
Aiigshuip, published in 150/ and that of the 
I 1 inometna, by John Bijer, dated 1603 He 
usually maikcd his plites v\ith his name or 
iiiitialR, 01 with a iiioiioginin Among them there 
aic 

(( n IK II AIEH 

luhai n AN « Im r of Augsburg 
St Si bostian 

A fi uu tispu f ( \Mth arinn leaning against two oolumun , 
excel h ut uua very rare 

WOCIKUIS ASCRIBED TO BIM 
A plan of AugHbtirg 

A jmut with till portraitH of the Emperor Rudolph II , 
King Iliilip 11 of SjHiii Archduke lerdmaud, and 
Archduke C hiirh h of Austna 

MAIll, Joii UiR btc Mayr 
MAIH La Sec I a Mair 
MAIR, Nkciais Aifxamifr, an old Geminn 
painter and engnver, who was working from 
1492 to 1514, w iH a II ilivc of I and shut, probably 
the town so nimcd in Lower Bavaria Ftom the 
likeness in his style of cngiaving to that of Martin 
Schongauer it has been conjictined that he was 
taught by the latter but others btlicvt Wohlgemuth 
to have been his inaRter He is said to nave bean 
the inventor of tlie procew of engraving known 
as chiaroscuro Among others we have the fol- 
lowing prints by him, signed with his name or a 
monogram 
David and Goliath 
The Nativity 
Obnat Beanng the Croaa 
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B <?» SeUstlMi 

; to a Womans with a Dog snarling at a 

1bf$Kk BAd tho three loving roupies 
Tin Btory of Three Brothers 
;|]^3BalDODy 

ncdj Family m ohuroscuio 
MAISON-NEUVE, a modem Frcruli rn^rra^er, 
f&gntioned by Bason He i ngt nvtd the In nth 
FftmasBUOi from a hron/f, ond htvtiil {ortraito, 
tUkOOff which 18 tliot of JacqiiCH Th^ k 1 m Klein 
MAlTBE ROUX a o Dr Rossi, 10 sh > 

MAJA, Giovanni Siffano, on Italian luHtcrual 
and portrait paintor He was bom at (jcnoa in 
1672| and was a pupil of Suliinona lie died in 
1747. 


MAJO, Juan pf See Vfrmfiifv 
MAJOLI, Ctfmknif, (or Makia,) is bom nf 
Ferrara about the yiar 1025, and Ntiidiid it home 
under Pietro da Coitma Ho vioh a njiutabk 
painter of bietory, and Nome of Ins pn tun s m tin 
churches of Romo and Itinra, i signally Ibt 
latter, are mentoiiouN pro<lurtionH In tin clmioh 
of San Paolo, at I orrarn, ih a { i< tini ot St Mana 
Moddalona do* la//i*, incl in Sun (hub ])|k * bt 
Kiccolb da Tolcntino Hiipiioiled b\ an Angtl 
MAJOLUS StcMAOLi ii 
MAJOR, Isaac, n (jetnian pamtir and 6ngn\ei, 
was horn at Frankfort about tlu >iui 157b 1 iil> 
in hiN life he went to Pinifiu ^\lit lo lie 1 1 < uue i 
scholui of Rolatidt ba\(i>, at tb it tnuc ] ainlt i to 
Rodolpb II He WIN uIno inMiiKttd b\ (jiltb 
Sadeier, in ^\boHe Ht)h be (nL,n\(d btviial plitm 
Ma|or died in po>ert> d Vienna in IbJO Wt 
have by thiH aitiet tJu f illowii g 


A set of bix JjKDdbcapr H, ^uwB in Bihiiin (tffn 
P Mtphant 

Aset of nine roninTitic Vn ws aignid 1 » 

A very larf,ti l^idscapi , Mith tlx 1 ^nn < t St Jai nu 
nfitt Roiaiidt Mini/ Isaat h 1 / i siui I ttnia 
1622 

The Emperor Bndolph II in a rnuniphnl C 11 , with 
8 wans and Eagles inscribed 7lt Immjhahi 
Ac 

Bt Jeromoin a Ca\e , / /"/ii Sami/ 

Portrait of Adiiiiial van lump, ajto Paas 


M'AJOli, Thomas, an nniiiciit I iiglish tncfni\(r 
was born in 1720 Ilf rtsuhd hoiiu jiaih of tlu 
early part of Ins lilc in Pans mIkio lie win 
thrown into prison h^ the (joxiniiK iit in loj nsds 
for the impnaonimnt ot Fuudi aoldictf. t iktii at 
Culloden Ho tlu it inuinMd s(\f n 1 platm ittoi 
Berchetn, Wouwinnan, 6c* On Ins return to 
England he distingmslu d bnuNtIf by a \aiiety of 
plates fiom poitraitH, hudRiajiH niid other sub 
fsCtSi executed m a neat, him Bt>U lU was fot 
forty yeais seal engtiMr to the ku g and in 
1770 reocned Irom the Ro^ d Acadiiuy the honour 
of being elected hist asHo< lalt en,,i iv< r In 1768 
he published 0 set of twenty tour piintH entitled 
^TLe Ruins of J'astum, otlniwisi Post Ionia, m 
Magna Grmcio,* after tlie designs ot T V Bona 
He died m Co\ent Oaidinin 17^'^ On some of 
bis prints after Btrtbem and Arnold M o s h* b in 
put nn nnagiain of Ins name, Joimn^ 01 J 01 ^evtp 
xht following aie his piincipal plates 


lOlHRAirS 

John Osrteret, Sari Granville 1757 
Cardinal Pole 


VARIOUS mstm^ 

Hie Departare of Jacob, aftrP JUtufit, 

The Good Shepherd , after Mi nUo 
Two Landscapes , after Qanpar Ponem 
A Landscape, wi& a Man driving Sheep, eftir 
Two Flemish Festivals , aftei Penter* 

The Manage , after Wmicerman 

The Travellers, after N Berckem 

Two Landscapes Moniing and Evening , after fAs mm 

The Four Seasons after Ferg 

A View near Hairlem , after Fan der Near 

A Sc a-port aft t C faude 

A View of Ponte Mole, near Rome , after the mm*. 

MALAGON bee ViiiAPiiANfA 
MALAINU, Rfnrer a Flemish pointer of some 
incut, who flounahed about the mmdle of the last 
cLiitiiiy Thu town ot Toiimai possesses some of 
his pi til res 

MALAINE, Josjiii Lauuini, son of Renier, 
boin at Toiiinii in 1745 In 1787 he was ap- 
pointed flower piintci to the Qobeliiis ^n 1793 
he letiied to Alsuc but leiiimed to Pans in 1796, 
where ho losiiiuui Ins tavouritn study He died 
in Puns in 1R09 
AIAIBODUJS See G( ssafri 
MALBONL 1 nwAin Ct a portiait paintei, was 
bom fll Ncwpoit, lu Ainciica in 1777 He early 
displayed \ td iil toi iit, ml while still a boy 
painted a se ne 1 1 a thuiiu At seventeen be 
cst iblishi 1 hiiriMlt lu I lOMdonre an a portrait 
piiinlir In 17UbIi( went toBmlou, ind af tel wards 
to iStw Yoik Phil i li Ii III I ind Charleston In 
IHOI he came to J u,^l 111 i n d was uiged by West 
to t( til nil, but rrtuin I 1 > ( 1 'iilcnton 111 the same 
ir Ihiie Ik { iint d nun itiius, but bis boilth 
giving w IV, be ibiiu 1 )iu d liis pi fe ssion and went 
to Siv inn ill, wlitK lit died in 1807 

M \ l t Ol \r T VMi s Pi 1 1 1 u an hniglish topo- 
gi q bii vl di lu^hlsuuin u d cngiavei bom at Philii- 
d l|.hii in 17(»7 lie c iiuu to Iniglaud about 1788, 
and studied in tin sc lio In o£ tlu Academy He 
alsoicunel ii ntiuc turn from Benjamin V i st and 
Wiigbt ol Deib) Nil Nucctediiig with the brush, 
ho turn d to iigiuiig Ho woikcd foi the 
‘Gentleman K M izmc ^ and hul much employ- 
ment on topo^iaphicd siihifcts Ho died m 
I ondon in 1815 b[)iciintn 8 of his work are to be 
lound III Nichols ‘Histoiy of LcKostcishire , 
‘lx ursims tliio i^h Kent , ‘ Histoi> of Caiica- 
tiiiiiig (Ihl)S) Anecdoten rf the Manners and 
tusioiiisot I uidomii tilt 18th cenUiry’ (1808-11) , 
liT 111,^01 N ‘ Bjo^i ii)hi( d TTisloiy of England ’ 
MVIDK^IJIM JiAN liAiiiME, a Flemish 
limdsi ip» md iiiim d piinfti born m 1803 He 
htudicl in the Binges Aiadcmy, and died at 
Biiiss Is III 1841 

MALDLGHl AI, Romain EuoAne van, was bom 
at Dditcighuii 111 FI iudors,iii 1813 He attended 
IIh Ac uleniy at Binges in 1825, and afterwaids 
that ol Antwf ip Fioin 1838 to 1842 he travelled 
in Italy ind thp P ist On his return he settled at 
Biussils liut in 1852 hccime Director of the 
Ai adc 1113 at B u,,i s Aftei a life of much success, 
he diid it Biiiss Is m 1867 Peihaps his most 
import a? | pu tine is ‘ Charles V in his cell,’ 

MM 1 UVIil, PiFRiiE, a French engraver, was 
born III Pel I IN in 1740 He was a pupil of Beau- 
V II let, and Msiti d London, where he was for some 
time under Sir Robert Strange On bis return to 
Pans he rngrixed soiuu poi traits and other 
subjects The following aie Ins most miporUni 
platen 



FAwam m> wnMmUk 


fioAtAtiKfA 

Sweden. 

Il.de lilinde 

fitrWECTB. 


Tlie Beliyr end the Feasant , after Ptetnek 
TheSpciJed Ohild, aflti (iume, 

ASea^storin, ajtet Jiakhtn^en 
Boom regaliQi e affei Hi ovvfi r 
The Bath of I)iana , aftei Ufat tlher 

MALI, IICBFRIUS, boin at MniiroTi Wurfcni 
berg, in 1818 IIe\\as nn f Mei hiotlici ot ( Iiiwtim 
Fnednch Mali (u ]iMng aiti^t) a? d Hfiidud 
ing under P F Pftern tlit < I at Nmuwc^ ii 
euWquently he worked at llohenerk, ncu I nd 
wigeburg. llis Inndsc qua aie portir in ion tpiu n 
and cnsply jmmted IJo w s diownid while 
bathing neai Alleiiaer, in 18 0 IIih w ike iti 
mORtly at Mannheiin and Stuttgart 

MALI, #bHA\N a liiT ds ip( j iiTiht ATulhtiond 
brother ot Clnislian I’lifdinh Mali, w » I in u 
Broekhuizen in 18J8, md iiistiu Ifd i \ f ] 
PetciR the joun^>ei, at Si itt,^ nt He atniw nda 
studied at Munich 11 ir woiks iie i i uii< nn 
landfioapeR, ot agoirralh fiotnhi< ch i<)<t(i Ifr 
died nl Mniiuh in 180^) 

MALlNt()>I(0 Amiia n is hoin at N j i k 
about tl( Min 1(i(>0 ml \a im it tm n) s 
BcholuiH of C iMiline M miuu S(aji/i ni (>l It 
woiUs in tiiHiO little lb kr own hut tJi« diunl s 
at Ni])Ufl I OS8CRB se^ci il oi hib < il | unlinks i 
these tin nio^t esttcnud an lJi( 1? nii I \ n ,.ch Is 
and the *Ductoi8 of ih ( liutdi Aiun m t >n, 
Kicola war a good pnintcr oj tl »\vi is md tiint 
MALLEIN, G (or MATinN,) w i loin it 
Dordrecht in 1751 lie sctlh I it noKnlmi n i 
was chiitly einplo>cd ih i d (cialoi 11 li d 
in 1816 

MALLERY, Kahii \a\ all inihl dcnigi ci md 
engia\er, was born it Aniw i] in 1 i7h Iud^,iig 
from liJR Htvio it IS piobihlf (hit In toiiind h h 
mimrier fiom the prmtH oi tin Mnuxis or th il 
he was iiibt tinted h> till ID Ills wiik with tin 
^ravorlR^er} high!) liniHlud, though his driwing 
IB not alwn^R (oii«ct lie imiRt Iiim 1m en <\ 
tremely labonouH, ar Iur inints an vn> ninneiouH 
The Ahbdde Mirolles poHsessod thru liundKd and 
forty-two piintH by him Tin iollowing iie hiR 
piiiicipal punts 

The Infant Jtsns, with two Angds lu a InudMaiN 
C df yfa/lnv A 
The Adoration of tin Miigi 
Tlie Holy lamil^, with Marj M fdahne. 

St Fniuus 

Several htadn of ( bn st, th( Vir{,iii, Sunts the Apostles 
and other devotional Ruhjiits fi t i hi^ tu i dist/ns 
and ajtei Jnthon^ A hnit, ai d ufhei ma in 
The History of the Silkworm, in six plates a fie) 
8t)adan 

A set of plates of Hones for a book entitled ‘La 
Oavalene I ran^oise * 1 602 
Four plates of the MilUi his Sou, and tlu Ass nfui 
Amt rose J^anck icatre 


MALI BUY, Phiiii \ an, was bom at Antweip 
about 1600 He was nn ingra\er, and woikcd in 
the s^lo of the Wienzes If not i S( ti ol K ihI 
Tan Mallery, he was at least his pupil Hr woiked 
chiefly at Piogtie, and there engrd\id the inirtrait 
of Archbishop Johann Gohehus Se\eiat small 
historical subjects, published about 1650, are also 
by him. The engravings of his work, *TypuR 
Mufidi* (Antwerpiss, 1627), are signed with his 
Bame or monogram. 

TOX.. u. H 


BULLET, JlsAX BAmsTie, A VMittAi tM|il|R 
and still-life painter, wsa bom at OMWe rnl^a 
He iffM a pupil of Simon Julien at Touloii, attd 
afterwards of Prud'hon and Mdrimde. Among li^ 
piciiiHH are the ^Education of Henri XV.,' and 
* N itiire and Honour.' 

MALLKYN ScoMailkin. 

M XLLIDS 1 1 ( lus, one of the best painters of 
tilt Homan Linpiro, who flourished in the time of 
M I lohiuR, A D 395 

MALO, \iMK\j, (or VivrrNZio ) was born at 
( )iiiiiii> ibout the > cat 1625 He was at first a 
pupil ot UiihenH Altci the death of that master 
In iHfiniii ) Bcholai of l)n\id reniers the elder, 
who hid boon biought up in tlu mime academy. 
Hi iHi iw nidH went to It ih wiicii he passed tlie 
iiiniiiidii ol hiB life, and diHimgiiiNluHl himself 
ab a puntci of hittleR and hmdsiiipoH, he also 
ixeiuttd Home iiiini-pio< < s loi tlu churches at 
(ji noi Tit dud at iiome hi ioio the joai 1656. 

M \I OtiA\ A^/O ( I nil I \No, horn at Ciemona 
nhoiit the \( ir 1555, w is i dimipio ot Honiaiditio 
( iinpi whom he asMsltd in Roino ol his gieat 
w(ikb in the rhuidi oi San OiRniorulo He is 
I ♦ till known ns the coid]ut<i <1 that aitist than 
h\ 11 j oii,^ini] piodiirtioiiH of hiR own Ills 
{111 i|a] woik lb liiH ))U lure in the chinch of San 
NKcbtio at < itmoiui ifpicHfiitmg the ‘Viigin 
md < hild, with bt FianciH and St Tgn itius,' 
whult, accoiding to Ltin/i, is biqipo^ed to liavo 
been dcMgind by Heiriaidino 
MMOMlUtA PiKiHo wiiH born at Venice m 
15 () III (1 Hindi (I Inc noil s of Suhiati and Prilraa 
He his hit loin c X( 1 11( nt nil InifR ot the iniracleH 
wioiight l>> St J I UK IH de Fmhi, 111 tiieihuKh 
(Icdii lUd to that bunt at Venue He m still 
lattir in hm hibtoiic d bubjtith oi im c and ni/e, 
md piintfd with great hiuiohh architectural views 
of the piimipil ])IurH in Vein c*, c inched with 
gioiips cl iiiiiiKKiiH ligmcH 11 w IS also a dis 
tnigiiishcd poitiait innitei He dud at Venue in 
1618 

MAI OSSO, Ir See Tiioi it 
MALPL Tfan piintci, wiib horn at Client in 
176} He btdidud in tin Ac adc nij of hiH natno 
town and (hen b]jr nt kc nu linu in PaiiH Ho 
dftciw iTch rc tinned to (jIu nt md dcMdcd hiiribclt 
t) ]c)itiiil p until ^ in ininialiiif Ho died in 
IhlH 

M \T PIFDI Domimco an Itiihnn painter, unci 
pupil ot nnocci, wab hoin at S Oiricbio Ho 
tic unbhc d tie in 1 /hi to 1605 mil ixcinttil Heveial 
J n tiniK lor the chinrluKin the iitighhoinhood of 
Ills hit tlipl ice Dm ol tlicHP the Miitjidom ot 
St Oiiicbio and St J I tithe i i/ hIiows that he kci>t 
jtre tty cloHe to the Ht>h ot Iiih in iMc i 

M VLFIKDI Fiunc ksi'o, a hiothci of Homeimo 
M and alno a pupil oi B noc c i 

MALTFSE Fiiwciscd, < died after hm hiith- 
phue Malta was n piiiitci oi Htill lile, who rapt r i 
ills cxi died in hm undeimg of c iipetR and nniHU nl 
iTi'-tiuinentH Two of hm ftutiiMH nio m th« 
(i diet y at Munich, md Home ic t> he met with 
ml ngi md He Intel ihoiit Io70 oi litci,but no 
particiil irs of hm lifi have been ice ended 

MAI TON, .lAMis an 1 uglisli topographical 
draughtHmaii in the sec onel Init oi the 18ib century. 
He died in Mnr>Jehone in 18(»3 The South Ken- 
Bington Museuiii has a diawing by him of 'Capel 
Street, Dublin ’ He published * Picturesqiie Views 
of the City of Dublin' (1791-5), ^Bssay on 
Bntish Cottage Aichitecture * (1798); ‘The 
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A BtGQUrmCAL 

y<ttkna^l4l!it^r> MRubtiok’ (1000); * Designs for 
(1801) 

M ALTON, Tuoiiikfi, topographical draughtsman, 
liras hom in 1726. At one time he kept an uphol- 
Staters abop in the Strand In 1741^ he was in 
Dt^hn, driven there, it is sitid, by niomy didi- 
eulUes into which he had drifted in London He 
resided there many yeais, in iking a mant^ 

SB S teacher ol pMspuctivc llo was tnjarly 
exhibtto at the Royal Ac idem}, anl in 1775 \\i 
And him bark m London, whore lie advritiHtH a 
eourse of lectures on pcrspertive lie dud it 
Dublin, 18tli Ffhniiiy, 1801 II ih diawings an 
what were kno\Mi as Minted diawingR in 

Indian ink So fir as tluy can ho tr>Mttd they t.ip 
vt^iy accurate The South KciiHingti n Miibiiiiu 
poeHOsSiH font ot th< m 

MALTON, UitoMAH, architcr tiiral dnii^hlKin n , 
was a sun of the above IL wih boin in 1748 
In 1774 be itieivrd a jin inium tiom tin Socuty 
of Arts, and in 1782 the gold mod'll ol th( U } il 
Academy for a d<Higii foi a tlnatn IL cnteicl 
the o8i( 0 ot G uidoii Ik n ho n ni uik <1 lot (hn i 
years, being tluu diHiuismd lot ifi(nuliiii> IL 
oxiiibited ut tlio Roytd A( adoni> fniin 1774 to 1802 
ITo also producid home < ngtiivni^H in a jiia tint 
from tlie ( hirf buildings ol London IL died in 
Long Atro, 7tb M in li, 1804 
MAL ION, Will lAM, anotlur s n rf Ihoinis 
Maltuii, senior, did bomo work iih un auhitcituial 
draiiglitsman 

MALWKl JiAv, (MAKlnr oi Maiiit) ubo 
was bum in the IntLi liult ol tin lltli (cntui>, is 
retoidcd uh ^paintir and a iKt <h rhambM to 
Pluiip the ILiidy and to tknn Sum IN in, Diikts 
of Burgund}, iroin 1197 to 1U5 He worked 
for the now ihhtio>ul C hnitimw of T)i|on, and in 
1415 he painted a porti id (f Ton Sai h Imi 
which was carriid h> hjccuI tin ssi ngt i to luhii 
11 of Portuguul It 18 biliocd tint none oL liis 
works liHve suivi\rd 

MAN, (V)UN m (01 MAA^) Stc l)i M\n 
MANAUjO, SiiviMiio, was bom at Xinui nboul 
the >iar 1070, and was u bcholii of (n no 
La/ratini His tompisdionH cmikc botli tasU iiid 
ability , but In woil < d loi inoin y oi 1> ami 1 c( mu 
negligent and a nninnerist Tlis niost ch litabh 
picture 18 ‘Chi I8t dining the Mjne> thangi is fioni 
the Templi, in the cliiirch o£ San Jtluc, ab 
Venice 

MANASAR Panifi, a German engrnrr who 
resided ut Aiigsbing early in tlie 17tli (ontiii} 
He cliuifly engiuvid an hitrctinnl pi iL s, wbuli an 
earned out €ntinl> witli llu buiiii in a neat but 
Btiif st>lo Loiijoiiitl> w ith W olf^ing Kdiim, he 
engraved the plates lor a work eiditlul BiriIko) 
S& Udalnci et afnu AiigURte ViniUliooium Hip 
toiue,* publiHlitd at Augsburg in 1020 liis punts 
are usual] y niiikcd D M F 

MANBY, Tuom \B, an I nglish landsr ipo piintir, 
who pnctiscd in the suond halt ot the 17th 
century. He spent imuh tune in Italy, wlience he 
bt ought back a colUction ot put urea He dud in 
Lomion about 1091 

MANCHE, EnouAiin,.a Flemish genre and bia- 
torii a1 painter bom at Bnisflils in 1819 He died 
in Pans in 1861 One of bis chief works is a 
‘ Descent from the (’’loss ’ 

MANCIIELLI, Mkhflf, was bom at Genoa in 
1650, according to Doineiiici He studied at 
Naples, under Marco di Pino, and acquired some 
4 reputation us an histoiical painter One of bis 
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taemoKAst or 

best works is a picture in the ebuiteb AmV 
Agnello at Naples, representing the * Virgin ai^ 
Infiint, witli St John, Mary Magdalene, Mid 
Luein ' ; it w as painted in 1686 
MANCHiNO DAI PAESI, Ir See Dal Solb, 
Ani’ 

MANCINI, BvRioroMMio, a follower of Carlo 
Dol e of Vi horn litth is known 
MANCTM, D MiMio a Venetian irfcist living 
in the oirly part of the 16(h rciduiy, of whose lift 
ui death no dot I ilh arc known He is the author 
of the centic panel in an altar piece now in the 
R icriHtj of thi I atlif dial of Lendinaia, representing 
i ‘ V ittsin ind Child t nthrone d, with an Angel play- 
ing i viol ’ It If signed md ciitcd 1511 
MAM INI, 1 1 ANt Fsco, (oi Macivi,) was bom at 
St Angiolo in Vado in 1705, and was a pupil 
ot ( iilo Oignani He went to Rome, and there 
I iintccl the ‘Mnaelo of St Pc Mr,’ his chief per- 
inniinic it is now in the Palaz/e^di Monte 
( IV illo 'ind aniomic tills its plue in ot Peter’s, 
Mincini hic iino a meinbcr of the Academy of St. 
Luke, md dud in 1758 

MAN( lOI See Ik hFiiiiFTTi N 
MANDLL, JlIlA^N Aiensi Eduard, engraver, 
wiH hoin in 1810, at Berlin He was a pupil ot 
Bii khenn and we)rkcd in ])uro hue In 1837 he 
l>(( mu fellow e f the Berlin Acaeli my and in 1842, 
ittei i visit to I ms w is appointed Professor of 
1 n/i uing lit w IS a fiopunt exhib tor at the 
Silon v\1k k lit oht lined ill the rtgul ition honouis, 
ILs list inq )itint woil was a pi ite firm the 
Mielonna di Sm Sist \ ublished after his thnth, 
w Imli toe k 1 1 le t in 1882 Anioi g his best wo*ks 
wt ni ly n line 

< harle si aft t I at J / J 
litiiiiHp itiait t>f 1 nns( If 

< hriht 1 1 II g o\t r 7 i imiIi m afUt %.hfget 
1 let H m ) ajt t (( I 

1 in 1 » All Mil tflt I /fi (I 
Mai uiia (lilliS ggnin tftu ih same 
1 rt II ru k 11 e (ire U (ft t Sf k 
1 re eltru k illmm ] \ ijttt Otto 

M WDFP Kmii va\, the tldei, i well known 

I iinte r an I vMite i em ait w is born at Meuh^beke, 

II 1 hm !( IS in 1518 IL w ibof n noble f imily, anel 
ice tilt I 111 c due at ion Milted to Ins tank At an early 

^e he d St \e le d a Ine Iv genius for poetry and the 
1 lltH httus md i (Ice idcddiHposit ion foi painting 
lo eiiltiNite the littei on tinibhing his literary 
piisuitH Ik w lb I la td iiiuUi the tuition ot Lucas 
de IL e le i p mile i ind | oet ot Ghent, with whom 
hn btiiiud b niie tune and about 1569 became a 
distijk 1 Pietei Miritk un historical painlcT of 
Mine einmtiue it ( ouitrii lie had acquired 
leiiiMde I ible r \ ni it ion by se>mc pictures be had 
punted ten tlie cliuitbeH in Flanders, when he 
dcttiinimd in 1573 to visit Italy, and passed three 
^earR in Rome wlitio he was assiiiuously era- 
ple^td in ill aw mg from tlm remains of antiquity, 
IL foiiiuej in iTitiniite acquaintance with Bar- 
tliolouu w Sj 1 mgor, and in conjunction with that 
aitist, was employed for some of the publio 
plaees and pnvito collcctionb at Rome. He at-, 
e ompanitd Iik hiciid Spianger to Vienna, where 
he iiir t with llattenng encouragement, and 
uccnoel an invitation to enter the service of 
the Lmperor but his attachment to his native 
country pi evented him from accepting this mark 
of distinction About 1578 he returned to Flan- 
deiR, whence after many vicissitudes he made 
his way northwards to Haarlem, and finally to 
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jUmMaiQi irliere lie ended hie da^a. At Haarlem 
Ven llaoder formed an lutimacy with Coiiieiis 
Cme^lBei end Hendrik GoUeius, and in con- 
with the latter ho eetuhlibhed an ocadcni} , 
Wbh^ had numerous scholars But our i liict dt bt 
te Van Hander ih fur his account of tlu itiliaii 
and f^oniish schools ftoni l.'lOb to 1001 In Jus 
hoars of leisure he albo wiote \er 8 i 6 ITo truns 
kted the * Iliad* of Horner, the ‘(Jcor^icb’ and 
the ^Bucolics ’ of Vii^it , and flic * Mt I hoses' 
of Ovid. He fimshod his inch of tiio rnntoTR* 
at Zevenbeigen, between IJaaihin iiul Alkiniur 
wbere he rcmuintd for a 'ytai \ in Manchis 
hiia) migration to AniHtcrdnm 1 ok phuoin KiOl 
There he fell sick , and altlu ugh he (iideavi urtd 
to vanquish his puin by his com tge, hr nn ih 
obliged to send ioi a doctor Frciii tint in n iit 
hiB Nituation became pnlloll^ 1 » he font ! it 
was two against one, sa^s iMnliulH ili in in 
of skill i^pcditcd llio lnisir<ss h} a dcbiiitiiig 
rcgirnon, and the j it nt dud (►f weakiusH 
He NN n croNMied NMth Ininl in his i fli ihne 
liundrcd fiiends ind iniakuiH f dl )\\id bo»l> 
to the giavo , a iniiltit 1 of pamg} lists itchn^h 
deploud Ins loss, and his cclebiit> still h\ s in 
Ills book Ills pictuicf Nvhidi au lau, lui p 
cijongli 

MANDl Tt Kami nan, toe Noungcr a j ui f i 
WAS i Mil of K lie 1 V I ]\1 Tide I tic chi I i I 
was hoin it ((Uitiai il> »ut l^j7t Ik was a 
scholii in his fnIheiN stiuh ) d IlinUm, nnI i 
lie painted joitints and hi (< ii il sid )n ts 11 
was iltciwaib atti lid t> tli li|cstiN w iks 1 
SpiariTig it I)i lit, Jioiii win nil lu w is h j f i 
in IbOb to ixciutc some 
JV, King of Dciimaik 
1623 

MANDl R Knuit nan 
Nan Maude r the Ni imc< i 
be went with ins m >lhcr t _ 
wiswell nee IN id b} the ling lie htudiid it is 
belie Ned, in Itak, iiid w h iIIunn iiels a])]«inti(l 
punter to the IIitiihIi coiut In 1 () 3 '» lit \isit< I 
Ainstiidam and thciejnintid tin ]oitiait(t tin 

f ioet \ondeI 01 Ins [ nintingR thcic ite nt((](t 

ngen, ‘Hit lailii Ambissmloi at ( e j onlng n 
in 1 G 55 ,’ ‘Tlie Hnnoisi of St Tcti r,’ ]»oiti iitH il 
Admiral Gieehb, and otheis NcinMinehi dud 
at Delft 111 1672 

MAMILIN .Ian, (Mani IN, Maiiin, oi Madin ; 
was bom at Ilaaihui in 1600 IJt launtnl ion 
flagiatioTiB, wild and rock> 1 uieki qes, ind tff<t 
bieneSt m the stjk of Jerom Poh Ilis eimf 
residence was at Antwerp, and then In dud in 
1660 

MANENTI, ViKC fn 7 IO, wis bom at ( unimoito, 
In the proNiJice of Sabina, iii ItiOO He N\aH tbe 
son of Ascamo Manfmi, an olm un artist, bN 
whom he was instiucted in the Inst \ rnu i] les i i 
design Ho afterwaids studied at Rome, iinebi 
Giuseppe Cesaii and Domenichnio Hicio ait 
several of his pictuics in the chuiehcH of his 
province ; end Lanri speaks f ivoiirahl> of his ‘ St 
Btefano,* in the cathedral at Tivoli and of his ‘St 
Baveno/ in the Jesuit’s church. Ho died in 
1674. 

MANES, Anton, was born at Prague in 17fl4 
He was a pupil of Karl Postels, and painted land- 
scapes in toe style of Kuysdacl lu 1886 lie was 
^j^dnted teacher at the Aradetn> He died in 

If AHBS^ Gu 2 DO| bom at Prague in 1829 , w as a 
B 2 


h in^ii g** i( r C In sti n 
lie dud 111 lloliuii ID 

w IS the bon < £ K ill 1 
< )m 1 ih fatlie r H d ith 
( p nh igi 11 , \N 1 ( I I c 


son of Anton Manes, and pauited buttla, IMHMMMk 
He died m 1880. 

MANES, JobKPir, was born at Prague m 19St« 
He was a son ot Anton Manes, and received hit 
hrNt iiistrurtioii from his father He painted por- 
triitH and liistoru.al scei en, and dud in 1871. 

A! VNKS, W FN/i L, brother ot Auton Manes, Was 
born at Prigiie in 1796 lie studied at the 
Aeadini}, and ilovoted hinisolf to landscape and 
portiait painting tliough Nve hnd some altar-pieces 
fiotp his liaiui He died in 1868 
AlANKP, Knot akd, puintci was born in Paris in 
18 32 llib hibt iiiibter was J hennas Couture, in 
whoHo Rtiidio he spent some six years After 
1( iviiig ( iituii lie IraNclltd in Amctica, England, 
llic KMiuilands, Giriiiaii}, Italy, anti Spam, and 
aiUi ins iituru to Pans retumd for a time a 
111 inner Jic had cinglit irom Vtli/ipies, In I860 

110 exliibitcd ins ‘Bincui el AhRinthe,’ in wbioh 
the iidliienee of ( outure ir Htiong, anel sliortly 
lite rwaidH Ins ‘ Knf ml u 1 KpiSc , wiiicii is very like 
a \ela/iiiu/ ’low iuIh IHbJ Miiu^t beenmo the 
tlnif of tlu fimiiis Lcolo dcH Batigiioiles,* to 
NNlinii DegaH, ( 1 mile Alone t, (nnllcim t, Funtin- 
I itoiii, Cihlc\, PiHano, and ollieih belonged, 
iiii lie t fin w lid hm ait iaiame niiil was known 
iH impuHsioniHm * In lHt»3hi exhibited, at the 
tiiHt iSaloH (Jt J/( htsffs liiH 1 )e jt iiiiei bui Pllt ibe,’ 
ltd in 1864, at thi ejflu lal bliow, liis ‘Ol^mina,’ 
wbieh luiHiil a Htoiin and lulled to win acceptance 
(Miifiom niiny Nvlio weic pujaicd to go a long 
w > NNiiii him I lom that liiiu m waid llic Salon 
u lb mote oltet hiircii ignnstiiim than not until 
till hint ft w \e iiH ol hiH life when his pictures 
we 10 N\eJl 11 ng AI met was eh curated with the 
I r ,,1011 ol Hone 111 dnrin„ tin admiiiisltatiou of 
AI Antonin Pi oust who had been lusfiiond fora 
pm ter tif a tei tiii> Ik i cl ihitiel nt the bilon 
i r the list lime iii 1888, ind died the bame > our. 
Among Ins be st ])]e lurch wc m i) ii imc 

I T iifani i 1 1 pi e 
( hiisl Tiiifkcfl by tlu Soldiers 

I D p uaci bur 1 lierbe 
OIM 14 

I I 1 on ]*i (k 
1 )iii s la Si Vre 

I i r nil tte 

I I limit of M Antoniu T^oust 
1 ilr lit c f Hociii t >rt 

I 111 trait ol Zola 

M\NL11I, I> MiNin, wafl bom at Siena 10 
160S mil Nvis piobibly 1 nlalioii of Rutilio 
Alinitti Ho punted cine fly for the ehurclus of 
iSii iia, but aki) prodiited bihtoiie ilHiib)ett8 of an 
e isil bi/i Lin/i I aiticiil ii1> mintions one in 
tlu ( iRi Magnoiii, Il Tin hcniing the ‘Biptisiii of 
t onstaiitino ’ He dii ei 111 Ibb 3 
MANKITI, lU lino, Ny ns horn at Siena 111 1671, 
and NvaR a siholit of Iraiiitsio \ mm lie was 
not iiithlul, however to tho st^lr id that master, 
hut hought to imitite the Mgoiii of Tat ivaggio 
lIiB pictuie s at Sii na arc k nnrkahli for the loaded 
shndi WH c harae tciiHtic of ih /imhiosi He was 
will virflcd III aichilccture Ihiic arc several of 
hiH pii lures at the CertoRa in Florcni c, and in the 
chimhes at Pisa, a Ikposo ot tho Holy Family,* 

111 S Pietro di CaHti heccliK), at Siona, is particu- 
larly admirable He died in 1039 He signed his 
workHy; M J , and Jfut Man Pm, His portrait 
in the Gallery at Florence is engraved by Paysi 

M ANFRDDl, B mu olommko, was bom at Ustiano, 
near Mantua, about 1672, Although Manfrodi 



Iltelflwl A BmtAfHKAh BICnONABT OF 


WM •> tobolar of Nicool6 Circignano, he iiiigbt 
be tnollier Mtohel-Aniolo da Caravaggio, 
II kiavorka were not diatingaiahed by a better 
dboicf of fomis and a moie dignified taste in 
dfMiipit He painted few pictures f or the rhun lies , 
bia favourite subjects \^cre banditti, abHfmhliPS of 
gamesterSi and anued soldiers, whuh repnsi iit< d 
with an appropnato ferodtj o£ diurartii, and an 
eoitraordinary effort of light ind hlndow The 
works of Manfrodi me rarely to lx mr t with, as he 
died young lu 160/), and ot tlx ffiv puturcH hi 
paint^ sumo arc attiibuted to ( iravaggx otheis 
to Valentin One rtpiCBonling ‘Cliiist dii\ ing the 
Traders from tho Teinplo ’ wjs (ngtii\Ld by.) 1) 
Haussard Among those known aro ulbo the 
following 


Aagdyorg QalUry 

Bronswiek Qalhry 

BruMols 

Oopenhagen. Galleiy 

DarmBtadt GaYUiy 

Florenoe PiU% Falate 

Ma&id Muneum 

Munich Gallet v 

Nautes Muncum 

Pam. Lmitc 

If f* 

Vienna Gullet y 

*• II 


A C ompany drmkiug and 
playing 

Tlie J)f iiial of Peti r 
1 lie W oinan take n in Adultery 
The Cfipi-y m th« atch-rtKiin 
Atrirl )ilayingthc Jutiibuutino 
Musiuttus 

Tht 1 ortniif-rtlh r 
1 lx (*0 <k 1 1 (lltlllX 
A Hoi lx t Ik ntiiig the ITt ad of 
John thi iiiptiht 
Ohrihl nxit kt d hy thf Soldiera 
J lulit h nil 1 1 i >1< fi 1 m H 
(\ in])aiiy dtinkiiig 
1 he J ort iiw - hlhr 
( iiril-ri«v‘ 18 
riiu Dciiinl ol St I\ it r 


MANQINI, pRosTin, a litlh known piniitr of 
the 17th r out iirj JIo was a pupil ot AgoHtiiio 
Metelli mid i unted hiuhIui siihjd tH 

MAN(iL\UL) AiniKN, a hiux.h pniitci \nd 
engla^cr, was horn at Ijoim in 11 )M 5 At an 
early period ol liih Jifi lx wuit to Home, wJx i< 
he nxt with (onhxUiibli < lu oiii xx ut mil 
painted siMial lmidH< ip^H ind si i ] im r tor tli 
Villa Alhfitii, mid foi tlx Coloiiixi an I Kosp^lxsi 
PulaouH Ho huaiix a nxinb r ot th Ai il in\ 
in Pans in 17 iii, and hu 1 )hm|u i\II> <1 (hit ol St 
Luke, at ]{om(,wlitin lx d( 1 in ITbi) J ]h 
Voiiiet was liis Ncliolm Aiuon^ Ins ] RhiiiN ui 


pMifl Totnti A Shijiwu k 

Bonie Pul hu^joh Hi \i nil Piiiitjiig> 
Vienna JUlmlete A(;,itntid SiU at Swuribe 


He engra\ed toit> fmn ) 1 itis, lepiisi nlin^ sin dm 
Siihjcits to iliosu ot his ]miiitni,.s Iho host is 
‘ The Widow of Swept i * 

MANGOKI Advm di , (M\ni m ka ) w is a Gu- 
inan poi trait paiiitd hoin al S/okoI> i in Iliingurv, 
in 1674 JlewaR i pupil ol Silxil/ ind liNid at 
Dresden, win it iniiii} ot his woiks still exist 
Among Ins best pii tuies wc innj nunx 


Portrait of Count Promuitr 
Portrait of hran^oiK KHke>esy 
Pertat of Augustus tho Strong 
Pprttait ef Count Bielmsky 


MANINI, Gai lANO, was bom at Milan about 
fbe year 1790. He painted histoiy in the giudj 
end fiivolous style of the niudirn Italian Rchool 
tud ciaiue to England a little before 1775 in whuh 
year he was an exhibitor with the Chartered S x le tj 
of Altiats He died betweed the yeais 1780 and 
1700 

MANINI, Giacomo Antonio, (or Mannim) a 
painter and engraver of peispeotive and aiclntec- 
tural ornatnenta, was bora at Bologna in lb46, and 
died in the same city in 1782. He was a disi iple 
of Andi4 Moiiiicelli and Domeniop Santt, There 
100 


is a series of sixteen pempective viewe Vp him, 
entitled < Vedute deliziose * ; they are etpbA irlth 
great taste 

MANISFELS, Fban^oib Jobbfb, an historical 
painter, was bom at Toumai in 1742. Be w*as a 
pupil of N Bn bar He died in 1807 

MANNI, Qiannkola di Paolo, was bom at 
GittA dellti Pii^e in the latter half of the 15th 
ceiituiy, and died in 1544 Ho was a fellow* 
pupil under Pei 11(^1110 of Hupharl and Lo Spagna* 
III dud in 1541 'Iheie is an * Aimuniiation * by 
him in Iho National G illiiy and the Fitrwilliiuii 
Miihiinn at C ainhndgi has a ‘ M ulonna* ascribed 
to him hlsLwlieie the iollowing are preserved 


Tkrliii 

(utility 

The Crui ifixion 

Guhl 10 

S I f ito 

Iht Visitation 

Pans 

Lou It 

Buplisiii ot our Lord 

u 

If 

Assumption ot tho Viigin. 

ff 


A dotation ot the Magi 

9 

Caul to 

Holy 1 uiaily 

Peiugia 

Ai^ar-pxii and several fres- 
coes 15 15-10 

t 

Pini oitia 

P ill! tings of ( Iin8t,the Virgin, 
and Suiiits 

t» 

A Mattino 

\ ir,,iu Willi SS John and 
T uin nu 

w 

S Fommaw 

Tlx ItxrLdulity of St Thomas 

MANMN Jamis, 

Ol (Manninu) a flower 


I ainUi hoin in 1 mitici wlio Mlllid in Dnhlm, 
wliiii in 17 111 hi i)i( line imiHtirintln Dublin 
SHxt> H S li I and tin^lil rcm i il good 'iitists. 
lii di d in 1770 

M\\\l\, Mis w IB iminiitun piintet t'he 
ivhihitid it the liO\ il Ai i(l(iii> tiom 1829 to 
18 >2 IS Miss Mm I INI kn ind fiom 18.)-) to 1859 
iiiidt I liei miiiudnanx Among her I est w oiks 
111 tlx pint I Ills oi Sii llimj Iliviloik, Rii 
]i\ 11 x 1 Lid> A^m, and the chiJdun of Sir 
U Piooki lYelitll bhi dud at Biightun iii 
1W4 

MAN MM .Tacoi > Am mo pnntei and en- 
w IS h ID it B login in lOlb He and 
(u iiuh ittist 1 Dn^hi win mtinstid by tho Duke 
(it 1’ II III I w itli tlx (Il )i ition ( i a el apt 1 at Coloino. 
1*10111 ITtlb to 17(>8 M irinini w is it Itrolena, where 
lx } iiitc I (lu d iix of (.lx I lion h ol St Biirnabus. 
Ik ( 11,^1 iMil M M I d ])l ites 11( died 111 17.32 
MVNNJ Jv on v‘>i Mvnm ) i Gei man eng i aver 
in iiu//otint w \s b in it \uiina about the year 
U»‘»j In 172(1 ( liiisljplxi I wxh, tho inhpeotor 
ot tlx Ini) 1 11 il It ilU i\ w huh 11 1 1 been augmented 
h\ tlx c jIUilion ot th Aichiluki L( 0 ]>old, under- 
took tiliixf tli( wh 11 ot tlx px tuiGH engiaved, 
and lx oh M iniil w is employed foi that puipose. 
1 lx di itli ot tlx wdidnki and of tho aitist pic- 
Miitid tlx (omj)lctioii of tlx projtct, end only 
thiity one plait s wtre iinibhcd These prints ate 
now become extiemely lare They are as follows: 

Ht I rancis praying aittr Jiattauo 
Chiist boiiniig Hib Cionr after tht $aine 
St Clara kneeling , after the Mtne 
Christ pruyitig in the Garden , after MtcheUAgw^it 
Cat avu fffio ^ 

Tobit rostonng Sight to bis Father , aftur the same. 
Susannah and tho Elders, aftet Attn, (atrarct 
Mary Magdalene penitent, aeoompamed by an Ang4l s 
after (urteyyto 

The Virgin, with the Infant Ohnst, who is fiirssiiwig 
St John aftei T an Dyck 
Samson delnered to the Ffaihstines, aftet the 
llie Martyrdom of St Bartholomew, efttr 
Ginrdato 

A philosoplx r meditating on a Skull , aftar iki $ma* 

A Geometrician , ^tet the tarn 
A Wamur giving b» hand to a Man ; tifter 



pAcmcBs asd nsoRATESa 


HivniittiBlic 




SiMciiMidPliilamoik , itftet 

Christ tshen in the Oerden , after JB Manfredt 
fJm Deed Ghnst, lupporied by an Angel , after Palma 
A laying Magdalene , after tht yovm/et Palma 
St Mu^gaiet treading on the Dragon after Raphael 
The Keiientanoe of St Pettr ajtn Spajmltito 
Christ disputing mth the Doitots ajti» the same 
Susannah at the Bath aftei Ji tn etio 
Venus, with Cupid holdiug a iiiiiioi aftei 1 tian 
Booe Homo , balMeiiLlh aftei the a ne 
The Virgin, or Matt rDoloroha nJUi 1h( ^ame 
The Virgin and Infant aft i t/e t>a e 
Judith with tilt Htad i i Hi lofernet aftei A J aioian 
Judith , after Lai la I ve it i 
A Child holding a Dog tit t J II eronc’<e 
Judith leaving th( Itutd 11 otcriuK ifto the same 
Diana and her lymphs ajtti Uilftfjitb and Jan 
Fyt 

Portrait of the Lmpcrur Chailts A 1 

MANNllCII, JoiTANN Cnui^'Jiw (u Man 
LICH,) was boin at Sli ishiir^ in J740 oi 1712 lit 
was instiucted 1 is fitliti Koiund Mannlnh 
and af ter\\ II ds \\ 1 1 1 to M mid eiiii n I I cimit ii 
Bcholai o£ ZinztriKli ni d \tistlMl I Duke 
Christian IV,by\\li tu Ik was jalroui/ 1 intro- 
duced him to Ctirlc Min I oo nnd Ft in^ois Ih ucht i 
in PniH in 17hh and enablt I him to vi t tl 
Arruleni} nth iiu in I7h7 lb wud subst ]ii i tb 
to NapUs *iTidHtnMd tltie nnlil 1771 Mm his 
rttiiMi ho Ih( niio ton t j ii i i ii 1772 i h \v 11 ns 
Diiectoi of till S licul (i \it it /\\ ihiiulKii Ht 
was a incnibci of iIk Ai li inns <1 iJiissi licit 
Alaimheini, Pans uiul 1 auni lie died cnly m 
182 i 

MANNLIlII Kcvum vv is h in if An^^sbiirpr it 
1701 Ho Btiuli (I (lid t Jill 11 n Klip c/ii, 111 
Vienna, and sulise ] ik ntl) Msit d In 

after years ho ^^as tni|lo>(d it Slidf^nl atid al 
Zweibiucken II pn t d In toi> ]oitraitH ind 
animals tMth ronsid i d k success S viral of his 
woiks art in flu (lalh i\ at Vldcisslioiin llo died 
at Zurihnickoii in 17VJ 

MAKNO 1 RAMI SCO an Italian paintir nnd 
architect, was bom nt Pnleimo in 17 ’’j 4 1I( 1 tgin 

life as a goldbinitJi but ntteiwardb devoted liiiiisclf 
to painting In 17Hb Ik Bottkd at Ivomo and 
became the Stc rotary of the Acadciii} of bt Luke 
He was employed by roje Pius M Among 
his works may be named n j oiti nt of King 
Ferdinand I in the Galh r> at Pah nno, ar d sevc i il 
frescoes in the Quinn d lie di d al Loim in 1831 
MANN()7ZI (or Manoz/i) See San Gxovanm 
MANNS hlll) Sc c Mansi J 1 1) 

MANPIGLL, Mif UFL S(cAaii£uis 
MANS, 1 1 hi jiiic 11, was a Dultli puntei of 
the 17th century, who has left numerous pictures 
of towns, villages, and coast scenes He is sup- 
posed to have hved at Utrecht His wintor-pieccs 
are in the manner of Klaas Molenaer Examples 
•TO to be found at Vu nna, Florence, Rotterdam, 
Dresden, and Gotha Ihe^ are generally of small 
dimensions, and signed with his name, and some 
are dated as late as 1677. 

MANSFELD, Johann Ernst, (or Mannsfeld,) 
ftOertnan engraver, was bom at Pi ague in 17b8 
When he was sixteen years of age he visited 
Tiennai where he learned design in the Imperial 
Acad emy, and woe instructed in the art of en- 
ffciriliigoy Jakob Schmutrer, the court painter 
m Immie a member of the Academy of Vienna, 
Hyyhe died in 1796. His best plates are small 
IMmMi of eminent Austnans, Ac* The following 
m tlmaaoet important . 


roRiRAira. 

The Bmpress Maria Theresa 

Tbe Emperor Joseph 11 

Pope Pius V aftet Haifenauer 1762 

WouocslauR, Pntioe Kauuita , aftei I tnaeer 

hraucis Anthony, Count Kolloarat , after the same 

Maurice, Couut Ijwy after Aallontts 1776 

1 iLilcm k, Baron Trenok 

iloseph Haydn 

Aiithouy St irk 1773 

Sir KoUrt Murray Keith after Graff 

MLtabtuBio , after tSUiiui 

bUBjrris 

The Pri digal Son aftei 1 iJ(/ei 
A V ntt rl ill on the Dainibi aftei Wenztlff 
Tht t 1 matiunuf the Lmperor Leopold, after Sehutt, 
MANSI I LD, JcHANN Oiouct, (or MannapelD,) 
hotii at \ibimn iii 1772 was instiucted by his 
f ithci, J( Innn Liiist Mansicld, und in the Vieii- 
IK sc Al ndtmy He won some distinction both 
IIS a painter iiul fiigiavcr His works aie signed 
J (» M S( , J/J /e, or with a monogram. He 
dud at \ Kima in 1H17 There are by him 
A at nt a of beads of animals, afie7 Quadal, GondaniOf 
kc 

Thr portrait of Pimco Kaunitr 
Chi 1st and the 'NVuiuau ot Samaria 

MANSKIRfll Btrnard GonmiFD, was boin 
at Bonn in 1730 IK diRlingiiiHhtd hiniRelf as 
i punter of lindsinpfH, but iii 1 ho latte i part of 
hifl lift he bcLOiiK loose undnogligcnt in execution 
111 bcttled at ColOf^ne m Iho }cax 17I<0, and died 
tilt 10 in 1817 

MANSMLcII Fi AN7 JoRTPn, was bom in 1770, 
Aiid w iR iiistinrtcd his fnllici Bcinaid Gottfried 
MniiHkirih II list iiiguishcd himself as a painter 
oi Inndsripcs ind ns an engiaver About 1796 he 
lesidcd for a tunc in Loglaud, but was back in 
Gi nnnny b> about 1806 11c war at Bonn m 182d, 

nd afltrwardH nt hraiikfoit, Berlin, and Dantzic, 
whin hi died in 1827 Ho was c onnnissjoned by 
the 1 inpieRS Josc|)iine to paint a senes of scenes 
on the HIiitk Ho (tched one landscape 

MAN SUN, GioBfE waR bom at Ldmbiirgh in 
186U After he left hcIjooI he worked for a feri^ 
months w^lh a ] unth eutur, m ikiiig the dies for 
t>pt, and after th it foi live yeais at wood engrAv- 
mg pioduLing watci-colour } icturcs in ins leisure 
liouiN Ilia sljlo of cngriviiig was direct and 
iitjblic, lescml ling much that of the Biwicks 
M lien ho was tu eiil} one Ik set up as a professional 
piiiTilcr though gn itly hninpeird b) failing health. 
In 1871 he visitid London and in 1873 the con- 
tinent for tho hiBt time On his return to Edin- 
burgh B^mploiriB oi lui g disease manifested them- 
silvts, and early in 1874 lie was oidercd to the 
South, to tlie Channel Islands He went to Sark, 
and a year later iiuid a sec ond visit to Pans, where 
ho began to etch On his return to England he 
settled for a time at Shirley, near Croj don , but 
hiB health was finally broken, and removing to 
Lympstone in Devonshire, he died there eaily in 
1876. His pictures are diRtingmshed by ime colour, 
great delicacy of handling, and a tendemem of 
sentiment scared} surpaRsed by any other painter 
of his school. Among the best are . 

Milking Time 
The Cottage Door 
WljAtisiti» 

Waiting for tbe Bonti 
Companions 
Oirl with a Donkey 
The Gipsy Camp 
The Hatmted WeU 

tOl 
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MAIffiVETI, QlovAHHli was a Venetian painter 
living in the latter part of the 16th and beginning 
ot the 16th oentary, and a contemporary and 
friend of Itomro Baatiam The regiatna of ban 
G)ovanni| Venice, tell ur that lie was lame , and 
bv hia own autlionty we learn that Ik was a pupil 
nl Giovanni BHhni, and a i)dip\ tr in a imrac It of 
the Oroaa, which look j^lare in 1474, and foims 
the anbject of one of Ina paintings no a in the 
Aoademy of Venice An early effort ot M msmti h 
S a tiie ' Adoration of the Mogi, in the ( oininunal 
Oillery of Padua The Academy of Vc nn i possessos 
olao ^8t. Mark curing AnianuH the ('obbhi', ‘St 
Mark preaching to the I'opulacc of AJfXindria’ 
and a picture said to repiiHent * Antonio Jiiccio 
oohgratulated by Iuh friends on Ins escape from 
Shipwreck' In tin Brcia, Milan, is a‘bt Mule 
Baptizing Anianus,' forme rl> in the school ot San 
Marco, Vomcc In later >tais wire punted a 
’Piet4’and a ‘»St Joiome/ now in the Loechis 
Carrara Gallery, Bergamo Tht galkiirH ol Beilin 
Venue, and Verona also posHi ss paintings tliis 
master, and a pictuie mgncel Joahiitt^ de Man^twfi^ 
pimU IB in the poHsessiun of Mi J (1 (.rue 
t)£ the dates of his birth and death no c\ict 
infoimation can be had 

MANTEGNA ANnuFA, was born in ttie neigh 
bourhood of Pndiii in 1411 lie \\aH the son of 
humble puents, since, ne cording to Visiti h 
herded cattle in Ins ^oulli, and was idoptid h> 
Francesco Square lono as hm fosbi eliild in 1441 
in which year hew is entend on the icgister of 
Paduan aitisls Fiom Spiaieiuiu hi h iiiud the 
first ludirnents ol his art although it is evid nt 
from his paintingH tint he hid studied the inislci- 
piCGCB ol Be Him, Dun ite llo, and Lippi M niU ^n i 
commenced to show his talents it a \ ei> e nU i i 
lie pamiod a * Viigiii and ( liild tni tl e lii^h It ii 
of Santa Sotii, Padii i, when onl\ se\ei lien >eiis 
old. Ills (uibtsl known fiis o in lint of ‘ SS 
Boinardino and Anthony siqputin^ the Suiel 
Monogram,’ abuic the highpoitiloi Sint Anlonio 
of Padua It was piintid in 140J llie Bui i, 
Milan, pOBSeBSCB an all ir ]ue(( with St 1 u1 c and 
other Saints, which w is paintc I in 1404 i )r Suiiti 
Giustma, and shows his e iiliei style ns iw )ikei 
in tempera There iw loo, in the Muse urn of N ij I s 
a St Ikifemi i, pninit d iippirently tieiiu i inuhli 
statue, whu h hi III s the siiiie elite Aeeoidniw te) 
Vasari, Aneiiea fust e euiiine nceel to woik ni the 
Eienutam ( hapol, I'ldin altu 1448 It ish lieMtl 
that Mantcgni linishtel the fieseeus lepi b Tiling 
‘The Call ol SS Jim ^ nnd lolni h\ (Imst, inel 
* St JaincH e \e»ie iMii ^ Hu D mIs win h I i//o i h 
sudden indvi>hnt d nth pii\e nte lliiHe >iii| litin.., 
Those entiK ly exueuteelhy Aneliea ue St Tunes 
baptizing 1 lei niOr .,1 ne s St 1 mi sh feire lie in I 

*St. James, on his way to Mirtiid un, hlessin^ a 
Convert', ‘The Mart) idem ot Si limes I he 
Martyrdom of St ( hi istoplier and * 1 hi Ue inn\ nl 
of the Bod) of St ChiishqJie i * Thehc wcie exi- 
outed in tJie years U51-5’l About this pcii>d 
Mantegna inaiiicd NiceoloKia, the diughter of 
Jacopo Belli 1 11 , wine h wan piohably one cause of 
tlie estrangement which had hiiem giadiiilly grow 
ing up between Sqnaicione and liiiiiHclf , feir the te 
had always existed a certain antagonistic inali) 
between the schools of the Bellinis and of Sqiiar- 
done. To these years may be rtf tired the fine 
idtarwpieoe (No 274) in the National Qaller), which 
Vquiy be looked upon as an example ot tlic purest 
of Mantegna B\ soiiu cormoibseuis il is placed 

m 


as early as 1456 Attracted by the mown tlud 
Andrea was now gaming by bis works, the Maroale 
Lodoinco Goii/aga made libeial overtures to hiui 
at the close of 1466, and Andrea consented to go 
to Mantua os soon as he should ha\e finished the 
commissions entrusted to him by the Piotonotary 
of Verona and otheiH That dignitary had orelereel 
an altar jnecc foi the e Imre h of ban Zeno, to consist 
ol i life si/o ‘ Viigin and Child attended by Angels, 
with eight Saints' , nnd a predella with three sub- 
ji e ts, VI/ , ‘ The Agon) in the G irden ’ , ‘ The Ci iici- 
iixion ’ , and The Ase eriBion ' Tins altar-picoe was 
long in the diureh but ib now paitly elisperscd. 
The mam picture is Ktill in place' in San Zeno, but 
the * Crucilixiou ’ iR in the Loiimi md the remain- 
ing two pamlHinthr Museum of Toms In the 
ye 11 (1469) winch saw Hk < oniple tien of tins altar- 
]>i< cc, Andie a executed aRiihjtd for the PodoHta of 
Pndiii, which Mchsib Ciowe and (’* i vale aflst lie be- 
lieve to be tbf ‘ Agony in the Ciardi n ’ now in the 
poshcssion of Ml B ii ing In its h n kground there 
iH a view ol Uadiiii with the city g ite and the 
church of the Picmitam It ih ])robal)le that 
Mintegni entered the siniee of the Gon/agis 
about Itbl, tor in that >c ir he was msiding at 
(i )ito wlurc tint fiinily had i castle, and where 
he puntid nnny pieliiKs and ticHcocs, now either 
lost Ol di<4) ( ised In the Uili/i tin ic is a tiiptych 
tint OIK ( b longed to a cb tpcl ot tbe Oon/agas; 
it Kpiesiiils tin Adonilion of tbe Magi, tbo 
( lie nine IS on nnd the lb siiije ( tn n To tins 
s line pe 1 lo 1 Ik 1( ng tbe ‘ \ ii,.,im nnd ( hild ’ , ‘ Tlio 
Pi s ntition , ml i ]OiiMit ot M ittco B( //o, 
Abbot of Iks Ic ill now in the Bdlin Gallery , 
ilso the St (ifoigL in Aiinoni,’ in the \cademy 
ot Veniet’ ailtlic ‘St Sehistian’ atthcBehe- 
due, ^ Klin I A1 out 14()8 Andie a titled down 
it Muiilu 1 w ilh lim 1 nnilv The Ihscoch executed 
1y him in tic ( istU li Mintui in the rooms 
Inown ns ‘tin ( mien <lc,.,li Sposi ’ and ‘the 
SLliihlKiii nc hlill pre Bc ivi d In the fiibt named 
lie a heiiiH ot i])isod(H talin fiorn the hic of 
1 odi M ( c nt unin,., i oi trots of hiinself, his wife, 
md the dilh u nt iik ioIk rs of Ihh Jamily and lionso- 
hold , the cciln is elei oiated in iiioiiocloome with 
\ iiious inythu o^u 111 siibjt els md eight medallions 
of tin Uom m Impel is tlnsf ficbcoes are dated 
1474 I hosi in tin S Inlelnni aie ot about ten 
icaiH litd ml (biefly consist ot Imnlmg scenes 
and joilniiis of the Einjerois Beside b these 
woil s fui his p itron tl isc y » ars saw the piodiiction 
ol J I 0 1>< ad ( bust wc])t OM 1 by the three Manes,' 
now 111 Hk Tbeia Mil m iiid ‘Hit Death of the 
^lI,.,m (]>iml(d ihout 1470), now in the Museum 
ot M ulnd In 147b 1 odovKo ga\o Mantegna a 
site lor I mHii wliiKiijion the artist begin one of 
it be ml) both iii design and dccoiation It 
still lemains but its orniimenf lias long since been 
distioyid In tbo year 1478 tbo Manpiis died, 
leaMiig biH possiHRions to bia sem Fcderigo, who 
honouiabU fulh)l«dbi8 fathei’s engagements to the 
pamte r and i ontinued to protert him on liis own be- 
iiulf In 1480 till artist (bcliued to paint a portrait 
of the Due lit kh of Milan, the Marquis Federigo him- 
Belf writing tlie lettei ot lefusal In 1483 Lorenso 
de’ Mi did \isited Mantegna’s woikshop, and ex-^ 
pressed liis udmii ition for all he saw there, and A 
year afterwards Giovanni della Revere, Governor 
of Romo, w rote to the Bishop of Mantin, a brother 
ot the Marquis, asking bun to use his interest wiBi 
Andrea to induce the painter to send him a picture* 
This was icfu id on the plea that Andrea had no 



FAISTBSS AKO S198itAVBBfiL 




tim todpi^, being b«i<d preeped to finkb a room 
i|lieW«rqiiiswi0he dtp occupy that summer. Bi fttre 
tine ttuiiuner was over, however, Fedengo dud, 
Iftatmghis estates to lus son, Francesco II , tlieu a 
mere youth. Dreading lest he should not obtain 
from tlie new Maiquis such favour and patron- 
oge as he had won from LodoMio and Ftdeiigo, 
Mantegna wrote littoih to las foiiner nations and 
fi lends, among otberh to Loilh/u di Medici In g^ing 
aid and asBistanc 0, and cxplaning his lHa\y lobsts 
and present iittLSsituH lioucMr, fur 

Mantegna, his nosition at thi Miiituau ( ourt w is 
not peinianf n(l^> hliaken, win! ordiiu fioin hie 
ancient patrons helpid to lilt linn out of diiiicult} 
Among other coimiiissiunb ib n itieivtd lie exe- 
cuted onefor a *M*idoniia an IS lotj toi tlif Dm iif SH 
of Ft 1 1 lira This putuic Mishis ( fowl an 1 t i\ d 
CHbBclle hi litvt to l)( tlx ‘Mu! im i indChild with 
bS Joseph, Aiini,(inlJ hn the Di]tist,' toiiiLiU 
in the posstsbion ol Sn Cliirlth l^astl dci ml 
now in the Dresden (t INiv Signor Mon lli phwcf* 
It, however lu tMU n 14‘)7 nidlSOd Jh^\^Mlll 4 h 5 
and llOiAiiditi iMiotid tlio i uooiib 1 t niphs 
of (lesar,’ now at 11 104 ton Court Jh<> wiio 
oiigiiitilly d( signed l<i tin (hr oration ot the 
llniitrc erected in llu C istU tf Miiitiii in 16 tM 
wluii the A(h 1 phi (1 md tlu ( uiiut 

of pi mills wtiL pdluimd '1 lu si ficMtc nii 
111 nuriihei nciioviiuiul mjiiird 'J lu y lu I mgi d 
to Clinih s the Fiiht n d li tii sih <1 Inscolhction 
wtic hoiiglit in bi Cioiiiwi II 1 « 1 ilOtK) In 1 1hb 
Mmltina V is kni^hl^il ml h iit to I onu Ihi 
M u |uis 1 1 m (SI ) (f 11/ 1.^1 1 m o < nt \ Hi d( 
sued him to ih coiau tit H hi I n duid wind 
he had just trutid toi hisiwii )oiv tit us 111 llu 
\atl(QM IhfSt (111 (I llu us t ok llu lltlht two 
>0 ii*b to rompld 11 tfl 1 w iids p iiuti d i Mi 
donna and ( liild f il iruisi <1 Midui whidi 
IS no V 111 till tUli 1, III I lilt Mill ot S nows 
now at ( tp ii1m^( II In tl ( suinnu 1 ol lI'HMli 
painter ittiiiii d t) M lutii , md iin w ikrd on 
the Tiniin}ili oL t i^Hi,'whi li ht iiiiishtd hdwcin 
1490-92 1 loni tins d itt Ins iiitiuis lugin to 

stroiit,!} heirn tht Iniiid^ d is ist mis Amon^ 
these WLK his Ivno sons hiun'^io mdlodovuo 
and also, if wf m i\ tiiist \ ism, IiamcHio B m 
signoii and (ii m Fi nu ( si o ( iiotto In 1 i‘t 5 | 
Mantegna paiiili d hj oidir (f tlu Minpiis I^iaii 
ccH(o, an altiii jikc ioi tlio (IukIi ol S Mam 
ddia Vitloiia Mintiin, win h 1 id him <i((Udl>> 
IheManiuis to toiniiuinoi itc tin hittlcol 1 oinovo 
This pit.tui( iH now 111 tlu J oiiMi It i()i<sents 
the MaiqiiiH, in full niinour ki ti ling i* tlu ied oJ 
the Viigiti and Clnld, who is nth luhd h> the nidi 
angels, and the sumtH 1 oii,^innK Aiidiiw, .him 
the Baptist, and Lli/ahith Andn i w is iKo an 
engraver, nid among othci woils, cngiivcd his 
own‘TiiumphK oi (asu ’ linpn bsu ns bk now 
very scarce. In 1499 he innnslu d n ihsi^ii lor a 
statue of \irgil, vvlmh w ih to havt hi rn pi icid in 
some pubho st|inro 111 Mantua the ski t< h is now 
in Pans. In his old agt Mantegna ag iin Idl jnto 
difficulties partly thiough his own ludiscn tion 
and eztiavrigancc, p'iitl> through the imgcneioiis 
treatment he met with fioin tin (jon/iga lannl> 
His last atrength was given to the dahoiation of a 
* Masque of Gumus* ioi the MarchioncRs Isabella of 
Mantua, to whom he soM a puition oi his collei lion 
of atitiques. He died in the autumn of J 506, aged 75 
Amcng hie be at w orks we ina> quote the following 

BttUa. Muuum Portrait (of Mntteo Bosco, Abbot 
of Fieiole) 
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PteaentaUdu iu the T^umle* 
Holy Family 
Madonna and Ohlld 
A Triptyoh — Adoration of tbs 
Magi, Presentation, Asceosion 
St Mark 

7 hi Tnumph of Julius Oosar. 

{Ntne raitoovs m tnum ) 

Virgiu and Child enthroned 
Iht Tnumph of Scipio 
Iwo allogoncal femalu Agnrei 
(r* Tempt ranee and Ohastiiy). 
Ramsou and Delilah 
Diath of the Virgin 

] n s( Ol H 

Ht Luke and Saints 
Tilt Dinii Chnat and Manos 

brcacocR 

Mudoima della Vittona 
l*urnRS«ui8 

Wisdom viiiorious over the 
Vll ( B 

CliiiKt on thi Mount of Olives. 

9 III Ahc eubion 
Miidounn and Hunts 
St (.torgi 

Mnd )una and Sunta 
St Si hnsti in 


Of hiH engi ivings vve maj mention 
I iltlt of till Si a gods 
Dancing Mu^i H ot Ihi Parnasaus 
DiHiint trom the ( toss 
Entombini lit 
Ih nulls and Anti us 

I'irtraitb of 1 odoviio and Buibara Oonraga 

St Andn w St ] oiigmub, and tho Kihin Chriat 

St Si hastiai 

Si Mirging of < bust 

iiKiinphsof 7 iiIuik( laar 

\ irgin of till till tto 

MANri(iN\, Bmivaiimno, son and pnpil of 
\n(lii iMmtigni horn in 14 ‘' 0 , ashisti d hisfatlur, 
and at Hivltr n ,^11111 d acnliiin n put ilion P'kan- 
II HO, aiiotliir Hon, was woiking in 1494 - for 
riiuiisiodi (toii/ii^u md iftii his f lihct s di atli 
hi iiiiihliid home li his pictincs It has hointtim* s 
him iihMilid hut on Ml} slight gioinidH tint he 
w iH till hiHt inihlii of (oirig,^ii) Two sin ill 
|iitni(H in the N itionil (liilli I V in asciihidwith 
mnu piobihilit} to PT muhco lit vn ih still living 
1)1 1017 loDoviM), ilie }()nTig(Ht son of Aiidna 
M mil gnn dn d in Fj 09 

M \ML(iAA, ( Ai 1 0 Din, i pupil ind rclition 
ol Mintigiia, assist d his s hih in hrnshmg their 
i i 1 h( I s ) 11 tiiTi H In 1 he h id i hdiool at (ii 110a 
MANJ()\AM) Aiamo, Iham OiivanmBai- 
iisM Si f S( i n M 1 1 

MANT()\AM) (01 Mamitaxo,) Ciimno and 
Ji I 1 , Ml (jiiisi Am 1 1 A Ml Andkiani 
MM sl(l\ A\() ItiNAi DO vNUshoiii it Mmtii i,nnd 
VI ISOM otthi mori ilistiiigiiisliod hi liolniHof Oiiilio 
Pom 1110 In t!i i linn li of Sml Agni ho Ht Miintua 
iH a line piitnn h} him oi thi ‘\iigin iiid Infant, 
v\ilh SS Ag Hlino iiid Diiolumo,* lompoHid and 
diHigmd with a granthni so much h«}ond Iiih age, 
that it gave riHi to a HiiRpuion that it was p iinted 
fiom idiawingb} hiH iiiHtrn'^foi Tv\o pii Hues by 
1 im li ive long hrin in the N itioiml (lalleiy, where 
foi many }carH tlie> were aHiiibtd to his master 
! Ginlio Bill ddo died }oung 
I MANTUANO, Dionisio, lioin at Bologna about 
I 1624, was a punter and aicliitect After having 
s]Knt some time at Genoa, he was 111 K).^i6 employed 
at tiie theatre of the Biien Ih tiro, in Spam ; after thil 
he uceiyed the Order of (T.nBt, and was appointed 
painter to the king In conjunction witli Vicente 



A umujomtAh DictioKist ov 


4e b« pnlnted the Iroitt of the house of 

IhO }if«fqi}is ios Valbases, and with Rioci and 
Correftowoiked In the cathedral at Toledo. Among 
Sdi own compositioiiB we may name especially the 
oefling in the ladies* gallery in the Alcazar at 
. Afsdrfd. Pioiiisio died at Madrid in 1684. 

IfAKUEIi, Hans Kuuolph, the son of Nicukus 
Itanoel, was born at Eilach in 1525, and studied 

S inting at Basle, under Muximin, about 1544. 

veraj good pictures by him, eapocially portraits, 
are to l>e met with at Berne. Ho also ckRigiied a con- 
siderable unmber of bird'M-cyo views of towns, and* 
executed several wocxiiMits. Munuol died in 1572. 

MANUEL, Nicolaus, ctillcd Dkijjnh, a Swish 
artist, bom at Berne about 1484, was a jmtnter, 
wood*ongrAver, poet, statesiimii, soldier, and re- 
former. It is most probable that he went to 
Venice in 1511 and stmliod uiidor Titian. Uis 
chief work is the 'Dance of Death/ a series of 
frescoes for the Doiiiiniean convent at Home, which 
was painted between 1514 and 15'22. It exists now 
only in oopios, which show it to have heon entirely 
in tlie style of Holbein, Another excellent work, 
representing * Solomon’s Idolatry * (1518), bus also 
come down to us in a copy. Manuel died at Berne 
in 1530 or 1531. lie signed soinetiiues with his 
name, sometiines with the annexed moiiogiuniH . 


vM)g^ m>^ 

There are some woodcuts by liim fiom his own 
designs, in a free, slight stylo. 

MANUEL, PoLLOUiN, or JobSKQUiN, was a minia- 
ture painter, who llouiished in tlie 15th eentiu3. 
In 1400 he was engaged by the Duke of Burgundy 
to make debigns fur u Bible. Nothing is known of 
his life, but ho had a biothor Nicolas, who helped 
him with his w^oik. 

MANWAllHNG. Stiult mentions an artist of 
this name us the eugra^e^ of a ])ortiait of the Uev. 
Mr. Madun about the year 1700. 

MANZINI, Giuhio Di Anuuea, was boin in 
1440. lie was u Floientino, and painted by turns 
under Neri di Bicci, Fra Filij)j»o, and Beno//o 
Qozzoii. In his own diury he tells us that, undci 
Beuozzo, he painted the baints at the sides of the 
window in the choir of B. Agosliuo, and the fuiir 
apostles on the vaulting of the onfiaiico. The 
former are obliterated hut the iipcistles remain, und 
sliow that Giusto wnn far infeiior to liis inasler. 
Crowe and Cavaloasoilc eiiuniei.ite five pietuics 
which they asciiho to him. lie dun] in 1408. 

MANZINI, Raimonuo, a puintc r of Bologna, w^us 
born ill 166H, and was probably lust insliucled by 
bis fattier, CSbAUB Manzimi. At Bologna there is 
a collection of pictuics of iishes, birds, and flowois 
by him. At ono tune of* his life he was appointed 
mnnte to the Margrave of Baden. The date of 
his death is unknown. 

MANZONl, BuDOLriT, a fruit, flower, and minia- 
ture painter, was born at Castelfianco in 1075, and 
died in 1743. 

MANZUOLI, Tommaso d’Aniokio, (called Maro 
DA SXn Fbiano,) w'as born af San Fnano in 1530. 
He was first a disciple of Pioifranceseo di Jacuuo 
di Sandro, and afterwards of Carlo da Loro. An 
admired work by him is a * Visitation,’ formerly in 
the church of San Pietro Mnggiore at Florence ; 
afterwards taken to Rome, and placed in the Gal- 
lery of the Vatican ; it was painted when he was 


thirty years of age, Tliere are other woifkiyhf 
him in the diurch of the Santa Trlnitd, and in 
tiie Florentine Gallery. He died in 1575. 

MARACCT. See Mahuacci. 

MARATTI, Caklo, (or Mabatta,) an eminent 
painter, also an etcher, wan born at Camuraiio, in 
the March of Ancona, in 1625. At eleven years 
of age he show'cd so strong a propensity for 
design that his parents hcnt bun to Rome, where he 
entered the school of Audi ou Sacchi, under whom he 
studied foi several years, and was his most favoured 
disciple. On the n‘coiriiiiendation of his instructor, 
he made the woiks of Guido Beni, the Carracci, and 
Riphucl tlie chief objec ts of his study, lie returned 
to his own couiitiy,uiKl difi not revisit Rome till 1660, 
when lie went theie in the tiain of Caidinal Albrizio, 
Governor of Ancona. He was iiiucli employed in 
painting Holy Funiilicp, pictures of the Virgin, and 
female saints, on which account the contemporary 
artists, paiticuliirly Balvutoi Rosa, supposing him 
jnca])abie of higher or more aiduous exertions, 
HAtiiically styled him 'Gaihu'eio dillc Muduniie.’ 
To counteiact the illorts of h's enemies, Andiea 
SaccIii jirocuied him the lOminisHioii to paint a 
picture for the Baptist eiy of the Latcran, whcie 
he repicbonted ‘ (Wstantinc destio^ing the Idols,’ a 
porfoinianec whidi silciued his caliimniatorH, and 
was esteemed one of the ablest pi od net ions of the 
time. It prodited him the patronage of Alex- 
ander VIJ., under whose protection, and Ir.at of 
ills hucccBSors, he hcCiiino the most popular artist 
at Rome. In 1704 he n ceived I ho Older of Christ 
from Pope CliMiunt XI. for cleaning Raphael’s 
fiobcoes in the Viitienn, and Louis XIV. appointed 
him ( ouit paintet tliiougli adiniiation for his picture 
'Daphne.’ Maiatti died at Rome in 1713. Among 
the best of liib more aecesBible woiks aie: 

BrushoiR MuReuni Apollo and Daphne. 

('‘luhWfick Tope OU'iiient XI 

Florence, I'ltii Uolhrliou . St Philip Neri. 

Jitiinptou Comt Virgin and St Fiancis. 

l/uuvie SU'ij) of the Chilli .lestiB 
„ Marriage of St C’.ilh(*riue, 

,, Poitnnt ot Maii.i Muddalcna Rospigliosi. 

„ His own poll lint. 

Nutioiml Galh ry I'oitiait of a Caidinal. 

Nuiiutial Gallery ot liclund* Kuropa. 

By Maiatti we have sevcial etchings executed 
with iimch fiecdom and spirit. Some of tlicse are 
oijgiiinl, others aftir vaiiuiis Italian masters. 

MARATTI, Maria, dnughtci and pupil of Carlo 
Mniutti. She iiuiirud Gi>iiiib.tttista Tuppi, a poet, 
and abandoned painting loi hteiatuie. 11 er portrait, 
painted by herself, is in the Coisini Palace at Romo. 

MARaS^ONE, II. See Mazzucuelli. 

MARC. See March. 

MARCA, See Dllla Marca. 

MARC- ANTON 10. See Raimondi. 

MARCEL, N., w'as born at Frankfort in 1628, 
and was a scliolar of Geoig Vlugels, an indifferent 
painter of still life. Marcel greatly surpassed Ins 
miiHter, and his metures of fiowers, fruit, shells, &o.. 
aie higldy finislied and good in colour. He died 
at Frankfort in 1683. 

MARCEL, Provenzale, an Italian painter, was 
born at Cento in 1575. lie was a pupil of Paolo 
Kosetti, and executed a 'Mater Doiorosa/ He 
died in 1639. 

MAROELLIS, Otto (or Mabcsllub). See 

SCHBIECK. 

MARCENAY, Antoine de Gut, a French en* 

S raver, was bom at Amay le Due in 1724, and 
ieo in 1811. He was one of the most sueoeeeful 




imlUAOiw of Uie stvU of Bembrandt, and has 
•bnioved aeveral plates of portraita and otlier 
oaojeota in vrliich the dry point la used >\iih gnat 
deateiity* Among others, we have the following 
prints by him 

PORIRAIIS 

Henry IT of France aftet Janet 
The Duke of Sully uftu Touilus 
Ohevalior llayard 
The Maid of Orleans 
Tiioount Turonno after ( hampayne 
Pnnoe Engine ajter hvptt 1 1 
Marshal \ illars , ajtei hujaud 
General Pauli 

Stanislaus Augustus Kiugof PolAnd aftei hanitiUi 
Marshal Saxe ajta luttnd 

The Portrait of liutoi< tto utia a ; tcU n ly himsilj^ 

A half-length of Ktmhraudt, a itli a palctti 

bUltJK JS 

Sunset , afUr I et net 

AYiewor the Sc a roast with Pishiriiiin, ajUt ihe^x u 
A Laud-storm aft t I in I ! n 
A Skirmish of ( avalr^ tiUt 1 anoal 
Iho Tc staiiu nt of ] u li nndus aftn A ^ 

Tobit recovering Ills Slight ^fte Rim! a It 
The Ijady with the rcuil, au oval with the d itc 1708 , 
aftir the >auu 

The (lady) Gardener nfUt ( f) \ w ili the ds 1700 
MARCII, Lsii WAN (tiM\u )\\\h ikcohIii i> 
Palomino, a native, ci ^ il< lu 1 1 iiul i st li it i>1 
Pedii (hiciitc*, inidc r vvli m h h < ui an (iiiuuTd 
paintci oi batlkb Ih id iptc 1 tiu Xcndtii 
style ot ]iuintit%, tind Ixc mu a 1 lud of Uiii\ 1c 
in hiH lit In Old r to u>um Ins ini ^iintnii In 
would atm hiinbdi < i| i [it p] c liiuc ihkhI 
and to the sound ct diimih ind trimij Is in ike i 
furious attai k on tin wills of [wnafdtft In tin 
chinch ot Sin Junn dc Mcicido n \nlciuit, 
18 an altar piett of tlu 1 nsl Sii| j ci lMf.hl\ com 
mended by Ins lu<^i'i]lui and lit tlu Biuno 
lletiro he painted i lait-c \i tun ol tlu ‘Muria^^f 
at Cana’ He dud it XaUiun in UibO at in 
advanced Him worl 8 are cliictly to be found 

at \aKneii and Madiid 

MAH( II, Migli L (oi Marc ) the non and scholai 
of E^tilbaii Matcli, w is boin at\aliii(ii in H (1 
He painted liistory iiidbAltlcs in tlu style of liis 
father, but with much less ability Oik of Ins 
best performanroB ib the Death ot St Francis,’ in 
the (.huirli of the FrinciBcuim ut Valencia Much 
died at VaUneia in 1670 
MARCH AL, Chari ls i nA^( ois, a Frc ncli Bubjrct 
painter, bom m Pai is in 1825 lie cntoi ed the E olei 
doB Beaux Arts in 184-1, and studied under Drolling 
and Dubois His reputation w is acquired by Iiih 
pictures of AlBitian life and custoriiH He hist 
exhibited at the Silon in 1852 lie died by his 
own hand in PariB in 1877 Amongst his chief 
works are 

F^te de la M^re 1857 

Wasted Labour 1860 (Btzteis Mv^eum) 

Interior of an Inn at Bouxwiller 1801 
The Servants' Fair, Bouxwiller 1804 {Luxemhowg 
Oalleryf Farts ) 

Bpnog-time 1806 
Penelope 1808 
Aliaee 1873 

The Ketom from the Masquerade 
Phiyne 

MARCHAND, Gabrifl, an engrav er, w as bom 
hi Paris about 1755 He was a pupil of E Voy- 
Eord, and executed several works after Barbier, 
Sohmutaer, and others 

MAHCHAND, Jobakn Christian, an engraver, 
■on of Johann Jakob Marchand, a portrait painter, 


was bom in 1679. He waa a pupil of Prdlsa)ep 
and BcrJiigeioth,and engraved some portraiti awl 
historical pitluies He elied m 1711. 

MARCHAND, Pierre (orMARCHANT) Florent 
le Comte and ProfesSot Christ mention an artist 
of this name, wlm lived about the year 1577, and 
engiaveel both on wood and on cupper 
MARCllANr, tl , eiigiiived a portrait of Mrs* 
Ciblier, utter Hiidb >n, in 174‘t 
MAKCllANr, Jan, an luHtuiical and still-life 

f )ai liter, wuh born at Aiitweru in 1808 In 1832 
10 migrated to Fiance, and became Professor of 
Driwing at the Cavalry bcliool at Sauinur lie 
dud in 1864 

MAId il\Nr, Pi HUTS A book of goldHinith’tt 
ortiaii Kilts executed with tlio grivor, is signe^d, 
7V/ as J/(i/(AatU iuti 10 Pel Imps identical 
with i'uiie Miiicliiind (e/ t ) 

M\R( ilLLI 1, Roianih), an Italniu paintei, wiis 
bom at Oetioi in 1061 Ho vvur a pupil of 
Miiitti, blit abiiidoiiLei p ii tiling for commorcei 
iTid dll d in 1 <51 

MAH( UEbI, 1 RAVci S( o and BFRNARDiNfo. See 
I>l I ZVOANLI I I 

MARCIILSI DVCOIKADT A Uirolwto flour- 
ish el in the (ni]> put of tin Iblhceiitiiiy and was 
} u h ihly u piij il oi / igaiK 111 1 lu e hutch of b in 

1 i iTitcbco ut Sin Miiiiiu), (ontiiiiH lii8 two iirut 
petures botli Madonn ib witli SiintH and ^ngtls 
In Lord Ashhurton s collteliun thcie ih a ‘ IIi ly 
C nveiBution ’ Binned and d itod 1513, and the 
H logria and Beilin Guile in h pesscss woiKh hy 
I iiii d itecl fioui 1510 to 1526 Viisaii iisBoifs that 
te painted tin piilrait of (nston de* Foix when 
he liy wounded it h iveiina in 1512 , lie uIho says 
tint during liis hittei yciiH MaielmBi wont to 
\n]deH und then to Remie, white he ]iaitited the 
I iitiait oi P ml III , iTid th t ho died theio in his 
()4tli ye II of a biokeii hciit, thiough having been 
ciitrippod iiitei maiiiagc with a woman of ill 
liiie Hm will wuB made at Bologna in 1531, 
iiid can Htill be seen The following ate among 

hlH VVOlkb 

Berlin Mwium Marriage* of the Virgin 151 » 

„ „ St Bernard and his Disciplts 

15.0 

Bologna Ptnatoltca Marriage of the \ irgiii 

„ „ Virgin, Child, the Baptist, and 

hniuts 

„ „ Pre della — Tlio Annunciation, 

^lativity 1 light into Bigypt 

rirrora S Mana t« J 

Puiib Loulu Bust of ( hnst bcannglTm Cross. 

( s ynfd aj pai eyith/HmuovmYB 
MAKCHl^blVS Dlfi(0 OmiUNOlA 
l-ACItBVT 1520 (•') ) 

MARCIIESI, OiusEPii , called It Sansonf, was 
born II Bologna in 1600, and was firHt a sebolar of 
Marc Antonio FrnnccHchini,but ailerwaids studied 
under Aurehano Mil mi To the vigorous colour 
and fore fthortcning of Ins hiHt inbtruetor, be 
united the correct denign ol Milini He huH left 
many works in the clmrthe- of Bologna In San 
Pietro there is a ‘ bt Ambrost u pulHing 1 heodosms * 
Hib picture of the ‘Birth ot the Virgin,* in La 
Madonna di G ileiia, and that of the ‘ Reflurrection/ 
in b inta Croce arc painted in the style of Frances* 
chini One of hiB most esteemed workg is the ‘ Mar- 
tyrdom of St Prisca,’ in the cathedral of RimmL 
on the conception of which the ‘St. Agnes* cf 
Domcnchino Reems to have had some lufluence. 
Marchesi died in 1771. 
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MABCBBSlflli AbMuMWio, Moordmg to 
OrlMBi, WM born at Verono in 1 M 4 , uid rw «iv«<i 
Mf tm inatni^on in art from Bimsio Faloien. 
At (ho tufa of aistaan ha u am at tit to Hologrta, hiicI 
uliead midar the tuition of Carlo ( ignam Under 
ituMr maater ha bmune a n^puinitlo painter of 
blatory^nd on hia return to \ erona wan < mplovtd 
In Ban Biagio, l^u Mtidiniia ihllu Sta’a, an<i otiur 
pnbliC edlhcoH 11 < roKukd muno time at \ time, 
wliara ho wan thiafly otuiiucd in ) amtmg tiisil 
picturaa of hiatornui and fubiilouM siihjtUH lie 
iijed in 

MAUCHKhlNI, riFiiio, horn at Pislo) i in lh07, 
Waa a mipil ot (lahiuani at FIokiik lie painted 
aavaraf putircH for tlio fhoKluH nnl [ tliita in 
Fioranoo and PiHtoja Hi dnd in 1767 
MAUClIKPri, Ih Ml M< o, (ur Mi k hi* i n ) an 
ari^raver^ i\n8 born at Itoiiu in 17HU, aid imis atill 
hvifrg in 18 U lU woikid m tin nuniiii of G 
Volpato Among Ihh la at piodm (luiis ut 

Dauta anil IW at ra t aftt i 4 /n oh 
Kellgioii with tia < lots aft i iama 
Tholmrihuf tin ihni Siiarts, aftit thf nane 

MAHCllErri, Mau » nill( I \Uu ) ii\ ] Ais/v 
Boiiriahed ut lloim iii tla pnitiiuau tf 
XlUf 1 (iiipl«)\ui Inni in cinuu ntuig tla 
huggio of tlio \iitaun wilh nilaspus, in wlmli 
he Miaiglit to ftillow tin sivh it Unxmii di 
Udino He dmoiutid tuintvionii^ in tlu dm il 
palm a ut Flortiua in tin Himo 1 laluon IIih 
tilontHi^oii not, iio\x I \ 1 1 , ( ontin Ititliitlnan h 
of the uit llepninled lust )m li Nulijicts xvlmli 
\ivoio toihHiij an 1 tUp.antl^ <U signed, with a 
tnoio timri iihiuI mist(i> ot llm tin K Ot tins 
hia ‘ Muulor ot tla Iniio t n(H in tin \ ati( an ih an 
example In the i I iuk h ol tho lunilacU Monti 
ha paiiiUd a mina of |i tin s (f tin lift, ol St 
TiamiMdi Paolo II di I m 
MAU( lU, 1» MINI WiMwn us liMiisiiNt 
uUo l)OM Tnui lA wis u( Kill ^ to 1 an/i linn 
at I lorciKO 111 lti62 innl w in i st h I n of H d I in 
Fiantia him IIi | nntt d pt tii uts and 1 iialH ij s 
but dittingiiishi I liiniH II mou uh an tn^iuvtr 
than an u puitilci nn 1 is Mid t i Imm ititiMdin 
eiuntiuii ui tint ail li an 1. N inU ml and tniiid 
Kdelimk Atuving < tli i plate . n la t n..,i i\(d a mt 
of poiiroitH of the Ihctnh PaliUiiu lit was 
(ailed *TemptN(ino liom Inuiiif, lut u a | npd ol 
1\ ter MoJyn, w Jiu w aa mum d I tmi » st u lit w as 
tt groat tra\o)hr ai I thiit is inin ii uiufrtiiiit^ 
In hid hiRtory I In daft ol Iiik di ith is xaiioiish 

f Bomo phuiiig it in 1718, t tin is in 1717 
t may he, howtxti that lime win two uitibtH 
oolled Dutiiiiiu o 1 1 nipt Mia and that tho at i omits 
ot iheiii have bttn hit luUd 
tIAIlCHI, OinsKMit, Fiini»oLin» ham, was born 
#1 Bouib About 178 ) and hroogbt to Kngl ind in 
IWk by Sir JoBhua llevnoldM B> Imu he was 
lUMfob mplbyed m luejiaring his pdotte, in paint- 
(IfttpOiriBB) Aud in * forwartUng* puitinH lie 
ttttMlwM ADOUt 1770 to oatahlish iiimsilf ns an 
)VKdA|iifndA&t portrait p uuier, but after Borne hnt f 
nxpirionoo both in London and m Wales, he was 
tu ralilm to Ins fonder tinp1o;)cr lit died in 
London in 1808. llo engraved so vend plates in 
niBriotiiit fiom portraits by Sir Joshua , among 
tlietn we may name : 

Ifdj MiilgnfB, when Miss CholmoDdeley. 
lln Orawe and Hr^ Bouvsrie 
Mis Oliver 
Dr.Oo^dsmith 

HttUe;, with her diikl 
101 


HARCHIORETTO* Ptmo, painter and dnuftgblii* 
roan, was bom in the neighbourhood of FeHvf In 
1772 . He owed Ins education in art to a Venotian 
tiohle, vvlio placed him first with Lazranni^ anil 
afterwards with Frans Cauritsch He afterwardi 
ftoltlu) down as n ttaiher at Veiona, and was also 
einplo}(d 111 the t liultographic institute of Dis-< 
doniini lit piintid u *Ilol> Sipuhhie’ for the 
(hiiich ut Hiix^i), and a niinih r of north Italian 
1 indH( up( R fill lh< ( mintess Kii liiiaiinstgge 
MAUcIIIS Aiisio DI, WAS a Ne ipulitan, and 
w IS hoin at tin h< ginning of the 18 (h century, 
lit ]mmt<d hindst ipes, sen-ports, and towns on 
(ill, 111 wlmb 111) iollowfd the stylo of Sdvator 
Itosft IliH iiimipul works are at Petugii and 
Uihifio 1 in/i Kpoits tint, in ordtr to mutate 
nature mote fxaal> in liis i onflngt itions, he set 
liK to a him for tin purpose of stud^ , the fact 
bting diBcovirid, Ik was stut to the gnlieys lor 
soim ytuis, hut wus HituNid from his piithshtneD^ 
in till ) oiititu itc ol ( leiiKiit XI , who tinplo^od 
him 111 his pulan at I rbii o, wbidi ht dotoiaUd 
with Mvti il ol 1 ms luMl works One of Ins most 
ttlebiitid ]Rlui(B IS the * Buiiiing of Tioy/ in 
till Piiv/zo Scmjuom lit ditd ibout 1742 
MAI (III M (ji II I \T Ml Pii III DI , (c died by 
othus (il nilM I\ AIaIK U.IA Ol (ilTITAUMJ DB 
Mau 1 11 1 1 )wl > was i puntci on glass, 

wus loin at Midi 1 , mar \udun, or, recording 
to otla IH it Maisi ilUs in 1 176 Hi w rh instructed 
in tlu ait l\ (liiiiU ( (Imlio Iranctse ), at 
hcMjh, md tlicie 1 nil till tin oidirof iIk Ooiiimi- 
( iiiH SubHctuiiilh till two w( nt to Jtome togi the^ 
and ]mintid in tin \ itii in and in Sinti Mam del 
Poj oil) Imt tlairvioikK in tin Vatu an have dis- 
a]>|iitid While III Homo Mncjllat (iiteied the 
onhiot ibi B ladictmcs mlOOO and subBt ]Ucntly 
(X(i.ul<d fn 111 till di signs of Cldmlc,He\ oral w oiks 
1)1 ( iidind PihhiiiMi at (oitoni, and others ut 
All//) lloniuc, 1 mii ,^ ii , and C isligliont He 
dll d it An //o in 16 >7 

MM{( KI,Jiiii h)iiii VAN, was bom in 1801 . 
She was thi duigbki of M h btit, dmctoi of the 
Stv res ( u toi> and in in ltd ,1 van Maik kj , aland- 
bt ipe ] uiiU r and j u] il o! W atdi I Sht painted 
ti lilts and fl )W( 18 Hoi di ilb took pi itc in 1875 . 
Ill I two KotiH II iM both n idifd fiino as painters. 
M\hlO tAiAiUdSi Su Caudisio 
MAId O II AhlOMO S(i PAl MitZ/ANO 
MAUCoLA Maui I an Italian IhbIoik a) painter, 
was bom at \tioni m 1728 , and dud m 1790 . 
Nothing iH known of biiii 
MAIKOLINT JiAN psi 0, an Italian engraver 
on woikI was born at 1 oili about the >ear 1500 . 
He was from 1610 to 16.>6 u printer at \t nice, but 
afttr that he settled at Veiona In 1540 he pub- 
lislied a hook entitled * 11 Giardino de’ PenBmi' 
with woovlcuts, executed by himself, aRm the 
designs of (iiuseppe Poita 
MAUCONL tlcH CO, ]iamter and enj^ter* waa a 
native of Treviso, and flimriBlied about tm year 
1505 He was probabl} a pupil of Giovanni 
Be linn Uis chid jMrformonc^ are in 
Academy at Venice. Hiu piotuie in the chufob of 
ban NkcoIo, which is considered one of hiaea^oot 
woiks, 18 dated in 1505 One of his beat pictuias 
IB the ‘Adulteress before Oirist,' formerly in Ito 
Qiorgio Maggiore, now in the Procuratie NttOM 
st Venice. AnoUier example of the same bhMw 
is in the Gallery at Berlin. Dresden, St. PetenmiSib 
and Treviso also possess pictures by him. IIsmS 
engraved some pUtes. 



UMiWUila PAUrrEBB and SNQBAV£1t& MiMi 


KASOQVAljX!), 0m6 m, was a conteroporai; 
«t Aj^iW Tafi, «na the author of a picture ropre- 
sefitilig the * Virgin Enthroned/ in the convent 
chnroh of the mrvi at Siena, and dated 1261 
He is slso known to have executed bit\iceii thr 
years of 1266 and 1275 a niiinbt r of all ])iiiniiiigH 
and a 'Madonna' in the catheihal at Pjetoji 
These have no^% all perished 
MAROUARD, Robert Sami pi, in EngliNh 
designer and ongravci, was born in and dicti 
about 1792 . lie i^ns a pupil oi R iitolo//i, ^\b > 8 c 
manner be followed, and wuh consideiid oik of 
the best scholars ot tint in htor llm ongi mn^b 
are chiefly after the works rd contt ii pot ir^ 
painters, paitu iilatly Cijiiuni Angtlu i Kiiifl 
irinnn, W Hamilton, IIo])) mr 11 ixmaii (hi uljdoi) 
btothaid. PcteiH, and Sii J J^ > Holds 

MARCIJCCI AfiOsiiNo, w Jb i iiili\< of Siena 
was educated at Dolo^^na ind h id tin adxnnid^^e 
of studying nr tin 8 liool ot flu (niiatei until 
Pietro ianni atkinpted thr cst U Inn 1 1 of i 
ri\al icudt uiy, to whn h Marcum att iclc I Ininbclf 
He painted some p tuns for the (liunbcH it 
Rologna imongtlKin IJioIh ith ol tin Vir/ni 
111 the (Miuuh of the ( onci } tion Mn iK(.iditd 


ciuly 111 thr 17th crnlui’^ 

MARCHS, I VP in J was bom on Hit islvi 1 
of St Kiistiitnis HI 1771, ind iistiudol in tin 
rudiments of design b} S (loblt an 1 in rn^i imi g 
byVinkdes al \insl( id un In 179H li< c Id mud 
Ibr first pii/( at tb( m liool (f design nd in 
conjunction witli Fork tnind il i s <i t\ rl 
nilislH, * KiinsI /y ( ns 1) d Ub ugli I is linl- 
8( ipe diawings wru csl (in d, Ik distn guisb d 
liunsdf iiiort as in cngi l^t 1 , irid w( biM 1 j bun 
a senes of one lainli<(i pltil(s n pic si ninu 1 m i 
HcaptRand poitrnts aitii tlu designs ol ( ib| in 
Minus died at AniHteid nii in Ihib 

M\HL JiAN CiiAUiis b in d fh t in in 1772 
was an digi i\er and pupil ol tlio Ihilin Ac id nn 
of wbicb be in tame u ])iol< ssoi in 1H] t ll( dud 
111 1H65 PcHidtH N( M I il III 1} s, li( ( n^t i\cd s iiir 
puluitb, nnong otbe IS the Cicwnin^ol Ibc M nu 
me ntof Ti>Hic latis alAtboiiH iftiiMittbausM ludi 
MARE, 1» DP S e Dk Mali 
MARKjRkiiari Di I A SieDi iaMaui Rkiiaiu 
MARECHIAL, — , a punier, who du 1 in 1801, 
IH chiefly known by bis pninlings, on pardiineiit, 
of Mammalia in tlic Pans Zooiegicat Museum 
Lttllier and otbeis liave engnned ulUj him 
MAREOHAL, Lauiilni (haiiis, w is boin at 
Mete m 18U1. Ue studied uudir Rcgniiult, and 
distinguislu u himbolf chiefly as a paint ei on glass 
He died m 1877. He has left a lew gciiit pittrs 
Ilf pil and Dastel. 


MAREES See DesxtariIps 
MAHELi or MAURELLUS, Jacob, painter of 
itni life, was bom at Fiankfort about 1614 He 
is said to have been a pupil of Qeurg Flegel at 
Frankfort, and o£ J D de llecm at IJtreeht. He 
Wsi t1>e brat master of Abraham Mignem His 
Jnetnres are very raie, but one has retenllv been 
wSded to the Rijks Museum, Amstenlam, with the 
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JUtmeilui ficU Vtrel^ 1684 
in Brussels about 1685 
MASBRQALCO, Il bee Buoncoksigi to. 
IMJUE8CALC0, PiBTRO, called X/) brADA, a 
Aiithro of Feitro, was a portrait anrl historical 
gMrwL and flourished about 1576 At Feltrc 
si a ^Usdonna’ by him; at Dresden o 
fWlMM hood of John the Baptist,' and 

OoOen of fttieba. 


MARKSCOTTI, Bartoloviifo, was a nktivo of 
Bologna, and was brought up m the sdiost w 
Guido Ueiii, of whoso stylo he was an unsuooesSikl 
imitator There are sonio of his works in thO 
(huiches and public edihcts at Bologna, In Ban 
Martino Maggiuie, tlie ‘ Marty nloin ol St Barbara * 
in San Sti Iniio the * Ciowiuiigof the \ irgiii ' , ami 
‘St SigiHinondo condoiuiK d to death,' in the church 
dtduiittd to thiit band He dud in 1C 10 
M\li(rA RHONE II ^lAONVNO, was bom at 
Au//o 111 12 Hi Ilex w ih painter, sciiljdor, and 
aidnteet, and a inaii of note in his day In* 
fliKiMcl liuw(\(i, by the fiiet that he wss a 
iilliw towiismin \ nHiiti 1 is spoken e>i liiiii at 
p(d(i Ungtli thin tin c\ (Ihiici of Ins woiks 
will jiiHtiiy Of the Hi til iubt is a 'Madonna with 
seiiKs fiom till liifK il the Suits ' now in lliO 
Natimal (riilhij Mtiu iiitom h ehuf woik in 
Heulptuif IS the munument totiiogoryX in A 10//0 
Calhcdiul Ho dud ut Aii//o 111 1291 The 
date >1 nis de itli has moiik turn h bieii given as 
HH, whiili would mile him 97 yens oi ugi 
lliih w IS a mislako iiising a]ipirent1y Ibtou^h 
tilt tr iiih] oHilion of I ( HI t'i( luniin iiumeial 
M u^^aii < nc s ebi f Hui\i\ing worl m iiiu 

Arc 720 S I lamiscn A M 1 loiina 

„ ( liTist oil tlii rios*> (iolohNal) 

Jivcipool J tit itf ( )i(»i idioii of till \ 

louiluu An/ (1 c/ Miiloniia with s rtu 8 tioni the 

hi( H < t flu Su I ts 

Sirgiiino lieu Arc //(> A St J him is 

Ihepietnie as til t dto Imn in tin Giiisi co’hc- 
tioii at ( lirihti Iniii b, Oxtoid, iH i Bj/ intino woik 
of the 17 til ( t IltMT> 

MAlRiIllNO I I J Gi \ALM was an Ttaliaii 
bistoiieal p 111 U T of b< in t ilc td He wiih | iiidei 
fotbirliH Ml> it oi Saxjjimd di d in lHti7 
MVJiGIIlHtl (jM m iiMi^tav(rand))iHd- 
Hclliroftlii IHlIiMidiny lit Iiuh h It Home } IaIi s 
ol inti pic busts mdst lilies 

MMGUiRlIJ \ie 1 due he H8 of Austiii who 
w is boin ut Ibuss Is in 1489 puiidcd a lew 
poiti ids with H >iiu skill Sli( iIikI in iO 

MARI, \iissAM lu w IH h in d 'liiini 111 HiOO, 
uid wuH in si n s( liol ir of 1 ) mu me o I 1 iln of (ic iioa, 
hut afterwiiidH wild to \ime( whcic lu Htndiid 
K iiu time umIc 1 ( i\ ilie It I ih( Il H( luxtviHited 
Rologiu, Hid fiassed h iiicyciiis in the sell ol of 
loTeii/o PisiikJIi, and on leaiing tint master, 

} iintcel Home | le tiiiOH for RoIogruHt chuuhes 
Hib pniu i} al re Midi nee was at Mil 111 for a time, 
wliLif he g mud (onsidi rnhie rcjididion by paiiit^ 
ing Ryinboliiul hubjedH, in imdatuii of the old 
iriHstciH A<c( Tiling to 1 in/i lit wtnl to Spain, 
and ditd at Madrid in 1707 
MARIA, Krc di. bee San Giovanni 
MARIA. Franc I SCO di, was bom at Naples in 
1623, and btcaine a disciple of DoincTiichmo, when 
he rtsided 111 that city Like bis instnutor, he 
studied the subjects be ] minted with the most 
profound attention , and, like huit, puliently en* 
dured the taunts of his conteinpoiarios for tardiness 
and irresolution Ills historical works are noS 
numerous He oxet Hod 111 portrait painting; iiul 
Laii^i reporU, that a portrait by him being ev^ 
liibited at Rome witli one by Rubens, and snothsi^ 
by Van Dyck, the preference was given bjr tb# 
jiidgesi N 1 CC 0 I 6 Poussin, Pietro da Gortons^ ittd 
Andrea Bncclu, to that of Mana. He Jieit ia 
MAKIANI, Giovanni Maria, was a imttvfi of 
4 scoli, and flounslied about the yeaT 1655, 8t4 
was a scholar of Domenico Fissells at tjie Mitts 
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wlien Vftkfio Castelli wan almo undf^r tbnt TTm<ttor, 
and io cornunction wjth Ijimi <hHtin|^umh«*d Ihiumc II 
hy •evmi worka at Ijrtiiim hoih m ml attd in 

fiaaco llii i^utiiro HI UuM»rulot} Sun Tuf of o 
of the buptlHin of tint Hunt, tiia> b* rai)k<(l with 
the beat ]hoi|im tioiiH of Ihh time. Ih ] ism d hoiik 
part of liiH lilo at Koiii«' and wuh rnnud int i tb( 
Academy tiurr in H)6() Hi HMmtim m puntui 
bialont al aiibpf tN ol an t (Hi I si/< ) lus woilh 
of (lilN claMH me found in tin < oil < lioiih at b n >a 
and Fiorera n (>n< <t tin la hI is a li tfa oi tlio 
fSabiiioM, in the FI uiritim (i i 1 <m 

MAftIKMiOi \ I Mult ii I unti 1 \\ ik bom iil 
Gofdiiii in It Is rut kiKAMi i> wbom la 

^^UNtm^ht but u 1 liiv Hi'^ OI I s lit ( issi d 

tlio I ui> 1 irt « i ill lift HI ^tii l>ii OI 1 I Ml ^ 
fim hojKh ot loib iiH lit aiitiw o is ‘•iitl I at 
liruNtilH ^^il It w IS mm li I III] i \i 1 in p iintiiiL, 
Hiimll but II ii I I tuns in Iln m innt i (t tbit 

III IMtl r lit tilt i \0 III bilk III l IM 1 1 

M VKIHSi HI I \ t i , ( I iiK M ) tb no! 
Mitlitlt Main In w is b in at \ nn in 1711 

Aflti beinfj: ill till h 1 III tl* i^n >■ 1 ] 1 1 | ti\ 
bv biH iatini In bt um i s I il n t (tispiio 

In/mni lU punttd ait lot (mil >nl j t ml 

\ leuN of \ Min t inwliiiiib unlit lilt t\] i 

(*uuiib tt( 111 \ id III (M I ill I \ t ( Il I 111 i i IS 

two ot bis lolls 1 ill \ I \ s il \ III \ I I III 

there on il | osit liom tin S id n 1 it ili n t 
Lond m H di 1 in 1 1 H 

M Mill HI \li nil I Ml II ml IN < f \ m 
III} ix-tillid in ptintii I lot dll tl i mh nl 

pciNjaitiviH in I I (SN I (in ijist p ill I bis 1 I m 

Cttimuny, M In ti ins m iIk mii inn Ii < t t n I 

On Ins II tiiMi to \ini In } Mil ti < in st 

rvmiukiiblu Miws in tl it <ii> m \ i il t Mnitl 
llinrt OM I In )i ih < (i In 1 Hi li 1 in 17 1 

MAIHI i in Il \s OI I no t III I I I b 111 1 i\ i 1 I 

arid piint Ml III 1 mi b im o 1 nso Ii I H m s 

iimtruitod 111 diiMiiif. b\ i is bi il i oi li I i 
CiniiMlle, wiili tin mil lit on I lu mii i fn i i i 

but b\ tin aihiti of ( It o n 1 \\ m In i li i I 

hiN piiiKUit Mild ill lot d III II lit t I i lit 

died 111 r ms in 1 1 1 J s \ i 1 t In jliis u 

fioiu Ins own ib m ms H m il I b ili wit i ili 

|»iuiit and till I i\ r i li i\ i i ^ i it i iml < i 
of plates b\ bim tl i ili i | lot it mIi b u 

ftontiNiuiMs M^nitus oil I lb ill 1 in m i fs 

'i be lolloM ini; o ist imdli li Ifiints 
Hu tbmuit lointbi Hiosh tf i J J t 

'Jhl ViI^iInII I ISti lUl^ to i I list lU 1» 1» s it ft 
th# ^itmr 

bl Pi til ill Id n 1 fi» III Piisii f J* n f } 
MosiMMdii tr I til Nili lOf /< 

JoMpb maktiif; hiiiisi 11 known to ) is In hun tfUi 
M iomtkUf 

Oi ni«( rnnii{.*^ till runlitt tf t 

Bl Lonui liiidiiifv tit,> O tinnuim n t fUi t /, 

( Vr»< tUi 

fit liQuU rei lived tut 1 Him < It iftn Ot t e 
MAKIKlTr T*n Ul l Ji v\ w is tin S nit d nn 
Matiette, liOlii mIioim lu iiinntid u Mr\ hi 
iiderable propt rt> , iiiul m i\tinsi\v i It ition ot 
pritiia, i\hic)i, b> lontnud inbli ions be nridiud 
the inuat iiunn roue ami ai It 1 1 if in\ jn \ lU 
gaUieriiifr in Kutopt Hm immenM iillMtion 
uaa sold in Paiin in 1776 1 1 1 bis aiiiustmint In 

etched a few bindai tipcs, iftti Hikuiiio and 
Bomc hoiula and HfiidioB, after the Oaiinni and 
Pieiino del Va^ii lit also biouj;bt out a ‘ Truitt 
des PierrtH fj! i\ ^ea *w itb *250 eniriax in£jH of iiitinm 
l^eina fioin bis own band, in 2\ols, foUo lie 
diiHl in Paini m 1774 
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MAUIGNY, Mil HI r, a Fiencli hiatorical painter^ 
\MiH bom in I'aris in 1797, and died there ifi 
be was a Htliohr of M liafoiit and the 
IS lion OroH lit paiiitrd sevrtal furturea of large 
diiiiMi»>ions for (buiiluH at Pnis and llouen, and 
one oi ‘Moscn, in llu ijaw ^i\ii,'for a council- 
(liiiiilKr in the 1 1 iivii Ills Iasi ])r(>dnctioo, a 
*\\i undid SoIdiM, uus exhibited at the Luxein- 

hoiii^ III It) 

M ViHI HA l\ Tin sr i R, w la born at VeHaison, 
in tin ft lutb oi Fiuicc,iri 1811, and entered the 
\iib lot bojiiiflii at Pms in 1829 Tbtie ho 
i\ ntid lai dsi if ( sin tin classic in aimer, 

l»imi Ibil ,i In tiiMllid HI urecee, S>iJa, 

I il stint ml 1 ,^if t lime ins nauiral bent was 
ill V lof 1, on In stiidnd iiitiiK loiifj^ and coU' 

K n I tn ns \ Il s f owi i w is i bn. fly shown in ins 

I III iin^^ of sontln m 1 ^^Iit Hi' ittiuc ted attcn- 

tii ii it (lui Mitii bi Oi until snl)]t( ts but }io iin- 
f If Mils! nli]> Ilf) I bis list > I ns, Miiilhatdicd 
iij 1*1 1 is 111 1817 His I ist f)u tuM fl nio 

1 ms if tin M sqm 1 ii t m li ikim 

I in 1 si I I u I S |i III ( lo 

( II l\ II it 1 1 ill ( 1 lo 

Smi 111 \i i) s n lit Ainu il 
A >ti\ lui 1 tin Niii 

Al Mill! 11b (11 MINI linir a French do- 
I ni 1 n 1 1 1 I M 1 M IS 1 Ml it Hnon in 1740, 

1 1 il <i n III iMi I t 1( noAlilimii 1808 He 

lust hi li 1 I iiiti ^ 11 li i H ilk (tl Pms but the 
( u ( i n o t I I II lo f III l> ( ( nip 111 I linn to 

liiusli tl i Ih 1 I I i 111 li I nil I oils ilniM ini^s 

1 b) ( ts It I til III] Il I loi III M oiks of 

H Ml lilt \1 1 ( Il \ 1 1) K II In I, Ainanil 

I I ul O 1 \ It I I Oll'siiIM \ III llso f 11^1 i\td 
li II 1 Is ow n d siu,i s tl 1 o 1 I [ I s fi M 1 es 

\ i \ • s I n I u 1 1 i. i \ 1] 1( s tl i n (jui e,’ and 

1 I \ O II tl I w tl 

M\l l\ I \\l(,\l I MS Smm IAS a riimh 
I Ul 1 m) h b iiili .1 b III in Piiis in 1797, 
H ill IM Ihto 111 lit! i| liM loim liib best 

< iUl ( b 1 III II I I 1 ill llLst ill 

1 til* I 1 1 II , I < •' 1 1 t ] ! } tt t 1 t Hi 

< Il l Hi ill s f 1 ih I u 

N ts I I 1 I J> i I ft tr 

I u 1 t n M SI w ; ( it 

I I I In 1 M 1 u t U } I lit ul 

M I I 1 i I 1/ 

AIM IN \1 I (K 1 1 If until md cTifriixer, 

N 1 n It I m II liJ7 III was lust ni- 

‘'111 1 n I litlnr Jbiiio AlArivARi and 
III i\N I Is liN 1 is I SIM ( uloH Id and for Bonie 

tin (1 1 \\ 1 tl M i isin d ind I ibouird iniinnei of 

0» Oil blit liiiw II Is ailof lid a large r st^le. 
Hs I iiin If il wo ks nil in llu diuicli of Santa 
Al I I AI oil ml III ihat of S.ui Simone at 
I I tn I Ik did in 1716 Among his pamtingB 

au 

Amu s f l f I rtr nth of p^nutcrif 1 1 lortnce) 

M 111 II < 

St Al uM I J Ip tlu •■nk 

*J)u Hint 1 1 ((( limp till cl anot cf thi. Son 

He il ^i M 1 Pt f ] tc8 foi a inatheinatKal treatise, 
wiut M \ Il IMS Ir 

M\1H\\^ lu I \s (or DniL Marine) See 

In T \s Al \1 IN \s 

M MUM, Am nk war horn at Prato in 1788. 
lie w IS I pnpl oi ihoAiadmij at Florence. In 
1821 Ic introduud the art of lithography Into 
It ik nTdtwtiib> ^iurslatii WAS adinitti da member 
oi tin 1 b li me Adidein> He rtstored se^end of 
the frescoes of Giotto, Gaddi, and Gouoli, and 
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fMiinted varioiM Madonnas in tlie sKle of the old 
masters. He died at Florence lu IBui. 

MARINI, Bbvbdkiio, was a naUve of ITrlnno, 
and flouiiahed about the year 1025 A< ( ordiiim:.(o 
Lanzi, he was one o4 the most distinguished s*. Ind its 
of Claudio KidolB, and on leuMia’' that niihtei 
resided some} ears at Tiatcn/i, when ho painted 
several allnr pieces and othor a\oi1vh, m A\hi<h h< 
united the Loiuhurd \Mth tho Inn st\U lli* 
most celobiatcd ot ha piiloimrx < s in iiu { Uni 
of the * Multiplnation <1 tin loixts in tin 
lefeUory o£ tin ('’oiiNtnln tli piintMl in in 

iniinenso composition, pm < I in oil and ni luged 
^ith biiipiiKing in^iiiimv ji I 

MAKINKKLLL Jim in ( dlid MiiiMvirin,) 
a Dutch ]>uintt r, N\fis hom it hittinliiii n 17i2 
Ilia nukiiinn \\as m all isi n lo his mh II st itiiu 
llo was a lainiitiiii nnu { > h xit punt n id in 
prurtuo for a lonj:> time ii Viiihtnd mi il (Ind 
in 1775, and hi di itli li s bun as iihid ) iit|\ 
to chagiin cause i h> n 1 inipoon fi i i p n ot nii 
authon MS xvhoni iu hid 1 iilui to it t puintin 
her portrait 

MARINUS, Ir\AiHs ( iNiris \ ll „ish t 
graver, w\H piohahly I oil! 1 ml KiK7 I hi lit 
of Ins d( ath is iini t It un ills ]>nM ip u u U< i 
w iH at Antvv < I p wheu m <\ lut 1 ^ \ i i ( I iti 
in a noal but sinful ii >1 liu^ u wi It 1 
rntiiely with the gia\ci A\ithMi\<l li i( sit Im 
crossing each ulhii uni nil 1 op with 1 ii, 1 is 
ho bfst aie riannd in tin iollowin,. liht 

The 1? light into Lg^pt niiii,htpi(c tfin ImI t 

Ht IglUlillH C llllllg till Ills ISI 1 /// it// It 

St ] 1 iiuis XaMct resusi itiitiiit, i i)i id Pcisi n ift t 
ihi vtn ( 

The Adord ion of tin Sin phi I Is tftii f / u 
< hriHi III foil till pill s( ( iu| I IS ft tl sa 

llio Martyi doin of SI Vj lli in i it i tl e 
A OuQCcrtot \ illiigo C Inldn n /)( '^ifl/ti 1< 

He also engiuMd s< me plilis ifti i M \ ( u i 
vaggio, V in Dxtk an 1 oil is 

MAIIINUS ])1. Zl \A W or ^ AN hOMl U 
ftWAfjK, a I Mif( h p mill I oi tin si\li nilii itiiic 
The dates on Ins piitmi s 1 m < fiiinl’iJI (< 1 U» 
and h( sot ms I) hi\i h «n iliM ns I b i l^<7 
'lhfief*inb( litlh d nibt th it In is tin Mnin di 
Sill SM of \ iN 111 in 1 tin M Liino di Sills. < I jtiiiii 
< I iidini, Joi ZiiitlvHii IS I town in tic di tii lU 
Si,lu)Tiwin put ot tin jno> in c ol / I in I i li 
name dc Zl Miw wlm b nn ms him| i\ tin il li 
Is not to 1)1 1 imd on i si^ni d jui lu « \ \ Mini u 
hut onl> tins littir ippillitioii < lobiin 1 ^ nn 
times with 1tnmi.isw ilrn oi Ivomiicinw din IIi n i 
we may lm)\ (oncludc tbit M irirms is m tbiru 
more tliuii a Ijitini/rd foim of di /kiiw wlnh 
Ihimersw den oi Ajn Uoniusw di iiii\ in i t iimh | 
name. >iotbiiig us yet lias bem i(io\cicd in to 
the facts of this paintei’s life llm pn tures, how | 
ever, show that he must Invf been ids ij h li 
not a direct pupil, of Jan oi Quentin Mits>K Om 
of the best of them ih a ‘ Mom\ (hsn,,i ik in tin 
National Gallery, wheie it used to ht nsiiiind t > 
Quentin Matsi h 
MARIO ni rioRi See Ni 771 
MARIOTTI, — , who was a niti\e of It ih, ind 
probably a painter, is known only b^ i s i^ht 
spirited etc lung of a frontispiece to a (olli 1 iion 1 f 
aitar-pieceH, iiubhshed at lionn by Gikoiiio IIonni 
It is after a design by Giro Fern 
MARIOTTT, ('ablo Spibidonf, an lustirical 
painter, and native of Perugia, is snpponed to have 
been a pupil of Suble^ras Ue died in 1775 


MARISSAL, PHiiir, n portrait and itttMife 
painter, was bom at Ghent in lb 98 He was « 
pupil ot 1 eplat There are seveial large dec orativs 
pic tiiioB by him at Ghent llo died in 1770 
MVKKO, Kaiii, was hum at Li ut/sc hau, in 
iluiiL, ir\ , ni I <90 Hi stiidicnl in Vienna, Kome, 
Tisi, uni Flouiice, Ills pK tuiiH Mil moHtly land- 
siipis will lijL,uuH, III the Bt>li3 of Guspar 
Pol ssiii 111 dll li 111 IHtJO 

MMlKos (iioiKins a ot Aigoa, who, 

* r I' 111 tin list (iiitmx ]>mit<d a mimher of 
tiiN o s 111 th I iiiiK il oi tin * Pan igi I Plianeiou* 
nn II in tin is| m 1 il ^dimiN In this work ho 
w is 1 ilpid l)\ his pupils It w iH iiiiished 111 IV.l') 

M\bl 1 r li \\ 111 \ HI 1 Kniicli poc til a). Ills- 
jtujial, ind p(iliiitpmi« 1 w ih hoiii n( Aiitun in 
177 ! and w IH 1 pupil u tin \< ndein> at l> 'oii, 
mil iltiiwiidsol 111, It II m Ih ^iiaiilt IJmioni- 
p isitioi N ail miiin 1 )iis, tiiilu n mg a groat xaindy 

I I Mihji ts liom pxtu histoi), aiucdote, u d 
t lu ' iio hi piihiislnd home woiks in Ittiio 
,-1 H 1 \ unon^ till III I M I ihleaux do Paris Ho 

II d 111 IHH) 

MMITII 1,1 \i I lii/Aiiiii Soil I in II 
Al\hlt)\\ \l , an (bsiiiK I ngliHli ingriMi, 
!i\nl I w ll Im tin <nl 1 th l7lhiMiliiiy Ho 
I PI I IIS to h i\ ( In 1 11 I m| lo> I d nnl\ h) tin h »ok- 
sc 11 is in th it I i| i( It V in ( n^i L\( d | 01 hail ol 
l>hiiMi\n \iit]im(li nn, ]»i( iiM ll to hiH ‘ ( lavirt 
t mmn i 1 lis d itid KmI 

M\bIo\\, WiinVM an T n,^lish 1 ukIhc a)>» 

I mill I ri 1 ii^MMi was bom at Soiilhwarlv in 
1 / hi III w IS i K In J II 1 I S )ti tin III III IK p iinti 1 , 

m I d ) til !i d III the S( M uliii s Jjan Ai nii im 

lb j mil til 111 oil I ll ISnni^ 01 ArliHth, ainl 
IxnilijM ) It ll\ I \l ibiti d at Spring (nideriH 

I I m TiHS 1 w, \ , I ll c IS 1 I Mil 11 I xinl itoi it 
tin \ il(m\ mill 17 M) md i mi lot the last 
tmii in l>-h< \ I ( n 1 IS pi tmi wi Twnleidiam 

I I ii\ b\ M 111 ) ht In his I iiliii I II Cl 111 il d 

I mil 1 \ u w ol sc ill? Iish riohl miriHsialN, 
iiid il nil 1 , 1 ) > 1 17 ( H In ii m lit I in 1 1 nn 1 mil 
It I ^ On ntimii^ I mi h siltkd tiiHt in 

I n lfiS|H 11 ml 1(1 i v n Ih it rwiKinham, 

w In 1 ll 111 i III oil II ijiiisl nn cs m IHi } Ho 

I 11 ll d s 1 1 s I 1 1 ll I w I 1 b ? ks nf tin lb imoM, 

in I ils ) ill Ml 11 1^ III mil) li oi Kn hmoiid ml 

I M I nil III II ils |)mti 1 iniii clilitd hi me 

II ll ID M w s t ) 111 il ll s j lit Ins n mn , w il|| 

til I Idili II I I S \ Siiiiii (,t Ills pn tiiK s am 

III 111 1 im lim^ If s| It ll N Mill lii\e bi < n 
ri^,i IM I n bidn m wh ol V\ < stiniriHtc 1 and 

ilultiiiiH ISid,_is 1 In S iitli K( iiHingtoii 
Must mil |ies s s one 1 n I < ijn by luin 
MVIlMIl ill I i>o\i I 111 Itiilini cngiaxer, 
w is born it P n m i iii tfn lAfh cintin> He was 
i 1 iipii of Ins iitlnr, (lainiHio Mainiir tli Ho 
went to Rome in the ti mi of (animal Salviati, 
ind t lure mill 1 < < itnin ic | utntioii 
MAhMION Sn yn sn w m an ijugliHh denigiier 
iml cngiiMi li the Imn li tlic two t ImiliHeN, 
who has ll it i fi w 1 1 < ii 1 gK ot dome hLic Huhp c ta of 
ladies uid giulleimn fiom his own dcsigriH Hih 
prints h< II R »m( nstmhlatui toth sr of (ia>wood, 
though intenoi 'llnie ik i portr iit of George 
looki ol Po]>fH, hy him which is scarce, also 
sonic poithiitN in tin s 1 >h ol \ m Dyck. 

MMlMHtN Simon, a ] amt« r of V dencienncB, 
floiijisln d liom ihoiit 1 125 to about 1469 Accord- 
ing to tontemjioiar^ chroniclr iH, ** was worthy of 
great adiniratiorr’ in his tune lie was at once 
painter and illninmator, and we know that ho 
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tMilnted a numlior of initiiaturpa for a uiifMol of 
Hflip tJte Good. Tbo iinit niootton of iiiiii occurs 
in in winch year ho puiiitoil a picture fur the 
towii4iaU 0 ^ Annciis. In 14t>(t he up|>enr8 among 
the foaudeh of ih< Guild of Valcm i< nries, arid in 
146d ho was nuH(df at 'iVitirnai, to tho tank of 
master. Noputun i nn with urlaml) Im .ihHtgnMl 
to hitfif hul jn all ItliliKood hi puntiii tho attui 
screen forrunly in the Ahh(\ ot St Oner, whah 
is now in tin king s palm e ui tin II unio 

MAHMOl ( IIJNI, (iln\AN\A ( I UN 'll, W.ih horn 

at FloKiiM 111 l(i70 Shi \\ a liiHt L ) iipii m 1 
Ijf \en Mf hiiH, and <<f t« luanlH nl Pn iio I > iiiiinn md 
Ippohto (inhintini. Although nIk i hi* fiv i xt « Ih d 
ill port nut H in nuniitiiji, nIh pimlisid In ih m oil 
ami in TIm giamldijihi s of 'lieiiti} 

was hoi putionma Sin dud in IT.Ki 
MAUMt djMo Sm' \ 111 n AS M mimoi i jo 
MAUN I* S. ( I»iM\ii\i 
MAItNI f F h, F ( 1'' ni , an < hsi me I'h hhhIi 
hiiidH< a[)e painti r, la in in I h ind da d in 1H77 
MAItOi.l, h Ml sn • \\ i- hjiii il MiH'-ini ill 
lOli. Ill wiiH a HI III 1 11 id Xiitonio Uim i, i ilh d 
Ihuhihingi I nd on h nin^ tin s hool ot tint 
III iNt« I \ (sited \ ( nu I wluii lu alti In d witli pn tit I 
the \\o)kH ot the gu it \ i m ti.iii in ih \iii mg j 
)iiN pn tuH s an tin *Miii(\idmi d M IM u i lo in | 
San I'tiido and ih Ni(imI\ m tii< ( Itu id Mil 

(jlroita at Mi’^hini W hdt d \iiiit< In piiti((d| 
With NiieciNh Home pistoiul miIi|i In, in tl i st\| 
of (junonio IhiHHiiio M in h i |i i mi inn to tin | 
icMdnlnm u In h look (ihu < in S d> in t<)7l 
MAUt^N, AM•^ MN \MiM in Aii'^trmn potliul 
p null r, hoiii 111 \uiniain 17.kt lit was i pn| il 
ot Mt in N whole Mstt i 'Pt n s i In niaiind Pi 

painitd a poitiait <d lln 1 tii] i loi doMjih II Ills 

tlealli took pi ii ( at It nu in Ihh 

MVItON, liiii v \ \ I Nisti I of Kid 1 1 M< n^h 
waMhnnulAnsM in It dn nn i uhont 1 • U '^ht 
HlndiUfi painting nndi i In i iitlm, ud ni 1 1 i2 
uent to Koint* with In t liotlni Kdnl Shi 
liiunuil Anton moi Mai »n. ami ittuiud t) Mmn. 
oatolhiut ns .1 nniiiitmist 

MA1{(*\F', d II I I u is initiie of Missind it 
and lloniishid (nan aiioiit ] I »| to lU h| mt 

niomt ot hiH iitii in ar I iioiin I tom a wluu In 
painted Heuial altii pUMH [oi the ilnuius In 
the ihnuh of S«in 1 n opo it Siiiini is \ ]ntiii 
of tlio ' N (itiMl \ hi him I Mill d 1 I disti III) M III 

a e it( lul, high tnnslM d Nt\U In Suiti ihudi 
at tiimug lie two iMuhs h^ tiiiH niisi gditid 
IIMI and tlHi 

MA l{U !\ 1) VMi 1 till s II id .It in Mai t w m 
born in Ihiiis ih nt Ihai. >i, and diMin ni^iiid 
htinmlf iiH III a I lilt t its ^*‘111 1 in I timiiMi 
lie iR iisiiaU^N Ht\ U I ii»linf t to W illi im 1 1 1 King i 
of Knghiiid III tn^i il I d H \ ( I d pi it( in lilt j 
Rtjhi of Ins f itliiF, wlinh IKK pnhlishi I n I’aiis, 
with Rome tif thoMi ot II iM M not, t ntith I Ktitiiil 
deaplHiit hcH dt H Siotiis M irot, ] I It ( t ti's Ih lUti 
eUg(a\<d a net t>l art hiti« tniai plaits, whuli wtit 
publwhed ut Anistted no in I7l*i , md ih» titms 
and vuRtH in tin pahut nt I oo He w is lum^ in 
171H. \\ t ha\t uIho tin (olhiiMiii; jin its h\ him 

*i1ie great I'air at the lUgne, with tlio hin),h(i- niahr 
ariuM, Miiiiting till J*itme and rnmis'i tif Oiuiigt , 

fM tttO 

The grt'ot ran at Am ‘•ten! am. with the t'lti/ms under 
aniiH 

The Vestiiul of the Ihitlndar of the Ihiiiee tif Orange. 
KHrt 

The luttmn of the Aiitheiict-thambir at the Hague 
A pi mpi t ill I \ It a t'f \ oorst 
111) 


MABOT, FRAN<;nia, a French painter, wae beam 
ill Paiia in 16r>7. lie was the best scholar ot 
Cliailes de la Fosse, and painted history in the 
style of tliat master. One of his most esteetoied 
works IS a picture in tlio (huicli of Notre Dame, 
KpieHenting *('liiiHt apjiennng to the Three Marys'; 
anothti jH tin Mutynloin of 8t. Liwrenc^/ in a 
diiirdi at Kofti idaiii lb* died in 1719. Moreaa, 
(Mi«n ligand othiiM iidvo engrived after his works. 

MAKor, .Il AN, a Fit mli an hitect and engraver, 
was hoiri in Kms in KiJO We have by him 
hi v« I il an inti i Iwr.il jd iti h, phuiH and elevitions 
of till most niiiiikdih (ddi<<s in I’aiiB and itM 
IK iglihoiiilio >d ill coii|iin( tioii with S de la 
Hnissiin,Is Siliisiu,! di 1* iiiltrt, Sell lol'leii, 
FChiMati inlotliM lilisls, Ik i \( i ii ted ho vciul 
of the )liiis Im tin i ihmet ot (he King of 
Fiuiiri Tin 1 illowing m liis prim ipal piiiitN 

A sot of tlniit 1 II )il it s ot (’him Iks and puhlio ediflcea 
Hi Kills d< sigiH d indiK^rivid dtu ihur mt asure- 

iiK lit h\ / 1/ fi f 

Asm id M t ot iwi h( phih s of thi samt 

'1 Ui itv MU Niowsot 11 k < hill nil dt liuhelioii 

KliiiiM UK 1 Ml i ituMi ot till hoiiifi , thill plntf s 

]M Ills and VuwHot tlu. ( liitruiidt \ mi t lints, three 
]»1 it s 

Kill ml I.Kintion ot tho (’hitcno do Madrid, two 
pi lU s 

M\li(.)l L/ Fi>i 1 i<\s, i‘s]» iiiisli liihto.i ilpainlir, 
w IS II iin in li‘'li ill idni i il out tin mm lie of tho 
litli tniiiii I , an I w IS i m Iml ir oi liis unt le Ter- 
n II il > M u pi / d I i\ I, whit >11 >wi d tin a liool 
ot M iidlo \t i'll il itii ol Ills uiK Ic Aliipn/ 
Wild is I woikiiiin I > >m oi iIk i stahiisliim iKh 
iliMi lluv III o 111 I Im il |>ii tun N foi ixpoitition 
tn \ni IK I hji n It il i\ III. Il 1 1 siilhi it nt pr ittii e 
niiiNpuKiKi III till sii|(|w\>ik III lx ( line tho 
hurt oi Ills t« II w III Ml* IS and w is ol)]i,,,(d to 
|iiit S nil in 1 H till M t » Ills n itm p' i( I Alter 
I will il II tin IK I to S mIk , md liai mg l)\ ( los 1 
a|»pli itii n K |mi d i t i)i i ih i I uiliti m mutating 
tlu stil ol Miiiillo Im sii |)i>.sid «dl those who 
hull) t ui lind him tlu )h|i t ol thui mockery 
His w li s (h iu il i ill 111 Siiillu. Ill dud ut 
S \ till 111 1 7J(> 

M\Ki,)l IZ II .h>^ V FiKNwng undo of 
1' Il h m M II jin / w IS I ) imti t of portriits, unong 
w huh hi mltiK^)ioiii d ih it ot i aidinal S)>mohi} 
w hn h IS I n_,i III I hi \ m ih i (nuiwfu lie tol- 
hni Ithi tu miK 1 ol Mm ill md \v is ifiuiucntm 
(1 tlu \ il m\ tt ^ Mih Irom IhhH to 1672, 

w III II h< dll i 

M \K<^1 is in l.iuhsli )» >iti lit )>amler, who 
pnnu 1 sill ill port I nil m oil m the leign of 

I IIIK 1 I 

MMKHl^ Kiiui I (n, a F'leiuh hiHturied 
ptmhi ii IS I) nil it r > iiii H m 179H Ue was a 
pupil of ! I ihitM lb dnti lu 1 

M \KK, .1 iM 1 11 H IMU< It 1 1 r>\Mn, w is bom at 

II iinhi I.* in he tin rostiKlied imdei Sulir and 

K sunluig imd ifteiwaids at Mimitli and Koine. 
His )mtuus cb il pim ip dlv wUh Buaiiau and 
Italian | < an viit life He du d at Munu li in 1871. 

MVHUVt’t I (»iv>NANM, w.is born at Lucca in 
1617. iml was liiM a sehol ii of Kietro Paolini. 
Wlun Ik w is 1)1111 le*n yturs ot age ho went to 
Kune, when ho li ui (he ad\.intage of being 
Kiiiitd into the Hi hool of Pietro da Cortona, 
>iuder wli ).n he stiidu il Nome tune and before he 
W.IS lweut\dne hid distiiigiiished himself as an 
histori) d puiitei. On the death of his fatlier he 
leluim I to Lucca, w here he painted several pic- 
tures for the frateinity of San Lurenao^ and the 
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Collegiate de Sae Michele. In the cathedral of 
Baai^ Ignacio, at San Qiov«iniii, ho painted aome 
eonaiderable freacoes. His brotlier 
worked with him. He died in 1704. 

MARRKBECK, J, waa probably a native of 
Holland, and flourmhtd about the vear 1700. We 
have a few me//otiiit portrutH b> hiin 
MAURON, Mauu Annk rAuum i ni hiHtoiic d 
painter and poitthH uau born al Dijon in 1725 
Tbecath(draf of that to^\ n pobsc ssls i ( oiu < pliun * 
by her She died in 1778 
MAUSDEN, lUiiPAKA. Soo under Micmr, 
jERPMlAh 

MAUSKITS Set S hiikk 
MAHSI lAIi, Ai I \A\r Ki i waki t doin f iintt»r, 
who piactiHod in tiu J ittt i put of tia ITlli iitinj 
He woikod in Iridistuilh jirk, and mult miiik 
good (o]>iis ifui \and}«k 

MARSH Aid, Binjvmiv an En^Imh anin al 
punter, boin in 17()7 piictistl in I ond >n 
and N( \ in like! Him hptu dty \ is li ns «, uid 

lit contribiitid to tl o Sjoiting \l i i iin * His 
works o< f iMioi illjr iippt n d at tli Atadtnij 
betwitn 1800 iini 1S10 Hi diul in Ih^ 
MARSHALL (jii iui,iS ttihlipoiti it | i nti r 
born in tin litt r jiiit of tlu I7lli tinimx 11 
was a pu})il ol (j Stoiii^ill u d Knlhi ind als 
Htiidied 111 ltd> H< pi i tist 1 t ^ >ik ind in hi 
nativt ttmniiv IL tiud ihout 17 i2 

MARSHAI L, Pi 11 H, h rn in 17h2 Ind it 

Edinbiirgli in iHiO H« jiutisMl ih a j iintn 1 iit 
18 cIiKlly known is tin inxMitor if iiiiiiliiin il 
contiivuiK e kiu w n tin MN in^tii i hit 1 ini i in i 
MARSH M 1 , Til M\s ! at s in I ii,^l sh nnh 
jrit puntit, hoin at lixup <1 in 1K1H Hi hist 

ivhibittd At tin R i il Ai id* nn in 1817 ii d in 

1^10 obt lined a siImi tin 1 1 it tin Snnt> li 

Alts IfiH j rat till i hn Ih in lixcipool ind 
MunlioMtd Ih dnd it Kciibii f^ton in 1878 
AniongHt tiiH woil s ut 

The coming liothtip lst7 {Smth Ktn%n fUn 

M»Mum ) 

Tim Parting Day 
Sad Ni ws tiom the Si at of M ii 
MARSHAI I, Mill MM was an rii,,lisli in 
gra\tr, an ho piohabiN br^,in to pin list the iit 
eaily in tin i< ign <f Juiiph 1 Ins woika iie 
diitid fioni 15‘U to IhlS Hi ciiwiuMd chnIK 
for the b(»okbi litis by wlioin Ic w ih niiplojul 
upwaids of iorlj v< ub H woikid (iitinly with 
the gravel, in a stiff stx le, without t ihIi His hi st 
prints are Ins portinits, ol wliuh he engraMd a 
great nuinhtr mostly from Ins onnii ih^-igns 
Although iiidiiTeitntly exci iiti d, they an intn 
eRting to the c ollu tin on ai i oiint oi the pi ison igi h 
they reprcHint He iIho engrivid scveial fronliH 
pieoefl and otlier hook oriimitnts llis poitraitH 
include the fulloNNing 
Sir Tboman More 
Deaidt nna Lraamua 
William CVcih I^rd Burlngh 
Robe rt Dnillc y , 1 arl of Jii u t sU r 
Richolaa Kidley, Lishop of liucheRttr 
Luly Jane (>roy 
James 1 

William CamdeD, Historian, Ac 

WiUiam Hbakenpeans 

Ben Jona n 

Obarlea 1 , three prints 

Fnnoia, lionl Bacon 

Ckorge Vdliera, Duke of Buckingliam 

Bobi^ Deverenx, Earl of Emcx 

William AJexandtr, Sari of Riirling 

WdUam Laud, Arcbbiahop of Canterbury 


Nathaniel B'xrnard, Kertor of Rameiiham. 

Dr Dimni , when 18 yi ars oi age 1036. 

Tlie Rev Dr .lohn Tayior 
The Kov John B>m 
Tho Kov Josi ih Hhiito 
Jamifi Drat 1 like ot Haimlion 
John Milt u at tho agi of 21 
Jamis Sliirh N, Toit 
hirUolMitst pU ton, Pott 1010 
Sir John Suikhug, Piut 

III N 1 ISMI IS 

To tho Anadiaii Piinioss 1016 
To till hxiiiigili nl llurin M y 
I »Nirgilh \\ rks Iw Ogilhj 1(>10 

MUiSH\TI, WiiiiNM w is an oiign\ei and 
d li I in art wliiiditul ir 1771, J)i sgodtL h fine 
woik rim \ii(Uiil UiliMNol 1 OHIO ’ 

M VhSKiLl, h II II ii>J> lift! \aplis aboiif’ 1780, 
wuH tuolihsoi of tho A< ail im at that tovin Ills 
hcHt puioini mil is aiiiintii is'ilouifi and the 
Shcphi 1 )m Sonii of Ins works iii in tlio Pahu/o 
Utal othcis III till ilniiihotthi ( amp > Santo 
MMt'sKilIV (iiTi 1 II 1 NT I i)A 8eo Mmuii I AI. 

M VltSSI N S I M\i iss 

MVhSlhWD, WiiiiiiM \i HOT A a DmiiimIi 
gi nil in 1 I niliait painli i, horn in IHlt) at t opm 
hi.in 11 stiiiliid in tin Ai iihniy Uu ri and 
hIho it Mum h an I L mi On Ins iitiiin he 
hi mm polls Ol, an 1 Hiihsi [iiiiitl> liriitui oi 
till ( )| nil 1,^1 n A( I h 111 ) His siihji i Is nmio 
( hiiily li >s n ti >111 till maiiniis and i Htoiiis if 
his loiinti till plijH oi Hoii 1 1 ,^ Art Jlo dud 
111 IHi 1 im )i his Wilks lie 
(opiuliigii it ill y Dal Jiilmi H rn)MM?ig tin Siljaii 

oiitliiirwi toilnacli 
„ , T r isiuiis M aitfunis 

„ , Hum fioin llolbirga MliirNtls* 

t II 

T In V isii 

, I'l rltiiit of ( iiistniitin Ilniisdi 

H imhiirg 1/ f Hull trnin Ilulhi^H MNtiur 

il rtam » 

M\hll \\ (ill IS I I, tin ilkr NN IS hoin 
at 1 II gi mil 22 lIi wi nt to P iiis win n he was 
y mn«^ inii th n n |iiiKii i otiHi Icr ilili iquititiOM 
is on N)i ill most sill 1 1 Nsliil itMM rs i f the dot 
st>h li ii^iiMMg Hr wan ikitid into tho 
Al idi iii> at PiiiH in 17(>4 Hi ciigiaNid hi m nil 
plitiH ot in i il mil il tigmis iftii tin ih Higns of 
H Hill it ill III st Miiirn nt liiiiih iiitistH We 
hi\(. tin iOlowm^ punts h\ him 

The Pntiniliff vmiTio I'liintii 
Ihi ] I iiiiti >11 ol ( ijpi 1 f/fn Hot hn 
\ iiiUH ainl ( iipnl u)ui tin 
lilt III 111 of IfiliodoruH I fin Ilnjihail 
1'ubt oi the \ ir^iii If ft I / If 
llii hiiti ml III! lit iftn 'st Ifatif 
JuKtiii I roll I litig till Alts nftn io Inn 
I ycurgio' wouiiilf d iifh i flu s i tu Ins ren pliou plate 
Au AlJi gnify ou thu Diath of the Dauphin, ajtn the 
»ame 

A sit of Hix 1 aiiilscapiB n/iit J Iloiul 
MAUllAn, Giikh 1)F, Mho younger,’ the 
tiephiwaiid pupil if the elder artmi of the nam<% 
was born at 1 11 gc ihniit tlu ir 1770 Ilecngrave^ 
Home platiH in tin style ol his uiulc. AiuoDg^ 
others w e may n imc 

Innori nt Pit osiirc a fit i II urt 
Tin Pi t Iain b nffe tin * tmf 
Two Hunting pii ten aftei thr same 
C up il crying af la the same 

MAUTLAU, Lot IS, a Kiench portrait painter, 
born in PariH, who Hpriit most of his life m Poland 
I and died Ihert in 1801^ 


nt 
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K JfotfiVi ftti wfttAf^ooloiir puint^fi 

vho prM*tmed at Canten>ury at the end of the 
ISth and the bef^mning of the 10th oputuneg. Ho 
aabibited at Uk* At ademy in 1794 and 1H08 Tlioro 
it a water-cohuii \iew, 'N(»ir I)o\or,’ by him, 
dated 18025, in tin South KouHington Mnhouin K 
U MAUraN piiiiited in w itor ( olour about the h iiiio 
time. 

MARTKNARIK, I'lKifu a Flemish cu^ria\<r, 
Waa a native o( AntwMp, hut win iiHliinitd in 
engraving 111 1 ’arm by J P h J5i8 \\ « hivr th« 
following punts by him 
The Wait tiiiK’pinti tifhr /ki hmi 

Tlu) J'fttlM p ot H I Hiiiily it! I 
Hie Kajwt ut tlio HaUin* n n/l t huftn 

MAltriN, lUvii), III LiigliHh potti lit punter 
and iuo//iOlint (n^^iavM was hoiii iit AnHiMitht.i, 
111 File, in 17 Id Hi w is i pupil of Ailiin 
UiiiriHay, mill vv Ik II put young a< i ompaiiKd him 
tuUomo, atirr vvhnhh« sliilnd it tin St Mu tin h 
liim* Ai oh my lb )< iik 1 tin ImoipotitMl 
hiH lety ot Aitists, and in 1770 silthd in 1 dm 
biiigh, and vv iH inuh < liu t piinbi to tin Piiiiit 
nt Wains toi S otlaiid Ihit hi < ik tong h 
niaiiitd a w* ilthy liJ\ m I u 1 n anl i movid 

to Soho, whin h« livi I till lot di itli wli n lit 

ictuined to tdiiilmi^h ml di 1 (Im in 17 

Among Ills ptuiii d I oil I Its i\ii |)i I 1 ml liii 

and Lord MuihIii Itl hoiliid viii h\\<i ittiiuuds 
t^n^ravid in ii < / lint tli li rm i it i aM Iv 

bnuMolf. He (MgiiM I H Mid [ ih iii>> im n. 

whivh aie 

L F Itoid dlftt, S( ulptiu f(f > I ( / f I"< > 

].adv h Maiiiiifs lianhlM <t tin tt (*iiuil>v 

177J 

«T .1 Kounsiuu tft I t t 
llavid liiuiu tit t th 

MAUI IN Limn i pinlii an 1 iimi v\ is 
bom in Swuh II ii lili It hi*M < itm !< 

Kngland ai I l> « urn m is iit 1 (h It % d 

Ac idem V lb ) iinU I \ iti its Ini ips ind 

g< nil pn < < -1 in I I m I M u I I u < in I I i 

rwKt piilumiiM s IS I \ I 1 \\ In mat i 

, VMtil till illlV Vl <)i III |\| |) I III Itiv 

Sevitui ot Ills poiii Ills h \ I n <1 \ 1 i 

aipiatint \s iin t ri-,i i\ i v\ li \ h\ Inn si\ 
plattN, nilhd \ l>m_)ilti Mu iti n ti ni 

tVadh to Miiiiiai t^n fi s ittmii i< Sto kt do 

in 1750 be hei mn i uui ) imi i an 1 piihiisli | 
with bis hi ith 1 , I II WN I I II i Ui 11 M\i iiN 
a Heriea ot vnivs ot Sto kh Im Hi dii I in 
IHIH 

MARTIN r n an I n Ii li in.,iiMi m iIm 
latter pait <1 th< ISth i<iitni> \m tiust Iun 

plat OH aie 

Mhish tiUti If t •> I ttf 

Sophia Wositn II tf n II,,, , 

MOM'IN, (ii II I VI Ml a 1 II n li ) amtor bom it 
Montpellier in 17 17 lb m is i pnpd ot Tipn mi 
hut waa mme engn^fd m hi llitn pi tines than 
inpemting them He dod m Pans m 18i»l 
MARTIN doHANV I Kii ii I n < ngi i\ei was 

a brothel of Klias Martin, \ b‘ \ lb v\ is Imn 

at Stoekholm in 17 45 tm I di d ih r in IhuH To 

1790 he virtited Fiiglaiid Ib jiuhlisii I a s ii 
of viewR ol Stoikholm in ioii|iinitiM with lita 
brothel Klma. ^ 

MARTJN, Jfan B\ni?rF called ‘Martin the 
rider,* waa born in Pana in U>5'k un«l w as a pm i' 
o£ La Hire. Ho alao etudiid forlifnation and 
was ilrAUghtsman to Vaubaii He emieeded 
Van der Moiilen as direoter of the trobeluis, and 
112 


accompaoied the king and the dauphin in all 
campaigns. He Ima been called ^Mattto 4^ 
Bitailles/ from the contests and viotorlsa wUh 
whith he decoratfd Versailles and the Invalldes. 
His de ith occ lined m Pans in 1736. Of his works 
we iiiny note 

X^uuevillo halle/y A nr nen of twenty pictures from 
the oartor ot Charles V 
{punted fot the J)uke of 
Ion itnr) 

Paiifl I Quite SiofTi of J riliourg 

\tisuiIlfR luit> flvo battles {hy or after 

ht ii) 

M\RirN f ii\ in I nglish landsrape and his- 
torif al punt* it irn at H ivdon ne ir Hexham, in 
17 k 9 lb oii^inilK v\ uk d it Ik t ildie coach- 
punting and at t'li de( oi iti m of ( lima Ho ranie 
to I ontloM in ]H(V), ml diliginth orciipiod his 
spire time in Ktiidyi ig Jot th< lii^lur hi am lies of 
nit Mm vim, it tin iiiU m^i ot 19, hi wuhcoih- 

p( II I t > ixtit limiH IL sticimouslv, and In 1812 

h pt ihur 1 las tiiRt pi luu ‘Sulik in senreh of 
till WlUihoI OliliMui Owing to the ni inner in 
will lion ot liiH pictiin H w as hung at till Ar adoniy 
111 IHH Ik ( omm mil i lib J mg but not very 
hiitoi htiuj-i,! willi th it bo l> lb did not disi on- 
tmm t) Ml lid his pKtuKs t) its y rally hhow 
In 1817 111 1821 ins ( mtriluit ions ( ntaiiicd pii/ts 
it the Piitisli limritutioii ui 1 liis art l>b imowidrly 
[ ipiil u lb w IS mstiiim nt il in Uk Imnditim 
4 1 ill S u y ol Pmli h \ilihtH wh it lus works 
ipl u I in Mm \ us H liul not confine 

I nisi It to th oil 11 liiim li punted in my 
si III Iks in w it I I I iiis i 1 hi Immslied illus- 
ti t ns 1 I c liti MS I tiji I'll)! in 1 rd ‘Piiadise 

1 it M mv ol I In »\\ ti ]»i tiiics well* engiivod 
l>v Inins li II II i It 11^1 1 in the Isle of 
i Mm (wlnili I h I) i I n 1 i (Ik hen fit ot his 

1 h ilth ill I I pi iIn I Nil ) ) 111 18)1 Among 

hi I h 1 1 M il N u 

T sli 1 1 ( 111)11 m 1 m l S III t st Hid btill 1816 

I ill 1 ill I I il \I iNl » 

I InIi I// Il N 1 1 isi I s I 

III IinU I 1i)ii I II r II II 111 ) isjj IM uuhestit 
[ i fl f \ 

In 1 ill )l Nil 1 1 11 j 
111 bili^. IS 
I I I 1 t M n I‘' ) 

1 ll 'Si lltll PI 

1> sti II I I t N I 1 1 i 1 1 C. m n di Js >2 

1 111 1 iSt 1 I I^IU 
i II c n it ) I IV I \\ I n II 
1 It 1 1 miu'> lit 1 1 i\ M 

MuKituiil ill I il s it A ft n l/u^eum) 

M\RllN I I ill II )i ^ii 1 lib iiid hiatorii al 
piiiil 1 bn nil III 1118,7 III 1 died in 1861. 

MVRl'IN Pn I It Ol ‘till younger,’ who 
piinttdduim ilu i ai)> p iit of the 18th cent ui}', 
IS Ml I to liivi bun 1 msin of Jem Baptiste 
Mutin Hi w is al < i pu^ il of V in dcr Meulen. 
Ill paintoil u numb r of v lews of royal residcuiceSy 
will h now at V’irsailles One is signed, ‘ P. 
1) Mutm, peiTilK oidtiiim et pensionnaire dii Roi, 
1722 on due till I m added ‘pensionnaire de sa 
Mi)isu iV iriotm 1 ike lus coiirun, he was om« 
pioMil at th (i )h lins He painted a few hunting 
and b itth pie< i s The Louvre possesses a ‘ Louis 
\\ hunting hv lain 

M VR riX PiFUUL Epmovd, painter, was bom at 
I I Ro hi lie in 1785 He was instructed in Pans 
by ViiK eut, but afterwards went to Italy, On liia 
retuiii he punted poitiaits, but was principally 
engaged in the restoration of pictures* 
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MAmifff VtLUAIf, «t} English historiosi paintsr, 
lAo pnemed in the end of (be 18th and the 
iMi oentuHes. He was a pupil of (Wiani, and 
in 1766 nbtained a gold palette from the Society 
nf Arts. His works were exhibited at the Ac adenn 
from 1776 to 1816 He was patiouirod by Geoige 
Ill.» to whom he was appointed liistorv puintii 
and for whom he executed suine decointnr wnikn 
at Windsor Castle Theie are at bt Andrew h 
H alil Norwich, by him 
Bdward and Eleanor 
Bxeoution of Lady Jane Grey 

MARTINEAU, Roufui Kuahiiwaitp painVr 
was bom m London in 1826# At hiRi intended 
for a lawyer, he fotaook that piuftsHun f u art 
and became a Htndent at Die Ho^al Ac idem} 
Afterwards he was for u tune i pupil oi \fr H utiian 
Hunt. He began to exhibit in 1862, and in 1H(»2 
attracted great attention h\ a putme call d Ih 
Last Di^ in the Old Home ' Ilia 1 il i wenkn \v< ic 
inferior to this He died some w hat h i i » h in IHt/J 
MARTINELLT, Gn\ANNi, paiiitoi iH) itiKhcd at 
Florence about the middle o£ the 17th o ntun 
In the Florentine Ga1lu> tluie ih a fine | k tun h\ 
him of the * Feast o£ BoIhImz/u , uid m Smti 
Lucia de* Bardi, the *Guirdnn An^d* hit his 
best work is a * Miiar h ut St Anth h 1 1 

MARTINELLI, (iii Lio and li(^ ] ami is 
were brothers, and pupils of J BiHsaiio (nulic 
painted twenty-eight scenes from Gciitbis 1 1 th 
church at Enego 

MARTINELLI, Gii<ifpip, an ohsmu hi dm itx 
painter, was born at Bologni about 1710, and dad 
there about 1795 

MARTINELLO DI BASSANO ui ohmim 
saritine, who worked at Venice in the 1 hli ccntuiv 
MARTINET, ^c lilii k Lt 1 1*' a tic nc h c ngi i\c i, 
was born at Pans in 180h ind instiuc ted b\ 11 ini 
and Forster In 1850 he rcccncd llu ‘pin^ dc 
Rome.’ He died in Pins m 1877 Aiiiung his 
best plates nui} be mentioned 
The Last Honours paid to Counts Egmont and Hum , 
after Qallait 

The* Sleep of Christ after Raihaif 
Tintoretto’s Daughter ajt r L ( ojmet 
The Birth of thi Virgin aftei Mmxfh 
The Madonna with the Pink a/Vo liaphael \ 

The Madonna with the Lily , aftei Ldftafto ('*), in the 
Fal Alhant 


MARTINET, Angplica, a French engraver was 
born in 1731 She wbh a nnee of Is Dupuis 
Her brother, Fran/ Eicoiatis, i^o an ciign\cr, 
produced some Binall Mgiiettcs of nnnials land 
scapes, &c Angelica died about 1780 Among 
her plates are 


Old Aoe , after Vn net 

The Alter Dimier Walk , aftei Vn net 

The Little Musician , ajter tSchtnau 

MARTINET, E , a French paintei of little note 
who liyed early in the present century Ho was a 
puptl of Fontaine. 

Martinez, Ambrosio, was bom at Oianadi 
about ^e year 1630, and was brought up in tin 
school of Alonso Cano With the heln of that 
artiet, he became a reputable histoiical paiiifcr 
His principal works are in the diurches of the 
mcMiastenes of 6 Jerome, and of thi Canneliti s, in 
his ni^ve city. He died at Granada in 1674 
MARTINEZ. CiiisosroHO, of Valencia, a uamter 
andei^grayer ox considerable ment, flounsbed about 
1660. He engraved portraits, and also twenty 

S itss for a work on anatomy He painted He\ t ral 
▼oHfloal works for the church of 8. Plulip Ntn 
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Pictures in the church of 8 Miihael and Is th 6 
CamelitcB are asonbed to him. Ho died ig 

MARTINFZ, Domingo, was born at Seville near 
(be cloHO of the 17th century and after havAiig 
ieumed painting with nn obsc ure artist named Juan 
Antonio, be< aiiie one ol thomoHt pojiiihir artists In 
S vilU 1 ho Friniliman linne Hoiight his fiiend- 
hliip and he dud iich and honoiitcd hi 1750. 
Vtcoiilmg to (tun Bennnchz liis hoHt paintings 
III thdsc in a c hii])c 1 iii Stvillt Cathedral His 
taiiif wuH baldly (It Hi ned 

M\Klli\lZ, hn\.\ Amc^nio, a son of Josd 
Miiuii / and juintcr to Ph lip TV of Spam, was 
I til it SanigoRKa ill 16 18 Ih Htudud hist with 
iiiH ( ithcr, and alttiwardH il H nu On hiH retum 
toSj un 1 m lulpid hiR lallu in niiin> of hiH woikb, 
and tntciing the touvtnt of Sc. ihc Dc i iii 1690 lie 
(he 1 C \ unted sonic ciodiublo pKturen from (he 
lilt I t St ihuiio 

MMtIlNJ/, (jiiPfi)Rio, a painter of repute in 
\ tllidolid, WUH cuiploved in 1 V 4 by the i liui t< i 
ot Hiiigos to gild the high alt ii of thru cuthcrlial 
( < III Biiniudc/ nientioim having seen a Mriall 
( u tiiic on c opi cr, signe d with thm iniiHtoi h nanii 
ill! mihjc ( w iH I \ itgiii with S iilitH 

M\1M1\J/ Jis£, a painter and (*n,., ivci, 
w IK hull at Sal igossa in Ibl \ and wtnl >oung 
() Inl>, whcic» he Htudird hoidc yoiih at llonie 
On hiK I tiiin to S[ inn he w ih eni]l >ed in 
K \ciil I il I ihh wiilvH ioi the ehniehiH and 

Mivcnls it Siii.^ SSI and nt ulc eeiiit piinlei hy 
I liilip 1\ in llili Ills i lie 1 ] lodiie (ions aie iji 
(he e ill (dll it at e il \ ind in the e e i e nl De hi 
Manteiia P 1 inii <> me nil is i sene sol petiiuH 
of th lili el (ill SiM II III lie (bust I of San 
Geieuino lie li s i)so 1 li an enslaving ed the 
I orli 111 o( AI ithi IS Pj di i nd i w uk on ait iiiel 
KtiBtH entill d Imeinsi ii tie il li h eh 1 ne hilis 
sinio iite d( li 1 inliii i lie died at Sii i^oshi hi 
lh82 

MAUIIM/ T f floinished at \ ilhid lid 
(owiiidNthe ( h Ml i I tin Ititheentinv Hi jiiiiileei 
K> exi(tl> in tlie sIvJe oi the eiiilv 1 1 u< iitiiiH 
jiiiRlMR tint it IN COT)* luted he Nliidied in their 
eitv lor th (hi]>(i oi the Ai niiiu latioii iii the 
\iigijNtinu coiivnit he punted various juIuior 
iiom the lilt ol lli \ irgin aim f le mi o de e oratioiiH, 
ind the (leHigns ior the IiKh on the w iIIh ’ihiN 
(hipil w IS tinished iii D/IH, and destioved li} the. 
Jienelijn 1811 A]K!iire the n le se met ih now iii 
the Muhi nil) at M idiid in thibthe di iwingiH gocMl, 
th lohmiiiig II h and the diiperuH linci} e iih( 
Ho painted i 1 w pieecb foi the Berniidine 
iiui s 

MAKTIM Z Josi K I uxan See 1 1 XAN 

MARllNE/, JiAN Bauiisia dil Mi/o Se'o 
Drt M V7U Mai iinkz 

MAR^1^EZ, SiBASiiAN, a Spanmh artist, war 
bom at Jaen in lb02 He wur h reputable* painter 
of history, and, aeeoidiig to Pilouiino, resided 
(luting the oarl> pait eif 1 is life at Coidova, where 
hi painted sevei il pie tines for tin e lunches, par- 
ticularly three ilt n petea for the Convent of 
Corpus C’hiisti n pre Hf nting the IiiiiiiHiulakS Con* 
Ci ption, Rttint li me ir of Ahsihi, and the Nativity 
On the death of Ve hi/(|U<4l, he visited Madrid, and 
WHS appointed painter t > Philip IV He died m 
tlie ( Hpital m 1 667 He w as an excellent landscape 
pamtei, and alHO produced many cabinet pictures, 
which are to be founcL in private collet tions at 
JdCD, Cordova, Seville, Cadiz, and Madrid 
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MAitTINEZ, TrmitAflO, » Bpatii0h fii«(orica] 
mliiter, born ft1 Sovjlle. He ww a ppil of Gnl- 
tiereis, nn «u*tAfor of Murillo. He fh(if in MM, 
MAKTXNKZ i»k (IHAIIlIiLA, Jiiav, wah n paintor 
of Sevitie, and an offu e'bearor in the Acad< toy thr re 
for aotne yoara He waa a pupil oi Zui harari, and 
painted a freato in tin ( on\inf of M»i(y, which 
in the time of ('. Hpriniidc/ was Ihh onlv Kiirvivin^ 
work. It haa Iwcn cninplotoly riiiiicd hv tic pitiit 
jreatOratlOTUi lie died prnhahlv 111 lh 7 i 

MAUTI^^Z opi HAUUANCO, iliKNAitno, uaa 
born in I7d8, at Lit’iicati, in Lri Hioji Afici 
prelitiiinary H((id> iit Miidiidf he went t< Itih, 
viaitinfif Tiiriu ihutic ^ and ^Aph h, and Htini) ini, the 
oM niANtciH, (apf<iill> (%iin;r^(io IMninin^^ to 
Madrid he was c he ted into tin Acddcmy ot Si 
Ferdinand in 1771 Ho painted ii poiiiait «d 
('harlcN HI f ind dcHi^ri(d Hnim o( tin illiiNtia 
tioiia foi the tin* cdiiioii ul * Hon Quixote /M idiid, 
17H0 llodnd in 17*)1 

MAltTINKZHKi OSCoUltALI^S .liiAV.a Tiiimn 
tllllHt of Toil do, Ih ^ III 111 I OH ) to lillllMIM lt( cl IIIANH 
hook further ciilhcdiil of liih niit\c town, uid in 
Mcnen ^oiinc liad hni»ehc.d two voIiiiihh, which me 
i hiinu ti ti/( d Im tine c olont ami tiiHic liil ualx h<(iic h 

MAItriNI, lit UNAKPiNi , w iio IK he til I known uh 
Z tNAtP, WAN hoiri lit TicMi^ho in 1 i iiiul wiih a 
dial Iplo ot I oppa In etiil> \i om hi woikcd in 
Ccunmori w ith He inurdino .hu oio ol 1 n \ ii iio, w ho 
was auriiiirncd Hiittinoiii, and oidci^ win r^ixcn 
to the two pninic IK iofi|>iiitl> /< ii lii v\ is the 
flic net n( I « onaido d i \iiiii and w is {lohillv 
woikin^ at Santa Man i ih Ih (ii i/ < ulnh tin i^ii it 
Floieiitinc wiiN pm tin Ins I ist Snp| < i \ isan 
tel la a Hi ory how Ilut HiVinu, liMpniii^ d 1 1 iiu 
ahlo to pioiinii a f i« i win h )i >nid i \| i sh Ins 
ideal ot till Shm Mil wdil to/einh i i ilvu and 
H>tiipatli^ Wien /< luh hid ^ < n ai 1 liilU il 
liiinsl hiH fill nd s lahoiijs, )i« lol 1 him tint whit 1 m 
hacltdicadl prodiiudw ih ho tim tint it was iihiIiss 
to think ot HiiijiassiiiL, it M i t) lam \ th it the 
(^hriHt i mild he i om i im d m nol Ic i Inn ami iiIh w is 
to (o\ot attithiit s littli kIioii t diMiii /eiialc 
WUH a inantc I ol tin on nid tn l'')itwiot« t tn itisi 
on peiNpoitiVi HIm mijotil> it hstns cslnixc 
npw diHiippi lied, and wi < in | mid to oid\ on 
full) aiithc ntu ate d woik I \ Ins hands 1 Ins is in 
altar piece in tin pmsli ehiinh ol Ium/Iio on 
whith ho woik d j Miitl> with Hnttiimin a tut 
whnh iiiukcH it dilht lilt to ns the |iitni< is a 
Blamliird to tist otiui woiIh as nlud to /i n ih 
Fiolii I60l wli n III till 10 hid i dtsuii loi in 
inti neh d ih i oi ihon it S u ( i M vri i s )| la S m ( i ]so 
initd hm d( ith in IfiJO, he* shuik ihntU to luxe 
doxotiel ho limi to ii« Intii tin il piisnitH PiitiiitH 
AAonltid to him xxith mon oi h ss piihilMlitx 'll! 
to ho found in tin ^iIImus <t Htii^aiim, Hetlin 
UaiiOVi 1* Mil ID and St ritiislmi)^ 

MAHTIM (111 \ VNM (or tel XANM PA I I IM ) 
end OinoLAMo, wi ro Fnulans soim 1 1 M otiuo ind 
iKipliewa of Ihiiiniiuo du 'rolim/ o In KKll 
Uiovamn (onipcdiil with IMU^nnodtSm Ihnmh 
in the oral ion ol Ix^ochipdN in the i itlndial 
of Udine, ntid mknowl<d>;nl Ins infi noritx h> 
eigmnA en aitaivnicHO n pie^Kc nting the (tlor} oi 
8t. Mark, ** 1501, Johane^ rtiiieiisiH hm parxo in 
jrenic) fecit.’ 'Jho oathftliat of SpiiiniU ig has n 
* Preaetitiition in thelVniple ’ by (iioxanni. In 1508 
Itc^Kegiin to make c.atAed and e uloimd altai pieceii , 
hiMhcHtwoik in thiH branch of art ih the iiltar of 
the c biirth of Morligtmno, bnmhc d m 1527 Most of 
bia woika are atill lu thv pio\iiico ol FriuU. 

Ui 


MARTINI, called by Vasari Blifmi 

Mkmmi— a Sienese^ was bom in 1283. Be mar- 
ned, in 1324, Giovanna, the daughter of the aitisi 
Memmo di Filipuccio. He was a conteniporaiy 
of Giotto One of hia oarhent frescoes is that in 
the Hull of the Pula/ro Pubbheo at Siena, repre- 
scmting an entliroiied *Viigin and Child,’ witli 
immeroiiK hgiiics ot ‘ Siintn and Angels,’ enclosed 
in a lioider decorated with sliieldH of anus and 
nicclallioiiH The d itu of tliuc ckHign is about 1316, 
and exiHtmg ic cords prove that lu 1821, Siiiiorie 
14 c c ivcd twf iit> Hix livres foi the renewal of certain 
portioriH that hdcl been iiipned by damp In 1320 
Sitiiono f \(*( iited an^ltiir piece for the Church of 
Santa ('at iiina, Pisa This has since been dis- 
iiicrnbeicd, and paitH of it niay be seen m tlie 
liihtaty ol the Siniiniiio VoHcovile, and the re- 
in iindtu III the Acadtin} of I’ihh At about the 
same date In painted au altai-picie of the * Virgin 
tnd ('hilil with SuiiitH and a kneLling cloflor,’ for 
the higli altai of Sin Doiiunico, (hvnto, which is 
noxv jii tin Tatln‘dial. The lo it has for companion 
an altar>]ucce with the ^Viigiii and Child and 
Angi Is ’ In 1321, Simone see ms to liavo been at 
Ahhihi, and iniongHt othc i xxoiIvh cxch tiled thero 
b> him, he decorated tin chipol oi Sin Martino in 
the < ithrcli i1 b> urdc i of t'ardiiial Gc iitilo These 
licmccHHhll t)i( entire ill iptl, and iliusti ale different 
c pis )di H in the Life oi S Mai tin They contain 

li^iitcH of the Cardinal, find of nmiicions Saints 
and Angels Simone also toinnMficid a hi iitH of 
eight hilf ItiiHih SamtH in the lower Chine I. of 
Ahhihi, but the hi iri siiil le; liixi been hnishcd by 
I ippo Ml mini Up p f'), Simone seems to 
haxe t'*iHi])all\ ichidi) in Siena, where ho 
fxiciitiel in ni> lie he (4 h ind pninlings winch 
i iimot II XX hi timid In 15 1^), Snnemt went to 
\\ i^fioii w itli hiswil irid his hiothei Donate), and 
thill m idi tie Mi|iMinlinif ot PrlraKli and of 
1 lui ) xxhoM poiti III hi {aminl Whilst in Avig- 
iMi) Sim m (hi I till two ehipils in tho Pipal 
1 ill i f nod Mime otliii loi ms, ind in 1 540 painted 
some 111 e ( III ih putiio ot the cuthc'dia). 
Dm HI ions still ot II St ti i^c and tho Diagoii, 
xxitii a i mil luiiu Huj p )S d to he I antra, which 

his IM XX 111 I ixxii) iiid a \ iigm .111(1 Child, 

iiitliionid xxiili anvils iiid donm mid uIro a 
^Sixioiir 111 Hi 111 dll tiiiM Hoth oi tlitne latte-r aie 
still xisii)li Vmoiig his woikH xxi may iiarno . 
Aiilwcrp (i nfn t/ I iiptiili, Auuiinenation 

, „ i riuitixioii ami Depontion. 

Vxigiion ( rtl I id In scoot V irgiu and Christ 

1 loti net f fii t Du \iiiiuni latio t 

laxtipuol Jn Vtutton Itetuin of ( hnst from the 
Icniptti 

( y/iM pti tuie ts tluitd 1342 , bo 

innsl iunt iien painUd 
dm n/if Sitnottda •Uay at 

1 1 /(/HOM ) 

Milan 4f»h mnui Miiiintunn of Petraroh'a 

Virgil 

MiiniLli Coronation of Virgin and 

Saints 

NnpWfl ( A r>r S fni€nso Rt Louis of Toulouse Oowa- 
I Mafiftote ing bis brother 

Onieto (athtihai Virgin and Rainta 

P riH 2 mrif rhriHt going to Colvoiy 

Piiw drtitf mv Virgin and Saints 

Biens J*ubiu Palaet \ irgin and Somia. PkasoO. 

I M Ktinratnau Purtnit at 

liano de Kwcl 

j MARTINI, PiFTRo See MbRtU. 

I M A IxTlN 1. Pi r i ro Am onio, an Italian eograirar, 

wan born at I'ariiia in 1739. He visited Paris wbail 
ypung, whole he produced some plates albsrTeiriaiiS 
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mH Mm Ftomisll nrtUU; tu«» woie ftnialied by 
Bas* IfAitSai woHced for a in Lotuloii. 
IfARTINliSliB, La. Sec Mayka. 

MABTINO, Maw^ San, See Sam Makhno. 
MARTINO Di BART()U)MME() S» o Hmoio 
MARTINO nr BATTISTA, also talUd Mauiino 
DA UwNK, and PkUiKokino da San Owihf. 
waa the son of a Dulmatmu tiatnod Bitlista d i Sun 
Daniele, who HOtnefinies livtd at 1 Iiik In J41U 
he as partner ^ith Ser (fio\ inni Anlonio ot Sui 
Paniele as goldsmith, hut li ft tiiat pl.iK and \\< nt 
to Venue, \ihpir he was t rtninoiiiv (aliol IN Ih 

f rino, most hkel> in nllnsion Iw his ioitign on^m 
n 1404 ho roieivid the ( Minmihsioii for tin dfai- 
pieio now in the duirch of (Knpo wlmh Mpn- 
sents an enthioned ‘ \ n^in m 1 ( Inlil la t\s< . n SS 
(’oiiiiiilm and IN t( I, with An^» ’s In 

1406 06 ho paintid altar-pifi ( s lor 1 it < ithr ti d 
of Udine, and foi tiu (.Imitii ol Sinti Mini di 
PiA/za. He tlnn dettrmiiKd to (o (< IhniK, in I 
accoiding to the < Mstoni of Ills tiiin n n his will 
before stai ting. Him fin ndn, h< imu ft* S'btti 
mined to prextnt his d»putnn l*v ‘6 nne him 
Homo im putt (int w oik nnd lliron^h thin i lluem t 
the hrotlurliood of Smt \ntoiii » ^i\t J k i no 
a coiiiiiiiHKion to di (trite tin ir < hiiioli i sin 
DaiihIo ThiH iiiideit il Dig whultwi ct ununttd 
td out 1408, Midend mnix iiift n iptioiis ii roiidi 
foKign waiH and iiiti iiml itiids Inii wuh fiuilly 
eompioled in 1622 Tin st Ins >s xvhnh < \«i 
(In eiitin H UK tuan intl t Iih'u 1 1 < i d liluthinli 
consist oi \anons Miies di ivmi ti >iu lln It t <1 
(’hrist, St Aiithoii} Si Sin hui S (jttn t ii d 
titiur SuiiitH, ns Will iH iiimim i d)I« lip ins td 
I’ropliets, Hot tois, hinds mtlMulx da ikh 
fiom Old Tt si uiu lit Hist iiy liny s iiy misInI 
ami betiay the sin ttshixt inflm lut k < xeit istd t»\t i 
Pdltgriiio hx iilislK xsilli \xli ui li xx is hioiiLhl 
into contat t dniiiig liir^ ti ixt U m Noilli (I In 
1601, in fiu ndly < ompttitioii xxilii <iio\ iiini Mai 
tun, he pninttd the ill ii pttt d (Ik ^(iloix td 
St Joseph, * ft>i tilt ( illittiiil of I diiK , ind is i 
rewaitl xvas thtlrd i iii« ndn i of liit tily t Mint d 
tortile ytiis 1601 iml lOiH In INOli In niiitd 
to San Drimch and piinltd i fit mo kiiixxn i 
‘La Vergim tli Stiatli in tin tlnmliof lln Mi 
donna Befxxttn 1N(IH md K)12 in xisilt i h dli 
Venno and IVii ua In 1012 1 m m Iiitth d to ( dun 
and designed tlit All* flouts of Ih li,^ioii .IhkIik, 
Victory, and raiin, loi tin in< n mo nt of Audit i 
Tievisanoin the I’d i//o I id lit s ind n < anmt m id 
his iaboitiH at Sant Antoni) In 1521 lx piud< 1 
tho org in doorH of tlie t illn ifi d, \x Im li xm ir % dm d 
by Giovanni Mnifiiu an 1 Sthislnno Flon^iiio 
These though ninth iiijiiicd ait kIiH pitsuxtd in 
the Tuxxm-Iiall of t dun lit is also kiiox* n ft) 
have painted sexii d hiiiini , none t)f xxlmh an 
now extant. In the fl«>se of 152D In piodmttl 
the ‘Madomiaand ( iidd xxjth siv suntH ImIxmch 
SS. Michael and Sthastiin, noxx in Suita Muia, 
Cividnle, after which he thxoltd most of Ins time 
and energies to tluihng in timiar Ho dud in 
1647, more than eighty ycais old Ihsichs tho 
*. works we hn\e mcntionrti, w< may nnme an 
‘Annunciation/ in the Venue At «idf my, and a 
* Madonna and Saints,* in the I’ala^/o Oioxanolh, 
Of bis best productions. W A 

R Crows and Cavalcaselle, ‘Pom ling in N 
Itajy, voL ii. p. 18D , and Morelli, ‘ Italian MaHtern 
in QstiiMn Qallorisa,* p. 18. 

MAfllTNO w CANUIDO. See under Toi mf//o 
MABTINOFF, Iwak, painter, was boni at St 
1 % 


Petsisburp in 1765, and was a student in tlie 
Academy there, lie painted laiidHcaiies and 
BceiK^ for tlie theatie He also painUnl thirty* 
SIX views of St PifeiHhnig. 

MAUTlNO'i ri, Ex ANfiMJhi A, wan horn at Caste! 
M mfeirato m thU. Ht w'uh a sehol u ol Salvattnr 
Komi all 1, acimdiiig to Oihuitli, <xu lied in puiiit- 
iiig luids pcs, with figniiH and aiiiiii ds. Lanai 
mtnlioiiH him ih a pamti i of hidoix, and com* 
iiiotids hiH nu Inn of Hit ' Hi[)(iMn of C’hiiMt by Sf. 
John,’ ill till I ilhidial ol (asih. Ho died in 
li)M| Ilf hid i hiollu 1 , Fii^Ni |<M n MAUiINOni, 
XX In XX \H also a diHtmic of Salviitui iloMi, and 
paint i‘ hiHlory Jli dii d in HVH 
M \K riS, Ol I IX i»i Sm Null 
M \UriS, Ol 1 AX1AN(> ho II It Giihhio, floiiiiNhed 
tiom lUHi to 1411 111 till < liiin li of Hi Mina 

Nnox a Ih a ti« SI o of the * \ III in and (Miild hy this 
I iitiHt, dati d 1 tOl 

MAK'l 1 1 S Thm ih tho name of i largo family 
of aitiHih xxho K^uhd if (ilimt 1U( Doitjn was 
till (idcht Hon ol . 1)11 Miiitiim, < ntend tin <NiipoiR» 
lion in lld2, xxuH iiiuHtoi painti r in 1 4.H4, and Oeaii 
III 1176 (iiHAiwU mastii puiitu in 1.)UH (ilio- 
HI I, masfi 1 pamti 1 in 1 V'8 (jiiiis, innHtoi 
p until m 1 l'i() Jan i pandi i d (diint xvho, in 
i onpitu lion xxith \ in A\|oili ixiiiitid fiivi na 
foi tin ( oiiiitK ol Mind ih Hi hIko xxoiked at 
'1*01111111 1 M HI M, lithd and hon,«fioniish< d jii 

1 Ui4 iiid M8(i ii H))i ( li\ 1 1\ Naumi, Nmok, oi 
\A itin IK 1 i I was hoiii it (mmiiI hi IlUt lie 
w ih till 1 ) Old I iipd of .Ian M uliiiH Ih woikid 
toithiijiv uidihniilnH ((ilunl uid Ondi iMuh . 
Ih dixl in 115 4 ICiiMiit, noii of 14 indomn, 
Ih nimlit tl 1 loin 1 1 17 to 1 172 
M \ lU f dtl I I I, < 1 M I \ w Oi hoin nt Naph s 
III li)7d nnd was i pnpd <1 (iiiicomodi) Poor N 
Mins no ills iiiht ilttioptH xioi in hisioruiil 
Mihpits, Init not HIM I « doo 1) Itis xxihlien ho 
ihiiidonul tiid hi UK h <f (in irt, and ap])iKd 
iuinsi If t> I imlKi ip( piint.ig in tlx Htyle of 
Siilv iloi Ih du d II 1 72 I 

MXhlSs J\N d( ) n^,( (oi Maii‘' I N ) III- 
I 111 1 lly I n >w II IS .1 M III h Ni I (oi .h m w uh 
I Ihiti ii t tl lx I lid piol) li ly ) II nil 1, XX ho lion lo lx d 
iliout lt)>U \\ ( hixi Ii\ liiin I M I I f I (i liin/.H of 
I) ittli ■«, XX lix Ii im (XMiitid xxith ^ M at 1 1 ml and 
ii||o>(dtoI 1 1 oni Ills own di Mgiih lliKiiiinmi 
n hoini w Ii it pi nliii it ih Iniill up oi hi n( M lol ( h 
will) x<i> lilth 1) lie lung Hi iniikid liis piinfH 
./ M /> f/ittffff /fut^ lid./ M 1) J ft 

M Mil M I I I (ii \ XSSI Sm I x\o, (o! Mai u- 
hiiii,) x\ iK I III t I iKii in I5>*6 III XX IK a 
Ml hoi u of An hi 1 Po oil, iixi dihtin^ ijimIk d hiiii- 
Ni If nH a ]>aint( i d history all hough he wan inoie 
iilthiitid IS in iiiliitiil irid i ngiiiM r IIih 
pinnpd MSxhnM w ih d Pis i wlxu lu puiilMl, 
111 till liihnix of tlx (itlxdiil, Ahinham and tho 
Aiigc Ih/ and I ix M iity uhaii ol St Kaitholoiiu w ' 
111 dll d 111 11) 11) 

MAUI 1 I (), (lit KFi 1 1 I iiatixe of (\ta in the 
kingdom of Is iph s. atmiu d iinch t MnHhimo Htnii- 
/loni, but (ipxd tlie styh of iiih iiiaKhr’s rival, 
SiMgrioIotto Ih dud in H)H5 Him hotl Anoklo, 
.ifho •! p.uotci, dud f Illy 

MAHVIL, Maui is, painter and engraver, was 
bora in PnnH in 1712. We hnvo several pntila by 
him, and among others ‘The Huge* of Bergen Dp 
Zoom ' af tl r Broriard, plates in Blondr Ps * Frouetk 
Arc hitfc tore,’ and olhom. 

MAKVY, fiOi7iH, a Frericli engraver, borrt at 
VcrsailltH in 1815. lie was a pupil of Jules 
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A BIOOBAPHICAIi 

Oli|krf« ttid «n|rr»ved leveral picturfii after Bern- 
brandy Corot, C. Ficrst Decamps, Dtar, Ac lie 
««d hi \m. 

MAItY 1)E’ MKDiri, of HMir> IV of 
France, bom in rioronro m 167H, dn d it Coli 
in 1642. At ilie nf^t of pU vi n ypnrn hIh f !»*?i i\ « tl 
a nortrdt of Iioim* II on uood, and it Mnint 

U^kiF MDIXXMl Aioihu |lit< iMsdibid 
to her, the jiorlinit < i u hi#?mc d I o 1 W 
MARZIAIB, Mah o.^vmln It ^ III tlio ( iilv pn t 
of the Ibth (cntury <>1 I ih iil« \< i\ littli iNkiioHii 
esoept that ho uhh tmplo^ni 1)} (jio\ iniii lUllifii 
as ]oiimi}man, iit ahilat> ol liurdiK ite 

per annum, in tlio Ilall of (»rf iit ( t un< il nt A onu o 
in 1462 In the Coomi nnlono de’ Piruttriti at 
Giuhbo, Vfiiuo, IS i M IK iiiiK iKion ' fnuiifid 
by him in that Hniiip >(ni and in tin A('id(iii\ of 
the same city ih a MlniHt nnd tho AtostliH at 
Einmaus,' dated 1606 In the (i ilh i> of Hi ilin is 
a similar euhject, paintid in 1607, vilnrli hIi i\\ 8 n 
strong leaning IowikIh tin (jiriiiin IIis 

two beat woika, h<A\i\or, ato in tlio N itional 
Gallery Those aie, ‘'Ihf ( luunuiMon M^mdfinl 
dated 1500, and ^Ilu Mudoiiiwi and ( hild >\iili 
6aint8’l607 In llu IokIhk ( itrrun tidUiv nt 
Bert ;aino ihcio ih t\]»o u \ ir^ in at <1 t 1 ild with 
prunie poitrait of donoi, <1 iti d I'ltM lie dit(i> 
on ills picturoH laiii^i iioin 1400 to KiO? IIih 
works are fiurh nnim tons I ut in in\ ( t tin in mk 
ascribed to Ih linn nnd < tin i intinb i 1 Inss li 1 
MAHZK)1 )kCOL\N'I<iM(> floinihliid it I < nu 
in the Ibthcmtui} 1I< paintnl laiulHi i{Mn mi 
battle^|iuC(H llo vas for n tunc at luiiii in 
the serMio of the Hi in i <d Sa\o\ 

MARZO, Anhui A and I kmn uni t\^o bn tl < ifs 
of Vateiuin, find )mii tus ol koiik uidit I in 
about 1620 AidiiaiM utul t\>o pi Iiikh of Si 
Anthony of Padua foi tin ) in li < inn I<h <1 
Ranta Cru/ and Santa ( at dim lit uIhi design <1 
the tlth pagi in ii b( 1% di^-dilu ^ a ml 
festival in the i it> pihlislnd in Itt 1 l\ Li ii 
Juan Bautista di \ aid i 1 ihm |miiiU I a pi tun 
of ^Chllht beiiini^ tin ( t s sail ti | sis nn 
merit It in in a { ii\ iti i oll« « it n it \ di i m i 
liARZY, Johann H I IM U il III 1 1 .. I n 1 w IS 
born at Igliiu in Mi i ivia in 17^2 lli Um nm i 
teacher in tin Numil Siliool n d iilKn\ul'' 
di Noted hiins( If to 1 1 |l,i Ih dn d in IhOl 

MASACCIO Sn tiUI I I MMVso 
MASCAOM, 1» NAio, (ol M \s v« i ) i d i 1 
Fih AztsGNio wuH bom at i Ion m i m 1 i7*t ml 
waa one of the ihh d m Ik Iuih of I n i po I ip 
Soon aftoi hiiMiig tin h Inti of that in isti i li 
beoamo a SoiMti monk, and took tin tiiiini of 1 ni 
Arsenio, b> whuli Ik ih gdiiialU kiown Ih 
painted eevcrul altirptctH tor tl< (IkikIks it 
Ftoronoe, paituularlv toi tint of Ihh iiKmastii> 
llis pnmipal puilo maiiK. ih u 1 uo pPiiii it 
Vellonibnisa, Miiuh 1 an/i muito dh m m i> li\oni 
able terms He also muked in Spim « uh m 
the 17th oentury , c hu fly in the i onx < utn ol \ alh 
dolid. Ue dieil in i6.it> 

MASCALL, £im arh an Fnglish ] ortr ut p itiiti i 
flourished about Uio y*tar It/id He punti I a 
portrait of Oliver Croinui 1), wliuh wan < 1 1 1 in tin 
possession of the Duke of < handoa Imit a 

Tint, by Janus Gammon, fiom a portrait of Mabcall 
y himself 

MASCHRRIKI, Otiamano, a painter and arc hi 
tect, was bom nt Bologna in 1630 He as a pupil 
of the Carracci, but lie abandoned painting loi 
architecture He died about ICIO. 
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DlcnOSABT OF IteMi 

MARTJS See Massys. 

MA80L1NO DA PANiCALE. See Vm, 

MASON, ADRAnAM John, wood engraver, was 
boru in London in 1794. He was apprentice to 
Robert nriinston, and in 1821 he set up on his 
own account In 1829 he went to New York, 
uheii hew IS dieted Ahsociate of the Academy 
iiid Piofi KNor of EngraN mg He engraved Cruik- 
Hhitiik h illiiHtrutioiiH to * fdlc a of Humour and 
(irdliTitry 

M \SON, Gkorgk III MMiNO uns born at Wetley 
Ahbi y iTi Woicesli rHliirc in 1818 Mis paients 
Merc N\d) to do piopk, mil hy his fathers wish 
he Rtiidiod iui the iiicdii il profiSHion, but aban- 
doned it 111 1811 for nit In comp my with a 
biothtt he trim Mill thioiigli Fniiiio, Germany, 
Swit/i il iiirl 'ind Italv, rcHidin^ at Rome for several 
)iiiiH While M 8 III was in Roiiiu he received 
Of \\H of fill im 1 il I m^(^ at home, xvhuh fui a time 
tliK w hiiiiHi 11 nod liiH biotlici eriliiely oo thoir own 
KhoiiKiH Hi till liiiKH laiiie, however, and m 
IK'ij Ik wan eiubhd both to cimtribiite to and to 
Msit the Pins Lxliiliition He contiihiitcd to the 
Ai 111 my fioni 1867, in whiih year he returned 
t > I tif^lumi and mariii d, till 1872 All thesubjcits 
now doHi n by him wtie tikin fioin the iKigh- 
1) Mill )d li his lioiiie at Wetley In 1865 ho 
s till I 111 I ondon, in Shaftcbhuiy Road, Haninier’ 
smitli whuo ho umaiiiMl faithfid to th< saiiio 
iiiial ttn UK H In I8t)8 he wis elected A R A , and 
111 M 1 to i lat^^ei house and btiidio, where he 
w lUd lor thice yniiH, iml uhcieht died in 1872 
lliH twi hi it woikH, jierh ips, are, * Girls dancing hy 
till S» i (tilKil in I88t> hy Mi R W Muebeih as 
\ I' st lal S\uiplion>, and ‘Ihe Harvest Moon,* 
iIm ii 1 d ly tin sihk irti»t Tho iorinci ih in 
til < lliiti 11 oi Loid Wantage Besides those he 
il } ) iliiUil 

\\ K I I II till 'W 1 1 
Alls! Ml till W K 1 
C it li ’ 

I I f il , Htutli 
1 t n tu III 1 h iii^liing 
I hi ( tst SI) I 

<»l I St 

1 ill (nil It 1 
A I*, Nif,lMs 

\ iiwillinf, i I iMiinte^ 

1 \t till ^ Al ill t k 

1 ht 1 Nt iiiii^ Hy nin 
Oiil> h Sh( wi r 
\ Ih li \sliiif 1 III 1 ( ipc 
Itli kit n \ (•/itlun r 
ill Milkniiiid 

M \S( »\ I \Mi N. in r n^lihli 1 indei ape engra\er, 
v\uH h III in 1710 and dud ahoiit 1780 He be- 
longed to till 1iieoi])oril<d Society of Ai tints, and 
was M IN ( iniiK nl in I ik Itiii , his woiks being held 
111 ^K It estiem hy foii ign amiiteurH Hib principal 
puiib IK lilt ( iiuiili (r Poin-sin, Swam veldt, 
lltUiim ‘W iNon I iiuhrrt Seolt and ZtKCurelli. 

* Ihe 1 uitiiiig of ^Yneis in Italy,* after Claude, is 
out 1 1 lu^ linest landM a{ cr and he is no less 
adn 11 ihli in tlu |iint nltir Aiidica Saccbi, of 
nt the Hath Ruitouiukd hy Cupids* He 
HomitiiiKb fiigraNcd in conjuiifion with Canot, 
\i\aKR and other luaRttrs of the period, who, 
like hiinsolf, wire employ id by' the enterpiising 
BinUII 

MASON WiiLiAN All English animal painter 
in till latter pait of the 1 8th century His works 
xeere engra\<ii by J JenkiiiH, R roliard, snd VA 
(ireen 



ItASQU&LllSB, Locia a French t^n 

S ^rvtt yfm bom at Ciaon^, near Lille, in 1741 
a waa a popil of J. P le Bus at Pans, \\1ieie he 
engraved eoveral plates whiih posseaa coimiiUrahle 
merits particularly hie landecapea He cIhU hi 
lan. He eneraved aeverai uf tht platia ioi ‘ Lt 
Voyage d’ltalie/ hy St Non , also aoti il of tin 
French battice and \ictoiitH, and otlui snhpitH 
after Mumiet and Veniet floiiu <»f llu plate & ftir 
the voyage of La Pt^iouaf, md numti ns ikbigrih 
*Uliiatrative of the * Mituiuoii 1 osoh nl Ovm tin 
Fables and the d and in loi 

junction uith M N^p, the vc( ik ciitii led Tab) uix 
de la Siiisac/conaiat ng of 21i) pi itts m foil > lie 
1VQ8 also dmetor of the piiblu ati in < t * I ih ric 
de Florence,' foi \\hnh he e ,ii\(d stw d tf 
the pitturefl siatneH iaiucis mdhiKMlnfs md 
for which he obtaimd the ^ > ) nnd 1 i ]H)2 
Numerous other works wm prudini 1 1 a ) mi 
which aie well km \\n toaniitenrH ol Mt^iaMn/ 
Among others, A\e 111 nuim tin fo]>< v 
The ^irxAal of \oltuii(. lu thi 1 1 >muii ' is afitt 
L La/hef 

An old Man kueehui; uioi a Skull calhd IM gtnih 
after (i Von 

A t lew in Inlanders afttr Itn i <i(bcdt> 1/ < 

Itet and huisbLd 1 y 7 < ha^ 

A I andsrafie w th aft r J I ft 

4 pair of lAiidsiapch H t t i 1 i f t> M (lut > 
and JLe A ts 

A View u Ital> , aftn J 4 it 
A Sbipwruk afhi t f 
I wo ViovH of Oht i 1 a fid 1 a Mi^ 

A lAadseaiK, with i itirfnU Het 1u t f 
He was the instill tni of i i«> h i ( i At i v 1 ii 
AIasquflipr, h nil III Phih m 17HI w I i < 114111 % id 
in 1848‘Tlie 1 nti iiihiiu III < 1 ( liiisl, iltiiJtii* ul 
lie obtained h<%(iiI gild nudils ui 1 jni/cH ai 1 
AMIS profiKsoi it tli( At id m> < t 1 < iiit 
MASQULLIJ K, Nn 1 as I ham is J miii 
railed ^the )<)iink*r, v% m i r< Uitiun ind m h< 1 11 
of Louis Joseph Miissanl lit %\ ih hum at Liilc 
in 1760, and dnd in 180*) lit ie(<i\(d lihsons 
ulsofromL J Watftnu indOiuiet lit tnginv<d 
a *Coipb-de gtiith aftd lotlut Cdsiir it the 
Tomb of Altzditld ’ after S Bouidt 11 I vlreuic 
Hnction,’ after Joii\eriit , (.Inisf it th< (tliinin, 
after Vourt, all loi the Muh^t Itol ill ird and Ht%d il 
other pnees for tin bnim colbtiidi 11 < ilso 
assisted in engia\itig the t iiikuh and ImKrtlitfH 
for the Galeiie de Floitiiit 

AlASQUEUint J( iiN Jamfs, a p<irtraif paiiihr, 
bom of Ficucli partntugc at ( In Ist 1 in 1778 lie 
went back to France with his j aidits in 1780 , md 
received some mad net ion fioni \< nut lb tiiiiiii g 
to England in 1792, lie bt taint a Rludent ir the 
schools of the Academy, wlierc Ins fust cxhiinttd 
work appeared in 179G In 1800 he in nU a at t ond 
visit to Pans, wliere he was cnahkd to take a 
portrait of Napoleon Tins on hting oxhihitcd in 
England, where It was the fust uutluiitit | ortmit 
ol the emperor, pro%ed a sourte of consnkrnhle 
gam to the painter Afkr n successful raietraH 
w portrait painter — he pairitrd 400 jiortnits in 
twenty eight )ears—he waa cnsh'td to letm in 
1828 with a competence to Brighton Here he 
died in 1855 

MASRELIEZ, Louis, a painter, wm bom in 
Pans fin 1747, In 1752 he was taken to Sweden, 
but retnmed to Pans to study art, prew eedmg later 
td Italy. On his return to Stockholm he was made 
Dlleotor of the Swedish Academy He painted 
Igrtrails, landscapes, and historical subjects He 


HASS A, Giovanni, was a native of OsrpL Be 
was a pupil of Grifloiii, and, in oonjunotioil with 
Gioaanni PoszuoLi, worked at architectural viewa 
and deaigning Ho died in 1741. 

M\SSAKI'), Ji AN, a blench engraver, was born 
it Be Heine 111 1740 lie was instructed in the 
rudiments of Ins art bj Martinet, but owed more 
t«i ) ri\ ite study In 1814 he received the title of 
Lngrivt r to tin King 111 wia a member of tlie 
A ideniy, inid dud in 1822 Ills best plates are 

Adam mid Lit tftti (iifnant 
liii M rt bKuuiiiitc aftd Onuze 
La I hiK WIIl di t» iiit ns aftei the vtme 
Abi iJ ni and IJatrui aftei <in n\lni 
1 h< i ijuly of Ol Hill fi 1 aftn I an V^tk 
Ilf nc tftei Mit/i'i 

I hi Dtaih of Bocrati s a/ti t Valid 

MASbAlll) JiAN Baijisiu liOiris, an enguver, 
was hiiiii m 1771 Ik w in tlu ildost son ol Jean 
MiMsiiil Amor g liiH wotks Will 1 ho Magduleut,* 
alfii Si I CIS, and tlu poitiiut of Fiuncis 1 , alter 
ritiin 111 dud about 1810 
MASSAUl), Ji \N Baihsif IlAPiiABb Uiibain, 
H ti ifid S( liolar ol kun MasRiitd was horn in Pans 
111 1775 111 stiidiid diHigiiin the school of David. 
Hi LTigravcl luanv if the plates tor the beautiful 
(ditiuiiB of \ irgil and Uiciui, published hy Didol, 
iIho lor * Lc Mukco hobilliitd, and otlui lotlio- 
lions llie * S( (iiilia,’ nflrr Ikipliael , 'Apollo 
lid tlu Musi H iltf I Giulii Itonianu , llippiciitis 
nl using til Pits ids of Ait ixi i'< s,' ultci tjirodit, 
and till Bu id t Atiili, a flci the same, aie among 
hiH most ibti lined works 

MASSil J I r 1 ), ]iaint( t w lb horn at Bologna 
in 10b) and %vaH boiiu lime i siholar of Burto- 
Itiiiiiito Pass loiti hilt lu aftirwurds studud m 
tlic siliool if till (niru 1 , and thin at Botno 
fiom tiie uiiti{ue and tlu works of the gnat 
niislciH Ills htjk icBcrnbliB tlial of Annioiile, 
latlur thin lodoMco, and iii some ol Ins works 
lio app ulics so 111 il I 0 Ills minnct, that they 
liny 1 isilj lu iiiistikni foi lliosi of that luaskr 
Ik dud in 1( ki Anung liis %%uikH we may 
n mu 


ilolugna 

I ife if St Bcuuhet ( four p c- 

t 1 't) 

Murriiif^f' < f St ( iitlitriiu 

f 

f9 

i hriKt Hupudiug to the Magiluku 

$9 

SI ( lutano 

1 loiiiice 

Iffzt llulylaimly 


AlASSAItO, Nincio, was a Niapolitaii, and a 
srholai of Sal\ator lios 1 Ik paiiiUd landscapes, 
which resimldi those of his instrudor more in 
foiiiiB and SCI III ly than in colour, which is weak. 
As lu was not siu icssful m figures, he was assisfid 
in Ills puturcB hy othci artisih, piitiiularly by the 
little known Antonio di birnonc M issaro’s suns, 
Giboiamo and Gfnnauo, were also painters 

MAKSAROin, Anoiio was bom at Cremona 
in 1656, and for some timr studud under Agostino 
Honisoli, in his riatne city Ho afieiwards visited 
Rome, where he hecarm a siholir of ( urlo Ct»L 
llts pnncipal woik is a large picfuie in the church 
of &int* Agostino re prcsi ntiiig that saint dis- 
tributing bis regulations to liis different orders 
Ho died in 172J 

MASSE, CuAiii Fs (or MAcf ,) a French designer 
and engraver, was born 111 Pans about the year 
1631 lie was employed by M. Jabach to i^e 
designs from his celt brated collection of drawings, 
and to etch them The set consists of 280 pniits, 
among which we may specify' 
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tftar AwiSb. OiifMoi. 

ViMiftemi altar TitiMi 
TMdve after OMtiglimie. 
your alter OampaffDoU 

Several after ('orrtggiu, Oiwrcino, Njc PouMm, Par- 
latglabe* aikd others 

MABSA, Jpan Haiusif, a Frrn« li ponilci ftiul 
engraver, was boiji in Paiih in ir»87 In iIm <a!l> 

E art of IiIh III* lit' a|»|i|i(*l l»iii»Htlf lo til* stniHiH, 
lit afteiwardn took I* m<l Mhoilly l*» 

jmmting 111 «nuiiui Hv tin **HMni<»n U\Ht *>I r* 
iircHefitiii^ la*ln h *ik mm m Im aiihlul tluiu liny \\«i* 
fio noon HiK (iriiid in niakiii^ Inmsilf lli* fiiNiiK n 
It waa dH uii < ii^i iv< i, ln)\v* \< r, lli it li< nblnncd 
m 1717 a rtJttnIioM in(«» ilit Ai ul* nl^ at 1 ‘iiih 
llo iinciertnnU tin dii* ( lion < f llu * n^iax iiit.H fnun 
theputiirtH l»\ Ia Hum, intlu (i ilU ly ot \ * tHinibh 
The \xoik 1 «i 1 iilty tw o j lat< h, * ntitlid La 

grande gni* ru *1* \ * ismll* h * t 1* h <1* ii\ a ilona qui 
l’ai( oinpapM III, <1* t**!!!* c t ii I H M ism *1 
par I* H III* ilU iJiN inaflM H (III t* niH,M’ uiH, 17l!i2 In 
17411 lie b(( mil 1 1 oiini illoi of SI iti and in 171*0 
iiiNpdturof III* (jiilldy at VcihnilicH 11* di(*l in 
PariM III 1707 

MASSK, Samiii j , a nnnialiiM iminlf i, was born 
at TnniH III l(i71 II* sdlbd 111 P Ills, xnIk 1 C b* 
dnd 111 176il Aiiotli* I p ml* i (f llu ^ani* naiiK 
flonrisbtsl at Touih iI llic snnu lim* 

MASSU, (huoi AM(i \N IN a nati\( of I net i, ind, 
adoniiii^ to Hii^Ik 111 , fl( iiiik]i( (1 a 1 Konic in tin 
ponliluat* ol Paul \ ,x\li(i< In )Min(«d himiiI 
pUtiniH 1 oi iliiiuliiH \ial ollai piibiu bnitditif^^ 

In San T iiiii i d* Ti imisi ih m nllai j nc* by liini, 

1 * pn N( ntir III* ' iM II hub iiHii St Sdnsliin^ and 
in tin 'liiiiita ii( ' Moiiti llnii in s*\(iil jintinis 
tn tlOHio ol tin 1 il< II d Mil n I s ot S( 1 laii* < t 
Pauli Au slut la I ii Ihm Mksin/i m d ] 
Satnaiio, shnI* win on* ol lln ii isIs H«l<*t(d 
by Pia J^ni i/io U mil sii|m iml* n 1* nt < t llu w ils 
tn otiiaiin 111 lln In <1 lln \ ill in wIuk In 
WHH iliiplox* d h M Mil > niH !l( t( tiiim d Id 1 in 1 I 
toxxunlH lln laltt i piiltl bis liii ind diid lime 
at III* (d ( i| litx 

M\SSH XM M I im1( I and < ml,! ix < i xx i ltd at 
Homo at tin (iidot tin IHIIi 1 1 niiir > Amun,^ In 
woiKh nto phi* s In m 

Oardiiial Mmiv / A 
Pop** 1 U nil III \I1 
HI *1uliii ol Si|niiiii« ff/tf /th 
Hi Nuoliu* nfifi i lirnhiit I 

l^tASS] (1 IH nuntioind )i> Slintl aR lb* * ii 
giaxir ot a port mil nt ( aidiiml Alatiian Suivnili 
afl< r P N* 111 (Iniid 17 10 

MASSl (ii Mill , lalbd (iixiii I iiTsn m (ii 

finUANNh 1\ tAIM\N», XXUH pit)blblx lioill ll 

Fabriano IX t\x i ni IbO md l.x70 lie liniind liis 
lilt uiidor Alb>;:r<tlo Nn//i Iiih d* itli In* k (Int 
boiwv* n 14UI and U^»0, and In xx m liuind in San 
FraiKesco Hoinina. in tin ( nni])* \ u i mn JL is 
fciio^Mi to baxt pnnl a mhiI to V inn* xxIum In 
H|)ent mnno y*atH in d** orating (in dmal piint, 
and also paint* d un alt it pice* foi tbc (lniub «f 
8 Feboo, reproHonting St I'aiil and SI Anlliony 
Fioin theme in 142*2 lu\w*cnt to Fi*>itju>, and in 
1425 be wan sent for to Homo by INip* IMattin V , 
to paint 111 San Oioxnrini Lntt^iano and lio paint* «! 
a ‘Holy Family' foi tbc cbnicb of S Mam 
Maggioro At Florence, in the cbiinb ot S 
K 1 C 00 I 6 , IR a Rubje* t by bun from tlic lift* of that 
sami, and in the ha* riRty of bi TrinitiV the * Ador- 
ation of the Magt«* dated 1425 (biililt’H maater- 
piecea have perished both at Rome and Vetiict , 
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reniaina of his painiinn can ba MU at fbmgla^ 
at Fabuano, ana as tinder; 

Heiliu Museum Virgb between SS Oatborlne 
and NichdlAB. 

Morenrp fi An veto HS Mary Magdalene, Nicbolae, 
John the llapttst, and Ueorge 
142ft 

„ Stuit^y ilod Uie lather, Christ, the Vlr- 

giu, and Mtviral HaiutH 

«f yf mhiHt/ The Ad( ruiioii of the Kings 

1423 

Mil ill Lina C'oroii.itum of the Virgin 

1 our 1 igun H oi Hniuts 
Oivitto Cathidial Ma*loiiiin 

«« n 1 ragiti* III of a T r* hco 

Parih Jjttuxie 'I hi Prt m iitnl 1011 111 tlie Ttmple. 

M „ A irgiii Kinl ( liild 

\ 4 nice Anuli'My Madouu i uiid lAtaiit 

MASSIMT, Ca\ \i II hi Sm SiAN/ioM. 
MASSIMO, A Mill \ II Set Hi nil AN 0 
MASSISGKH Am) 1 j A , an * ngiuvi i, with born 
fit W isscibiiig, Anslin, in IToO 11c migrated to 
\i(nna, xxIilk lie di* d m ISlift. Among liis pUtes 
tir* 

Til* HpaniNh Point* I afit S/w7/* 

A A I* v\ II* ni 1 V* t* 1 aU > Jt (mi 

Slu* p ntul Iwiius III I limps titti Ji liod^ 

M\SSIN1, ( An *1(1 mg ilUi 1 pitlnif of 
‘Piiulopo ll li*i VVib, by (j F Gicnt, iH signed 
XMlli Ibis n urn 

MASSOllM S*( A//(ii\i 
MASSON, Am J I \\, i Scop h I inds* ipo paintoi, 
bom ti* II Ldinlmr^li in 175(i, xxbo iiIno pimtis**! 

II I dinxxmg ni isp i In lln y* ir before lim deatli 
In issiNlid 'In 11(1 !)> miking wn\( htiidosfiom 
tin Pill Ho( k I iglilboiisc lie dud 111 1825 
M \SSON Askini \ (cUbiaPd Fniuh en- 
giixd XX IS b( Ml at 1 011N, IH II Oil* aiiH, in 163C. 
II* XX IN I loii^ltl ii]i to llic iMisincHH oi an aimomcr, 
ml in 1 * \i I lid lln buim m gia\mg oinainents 
on sl((l ] Illy in Iok lik b* Mtikd in Pans, 
xxini In i]pli((l liiioN If to diaxving with gieat 
ii»*nduiix 0(1 i^quiMd souH ( i U^irily m painting 
and ibs^niT^ ]>oitiiils Put In ih piiinipally 
(listin^mhin (1 i an * iigi ix ( 1 , md m some of bis 
|lips ]olnuliily liih p ill Ills, In rtacbtd ail 
(\((Il(Mt( xx Im h ll IN sc Icloin b( * n sill passed. lie 
xxcili 1*1 tile ly XX it lithe i^tfix *1, xxliK ll bo Iratidlod 
xxith snijiii m,^ in inn* 6 and i«i( ility and at tlie 
Sinn tmn xxitlitin olniost *1( he uy Ills port 1 ait 

(I Hi INK nr liicxxii hy tin ii'iim *)t *Tlie Grey- 
In ah cl M 11 n i mode 1 oi ligbtiieHH and precision. 
'Hull ol (dixui cldimcHsonib ilso admirable* Of 
liifl subjici , tin cilibiiUd ]>imt of ^Cbristwitli 
tb* JhMinliH it Kmm Ills’ altci Titian, comnioiily 
< ilbd llu 1 ibb cloth may be icgaided uB a 
t/n/(fuiftn III tin stxb to wIikIi itbdongs. In 
In IxmiH I iiKiulxi of the Academy m 
P ll Is, and dn d n lb ll iity in 1700. The following 
IS u list c I M I'.son B xxoiks 

lOniUAllH. 

Amu of Austria, Guftu of IVame aftt7 P Mtgnard 
Miiim Thmha of Austna, Quten of Fiance, t^er 

A Mtunntd 

Mnnn Ann* \ utorm of H ivana, Daiiphmess 
JxiiiiM VuniistiiH link* do Muim, Aif mffin sr 
J* mi .liu'ciiic s *1* M* Min a* ( ante d Axaox 168S. 

I rai t,ois iK Htanxillitrs, Duo d« St Aignao 
Fraii«,um Honx* I d* Medavi Archbishop of Koaefk 1077. 
Maria d* liorraim, Duchtsse de Oaise, after Jf 
Pfxyvtnd 

Th** CNmot (PHarcourt, called the Cadft de tm pef4$; 

a fit* A Ahymmi , cxtninelyfitte 
Nicolas de Laiuoiguod Coate de CouiM 1670 
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1683, 

M D , fingravod in a ungular lAjle , 
OhariM Fatiu, his sou. M D 
Fnaoesco Mans, l>cnpe of Uenos 1686 
Honiouin de Besiuiiont, Archbishop of Tans , afui A 
Miifmrd 

Emanuel Thoodore, Due d*Alla rt f^ter tie 't tme 
GUspar Oharner, Hem lary to tht King, hlamhrt 
Alexander du Puy, Manjuis do St Audre, ajUi Jh 
//lw 

Iiouu, Due de Vindoine , af/e/ V Miynard 
G do BriiUMier, S4trttar\ 1o tlu Queen, called ‘The 
Ur«y-hiadid Man , ttiy fine 
Olivier le > t \ rt d’OrmeiiCioii PrtHukntol tlu larhunuut 
1068 xeryjiM 

Pierre Duuuia, Paiiittr to llw King afUt 1 Vtrnard 
Autoiue Massou, engraver to tin King At i/ « ftmt 

Tlio followin'^ lift fli/e lit i Is, (iioni'li limlv cri 
graved, are Iths nafpy in the oxetutitin iltuii tin. 
preceding purtt uts 

liOUiN XIV with a Hat ad tivtim / tit lb's? 

Louis XIV a largt oval aftei i te hi t 
liUUis the Dauphin, his (tun, aith a Hat 
Phjhp, Duke of Orh ana 
Joan Baptiste Collurt, Primt Miiiisttr lb(7 
rrautoiH de Harhy, Arthbishop ut Turih 1<>^4 
f laude du U oussi t J < jSl 

Ifeun de la Tour d Auvt rgiit Vu inib d( 1 iirt luu 
NicoUii Potier do ion, Pzcsidt nt <il tlu I'lirliuiiK iii 
1679 

GiiilLaumo do lAiinoignon, Pit sidiui of tin PtrliaDu id 
1675 

Charles Collxrt, M iHjiiiH tlo ( Voiksi tfu i // (lu < t 

bljni t IS 

St Joromr in Ml (litatiou l/(s « 

1 he Holy liatniU athr A Mr tun I 
Christ with tlu Distjplts d Lniiii iun aft t ft tn 
This hm print IS (<1( hruti (1 und( r lilt iiuim ut Hit 
Table-i loth * 

The Aasuniptioii of thc\irgiii ajtei Jiulenn fi < an I 
vaici 

The Brazen Strjiont, afhr the naau in tin ilnet , 
fine ^ 

MASSON, Madai i ini , was a rt lulion of Ante itu 
Muason, and avis born in Pina about tbo ycai 
16b0 She was a pupil of Antoiiu in wIioh« Iuk 
B t\k she tngiivcd arveial pirtraits, or In ida 
lile-Hi/e She w w li\iiig up to 1711 Am >ii^ 
others, we ha\o tiie following by lui 
Duke Philippe of Oi Ic ans 

Elizabeth CharlotU, Diieluss of Orlraiis, Mad 
Maextn 

Elizabeth of Orleans, DulIuss of A](nt,uu ajUr 1 
Miynard 

Hima Theresa of Aiistnu, Qiioeti of h ranee afUr 
aahert 

BhzalKth Maria Jost nhine, Iiifaiitn of Spam 
Victor Amadeus II , Duke ot Savoy 
IzMiia Henry de Crondnn Ue Monte s))au, after a 
ptctutebifA Afa^on 

MA8S0NE, Giovanni, war born at AURHATidria 
»nd probably laboured there, but little ih known of 
niB life. He IS best known by u tiipty ch, f xec iited 
about tlie year 1490, w hic h now hangs in tlic Gallery 
?£ "IS It reprt sents the ‘Birth of ( bnst,’ 

St Francis adored by Pope Sixtus IV , and ‘St 
Antony of Padua, witli the Cardinal Qiuliano della 
Revere.* 

MAMOT, Fihvih, a painter, was bom in 1766 
**a setUed at Ceneva. after a short stay in Italy, 
|>aitit6d there and at Berne several portraits 
wKl nurtures. In later life he produced some 
pieUirsi. He died about 1826 




MA8S\ S, OoHNELifk painter ami engmWi and 
Uia fourth sou of Qiiontm Massys, was bocfl $t 
Antyierp about 1513. Sonio writeis make him tto 
son of Quentin’s bt other, Jaii Mass vs the eldef. 
Ilo was leteiAed into tbo Antwerp*Guild of 8t 
Luko in 1011 III the DroHdeii Gullery there is a 
red chalk thaw ing by him of M^ot and }iik Daughters/ 
The iiguKs lii\< iiukIi olt'gniKo and lufinemont, 
hitiay mg iL iiiastor who hnd visited Italy without 
Ituving biK own Khmisli iiiuiiiior behind him tlitira. 

( unit li8 w UH Htill liv ing in 1580 Ho usually aigueii 
liiM works with the iiiitialH f J/>J , oi 0 M-lS ill 
imoiiograiii, in 1 Honit tiiiitswehiid thcabbioviation 
( ( It Mil Woiks 

Imiiii iialUtif IamkIm aiN With hgiircH (Su/iiad 

< M b 1513) 

1 1 A 11 s. 

H( iiry A 111 , III (1 tap aiitl ttidlii r 
Jiulitli wdJi thi h« ul ut llohdirtius 
St I IKS iiuiii thi liviH ut SniiiHuti, Tobiaz, and the 
IhiptiNt 

Ml khi/i dtM bit Nhtiig Abruhnin 

‘Holy laimly* uiui tlu Draught of Iishca,* afttr 
hap/rat/ 

A Ihitth putt aftn (i a / 1 /u 
Iht Ion KtaiigtliNtH 
1 lit \ 11 1 IK N 

MASSAS Ian (Mi was tlu son »f Qii ntm 
Missysby bis IitkI witi In K/UiIk was a ])ii)ul 
of .laktt Oskt t and w is ntiixtd itdo tin Torpor- 
ntioii ol St Juki III Kill Ho visiti d Maly, but 
iftrrw 1 ) N K tiiiiu d to Ins ow n < ity Hisc lih st son 
(jiiNiiN, ils > 1 puinti I (ind at Fraiiklirt llin 
dtatb oiMiin <1 iltorlOtiH Hm two r Idt i brotbeis, 
P\i 1 anti ( I M w(i( iiIm) puiiitti*> I*aiil wus 


liMiigin 1010 

y\nion 

g till pn tiin H ot ilan iiio 

Aiitwiip 

(lafftry 

\ II gill and Ht Juanph at 
Ik t Ilk lu ni 

Berlin 

(tf/lhli/ 

'liif Healing of ruhiaa 


1 lie Moi < 5 ( liaiige r 

PuriK 

/ nil 

Dual and Batliduba 

Pete thi irg 


7h( Meincy Gli tiige m (tiro ejc^ 
am/ hs) 

Jiutte nlaiii 

(tid/ui/ 

I) I1IIU 

St<M kluilia 


1 III trait eit a 7Ady 

1 Ik an anile ring Muhic laus 

\ i( iiiia 


, 


1 ot and liiH DuugJitiis 


MARSAS Qi iMiN (Maisi^, Mi ssih orMuHiH,) 
fb( son ot a It ( khiiiitb, Iohmi Miissys, was bom at 
Loiiv ijii in 1 ll)() In t iiiy life be woiktd iiiidtr 
liiHialbtr but Im t aiuo a |)airit( i to obtain tin loij- 
H( lit of bih will H iitbii, wlio biloiigtd to ilmt 
poftasioti, to biH niiiiiage Ulus is jttorded by 
tin iiiHi nptioM oil biH tomb “ ( oiinubialiH amor 
d< iiiiikibn licit Ape III 111 , and bt wrote on bn 
own portiait tin words l*n tore in me fecit arnor ” 
His wift H n ii/if was Alyt xanTuyll After her 
elf itb wbitb took place in 1507, bo m lined Catha- 
Tifio Ileyns Qiiintin is belieNfd b} Boine’ to have 
studied luieb r Dit i le k Bouts w In was tow ri painter 
at 1 cMii iiTi , but dates do not favour tins theory, 
for Boiils died in 1476 In If 01 Massy s sottl<*d at 
Antwerp, win re liejoiind tin Painters Guild, and 
rapidly We 'line fumom In 1608 be painted the 
‘Dcsient fiom the < rose ’ foi tin ehapcl of the 
Joiners’ Cor'ipmy in Antwerp Cathedral It is 
now in the Muspiiin it Antwerp Mamhvh received 
.800 flonns for his work, but it was sold m 1580 to 
the magistrates of Antwerp fur 1600 florins. 
Massy s elied ut Antwerp in 1 531,. leaving a laige 
tninily lliiee of Ins sons were paintera (tee 
Masbys, CouNFiiB and Jan). The following are 
some of his principal works : 
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4lMlwiltai 


Aatiiwt|). 

Mitsiim. 


It 


t» 


»» 

*» 

It 

ft 

It 

Baale 

Berlin 


t« 

U 

Biuiwfl* 

(ttifltiif 


(ttiUfiif 

I>r«Hid<m 

it til ft 1 0 

yiorenoe 


» 

ti 

Vnirlkfort 

It 

(litflei 1/ 

Luiiduii A fit ituUeiif 

T/nigfnrd (Jastlu 

Louvain 

JSt Ptiti i 

Mwlrid 

iitilfri If 


Yhyin Mid OhtUl. 

HomI uf Cbrbt {^mhr to 
thi Noixofml fiallfty ptetuie ) 
Ho«d of the Virtiu iSttniht 
to tht JVationM Oaliety 
two ) 

Thu Miig<lnleii 
Money>(. hntigi r 
lit ml of C iiriMt 

JHmfut from the CrOM, a 

tnf fifth 

rorirnit of n Man 
Madonna and ( inld 
St Jt roiiit 111 his < I II 
Th« Histoiy ol St \nnp 
Old Man und ( uuittzuu 
'JIk Ifaiiki 1 
Hi fh runu 

Torti lit ol Miuiaya and lua 
Will 

Porlnut of a Man 
portrait ol h.iii{iii< rdolliiig 
Halva lot Mil toll and the \ irgin 
Mar) 

1'oi trait of 1 gidiiis 

Holy J aiiiilv (^1 IN TK Ml rsya, 
SiUi<TI DIFS A 1501) 

'I hi \ lilagi Uodor 


Naples 

%y 

'JIu SiiMoiir 


Adnr dioii ill till Miigi 

PaiiM 

Ionite 

Ihiiikii lunl liiH W lii INI IN 

MAlH^ M Si nil ui li lots 

Pi ti*r(iburg 


\ iigin and ( Inld 

Homo 

1 ul Jfntii 

Pill ibit ol till Uti)u>it Sti ward 

Htockholm 

(jolletif 

'Jill Vsurtis 

Turin 


\ irgm lilt 1 SftMrtur 

Venice 


( llllst liloti I'lluU 

\ li tiua 

Pel it (U 14 

Lm n lilt 

„ I itihUnsUiai oil 

S Jiroiiu Qi isriN Mi-tvs 1 
1511 

Wiiidiior 

( aU^e 

'Hit IwoMistrs 


MAST, IIkumav Sot \ \n hi w 
MASl’LLLl n \ li Sio n \T>M \ 
MAS'lKUA 1 ) F, J’m , >NftH inolnliU a])iint(i 

oC tiie AuHltuui Hthotil nboiil Fill uiid is kiiouii 
by ftii altai«pui 1 , now 111 till iUhtdiu at Voiiiiu, 
yeprijaolltll]^ St Ji roim , w illi mi m h liotii bin litc 
orithnimit r Midi of tiu latnils m llu thiii i iIImih 
of the Church tin l^iipiioi Uimiin Do Smut St 
Rlixaboth, and tla ljuttiicd llun^in It ih MgMtd 

AJJFihn 

MASTKU 11 M Tins WAS n pupil niul irnitntoi 
of SeliOfi^Aiioi Wo iii\o nine platiH ti\ hiiii, 
AMionK tlioni 


Tho Judgment of Solomon 
At John in rntinos 
A *lUpofo' 

AinoU 


Madonna and ('Inld in r I^uudsoape 
81 Barbara 

MASFEU C T.Tniv Sie Animomszoun (ok 


K&LIS. 

MASTER K S , oi *Masii u oi 1 bhi/ u ptolifu 
ongra%' 6 r, whose imme ih unknown, hut b> min\ 
ia gupposod to be lubaidt Si bon He wuh u 
G ermim, and jiid^in^ irom tbe il itth on Iiih plates 
W 8 i born ui the caiK put of tbe loth centni\ 
Mo is B^ppl>^ed to lia\e tnwcIKd tliroiij^li 
SwitgerUnd, und woikod u lonp^ time at tbc Couit 
of Burgundy. Ihutadi ikuuih IdG jdatis from bin 
hand, among which tlieic are acenea from the Old 
Testament, scones from the life ot Christ, the 
apostles and saints, &v. Among Ins most cele- 
brated plates arc . 

The Baptism. 

The Nathity of Christ 

The Judgment ot Solomon, 
i The Creation 
> \ trgtn and Child 
120 


MASTER F. V. B., Tbb. Sm BodBOtt, FiAWt 

VON. 

MASTER J M. 8., probably identionl with 

Mabusk (Qobsabt, Jan, q. v.). 

MASTER L C z. OF 1492, The, seems to Lave 
l)een influenced by M. Schonganer. We have ten 
plates by him, of which the bust is a * Christ enter* 
lug Jr'iiisah m ’ 

MASTER M Z , The, wns a niiniatarist in the 
Intti r unit of the i5tli century, who painted under 
the intliience of Wolgemuth. 

MASTER N 1) B OF 1644, The, engraved 
‘Cupids it 1*1 ly,' after Raphael 
MASTER, Wv , The, an engraver of the Nether- 
1 inds in the 15th centuiy, executed sixty-one plates, 
among wliuh are a ‘Sancta Veromca’ and a 
Gothic Fountain 

MASTER OF 1423, The, is the author of the 
woo(l-( ut of ‘ St Christopher With the Child Jesus,' 
w huh was found in the Caithusmn monastery at 
Bitclislieim, and is the earliest wood-cut but one 
know 11 It iH now in posseRsion of Lord Spencer. 
MAS TER OF 14S7, Thk, pamtr d a ‘ St. SeWtian.' 
MASTER OI 14.19, The, ixccuted two astrono- 
mi( al jdiitcs £oi the Calendai of J >hnde Gainundia. 

MASTER OH 1454, Thl, executed a wood-cut of 
‘St BtMrmrd’ 

MASTER OF 14t)l,Tnp, prepared two wood-cuts 
for a tabli ot tin gohli ii numbers They weie 
lotiTid in the Biichsheiin monastery. 

MVS TER OK 14(U Tm , was an excellent en- 
.•rivii of the Lowii Rhine Theie aie by him; 

1 lit Wheel of Foiiune 
I hi J udgnu nt vf Pans 
J hi r« IK mg-roi>in 
St Jiromo 

ihi VlpliuViit lu Figiir H 

M VS TER Ol 1480, Tiif, was a Dutch engraver, 
who woikcd m tin style ot the Van Dycks. Ills 
platis ai( \(r> nire The Cabinet at Amsterdam 
h w I In bi st tolh i lion Among them are . 

\ \ oung Mun o^iuk by Death 
St lawn h tin* 

Eluihi th aiul Zuthaiuh ri ccniug Mary 
St Philip 

'Ihi Pi iisnnt with tho Shield 
St P.iirllif)l mi w 
Woman iidiiig ou n Man 
St Gi orgi uud tin Dragon 

M VSIER OF Urt2 Thk, an unknowm engraver, 
by wliom we ha\c 
(^inst on tin Cross 
rill Power ut Diath 
A Woman writli a Hull uf Ribbon. 

M VSTER ( I 1515, Tijk, was tho engraver of 

Si < nc s ui the Lift of Hi rcules 
Tilt Death of ( Icopntra 
The Fight of the'Jrituna 
Various C umKcfi and Kntablaturea 

Anothei 'Master' of the same year executed 
thirty six pi ites including 
Mar> and Joseph adoring tho Child 
Po|)t* Jnlina 11 1512 

Boliman 11 152G 

MASTER OF iiiR ANCHOR, The, engraver of 
five very rare plates, representing scenes from tho 
Bible His maik was an am hoi between B and 
MASTER OH (BOIRSERIIS) BARTHOLOMEW, 
albo i ailed The Master of the Aliab or 
Thomas, and of the Aiiar or the Cem, % 
painter of the school of Cologne, working between 
1490 and 1500. In style his work is not wiRke 
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Ubit of Loots van Leyden. Among bis pioturee 
lire Okay tiAtne; 

Ifaaifllk St Bartholomew with SS Agoea 

and Cccilm 

a. St Chiistma and St Jomee the 

„ Bt John the E^augtlut and St 

Margaret 

MASTER OF THF BIRD Sto Dkl Ponro 

MASTER OF IBB BOCCACCIO, Tub In an 
editjon of a Latin work by Boccatcio, irtitltd 
*De CasibuB illuBtrimn \ norum tt Mulicriim, 
pubbshed at the ind of tin 15th (.entiir}, tlnn 
are nine engravnigs by an unknown Diitili aitiet, 
winch are supeiior to t)i( woiks ot 1 la 1 \on 
Mcckenen or Martin S hongain r Hit k is a t o|)\ 
of thiH book in tho Biitibli VI us uin ind un thn 
in the Fit/willmm Museum ut C nnluidg b i 
eanay by Mr SidniyColMnin I Ait N 177 

MASrLR OK iiiF C ADI CEUS S i lUi uai i 

MASILR G A wiiH jiii C^M IlhOP, an 
linknow’’u engravir who flounshid it the littu 
part of the 14th coiitui} , and engr i\«d u hitectui il 
oniaineiitH 

MASTER OP THF C A\r)LT>l l( K S< i II i u u 
Jan 

MASTER OF tiir (OMP\SS at I inn cii 
graver, of whom Biiilliot im nti i a \o n^ Mm 
and Pedestal, aud 1 u)dH<.a] r in tlx h uk^t > u 1 

MASTER OK ri(F ( R\li Litr piohihl) idiiitR d 
with Fkans CRABBE, whom s t 

MASTER OF iiJi DAYS ( CK! MKA In 
an engraver, worked pr 1 il i> ih ut in tin 

Netherlands lit is known (»rd> 1} his jhiiis d 
the * Seven Dajs of ( rt ition, tliic of wlu h iit 
to he met with as undi i 

Berlm Ro^al Coll The I ifth Pay with the croaiiun 
of 1 1 1 HI iiiitiifi HI) 1 i ir 

Dresden Cal (f ) TIu Scumd Day, with the full of 
Enyiavinyi | Lucihr 
Wursburg Ihi Duy of Rist 

MASTER OF iBK DEAni ot MARY, Tin, 
who was instructul by tlie Master of tlie Holy 
Family (so cnlUd fioni hiH painting principally 
Holy FamihoH), was a pnintir (f ( ologru ills 
chief performance ih in the Pinakothdc it Miinu ti 
it represeDta ‘The Diath of the Viigin To tliih 
painter, who may have died about 15J0, are 
attributed 


Dresden Oallery Two paintings representing the 

A d )r ition ot tin Magi 

Stuttgart^ Oallntf The Ptsenit of tlio Holy Qhost 
Vienna Bthedm Mary with tin Child and the 
Horary 

„ „ The Chil 1 with the Cherries, and 

the Holy I'amily 
f, Acaim}f The same 

" I'iTS 

He had several disciples, among whom we know 
by name only Ba^toloniaus de Bruy n, whose works 
are dated ^ to 1556 

MASTER OF 7 HE DIE, Thk erroneously called 
Beatneiue, studied under Marc Antonio, and 
flounshed in 1532 — 33 Among his plates we may 

name: 


The BeiirtH ef Pop e Jabns III very rare 
Jesi|ili vM by Us Brethren , after Raphael 
OMimiyitig the Cross 
AbtehsiD end the three Angela rfter Ithan 
TUrty-twe plates of lAle of Psyche and Apuleius 


MASTER OF THE FlQHTINQ-OOCKa She 
SOYE 

MASTER OF THE FLAGS, The, so called frmii 
the scrolls with texts whu h oc cur m Ins plates. He 
flourished about 1464 There are by him 

An Alphabet 1464 ( 4 tpectmen at r poi /loa of tkie 

te to be sten at the J itnna Coint itbiaty^ aad of Ms 
letnai hr t/t the Dresden CabinetfVheie aieo are th$ 
Jithninj) 

The Annunciation 
Iho hami]^ of St Anne 
Samson aud Delilah 
L I riHt and St C hriatoplier 

MVsTER OF 7HK KEY Sea Corona, Jacob 
T i It s 

MASTER OF Jill KNOT Sm Garnirr, Noel. 
MASTER OF lllSHDRV, Tiif, is the nuiie 
given to an unidenliluil uitisl of Westphalia, whu 
was punting in tho >(ar 1165 fot the Batiedi(1ine 
ihhfy (f LeiBhoin m ii MiiiiHtei Ho wras tho 
iiK Mt iinpiitaiit if tin Wi Htplniliun iiiaHtrrsof the 
i5tlM(ntiiiy Ills priiiii] al work was the 'C/Iuli 
liMon which hung o\fi the high alfur ot the 
M ondcoiiMni chunli it liishoin It was sold 
itid dividid on tli ( Htnldislimi nt of tlio kingdom 
oi W<Ht[liilia Is N q oil n in 1H07 Koine ot 
till |i<r(H liiixe diNaji ( iird hut a goo * nun y am 
still in (xiKtrnce two j mils each with time 
Knints, ail in tiu Niitionni Gillii} Tlu} me 
] nnti d on < invas piimiil w Hit t sho, and stic ti bed 
o\ I r p ni I 

MASlERcr IIIF 10(1 SI Tin , was so iiilhd 
fiom tlic lo( iiHt wliuli n < >m}anuH Iiih monogiam 
n a { laic i i tiu Ilol\ 1 iniily wliuli was copied 
h> Alhicilit Duitr IhiuI \on Mciktncn, and 
Mill Ytit >nn with tiu imu^ion li the monk 
iiui till hook at Ilio flit of Mary He bus also 
Il ft a M id )nn i and ( hil I and 1 1 w scenes fiom 
a * Dann ol D( alh 

MYSlhR (I iiiF LYVIRSBERG PASSION, 

1 111 iHRoi ilh d ill ni iRi rif sot putiiicB whu h aie 
now 111 till >\ulli if i 1 C hurt/ Museum at ( ologiie, 
hulyviic foinuily in the poHsc ssion of (Ytuiuillor 
lyveishirg lluy wcic piintrd Itctwrin H6l 
ind 14yO A series ol sc one s from tht life of the 
\iigm at Yliinnli me, howiicr, ol gn atei merit 
thm these tiili woiks 1 lie Muiiicli Ciallery pos 
HcBses a large number of piitiiirs hy this iiiustir 
and Ills Btholiis He was formerly erroneously 
idf ntihe d with Isiat 1 \ on Me c k( ru ii and the Meister 
von Weiejfii In a ‘ Pn hi iit ition in tho Temple* 
the Nation il Giilliiy jujBsrsbes a good c xaniple of 
liH art 

MASTER WITH 7 II F NAME OF JESUS, The, was 
an engraver who ilounslied at Rome between 1566 
and 1572 Among his plates are 

The g Jiiig e nt of Noah from the Ark 

The Aiinuunatiou 

Tho Holy family 

Virgin and C hild 

Thana aud AitaBon 

Pan and Pomona 

View of tlie ColueuD 

MASTER OF THF PACK of CARDS, ThEj e 
clcycr artist who engraved a pack of iweiity«iive 
cards with figures of Christ, of the MadonnUi tod 
of y anous animals * 

MASTER OF iHB PICKLOCK. See Thufbl, 
MASTER OF itJh RAT TRAP See DatI 
MASTER c F J HE SHUTTLE See KOln, Jobann 
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tIASTBB Of tHt BIBY Lt Tut, wm an eii^fraver 
ot fotne ability wlio Iim left neven plates, Die boat 
ol whioh are . 

TNa iUnrlla Tibnrtitta befon AtiguiiUu 
ne VlrfiB AMdiog 
AOlMsihidafflr 

MA8TBU Of iiiK SKJNS of ST ANTHONY 
fies Am rHOMH/o(>N, ('ohnfi is 

ttAB'rKU OF JUK M’AltUoW St« Pasnuioi ii 
MASrrEli OF uiK STAR Sm Siaii van Diitk 
MAS'rBR OK iiih TAUOIS, Thk, tn^^nvul 
Stiveiity-two nt( urd iilutcs 11( wAManativ* 
of ColoffitA, and llouriHliHl from about NtD to 14H) 
MA^KU OF iiiL TllKl<Olb Sh riniii 
MAfrrKU OK JHK TWKIA K APOSi 1 l.S Tin, 
Die painter of a pKtun oi tlu twdvt n))OHtl(H, 
now m the old Pinakotluk it Mitiudi when it is 
clasfKii III tim Htbool of the MasUr ol thi 1 >v(rH- 
biMg PasHion 

MANfEU OK MiK TW<)(W)SSK1) \\( 1I0U«5 
an tinknowii eiif'rnvir to whom thi tl ite 1072 is 

AHNIfftieil. 

MAbTKtt UK UIK UNK'OUN fne IM m i, 

•1*AN 

MARTKU OK WEROFN, nn ohl (b imin hiHlon 
(a) pAintu who lloiiriHii(4l about 1180 lb h ho 
calUd iMiaimo tn iti\ of his woiKh win jaittUd 
for the abb< y of Wt rd« ri n< ai Duhm hloil 

MASTER OK UIK WIiNL VAI Su Uiisri 

liANH 

MAOTIIOLKO, OirsKiu pamtir whh a iiativi 
(if NaploH and piipil ol I’ doMilhiH lb painbd 
liiNtorKAi pK (II res, and dud in 1741 
MASrURZU, JMai/io a iiati\<» of NaidcH 
lloiitMiK*ii about Ibi'O Ho was a pupil ol A 
KaliMUio ami Stl\ itoi R<h(i, and lufoinpaiiud tiu 
latter to Homo Ib piint<d landscapiM, battlin, 
and liiatoMial nulipi 

MASUWl, Aoi suko, wan !»<»rn at Ronu in IC^H, 
and waH th( list Mholai ol ( irlo Maralti Tin 
mibKsts ho UHtnillv tonted w< it, for tin most pint, 
KiiniilitH and Hir lit H from th( lilt oftht,\iipn 
i)f lua woika in (lu Imnlies and pul>ln idilitts it 
Roma, the In^kt, pi ihaps, an hi«i Si Anna in tiu 
obitrth AI Nome di Muiia, and a ' llolv Fiiml> 
in Kimta Matia Ma^^^ion lint his most (oiiNidi r 
able work im Iiih * St llonaMiitiini u( UrlMiio 
He also exotiitid a niimhi i of woikn loi the Kins^ 
of Portiifirt^l Ilu dud in 176H «1 He ham J 

Fioj, and ottum Iimi iMuriAvid alter liim His 
son and pupil I < hi n/o dud in 1772 

MATARAN \ Rauioiomi^ a SpnniHh painter of 
Valencia, who (hintmhed cai1> in tlio 17th tintiir>, 
and IS Known >nl> h) hm Imnioim m the ttlkgo 
(Impel of (\upUH (.'hiiHti npitHintinp^ AanouH 
hibiiral and h^(ndar> histoiuM Matiiana n* 
eeiiod foi the whoh 5H7U crowns Cciii Uci 


niudoKprameN hm « • louiing. 

MAl^NARE JAigtiCs, a Fniith hihtorual 
pAtnfer, who wah hoin at St Oiuer, and died tn 
1577 

MATEOS, Jran, a Spamah painter who 
Roiinshed in 1CG5, and was one o£ tiu fouiulerH 
of Die Academy of S< v illo. 

MATHAM, Adriaks, the thinl eon and a pnptl 
of Jacobus Mathaiu, was luim at llaarlcm, prob 


f lly almui 1G08. In 1640 ho visited Morocco 
t the Buite of an enihaesy from the States of 
olUml, and did some work Dnire. Five plates 
Vj^rtseiiting eniModes of the reception are extant 
Ajk acuaint ol Die journey is in the library at 


Vienna. Between 1624 and 1627 HaQiamwkf«l 
Ilaariem, but in 1646 lie wae settled at the Bag^ 
and a lucnihei of Die St. Luke’s Quild there* Ha 
worked entirely with the giavcr, in a style 
rcsenihhng that of J. de Qheyn the elder. Tlie 
following arc his best prints — 

rOKlUAIJK 

.Taitu s Ciraham, Marcjuis of Montrose % 

IN t( r Itor ( hnstiMii^iZ Histi nan , aftet F Htth 
1) Sihruud lit SixtiiiM OibUivirms , aftei N MvjfOtit 

kUKJFCl IICILIIKH 

Tlie Cioldrn A{;t afta H iiolittui 1620 
An old jMau cartssing a W oiuan, to whom he preMsuts 
his I'lirM. ajiu thr same 

Two J»( *ho Man playing on a Viol, the "WovMn 
singing afttt A van aa I mm 
A ( omhnt of six groUsipio 1 igiiris , afttt the ^amt 

MATHAM, .T uoiu ^ a Dutch engraver, wdio was 
aIho a puiiitt r ind dt Kignor, was bom at Tfaaihm 
in 1671 11c w IS Lin son in-Ii\v of llondrik Golt- 

/iiiH hy whom he w ir im triu tid in the aii, and, 
hj liiH uiIvKi, wtnl to Italy, wlure ho ongiavui 
H( \( 1 il 1 1 1 (( h ifUrllu woilvH of the most ciiiim lit 
Italiin luistiis On his rttuni to Holland ho 
woikul uiid I (hr ryt oi (lolt/ius and exrr tiled a 
gnat \ I 1 tv r r 1 iiiitM aflti thr ahhst pnintoiH of 
Ihr Iowl(»uMlMrs III IhOO lie ( nteurl the (mild, 
of wimh III l(>nO lu In r mu tiu prrsidtTjt Ho 
rlud it II II h III in 1( >1 lb woikr 1 cnlirrly 
willi tiu grnri Ib Nonu tiiiu s m nktd h'8 prints 
witli M ith hut J M tfli tnt A/ /f , oi a inono- 
gi mi lb I niitid III ) r iti uls of Dul CH Willitlm 
i d loll inn W illn Im t t (her both of which were 
(igiivrd by Swmiliiif^ *^1111 lollowing are liis 
princip il (iigiavnif^s 

1 HI Ml IS 

Philip \\ illiiim IViiMi ) Oran^r aftn 11 3ftaiielt 
Iftnry of Nassai 1 ni n ot Oi in^» lolo 
llimt of Pliiliii \Vii,,lins nsiii t I Jit uiiuH (tolt iu8 
4mtntnr tffi I / t I tf U fia 
* Mu III 1 Anglins llnon in )tns 
Ahndinm hliKmairt aft t J tnif l/r/o/s 

U 1HP( IS Ainu 11 \ l 1\N MASM KM 
1 lie Hob 1 niiiib witl St \iiiu aftn hajhael 
Mount PariinHMiih with Apollo aiul tiu. ViiiMh, after 
thi sin 

Ilu Holy iHinily, with St ( athuriiu , afiei Titian 
1 illj 

Tht Alliance of \ runs with UncchuH and Cties, after 
the wna 

Tiu \ mitiitinn ot thi \ irgiii afhi 
( liiihl wnihiMg Ilu. 1 ti t ot Hi I DisriplcN, after Taddeo 
/verant 

i Imst YvniYing on thr Mount aftei tht ^me 

Tht Natuity afUt tht wmt 

Tiu Ashuniptioii of thr \ irgm after fht name 

Thr Adorutioii of thr Kingi aftci led /ueeato 

OhriMt cunng thr Sick «//rr the vnm 

( hiiht rinsing thr Ih ulow s Son after the vime 

Iho ViHitatiou ot thr Virgin, ajter Paolo fhonese 

M nil ns AriKR ooiizius ^ 

Tilt I all nbour trst 1'nrcntN. 

The \ isitatioD of the V irgiu to St Elizabeth 
The ( Vunfixiou, with the \ irgin and St John 
( hriAl apiHanng to MagdaU ne 1002 
(*hnat with the DiBLipleB at Emmaus 
The 1*0 ves of the Gods, Jumtor and Eiiropa, Apella 
and I*ourotbur , Man and Venus, and Heroidee and 
Deiauim four plates 
Pemeiui and Andromeda 1597 
The Four Seasons in four eiroular platea 1689^ 

Faith, Hope, and Chanty 1500 

Hie seven Cardinal Virtoes , in seven plates. 

Tlie sovr n Mortal Sins , in seven plates 

The l>pe of Human Life, m three plates. IM^saire#. 



PA1NTEB8 AND ftKQBAVSEa 


imjicrM ifrrnk ovBtfAW akd DtrroH MAsivitfl. 

AMmuoi wdiiif tmn HAgir , 4ift€t Ah JUomti€*L 
Dm AimUDoittftioii ; after ikt rmt 

of tbo Shopherd» aftet the $nme 
Jupiter and ]>muu» , after the tame 
Ottpid and pQTche » aftet the name 
SanURMi and Delilah « after itulenn 
The dead Chnst, witli the Maryn afttr T / F\m\ck 
The Crmolfiaion , af er Alhaht Jhtut , 

Venus aaleop, surpniH d by Sutyra afu i Hutt* t hmnet 
A set of five prints of ^ruit-pitds, and tiu Initiiorb 
ofKitohoiis, cftu JUetii (utlsin, s i»u 

MATIIAM, Jan, p untrr, w ih tbf Non of T u 1 1 us 
Mathain, and wuh hoin h 1 Ilaiiiun 11i was a 
ineiiibt'i of the rmild uJ S( Lukt in lOJS, uiid 
died yoiin^ in 1G4 1 

MATH Tiikodoh, tho su oiul hoii in i pu| il 
of Ju( olnia Mallidiii, \\U8 1) rti it Iliarlcn it t%i) 
After on^iaMti^ i£i\v platis in Iiih <\\n ioini(i> 
ho 'went to Italy, wlicio Ik tiitiud tin s< it ol >f 
ConidiB llloi mat t in (.onjiinction v\i()i Mu in 1 
Natalis, Itcniei d< Pusyn uul otlw t l« mu^taxtd 
the NtatiKH in tim Pili/zo tuns it i i (hi 1 is 
return to lloll iiid It ingiaxtd a \ am tx of )ljt«M 
priucipally poiti iitN winch ik txet iitnl xvith t) 
giaxor, o<cahioiiall> iHsieiMl with tin | o 1 1 \^ i 

I miiitei Ik woikcd foi the l>ukt ofSaxov it i < 1 

iiH paiacea no II Tiiiui lit tlitd li out (tiiT IK 
uoially Nigiicd Ina | lutts xvitli 1 iu l^lllui^ 7 1/ , 

willi the addition d /mt oi s \\t h i\ 

the follow prints hy linn 

I OKI I AMS 

Miehfl U lUoij, t t<* tlu t lowii of Sxxt li u ffu 
J an l)u*k 

•looat X an tit \ omit I, Ihitt 1« IN < t h S nW tt 
D OorarduH \ oshiiis (udoiikus (ailuuuiii t//ti 
Hanth ai t 

riiilip William (omit Pilitnu ot tlit Khine fhi 
/ Sjnflii / 

Wolfgang \\ illiam, ( oiini 1 ulutiiu nftfi the ntn t 
SI UN 1 IS 

The Virgin and Infant, xxith St Toliu ufitt ha too 
The Holy 1 ami ly o//t; / s hoi/ 

Diana and Ac tt on lu MtUnn fa 
Ihc Dtsctuitiuni tin ( ruHs xvith tiu M irya St «1oliii 
and JoHtpli of Aniuutlit i ajt€t On ii lus Ifylama 
fine 

MATTIKF, I'Aii ])i See Maimjai 
MATULS, (inisioiii (iioun, (Maiih^s,) a 
paintti and luf^iaxt,!, honi at Ihiiin iii 171H lit 
was a pupil of H Jtode ind piiiittd puitiaits 
landuLapts, and an Intel Luiol McxxN lit ciigiavtd 
The l*roiiga] Son, aftet Ihiiuch 
Portrait of 1* 1* ^ erner 

MATHES, Nicot AITS C-’iikisiian, (Mai nils,) tn 
graver and draiightsniaii, was hoin at llainhiirg in 
1729. lie wtiit to Nuremberg and in irricil a niett 
of J G, Prestel Lit htcnstegoi cngiavtd nftti 
him a portrait of F O Baier 11 ih aviIk, Fi i/ari i h 
C' lHUSiXNA, bom at Nuremberg in 1749, and ditd 
about ittOO, paiiittd flowers and buds 
MATIIEUS, — , a French engraver resided in 
Pans about the year 1020 He was chiefly cm 
ployed by the booksellers, and engraved siAeral 
plates of frontispieces, and other book onminents, 
winch are, to the most part, fiom his own designs 
We may name the following by him 

Atoalkm of the Hagi , ffom kts own dettgnt 
Umi Ptoitispieea to a 'Oentnl History of France’, 
^lNhlUhodatPang|ii1019 

Ajjmatispiese to the ^ Worka of Thomas Aqoloaa ’ 
lu22 

*» * Amours d’Sndyndoii et de la Lune ’ 


HATHEY, 0 Tlie name of this engmver ie 
aflixed to ilie poriruit ol Arcangelo t'orelli, tkc 
inusu ian, after Howard. 

MATJIIAS, (xASKiKT, exhibited in (,ondi>it In 
17G1 and itdh wing years, hut bung iiiiHiiccessful 
in ait he ohtaimtl an appointment in ilie Pi ivy 
I’urst C )flioo One of his ))i( turc s, * A Saihir split iiig 
a I ope is iigiaxod by McAidoll lit died yory 
old ill Ifiol 

MAriliIA\ A, a French engiaver, flourished 
about the ytai 1G5G We hi\e by him some 
Npiiitcd litliiiigH conipktid xxitli the hitnn, ill a 
sty 1 s< lilt wli It itst iiihliTi ’’ the w oiks of ( allot, foi 
atinu i dio xuliiini inlitltd Lch A riiiONtiioinplianlcs 
dt *>1 11 MttHsi Mouse I kIk iir Ie Out d EHpiion pout 
1 Hii)i t dc son Ikiiicusc entict, faite thitis la villo 
dt Ihjon KiGt) 

MAlllll P ANNAlhsi'F 8te LlS(/KWshA 
MAUI 11 l\ Ank ink, bun in Lnglaiid in IbU, 
xvoiktd IS a porlriil an 1 liisioMtiil paintoi in Phiih 
l>i) >n ind other In nth towns lit died iiilKUidoii 
III 1(»7 1 

M \ ril IKl , Ai < u IF a Fnnih painltr of in- 
ti iioih, was hoiii at iMjon in 1807, mid died iii 
iHbb 

MMllII IT, l>AMn, L portimt painior, bom at 
Htiliii III 1(>M7, was a pii| li ot I W cm net Mbi 
youn^n He luariit I Anna IIokiik 1 ih /txxski 
lliHsms (ii m Damo and llnNHiiii iKiinuKii 
liKoKii) bom it Ihrliri in 1717 mid HGO weic 
iiistiiultd 1 y tlicir luoliici ( • ug Dixid sittlcd 
iiiSwtdiu will I be died in ]77() lltintich dud 
it <11 ttingi FI in 177H 

MVIIIIII liAN,(oi Mam nil I ,) an engiaver, 
1)0111 in 1710, XN IN a ) iipii ol I oiigin n lie was 
OIK of tin ailHtH employed in tlio * Voyage de la 
(inic’bv ( liomtiil (ionnKi,iii tlu *\o}iig(H dcs 
hoynuiiitsdi Niplestl di Sicib, by St Non, and 
Voy ige dlHpij^iK by I d»oF It Soim o! Iiih 
t iigravingH in in the 1 oiiilain (. ibiiut and ii tlio 
‘Cl lien do J^loniKt’ lit cigraxcd LaVnigo 
uix (. iiidJ ibif H, aftci Kipliail, ind Hiibp i Ih 
ifh r ( mac ( I, ( J iiidt , (x Poiihmii F Mola K clii 
I iidin J VttiiLl, liiiiHtl It I iiid WuiixM iinaii lie 
dud at Font iintbltau in IHKi 
M\TIIIIU, Jammui I sMH a Ihlgian Iun 
tout al, gtnif and noiti ul iMintci bun it Pure 
(Naiiiiii) in IHOl lit stiidiid il Aiil w< ip niidc r 
XaiiHioc, Hid scttlid it Ijoiix iin,wiKn Ittbtcaiiiu 
hinctor of tlu Ac idc iny He dud in IHGI 
ViiiongHt liiH Llncf woikH an 
Death of Alary of Bin gundy (hiustelt hfuneim ) 

Ihi Lntuml Till ut ^^/h/ vtmt ) 

Virgin and ( liild 

Young Vi ik tlan (iitl in a Balcony 
MATIIIEU, PiFUttF, ii poilriit and hiRlontal 
paiiitc 1 , son of Antoiiu Matfiii ii, wan horn at Ihjon 
In 1708 hr hctaino a iiiciiibtr ol the Froncli 
Aiadiniy, and died in 1740 
MATUILDK, Phinmlss ok Bavauia, and OnAND 
Due HFSB OK 111 sfeE, painti d landsc ipts c arly in the 
present cfiilury She w ih a pupil of H Qiiagho 
At Munich arc views Pu//uoli near Iscliitt, «ik1 
Nyinplionboiirg near Mimith by Ik r hlic was bom 
ill 1813, ami died in 18G2 
MATHlhSENS, Apuaham, (Mai ihyssbkb, or 
Matiys,) u FleniiHh pairilf r, was bom at Aiit w^Xp 
in the year 1681, He was i pupil of TobiaciM 
Haecht Act Of ding to M Dcscanips, he Wtim 

reputable painter both of history and laiidscsA^ 
Id the cathedral at Antwerp is a puture by nmi 
of the * Death of the Virgin^, in the churob of the 
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lift rftppwienting the * Virgin 

•lul Infant Saviour 'with St Francis/ and in the 
Pnaden Gallery a picture of still life hy httu, 
wbi^ if signed Brodcr Matthiscn fmt Anno 1(141. 
He died in 1649. His son, Baltuahah, was also 
a Minter. 

IIATON, B., (Matton, Maihon,) woh a Dutoli 
nainter, who oopK'd the woiks of (joiard l*ou and 
Willein Mieris. JIo ans tiarlir'iiltiily hiiccr'HHful in 
his copies of Dou'a ranulf-Ii/^lit piroos. No par- 
tioularB of his life are Kronlod, hut fioin the 
appearance of Ida works in* HteniH to Imvc boon 
fonteinpoiary witlj Willcin Mims. Ilia pioUircs me 
of small diinciiHioiiH, and on panel. 

MATSUS. Set* 

MATrKl, Sii.MMiio, liiNloiiral pnintor, was 
bom at Ascoli in lO.'i.'i. lie was a pupil of C. 
Maratii. Ilo di d in 17^19. 

MATTKIS, Paoi.o nK, a naintcr and ongiavcr, 
was horn at CilcMto, lUMir NiplcH, m l(‘i(l*2, and, 
according to Lan/i, wuh lln* most cch Iwatcd Holmlui 
of Luca Giordano and J ^luiia M<uandi. He lirst 
followed the style of Giordano, wIiom- lapidily 
execution he appears to ha\ c laigidy ac(|uinMl. He 
worked at Itumc foi I'tipcN ('iiMucnf XI. and XII. 
and Benedict XT II. In tin* caiU pait of Ins life 
he went to Fiance, wiicic he was t*niplo\ed loi 
three years in Nome coiiHidenihle woiks I nr the 
court He was invited to Kome U\ H( uedi t Mil , 
where he painted seveial pietinea foi la Miiu*r\a 
and the ehuich of the Aiu < o|i. At (icno.i, m 
the church of B. (lirolamo, an* an ‘ Imtu u iil.ite 
Conooptioii/ with a gloiy of an;*clh, and ‘St 
Jerome appealing to S Sdvt*iio in a dteam.* 
At Naples ho naintcd for ( Inin hen (eH{a*eml)> 
in Ban Femumlo) and g«illeTir>s, and w.is no 
ployed in Monte (Wiiu» in Itltrj auid ITOd 9. Hi 
painted the great cupola of (tcHu Nuo\o in Hixt> 
fivo days, lie <lied at Naples in tT'JH. Ho sign* d 
hia works with *1/ .A, J\tn (/c J/fit /nv Ampuls. 
J, Paull4y and othcra ongiuvcd alter liini. Among 
Ids works aie : 

Mllail. Jltn^eum Aci*> nnd Gulntea 

Ituaieh. iinlirrif Death of < 'utu of irtu'a 

llfltojs. Church of at I St Daotaiio and a riiiist lu 
j glory 

Yieaas. Vallny, Meeting of Hcniimia and tlie 
Bliephcrdd. 

MATTENUKIMKR, ANimK\s Tnn>poR, w.as 
bom at Biimherg in 1752. His fathci was a 
|$:ardenor, and after his dc.atli he reeciveil liis lirst 
liistruotion from a painter at Waldsassen After 
tliat he wont to Mtinieh, and then to Beilm and 
Presden. He afterwaidH reiiiinetl to B.imheig, and 
worked with Siheuhel at altat-pieecH forditVerent 
churohiii. Hu aluo painted seveial altai-pu'ces on 
hia own account 11c died m IHlO. Ilia son 
JoatPiiiWho studied under Ihh fulhei. utid died 
young in 1802, pointed poitiaiis. 

MATTKNIIKIMEH, Cakl, son of Andieafr 
llattenlielnior, was born at Baiiiheig in 1791. He 
was instructed by his fathei, and also studied at 
Vienna and Munich. He remained in Munich 
some years, and painted several portraits. In 
1820 he became teacher of drawing at Zwei- 
brilokeni and later on inspector of the Gallery at 
%hmbe]«. He died in 1852. 
IPlATTENHElMEK, Throhor, was bom at 
Bamberg in 1787. He was instructed in }iamting 
hy his father, Andrians Ihcodor Matteidioiiner, 
and afterwards attended the Academy at Munich, 
and in 1811 that at Vienna, . Subsea ueiitly he 

m 


became inspector, conservator, and diteoter et 
several gsllericB, and distin^nisoed himself by his 
paintings of still-life. Of his portraits tliose of the 
biichesH Mary Anne and the Queen of Prussia are 
noteworthy. He successfully restored several 
paintings in the chiirelies at Munich, in which city 
ho died in 1H50. 

MATTKO and his pupil ALOif^B,were miniature 
painters w'iio lived in the ICth century. The first 
was II native of Terranovo, Calabria, and studied 
at Home ; tho Hecoiid was born at Naples. They 
p.iinted dii ing 1507-28 the mass-books in Monte 
Cnsiiio at Nn]de8, and in 1520-27 the masB-books 
at IVinyia 

MATTKO m GIOVANNI (ni Bartolo), called 
Mai iFo da Sjkna, the son of a tinman of Bo^o 
Sill Si polero, w'as Imin not later than 1436. fie 
WHS lonsidered one of the ht'st SieiicHO painters of 
his time. The ^Mudomiadi Ihi Neve ' (the * Madonna 
ill the Snow’), painted foi the biotlieihood of that 
name at Siena, is a line example of his art ; it is 
signed “Opus Mahi di Senis,” and dated 1477. 
M'ltteo paintid Neveiiil pu tures representing the 
^Miiidei of tin* IiinoeeiitH,’ two of which are still 
]U(sei\ed in Sidui. A third is in tko Naples 
Galleiy A mosiiii h> Imn of llie s'liwo subject 
IS on the llooi of llie Sunn Cathcdial; a rub- 
hing fiom it is ni the South KeiiKington Museum. 
An ‘AsKiimpho'i ot tin* Vngm,’ in the National 
(t illeiN, is cl hthf-i.ite H|M‘(im(*n of Matteoda Siena. 
H*‘ IS also It pieM*iit((l in the same collection by a 
Hio.ill ‘K(i*t* lltuiio,’ whuli w IS long ascribed to 
Nit < olo da l^oligno. M.itti'o dn d in 1496. 

MA'rriio DA SIKNA, (ailed Mattkino, land- 
seipe (iiiritf i, was a native of Sicua. and flourished 
in III** Kith ((“iituiy. He lived cliu fly at Koine, 
win D lio pninh tl the hind8(*a})e8 in the pictures of 
( in ign mo He dud at Koine. 

M Vl’l’KOvS, OoKM i Is. The name of this artist 
IS alh\»‘d to a spinted etching of a landHea]»c*, with 
a iiiiu in the [*a( kgioimd ; it is executed in a style 
u*‘tmhlmg that of IJoiman Sw^anevelt. 

M \TTliAl, tloiiAXN KniiDiiioH, wms born at 
M» isH* n in 1777, and stiulied at the Academy at 
iMcsvltn, He went Huhscipiently to Vienna, Avhere 
he wmkid under Fuger, and afterw'ards to Florence 
aiitl Koine He (bed at Viomia in 1845. Matthai 
w IS diiet'itn of llu* DroHtlin Gallery and Academy 
of Alt Among his lust srhohirs were Hietschel 
and Sti iiile Tw o of his best iiictures, the ‘ Death 
of (’otlius* and the ‘ Death of /Egisthous,’ are in 
the (Jnllu\ ovei w'hich he himself presided. His 
son, Hi i\ku ii M \ i ihai, acquired some distinction 
as II laiulst ap»* ]).ii liter. lie died at Dresden in 1880. 
M.VTrillKW. S(c Mai[iik(T. 

M.V'ITUdd, (iIumlamo, a painter, bom in the 
iieighhoui hood of Ihilogim ahoiit 1550. He studied 
tlI^l niuh'i ^ll)hatlni, and then under the Carracci.' 
He dii*d viniiip 

^ MATriOLl. liODoviro, was horn at Guisa, near 
C>c\al< oie, m Kicdmoiit.in l(>62.Rnd learned design 
in tlic sihool of t’nrlo C’ignani, with the intention 
of becoming a painter, but the success of some 
e^Rays in etching induiTd him to devote himself 
principally to iliut art. He died at Bologna in 
1747. He painted several landscapes in frasco 
at the Orphanage of Ban Bartolommeo in tlmt 
city. We have a variety of etchings by bim* 
after the Bolognese masters, as well as from his 
own designs ; among them the following : 

The Annunciation ; ofer Jjod, Girracct; ■osiSe, 

The Oiroumeiaion ; tftw th$ mm*. 
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Omwn 

Samana, a/tet Anmb Car- 


tlia Peath of Joseph ; t^fter Fianeeschtm 
The Flreaeiiiatloii in the Temple , ajtei O M O/m/w 
T he Hartjrrdom of St Peter , afUr the same 
« Booe Homo , after Van 

Several Landaoapoa . afie\ irtuuino 

MATTON, B. See Majo\ 

MATURING B (’, was boin at rioreiwe in 
1490. He had tlu advarit ige of HtutlMiig under 
Raphael, and was cmplovtd Iniu in ornanunting 
the Loff^e of th* Vatu an He was tlu inHfimtoi 
of Pohu^oio da CaraNag^io, in ( onjiiiu fion with 
whom he was much emplo>Ml in orn muiiting the 
extenor of Hoinini }ml u < h ( hie of (lu iiumt c( le 
brated of the united woiUs of tiu twoiuunl iswua 
the * Death of thcOiildrcn of Niola at tlu M ih 
cheradOro The snr king otKoim h} hu SpaniudH 
in 1527, separated tlu fin ndh ind intMriipttd (lu t 
woik Matiirmo did not lou^ siuvne th it < v< nt 
and 18 said to have dud of the pi igu wluii he 
was little nioie tha>i thiit\ m\(i >i of agi 
Ills works arc signed li (' M Ihe gi( itirpail 
of his work doiu in < oil ihoi ition with INiiidoto 
has long disappciKil hut uiokI (t it 1 ih 1 t n 
eiigravid by ('turiihini \lluiti Pir tio Sunn J1 otoli 
and others Tlu ‘Stoi^ oi Tcin us at 1 \nlio 
iiioda’ IS still to ht suMi 111 tlu -umnui Ions 1 
tlu Polar/o di 1 Bufalo 

MATVKIEFF Fton nAIi ii\ii(\mjs(h hoin it 


8 t Petersburg in 175H st i>»d at It nu in llu uiil\ 
part of tlu* Ihth <^ntin>, uul ^ ih oiu < 1 tlu n osi 
distinguiHlif d liuHsian Ian K 4 < p iinti is <*1 iiihtir u 
lie died there in 18 J(» His r In f inahulioi in 
in the Hi mill ig< it St Pitdsbiirg 

MATVLLl r I\A\ I nnilnil piintn wishiu 
at Novgoiod in J7(H ll< w is st nl bj Fitu tii 
Great in 171‘) to llollnul »nd went ittnwnnls 
to llotne, wlun lu p ihhuI si uu tinu li< du 1 
at St Petcisbuig in 17 ^t> 

MAUBKHT, JAcgnis poiti iit pnntu, and i 
pupil of ‘ Magdali n ’ Sinitli, w is pr ib iblv i n iti\« 
of France Aeioiding to loidOifurd lu nsuhd 
in England in t)u icigii of (noigt I II« dislin 
guisbod hiuiMlf by cop>ing ill the juutiiitH ol 
English poets lu ((iilil iiuct with IIi ]miiitul 
Dr}dtn, w^i lu lit > Longnie, and soint olluis 
from the hie and the hiHt ol tlust thrt» poiii ills 
IB in the National Portiait G ilh i} He died 111 tlu 
year 1746 

MAGBEITGE ReeGissAKiii 

MAUt H, KniTAiin, engra\ti and designer was 
born at Gt isslingf n in 18 (X) Hih urtistn < due it ion 
was receive»d in Ulni nnd Stuttgart Most of his 
life was puHRetl 111 i »iw iiding the eaiiw oi ui! in 
his iiatne distiict In 1 K 40 lie publisiud, in ton 1 
junction with Di Gruneisen, ‘ Ulins Kuiibllthui in 
Mittelalter ’ 

MAUC’H, Johann Maii n\ts art Inti ''t 

designer, cngiavei, hthoginplu r, At , w is lioni at 
Ulm lu 1792 Most of his lilt was pissed in the 
teacbiQg oi the ininoi nilH coniueted with aitbi 
tecture at Munich He dud at Stuttgart in 1856 
Among his pictorial works we ina} nuinc a ‘View 
of the Bay of Naples, from the toj) of Vesui lus,* 111 
watei -colours 

MAUOOURT, Charles, a portrait painter and 
WOEEotint engraver, was born in Gemiain, and 
Msided^ for several years m London, practising in 
wh oil and water-ooloiirs, as well as niiinalurt 
He hdonged to the Incorporated Society of Artists, 
tttd othibited from 1761 to 1767. lie died iii 


I^ndon in 1768. Among other punts, he 
of * The Exnulsion of the Josiiits from 
signed 0 Juawoufi/ec. 

MAUDIUT, Louise Marie Jeanne, a French 
portrut ind hisloiy pumtei, was bom m Pans in 
1784, and became the wife ot Louis Ileisont. She 
haint lui ait iiiidor Mtviiiei Her death took 
plue 111 1862 lloi chut works are 

Visit of Iauiis XIV wlun n diild to Peter the Great 
St Viiii I lit di Puiil and SiNti rs of hia Order 
Hcniiitti di 1 1 iiKi (Portiait) 

M MlLHEItrsi II V\i >\ Than/ (MAULrARiscH, 
\Ui 1 111 !«-( H,) w iHiMuii it I ingt II iigoi),oii the Lake 
ot l iHtatuc, III 1724 JIi w is iriNtriicted by Van 
Hoi It \ unni llu ii iiie s viral treseoes by him 
It Insptiuk, in (III loiiit iliipil and rooms of (he 
Einpiiss Mini riuiiHi a( hiisdcii, in a fhcpel 
ol the (ouit ibunb, and it l*i igue 111 the libiAiy, 
lliesi list lining bitn cv< mti d in 1791. Of Ins 
oil piintin^H nii\ be iiuiitioiud *Cliiibt on the 
t los^ llo ti lud soviial plitcH, among others 
^ riu iH ith oi Josi pb and ‘ LMio Qiiai k on tluv 
U mtiuin ’ He soiiu times hi^iu d Ins woiIcm A Jf. 

110 w IS inumlxt ol tin Ai idemy at Ih thn, and 
ibinet piintii to tlu loiiit tlu 10 Hi died at 

\uniiii 111 17 S(i Albrrii Sdimiit/ei, and others 
li i\o I ngt i\( i alt( I him 
MMIFAIM Sit Mmiin 
MVUHLH t IlL, lliMii, i Fiuuli ]iiintnr and 
Migiivri, w IN bom in J^iiis in ]f )()2 II painleil 
liridHia) s III I si>i( SOIIU w bit liki that of Her- 
nnnii SwiniMlt Hi wun a nu mix 1 of tlio 
Ai ubiuyoi I* HIM iiul Im i mu 1 pioio*>HOi 111 lt )55 
lie ill d in In llu lug loom at Fontiine* 

bi( III an ( xiitnn I in Is ijim in fuHio by imii 
Welnxoiiitv lu (tiliincs oi Iuh, h mui oi whiih 
IK fioiii Ins own 1 hi^ns, and otlierH riltu 11 
SwuicMlt llu tollowin^ m ly iio n niicd 

A Ri t of hix plntoH of the History ol I obit 
A «ct of MIX pUtis of tlx llisi uy of ilie Virgin, from 

th Aiiuiiiii lilt ion till till I li^i t into ]jg>pt 
T vm hi buidsi HM h / / i // If / i I SuuH vtft 
1 wo phiti s ot tiu Prodii; il S »ii 
1 )ui J^iudhcrip N, with J I|,uiin and Hums 

MMIPIN, Fai r (01 Mmiiaiv,) arcoiding to 
BiHin w is t nitiM* oi Ablx\ille, md iloiiuslud 
ihoiit tlu mid il oi tlu 17ih ( I nliiiy He excfiited 
SOIIU wood ( iits in ( III IK K iiro aftci 1 Stella Bahaii 
mtiitioiih inotiu 1 (igiufi on wood, of the name 
oi Mauj uv, a iiJilum ot tlu above nu ntiom d 
iitist but lu dm H not spiui} my of bis woiks 
MAI HLH, ( Asi \i md IhMFM'o brothers, 
giincd gri d k put itioii at Mnnub m the end of 
llu I7tli md 1» r,iniimg^f Ibo IHtb renturics for 
tlu 11 dcioritiM iiul iiK bitutuiil piintingH 

MATllEH t uuisioiH, (01 Ml ui u,] won bom at 
I /iirub in \f/iX llis liitlu r )<» lAS Mauiimi, whm h 
piiiitir oi f> »nu nu nt, b\ wboni be w ih iiiHtrmtod 

111 the tiiBt (bnuniHoi dibign but be altiiwurds 
htiidud at StinsHbuig, niuh i I obniH Stiiiimer wIioho 
style be uloptid, and ii lonjiiiutioii with whom 
he published u scries f lumling puces 111 1606. 
He painted i Kigt nuiiilx i <1 In^idts with scenes 
fiom S‘ nptn*-e and Itomm luHtoiy os well us from 
tint of hiN own (ountiy Hih poitraits in Oil ate 
htlle infi nor He du <1 at Winicithur in 1614. 

MAITIHU, Hhnkuii,^ a Swiss pamter and 
gnvtr, w IS hoin mar Ziiiuh, in 1774. Ha 
iriHtiuctcd by ,1 C lliihei, and studied after- 
wHids under Dillio at Munich and Grdnicher it 
Dresden He died in 1822. 


left qtia 
Spain/ 
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HamcttTfhitttorioi^ Atid genra painter, 
WAf Immta At RAttehen, near Bonn, in 17 dd. His 
parontA were poor, and in 17 fll be came without 
niAAne to Vienna, where ho wah inetracte^l in 
painting by Baiangartnor and MoytonH. Through 
appiicAiion and ability be, in 1774 , obtained a pen- 
Aion for Rome. Ilo lonmined theio lour ve&rn, and 
beoatne in 1785 aproftHHor and (oiim illoi of the 
Academy at Vienna, wheie bo dud in IHIH llu 
painted a coiiMuloi able iiiiinbni of ilttu-2>ie( cb and 
portraits, among winch ate 

Tlenaa. Jith edt t e ( ’In ist n^ei iving ( 'Lddrcii 

„ Hofhuta Vhaftfl 8t ridhuriiio 
„ Afod oj Itugiuui^ (joil the l^ailier m ilu (’lutuls 

IfAUKEK, jAkoTt, u ptiintoi, was boin at Scliufl- I 
hausen in 17 H 2 . Ho Hludied at the A< aduiiy 
of Ariistordaiii, and painted laiidHinpc h, aninialH, 
portraits, and hisioiKul subjects. He livctl in 
Holland, wboie lio died in 17 K() 

MAUUKIi, ff., was a native of Swit/ciland He 
came to England about tho year 1745 wheio he 
engraved Hovoial \icwh of biiildingH, At in 
London. Ho also diow hngdy with tin jten. 

MAtlllKli, .IrthiAs, a poitiait and liiMtmn il 
pumtei, honi at Kuiuh in 15dO In 1570 he 
engraved on wood a plan ol Ins nUivi town lit 
died in 1580 

MAUUK'E, Louis dosKiii, t Fttmli histoiu d 
and devolutive puintei , hoi ri at N tin > in 1710 IL 
was brought up ioi tin liw, hot his ait tistts 
ptoved too Mt long lii 1758 In W( otto Si iMtis 
DUig, wheie he hei nuo piiiiM| d 1*11111(1 to tin j 
KiiiproHS Eli/uhcth, and dintttd (in toioinlion 
fftes on the lufissnui of («vtlinine II On Ins | 
letiiiii to Fimiko ho wuN (MiiploMd hv Mint 
Antoinette in deioi dive woiU Ih toiitnd a inli 
I olle< lion of ohjec ts ot uit IL dnd in Finis in 
IH20. 

MAlTUldC, Saini S.< Svini Mmkki 
MAT KIN, Amoini ,11 I k in )i hiNloin il p iintci, 
botii at retnigniin in 170 {, n id dnd in iHtiO 

MAUUlN.Nnoi A' Insi Villi i piiniti I, pioh ihl} 
rolaUul to the last nnm*), w hem at iNipi^Mini 
in 1708 lie went to l*ni- niil htt nin n pupil 
(if Uegiiiiult He puinivd portiails ind histoiu d 
putuies, auioiig whnh wtn 

liisupohl 1 , King of tin Iti IgiiiiiN 
Klevm |Mirtn(il> t>l tin* Uojal Jamil} of liniut 
Pot Unit ot I'iiHiliM V 
I'likiiigol tin Iiouxu 

MAUS, El III M , I bhiiM^li jiiiinti I, hoiii d 
Ixilhs, iieai [bus 1 In in IHli IL piinlfd hod 
MUpes aiul still ht( IL <lnd in 1881 

MAF/MsL liwLvi^isii v\ ishom at ( oiln ib 
Boiiie et Oisi , in 17KI md slinlnd iiiiihi \iineiit 
Ho Inst < xhihit* il in 18 |J w uh an * Vi di h w ailing 
the loss III his ILhm ’ 11 wjis i nuinhii ot (In 

Legion of Hitiinii, in«l iliiil 111 lsl5 IL w is 

0110 of the ( iilnsl pi n titiiiiK IH 111 litlnigriph^ 
Among his paintings au 

Hortleaux Tin that hid (MoiiinU* 

Pano Pitlat* If 11/ if hniii/o ill Mtdiii, with his 
t»Rinil} nint tin until 
Ml 11 utnl Artist>« ut his CVuiit 

MAWLKV, (ii'iKOK, ail FiUgliNh laiulsi ipe 
wntei in oil and vv uter-eeluurH, hoi 11 in London 
Ih 18 iW. He Htudied at Can's siliool and 111 the 
aebuols of the Academy His w oiks ippeued at 
the Diuiloy (iallery and tho A(adoiu> He died 

111 Loudon in 1870 . 
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MAXWELL, ClaoaaK, an Eogliidi laadaem 
painter, bom in 1768. His works were praised oy 
air Joshua K^nolds, and weio exhibited ai the 
Academy in 1787-9, in which latter year he died. 
MAY, Jan or Hans. See Ykriteijen. 

MAY, Olivier lb, a landacape and marine^ 
painter, bom at Ibussels in 17*20. Masquelier and 
otlierh eiigr.Lvod Ins views. He paid two visits to 
Atnerii a, and died about 1707. 

MAYKH, lUiuoLoMAUh, a painter, was born at 
Uliii about lti50 None of his paintings are 
known. He died 111 1729. 

MAYEU, CiiiiisiMN, was bom at Vienna in 
1812, and studied tlu ait ot engraviug under 
Kinitigfr 111 dud at Vinina in 1870. The biuit 
of Ills jdalf s an* 

Tht TU\( lopim lit of thr Si lem es upon Orcoian soil *, 
aftu hahf \ fm t foi thi A them Unmet »ity, 

Anuduu. aftti Hti/iwh» 

Madonim , nfltt (thnOtsi 

Till Pill sail ot tho Utuuftmns m the Roman Oata- 
coinhs, nfit\ Nnht 
lo (If tit (oufifi/io 

Tho i our Dimsioiis of the "WorM , iiftit RtififH’t 
litiK as i allying oil Onlhyia, aftir the name 

MAYEU, Fan OKI* II, 1 mdse ape punter, was 
boiti in 1825, ami diLil iti 1875. Ho jiainted 
(huii> Mpini sums 

MWKIf, .1 )ii\N8 Alois w iH hoin at Lien/ in 
th(‘ Tviol 111 IMJI 11c piAiiihcil lui uliiuo US a 
poiti 111 piintii it lnns}*imiv Aftirvvards he 
Wild to Miiiiii h, nml disdlul poitiuit foi gento. 
IL iii( il 111 IS II 

M \YLIi, K VIII , w is I) on it Nnrembcig in 1798, 
and dioil at iln siim^ (i(\ in 18G8 He studied 
iimli I Fhiluiil hiisloph 11 ilh 1 , Fiudncli Fiois(’b- 
III HIM uml siihsi jiK nil} iirnUr Ih^sno^eis and 
( iu^ii) III Puis IL dislinguiHliei.1 hnuself as a 
piitdit ami ail iii^iivii (*u stiihaml ilhiHtiatod a 
iiiindM I oi hooks, im hiding S* hilhu's works and 
sonic ihiiiiiiis. ILs hi st pi 1(1 s iic: 

The (tiiod Sht phi rd uH t Infunh 
( hn^t on till ( rohs, (rftn Ihnn 

MAMCli, Kaki, w is hoin it Vnuiui in 1810, 
ind Ills fit hi I d\in<g soon attii Ins biiili, his 
iiiotini siippotleii iitihill iiid t hild upon a very 
sill d1 pt iision Ills t itiic r s iuothcr liking an 
inti list m thi 01 pit in, idopUil him, and wished 
liiiii (o lx* (dm did Lu (hi stivno of the (Jovorii- 
UK lit, I>iil Ills t ili lit till ait WIN so diiidod that 
his iiiKli lindiv imom igid it, and in* was plaetd 
iimh I (ihdlliotii in tin \ n on i Aiadeiny. Karl 
M ivet tiavilhil in v iiioiih putH ot Aiistiia and 
tii 111 ) in> , and ai (piiii it till ti n ndsliip ot Si hubert 
the voinposii In 18 U In* Mttl<*d tor a tiino at 
Muniili In 1812 hiving ohtaim d the pii/e of 
llouu witli his * Pionii till iiN ami P ludoia,' he eoiii- 
im m id Ins ti ivtis in L il), uid nftci his rotiini, in 
IHIO. puiikd iiiinv notmahle putiiKH. lu 1851 
ho w is (lilted to the pn»fessoiHhip of the smaller 
\( I hill} 111 \ leniia, ami w m hiigel} einplo}tsl in 
ircsio paintings In 1873 lie fill out of health, 
and i(i lived aHsistam e in tin* tonn of a pension, 
whiih he enjo}ed until his d« ath in 1876 

MA\EU, Makik Fkan<,oisi. Consianie M. la 
Maui iNihiiF, was boro in Paris in 1778. 8he wee 
iiistiui ted by Sail v6e, Greuze, and Priid*hon. (Slie 
exhibited many port j nils and other subjectB, III 
Fraiiei*, from 1800 to 1821, in which year she eom- 
iuitt(d siucido through vexation caused by her 
love for Prud'hon. Amoug her worics the moat 
populai were : 
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tUf^haiYwiB. 

The Heppy Mother 

The Abeadooed Mother (in the Louvre) 

A Toime Nehid repellmg e Troop of Loren who are 
lUefcorbiiig her m her retreat 
ADreim oF Happinen 

MAYKO, Fray Jian Bautisja, wir hom in 
1669|And IB said to havo been instimtid by (lino 
At an early period o£ bi8 life he bernine n lioimnt 
can monk, but this b( elusion fioin the woild did 
not prevent the excioiso ot his t ileiitH, and he was 
reputed one of the ablest p iiiitcrH of Ins time He 
had the honoui o£ bein^ dr iwing niistci to I'lnLip 
IV, and was tinplo>id b} linn to paint Ins cele- 
brated battle pieio in the Ihion iutiiu, into >\hi( h 
he has introduced Oli\ ne/ aniiiiihn^ ttu tioops 
to victory, by shouin^ them tlic portrait of thoir 
Kiiif? Philip He was iIho HiipeiinU ndoiit of the 
piiijtmgs lu the loyaJ palaiis Ho dud it Milan 
in 1049 Among Ins pniitiin^s we nii> nimo 


Madrid 

Toledo 

(I 


Museo JMifi Nativity 

„ (hi KtsuiitMtiin 

„ Jho 1) scuiit ot the Uoiv <lli 'it 

, llic MyHt4.r)r of the Juiiitj 

(tUheUal Tlio Ilistoiy of St IltUfouMO 


MAYO, JuAv DF bn Vkumiihv 
MA\()U, IUuNAii\, piiulM and tn^j^iufi alio 
flouiislud 111 the 1 ist halt of 111 IHth ci ntuiy lli 
painted a pictUK ot \\ < nl > k Ahlay, cn^iivid by 
V ih iitnie (jrrti Ji Ih dud in 17/t 
MAYll, 111 INJ u H V V, \N IS 1) )in it Niinmlu ig 
111 1800, and aftci sludyiig in tint <i(> uni i the 
diicction of his sbp i itii i, Aiint ti Miinu li in 
1825 On ai r oiupariynip, Oukc M iMiuilian on his 
•journey to tin h ist, lu \ < iihd s v< i il cm lie nt 
geiiro |) untnibS oli\huii nc it the Uoson- 
btein mai Stutl,^irt 

MAYll, JniiVNN UriiKH, (oi Maui,) \n is hoiii at 
Augsliiirg 111 10-10, uul (lu 1 U the miik city in 
1701 lie \^aH an ( \( elh nt diH ijdc of Kcinbiaiidt 
and Jakob Joidac ns, iiid w ih most diHlnignmlu d is 
1 painter of portiails amongst wliu Ii wc to Jo u him 
>011 baiidi irt and a painting on g1 iss of liimNell 
Of his other woiks uo note 
Augsburg Auuakiuhe (''hiutt in 1 *iihoo 
V itittua JiUvedttL The Apostle I’inlip re ailing iii 
a book 


MAYIllIOFKll, Johann Nil )mi k, flowc'i punter 
and lithogtaplu 1 , \\ iH bnn at Olx nu iikiie iu ii, in 
Austna, in 1701 lie was instnutc 1 by II islingei 
at Linz, and btiidiid afteiw iids at Miinuli Hi 
was an excellent painte i of flowers and iiiiit as 
we may see in his ‘Finn Monueiisis’ (Munich, 
1816 dO) He died at Mume 11 111 18-12 
MAZfciLIi, Pmrr, an ]]ng isii engnvet who 
flounshed in the sorond part of tlu 18th century, 
and worked for Pennant and Hoydcll, and ill tin 
engravings m Cordiiier » ‘ Rmns ind llomantie 
Prospects in Noith Bntaiii (1792) arc by him 
MAZO, Mari INEZ Juan Baujihia nri bee Dbi 
Maeo Martinb/ 

MAZOT, — , IB mentioned by Strutt as an «n- 
gfaver, by whom we have a few indifferent por- 
&atta ; among others, that of Chnstian IV , King 
ai D-mark. 

MAXZA^ Danjaro, was a iiitive of Paeliia, and 
diBOiple of Titian He c huffy lesidcd at Venice, 
wlim he painted for the churclies , but liis most 


oeiobraled work ivae hi« picture of ‘(lanymede 
taken up by the Bagle,' tri the Casa Somoa «t 
Padua Marza dlM young. 

MAZZAUOPi^I, Marcx), was botn at San Ger* 
mano, near Naples, uhoul 1570 Hir piiucnpal 
works arc to be found in the Abbey of Mont 
CasHin, lu ar bun Gorinano Ho die d in 1620 
MAZZILRl, Aniomo m Donnino, accoidiitg to 
VuHaii, wiiB a native ol Floic nee, and a disciple ot 
Praiiiia Bigiu Ho flourishrcl ihoiit the year 1520, 
and distinguished himself as a painter of land- 
Hcajies lud battle pieces, which weru well colouied 
and handled with spirit 
MA//()(.CHI See Doni Paolo 
MA/ZO liA tuAN and Guu i , (Ma//oli, »or 
M\7Z010) bee Ma/ZIoIA 
MA/ZOLA, GiPsi n F, was bom at ValdnggiA, in 
Piedmont, in 1748 Ho foinied himscli at iiiHt on 
Ganden/iu Iciriii alUrwurds on Cotreggio By 
ibo asHistancc' of King Viitoi Ainadciis III of 
8a\oy, bo amt to home in 1774, and studiiMl the 
works ot llajJiicl and Mulidangclo From 1789 
t> 1797 ho was c oiiit pruutei to Ins pition In 
1802 he eKtahlislii d liimRcll ut Milan, ind hocatno 
elitcetoi ed thofiillery there Fiom 1801 he was 
obliged to punt i\ilh the hit lianel Ma/zola die d 
111 Mil 111 in 18 58 Among his best paiiiimgH uic 

A ‘ Holy (htefa, Milan ) 

Ihe AhiiiiNion of Miiiy 

'J he poitruit of King Amude as 111 

MA//t)l INI, (iK V Bmv ScoA/atini 
MVZ/O tlM, let Me, called Ma//( MM DA 
llKRXUA md 1 1 >\ie ) I I HUAI FsF W IS hoi H at 
Ictiiia tb>iitl18l III was i h( holnr of 1 oicti/o 
( osf i ami m i> he jilieed next iffei (laiotalo 
imong flu m isle is e f his Tutivr t wii lIispietiueH 
aio (>en nu le lemitkihle tliin othiis of their 
se he ol for then ite lute e tinal hi ligioimds Tliii'O 
smill iximiles in tlu N ittmml Galhiy show (litS 
(uel 11 > m i vtiy maike d w ly Pe ili ipfl Mci//o- 
lim s he ht I u fine is the lust in flic list lie low He 


die 1 m 1 

OiO 


Is tlin 

1/ HI Hill 

( III ist and till DiKturs 

Holy laiinly 

Be le ^na 

I 1) 1 ti a 

Ji< Natuily 



( ( i1 I lie blithe r 

Drcsdi 1) 

( idettf 

1 1 ( Homo 

1 ( rr era 

1 n ait tun 

luloiiiig tlu newborn 

lilt ml 

M< re lice 

(JJl 1 

1 he N itivity 


»» 

Il l> Ininiiy 

» 

Hague 

91 

ihe ( ire lime iMem 


MnsMicK eifthe liutoeeniN 1548 

1 uudou 

Aat (i il 

\ irsm ( hiM nJulSiint/* 


t 

He ly J an jly 

Ihe \N eaiian taken in Aelulte ry 

Phi in 

L uite 

Holy I uinily 

tt 

7 

( hnst pre ne lung te> tlu Miiltiinde 


MA/ZOM, ( I SAIF (ill SUM, was hoin at 
Bologii i IT) 1678 and w is a se liol ii of Loren/o 
Puuiiflii, U)H ifleiwareiH of llie y oiinge r el il bi^le 
There nr se vor il of iim works in the (limches 
and piihlie eelifui s at Bologna, wliu h prove him to 
have been a lespce table piinfei of history lie 
died in 17h 5 His he st wuiks an 
In Sail ('olonihano, Jlologna, an altar piece 
Id Han i oiinnaao di Btrada Maggion , a * Ontcifisicm * 

Id San Giovanui id Monte , a * Ht Peter delivered from 
I’naoD * 

MAZZONI, Giurin, was a native of Piacendi, 
but studied at llofrie under Daruelc da Volterra, 
and (ioiiriHhed about the year 1568 He is men- 
tioned by VasAii, in the life of tliai master, as a 

1*27 
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paintor of considerable merit Hie principal work 
U the 'Four Evangeliete* in the catbedial at 
Placenea# 

MAZ 3 S 0 NX, Sphasitano, was boru at Floicnce 
aliout 1615 . He leinovul to Venn**, after 

a life of eotne 1 o(a 1 «ucc(hh, he dud near the end 
of the cofitiiry 

MAZZnniMJd, Pm no filled Ii 

MoiUeZONB (MoRAiV/MMK oi MaUA// iNi ) W iH hoili 
at Morarrono, in the MilantHo, in 1571 , and is 

S inerally called from tlie phcf of Iiih nitniiy 
6 resided ot Uonn m the nrlv pirt oi his life 
where he painted for the chiiKh of S«inti Maiia 
Maddaltnii al Cofho, tho * AHsuinption of the 
Virgin. with the ApoHtliH,* and lor Sin Siivcatro 
in Capite, the ‘ Adoialion of the Mnj;i * 1I< nflei 

wards went to Venue, wluro he Htudud tho uoiKh 
of Titian, Tintoretto, arul Paolo \ i ioiuho, hy w hu h 
he greatly iinprov id his (oloui, and on going to 
Milan lu pniritfd llu ' Adoratuni oi the Kings, for 
the < hiirc n of Sunt Antonio Abate, in a Ht>h so 
su])eriot to the piitiiin of tlu siiiu siihjMt he had 
painted ut Home that it ap^eirid to lu hy <i 
different hand At < oino in the (hut<h ol San 


Oio\anni, is oik of hiM ]inn( ip il \^olUs h ]>i( Henting 
' 8t Muhnel dim onihting tho Klud AngiK Ih 
was employ cmI mid patrom/id hy tin King oi 
Sardinia, hy ulioiu lu was kniglitui In liiJt) lu 
wasmvilid to Pnu r n/u to p tint tlu gu it tiipoli 
oi till intlu drill mIikIi ho onh Iim 1 to oiiiiikiui 
H e died tht Baiiii }iai util hiH woik w i lini lu d 
by Gueii iiio 

MAZZIJULV Anmiaik anitiM of Suiigwa*- s 
piiiiitoi of hiNtoi> 111 pissfd his Itfi in Koine, 
where lie died in 174 1 

MAZZGOLV In nil w ih horn it Piiiimi in 
the Ittttei pait (>1 tlu 15th (utnn niduaHHoiiii 
tiiiirs < ailed ^ Kiiippo d ill lilutti tioni ilulutlu 
bad of intiodiKing | hints into Ins putnuN lli 
was the tatlnr ot Piuinif^iaiio '1 lu (laliiii ol 
Parniu pokhinhik a *\ii;.iii uid t Inld IuIumh 
8S Fi uiuis and .lohn th< ihijiliNt, puiitid t)> inn 
in 141U , at tlu P d I /o \ « M < \ ih III tlu ^iiui 
City, IS a * Baptism ot ( 'hi ist diitid lpt» Intli 
year 1500 ho < ompletid tlu Mh id t Imst wnh tlu 
Virgin, and SS Miir^dihiu (alhiiino Mi nu i 
Appollonia, uiul Hui»iii,' now in tlu NqliH 
Muneuin. Tlu Bti ra, Aid in. iiul tho Ihnii Uithii 
Koine, both possi m poitiailH ol nun h> M i7/iu 1 1 
Ills death ouuiifd in 1505 Additional woiks t)> 
him aio 


Bailm Ifi vi/m V irgin mid < luld bitncfiiSS 

( attmiinH niul ( hinra 150J 
„ Rac ymki Lolf Bun! ot ( hrist J501 


MAZZroiA Fn\NiFs(o, (M\// TA Maz/ttoii 

MaPBOII, PaKMII UNIS I \i >Ullh<ilT I'AUMIOIANO 
was the son of rilit«i o M i//uol i ind w is lu in at 
Parnia in 150i. llis lillur dsn g wlun he was 
very young he was hionght upmuht Ins mu he 
MlCHKhK and PlKR Ii MU j Ma//i m who tuight 
Mm what tht\ knew ot llu ait and i mious tihs 
are told of his pieiouti Stiironndid h\ thi pro- 
durtions of Corrtggio, ho stiidud llicrn with 
attention and success IIis eailust wiiks wine 
entirely in tlie style of that paintii . among llu in 
we may name a * St lieiuanlu * at tlie ('sa* r\ anh at 
Parma, and the ‘Holy Family’ in the lol let lion of 
the Presideiite Beitioli The desire ol Memgthe 
works of Michelangelo and R«iphael led Inin to 
Borne when he was tw^erity years of age, and there 
his talents rccommendod mm to the notice of 

m 


Clement VII., for whom he painted a pietm sf 
the ' Ciroumoision ’ for the palace of the Vadoait 
He improved his taste by the help of Raphael 
his energy by that of Buonarroti. Vasari reports 
that it was said at Home “ that the soul of Baphid 
had passed into the person of Parmigiano.” Man* 
/uola was high in his pation’s favour, and in the 
public esteem, w hon ins career was interrupted by 
the sacking of Uonie in 1627. This event oblige 
him to take iifiigc at Bologna, where he painted 
some ultfir-piPcoH for the chuiches, among which 
was the ‘ Virgin and Infant (^hrist, with St. John, 
St Mirgaret, and St Jerome,’ in Santa Margherito, 
now in the Lou vie The chuich of ban Petronio 
possesses a *br liooh,' a noble and dignified 
peitoimiiue Oi his return to Parma he was 
engaged to dtcoiite in liesio the vault of La 
Madonna delli SttccAla, whore lie piiiiited ‘Adam 
and ]]vo,’ and his famous ( liiiiioscuro of 'Moses 
htoakirig tho I'abh h of Mil Lnw,’ which is one of 
tho duel productions oi tin Hchool to which it 
ht longs Of his c isel pictures one of tlie best is 
the ‘ Viigm and Inliint, witli St Cathaiine, St. 
John, and St Jeiome,’ in the Floientine Gallery, of 
whii h thoK iip Hr \ t ril rr pr iitioiK Another good 
pu turo h} him, rr pii hi nling the ‘ Viigir and Child, 
with Maiy Migihihne and Angr Is,' called ‘La 
M uloiina del (oilo lungo, ih now lo the Pitti 
(iilleiy at Ilouiui Listl) we may name the 
\ ision ot Si Jr loiiu / in tlu N itiorial Gallery, as 
also imoiig Ills tinc'st woiIvh Piunigiino was 
imtoitiiii itt ly uldutrd to ihlumy and wasted his 
MiiliHtimr iiui lu rilth in the aliHuid purHiut of the 
pint Hopiu 1 s KtoiK 'IhiH fatal lilt itiiation ocea- 
sioiu 1 hiiii 1 > ne^l ( f, ind it list to abandon, the 
imp< it ml w til H lu w isr n,^ iged on at the Steccata, 
an 1 liiMiig Mil IV (d SI Mill siiniB of money in 
id\ ill r II w IS pioRrrnlid hy tlie conliateinity 
Ur (1 i In < imI M ig.,1 ur , wlicirdic died in 1540 of 
i tiM r hi iiulit on h\ dis i}»pointinerit and chagiiri, 
it tin M^r of tlmly six The following aic the 
rliut woiUs of Piimi^iino to which we cm point. 


B rhn 

Brtli)gua Pina oti a 


IhiHiku 


Iffunn 
Lbiidnn 
Madrid 
Mo Ipna 
\flph s 


Pans 


Parma 


Museum 


Florence 


Pith Paf 
Iffif 

Mil fum 
\at (raff nit 
l/ifvwni 
Mimhm 
Mineum 


Tom le 


Ch iff ft 
S/« ata 
Tt An nirutata 


PettrHbnrg Ihinutage 
Koine 

9 JBorgheti. 


B iptisrii of Chnat 
Viif^in. Ohilrl, and Saints 
St M irfraict 
Mary and Martha 
Hol\ 1 niiiily 

\ It gin and Child adored bj 
S lints 

V II Kin with tho Child holding a 
}{os( ( 1/aiIonua della Rosa), 
(iRiiy nil de 

1 1 t Vlad niiia del collo lungo. 
lliN >wn portiait 
Iloh 1 iniiily ot the Tnbune 
Mnniigr of St Cathanne 
I hr \ 1 SI 011 of 31 Jerome. 

Holy Iniiiily 
Apollo and Marsyas, 

Tlif Auniinuation. 

Holv 1 amity 
St Sebastian 
Lncn fm 

Holy I'amily, with St John 
Holy 1 amity, with 33 Margaret, 
Benedict, and Jerome 
\ Fn Hioes— Mobea, and Adam and 
i Eve 

Baptism of Christ. 

3t Bernardino 
Holy Family 

Bnt^ of Christ into Jenisilefll* 
An Entombment. 

The Virgin 
8t John the Baptists 
St Oathanne. 
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HMtmol* PAINTBKS AND ENGRAVEUa 


Viettiuu CKipid mending his Bow. 

„ „ St. OnthariDe. 

^ „ Portrait of MalatestaBagUoxu^?) 

„ ,1 Three male portraits. 

Ab an engraver Fraiiecflco Mazziiola lias been 
erroneoubly supposed to have been the inventor of 
etebing; hut it was practised in Germany a coii- 
Biderable time before him, though ho is eoTiKiden^d 
as the fij-st artist who wielded the point in Italy. 
This is rendered extremely probable, hy the ditli- 
culty ho appears to have laboured under in the 
ineehunical part of the exeeutioii of hoiuc (d* his 
first prints. Ilis plati*H are soiatehed iii with the 
pointr and being sometimes not well bitten, are 
coarsely retouched with the bin in. rioni his in- 
experienee iu the process, his eailiest eti-hings are 
seldom clear or perfect, hut H«»nie (»1 llione eveeuted 
in the latter jmrt of his life aie belter. These de- 
fects are, however, aunily compensated by tin 
tasteful arrangement of his subjects, nod the spoit 
and animalion of his d(‘sign. It is • ilillh nil 
to meet with tine impn‘‘.sioiia of liis punts ns the 
jdates have been much retfnu*li<‘d. We liave a 
number of wood-cuts fioin his designs, printed in 
cliiarosciiro, viiieb lri\e been mconcitly •' tid lo 
have been cxejutetl by himself ; hut it is now well ] 
known that In* only sup< niitendiMl tledi exMiition 
by UgO d.i Civipi, Andna Andteain, and otlnus, 
including Autmiio (hi 'ricnl(», who robbed him td 
bis deHigiis, wliicli weie event ii ill} ftmiid by fount 
Antonio M.iria^anetti in the poss(*ssiori of the Kail 
of Arundel in Loud m, niid taken to Italy. He 
signed bis works F. F F. F J*<n'm , t^'e., 
or with a monogram. Wc hiv«* tin* iolhiwing 
etchings by Parmigiano: 

Moses aud the limning Lnsli suppose 1 lo lia\e been 
bis first plate. 

Judith with the Ilea 1 ol lloloterncH 
Joseph and Potipli.ir s Wile. i 

The Niifivily. | 

The Marriage of St, (\itheriiie. I 

The Jloly Kainily, with SI. doliu presenting a r».iskel i 
of FlowepM. ! 

The Holy Family, w'ith Z,u harias. 

Another Holy Fainilj, with St. dolin embraeing tin’ ! 
Infant JesiiN. 

The Kutondiineiit. (hndo ha> rnpiftl ihis print. 

QTie JCesiirrec tion, with sevem) Soldiers. 

A Man aud a Woiiian seated in u landscape. 

A Mother iuhtnicling tier tour Duughteib. 

A Shepherd resting on Ins (’took. 

Diogenes seated near bis 1’ub. Tlitn* is a thiaroscuro j 
ent of tlii-* by /;/w itn impi. 1 

St Peter and St Paul liLaliiig the lame Man, aftn 
Itaphaet ; fim*. ' 

A set of ibirtoeii plates of (Mirist aud the Apostles. 

MAZZUOLA, Girolamo. wIioho leal name w^as 
Bkdolo, but who took the name of his falhor-in- 
luw, Pietro Ilurio Mazzuoli, wuis horn at Sin 
Lazzaro, near Parma, in the first half of the IGth 
century. He studied imder his couHiii Paimigiano. 
and became an imitator of bis style. Woiks by 
him arc to be seen in the GalleiieH of Berlin, 
Dresden, Paris, and Parinn. He was still living 
at Parma in 16(36, hut uppnienfly dnsl soon nltei- 
w'ards. Ilia son Alkssamuio, wln» died in 1008, 
was a feeble imitator of his fatlier. 

MA2£ZUOLf, Giuseppe, called Ti. BASTAKimLi), 
was born at Ferrara about the year 1525, and was 
a fellow-student wdlh Giovanni Francesco Rnrchi, 
in the Bchool of Dosbo Dossi. llo acfjuired the 
name of 11 Baataruolo from the profession of his 
father, who was a dealer in grain. His pictures 
vou II. K 


were in unch eatimation, that there is sraroely a 
public building in hiB native city wliieli does not 
jiossess some worKI of his. In tlio cathedral there 
IS a fine picture of tho ‘Virgin iind Child, with 
Angels’; iu S,iii Miiiiiclio an ‘ AsccnHion,’ one of his 
htst woiks ; in the .loRuits’ C'hurch, an ‘ Amiimcia- 
tioii,’ and a‘M.t(lonTni, wdth M;iiy Mngdaleue and St. 
John ’ ; hut ]>crhiipH his best kiiowm performance 
is a ‘ St. B.iihar.i and Rt. risul.i,’ with a iiumher oC 
f'Mii.ile liguies, in tin* Conserv iitorio of St. Barbara. 
(itUHcppe (In* has HometimeH hi'en erroneously 
( ailed Filipp(») was diowunsl in the Po in 1580. 

MKVhOVVS, llniu 111 Mill HILL, an English cu- 
giaver iii the second half of the 18th ccnlurv, 
wlio published Rome h't'tiins on engraving. Ho 
W'ukj-d for Boydi ITs ‘ Sh'iK< speare (hdlc'iy,’ and 
tlieie are plates h} him aflei We lull, Hamilton, 
LauMtne, i^^c. He w.jn alKsnlv <h.id in 1812. 

MKt'AKlNO, IL. See Hfm All MI. 

MEi’II.VlJ, Jakou WiLiii lm, a (icimau painter 
and eiigi,i\er, was Innii at Leipsn in 1715. He 
was fm Slants time a pupil of Beinaid Uo(h and l.o 
Smni, at Beilin, and afleiwaids frequented tho 
Academy at Leipsic, winic he studud under 
I’nsiiiov.i. In 1771) he w'eiit lo Home, and iin- 
pit)\«M| ln*s st\le h} s1ud}iiip the woiks of t’laudo 
de l.onaiu and iMiilipp Ihu keit. On his n turn to 
ills nati\e eily in 1780 In* la came a im nihei of 
the Academy, and aflei a second \isil lo Home 
in 171H) he hclllcd at Drcbden, w'licre he dad in 
1808. JIc pn.iled hiKloiyaml JandsiMpes, in wdiicli 
he ac(|uii(d ( onsi<1i*ial>ic Kqtiilation in Gi tiiiany. 
Tlie following aic among Jii. woiks : 

\ lew of (’ustel (tandolfo. 

I.ati<lscupe iie.ir the 'liber, Willi rimiimatuN. 

The Flight into Iig3pt. 

He is, how’CNei, niori* genet 'illy known as an en- 
gia\ei. He eltlied se\(ial plates •■omi* of which 
aic from his own ilesigns, aiai cngiavcd a \aiiely 
of view^s HI Italy in a'lifitint. Among olhcrs, wo 
h i \ e the follow iiig ptiiilH by him : 

Si Mieli.iel viOMiuisliiiig the Demon; Mt'chau ftc. aqua 

fultl. I 

TIui HeMirreetioii c>f liii/arns. Mifhxtu ftr 1701. 

The \(loiatii>ii (li tlie Slu pbenls , «//( / t S\hnf 

A Daiiee oi Js \ riiphs aiui J'aims , offn (iiulin imptom, 

A S 1 1 of hi\ ItuiMii IjiOiilsi ii|it s. III the style oi SwotuVift. 

iV.U. 

A set of si\ Vm'Us iii nnd id ar Heine. 1702, 17011. 

I He sigr.ed his prints ,/. M or M inv. ac de 
(t Sr i.Mirhim ninnh ftr l)r (rf qst r ttrnffMit). 

ME( ’ll KL, (’lice MAN VON, w IS a iialiM* of Basle, 
in Switzerland, wlie»e lie wms Iiomi in 17137. After 
si inlying under v.iiioiis (jcinMii masters he visited 
P.nis III 1757, and, eie]i| yi ar^ lalir, w’enl to Italy, 
where he waH leieivisl a tneinher of tin* Aeadeioy 
at K!oi*ence. Siihserjiicnl ly lie retui'iied to his 
native (onntrv and selthd at Ha'^le, Ciiiiyiiig on 
I oiihidcrahle hnsiness as a ilealei in w’oikH of art. 
In 18H(» he was elf*cted a memlu r of I lie Ai fulemy 
at Beilin, w here he di(d I’l 181.5. Tlie jiJlowmg 
•lie among his hesl plate's. 

I’OIM IlAI IS. 

The Emperor .7o«»eph Jl. ^ai tirahi lnok, reviewing bis 
triMiph ; nftii */ t'. /O^o/^/. . , .u 

Frcsleri.k Jl. King ol l'ruM>ia, on hurifchack; the 
companion 

Ol ueml Elliot, Ixird Hcutlitiela. 

Caspar l4ivat<"r. 

Michel NoRtradamiis. 

Hia own Portrait. 
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SOM com 

An uld Man men<%iDg a Pou , afttr Metm 
Onpid aliooting an Arrtiw , afit/fK^arlo lan Ijm 
Pour Vitiwa of the Kbiuo , ajtet Jinnkuutnn and 
Witrtdier 

MECHELEN, Jan van, a FlfiniHh puijUrwIio 
flounahod 111 tho 17 th i entury lli w.ih a pupil < i 
Boboof ilo waa timJo inuHlcr of llu (iiuhi it 
Antwerp in 1609 , uiiti ho im iiaiiKtl fur th< Inat 
time in 1627 - 8 . 

MKCIIKLN Tho nunc of thiH aitint ih iflivil 
to A portiail of PojM Uihiii VMI , (1 lit i| l(»il 
MECIIOPHANES, an iimiMit UimI puntfi 
waa a dimipio of Piuhhin IIh iiDorut, wi an 
told, waa dry and liaid, hut this d({(<i \ki\< in 
gioal di'gioe coiup(.nHitcd hy txliuiK cnriK tin sh 
of doHigii 

MLCKKVr.V, Isuui vnN (Mi ki\ Mi k, 
Mn HKi s, Miisiiu, Mikinuk, Mmk Mini/ 
Van Mkiuhin, Dk Mminm Mnmii is, Di 
Ma\KV( r, Mo( i N I MIS, |)i Minmii) Hum vmi 
two ailiMlH oi thiH naiiH , lillui ind t-nti htth li 
whom liv<<l lit Iha liolt, will 14 tli4 > liul til ii^ht 
of nti/iimhip Tilt t itlu 1 was [i iliihly Imin at 
Motholu, a Hiiiall Mllaj;< httwiin /iilpluii and 
ClovoM, ahout 1440 ilo wan a hi iiiilli iiul tn 
cravrr, wliih Iiin hoh u im i | until irid 4 11^1 \ i 
III l)o( holt iH n toinh hi iiiiiw^ tin 11 inn 4 I Ihi i 1 , 
and till) d ito Miiuh M P»0 1 I Ins is n 1 1II3 

liHHigiuHl to till* Non, hut Ki uiiin nniiti ns in m 
graving hiiUing tlu 4 I Oi 1017 In lli on ils ot 
till' town <d Ihii !i lit tin 14 II 14 < 01 In oi M 4 U in n ! 
lioui I IHJ to 149S 0114 ol whnli h|i<alH it hi 1 is 
(III) Will ol Ihi « I Asdi^MViis iitlni ind son 
piohil>l> woiki 1 to^itlni It li IS not I) fii loiiiid 
piaitnnhh to <hHtnl^m^h pn isi h (In [lints tt 
tin I hh I Mt 4 1 4 IK n tioni tli isi oi Ins m n M 
Hi ilivkon iHiiinitts tin nninh 1 < I lluit punts at 
about two liiiiulhd in I lilt\ '1 In > in uniiiII> 
RigiuMl with tin initnlsl M 01 I \ M 01 
V M 01 MUII4 linn H ifl4t,,lh Isialtfl i tn Md mn 
Ol I'ytithfl t n A *kh>li tin h tl is in 
tin (hdlni ihaintci 1 In }oui„ 1 lun m« nis to 
h IV i* hi 1 n tin 1 iiiiti 1 

Tin HiiMmIi Mih iiiii poMHiHs< s a M i\ Inn m t of 
tlnur t iigi iMii,. s whnh lillNthni \olimns I In 
BOiKR known IS (In 1 iti ot tin Niijl^iu i** (in 
Hidi^nd tin II Inst woilv 'I’ln it aii also foiii 
diawiiige in (In Ihilisli MiiRdiin 

A Croup ot SIX diu|i( il 1 4 inah I igiin c 
A Man stiiinhii{; with u Hook in his hind 
All Kutoiiihiu lit 
A lluly 1 iunil> 

The iollowiiir^ ail iiiion,^ tin 11 ni4)st lunaikihh 
piiiita 

The Poitnot 4if Isrnil \on Miikunu tin ihht, with 
A iNitnh liiul n kiinl of tarhiui m^iikI / / daf nn 
^hrktiun if f t hmtt 

Tin r«rhiuth(tf Isnul \on MdUriuii tin >oiuip4r iinl 
hiH Wifi iiisinlMd /i/«» t in tft»M 1st ilttitH ft 

/fftt f Hits I V M 

Aset of l*riiitH 4>t tin 1 ih of * lind /'ov »tf/ at 
iht tno tl l/uinn t i an <* / ford tilt smu iftht 

mifust trtnkt d ih Jdti 1/ h*/ 1 
TIm Doswiitot tin llolv tdioM 
M hiiki) [MuntiiiK tin \ irgin 

Judith with tin Ihnd of llolofiruis In tin hnik 
gtouml IS a Ijatth.with luiiiioiis, ninl oHici wrailike 
iiisliimu nts 

Tin IXath of the \ irgin 

Tin \ ir^ui Ntandiiig upon a (r»siriil, crowned by 
Atl((4 Is 

Tlu Aiinniuiation thi Angel hi»lds a Scroll, on which 

IS lustribed At E, GJXA, 
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Hie Vifgiii WAtAck hi a htncUoape, ombraohig tihe lafant, 
and St ifoNepli n poaing On the right of the mtlat 
lA A Cnisiih4}piier, on which account it m ealled the 
* Virgin with tin Crasshopiier ’ The Mune subject has 
In on cngruvid by VIbrtcht Durer, and oc^ued from 
turn by Man Antonio 

7 In V 11 gin All I fiifaiit mirroiindod by four Angels 1460. 
Th4 Viigin N( ate <1, holding the Infant, with a gardeu- 
wnli 111 tin liH k „ round, insirib( d in (gothic httcuni, 
An pf/'ist/iii l/atta The samo » eiigravcNl by 
Si hoiiguin r 

1 III 1 1 isl ot I It rod , 1 Ic rodiAR with the Head of St John 
111 r » 1 s ( iin Ity 
( hnst Im uting His ( loss 
Jhi S Milling ot ( hiist 

Tlu < rn iiixioii /m tiul M with alight ground 
III Cm ilixi »n / t thfl V M with a dark ground 
St (rcorg and lh( l>iig>n JVM 
St 1 I mi staltd 111 i loom, [Ntiiitiiig to a Skull which 
Ins oil till 1 d 14 this /s rmust m I ni of fluii bist 

lilt* /t h 1 h III ( ipii / // Ttiin I nt I Iff n 
St Anthony tornn lit d l>y l>i vils Iht siiinc subject is 
cngi i\i d by M irlin S hoiigiiu i 
J lin Ilf ith ot 1 ui ri ti i 

A Mill anil a Worn in wdkiiig, witli lit nth hr lurid a 
trii, sliaking an lioiii gl ss J htt ptnit han bitn 
t If 1 it If Hh (hi J)uni tut (thus 
St \i ( il Singh I iguii s of ni ili unl tt ttiah SiiiitH 
\ \\ 01)1111 siii„ing anti i M in p) eying on tin Liito 
A M in pi tving tm tin Oigaii 

Ihuf 11 ikt 1 Wonnn, with a (rluho hanging alioyo 
tin 111 Atliuhi Jhint and othets hau copitd this 

fit t 

A M ill holtlitig a Skull, iiis(iih(d Ittipm ftnem 
A ( ii[i lit Illy oniiunnlttl Jhe Huini has been en- 
giiivf I 1)> S( hong on i 

A VIM h 1 1 g 1 Isnuth s oiiiuiiunts, and a groat number 
1 1 lilt 1 sid))t its 

Mll‘\, (ill si 111 i Alilintst [uiintoi, who 
lit nil h (i it th till t)i til lldl) ccntuiy lie 
s Ills I > Il i\ )> 11 I I ii[>il ot 1 > ( iiiipi but lie 
gum 1 lilt I 1 |utitit)ii i an iKliitid than ua a 

I iiiitt I 

MlHHl Tunc w is hi rn it Flori lu 0 in 1580 , 
in 1 w I I s II ] II i I I \ K o ( Dill ( dll d ( igoli. 
Hv th iistiiiti I I lint inistii, l( hi ( urn a 
I I lit li It [> unit I 4 1 liisti I V Old w IN tli( iiiitliDi of 
14 id dm 1 14 IS tu tin limit 111 H at Florciuo 

lit 4I1 I III li is 

M I 1 »I \ V, \ M n s I [ IS I p nnlc r of Si villo, 

anti i ills i| |( 1 III III 1 1 ( I (ilio U( r (( IihI 

s, Mill sit 4 d siih| Is ;mn 11 ^ t (tluiH in Ibbt, 

till iini li oil I itlv lit I I Sitiirini,’ in tho 
ihiiith td St \i d iH iL S4 Mill Ml dim dud in 
li.il 1 

Ml IdN \ I iiN [oihiit piintir, lorn in 1721. 

He M IS a iiid tni i.i Sn ? H Modiii 1 and pim- 

tis< I 111 1 iliiihin^li an I I 1 11 Ion Cojiyiiig and 
pi tun -i It nnii 01 1 ii| n tl uiU4li(.f liib tiiiic He 
dit d it 1 tlinhuvh in i79t> 

MI HIN \ Sii J UN H\i II*'], tlic Ron of Medina 
d( I Asluiiis a 4 i[>t un in tin Spinish eirviee, was 
bun at HiuhsiU in lt)i)0 lli w in a Scholar of 
I 1 im 01s I >11 haste 1 Did tlerw mis iin]>ru\(*d liini- 
si I! h[ stiiilving tin works of liiihc ns Wlicn he 
w is iwcntv SIX \c us .t 140 he ( iiiio to England, 
iiul toi a tinu puMtiil porli ills with Boino bli/glit 
Niuitsh He w IS niMttd to Msit Si otland, under 
till pat 1011 1^4 of thi I irl 1 f I ( Mil, who procured 
liiiii niiii> i oiiinussioTis md Ii4> punted the per- 
il iits of in mv ol the Siotcli nohlis At Weiit- 
wiitli t'lsth tliin IS a lar^e j.ictiire of the hrst 
Duke oi Arv:>ll»">th his two sorib, John and Archi- 
ll dil Tim portrait ot Mitlina, by himself, was 
B4 lit to tlu^ (rfrinil Duke ol riiNc my by tho Dukeo£ 
Uoiclon. anil waa placed in the Floientine Gallery, 
lie uiiaHiun.illy painUd history and Landscapes, 
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Mid tike platw id A folio edition of ‘ Paradiee JmV 
(168S) were designed hy hiiu Medina was knighted 
by ilie Duke of Queensberiy, v^lien Lord High 
OomiQtasioner Ho died at Ediiibiiigh in 1711 
Some of his portraits have been uigravnl 

MEDINA, MoibE Casimiu, n port? u( j ninter, 
was born ot San Felipe in 1071, nul dud .it 
Valencia m 1748 In only life ho paintLd liistoiy, 
but without suc« eqs 

MEDINA \ \ALBUE\A, Pi did dk wis a 
ttiuter of Seville ulxuit 1020 11* w *s i pupil of 

nan del Cawtillo, ami In* ml iiid fillm pu] il ol 
Murillo, whom ho assisted in I iiuni^ tin \< id* in\ 
of Seville, in ^huh lie ituiwnnls tilUd \ iimus 
11* paint* d and pd*l<(l s tinl ulidilos, 
and bung d* xtoKuiH III will t *il( ms, li is. uU*l 
111 1073 4 uian> tlign foi th io\ul fl* I of Niw 
Spain The yi at oi hiH d* d)i i mil m svn 

MLDLAMl, III MA , 111 1 ii^lish tn^iivci in 
tilt 1 itt* I part ol th* IHtli ind tli It^iinin^ f 
the loth (.cntuii 11 w ih (In I* *i ip,*jd * ii 
hindrteipo ind t* | ^ i fpli> md o * i i n dU <\ 
hihitul it ill* Ko} d A* idLiny up to IH.i In his 
liUtr )ciJH h< tiugiit diiwi!^ it the J i^t Inlii 
Colkg*, 11* rtlord (M his w tl s w m i\ iin 

* Vitwii m ( umOirlan 1 aud stni n 1 it d * 

* ( iti* R iud ( nsM* s ot T I ^Inn I J 7111 
IvobinRou ( ruwM , ill ir»trat t I > *^1 thard 1 piS 

*Sil*<t VitWH in TjoikI m and W lsIiu nsl i J**!)*) 
]>airow H i mbassy <t J nl Mu art my to Oimi* 
1801 

Sii W Cftll a * lojK irrupli} of 1 r s 1H*U 

* Lgyptmii Mouuim ut m tlu Hiilisli M is* mi ISi 5 

MEDT LY, Sami i i, a pin t* i m is Ii in it 1 i\«.i 
pool in 170^t II* \N IS i I II w I I K >n 1 Is in I 
(iiiimborou^h In 181 1 Ik Ii 1 1 li nh nd n iif hy 
in* dual advu H* di I m 1857 Soni* ol I iw 
Morks \veu cxlnhil* I in tin K } d \ il my lit 
p iinttd th*. pi( tuK i*pi*s iitin^tlu M in il S (i*t> 
oi London in S<hhij]i , l)i 1 ttsoni h\ * il in^, ami 
Jiniur, th* de-tovini ol i i * in ition, in tli huk 
gKiind, will* h i(M il iiii^h in tin So n s UooiiiH 
HI ( h iTiilos St Ca\* n lisli S pi n* 

MLDOIIA SitAlin ma 
MKIj, (Mis)Anm, iti I n^lish niinntmc I nnttr, 
h*)in 111 tlio last lull ot tlu 18lh (Ci tm> Sh* w is 
the d lu^htor ot John lolls nr ij iiiit<i ^ilo Iud 
young, and thioii^h iin iintoitmuti naiin^*. hid 
to woikto HUppoithei f iniily ll«i\\ ilKij|*in.d 

at the A* cid* niy iioiii 181 5 to 1830 Sh oltniud 
a good praitKo, and hid niin> c iimiissioim iioin 
GtoigelV She dud, \*i\ old in 18,1 
MEEN, Mak* abi i, an 1 n lish ii )m i paint* i in 
wittr colours in the roc on 1 halt * f tlu 18 h ** n 
tuij lltruoiku ipp*arcd d tlu \( uhniy fioin 
1775 to 1786 Time is i ilowci jiut l>> h*'i, 
ditctl 1806, at the Sjuth Kuisin^l n Miis uiii 
Her Mork shows coiisuhi ihlc M^mu and al ility 
MEEL, Jan Sof Mii i 

MEKLE, Maiimiaus, i pirtiiit paint* r, liorii 
at the Hague in 1664, w aw for soin time in Engl ind, 
and practised under Sir Pctci J cl} On his ntiirn 
to the llagu*'* h* was i]i]uinilcd one of the piiu- 
cipiln ot the Academy, md died Ih* i* in 1714 
MEEH, Van i er, (AIkfbi, Mmiil, iMuirv) 
BaBKND, fBFRNHARD,) CaIHAMNA, J \< ol , J \N Ml* 
elder* (or Hiiarlem), Johasnfs (of I tiicht), md 
N, see Van dfr Mfer, Jan (of D<Ift) Rtt Vik 
Mffb, Oeuabd and Jan ‘ the >oungci ’ (of Ghent 
and of Haarlem), see Van iu r Mfibk 
MKEJ iEN fe*i Van dj. u Mm ut' n 
MEE itKEBK, Dirk van, painter, was born at 
L 2 


Gouda in 1702 He studied m Italy, and after* 
wards went to Frau* e, where ho eiileitd the service 
of the BiHhop of NaiitcH 
MEEItSCIl S* ( Van i>r a Mi frh* n 
MKEItr, PiFiiit (or Ml FBI I,) was Imrii at 
B ussels in 1610 for w*i aio told in tJic OMm 
Cahiiift of ])o Bi* , tint lit was iuit> two when 
lliat w IS ] nhliHhod, m Uitil Moeit h id a < onsidcr- 
ahU leiniintioii as apoitinit puiiitei, imitating the 
Hl\}e of ViTi D>ck lie dud at BiiirbcIs in 16(i0 
In the Muse mil at Brush* Is there is a fiiu group 
of jiortiaitB hy him Otlicis of his workH are ni 
(he halls of Du city giiil is A * S* i Cajitain with 
his Wile Hitting on the Scishoic,’ in the Berlin 
Mils* iiin IH p* liiaps the host ol his known works 
MLJiUrLNS, Am AUAM (Mifiui and Miiiifn,) 
apaintei hoiii at Middle!) un^ in 1757 II* punted 
hudH, tlowtrs and lands* af h arid wnh one of the 
origin il fomihiR *( Dm A* id* my ot his native 
t* W 11 H* du d in 182 1 

Ml (i \N, R * r P i (I* limn 1 iiuIhi i]m puiiitoi, 
who tlomiHliod it \ n nn i in tlu IhDidiitniy Iho 
hi i\ d* ro poHs* SH* s s* v* i il lands* ipcH hv him 
Ml ul N PiiiJK VViimiM \AN *ngia\*i w is 
him it llm 11 igno in 1750 11* Htiilud under 

S houmann md Duh uln ih md in 1772 wint to 
PaiiR whric Iu woikid tor two v* us und* ? Ic B iM 
and I (i Will* 11* died in 1780 
Mi (tI 10 S(( ( ( HI 

AllDII I \ Ja b was I i iti\* of II*)II ind, und 
iluiiihlud il >u( Dll >( II 1(80 II * ngi iv* d h >1110 
J I it* s in nu/zolinl im iiw., whuli is a * p> ol the 
jirint of flu Kit* it lui, h\ t ii * liR V isschei 
Ml 111 n\ I 1 \N Is in L ^h h * n^ i iv*i horn 
it l)()\er 111 Ihll II* pi tis* 1 in nuz/otint as 
will ih with tl » giiN* r 

Ml llLl \ 1 IIN m F n lish p iint* r * 1 tlu 18Di 
(cntuiy ail* I whom Williim Blik* * n„i wed 
( loiind i ' md ^ R >lnn Ilo I 
MEIIIIM S Mhim 

MI 11 ns IiFNiN (oi Ml I )wiHboinal()iuh- 
II lid* in It) 30 ill* (i iii)l swhulih* m tft«iwaidR 
tooki>li(( tier* ohli^ I his 1 imily to ha\( 1 I m> 
d(is, nikd the' n til *1 it Milm wlui* Iu i<((ivid 
soiiio iDhtiii tion fl in Du 1 h mihli iitist iiniud 
( iilo tlu 11 itsi lent III tl it (it^ At m c Illy ago 
Iu \ iHil* 1 1 I I* ru I , wli I* h w IN 1 1 11 *d iimh r the 
tuition ol Pu ti* diioilini w ho whh at Di it tune 
* mpl \*(i 1)} tie (,i II I Dill* l(idinind Ti in 
tlu Jail// 1 itti \lt(i a linu hi lift Hoiiiuu 
h((irtl>, >in*l (iitriii^ Du umy ot ( liiistiiu ot 
Si>*)> h* Mn* Mill * yens ih i m>1*Ii* r On his 
i*tiiin to Ih) m * he w ih i^ain t ik< n iiiuhrllie 
plot* * tion of tl * Dull, in I 1 ilei on was * mi>loyed 
hy tlu Mu ([Ills (kiiiii to (iniment 1 iih])i1u(, in 
(onjiindion with (no beiu, who had hien his 
i* ilow stud* 1 1 im h 1 Pi* tl*) d i ( oiloin lleie he 

pnntc*! his Bac* hiis in I Aiiulnc* AlDioiigh lie 

w IS iiioi* * ng ig* d * n th* p tl i rn than th* * hiir* hcH, 
iu w LH ehoHen to [ imt tlu doiiu ot I j Paco, in 
which he u putt* 1 hiniKrlf with cndit 11* was 
iftfiwirdh ciuplo}**! in tlu Pdi//o PiDi, where 
he piintid a Sunfu* <f Ahiihmi’ The aiito- 
,.inph porti lit *1 McIiiih ir in flu colie* tion of 

PiintcFR in the 1 loK ntine G ill* ry lie died at 

1 Ion n* e in IhOl 

Ml I Bi iiNViti iNo wiH a iiiti\e of Siena, and 
floiuislud tioni flu you D ih (ill 167b It is not 
I now 11 iindci whom h< Htiidud hut Du Padre della 
\ ulle, who 11 id H**n s* \era1 of Ins works, says his 
Htyle HoirutiiiuH Kbdiihles Did of the Oarra* c i, and 
soiiictirncs of Guercino There are some of ^ his 
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pietQm in the ehttrcbea at Siena. One of hia best 
performances is a ceiling in frf^sco, un * Aurora/ 

U the Casa Bandinolli. lie died at Romo. 

MBIC/HONKU, JoiiANK Nkpomik^k, was bom at 
Engen in Austria in 17H0. Ho Ht(idi<>d at tho 
Academy ot Vicnriri, and afrcrwards went to rim. 
lie establisbod Idiiiself oh a ftortrait paiiiior at 
SolHngen, where bo died in 1815. 

MHliGKL, CiiuisTorn, was a (leinnin engraver, 
who resided at Niirernb(‘rg, where lie engraved mid 
published n folio volume of joints in IT.'IO, repre- 
senting tlie follies of people of all professioiiH. 

MKIOflAN, R., was an r.nglihii engi.ivor and 
bookseller, who tloiirished in the iMirly jiart of 
tho 17tli eentury, and eairied on hiisinosH in St. 
Hunstairs (*liiiieliyanl. 

MEIL, JoiiA.VN IlraNUKlf, brother of Johann 
Wilhulin Moil, uas horn at tJoLhn in 17*29. After 
wending twenty years at Leipsie removid to 
tforliu 111 1774, and heeame a niemlxT of the 
Academy of AiLs. He fmnishetl designs foi the 
fables of La Fontaine and (lelleit, the jioeiiis of 
Burger, &<*. Ih* died in IHUJ. 

MKIL, Johann Wimiklm, adermnn designer and 
engraver, was horn at Allenhomg in ITilJ. lie 
first studied the Heienee.s. hut on \isiling Ihulin he 
oonroived a stiong prefctiun'e for art, aisl '/eulotiHlv 
took to the prnetie<‘ <d’ dia\\iiig and jiainting and 
the use of tho gravn. Ih' was for the most 
part ids own iiistrnelor, and luigiaved 0ti7 vignettes 
and hook orniunentH, fiom his own desi^ns, aisD 
numoroiiB other jilates, in a neat, spirited styh*, in 
whh li ho ajinears to have horui cinnlous of iinilnting 
the works or Della Bell i lie was highly esteemed 
in the tlieatre at Heilni for his knowMedge of eos- 
tumoH. The design ‘ A Saihu Di ink mg ' exists in 
a wood out by J. F Dngei. Ills woiks are signed 
with J, ir. J/., ./. ir. il/ ttir, or a nionogiam. 
In 1791 ho wasieelor, and m 179H\n*e diieitoi, of 
tho Academy at Ueilm He dud tluue in IHtKu 
Among a vaiiel\ (d' otluu pnnls we ha\e the 
following by him * 

A set of viglit Miiull pliiles oi lloiulsaiil (’.iru'iiiuies , 
uvatvc. 

Four of QuiM’k-d«a ters niid Iiulia(l-siiii;ers, rw thi 
manner of //wtt u h 

A s«‘t of tun \ ij;netl« s toi tlu INk in ol * tlohepli,' bv 
BitauW* 

Twelve Allegoriral \'ii;iu'ttes 

HenMilen playing on tlu* hjire 

A set of iunr J..in'lM'Hiie8. with tigiirea 

Fifty-two snbjeets, untitled 'Speelarnluni Natur.u «t 
Artiurn'; jnihlisbed at Ilerliu in ITH'*. 

The portraits of the most bsirued iiu'ii and iirtihts 
UtW). 

MKIUEUPFA^K, M. WoMnswo, w is a (feinian 
draughtsman and engniN er on wood w'ho llourislied 
about the year 1550. .In ('onjunetion w uh G. Liberal 
he designed and ex<^'euted ilu* woiMl-ents for the 
* Commontaries of ^latthiolns on Diosi^orides,’ 

S ublished at Veni<‘e in Latin in 154H, and in 
ermaiiy in the Buheinian l.mgiiage in 1500. 

MEIS, B., is menlioiMMl by Strutt as tho etcher 
of ajplate representing a jioet wiiting. 

MEISSEN, Ar.NKN \on.* See Ai{nk.s. 
MEISSONIEU, Jus'iK AiTukhK, j^aintor, ReuIjUor, 
arohiteot, and goldsmith, was horn at Turin in 
1676. He went to Paris, where he carried on his 
different profossions, but it was chiefly as a gold- 
smith and decorator that lie gained Ids reputation. 
He died in Paiis in 1750. 

MEISTER, Simon, horn at Coblenz in 1R0.S, was 
a disciple of H. Vernet. He established himself I 
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at Cologne in 1863, and distinguiched himself as a 
painter of buttles, animals, and portraits, which 
are carried out with vigour, but with some loose- 
ness of hand. He died at Cologne in 1844, The 
Wallruf Reichartz Museum at Cologne contains by 
him : 

Thu Portrait of King William TV. of Prusna, as Crown 

Prince Utthoyraphed by J. B. Htllzer). 

Lions Kignting. 

lie generally signed with his full name, but also 
with a inonogrum. II is brother Nicolas Meister 
w.m also a painter, and asHisted him in his work. 

MEITENS. See My FENS. 

MElXNElt, Lunwio, was born at Munich in 
1828, and instructed by Stiinge. He travelled in 
Sweden, and distinguished himself as a painter of 
sea and sliore jih^ces, both in oil and water-colour, 
ill* died at (iraz in 187*2. Among his best works 
arc : 

Lake Constanco with a cloudy sky. 

A Moonlight Night on the Swedish shore. 

liiuidHcujiu with tho Moon rising. 

Sketch on tho Uutersberg. 

Vuliriiig, near Munich. 

Sk('t(‘h from the English Garden at Munich. 

V ciiicc. 

MEL, Giovanni pa. was the son of Antonio 
UoHso, and w'as living at (‘adore and Belluno in 
the IGlh eentury. llis earliest jiietiire is dated 
1521 ; he wmb still iit Helliino in 1548. Tho dates 
of his birth and death .ire hotli imeertain. Messrs. 
Ciowi* and Ciivalcassellc assign to Giovanni the 
fiescoes in tlie choir of San Luienzo at Selva di 
(adore, wdiioh are dalul 1514. 

MELA, An'iovio, was a native of Verona, horn 
in 17t)0. lie wms a piijul of IViui.iti, and wilh him 
painteil several liisloiie.il jiietiires. He also painted 
altar pieces. He (li« il in 1742. 

MELAN. See Mrr.hw. 

MKLANl, GiusKi’i'i'. and Frvniksco, born ut 
Pis I about Ui80. These brothers were n.atives of 
Pisi. (imsi'ppe, a seliol.ii of ('aiiiillo Gahrielli, 
was a reputable painter of history, as is exident 
fioiii his large pietiiK' in oil of the ‘Death of S. 
Hanirri,’ in the (.itlicdral at Pisa. Uts chief merit 
IS III fieseo jiaintiiig, in which he never appears to 
more avhaiitage tli.m w'hen he paints the figures 
in the aichiteetiir.il \ iewb of his hi other Francesco, 
xvliieh aie niodelled on the st} le of Pietro da 
I’ortoiia. Frimeesco was esteemed one of tho 
ablest painters of jierspeclive of his time. The 
best-know n jierloi mance of the brothers is the 
\niilt of Kan Mattco at Pisa. Francesco died in 
1742; (iiuHej)pe m 1747. 

MEI.ANt). See Jaioiuni, Oiov. 

MELANTlIirS, (or Mklanihus.) a pupil of 
Pamphilns and Apelhs, is said by Pliny to have 
painted in only luiir coloiiis. He U also men- 
tioned by Plut.ireh and Quintilian. His school 
WMS fie<iueitted by nutnerous disciples, and he 
wrote some treatises on art. 

MEliANZIO was a local painter of Montefalco, 
and one of Perugmo’s pupils. Of his birth and 
death nothing is known. Ho was u fourth-rate 
artist, of wdiose paintings ezaniples may be seen 
in the cathedral at Montefalco, and in the moiias* 
tery of Suhinco. 

51ELAR, Adrian, was a Flemish engraver, who 
resided at Antwerp about the year 1660. He 
attempted to imitate the style of Paul Pontius, 
but with very little success. We have several 
portraits by him, among which are Cliarleji L of 
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^p«in, md Frederick III. of Denmark. He aleo 
«r^av^ed a plate re|»reBeiiting ^ 8t Michael over- 
coming the Evil Spirit/ after Bubens. 

MBCBOGI. See Qossavrt. 

MBLBYK, D. 11. Anton, a Danish marine painter, 
born at Copenhagen in 1818. He was originally a 
ahipwright, then became a unisioian, and finally 
devoted himself to painting, si tidying under Kekera- 
berg at Dusseldorf. In 1840 lu' first exliibitc d f Iiroe 
pictures at Churlottenburg, and gained tlie pation- 
age^ of Christian VI. He migialed m lHf7 to 
Paris, where ho altraoUd flu* notiec of Lohis 
Philippe, and in 18/>3 made his way to ('onstanti- 
nople, where he wan eiiiployetl by the Sultan. 
R(‘turning to Fiance he gamed Ibo favour of 
Napoleon IIL, from wliom be ree<dved tin li<gi<ni 
of Honour in 1864. lie died m l»ariH in 1875. 
Among his works are : 

Oopeuhagon Gaflety Tbo Eddystono Lighthouse 
1H4U 

*t ,, Sen-fight Ixdw i« Dnnes and 

Swedes in idT. ut Kjoga, 

Stockholin. NifUoml | The French Steamer ‘ Ui For- 
Gallery j fait ’ J 'sOO. I 


MELCHIOR, llKiNUK’H Anion, son of lolirmn 
Peter Melchior the auiiitoit stiidud fiisl nt the 
Aciidemy of Mimitli, ami aftmvanlH went to 
Berlin, where ho won tlu‘ Aeadeiuy pri/< with 
bis allegory of tbo peace between Fraiue and 
PiuHsia. IIo died \oungm 171^8, 

MKLCIllOK, AVniMiM, bom at Nyin|dieiil)UTi* 
in 1813. w^as an oxcellent paiiitir of animals and 
of hunting partus One of bis Ik hi pietuKs 
repi'iscnts a cat, wliicb bis crept np to a pi.ite 
of hsh, grippe<l by the bead in tbo daws of «i t rah. 
Other piciuros arc in the new Pinaoolbok at 
Munich. Melchior (li<d at Munich in 1860. IJih 
brother Josef, who w^as born in 1810, had Boiiie 
repute as a painter of liorsos. 

MELCHIOR 1, Giovanni Paolo, was boin at 
Rome ill 1664, and was brought up in the Febool 
of Carlo Maratti. He painted bihtorical siibjei ts, 
and was employed for some of tbo public cdifiecs 
at Rome. His most esteemod woik is bis picture 
of the prophet E^sekiel, in the Lateran Church. 
He was living in 1718. 

MELCniOHT, Mkli'Hior, an obscure painter of 
history, who WHS born at Cahtolfraiico in 1611. He 
worked at Venice and Castelfranco, and died in 
1686. 

MELDEMANN, Nicolaus, flourished at Nurem- 
berg in 1529-32, and was a card painter and wood 
engraver. 


MELDER, Geraiid, was born at Amsterdam in 
1693. He showed an early inclination for art, and 
when a boy neglected the usual amusements of 
bis age to devote his time to drawing. He 
acquired some miniatures by RoNalba Carriera, 
ana by copying and imitating them, he arrived 
^ great proficiency in that branch of painting. 
His pr^uctions are landscapes (sea-coasts and 
mountains) in water-oolour and Indian ink. He 
also drew the portraits of many of the principal 
persons^ of his time, and was especially noted for 
ms miniatures in enamel, botli original and after 
and Van der Werff. He died at Utreebt in 
1764. 


MBLDOLLA, Andbea, (or Mbdula,) called II 
vaa bom at Seoenico, in Dalmatia, in 
W8«* Be painted portraits, history and historical 


genre^ and decorative rompositions, in a etyie 
which bears strong traces of the influence ol 
Titian, Tintoretto, and Giorgione. It is said that 
by Titian Meldolla was rest'ued from obsourity, 
and put in a way to reach the success of bis later 
years. He was a good colourist and a man of 
considerable imagination, but his works suffer 
from hastv enmpoBition and weak di awing. One 
of fiis host ])ictureH is flio ‘ Birth of Jupiter* in the 
possession of the Kail of WemysR. Schiavone 
died in 1582. The following list includes the moie 
accessible of liis good w'orks : 


Berliu 


DrcHdun. 


Florenoo Vjji’t 

** *» 
Miuiich. Ofd Pinaeothek 
l*jvri*4. Jjwvi'e 

\"i*uice. Jeadenua. 

M >» 

»» « 

Vienna. Ihhtdire. 


t* 

»* 

tf 

n 


»» 




The Parnhle of the Unrighteoua 
Ht( will'd. 

The Fui.ilile of the Vineyard. 
Moiiiitnin Jjandscape. 

Fort'Ht liiindflcapc. 

A l>i ad (’lirist. with an Angel 
and 8t .roneph of Ariinothca. 
Madonna and Child, and St. 
John. 

Aditratioii of the Shopherda 
Man's Portrait. 

Siip|)er ut KminaiiB (?) 
Puruasmm 

St John the Baptist. 

Till* C'lrcumoision. 

Laudsru)M‘, 

Christ Iw'fore Pilate. 

A Holy ConvcrHatioii. 

Holy Fniiiily, with St. John and 
St C'athciine. 

Adoration v f the 8he]>hcrdR. 
Chriht bi'tori' Caiaphas. 

Apollo anil Daphne. 

D( uliitiih and the Samnitos 
Five Alh goricid Coinpositious. 


MRLDOLTiA, Anduka, nn Italian designer and 
engraver, who flounsjiej between 1,040 and 15^). 
There has been much disf iisbion respoeling bis 
works, but v(‘ry, little bas I .^en lu'iuinlely nscor- 
tained of bis bisioiy. Until a roeent jieriod the 
etebings now allowed to bo by him were attributed 
to Aiidioa Meldolla, called Sebiavone; or to Fran- 
ecseo Maz/.uola (Parmigiano), beciiuso the greater 
number 'of them are evidently from pictures or 
draw’iugs by that nainter. Zani claims the honour 
of making the discovery that Meldolla was a 
different artist from Sebiavone or Puimigiano. 
He establisbes the fact Ibat Meldolla was the en- 
graver of the print of * Ilcliodoius driven fiom 
the Temple,’ from a di awing by Parmigiano after 
the painting by Ra])bael. He had beard in the 
course of bis researfbcH respecting ibis muster, 
that an iiiijireHsioTi w^as in the possesbion of ('ount 
Antonio liemondini, which bad tbo inscription 
Andrea Sclavoniis Meldula fevit. To ascertain the 
fact he wiole to the Count, wdio replied, “It is 
true that I possess the cited print of ‘ IleliodoruH,* 
but without the Sclavonue'* Andrea’s monogram 
or other signature is often so slightly put in that 
it is difficult to find. But Bonietimcn the word 

* Meldolla * is very distin<*t, and in n few instances 

* Andrea’ also. The followdng list, with details 
now omitted, was supplied by the late Messrs. 
Smith to a former edition of thin work. Down 
to No. 87 it is arranged in the order of Bartscli. 
It is now generally believed that the plates on 
which Meldolla etched were of pewter, which will 
account for the scratcdies and corrosions that appeac 
on the later impressions, and for the frequent 
alterations made in the treatment of the simjcict 
apd the accessories. 


m 



IMdolU 


A BIOOBAPHICAL 


{Tkefiffwre* »« braeMi fftve the nvmltr ttaUe, 
more thoM one,/(jr each fdaU.) 

t. J'Mob’* UnMer. 

% Motot Mved from t)u‘ Nile (4). 

8. (*od tppeArmg to Mows (ii). 

4. Moses showing tin* (jiisils to tho IsriM'litpH > //•*•/ 
tiaUf a pure rtcliing bi-foro the ruojiogruin , stca/n/, 
retoiirliefl all over. 

6. 'hte AnnniiciAtioii. 

6. The Nativity. 

7. Thotlm*** Kings (2). 

8. The thriH‘ Kings (iS). 

9. The Flight into Kgypt 

10. Pfowntation in the 'IVinp^r (1) 

11. Prewntatioii in tin* Ti'inph . 

12. The CimmiriHion. 
l.X. The (’irenineisiori (III. 

14, JeMiN with the VVoinun on the Steps. 

J5. (Ilinst lieiiliiig the Siek. 

10 (Christ healing tin* lAjierH. 

17. The Kntoiiibiiieiit (4) 

IH. The Kntftinhnioiit (‘A). 
lih The Kntoiiibineut (21. 

20. The iniraeuloiiH Draught ol Fihhef. (2). 

21 Si. IVter Mini St. .lohn euiing llie liinne Man (3). 

22 St. I’uul preHcliing at Atlieuh. 

23, The Ventmist.or the Descent of the Holy (lliost (2). 

24 TIm' Saviour. 

25 St IVtir. 

20. SI. Ainlrew. 

27. St JaiiieH the Dr(‘al 
2H. Ht. .lohn. 

29. St. Philip. 

JIO. Ht Itartholonu'W. 

;tl. St MatthfW. 

32. Hi. Thomas. Two variations 
:W St. *lnm» thelA'SK 1‘iutile. 

;H. Ht Simon. 

Jif). St JmliiH Thatlileus. Fnll-faee figure 
,M0. St. MatUi.is. 

S7 St. Paul. 

3IH. The Saviour (2 ) 

:W. St Peter. 

3t).» St. IVter. A repetition of the pmuling 

40. Ht Aiulrew 

41. St. .lamoh the (Ireat 

42. St .lohn (3) 

43. Ht Philip (3). 

44. St. Harlholomew 

44. * St. Harlholonuw , t/n i« /o {./;/« on (//#• 

rttiim/f finf KVti suf. 

45. St. Matthew (3) 

40 St 'I’hoimia 

40.* St. Thnmah thf >tnm tU'^uin (ht fnn hut 
rt r. nt tt. 

47 St. .luim s the hesa 
40 St Simon i2l 

49. St. .lutlas Tliiuhh ns (2). 

50. An unonymons Saint, as (lescrilxMl liy Hnitseh. 

MK* A Saint vnlKing t<» the riglit, hnl having his hi ail 

iiiclineil tow unis Mie h tt, 

60** Uep'ieu with vunalimis of the last. 

51. The Saviour, a repetition of No 3h, luit witii varia- 
tions. 

S3. St. Amlw'w, n repetition of No. 40, the n*virse way. 
mi. HI. .liunes the IS rent. 

64. A MaOoiiiia (2). 

66. The Christian Itoligiou triuniphant over Iferohy (3; 
60. The Marriage of St. i ’athariiii* (2) 

67. The Virgin (2). 

6& The Virgin aurroiimh il by several SuiiitM. 

6D. A niniilar ilesign, but reversed ^3). 

Ot). A similar subject to tho l^^^t. 

01, The Holy Family 1 3). • 

03. The Infant Jtvsiw in tlio Cratllo surrouiuled by 
Saints (2). 

63. The Infant Jesus and St. John cinbraiMug in the 
preseucQ of several Saints (3), 

64. Different Saints prcsint at the Homage paid by St. 
John to the Infant Jesus (2). 

tW. Saints adoring the Infant Jesus in Ilis Cradle (2). 
60. The Pnvsont of Flowers. 

67. HelioiluruB driven from the Temple; ^fttr 

phati (2). 
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08. BpIIoiul a Wk llgn» tomed UtmtU A* «i«M. ’ 

(|9. Diana. 

70. The Coronation of Pegasus. 

71. Mercury (2). 

73. Hercules, Dciianira, and Nessus. 

73. Mars and (*upid. 

74. (ianyineile and Jlebu (2). 

75. Venus after liathiug. 

70 Pelloiia (3) ; higned 

77. Ilelloria (2). 

7H. Mars. 

79 Minerva and the Muses, 
ho The Judgment of Paris (4). 

81. 'i'lie Itape of Helen (0) ; signe 1 ANPUhA Mki.doi.i.a 

In-Vi<.mou. ^ 

82. Viiiiie victorious over Vice. 

83 A IVoplut; full length. 

84. A Woman carrying a Vase ^2). 

85. The samo print as descrilieil No. 74. 

80. A Woman accompanied by a ('hild. 

87. A Woman writing. 

8'^. Kleazar at tlie Well 

89. '1 he Adoiatioii oi the Sliepherds. 

00 Tile Adoration of tlie Kings, a grand con)i> 08 ition of 
sixt<*eii figures. 

9J. The Holy Family. 

1)2. Marriagt* ol St. Cuiheriue. 

O.’i Tin* Holy Tainily. 

9 1 (.‘111 isl iuid il IS Disciples , signed with the monogram 

M". 

95 Chiist healing the liepers. 

90 Hoy hemling a How. 

97 . M.irs. 

98 lU'turn of the IVodigal Sou (3) ; second state with 
the nioiiogrum , , third, with monogram 

altered, thus : 

99 Merenry (2) 

KNi Apollo and Daphne. 

101 Apollo and Daphne (2). 

102 .liidith 
10,; Judith (3). 

104 St .lames the (In at P). 

105 St Paul 

PHI N>inphs l;alhiiig (2). 

107 (^ipnl, a whole-length figure W'alking. 

J08 Del Iona, wliole-lungth figure looking toward.*! tho 
right. 

109. Del Iona; the i>ffnic dtsiyn tht prireding, hit 

}•! I’l J M •/. 

lit). Virgin iiud (Miild with St John. 

111. Apollo and Python. 

112 Diana. 

1 1.4 Dellona, in jirofile, walking towards the left. 

Ill Femali Figure walking. 

115. Five Figures, iu tlu eentre a young woman. 

no. Faith ; signed w'ith the* monogram At 

117. (^uos Kgo. Neptune •ippt'asiiig the storm; capy fif 
the i'lufre rompurtment of the celebrated print by 
Miirr Jutouio, 

118. St. Christopher, 

IIU. Woman pouring Water from a Vase. (Jiritieh 
Mubcunt.) 

MELEAOfeR. Rco Mommkrs. 

MKLEM, Johann von, (or Meiilem,) painted in 
Cologne duriiis the firnt half of tho 16tn ceutnry. 
It has been siippuHod that he was a native of tho 
vilLig:e of Mehlein, near Honti, and, from an in* 
Bcription on his autof^raph portrait in the Mtmich 
(rnifery, that hU birth took place in the year 1498. 
lie was a pupil of Jan van Score]. Ilia only 
authentic work is the portrait above alluded to. 

MKLEUN, Comte dk. was a Fiench amateur 
engraver, mentioned by Hasan. He lived about 
the year 1700, and ct(died several small plates 
niter Bcrcliem, Cailot, and other masters. 
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MBLGAREJO, Fray Qkronimo, an Auffiistina 
friar and painter of Granada, who tioiirished about 
the middle of the 17th century, left in bin convent 
two pieturee of which Ceun Bcrinudoz praiHes the 
composition. The first renroHonts four iiioiika of 
the order and sundry oecIosiaBiics, carrying the 
bones of their patron saint iti hoIoiiiii proivsHion. 

MELINliUK, Eiiknnk Marin, horn at (Jnen in 
lfl08, was an a<*tor, sc'iilptor, and painter, lie died 
at Voulles in Calvados in 1876. 

MKUNf, Carlo J ^oMPJVU’o, (or Mkllini,) was 
an Italian engraver, born at 'I'tiiin alioiit the y«*.a 
1745, hut ciiiefly residenl in V nis, wliere he heennie 
a pupil of IJeaiivarlet. We have seveial i)Iated by 
him, among wliieh are llie f<illowing: 

Tortrait of llie King of SanliniK 

Thi (Jhildren of tin* Prinoo ol 'Puieune; affcr 

La belle Source ; afti r Xath r. 

The Kdiication of Cupid; rt/'/o- l.mfVfuh. 

Morning, a liiudsc.ipe , JahU ha hoary. 


MEIdSSI, Acoi - 1 iN(i, was a until . -d Kbn^mee, 
and flourished about llie yeai lt)76. Ai(«Mding to 
Baldinueei he\\as min b eniplo 3 Td by the Cinnd 
Duke in painting eiirloons i‘oi lii|'e»tiy, ftom tlie 
designs of Ainlien <1(1 Saito He also jhiiomI 
Bf^vec.il pieliirc'H of Ins (fwn ('oinpoHiti<»n ; reu ‘oi; 
whMi the nbi>\e-mei.lii ned aiitlioi eumiiM mjI*- his 
‘Peter denying Christ,’ in tin* Pnl.i; /o (labiiiu 
MELIiAN, (^LAUKK, (or Mllw,) an eiiiin(*nt 
French draiiglibsinMn and (iiCiMiei, born nt Abbe 
ville about 1001. His (lisposiiion for art (|is<*over 
ing itself at an eail^ age, be was seni i< Paris, 
wild 0 he studied under Simon Voted. An mdina 
tion for engraving induced bim to altdnpl tin* 
nianagemont of tbe burin, wbieli be soon Ij.ii died 
uitb extraordinary fiieilil>. He cAcented sevii.d 
plates from tbe busts and statues iii tin* (liustimani 
Collection. Tlie greater part of bis Moik at IJome 
is in the usual luannor, with lie* blrt^kes ciosmsI ,‘i 
second and a lliiid tiirn*, as tbe strength of tin' 
shadows rctjiiire. After bis ladiirn to Paris be 
adopted a novel and singular incdliod of workirig, 
with Kingle parallel lines, without any erijss stiokes 
over them, variety of light and shade being r<3nd(*ied 
by variations in the (IiickrieHS of tbe lines. H)r 
tlris riKdbod be nequiied coiisidi rubje edebiily, 
but Ilia permanent Huceess is, of course, to be altii 
bated to the dexleialy Milb wiiieb Im* bandied bis 
tools, rather than to tin* [leenliarity ol Iris process. 
His ‘ Rebekali,’ after Tintondto, is full of eoloiii ; 
it is evidently engraved from the work of a gre.it 
colourist; yet it is <»ri]y in siime of the ne<ess<uies 
that cross lirres are intiodneed. Mellrin lived to 
the advati(*e(l age of ninety, and diecl in Paris in 
1688. The following are his best prints : 


roii'i HA nr. 

tJrbau VIII. ; afttr iSernmi. 1031. 

Cardinal Bentivoglin. 

The Maniaifi Qiuatiuiani. 

Atme of Aufttria, Quet^u of France. 

Henry, Duke of Montmorency. 

The Ovdinal, Duke de Kichelieu. 

Tbe Cardinal de Mazarin. 

Itnuidi) ae VillemonMe, Binhop of St. Malo. 1601. 
Peter Begnier, Chancellor of France. 

Kioolae Oa^eteau, Biebop of Marseilles; after l)u 
JUfouMitr, 

Th® CMinal du Perron ; after Jferbin. 

Tietor le BouthilKer, Archuishop of Tours. 1^^®* 
Nie^ Claude Fabri de Peireso; one of his finest 


Obtrlea de Orequie XiendiguereB, Harsbal of France. 

1088. 


Pietro Gasseiuli, Professor of Mathematies. 

Louisa Mona de UanjMtga, Queeu of Poland. 1M« 

Uis own Portrait. 1635. 

SUnjECTS FROM lllfi OWN HKSIONS. 

Lot and his l>aiighi«‘rs. Kome, 1629. 

Samson and Deli lab. 

Muses and the Han dug Push. 1G03. 

The Mirueli ol tlie Maiiiia 

Tire Aiiiiuuciatiuii ; iiiscrilied JScee Viryo coneipiei, 
1000. 

Tire V'irgiii, with tli<‘ Ttifant .lesiis on her knee. 1059. 
The Holy Fuinrly. Home, lU:g>. 

(Mirist praying lu th(‘ (Jurdeii , a night-piece ; fine. 
Plirnt M‘iia*d by the Soldiei'N ; insiribed f Vtcrr, lyaoscs 

SI .lohii, with Magdalene embracing the Cross. Uorae. 
The I'riieilixion, with the Virgin, Magdalone, ami Bt« 
.lohn. 

Tilt* Kiitombineut, with an iuHeriptioii, Terra mota ej'l. 
Th( Hesiunvtiou , irisirilwd lUr t^e reairyatM. 1083 
The Siuiiiiiiiui nt St V'eroiiii'n ; (‘xecuted by a ungle 
hpit il line, h(‘g(iii h 1 tlie iixtreniity of the nose, and 
eoiiliiiued uiiitrokcii, but witli variations in its 
tbu kiiess »\er tin* wliole Jiiee and liackgroinid. 

Ht. Poter Nolus()u«‘, Riippoiltd by two Angels. One 
of till* finest and riiK'st oi Mellnirs pi'iniK 
Pour larg(‘ plat<‘s from llw Liti* of St. Ilruuo. 

St. Pnnio placing in llu‘ Hesrrt. 

St Fraiieis pi .tying. lOdS ; \ery fine. 

Several otluu Saints in in Is nl Devotion 
Mary Magdah'iu' expiring, supiMirled by Aiigt'ls. 

bUliJKCrS AFTER VAUlorS MASTRILS. 

Heroduih with tb(‘ Heinl of St. John ; after S Tuuet. 

ItouiHii ('ll. Miy , oftrr the ^ami 

'J’he JKiilli ot liiuTetia , nftft the ^ame. 

St. ('.ilherme kiiiiding, with an Angel presenting the 
ot niurt^rdom; a/tirtfn same. 

Itebekah in(‘e(ing the Servant ot \br.i)ier*i , after Tinf 
tontto, eoiisidried his finest plate. 

His plates fimn the (linsiiniani (k>ll< < linii arc 822 
ill iiumluT. ^riiey were publiHlu'd m two folio 
volumes al Ivoine in lOIO. Mi linn also exeeiiti'd 
.1 number of pbitis from antiijiie marbles in tbo 
b'leiieb ro\al paluec'S. Mtdl'iii signed bis works 
V. M (iinUue ) ; CL Mdl . , H s<\ ; Md, 

Jhmav t^ie., or a iijonogr.im. 

MKJdilN, CiiAun>. (Mislin,) painl<-r of Lor- 
lame, was a iiupil of Voinl, and afterwards went 
to Jtome, where be .sjK iit the girnter jwiJt of bis 
life. He wa^. ealli'd Lorein se. He painted bis- 
toiical and my Ihologieal woiks, and Uourishod 
between 1080 and lO'.L'f. 

MKL1JNG,Amon 1 UNA/., born at Carlsruhe in 
1703, was instriieti-d in art by bis iiriele. Joaeiih 
Mellii)g,iit Slrahbnig, ,111(1 afterwards visited Italy, 
Egypt, and Smyrmi. On bis return in 1803 ho 
beeaine laiidseiijx* ]iuii(tcr to tbe Kriipri’ss Jo.scp}iino, 
and Bubbeipienlly painlei to Louis XVlll., and a 
member of the Legion of Honour. Ho died in 
Paris in 1831. Among his publislied works ore : 

‘ Voyage iritt oresque dans les l^yrAn/ies frau^MOR . * 

* Voyage piitorcwiue do Constoiitiuoplo ei dea Jtives du 
Bosphoro.' 

In conjunction with hi^ daughter, Madame AukLB 
Clfj((}ET, who was also an artist, he proiluced an 
‘Entry of I.oiiis XIII. into IVis,’ and a ‘ Dii- 
trihiition of the Colours to Hie N.itional Guards, 
MELLING, Joseph, studied in I aris under Vmi- 
loo, and afterwards wont to Strashiirg. In 177^7 
lie became court painter at Carlsruhe, where he 

died at tbe end of tbe century. 

MKLLIKH, Thomas, an English marine painter, 
who pnictiscd about tlie middle of the 18th century, 
MELLUBL. See Malwkl. 



A fitOaRAPHlCAL DIOTUWABT OF 


XJSLONBt ALTOBjBLiiO, a diistinguiebcd contem- 
porBfy of BoccaccinOy was living at Cremona in 
wa beginning of the 16th century Uo painted 
seven Ircscoes from the lives of ChriRt and tlie 
Virgin in the cathedral of Cifinona iii 1617 TJie 
organ shutters at San Mithcli, in the Riiine town, 
wmcli ropnsent the Virgin and and SS 

Anthony and Paul the Jlninit, art hj thin iitisf 
Be was also a poitrait pamtir, and < x iriipl s of 
his work may h( found in tlit pidilu gill iiis of 
8tiittg»rt, Ihigfiiiio Naphs, Ninin and Mil in 
The National l/alh r> pimsiHsm m tlioiigh 

somewhat hi/arn jmliin oi ‘( liimt uinl tin Iwo 
Disciples going to IjiiimaiiK’ hy liini Panin in 
hiB account of the pa tun h in ( riiiiona diMiilxs 
a picture in tho c alln dial di\ iih d into tw i niiI)|( i ts 
* The Slaiigiitor oi the InnoM Ills in d Tlir 1 li^ht 
into Eg^Pt* winch was Higind AltolMlhis dt Mt 
iomlms P MI)\V1I V inih, t( o, in his lit< ol 
Garofalo nn ntions Mi lorn iih Hiipciioi to in hI oJ 
the Lonihiid ji'iintiih oi Ins tnni II ispiaiHul 
also hv BaldiniiK i, Ziiist, an 1 Gi ikscIIi 
MICLONI, Amomo, a natiM ol Minim, who 
went to Lionu in ind woilid in tin b( liool 

(if TriiiHani lie pnntid InsloiK il hiiI j cts nid 
died about 17(Wt 

MELONIjJiian r rj\Ni m an lliili m j in tti 
and cngi i\i I, wmh bom at H 1 ^m in inTti ih 
was iriHtnutid l>\ P A ladiini 1 Mi nti, u d 
Mail Antonio I i ini t si Inni but not hik k Ini^ ti 
bis winIk s uh a p unU I lu 1 1 lu I s nn }*it<H itli i 
the difligTiH of liuuisdiini wbiib 1 1 < oui igi d 
Jiiin to d< M ti buns ]| i)iiii(J> to in^nMiig lli 
difd at Vienna in ITH Jlis works au bigind 
/’il M (/(i (t tut 1 \ M I A( Amoig utliiib 
we lu\o the i >11 )win b} bini 

Till Adoration (i tlu Sli< plaids ait ; ( (//non 
Auroia fioiu ii iiilin^ piiiiti 1 ut loili l/tlu^im 
Diana and Lud>uiiuu ,<//(/ / //«/< sihin 

htELOM, Maiho, ol ( iqi iH till nulboi cf \ 
^Madonna witli t>S dobn tin Pi] list, Biinaid 
Fratias, and di lonu / d iti d 1601 in the GilUi> 
of Mmlenn 

MEI OM, Pii II Amom), lioin at linolu in 
170t, w <\8 a pii])il oi D iid tin and Cott ik lli Ih 
painted histoiual biibjuts and was on tin bou < 
hlold of Popi Pins V I H( iniiuKd an Aiadcmj 
ftt Antona and dnd in IK tCi 
MFLOTIITS, Mil Si Paimi//\no 
MLLOZZO i>\ 1 OHLI Su I >Ku 1 Aam I osj 
MELZIDU, Johann Goiinni, was born in 
PriiHsiA about IbHO, and altir lunaining eoino 
time in his own (onntT\ bt went to II nnbing 
where he disiingnished hinisilf as u poitiait 
painter, and w In it In dn d al nit 17 Id 
MELZI, ruANilsio, Il Conti the pupil ind 
fnend of Leonaido di Vimi, was botn it Mdnn 
about 1491 lie wns of nobli bnlh, and pi ntihf d 
the art of painting ns o delightful niiplo>imnt 
rather tlian as a piotession No iou11> anthintK 
work by him has come down to us but innn> an 
nscribea to him in canons galhrios and pn\ute 
collections. The ^Vertpinnus and Pomona’ at 
Berlin has more to he said for it, pirhaps, than 
any otlieri although * Lermolicff’ will not accept 
it as a Melru Mel/i followed Lcunaulo to Fiante, 
and attended him at his death, and sue ended to 
the whole of his drawings, instriiineiitH, books, 
and manuscripts lie funuHhed Vosaii and Lo- 
tnasro with notes on Leouaido’s life, and it is to 
him that posterity is indebted for the presort atioii 


of tlie valuable collection of the toaster's writingSL 
lie died in 1668 

MEMLINC, Hans, was born about 1480**I440| 
pel haps at Mcmling, near Aschaffenberg, in Ger- 
many, or at Meine^lynck, in Holland He was 
probably scttlid at Biugcs in 1471, certainly in 
1478 In May 1180 he was in possession of 
lioHso piopi rly in the street now called ^int Jowru 
Sit at t In till (own accoimtH of 1480 he appears 
among tlic 217 burgossis who advinced money 
towards tin (air^ing on of the war between the 
Ijiiipfioi ind tlie King of Fiance Meinhnc was 
marriid his wiles Chiistun name was Anne,# 
and hIio hon him llnec (hildien, two bo}s and a 
gill Jolm, Nicohs, iiid ‘Nulkiri,’ whuh iriiy ha\6 
hciri sboit loi Corinlia Anne was already dead 
on the lOtli S ptcmlu r, 14S7, and H ins tollowod 
h(] IS Mi VViAle lias iisiiitained fiom the 
oiphan ugihteiH ot the town, hclwien the Ist 
limi, lPt2, ind the lOtli Dtninhii, 14% Vasin 
MiyH Ml inline was tin s In I ii ot linger van der 
W«}dLn, and in tin lolliilion ol pii tints in the 
pos8i‘‘Kion ol Mil,, not of Austin oiict at Mechlin, 
tiiiK w ih i tnpUib of wliiili the finin was by 
Uivci mil till wiivH b> llanH Tin names of 
two of Ml mill I h I III ils bi\o Ixcn isceitained 
11 inni kin \ (.ill inni m in son of Isii ohis, und Pas- 
s II 1 \ in dll Mirisili son ol 1 isbcin Theioman- 
li till tiiHt told 1> I)(S( mips which nniritiH how 
Ml inline iouglit as i so dn i in tin hittle of Nari(>, 
in I II luinc I \ousl\ wonndid to Brngis to be 
nuisid l)> tin sihIcih oi tin Ilonpit d of St »rolm, 
tmds loo little siipjiit hciuic tin >i ir in which 
Dis imps w loll (i/n)to In ictiptid now Mr 
\\i ill how I \(i,f )und 111 n MS « 1 the 17th century 
istitcnnnt to tin (iluttbit Mi ndinc jiainti d one 
of liib ] n tint s loi tin lli S) it il nut of gr ititiidc tor 
tin HI iMccs iiiuhiid to him I > its mcmbciH For 
hiiniomoiis ti inkinss if colour and punt} of cx- 
piihsi n Miinliiii innsl bt pul at tin In ni of the 
Id 1 liinisli p until'. In follow iiig IM of Ins 
wiiIh is diMihd iiit ) two clissis tlio hist cun- 
t iiini w, I'l tbosi ot w bn b uiitln nin it} is undoubted, 
in tlnii u] pioMiiiitt cliionologic il oidei 


1 roiicp 

(hit tiffi/ 

Pnglnud linui 1 lion e 
Bruges Jlu ) i if if St 
7 1 n 

Muaich Ofi I mu tthiJ 

BnigPN 

JI / ital 

Brunstls 

(itillfit/ 

Bruges 

Jlo piUtl 
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hadeniy 

>» 

JFitH/ntal 

T loreuce 


Bnigos 

Hv^jntaf 

London 

Turin 

]\ai (niff try 
0 alloy 

Bruges 

Ho»2ntal 


(lA^s I 

I)ipt>cb (‘CnicifiTion’nnd ‘Joan 
oi 1 1 iiK 1 at a l*iayei-dc8k * ) 

nw)!-') 

liipl>ih 1471 (0 
) 1 Altar picco (Tiiptvcli ) 
j 1170 

Tin Light of tin World (called 
111 uitulogiio * The spTen Joys 
ot 1 hi ^ irgin ') 1480 

Snmll tiipt}ch with douor (J 
1 Ion ms) 

Pot 1 1 Ills of William Moreel and 
of his \\ ifi , Barbara Ylaen- 
drib reh 1480 

Portruit of their daughter Idary 
(la^d the * Sibyl t&inbetha ) 

Large Altar-piece from the 
cliureh ot St James 1484 

Diptych for Martin Nieuwea- 
hove 1187 

Portrait of a Man urayina, 
3487 ^ » 

Chaiiso of St TJnmla 1489. 
( VmcA injured and fcMalfd.) 

Virgin and Child 

A • Ijght of the World * (dtsis* 
iat to that at Mvntch ) 

Triptych painted for Adrlaa 
Items 
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Batia. 

laHtfe TIrdo Kntbroned 

{J%e datr^ nf thru last foui 
me uMatatn ) 

ctabs ii. 

Antwerp 

>» 

Muifum 

n 

Portiait of an old Monk 

Porlr ut of a mi mlitr of the Do 
( loy family 

tf 

tf 

Diptveh (‘Virgin, and npoi- 
t lint of Chr£ turn di Hniidt) 

Dautzig 

Unnrh of tJu ] 
f nym J 

tThi ].asl lulginiut 1 l(i7 (/) 
i (Jill 0 IS in Me dm ^ 

aithudu} It ill h sane td 
h 1 1 id 1 n flu^ ]i it d 

ut It to 1 1 II tl f I t ) 

Floroiicc 

Ifil 1 

Air III 1 iiihrc tu I (Inptyih) 

U>iu1on 

Art/ iwiUtiy 

S hilm tlu Jkplisf uid St 
I iwrc nc c (I hi f ft 1 1 - 
2 } i a to ih / fMUfl 

4 ! fi dltm 1 

Liibei k 

i itthi (h id 

1 li Cl II ilivu 1 1 ^ii| tve 1 

/ 1 u n i }} h t tf il 4 

H ll f t ut 4 f f 2 4\d f /I 
tl liti f li U f ) 

Madtiil 

Mu m 

lri]tv{h ( \ III of the 

M igi Pr< 1 on UI til 

Till li ’and tl Natmtv ) 
(U 1 1 i /lie 1 1 fs 

1 Hi ' 4 s ni / 

Muiiuh 

Old I man if / 

St 1 III llic lliph 

If N T) ( u M t th 
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fS«»4» ‘Eiil> riniiinh I uiilns h) (u\\( mil 
Ca\al( isclU (p J,G\ cd i 187^) ati I ‘llmis 
Munluii;’, b} \V II T mioh \V i. ilt \niiuhls tiit\ | 
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MEMMI Sot t 

MENA, riLiii (iiT II \\ IS n Spimsli p iilii, 
born Rt Villadiljd in IbOO IIi sdidi I midi i 
\ iiiderhanion it M idiul ind \v is imnsi li 1 1» u U» 
At lua d( itJj in l(i7 1, lie li ft alu^^c colli 1i n tf 
piinla and modi Is, \mIu d i1 KK) ) diu Ur llis 
most runouB Avoik, It pi hcnlnij^nn Autodi ltd 
Valladolid, w is juinltd loi tin Jnipiinlion Ills 
poitrailfl of tilt painti i I)i i/ and Ins ^\lll rtsi nibl» 
Pfintopi in alyli In 1444 lit paintid i hi nth on 
tlio life of St rranc ih 1 n the i ohm nt oi tli it sni t 
and boine of the putuicb irt now in tlit Mubcuin 
at Valladolid 

MENABUOT, Ginsio m Gionanm nr’, tailed 
PaDOVANO, 01 Jus I us OK pADIA, IH boill at 
Florence ni the eailiei Inlf of tin 14th (intm\ 
He was a follower of (nolto, and studied tin 
works wliith that mush i hid ixttiitod in Pidni 
of winch city Giusto waa nude a citi/en in 1 570 
He IS supposed to have txotuted heuril fiuto s 
in Padua, but those in tin baptistery ol tbt 
catbedial, and m the cliopel ol St I like, in lli« i 
church of Sant’ Antonio, which who fount rly 1 
ascribed to him, are now dctliud to Ik Iht w rk 
of two unimportant piinltrs, who wen piohihly 
his pupils — Gio\ aniii and Antonio d i T’adox i The 
onl V authenticated ]iicture by bun is a Bin ill trip 
tych in the National Gidlery it re presents in tin 
centre, the ‘ Coron ition of the Virgin, 'v dh \ ai ions 
saints On the interioi sides of the wings arc tlu 

* Birth’ and ‘Ciucihxion of our Tiord,’ and tin 

* Annunciation ’ On the f xti nor w ingH ai o \ anous 
scenes in the life of the Virgin before her marriage 
The picture^ which was formerly m the WallersU in 
Colleotioni and was presented to the National 
Gfdleiy by the Queen, is signed on the back * Justus 
pitudt in arch^’ and dated m the front mccclxvii 
Q iusto died m the year 1400. 

MKHAGBOT, FsANgois Guillaume, (or Mp<!na 
Q iot,) nn tiistonoal peiuter, was bom of Fiench 


parents in London in 1744 fie w'orked iUcces- 
sively i^dei Augustin, Deftbn^GB, Boucher, and 
Vien. He distiiigmslicd himself by his classic 
became iTi 17H0 a incmlier, and 
inolc'sHorR of the Academy, and 
m 1787 director ot the Fiench School at Koine. 
Alter Imxin^ sjant c ^c iih a( Xiccnra he 
rctniind to l«i met m ami bccainc* a ineinh(»r 
of the liiKtiliile, living in Pans in 181b Among 
the bchl ot his woikh an 


hthne hadiic //ar ouU ring /ukkiuli'H sons to b« nut to 
chnth 

Th I> ftth of IaoiiukIo ilv "N luci 

la 1 isliy stopping tlic tlii,lil ot lime ILouit ) 

M r mid \ i iiiii (St J t / / ) 

I dy Venus taking Ic UK ol lli ibii 
Astyuiiiv torn ii >in tJii iinns c t liis Motiiir 
t It jpiitiii t tin luinholMin Antony 
l)i Ilia and \ i iius 

Dagohert gving oi h rs toi the construition ol tlie 
(limcliofSt Benis 


MlN\(iEOI ]{ mil an rn^^iaui, was horn 
in I’liisin 1748 11c wa*' loi hoiik lime a pupil 

of Boiichei, ind at tiist ( i utisicl pmiimg, hut Im 
d tc iw lids ill \ ot( (1 liiiiiHi It lilt Illy ti cgiiving 
Wo hiM hcMiil plitis 1)^ him ixpciitcl in the 
ilittcd m inn i, cm ci which wen enginved toi 
BovdcII (luiin^, a iisichiuc in I ondoii Amu ; 
ollicis wt hut till followin,^ I iiiitH l»y him 
Inoudslup M ( ire ulnr ))iint aftn ( ihffn 

TiIIIOCCIK tlu KlUpUil II Vr If t ff It 

The Nil n mlliifmit with SI In/dMtli aftu Oiiih 
All Ati ui NVoniui aft i J tint ui / 


Ml\\\r I’, i Pm nc h i n^ru ( i tloiiiiNlud in 
Plus ihoui till yen 17K) In (onjindjon with 
liiyniond, I mhoiim S itin and ollictH In titi- 
ciitcd ]>ait 1 lilt pill ol the Nitws of tho 
1' il It r mill ii kiiH it \ ( m iilh s 

Ml \AId)l A (iiiisKi no, til llihnii painter, 
who il miiKln 1 d Nncii/i in 1727 lb wis a 
])npil (it \ol[idc), ind piintcd hmlonc 1 Ruhjuts 
in the chiiic lies ot Vnenzu Hcvcrul ot hiH putuiis 
lie to he seen 

MLN\ld)I A PiiTsiANO w iH a painter of Ban 
smo who piohiicd gigintic tigiiies in the Htvio 
ol Michcl in.j:rIo, and loinjuiscil in tin inannei of 
pDloVircinm lie died in Pi 10 
MENDEZ, 111 IIau I S mmavou (ii/man Bkii 
NAU iK) Inc V, a nilut of ( onl dm, is nn ntioiiecl hy 
Btimiidc/ an w oik mg in 1790 in ]ien and ink 
MENDEZ, JiAN, w IS a S| anish ingiavur win) 
lloiiiishcd ut Seville, and in 1G27 executed an 
aiihikc tnral fiontisi 1 C ( c with Ionic ccdiimriB and 
seviral tiguics dcsigiird hy oim Jiuii de llirteta 
for It (higo ( iio’h idilion cf the ‘Apocryphal 
( hiouic le ol 1 lav ms Lui ms Dcxlei 

MENDDZA 1 smuN Hum ado df, ii SpaniHh 
paiiitn who lived ut Seville in 1030 II' painted 
iihgiouH HiihjectH and his pictures are to be found 
in tin print i]ial buildings of Seville lie wan a 
Knight of the Older of St Jainis of C ampostello. 
MENKGHINO (or Mi Nif iiivo) See Ambrooi 
MENENDEZ, Anna, (hnghtir and pupil of 
Francisco Mt iiimdez, was horn at Naples in 1714. 
She painted ininiatures and si cues from ‘Don 
I Quixote ’ In 1750 she was made a fellow of the 
Academy Her sister Ci aha, a portrait painter, 
w as born at Naples in 1712, and died ut Madrid in 


1734 

MFNEVDJ'Z, Fbani isco Antonio, was bom at 
Oviedo in 1682, and at an early age joined Ids 
brother Miguel at Madnd He proceeded to Italy 
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in 1699, visiting Genoa, Milan, Venice, Eotne, and 
Naples. On hie return in 1717 lie devoted InniRplf 
to miniature paiiiting, ailnevtng great HiudSH 
in jportraite oi tlie r<j>al family In 172G ho 


addieeaed a memorial to tho king on tho hi Ik iih 
for eetohliBhiiig an Af/iduny of Art, hut d td 
before the roalirution of hiH ]io[ks I 13 the oci 
tion of tho Arad<iii\ of Si Ffiilinniid in 17!>2 
A votive picture ol a ‘ Sioiin ’ hy M* m luh/ idotns 
the high iiltai of our L idy of Ato< h i 

MKNKNDKZ Jo^f Ainsi ino, hoh of Irutuisro 
Merieiidc/, hah horn at Madrui, 1724 Tic ic^^nhd 
at Cadi/, mid nrac tim d ininiatiiK p iintin/ 
MKNKNU1% Lnis, iNo a aon ol FiiTumro 
Mofiondt/, wiiH horn at N iphH in 17IG and stud ad 
painting undti Iiin father and aftirwaids it Itoiiu 
At NapKe ho pKsintid two jnitiii h to King 
Chniies, who ippomtid him p iimu in oidin try 
Retunnng to Madiid, he vvaa < injiloM d l>> i^itdi 
Hand VI to illiiniiimti tli< chon h tka of tlic 
royal <hapel In 177 1 Ik painti d i ‘ ilol\ riniil> 
in ininiHtnic, for tho portaiih oiiloi> oi tlu Fiin 
eras of tho An! I ll lUH Mliiongh lu puntidHiMrd 
largo divotional putiins, Inn Inoiniti subjects 
worn of u lower gcnio An in my tiH ioit> loin 
of hm Uhh ainhitioUM works iisnl to h mg in the 
king^H apartiiic iitH at Ai mjm/ Many go )d spe ci 
metiH aiu in tho Jto>nl md Nation il Mum unis at 
Madtid, and in tin latter ( illuticn isapoitiiit ol 
hirnmlf painted in a smooth and i^idaldi inmmt 
lie dud at Madiid in 17H0 In nc itl\ all Iiih 
putuioN w< tind n disii oi 1 11 ^ Andalusim ohvrs 
MKNKNJil / Mil I 11 tiAiMc, w iH liorn it 
Oviido 111 lt»7U, and stiidud jiimtmg it M idnd 
lie was iippointul ) aintc 1 to Philip V in 1712 
AmoiigHt (iiH piirit i| u1 pictiiiiH wch two for tin 
cloiHtei of the SI > I ( nine litis, a M igd dim * m 
the iheolitc lonvenl an I an * A) iMh in the 
church of San (id llis slitelieH loi two com 
potiltiona till the ihiiiih of Sm Klipe Itidwiii 
afterwaielN maeh iia oi !>> his iiuiil AnelMsdi li 
Oulleja A dinwmg h\ Me mtuh/ iipiimnlin^ St 
Jmdoro 111 pontili d 1 las < n li 1 ehiek, slicing 
Moora, wan tolerald^ e 11^1 md h> him Herinhi 
raloimno 

MKNKSi^S, ()so| I hlANelseo hoin at Si Mill 
in KUO, was a ] uiii ot MiimIIin lit w ih 
president ol tho Si idle Ae iehm> 1 n whidi he 
painted a ‘Comcf ti >n ’ Jn tin ihiiiih of St 
Martin, at Madiiei, is an ‘ Klijali lit died at 
ScmIIo m 1705 

MFiNllKLIUJUK Eeiirris painte r, w la hoin it 
Cologne III W70 In 1781 he Ktiielnd it the 
Aoae iemy oL DusHoldoif, rolmning to ( ologni 111 
1787. Fiom 1790 to 18tK) ho wiih engaged in 
painting poitraitH and topving pitima in the 
bttMeldort Gallery Fioiu 1800 to IHOh he remded 
at Klberfeld, and lotuiiiod to Cologne 111 1821, 
whore he died m 1848 
MBNGAZZINO Si^e San n, Domknu 0 
MKNGOZZI-COLGNNA, Giroiamo, whm bom at 
Ferrara in 1G8H He Btiuliid under A Fe rran, and 
resided ohully at Venue, where ho paintixi in 
churches and |ialaooH He died in 1772 
MBNQB, Ana Sc 0 ('akmona 
MKNGS^ Anion lUPAKg, was bom at Aussig in 
Bohemia, in 1728 llis father, Ismael Mongs, in- 
structed him 111 tho iirst ludiinents of drawing, and 
having removed to Ditbden whilst hi? son was 
young, } oung Muigs had an opportunity of iin 
pmving h msolf, by studying tho works of the 
\pest must 01 B 111 that celcbiated Gallery Wlien he 
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was thirteen years of age his ikttier took him ts 
Rome, in 1741, where he was employed in oopvmg, 
in mini dure, some of tlie woiks of Raph^i, for 
Augustus III, Elector of Sixony and King of 
Poland which were st nt to Diisden, and much 
fuliiiiied Ah rigH icmiiiifd thiee year? at Rome, 
when lie htiuliiil under Marco Btiiofial and Seb. 

( one i, mil on bin re turn to Saxony was appointed 
orn ot the p iinte is to 1 Ij< King Elector, witli a mJ iry, 
md w IK p 4 imittc el hy his royal ])ation to visit Rome 
i scMorul lime when he rcHidtcl four yenis, uid 
( xlilhilcel i luge pie tiiic of tho ‘Holy F iiiiily ’ 
of luH own composition which gained him gicat 
lepiitdiem 11 c m in ltd at Ileum (his biidc being 
i he lutifiil [H isant giil M irgiietha Qiici//i, who 
hid Hit to him iiH a modi I), md was dcsiioiis of 
tixmg Ills itNidene 0 in tint eapitil, but Iiis father 
would not )Mimit him to indulge hie inclination, 
and Ik w ih comptlhd to ntiiin to Saxony, whiio 
he aiiixcd m 17 lit 'emaimil three yens at 
l)iihd<n, when the t\imn> of his father iinehucel 
liiH Hiluition M) elistie Hsing, that he found liiB 
healtli ail i spinlH impiiiid hkI ho k epic steel and 
tteeuc 1 the km •- H peimiHsion to return to Koine, 
lit w i? soon ifleiwiids ledueed lei vciycnihir 
iRMscl ( ir iimst m e h, hy the clisi ontiiiu nice of liiH 
sal u \ , w hi li w ts stop}>e d 11011 ) the c mh in ismncnt 
of tin king s im me e s oe isioiicd hy liic wai IIo 
w IS wo!km_, in Koine it vtiy 1 )W juiecH vhen he 
was cmpl »vd hy tin Duke of N uthimihori md to 
p 111)1 I ( opy oi the e e h hi ite cl Shi il oi Athc ns,* 
h> k)phie] In 1751 lie nndcitook the diiidion 
ol till IK w 1 \ e St il hshe el \il Aiielimy in tho 
( ipilol In 1787 1 ) w IS lugigeel to paint tho 
c iling of the ehiiieh oi St Eiisi hiiiH and Hoon 
nfteiwul he evuul I his ins >et ‘Mount Par- 
niisHiis,’ HI till \illi Alhmi wJiuh Iiih hicn tine ly 
cngiaitd h> K die I Men hen In m c \e iirsioii lie 
nude to N iple s to t' iitc i ceimmissi n ioi the 
1 Iciloi e f Six ny, lu Ik imc known to tin king, 
littrw irds ( huh sill ol Spun who on Ins huc- 
ce ssi )n to the Ihione iiiMl d Mtiiw,s to Mailiid, 
with the (tl 1 et a\ei> coiisihrihk apjiointmcnt 

I his proposil w IS n t ulus d, md he irri\(d at 
tin Spanisli coiiit in 17()1 Ills lust uiidert iking 
w is the ceiling ol till kin^ s aiiti i h mibe i, icprc 
Ht nting tin (iiiuth, md dtciwiiels lliat ot Ihc 
(pie on N ipnitnuiit wlieu hi pimtid one of hiB 
m ht cclehritid woiks tin ‘ \uroi i ' a grind and 
!» lulifiil coinpositi ui III w IS elected i member 
of the A( icle my ol AI nliid The climile of Spam 

II 1 ague mg with Iiih c onslitiition, he wib per- 
niitti 1 hy till king t ) t turn to Koine, for the 
re cHl ihliHhment ot his lir ilth On his ariival he 
was iinjiloyed by ClemiTit XIV in the Vatican, 
where Iio painted two pie tun sin the ( amera de' 
Papini. AkiigH rem lined tliree years at Rome, 
aiul on hiH return to Aladrid m 1773 was re- 
ceived with pi cat kiiulncsH by hi? royal protector. 
It w IB soon after his zi turn that he undertook the 
ceding of the gnat Riloon in tiie pal ice, on which 
he painted the * ApothcosiK of Tiajaii ' The fresco 
paintings of Ming? are greatly superior to his 
pictures in oil ()f the laUir, perliaps the best 
IS hiH pictuio of the ‘Nativity,’ in the royal col* 
lecti >n of Spain. Mengs du d at Home in 1779. 
The following aru some of his oltief pictures: 

Berlin JUuseum Portrait of Ismtel Mengs 

„ Holy Family 

Xh } of V.,11. 

*, Gafiety The Angel appeermg 
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Florence. 


Madrid. 

Munich. 


Home. AlUant 

Vienna. JJehtdoi 


DieiaMu Mknt, Penitent Magdalen. 

„ Portrait of Maria Antonia, wife 
^ of Frederick Chriatiau, Eloc« 

tor of Saxony. 

^ „ Magdalen ; miniature. 

I „ Holy Family ; miniature. {Fnmi 

^ tht onqumf hy Utiphacl in tht 

Kiiph'* iiatlti'if.) 

„ Madonna dolla .Sedia, miuia- 
* tuic; aft ft Raphful. 

„ Antyiisi III., King ot Poland ; 
itiiui«diirt> 

Florence. UJisi, His own Portrait. 

at MitntrfijiS't. Pitet'thuuj^ unJ 

Jlfiiibtil ) 

Madrid. Gdffery. Adoratiou of tho Sln*])h<‘rdK. 

Munich. PhiakothA. Porlrdt of u t ’apueJuu Fimr. 
Petersburg. Jlernviaje. Aiiuuiiciaium. 

„ ’ St. dohn preaching in 1 ho Wil- 
der! >ch 

„ Tin* I)i set ut of the Holy Spirit 

„ Apotlii'osis of a J*u( ti ss 

„ Perscii'. and Ainliiunoda. 

„ .Tiidgim nt of Pan* 

Homo. Pifln ANutiir Ap dlo and th M si •> 

Vienna. JJehtdoi Th« Angel appdumK to Ht 

•loht pll. 

„ „ Madoiiti i and ('laid 

,, ,, Anuniu uihon 

„ () tit P«i!I. 

„ Piirtrait of Infant.i MuMa Thc- 

resn <if 

,, „ Portrait <»t tin (Irand DnelicsM 

Mjjia Lndovica ol Tiisciiii> 

MRN(iS, Ismael, a miniatuic painter, uml latln r 
of Kafael Mmiga, ln)rn at (‘op< in lOlh). Hi 

was tho pupil of an Kiig-lisli pnnfti calUMl (.’onja i 
IL* wftB puinler to the Kinu^ ol I’ol.md and din ( loi 
of the DrcHden Ae.ideniy, >vht*ie he di d in 17t»l. 

MENGS, Julia, bister of Anton Jhifnl M 
was II miniature ])iiinter, and dn«l in 17H9. 

MENGS, Til Kites I . See Mahon. 

MENIIEEKK, (\)Iinflis LMUtNsz, a Dutch 
iriarino paiiilor, lived at the In'ginning ot the 
18lh century, lie renuhsl at Flusliin^, and the 
gnutor pari of his ]»ietiiieK uie Mews of tint ( ity 
takori fioiri llie Hc.i-co.ast. 

MENICO, Sano, or Ansano di. See Sano di | 
PiMruo. 

MENINT, Lorenzo, an historieal p liritiT, wim 
born at Bolog^na about 10(10. lie was a ))U]>il of 
GeHsi, whom lie iiecornpimiod to N iples. 

MENJAUD, Alexandud, a hVench histoiical and 
portrait painter, bom in Paris in 1708. lie >Noikeil 
under Rof^nault, and havinj; ohlaiiieil (lie Pru 
de Home in 1H02, proceeded to Italy to coinplcte his 
studios. Ilia works obtain<‘d nn dais at llie Sihnis 
of 1806 and 1819. He di('d in Pans iii 18.T2. 
Among his pictures we may name. 

The Death-bed of Louis VI. 1817. {St, Denis:) 

The Miser punished. 

The Death of Abb4 Edgeworth. 1817. {liordeavx 
Museum,) 

The Death of tho Duke of Ilorri. 

MENKEN, Johann Heinrich, was born at Bre- 
men in 1764. He studied under Klengfd and 
Casanova at Dresden. Ho painted c.ittle-pieces, 
landscapes, forest scenes, ic. in tho style of 
Ruisdael, Bercbein, Potter, and Wouwermaii, and 
engraved among others : 

A Laudsespe with a Mill, and Cattle in the water. 

A Forest with Cottages and Cattle. 

The plates for * Reineeke Fuchs.’ 

He died in 1837. Gottfried Menken, his son and 
pupil, bom in 1799, was also a painter. 

MENBABRT, G. P., a Flemish liistorical painter 
who resided at Brussels, where he executed, iu 


oommny with several other artists, a * Ufe sif 
the Virgin* for the church of the Jesuits* Ho 
died in 1750. 

MENStJllEL, Aloymits, portnnt pairitiir, was 
horn at Iluinbuig, in Bohcinia, in 1782, and studied 
at the Diesdon Academy from 1801 to 1807. In 
Hlylc ho was an imitator of Iho caily German 
s( liiiol. He .IK uIko employed as a picture restorer. 
Wc (an find no record of his death. 

MKNSING, Jan, ]>aiiiter, wiih born at Ilaarlcia 
in 1G85. lie wah a pupil of Van dor Viime tho 
either, and was emolh'd in the registers of St. 
Luk( in 1705. Jb* dii'd in 1711. 

MENTON, Frank, was hoin .i1 AJkmaar in 1560, 
anif w.is a diH!*i[>lc of Fi.in'- FloriH. He painted 
lnNloiic.il suhjeciH and |)oilri)ls. He a ’so ('tchod 
j tom Hphit(*d phil(‘H for tin* ‘ IliHhnyof Lot,’ whl^'h 
! arc now veiy' rare. He tlic'd at Aikmaar in 1615, 

I His chef ifu ucrc is an ‘AsHumplion’ iu tho Josuits* 
(’lunch at Antweip. 

MENZEL, Johann Gmuki, (Munizil,) an en- 
grn\ci, waH hiiiii at LeipHii* in 1676. lie cngrived 
uNtr.d portiaitH, among uliiih wen* Pliilip, Duke 
of Ol leans, and Anna, Klllp^es.^ of Uiisn.i, He 
du‘d in 171*»<l. 

MEItA, J«)srF DU, aSpaninli painter, born nt Villa 
Meava do la Serena, lie was a pupil of Birnahi^ 

(1 Ayal.i. 111“ l>(‘Ht pietiires aie at the I’aimelilo 
(oinent at S(*ville. lie died at S»*vilJ(* in 17.‘U. 

MEHA, I’nciitii, a Dutch liisloiical ]!aiiit< r who 
icsidccl at Vc nice, when* Im* p.iiiiLd Koxeial pictuies 
lor the ehurches. He died in 1580. 

MEJlANth FiiANrrs(o, (died II Faumo, was 
horn at Genoa In 1619. Hi* l»(‘i;.in ’ile as a page, 
hut took to art, and w.ik a pi4[ul of Fhis lla, calhsi 
Sii/aiia, %vhos(‘ hlylo he followod. Hi* dietl of lh(' 
pi u»iic in 1657, 

MEUANO, Gio\anni lUrtisiA, w.is horn at 
Genoa in 16 12. lie w.ih <i m hid n of V doiio (’.ih- 
lello, ami liy the recomiiKMidalion of liis imisIit 
studied \ulh at lent ion th(‘ w uks of (’oir(‘ggio, at 
Parma, whore he was cmplo>iil hy the Diiki* and 
by III. my pnv.iti* paliooK. One of his bcHt per- 
foiiii.inces in tlu ‘ Minder of tie hiiioeenls,’ in thn 
.JcHiiitH’ elniicli at (ii'iio.i Ili'ilinl in 1700 (or 1698), 
MElK’ATi, Gio\anni Baiii'ia, a riorr'iilino 
painter arid i nciaiei, \>as horn at I’lH i Sm S!‘pol- 
(to, and floiiiisiMd n1 lioim* fnan 1616 to HsI7- 
lle W.IH .an imit.itoi, if not n sr hol.ir, ol I’lelio da 
('ortona, ami painl«‘d history in th'* style of that 
mister. In tlu* iluiirh of Santa (’hinra, in his 
native r ity, he piinicd two suhj«*»tH from the life 
of the Viri;iii , and iii S.m Lmen/o, an ullai-iiieeo 
wliich resenihlcK the st}le of the (’..iMami. Wo 
have several spwiti‘d otchingH hy this artiHt, some 
of which nr(i from iiis own dosigiiK ; they arc 
variouHly Higiied f/.J/. (x./AJ/./., G.M» 

del. Jo. littU mwen. ei F., J.B.M.feeit, &o. The 
following are the primupal ; 

A set of fifty-two plates of Iliiins ond Views in Italy ; 
engravc'd in tho miiniier of Sylventre , Gio, Jiat, 
Mercati fic. . 

FourAntb|UP Figures, from tho arch of (/onstantine , 
engraved in tho style of (lolostrusEzi , circular; Gio. 
Jiat. Mereah. , „ 

The Marriage of St. Catharine ; after Corremio. 

St. Itibiana wfiising to sacrifice to false Oims ; 

JHtiro da Vortona. 

MERCEY, FKKDKRir Bottroeois de, a French 
1 landscape painter, boni in Paris about 1805. From 
1829 to 1837 he iri'ide many tours in Rcotlandi 
• Italy, Switzerland, tho Tyrol, Germany, Ac., which 
I fUriiislied subjects for Uio pictures he exhibileil ai 
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tiie Sftfoo, where he firet appeared in He 

eubeeqiiently lield office in the Den irtintmt of 
Fine Arte, in connection with which ho Hiiptim- 
tended the erection of the liiiildnig foi tin* Pans 
Ezhibitiuii of 1855 . lie died in Puna in 1800 
AmoUfl^Bt the woika which he pnhiislu d uc 
‘ Rtodeii enr le^ lif mu Arts,’ 1 voU IS'iO 
*Le Toieauo et hi M di do 1 Iialu J \(>N IH 
MEROIRH, Pint ir, was horn nl Tn n !i puenth 
at Berlin tri lOHl and was hioii lit up in tli( 
Academy there Alt< i Mhitin,' Fi iii< < an 1 It ily 
he went to IIano\or, wlu i( Ik ]iiint(dtlK poitiiit 
of Prime Fruhiuk, hou oI (Icoi/t II ,\\lii li Ik 
btotight with him to Lii^laiid \ViKiitli Piiiki 
cume ovei Monui was appoint* d his p imt< i Ik 
riiiiio iifa\ouiito, an<l ^v ih tak* n int*i his lioiiscli * 1*1 
when h> the piiTK t suidti In (Ikw 8 (\(iiioi tin 
ro\a 1 tairiily, ]) i ti* iilaily tli( tlmt ( Id st piin 
COHHiHf liiH^ioilv h ing i(piodu(*d in iiKZ/otint h^ 
J. Simon Afttu Home \*ais lie lost tin 1 ixoiit ol 
the Piime ot W dcs and was diHinisMfd ir mi Ins 
BOiMce Tic ait* i\N aids liv* I in ComtiI (in<hn 
painting poriiaith ind pu tun s ol doim sli* sul>|* t ts 
in the Htylo of Wall* lu, in ^\lu)s m mu* t h* li is 
left an eUhin.^ ot Inius*!!, with hm wih and two 
cliildrni Still hilei h ^p•uts()lm time il\*)ik 
and then in Poitiif' d an lln 1 ind lIi di* d iii IThh 
A poitrait ot I'ci* Wofliri^t m h\ hiiii i nt 11 k 
G ai 1 irk (Mull, uiui he li ih dso h(l on* ol tjeoii 
Anne Ills d luylit* i ( imio h ii , wlio w ih uImo a 
painter and eri^i ix i, dn *l in 17 h 2 

MKIU K, fli iiANN ( Ml isi*u It i ]» until ol II ill, 
in WurteiubfMg w ho flouiiHlii *1 in tin lHlh(«iitur\ 
lie painted n< vi lal piotuics toi Kiiil, Fndiruk 
William, as also his poiti lit ind tlms* id tin two 
Dukes Philipp an 1 ludwi on Iioisilmk lit 
died at Pt)tH*l un < ul> in tin pKsint iintun 
MKIU'OIjI, d \Kon, an tiuiiMr, w is huii it 
MiiKenn in 17 Ki 11 * woik<d dm ily in ltil\, 

and died in 1825 llis son Mkiimamik horn 

in 177 d whowiHalH*) i])imt*i <li*d m lSt >2 
MKU( UKIl S Se* l{ .*)s, Pmi Pi i 
MKUCPJl^ , Pxui , a Fi( m Ii 1 11 i ix i w is li rn 
nt Rome in 1 H 0 H, di d in l*iiis in 11 * w is 

often pMiiimtid at th* hiIom, and, iii 1817 , xv is 
appointed pioiisNoi of (n^iiviiig at th* PkiuIi 
A ea<lomy iii Jiomc lie ouasioinlh rxhihihd a 
pietuio at the Salou IIih h* st known plat* s ai* 
Tiady fTnao Oral a/Vtr Pauf Ih'itfu hf 
St Anu ho <r; t* t the i r ne 
Madame do Maiatonun aftei l*etitot 
I«n Pia , an ornfiiuil stf ft tf 

‘ Tas«o ’ and ‘ (^hristopht r ('’uluiubus ' fui th ‘ it ilh r ch 
liiAtorupioN do Vl rs iilli s ' 

Reapers 111 the Poiituu Marslus af er leopohl hohitt 
Hadonna , aftn haphatt 

A Senes of Oustnm* s fr*>ra tlu XIII , XH'’ ♦ and XV 
mitunes. 182 *^ 

MKRKCINUS, P. Se.> Minn* a 
MERKLLE, P, a pmliait puntei^ wlm woiked 
in Paris from 1 060 to 1710 Stxial of his w oiks 
wore engraved. 

MERiAN, Dorojurv Mvm\ IIknrii iia diugh- 
ter of Maria Sih> lla Merian, x\ as horn in l<i 78 She 
followed in the steps of her mothoi, and pnnltd 
insects. Slie married the painter Xnlls who livid 
at St. Petersburg She letaiiied through life the 
nmne of Meiinn, though her real maiden iianmwaH 
Griff. She died in 1745 . Her Mstei, Joiianva 
Mawa Urlpra, was born at Fiaiikfort in 1668 
She qlso painted flowers an«l nisei ts She mirtiod 
a men^ant named Her old, wlio wah in buhinehs at 
fiurtnaib. The date ot her death is unknown 
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MERIAN, Gaspab, was a native of Germany* 
He engraved a sot of plates representing the 
‘Cl If inmies at the Election of the Emperor 
lifopold/ piihliHhed at Frankfoit in 1660. 

MERIAN, Jan MauhvOs, was the son of 
MattliiuH Mernn the younger. He was a minia- 
ture piiiitir, and died at. Frankfort m 1716. 

MERIAN, Mvkia Sibxila, the daughter of 
M ittliiius M* M 111 the I Idf I, was born at Frankfort 
in 1617 She lost her f itliei when she was only 
lour yeais ol ^g*^ hut hor mother having some 
lull' .itteiwinls in mud J icob Marel, a fruit and 
ilowei punter, he fiKoiirnged the disposition she 
dis o\ii*d toi di Lwiiig ami taught her the first 
ml mi Ills ot the irt I Iir lathei-in-hiw placed her 
uinki ih* t iif *>f \hi diaiii Mignoii, who had been 
hiss h*il ii,dud\\horx (Ih dui painting insects, and 
It wis not l*jn^ h foie hIic mixed at u perfection 
litth Hhort ot hfi iristnictoi She usii ally painted 
in XV iter-( oluiirs, on v lluin In lh65 Hhe inatticd 
loll itin Andic is (ir iff n iitist ot \uiunbeig, xvho 
liid hfen a sch*>hn ot M uel and Hettled in that 
( dy Shf di(d in 1717 The IhitiHh Museum 
p »ss ss s two volumes ol lici di uxiugH. 

MElilAN, MviiiixiJs, the cldtr, an eminent 
dtui^htsmin iml (ngiixi,xxas horn at Ihislo in 
I5y i llax uig disi ox * K d in exiiy disposition for 
Alt he w IS hint to Zuimh, iiid pined under the 
tuition of Du tilth Alixer, a glass paintei and en- 
giavei. xvitli wlimi lu studu d toin years. On 
li ixing tint mistci he w is employed to make an 
(tfliing of the tn* /* lepnsenting the ‘Ertiy of 
till Duke ot Lon line into Nau(\,’whi(h ho exe- 
(iitnl in txxtho jditis Fioin Zuruh he visited 
PuiH anti Sliittgail Ho also passed a sliort lime 
in tlu Nl tlu iIhiuIh, and HiihHeipiently mairied the 
*l uulilei ot riieiuloi de Bi> , an i ngi iver at Oppon- 
h( nil II( th* n woikcd at Basle until 1624, and 
( t< h* cl i( *mHidi lahh luimhei ol landHcapeH, battles, 
iiid hunts iiilh hinu }cai Im ri tiinu d to Frunk- 
1 »it, 10*1 engnxdl to]>ograj)lur il plates of Iloidel- 
h Sluttg iit,Si.lixx dll) K h &( .which he afteiwards 
piihlishtd at Friukfoit and xvliuh are thr best of 
Ills xxiul s They in etilud fmm Iuh oxxii dchigiis, 
in a hli^lit fi(( h1>1i ind iiniHhed with the grivor, 
an I .,1X1 a p ifett ulei of the plues tho^’' repro- 
h nt, th m^h witliout inuc li taste in the execution. 
II* his till ludit of hiving hien the master of 
Hull If M* 11 111 dud at Sthwilbach m 1650 
Amoig tlu imporlant woiks vxhith he illustrated 
woM, the Bihli. (Totttrud'H ‘ Chronik,* Zeiller's 
r »p »j:iai»hi I (1610 88), and ‘Theatrum Euro- 
pa uin MMu following ire Ins princmal prints, 
will* ii ui. some ton h muked vxith M M ox one of 

tin sc cipiurs >ri- 

roui HAi rs 

I) iM 1 kPicrLns, Prof Acad 'ini v Htsdelberg 

I>auu 1 S nc itiis o\al 

Aia lid Weuker lus, M« d D jc 1026 

hUniPi 18. 

\ B(»l of plnt<*s from Sfurid History 
The List Suppir, msiribcd, Ac epit Je^ui pamm f a 
latgt platf 

A large plato of the Piitiire of Humau Life, inscribed, 
1 thifa tehetis^ lonttneit^ tottus vita huautna dtsettf* 
twnem 

A Hot of bc\cn Vu ws in France 

Six. Vic ws in (lormauy 

Sixt c n Views in Orinany and Switzerland. 

Twelve Views of Clardens, Jtce 
Twenty^four pKturesque Landsoapei, with flgum 
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Virian 

MBRIAN, MATTHit^s, the younger, the son u£ 
MettbaiU the elder, was bora at Basic in 1621. 
At the age of fourteen he came to Frankforl, 
where he learnt the princiules of painting from 
Joachim vun Sondrart, whom he nooompnnied 
to Amsterdam in 1637 and to Englaiul in 1640. 
In the latter country ho followed the stvle of Van 
Dyck, and after having travelled in tlie Nctlier- 
lands, he wont to Paris and Romo, and studied 
there, under Sacchi’s direction, after the N\orks of 
the old masters. lie painted history and poi traits, 
and in the latter line he was employed by the nio^t 
distinguished personages in liermany. After the 
death of Ids father in IGoO lie continued his biisi- 
ness as a printseller at Fiankfort, and rngr.ived 
several plates for the ‘Theatnim EiiroiMnim.' lie 
died at Frankfort in 1687. BiirthofomaiiK ami 
Philipp Kiliun, M. Kiissel, and several olheis have 
engraved after his w'orks. 11 is son (’Asiwit >v,n 
born in 1627. Ho was an engraver .iml osMisted 
his father. Among the host work^ of Matili.ius 
we may name : 

Bamberg. Cathedral. Martyrdom of St Lawrence, 
Baale. Town Lihraiy. 'J’lu* KeN«irn*ctiou. 

„ Herr Burkhard's. Artoiuisia. 

His best portraits are thoHO of : 

His Father. 

His sinter Marin Sil)ylliv. 

The Eleotors of Brumlouburg, Meiitz, and the Bulatinate 

The Count Set ini. 

A Family Picture. {lUt'ift,) Kill. 

MERIOA, Petrus A., generally <*ulled Mi uin ivu*?, 
(MihiCBNUS, Mijkki\is, iSce.,) was a Flomish eii> 
graver, a native o£ Merica (peiliajn Mcerey(‘k oi j 
Moeryck), and floiiriHhed about 1560-70. ile <*n 
graved several eceeritii( and stiaiige c()nip(»sitions, 
after Jerome Bosch, Brucglud, and otliers. Then* is 
also a portrait of AIUkm ht Duicr at the age of 
fifty^six, copied by him from a larger print. He 

marked his plates with the cipher . The 

name appears on several pi ints }uihUsh(‘d by .Ti‘rome 
Cock j one has the date 1567, and is sigiuMl Pef. 
Merecinvn sr. This artist is said to ho tin* h.uiu* 
us Piet( 3 r Mart ini, a printsollcr of Antwerp. Among 
other plates there aio by him : 

A Bird’s-eye View of Antwerp in four plates. 

The Twelve Apostles; after M, (fe Vo'^. 

The Seven Mortal Sms ; af'tfr P. Brvef/he/. 

A Pedlar sh^opiug, surrounded by sportive Monkeys 
{Mb host ptatf). 

Master Utans, tlio Quack ; after P. Brnetjhel, 

Tlie Two Blind Mon , after J. lioi>ch. 

The Adoration of iho Slieiihords. 

MRRIQI MbriotiO. See AMisurr.i. 

MERIMl^E, Jean FjuNr;oi.s Lkonure, a French 
nainter, was bom in 1765. Ho was a pupil of 
Ymcent. Ho went to Rome, and on Ins return 
was appointed secretary of the Ecole des Beaux 
Arts. He painted portraits and historical subjects, 
among which were the portrait of Poussin and the 
‘ Resurrection ’ of Hippolytua He died in Paris in 
1836. ^ 

MERKEL, Conrad, (Merelin,) was a German 
historical, portrait, and still-life painter, born at 
Ulm. Ho was a contemporary and friend of 
Albrecht Dttrer. He died in 1618 or 1626. 

MEHKURIEFF, Ivan, a Russian painter, was 
sent by Peter the Great to Italy, where he made 
Copies of the works of the best masters, and then 
returned to St. Petersburg, where he painted for 
the churches. He died at Moscow about 1710. 


MERLE, lIUGCus, wms a Freiudi genre paititor, 
born at Lcres in 1823. His best known prodnok 
tion is * The Beggar-woman.* He died in 1881. 

MEULEN, Abraham \on, an iMgra\oi who 
worked in the Netherlands in 1620. 

MKKLEN, JuiiANN VAN. This artist, conjointly 
with TIIEOIKIR VAN Merlen, who w’liH probably 
his hrolher^ engraved a few plates after Mai tin do 
V'oH .aid otbeiH about the year 1600. 

MEliSK )N, I^Iadelein]: de, author of a* Landscape 
with C.ittle,’ engta\t*d in the ' Berghein * style o£ 
Danek^M-ls- it has no date. 

MEUrENS, Jan, a Flemish jiiiiiiter who resided 
at Antwerp in tlie 16th century. He was a pujdl 
of d <11 <le Mabuse, and w.is inH<‘rihed as mastor in 
tlie registers of St. Luke in 1.605. 

MEUrENS, J \N (’oRNKi.is, porliait painter, wiu» 
born at Amsieid.mi in 1716. Ho was a impii uf 
Qiiiiikbard. He died in 1821. 

MEItTEK, Hans Mu hki., a German himiscapi* 
l>ainte». Ho w.ns a }>n{)i] of J. Doiiier, but died 
Hiiil \»Mmg in 171K) 

MEIIYON, (biAUi.Ks, snilor, engraver, and etcher, 
wai horn in I’aris in IK21. His fatlier, Gharles 
Ijcwmh Mellon, w.is an English physician, ami his 
mother, Pii‘iH* NaM‘isse (’liaMpoiix, a dancer at the 
o| cia. At live lu* wmit to sehool nt Phhhv am) 
.ifterw Aids was laki n l>} bis motber to the south 
of France. In 1837 lie (*nteiid the naval school at 
Bicst, and two }eaiH later went to hc.i. While in 
the nasy ]>>> li.id an oppoitum'i,> of aecmmilaling 
maten.ils lor in the new' profession wliieb bo 
finally ikIoj ted in 1816. In th.it yvar he setthal 
in Pam, and bis.ime the pupil for n tinic of a 
paintei nnimd Plielippes, who w'lis imployid at 
the MiniKleie d( (Tuene, It w.m wbih* ho was 
Hliiiggling to ]iaiiit a laige liistoiienl jiietuio on 
the HtM‘iiglli of the bints civen to bun by Plielippes, 
that lie was disioseied to l>e sulffuing I’lom iho 
alfoction of the c>»h kiiow'ii as l)alloniHi.», wbii h 
made lem (|uite milil to be a painter. He then 
entered the al(‘liei uf M E Bleiy, the engiavor, 
with whom he staged six niontbs, and aftei lluit 
began the seiies of et( hings from the Hticcls of Pan’s 
witli w'hicli his n.mie will always renniiii assoeinted. 
Ill 1866 he w'ent to Ihlgimn on tiu* invitation of 
the Dm* tPAn loheig, of whose ehAtenii nt Knghicn 
he madi* soim* d law mgs, hut retuined to Paris 
early in 1868, the mental dise.ise hy which he had 
long been tliiealened liaving then gieatly de- 
velojied itself. Two monlhs later he was jilaced 
III the apylimi at < 'linreiiton, the <^'1*116(^110 declaring 
him to be “sun’ering from melancholy inadtiess, 
aggruvateil hy d« lusions.” Here his health im- 
proved, and at tlie end of 1859 he h ft the asylum. 
For 8(‘veii y(*ais he worked on, leading a curiously 
6tfnl life with the few whom he called his friends; 
blit in 1866 bis malady increased, and a second 
coTihnement bee.'ime necessary. Meryon died at 
Cliarenton at the beginning of 1868, and was 
buried in the cernetciy of the asylum. The 
following is a complete list of Ids eteliings ; 

1. Ja Saiute Face. {IBs frit atianpi.) 

2. The (low Biul the As'<. 

3. A SoMier , after Satrntnr Paw 

4. A Shepherd ; after Stejano dtHa JteUa. 

5. Sheep and Flies ; after Karel du Jardin, 

fi. Three Pigs ; after the same. 

7. I'wo Horwh ; after the Mine 

8. Pavilion do Ma’dcinoifM'llc ; after Zeeman, (louvre.) 

0. Butraure to FaulKiurg St. Maroeaux ; after the tame. 

JO. Water- mill near St. Denis; after the tame. 

11 The Seim* at the Angle de Mail ; nfltr the same. 

12. Galliot ot Jan Van Vyl ; after the same, reversed, 
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as* AfMtM^Am^Hwutem boat * Zfman, rmntd 

14 Fivheniimi , afttr the m»w«, teverwl 
15* Ualaiif tu FluMhitig, ajtei th mmi/, ievn<u>d 
16 Ktttrauce tu thu Clapuciri Convnti, AbhcuH 

17. Tba Sallti dua PaH n r<tim 

18. < hiimmocau (In */ Iiivevtaue ?«<»«/ A h, ^r»,d 

duMouctau' hif Ptitue Auga^i irulit in, !«'><>) 

10 The Pout Nutif 

SO Tbfi J*oiit-ftu-(Miaiigt aliuiit 17H1 uftn \tntff 

21 Th« Biittli ot riiiJdiK , afUi a J/ nm j fyan / / jftdt 
mval ojftm 

22 View ut Sill 1 niiuisM) 

26 Kmiia of Ui< ( h ituirii lit Piiin foiids tilt i a httli 

by I w(Ut te i)tt 

24 Kui J'lrjiutti uix IL tilth, ajtn a that ##/ /// out 
Motumit /aunttte 

26 PrtMt iitittioii lo 1 OUIH \r of * \ all r M i\imt * u 
Itook luiiitdl III PtiiN III 1 17 » oft I ti I / 1 n I talon 
helon //«//< tin fott \t \tfl 

SO Ajwc of St MiirliiJ-HUi-Ut 111 11« afUt a dt tutotf t y 
Poh/dts J no flats 

27 PioiHi r< lit (111 Pont hu (^li iiigt (tfitriln tin of lOJl) 

• H Puit of till f // , P II H 

20 lit (iriuiti < *11 lit It t tft t to ft! hotoii f 

SO I h« olil li »iui» oft /t o I 

21 I lu litli t Ills Itdiiiii^ i Pun* 

62 Poitrnii of /m ni III 

66 Pht' ol«l <1 it( w i> I I tin Piliiis <U .JiiHlnt ft idti^ 

pit i to till I t I it It f 

34 <6m iiu« pun 1 iu,^iss( 

36 Sv trill lual iiiiisot Puis 

3tJ ‘Hiiitiiiil mi imi^itur tl It / I I tn 

37 1a Htrygi 

3M lj( Pt til I'oiit 

30 I Alt lit (111 Pint N tl Diinit 1 "lO 
44) hittiiiUiit lit N In Dim 

41 I II 1{ u ill s M I n II MIS 

42 1.1 'lorn lit I II il ; 

41 lowti Ml tin Itut ill lu li\ luiuUtityil 111 >Ii lull 
111 iSil 

41 Shi It hliititn ilii Mont 

15 liipompt N In Daint 
4(1 La pi till poin)>< 

17 ]i Pont N< It 
4S lit Pont ail ( luiiigi 
40 1i liHpi iiiiui 

0 I n Morguo 

1 1< tl >t 111 111 lit 1 1 M III (In ) 

2 I iIhiiIi ill N tn Dam 
614 lit I uiiilx uii ill M li II 

54 * listnnipi s mi u nm s, Iv i iioii\, (^>nai ili 1 lioi ^i , 
No P) ( A / pf t ) 

55 Totirt'llf Itut (l< litili iIoMnUtiin 

56 Km ilfi < iiaitiis Puis 

57 (*nn ilDrin\a> to an oM floust at lloui^is 

5H UiIO (It H loili iKUII^^th 

50 (Mil lloiist at Liiirgts 
60 Piio Toiigaii Pilot 
6t All Vkaioau 1 ung im 
62 Htad ot a Ni w il ilia 1 1 Dnf? 

66 Nt w /( hIiuuI iialm lints at \k ii la 

64 NtwCultdo iH inti\( lain at k 

65 Nnti\(H ot I v( i its] iiig 
65 1 iRliing in a ( K ( ' , Akat i 

67 Titl( pagt to hl( lungs of Nt w A al in I ’ 

68 Akaroa 

611 lu till Mnlgraxi Tsi uids 

70 * Pi tit Prill ( Dito 

71 * A Aluusit III 1 11 ,^ m Llfiji ' 

72 * lilt lad JiiiiMiK 

73 AHtivrnd pldt ot tin sanu snli)(it 

74 * liU Uii yoliui o ’ 

I Trials for cugraving lu rtlut 

jg I lit bUHfS 
70 Design for u Frumo 

F rout wpioio tor u I'ttlulogiu of the works of llionia* 

tit Tall 

81 View ot tlie old TiOuire , aftn Atonan 

82 lai Ministi rt dt la Monno 

81 ('olUguHdiulV 

84 llalhmg-shrd on Iho Rtine 

85 l^)rtralt ol Uimaclf, before bis lilasol. 

142 


86 Portrait of M Dooourtive 

87 Portrait of M Kiigtut BJery , /r/Uar 

88 Pi rtrait ot M Ouaiuiir Lecomte 

80 Portrait of Evanste Boulay-Paty, ttfttr Dttaid 
d'Antfeii 

00 Portniit of Frani^ois Vi6te; afttr an oU ftmAUh 
pteti 

91 i*ui trait of Purre Nivellc, Biabop of Lucon , aftyr 

an old entfiavniq 

02 portrait of T Agrippa (VAubigii6, after a lithtf 
tfiaphi tfffi dutttoo of a poitmit pn nt led at Cfeneva, 
OJ Portrait of 6 ( an Ik sl( y aftn L U d ) I^ac 
91 iNrrtruit ot In in di llurdigalt. , aJUr LtitpindePaii, 
9> Poitiiiitof Arinand (liK rnud 
96 Janiis )iu(]u(.s Muiic Jk/cul 
07 111 iijaniin I illoii 

(/// ht t thm f o n f hotogi njih>* The nmnbei s at e those 
of \f hutttf 1 / I \ 

MKlftZ ( vsi \K Hi im k n, an cnjjravt i, was born 
at Ht (mile in Swit/olind in 1H(I0 Jti 1821 he 
( ntoK (i till Ktu lio of J K ob Lapa in Zurii b, uul in 
1 H2^> tin Miiiinh Ai adeiiiy In 1829 be betaine 
tin pupil oi Anisli I, who wmh jnoftsHoi of en- 
L,i iii,^ in tliL \( iii( iM>, uni to tins tune belongs 
liH hiu tivi iviii,^ of tin idonna, iiftd the altui- 
pKicintlu cliuuliol Vll S lints in Miinnli He 
(li((i 111 111 i fill on tilt K list 1 mountain in 1875. 
ilisi irt non i n^tav lilies an. putuuspic lIis chief 

I 1 ittH \1( 

'lilt ]>( stiiu 11 III oi Tirnsihni 

Tilt Poi trait of \insl(r tft t hauUa h 

J h( M id hoiisi aft ; tin ton 

1 ginont and ( 1 ua alt t tin tin 1865 
lilt Nif,lit aft ) ( nth IS JS<(> 

I lu last )iid„iiunt aft t tin state 
flu N ituitv and ( iiiiitiMon aftti tfn state 
Jilt D( struition ( t lio\ a/ti) tin sain 
1 1 \( plitis, tin lift oiaANitdi aftn (uotfh 
h II I lit s tlu 1 it( ot an \itist aftn tin saint 
Sdiililuis ( 11^,1 fftn Ar slindt 
Ilu U( [K nt lilt Siau(.i, or the Joy of the Angelti , ajter 
tl I til f\t n / 

Mill/, l\Mn I Swiss jiiintii, dtsigiKi, mil 
fii^ruMi w IS boin it Put li (Zinicli) in 17KL 
Anion^ III piinlinw,s in >y lx iiKiitiorud a poitiait 
of «1 1 L Pillwill r, iiul iTiionr^ liiH cngi ivingH, a 
*( iipid in tin ( Iniiot ol Vntoiy/ litci Dointni- 
(liiiio J .1 li HiHwiHli luH ciigi(i\ cd aftci liiin. 
M( 1 / (In (I in IM()7 

’MLs\, \i NM 1! \c I Ol ding to Palomino, was 
boin at VI Kind in lti2K and w i8 i scliolai of 
lAlmsit III! IK f) iinti d s( \ Cl d liihtoiuul Winks 
loi tilt piiblu fdih (s in tint t ipit il, among tin lu 
: l SdllS oi pUtllMS of (lu lilo ot St FniK IH, in 

1 till ( 1 iisti 1 of lilt Fi UK iht ms 11c di( (1 at Madrid 

III IbtiH 

Ml SV, Ji \N 1 I , W.18 a SpaiiiHh painter, who 
ttsiikd al Muliid it tlu coimiuMu iiudit of the 
I7tli (.ditiii\ Hi piintdl 1 )i the collt g( of the 
h Hints di Ml il I (h 111 n in s i senes of pii tiirob 

illiisti itivi ol the 1 ill ol 8t Ij^niiiiiiH luyola' 

b> Pitlui Kihulciuyii wIiilIi wcie eiigiaved in 
FI II ih IS 

Ml SLIN (’iiAidis, ( dhd lii Louiiain, was a 
Fit mil 1 imlHi Lpe ind liistmu d painter and en- 
gi \\d 111 w IS 1 1 upil of V oiu t, bill spent most 

I oi hiH tinu 111 It d> IK died in 1650 
MKSMI K St( Mossmiu 
M l SML, 1 1 1 vs DU, (\li<Mi ,) a Fiench engraver, 
was hoi 11 at Troyts in 1726 He was a pupil of 
rtssiiil, iml eiigindd sixcial pi lies after Mieris, 
K IK I lie Moor, and othi r Diiti h masters 

MLSCil IDA, Gun t i umo, tlu son of a nierobant 
of Minoua, wis bom at I'nliua about 1675, and 
stu lied at Homo uudei Carlo MaratU. ^ doso 
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was Ilia imitaticm that hia works were often eon- 
founded with his master's. At Venice lie studied 
under an animal painter of local reputation. He 
went to BruBsels, where he married, and mot with 
some success. On his return to Italy ho worked 
extensively at Bologna and Romo In the lattti 
city he became the mister of Rosalba Siliioni. 
Ho died at Pulma in 1747. Cc an Bortnu(h / praises 
his colouring. There are stvtrul paintings by him 
in the cathedial, m 8ant' Kiilalia, and in Suuliuno, 
in his native town, wlioie he spent the lattei pirt 
of his life, and died in 1747 
MES8\, Alonso de Sip Mi sa 
MESSINA, Am. da. 8oo Anionjo, Anio< 

NPiio 

MESRIN A, Onofrio da See OAurar r i o 
MESSINA, Pino da, mas luing in the IGth 
ccntiiiy, and is said to iia\o hcen a pnpil of 
Antoncllo da Mtsbina Jt is ie( orddi of tins irtis^ 
that he painted a pmel of St SLhislmn (now lost) 
foi the chuich of San (xiiili irio, \ eni< o 

MESSINA, Sat \o d\, m is, uf onDng b If ikcrt, 
in his ‘Ml mono di’ Pittori Missmisi,’ tlx nephew 
of Antoni Ho di Missinu, ind flnmislied ihout th« 
yeir 1511 Ih is Mid h^ tl«at iiilhor lo h \f 
been a hullihsIuI followit ot tin st^li ot h tphni I 
and he montions with dibliTu (ion a ]u< tun h> him, 
111 the HairiHty of the (alhulial it Alissimi rc] it 
senting the * Death ot tlu \ iigin ’ 

MKSSINFSE Tr Set \\ i ms >, (In i n d’ 
MESSMEH, 1 UAN/ w IS htin ul Anthol/ in tl < 
PuhIi 1 \fille), in 172^^, mil Hlndiid nnih r M titin 
von M)t(ns an I w is oru (f tin hist poiti it 
pnmtois of ills time In 17h5 lie was i( tin loiiit 
at Jnnsputik mil in 17b7 hnanu i iikiiiIki of (In 
Ar idciiiy at \unni, when wi mc« t with his | oi 
tl lit of S( hmn(/< 1 lli ((ml it tli it ci( v in 177 ) 
S(hmiit/(i ingiiMil iltii him thi poiti iit ot J 
\on Soiini lift 1 h 

MKSSYS Sif Mass\s 

METGEH, J J , IS the ninie of an ingravii, 
nlhxrd to a poili iit of ( iiidin il (iiov inni Nit iido, 
in Prioiata’s ‘llistoiy ol the Enipcioi Liojuild, 
puhlisheri in ]h72 

METIIODILS, a monk of tlu Oidti of Rt Basil, 
who in 8Gi wont with St C>ril to tlu louit ot tin 
Duke Uatibl ins oi Biilgarii III stiulml pimtiii,^ 
nt Bonu, and was em))loycd by tlu Dnki to 
decoiati hiB piil.Kc with ]>ictim8 Wheioiijon tlu 
artist, we ai( tnld, puiiUd i ‘ LiihI Jiul|,iiiuit witli 
Hiuh power as to r luht tlu Duke and bis subjects 
to he Impti/ed on (he spot I 
METHANA, Anna ucoiding to Orlandi, was i 
native of Tui in. She floiiiished about the }c irl718, 
and dishiigiiished htrself as a paintci ot poili iits 
METRODOKUS, the eldei, was a Grttk painter, 
philosopher, and juobihly writer on ait Ih 
ilouiislud aliout nr lb8 He was imintii to 
Luc lUB Paulus 2EmiliuR, the coiirpuioi of Pcisoub 
of Maiedoiii i, and tutoi to Im childii n, 

METSU, (lAlJUiL, a Dutch p until of ginrc, 
was bom at Leyden iTi 1610 IIi was tlu son of 
Jacob Metsti, a native of Btlle in FI mdiis, and ol 
hts thiid wife Jacoinina Gainijfriis, widow of «i 
painter, Willem Freninnlt lIis first tcaihei in 
art was probably hie father, but he aftcrwaids 
studied under Dou, though in his Ht>le ho more 
resembled Tcrborcb,for his pu turos deal, as a nile, 
with the more refined sides of domestic liCc Tii 
1646 he was admitted into tlie Painters' Guild at 
l^yden, but two years later he left that city and 
we&t to Amsterdam, where he probably spent the 


rest of bis life In 1668 ho mnriu d Isabella Wolff, 
and had to biihinit to the operation of hthotoiny^ 
Twelve months later he obtained the lights of a 
citi/en of Amsterdam He was buiied at Ainster* 
dam on the 24th 0< toliei, 1067 His ]>u lures are 
to be tound m all the prim ipal Eutopuan galleiies, 
as the bubjuincd list will show. 


Amsterdam 

Museum 

The Bro ikfast 

ff 

«• 

Till Did Toper 

yt 

yf 

All Old Woman 

»• 

»» 

Till Spor tain in a PreKonf (/» 
tin t (tn th / Htoit ( of ft Ft to t ) 
Till 1 ainily of the Morebaut 

(rt lllllg 
nil ( o Ic 

Beilin 


99 

99 

9 

laiiiiiwick 

f 

(tufftn/ 

J'oitriiit of iLady 

A Dutili Woninti 

Bnissi Ih 

urn 

TIk T I nil hi on Party 

C »ssi 1 


A ( III in ]iimhuKing (•uiin 

ft 

ft 

A \oiing M oiiiun giving Alii 

ft 


A \oiiiig Wuiiiou playing a 
J Ut( 

1 lorking 

Jhi] In 1 

Till fittir 

Dll sdi 11 

7 hi liittirwritir 

(t il/i > // 

A Man and hiH \\ ift ii nn Ah - 
houst 

»♦ 

» 

A V mllry si llcrollini gu I'owl 
to a T ad\ 

An Ol 1 W otii in hnrgainiiig with 
II 1 oiiUi V woman 


9 

Dulwiih 

9 

i » tlft 1 1f 

j Ion nil 

lift t 

Jiagiii 

99 

11 

(i tlfntf 

11 

9 

1 Oiutull 

A at it alt tty 

1 

99 

, J 

9 

tnlffinttn // 

T» 

»» 

ft 

11 

Ltt ! inr/ftam 


J atiUL 


Jlntfn f // u\f 
Alailnd (ttUny 

MoutiKllicr Mkhum 


MuukIi 

»» 

Pans 


(tullny 

» 

louvie 


Pc util (tiffnv 

Petersburg Jl< i mittuji 


KotU rdain 
A R11U» 


Miiv.wn 
hi hfileie 
Cuinin Voll 


llx (•anil MilirbiioUimiig Willi 
a ( ook 

A M III snic king by a 1 in 
A doling Woiniui witli ii Duo 
( iibhion 

A on 111 ri nhiig a J i tti i 
( )lil W oni Ul ( 111 mg { tMnltil to 
J (I I I oiii ) 

])( nil sill Si i 111 
A r ailv nn 1 a ( iivtilii r 
II Ilnntsnian 
'till Aniutem Mnsiiians 
JiHtiii priticting till V\ tiiow 
n ‘Chilian 
llii Diiit 
Jill Musk D ssoii 
' llu T>r< usy T amlliuly 
Till 1 ish-wifi 

A T ulyiarrhMng lurljiijHlog 
^llii StiMUjiCnp 

I A J inly with u Winr-gla^s 

A M III ]i1n\ mg and a 1 ady 
I ( ( rs« I 1 1( u (fM<y //J 
llii Artist iiiimtmg 
1 our good 1 uturiN 
A ]>i id H( 11 
'Jilt Wiitii 
I Iblll IWOlll III 

A < ook with u ] owl 
A I I ist 

Till AV onian t iki ri in Adulti ry 
The Vi gituhln Market at Arn- 
Nti rdaiii 

All Offiii r ( nUrtaiuiiigiiYouiig 
I uly 

Tlu M iisit Ja sMin 
Till < hi mist at ii Wiiiilow 
A 1 )ut h Oman 
A Ihitili ( ook 

J ortnit of Admiral V ttuTromp. 
A M in and a L idy 
Inti nor of a Pubhi hoUM 
(known as *Tbe Prodigal 
Hon 

7 III* Su k Woman 

Till rouiirt 

Till Bn akfast of Oysters. 

Till Kfiiast 
A Pnrst lu his Study. 

7 he Tiare>maker 
The Hinoaer. 


¥ 
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METSYE Ree MASbYB. 

MRTTAY, PieiiER, a painter, was a native of 
Moriuandv, and a pupil of Bouflnnn Pans lie 
afUrwardft atudn d ut Koine, and bt ( iinu a inr^inbf i 
o£ tbe Pans Acad* m> 1I( paiiib d rmi | w turrs, 
n^thologK al and ImsIoiiujI h(<ihh, md m i vhwm 
after the st>l<* of Vuint km* ml o! v^intli \\(io 
tttgravfd ll( dtul liiont 17'/) 

MElTKMiJIlIK b MANS I \ANM I i>i nicii 
graver, tilt noplu w ol lolmm Mi 1 »i< 1 Mill* nl* it< i 
was bom at kihhKu* In n in 171)2 lit hlmlml 
under Ins nnt I* 

METTKNLI ITI H, J haw .)ak( n, wik bom n< 
Oroseku* he FI, \\ iiilf iiiIm ig in 1700 lb u*iit to 
Hpnrs and llolliiid, vvlmi In inliHtrd s i m Idn i 
lor the Clip' Aft*! Ins k tiim In tstiblislnd liiiii 
self foi a tiiiu III Aiii^Nbmg Imt n( to St 1 « tf ih 
biirg in 17H(», und dn I tin it in 1H2'> Som* 
of hiK pAitihn^H an in tin Aii^slnii^ (alhnliil, 
VI/ , a ‘ U< NUIK * tion ( 17 h^») iiikI two* oM\r isitioii 
pieits, with poll 1 lit *itl* wtvil iiiiilv 

Ah iui tngiiMi lit c\t ntid inning, oiIkim tin 
following pl vt( H 

A PiRHUui with a 11 it inul Sliih 

PiaHAiitut lnt)h wit)) bif, nil I I'lpi aff h / 

PtaHfliitH llrunk an I anotln r 1 i i^i 01 ^ 1 . t)l t! i 

MIUMM Ml 111 li 1 II \w Ml HVII IS bom 
at (iIoshI 111 111 (I Wuitiiihi^, in tit 'i mil a 
ronipaiiiid Ins Inothi I ili inn I il ob t) I ini 
when only tin \ ns 1 1 1,^1 hit nliiii I tin 
wiihIh to AngHhni lit loiitinind ins stiiiiiih 
undtrDomri at M n li in I7H2 and i(\l it h I 
till till bo >1 HI III! Sti b I it \ii Inn mil iii 
17110 btiaiiii I nnt in,.iaMi 1 lit ] until ^h in 
tiu lliiHi b,^ai(u It Miini li n b> Inn 11 in 
giHVid in tin shii <1(1 1 \m 1 1 1 uni n st 

otIiiiH limi 1 1 it s t I tin lln^l i> il (f(mnn> 
by Kloin, and inin\ | I ili s iionilh\\iim lnsi<n> 
toi VVisItnii (bis Ain Mini (hH? IHIO) lit 
Sigtnd will) lust nil tmid t tin ni tills / 1/ 1/ 01 
a luoii iM^iain lb ii d il P x I ni in { 

Ml^ V/t ('Aia I IM M Si b) I I III Ui ill il 111 lit I 
of Joliaiiii M iitiii inlsistiioi ( nn 1 1 Mit Sh 
oanii to I oiiiioii Mifli 111 I J nil h nil thn li 1 
woiks, winili api I iiul at tit \i Uni\ tioiii 
177d to 171)1 111 Iinltd [oitinis tmit ind hind 
sc U))l H 

Mbi'/ (’ nuMiMvmin, Ml tiniiif nt I n^f i\i I in 
the (haJk iiianrn 1 and 111 ipiitinl w ih him it 
Honn 111 hfiG but inci\(d Ins tihn ati ni in ut 111 
London tinih 1 Ibutol //i Ills pm 1 ip il wotl s m 
tinitalioiiN ol and liu siiinli s tii in tin lii iwiii s I 
the old Italian nnsbis ot wbnb Ik piiblisln d 1 
gnat iminbci In 1801 lie bit ] nginnd toi H nin 
where lit (oiitinii d to ixtuisi Ins u ih t tit > t it 
liuitution, and otli< iwisi n ^1 iMiig li )in woii h ol 
the highest oidcT till tin timt 1 1 hi dntiKi whiih 
occurred in I omlm in 1H27 t)ni ol Insih t 
works was Mnhc iangtlo s I ist TiulniiKiit, 111 
twelve 1)1 ites (1«0H) 

llilErZ, FhANZ, a neiiediitine Inothn ol the 
cloister of l*iitliii>^ near bin iioh who wmt to 
Seeben in the ml about In 10 and puntid thui 
altar-pieces In the libiary at lni)S| iiuk is thi 
drawing of a 'Mugd dene 1)> this nitist 

MElZ, Grrihach*, a flowei piintir was the 
daughter and i>upil of J M Mfi/ ot ( lo^i t Mu 
etiidicd at the Academy ot DusHcldoit iiboiit 17bii 
and with her father and hiothorcanie toLnglind 
eoon after 81ie painted Rome ligme putuits, 
besides flowcis, fruit, and insects 
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METZ, Gustav, painter and sculptor, was bom 
at Brandonbtiig in 1817. He first tried eoulpture 
tinder Kaucli ut Berlin, and followed his school- 
follow Kictbchel to Drtflden, but being disappointed 
in his hopes of obtaining the grand medal of the 
Kerim Academy, he di\otcd all his attention to 
))aiTitiiig Met/ died of a severe attack of cholera 
in 1851, in London A ‘Kctrothal of Tobias* by 
hini IS in the Ki ilin N itional Giilleiy. 

Ml r/, Johann Maui in was bom about 1780, 
ind w IS iiciixid a member ot the Guild at 
( olo^iK in 17<i8 He whh long court painter to 
the J It cl or ( It me ns AiigiiHt at Bonn, and made 
di iwingH of Ins t istlis w bull were engra\ed by 
Niki 1 uis Ml th 1 1 nd 1 1 til VV^ori , but he especially 
liiHtingnishid hinisill un i pnntcrof flowers In 
1771 he went I 0 1 ngland iiicl dud about IROO 
Stxfid ol liiM still lili and genu pieces aie at 
( ologiK in llif W illiiit 111! li ut/ MiiHeiim 

MLlAiLli Ljiiisnii m ingnuei of Frank- 
t il cn tilt M iin who li\cd in the lattei part of 
the 17th ( I ntni\ 

Ml l/ljl H, I n\NN Tak u, i Geimin cngiaaer 
will) lloiirislKcl in 1070 Si\ poiliaits eiigiaved by 
hill) I kn >w n 

Ml I t( I \iMi\/> w IS bom at Florence in 
lb')4 uni sill III 1 unit! (fi ilutto roriini niiii 
*s< I istiini (iiliolti it liiiin/a, ind Giiisi ppc dal 
Soli it Ki I ^in III ilnd in i7()6 Giegoii cn 

.^liiMil i M i 1 nr I ill* I biiii lie has kCl thu 

II li iw in^ w 111 s UMi ] olbi IS 

llmuu ft / ( tff A ( iliiig with the History of 

\i I illi s 

, S /oi t n I It SI 1 1 N III tilt Cupola 

MI I I I M \ \S \n 1 \\N (Ml 1 1 M\Ns ) i piinlei, 

was h in il |))iiln lit in 17l)b lit studied with 

\iisl( ^ IL liM I at Lotiluibt, and pninted 
u III I 1 UI infill SI I Ills, uid t ibiiicl picluits 
lit Ik I )l ut IbU 

Mil Ml K I T is (Mi I SMI u oiMtSNiFR)nn 
iriinti tin il d huik 1 ami fii^iuci fliiitiHled 
dll lit lbl»5 11 IS pinits whuli ininibr I uglily six, 

I Hist li 1 in Isi ips iiid IK hiti c tiiinl \kwb in 

I S| iin i 1)1 III il It ih 1 I UK p, and iblgium in all 

(i whub i OUT tins b n]>iars to lii\i. li ivfllcd 
Ills III imti ol u ^1 i\ ]!)_, K H iiibb 8 tlmt ot Penile 
mil I SihislK in I iji s 1111 of bis pieces that of 
I IlK ii> SI lop 

Ml I ri b T 1 III w IS bom it Miinstir, West- 
pb 111 ibont 1710 i I was iiHtTuitcd in the art 
ot I lilting b\ H? must at tiaikfort He next 
Stull il in 1 ir s mil ifiiiw irds hxed at Munster 
uiMiidin but bis woils K)iiiH)nting still lile, 

I II d < ipiH dox ist it 10 ns b> fire genu, iiiytliology, 
R 11 sIm 111 the Kibb aid poitiaitH seem niodelJcd 

. on 1) iiibi indt Hi dud it \eTdcii 111 1817 He 
I itilitd KiMinl pliitiK among whiih the best are 

n )m Box XX 111) t) I I II I 
I) < 11 praying 
All hi ini da 

Ml I KS (iiMiis IlTiiiRi \AN, an engiaaer, 
was I nil IX) ot Moll ind, and resided at Amsterdam 
abii )t till x II 17t)0 Aicoiding to Basan he en- 
giiiMil SI XI 111 pi itcB after MieriB, Van der Werf, 
and (till HI isti IS 

Ml 1 KS, Jam? \an an engraver, was bom 
it \instiidiiu bout 1640 His name is affixed 
to I jiituiit it Tycho* Brahe, the astronomer 
III xx IS iliuih emplo>ed by the booksellers, and 
cngiaxcd SI xcial frontispiei (n, 

Mhl B, LiMi&i or Lilvln. Bee MeHUS. 
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VBI 2 SN 1 EB, PniLtm, a Trench painter of 
Mrsp90tiire and arohiteotnral views, was born in 
Paris in 1656 He was a scholar of Jacqueb Hous- 
■eati. and on leaving that master went to Home 
where he passed several yeirs in tlie study of 

f ainting and in other woik On his retuin to 
arts he was patronized by Louis XIV untl Ins 
SttOcesBor In 1680 he executed the dec or itioiis ot 
the roof of the chipel at Vcrsullps lie bMiinc 
a member of tho Roy il Ar adt mv in Puns in 1702 
one of its council m 170d and its tic'iHuif r in 1 ^ 11^ 
He died in Imis in 1734 Ills son Puiiiiil, u 
pupil of Largillieie, died in Fngi ind 
MEVES, Auqumis, a miiuitiiie paintei who 

S ractised in the lOtli century Ho died in Slioie 
Itch in 1818 

MEVIUS, JoHAN»j Gf-jiio Ambros, was a hnd 
scape painter, native ot FranUoit on tlm Main 
He was born in 1710, and when ho was sixty irs 
of age he went to Ainst idiin, where lit dn 1 
His son J'lHANN Fill Dill II wiH boM it Wjmiih 
in 1727, and died about 1736 Ho ilsi painted 
landsr apes 

MEYER, Andrfas arroidiuR toProfts‘»oi Chiisl, 
was a xiutivo ol Zurich lie is said t iiaxi 
been a painter, and to hive enslaved some vi ws 
of towns, which aie iiiaikid witli a cuiious mono 

gram 


MEYER, OnnisiiAN Goiiiifb a punter, w is 
born at Diesden in 173U, and died in 17 j5 lie 

was court poi trait p iintci 
MEYER, C H , paint*! was boin at Aunch in 
Bist Friesland H( stulud at tho Ac idciu} of 
Beilin. He painted mcws and landscapes, and 
died in 1816 

MEYER, Dimtt piint<r snd etclior, was born 
at Fiankfoit in 1 j70 , ml dud tli rc in 1050 The 
following etc hin^s ai( b> him 
Eif^hty plates, * Arrhiteetura Vonn Austluylung dcr 
fuaff ^ nil u/ pnblislit d in 1(312 
Fifty plates, ‘Arclit ct n i o li r X^c r/eioliiiiss nlhr- 
baud Fiatassuugcu an Ih icu, Icustitn Aiks 
prsthchen new rrfnnhn mm f, ct/t clurch Daniil 
Moyom Mahkm\iili r^* n /i IrmUfurt im M un 
MDCLX, neu autgc legt un I ihr lOiO 

MEYER, Dinitic H (or Iiu d h) i Swiss] uiifcr 
and etc hi r, wis born at E^Iimii in 1572 ind 
obtaiofd a icpulation for poitintun luHtoural 
and glaRB piinting is well as liy s«>fial cbsi^ns 
in Indiin-ink and bl ick and ird d ill A hcii s 
of plates winch he published in 15*1‘1 show lint at 
thit time he had not yet disc on icd tlu “soft tic b 
jog-ground ” winch at a Iitorpeiiod he employed 
in all his plates He dud at Zmioh in 1658 
The following are the best of Ins plates 
Six plates of Pcasantn dancing 

A Festival Procession with hri worka, m Pans on the 
ocoaaion of a Double Wedding betwieu nicmbcni of 
the French and Spaniaii ( ourta 
Six plates of Mythological fig its 

He used the monogram M- 

MEYER, Elias, b flower and landscape painter, 
was bom at Copenhagen m 17(d He was u 
fellow of the Academy, and died m 1809 
MEYER, Ernst, genre painter, was born at 
Altona in 1795. He attended the Academy at 
Copenbagen, studied at Munich under Coi minis, 
went in 1824 to Naples and Amalfl, and settled in 
1838 at Home. He became a member of the 
Gdp0nbag«D Academy in 1843, and died at Borne 
fa 1861. Tliere are by him : 

V0U XI. L 


Berlin. 

Copenbagen IhoruMld ^ ) 
9$n Museum \ 
Stuttgart Ro8$n%tein 


A Lanaroni Famiij. 188 L 
Several pictures 
A House at Tivoh 


MEYER, ticiix, punier and oiilier, vrw. bom it 
Wiiitpitlmr in bHit/orlaiid m 1G63 llnuae tlie 
I son of a clergyman, w ho yyas dosirous of bunging 
bun up to the (.liuich but liis inrlination for 
di lyviTig IT lerfiiid with his htudies, and he was at 
hu,th }tnmitid fo iricliil^i ius piojunsity He 
I posscflsul an line oimiioiily leitilc un iginafion, and 
an c xtt lonliriaiy luuliiii ss oi hind, of which he 
mult the fiillc?st Uhl Decamps snys that dining 
hiM tra\< Is Ihioiigh Gf tnnny lu yisited the famous 
Abb» y 1 St I loll in pist win n luo balls had to be 
dcctiatcd in fic'sco An nh*s me Mrtl^t of tho 
lu ighboiiiliood who line! bcci n| pind to, had taken 
me nths lo picpaio a NcJicrm will Meyer, n tho 
coiirsi of a lew immitcs’ Ink with the ulibot, 

I si t Ic he d out 1 1 om| Ic t< sc nc h ol | ic tun s, drawing 
I th 111 in 1] \krhili on the blank wall with a puce of 
cliiici il lull to I stick 111 tlu II suit he waseii- 
I ^,1^ d to tally nut the work lien is an t \c < Ihut 
Iindsi ipo by Mi 3(1 in tic Brhcchu at \ u iiiia. 

I Miyci li id hiH li^uKs DISC itf d usuilly by AI Roos 
[ Old (f 1^ Riigi ncl iR III dll d at W eyde II in 171*5 
1 He flcbecl stMial plates liom Ins own deaigns. 

I Aniont the m iie 


A sc t of twe hi Views of SuitTorlnnd Teln Meyn />c 

I oiu I uudsiiipc i>, with rums and tigiiics , w/wt 11 jnaiure 

I I iir X lew 111 SwilTcrl incl with fif,uii« 

I oui Moui t«im iih 1 nndsrapcR with buildings 
The r dls ol tl c Rliiiit 


Ml \ J R Fb \N/ Am on, (or Mpy Fiii f 'I w ns born 
at Pr igut in 1710 Ac c cmln g to I an/i he ic sub d 
HCMiilyraiH it J 1)1111 wluM he tc ok llit name ol 
l^iuiccscc) Antoni > Mcxcili lie paintid small 
hi..,hly -litiishc (1 ] 11 line h ol domcHtii hu)>)C( 1 h nnd 
joitinits iiid w IS less sue c ( Inl when lio jMin cci 
on a lai er hc ilc He pisKid flu latlci put of 
Ills lift it \lici 11 i when many ol liis works aio 
to hr t nnd lit dn il in 1782 

MI ALU Gi KfJ luiKDiiKii, jaintcr, was born 
nt Minnlitiin in 17-55 IIih Inst mistii w is Dam 1 
lb iTi and the n lit w f 1 1 to P HIM whciohi studied 
iindt I ( isaii \ n ir d h id tlu ^ c d f itiii r to inetf 
Witli Diiki (hiisfiiii iV wlio t ok lull with liiin 
to M innliFini wh it in the summer ]i Htudicd 
intiirt on tlic h iiikH of thf Rim t and Ncriar and 
in the wintci )niHiud his sfiuliiH it the Acacbiiiy 
Ho Hud in 180') 

MIA1<R, IIiNDRiic (Mitifii) a landsrajie and 
t itth painter, tliM lly inwatci t oloiirH nTidtompeia, 
w IS born .il Anistfidain in 17 57 IIo was one of 
the dm dors of the Academy at Haarlom, where 
)u jcsidod late in life ho became itnidu aled in 
tlie Reyolutun of 1788 and bad in conHccpirnce to 
leave Hollai d upon wind) lu yiHiIrd 1 ngland in 
tompaiiy with W Hcndiiks, tlic jainttr of dead 
gain*, and fstabliHlud himstlf in I ondon where 
lit died in 1703 He had i xhibiti d at flic Acndtmy 
111 the two jupyions yi dh cxiciifirg piincipslly 
Dutch set IKS His laiidsc ip«s wiic in the style 
of l/aak van ()sf idi 

MEYER IDNny,born 111 London in 1782, was 
ant phew of llopiaer and a pupil of Bortolozzi. 
Ht engraved in me //of int nnd in the dotted manner, 
and was xery skilful in his management of por« 
traits, on which he was principally engaged. He 
was one of the foundation members of the Societv 
of Bntish Ariiats, and contributed to gome of thev 
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from ISM (ibeir fint) te 1881* In the 
let^ portion o| his career he sometimes drew 
portraits, and ttiat with great success. He died in 
1847* Among hie plates there are : 

Admiral Kelson and Lord Cathrart ; afttr Hoj^ner. 

The PrincMMW Ofaarlotte and Pnnee Loupold, after 
0uUcn. 

111m O'Koal in the rhararter of Belvidrra , after Devts 
Mr. Mathews in variuuB cliaracters , aJUr Hatlvwe. 

Sb John Nicboll ; ajter Owen 

Man anointing the fp<‘t of Jphuh ; after Jit (ton 

Sir Koger do Ooverlej , afUr I.telte 

Hie Proposal and the (congratulation , afUr Harlowe. 

The Htoleu Kimh , after h'ttJd. 

The Dancing Hear , after fytiherinyion. 

MKYKK, Jkiirmiah, (or Mrieh,) Englihh min'a- 
fure painter, was bom tit Tubingen, iii Wiirteiu- 
hergy in 17115. He riiiiio to this country with his 
ihther a( the ago of tourtoen. Ho was long ii 
member of tlie St. Murtin'H Lane A(*udeiiiy. In 
1767-8 he liad two joins' piipiUgo undei Zineko, 
for which ho paid £2tH) premiuiii. In 17(12 lie was 
nsturalizod, and in 1704 apj>oiiited on the hoiise- 
holde both of tiio King and (jueen. On (he founda- 
tion of tho Uoyal Academy in 17^9 lie avah invited 
to become a incinboi, and for fourteen ycais he 
was a constant contiilnitor 1i> its czhihitioim. 
Meyer was a great Ktiuh'iit of Ucynoldn, from 
whom he caught not a little of his giaec and 
refinement, and somo of his power as a coJoiitiht. 
Ills iiiiniiilurcs were niiioiig the host of their 
time. Mover iimnied HAKiiAitA Makmun, hcisclf 
an artist of houio ability. Jfe die<l at Kow in 1789. 

MKYKIt, doAc HIM, was a rmtivo of Strashiirg, 
and liourished about tho >iai 1570. We have by 
him a set of hixty-two w'ooduuts, rcprobentiiig 
combats with the haaomI. 

MEYRIi, Johann, whs probably of the same 
family with Ihtdncli Mc^er. H<» Avas a painter, 
and usually resided at Nuremberg. Wo have 
sevoial prints by him, some of which ate irom his 
own desigrrs. Among otheiH, a set of battles, 
etched in a spiiiled style. Ho also engraved a set 
of tho priiicrpal fountaiuH at Homo, aaIucIi wcio 
published at Niireiiiheig in 1600. 

I MEYER, Johann, tlieson of Konrad Meyer, was 
born in 1 655. 1 1 c aa as a painter and engi aver . He 

died in 1712. Niigler gi\ es a long list of his plates 
MEYER, Johann, flower painter, was horn in 
Sivitzerltind in 1014, and died in 1666. 

MEYER, Johann Hriniuch, also called Gokihe- 
Mkybr, W'iis horn at Stafa on the Lake of Zmich 
in 1760. He w'as first instructed l»y Jolmim Kaspar 
Fussli at Zurich, f I om whence he retiirned home 
and studied by himself in 178L-4. He went to 
Italy in the lattqr >car, and there made (L)ethe’s 
aocpiaintonce in 1786. At Naples wlmli city he 
visited in 1787, he studied the collections of the 
old vases and antiquities of tho Museuin at Her- 
culaneum. From Home, where he w^ent in 17H8, 
he returned to Swit/orland in 1789, and became 
drawing-master at the Academy at Weimar in 
1792. He undertook* a second joiiniey to Italy in 
nM, and stayed principally at Romo and Florence. 
He returned to Weimar in 1797, and shortly after 
gave himself up to Aviitiirg upon art. lie assisted 
Goethe a great deal in his works upon art, and was 
also in communication with Schiller. He died at 
Jena in 1882. His productions as an artist consist 
chiefly of wator-cofotir and other drawings fiom 
antique remains, or from t))e works of the g;reat 
Italian painters. ' 
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MEYEB» JoHARR HEiKBrni Inwio, (or IblrAItt} 
painter, was born at Amsterdam in 1819* Be was 
a pupil of Jan Willem Pienoman. Di^g the 
early part of his career he devoted bimseb^ to 
landscape and history. In 1843 and 1844 be ex- 
hibited with success at the Salon, and in 1865 was 
awarded a prize at the Paris International Elhibi- 
tion. lie died in 1866 at Utrecht. Among his 
best productions Ave may immo : 

A Storm in the (qianucl. (Amstetdam JhTuieum,) 

Hurmiig ol tlie * India* at Sea. 

Dutch VeMf 1 h off flushing. 

A Ship striking on the English Uoast. 

A Storm off SchpAcniDgeu. 

Shipwreck on the Dutch Shore. 

MEYER, Johann Jakoji, horn at Zurich in 1749, 
was a designer, paintei, and engraver, and was 
instructed in ait by Balthascir Bullinger and Jah. 
K. Fiissli. He came aftciwaids to Vienna, and 
wotked a great deal for the Hungarian nobility. 
He died in 1812. 

ME\ KR, Konrao, the elder, the younger son of 
Dietiieli, and tlic >ounger brother of Rudolph 
Meyer, w.is horn at Zuricij in 1618. After receiv- 
ing Home instruetion from his hi other Rudolph 
and L. Stadler, he went to Frankfoit, where ho 
became a H( hol.ir of Malthaus Moiinn, and studied 
the woiks of Bloomacrl, Joidaens, and Sandrart. 
Suhseipiently he wont to Augsburg, and in 1643 to 
Ziirieh, in both of winch towns he was cliiefly 
o(*cupied in tho painting of i>ot traits, including 
that of his father, Avhii h is considered his best* 
flo died at Ziitich in 1089. As an engraver lie 
may he considered as one of th(‘ most laborious 
artists of hiH time, and tho rmrnher of his prints 
is very conBHlerahle. Kaspar FilssU, who had 
endeavoureil to collect an entire bet of them, had 
got togethci upAvaids of 900, without having 
them neail} c omploie. Among the best we may 
eniimoiate : 

A Hcriei of ninety portrnits of hiH fcHov-ritizens. 

A m rii>H of lOR p(»rtraits of writern and churchiaon. 

A • Dance ol I)i ath ’ (61 platc‘s). 

The * Minor ol a C'hrit*tian (15 platcR). 

Thi* SiMirt-s of Children (26 platua). • 

The agcN of Man (10 plates) 

Si'cupR from the Now Tc'stament (102 plates) 

Mc>er used the bignatuies 0 M (7. M /, &o. 

MEYER, LhPwn., called Mk\i<r ok Knonatt, was 
born at Knomiii in no.'s. He Av^as an engraver, and 
painted port i.iitH and lindst apcR. Hediedin 1785. 

MEYER, MiuiiioR, the unknoAvn author of a 
plate of * Apollo aii<l M ii«.y ih * (Bartsch xvi. 146). 

MEYER, Rrnomi, the son and scholar of 
Dietrich Mover, avus hoin at Zurich in 1606, and 
died 111 He painted history and portraits, 

hut A\ as more diNtingiiishi d jh an engraver than as a 
painter. Wc hav e by him several plates of einhlem- 
atir d Hiihjetqs und poitraitR, some of which were 
puhliHlu d w ith those of his brother Konrad. He 
made the designs for tho ' Dance of Death,’ which 
woic engrave*! by Konrad. 

MEYER, WihHELM, AA’ns bom at Zurich in 1806, 
and studied decoration under S. Quaglio at Munich. 
In 183,3 ho worked at Nuremberg, and from 1837 
to 1810 at Zurich, Berne, and Lucerne. He sub- 
sequently visited Italy and Spain, and in these 
count] icR devoted himself to aichitectural painting, 
in which branch ho became desorv^ly esteemeo. 
Ho died at Zurich in 1848. 

MEYEKHEIM, Kouaud Fkanz, who was bom 
at Berlin in 1838, first studied painting under hie 
father F. E. Meyerheiui, and in the Academy at 
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Berlin, bat nftorwerde travelled mach in gearch of 
eubjents for hia pictures, which are mostly of a 
genre character. For a short time he held the 
nost of professor of anatomical drawing at the 
Berlin Academy, but in 1878 his ill he ilth com- 
pelled him to resign, and he died in 1880 at Maibnrg 
on the Lahn. The following are a few of his best 
works : 

Childran and Oats 1850 
Maternal Love 1862 
Market Day 1863 
The Toang Mothf r 1866 
Hesnan Peasant Family 1868 

MEYERINGH, AALiiKRr,(Mi IJFRl^o^,)^\ as bom 
at Arasterdani in 1645 Ht was mahiund in the 
elements of dc sign h> 1 iih futliei FiiKpruiK Mi ufr 
INGH, who was c hu lly c mplo^ t d in j» unlin/ sc it ons, 
and other artii hs of fiiinUiiio Alht it was, how- 
ovoi, destined lo ixiicisc his tulcntn in a higlui 
lino Vk liilst ho was jet young he foiiind the 
project ot travelling in search of in provciric nt, 
and before ho was twenty >earh of age he vimtcd 
Pans, wlicre hr resided some time, bid with no 
great encoiirugciiKiil By (issidiiity and liboni In 
procured the me ms of eontinnin^ his jemmo to 
Italy, wlieic bis ibililu s jnocuiod linn the e stee in of 
Jiin Glauber and cjthois, and he nn t with siitb* lent 
employment to Hid lice hiiutoicbieh foi some tiine at 
Rome. On his rUiiin to IIoll md, after an ihseiKt 
of ten jears, he was cmplo^tel by Wilhuii, Piime 
ot Orange IIis Mews aio igiee 'ihly v iiied, aid 
aie fiequently criihelhshtd with the Tiiins ol 
am lent architce turc, and decorated with iignres 
representing liistoru il or f ihulons hiihjeilH, m tin 
style of (icrard de Liirtsse lie died at Amstei 
doni in 1714 

MEYERLE Se c i u 
MEYLENER, P, i little Inown Dufeh puntci 
of landscapfs H( flouu In d about lhl5 
MEYNERT Ciafs, win e onmiisHioneel in 1507 
to paint a St Mattliew, for the Chare h of St B iv on, 
at Haarlem, foi tin sum of 10 tlorins 
MBYNIEK, Chariis, a Fieneh historic d and 
battle paintoi, boru in Pins in 17()8 He Htudied 
undei Vincent, and slmied llic pm d* linnu with 
Girodetin 1789 The Itcxolulion, huwtrvci, e ause d 
bis piemature rotuin from lldj, and be iin 
mediately began let piutiso in Pms Much of 
his time was tngiged in dceoratno woiK 11 
painted several freseoes for flu Loiim* and f«u 
the Pans Bourse He was elccteel a iiKinhei ot 
the Iribtitute in 1816 and in 1822 w is rheirittd 
with the Ije*gion of Honour, bee oiiiing an oftu e i m 
1830. Two yeais latci lit died in Pans of thoUi i 
Amonght his chief woiks are 
Amiens 


pieces, and other book ornaments, 
are his best works 


The folTowiiig 


Austrian Emperors, entitleA 
Effipis Imperatonim donifts Aiwlnafip, dehntaS 
per Jemnnein yswus, tt ten msculpt® jwr ILium 
suum Oomelium MtVHHtns ' 

Tlie PortraitH of titi Sovmtign Princes and Dukas of 
l^uhant, uititKd, ‘Lmh Etbgiis iIlh Souvemms 
I'nuci s kt Dues dc' Brnhaut ' A pait of these ore 
cngrav( d by 1* tU ,Toib , \V iininnns, and others 

«*r\nTi roiuuAiis 

rharlcs II , for the History of TiC^opold 
Oe tnviuH, Duke of Are initi rg , ( Ut fpaeUM 
Cardiiml Antonio Jhiils run 
rniditial Kmnldo, Piiiuipe f st« nse 
lohn lU Witt, (.rnnil PiwNuninr\ of Holland 
David, Tount of Weisse iiwoJJT, Ac 

Mn\SSljj\S, . 1 am, oft» n ( )rifiiH(>d with J /fg 
T».CMk MtjitnSf wis ii Fh rnisli puintor nnej on 
gruir, hoin at Briism Is in 1612 1I« wis Inst 

i Bcholir of Anthonie v in OpsI il, and aftcrwaiels 
of Nuolis \an dir Hoist, both oIim me aitistS. 
Ill atteiii]>tfd hotli liisloiie d Hiihjiits ind poitruits 
hut was gcn<tall> iniitio>id in the 1 ittei Tho 
I eater put of Ins lih wis pissed in Hollind For 
III iiiy yciiH hi II hided iif Aiusteidiiu, wheie' lie 
mud on an (xImisinc i iiiinuiri in piintH, und 


Bordeaux 
Montpellier 
Pans 
8t Denis 
gt Mond^ 
Versailles 


Mu Ii urn Gielipiis 1 S 1 1 
Mubeum Erato 18(K> 

Mtuu‘um TiinoJe on 
iMntte Phorhas and CRdipus 1814 
Cathedral Dedication of St Denis 1812 
8t Mu Intel conquf ring Satan 
Gailery Rcstoniton of its colourh to 
the 68th Regiment at Inns- 
pruck 1808 

*• ,» Entry of the French into Berlin 

MEYS^NS, Corkelis, (Mytfms, dre ) the son 
was bom ot Antwerp about the 
instructed in engraving by bis 
His pnncipal plates ate portraits, many 
ot which are from the designs of Jan Meyssens 
with the graver, in a stiff, 
laateieaa ecyle. He also engraved eeveral frontis- 

L2 


111 pi 

erigiiMil nun> jilites fi >ni lus own ciisj^mh, as 
well as util I other niisliiH iiiiong whuli am 
Hovel'll poilMiitH of intiHlH III died about 1670. 
Among hm pi iti s wc iii i} name 
Portnit oi f II irli s I 
Portrait of lltiini Iti Man i liii Qiie»rii 
Pot trot of lli n Ink do Kcysi i m hitce t and siulptor 

/ l/fl/ls / 

Portrut of (» 11 lo Ite lu //m pnw T Mnfmms fir 
Pirtiiit of I rinciK o Pulovaiiino pnintii / tpv pan 
Poi trail of Duiiil S gi rs [' w< i jaunti r tfin t mem 
Portrut of ( mu lis ik Bu tftn J ; /s (pnfinnn 
Portrut of \\ lili ill! (Il Nitul uit | amti r 
Poitriitof Mary Kuthvi n, w t ot A \du Dyck afUr 
la, Dip f 

Porlimr of jiinise If w// p t 
T ill Viigin and ( liiI 1 aft,, /,f,an 
Muk igir pusfiitiiig I hr Boars Hoad to Atalouta, 
aft(, Ru'rus 

MFi\ THNS^ Mariin \ \\, (Afiii i ns oi Mi m ns,) 

4 Swidihli pilule 1, w IS hoin if Sloe kholiri in 1095 
OI 10*18 111 w IB fristiin till hv luh lathe 1 , Pkifb 

AIaiiiin Mfmins, and \isitid fiu iiupro\( ment 
IIoll uid, h Tif,l uid, ind Ti lue i Jii the 1 ihI e oiintry 
he* learniil eninulling uneii i Bolt, and pninle*d at 
I irjH tie jiortMit oi the Diikr of Oilmns, Louis 
\V and flu f /ai P ter Siilisi (piintly he was 
iiiiplo\od by Aiigiift I at DicmImi In 1721 he* 
wint loVifirn itUrwaidH to\enicf and Rome*, 
ind then Hlnlud oil pairilin^ On liw re*tiirn to 
\iinna in 1721) he heeaiiif piintei to the emperor, 
iiid in 175‘) duel tor of the Ae ide ruy. He died at 
Vienna in 177B Tlioni»h Iuh portiaitH wire gooel 
likonesHCK, ho followed tho t isto of lus tiirio in 
other re‘*po( ts and fell into iimiitirrmm There is 
an oquestnan poitrait of the Emperor ( harles VI. 
ly him in tlu \atiorial MiiHoum at Stockholrii. 

MBYVOGEL, MAtiiiiiu ((*)» 8 Dutch painter 
who was at w oik in Roiru • arly in the I7th century. 

MEZIOS, M , Vi mentioned by Strutt as having 
engraved i f(*w portrnitM , among others, that o£ 
a phynicr in and poet, Je>iriru*H Petrus Lothicus, 
pipfixod to lus works, which were published in 
1626. 

MBZZADRI, Aviovm, was a native of Bologna, 
and flout islie el about the year 1688. According to 
Lanzi he eze elled in painting fruit and Ecywera. 

w 
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1IEZZA8TRI, F»B-AiffT0Kl0, bom at Folieno in 
1467, painted in fresco m the churches of that 
town. He died at Fohgno in 1500 IIis son 
BsnKAUnMO Mezzabtri followed the ait of his 
lat^r. 

MICABINO (Me( ARl^f ,&f) k(o Bkcc AF i mi 
M ICCO, Hi adaro b< ( G Am ii < i j 

MICHAEL Master SccScinvAK/ 
MIGHALLIS, Girapu Jan n Dnith luiidscape 
painter and tngnivtr, wns horn at Atnstfi lam iii 
1775 . lie was a pupil of Jumin AiulniKHdi, and 
the mimuturo fiainUr 0 Is Kittcr He dud at 
Haarlem in 1857 

MICIIAELIS, J \V , an losidfd at 

Frankfurt about the >(ar 17(K), and fii^ia\cd 
aeveral heads tor a work entitled, *Notitifi Lnivci 
fitatis Franc of( rt anil/ published in 1707 

MICIIALION, AdiiiiK I i\a, u Ik mb land 
ecape painter, bom in l^ans in 1705 Wlun quite 
voung ho lost hiH tiitber, Hit R(ul]toi ( Jnudr 
Miciiailon At the eiiil^ u^e ol fiiteen bis ] i< tuiee 
attracted uUentioii, and be Kceivtd a pensK n fioni 
the Itussiun Pniuc Issoiq c 11 Him stiidus wiie 


dnected ny liiiMii, xniintuninH I'eii n utid 
Hitnouy xlc uas but sixtien auum <t when 
he obtained u M r ond (Iihm nudi) at tb< Sulon oi 
1812 Five >eUTS utUr lu >\on the fjian<f puj. toi 
his *DemociitUH and (be Abdeiiins Aitu a s(n> 
of four }(aiM at Homo In Kluiitd ui d sittlcd 
down in runs to (be iiactei ot bis piotismon 
The promise ol Ins c <k ( i was Inwevii cut sboit 
by his preniiturt diutb, wbub ou lined iii Pans 
in 1822. Amongst the lew vvoiks which ho let! 


llavid, SabmuiimH 


liOndHiapf innrlinMsti ISJJ (loittf) 

The Ink of len nos \^J/( nijiifni JJusivm ) 

Holaiid ni hone < tnilh s 

Ihe CeutauiH aiitl the ] npithn. 

Ml( II ALOW SKI, a P< hsh watoi ( olour painter 
of luilitai} seems, was boin at Ciue<w in ]H()4 
He look leiu^e in hi met, wlitie lu lu i mu 
the friend of Hoince Neinet and Cluibt Ho 
died in IHffi 

MICriAU, Tti^< i vin, was born at 'lemninv in 
1676, blit le suit d clnetl) at Hiiissels IK stutlitd 
undoi W Silullmls ami naiiiutl lands ipet and 
nKri>-imikmga m whuli lie fimtited lutei aid 
Jan Bicngbcly Havid lenuis ind Pietci Bout 
In iOlMt be w IS KMilin^ at Biussds, and was 
reeeivtd into ibo (eaporatum el St Luke Ho 
died at Antwerp in 1755 lluic ue b^ bun 

Augsburg CaVuy The lord 

„ „ Hi he Cattle Marke t 

I, » Alan 

„ „ Mare h of Troops 

„ „ Street He tuts 

Tienxia hthtJert Se \ era) paint lugs 

MICHAULT, Ofouois, a Fit lull engraver, was 
bom at Abbovilh in 1752. llo v\as i piqil ol 
Francois Abatuft, and engiuved several phtes m 
tbo Style oi his instiuctoi , auumg tliem some 
views in the neighbourhood of the Pure Moneeiti, 
Palis, fie died aboirt 1810 We have also the 
following by liim 

Acis and Galatea , afttr Lafo»^t 
The dead Chnst , aftei Achtatone , lu the Orl« bus 
Gallery 

MICHEL, George^, landscape painter, was 
bom in Pans about 1763 Hw falliei was em- 
ployed in the Pans markets, but his son found 
a protectoi who placed hiui, in childhood, iii the 
148 


house of a village curate on the pIMa of ^ 
Donia, and afterwards apprenticed him to tbs 
painter Leduc When he was Bixteeii, Michel 
formed an alliance, it is uncertain whethey a 
legal one or not, witli a girl of his own age, 
who bore him eight children before he wa^out 
of ins lust }onth In 1827 she died, whdW he 
mirneel Anne Mana Charlotte Claudier-Vallier, who 
huivivcd him and to wliom we owe most of what 
iH know n of bis life* This seems to have been a 
Hufiiciently adventurous one in a sm ill way At 
one tunc lie was the painting companion of Louis 
Biuindet, at another bo was living in the house 
of I noble uinite^ui, whose pictures he finished. 
Ills favouiite si bjcct was the gieat plain which 
btretehes ftom Me>Titnnrtro out to the north of St 
Ibnih Ibere* bo Jouiul subje ctsfor the hundreds 
ol pietiiits wlinb lit left behind, and which are 
euilv now enuiy^ipg fioni obscurity As a rule 
tbej aii piinttd on propaied paper, and m 8 t}le 
11113 be eoiiqtaud, at a Kspcctful distance, to the 
woik ot Old Ciomc In spite oi the small prices 
be icciivul, Miclul contiivcd to pass Ins life in 
moebst comfoit lie died m Pans in 1843 The 
following two {ucturesaro to be seen m the new 
gillciy at lilt Luxeinbouig 

Ati\ c nviioTis (k Montmartre. 

lull ru iir ek FOret W 

MI( HI L Ti VN Bap MSI 1 an engi aver, was bom 
111 1 him in 17 W 01 1748 He is bind to have been 
a sdiohi of ( lu nil, whom he grt itly surpassed 
He e lint to 1 upland about the 3 eaT 1780, and was 
ein| loved on he.xei'il phtes ioi Bo 3 dcll. lie died 
111 ]hU4 Ihc iollowijig lie his piincipal punts. 

lOIURAIlS 

Sa Tljomas Greshom afla So A More 
Biibe UK s ^\ ifu aftit hifetis 
I I ruiR IJuls aftn a pi itne hy himvlf 
' Ki loroiulii aftu Itomtido da Vittct 
MIA do \ uliairt 

j SinJPllS ATTFR VARIOUS MASIFRS 

Two prints of the Bath of Venus aftn Boucher* 

Ihe Dtath ot Dido aftei If I (hiffn 

TJu Tkatb of llerLiiUs, aitn tht \auu 

Abndiani Snnli and Uo^at affo futio da CorioncL 

llu l^rodigol bon of iii Satiat i lltxt 

U< re uU s and Ompbidi altti Lomanf/i 

\ ( nuN anel C upid apn ( ai h 3tu) itti 

llu Death of St Jostph ajUr } tla^jiuz, 

Ihe llirct Gracth (ftn Buhnn 
1 aith, liopt Bud C hiinty , a^ter the same 
The Isatnity after ( at to Ctynani 
T he Adoration of the ^thepherds after Guido 
( l 3 tit B circular print ajUr Anmb Carracci 
< u| ul stung by a Bu , aftti We^ 

Alfre d di\ idmg bis last Loaf with a Pilgrim , itfler M# 
law 

The C ontine ucc of Alfre*d , after the same 

MK HK*L, Jfan, a French histone al painter, who 
floiiushcd at Houeu in 15b4 In conjunction with 
bis f illicr lu executed a picture tor the church of 
bt Jb in at Uouen, representing the U^assion ' 
MICHEL, Louis, (MiiHiFL ) a fruit and flower 
painter, tlouiished at the Hague in lb75. He WAS 
u pupil ot \\ It ling and Hermann Verelst. 
MlCHKLANGi 10 See Buunabro'II. 
MICIIELAKGELO, FRANcEsai, called IL Aqui- 
LAND, was un bistoiical painter, who flourished st 
Aquilu 111 1700. He was a pupil of B. Lull. He 
died joung 

MICHELAKUELO da LTTCA. See Akselxl 
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MIOBELANGELO ‘sulk Battagui.' 6« 
CuQOozgu. 

HICHBLANGELO bi Todb. See Hicciulini. 

MICHELE DA PARMA. See Kocca. 

MICHELE DA PAVIA was an historical and 
povi|Mt painter, who flourished about 1460. In 
145?^ he worked for Pius II., and was painter to 
the court of Mantua from 1458 to 1465. 

MICHELE DA Verona, painted in that city at 
the beginning of the 16th century. Wc* know that 
he existed because a series of frescoes and oanvases 
bearing his name have come down to us. Of tln^sc 
the most important is a * crucifixion ' dated 1500, 
formerly in the refectory of San Giorgio at Verona, 
but now in San Stefano, at Milan. Pictuies by him 
are also to bo found in Sant’ Anastasia, Vctuna; 
Santa Maria in Vanzo, Pudiia ; Suita Chiain, 
Verona ; and in cliurchcs at Selare and Villa di 
Villa, near Este. In liis art he was allied but far 
inferior to Cavazzola. His latest known picture ih 
‘T he Madonna enthroned,’ at Viilr di Vdla, which 
is dated 1523. There is a fair exainjile oJ his work 
in the National Gallery. Tlio subject is the en- 
counter between Conolanus and his wife and 
mother, Virgilia and Voliiinnia. 

MICHELE PEL GHIRLANDAIO. See Biuurpl 

MICHELE Di MATTEO. See l^AMi KiiriNi. 

MICHELE, Andr^, called Viunjino, an hih- 
torical painter, was born at Vicenza in 15119. He 
was a pupil of Palma the elder. lie died in 1G14. 
At Florence there aie by him ‘ Tlic Queen of Shehi,’ 
‘Banquet of Solomon,’ ‘The ViHitation at Mimudi 
‘The Assembly of Oowned Iltads; ’ at I’niis ‘The 
Reception of Ilenri 111. at Vcnico in 1574 ; ‘ and 
at Brussels ‘The Marriage of Cana in Galih c ' 

MICHELE, Paurasio, was a natuc of Venice, 
and flourished about the ytnr 1590. He wan a 
pupil first of Titian and then of J’.iolo Veioncse, 
whose stylo he followed with some success. Theie 
are several of his works in the churches at Venice ; 
among them a * Pieta ’ in S.m Giuheppe. The 
Academia has by him a poitinit of a Vciiutiuii 
noble. 

MICTIELIN, Jean, a Fn*nch historical painter, 
born at Langres in 1623. lie died in Jeihov in 16%. 

MICHELINO DA MILANO, see Milano. 

MICHELINO, Dom. di. See Domlnk’O. 

MICHELIS, Alexandlb, landscaj^o painter, was 
born at Miinsier in 1823. He entered the Academy 
at Dusseldorf in 184.8, and studied landscape 
painting under Schirmer. He died at Weimar in 
1868. 

MICHEUX, Michel Nicolas, a French flo^ver 
painter, bom in 1688. lie was received in the 
Acaderny in 1725, and died in 173.3. 

MICHU, BeN(>1t, a Flemish historkal and por- 
trait painter, bom in 1610. He settled in Paris, 
where he died in 170.3. His son did some work in 
the cha^l of Versailles. 

MICIER, Pedro, was an Italian, who flourished 
W a painter at Saragossa in the 17rh century, and 
amassed a considerable fortune, which at his death 
be bequeathed to the churches for which he had 
painted. One Pablo Micier, an amateur, who 
Jived at the same time at Saragossa, seems to have 
been a distinct person. Pedio died in 1659. 

MICOCABD. PapilloD mentions a woodcut by 
tro artist, representing ‘Diogenes,’ after Parnii- 
Iriano. It ie probably a copy of the print in 
* Oniaroscttro ’ by Ugo aa Carpi. 

MIOON, a Greek painter and sculptor, flourished 
toout 40p B.C.I and asaisted Polygnotus. He 
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painted ‘ The Battle of tlie Amazons * and a part 
of ‘ The Battle of Marathon ’ in the Poscile at 
Athens. He also piiinted some pictures in tbs 
Teinple of Theseus, but we liave no account of 
their subjects. He was an excellent painter of 
liorscs. His pictures were put chased by tlie 
AlhcniiifiR at large juices. 

MICONE, Nkolas, called II. Zoppo, an obscure 
landscape painter, honi at Genoa in 1750. He 
was a pujiil of Javella, and died in 1830. 

MIDDIMAN, Saviull, a diMtinguished English 
engraver, v\ as boin in 1750. lie was a jmpil of 
Byrne, and is said to have also studied under 
Woollett and Bartolozzi. His /or/t* was in land- 
Bcaj)e, (»f which he left m*iny btaiitiful examples; 
two of the laigc jnmts for Rcydeirs Shakspeare, 

‘ A Scene from the Wintei's 'ruie,’ and tlio melun- 
clioly ‘JnqiioH,’ may vie villi the productions of 
Woollett. He engiaved Mueial other jdales for 
the simo work, niid JandHiiipcs after Berohein, 
Gainsboiough, Batu 1, ZucfMirelli. iind IltMirne. He 
exlnlutod at the Fiee Society in 1781, at Spring 
Gaidi ns in 1773 and 1775, and at tlie Academy 
in 1780 and some of the subsequent y< ins np to 
1797, pioducing for 1780 some Htiiined drawings. 
Ills etebingfl also wote miub admired; in this 
branch be worked for His ‘Select Views 

in Great Britain ’ (1784-92) is a clmniiing wuik, 
and was vei> po]>nlni bolb in England and on the 
continent, it was followed in 1807-11 bv ‘Pictur- 
esque Vhvr and Antiqiiitie*^ of Great Biitain.' 
Middiin in JumI in London in 18.31. 

MIJlDLETON, Chari I ^ was an iircbitcctnral 
dianghtbinan and eiigiavu, Fiom 1766 to 1790 
bo was a im tuber of fbc Inco»*pornti d Society of 
Artists, and up to 1790 contributed to the Royal 
A<*ade?n>. lie piibbslioil several works, and made 
many designs. He died about 1818. 

MIDDLCTDN, J. J., an Englinh draugbtsinan 
and landscape i>aiiitPi ot the 19th century. In 
1812 be pnblisbfd ‘ Greciiiii Ib mains in Italy,’ 

MIDJ)LETO.\, John, landscape j)aintcr, was 
born at Norwich in 1828. He received lessons in 
painting from J. B. (Vomc, and also fioni Stiiniiard. 
From 1849 (o 1856 lie w.is a faiily constant ex- 
liitfitor at tlie Ro^al Academy, and also at the 
British lii'^titiition. Ho jminlcd illnMiatioDH of 
the seasons, e'^pcrially of early spiiiig. ‘A Study 
in Maicli, on tiro Norfolk roast’ may bo mentionea 
as a spccinicn of his style. His death occurred 
m 18.56. 

MIDIAS, a Greek nainfer, exeeuted the design 
upon tire vase found in Camjiania represent ing 
the Rape of the daughters of Leucipjrus by the 
Dioscuri. 

MIKI-i, Jan, (Mielf, or Meel,) also called 
Bkxeh, and by the Italians Giovanni della VriB 
and Jamihli was a painter and etcher, honi in the 
castle of Llaerd ingen near Antwerp in 1699, He 
was R scholar of Gerard Scglrers, and on leaving 
that master went to Rome, where be attached him- 
self to Andrea Snccbi, .ind was shortly entrusted to 
assist his master in bmne of his most considerable 
works. Being, however, cmjdoyed by Sacchi to 
co-operate w'itli him in a jneture for tiro Palazzo 
Barbeiini, rejnesenting a Procession of the Cavalry 
of the Pope, Mid, whose disjmsition naturally led 
him to the grotesque, introduced something which 
WAS deemed iriconsisient with the gravity 6f the 
subject. Ibis occasioned a sharp rebuke, and a 
consequent separation. Stung with the reproach 
of bis master, and encouraged by the advice of hti 
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Bbud Hiel deiemiined to improve and 

ftirengtUon his powere by viHitiog North Italy for 
ilm purpoee of atiidyiug the woika of (\jrieggio uiul 
the varraoci ; and he puhBed wntno time at ritima and 
Bologna. On hia letuin to Uotnc he won employ rd 
by AlaJcander VII to puml » pnlnre of ‘Mows 
atriUngthe HofK/fortln gallti^ < 1 Monte ( .nnllo 
He also painttd ioi the (iiiiKlieH of Han Mtotino 
de* Monti, tla ‘ Ha]>tiHin ot St (\\rjlIio’, and in 
Santa Mann dell’ Ainmi, Home InHcoth of the hfi 
of St. Laiiihi iti, and tlu ‘ Aiimiin intioii.’ 11 ih h<Ht 
perfortnaru OH, liom^er, urc Iun i iw 1 pictiinN t< 
preacnting faiiH, maikt tH huiitin^s ffi-tiMilHol the 
Uaiiiival, and Hnnilar HiihjoitH MnlwaH made ii 
member of th< ALn(hm\ ot St 1 iiki in ItilH lie 
wan in\iUd to (ho (oint oi Tmin h\ ( liaihs 
Binnnuel, Itiiko oi Sa\o\, ^\ho KlaiiKd inm in his 
eerviee foi tin lemaiiKhn ot Iiih lih, and (oiiti ittd 
on him tlio ordri ot St Manini Mn I ilnd at 
Tuiin 111 Itihl la Has, )h ainnont, •iiul 
engraved afli I him Among hirt t \tant {laintin^s 
uio the follo^\lng 

Itirhn (lof/ni/ Tiandstupi n Dnul \ss 

})n»aUu. (talitn/ Sin pliud Plnvin^ 

Mndrid (tuflnif 'I lit \ itiliii Plii}t i , uud oUilik 

PiuriN lAUut 'lilt l>i{,^ai 

'lilt Hal I 111 
1 aiiiUt ipi 
Mihl if> II lit 

IlotUrdain (taifnt/ H.ilian I'l le mis 

„ laii(lMa)< 

Bturkholni (tulhni Pit at liii f, 1 1 M Jolui (lit J a) tist 
tit JVtci»Uir« 

itUtt/i I 

„ „ It asm ( 1> lilt t 

,, „ Hail III St lit 

„ „ Mom lain J iiiiiKia]u 

flan MhI hiiH 1 1< Ik il m« m i il plait s timn 1 is o\\ n 
deHigiiH 111 a nuisii 1 U hi > 1( ll< ki im tinii s si,_^tii d 
'With hiH mime in tnll, and sinn linns with i 
monogiani and d it( \Ni lu\t iht lollu\Migh^\ 
lain : 

The Mol> Paimh 

The Anhiiiiiptioii nl lilt A u^in 

A HCt of lour I’lsioial Isidiiits, iii out ol tiuiiia 
ligiirt Mintiil oil n hank puking » tin rn tioiii liiv l< ot 

Thns) Hattie I'lUts It i tin liistoiy ot tin uis iii 
FlaudoiH, l>} i liiiniiiiuN Str.ula 

MlKLini Sit Mtinii 
MIBUKVEl/r, Mnniii (Miki m i i»i, 

fte.,) >\UH boin at Ihllt in 151)7 lit wrh tin wm 
of n gohlHinith, ^\ht^ peitiixirig his disposition loi 
drawing, plaeid him niidci the mie of .Uiome 
'WionXy VMlh the intmtion oi Ins lx count g an 
eng rax er When he xx in Ixxtlxi jtnrB ot iigt he 

execMited a ])l\ti oi M hiist anti tlie \N Oman ot 
Sainatia\ and hoom nfltixMiids anolhti cd thidith 
with the IJoad of llololiims' 'Ihcso juAciiih 
perfoiranneie uttimtul tht uttentmn of Anthonn 
‘Van Montfooit, calltd HItxklundt, xxho pciaii.idtil 
to apply liimstll to painting, and otitnd to 
receive him into hm Hchool at Uticcht. TIhh in- 
dnoed him to quit the giaxei foi tlio peneil,and loi 
8011)0 years he Htiidieil histotical painting uiuhi 
thutTnastor. Ilia fiiHt puHluitioiiH on louvmg the 
school of BlookUiult were Home altai-pn i oh for the 
churches at Delft, but hax mg painted the portiaitH 
of some of the piintes of the liousoof Nassau, they 
were so universally admirtd, that he ufterwaids 
met with continual cinplo>ineiit in tliat branch, 
and as he lived to an advanced age, ho is stippobed 
to have painted a greater number of portraiib than 
aujr other attist of lus country, llo is said, by 


Di scamps, to have been invited to England by 
Cliarles 1., and to haxo deehned the proposoi on 
act omit i»f the 1 ‘luguc, whioh at that time raged 
111 TiOndun MicicMlt entered the Guild of St. 
Luke at the Hague in 1625, and died at Delft in 
1641 

AinNtt iilam Muvtim Tort rn it of Prin re Maurice. 

„ „ „ rnuco Fnikric Heuri, 

l^radtndi V , Pnnee 
Pulutiue aud Kiug of 
liulieiniii 

„ „ „ tb«‘ Witt of Admiral 

'Iroinp 

„ „ „ Jacob C’ats 

„ , „ (oiioral SinLlt7iufr 

. „ „ AViJiuim tlK Sikut 

„ „ Tnuct I’liilip illuiiM 

,• „ ,« Johu \uii OltUnbiiruu- 

\i It 

t, „ „ J U>ttMil)ogai*rt 

Hngiic OaNat/ Pot trait of \\ illiain tin Silt nt 
„ „ , JaxiiM di C olIjf,]iY 

,» M „ J*nijrt Philip AN’^ilIiain. 

„ „ „ Pniici Mauiuc 

M „ „ Prince ] It lUritkHtMiiy 

— ant! ft U! nthns 

P.i lint (Mulfiti/ l*oitiuit of nu old W oinaii 

( o[ < nil igt u (ntf/t t If Poritnils i i a M in and Woman 
, „ Pot ti ait ot A young Ladj 

Dt IH Jovii JliiU Strus of ihctuics 
l>if*dtii {utHnu S» \t lal Poiti.iits 

M nliiil (tall nf Ptn (r lit ot .i AVomnn 
Pails / nm A1 1 mail Portrait (Zar 

tH a ) 

Uott'iiluin (ttiliinf Port 1 ait ot Philip of NasHau 

.. Poitiaitsi f PnuttlTtdtni Hiuri 

and Ins \\ ifi 

tt » JA limits of AVilhiim tlio Silcot 

and his \N ift 

1 , „ Purtrut ol Muiiricc of Nobfiaii, 

and otlnrs 

Mil UK\ n T, Ian, lh< son t f Miclm 1 Mioicvolt, 
also a I otti lit pimti i, dud insane in lO.U 

AllhKkXlLr, I’ll I in, the bon and pupil of 
Mil hill J. Alitiixil! w.is hoin it Iklft in 1595, 
anil piatliMitl pintiml painting in Hit sl^lcof hm 
liillui Out ol Ins inosl istitnud xx oiks is a huge 
pit tun m the JJ dl ol the Siiigtonsat Diltt con^ 
taming tho poilriits i>l the piiiiiip.d mimlxiH of 
tint Hixuty at the time, olhti piodiictioim of his 
ait at Hinnswitk, (’opt nli igt n, anil Ditbden. Ho 
dud xmiiig, at lU 111 in lOdJ 

MllJtlS, Khxns xan, XX IS hoin nt Delft in 1635. 
Ho xxas out of txMMitx-lhin (liildnn of hm father, 
xxho XX m I lipid iix Irnaily ^oiilh he xxiIH nppien- 
tind to tilt gl isH painter, Ahi.di.im Toionvliet, 
xxhosi siiiilioht soon ahandontd foi that of G oral d 
Doll, xxho tallttl him the pnnte of hm pupiK 
Liitii on hi Htndiid historu.il painting under 
Abi dl im Tempel He pamlt d ginre pit lure s, and 
lox I <1 to n pi I HI nt silkH and satiiiH, plate and jewels. 
Ho xvas paiiitii to the Piiiiie, and in everyway 
lie oii|o>ed tht umisiiil good foituiie of being 
thoioiighly nppieciatid dining his life. His best 
till tuns, on tlie rate oicasions of their changing 
liaiidh fetcli enoiinouH puces. He died at Leaden 
in 1681. Among lus pictuieH are : 

Amsterdam Must urn The lictter 

,« „ Tho Lute Player. 

„ „ .larob’s Dream 

„ „ Tho lost Bird 

Berlin. Museum Portrait of a Young Man. 

„ „ A Young Woman before a Glass* 

Oopouhageu. Gallery, An Oflicer 

,» u A Dutch PeaaanPs Room. 

„ .. Three Portraits 

Dresden. Gallery, Tlie Magdalen 
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bmim. MUif, 

ft » 

M »» 


*? 

ft 

»» # 
»• 

II 

n 

II 

II 


Florence. 

II 

II 

II 

II 

ft 

II 

II 

II 

Hague. 

II 


II 

II 

II 

II 

II 

II 

II 

II 

II 

UffizL 


II 

II 

II 

II 


Gallery. 

II 


IiOU<lon. Nat. Gall. 
„ Jiuckingham Val. 


Oolieotion of tlio E.irl 
of Dmlley. 
Hontpolliur. Musee. 


Munich. 


GalUiy. 


Paris. 


Ltmvre. 


St. Petersburg. Jicrm. 


Turin. 

Vienna. 


Gallery. 

Gullery. 


A Girl sitting at a Table. 

A Lady playing the Lute. 

An Ola WomaB placing a Pink in 
a Flower-pot. 

An Old Man. 

A Soldier Smoking. 

A Young Lady with a Dog. 

A Man in a Cuirass. 

The Tinker. 

A Man mending a Pon. 

Portrait of Himself. 

The Painter’s Studio. 

A Girl with a Parrot. 

The Cloth Merchant. 

Poetry. 

Portrait of Himself. 

Portrait of his Son Jan. 

Portrait of Himself. 

A Young Woman. 

The old liover. 

An old Man and old Woman. 

The Drinkers 
I'ortrait of Himself. 

I'ortrait of Himself and his 
Family 
Soap Jhibbles. 

Portrait of Flonniiius Sihnijl, 
Professor of Meiiii me and 
Botany at Leyden. 

Portriiit of Hmiselt and liih Wife 
A Tiady in a Crimson .Facket. 
I'ortruit oi Himself and his Wife 
(Two \ersions.) 

A (^on 11 try Woman. 

Soii(i Bubbles. 

lie Obevalier AiuoureuT. ( 7 V?- 
hayt lit" m n^terjaere ) 

Soap Bubbles. 

Genre Seone. 

A Soldur Siiioking 
A Boy beating u Drum 
A Ltidy playing with her Dog 
The Sick Woman 
Portrait ot Hinim-lf. 

Portrait ot a Woman. 

Tlio Paiiiit^r talking to the l^aud- 
lord of an Jim. 

IntiTior of an Inn 
A liJidy playing the Lute. 

A L.nly with a Parrot 
Interior of a (kittago. 

A Tiudy at li<*r Glass. 

The lireakfust. 

A Soldier Smoking and Drinking 
Portrait ot a Man. 

A Ijady at her Toilet. 

Tlie T<*a J'arty. 

A Dutch Family. 

An Interior. 

An Oyster Breakfast, 

A Peasiuit Woman with Eggs. 

A Jjady seated at a Table. 

The Guitar Player. 

A Ijady Writing 
Portrait of Himself. 

A Doctor feeling a Lady’s 
Pulse. 


MIEHIS, Franh van, ‘the younger,* tlie son of 
Willem van Miens, was born at Leyden in 1689, 
Mid was instructed by liis father. He painted 
portraits and conversation pieces, but was inferior 
to his fkther in every respect, as been me very' 
^ident when he attempted to copy his works. 
He died at Leyden in 1763. He has left an etching 
of ‘The Muse Erato,' and in the capacity of a 
numismatist and hiatorical writer he prepared and 
romished the medal-illustrations for a book on 
we privileges of the Counts of Ilolland, &c., and 
fo^ome similar works. 

MIERIS, Jan, the elder son of Frans Miens the 
•Wer^ was hem at Leyden in 1660, and received 


I hie first instruction in ait from his father. Beapaiis 
ing of being able to eoual him in the tninutenssd 
and delicacy of his finishing, he devoted himself to 
a different pursuit, and attempted historical paint- 
ing and portiaitB as large as life. After the deaUi 
of his father he went to Italy, and on liis arrival at 
Rome applied liiinself to his ^studies with an assidu* 
ity which proved fatal to hiin. He died in 16^1. 

MIRKIS, Wii.LKM van, the younger son of Frans 
Mieris the elder, was born at Leyden in 1662, He 
studied under his father, whose sty'lo he adopted 
so far as he could. At the age of nineteen, when 
his father died, hi* was aheady an able artist. His 
best pictures represent siihjects taken from ordinary 
life, such as confeetioneTs’ shops, women selling 
game or vegetahicb, the interiors of apartments, 
and ronveis.it ions. In these, every minute object 
is tinisluul with painful caie. The works of Gerard 
de Laire'^se liad at that time excited universal 
admiiation ; and Mieris w'as cnconrnged by his 
fiiend and patron, M de la Court, to aim at a moro 
clexaied style, iiiul to ])aint laiidhctipes W'itli his- 
toiical or fnhiiloiis Hiilijects. One of the best 
attempts in tlio style thus foiecd upon him is in 
the collection of Sir It. Walhice. Ills pirtures of 
doiiiestie snbjeets aio to he found in the best 
collections. In his last yeais ho hecann^ blind. 
He died at Leyden in 1747. The following list 
im‘lu(h‘B most of his inoie important works: 


Amsterdam urn. 

II II 

II II 

Antwerp „ 

Dresden „ 

II »♦ 

II *1 


I* 

II 


II 


II II 

i» II 

II II 

Hague „ 

Ijoiidon. Nat. (tall try. 
„ Jii idaetrater Gall. 
„ Jiuvhinifham l*al. 
„ Iltrtjui'd House. 
Paris. Louvre. 

II II 

II II 

V ionna. Jiel videi e. 

II II 

II II 


The I’oiilterer. 

An Arcudiiin L.iuds<‘Hp(‘. 

A Lady and Genilemuii 
The FishmongtT 
Miimeiun and Girl. 

The Game Dealer. 

A Woman pouring out Wine for 
a Alan. 

A Bilker blowing a Trumpet. 
(’ephaluH and Pruens. 

Venus asleep 
IkieehuH ami Anatluo. 
Fortiiue-tidler. 

Man looking at a Girl who brings 
him Drink 

Pieiiosa recognized by her 
MothiT. 

V<*nuh and Paris. 

Apes in Human dress. 

'J’he Cook 

Till* Ghm'it’s Wife. 

Till* Ikiiiltorcr’s Shop. 

Woman and Violinist. 

All Oystc r Feaht. 

A Clasbieal snhjc'ct. 

Blowing Bubbles. 

The (iBinc Dealer. 

The Cook. 

A Spanish Soldier. 

Female portrait. 

An old Man offering money to a 
Woman. 


Few large collections are without examples of this 
painter. Mieris etched one jilutc, which is very 
rare ; tlio siibioct is * The fate of .^sculapiiis.* 
MIEROP, Frans van Cuyck van, a Flemish 
painter, was born in Bruges in 1640.^ He settled 
m Ghent whore he painted many historical pictures, 
introducing portraits of the leading inerchants of 
the town. He particularly distinguished himself 
by his pictures of animals, and of iish, many of 
which are scaicely inferior to those of Snyders. 

MIEKS, E. H., a Dutch landscape painter, vher 
settled in London, where be died in 1793. 

MIETSCH, Christian Goitlivb, painter and 
etcher, was bom at Dresden in 1742. In 1736 ha 
entered the Academy at Dreeden, and studied under 
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« lTt»tra ftM Rtttiii) tmd in 1768 tieoanie a teacher 
msalf. Among hie etohmge are. 

The Pod of Betheida 
Ohriet braling the Btok. 

Lttae end Antheue 
l!1ie Sleepitig Eodymioo 

He died in 1800 

MiGEFt, fiiMuN CnAllFB, a Fitnch eiigr.nor, vna 
born in riitiH in 1747 ll( whh n ol ( harlcs 
Hioolaa Oochin, tlm and him (n^iavid 

eeveral pluhauf lnHtoiKul siihjfits nd portrntH 
Ue Was a incnibcr oC tin old Ai i hiiiiu J<o\ lU 
He dud in 1805 Uhb iuJIowing uru some of his 
beet plates 

lORll \I1R 

David Hump,, aftn < tnhtn 
John Stauli 7, Miink un aftfit ih ^unf 
Oonnt Mnuru « dc Itriilil ajtn th name 
Olmiitopliei (duck ajUi Jhtfl «>i/ 
lAUreut CarH, ljiif;rav( 1 ajttt In i )tau 
Jpan Jaiqtu s ]{( iihhcHu aftn / U i/t 
Prana Miena, a fin a j utmt /y ht ustif 

flUBJKClH AKJKU VAM TS MASIKIli 

nerouips BtrAURling Antiuiis , n/^ti Inn 1 tngraved 
for hiM ret Apt Kill into tlu \(iid in\ in 1777 
The Klnying ol Murs^aH afl } i \ tn L j jiudnit to 
the fa»r 

HerctiieB and Oinidmli afitt I>um 1 it 
The JUp< ni IIiirojiH aft 1 ll d! 

A View of the CuaNt in nr ( n it i \ « < < liiu afUr T trmt 

MIGLIAUA, ( il()\A\\T CiivaluTi was born id 
Aleaaaridriu in 1785 and stu ii< 1 dtioiition and 
perspfctuc undei Albtiiolli ind Tr\iti ind tlu 
atneal paintnia: uinb r Oak an id tin Hicti at 
Milan. H( puiidid n c onsidi riibb nuiidxr ol 
etOQCH foi tlio tlnatie, ]n lints ol gt um and 
\ 10 WH ot Milan ( ath di d Ib waa ]> intu to tlu 
Sardinian ( oint ind un ndn r oi at \< ml iciukmub 
He diod at Mdan in 1817 Woika 

Muuioh (iiilhiif 01( islns ol San Mntm/in Milan 

H It C loi tt IS ot Hunt Aiubrugto, 

Milan 

Hamburg Oalttn/ Clunth Inti nor 

MIGLIAKA, Itn 01 1 1 INDA, an Tt ilinn painter 
flourished at Milan at tin Ingininnt; ol tin | icsmt 
century She pairdtd cit> mlwh oiu ol tin h^M 1 
View of tlio Piazza dt I Dnorno, at (.01110 (\ u iii a) 
MIULIONK 0 Amhia molding toPominui 
was a native ot Nupba, and a pupil ut Luca 
Giordano Ho pamtul brntoiual Huhjicts, and 
there are sevoial of his woiks in the ( IiiiioIiph of 
hia native city, tho best , ]» ih ips, u * 1 U si t nt of the 
Holy Ghost/ 111 tlu SS Nunziata Ho died soon 
after Luoa (iioidaiio (1705) 

MIGLIOHI, Tkav ksc • an hmtoru il paintd 
bom at Venue in l(i84 He died in 1734 In tho 
Dresden Gnller> are the following pittuies by him 

Joseph interprt ting Dreams in Prison 

Baodnus and Ariodno 

Cmn and Abel 

Buropa 

Boman Piety 

txit and his Daughters 

The SaoriCoe of Abialiam 

MIONARD, Nicolas, called Miqvard d'Amonon, 
was born at Tioves in Chanipagnc, in 1306 or 
1608. He received liis fust instruction m ait fiom 
an obscure painter of his native city , but he Boon 
afterwards wont to Fontainobloin, where ho had the 
advantage of Rtudyiug the works of Pninatiocio, 
Fidminet, 11 Rosso, and others, and the antique 
ptatiiea which had been collected by Francis I. 

Mi, 


Be afterwards visited Italy, slid passed (twoywv 
at Rome^ where bo studied Albani and Anni** 
bale Carracci On his return to Fiance he pasgad 
some time at Avignon, wliore he married, ana from 
his long residence in that city was called * Mlgnard 
d*Avignon,’ to distingiiisli him from his brother 
Purre Mignnirl, calltd ‘ Le Romain * By the 
rei oinnicnaatioii of ( udinal Ma/aiin, he was in 
IGhO invitid to tlu < ourt of Louih XIV., and 
tTnp]o>cd ID Htv trill wotks for tlie pnlnce of the 
1 nih ru R tiniong w IiilIi w r 10 ^ Apollo crowning the 
Munch of Poetry Piiiiitiug, iitid Music’, * Apollo 
duel Diiphiu' incl * Ml ic iiiy jiic scnting a Lyre to 
A| olio ’ He w IS ilso niiK h employ td as a portrait 
p iinti I , ROTiie of ills best works in that gento have 
Imn adiiiirihly crnsrivcd by Antoine Masson. 
Ills own portiiil is in tlic Museum at Lyons. 
MigiiHid w IN a number of the Puns Academy, He 
dud 111 tint city in IGuH Mignard etched eight 
plates aftc r Anmhcilc and Ago^tmo Carracci’s works 
in till IiiDusini 

MKjNAUh 1 AIL portrait painter and engraver, 
wiis I bon of \iioli8 Mi^naid lie was born at 
Avii^tioii in ]<)P, laininL 1 member of the Lyons 
Ai (I my nulili((i thin in IhO! 

I’lim i Fiencli histoiical and 
ptitfiU p iiiitei, hoin t liovfs m 1610 Intended 
by Ins fall ii f 1 tin mi (In il ] rofi ssion, ho bhowed 
HO htiong i 1 udiltiiioii loi irt, tint it the age of 
Iwihi hi w IS pi Kid loi *1 >111 with p puinter 
ninnd Poutlur whoeiijoicd i coiiRiilerable local 
iiI>ulition it Imn^is lli tin n Bptnt two years 
in htudy imon,;Rl tin I11 isniiR of ait*wliieh bad 
bun lolhctid at Jontiimllini Returning to 
J io>( s, he big m I In ] 1 ictn c ot his piofeRSion by 
jiuMin,^ bomo duontiVL woilvs for the Mailehal 
ih \ itiy in the chan I of Ins ilnitciiu at Coubeit- 
cn Hue 111! promise lie show id in the execution 
<f tl iH c mimbsion v\ ih sikU tliat t)ie Mar^cLnl 
HI ut him to i’ ms to complete his ait ec ucitiori in 
tin studio of \ oiut the 1 iiisiiy ot French art m 
till 17th Kiiturv ’^lliit tlie iniiBtrr had a high 
o) nil n of Migi md b liitini is shown by the fact 
tint ho oltiied liiin liis d lu^liter in marriage. 
R it till pupil s di sues wi re rcntird on Italy, and 
in into In set out lor Home Here he renewed 
ac piuntanic viitli Ins Jell jw student Du Fresnoy, 
md till 1w o jiaintf IS luneefoith bi camo inBeparable, 
living and studying togi tlur onteiiuB of the closest 
Jilt luisliij) Twintv two v( ith of Mignard's life 
Wire bpiiit m Italy chittly in Rome whence he 
uijunul the cogiionun of ‘Li Romain,’ to 
distnviiiHli linn it 0111 hiH elder bi other, Nicolas 
Mi^iiaid d Avignon Duinig this Italian sojourn 
ho dili^Hiiih stiidud tin. inti jiie and gradually 
ohtnmd a great iiputition Ills practice os a 
}u)iti lit ]>initci wis very luge tliiee successive 
p pcs, Fib in Mil , InniKiTit X , and Alexander 
vll sat to him. In his frund Du Fiesnoy 
left him to Iff turn to Fiance Taking a circuitous 
louk he vias joined at Venice by Mignard, who 
cmbiaced the opportunity to make a lengthened 
tom till mgli some of the chief c ties of Italy. 
After this ixiuiRioii he again settled down in 
Rome, and in Ih'ib niairnd the daughter of an 
architcit At this period ho produced many 
piitiiKS of the \ngin and Child, in which he 
reprodiKtd the fi itures of his wife, whence 
such Madonnas were called “Mignardes.” His 
reputation had now spiead so widely that in 
1667 he received a royal command to return to 
France On his journey he was atmek down by 
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i idiAgmtn fllneMi which neoesBitated a sajourn 
cf aoma months with bis brother at Avignon, where 
he formed an intimacy with Moline Amved m 
Pans, he settled down again with his old fnond 
Du Fresnoy, and obtained a large praotire as a 
portrait painter He was patronized by royalty, 
and was especially regarded as the painter of the 
court beauties. But he aimed at higlier things than 
portraiture, and undertook \ arious dec oiatue works 
The chief of these weie the great frescoes ifjne- 
senting Paradise in the dome of the Val-de Gitlcc, 
which he painted foi Anno c f Austria, and some 
works at the palaces of bt Cloud and Versiillts 
On the completion of the Vul-do-Giaeo < ominission, 
he felt hiB status sufficiently assured to smd to 
Italy for his wife and children to lejoin linn For 
many years a keen rivalry existed lieUvrcn Inm 
and Le Brun So great was tho jealousy, tint 
Mignard declined to become a nicmhci ol the 
Academy, as ho would hive had to occupy an 
infenor position to hia rival He joined the 
Acad4mie de St Luc, of winch he bee ini< ihe ht ad, 
and thence led the opposing fiction. The death 
of Colbert, and tho ueeoHSion ot Louvois to powtt, 
at length enabled Mignatd to oiitstiip i is nval, 
and after Le Brim’s eleath lie was reconeel into 
the Academy, all tlio honours of lli it body being 
conferred on him at a single' sitting ilc had now 
no competitor to tear, and during the remuning 
years of his life his supicmacy in French ait w is 
unquestioned The last gieat woik on wlnth he 
was engaged was a design for tho decoi itiori of 
the dome of the Invaliehs, but be did not h\c to 
carry it out. lie contiinied paint mg till tbe \e ii 
of his death, which took place in Pans m 16*)5 
There are many spec linens of Mign iid’s art in the 
Fiench provincial galleries Tho following is a 
list of ms woiks ill some of the chief publu 
collections of Europe 0 J I) 


Berlin 

Florence 


Gallery 

UJizt 


London Buchnqham 
Palace 

„ National 

trait GalUiy 


„ Hampton Court 
,f WiiM^or Castle 
Madnd Museum 


Mayence. 

Pm 


Gallery 

Louvre 


Pah Conserv 
Bt. Petenbnrg Her~ 
mitage » , 


TbiIb Museum 
VenoUlei. GtSUry* 
^'^■nna. Mvedere. 


Portrait of Mane Mancini 
Portrait of Mael ele Scvigud 
Comtessc de Ungnon 

^ Portrait of Louis XIV 

^ Hennetta, Duchess of Orleans 

Louise de Qii^rouiulk , Duchess of 
Portsmoutli ^l(Jb2 ) 

Massacre of the Iiiuoce nts 
Hennetta, Duchess of Orleans 
At .Tohn m the Dehcrt 
Portrait of a rrcnch Piince 
Poetrj , History, and Painting 
The God of lirao 
The Way to Calvaiy (1084 ) 
Virgin with Oiafies 
Ecee Homo 
* Ml te r Dolorosa ’ 

St Cot ilia (1091 ) 

Faith (1092 ) 

Ho|)e ( H 02 ) 

Neptune oflenng riches to France 
St Luke painting the Virgin 
(1695) 

Portrait of Himself, &.o 
Holy Family 

I Return of Jephtlm 

Magnanimity of Alexander the 
Great (1680 ) 

Death of Cleopatra 
Portrait of his Daughter 
Portrait of Tjouis XIV 
Portrait of the Dauphin 
Portrait of his Daughter 
Seven other Portraits. 

Bt. Anthony 


n M Three Angels 

MIGNARD, PiERitp, ‘the youngi»r,’ was the son 
of Nicolas He treated lubtomul subjects, and 
was paiQter to Mam Thcietia of Austria knight of 
the Older of Christ, and member of the Academy 
ot Architecture lie died at A^ ignoii at the age of 
thirtv-h\e years. 

MIGNERET, Adrian, an engraver, born in Paris 
in 1786 lie wis a pupil of Langlois, and in 1817 
ree'f i\ ed a gold mod il toi an ongiaving of Vafflard 8 
dying Mulicre Among his cngiavuigs are also: 

Portrait of Moli ret aftei Miqnard 
Peter the (xrtal , aftn Sinihn 
Young Woman aftti Met t 
Portrait of ( aidiind 1 lonry 

MIGNON, Aukaham, (oi Minion,) was bom at 
Flank lort in !(> >9 lie was tho son of a merchant, 
who elesigm d him for his own profession, hut in 
Mew of Ins me 111! ition for ait, pine ed him under the 
tuition of J Koh Mile 1 a piiiiitu of still-hfe, with 
whom he continued till he was seventeen years of 
ago Miul carried on i eoi Hiekiahlo euinrnerce 
in woiks oi ort, and his huKineBS kaeling him to 
Iledland, he w is aeeoinpanied h^ his ] npi), whom 
he recommended to thee eari oi Jan DaMds/ de 
Iloem, at Utiecht Mi^non heion hccuiu popular, 
and with the gicutest indnstn siaie ely mnnuged 
to keep { ICO with the dr mind foi his works lie 
duel at Wed/lai in 1()07 Hr w is the instructor 
of Maiia Sd>>Ih Me nan, whose inethci the widow 
of Matthaus Menian, he 1 ad m lined 

Frankfort A dr nd ( V>i k linng up by the Feet 

Pans Loime A Bouquet ol Wild Flowers 

„ „ 1 lowers ancM LUit 

Vienna Lucht nsUtn 1 r-,.,e 
0,UI 

Other woiks by him arc to be met with at 
Ainsteidain, C ailsiiihr', Cassci, Itirsdcn, Munich, 
Pins, St J^cte islmig, and Stockhohn 

MIGNON, Ji AN, IB mentioned by Stnitt ns the 
aiithoi of a coarse etching, rr )>r( se iifing ‘Ahra- 
h im purchasing the f i\e of Michjulnli fiom the 
( hildre n of lie th ’ It is mscnbtd, Jo Mtqtiofi fee. 
He IS said to hi\o been woikmg at Fontainebleau 
in 16.30 

MIGNON, Gasi Aim, a Frene b jiaintr r of tho 17th 
century, of whose life no details aie known. 

MIGNOT, Damii, piohahly a Frenchman, was 
a designci, eiigra\er and goldsmith lie worked 
at Augsburg nhemt 1590, inel has left 150 excellent 
and vei> lair ] 1 ites liom goldsmith’s woik 

MIGNOr, IiNMN, an ohseute t amtci ot Bruges, 
who w IS actno in th it city m 1408. 

MIGNOT, Lot IS Rfm^, was a crrole lie was 
born 111 1831 iii Roiitli ( arohnii, and pasRfd most of 
his life in New York and 1 ondon Ho painted 
tropical Imdsrajips, and in 1859 was elected a 
member of the American Nat Academy. He died 
at Bngliton in 1871 

MIGUEL II FLAMrNGo SeeAwiFRFS 
MIUES, JuiiK, paintei and lithographer^ was 
bom at Bresl m in 1786, and studied at Vienna, 
Heie she was mariitd in 182.3 to the custos Pri- 
miHser, but was hft a widow in 1827, and betook 
herself to a nunnery She dud in 1855.^ Sha 
was clever in reproducing the characteristicB of 
the old masters, as in copies of a ‘Christ/ by 
Bellini, and a ‘ Madonna,* after Annibale Carracci 

i6d 
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(both at Dresden). 8be Utfingraplied *Tlte Ador- 
fttlon of the Hofy Trinity/ after Albrecht Diirer. 
MU. See Van deb Mu. 

MUIK, Henui Aknauld, (Myin,) weh bom at 
Antwerp in 1760, and iiwtnictcd by li. P. Ointiie- 
ganok, whoee manner he followed both in his land- 
ecepei and anituaU. 'lie married Omiuegunek*a 
viatett and died in 182G. 

MIJN. See Van nKu Mun. 

MIJRIClNUa See Mkuk a. 

MIJIITILL. See Glai ijuu. J. G. 

MidTENS, Mautin van. See Mkytknh. 

MlKCKEii, Jan, u lafidHcnpe painter, lived in 
the early part of the 17th <'eiitiiry, und iu Maid to 
have been one of the nniRteiH of J. li. VVeetiix. lie 
painted weli*woodcd IritidHeapoH oriiaincnted witli 
ituildingH, in a low tone of colour. 

MILANESE, Cksaub. See Sksto. 

MILANESE, Felh’K, wlio waH probably a painter, 
huH loft a Hitiall upii^'lit etching, re])r(‘heutiiig thu 
‘Virgin and Infant mvited on a pedcHtal, with a 
Bitthun and Bcveral Children b<‘forc her.’ 

MILANESE, II. See Ch jadini. 

MILAN!, Auukliano, tho nephew of Oiulio 
Ceaaro Milnni, wau horn ut Bologna in 1G75, and 
WOH a aeholar of (V^uare 0<Minaii, and afturwardfl of 
liorenzo PaBinelli. II<* did not, however, attach 
hiuiHolf to their inanncr, but devoted hiniHelt* to an 
attentive atiidy of the Htyle of tin* Carraeci. Ilia 
priiieipal workn at Bologna are, hin ‘ San Girolamo,* 
in Santa Maria dollu Vita; ‘The Stoning of 
Stepliou/ in Santa Maria MaHcarella; and ‘The 
Kesiirroetion,* in La Piirita. He died in 1740. 

MILANI, Giumo Cksauk, w'aH born at Bologna 
in 1G21, und wuh a dineiple of Flaniinio Torre, of 
whoso Blyle ho w'uh a HiiecesHful follower. Of his 
works in the ehun heH at Bologna the best are, a 
‘Marriago of the Viigin/ in San (liuseppe; n ‘S. 
Antonio di Padoxa,’ in the ehuieli of Santa Maria 
del Costello ; and a ‘ Holy Family with St. John,* 
at the Sorvi. IB* died in 1G78. 

MILANI, Giuskite Makia, xvuh horn at Pimu in 
1678, and was a Mimlar of Cuinillu Oalirielli. 
Following the rxainplo of his iiistrindor, ho imi- 
tated tho stylo of l*i< tro da Cortona and CiroFeiri. 
He afterwards u])plied hiitisolf with great assiduity 
to tlio study of arch] tei't lire, and (*x<'elled in imig- 
nitirent buildings, xvliicli he embellislied xvith well- 
drawn liguroH. Several of his froscoos uio in 
the churches at Pisa. 

MILANO, Bit AM ANTE DA, is the name given to 
an artist slated to liave been born at Milan toxvards 
the end of the 14lh century, llis very existence 
has been denied by some, but I hose xvho have 
accepted it assert that be w'as a painter and arehi- 
teot at the above town, and that lie executed a 
‘ Pietk,' in tho church of S.int’ Angelo there in 
1418, aud ufleiwurdh a ‘Maityrdom of St. Sebas- 
tian,* and txvo large frescoes in other Milanese 
churches, llis latest w ork was that of ‘ Christ in 
the Toinl),* over tho <luor of San Sepolero, wdiieh 
Philip II. had copied for the Escorial. llis death 
is said to have occurred about 1470. 

MILANO, Giovanni DA, properly Giov. Jacobi, 
was a Milaiieso painter of the 14Ui century, bom 
in Milan about 1.100. Ho learnt his art in Florence, 
in the studio of Taddeo Gaddi, but died at Milan at 
a good old ago. Among bis works we may name : 

Florence. f An altar-piece in ton compart- 

mcuitH ^omerfy la tAe cAurcA 
of tAe OynusttnH). 


VUilBr 

Aeadomy. PietA. 

sulla 

AH Croco. Scenes from the lives cf tira* 
Virgin and of tho Saviour. 
(In the Rinuedni CAapel; 
formerly aeeribed to T, Gaadt.) 
Com. Gallery. An altar-piece in five compart- 
ments {siywd BOO Jokammes 
BK MebIOLANO FllfXI BOO 
opus). 

MILANO, Michelino da, lived in the 15th 
century. Count Giorgio Giuliiii iu his ‘Meiuorie* 
states of him, that In* was famous us a ]>ainter of 
animals, lie decorated tlie court and otlier parts 
of the Casa Boriomeo, Milan; hut unfortunately 
his frescoes have heeii nearly all white washed 
over. Thu Casa Vendraiiiin at Venice formerly 
ossessed a hook with coloured sketches of animals 
y Miclndino. 

MILATZ, F. A., a Dutch painter, born at Haar- 
lem in 1763. lie painted landscapes and executed 
some engravings. He was also a physician, and 
died in 1K08. 

MILBOUBN, John, an English portrait painter, 
in Ihu latter pari of tho 18th century. He was a 
pupil of F. Got(‘N, and xvas awarded ii prciniinti hy 
the Society of Arts in 17G4. Some of bis works 
were exhibited ut the Arademy in 1773-4. T. 
Gangain engruxed after him. 

MILDE, Kakl Fimcnuint August, a painter horn 
at Gorlit/. in 1788. He worked at Dresden, made 
copii'H of fanioiiH pictures, and painted portraits. 

MILDE, Kakl Julius, u German painter, was 
l)orn ut Handling in 18U.H. He painted ornamental 
pieces, hisloiical subjects, landHcape, and sea pieces, 
lie lived at Lubcck, wlieio lie died in 1875. 

MILDOKFEU, Michaul Ignaz, was a painter of 
Innsbruck, who flourished in tlie first part of tho 
18th century, aud painted sacred subjects. His 
son, Josbi’U luNAZ, studied ut Vienna under Paul 
Trogt‘r, and in 1742 gained a first prize for 
painting. In 1751 he was painter to the Duchess 
Ihnaniiela of Savoy. Ills d.iuglitcr, Maria Eliza- 
iir/iii, horn in 1713, was a niiniuturc painter of some 
repute. She lived some time at Borne, but aftor- 
w aids returned to Innsbruck. She became blind, 
und died in 1792. 

MILE. Sec Millet. 

MILE, N., a portrait painter, xvho flourished in 
Brabant in the 17th century. He xvas a pupil of 
K. E. Biset. 

MILES, Edward, an English miniature painter, 
bom at Yannoiith about the middle of the 18th 
century, lie practised iu London, becoming minia- 
ture painter to Queen Chai lotto and the Duebess of 
York, and exhibited at the Academy from 1786 to 
1797. He died at Yarmouth early in the present 
century. 

MILLAN, Sebastian, a Spanish 'portrait an4 
genre painter, was born at Seville towards the 
middle of tlie 17th century. Ho w'as a pupil of 
Escobar. He died very old in 1731. 

MILLS, Jan Bafiist, was a Flemish painter of 
tho 1 8lh century. Ho was a pu nil of V an Hehnont, 
and was received into the Acaaemy of St. Luke at 
Brussels about 1718. He painted figures in the 
landsci^s of Coppens. 

MILLER, Andrew, an engraver, is believed to 
have been of Scotch descent, but was bom in 
London, and lived in Dublin from about 1740 
till his death some ten years later. He studied 
under Faber. He engraved the designs of Frank 
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Ha^maiii and like him was ^ven to drink, tlirough 
which his life was matenally sliorteued. Ilis 
best known works were portraits in mezzotint, 
which are by no means destitute of merit. Among 
others, we have the following : 

Dean Swift ; after F. Jiiiidon. 1743. 

Bobert Boyle, philosopher. 

Charles Lucas, M.D., of Dublin. 

Bobert Josleyn, Lord Newport, Chancellor of Ireland. 
1747. 

Josiah Hort, Archbishop of Tnam. 

Eaten Staiinard, Recorder of Dublin. 

Joseph Baudin, Painter. 

Joseph Miller, Actor, in the cbarac*tcr of ' Teague.* 

John Harper, in the character of * Jubsoii.* 

Snowdon, in tliu character of ‘ (Jaled,’ in tlie ‘ Siege of 
Damascus.’ 

Turbntt, in the character of * Sosia.* in ' Ainphytrion.’ 

MILLER, Jamks, an English huidHcaju* painter 
of the early water-colour srliool, who exIiihiltMl at 
tho Academy from 1773 to 1775. At Ihc South 
Kensington Musciun Iheie are hy him : 

Entrance to Gn'cnwich Park. 

View in St. JuuicH’b Park. 


IN THE PROSE WORKS OF KIR WALTER 8C01T: 


' Dumbarton Castle. 
Brussels. 

Hougiicniout. 

Jerusalem. 

Norhum Gastlo. 

New AblM*y (near Dumfries). 
Holfl do Villc, i’aris. 
Brieiiue. 

I’iAceiiza. 

Venice. 

Verona. 

V iucenues. 

Cniiginillur Castle. 
DuuNiitflnHge. 

liiulithgow. 

Glcncou. 


St. Cloud. 

I Mayenco. 

The Simplon. 

Pere lu (’Ijiiise. 

Malmaison. 

Fontainebleau. 

Field of AVuterloo. 
C'hiefswood Cottage. 
Rhymer’s (lieu. 

Eiliiibiirgl), fr(»m St. An- 
thony's Oliaiwl. 

Stirling 

KilluMTunkie. 

Inverness. 

Foil Aiigiistus. 


IN 'IIIK 1*C)KI1('.\L WoHKS iu< sju W AI/I KR SO'Vl' : 


Dry burgh. 
Melrose. 
litH'b Katrine. 
Kililiburgli. 


Loeh Aehrny. 
Skidihiw. 

Hera ick-on-Twe» 'll. 


niMCltS OK FRANCK: 


MILLER, John, an English engraver, nourishtd 
about the year 17G0. We have a variety c.f pimts 
by him, chiefly portruits, among many oiJieiH 
the following : 

King George 111. ; ad vhHm. 

Queen Charlotte* ; the i>anie. 

Jeffery, Lord Aiubersi. 

George Bridges, Ijord Kodiu^. 

Charles Townsend, Cbuncellor of the Exchequer. 

Thomas Gray. 

Charles Churchill. 

Sir Johu Vanbrugh. 

John Wilkes, M.P. 

MILLER, flviiiN, an English flower painter and 
engraver, born in London aliont 1750. lie was 
awarded a Society of Arts’ [ireniium in 17(»G. 
Between 1770 and 1789 he illustrated and pub- 
lished two books on the Hystem of Linincus, the 
^lllustratiu systematis Be.\iia’iH Limuiei (1770-7),’ 
and tho Mllustrutio Icrminoriini Liniiioi (1789).* 

MILLER, John Sehas'iian. Soo Mullkr. 

MILLER, William, tMigiaver, was horn at 
Edinburgh, ‘28th May, 1796. His father, who 
belonged to an old Scottish fciniily, sent liim to 
London to study engraving nruler G(*orgo Cooke. 
After some years in London lie retiirneii to the 
family home, Millcifield, near Edinburgh, and 
Bottled down to the practii-o of his art. Tho great 
bulk of his work is after Turner. Ruskin siicuks 
of him as the best of Turner’s engravers. In the 
last half of his life he travelled a good deal, and 
also practised painting in water-colour. TIowus an 
honorary member of the Royal Scottish Academy, 
Olid oocusionully sent water-colour drawings to its 
exhibition. I^yiler was u moinber of the * Society 
of'Fr'ends ; * be was twice married ; he lived at his 
home of Mi’lorfiold for about eighty years, and 
died there on the ‘20th of January, 1882. Tho 
following list includes all his best work : 

The Grand Canal, Venice ; 1 The Rhino at Felzeu ; after 

after Turner, 1 the same. 

IN 'IURNER’s ENGLAND AND WALES SKKIKS: 


Oaiew Caatle. 
Chatham. 

Dover. 

Durham Cathedral. 


Stamford. 
Windsor Castle. 
Varmouth. 


IN ROGERS’S poems: 
H.U. I Loob Lomoiid. 

Tb« aulto. I 


l''lnirniont. 

Chriti'au ill* NauU*s. 
Ruuoii. 


Ronen (looking down the 
I'ouiNiiif Sciiii'). 

Mi'ikIoii ('') 


(’AMl*RlCLrS roKMH 


Oran. 

'J’owiT of Loudon ; ajU r 
Tunur. 

'rill* Shi‘i>hcrd ; after the 
same. 


Lo( h at' Kilaii ; after H. 
Macullot'h. 

llJio^ti.itiouH to IIoimTh 
I' oi'ins; afUr Mieket 
I '< /• 


MILLER, William, nn English ixntinit and 
historical ]>uintcT, horn about 1710. llcwiiBcm- 
jilnycd on the Sliakospeuro Gallory for Alilcriiinii 
Boydell, whose portiait ho painted. Ilis woiks 
weie exliihited at the Academy fioin 1790 to 1803. 
He died about 1810. 

MILLET, FitAN’k'ois, (or Mil/c,) MometiiiifH known 
as FuANUStjUi'. The family of this aitisl w'as 
originally Ficiieh, thougli he was hoiii at Antwerp 
in 1644. Ilis father was a tinner of ivory, horn at 
Dijon, and aceomimnieil llie Prineo de (’ornlc, to 
wdiotii he was .attached, into the NcthcrlandH, at tho 
lime of the revolt and B(*tlled at Antwerp. Having 
shown an ear)} inclination for ail, the young Millet 
w’as placed as a pujiil of liauicnl Fiaiick. Ilis father 
dying when he was still young, lie had no other 
resource than tho exercise of his talents ; and win Ti 
he was eighteen years of age, ho had aeipiiied 
sufficient reputation to induee his ninster to give 
him his danghtei in muiriage. He soon afterwards 
went to Paris, where he paiiilui liistoiy and 
heroic hindseupes, wdlh figures repn sentiiig soiiio 
historical or fabulous suhjeet. He is stntal hy M. 
d’Aigeuville to have visited Holland and England, 
in both of which coiiiitrii s he left jiroofs of his 
ability. On his return to Paris he w'as reeeiveil into 
the Academy, and his works were held in higli 
estimation. Millet died in 1680. Ilis sons 11 knri 
and Jean Fran^'ors were also painli rs. The latter 
died in 1723. Among Millet's works are; 

Ikirdpanx. Gallery. LauilscaiM- Ruins. 

BrusBeln. » RtJ«t of tin* Holy Family during 

„ till' Flight to Egypt. 

Dresden. » lAndnrnijeH, 

Munich. » liandscapes. 

,, „ Si*a Views. 

Petersburg. n View of a Harbour. 

We liave a few etchings by this artist ; among 
them, the following : 
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A lUMdioiipey irtth BgyptUn Bnirni, with the «nbjeet of 
MoiM iOTM from the waters of the Nile t FvanciBqui 

Another Xsmdscspef with the History of Cephalus snd 
]h^oeris. 

A Mountainous Landscape, with figures, and a town in 
the middle. 

Lss deux Amants. 

In Voya^eur. 

TiUe antique. 

MILLET, FniJi»ARi(J, a Fronrb ininiutiirc painter, 
bom ai Charlicii (Loin*) in 17HG. JIih art inatrui*- 
tiOD was due to F. yVnl>ry, IVrnol, and Innhoy. He 
first exhihitnl at tin* Salon in IHOG, and rectuvod 
mf'dals in 1HI7, 1H24, and 1H27. Ilia jnactii'O w'as 
very extensive : ulmoHt nil tlio eminent personap's 
of the time wore liis siltorH. Jlr dii'd in raria in 
JBfiQ. His son wmih uImo an artist. 

MILLET, tli.AN Fuan(^’ois, a French painter of 
landacape and pesmant lifr, l>orn at (liiicli>, near 
Cherbourg, in 1H14. llis purcnls wcie Nonnan 
pcHHants, who indtistiionsly <‘n1tival(*d a sinall 
farm. Amid these rustic Kurioiindiiigs lie received 
a simple yet sound edin'ution fioni his gtand< 
mother and his great uncle, a ]uieKt without cure 
of souls, who both lived under the f.indly loof. A 
taste for art early developed itself in him, and his 
first syateiiiatic instruetioii was ru'ei\ed from 
Langlois ut Cherhoiug, where he w'hh sent in 18,‘i4. 
His progress was such lh.it lie was granted a small 
pension by the Munici]>al CouiHil to eiiahle him to 
ursuo his studies in I'aiis. Thither lio went in 
837, and entered the studio of Delaroche, where 
Dill*, RouMseaii, and ('orot were among his 
fellow-pupils. During the petiod of student life 
he frequently siifTeied great privations through 
the slondcriiCMfl of his resources. llis lirst appear- 
ance at the Salon was in 1840, whtii ho exhiliited 
a portrait. In tin' same )ear he returned to his 
native countiy, and for some time earned n living 
by painting sign-hoards at Cheibourg. While 
thus engaged he met his fiist wdfe, whom he 
married in 1841. Tie went hack to raiis in the 
next year to renew his siiugghs, wddeh were 
inoreased by tlie ill health of his wife, who died 
after n short mnrrii‘d life of three yeais. Ket lim- 
ing once more to Norimindy, he entered the niariied 
Btate again, and his second wife pioved a devoted 
COtnjianioii. The iiewlv-nianied couple spent 
some tiuio at Havre, where lie earned a scanty 
subsistence by painting portraits, small genre 
pictures, &o. lie sought F.iris again in December 
1845, uud during the next few jenrs his struggle 
fur existence was very aidiioiiR; he and liis family 
being frequently in need of the barest necishitics 
of life. This wuH an iinportniit jioriod in the 
development of his art. Still undei the influcm'c 
of the Delaroche studio, he wavered for some time 
betw^eon historical and landscape painting. TJie 
appearance of his * Winnower’ in 1848 and of ‘The 
Sower* in tlio following year showed his true 
vocation, and henceforth he adheted strictly to 
aubjects taken from peasant life. In 1849 ho 
xemovod from Paris to Jlarbizon, a village in the 
beautiful Fontainebleau country with which his 
name became inseparablv connected, lie settled 
in a peasant’s cottage oJ three rooms, w'hich he 
gradually enlarged to meet the requirements of his 
growing family. Here, in tlio midst of the scenery 
and peasant life so dear to liim, lie found no lack 
of congenial subjects. His circumstances for many 
ears still continued straitened. His pictures onl^v 
rott^ht small prices, and were but little appreci- 


ated, save by a few. Although he was awarded 
medals at the Salons of 1853 and 1864, it was not 
until 1867 that his means began to improve. la 
that year he was awarded a first class medal at the 
Paris Universal Exhibition, and he also received the 
unasked-for distinction of the Legion of Honour. 
During the remainder of his coreei ho felt leas of 
the earking can's of ]>ov'orty, but he continued his 
same Himjile rustic life at Barbizon, where he died 
on the 2Uth January, 1875. Since his death his 
works hav e fetched enormous prices, but his widow 
and family weie left coiiiparatjvely poor, and ^ere 
granted a pension of 120u fraui's by the State. TTie 
following is a list of some of his works : 0J.D. 

The Angclus. {M. Lecreian^ Fan's.) 

The Sower. 1840. 

Mom‘S. {Cherbnnry ATmeuw.) 

IVii'aiut grafting a Tree. 1H55. 

'Woman pnhtnring a Cow. (IJmirg Mvseum.) 

A Parle with Sheep : Moonlight. 

The (llenners. 18 >7 

The l*otato-Harveit. 1863. 

Death and the Woodcutter. 

Woman shearing Sheep. 1861. 

Planting Potatoes. 

The (liiiroh iit Greville. (Paris, Lmrmhcurg.) 

Women 1 lathing (Pans, Luxembourg.) 

The ohniidoued Plough 

Shepherdess and Flock. 1864. 

Man with a Hoe. 1803. 

Offering to Pan. (Monipillier Museum.) 

Gathering Beans. 

Woman pa-itnring Qeoso. 1867. 

Noveniher. 1870. 

AMotlar. 1861. (MarseiWs Museum.) 

Tho 'Woodcutters. (L\ JouidtSf F.sq.) 

MIIJJN-DUPERK’KUX, Alexandre Louis 
Ihqsicur, n Fjench lindbcape painter, born in Pang 
in 1701. lie studied uudor lluel and Valenciennes, 
and devoted himseir to histoiio landseapo, Ex- 
cnrsioiiM to the south of France, Switzoiland, Italy, 
and Spain furnibhod Ruhjecls for his brush. The 
Pyrenees hud an especial attraction forliim, and he 
spent iieaily seven years amidst their rugged 
HconeTy. In Rome of liis pi> tines the figures were 
introduced hv a Fleinibh painter named De Masne. 
He died in 1813. 

MTLlilNGTuN, James Heath, a subject and 
rniniatuic painter, born at Cork early in the 19th 
century. lie entered in 1820 the schools of the 
Academy, wheie in his later years ho became 
(’in at or of the Painting School. Ho exhibited up 
to 1870, and died in 1873. 

MILTANGTDN. ^ See Mannin. 

IMILLOT, Fi., a F^'ieneh poitiaii painter, pupil of 
Lnrgilhcro, w’lio dieil in 1750. He was a member 
of the olil aead( my of St. Luke, Paris. 

MILLS, Alfred, an Engliah wood engraver, 
born in 1770. He was employed on the illustra- 
tions for childien's hooks, such as ‘ I’ictures of 
Grci’ian History’ (1812). He died at Walw^oiSii 
ill 183.3. , 

MILN. Robert, engraved Rome plates of Scottish 
antiquities for a book published at Edinburgh 
in 171tt, entitled ‘ Misctllanea (pioBdain Eruditaa 
Antiquitatis.' 

MILOC’CO, Antonio, an Italian painter of the 
18th ci'utury. He was a native of Turin, and 
painted liiRtoriral subjects. 

MI LON, Alexis Pierre, a French painter of 
landRcnpes and inteiiors, was born at Rouen in 
1784. He w’as a pupil of David and Bertin* 
Among llis better w’orks we may name a view of 
tlie * Belfry and Markets of Lillebonne,* and one 
of (he * Val de Giice, Paris.' 
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MILOT, an engraver mentioned by Strait, wbo 
resided at Antwerp about 1620, and la said to have 
worked for the booksellers only, 

MILTON, John, an English landscape and 
marine painter in the latter part of the 18th 
century He exhibited from 1769 to 1771 at tlio 
Free Society of Artists His known works are 
A Strong Gale 
The Bnfflifih Sr tier 
Six Dockyard Views 

MILTON, Thomas, an English landsr ipe en 
graver, born about 1743 lie harl a good piactice 
m London, and snbsrqucntly in Dublin and was a 

g oveinor of the Society of Engiavr rs Hia grand 
ither was brother to the poet Milton He died 
at Bristol in 1837 Specimens of his work ate to 
be found m 

* Views of Scats in Irr land * 1 783 
Mayer’s ‘ Views in Egj pt * IbOl 
MILTON, Win iam un r ngi nc^r who prtictiRod 
in London, and was dnetiv enih\ed by the 
booksellers He died in 1790 at Lanibc h 
MILVIUS SoeKnP 

MILWliZ B\kj )i MAI s aintneof Dant/ig 
who painted inteiiors Ar iln Iv ith in u n Kiichc 
of Dantzic posscssrs an E tr> ot ( liiiht int Jr ru 
Salem ’by him, sigmrl B M W It i8 l)utch in 
style Milwit/ ditd in 1655 
MIMAULT, a Fruuh histoiical and porti iit 
painter, born at Aix Hr wub a ] ii} il of Alojhius 
Finsoiiius In the < him h < 1 the M i ih n it Ai\ 
18 a picture of the ’ Biptisin ot Christ siniicd 
him and dated 1635 

MINANA, Fray J srr, of the Oidei of flit 
Tnnity, was bom atValcnci i m 1671, iiid hu tss 
fulij cultivated both art I nd litei it iiH II< tiulitd 
painting at NapUh, and cxe« utid lor his < oinuit, 
at Muiviedro, two tnics foi the higli alt ir (.oni- 
mended by Ce in B( nnude/ Ih si less ^ unlit tins 
and paptrs on \ ilon nn anlipulies he wioto x 
Latin continuation ol M nun i s History ot Sp mi 
In 1704 he oblained the r h iii oi rhetoiic at \ den la 
University, and died in the uionaMtery ol Our Lady 
of Succour in 1730 

MINARDI, It MMAS ), painter and dr signei w is 
born at Fw nr i in 1787 He w is a mcmlit r oi tlu 
Academy of St J uke at Rome and was th he id 
of the so callei I’uiisls who hoped to nHtnc the 
Bimi liLity of the old in istcis lie m idc di iwin,^s 
of the ‘Last lulgmeiit, after AlKlulingeb, and 
ol the * Lao( oon ID ilso w oil r d iiiueh at it str 1 1 
tion m the chinches of his native town lie died 
at Rome in 1871 

MINAYA See Vkt azqt fz Mivaya 
MINAZZI, Jaccues a dcsignci of the Eiiglmh 
school, who died in 1865 
MIND, Godfiui d, a Swiss painter, was born it 
Berne in 1768 He was a puj il of Frr udcnl eigt i 
He painted chiefly in walci cilouis and his sub 
jects were mostly cats foi which he h id an exti i 
ordinary atiection Him body was disrased Jus 
character eccentric and Ins condui^t m t tlmt of i 
good citizen but Ins tileni as uu artist was con 
Biderable He died in 1814 
MINDERHOUr, Hindrik van, a punter ami 
etcher, was born at Rotterdam in 1612 A I in 
early period of his life he removed to Biugcs 
where he married in 1664 and wheie he w is ro 
ceived into the Society of PnntcrB in 1661, md 
where there are several of his pictures m tlie 
public edifices and in private collections In 1672 
he settled at Antwerp, where he entered the Guild, 


and tti 1696 he died Tlie works of this master 
generally represent marines and seaports, fre- 
quently those of Antwerp and Bruges They are 
usually of a large size, but vcr\ unequal m 
execution, and towards the latter part of his life 
theysiem to have been painted with negligence 
and haste His best works are, howcvei, to be 
found in the pnncipal collections in Flanders 
riio MuseuniH ot Antwerp and ( hnstiiinia each 
possess 1 H 11 hour ot the Levant by him 
MINDEItllOU r WiiLiM Auquri van son of 
H nJiil viri Aim II rlioiit was horn at Antwerp in 
16H0 As his 1 itlu 1 died whin ho was sixt'^en, 
ht H I out on his tii\(ls Slid linally settled lu 
Moi i\i I wh le he died in 1753 
MINDLRK K, Jan i an i p untor of the Flemish 
Hihiol wiH bom itSantfiiin the first quaitei of 
tlu Bixticntii ((iifiiiy 11c was made a citizen of 
Ai twf 1 1 > in 1 55 1 

MINI UDOltb r F In the Lille Museum there ie 
i‘D (til oi IVlti M il ty r ’ signed with this name 
in 1 <1 itc 1 1639 

MING A Anduiaimt an hiatoncal an 1 poitrait 
7 iiriter, wh i lived at lloicmi He was a pupil 
ot Ridollo (rhiilan I iio, and di d uflii 15f>8 The 
Pitti (ulUctim (ontiitiH I'Cicition of Eve ’ and 
in Ad un in 1 I ve driven out ol I’lnidisu by iiiiii, 
both ir mi designs by B k i lo B indim lli 
AllNGAt ( INO Sic Sanii Dom 
MINGO r Idd^sio, wis a nitivoof ( italouia, 
bnii in ^551 iiid was i disnih of (laspar 
Bdcrin n iH err nfously slibd by Paloiiiino 
to hav( studu 1 it homo under Mk hclangolo wh > 
li(d when In vvis only thiiticn > 0 )rs f ago Ho 
iH b licvnl 1 m)vv(V(i to iiivc visiUd It ily He 
w IS rinpl >y 1 h> Philip II in tin pdiicr ot the 
Plid wIicK ins piimi) il woiks puiHlud in the 
confl igi ilion by which tint odiln t wis dcslioyed 
III dn 1 in 1 5 K) 

MINGULI Am rfah a slill life painter of the 
Ilcinisli 8 ho 1 was bom in 181 8 Ho was a 
pupl ot G W ippis ID dud in 18<)0 
MINGUr r, 1 Ain o \iaH a S| inish i ngi ivf r who 
fiiiiii4h(d tlic tith p igo uid oth( r plati s 1 ) Urtd- 
iigu /’h woik on Polygnq h> (AI idiid, 17 J7) 
MINI, A\nM) w b in hisloiu il an I jiortriit 
painter of tie 16tli cfnliuv who i Hidid at 
rioieiice H( vv iHapiqnl cf Michd ingi lo hut had 
little talent II vv( nt to l?i im i whuohednd 
MlNMil Bviii I MMi , a intivc of JeJoronce, 
who nourish d in Iho 16th rcntiiry Ho painted 
portraits and histoin il huh|(ctH and assisted Rosso 
in Ins works 1 1 I c ntainehlLaii 

MINIERA, Bm I ), an historic il piintir, was 
horn it AhloIi in 1697 He was a pupil of Maratti, 
and died in 1755 

AITNNL, Jan Bapiisi was born at Wacken 
in West Hu Icrs in 1734 ID was a pupil of 
Gcriaoits, but hnisli(d Ins studns in Pans Ho 
punted histone x\ suhy cts In 17()4 he leceived a 
pri/»* at tin Antwerp Ai i h my He di d in 1817# 
MINNb:BR()KK, I rass Stt Craiihe 
AI lNNiri Si. Mini II 

AlINO DA il RRHA tilled lute MiNO, was 
a faun us jiaintci of luOHaus in 1325, and was 
( illcd run It a fiom Ins birthplace, mar Siena, 
lie worked in Iltrrcnce Roim, and Pisa His 
111 sau in S Anlni Ibieiice is inscnbcd . 
Vi nnte nmn/u uim mtlle dticeniu 

MINOUELIO, Franc r SCO, an Italian historical 
painter, was b rrn at Este in 1624 He was a 
pupil of Luca i erran, and died m 1667 
^ ^ 157 
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HlKOZZt, Bbrnaiidtko, an Italian landBcaiM 
painter, was born at Bologna in 1699. lie was a 
impil of Ferrajuolo and Cavazsoni. He bad a eon, 
JMKOonNKio, a tiainter, who died iu 1817. Benmr- 
Aino died in 1769. 

MINTROP,THKODOR,a Qonnan historical painter, 
born at Barkonhofon, near Verdeii, on the Kulir, 
in 1814. Being drawTi for the aiiny ho vihited 
Miinster and Cologne, whore fur the first tiiiio Jiis 
real bent was betrayed by the effect worked upon 
him by the works of art in thoso cities. By the 
help of E. Gosolsetiap, ho entered tlio [JiiHsehiorf 
Academy and studied under Soliri. The subjects 
he treated were cliiofly of a roligious iiixl nionu- 
mental elnss, hut in Cologne he cartied out several 
decorative works in priv.ite Ikuihch. Uiifortutiatoly 
his early life in the country liad unfitted him for 
the Bodonfary itabits of a painter, and both Ids art 
and his health snfTored in conseipionce. He died in 
1870. Among Ids bettor works we may name : 
DUssoldorf. (SafUiv, Virgin and ('hild, and Rt. John. 
Vurdoii. Church. A lloly OouvorHation. 

Christ oud St. John with AiigclH. 

The Murder of The IiinttoeniH. 

The Sonnon on Tiio Mount. 

MINIJCXMO, a history and portrait painter, 
called BoinetinioH Mino, Ser Mmo lu Simonk, and 
Maestro Mino. He executed u J iesi'o in the .liistlee 
Hall of Siena in 1287, rei«iesetitnig the ‘ Virgin 
and Child on a throne, sun oniided hy Angels/ wdtii 
a dais held up by tlio apostles. It is very g<n)d 
woik for its time. 

MIKUTI, Mario, an Italian bistorical paint«‘r, 
born at Syraenso in 1677, Ho was a pupil of 
Caravaggio, with whom he woiked at Home. Ho 
lived childly at McHsina, and died in HHO. 

MINZOCCIll, Fuani KS( o, called \h VKeinio m 
San BKUNAuno, was born at Forli about lol.'l. He 
formed Ids first manner by studying the woiks of 
Marco Palmo'/./.ano, whose still ness and foini.dity | 
are visible in bis lii'Nt pioduetions, paitienlarly in 
his pietiire of the M’lncihxion/ iit tho Osservnnti. 
He aflerwurds took tliiol.iiiioUengaarid Fordeiioiie 
for his inodols. Among Ids bi'st woiks are the 
*S‘WTiliee of Moleld/iMlek ’ and the ‘ Miracle of the 
lilonna/ in a elinpid at Loretto ; a fresco in tlie 
church of Sint a M iria della Grata, at Foili, is too 
vulgar in conception to ho pleasing. Minzocchi 
died ill 1674. He h tt two sons, Fihi uo l*Aor.o and 
SicnAsriANo, who p.dnted history, but were £ai in- 
ferior to theii fa I her. 

MIO, tiiovANM UK, c.iIUmI Fum ISA, was an Ids- 
torieal pidiiter of Viccic/h. who flouiished in 1560. 

MIOKN, B., a Ihiu-h luKtoiical painter, born at 
Corlemarek in East Flanders. He died in 1H61. 
HiB two best )>ictiires .ire : 

Bl. FraiKjoiH Xavier ( AV>a^nl ) 

Bacnsl Heart. ) 

MIOZZT, Nil C 01 .O, an Italian historical painter, 
who Oourislictl In 1070. He was a pupil of 
Candoni. A Maiic-Anionio .Miozzi was working 
at tlie same time as Niceolo. 

MIKAlHllil, lifioi, 'Was a native of (lonoa, 
whence lie bus been callod lb (Jfnovksino, and 
flourished from the year 1039 till 1047. After 
learning the first principles of art in bis native city, 
he wont to (Vemona about the beginning of the 
17th century, where he stiidieil after the w'orks of 
Tanfllo Nuvolone. He aftorwanls adopted n fltylo 
which bears sonic resemhlanee to that of the 
Corraeci. His worka are higldy esteemed through- 
out Lombardy, particularly at Orcroona, where he 


Chiefly reaided. He freqiientlpr made choice of, 
and waa the most BuccesBful in, the most terrific 
aubjecta he could select. Among his moat eBteemed 
works are : 

Oremono. {9. Clementf. St. John Damaseeniia. 

Milan. Casa Jiorrv. Punishment of ponspirators. 
PiacoDza. Merck. Guild. Fiet&. 

MIRANDA, (''AuuKflo. See Carhkno de Miranda. 

MIRANDA, Juan Gartia. Sec Garcia Miranda. 

MIRANDA, Pkduo KoniiuiRuz and Francisco. 
Sec Rouimoukz Mihanda. 

MIRANDOLESR, lb. See Paltronirri. 

MIRBEL, Lizinska Aim^e Zoe, was a French 
miniaiuro painter, born at Cherbourg in 1796, 
whose niaiden name was Run. Louis XVIII. ap- 
pointed her miniature painter to his court. She 
died in 1840. 

MIRE. See Lrmire. 

MIRICTI (or MIREITO), Girolamo, was a por- 
trait and Idstorii al paintoi of Padua, who nourished 
in the 15th ctuitiiry. 

MIRETTO, Giovanni, is the rcjinted author of 
some frescoes in the Sala della R.igione, at Padua, 
representing tlic inonihs and planets, treated 
allegorically, the apostles, and other personages, 
iiiythh'al and real —making in all nearly 400 
pictures of w'onderful ineoniprchrnsibility. They 
arc Niinposed to li.ive been pxi'ciifed in tho early 
half or the 1.6lh century. This Giovanni may have 
been a bi other or other relation of Girolamo, who 
is called Moreto by V.is.iri, 

M 1 REV E I ;j\ See M i HJIE vKi/r. 

MIUI, Ludovico, n designer, painter, nnd engraver 
of Home in the 18th century, m.idedrawdngH about 
1778 of the wvill paintini;s discoverc'd in the Baths 
of Titus, whicli he nfterwMids etched, besides 
several ceiling pieci's after Raphael in the Villa 
M.idama, aiul others in the Villa Htidriana, in 
the Baths of l/ivia, and in the Farnese Garden. 

MIUIGKNYS. So.*Mkiu(A. 

MIHON, Anm'on, (Miuov, or MnuiLEUs,^ is a 
Flemish painter, whose* w’oiUk are exliomefy rare. 
Those in existeriee display miieli merit; they 
aie, for the most p.irt, l.mdseapes ornamented 
witli scenes from siirTid history, and oceasionally 
wifii Hiihjeets of a sporting character, or in the 
styh* c»f .T.m Brneglud. Mention may he made of 
a landscape with the (’ori\ersion of St. Paul in the 
Vienna Gallery, and a laiidse ipe witli a duck-hunt- 
ing scene, dated 1063, in the Berlin Galloi-y. Several 
of ids views in the neighbourhood of the Schvialhach 
Spa ha VO been engraved by M. M<Tian. The fol- 
hoving among bis works m.iy ;i1ho be mentioned : 
Iterliii. A swiic in a Forest with Duck- 

Hnntf*rs. 1053. 

Copenhagen. Onllcry. A Jjandsenpt*. 

Uutlia. „ A Foreat I aitdarape with Hunters. 

1014. 

MoilriJ. llftgar and Ishmoel. 

Petersburg. TVert/f/taya. Uerniita in the Forest. 

„ „ Village on Fire. 

Behleimheim. The Interior of a Wood with the 

Temptation of Christ. 

Vienna. Belvedere. A Ijnn(l.vapo with theOonversion 
of St. Paul. 

MIROSLAW, is tho niitlior of some miniaturea 
in a manuscript entitled * Mater verborum,’ of tlie 
date 1102, in tho Museum at Prague. 

MlRUOLl, OiRi'LAMo, according to Vasari, was 
a nativo of the Romagna, and flourialied about 
the year 1570. He was a disciple of Pellegrino 
Tibaldi, and waB a reputable painter of history. 
T^ere are some frescoes by him in the church of 
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the Servi at ftc^cMa, Ha also diatinguiahad him- 
aalt at Patina and Modern^ where he was employed 
by the Duke, and died painter to the court. 

MISGIBOLl, Tommaso, an historical painter, bom 
At Faenza in 1636. He atudied without a master, 
and was called *Tbe peasant painter.* He died 
in 1690. 

MISEROTTI, Domenico, is mentioned by Strutt 
as the engraver of seveml plates for the collection 
of prints from the paintings in the gallery of the 
Grand Duke of Tuscany. Ho flourished about 
1760, or rather later. 

MITAN, James, an English engraver, horn in 
London in 1776. He received instruction from 
Agar, from Cheeseman, and in the schools of the 
Academy. He obtained an excellent practice, and 
luliis later years devoted himself to architeetiue. 
He died in 1822. Specimens of his woik will he 
found in : 

Inchbald*6 * British Tht atre.* 1808. 

Spiirko’H * Dou Quixotu.’ 

Stothard's * liish Melodies ’ 

Dibdiu’s * Bibliugrapliieal Tour.* 1821 

MITAN, S., was hi other and pupil of James 
Mitan. Ho engraved for Batty’s * Views 
Franco,* and was employed by Messrs. Ackerman. 

MITCHELL, John, a Scotch engrnvei, born in 
1791, who practised in Edinburgh, and died in 
1R62. His best known plates arc : 

Alfred in the Noatherd’s Cottage ; ajttr JVilkit. 

The Kat-eatchern , afttr the Mtne 

MITCHELL, Thomas, an English marine painter 
in the latter part of the iHth ((ntrry, wlio ln*hl 
appointments in the* d()c^>ar(lH, and practised art 
as an amateur. He exhibited at the Acndetn} 
from 1774 to 1789. 

MITKLIil, Aoosiino, (<*r Mr mil,) was born at 
Battidizzo, near Bologna, in 1009. He itcTivtd Ins 
first eilucntion at the school of the Cniracd in 
Bologna, and studied perspective and anhitediiie 
under Falccttn, and afterwaids painting under 
Miniati and Dentoiie. With this last artist he 
visited Parma in 1627, and painted foi tlie theatre 
at Bologna. After the death oi Ikiitone he at- 
tached himself to Mudielangido Colonn.i, in con- 
junction with whom he painted tin dci orations of 
tlie arcliiepiscopal palace at Baveiina, sometiines 
designing the figuies, and sonieliiiHS the peispec- 
tives; but he afterwards devoted himself entiiely 
to the latter. Ilis intimacy witli (’olonm histid 
twenty-four years, and was only teiminated by his 
death. Of the numerous woiks of the pair at 
Bologna, the most admired are the C’ajadla del 
liosario and the saloon in the P.da/zo (\ijiarii 
They equally distinguished fhrmselvts at P.iimn, 
Modena, and Genoa. In 1674 they wcie invited 
to the court of Spain by Philip IV., where they 
ornamented the palaces with some of their fluest 
works, particularly a grand saloon, in which 
G<)lonna introduced the fable of Pandora. Mitclli 
died at Madrid in 1660. We have tw<*nty-foiir 
spirited vignettes by this master, ('onsisting chiefly 
of architectural ornaments ; and a set of forty- 
eight friezes, dated 1646. 

MITELLI, Giuseppe Maria, (Metelli,) the son 
of Agostino Mitelli, was bom at Bologna in 1634. 
After receiving aome instruction from his father, 
he enter^ the school of Flaininio Torre. He 
painted historical subjects, and occasionally intro- 
duoed fipires into tlie perspective views of Agos- 
tifio. There are several of his pictures in the 
ehurches at Bologna, of which the most worthy of 


notice are, 'St Riniero healing the Rick,* in Santa 
Maria della Vita; a *Pie(k' in the Annuiiziata; 
and * Christ taken in the Gaiden ’ at the Gappuccini. 
He was more distinguished as an ongrnvi r than as a 
painter, and has etched n great variety of plates 
fioiii his own deHigns and after some of the most 
celebrated of the Italian inastors. He died in 1718. 
Bartsch describes 162 pieces by him, and Naglcr 
bus incrptised the number. 

The following are Ins principal works : 

A set of twelve plates, after the most esteemed phstures 
111 tiiu phurcbeN at Bologua. 

The history ol iEimas, in twenty plates; /rfier th/i 
pfrtuie» hy the Carratci^ in tlio Palazzo Pu\i, at 
jUilogna. 

The ( nes ot Bologna, iu fort>-onc prints; after Jtnu 
( an am 

The Adoration of the Shepherds, railed Iho Notte , afier 
( Oi i ufqio 

The Martyrdom of St Ernsmuh, afur Toui-stn, 

David mill (ioliath , after 'I it tan 

The hiidiug ot tlu‘ Crosh ; after Tintoretto. 

The Hirh Mnn anti Tiarnrus , ajier Paolo J'eronefe 
The twenty-toiir Hours ot Human Felirit) Thin nrs 
two aihiitional prints, making a si^t ot twenty-HiN, 
pruhnhly tnini Ins own deMgiih. They wt rr publiaht d 
at Bologna in 107 *'>, and are now beeoine scun’e. 

MOALLE, a Fienoh historical painter 

and native of Pciunno, who flourished about 1476. 
In 1510 be was woiking at Vultiicienncs. 

MOCETTO, (tiiiolamo, (Mozi.uo,) was living 
between the 15th and Ifltli fontuiicH, and wuis both 
a painter and a famoim engiuvor. He was a 
pupil and loiiinevmari of (jiovanni Bellini, and 
painted the * \iigin and Child Ixdwecn SS. Bingio 
and (iinliana, in tliechaj>el of San Bi.qno, Veioiia ; 
a * Madonna anti ( Inld’ in the (i ilh*ry of Vicenza; 
and a ‘ 1‘oitiait ol a Mnn ’ m tlie (Lilh i) ofModima. 
Ills ongiavings d ite liom 1490 |o 1514. As to 
the ditts oi his biitli or dt atli tbero is no 
ceitninty. Ills joincipnl engin\ingH nie: 

Bat t'c of the Israi hit s and Amah kites. 

.ludith 

St ,Iohu the l’a])tist m the Dosert. 

Buptisui ot ( bust 
Bi Sinn ttnm ot ( hnst 
Tht \ 11 gin on Iht I’hrone. 
llu' Virgin in (ilory. 

BarrhiiH 

Tiiuiiiph of Nt'ptuno. 

Coluiiiuy oi A|M‘lleH 

MOCHETTI, Ans^AMiRo, nn rngniver, was 
hoi 11 nt Koine about 17GU He stiiiliixl under 
Vtilpone, and v\v( utetl ht\ ernl » X( client [dati s. 
llediitl ahtnit 1812. 

M<K’K, .foiiANN Ramitpi , ( ouit jtirinter to King 
August of S.ixony and J’ohind. 11c died about 
173a 

MOC’K, J. J , a topographical draughtsninn, was 
bom at Herisau in 1776. He diew several Swiss 
views. He dnd in 1H24. 

MODALULPHE, a painter who flourished in 
Franco in the 9lh century. 

MODENA, Ant. i>a. See Bfoaretli. 

MODENA, Baiinaba da. See Sehafini. 
MODENA, Maicjino da, a minmture painter of 
the latter half of the 15ll> (enlmy, was the son o£ 
Giorgio, and grandson of Alberto, of Germany. 
MODENA, Nk . da. See Kobf x. 

MODENA, Pi i li-ouino da. Si^ Aretum. 
M01)ENA, Tom. da. Sec Radisino. 
MODESTIES, a monk who woiked as a mini- 
aturist at fc t. Gall, in the ninth century. 

MODIGLIANI, Francesto, was a native of 
Forii, and flourished about the year 1600. He ia 
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iiid to hay# boon a pupil of Pontormo. Lanai 
potiooa tome of hia works at Urbino, whore he is 
called * Francesco da Forli,* representing a * Deposi- 
tion from the Cross,* and some frescrtes in the 
ohiiroh o£ Banta Luria. Hut his bt'st productions 
arc at the Osservanti nt Foili, nnd in tlio chiirih 
of Banta Maria del Hos<irio ; tii<*y arc* Huhjeots froi i 
the Old Testumeut, among \vliicli are *A<latn and 
Bve driven from Puradmo,' the *Dolugo,’ the 
‘Tower of Babel/ and otlujrs. 

MODONINO, Giovanni Battista, painter, was a 
native of Modenu. Ho painted architet lure with 
some success at Rome, and died at Naples of the 
plague in 1656. 

. BlOfiCUSELKIRCnEL, Gabriel, a German 
historical painter, who flourished at Munieli in 
1470. At SeldeisHhoiin there aro two picliircH of 

* Christ bearing His C’loss,’ and * Tbc Crucihxion.* 

MOEGLLGll. Ani rlas LhONiiARi), engraver, was 
born at Nuremberg in 1742. He studied flist alone, 
but aftcrwaids entend tho scliool of Preissler. 
His first woiUh woro vignettes uiul small poitraits, 
which were sueeceded by a ft‘W plutos on u larger 
•calc. lie died about 1810. 

MOELAUT, Jauoh, was born at Doidrocht in 
1640, and was for some time a sehol.ii of Nuolas 
Maas. His piogrcss uiulei that m istei wns (on- 
siderable, and he proved a i ] iitable imnltr both 
of history and portraits. Of his liislorKal woiks, 
Houbruken partu ularly ( oiunundH liis pifdiiies oi 

* Moses striking the Kotk and tlio * Ih hiructioii of 
Pharaoh and his Host.* 11<' died in 1727 

MOENCH,CnAHLrs VirioiiiK Fui ni iik , a Fieneli 
historical and decoiativc* painter, bom in Pans in 
1784. lie was a jmpil of Girodel lleoxbihihd 
at the Halon in 1810, and obtained a iiifdal in 
1817. Bovcial >e.iiH ^^eIe spint at Koiik*, and 
on his return he was miu b patroi i/ed l\> the 
Orleans family. The Kstoiatnm of tbe pnintings 
in the chapel at VeisailUs was (ntiustici to him, 
and ho executed some deimutue ^^oIkH in the 
Diana Galleiy at Font ami bh uu. lie ditd in 18b7 
Among his woiUs aie 

Diana and Actienn 

The Holy Family 

The Birth of VtMinfi 

Susanna at the Bath 

The wife of King ( 'undauk s, kc 

MOEN8, AriNoLP, a painter and sculptor, who 
flouiisbed at BiiisselH in 1447. He ^^as attadied 
to the Brotbeibood of St Hlloi in that >ear. 

MGENS, E. 11 , a Dutch painter, was born at 
Middlebourg in tho 17lii centiny. He ai'iom- 
panied Abitiliam (iiMmels to Rome, am] in 1674 
was admitted into tbe Society of Foreign Painters 
in that city. 

MOEKE. Soe Van nr.ii Moi-uf 
MOEHENHOLJT, Joski< .Io'^sk, a Flemish land- 
aoape painter, was born at Enkcren luar Antwerp 
in 1801. Ilo was a pupil of lloiace Veiiiet, and 
painted chiefiy horses ami wintei scenes. Speci- 
mens of his woiks are to be found at Hanileni and 
Munich. He died in ]’875. 

MOEKMAN, Albert, a Flemish landscape 
ainter, born in 1808. lie was a pupil of P. F. 
e Noter, He died in 1857. 

MOERMANS, Jakob, was a Flemish painter, 
bom in 1602. In 1621-2 be was a pupil of Bubens 
at Antwerp, and in the same year free of the 
Guild. He was one of the three artists named by 
Rubena in his will to siiperintend the sale of bis 
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pictures. He was accidentally drowned in lb# 
canal at Antwerp in 1663. 

MOEUSE, Jan vb, a Flemish historical paint#?, 
who flourished at Liege in the 16th century. 
MOEYAEHT. See Mohart. 

MOFFEI, C. F., is mentioned by Strutt as th# 
author of a coarse etching representing the * Death 
of St. Francis.* 

MOGALLl, CoBMO, an Italian designer and en- 
graver, was born at Florence in 1667. He was 
instructed in desigu by Giovanni Battista Fog^ni. 
a Floientino sculptor, and applied bimself chiefly 
to engraving. Ho died in 1730. He executed 
part of the plates for a book of Etruscan antiqui- 
iK'S, published at Florence in 1724, by Thomas 
Dempster ; and was employed, in conjunction with 
Antonio Loreuzini and others, to engrave the 
plates for the ^ Museo Fiorentino.* We have also 
sumo prints by him, aftei Santi di Tito, F. Perucci, 
and otheiB. Ho signed his woiks (7. AT. acidp. or 
C. M. aS*. The following are from pictures in the 
Floienl me Gallery. 

The Holy Family reposing; after Alham ; droular. 
Apollo and Marsyas, afUr OMercino. 

The Magdalen carried up to Heaven by an Angel; after 

Ouulo Caifwun, 

The Holy kamily , after Correr/tfio. 

Eve I reM uting the Aj pie to Adam , after Carlo Cagliart, 
Adam and Eve driven trom Paradise ; ajtet the same 
(lirist nnd the Disciples at Emmans ; after Fafnta. 

Tlio Marriage of St Oatherme , after A a Baitolommeo, 

David and Bathsheha . aftn iSahiati 

The AniiniK utiou , atto Amina dd Sarto. 

The Adoration of the Hhijiherds , after Titian* 

A P»acclianulian Dance , after the bame, 

Philip II , King of Spam , after the same. 

2\lOGALTJ, Niccol^), tlio son of Cosmo Mogalli, 
wab hoiii at Floieiue m 172!!. After learning the 
pimeipleH of design uiidei Francesco Conti, he W'as 
iribtiuittd in engraving by J. D. Piccliiaiite. 
About the year 17.00 he went to Rome, wbeie he 
rebidcd Hcveml yiars, imd w'as employed by the 
e»dU>i€ited Winkilmaiiii to engrave, from tho 
di signs of Casinova, tbe plates fur bis woik 
(Uititled, ‘Moimmeuti aiiticbi, inoditi, 8pi(^gati eR 
illustiati da (jiov.inni WinkolmaTiii. Roma, 17G7.* 
He Willi liih bister TiiinrsA Mogalli engraved 
some plait b fiu tbe ‘ Muhco FioieDtiuo,’and tor the 
‘ Cnbiiii tto di Portici.’ 

MOGFORD, John, was descended fiom an old 
Devonsbiie family, and bum m London, 15th 
October, 1821. Hih fnlber Tlioin.is Mogford was a 
painter, in w'atoi -colours, ol picturesque architec- 
tiiie, and an F S.A At the ago of eleven years 
he was placed at a school in Fiance. On his return 
to Kiigland be enteied tJie Sebool of Design^ at 
SoiiieiHut House, wlieie be studied for tw^o years 
undei Mr, Dyce, beioining eventually a member of 
the Royal At ademy School, wdiero, being v ery jier- 
bev eiing nnd etitbusi.istic, be obtained several prises. 
At this titiie, Ids meuus being small, he found it 
diflitMill to follow' bis urlibtic studies, and was 
obliged, in oidoi to eatn a living, to sot himself to 
tlie lestoiation of old pictures for three days ilk 
Club week. Thus, having gained the confidence 
and fiiendbliip of Mr. Buchanan and other con* 
noiHseiiiB, be fretjuLully hud the works of the great 
mnhters on bis easel. At tbe age of twenty-one he 
niairud the daughter of Francis Danby, A.B.A., 
landscape painter. In 1846 he exhibited his first 
pictuie in oils at the Royal Academy, and from 
then to the year 1865 he had always one or more 
pictures in the exhibition. In 1866 he was elected 
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ft member of the Inblitate of Teintere in Water- 
Colours^ In 1H79 be was awarded a brat pii/e at 
the Sidney International Kxlnbition, and many of 
hifi juctuiee arc in the NutioTiul Qalleiiea of Nevv 
South Walk's and Victona liloprfuid died in 1HH5 
MOG ITOUD, Thom AH, w as a n itue oi DovunHhiu, 
and followed Iuh profession at Ext ttr Eioin 18 IS 
to 1804 he was an (xhihilor of portidith ami Huh 
jeots pictures at flie IIo\h 1 Ai idcniy A Ilf? tin 
latter date li fell into bid lualtli, and dud at 
Guernsey in 18b8 

MOIIEOANO, Amomo, a Rpiuish liisttm al 
pdintei Hi fusio iml (onsulind om of tht best 
pnuteis ot Amlalusn, w is bom it Anb jmiia in 
1661 ll^ Htudud (iTidii tiu ((Uhntid Ptbiodt 
( uspcdeN« l)ut pit it liiii*^ ill H o lop iinlin^ in < il lu 
devoted Ijimstll to Hut iml tut inu flu most 
eniinciit iilist oi ins linu il | iiTit(.d liitit iiid 
ormmu nts with < pi il skill and smttssfulU 
unit ited the i;iot s pu h in tin T o^^it of IIm 
V utiCiJin by (iio\ mni di Udim lit it ft iii ti \ 
proois of iiibim lit is i] iint< i ]Mi1n in ii l\ in f >iii 
pietuies fot tilt <on\eiiloi Snn 1 1 unistt tU S mIIu 
and 111 tilt frthcocs pniiltd il the snne ilict n 
conjunction ^Mtll Alonso \ i/tpa/ In ti littci 
jiiit o£ Ills lilt Ik ittiiiiKd to Ilium whti lit 
linislud the putiiKs ioi tlu it alio tf tin 
( ithcdril oi tint ( iiy uid dud Hu it in lbJ> 
Moludano had iJso i tiJml for luin of Mhidi 
spumu ns nn\ lu m t n in 1 Ions d( ] o 1 is iln Iks 
deiihpuna, published bj Ins lilt ml Ivdii pints 
in lh05 

MOilll, J 1 (joimin 1 uidh ip< iml niniM 
painiti, MIS 1)011) it Mill nil in IhOS ml dud ii 
1844 Tluu IS by limi in llif ( oj ( 0 lleij 

a ‘\ lew of the S i m n Kn 1 
JMOlfAJlT (oi MOMMdtl), Ni iat < i 
M i IS/ a Ihitt h I ainit r m is bom il Ani !< id iin ('^) 
shoitly bcfoip 11)00 lit w is tinolltd in tin ^,ii)ltl 
in that city in 1024 lit nu> bo Ittk <1 up n is 
0110 ot those who ] up lit cl tin \ i> lot lb inbi imlt 
lor lie ])iinttd witb i tiill biiisb imi with iiiiit ii 
ij^oiii it lij-,ht and sli ide Ills siibjuts iic p< i 
tints lantlHt.i]ts, iiiinials iml ^.cnit Anions^ Ins 
diicc t pupils must be n t k im. 1 lieu lie in T \ in th i 
Docs, ami Solomon Koiiimk Moi) iit 'mhiIuI Itily 
whtie be came tor a time imeki the inlbieiuo oi 
El/lieimoi Ills ele itli is thought to Itivt liken 
place in 1600 Anion^ Ins pit luics wc m ly ii line 

Amsterdam Miisium IIk Cluiiei of a Loxtr 

„ „ A rmti til (<r< lip ol jbgeuts 

BruiiMWKk „ Tlif ( tl in tif Mtttbu\ 

The Hague „ lahiit il St < nt 

„ „ ill II11| li t f Silt lltiN 

n „ Mt It iiiy mil II ist 

btockholm „ bt Tolmtlt 1 tplisl Preathing 

(S / </ Ll Mi. t/iuit i< 
10 d ) 

N „ IJlfclit ot the Allgel from le 

^ bit b 1 uinily 

WOILLON, Isaac, a rrench historical piintci, 
bnm in J*aris in 11)15. lie was i son ot "NieoiAS 
Moil TON, a landsc ij)t painter lie w is ttimiUcd 
mlo the Acudtmy in 106 t, ami duel in 167d 
MOINK See LjMoixr 
MOIIK^N, \ AN OI It See Van pt u Moinov 
^ MOI8Y, Alkxandi ii, .m en/>ru\ii, bom in Pans 
in I7b3. lie cimia\<el niehitectural pieces and 
Ornaments Ho iiied about 1812 
MOITTE, FiiANgois Adc.usif, the son and ])U|)il 
ox Fierre Etivnne Moitte, was born in Pans ihout 
the year 1748. We have by him seieral plates 
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after Grouse and other masters ; hmong them thft 
following . 

A pair, Poetry and Painting, afttr Greuze 
A hltiuidi Jit past afte) Joidanm 

MOITTE, PiFiiRF 1 IIINNR, a Fmnch engraver, 
wiiH bom m Plus in J722. lie was a pupil of 
B nivaiht, ami engiive»d several poitiaits ami 
\ uioiis Ollier subjects m a clour, neat stjJo, His 
111 st impoitmt woikswerc the* pi itos he executed 
illti pietiiirsiii flio Diisdin G illeiy, ami in tlie 
< ihimtof (’oiml Binhl loi Ins jior trait of Bestout 
Ik w is in 1771 Lelmillecl to tlu 1* ms AcAelcmy, and 
iftensiids i])pi)mtiil en^iiiiii to the king lie 

II d 111 Tins III 1780 llisiiiii lile i Kosk AnuiTI IQUK 
) ofii^micd The iollow ii- pi infs l)\ him may 
hemmed 

loiMK MIS 

T Bt stont Piiiitc'r to the King off t I)f Intour 
limits Jijui liiiii^ois Jiiueiiilt, ill toiiiii afUi iSt 

SITIUIO IS AlllR \A]{If)lS MISIIHS 

riit H )lv 1 nnily , nffti Aihtt If Sniit (Dremlon 
( Il cti »u) 

AtioMni II ly I nnily t/fi I J it r l])i miiiu 
lilt Miniiigf ot St ( IlitiiM /ft I t intffio 
< Im I p Miig on the M iimt I O ivts ttflti tht < < »« 
Ail It ( t hivilltis /// // man 

lilt \\ lie rin,^ plate aft / // t 
ilie liittli Cook all i (t i t I JJou 
1 h I isli V )in m aft i t) 

1 IK ts hi\ n hi*. 1 iniily ti »i) tin I urning of Troy, 
at hi )f ( i ff 

The rniiini h t \tnus all / / i 

11) It isni s t f Sninn) r ^ a t i H le 

Stvtijl Piiuts itl r C It e //t, iiidoiiiei manterii 

A1()IIj 1T\, \ i\n \/ie m 11 dian Insloiml 
I iiPci, 1) ni it ( II IV I ^lo lie fir nil li d at 
Milin ihoiil 1^)00 aril is ni ntioiud ml* MougiTs 
bool on the Milinese nobd I 

MOL \iN 11) PI w IS a FI niisli piintei who 
11)111 ihhe I it Biii-,es in the Di h e Piitm j lie w is 
nt< lul in tilt (jii 1 I T I istt I 111 1461) 

MlMi (ill I ISM i h It niish p iinie i, who workc'tl 
toi rht DiiikPH of Bingiiml> in 1 8li 7 

MOL, Tan Baiiisi \an, is kmwn only as a 
u)iitem])orarT md imit itoi of U mhi imlt He is 
bt II \ c 1 to li i\ I e Ti .,1 i\ r I s nm 1 1 ite h 

MOI I'll II I \ \v i |orliiit iiid liisfoiital 
I iiitcj born it Ant w( rj> in Ki II< w is a juipil 
ol Si,^e*i V 111 tie II (iMM II (1 rt t ( i\ d 1 ssons iiom 
A Wolf loits In 11)22 Ik w ih rue?i\cd into the 

I Dipt lalioii of St 1 nice in Anlwerj In 16 U lie 

\\ IS III PiiiiH \ 1 1 le lie w ih a] p ni ltd painfc'r to 
(lie (iiifcn, Anm of Austin In 1640 he niariied, 
in Pans, Amu \ m d i Biireh the el inglile r of a 
L h niish rngi i\ e i niel hy he i h id e iglit cliiMte ii in 
ii^lit years In U)18 he* w is one ol the foimeltis 
ol the lUyil \ lelciny ot P iiiiting and St iiljitnre 
ot 1 1 incc IK ditil in 16()0 There is a portiait 

by Mol in the Li ('’a/o eolltetioii in the Louvre. 

Al I illf) tlioit IS i ‘ Deset nt fioni the Cioss * 

MOL Woiriiius, a DnltJi genre and historical 
pimter, was bom at TIaiilem in 178t> IIe» was a 
l)Uj il of II \ in BiusscI and of Dixid lie died 

III 1858 Of hiS chief works aic 

Ainsttrdam E ee Homo 

Antwerp AeloratiKi) of the Magi 

1 iiii Isaac 1)1( ARing Jauib 

( V)!)! iihagen H(*Rel of St John the Bapthrii. 

A dead CiiriKt 

MOT A, Giovanni BAiiibrA Di Francia, (Moux), 
or Moliy,) painter and etcher, was bOm at 



Wdt A ft!0<^BAPBlCAL DtOTlOHABY OF iPMfef 


h 1616. B« ttalM in Paris tinder 
Voiiet, and executed with Pietro Frnnceaco Mula a 
copy for Cardinal Bichi of a painting by Paolo 
Veroneae at Venice. After ihte he went to Home, 
where be became a disciple of Albani in 1650. lie 
Compoaed in the style of that inaetor, but bin 
colouring is more vig(»rou8 and bolder. He died 
at Rome in 1661. Of his puintingH these were 
engraved : 

The Portrait of Albani ; hi/ Sft. Pienrt. 

A lAQdacape with the hiatory of Hagar and lahmaol; 
by J, Prtnt, 

He himself etched among oHiers: 

Judith with the Head of ifoloforuca. 

gusannah in thu liath ; ajter Ann. Carraari. 

Atalonta. 

MOLA, rnniio FnA»Jrnsr(), was born at Coldre, 
in the MilancHei in 1012. Ho was the son of an 
architect, who plnccd hitn under the tuilion of 
Prospero Oiai and (iiiiHpppe Cesari d'Arpino, at 
Kcme; but on his fatlior going to Dologna on 
business, he accotnimnied him, and bec.ime a 
disciple of FninccHt'o Ailmni. lie aftci w ivrds went 
to Venice, wlion* lio slinlieil ibe best pioductions 
of the great inusters of Ibo Venetian school. He 
returned to Rome in tin* |)un1ifi('a(e of Inmxont X., 
by whom ho was em}iIo}<'d in several cooHidorable 
works, particularly a chapel in the chinch Dd 
Gesh, w'here ho painted in fiesco ‘St. Peter 
delivered from Prison, * and the ‘Conversion of St. 
Paul,' which gained liirngiccit npiitiition. licAvus 
not less patiomzcd by Aloxindci VII., for whom 
he painted a ‘Joseph mahing liimseli' known to Ins 
Brethren,’ in the pontifical palace of Monte Cavallo. 
Afterwards he heciune President of the Academy 
of St. Luke, and woike<i lor Queen Cliiihtina, 
Two of his best jui tines arc a ‘SI. John in the 
Wilderness,’ and a *St Paul the Iletnnt,’ in Santa 
Maria della Vita, at Milan. Mohi dud at Home m 
HHIH. Paintings by him aie nl Copenhagen, Dublin 
(National Gallery), Loudon (the National Gallery), 
Munich, St. Peteisburg, and Venice; also the 
following: 

Bresdeu. Museum. ]Ti*ro and I^eander. 

„ „ Ihdo. 

„ „ (‘eyx nud Alcyone. 

Florence. His Portrait. 

London purl mfton ) Land*^eipo, with the Temptation 
House {Dtp. (tuf ) j of (a /ojc cdawple). 

Naples. i/u»iuin. St. Bomaaldna. 

Paris. J ouvrt. Hugor in the Desert, 

,, „ Preaohiug of .roliu the Baptiat. 

,, „ Viaiou of St Bruno. 

Borne. Capitol Hngnr nud Ishiiin<*l. 

„ pal Doryhesf. Delivery of St. I*etcr. 

„ „ Cm sun. The Magdalene. 

Wo have a fe\v engrnving«i by P. F. Mola, executed 
in a spirited sty Ic ; the fidlowdng are among them : 

Virgin tuckliug' tho Infant Jeaua ; after his own 
M*tn. 

Tho Holy Family, with Aiiceli. Thii pinto was first 
etohed by Mola. and was nfterwardn finished with the 
graver by a olumsy, unskilful hand. 

Joseph discovering himself to his Brethren. This print 
bos been sometimes attribut* d to Carlo MaratU. 

The Holy Fondly, with Angels preBoating Flowers to 
the Infant Jesus ; after *Alhant, 

The Satyr's Family. 

MOLANUS, M. : in the Dresden Gallery there is 
a landscojie with a village and a group of trees, 
signed M, Moianus 1685, and in the collection of 
Mr. V, E. L. de Stuers ^ Hague), there are tw'o land- 
•sapes with the same signature. 

MOLD, JoHAXN VAH, painter, was bom in 
FJoadm, and went to Seville, where he became a 

m 


pupil of a looa] painter. He painted l«ndsee||i0X 
in a weakly florid style He died about i706« 
MOLENAER, Molinabr, Ac. ; the surname oC 
a large family of artists of tlie Netherlandii^ 
school:^ * 

MOLENAER, BartholouXhs, entered the Guild 
in 1640. 

MOLENAER, Cornelib, called *Scheele Neel' 
(that is, ‘the squmter'), was bom at Antwerp 
about 1640, and instructed by bis father and step- 
father. llis paintings were executed very rapidly, 
and without the niaul-stick. He died at Amster- 
dam after 1501. Tliere arc by him: 

Berlin. ^ Museum. A Forest Scene. 

Bruuswick. Throt* T nndscapes, one of them 

dated ir>91. 

Christiania. A Winter Jjaudscape. 

Mudrul. Three Sou-pioces. 

MOLENAER, Jan, was a native of Haarlem, 
and p tinted village scencH, drunken quanels, Ac. 
He 111.11 ned in 1636, at Heemstede, JUDlTU 
Lk^mmi, lieiself a ]>amfor, who died in 1660. In 
1647 he WHS living at Amsterdam, hut his death 
ocenried at nHailem, in 1685. 

MOIiKNAEH, Jan Jacorsz, was born at Haar- 
lem in 1654. Tlieie is a picture signed by him in 
the Copenhagen MuKciim. The subject is a Dutch 
interior with a meiry -making. 

MOLENAER, Jan Miensf, born at Haarlem, 
oaily in tlio 17ih ccntuiy. He painted country 
scenes in the stylo of Slet^n and Braiiwer. He was 
the best of tho Molenncis. Ills colour was warm 
and dear; his touch Kpiiiled, and bis humour full 
but seldom coarse. He died at Haarlem in 1668, 
The following is a list of some of his moro ac- 
cessible pictiiies: 

Al t on T< > wers. 3lascu m. A Tu i lor\ W orkshop . 

Amsterdam. „ IV.isaut MiiMnaiis. 

„ „ Thu Village Holiool. 

Berlin. „ Tlte lutt^rior of an Inn. 

Brunswick. „ A Dentist 1030 

Co|Mnihagun. „ The .Tenlous Wife. 

Dublin. A at. Gall. Pcabaiits teaching a Oat and Dog 
to danf o 

Peterfthiirg. Ilerm. A Peiihant's Family, 

rojiirnei hfeUlcu. Mas. A Si ene with Peasants. 
Kutlerdam. „ Village Concert. 

„ „ C‘larit)iiot Player. 

„ „ Village School. 

He cached ‘ A Festival,' the ‘ Violinist * (both veiy 
Idle), and H ‘ P.istry-t ook with Children.' 

MOLENAER, Kr.Ars, wasbornnt Haarlem in the 
17th ccntiiiy, entered the Guild there in 1651, and 
paintul landscapes in the manner of Izauk van 
Ostndc and Di'Kkcr. He died at Haarlem in 1676. 
Theie are by him : 
lVten,burg. 

aye. y 

Rotterdam. Museum. The same subject. 

„ „ A Bleaching-plaoe. 

MOLENBEKE, Jan van, a Fleinisli artist, and 
native of Louvain, who in 1433 was entrusted by tlia 
Abbess of Val Due with the execution of an utar- 
piece for ibo convent church. Ho was Btill living 
in Louvain in 1438. 

MOLES, Pascal Peter, painter and engraver, 
was born at Madrid in 1740. He studied painting 
in his native city, and tlien went to Pans, where 
lie studied engraving under Dupuis. He died at 
Madrid in 1776. Among bis works are: 

The Virgin and Obild ; after Van Dytk, 

John the Baptist ; ^er Gui4o, 

St. Gregory ; after jhintoe. 
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^Qy^(^^SV^ 0. Dk# a Pretioh engraver, resided in 
Paris about tiie year 1760. He engraved several 
portraits. prioGipaHy after Cocliin, among them 
that of Jean Brute, Cur4 de St. Benoit. 

MOUNAj Manuel de, was a Spanish painter, 
bOra at Joen in 1614, He studied at Koine, and 
after returning to Siiain entered the Capuchin 
convent at Jaen. He painted in the stylo of 
Sebastian Martinez, but with Icbs talrut. His por- 
traits were much esteemed. He died in 1677. 

MOLINAKI. See Mulinari. 

MOLINAKI, An'ionio, an Itilian historical 
painter, was bom at Venice in 1665. He studied 
under his father, Giovanni Battista Molin iri, and 
afterwards went to the schoul of Ziuchi. lie 
painted a picture now in the Diesdon (iallciy of 
‘Psyche watcliiug Eros asleep.* He was btill 
woraing in 1727. 

MOLINAKI, Giovanni, an Tlrirum portrait and 
historical puintcr, bom at Savigliano in 1721. He 
was a pupil of Cl. Beaumont, and dud in 171)3. 
There are pictures by him at 'Jiuin, at VtKilli, 
and in many piiv.itc eolkM’lions in North Ilnly. 

MOLINAKI, Gio\anm BaiiisI'a, an Italian 
historical painter, llouiishcd in the middle oi tiie 
17th century. Ho was a pupil of Vect hia. At 
Dresden there is a ‘ Drunkerm* hs ot Noah ’ by him, 
and at Brunswick a ‘ Finding of HoKes.’ 

MOLINEDO, a Danish piiinter, born at Copen- 
hagen. He lived some time in Ruvsi.i, but in 17t)0 
returned to Copenhigen. lie afteiwaids went to 
Spain, wliere he is said to have died. 

MOLITOR, Johann Pi iLR,was bum at Wester- 
burg near Coblenz in 1702. Ho fiist Hliidiid at 
Bonn, and afteiwaids went to Beilin and Diesden, 
and in 1734 settled at Pngno. Ho painted lust 
landscapes and peasant siimes, and alti iwaids 
fruits and flowcis. In 1756 be went to Vnima, 
where he died in 1757. 

MOLITOR, Maui IN von, a landscape painter, 
designer, and engraver, who ^vah horn at Vienii'i, 
in 1759, and died in the Hunie city in 1812, N\aH a 
pupil of Christian Brand. Ills laridsr apes, both in 
hil and in watei -colours, -were much admiicd and 
sought for byiimnteurs and cunnoihseui s. lie was 
a Knight of the Order of Leopohl, custos of the 
royal court libr.iry, and a meuiher of the Academy 
of Vienna. Some of his designs, re picseiiting 
cattle and sheep, have been engiaved by Gabct, 
Duttenhofer, and Baitscli ; these are distinguibhed 
by their initials, in addition to M. JjJ. with whieh 
ho marked his etchings ; as for example, M, M, 
wv. A, Btchf, — M. M. d. G *% the last higiiif>iiig 
Martin von Molitor ddnuavitf (Fianyoih) Gabel, 
tculpait. Of his paintings there are : 

London. 8. Keniington, Landscape. 

AH. Foteit Eoad. 

M „ Cattle Piece. 

„ Cottage ill the Plain. 

Yientta. Academy. Bridge in the Roaaau country. 

Of hie etchings the most noteworthy are : 

Farm^yard. 
young Sailor. 

Forest Landaoape with OatUe. 


MOIAjEK, Anton, a German landscape painteri 
was born at Konigsberg in 1560. He vmited It |V| 
and afterwards settled at Dantzio, where lie died in 
1620. His best picture is in the town-hall of 
Dantzic. 

MOLLEK, Jens Pftkr, a Danish landscape 
piintor, waa born nt Fiahorg in the island of 
Fimen in 1783. He stiidioii at the Academy at 
Copenh igen in 1809, and wus afterwards sent to 
Paris by the king, to hIikIv restoring. While there, 
however, ho also p.untcd fioin the works of 
Claude Lorrain. After his return, in 1815, he 
heeame, in 1826, a piokssoi and member of the 
Academy ,md ConHTvatoi of the Royal Gallery, 
iiml in 1834 huiMuinteiidenI of tho galleiy of Count 
Moltke at Copenlinyen. Kiihseqiionlly he tiavollcd 
in Geriinny, S\\ it/oiland, IhcT^rol, and Norway, 
He died at C^openiutgeii iii 185-4^ The following 
are his best pit lures : 

Copenhagen, indluy The Wetti rhorn and Koneulaui. 

„ ,, A Foiest Hoad near Elsinore. 

” Svondborj. 

MOLLTNKKT. See Mflinaui. 

MOLLINGKK, Gkrard Am xander, a landscape 
p.untii, was hoi u uiHoil ind in He exhibited 

at the Intel national Exhibition of 1862, in T^ondon, 
a * Heath Steiie * and a ‘Liiidsr i]>e ufl w a shower 
of Rain ;* httr on ho ot t dsioinlly contributed to 
the exhibitions of tho Ihnal Scottisli Academy, 
He died in 1807. 

MOLI JNG KH, Lons, a Diiteh histoiical, portrriit, 
and gome paintei, was hoin at lltncht in 1825. 
He w IS a impil of C. St oof at rtu*cht, and of Ary 
Seheffer at P iiis. He dii d in 181)0. 

MOLLO, (m Molln). SeeM/iA. 

MOLTENI, (iinsLLi E, an It.ili in historleal and 
poitiait i»ainti i, horn in 1800 at Alleii near Milan. 
He was a pupil ol the Milan Atadtmy, wht‘re ho 
exhibited, as well as at Vtnice and Vienna. Ho 
gaiiitd .i gold medal .it Mil in in 1836, and was 
ilet orated witli si vend fou ign oidors. In his l.iter 
years he held the post ol cuiutoi of the Biera 
GalleryH He died in 1807. Molteni’s reputation 
now lests mote upon his lahoins as a lestoier than 
upon his onginal pictTiits In that more humble 
line of art In did miii h good woik, and no doubt 
some iniM hi f. The f iiiions ‘J'lsinello’ in the 
N.itiori.il Cal lei y was icstoied by him under Sir C. 
Eastlake's Bn))( iMsion. 

MOLYN, Pii.ii.u, the elder, was boin in London 
sumo time heloie the }iar 1000. He lift fingland 
and went to llanrleni, where in 1616 he entered 
the Guild, of whi( h he bocaiiic president in 1633. 
He maiiiod in 1024. Ho died at ILiarlcin in 1661. 
lie painted laiidscupeH in a very pleasing style, 
his foregrounds being enriched with buildings 
and ruins in the style of Jan van Goyen. Ho 
was also a good figuie painter. His pictures, 
which are very rare, comj rise tho following; 

Berlin. A Landscape. 

Brunswick. Two Landscapes. 

Brussels. Museum. Festival at Night. 1628. 

Dublin. Nat. Gall. The Btadtliolder gdpg tp 


HOLLER, Andreas, portrait and historical 
nmlor, wag bom at Copenhagen in 1683. In the 
Oallerjr^ there is a portrait of Marshal Saxe by 
as well as a copy of Robert Walker's 
Pomait of Oliver Cromwell. Moller was living 
to Vieiiiui m 1724, and died in Berlin in 1758. 


uz 


Chase. 

Haarlem. Sacking a Village. 

Florence. UffiA. A lADdscape. 

Paris. Louvre. A shock of Oavaliy. 

Ulle. Museum. The Dutch Coast from the 8t*. 

We have several spirited etchings by fbis artist, 
which are incorrectly attributed by Btrutjb Co big 
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«on^ Ptst^r Uolyn, calle(i TempestA. They aro 
exaciited in the Htyle of Jan van de Velde. Hie 
priutH are K^neraliy Higned with hie name, the P. 
and M. beiiif; joined thus Among t)Lliere 

are the following : 

A aet of fonr lAndHcapcN , inNoril)t‘(1, P. ih Mofyn fte, 
et for. Kue. 

Another net oi four Ijaiulsi'aiM'n , /'. Mohtn fecit. 102(K 

Beveral Cuudle*light iiiecuh uuil durk HulijeeU. 


MOLYN, V IK I HU, I lip younger, oi I‘]i< i miMui i.Mi, 
ealled aIho TiCBirKs'iA and ruiurs nn Miii.iKiiiiu s, 
■wail the son of I^ipUt Molyn tin* pMpi, and w.ih 
born at Ilaaileni in Up Ipairnd tlip jniii- 

ciplea of art i’loiii Imk fatlipr, lint hfiving hppii moiih' 
or tho hiinting-|»ipcPH of Funih iSiiv< 1 pih ho appliod 
hitliBolf to iinitute the Htyle of tli.it iiiastpi. lie 
did not (‘otiiiiip Iim lalmtH toliiintings and animalH, 
but equally <*x(‘^lpd in piiitiling spa-HtofiiiH atid 
tpmpoHlB. Wlieii iip was twpiitydivp yoaifi of ago 
ho wenl to Italy, whore Iiih ability in siadi Kiihjoolh 
acquiretl him tlio mmip of ‘ JI Toni[>ph1n.’ At 
Home he woh ho popular that h(‘ w<ih iiiuh'r the 
DOCeHHity of oalhng in tin .issistant, whose sistei 
lieinaincd. Hih i(‘piitation ro.ioliod (icnoa, whilln t 
he wont in an unlucky luonipnt foi hiuiMdf. Ilo 
there concpivod a viulont allaohmont to a (h'nopsp 
lady, and tinding it vain to hope foi a lolmn wliih* 
hifei wife livpd, lie HUiiimoncd inn to Cipiioa, and 
had lipr innrderpd on 1 ho w ay . II is ci iino, how pn pi , 
was diHcovprotl, and it w aH only hy (he inl<‘rcPssjon 
of his powpifni ftipialHllMl he escaped ilciUh. Up 
spent Hixteen yeaiH in jniHon, whoit* many of his 
pic'tiirPH weio painted, and dieil in 17tU. Aftei 
JiiH rrleaHP he passed iindet the name of I’ictio 
MiilltM*. (hu* of his lust peiioiinaneis ih the ‘ Aik 
of Moali,’ ill posHPsHion of fount Algaiotti. We 
may also name : 


Dresden, 

»f 

PeterNburg. 

Milan. 

Kautes. 


(iWh cy. 

ft 


Jl emit tit fc 
Jittm 

Muficttm 


Thn'P pu'lures of ttiuinlor- 
hloiins 

A 1i'iiniira|H> with John the 
t'aptid 

A Ijaudsiiipp. 

HI <11 III at H< n 

JitiiidMiqK' with wonipij wasli- 
iiigiplollK H. 

Jjninlsi'iqx with SiiepherdK 

Sliipwreok. 


MOMAL, Jaiocks Fi!AN\’ois, a Fretuli liiRlorieal 
painter and engnuei, hum at Lewanle near Uonai 
in 1764. Up was a piiiril of Duiameaii. In 1786 
he WOH appointed ProfpsBor of llio Aeadeiiiy of 
ValoneipiniPK. lie died in 18112. 

MOMBKLLO, Lik’A, (or Momim lm.) a diseiple 
of Moretto, ainl of Francesco Iticcliini, was a 
Breuciun living in the Kith cpniury, and (he author 
of a * PiPHi ntJiHo I in the T<ni]ile’ in the Toni 
Gallery at Bipsimi, in .wliuh eity other paiiitiiigH 
by him luav he loi.iul. 

MOMiMBh'S, Uhnimiik, w'hh horn at ILinilpin in 
1G2H, anrl studied at Itoim^ when* lie was latli'd 
by the associated artists ‘ Mideager.’ llis subjects 
ore Italian vogotahle lujiikets with peasants, land- 
scapes and aniimds, sphlom w’ithont an nss; occa- 
sionally stNi- ports. Ilo iiiiiKitPil the style of Bcr- 
cliPiu. In 1047 lie putend the Guild of his luitive 
town. On his reliiin to his iiati\p country ho 
received scholarH, Boiue of whom proved rt*spprt- 
ahle painters ; Brnckenburg. Bcin ird van ScIipikIpI, 
and Tliieir\' Mm a were of the miinher. lie signed 
his pictures witli Ins initials 11. J/.,and sometimes 
in fill. He died at llaurltMu in 1097. llis designs 
tlif Italian buildings oro rare. Examples of his 


work are to be seen at Berlini Botterdain, lind 
Stockholm. 

MOMl’KR, Frank pe, supposed to have been a 
son of JnsHcde Moinpcr, was horn at Antwe'p, and 
inscribed in the bonks of St. Luke in 1620-30. "sHe 
died at Antwrerp in 1060-1 (V). I’ictures by him 
lire to be hccii in tlie galleries of Berlin and 
AiiiHieidam. 

MOMPFll, JossK DE, a landscape and marine 
painter and eielier, was born at Antw^eip in 1664. 
llis father, Baii’ioi.omk dk Mompku, was also a 
painter. Josse was iiiHcnhed in tlie guild as early 
as 1681. He died in Kh>4. Pictures hy him are 
to he found in theGalliMics of Amsterdam, Biuges, 
Berlin, Popcnii.'igcri, and St. Petersburg, but he can 
best he studied .it UrcHden, wdieiv tliere are seven of 
hw]>ic(urps, and at M.idrid, wliete there are twelve. 

MoNA, lUiMtMcn, (or MoNNA.) wiiH born at 
Ferrara about 1660, and was a disciple of Giuseppe 
kln/ziioli. lb‘ posMi'SKi’d a jirompt iin<l ready iri- 
\entioii, and an iistomshing fiiidlity of execution, 
whu‘li iKiuuiilK foi tlic cxtraordimiry number and 
m.igintiule of the works ho has left at Ferrara, 
when* tliere is scaiccly a iliiiich or pulilic edifice 
w'hudi docs not ]iokhpsk souk thing of his hand. 
Theip IS, howc\ei, gieat incijuality in his works; 
and in Mewing his best pi iroiniances, sncJi as tlie 
* Biilli of the V’iigiu,’ and llu* ‘Niitivily of our 
Sa\ioui,’in S.inta JMiuia in Vado, and thc‘Kntomb- 
nient of Phiisl,’ at the Sei\i, it njqiearM niiaccount- 
iihle thtil he I'ould ho so iicgliceiit of his faiiu as 
to expose to ]nil)he view the Hliglit and imheciio 
productions which foini tin* m.ijoiily of his works. 
laiM/.i idtrihutos this iiicoh(*ieu(‘o to occasional 
dm.iiigcmcnt of mind, and icpoits tliat in a tit 
of iiis.inity' ho killed an ollicer of the household 
of (*aidmal Ahlohriindmi, and w.is conspijucntly 
ohligod to take iid'iigc in llio duchy of Piiima. 
Ill* died at Modena in 1602. Others of his best 
woiks me us undi*r : 

P.muu. Cuthiiirnf. Tho Kosivut from the Cross. 

A'. /Uifft'i, Adoration ot Hie Magi. 

„ „ HI. I’.ml heluiulcd. 

Mt)NA('lll. Sop PrilAM. 

Mt)NA('0. Sc(‘ Loukn/o, Dom. 

MONAt (), Pii.iuo, an llaliiin engraver, was 
born at Bdluiio eiiily in tlie IHtli century, lie 
cliipfly lesided at Venice, wlieio lio published, 
in 17611, a set of 112 pl.iles, afler tlie most cele- 
brated pictuioH ill Venice. These prints are very 
unequal ; some, how ever, aic of merit. The follow- 
ing uic the best : 

roR'i II Arts. 

CiiovRuni Battista Tiepolo ; after a nm'trai hy himself. 

Jttcoiio Tatti, culled SaUhu\mo, Sculptor; afur Titiaa, 

fiTriijicrrs afikr \ajiious mas'jeus. 

Tobit restoring his Father's Sight ; after Dom. Feti, 

The Adidtercsitln tore (’hrist; ajtn Paoh Verontsi. 

The Nutuity ; afftr <Stb. ittert. 

The Murder ot the IniiucpDtR; after GiuHo CarpionU 

The Last Supper ; aper J'ittoin. 

Lot niid his ])niightiTs ; aftir P. Lihtri. 

Christ conducted to Mount CaUury ; aft it Giov. Bait, 
7 If vo/o 

Chiist with the Disciple* at Emmaus; after Gtov. 
Jitfhui. 

The ricscntation in the Temple ; after Ant. BaUstm* 

MON.MjDI, Bi iiNAiiDiNO, n painter of Florence 
who flourished in the 17lh century. Ho was a 
pupil of Sduti di Tito, and painted Listorical 
subjects. 
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MONALDli L., an obscure pupil of Luoatelli. 
MONAMI, PibruBi a landscape painler, burn at 
Spa in 181A He settled at Koine, wliere lie died 
in 1867. 

MONAMY, Pktrr, was a native of Jersey, !>orn 
about the year 1670. His parentH were in imH^ent 
circumstances, and he was sent to England when a 
boy, and apprenticed to a house-painter on London 
Bridge. He became n marine painter, and prodii(‘ed 

g ictures which wore cslecimMl in I heir d.iy. In 
outh Kensington Miiscnni IIktc is a \iew of tlie 
old East India Wharf at London Kri<lgc, and at 
Hampton Court linTe is a naval battle liy him. 
Monamy died in Westminster in 174y. 

MUNANNl, ]Vh>\ANNo, acunding l(» Ihitdinueci 
was a native of Florence, and was a dihciph' of 
Cristofaiio Allori. lie went early to Thune, whore 
lie painted history, and was rceei\ed into the 
Academy there in IG.Vi. In I he elinreh of Sail 
Giovanni Der'ollalo at Ibane, there is a ])i< tine 
of till! ‘ Baptism of Christ ’ hy Iiini 

MONANTEUJL, .Man .Kiorhi Fiianijois, a 
French painter, was honi at ^loi't.igno in 1785. 
Ho studied nmier (tirodet, who cin)ilo\ed him in 
the decoration of the p.ilaec at t omjnegne. lie 
also found employment in driiwdiig for ilio eii- 
griivers. For iiiiiny 3 ears he taught drawing at 
the Academy at AJeni^'on, hnt snhsi'tjin ntly it‘tiied 
to Le Mans, wln^ie In* long lived, forgotten hj the 
world, and dicil in IHOO. Ainongst Ins works me. 

Lc Maun. Two ftirls l)»‘gging. 

„ „ An old P.rctoii Shepherd. 

Tiisieux. J/wvwMi. Alont St. Itliclu*!. 

Keuiies. Old Hospital at Iteain's. 

„ „ Ariadne ttharidoiied 

„ „ Sailors at Die[)pe 

MONAlll), Pii mrn, ari liistorii-.d and ornamental 
painter, who llonrihhed at Ti^oiis in 151H. 

MONAlll, Ciiiiisi oiMijio, an historical i>.iinler, 
wlio llorirished at Jh'ggio in 1717. 

MONCALVt), In. See ('AiriA. 

MUNCK. Sr‘e Dk la Mon< k. 

MONCIIY, Maui IN i»i<, a French engraver, w'as 
horn in Paris in 1746, and studied undoi St. Auhin. 
lie engraved aftin IMoiiiiot, Van Coyen, and others. 

MONCOKNK'r, Baltiia/.au, was a Fieueh en- 
graver, who was pi’ohahly horn at Kouen in 16J0, 
and died in 1670. He childly lesided in Paris, 
where he follow'ed the Inisim-ss of a ]>rinthcllcT. 
Basan styles liiin one of the most iridiircrent en- 
gravers of his country. lie eiigiMved an almost I 
incredible number of portraits, and a few hnb]eetfi | 
after Rubens and otlrer masters, among which are 
the following : 

The Battle of Const antiiie ; after Jtuhnis, 

The Triumph of (’onstautiiie ; afttr tiu .sarar. 

A set of Ortinments for gohlsiniliis. 

A small etching of iinbbits ; tn the »tyh of Hollar, 

MONDINI, Fuloknzio, was a native of Bologna, 
and flourished nhont the yenr 165H. IJc was a 
Scholar of (hiereino, and painted historical snhjects. 
Malvasia asserts that he was one of the most 
promising young paint its of his period, and 
would have reached a dirntingnislied rank in llie 
art, if his talents had been peiniittcd a longer 
career. He died yonng, in 1 664, at Florence, where 
he had been employed by the court. There are 
several of bis worKs in the <*bui'cbt*s at Bulogim, of 
■which the following are the most worthy of notice. 
In the Annunziata the ‘Angel appearing to Sf. 
Joseph in his Dream/ and tlio ‘ Repose of the Holy 


San Petronio two fresooes 
of subjects from the life of St. Antony of Padua. 
MONDINO. See ^‘AIisklla, Siqism. 

MONEKI, Giovanni, was horn at Visono, a 
small lowrn near Acipii, in I*iedmont, in 16:i7. and 
studied at Rome under Romanclli. In 1657 be 
returned to his native town, and painted a picture 
of the ‘ Assumption * for the cathedral at Acipii. 
At a iiioio advanced age he painted a ‘ Present- 
ation ill the Temple,* for the church of the 
Cupucliins. He died in 1714. 

MuNGEliClLIX, M. lk, a J'rench amateur en- 
graver, etched some plates, nmoiig which is a 
lanilseape with lig rites and MTiimals, after Casanova, 

MONtiEZ,AN(iLMoiJi:, a Freneli liistorical painter 
and engi'uvor, was l)orn in Paris in 1776. Her 
maiden name was Levol. Sh^ was a pupil of 
Regnaiilt and David. Among her works w 010 the 
‘Death of Adonis,* and ‘Alexander lamcntiTig the 
death of the wife of Dni*ins.’ She died in 1866. 

AP )NG1N, Pn':iiuK,landsca]ie and still life painter, 
was liorn in 17r)‘2. He p.iintial scenes in Bwilzer- 
hiiid, ami among his win-ks is ‘The Blessing of the 
Flag* ill the Aliiseum at Marseillos. He died at 
Versa dies in IH‘26. 

AlONl, iliCAN, according to Papillon, w’as a 
nati\o of L}ons, and flour islied nhout the year 
167t>. He wjis an engraver on w'ood, and exeeiih*d 
a set of eiilH from liis own designs for the ‘ Bible 
History,’ published at Lyons hv William liouillo 
in 1.67U. He also copied the woodcuts in lire Bible 
executed hy Salomon Bin iiaid, which copies were 
prihhi-hrd at L;vons in 1582. 

MOM, L. i»K. See l)j MoNi. 

MONIKP, I*iKUiiK, a Frvneh histoiical painter, 
horn ul Blois in lOiPJ. lie was leceived into tlio 
Academy in 1674. lie piihlMied u hook ujmn 
anatomy, and nnotlier n]>on the arts of design. Ho 
worked ehielly at Itoim', and di(d in 170.’). 

MONKSWELL, Roukut 1*(iuuiut Coi.liku, first 
Loud Mon Ksw I'LL, was horn at PJymoutli in 1817. 
Ilo ehoKC the jn-ofession of haiaister, and in 1H6.S 
became ,Solii*iloi -General, being ]>romot< d five yenis 
later to the rank of Attorney Gem-ral. In 1871 
lie was apjiointed a paid memher of tlie Privy 
Council, and in 1885 was raised to the peerage on 
the resignatiuri of Mr. (il.idstoni ’s second ministry. 
For most of his life hi' was an amateur painter, 
and attained consideriihlo facility in the painting 
of Swiss JandseapeSjUiany of wliich were exhibited 
at Ibo Royal Aeadem,>. Lord MonkswM'll died at 
Grasse, near (’annes, on October 27tli, 1886. 

MONNA. See Mona. 

MONNAVILLE, Francois, (or Monavillr.) a 
])Oitruit and Idstoiieal piiinicr, born at BrusseD, 
wbowmrked at Rome, and dii d alunit 1670. He 
WMN a member of tlic Roman Aeademy of St. Luke, 
mid was one of the sponsorH at tire reception of 
Ah. Genoels. 

MONNKT, CirAULEH, historical and portrait 
painter was born in Paris about 17‘10. Ho was iij)- 
pointed professor at St. ( yr, and was still living in 
1808. lie W'as mlinifted iiilo the Academy in 1765. 

MONNEUSE, .1 ; an artist of fliis name was 
active at Rlieims in the latter half of tlie 16th 
century. He decorated tiio interior of the Hdtel 
de Ville, and painted manv ))ortruitHof civic officers. 

MONNJGKS, — , (or Monnix,) wbh bom at Boie- 
lu-l)iie in 1666. It is not known by whom he was 
instrueted, but he went early to Italy, and studied 
several yearn at Rome. Ilo chiefly eatcelled in 
architectural views, markets, and conversations, 
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Bin UkknUi r»e<m)iiieiid6<l him to t&e notice of 
tfrben VlILf vho took him into hie service with 
f Uherel eetubliehnient, and employed inm in 
•evend important works during fiis roHidenoo at 
Binne fie painted the inoet letnarkable viows m 
l^oapltal — tlieC'oloiSf urn, tht ( oliimiiHof Tinjan 
ftnd Vespasian, the ( ampo Vhcciho, Ac rijowuiks 
^ihts master are alinost ( ntir< ly < oniincd to It ily, 
where he pawtd th* irieatcr part ot his h£e lie 
did not return to IloUar d until lie woh upwards 
of seventy and died at Hois lo Due in 1680 

MONNIEU bieMosviiR 

MONNIER, 111 viii horn in Pans in 1700, stnditd 
under (Iroa and (iiro let lie was better known 
as a diauglitsin m than is a |taintri Hir subjCLts 
were family mtn s and (ariuituics lie dud in 
1877 

MONNICS, D, a DaniHh Htill life painter, who 
died in 1866 Two works of his art to bo found 


at ( openlia^on 

MONNQYEU, Am< im,( ilUd ‘Young Baptiste,* 
was the Son and hi lu 1 tr < t h in Haplistc M uuio^ci 
and painted Htiil-lito and tl )\v« i piociH in the Ht>]L 
of Ins fatlier, whuli, tli uigli not distitutt of iiieiit, 
were itl> infiiior lo Ins lit btc iiiio i mcni 
her uC the Acadt tn\ in PatiH in 1701 

MONNOYIjU Ji \n lUiiisii, (oi Mo\o\ir,) 
called Bai iisjl a flown pHinli i w ih b irn at Lisle 
in IbBO lie Bludud at Antwcip an 1 lot soim 
time applud IiiiuhoII to Instoiicil ) amt tig but 
aftet wards took to painting tl twi is and fruit Ih 
went young to Pans, aid in Itibl w ih nuivid 
into the At idoin> with disliti lion lie wih cm 
ployed h> Lc Hiun in oinmirnting tlin palaces 
of Vera lilies, Tiiuon, Miily, ViiKtimcR, and 
Meudon liiiH fhttding (ik miagMunit did not 
uie\(nt hiiiiiioiiin « i lii^ tlio itiMtalioti oi tlie 
Duke of Moiitag le tin ii our uiibassnH i to 1 latu o 
to iucoinpan> liiiii to 1 ngl md ills fust pci 
formancen wi.io Heveiui jutuuM ol tlowciH iiiil 
flint, £oi Ibo 1 nib( llisliuK nt ol Alonli^iie Houho, 
afteiwarda the IhitiRli Mnsumi win hwiie among 
the finest of hiH works Duiing n i< hi Imec of in ul\ 
twenty ^ouh in L >ii Inn hr } n tc 1 an mini iiri 
isunihei of puturiH win ii dc oi ite tin missions 
of the iiuhilil} and the c ilhdionHd iiiliMdiiils 
He ekerciHid Ina talent at Biiilin,.ton II uh , at 
lionl OailiHb s, at II imptoii lout at the Diikr ol 
St Alban s, at indso? at Ke idh ston Hail, an 1 at 
Kensington Pali o wliiu he pmntul a looking 
glasH lor Qiidti Mir> II, and tlowri and fiiiit 
pieces for Qirui Amu Il« alwo tlilud a few 
plates fioin his iwii d< signs, upresuiting ^ahlR 
with llowtrs will ii at( eviiit d inutaHtdiil and 
spiiited 8t>1e Otli iH na\e been ongiaxtd to the 
number ot Mght>, forming a folio lolume He 
died in I ondoii in KiU't 

MONNO^ LH, .li \N BAPrisin called Bafiisif 
I fH ItOMAJN, w H a Fniuli histoiuiil painter oi the 
17th century Ho was mcivcd luto the Acad my 
lo 1648 and iHSupposid to havo been i dated to 
the hotter known nrtibt of the same name 

MDNOSILIO, bAi\AiohK. was bom at Messina 
about the year 1700. and studied at Boine under 
Sebastiano Conea, wliose style he followed llieie 
are several of his works in the public buildings of 
Boine Ue painted the coiling of one of tin 
chapels in 8 Paohno della Rtgola, and Bo\eral 
pictures HI the church of RS Quuianta 
MONREAl ESE Ii feoi Novriu, Pifiro 

MONRO, Hknry, an English portrait and subject 
sjpainter, bom lu London ui 1791. lie was the sou 
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of br. Monro, the well-1tho#h patrdA ^ 
colour painters. Ho enteied the schoob ot the 
Academy, and exhibited a few pictuM, hia 'tHih 
grace of Wolsey’ obtaining a premium of one 
hundred guineuB at the British Iiintitutioti His 
works showed (onsuh rablc pioinibe, but hiS Cateet 
wiR (lit Hhort by deith in 1814 

MONSAI BE See Ac ijirrk y MonsalbIt. 

MONblAlT, Nuoias Andii, i Fionch historical 
and poitrait jaitiloi, burn in i iiis m 1754 HO 
Mu lad under Pc yron and w is elected a member 
of tlie Ac uhin} in 1789 Much of his limo Wad 
cm}loyrd in book illiiBtration Fiom 1787 to 18-53 
he wiH a Kteul> txliibPor it the Si Ion, and a gnat 

I umher ot c n^,! ui is w i ii c in] luy ( cl upon hib woik. 

II clu d in } HUB in 18J7 Amongbt Ins works are 
AiuituH Mtt'>cuni Fliil (it t«R m tiio island of Lem* 

u)s r(>l 


St T)i ms Cafhed) tl 
Marsiill h V/ s uin 

Virsuillcs 7 nation 

Tilh M c n 

Oilcans j’l/Msrwif 

AcrHiilltfl OitlUt j 


St I )( luh pre III lung 1814 
Ipl 11,11111 1817 

] si il lis iiiieiit nf the Order of 
St Brill u at J aiis 
Iiilviu tliscuiciiug to Oiccro the 
( luspiiacy of ( at lime 1822 
M i^d ikii m th( D< bcrt 
Lc ms XVI giving instructions to 
I’l rouso 1817 


MOhiSIONOTJ Su B hsioNOi i 
MoNSKiNOUl Aim III an im iteur of Verona, 
whocultiv t(d lit Willi Himc Bucccssin the 15tli 
eentiii} Ills son (jiikiam , a IiinciBcau monk, 
piintid mmiitiiicH, aid was a good ealigraphiBt. 
lit wan tommonh 1 nowu ub Fia Ctifhurino. 

MON 1 I)i I Ol Van i i r See l)i i mc ni 
MONIABI IIP J\(QLis Nkclab Paiilot df, a 
liciuh hiRtoiuxl and | oili iit ] aintei, born at 
ljo>tB in 1771 He w ib a pupil ot David, ami 
inientcd i juottsh tf encaustic j aintmg He is 
lutUi known as awiitci on iit and piibliRhod a 
com]lcl( ticitjseon punting in tenaolumcs, and 
ollui \v ikH lit dud in 1849 
MON I Ail N A Bah i ( i c mm i o, -w as bom at Orzo 
Nom, hi BitHtii bttwitn the years 1460 and 
1460, diui lommcmid painting on his own 
account a's eirly as 1485, wlun lie w is living 
at \Kcn/a A ‘Miikiinii niul Child between 
SS SibiBliaii and Roili, of 1487, in the I occhia 
Cairaia OiilUi^ Pcij^amo , a ‘Madonna between 
bS Monii i and IM iiy Migdiltne in the QalUiy 
(1 ^utn/a and i \iigm and Child between 
bb Anlhonj uid Jolni tin BajtiBt, in the church 
of bill (iu\aiiiii Iliiione and formeih in San 
Luicn/o, ^Kcn/a, nii\ all bt icckoiitd among 
1 1B earl> woiks In 1490 the leccidM of Victnza 
HjKukoi him as “ccltb iiimuH pu toi *, and it was 

t nobably in that yc ii that hi vibited Pidiia, where 
1C painted the alt ir ] icee it Suita M ina in Van/o, 
iipitHonting the ‘\iigiii and Child between SS 
liter, lohii tbo BapliHt, Catherine, and Paul,' 
1 loin tlicic he went to Vi rona, where he had been 
asked to (b ( oi itc the oiatoiy of Sin Biagio, which 
ho probabi} cominc need in 1494 These fiesopei, 
which aie now much injured represent scenes from 
that baiiit s life The altai-pieie he paintcsd fOr 
the chuich has Rincc been div ided ono of ftspanela, 
which rcpitstnts the biviour entombed siipportm 
by angels and s imts, and others with SS John Ihie 
Baptist, Benedict, Na/aio, and Gelso, are in the 
church of 8 Nazaro, Verona , whilst Dr Bernasconi, 
of the 8 lino ( ity , has the two rcmaming, with 8. 
Biagio and another saint upon them. In 1496 
Monta^ia returned to his house in Vicenza, aii4 
detoltd two years to the chapel of the 6|ttatii 
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HiflMly at San ItMiala, where he baimted an *En«- ! 
thimked Madonna and Child, with 8S. Andrew, 
S^einimd, Monica, and Ursula,’ now in the Brera 
oxMUan In 1500 he executed the ^ Piot4 ’ now in 
tlie Berlin Gallery , and in 1502 the M^onna 
ordered by Cardinal Zeno for tlie cathedral of 
Vioenea From this date, until Ins death in Ootober, 
1523, he was conRtantl> occunied in painting altar- 
tneces and half length Maaonnas Among the 
zairly numerous examples oi this master we may 
name . 

Museum 
Galleiy 


Berlin 


London* 

Milan 

Modena 

Pans 

Pavia 


Galtdif 

Jfitia 

Mwchen Cam- 
poit 

Lomte 
i ei ioba 


Virgin, with SS Roch and Se- 
bastian 1187 

Virgin and Oiiild botwesu SS 
Omobuono, i rancis.and Cath- 
anue 

Madonna and Cbild (No 10081 
^ irgin with Saints and Angels 
1409 

I Virgin and Cliild, dated 1503 
Ec(t Homo 

t irgin and (. hit 1 with SS 
Onufr o, ,7olin tt o Rapiib*-, 
and thuc Angilb 
Virgn enttroned, with SS 
J( mine and Si \ aa* lau 
T ( g( ud of St 1 lagio 
Virgin between hS Magda- 
lene and Lucia 
„ Galleiy The Presentation 

MONTAGNA Bi nfdei io, A\as the son of Bar- 
tolommeo Morita^^na and was prohahly born in 
Vicen/a Duiiiig his lathi i a life he Hunm to 
have worked undi r him lhoin,h slowing fii h ss 
ability He bt( line i in latti iti I is (Tiiikl in 1490 
No p iintingB higmd by liim ate know n ptevn us to 
16*2i, the (latf ot BuIoIohihh o s deitli and of 
the dates of hm own bnth oi di itli notlin g 
ctitain can be stitcd iintici Him thnt lit was 
living up to 1518 llie following p nntuigs of his 
exist . 


Venice 

Varona 

Vioenza 


Academy 

S Butyio 
Cathedi ill 


Milan 


lit era 


Modona* 


Stuttgart 

Vicenza 


G allay 


Mu^ee 

Cathedral 


Virgin and Child between 
SS Pitir Paul IrauciH, 
and Anthony of Padua 
Viioin and Cliild with 
Au^iN and St John the 
laitist 154H 
Mnriiagi of St C athaniu 
M'ldi I iia and ( liild between 
two S nuts 15 3') 

He also illustrated ( iceio’s ‘ dc Oftn ns with wood 
cuts, and he has left hfly hix plates oi \ery 
unequal merit, which are executed in the style of 
various aitists, as 

Virgin and six Angels } ofJinfathei ) 

Virgin Adonng thi Child ) ( In the •dyle of Qiovanm 
A Holy Family f helhni ) 

Orpheus charming the Animals {in the style cf 
Giorytone ) 

St Jerome in a landscape 

The Sacrifice of Abraham ) ( In the style of A 
A naked Man with an Arrow j But er ) 

MONTAGNA, Maim o Tun lo, aceonlmg to B »g 
lione, was a native of Romo, and flounslied in the 
bontifioate of Clement YIIT He was a diseiple of 
Fedengo Zqccaro, and painted history both in oil 
Snd in fresco In the church of Santa C et ilin the 
wiling is painted by this ni ister , and in San 
Mictmlb m Carcere is an altar piece by him, repre- 
bentins a subiect from the life of St Nicolas 
MONTAGNA, Matt See PLAJiFbBFiio 
Mont AGN A, Rinat do dfu a, ( or II Mon i aona,) 
A bea and landscape painter, a native of Holland 
Ms Wictt to Italy young, and died at Padua 


in 1644» His pietures are found at FlorasOik 
Padua, Venioe, and Bologna 
MONTAGNANA, Jacopo, was a Paduan, who 
entered the Guild in 1469, and at cording to Vasari, 
was a dibciple of Uiovunm Bellim lii 1475 he 
painted some fiesioes in the town hull of Ciiidale, 
which uie not now in (XiRtouee, and in 1476, m 
competition with Cal/ittu, Klatlco del Poz/o, and 
Agnolo Zutu, he executed the frescoes in the 
G ittameluta Chapel, in the cathedral ot Padua ; 
in the latter climch ho was \ery constantly em- 
ployed in later }earH Iho town hall ot Belluno 
was docorited by him m 1490 with classic 8ub)eots 
drawn fiom the stoiy of tho Hoiatii and ( unatiL 
Untoitiiniitoly, when rehiiil ling the hall some 
i i ars ago, these fribc ues win nearly all destioyed. 

( oiitf Ag >btino A goal 1 and bigiiur Bucchi both of 
Biliuiio, havi 111 their possession some oi their 
fiagmcritH In dithiint purtioiis ot the Ppibcopal 
Palaei, Padui, man} ficseocs by Moiitagnana sti 1 
I c mam, some of tin m In mg dated 1495 In the 
ehunh of Sinlu Maria di Mont' Oitone, near 
Padua, arc a seius ot fii si oes ii pi( senting various 
I siih)eit8 rliawn liom sni ud ii d IcQindaiy sources, 
(xecuted by this aitist in 1497 Miny oi the 
pnvile and public gilhiits ot Ins uatiye city 
pobHOBB paintings by him, and a * Coronation of 
the Viigiii IS in thoGallciy ol Bassaiio liiswoiKs 
hive olton been iBcnbcd to Mantegna JJ is will 
was made in 1409, his de lUi occuiring nut long 
alter 

MONTAGNAM, Pii jr> Paoio ingiaicr, was 
hoin it ho lie m 1740 With P Dikioh he cu- 
gi iM 1 iwiili Inn \iiwset Si il> and Malta 
MONIAGNY I Ml li< ^ Ilf, 1 1 Kiif Ii liistoiKul 
paintii, 1)01 n in 1 ms 11 was ii pupil ol I)i\id, 
lud ilti iwaiil« Ktudii d at Komi In IHOo he wint 
aH I iintei to tl ( Qiuon of N ij h h, but altci the 
licstoi ition ot the BoinboiiM hi ictiiiind to Pans 
where ho dud s me time after 1815 

MONLAtiU, 1), was a native ol riiiiiee, and 
flouiibhed about 17b0 lie cngi ived several urchi 
lectiiial buhjiets mil views in Koine 
MOMAl 10 Sc I Danfii 
M0N1AL\0, Bauioiomj ), a Spanish painter 
of 8 ill lift bom at Sing rein, ncir Segovia, 
in 1709 He was a piqil ot Ziehaiy \tla/(jui/, 
and WUH n])ioiiiled coint ] inici in 1810 lie 
died in 1840 In the Miiliid Gallery there are 
lour good cx iiripleh ol liis ait 

MONJANAKI Franc I RIO an lustoncul and 
poitiait puntet horn it I iigo in 1750 lli was a 
[iiipil of Ganlolii and Cignuoli lie painted in 
111 my Italian towna, but iiiosl of hiB ] ii tiires are 
now in hiB native distnet He died in 1786 

MONIANI, Giusifiij a 1 iiulbiape painter, bom 
at Pcsaiu in 1641 He lived hoihc time at Venice 
111 wrote a histor} , now lost of the j aintcrs of 
Pesaro and uRtond putiiieB lli died aitir 1078 
MONIANIM PiFiR), ealltd Piniuciio Pkbu- 
OINO, was horn at Peniga in 1626 Hr was hrst 
a scholar of Giro Fern hi t on taking to landscape 
painting he h ft that master, and be < mio a d sciple 
ot Ralvator Rosa Thi re are nifln> 1 1 his woiks m 
the private rolicetionS at Perugia Ho died in 1689> 
MONTANf) D AKLZZO St e Abi //o 
MONTE, Gio>anni da, a native of Orenia, who 
flourished at Milan about 1580 He is Mid to 
have been a ]>upil of 'iitisn, but Ins work bod 
much in common with tliatof Polidoro Caravaggio, 
whose pupil Aiirelio Bubo was m Milan dunng 
GlovonuPB youth, and may Lava lafluonood bim. 
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Mont# piiAt0d kndaoapes tt§ wAlt m hintorical 

jtthit HSt ij 

MOKTE PtJLCIANOi 1 l. See Mono&iNi. 
MONTELATICI, FnAN(Kfiro, called II Cfoco 
DbAVO, wot boro, according to Orlundi at Flon nee 
•bout the year 1600, and wau a blIioIui f»r Jan 
BUivert. He dul nut, houevor, attai h liiniHoIl I 
•Utirelv to Uic style of that mastt r, but blended it 
with that of DoincnKu Ciisti, culUd PiNhigtiino 
The name of ‘ II ( e(co Bravo ’ was giv< n biiii on 
•ooount of his toiuhy and (iiianciHoiiio disposition 
Ot his works at FIok me the most icin likable are, 
the ‘ Full of Lucifer,* in tlie cluin h of tlic Tt itiiii , 
and a fine inctuie ot ‘ St Niccolo V* scovo,* in Sui 
Simone lie was mvitid to InnspiiKk b> the 
Arulidiiko Kerdiiiund, and dud tin. re, painter to tlio 
coiJit, 111 1661 

MONPEMAU \ (USENS, Lorn n/o, a Siuliin 
by biitb, bad a coiiHiib lublr Niiiiii in tbe impioit 
inriit of KjiatJiMh eii^iiving in tin IHLii 
Aftei learning ongiaving at Uonn ind siiving in 
tlie linpeiial anny dining the W\i ol Siimcssioii, 
he man led and HittUd at Silinunca Tlim be 
cstublishod, 111 pntneiHlii]t with oui Agistnii a 
maiiufai toiy ot tin lob u i o bovM, adoini I with 
devKCH eng! iv(d oi \m»i 1 cd in Kint wlinli be 
coming populai md IikmiIim, In piutimd as i 
Hilversmitb, ti 1 1 1\ ing in inv h( IioI ns into Ins iionsi , 
and cmplovnig tin oi IvmJvc arte^ins ind tlnii 
fnnilieH Atom time lie w is a< i iisi d ol < oinin^ 
fulso inomy, thioii^li a mist iki as to tin nituit id 
his « ngrav mg tools , ind nl mol lit i wisdnrgid 
withnnpiity 1^ tin llol> Otli t,inionsi pu ni t oi 
huMiig u((id<nldl> biolsin a w i\ mo It 1 if tin 
Anmiiuiation Mikin^limrsi ){k into Poihu il In 
diid at Mim id i, igid Mi\t> loin Anioiigsl bis 
ciii^raMiigs will a poiti nl ol Pbili[) \, with ilit 
ro>al linns I 

MON 1 KMiy/ \NO, Pi v\ I s( o, v\ IS bnn al 
Veioiin iibmil tin m n I », md w is bioii^lil up 
111 tbe s< linol ot I'liolo \ ( lom s Ills niosl i< s{ 1 1 1 
able ]>< lioiiun n I s lu bispi tun ol tin \nniin(ii 
tion,’ lu ill dinn I) (d tin (isKei^anti illiVi^ni at 
Venice , and M Ini^l ipja iin ^ lo tin M i^d ib n 
in the ( imri li ol S III 111 > 1^10 alNiioni J1 died 
in 16(Kl iritlii pnnn ot lili 

MitNrKN, IIiiMi II M\ii\ Dll luiMi billh 
pmntei, was i>()rii it Dnsstidoil in 17 M Hi 
fllnmed fiom Ins i nlicsl >mitli i lovi loi 

aiiouMta ot vv ns imi bitllis md 11 m i, *1 isso 
and Aiiostoweie Ins livoiniti nilliois Ih Insi 
etudied sin me, md (nlmd tin Ikiim I nivusitv 
in 1816; but in onb i tbit In iniLbt bivi h nin 
praiiiciil knowbd^i ininililni niait<is In ciiiisUd 
•e a volunteei in tin i’liissim irinv an i suvid 
for twelve inontbs At tbe i \pir ition i i ibis tcim 
ha entered tin \i id< iii> of Aits at Itussild nt and 
after Rtiidying lime foi two >i irn uniovil to 
Mitniih 111 oidi 1 to biinbt by tin nistiintion ol 
Peter Hess, lii soon attiR(t«d tin nlUiition of 
romollUH, then at the be id ot the juintiis at 
Munich, who entniHtid him with (be (\t(Utiun of 
three of the tiom uih in tlie an ndi oi tin llof^ uteri , 
namely, the •Storming of the Turkish J ntnruh 
moiit by the Bivarians, at Bdgindt in 1717/ tbe 
'Battlen of Aiiihhui Aube,’ and the Mjfiantinj: of 
the l^varian ('onetitution by Mnsiimlian JoRcidi 
in 1818.' lie painted many otliei laige baltlo- 
pieoea, in which the Germans tigure as tbe vn tore , 
and also many Hinallei pictuies. lie died nt 
Mnnuh in 1S4.^ Two of Lis pictures arc in tbe 
Bei4iii EuUouul Galici V. 
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MONTENAT, J , was an engraw m wood, 
and, ticeonling to Papdlon, executed seveml enUi 
from the designs of Simon Vouet. DumesnU 
mentions a print by him of the * Virgin and Child/ 
MONTEUO, Lokfn/o, bom at beville in 1666, 
excelled in au bitpitiiral decorations, landscapes, 
fruit and floweis w iin li be ]iiiinted in water-colours, 
lie w iH iniK li (inplnyed in 1084 at the Bdiio, but 
Ins woiks time line pnislicd In the ebapdof 
St Mnitlia, in tlie ( Ijuk Ii ol St Ji loirie at Madiid, 
lie still to hr SCI ii tint ( s oi bis skill in orn imentai 
design Hr vv IS not eqii illy successiul in oil p uut- 
ing , the only woik woithy of notice, in tins way, 
being I Ik poi trait of Philip V , which is datecl 
1701, and is now iu the convent at Paular. He 
dud it Madiid in 1710 

MoM'EUO in ItOXAS, Juan pp, a Spanish 
pnintii, w IS boiri it Midiid in 101 J Ho was a 
pupil oi Ptdio (If I IS Cm V IS, md sluditd m Italy, 
lit dud it Madiid m lt)KK Ol bis juutiiios in 
tlio (bull bos nt M idnd, Pnlninino pnituiiliily 
coiniiundH tlu ‘ Assinnptioii ni llu Virgin, in the 
(IiiikIi ot tlu Atiulii, tlu ‘Angel .iiiireiiruig 
to St Ji8(p!i,’ ill Sin Jilin de Aliicon, and the 
‘ Dtsitiu turn ot i'liiiiobh Host’ m the saiiisty 
ot tlic (oiivirit d( li Mtidd 11c copied and 
imilnti d the ]>ir tiiK s ol t ii i\ u^io 

MOMISSUY, Ji VN i I \N( IS a Fiimdi 1ns- 
toiu iljriintir b irri it 1 >ons in IHIH Ih was a 
pnpi) ol ln..,i(s md Ihisinl Ur dud in 1876 
klt)NrLV \Jd 111 m obsdiK pupil of Pcriigino, 
born it Monti N 111 In ibont 1 tt)0 Pic t in i s by him 
lie to lx found it Pi mi,^i i m I Boigo Sin Scpiilcro 
MON TE/l M \, I 1 1 Id 1 1 t oM I PI Till A, a , 
Spmihli noble, who (iij iid some repute is au 
imitdiT ]) until it Midiid lli dud about 1070 
Mon 1 1 oObP, An K MS \ A\ w is i DuUli pamb r, 
bom lit Montloil m \^) >2 Ills ii il lurin was V^AN 
Hi UvIANpi, md lu sdinstoliiM bcfiii died Mont- 
iiunl lioin bis possi ssion ol m (state in ir Mont- 
ioit 11( w IS i pupil ot Pj im/ rioiih in whose 
styb In ])iiril((l liistoiiiil ]utnics Ih luiiiud 
it tlu i^i of HIM t CM md sOtb 1 nt Delft In 
1072 lu went to Itilv, md on Ins ntuni lie 
Mllbd it UlM^lit 11( w IS iniidi miployid in 
the (IiukIus ot lloll m 1 Tri tlx i,i( itdiuidi it 
ltiiditw(i( Ibid intnicHby liim, n ])i( Renting 
IJjc Pirlli if llx \ii..m Mnv,’‘T]ie Anniiiuin- 
turn md *Ilx Assumption* At tioiid i lu ]uiiiittd 
llx lx III idii g oi tiolm the haptiHl, md it Dor - 
dll I lit SI Mill pxtuKs ol the I^assion lie dud 
it Utidlil in 1 "ih > 

M< )3m 1 tOOU I , Pn ill Oil wi) a Duti li p iinter, 
pctli i| nil am item Ih woikdl at D( Itl ently 
in till I7tli diitmy nud was i pu)iil oi Mu bad 
Miirivdt Ann Mimdci spe iks liigbly of li 8 
pc)W( TS 

M< )N rilEl I IFH, Ai I \AM 1 1 Ii T 1 s, an obsi ure 
1 iiiiib pamtii ot still hit md mt( riors He was 
i pupil oi Ponton Ih dud in lK2t 
Mtliy 1 1 Fi \N(i ( o, ( dbd Ii IJoiiKt^mF, was 
bom at Hob)t,u i in 1()86, and w is biongbt up in 
the Bcliool oi Ciiov mm (Tiosiffo dal Sole On 
k ivmg tb it inastci lu w is taken imiler tiieproteo* 
turn ot till (’out I llmii//i for vvboiii he painted a 
Kipi oi tlic Sibm(»h’ lie vvaa attoiwurds em- 
ployed at the couit of Tin in, wbeip he painted 
the •Tiiumpli ot Mould in’ Of Ins niiinerous 
woikbintliecbiiiibcb at Bologna tlie most eRteemed 
are, ‘ ( bnst w itli the Diseipks at EinmauR,’ at the 
OsHer\nuti tlu ‘Virgin in Glory, with St. Barbara 
Olid ht Filipfio Hen,’ in the Madonna di Galeria ; 
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ihe < Martyrdom of St. Fedele,' at the Cappuc- 
oidi. He died in 1768. 

HONTl» Fbanoesco, called II Bbescianino dellb 
BatTAGLiE, was bom at Broscia in 1646, and was 
a scholar of Pietro Ricclii and Jacques Coiiriois (II 
Borffognone). He excelled in painting liorscs and 
battles, which he designed in a spii it(‘d and iiuihterly 
style. There are many of his works at Koine, 
Genoa, Venice, Naples, Panini, and in Geriuany. 
He died at Parma in 1712. 

MONTI, Giovanni Batitsta, according <o So- 

E rani, w'as the son of a poor nicndi<‘ant, and was 
orn at Genoa about the >ear 1010. Wlnui a loy 
he discovered an uncoinnion deposition f<>r art, by 
sketching on the walls of the houses, which being 
noticed by a Genoese noblcni.m, he chaiitahly look 
him under his protection, and pl.iced biiii as 4i 
pupil under Luciano Bor/oin‘. TIis piogi* ss under 
that master was veiy lapid, and he he<‘<iiMC a 
respectable painter of histoiy, hut still iiuuc dis- 
tinguished ill portiuits. lie died of the plague in 
1667. 

MONTT, Giovanni Giacomi*, nn It.ilhni battle 
and ornament paintei, horn at B ilogna in 1621. 
lie was a pn])!! of Aleti^lli, and in (ompany \.ith 
Bianchi and Caccioli he painted in the \tll.i (»f the 
Duke of Modena. lie <lied in 16‘J2. 

MONTI, iNNiK’FNZO, a native of Iniola, wa> a 
pupil of Cignniii. lie has left se\einl f«i( tnr(‘s in 
his native district, but be succi'eded bettc i in Gei- 
inuny and J’olaud Ilian in bis own t ounti,>. A ‘Cii- 
ciiincision ’ painted foi tlic Jcsinls' < Iiuk h .it Miinn- 
dola was the subject of a ( onlcinpoiai j p* cm. It 
was painted in ItibO. liinoccnzo died about the 
end of llio 17th centiiiy. 

MON'riOELLI, Amuipa, according to Orlandi, 
was born at Bologna in 1610, and sliidiul pei- 
spective under Agoslino Mill Mi. He dtsigned 
some architecliiial ^itw's in imitation of that 
master, hut he diietly excelled in painting llowers, 
fruit, vases, and other still-life, lb* died in 1716. 

MONTlOKJiLJ, Mi( iiFLAM.i L<», w'as born at 
Bologna in 1670, and was tiisl a scholar of Maic 
Antonio Frnnceschini, but aftciw aids studied under 
I)unieiiico Viani. 11c excelled irf painting laiid- 
Bcapes and battles. In the midst of a p^ollli^illg 
career be liad the iinsfoitune to lose his sight, 
lie died in 1748. 

MONTIGNY. See Liithet. 

MONTMIRAL, JiO Maninis i)i\ is said by Basan 
to have etched seveial plates of landscaju-s fioni 
his own designs, and otlu'is after Albeit. They 
are dated from the year 1720 tc» 1740. 

MONTORFANO, Gioxanni Donato, yvnn a 
Milanese artist living in the 16th century, who 
painted in 1406 the ‘ Crueifixion ^ wdiich faces Du 
Vinci’s ‘Last Supper’ in the refectory cif Santa 
Maria ilelle Gra/ic, Milan. He is sai«l to liave htM»n 
a pupil of Fo])pa. Messrs. Oow'e and Davahaselle 
have assigned to this ailist the fieseoes in the 
church of Santa Maria di‘lla Rosa, as well as those 
of the lefjend of St. Antliony in (»iie of the cbajiels 
in San Pietro in Gessah*, both in Milan. Tlie dates 
of Montorfano’s birth and ileatli are alike iinknown. 
lie was in all probability identical with the Giov. 
Battista Montorfano who helped Foppa to \alue 
some frescoes in the Gastello of Porta Giovia be- 
tween 1467 and 1476. 

MONTPETIT, Abmand Vincent de, a French 
ainter, was born at Macon in 171.*!. In his early 
aye he was a student of jiirisprudeneo nnd inc- 
chimics* By the time he reached middle age, he 
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lost all his fortune, and tbencefotward applM 
himself to painting, especially to miniature. For 
this art he inventetl a new i>rocc88, which he called 
eludorifme. lie died in Paris in 1800. 

MONVKRT, LuuA, was boin at Udine in 1491, 
and died in 1629. He avus a pupil of Pellegrino, 
and painted the ultar-|)ieco of the church of Santa 
Maria delle Grazio, Uiline, which loprcsents the 
‘Virgin and Child l»et\vci*n SS. Roch, Gervuse, 
Protase, and Seh.istiHii.’ lie is known likewise to 
ha\e piiinted Nevernl bannerN for churches, although 
nothing now roinains of his labours. Crowe and 
C.ivalcaselle ipiote ajiuinherof docunicnls relating 
to his family ail'airs. 

MONVOISIN, Raimond Arous'jE Quinsac, was 
boin at Boidcuiix in 1796, and iirst studicil under 
Laconr, and then came to Paris nml entered the 
studio of (iii^rin, and ohi.iincd the second f»ri/e for 
Rome in 18.‘U. He died at BoiiIognc-sur-Seinc in 
1870. His wife, Domknua, vet Fkm’a, painted 
also. Among his hrst jiictiiies may be mciiliunod : 

*Tiitiei)f Castile at the Death-bed of lior Husboud. 18IM. 

Tilt* Deatli of ChnrleN I\. 18,15. 

Sivlus V. throwing away the Criilih. 

Death ot Gilhert in the lJi'itel Dieu (Nmin/.) 

MDNZA, Fia Aniomo da. a minoiite, wdio 
tlourislied about l.OOO, is the author of some* miriia- 
ture paintings of meiit, now in the Alheitinu (*iii- 
Icction, in \ iciina — execnl<‘d in imitation of the 
maiinor of Ijconnido dn Viiu’i. Tlie ‘Descent of 
the Holy Ghost’ is notcwcalh^ alike for colour 
and d( sign. 

MONZA, Noiro nv, a jiaintcr of l\Iilan w'ho 
tloinished ahoiii 1.600. 1I(* was a pupil ol Pramaiite. 

MONZA, Tjtoso DA, Ol Tuo.m) di Gioxanni 
.Ta( or.i, of Milan, the ])aintei of tin fiesrocs heaiing 
1h(‘ hignatuii* of the* Za\ attaii in the calhcdrul of 
Mi>n/.i, w'ns hoin ahoui 1460 at Lfun i/zo. In 1477 
lie was at work in Ihig.mie wdlh one Seanuardi 
d’Axerarn. In 1490 lu* xvns commissioiu d to paint 
in the Poita Giovia palace li\ Lodovico Sforza. 
lie afterxvauls de(uial<*d the f.u^ade of the Men- 
do/za palace at Milan with designs iniu h belauded 
by LnmuK/o. Tioso w'as still alive* in 1600. 

MOOJAKHT. Sec* MoijAin. 

MOONS, l.DDXxio Fiianz, histoiical and stilMifo 
pnintf'r, ^vas horn at Ant\ver]> in 1760. ilo fiist 
studic'd under A. dc* Qu(*iteniont. In 1792 la* le- 
ceived the tiist meehil cd the* Ae-aeleiu} , alter wide ii 
he went to Diisselehiif to study the xxoil softheeild 
ijiMsteiH. In 1798 lie we-nt to Djcsih*!! x\lie‘ie* he 
ie*niaiiieel till ]8t>r>, and ihcMi xxent to Si. Pe*fe*rHl)nrg, 
re*teiiniiig aflerweids lo Antweij), and hee'oining a 
Felloxv of the Ae juleiii}'. In 1820 he we'iit to Italy, 
wdiein lio hlayc'd Ihiee yeais, letnrning home 
thioiigli Switzei kind, Miinieh, and Stiitlgurd. He 
die*d ill 1H44. In the Clinii*h of SI. Jacques, 
Antweij), there is a ‘liisc'iples at EiiiinaiiH' by 
him. 

MOOR, Ant. de. Sec Mon. 

MOf)U, Kaekl dk. See* Dk Mooii. 

MOORE, Gfokoe Bolm v, an Knglisli landscape 
painter, born in 1806. He wum iiiik ii employee! as 
ateneherof einixving at I'nivc'isily Gollogo, London, 
and at the Reiyal Militaiy Aeademy. The elabor- 
ate perspective* e*f Fiitli’s railway station is said to 
be his work. His jiictures frequently appeared at 
the Royal Academy up to 1869. He published 
works on the theory e)f porspectiv e nnd colour. He 
died in 1875. 

MOORE, J. G., who was horn at Gainsborongh 
in 1829, w'os tlie bon of William Moure, a portrait 
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plixM, K16 ' beciune « tftideiit in tli« fioynl 
An«dnfb^fn 1661 , and At fitni devoted himeelf to 
portraltiive. He eubsequently spent a great part 
of hie time in Italv, makiiig aketc^hes of Florence 
and Borne and their neiglibourlioode. Ho painted 
in oil and water-colour. 11c died in I68O. 
Hie Italian soenen were dcHcrvcdly popular. 

MOORE, JACon, n Scottieli landscape painter, 
innerally known as * Moore of Itoine/ waa bom at 
Sdinburgli in 1740. Hih first iriHtruetioii in art 
Was gaine<3 in liuneiinatrs School of Design, hut 
lUs Style was chiefly formed on the model of 
Claude after ho wont to Italy in 1773. IIo accpiirod 
oonsiderable reputation, and was much ])<itioniKcd 
by IVince Borglioso. Severnl laii(iNoa)iOH of an 
ambitious olmrncter wore H(‘nt by him between 
1764 and 1789 to the Exhibition of tlio Royal 
Academy. NoticMS of liiin occur in the worka of 
Miss Berry and Ooetbe, who both viaited his etndio 
St Rome. lie died in that city in 1793. The fol- 
lowing oxaniploH of bis woik may be Tiumc<l : 

DorUng. | viow in tl.o ( ^ampagfoa. 

Borne. Villa Hoiffheie. Vole of TointH^ and Metamor- 
pliosift of Daphne 
Florence. VJfi-i- Vurtruil of hiinHolf. 

MOORE, Jami s, fin En^liftli eiignver, born before 
the middle of the 18tb ecntiuy, who was in 1763 a 
member of the Free Huciidy of Aitistfl. Amongst 
Ids plates are : 

Oupid ; a^fr Vanfito. 

Portrait of Whitfield , nftei' Jenhtna, 

The Four QnnrUTs of thi» World. 

Joseph and I'otiphur'ti Wife. 

MOORE, Mauy, un EiigliHli portrait painter who 
lived tONvurds the middle of tbo 17th century. She 
is mentioned by VVulpolc, and in the Bodleian there 
is a portrait by bei of (hoinwell, Kail of Essex, 
which is, of coiiise, acoj»y fiom the woik of soiiie 
one else. 

MOORE, Samiii i, was, nccoiding to Doid Orford, 
a gentleman \\lio licUl a Hituation ni tbo (Custom- 
house. lie floiirisbo I about the y(*ar 1715, and 
appears to ba\e dedicated iiukIi ot bis time to 
drawing and engraving. IIis prints are coarsely 
etched, and retouched wdtli the graver. Among 
Other plates, he engraved the ‘ (Wonation l*ro- 
cession of King William 111. and Cjnceii Maiy,’ 
Which, as it is without tbo name of the desipier, 
tnay be presumed to be fioni bis own conqiosition. 

MOOliREES, ('iiuis'iiAN WiLMCM, a Dutch 
amateur who painted Imrsos with somo success 
at the beginning of the picsont century, lie was 
a native of Kimeguen, and bold a post there under 
govehimont. 

MOOUTEIi, Jan, (or Mniiirn,) was bom at 
Leyden in 1650, and was a p.iinti rof fruit, flowers, 
ana still-life, lie died nt Le>d(*Ti in 1719. llis 
Works are chiefly contined td Holland. He copied 
the works of De lleem an<l Mignon so skilfully ns 
to deoeivo the amateurs of his time, and no doubt 
many of his copies puss now for the woiks of 
those masters. 

MOORTELE, or MOORTERE. See Van der 
Moortrlr. 

MOOSBRUGGER. Soo Mosdrugokr. 

MOR, Antonis, (or Moor,) called in England 
Sir Antonio More (in Spain MfUio), was liorn at 
Utrecht in 1612, and in the early jiait of his life 
was A scholar of Jan van Scorel. Ho afterwards 
wont to Italy, where ho passed aomo time in study- 
ing the works of Michelangelo and Raphael. On 
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his return to Holland hb dsvutsd htmiett id sB 
imitation of tlie style of Uolbeiit, in which he WAi 
more successful. He was recommended t6 tbo 
protection of the Emperor Charles V. by hi* 
countryman Cardinal Grarivella, and in 1552 
arrived at the court of Spain, where Prince 
Philip (afterwards King Philip II.) sat to him, and 
was sent into Portugal to paint the portrait of 
Philip's flist wife, Donna Maria, when he also 
painted those of John 111. and Catharine of Austria, 
llis queen, sister to Charles, which wero czooiited 
so much to tlie satisfuidiori of the Emperor, that 
he Was two years afterwards sent to England to 
paint tliat of Queen Mary, previous to her becoming 
the second wife of Philip, lie returneil with Philip 
to Spain, who treated him with an intimacy and 
familiarity which had nearly proved fatal to him. 
Philip was accustomed to Jionoiir him frequently 
with H visit wdieii he was painting, and in a moment 
of condescension mid admiration, slapped him 
joeosely rm the shoulder, wlien the ])sinter m- 
discicetiy diew his brush across the King’s Angers, 
Bineating them with carmine. The jisl was rash, 
and the King was not of a disposition to be played 
on with impunity. The attendant courtiers stared 
with amazement, but Pliilip passed it over with a 
smile. Tlie artist thiew himself on his knees, 
hogged pardon, and cverytlimg ajipeared to be 
forgotten; but he was secretly advised to with- 
draw himself from Spain, and be lost no time in 
returning to the NctberlaiulH, wliere be was after- 
wards patronized by the Duke of Alva. The 
talents of Sir Antonio More wx»re not confined to 
portraits; ho painted several histoiical subjects 
tor the royal collection in Spain, jnost of which 
perished in the conflagration of tlie palace of the 
I’atdo. He died at Antwerp before 1682. Among 
llis better works wc iiiiiy name : 

R«»r]in. Oallery. Tlirce Male Portraits. 

Bniuswirk. „ The niau with the Gloves. 

Brubsols. „ Poi trait of Hubert Goltzius. 

„ „ Portrait of the Duke of Alva. 

„ „ Portrait uiikiiowu. 

Dresden. w Two Mule iVirtraits. 

Loudon. Nat. (Sail. Portrait of Jeauuo d’Arehol. 

„ rvHrait (iallei'y. Portrait of Sir Thomas Gresham 
{one of' Afor\ finest works), 
Madrid, Thirtooii Portraits. 

Paris Louvre. Two Portraits 

Petersburg. Hermitai/e. Portrai ts of Sir Thomas and Lady 
Gresham. 

Vienna. Jielvedere. Portraits of Queen Mary and six 
others. 

MORA, Difoo dr, a jiuinter who accompanied 
Pizarr* to the conquest of Peru. He made a 
drawdiig of the Emperor Atahiialpa. lie died 
after 16,36. 

MORA, Geronimo, was a Spanish aflist, bom 
about 1640, eniploytd among others by Philip 
III. to paint the frescoes in the palace of the 
Pardo. He was a pupil of A. S. Coello. He died 
in 1699. 

MOR ACE, Karl Friedrich, w^as born at Naplo* 
in 1766 or 1767, and studied at Stuttgart under 
Johann Gottlianl von Mdlier. He became court 
engraver in 1790, and visited Italy in 1792. He 
engraved several of the prints in the ‘ Galerie de 
Floienee,* ‘ Mus6e Franqais,’ and ‘Galerie d’OrUaM.* 
He died in 1620. Among others he Also engrAVed 
tlie following portraits : 

Schnbart ; <(/*<«>• Oehnhainz, 

Johann Gotthard Muller; after Tischhein* 

Angelica KauffinaBn ; a/Ur 
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UOftAXiSSf iPlUltCisco X>A, B painter, bom at 
SbiP^elra, otio of the Aaores, in 16G0, was a friend 
aid pupil of Palommo. He was a Carthusian. At 
Padua there are works bj him. He died in 1720. 

MORALES, Luis db, culled El Divino, wAs born 
at Badajoz, in Estremaduru, in the boginiimg of 
the 16th century. The name of lua instiuctor in 
art is not known. Ho formed his stylo by tho 
study of Michelangelo and Leoiiaido da Vinci. 
His pictures generally represent tho hc^ad of our 
Saviour crowned with thorns, or tliat of the Virgin 
in grief; and it is said there arc few inslunees of 
his having drawn the figure at length, lljs heads 
are pathetic, and uio iiiiislied with gtciit c tie, but 
it must bo allowed tliat he was an aitist ot «i con- 
trad ed genius and of a barien invention. He died 
at Badajoz in 15K6. Whatevei may luivo been the 
motive for calling him Et J)ivviO^ he must not be 
judged, however, by the exec ruble pictutes so often 
assigned to him. Ilis 1 irgi r woi Us aie confined to 
tlie churches, and even his sm.iller .ur lurcl^ «r‘t‘n 
out of Spain. Th»^ Littei aio p,iintrd either on 
wood or copper, and seldom extend to more thdn 
a bust. For an account oi the jiictuics he left 
behind him see (.’can Bennudez, tom. in The 
following are some of Ins piincip.d works 

„ „ Christ carrying tho Cross 

DreMen. Kccr Homo 

Dublin Nat Onll St Jtromo in tho Wilderiioss 
Madrid. GaHejy, Kcie Homo 

„ „ Vir,;iii ‘ <lr los Polotcs * 

„ „ 1*1 ( St iititioii ill tlio TeiJiplo 

„ „ Virgin and (‘hi Id 

„ „ Salvator Miuidi 

„ 8 . Intlro Seoul giiig ot (Mirist 

Paris. Lovvre (’’lirist cat r> mg tho Cross. 

Boville. Caihidtal Ecce lloiiiu 

Toledo. Mustum Cliiist 

MORAN, IUiifolomK, an ohsure S/»anish painter, 
who was in 1064 a tiuslee of the Sc vilJc A( adeiii}'. 

MORAN, San HACK), a Spmihh histoiual ami 
landscape painter, was Ining and piattising at 
Madrid about IGIO. Beriuudtz mentions tliiee 
pictures by him, one a ‘ St. Jeioine,^47i the possession 
of an amateur of the name of the Baton de Casa- 
Dnvalillo; anolhoi, the head of St. Joioinc, m tho 
possession of D. Nuholas Lirm' 3 ia, wlmh Le 
Brun mistook for the work of Albaiii ; a thud, St. 
Jerome on his knees, and quite n lUed, h is been 
engraved ; but the engraver, not being arquainted 
with Moian's woiks, has imt the name of Gueieino 
to the print. Moian designed a set of (he Muses 
for the beautiful work of Qiicvedo, edition 1670, 
and produced many fine landsi aiies 

MORANDI, Giovanni Mauia, accoiding to 
Lanzi, was born at Florence in 1622. Ho was a 
disciple of Giovanni Bilivert, and, on leiving that 
master, visited Venice. lie afterwards went to 
Rome, where lie painted several altar pieces for the 
churches, and was also employed for private col- 
lections. Of his woiks at Home, the most deserv- 
ing of notice a'-e his * Visitation of the Virgin to 
St. Elizabeth,* in tho church of Santa Maiia del 
Popolo ; and the ‘ Death of the Virgin,’ in La Pace. 
The latter is considered his inastei piece, and liis 
been engraved by Pietro Aqtnla. He wms also 
much employed as a portrait painter, and in that 
eapscity was invited to Vienna by Leopold I., 
where ne painted the family of tho Emperor, and 
the portraits of many of the most distinguished 
personai^eg of Germany. He lived to the advanced 
Age of mnetj-fiye, and died at Home in 1717. 


MORANDllSl, i^BAsrERro, called It Poppr, wail 
born at Poppi, a Small town in tho Florentine 
state, in 1544. He w^os a scholar of Giorgio Vasari^ 
whose stylo ho followed, though nioro minute in 
detail aud more addicted to the gay and festive 
ill his compositions. Of his works ii* tho churches 
at Floience, Vasari particnlutly notices his ‘Con- 
ception,* 111 San Micheliiio, and liis ‘ Visit ulkm,* in . 
San Ni(col6. There is a ‘Heath ot St. l\*ter 
Maityr’ by him in the Viinna Galler)’. lie died 
about 1584. 

MOIIANDO, Paolo, usually called Ca\A7.zola 
(or Can az/ipola), after hm Inlliei, was horn in 
Verona in 1486 He w is llu* son of 'riiadileiis 
Caxarzola, who was the son ot Jac opo di Moiando. 
He painted some of the fi^sdicH in the lihriuy of 
San Bcrnaidiiio, VcMona, hiMiig been ppibibly 
einplo^'ed tlieio ])} Fiantisio Moione In privnto 
hands in Italy theio ih a hilf-length ‘Virgin 
and Child,’ dated by him in 1509 , and in 8S. 
Na/aro e Celso am fristois li\ him, dated 1610 , 
repicsenlirig an ‘ AnnunLi itmn ’ and two Hdints ; 
and a*BiptiMn ol Chiisl,’ m a i hapi 1 of Santa 
Maiia dcll.i Vittoiia Niio\ i, m of about the same 
date In the Vciona Alice inu aie four lanxascs 
with saints, and five with si ein s tioin the pAKsion 
(one with the d ite 1617 ), dl formeil^ in Hin 
Ih fnardino Ills list painting was tin ‘Virgin in 
Gloiy and eiglit Surds’ fount 1I3 the altar-pn'ce of 
Sin Beiniidino, and now in the g illei v ol Veioiia ; 
itisditftl 1622 In tint saine 31 11 Moiando ditsl, 
MS lotoidt d in th(‘ it gmft is of tlie fiateinity of SS. 
Siio 0 Lihria, to wliitii lio IxJorigeil Among hiH 
Inst woiks \vt may also iniint*. 

Ijondon A a/ italltitj St Hoth, with the Angel. 
161^ 

„ Al ifloniia anti Clidil, with Bt. 

Jtihii the liaptist and an 
Aiigt 1 

Verona Mnsemn. Clnist hi anng the (Jrosa. 

„ ,, A Hi position jr>l7 

„ „ Clinst trowui d with 'fhorns. 

AIORASCH, C’nitTsiiAN (km m ii i», a pinidt r .ind 
engnvei, was boiTi it l)u sden in 1749. Ilepiinted 
miuiatii'ies, ])OittaitH, and ittlnd KiveiMl vicwh of 
Dresden and the neiglibtmtliood. He died 111 181H. 

MORAVA, Mai nil AS, a I’olish punter and 
etthtr Avlio flouriHht d ,ibout 1()60 

MOUAZONK, Gia( oMo, (t)r (iIkolamo,) a painter 
of the VeneliiiJ st liool who flonrislitd in 1441. 
VaHuricillB liini the rival of Jacohtllodel Fiore, 
but at prcHont no work of Jus tan be itlentilittl. 

MOUAZuNK, II (or Moiian/oni See Mazz- 

uniDLLi. 

MORE, Johann Caspar, cnginxcr, was a native 
of Zurich, and flouiiBhed about the 3 eii] 1694. lio 
was principiilly emplo 3 ed in engraving poi traits for 
tho booUsellt rs 

MOREAU, Ei)m£, engiaver, oceording to Florent 
lo Comte, was a native of HheiniB, iiiitl woiked in 
Paris fioin 1617 to 1660. He engiavid seveial 
plates from his own di signs, ami fioni those of St. 
Igny and others. 

Moreau, Jban Minirr, ca«led Moreau lb 
JBUNE painter, designei, and engraver, was born in 
Pans in Maieh 1741 lie was the non of a wig- 
maker, and although he early thowed Iuh love for 
art, it was long betore he won anv facility with his 
pencil, so foiig that, wi are fold, ho was called ‘Lo 
Bos if* by his fellow si udents At tlie age oC 
seventeen he went to St. J*eterKburg witli T^ouis 
Joseph le Lorrain, but as that artist <3icd two years 
later, Moreau returned to Paris, where ho abBndoned 
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paioting to enter tlie studio of Le Bas. Tliere he 
practised dcsigii, and learnt a delicate and viva- 
cious style of ongravinff. Kven yel, however, he 
was not at home aa a draughtHtiian, and it wuh not 
until 1700, when he wan twenty-eight years of age, 
that he produc<‘il the ‘IMaine de SahlmiH,’ the lirsf 
original work in which hia peculiar gift nia<l<‘ ilaelf 
clearly felt. Thia <lra\\ ing, wlii )i was engravetl hy 
Le Jia'<, led to Moreau’s appoint incut aa “ ItesMinu- 
tour des iiioniiH plaisirM,*’ aiicJ, live* >carH later, as 
** Dessiimloijr du < ’al>iiict du Itoi.” fn J7K0 Moreau 
visited Italy, nnii, liki* Wilkie, <•,•11110 imek with a 
style quite dilVen nt, and, to inotlern <*.ycH, far 
infei'iiir to llnil ol' hin fiiiiucr jirodiu’tions. In 
17113 he IiccaiiK* a iii'^uihcr of llic^ CtJininiHsioii for 
Art* in 171>7 u prolcnsor at the J0col<'-( Vnlnih* in 
l^aris. 'J'owaniM the etui oi' his lih* In* seisins to 

have fallen into pov<Tty, for in IKll we liinl him 

writing to Kmuniaid, the piililisl c'r, that he was 
witliout a penny. Ihit on the restoration of IjoiiIk 
XVI II. lie was np]Miiiitcd t,) hi.s old oilieo of 

“ Dessinutenr dll t’ahiiiet dii Uoi,’’ u po>t, howev <*r, 
which he did not long cnpkV, I’or he <lit«l on 
the 30th Novinnlier ill tin* Hiiiiie year. ’I’lie designs 
loft by Moreau amount to more than 
of tln'HO rilioiit 2U0 are in illnstiatioii of Volt liii* 
and lioiiHseaii ; oIIkts an* in <‘dilioiKs of Oviil, 

Moli^n*, lAfontaine, Uei’iiaid, Mannontel, Lhdilli-, 
Barthdleiuy, Lahorde,c^in‘.,and a \eiy l.nge mimher 
were made and i.flerwaidH lined willi le\l, h\ 
Restif de la Iheloiiin^ and olheis. Of tints'- hy I n 
the most impoiiaiil are <>ontamed in the ^ Suite 
d’KstiunpOh pour serN ir a risisloiu* d«'s Mtenrx ef dii 
(’ohIiiiiic dnriH hi I >i\-liiiilieme Sieele,’ (lie piilili- 
oatioii of which was hegiiii in 177,% More.iii’s woik 
in it., howi'Vi'?*, only coiuineneing with I he second 
part. Tlio following pi hits liy him may lu* 
specially mded : 

The Oowuiug of Voltain*. 

The liuili of Jialhshelm *, e/V<r 

The ('oiiHcerattoii of liouis \ V1 nt Itlieiiiis. 

Four pliitch, foriinii^ u lar^je print ot the F. to giviai at 
l*MriN iu 17M2 tor the I'.iitli of llie Dnuplnn. 

Thu Toiiih of .1 . .1 J{tMis-.eiiM , ./ .1/, Ihirttm, ftf\ 

A Blit of twciity-tive sintill plates tortile lirht \uluine <if 
the * ('Imiihons <!<• l.i I'lordi*.' 

PllltCN to tlid Nonvelle llrlo is<i. 

Plaiiis for uu edititiu of V<*ltaire'K * rius'lle * 

BoricN of plnti's tor tlic iliiistratioii of mainierh (iiul 
coBtiiino in thi' l,stli century. 

MtWtKAlJ, liOt'is, a Fivneli engraver, w'as hoin 
in Paris II ho lit 1712. He was cliiilly emi»hiye<l in 
engraving ornaments, hut he also produced the 
fullowing plates from piotiires: 

Portrait of tlu* .lesuit 1.1l<lo^i< 11 s de IVinte. 

portrait of .T. 15 I'nlM'l ; tiftir 

Tlio Kaishig of .luirus's l>i\uglil«-r ■, aftfr La Fo's^^c. 

MHRKAF, 1 juris, (UiMfiKi,, known as Mourvi' 
l/ATNt&, horn in P.iris in 1710, uns a hrotluT of 
* Moreau lo thsiin*.’ He painlisl landscape and 
arcliitoctlire w'itli consider, liiU* sueeess. Ih* lived 
fora tiino in London, hut died in P,iiis in 18(M). 

MORRAH, 1\, a Fri*n<*li archih^i*t and cngrnviT, 
flourished from 1750 to 17()0. Ih* dcsigtnsi with 
great taste, and etcheil Home plates of aivhiloclural 
subjects from his own conipoHitioiis. 

MORKKI.sk, PAHLir.s (or M« iiicj;lzk, Moreei.- 
HEN,) was horn at Uircclit in 1571, and is distin- 
guisiiod by Van Mander as a painter, an architect, 
and an engra>er. At first ho practised portrait 
painting under Michiel Mien'velf , but he nflorwurds 
w’ciit to Roni(‘, wIkto he stinlicd some time. On 
his rolnrn to Ilollaiul he painted some historical 
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subjects and nrohiteclural views, which were no^ 
witliout merit, though lie was more employed in 
portraiture. He died at Utreetit in 1638. The 
following pictures hy him iiuiy he named : 
Aiiisterdttiu. iif. J/a.sra//i. Portrait of Maria V., Utrecht. 

„ „ Portrait of Frederick V., 

King of Bohcaiiii. 

„ „ I'ortrait of J dc tTocbem 

lleiidr. Swiirteuhout, 

„ „ A SliejilicrdeHh. 

., „ “ !«•! petite priui'fiBse." 

*, „ ]*ortrait of H Ijiidy. 

iriigun. Jhist'/ini. lN»rtrait of the rrincosfl of 

NiiNsaa and of Ho] laud. 

liOtterdum. Masvinn. Seven portniits, iucluding 
Iluit ot Ooeii. 

** „ Tiii-ee Keliguuis Subjects. 

,* ** 'JVo Idyls. 

As an <-ngravrr we Inive tliice c.qiilal <‘tehingH hy 
iiini, <•\ecllle<l in < hi iroseiiio ; tln^y are designed 
in a masleily style, anti hy being juinlcMl in tliree 
Mills, prodiiec a very ple.ising elleet. They arc 
now' hei^ome searee. lie somejimts sigin-d with 
liis n.mie at leii^'lli, llie J*. of the hajitisniul name 
heiiio joined to the J/., .and bonielimoB with his 
imli.ilh only. IM.itcs : 

f'upid led li> tw»k Females, dmieiiig ; J\ Mortrlze. 1(512 

'Die jieatli uf Ijiicn lia ; the */o//< murk ami datr. 

(*iipiil (•oiitemplatiiig a Jjiiidsca]>e. 

MOKKli. 'This n•lnll* was borne by n, family of 
d»M*orati\e and still life painters at Jjiegc, in tlio 
last century, (tf tin se Jean Rapt isto (diecl about 
17.0-i) .ban Renii (died ITiJP), and *jcan J’icrro 
fborn 1702; ilicd J7GI) seem to have been Mio 
iiioK* noiablc. 

MOKKL, Anioi\i: Ai.kxanoiie, n Fiencli m- 
gi.iNci, wa^ born in F,nis in 1705, and became 11 
M holai of M.i'^hanl, and more espcc i.illy of Jtnvid. 
He cngiavcd M \cial of llic pi, des for tin* ‘ Mus^.« 
Fi,in<;ois’ .'ind for the ‘(inleiie de Florence,’ and 
many detai hetl pieces aftei l»a\id, hifires, (liraiid, 
and other ( ontcinpoi ary luiinleis. He died in 
lH21h Kaglergi\es an aeeoiml of about thirty of 
his piineip.il pit i (>s. 

MtMll'd., FuANf rsi (>, (l\li 'in i,iA,) an engraver, 
w,is htiin in r<GH. He woiked elnclly at Rome, 
.Iiitl exteiiled se\i-i,d i ngr.i\ings after (’1, Lonuili, 
(’arr.nei, and ;dso .seseral \ieWK of Jiomc after his 
ow n di si«;ns. 

MoRKIj, Fi!\m;o]s, a Frcneli engraver, born 
about 17(iJ^. w.is ii piqJl nf \'olp,ilo. Hi* w'orked 
iliielly in I(al>,.intl lie has left sonic landscapes 
aftei W Ilaekert. 

AloRKL, ,I \N KvEin, a painter of fruit and 
llowiih. was born at Anisteidam in 1777, and was 
a sebolar of i.intboi'Kt. lU* Inwl previously studied 
undci Titio^t \ .m (liofneiidoelen. and at llie Hague 
with F. \ ,111 iler Aa. On his reliirii to his native 
city lie stiidiid tlie Avork^ of Jan van lluysiim. 
Then* is a Aase of How ers by him in the Muhcuiu 
at Am^lirdaui. He di<^d in 180H. 

MOIi’I'^L-FA’riO, Am ciNi: Lkon, who was born 
at Rniicii ill lHf‘4 or 1810, disting iiislieil himself as 
n p,iinb'r of landsea]>cH and marines, and brought 
himsidf lust into notice hy his * Ronibardment of 
Algiers,’ at wliieh be was peisonally preHcnt. He 
obtainid several inedalB, was a knight and officer 
of tie* Li'gion of Honour, and conservator of the 
Loiivia . In 1854 In* was in the expedition to the 
Black Rea, and jmhlisheil several Aiews of its coast 
seeiM'iy on his retmn. He died in Paris in 1871. 
Other important paintings hy him arc ; 

A I’aiiorama of Algiers {since emjrared). 1836. 

Tlie Bouibardmout of Tuogier. 
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PAINTBBS AND ^NDBaVehS. ICorgangt^ 


The French Fleet during a Storm. 1840. 

View of Bomftr(«iind, and the Attack upon it. 1854. 
Viewa of the Italian Coaut. 
lllastratioua of the Banks of tho Maes. 


MOHELIi, Gerhard, a painter, was born at 
Copenliagon in 1729. He was appoiijled int-in- 
Bpector by the Diinish government, anddiod in 17<»9. 

MOKELL, Jakor (or Murkl, Mukki:l, ]\IoiaM.Ki>). 
See Makel. 

Nk'Dias, wjis born at Antwerp in 
1664, and was a Hcliobir of N. Venoid.K 1, a paintoi 
of flowers and fruit. II(‘ p»iinli*(t siiuil.ir subjfc ts 
to those of hiR iiiHtriietoi, and also exeolled in 
painting vases willi b.is leJiefs, and oIIkm* objoets 
of still-life, for winch lie ac(|nii<d a e(lel)]it> wliicli 
occasioned iiini to be inxited to tiie coint of Bins- 
Beds, where he was ennancd in (ji naineniino tlie 
palaces, and in ])aiiiliriir for Ihc colic* ti<»ns of ibc 
principal nobility. lie <li('d at Biusm-Ih in 17.H2. 

MOKELI.AN'im ta ( AVK, F., a Ficmh en- 

g raver, was tin* pupil of Bernard 1 ‘ic.irl, and 
onrishod about tin* j'car 17 ,‘{ 0 . lie hv<‘d f*>r 
some time in Kiigl.iiid, and cn^taved ^uinc ]>oi- 
traits, cbicfly for the bookbclleih. W<‘ have by 
him : 


William Augustus, Duke of fniiihurland. 

John Docke. 

Dr. Kdwartl Pocoke. {Vn find to his Theological U 'oi I s.) 

Frederick IV. of Deuinaik. 

Marhiavtdli. 

A. Vivaldi. 1725. 

Hib own Portrait. 

Aloxaudur aud Koxaiia ; aftir Cot/pil 

MOBKLLl, Baimolommi o, (<illed It. Pianoho, 
was horn at J^’uuoro, a sm.ill town in the Boiogtas** 
stale, about the ,>c.ir 1629, and sliulicd at Bol gna 
under Fiuiumhco Albaiii. Me pninicd Indoi^y with 
great Hiicct'ss, paitKMihnly in ftchco. Among his 
numeroiis ])icluics at Bologna the nmst icm lik- 
able arc, bis ‘St. Teicsi,’ in the (lunch of La 
Madonna dclle Gia/i(, and the ‘ Ii(*snnection,’ in 
tboBiion G(‘hu. But Ins mosi admired peifoimanee 
is the chapel of the Casa I’epoli, in San Biir- 
tolonimeo di Porta, lie du d in 16H.L 

MOUKNO, Josef, a Spanish painter, born id 
Burgos in 16J2. He w.is a piii»il of Dc Solis. He 
was made (•(unt painter by Charles 11. lie was 
calk'd “Paint(’r of the Virgins,” .is his putiiKs 
chielly iepr(»s(‘rit ‘ Madonnas,’ ‘ Com ej)! ions, ^ ‘ As- 
sumptions, ' «tc. lie died in 1674. 

MORKNO, fjoui \7iO, a Genoese Cai'iiielite, wdio 
lived about 1544. His w'oik is praiseil by Sopi.nn. 
lie W'as the inillior of a fi-eseo of the ‘ Annum ration,’ 
in the Carmine, wldeh w'as afterwards rut out of 
the wall and placed in the elniicli. 

MOllKTt), Nik’olo, a Paduan, who is said by 
Vasari to have ‘lived eighty year’s, and always 
exercised his art.’ He is piohably idcniical with 
Giovanni Miictto (q. v.). 

MOUKTTI, BAiiroLoMMro, painter, a native of 
Bologna, wms a pnpil and nei'htwv of Pasincllo. 
Ho was a priest of St. Pldlip Ncri, and died in 
1703. * 

MOUETTT, CiusTOFORO, called IIdkllo, born at 
Ciemoua, flijurisbed about 1460. Accoiding to 
Loma42so, he worked attire ducal pal. ice of Milan 
in company w'ith Bemho, and painted there a 
‘Passion,’ which gained for him a Irigh reputation. 
For S, Aquilino he painted a ‘Madonna ami Siinls,’ 
on which Lanisi do(‘i])hor<‘d the iuscription C/uibto- 
ph^trua de MoreHs \lt Cremona^ which seenns to 
oontrndict the assertion of CreinoncBe WTiters, that 
be was the sou of Galeazzo Hivello. 


MOUKTTI, PiFTRo and Giovanni jAroro, were 
brothers, who flourished at Cremona between 1480 
and 1498. 

MOllKTTO, Fatjri ino, an obseure Bros* ian artist, 
who was nt w’ork in Venice in the 17tli century. 

MOIiEPTO, Gtosuffo, n native of Friuli, who 
marriVd the dauglitor of Pomponio Amalteo, 
Quint ilia vheiself an able pninti^r), and assisted 
his lather -in-1. 1 w. At S.in Vito there is an altar- 
pieeo signed ‘Inehoavit I’omponiuH Amalteus, 
per-feeit Joseph Mcu’ctiiis, nrmo 1,088.’ 

MoiiKITO DA BllKSCIA, Id. See Bonvicino. 

MOIMOY, --.WAS .1 p.iintci of M.ijorea, honi at 
Palmi, in Majoi’i'a, in 1696 His la^st know'ii 
wcitk WMH an immense composition of * On r Lord’s 
'romb Hun-oimded by tin* Host of Heaven,’ painted 
on a ( iirl lin iifty four p.ilms square, w’hieli wa«* 
(‘\pos('d during llol} Wim k in the ehurch of S.*nta 
Kiilalia, nt P.iliu.i, and known as ‘The V<‘il of tlio 
Temple.’ OtlHM^i of Ins works were in the sainu 
( hiiD li H(' di< (1 ill 1 7.00 

MnOK, Jnriwv ( asi*aii, an engraver of Zurich, 
who woiki'd fiom lUHO lo 169.0. 

Mt)liFF, Goiit.oi. Wiiaii.iM, portrait ]i.iiutor, 
w.is !)orn .il Slulfeart in 1771. He was eour’t 
paiiitiu t(» King Fiiialrich of Wiirtemberg Mis 
b( st poitr lits ,m> those of Professors llani»-, S« i.bcrt, 
and Andre, ami of Chaiieelloi Komg. He died at 
St lilt gall in 1H.07. 

M()liGK\STKB\, (’iiuisii\N KuNsr Bi ijniiard, 
wa'iboiii.’O 11 iinhuig in 1^0.0, .iimI was jrlaeed in 
181.*1 iiiidi I till luilion of Siihr a panorama paintiu, 
wiioni Ik had to ai’coiop.iiiv on his toms in 
(j«‘imin,>, Meiiinaik, and in 1822, in 1h)^ ia, under 
veiyli.iisli ti(>ttment I’lKhu Ih*iidi.\(‘n. his Hceond 
mstiiuloi, 1k‘ Ix'e.iii leiliy to study painting, and 
afliuwaids \ isitcd Norw iv, wlnue he (olheted 
sk(‘t(h(‘s of whii’li he afici wards made use at 
Cop( nh.igiMi, where In' allim' d tin' Acach m> until 
1H28. lh‘ WfMit lo Hurnbiii’g’ in 1829, and soon 
<d*ter eslablislnd lums( If .it ivlimieli. From 1832 
to 1812 In' s[)(‘iit iniK h ot his time in 1ia\('l]iiig. 
Morgdistern lepresentc d il.it legions with esjaeial 
skill, but was also suecssful in ji.iinling scenes 
flora the Aljis. He was a iik'iiiIm i of the A<ad( my 
at Miinieb. lie diet! at Murmli in 1867. Wo 
li.iv(‘ el(\('n tit lungs 1)^ him. Among his best 
picluies are: 

The "W atcrfall of Tleiig-FosK. 

The (’ohult Mine, Fomiih 

The ])hiiiJ ot Miiiii(]i. 1M{'>. 

The Zi*hiii;;ruii(l in the 'J\>rol. 

Torrent hetwet n two Koeks. 

A Itoeky Ucatli iitsir St. llqrpuljU, Abaeo. {Muvich 
J*imdnthik ) 

Storm at Sea , m iht same. 

Fisherman’ < 'c»tlngc by a still piece of AVater. 

The Bisiiig Motai. 

Mooiiliglit Ni, III on the Elbe. 

MOBGKXSTLIIN, Johann FiiirPRirn, jrainfer 
arnl elch'i,was boin iil h’lankfoit itr 1778. lie 
was liist insti’iiiti d by f.it in r, Johann Lmhvig 
Kinst iMoigenstei’n.arni alo iw.irds went to Drenden 
to study, lit' ])aiiited thietly l.inilseupes and 
animals. 

MOBGEXSTKIJN, Johann Li dwhi Ernbt, wob 
a painter of landscapes, boast s, and eliurcli 
inlerior.s, as also an elelier, .ind Nvaa bom at 
Kudolsladt in 1738. In 1766 lie entered the 
Academy at Sil/dalcn ; he then Nvent to Hamburg, 
where lie was emiiloved by a restorer of pictures 
in 1768. After a sojourn lirst at Frankfort and 
then Darmstadt, bo linally returned to Frankfol!rt| 
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ii) 1819. In oonjanotion vitli his 
0on made aotna SK)0 oopiaa from tba old maatersi 
wbicb ware fold in England. Some of his picturea 
|ura ip tba Stadel Gallory at Frankfort. 

MOBGHEN, Amionio, engraver, and younger 
brother of famous lUiaulio Morghen, has 
engraved . 

Tba Tnnsflgoratiou , aftei Raphatt 
Winter, ajitt Muhau 
A Holy 1 Binily aftn Laphnel 
Adam and Bve aftn Item 

MOIIGHLN, Fun to, who w'ir born in Italy 
about 1730, diHtinguiHh(d lniUHtlf nn a dpHi^uor 
and engraver. After hiving Htiidnd foi 8e\cnyeRiB 
at Home, ho wuh employ id ut Nipks, vhero ho 
earned on n tiado iih piniisdlei, ind ndn^d the 
title of tngruM I to the King of the Two SiciIich 
The date ot his diatli ih iinKiiown He wts the 
'father of Kafiello, iiid the hiothor of Giovanni 
Elm, Moighen lit ( xec iittd n considt rnhlo nunibc i 
of plateH for the * AntnpiiticH ot litre ii lain inn,' 
published ut Naples in 1757, but bis most important 
plates aie 

A set of the TwiKi A]ntit1iH, aftci the siatuts by 
liocuo PauchiuUi at i loiniti 
Thirty-one ImwiMiqRH and tiiwe of lluiiiB in Uio 
Luviroiid ol >iu[)lc8 

MOIlOllhN IxiovANVi Eiia, was born at 
Florence in 1721, iiid uas ioi a tune a siholar 
of I> Foirctti IJ< ongnvid fn (he Maichese 
Qerim the gie dost lailol (lu | lales of * PiKuit dd 
bslone Jinpiri do (1( 1 Pd i//o di 1 n< n/e, aL(<rth( 
paintings ut Oiovnimi M ino//i, Paltlias ir Fiances 
cliiui, and otiui ailisls In 17(»7 he puhlishcd six 
phitts ut the * AntKpiitieH ol Pastiiiu, nttei 
Antunio July Hi hignid ins woiks G M 1 ( 
(Uei^iiis) ti , Gw Motif li ifm or a tiiunugiaru 
blOUOHhN,bvi \i 1 1 ),(»nootthemosUikhi itui 
engtavoiH of inodun tniuH nn is born ut IIokiki 
111 1758 Hy Ins tatlui, 1 ihppo and Ins uncK 
Gioxanin Llia \\ho wcii b »th cngiuvoiH be was 
very tally iiiHliiKtid in tin inst ))iiiKip1cs ut ins 
art, and oven in Ins twiltih >i,ii In cxciiitcd a 
plate after the ]'ii){l<ts ot Hat i lo II iiidim ill, at 
Florenoe. Ills IiinI iii^raMiiL,s h(>\vi\(i,ol con 
seqiionce, w<ic stxen plates iruiii the ALisks of 
the Carnival ut 1778, tin Pilgrimage oi (lie Oiand 
Signioi to Micia, a work of sucli cxtiaordmniy 
inoiit foi a y until oi twenty, that his fathci was 
desirous be hliuiiM ncoivo the best lustiiiction 
that could be pruiutod, and sent him Auoiding]> 
to Vulpato, at bunn His inst em{]oyni<nt \\ is 
copying a jnint of L SnI !ei, ‘Chiist and Alniy 
Magdalene 111 the Gaidui, and shoitly dtci baMii 
Hamilton 8 idUgutn figiiie of ‘ Painting, foi tho 
blethers llai kc it In 1781 In engt i\cd itapbaclB 
figures of ‘ P« cliy an 1 ‘ Tin ol )g>,' in the Vatican 
In ibis Binin yi ii Ijc iniriu 1 A olpato’s oiilv 
daughter, Doininn a i nd afi i\v iids .>Noikcd in 
oonjunction with his fatln t in law, assisting hiiii in 
biB ‘Parnassus’ alter bipbiel In 1787 be en 
graved the ‘Auioiii of Guido in the Rospighobi 
ralaie, which for sonn time was consnkied Ins 
finest pi de M ini oihei impoitant w oiks follow id 
among winch, * ihe I iisl giippci,’ aftci J lonardo 
da Vinoi , 'The Traiisiiguiation * and the * Ma<louna 
della Sedia ’ after Uaphael , the ‘ Duke de Muncada,’ | 
after Van Dyik, the Portraits of Kaphucl, the! 
Fornanna Leon irdo da Vinn the Fi\ e great W riters 
of Italy — Dinte, Boccaccio, Petiarch, Ariosto, and 
Tasso — are hrilliaut examples The whole of his 
works have been fully described by his scholai, 
Ptimeiini, to whom it was his custom to give an 
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impmsfoD, in every state of tbs pla^ Mm ^ 
first outline to the finished proof wboli 
this collection was purchased by the Duke of 
Buckingham for £1200 In 1798 Morten wee 
appointed Professor of the Academy at Florenoei 
by the Grand Duke Ferdinand III Ha was a 
luciiibor of sevctal academics, and a corresponding 
member of the Fnncli Institute. Morgben died 
at Flore IK 0 in 1 8*1.8 The iollowing (ist la taken 
fioiii Pulmciiiii 

I r Airs ExrcDiKD at isapl^s, 

1 A Youth Praying 

2&3 Iwo plates, aftet Londomo {Sh^pl^erdi 0nd 
Hoikn) 

411 I ight figures of Prophets , after h Bandxndlu 
12 II giiico di Palloue 
Id btatuo oi Inin 

14 View u< ar tii» Temple of Venus Genitnx, at Baii^ 

15 „ oi Lava bods Herculaneum 

Id „ of two Hi xastyJc Temi ks 

17 M ofalimph 

18 „ ofaJimpk 

10 ( aligiila s lhu1|., 
dO Carotin del C nuc 

2] Pi riiait ot 1 1 iihnaud IV , Kin^ of the Two 8 oihef ; 

a/tn It Ltnio * 

22 PiitrutofM iiaO rolinn biH queen after the same, 

23 dl SdiiLhfroni tht Masquorudi at Naples m the 

C uiuval of 1778 

35 Arms oi the Duke of Cossauo Strra 

riAiis FxrruirD in rome 

dO Clinht appiaiing to Mary Magdilen 
37 St Mary Magdah II afUt CtutJo 
o8 *Puiiitiiig ajtit Gmtn Ilatm/ton 

3 ) ‘ Pi c try afict tin a nc 

40 11 * Mater Do Idxosa 

42 S< II \ lew aftci du ( 109 

41 40 llliistiatiou to tho Story of Grormanicos , after 

(tia 1 ftan 

17 ‘ Poo ry afti i Raphael % luntite tn the Vatican 
4S *Thioloj,y * a/tn tl me 
lU * liinsptiuk nil * aftn tht same 
5n *>8 Nine \ itwh of l*a hia 

50 (52 Portrait ol thi 1 nuc oss della BocccUa,and three 
dliihtr t ons fo hi r works aftet if Fteehietti 
65 Thi Miiuclc ot 15 o1m nu alta HaphaU 
04 5 luo sliiits oi heads iium Itaphael’iB freocoap m 
the Vatican 

60 Unknown Porirait afin Vicinaelt 

07 *Plnlo^opli> * aftet J iphad ^ImeiitinthA Vatican 

08 ‘.JusIki ,* ajtn tin saint 

60 70 Iwo plati s ot liaiihas (1) engraved m coUabor* 
atiou with A olpal » ajtei J* I Aiola 
7177 beveu A le \s ol len 1 
7h-i Id Die Study of Dc sign, ill thirty-bix plates 
Hi ParuiBsus aft i R Mmq 
115 Ditin i Hunt ug aftn Dot rii hxno 
1 10 Porti ii ot BtaniHlans AugUNtm*, King of Poland , 
afUt 7> ( at itllt 

117 Portrait of tho Cavalu re Gaetano ]<ilangien, after 

J fa nth 

IIS St lolm the Baptist aftn Outdo 
119 Holy bamily ajttr Ruhifts 
Id I V ignc tie 

121 No//t di Gimianico aftn Domemio del Frate 
Idd 1 he SI us afUt Canoxa 
Idd 8t Pi ihp Ntri 
124 Madonna aftet inirea del Ratio 
12*1 Auroia after Ouuh 
126 His owu portrait truin his own design 
ld7>120 Him Landaiapfs 
Ido I/ot and h s Dau(;|blers aftr Outdo 
131 Itiposo aftn ’Xnfco^ci Fuussm 
1 12 Dame oi the SeasouH , afhr the same 
Idd Angi lica and Ml dora , aftet lead Matteinu 
134 puiiiral of Pius VI , ajtei Tofanelh 
135-6 Two Vignettes with portraits 
137 Poi trait of Charles 111 of Naples 
138-0 Iwo Medallion portraits of Charges IV and 
lerduuuid IV of Naples 
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to. jRNt« «( i5w» « maim 

141. ^ Oonno Vw ; Jen^pmm• 

lilH^ Hnd of Jupiter ; /torn an aatigui Qamto. 

14 d. l?ortnit of FSUp^ If orghep. 

144. S, Flue V, 

144-157. Portraito of Ooimt iPrwioeaeo Algarotti. 

158. Tomb of O'ement Xlll. ; after Canova, 

159-181. Saor Maria 4oir Incarmtsione ; aner Jtfattetnf. 

182. Portrait of Qeoeral Francesco di Moncada; qfter 
Van Dyck, 

168. ' n Presepio ; * afitr F. Memjs. 

104. Madonna della Seggiola ; ajter Raphael, 


FbATEB EXECUIEP AT FLOBENCK. 

165. Madonna della Seggiola ; after Raphael. 

166. * Charity ; * after Corretiyio. 

167. portrait of Alfieri ; after Fr. Xae. Fahrt. 

168. The Holstein Beek Family; after Angelica Haujfmann. 
109. Portrait of Homouica Yalpato Morghen; after the 

same. 

170. Portrait of Fortunata Sulghcr Fantaatici ; aftei* the 

same. 

171. Portrait of March iavelli ; after A. Brotuino, 

172. Portrait of Ovid in a Medallion. 

178. Head of a Nun. 

174. Portrait of Madama Fu'ger. 

175. La Madonna dell Rarco , after Amhea 0<l Sarto. 

176. The Transfiguration ; after Raphael. 

177. The Virgin with tlie Srrepiog Christ ; after Titian. 

178. Viaitiiig Card for Senator Bartoliui. 

179. Venus ; from an antique Cameo. 

1^. The I/isi Supper ; after J^eonanlo da Vinci. 

181. Portrait of Deodato Turohi ; ({fter Fr. I 'mra. 

162. Madonna ; afti r Caravaggio. 

183. Card Plato. 

184. Card Plate for Murat. 

185. The Archangel Gabriel ; after L. Sahatelli. 

186. Portrait of Giovanni Valpato; after Ang. Kavff~ 

wann. 

187. Portrait of Giorgio Jonas Mayer; a fur Ettlinger. 

188. Penitent Magdalen ; after MunUo. 

189. Poitrait of Attilio Zurcagni , afUr Saniarellt. 

190. St. Philip Non , after 'lofan Hi. 

191. Portrait of Itaphacl S mzio 

392. ff ff Dante , after Tofan. Ih. 

193-4. „ „ Tjouis XVIII. ; ajtei the same. 

195. Modallion portraits ot the Xing and Qneen of 

Ktruria. 

196. Book plate for the King of Etruria. 

107. Portrait of an Austrian I’rince (?) 

198. Madonna; after Lot. Carracci. 

190. Mary Magdalen ; aftef' Ermini. 

200. Portrait of Petrarch ; after Tofanelli. 

201 JSsculapius ; from an antique marble. 

202. Portrait of Canova; after A. d'Estte. 

203. „ Dauto. 

204. Head from th'‘ * Transfiguration ; ’ said to be that 

of the Forijorina , after Jtap'iael 

205. Portrait of Tassu ; after Ecmini. 

206. „ ,, Napoleon ; aftir Tajauelh. 

207. Hoad of Christ 

208. Portrait of Ariosto ; after Tofantlh. 

209. The * Transfiguration ; ’ after H tphael. 

210. Card plate. 

211. Napoleon on the Great St, Bernard ; after David. 
44112. Portrait of Jacopo 'Rrivulzi. 

"213. Msdonna del Cardellino ; after Raphael. 

214. Medallion portrait of the Grand Duke Ferdi- 

nand III. 

215. The Fornarina (?) ; aftei' Raphael (Stb del Piomho). 

216. Portrait ef Elisa Bonaparte Badocchi ; after C\>uais. 

217. The Child Christ ; aftei' Carlo Void. 

218. Portrait of Loo X. ; after Raphael. 

219. Madonna del Latte ; after Garofalo. 

220. Portrait of Louis XVIII. ; after Augustin, 

3^1* „ Alessandro Volta. 

222. Christ appearing to Mary Magdalen; afier Bar- 
oeeio, 

Portuait of Mr. Denison. 

J54. „ Leonardo da Vinci ; after Baroceio. 

w. „ ^ Costanza Fornari ; after S. Panario, 

M „ yiXvhelexsmXQ \ after A‘ SanUrelli, 

51" f* . n Oonnt u’Eld. 

n n CaT. degU Alaiaandiia. 


TwMh df Pnaoe Uettemkili. 

230. The Hoad of Ohriat ; qfter Leonardo da Vinei, 

281. < Salvater Mundi ;» after Carlo Met, 

232-3. Portraits of Francis I. of Austria. 

284. * Madonna Laura; * aft a* S. Memmi, 

235. Portrait of Fr. Guicciardini. 

236. „ „ I^renzo do* Medici ; after Vasari. 

237. Portrait of Ferdinand HI. of Tusciyiy ; after J hann 

Ender. 

238. The Ages of Man ; after Gerard. 

239. Portrait of Giovauna d'Aragoua ; aft r Raphael. 

240. „ Carlo Goldoni. 

241. Portrait of Ferdiuauda, Grand Duchess of Tuscany ; 

after Gozzmi. 

212. Portrait of Gioarchino Kobsiui , after Bartolini, 

243. „ „ liftccaccio; after yUi/UdiM. 

244. f, „ tlir Priuci|ioSMtt di Ventimiglia. 

245. „ „ Cl llini: /Vwi. 

216. I, ff Antonio Pittiiro ; after Atoche. 

247. » „ lAV[d\\yr{m\ after liartolini. 

248 „ „ Giov. Faiitoni , after Fr. 7« iiderini, 

249. LaMaddalona del Vaso , after Cailo Jhlci. 

250. II Morbetto di Raffaello ; after Raphael. 

251. I^a Madonna del Graiidnca ; after the same. 

252 Portrait of Canova ; after P. Benvenvit. 

{Bet^ide^ these Moiqhen ixecute t four plait tn eonjuuetion 
with Aug. Na! I , F. Bartolinu und Antonio Mason.) 


MOKlEIi, David, wjiH born at Berne, in Switzer- 
land, in 1705. lie (‘nine to England in 1743. hoom 
after the battle of Dettingen, and was presented 
by Sir Edvvaid Fnulkener to tlie Duke of Cumber- 
land, who settled on him <l jiension of two btindred 
pounds a ycai. lie distinginHlud himself ns a 
painter of battliR, horses, dogs, &c , and also of 
poiliaitfl, on which ho w.ih extensively employed. 
The fust two Geoiges both sat to him. lie died in 
London in 177G, and was buried in St. James's, 
Cleikenwc'IJ. IJe was n memb(‘r of tlio Incorporated 
Society of Artists. 

MOhiLLAS, ('irir.iA. Sec SoritiNO. 

MOUIN, Ji \M, a French painlei and engraver, 
was hoiii in Paris about the ye ir 1609, and died 
in the hainc city in 1666. Ho was a disciple of 
Philip do Champagne, and for some time practised 
painting, whiLh ho aftcrw’ards abandoned, to apply 
himsolf entin'ly to engiaving. IJis plates aie 
executed in a mixed styl(», being partly hnrin-w'oik 
and partly etching; hut they produce a very jdens- 
ing effect. lIis best prints are his portiaits in the 
style of Van Dyck, many of which are executed 
in a inaHteily inunner. Him landscupeH in the 
stylo of Pl.ittenherg are of equal repute. We 
have 108 plates by him ; the following aic the 
best : 


poRiKAiis AKi’i.R rniLirri? dk champaione. 

Loiuh XIII. King of Franci' , octagon. 

Anne of Austria, Kegeut , out4igou. 

Cardinal de Bichelieii. 

Joan Baptinti' Amadur, Abb4 d(‘ Hichclicu. 

Cardinal dc Muzariu. 

CorneliuH Janscsi, Bishop of Ypren. 

Jean Paul dc Goiidy, Cardinal de Ketz 

Fran9oiH de Sah's, Bishop of Geneva 

B. Carlo Burromeo, Cardinnl, and Aiclibiabop of Milan. 

Jean Rcrre le (‘amuB,.Bis])e»p of Bcllay. 

Jean du Vergc'r, Abl)4 d( *St Siran. 

Michel de Monlloc, Keeper of the ScuIh. 

Michel le Tclln r, Spcr(itary of State 
Jacques Tubcouf , President of t lie Cliamber of Accounts. 
Kene de Loiigueuil, President A Morticr. 

Henri do Lorraine. Comte d*Harconrt. 

Nicolas de Neiifville, Marquis do Villeroy. 

Charles dc Valois, Due d’Aiigoiildme. 

Robert Amauld, Seigneur d’Andilly. 

Vincent Voiture. 

Jacques le Merrier, Architeot to the King. 

Antoiiie VitrAi l^inter. 
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POBTIUITS APTBn VAftlOUB MAflTBRfl. 

Augttite deTliou,Pregident of thoParliamont; 
after Ferdinand 

Praneoig Anguhtin An Thou, Promdcut ; after the name, 

VhWipll.; afttr Tfhaa. 

Q'iti<U>, Oardijiiil (t<‘ Ihiiitiviijilio , after l\no!i/rk. 

TbO Ouuut«HN du lioSNii , ofti r the iume. 

Margaret Ij<unou ; (ftlet flu na.iu‘. 

OharlOH do MalUTy, Kiigru\i‘r and Priutw'llcr; afitr the 
tame. 

Joromo Fraurk, raiutcr ; te //js; jhht. 

fiUlJJIfir IS \AllHilS HIASIIUS. 

The Adoration of the Hhejilicrds , ajttr rhil. de 
i *haMj)(Htjne. 

Tli© Virgin uud Infant Jesus ; after the .same 

nio Oriicilixion, m time sheets , afitr the same. 

The Taking down from tin* < 'ross ; aftir tht same. 

The AHNniiipbion of tin* Virgin , ajtir the .saim. 

Two half-lengtliH ot 81. IVtcr luid 81. Tuiil ; ajUr tin 
Mime. 

Tim Virgin, with tin* Infant .lesus on her knee, holding 
a hiiuqiiet of lluwfrs, iuscribed, J)t/tctuh meait atihi ; 
ajtei lutphaef 

Tim Virgin ndoiing the Inf.iiit Clirist , ufttv Titian 

Tim Virgin, with tin Dead Christ , oftit < onani. 

A finmlsca)n', with Utiins ; aftn i*laniU Lnnatn. 

A l^andseuiMs with a Alan dii\nig two t'ows, afttr 
Ftattfuu nt 

Anotlivr liiunlsi aim, with fig ties , afti i flu same. 

A M’t of four JiandsiniM s, with itiiuis and ligiires; 
after (hiiu/i'* /*• t femimi t/ 

A jiiindseaim, with Uiiins liiid n Fountain, afttr J. Jf 
< \traeiUe. 

MdlflN, l{(ini<.nr. In irjiri -m artisi of (his innu* 
paiiitisl u pavilion in llu* ChaUait (j.nilon ioi the 
(.'iirdinal <!' Aiiiboisi*. 

MOlMNA, (iiui.io, accoiding; to Alahasi.!, w is ;i 
native of Holof^na and a m liolir of lion n/.o S.iliha- 
tini ; Imt lie onmmI Ins In st ini]))ovenien( to an 
iitt(‘ntive Htiuly of I In* noiks of the C\in.ieoi. lie 
painted history, and tlierc aio many of his woiks 
in the chiireluH at Holnona. of w Im h the most 
■worthy of noliee aie, the ‘ Cnieilixion,’ in SS. 
SehaHtiuno e lioeeo ; iIk* ‘ N isit ition of the \ iipn 
to St. Klis.ilM*lli,’ in Smt' roiuohono ; aiul the 
‘ l*rem*ntation in the 'remplo,’ at tin Simni. 

MOUINKIjLO, ANm;n\, a natiM* of <lenoa, and 
pupil of Lodoviio Ihea. He lloiiiislied at tin* 
hepnnin^; of tin- Uhh eentnry. Tlie ihiiieh ol 
San Marline di Alh.iro at oin* lime eontained an 
nltar-jiioie hy him, d.iled Ihlll, \Nhieh Soiiram 
coiiiinend.s. 'J’lie Senllidi Niil ioii.d (i,ilh*i\ posses’^es 
a jiielure of a * I’lping' Sliejiln id ’ h^> him, and tin* 
catalog^iie asReils that ho was hoin in I4‘,)0. The 
date of his death is niiknown. 

MOUINI, (ilovANM, an (disenie Italian painlei, 
niiatixeof Imol i, and a jiiipil of Uinseppe Maria 
C’reflpi. He died ahoiit 1780. 

M()1U()T, Nuonxs Maimi, a FrenHi miniature 
painter, and miti\e (if Vus.iilles, win re he \\as at 
work in 1788. He was a pupil of S iron peie. 

MOltlS, l{., a seho'ai ot (ludfi ud S> hah ken, 
has left a euhiin't ]>nliiie. lepn s( nlirig .in old 
Man holding a hinall Owl in his luind. He died 
young. 

MOllISON, Thinn.vs, an Kiiglish water eolonr 
painter, born about 18:50. Ih* sliidn'd under F. 
Tuyler, and was eleckil an Assoiiato of tlie Wulei 
Colour Society in lH4.'h He died in 1817, lie 
published the following works: 

‘ Views of Hmidoii Hull.’ 1842. 

‘Views of the Ducal J’alaces of Saxe Coburg.’ 184<3. 

MOUrrZ, Louis, horn at (he Hague in 1771)-, at 
first studied seieiiee, whicdi he siihseqiienlly 
deserted lor painting, llis instructor was Dirk 
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Tan der Aa, but ho was largely indebted to b)e 
observation of nature. Ho ■was a member of the 
Dutch Institute and of the Academy at Brusse^ 
and diHtinguished hiinsolf also as a modeller, 
Heuljitor, and iiiiichiniBt, • lie died in 1850. Among 
llis best works are : 

The ImpriHonment of Cleopatra by I'roculus. 

Tile Ikittle at Niouwpoort. 

The Council of War of the National Guard at 
AinKterdam. 

Tlie Death of Antoninus PiuA {Amsterdam Mutewai). 

Aloritz’s wife, Anne Ueyermans, was a painter 
of fiowors an<l finits. 

MOULANI), Gkoiiuk, painter, was bom in 
Loudon 2(>lh Jiiru*, 17(5.‘i. Ho wus the son of 
H<*nry llohert, aixl tin graTidsoii of George Henry 
Morlnnd (7. ). Then' was a tradition in his family 

that it was in the liiio of siicfession to a baronetcy 
erealed in the time of Cli.iiles 11., and Konio of 
Morla lid’s hiogi a pliers go so far us to say that 
there eonld ho no doiiht as to Ids jiedigree, and 
tli.it he }iad only to ehiini the title to get it. The 
nsiial tales of youthful precocity are told of the 
paint, r’s childhood. He drew on dusty tables 
when he was thM*i*. At foiii he was surprised at 
w'oik ill the parental studio hy Benjamin West, 
\\h(*ii llis fathei sent him oil ^Mth a kick, and the 
ii*maik tliiit he w oiild either he hanged or .1 genius. 
At ti'n lie had m.istered the iiialoniy of mice and 

v. irioiis ollu'r small anim.ils. At twelve ho modelleil 
ships. At eighteen lie t.i light himself tho violin. 
Ills fatluT, who w.is ti stiM’ii man, like the fatheis 
of inosi piodigals, gave* him a fair general educa- 
tion, and then, wli(*n his nrtistii' powers began to 
niiniisl.ikahly show lliemselvcs, did Ids best to 
till 11 them to his own .id vantage. llij^jHliut the boy 
ii|) in .in attic, ill -.t to paint and dr.iv rom pichirns 
and casts, aftcrw.iids to m.iki* co which tho 
fatli(*i sold to tin* dealeis. Knoii n, however, 
the son ni.m.icr«‘d to liadt* on Ids o; iccouni. Ho 
used to make harc.dns with £1 loudly Jews, and 
p.iiiit ]ii(‘tnn‘s foi them on hoaids, wliicli hu con- 
( e.ded dining tin* d.i^ in .1 <lraw’i*r of his colour- 
box, and at nightfall lowered hy a string to the 

w. iiling clients helow\ To the rigour of his youtii- 
ful (list ipline Aloil.ind owed, no doubt, mucli of the 
extr.ioidiiMiy f.icilit,> wddrli distingidshed him in 
i.itei life, and the iiie\ it.ibh* rehonnd from sueh a 
Ht.ite of len>.ion ni.iy also count for Hoinething in 
tho inlhicnces that in.idt* of him the di'baiichee into 
wlii<*h lie had dcgenei.ited at the time of his death. 

It iss.iid th.it at the expiiration of his apprentice- 
ship to Ids fathei, Uonine^ offeied to take him into 
his own house in Cavi'iidisli Square, with an annual 
s.d iiy of £800, on eondition of Ids Higning articles 
for throe yeais. Tins offer Moi land icfiised. He 
had probably h id enough of apprentic«*ship I l|||i 
now removed to an iiuh pendent lodging at thb 
honse of a picliiie de der, whore he first fell into 
idle and dissliaited h.ildts, and b(‘cuin(* the prey of 
hiK iiiiseriipnlons landlord. Kseapiug at last, ho 
went to Margate, wlu'ie ho painted miniatures for 
a time, and theiu-c to Franco. K(*tiirniiig to London, 
ho 8'’tlU’d at Keiisal Green, and here ho painted 
the pail of jiictiires hy which his name was first 
hroiighl prominently before tho world. These 
w'< 11* ‘ Tho Idle ’ and ‘The Industrious Mechanic,* 
afterwaids engraved by John liaphuel Smith. 
Here to > ho ni.ide the acqnidritarice of Williafbi 
Ward, the engraver, wdios© sister Anne or Nancy 
he nuirried in 1785. William Ward not long after- 
w’ards married Morland's sister Maria, and for a 
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thne they all lived togeHier, but disputes arising 
between the wives, the friends agreea to part, and 
Morland established himself first iu Great Portland 
Street, and afterwards in Camden Town. Here, 
we are told by his friend William Collins, ho lived 
beyond lus means, spending large sums on dress, 
on expensive wines, and otlier luxuries. From 
this time forth he seems never to have been free 
from pressing iliffieulties. He continually eli-an^od 
his home to elude his oreditois. Surrounded by n 
body-guard of boon companions, and by a gaiif* of 
unscrupulous dealers, who ])aid him a sm.ill tixi d 
rate a day, and took their chance of wh.it the} could 
get^for their money before the carouse* «)f the 
evomiig began, he Hilled fi om one h.iunt to .nnolhcr, 
working ns hard as ever in tlie intervals of luird 
drinking. About this time ho livrd succi bsively 
at Lambeth, E.ast She(‘n, Queen Anne Street, the 
Minories, Kennington, and ILn'kiiey. At Hackney 
a strange adventure befell him. Tlu* in i^lihoirrs 
had tlieir 8Usj)ici()]iH aroused hy hisseJuded habits, 
and made up their minds that lio was a forger of 
bank-notes. Tliey rcfxrrted his proeccdings to lire 
Bank directors, with the r<*Hult that pi-eseiitlysonic 
officers from Bow Street came and overliauh'd the 
premises, the painter, who had taken thorn for 
sheriff’s officers, making off .ktosm tlie fields at the 
back. Wlien the inaltcr w.ih ele.-msl np, the 
directors sent Morl.ind two uoUs for f^'JUcadi as 
a solatium. 

Many of Morhind’s best fu’eturos wore priinted in 
the “ rules ” of tlie King’s Ih'iicli prison. In these 
circumBtances ho generally received four guineas 
a day and his drink from tin* dealeis ho exploited 
him. One spunging-house keeper tilted up a regu- 
lar studio for him in the aitie of his lioiise, and at 
one iiiue the collection of Morlands " he was thus 
enabled to necumnlate w.is reputed the best iu 
London. It is piolmble, how* ver, that nianv of 
the stories told of Murland’s dissipation uio tillier 
untrue or grossly exaggerated. No man wlio was 
perpetually drunk could have turned out such a 
mass of good work as Morland produced in iris 
short life. His best period was about the year 
1790. His worst excc'^scs seem to have been com- 
mitted after that dati*. Before then he appears to 
have been a spendthrift rather tli.ui a drutikaid ; a 
weak, sanguine, shy, aud vain man rather than a 
hopelessly vicious one. In 1H04 ho was arrebled 
at the suit of a publican, und taken to a spunging- 
house kept by a man named Atwell, in Eyi’<* Street, 
Clerkenwell. There ho died on the 29th October, 
in his forty-second year. His imich-li-ied wife 
died three days later, and they were laid in one 
grave in the burial-ground rdtached to St. Jutiies’s 
Chapel, in the Hamjmtead Road. 

It is difficult to iinderstnnd the extraordinary 
popularity of Morland’s work during liis Ufetiuie. 
The demand for it nrust have bo(‘n aliriost inex- 
haustible, for, if one may believe tiro stories told by 
his intimate friends, he was able not only to get 
whatever he wished for his pictures, and that at a 
iTionient’s notice, but also to abuse the patience 
of his clients in the most outrageous fasliion with- 
out driving them away. More than one dishonest 
dealer found it protitahle to kl^p a staff of copyists 
ftt work, multiplying tiro pictures Morland woiihl 
dwh off at a sitting, and completing their dniibs 
with the initials “G, M.*’ Morlund’s good work 
now stands very high in the estimation of con- 
noiMeurs, and especially for those qualities of 
technique to which the buyers of lus pictures 
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eighty years ago must have been, for the most 
part, blind. Among his pictures of animals, the 
‘Stable,’ in the National Gallery, is perhaps the 
finest. Among his scenes from the life oi his time, 
tlie spries of six pictures known as ‘Letitia’ de- 
serves, perhtt]i8, the first place. To make an ex- 
h.iiistive list of his works Would be impossible. 
Those mentioned below are in public collections: 

(ila*.gow. Gallery. River Seone. 

„ Three Sea-coast landRcapes. 
TiOmluu. Nat. OaJl. Interior of a Stahlo. (Saul in he 
that of an oM invt the “ IVhite 
LioNf" at VaddinytOH.) 

„ „ A Stakle. 

„ „ OoiiHt MM lie with liguros. 

,, ,, Jritfco. 

„ „ (jrirl ill a laudNoupo, with a dove. 

” Collat^u ) } eoiug to the Fair. 

A very l.irgo number, not far short of two 
hiindrcMl and lifty, of Morhind’s pictures have been 
engr.ived. Among those who executed plates 
ttfbr him, the most notable were William Ward, 
liis brother-in-law, .lohn Raphael Smith, and 8. 
W. Ueyiiohls. \V V. 

M()|{L.\ND, (jEoitaK IIkvry, jiaintcr, was born 

e. iily ill the eighteenth c<*ntnry. Ho was the 
gi.iinlf.ll her of George Moiland. liis art was 
popular in it*^ time, but in 1700 he was assisted hy 
a giant froiii the Iiicoiporated So<*i<‘(y of Artists, 
III* died in 1789. Jii the Gl.isgow Gallery thoio is 
a picture by liim, ‘ An Oyster-seller,’ which W'as 
engiaved by IMiilip Dawe. Watson and otliors 
also (*ngruve(l after liim. 

MOUIjAND, llKA'in Iloni.iir, son and pupil of 
tlx* last-named, aixl father of George Morlaixl, was 
born about 1730. lie painted )>ortiaitH in oil and 
drew tboni in pastel ; be scraped a few inex/.o- 
tiuts ; bp w as a picture-dealer ai-d a picture-cleaner ; 
but in spite of all tbesp vai'ioiis in(*ans of earning 
a competency, he was always in dilliculties, and 
more tban, once a bankrupt. Ills w'ork is unam- 
bitious, but by no iiic.inH w it bout rneiii. He ]iainted 
a ]xrrti.iit of George 111., which was engraved by 
Houston; a poi trait of Gairiek us Rkb.tid 111., 
which is in the O.irriek Club. Lord Mansfield has 
a f.iricy portrait of two y’oiing ladies ns hiundry- 
inaidH, hy him. He died in a street off Ihithhono 
riace, NovemhiT 30th, 1797. His age is somctiriipa 
giv'pii as eighty-iivo, which must be a mistake, as his 

f. it her was not horn till after tlie eommeiicciuent 
of the IHth century. His wife, Maui A Mouland, 
was nn exhibitor ut the Academy in 1786'6. 

MUllNER, Caul Gusiak Hjalmar, u Swedish 
])ainter, was born in 1794. liis pictui’cs, of wliich 
there ore two in the Stockiiolm Gallery^, belong 
mostly to the liighcr genre and to history. Ho 
died in 1837. 

MOh’O, Ant. See Mon. 

MURO, Del. See Anqoi.o del Moro. 

JIOIIO, II. See Turijido. 

MCllO, Lorkn/o del, a Floiontinc painter, who 
died in 1725. He was a jiupil of J.i( opo Chi.'ivistelli, 
arul ut one peiiod of his life was employed on 
frescoes in Rome. 

MoROLIM, Marco Valerio, o p.ninter of the 
Bolognese school, was hour at For.i, and flourished 
in the early pint of the HJth century. He was 
pritbably a pujiil r>f Melozzo, and bus left several 
pictures in fiis native city, the chief of which is a 
‘Madouna and Saints.’ It is dated 1503. 
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MOBOKK, DuifJCNK'O^ called by hut townsmen 
PxLACANSf becAuae bia father m'us a tanner, whs 
bom at Ve'otia in 1442. Ilia regiHter na burj^etM 
of that city 10 duted 1491, and in 1403 he wna one 
of the inatitera demited to re^tort on the merit of 
certain atatueH oideied for the Count il Hall. In 
1503 he waa appointed to paint tiie lihrary of the 
convent of Sun Jlernnrdino: Iheae £reH< oeu iiin he 
etill aeen, and corihiHt of pietiin h of the Virgin and 
Child and SuirdH, with ImihI ti^nieH of three of the 
Popes. In tlieac lu' whh asniKted h^ hihhon Kian- 
resoo and other urtiHlH. In 1508 lie tmiNhed the 
frescoC'H in Santa Muiiu in Oi^'aiio, nhirh have 
since poiiHhed. In tiie Cappelhi of Sant’ Antonio 
at Sun Hernurdino aie muny fienioeh that can he 
doiihllehH uBNigned to Moiono, lint th«‘y nio too 
inueh dMinii#;ed to dM-ide ^\llieh HuhjtelK are hy 
him. Tlie date of liis death ih iineiitain. l\\o 
decorutix e parielH hy liiiii hii\e heen lately (1881)) 
added to the National (iulleiy. 

MOUONE, (iio\ANNi FuaniK‘((), H(»n of l)o- 
meiiico Moione, viah hoin at Vetona in 1473. lie 
uHsiHlod his falliei for Home ycain. One of his 
earlioHt paiiitin^H in nn aiclied p.ine] with the 
*Criieilixion,’ dated 14UK, in tin (\ippell.i della (*ioee 
of San Herimrdino ; tlie Hide ]auielH of wliitdi, con- 
tuhiing SS. Harlholomew and Fi.imis, arc in the 
Verona Museum. At Santa Maiiu in Cnunno is a 
large altar-picee with the ‘Virgin and Child l>e- 
tween SS. AngiiHline and Martin,’ cuinmihsioiied in 
1503; and a Himihii Huhjeet dated 1504 ih in the 
Brera of Milan, lu the NaciiNt,> of Santa Maiia in 
Orgaiio aie Iiih liiU'Kt frebcois ; they wen* piubahl> 
execttted in the fuHt ,>eaisof the ItJth <eiituiy. In 
1515 Morone and (iiiohiino dai 1 ihri p.iinted the 
organ Hhutters for the Hame church, which are now 
in the parish ehunh of Mareellise. iieai Veionu. 
On the wall of a Iiouho near the ronti* d<‘lli Nax i, 
Verona, a frenco ief»reHei»ting tlie ‘ ^ludonua, Child, 
and SiiintH,’ painted in 1515, lh htill to he Heen. 
AinoiigHt hin latest woiks aie the ‘V 11 gin and 
Child hetween SS. donepli, Anne, Vmeeiit, and 
Francis/ dated 1520, in tlie lau cliih-Carrnr.i (JalJery, 
Bergiiiiio, and the ‘ Viigiu ural Cliild h« tw'eeii SS 
Elixuheth and thiineh,’ outside the lateral ])ortnl of 
S(]in Fernio, Verona. Moione died in N < rona ou 
the l()th of May, 15*20. In the chiiicheb and ei>l- 
lectioiiB in Verona man} other paiiitiiigH hy him 
are to he Been. The following mo} alho be cited : 

Ilerlin. Museum. Virgin and Cliild. 
liOudou. J\iit (iall. Madoiiim and ('hild. 

Tadua. Vommunut Uall. Virgin mid (liild, with two headn 
ot Angi'lh. 

MOllONl, (tioxANNi lU'iiis'iA, was horn at 
Boiidio, iie.ir Alhino, in the Hergainese teriitoiy, 
about 1520. He whb a scholar of AJe.sHnndro 
Boiivieino, called H Moiotto, w’huHe Kliidio he prob- 
ably entered uhout 1535. Ar a Hiihjeet painter 
Moioiii mnei hecamethe e(|nid of Iuh master. In 
thatgenre ids best woiks, peihnps, aie the ‘C’oron- 
fttion of the Virgin,' in the Chim h of the Trinity, 
Bergamo, and ‘The Last Judgment,' painted for 
- the parish chiircli of Gorhigo, near Beig.imo. Ah 
a portraitist, howexer, Moroni has seldom been 
equalled. His portraits are sufficiently numerous, 
but many of tliein pass under other nnmes. The 
earlioBf dateil picture hy him known to ‘ Lerinolieir 
is the Berlin portrait of a }omig innn, which is 
signed aV* ttew bre JlX. J/ DLIJI. M oroni ucnuireil 
a wide fame in his own liftdime, and it is said that 
Titian need to send clients who came to him for 
portraits from the provinco of Bergamo back to 
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their oivn country, to be painted by their own men* 
Moroni died at Bergamo on the 5th of Febmery, 
1576. Among his bettor works we may name ; 


Berlin. 


BroNdi'ii. 

Diibihi. 


(jallery. 


Oaifevif. 
Nut. a alt. 


Florence. t.fffi-'t. 

London. Sut. iiaUary. 


„ Stafford Home. 

Madrid. Museo. 

Munich (ialltn/. 

Peterhburg. ]Jir~ 
vniatfi. 

Vienna. Jielndem. 


Portrait of a young man. 1568. 

]*ortrait of the painter. 

portrait of a savant. 

Portxuit of a man. 1557. 

}*ortrailH of a gentleixiau and his 
two cliildreu. 

Portrait of a scholar. 

‘11 Tuglmpauui* (portrait of a 
tailor ). 

IVirtnut of a lawyer. 

Portrait of an Italian noble. 

Portrait of an Italian lady. 

Portrait of an ecclesiastio '^Uie 
Canon Ludovico Turzi of ^r- 
giitiio). 

‘ I'he Jesuit ’ (portrait of Eroole 
Tubho). 

Portrait of a Venetian captain. 

l*ort)uit of a lady. 

) Portrait of a man (inscribed be- 
) low, Ncmcji: TK A}'Him)n [j»ic]). 

Two male portraits. 


Among the pupilR of Paul Vi'ronese there was 
one PiMJto Mni((»\i, \v hoiii Oilaiidl calls adesceiid- 
ant of Ciiamhattisla Moroni. VV A. 

MOUOSINI, Fjiam isii), culled II MoN'ie tiiL- 
1 lANo, was, according to Ikildinucci, a Florentine, 
anti Uhchohir of Oi.iziu Fithino, in xvlioho style ho 
])aintOiI a jiictiire of th(‘ ‘ Conversion of Sk Paul,* 
for (he church of S.in Slcfaiio at Florence. 

MOHKKALFSF, II. Si‘e Novelli, Pietho. 
Aloli Ills, Thomas, an FnglihliiMigravor, flourished 
in (he second half of the IHtli century, llere- 
ceixed inslructioii from Woollett, and woiked for 
Boytlell. AiiiongHt (he platoH he engraved we 
may name : 

(jUiidHcapo and Iliver ; aftn U. frihton, 

loi teniine lusei* , ajiff ( otltt. 

Hkitldaw ; uHir LuuUu ihourtf. 

Vm*w ot St J’aid’v , ir Maitoir. 

Vjcw ot tin* Miiiiutiifiit , oftu the i>amf 

Hawking and Fov-liuiitiiig , ojttr (iilpni. 

AlOHTKL, iIan. See Moon r el. 

MOUTELEtirK, Fi muNAMi Hknui, a Flemish 
artist, hum about 1775, xvlio painted mostly on 
glass. He w^as much employed hy Chailes X. and 
the J)ue dc lh‘ny. 

MdUTKN, Thomas, w’ns lunii at Uxbridge in 
1830. He entered tlie uit seliool of Mr. Leigh in 
Nexvman Street at an eaily age, and devoted him- 
self to the Htud} of drawing on wood. His chief 
w^oik eonsisted of coiiliihutioiiH to the illustrated 
periodh'als and other publications, among them 
‘Gulliver’s Trax cIh,’ hut he did not confine liiinself 
eiitiiely to hkick and while, as is proved hy two 
pictiiies, ‘Pleading to see the Prisoner/ and ‘ Con- 
quer d, hut not Subdued,’ whieh were exhibited in 
the Ito}al{\eadeiny in 1806. In the autumn of 
the same year he died, it is Raid hy his own hand, 
on aeiMiimt of pecuniary difficulties. 

MOHTJMKll, John Hamilton, was bom at East- 
houiiie, in SusHex, in 1741. His fatliei was collector 
of customs at that port, and his uncle is said to 
have heen a painti^r of some talent. As be was 
freipienlly ndiuitted onto the painting-room of his 
relation, ho conceived un early inclination for art. 
It is md improbable that he originally imbibed bis 
toHte for the terrific from the romantic scenery 
whieh was the haunt of his youth, and the savage 
hardihood whieh marked the conutenances of the 
bands of reckless smugglers by which the place 
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wai infaatad Ua was sent to London, and jilaced 
aa a pupil uudar Hudbon, from ^ hose instruction 
a mind of his cast could deiive no ad^ anti/^e, and 
ho owed his gieatest iiuprovemcnt to his (onniant 
attendance in tho Duko of KithnioiurH goltcr\ 
lie was encouiagid and assisted in Ins studies tilso 
by the benevolent Cipnam, >\ho n eoiinnciid< d inni 
to the particulai patioin^i of the diiki, v\ is 
desirous eif dclniiiing liiiii in his hoi is* hut the 
offer was rejee>ted Soon aiteiw iids In i niiid, in 
cotniu tilion with lioimuv the piuiiiiun ol on< 
hundred guineas giNcn l>3 the S m u t} loi lit En> 
courageiQunt of Alls Minulaetuiis and Coinini n « 
for the best histoiical pii tine, wlm li was idjiidgtd 
tohis puiuting of St Paul eoiiM itin,^ i] 1 Ihilons, 
which 111 1770 w tiH J»ri 8e rilid 1)\ Di Halt** to the 
chuich of Cliipping \V>< ond i in Ihi kn w.li nusliiio 
The reputation of JVloiliiu* r w as now < st ihlisln <1, 
and he hu< tcsM\ely im it isid Ins e« I hnt^ h> fl » 
production of li s pietuie of Kn ^ 1 dm intiiij^ 
Magna Chut a, ihoMtiUle of A ni ml ‘Vorti- 
gein and Itowuu ind oIIm i udiniud woiks He 
dcbigtied the *Llt\ition ol tin Pi i/ n Scipeiil 
foi tho groat window of Si1ishiii> (allndiil uid 
the eaitoons loi tin si mud e,I iss it Hm tiosi 
College, Ovtord Foi s me }<diH lie w is t in mhe i 
of the Society of Art sts who t\liilntf<l it iioiin 
on the site ol tho 1 >i e inn, in tlu Stiaiil lii the 
jtar 1779, without solicil ition oi e vin 1 1 ition, lit 
was ere itod a loy d k ideirneini h} tin es{M id 
giant of Ills Mnjesty but h did not li\( ton 
ccnc his dijiloin i After m ilhuss ol a h w d i\s 
he died at liiB lioiise in ^oif Ik Sli el in 177h 
111 the Suutli Kitisington Musdiini'i i putun if 
‘Jlertules 8h>ing tin IJ> li i, nil two wilii 
tolouiB W( li iv< si\(id e( Inn^s h\ Moiliin i 
mostly from Ins own designs, wliuli ii< eMentd* 
111 a bold, fie 1 st3 h \\ i in i> ii inic llu lolUwiig 

llio \ irgin t( IK lung Si Johuioiuul a/td irun / o 
Twche eiKulur I ht( s ot di iraeteis iioni Shikispiaie 
Katin Lnnd (at uiuh introducing («aiiu L into tlu Jiiiiph 
of Slt.ik( are 

l^ittcen St idioH afici Snh /us/ lam tr an h (his 
Tlu're IS a port nut ot Mrutiiiui by hu li ird VN ilsuu in 
the Diploma iiHlhry Burlington Jfoiiso 

MOUTO DA FElTin: See Li //i 
MOlirON, Amhit w pini1(i,wiH horn it Ni w 
castle, oii-T}iu in 1802 lie' w is i student in thi 
Hthools of the II03 il Atuhiii>, whin he w is 
pieimated in 1821 IIo w ik piitioin/cd h> llu 
family ot Williiiiii IV of whom lu punted a good 
portrait, winch is 111 the Punted II dl it (net 11 
wicli Moitoii dud III 1845 
MOSHRUGGKK, Fun nuie ir, (oi Aloe snui e e 1 1; ) 
was boin it (Anislinue in 180*1 uul iflii being 
iiiRtructcei by Lis father Wendthii, elite le el the 
Acadomy at Mniiich 111 1821 Ho visiteel Tl mic iii 
1827, Naples 111 1H28, uul 111 18 JO St IVte isbiirg, 
■where he died the huiio yen llieic wiis miieli 
humour and iiaivctd in his works, uiiong which wei 
may name 

The Neapolitan Improvisatoro 
An Artwt’tr atelier 

Lust of a Roman lady 
A Landaoapo near Cnitella 

MOSCA, Francewo, \^8 piohahly a pii] il f>f 
Giuiio Koiiiano, as C'aeliedi in his * Dcse iizione ’ 
mentions two pictuies as he mg at M mtii 1 111 1785, 

I he dese nbe s thus “ 'J he alt ir ] i< < e 

or the church in the conient of tho FruiuiHeun 
nuns represents Chnsl going to Calx hi a crowd 
o* people who buffet and persecute Hun, and the 
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MaHes who followr Hun giuxing and weeping', 
Thib is a pii tiiro which in icuht> appears to have 
been de'signcd and lx gun by Giulio Ronnno, and 
tinislicd h^ Friiuiseo Mosi i, and IIiuh b^ two 
hands, but, ne»\ci tin lias jr will eomposed ind 
hatiiioiiioiis and idlliou^li it has lu < n iniu hinjni(d, 
It me Ills ( ons dl I itioii uul ]n list " Tho other 
pit till! w is llu all II 1 nil ot tin t)i.itoi> of the 
inoiiubtiiv ol Sin M iito ilu siih)( 1 1 w issimilir, 
but ( idioli dof H not s ly if tiu eom]>oHilion w is 
the smu Possihl} it was a it petition cntiidy by 
Most 1 of llu otiui piiluii into out he iiitio* 
diieed his own poiti lit and pluid a ll\ upon tiic 
hind One ol tlnv picliiM is in w in thoAe idcmy 
( 1 M iidiiH and is |inti h ij h n llestjiK in 1 hai i(Mu 
As (iJiilio itoin mo di ( (1 in I > 1 (> Mose a painted in 
the lithi lidt of till Itilii I ( ntiii} H must not 
lx (oni)imd(d with 111} ol the hi nl| (oih ol iho 
saiiii 11 nut 

AIOSl It, Cii ltd All ii\ii w IS lioin at Si lufl- 
haus 11 111 ITUtoi 17<»7 ind tiisl sliulied it (Kixna. 
lit tunc to In^liiul \ti\ xom,., lollow tho 
piotcssioii of L i Inisi I III • old Ih likewiM piimtcd 
ill eiiiiiul with ( onsi It j ihli siitiess, ixi ruling 
iiiion^ otlni w III s (he [>01 (1 ills of llie I wo i Idcst 
sous of King ( I 01^1 111 loi I hr It 1 01 itiori of His 
Mi|<st\s w ileh lie foil m u li\ pail iii iho 
loiiiid itimi of llu h V il \( uh m) in 17()8, and 
lx e line Its iiisl Iv(i](i whos dnt) ]nin(i|)illy 
( msisLs ill su| ( nntendin^ ml iiiHtiiii ling llio 
stiuhnls who diiw ind moth I lioni flit mti|iit 
Aftmt i (onliMiit I It) iill Hi I I 1 1 ( t lill ills (h ith, 
w 111 h h ii)[ t lit d in 178 J He li itl pir v itiiisly ix 1 11 
miin.tt ol lilt Si Mirtins I<iiu A uhmy, nntlu 
iiumhei ol llu liittiip iilul St)tiil\ ol Ailists. 
As 1 nutl illisl he d< si^i 1 Hit 1 in,^ s gir vt seal 

MOSl It 11 \ 'Ah ill 11 putt in llu ihiiidiat 
Tit i nhionn in Sv\a))i( is i-i^iit I vmIIi this name 
It 11 pir St III s lit s li Ml llu lives ol tlu M igda- 

Kn Aliilhi mil I i/iiiis, 11 I ds > flu piiuhlo 

of flu \A 1 st dill It »lish\ii^ms II isivcinled 
witliuiiithe lit, md ill p1i>H m uiiiisii il inioiint 
of c\])iession m llu f it 1 s loi Hit pi noil it whieh 
it was i Ml lilt 1 ] 1 ni lilt e oltnii m^ I's tender, 

iiifl tho moiltliing tf ih h iiuls anti fed skilful 
Dit Hi^nilitit Miles I lu IS Mosti, Mali i voii 
\\ il miislri dl s wiik loi Wil some leid 

Will I IK i^^lihoniin^ pi It t 

iAlOSidt, M\n, lilt I w 11 Is Ahs LI i^tl ui Eng- 
lish iiowei pnnhi, llu tinly t hihl ol (1 M Mohi*!, 
It A »Shc w IS iwiiihtl piimmiiiK hy the Sot idy 

of Alls in 1758 autl 175') uul w ih ,m ixiiihifoi at 

Spiin^ (xii lens Llot letl i h unil ilioii membci ot 
(lu Uo> d At Ith 1113 slu ( vhihiltd thoic fitim 1708 
to 1802 l{o3 il pitionigi was let ordtd liei, and 
slu deeoiiittd 1 loom itLio^^moit She is ei edited 
witli istion^ likm^ ioi riisdi, hut hr tween 1792 
and 1798 hIii in mud i Cuplam Hugh Llo>d 
Alter m uri igr slu ntiMil fit m the piofession, and 
punted 0 d} as in imatr iir Six dud in 1819. 
Ill the South Kensington Museiiiii theie is a * Vase 
of 1 loweis ’ hy lu 1 

AlGShS, culled ‘little Moses’ See UiTJEN- 
Biiour K 

MOSIN Sie Moi/ifs 

MOSLEA', CuAiii I w iH an English engtavor, 
wIiorcHuhfl 111 I oiielon in tlu mitldle of the 18th 
e(iitui 3 , md w is < hu II 3 r rniiloyr d hy tho book- 
srliris Up uHSisted Hogartli ineiigiaving ‘The 
(i lie of (ulus’ uul in 1745 lx produceeJ some 
jxlitieal cinr itiiicH fiuin his own dc«Hign Ills 
death oceuircd about 1770. His best prints are 
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his portrafti, of which the following are the moat 
worthy of notice : 

Oharlea I. on horseback ; from the picture by Van Tiyck 
at Wlodsor. 

Blarshal lieUeisle on horneback. 

MOSNIBU, Jkan, was bom at Blois in IGOO. 
Hia fatli€*r hiuI IiIh grand father were |minto7R on 
fflaaSi and from the former lie received his ourly 
leaaotis. When only sixteen or sevcnleen yeurM of 
age he made a copy of Atidrea Soluiio h * Vierge u 
roreiller vort ’ for Queen Marie <le Mediein, then 
exiled at Blois ; the copy Ntill exists in the posses- j 
siou of M. (’hnmi)ert, Piesident of the Ttihimul dc 
Coiuiner (‘0 of Blois. On (lie stiength of this work 
the qiieon sent him to Iliily wilh a pension and a 
reeotniiiendatioii to tlie Aiehhishop of ihsa, in 
wJiose suite he went to FJorenee. At FJoienee he 
atiidiod three yenis, iit Itoine tive; in the latter 
city gaining tiii' fiiiuidsliij) of rmissin. On his 
return to France he e\eeii(ed a niiiiilMU* of deeora- 
tive paintings for Queen M.iiiede Medic is, in the 
Luxoinhouig Talace ; thiiteen of lliesj* aie men- 
tioned in Bailly’s inventory of 17(Ht-l(h hut none 
are now known to exist. For Leoiior d Klampes, 
Biahop of Chartres, he])ainled the vaulted roof of 
hU library with the four (Kcnineiiic<d ( 'oiiri<‘ilK ; 
a life of the Virgin in the ehapel, and the his- 
tory of Tlieagones and Ch.uulea in the npnrt- 
nieiits. Ilo exe(‘uted sover.il w'oiks at (liinon, 
Saumur, Tours, Nog'ent le-Uotioii, in the (hfiteanx 
do Valenyay and do Che’s ernny, and in the ehundieh 
of Blois. He died, according to Fidihiiui, at Blois 
in 1061). He hurl Isvo suns, tho oldest of whom, 
Michel, svas a scnlploi. 

MOSNIEU, ,Ikan Lavuknt, a Fieneh porhait 
painter, horn in Paris in I74f). He s\ as rdeeted a 
imunber of the Fremdi A<*ndr'my in 17H0, and was 
rr*eoisod in 1788. On the Bevolntion he fled to 
England, and, hetlling in London, rditnined a good 
practice. Ho exhihitrsl at llio Koval Aeadrm;^ 
from 179‘2 to 1795. There js a prnlniit of L.i- 

ren4e (senior) hy him at (he E( ole des Beaux Arts, 

nris. 

MOSNIER, riFiiUR, (or Monmkii, as he himsrdf 
wroto his nnnie,) was hoin at Blois in l(ul9, ami 
was the seeoml son of Jean Mr»snier. He early 
enteicd Bourdon’s studio in Pails, and assisted his 
mast or in painting tin* galJeiy of the Hotel de 
Brotoiivilliers in 1(U>4. In thesaino vear he gained 
n prize with his ])ietnre of ‘ The Winning of tho 
Golden Fleece l»y Jason,’ ami was one of the first 
pensioned scholars whom Ennrd took with him to 
the newly-funmled sr-hord at Borne. In Home he 
copied in oil thew'orksof KajJiael and the ( ‘arracci, 
and iiiado studies from antique sculpture, which 
were afterwards (‘xhihited in the sciiool of the 
Paris Acmlemy in 1(>7B. He was made an 
academician in lt»74, and becdine assistant piofess- 
Or in 167ti, ami professor in IfiHfi. His iliseoinses 
at the Academy ho pnhiished in Paris in lt)98, 
under the title of * IHstoire d«‘s Arts <pii out rn]i- 
port an dess'ii, divis^e on trois livres.’ etc. He 
exhibited at the Salon of ir»99. Foi tin* clinrcli of 
Notre Dame de Paris he ex*'cntr'd n piettive rf the 
M’arliamcnt sitting in Jmlgmeiit : ’ for the church 
of St. Sulpico a ‘ V’irgiti atlored by Aiigels,’ He 
died in 1703. 

MOSS, William, was a student of tlie Boyal 
,^ciuleiiiy soon after its foundation. In 1778 be 
received tbo gold medal for a design for a eliurcli, 
and four years later attracted notice by one for a 
cathedral. But he was also a pointer, exhibiting 
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several landscapes, and an etcher. Two ^ews od! 
Somerset House and the Thames by him were 
aquatinted by F. Jukes. 

MOSSCHER, Jacques de, pnpil of Karl von 
Mander, entered the Haarlem Guild in 1693. 

MOSSMER, JusEFU, (M^smkii, or MbsMER,) 
ininter and engraver, was born at Vienna in 1780. 
Ic Btiidiod under Molitor, and became in 1815 
professfir and coiiiieillor at the Academy of his 
native city. He was a landscape puinter in oil and 
water-colour; the Belvedere contains a mountain 
view by liim. He engraved a landscape after 
Molitor. His death occurred at Vienna in 1846. 
Raimund Mossmrk, his son, burn in 1813, was also 
a landsenpe painte**. Ilo died in 1874. 

MOSl’AEBT, Fiians, born at Holst, near Ant- 
W'crp, about the year 1625, was a painter and 
etcher, and was instructed by llcrri de Bles. In 
1553 bo was received a member of the Guild at 
Antwerp, and died in 1555. In his latter works 
the figures in his landseapes were painted by other 
artists. He engraved the plate, ‘The Virgin on 
the Clouds,’ af ti^r A. Carracci. Among his paintings 
may be mentioned : 

A Rueky liAiidhrape, with a Town on a River. 

riuiiui ) 

A lAnilsrupe hy Moonlight, with Water and Fishermen. 
Twehe Ijuulscapeh in the Netherlands. {Li*ffraved hy 
Juf. 

MOSTAEBT, Gillis, born in 1525, was a twin 
biotlier of Fians Mostnert. He was instructed in 
jiaiiiting by Jan Mandyn, and beenme a member of 
tite Guild at Aiitvserp in 1553. He died in 1598 
or IfiOI. Theie remain by him : 

Antwerp. Jlhfsrifm. C^hrist on the Ooss. 

(V»]K*iihMgeii. Tilt* same. 

Gotha. Dural ( off. Tin* Creation of Kve. 

MOST A FBI’ Jan, (or Mt)M'Kin,) wm born at 
llanilem in 1474. He was a tliseiplo of Jacob van 
Hanrlem, under whom he became a painter of his- 
tory nntl portraits, producing works winch remind 
one of Hurehonls. His tah'iits reeonimondod him 
to the ]»atronnge of Margaiet, sister to Philip 1. of 
Spain, in whose service he remained till his death. 
He was not less surcobsfnl in ]M)rtraits than in his- 
torif al suhjei ls, and painted that of his patroness, 
nj\d the piineii>al personages of his time. He also 
excelleil in his landscape backgrounds. Unfor- 
tunately a large number of his works perished in 
the groat liic at Haarlem in 1571. He died in that 
city in 1555. Of his remaining paintings there 
are : 

Antwerp. Museum. A Virgin with the Child. 

„ „ Two portraits. 

Bruges. Notre’Dame. Mater Dolorosa {one of his best 
jfroJnctions). 

Brussels. jlfasrtoN. Two Scenes iu the life of Bi. 

Bouedici. 

Dresden. Galleiif, A Magdalene. 

Titnidnn. Ifat.djatf. A Virgin with tho Child. 

Lnbeck. Marienkii'che, The Adoration of the Magi, with 
the Nativit' , the Flight to 
Egypt, and Adam and Eve. 
Miiuicli. O" 1 Tim Adoration of the Mi«i. 

retershnrg. Hermiiaye. Tlie Marriage of Bt. Catharine. 

Mt)TTA, BaI''i*akllo, cnlleil Bafakllino di 
Rkouio, painter, w as bom at liVggio in 1560. He 
was a pu]>il of Lelio O'/za de Novellara and of 
Frederigo Znccari, but followed cbiefly his own 
style. The subjects from the history of Hercules 
and tho New Testament painted in the Vatican 
were executed with great skill, and the Caiddnal 
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Holm. 


WaniKUe inrited him to paint his villa of Gaprarola 
In conjunction with Zuccari and Giovanni de 
Veoehi; but the subsequent ill-treatment of the 
Oardinal caused by the jealousy of Vecclii, coupled 
with Roman fever, caused the artistes death at the 
early age of twenty-eight. He died at Kouie in 
157o. Bontfacei Fantini pLihlish(‘d in 1G57, at 
Reggio, a * Life of Mutta.* Many of his pictures 
have been engraved. 

MOTTI. See 1 )k’ Mom. 

MOUCHERON, Fukdiciuk, (or T)k MournEuoN,) 
was burn at Emhdeu in 1GG.‘3. At an early age lie 
showed a strong iuclinaliori for .iit, in coiiHCHiuencc 
of which he was placed as a pupil with J.in Asse- 
lyn. When ho w'as little more th.in lw< iity years 
of uge, he found hiinaelf able, on the prodiu^e of 
his talents, to uodtTlakc a journey to Ki<iijce, 
where he passed soinu yeais, and mol with the 
most flatteiiiig encunragcinent. It was his inten- 
tion to have visited ltal>, by the afhieo of Ins 
instructor, who had studied at home, hut his 
works were so inui'li admired at F.nis that he 
abandoned his proji'ct. Aftei an sideiu c of several 
years in that e.ipital he returned to Antwerp, and 
afterwards settled al Ainstenlani, where Iiim pu tiirch 
were held in erpial eMtiinalioii. He ha<l imw the* 
advantage of having liis pictiiiOR enihellislied with 
figures by A. Vandev<‘lde and Lingelhaeh ; and 
biH best produetions arc tiume wbicb he painted in 
the latter part of bis life. The > ear of his death is 
not known, but there is a pi« ture by Imu at I Dresden 
with the date 17 K3 upon it. ills pn tines aie not 
rare. Good (‘xaniples are to be niet witli in most 
large galleries. Among tJie iiioie areesHible we 
may name : 

Dublin. Gall. Landsciqio with sheep. 

„ „ JjiiMtlscape with millet ( ers. 

Glasgow. Gallety. ljiiiidsca])e wiiii round tower. 

„ „ baiulscape with hawking party. 

Louduu. Gall. Garden soeiie with figures. 

” 7ir' ) Two laiidseapes, with figures by 

MOUCHERON, Isaac, called Oudonnance on 
account of his cloveriieHS in compobition, the son 
and scholar of Frederik Moucheroii, was horn at 
Antwerp iu 1G70. Wlieii only sixteen yearn of 
age he lost his father, but he was already biifli- 
cicntly advanced to be able to dispense with any 
other assistance than that of study from nature. 
In 1694 ho visited Rome, and its ciivirons became 
the object of his study, particularly the vicinity of 
Tivoli, of which he made a number of designs ; 
and after a residence of four years in Italy re- 
lumed to Holland, with a ricli assoinhl.ige of 
drawings. On his return to Amsterdam he was 
oliiefly employed in painting largo landscapeb for 
the omameiits of saloous, in wliich iho ligiiros 
were generally introduced by Nicolas Verkolce, 
Jakob de Wit, and others. In the scoiicry, as well 
as the stylo of his landscupes, he appoRrs to have 
einulated the manner of Gaspaid Roussin. His 
piotures are to bo met with at Augsburg, Ca&sil, 
Christiania, Copenhagen, and l)n hdeii (eight). He 
signed his works cither with his full name or with 
jM./, He died at Amsterdam in 1744. 

Isaac Moueberon etched many plates, among 
them a set of nineteen view's of Ueeinstede, in 
the province of Utrecht, from his own designs. 
We have also the following by him : 

A set of four Views of Gardens, with Buildings and 
Slfiirei, inscribed J, Jfottchtron inv.jnna, etfec. 


Another set of four Views of Gardens and Boildinm 

inscribed J, Mouchenm tnv. it fee, ^ 

Tm landscapes, with Figures; afUr GmeMrd Pouitin; 
inscribed Landschapen, yesehefJert door G. 

Pou^igtn, ^ t\ 

MOUCUET, Francois Nicolap, a French painter, 
was bom at Gray, in FrantJie-(’om(c, in 1760, He 
I was a pupil of Greuze, and devoted himself chiefly 
to inini.itiire painting. He died in 1814. 

I MULJUHY, Mar'jin Dr, a French engraver, wa^ 
hoin in Pans m 174G. He wan a pupil of Augiis* 
tin do St. Auhiiie, and engraved several plates for 
the bookMellers ; aiuoug which aie sixteen prints 
for tlie ‘ History of Telemax bus,' after tlie designs 
of ]\I()tmct and Cochin. We Jiave also the follow'ixig 
»»y him : 

A piiir of Views in the environs of Triel ; afttr Hadt-rt, 

A View of Matiinlx rg, near Stuikliolm; afiet the 

Anoilier View in Swuilcu , afut the same. 

MOUNT, Siiri Ai{]> Ai.onzo, painter, horn in 1R04 
at St taiiket, Long Jslaiid. Member of tlieNnlloiial 
Acndtmy of !>< sign. New Yoik, in 1842. Died in 
1HG8, His best pit tuns are a jiortiail of Adniiial 
Railey, U. S. N., and a portrait of liinihclf, now in 
tlie iKibRcsHion of tbe National At iidtiiiy. 

MOUNT, WiLi.UM Sidney, paintei, brother of 
flic above, was born at Setaiiket, Long Island, m 
1806. At the age of seventeen lie w.ih apprenticed 
to bis bioilier, a Rign-jiaintei m New Yoik. In 
1826 he w(*nt to thc‘ school ryf tlie Aiudeiny of 
Design, anvt m 1820 pi od need his iiiHl pmtuic, a 
portiait of lunmelf. In 1829 be estHhiislit d him- 
self in New Voik ns a pojtinit p.imtei, and puinttd 
Heveinl luimoi oils bcciK s and stdieRol nog to life. 
In 1HH2 he was eletted a member of tbe National 
Acudiuuy. Ills ' Bin gaming toi a lloise * is in tbo 
poHstsHion of tlie New ^oik Ili'^toiicnl Society, 
lie tbtd at S< tankel in IKGH. 

MOrZlJN, Mkiiail, (oi M<»sin,) a Dutch en- 
giaver, was hoin nt AniRlt nlum about the year 
1630. He endeavoined to unite the juunt with the 
giaver in the extt ntion of Iuh jilates, hut with no 
great biicechs. W(‘ liavc, umong olheis, the fol- 
lowing piiiits b} him: 

roii'J IlAI I B. 

ilacob van WnbRonaer. Admirul of ITullniid. 

Michael Kiiy ti r. Duleh Atliniial , ajit t JI. mnAldewerdd, 

Goruelib de ^\ ittc, Ft iiMuiiury ot liullaiul , ajier the 
same. 

Jau van Galeu, Admiial ol Holland ; afti,r J. Luvens, 
£>IIIUI.('JR. 

Venus sleeping; after J. A% liaektr. 

Tho Four Menieuts under the empire of Venus ; after 
C. llolhteyn. 

A Satvr preseiiting a Bunch of Grapes to a Womau and 
Child , ajtu tho same. 

MOYA, Pedro de, a Spanish ])ainter, was bom 
at Granada in 1610. 11c was for some time a dis- 

ciple of Jiiaii del Castillo at Seville. A desire to 
see tbe woiks of UuIicuh and other diHtinguished 
pairitiTS of tbo Fleiiiiblj sebool iiubiced liiiii to 
eiiiint as a foot-soldiei in tbe army of Flaiideisand 
visit Antwerp, w lioie bo was luiitit iilarly captivated 
with the woiks of Van Dyck, wdio was at that time 
in England, He rosclved on visiting London, for 
tiic pur][)Obe of becoming his pupil, but his inien** 
tions were frustrated by tho death of Van Dyck 
witliin six monthfi afier Moya arrived in England. 
He returned to Spain, where Murillo, who was 
then about twenty-four, profited by his cnerienoe 
and advice. Ho ultimately settled at Granada, 
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where lie painted ecvr ml pir turee for the cliurr lien, 
of VP^Iiioh tlM tiiOHl eflUoincd ie an altar-pieeo oi 
tlie ^Conception/ in liio clninh of Nuestra R<fiori 
de Oraoia He diod at (jfiunuli in lOhO Otlui 
pamtingH by inm aic 

Granada Calhetitul Ma loima ami ( hilrl aUii a 
IMshiip 

II TiihUi/ ( t h f'f ti I oi St loliii (1( Mat i 
11 S Ait'^lntn St Alyp us ai1oiiii){ 111 Aii^in 
Madrid Musk JIh History ot .loMph (in six 

pH tun s) 

Peath Cralhiif Ilis own ]I ntnut 

Vieona Czenun ( oil \ nmli jiorti ut 

MOYKKAU, If \N *1 Fk riMi t n/[;r i\ « r a\ *18 1 ) 011 ) 
at ()rt(unH in IbOd lit hIikIimI p until nmli i 
Bonliori^tfm , but soon (K \ oti d lim (inn I c i i\ in^ 
Ho cuiin to Tuns in«l in ITISwuh ndniittid into 
L’Acadtuiin li i> dc vmMi tin iiin oiniiion distiin 
tlOII til it ho WHH not l( ({IIIK (I to ( llf^l l\( i } ( i(t lit 
nctoidiny to tin iiihs His ptiinijid i\o]ks *i)i 
hiH ptaloH alti I IMiilii h W ( nwc iin in < (>nKi<>(in/ of 
cij?hly-inno punts Hi cn ii\(d \ irnnis | iints 
nilcM otln r innstuH, uiion^ nvIik li lu tin following 

J{l1m cm iM living tin Siiv int of Ahrnlinn aftn 1ml 
I nt t tor ilu M n / it ( dli iv 
Tin ]<f Murr itimot 1 i/miis (ft t h i fit / til / r 
Till Palling ot Ihitoi at i Xnitonnuin t/tn flu son 
ISatcIniHiiiil Viiilin //< if t k 
A Halt nt IlMiitiis (ft I I tf }s 
A Hunting Hi n li /MuiH ofi tl t e 

(The hint Iw o plati H VM ]( I ! i i\ ( I t u Ins ii o( tion 
into tin Aindinn in 17 U*, ind in iinon^ In I st 
jiiintH ) 

A h ii-poi t (t/f ( { 1 1 I 

J^H Partii (mill it t 11 tti (u 

A Wntulall tft t th st ( 

Of hiH best piiiils iftd VNiuwdinni n ly In iin n 
tioriid tbosi ntiibd 

TJ«(^donlbul du Mar <hd 
liii grandi C liiissi a 1 oimi an 
Ia 1 onbaini du liinipliin 
1 a I out aim di N< i tiiin 

Tin i( was an tiui Inn It in ii i I AM oi 
IVf A M Mo>i III will ifi^iiM I Slim jhtis 
botwem 17til ind 177(1 Jt is snpposul Ik w is i 
H on of .If in Mo\ If III 

M()/\UI \\ \ vv Is i 1 in Ise ip( i ni ti i who 

woilvfd fioin iboiit Ki'r) to Ili2i it Aii^ I in^ 
Tboii Kinain i t Ins \v oil s 

Atigsbiiig It (II if Iin Muni loot tin ]( i\<s U 1 
Ikrliu J / ( ll 1 n 1 iiiImii])(s out ijifi tl i 
loin 1 if iiif nts (in tin st>i( tf 
I ill J nn gli 1 and 1) \ iiu k( 

I) Dills) JOI() 

"MOZIN, ( II VI 1 is I I IS v\ IS loin in Pans in 
1800, and kIi li I ninb i Xivni It pi in c lb 
was a MI f still \ iintf I oi k i-pii s tiwns in] 
gonu Biibji i ts lU dull 111 tSlii 11 If iif I > ll III 

ThoKnttiinf totin Hnilimu ofli(Uinp 

A \ law ol I 1 1 D li t 

CoaviSetm in Noinianlv 

MUCCI, (jiiVANM Iu\Nf''is(i, a IK pin vv ind 
pupil of (liiniino lit is sud to bine tn^iivtd 
boiiit pi itOM 

MdlVlOI I, lUitioroMMio and BiNinmi, 
fatbei and s in who wtu painting it Ibbino to 
warda tbo end of the I6th <cn(iiiy Iln> wtit 
apparently nativis ol Fmiti A nirtun sigrntl 
* Bi*ni*du tu^ {jHondam Jhtfoloma i di Ft t Fi< t tr. 
1492, isdtBuibid bv Liiizt ih bung in tliccbapf I 
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of tlirt Muccloh, tbeir ileftceiidaiitB,” in S Domenico^ 
at Crbrno. 

MDCKE, Heinrk^u Karl Anfon, pamter, de* 
Mgrnr, and etcbei, wifi born at Brofilau, April 9th, 
18 Jf) In 1821 bt was a studint at the Berlin 
Aoidfiny, ind in 1821) i fn holar iindoi W S(hadow, 
it Dusstldoif Wbdt still vfi*\ >oung he painted 
i sfiKH ot fiisfoos in tjio S< Idoss Heltorf, near 
Ibissibloif will b dealt vvilli tin. ( ircer of the 
Jiii|(ioi BiibiiosMi In 181-14 In fi ivelled in 

I tab ind Siuly and in 1850 he pud i visit to 
J n^l iinl In 1811 In bf ( iiiiL l‘if)Kss n of Anatomy 
in tb Dussf bloit A( idi iny lU piinti d numeioim 
lit ll pi (fs uni historn d ]ntiii(s, and wis also 
i livx IS in illiihti itor ind ( t< b i Among bis 
b (t I wiilvH \\i nil} nunc tin following 

111 \p tlimsis of St ('’itluriin (1// Onl Ituhn) 

Iin Itf piilsf of J In odosiiis by S mil Ainbrusc 
8u it J li/il) til a tin VInisgiMi 
]>iijt n i ling tin J>i\iin loimd)’ 

Jin Kisiini tion of ( liiist 
1 11 s( ( ( s in tin An in iskiuli Diistldorf 
lln St nnin^, ot Iniisd iii l)> («o Itn v di Piiiillon 
Ihf Intinlntnn ot (lnistinnt> into N\ upptrtbal 
(/i intI I til III fdt ) 

( rniiti not tin A iigm (/ ' f \ia' lau\ 

( lirist on tin 1 i )ss (1/ / 1(1) 

Ilu ( )olSlnplitil (A n f v ih) 

( If »piti L 

I If ctus tof Pi Vnton td IT dn ii/ull(in Sigmanugcn 

MPDt ) I I S f \ \\ \i lu 1 1 

MINIM Iklj ( \ VI I I I I A |) iiiitei of this 

II ini was it w )il it i ntnii ib nit 14()0,incom- 

I n V w tb 1 1 b f) Ilf t 

MlHil 1 lO Dir Sff Ills IF Bi M [) DA 

Ml 111 l(i Min i (i i min punt i, w is bom at 

I lb list )f 1 \] 111 H 1S2» IJ w IS i piilil, at 

D sfb n, ft liiliiis Hill 11 I fh jiintfd hunts 
ill Ih h I I (i im n lust i\ in tl ( 17tb ( entiiry. 

II in Di inti il’f tNl> > M b\ bun of 

M) 1 s If t III mii^ 1 1 III 1 1 il^Min igt ittarked in tho 

sii w b\ I Id I kii ^lits Miililufbfd luiK 8, |873 
Ml III lulls I in it, P* ss, Sill sill, in 1819, 
stndnd Inst it tin \ il m> I B( ilin in 1818 at 
tbit i Mimn b iiiidii t imlins ind woiked at Ihn 
B ilin w di pnritiii^s im b r Kiidlii li from 1847 
tl 11 wtiii to him in 1852 and painted 

f n till j If I If I IiiHiwsl \ I ‘ M iss 111 tlie Sixtino 
( b 1 } 1 1 S d SI |ii nth In •>p nt almufit tveiy 

wint t it ll nn until 18j8 rf tin iiiiig puriodif ally 
() B ilin blit till dh b sittUd it M min b, win re 
In b 1 in I8t>5 Hf pii !i d p )i tr ills of Ovubrek, 
S lib I \ \ Im iwsl V, I iidwi^ II ol Bi\ ina dec, 

AN I 111 i> ilsf) ll miL 

A Si st 1 ot A[ 111 s 
A A1 Ilk ])lii>ing 
\ (Opsv I UTUh 

\ Stlll*,gll WltlltripsilS 
I »l) s In nds 1 sol 
Pith l ll I 

All in ri IS Amain an oI>s< im punter of 
IT I 111 111 who mtcifd tlit Guild in 1640, and died 
in It) f » 

All IjAIH) Pi vn is llrNTU a mediocre painter 
of tin Fi n b sibool who woi fd in the Bt}le of 
D vid At Alls nibs (ll ic is ‘ Frincis I. on the 
(\i ot tin Bittb ll Aluigiiano, b} him 
Ml JjDEH j Sint in ingiiici it Arnfiterdamy 
who w is 1 pu])il of lltndiik Bogairt Uis plates 
iro date 1 iioiii 11)94 to 17 17 Among Ihem are • 

TIk titlf -page to tin ‘ Pii tun A^etcrnm ’ of I Jumufl ; 

aft I 1 via th i It eif Jiotti rdani 1094 
Out m O di Liiressi s Diawiiig-Book 
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WSBiA PAJNTEliB AND BNORAVERS. XiMllt 


YieWi (tf Gtmtervtein. ^ J, Mulder i»d t/ivum deL ei 

T^eportraito of G^ileo, Johannes Secundos, &e. 

MOLICHj Hanr, miscalled MiELirii, was bom 
at Munich in 1515. He was a portrait painter of 
merit, and also painted history in the manner of 
thd Bolognese. Ilis portraits are rare ; the Munich 
Gullerj’ has two, one dated 1540; and tlicy arc 
occasionally seen in the ])rivate collectioTis of 
Germany. Mulich also painted ininiatureH \\ith 
some skill. He held for a time the post of court 
painter to Duke Albert V. of Bavaria. lie died in 
1572 in his native city. Among his remaining 
works we find : 

lugolstadt. Frauen- ) The Altar-piece, representing 
hirche. j Scenes in the lafe of .lesiis and 
Mary. 

Munich. Frauenlirrhe. A Copy of Michulaugelo’s *Di-t 
Judgment.’ 

„ ,, The Passion . 

„ Old Pinahuthelc. Portiaitsof a Man and a \Vomon. 

„ Sidte tthranj. The Treasures of Albnclit V , tn 
nimuifure. 

„ „ Orlundo di Tiass^i'h scf'tein I’Kaltni 

piuiiitentiales, tu 

„ „ Ttie Motets of tlie musiciun (’ip- 

riiin d»‘ R(»re, hl riniiiU tre. 

Ratisbon. Herr Kidn- iTUc INirtrait t»f a ‘Woman with 
uer's. j her little Daughter. 

Vienna. Portrait of a Man of Hermann 

family. 

In conjunction with (liristoph ZwiUopf he pub- 
lished a very large woodcut in live plates, tr< siting 
of events near Jiigolstadt in the time of the 
Sehmnlkaldiss'he-Bniid. 

MULIEH, or Difl iMnuKitinus. See Msh.yv. 

MULINAUT, (iiovANM Amonio, called Ji (’ah- 
BAociNO, was horn at Savigliano, I’iediiioiit, in 
1677. llis best paintings me jit his native phue, 
hut there is also one at Turin, in S<in Ihilmasio, 
representing the ‘ Defxisition fiom the Cioss.’ 
Though culled ‘II Canaeeino,’ his style bore no 
relationsliip to that of the Cnrrucci, lie died in 
1640. 

MULTNAIU, MirHELls de, a native of Milan, wlio 
flourished in the 14th and 15tlj centuries. He 
studied at rioroneo inulcr Agnolo Gaddi, and be- 
came director of the Aeadeiny at Milan in I^IGG. 

MUL1NA1U, SfEFANO, (or Moiinaui,) was an 
Italian engraver, known for his iiumeioiiH prinls 
after drawings by the eaily Italian masters. He 
was bom at Floienee about 1741, and was a jnipil 
of A. Sctieciati, whom he nKsisled in a series of 
engravings after the inont beaut il'iil diawings in 
th»^ Florentine Collection. Foity-one only wcie 
executed duiing Seaceiati’s life ; the remaining 
fifty-niuo w’eic engraved entirely by MiiJinari. 
These wrere sucee(‘ded in 1776 by a senes of fifty 
prints after drawings of the earlic st inasters, from 
Cimabue to Pietro Perngino, iiiiderthe title ‘ Istoria 
nratica dell’ Ineoniineiapiento e Progreshi delhi 
Piltura.* This was followed in 17H0 by a still 
more interesting w’ork on the great Italian stOiools 
of painting np to Francesco linsliei, ‘ Hnggio delle 
cinque Seuole di Pittura Jtaliana.’ Mulinari died 
near the close of the IHtli eentury, aged about fifty- 
five, Among the above-mentioned works are four 
after Leonardo da Vinci, live after MiiJielangelo, 
•twenty-two after Raphael, eight after Giulio 
Romano, six after Policloro da Garavaggio, tw^eiity- 
six after Parinigiano, live after J laniele da Volterra, 
eight after Burucci, seven after Giulio Cesaro Pro- 
cacrini, three after Giiido, three after Andrea 
oacchi, tliirteen after Guerciiio, and many others. 


Nagler gives a list of about 200 of them in Ua 
‘ KUnstler-Lexicon.* 

MULLENEU, Johann Raul, called MGllrr, 
was a Swiss painter of landscapes, horn at Gesse- 
nny, in the canton of Berne, in 1768. lie was liis 
own instructor, but went caily to Italy, and after 
having sta^^ed some time w'ilh Angiolini at Sorra- 
vezza, he established hiinsilf at Florence, w’hero 
he died in 1832. Ilis landMcapes, mostly Italian 
scenes, an* ])ietures(jije and lively, 

MQLLEII, Acmiilles, a pnintiT chiefly on glass, 
wdio was einplo^’eri by the King of Poland and by 
the Elector of ihixaria hetweeu 15B0 and 1616. 
He was a native of Munich. 

MULLER, Apam Auoirsr, painter and etcher, 
w'as 1)0711 at Copenhagen in 1811. He was first 
iiistrueted by Ei keisherg, and studied for a time 
al the Ae.i<h*in> of his nativ e city, till he afterwards 
visited Italy, where he stayed from 1839 to 1841. 
lie Gist painled genre and hislory, hut afterwards 
scenes from the Bihlo and poitraits. Ho died at 
Copenhagen in 1814, Tli(‘re are by him : 
Uop(‘iihagt‘u. TlwnniUI - ) < 'hrist with the Four Evangol- 
MH Afusinni. f istb. 

„ < 'll. <j/ th, Hull/ j J „t|,„ the Diet of •Worm,. 

tSjdnt. j 

„ Jioif.Coll. TI 10 Prodigal Hon. 

Tie niched several plates, among which may be 
niontioned : 

A Man's Ht'ad. 

Two Ang»*ls boveriiig, 

MCLIiER, Bm/iiiasau, a p.iinter, wdio in 1522-4 
assi.sted II ms von K.ilh.i in painting and gilding 
the leliefs in tin* elinrih nt Aimaherg. 

MULLER, Dr. Fuanz ID nmn, painter, engraver, 
and w'nter on ai t, was l>orii al Honnin 1784. H(‘ first 
Rtndi(‘d jinispi mb nee, but d(‘voled himself after- 
w.inls to painting and ingniving. After having 
been sevejal turns at Fninkfoit, AsehafTenbnrg, 
Eisenach, aiul Cassel. he heeaine coiiit ]>ainter to 
the Prime nf W.ddeek in lH07,aTid did much good 
woik for him. SnhHecjiieiilly he visited llamhuig, 
Moscow,, and St. I’etershnrg, .md then settled at 
Frankfoit. In 1817 he heeame insjieelor of the 
Galleiy at DiiiiiHlndt. He ])aiiited portraits and 
hisloiy, and for his woik in St. Catherin(‘’H Clinrcli 
al Oppeiihoim h(‘ ohtaimxl the title of doctor. 
He dnd in 

MtD.LER, Fnii'inm ii, called ‘Painter Muller* 
and ‘DeNil’s Mulh i ’ (fioin his lia\ii)g painted 
deiiioiiiaeal seenes in llii* liillm ))eiio(l of Ins life), 
was hoin at Kicn/naeli in 1750. lie was iii- 
slnieted in art al Mannheim, after which he be- 
eaiiie court paintei and etcher at Zw^eihriicken, and 
in 1778 wnml to L’oine, whiTc he imitated the style 
of Michelangelo, and died in 1825. He w'us 
also a jioet and an ait etilie. Two of his best 
jtainlingH an, ‘(’npid with Doves,’ and ‘ Ulysses 
culling up the Shade of Ajax.’ Gf his etchings 
may be named ; 

Three Jews. 

^iohe witli Two C’hildren. 

Thre<‘ S5he«*i> lifadn. 

MOI.LEU, FKiKnaicH, a painter, was horn at 
Kiichdilinohl, near (’assel, in 1801. Ilis woiks 
are more coneeiiied with colour tliiiii was usual in 
i his time in Geiinany. He was a piofcssor in the 
Cassel Acaiieiny. He retired into private life in 
1875. 

MUI.LER, FuiFnnini, a painter, was born at 
Cusbel ill lull. 11c lived iiiueh in Italy, but bis 
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•ojfoum tliere dtd not have the effect upon hie style 
that mifflit heve been expected. His best picture 
is a * Wooded landscape with Knights at a meal.* 
Be died in Munich, May 90, 1859. 

UULLKH, G. A., was born at Vienna about the 
year 1700. He was a contemporary of Amlreaa 
and Joseph KchmutKcr, and in conjunction with 
them executed a part of the plates to the ‘ Life of 
Hecius,* from the desi^ IIS by KiibcMis, in the posHos- 
aion of the i'rince of LiechteiiHtein. Wo have also 
the fcdlowing portraits by him: 

Prince Ludwig, Count von Sintzondorf, Mini'>tor of 
Blato. 

Jacob van ScUiippcn, Director of the Academy at 
Vienna. 

The two Children of Kiilirms ; from the ])icturo by that 
inaster in the Liechtt'iiNtcin Collection. 

The date of liib death is not known, hut it occurred 
after 1762. 

MOIjLKU, IlKiNRirn Karl, horn nt Siiashurg in 
1784, was an engrav(*r, and i»iHlrni‘le<l b\ Ch. 
Guerin. His best ]ilato is* I’Hyeho,’ after Prud’lion. 
Ho obtained several imulals, was a me!nb(*r of the 
Academy at Ihulin, and a Kniglit of tlio Legiuu of 
lionour, lie died in ]*.uis in 1810. 

MULLKU, Hkumann, is sairl by Huber to bnve 
boon a native of AmsIcKi.mi, lliou^li lie resided 
tbe groutor pait of Ins life at Antwerp, wbeie lie 
en/^aved several plates, in eon jii net ion witli Cor- 
iielis Cort, for Jerome (’ock. He llourihh<‘d aimiit 
tlio year 158.^, and is Hii{i])0Hed to liave b(‘eii a dis- 
ciple of the two artists named, and to have studied 
afterwiirds in Italy. The phites of llertiinnn 
Muller are exeenli-d entindy with the graver, in 
the laboured, formal st^le wliieh distinguished the 
FIoiiuhIi sdiool at that peiiod. In eonjiinetion 
with the (lalles, the Suhdets, and otle-rs, he en- 
graved several Hnhjcets tioiu (lie Hihle, after Van 
derStraet, Martin de V(»s, and other masteis. We 
have also the following hy him : 

The Fates; after Cor m ft:f itta Haarlem. 

The Death of Cleopatra; aftir the same. 

The Four ('urdiiiul Virtues; afttr .Uartni Ueem'>ikerh. 

The Ten Coiiiinaiuhiieiits , aftir tlu .stnhe. 

Aset of Hoveii plnt»'s ot liir (Ventioii ; aftir Tl. Ooltzius 

The Death of Lucrutia , after Cornrtis Kittf. 

MOliLKK, Maui IN (’’iiiiisTorFER, 

painter, was born at Hambnig, in 18tMi. He was 
a pul il of Siegfried Hendixen, but in 1828 w^as 
a Bhidont in the ^luiiieh Ae idemy. The Hubj(*ets 
uC his pieliireB Avere mostly taken from tlio 
Hib<diingen1ied. He died at Miinieli in 18,87. 

MCLIdCLt, .Iaior, is the name nftixed to the 
frontispiece and )dans in a book o:i (birdening, 
from the designs of (ieorg llafzel, tnihlished at 
Augsburg by .leremiali Wolf. Tlie same engraver 
produeed some hindseaiies in the style of Perelle. 

mOllrk, Jan, an engraver, is supposed to 
have been of the same family with llei inann Muller. 
He was born at Amsteidaiu about the year 1570, 
and wasadisi'iplc of Ilemlrik Golt/.ins, whoso style 
he followed with enthusiasm, llis last works are 
dated l(i25. lie engraved seA’cral portraits, whieh 
are highly esteemed. The following arc among 
his most admired works : 

rORTUAITS. 

Bartholomiins Sprangor, Pain tor ; J. ah Ark pinx. 

Maurice, Prince of Orange ; after Miertrelt, 

Jan Neyen, of Antwerp, his hand resting on a skull ; 
after the name. 

Ambrose Bpiuola ; after the same, 

Albi'rt, Archduke of Austria : after Ruhens, 
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iMbella, Infanta of Snsin ; efter the erne. 

Ohristlan TV, Xing of Denmark ; after JP. leaam, 

SUBJECTS FKOM BIB OWN C0UP081TI0NSL 

Tbe Baptism of Ohrist. 

An Ecce Homo, with angels. 

BelNliazzar’s feast ; hue and rare. t 

The Adoration of the Magi ; fine and rare. 

suBJEcrrs affer bartholomXus sprangeb. 

Hilgnr in the Desert, comforted by an Angel. 

Lot and his DaiighterH. 

The Nativity ; J. Muller seul. 1006. 

The Holy Family, with two Angels. 

\ onus and the Graces. 

Venus, Ban bus, aud Oercs. 

A Satyr taking a Thorn from the Foot of a Faun. 

Venus and Mercury. 

Persons armed by Minerva aud Mercury ; one of his 
hneht plates. 

Onpid and Psyche. 

The Aputhcosis of tlie Arts. 

Fortune distributing ber Gifts. 

fiUrJKO'IH AFTER VARIOUS MASTERS. 

Tin* Itaising of LiizuruR ; after Ah liloemaert, 

Cain slaying A1 el , ajtir I'ur/uhs van Haarlem. 

The of tbe Sabines; ajtrr the sculpture of A, de 

I') ns. 

Mercury and Pandora ; after the same. 

The Martyrdom ut St. Sebastiau ; after J, van Aachen f 
fine. 

MULLER, Jon \NN Bap'iirt, born al Gerataried 
ill Havaiin, in 1800, was a ]ujinter of history, and 
attoiidiMl (he A<*;i(Ieniy jit Mnnicli, where he studied 
under Konrad Ebetliaid and II. lie nsHisted 

the latter of tliese in liis fri'scoes in All Saints* 
(’Impel, and in tlie diM'oiation of the Basilica; and 
with Kiilirii'li ln‘ in 18,87 exeenti'd the works on the 
lianreiilinsheig at Pi ague. From 1842 to 1849 he 
WMs oeen])ied wdth glass-painting. His allar-pi(‘OCB 
and ensid-piftiires aie to bi* met with at Obertin- 
geii, Krkli<‘iin,Sebeideck,and Kosebirig near Ingul- 
htndt. His best picture is ‘ St. Jerome on tbe Ruins 
of Jerusalem.’ lie died at Munich in 18()9. Many 
of hiMW'oiUs have been lilliogiapbed and printed 
in colours. 

MCLLER, Johann CiinisriAN Ernst, engraver, 
was born at Troistedt, in tbe Giaiid Duchy of 
Weimar. He studied under Lijis, at Zurich, and 
in 1820 became jirofessor in tlie di awing bchool at 
Weimar. He died in 1824. Works: 

Profile jiortrait of Bonaparte nA First Consid. 

Portrait of the Grand Duke ot Weimar. 

Portrait of the Emperor Alezuuder 1 of KuRsia. 

MULLER, Johann Fiiinniiu ii Wilhelm, eon of 
Johann Gutthaid von Muller, wub born at Stutt- 
gart in 1782. He was carefully educated by his 
father in all the brandies of ait essimtial to con- 
stitute an excellent engraver ; and in 1802 be ini- 
giated to l*arib to complete bis Btiidies. In 1805 
Muller engraved tbe (Town Piineo of Wiirtem- 
I berg’s j)Oi trait,* and ‘ St. Job 11 about to write his 
I Revelation,’ after Doinenichino, in wdiich the eagle 
hriiigs him his pen; and* Adam and Eve under 
Temptation,* after Raphael. In 1809 ho went 
to Italy, and on his return became engraver to the 
court ut Stuttgart, ami in 1814 professor of engrav- 
ing at Dresden. There ho was couirnissioned by 
Rittner, a juintseller, to engrave his last and 
greatest pinte, the Madonna di San Sisto of Raphael 
in the Dresden Gallery. He was occupied for the 
remainder of his life on this plate, which he just 
lived to complete, but he never saw a ^isued 
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pHttt from !t. His escistence seems to have been 
almost wrapped up in its execution ; he was oc- 
cupied witn it day and night; and being of a 
sicaly constitution, the infallible result of such 
constant application and excitement soon made its 
appearance. He completed the plate and sent it 
to Paris to be printed ; but with it the artificial 
excitement which supported him dejuirtcd also: 
he had just strength enough left to admit of his 
being carried to th(^ Sormenstein, near Pirnn, where 
he died May 3, 1816, only a few days before the 
proof of his plate arrived from Paris. It was sus- 
pended over the liead of his bier us he Iny dead. 
This plate was retouched in 1827. J. F. Muller 
engraved only eighteen plates, but the Mndonria di 
San Siato is in itself a host ; his otlier works are 
nearly all portraits. 

M0LLER, Johann Gottiiaiid von, a German 
engraver, was born at Bernliuuscn, in the duchy of 
Wiirtemberg, in 1747. He was favoured with the 

{ protection of the Duke Karl £iig(‘n. hv whose aid 
le for six years studied painting and design, and 
was sent to Paris in 1770, when* lie became a pupil 
of J. G. Wille, and began to engiave. Dis talents 

P rocured him his reception into the Academy in 
aris in 1776. He soon afterwards returned to 
Stuttgart, whore, by order of llie duke, he founded 
an Academy of Design, of which he was a pro- 
f(>R8or during 1776-94, and flubHC(|Uently director. 
He was awarded the Wurtemborg Order of the 
Oowii in 1818, and was a meiiiher of the Acade- 
mies of Berlin, Copenhagen, Munich, and Vienna. 
He died at Stuttgart in 1830. Ilis engraving of 
the * Madonna della Seggiola, excciilccl in 1804 for 
the MusiSe Fran^ais, is considered by many jarsons 
BUiicrior to that of Ihijihael Morgheii of the siiine 
Bunject. We have by liiin several jdates, engraved 
in the stylo of his instructoi, among which am the 
following : 

PORTRAITS. 

Louis XYI. fiill-lougtb ; after T>uphssis; one of his 
finest plates. 

Jean Goorge Willc, Engraver; 

Louis Gallochc, Painter ; engraved for his reception into 
the Academy. 

Louis Lcramliert, Sculptor to the King of Wurtemherg. 
Augustus Gottlieb Spaugunberg ; A. Orajf pUix, 

F. Schiller ; after the same. 

SUBJECTS. 

Oeres ; after GoHzius. 

The Nymph Erigone ; after JoVain. 

A Lady playing on the Guitar ; after P. A. WiUe. 

Ix>t and his Daughters; after (Je'rard Ilonthorst. 

A subject from the Life of Alexander ; after (i, Fiinrk. 
The j^ttle of Bunker's Hill; after John Trumbull, 
1709 

La Madonna della Seggiola ; after Eaphael. 

St, Occilia; after Do menichi no. 

St. Oatharine, with two Angels; after Leonardo da 
Vinci. 

The Virmn ; after Spada. 

The tender Mother ; after Tischbein. 

MCLLER, Johann Jakob, called ‘Muller of 
Biga,’ was born at Riga in 1766. He was first a 
preacher, but afterwards studied painting, at 
Dresden under Klengel and at Rome, and particu- 
larly the manner in which Claude Lorraine treated 
distances in his works. After having in 1817 
visited Italy for a second time, ho settled at Stutt- 

f irt, where he became court painter to King 
riedrich, and died in 18.31. There are by him 
several viewfi of Pompeii (two of them in posses- 


sion of the Bing of Bavaria), and a • Landscape hear 
Salerno,* in the Gallery at Stuttgart. 

MOlLER, Joh. Karl. See MOlleneb. 

MOLLER, Joh. Pet. See Molitor. 

MOLLER, Johann Sebastian, (or Miller,) a 
German engraver, was born at Nuremberg about 
the year 1720. He came with his brother to 
England in 1744, resided in London in 17^, and 
engraved several plates for the collection of Boy- 
dell ; he iu generally known in this country under 
the name of Miller. We have, among others, the 
following prints by him : 

The Holy Family ; after Vederigo Baroecio. 

Anotlier Holy Family ; after MurJlo. 

Nero (h^pobitiug the Ashes ot Britaimioiu ; after L§ 
ifiour. 

A LandHrape, with AtkiIIo and Morsyas ; after Claude, 

A Moonlight ; afftr ran dir Xeer. 

Two Views iu Itonie , after <!hv. Paolo Pamm. 

The plates for Newton's Edition of * Milton ; ' qfter 
Hoyman. 

MULLER, John Peter, a Danish landscnpe 
pniuhT, born in 1783. He had a good reputation 
in his native countiy. Many of his subjects are 
Hceiies in Sweden and Norway, and have been 
eiignived and lithogiapbi <1. He died in 1854. In 
the Royal Gallery at Copenhagen there are, two 
of his landHcapeH, a ‘View of the Wottorhorn,* 
and a ‘ Foreht Road near Elainon .* 

MULLER, Mtuiiiz. See Stkin’la. 

mOlLER, M oitrjz Kakl Eitinuiicn, called ‘Fire 
Muller,’ fiom hw oeensional fonduesH for aiiificial 
illimiinatioiiM, was a paiiHcr of portraits, history, 
and genre, who was bom at Dresden in 1807, and 
studied art at the Academy tliere under Muttliai. 
In 1829 be went to Ziltnu, wliero tlierc are some 
of bis altai -pieces, and iu 1K30 to Miiiiiel), where he 
died in 1866. He w as n iiieiiiher of the Academy 
at Dresden. Some of Ins b< paintings are: 

The sulky Boy. (/iirftn National Gallery.) 

Conspc ration of a Church. 

Christmas Eve. 

Ijovers at the FiroHido of a ShepherePs Cottage. 

Tlie Tyfoh'so iiiareliing out uiuler Huapiiiger. 

Hetiirii Home of a VVouuded Soldier in the lyrol. 
( Munich JUnakoihtk.) 

Country Wcjldiag. {The .wmr.) 

Tlio ItupriNouiiieiit of Andrew llofer. 

Camp Scene. 

MIJiXER, Piic rRO. See Mot.yn. 

MCLLER, Salomon, was probably of the same 
family as lleriiiann atid Jan Muller, and fioiir' 
ished about the yi‘ar 1610. Fiom the style of his 
engraving, it is j»iobahk* he was brought up in the 
school of the Wierixes. lie engraved a set of 
sninll prints of taiTed subjecls, which, as they are 
without the name of the painter, are probably 
from his own designs. 

Mt}LLER, ViciQR, was horn at Frankfort in 
1829, and studied at the Stadel Institute in that 
city. In 1849 he went to Antwerp, and afterwards 
to Paris, where he continued his studjes under 
Couture. On his return to Frankfort in 1838, 
ho brought himself into notice by the ‘F’orest 
Nymphs,* * Diana and Endyinion,* and ‘ Hero and 
Leander.* In 1866 he went to Munich, where he 
died in 1871 ; there he chiefly painted portraits 
and scenes in the life of Hartniuth of Kronenberg. 
Among ins otlier paintings the most important are : 

Faust and Wagner. 

Hamlet and the Grave-digger. 

Ophelia. 

Borneo and Juliet. 
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VTimAM jAMBa, an English land- 
aonpe and ngure painter, was bom at Bristol in 
1812; his father, of Gennan extraction, wos cura- 
tor of the Bristol MiiHemn, and fiom him he ac- 
quired a taste for scionce, (mjipcially b<>tuny and 
natural history. lie was at first dcRigncd for an 
engineer, but his prcdih*ftion for art soon made* 
itself manifest. From J. II. Pyne he ren-ived fho 
primary instruet ions in painting; and in 18"i31ie 
for the firs! time exhibited at llie Iloyal Aeadomy, 
Ills picture being ‘Tlie DeHlriictioTi of Old Loii(ion 
Brioge — Morning V ’ Soon after ho ninde the tour 
of Germany, Switzerland, and Italy, studying fioin 
nature, niid heneo his 'w orks hear tlie iinpress of 
origin^ity in a greater degree than tliose of most 
inodom landseajie ]»ainterH. On his Totiini to his 
native city ho i)nrhue(! his profession, Init with 
very partial Mjeeess. In IHHH he visited Greece 
and Kgyjit, eiiTiehing liis p(irtf«»ho willi a large 
niiTnber of skeleheHof the most interesting objects. 
About the end of 1HH9 he settled in Jjondon, where 
his pieturoH found rea<ly purehasers. Two 3 ears 
afterwards he published ‘ rieluresriue Sketehes of 
the Age of Fraueis 1..’ which extended his fame 
beyond his own eoinitry. lie next, in 1841, at his 
own exponst*, joined the expediluui to L^’cia, pro- 
jected 03* the govermneiit, and from the valualde 
Hketfhes lie made there. pioduee<l the pictures 
which were exhddled at the l{o3^al Academy and 
British Institution during t)ie last tliree 3’ears of 
his life. Of the Ireatnienl liis w'ork received at 
ho!h places he compUinMl wdtli hilterness, and, 
it must he a<liuitie<l, wilh just ire. In lH,‘16-7-8 
he also sent pictures to the Siilfolk Sirect Fx- 
Idhilions. In lH4ii Muller left London for 
Briflhd for the h<*iu lit of his health ; but his 
streiigtli gradually failed, and ho <lied on the 8II1 
Septeiuhei of that 3 ear of disease of the heart. 
At the sale of his oil pietiiros, linihlicd and uu- 
fiiiishedyand of the seih's of sketehes imule 1)3 him 
in Lyeia (which look place in the following year), 
competition 10 posK'ss them wais exlremc; tlu* 
sketches sold at piia-es vai3ing from £20 to £r»0 
for each, and the total amount of the three da} s’ 
sale w'OH nhoiii £4(100. Tliesc were not fact itioiis 
prices, for the dealers reaj)ed a rich liarvest by the 
purchases (Iiey made at the sale. In 187.0 his 
Memoir w’i.8 brought out, by the pen of N. N. Sole3^ 
and liis works have greatly increased in value 
since. Muller is v«‘ty scardily rcpri^scntcd in 
public collect ions. In the National Gallery there 
lire a fine Wedsh landscape and a ch'vor Lyciun 
sketch, hotli in oil. In the South Kensington 
Museum there aiv eight of his water-colour draw- 
ings. 

MULLINAin. SecMiTLiNAm. 

MULIIKAUY, ^V^LnlAn, the son of a Icatlier- 
breec.hes maker, was horn at Knnis, (’ounty (’lai*e, 
Ireland, on the Ist of April, 1786. When William 
w’ns about eighteen mouths old the family removed 
to Dublin, and after remaining there about four 
years camo to London, where tlioy settled near 
Leicestor Square. After ju’eking iij) as nnn-h of art 
AS lie could gather from old hooks and ]iriiits, and 
from an artist named Graham, Mulrendy was ]>er- 
niitted to study in tlio studio of Banks, the sculptor, 
and in October 1800 he became a student of the 
Royal Aendoin3\ Tw'O 3'ear8 later lie obtained tho 
silver palette of the Society of Arts. From the 
Age of fifteen Mulrendy was no longer dependent 
upon his parents for subsistence. It is not exactly' , 
known how he managed to support himself at first; | 
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but, according to iMarcliffe, he drew illuetlratictia 
for books, and peihaps tried bis hand at soene 
painting, as he used to say in after-life, ** I drew 
on a very large sealo when 1 was young.” Teach** 
ing diiiw'ing, whieli he continued throughout his 
life, w'as also another resource in his early days ; 
lie heeume tutor to several persons of note, one of 
whom was Miss Label] a Milbunke, afterwards 
Lady Byron. In 18011, when scarcely more than 
seventeen y'cnrs of age, he married tlie elder sister 
of John Valley', the famous water-colour puintor, 
whose piijul he is generally sujtposed to have been ; 
and befoie Ik* was nineteen he became a father. 
The lady', who w'as a year older than her husband, 
W'aa also an artist, and exhibited several paintings 
at the iioy’al Acad^'iny' Exhibitions. The union, 
however, was a very unhappy one, and oecnsioned 
iiiiieh of the trouble of the artist’s life, for after 
they had he(‘n married barely' six years they' separ- 
ated, and never afli'iwanls resided together. In 
1804, w'hen ordy' eighteen Mulrcady exhibited 
three ])ietiireN at tin* Royal Academy, two views 
of Kiikstall, and a eottngo at Knnresborough in 
Yorkhhiie. In 1807 the artist’s first figure picture, 
‘Did Ka^jpar,’ ap]>e!ir(‘d at the Academy, and was 
8nccced(‘d in tlic* following year by ‘ The Rattle : * 
from tin* exlieiue finish of tliesc works, it is evi- 
dent that Midieady eanfully studied the Dutch 
School, mid to a great t'xtent imitated it. In 1809, 
stmiidated no doubt by' the siicccss w'liich Wilkie 
liad aehievorl by the prodiieiion of his ‘Blind 
Fiddler’ and ‘Rent-Dciy,’ Mulready executed his 
first large work, ‘The Carpr'iilci’s Shop,’ which he 
sent to the British Inslitiilion to compete for the 
])ri7CH offered by that Society, and two years later 
painted anotlier pietiir-e, ‘Tlie Bar-bor’s Shop,’ in 
the same style. In 1815 lie was elected an Asso- 
I'iate of tho Royal Academy ; and in the beginning 
of tho next year, hefor-c the Academy Exhibition 
was opened, lie obtained the full lionours of a 
member. Thus his nann* never a})peared in the 
t’atalogno under the lesser title; siicli a ra]){d 
rise had never before, nor has since, occurred 
in tho Academy. *The Fight Interrupted’ was 
exhibited this yem. iirul fully justified the Aca- 
demy’s choice. This ■work, considered to bo tho 
most pel feet ]ueture in his first manner, is now 
ill the Sheei)sl)aidvH (Nd lection, at the South Ken- 
siriglon Museum. From this time Mrdready no 
longer irnit at ed the Dutch School, or endeavoured 
to ri\.il Wilkie in his style, hut gradually changed 
to a mariner peculiar to himself. IIo produeod 
betw'eeii the years 1820 and 1836, some of his 
most humorous pictiin's, chiefly of hoy life and 
village incidents. It w'ns not, however, until after 
1R3H, when Mulready wuis more than fifty years 
of age, that he pr-udiircd those works of fine 
colour-, and eonsnrnmate letinement and variety of 
execution in which his ai-t culminated: ‘The 
Sonnet,’ ‘Traim np a (Miild,’ ‘Tho Whistonian Con- 
troversy.* Alnl ready w'as ever a fait! if ill member 
of the Aradeiny, over prefcTring his professional 
duties to his private and personal interests; from 
the time he fir-st bcennie a student until within two 
days of his death he w'as a constant attendant at 
the Life School, not ordy as a willing “visitor,** 
gr\ing ad\ico to the young students, but also 
as a diligent worker, producing there many of 
those exeellent life-studies for which he was dis- 
tinguished. Ho W'as one of the founders and most 
active members of the Society for the Management 
and Distribution of t lie Artists’ Fund, of which he 
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held tbd office of President as early os 1815 ; and 
h may be mentioned to his honour that he sur- 
rendered the right to engrave and soli prints of 

* The Wolf and the Lamb * to the fund : this not 
of charity realized tlie sum of one thousand pounds. 
During his last years Mulready lived a very se- 
cluded life at his residence in Linden Grrove, 
Bayswater. On the morning of the 7th of July, 
1863, he died of heart disease, and was buried 
in Kensal Green Cemetery. In the following 
year there was a loan coliootion of Ids works 
in the South Kensington Museum. II is illustra- 
tions to an edition of the ‘Vicar of Wakefield,* 
published in 1843, were very successful, and led 
to his being employed to paint several of the 
subjects — e. q. the ‘Whistoniaii Controversy,* 

* Clhoosing the Wedding Gown,* Arc. The following 
are his principal works : 

Hampstead Heath. 180G {In the South Kcnsinqton 
Munfum.) 

Still life. 1801). (The name) 

Fair Time. Hoy. Arad. 180t). (/w the Nationnt (Hallcry ) 
The Hoadside Inn. I8I I. 

The iMall,Kcnsiiigloii tliavul IMs. 1812. (In the Smtih 
Kensitifltou Mu'^ann ) 

Near the Mall, KoiiMjngtou Gravel Tits. Ihl3 \The 
mm'.) 

Punch. 1813. 

Idle Boys. 1815. 

A Snow Srenr. (/« the Kationat (inUmj.) 

Tup Fiuht lNiiii{Uiii-ji<j>. Key. Ata»l/l81G. {In thf 
Soitih Kennuufton Mu'^nim.) 

Tup 0\u>XFss'MKssrN<»i u 1821. 

Tlip CoNVAi K'lr^Nr. 1822. (.Jonen ColUeiiont S. Km- 
»i m/ton Must um ) 

The Widv>w. 1824 

The Origin of a J‘«iiiter. 1820. 

The Cousin. 1827. 

The Sailing M.itoh. H )y. Arad. 1831. (In the South 
Ken HI n (/ton Itlnsinm ) 

Portrait of .lohn ShrrpsluuikH 1832. (Ihe same) 

The Kirht V«>ago. 1833. 

The LAsr Ip. Hoy. Acad. 1835. (In the National 
Galleej/,) 

Giving a JItte. Hoy. Acad. 1830. {In the South Kin- 
binyton Mu<<eum ) 

The Tot Ski leu. Hoy. Arn<l. 1837. (The same ) 
Brother and Sister. Hoy. Acad. 1837. t'/'he >ame.) 

The Seven Ages. Hoy. Acad. 183S {Th< same.) 

The Ho NNKT (a masterpiece). Hoy, Acad. 1830. (77ie 
same.) 

Open touh Mourn anu Hul r touu Eyi & Roy. Acad. 
1839. (The same .) 

llrst Love. Hoy. Acad. 1810 (The same) 
OaossiNGTUK Foud. Hoy. Arad. 1842. (In the National 
Gallerii ) 

BlarUheath Park Hoy. Acad 1852. (The same.) 

Tlie Intercipted Billet. Hoy. Acad. 1841. (The same.) 
The WiiisroNiAN Conirovkusv Hoy Acad. 1841. 
Ohoortno the NVeddino Gown (a masteriiiere). Roy. 

Acad, 1840. (In the South Ktusiuifinn Slwhum) 
Biirchcll and Sophia. Hoy. Aca<l. 1847. 

The Wolf and the Lame. 1847. (In the QueuCu 
Cot lection.) 

Tim Butt (shooting a clierry). Roy. Acad. 1818. (In 
the South Kensiiujton Museum.) 

An Int(*iior with portrait of Mr. Sheppslrnnka (sketch) 
(The same.) 

The Young Brother Roy. Acad 1857. (Themme) 
Bathers; an unfinished Cartoon. (Aa/ Gal. of Scotland.) 

MULTZ, Andptsar Paul, painter and engraver* 
ft native of Obers'^lionfeM, was at Nuremberg fiom 
about 1650 to 1G80. We have by bim a cousid<*uibIe 
nmuber of early portraits in ineyEotint ; amoTif» tbem: 
Hudolphus Buchner. 

J. G. Beil. 

Btepbon Behaim. 

Friedrich Behaim. 

He generally signed with the full iuitials A.P-M. 


MULVANY, Okoror, son of the above, was horti 
in Dublin in 1809, and studied in the ^Academy 
there. In 1832 he became an Associate, anil suc- 
ceeded his father as keeper ; was afterwards director 
of tlio National Gallciy in Dublin, lie exhibited 
al the Royal Academy at London in 1830 and 1839. 
lie died in Dublin, Clli Fc'bruary, 1809. Among 
his wmrks are : 

The While Man east on the Red Man's shore. 

Tli« Peasatii’s Grave, A,c. 

MULVA.NY, Thomas Jamrs, an Irish landscnpo 
paiun*!. lie coiitribiileil to Die Dublin Exhibition 
in 18119, and was one of the members of the Hoyil 
ITii>enii.in Acadtsny, lieu ii was incor^iornted in 
1823, niul kec'per m 1811. He died about 1845-(i. 
The ‘Jjife of James IJainlon,' Hie architect, was 
edited by him 

MIINAIH, PRMii (lUivo. See Arktiiri. 

MUNCH, ilAfon, an obseme Gcrm'ui painter, 
who flour kIusI lutMeen 177(> and 1839. 

MUNI), Khisi':,(oi Km/ \ nni 11 \). SeeCoicNTCRN. 

AlUNIKH, Ji.AV, a Fiencb engraver on wood, 
resided al *roulouse about tiie year 155.3. lie ex- 
♦M riled 8 i‘\eial woodeiils in eonpmetion w’illi Jean 
I'eiiin. Among oIIxms. we luivo by these artists 
ibe prints for a small oebiN o \ (diimc (»f embli*ms, 
mitilied ‘ La ISIoi osopliii de Guillaume dt' la Pei ricie 
'rolsain, cnnten.int rent KndihimH,* published at 
lyonsin 15.53. 

MUNN \ Mi s, probably a relalne of Paid Sandby 
Mumi, exlnbited watei-t oloiir l.indseapes w itii the 
liicorpm.iIrMl arnl tlx* Fuu Soeieties, bctwei'ii 17l)7 
and 1773. 

MUNN, Pai h SANDin. an EngliHli w 'ilrT-colmir 
I indscMjir* p linter, hoin in 1773. He (‘xhihitral at 
the Hoyal Academy fiom 1798 to 1805, and fiom 
1805 to 1815 at the Walci-i oloin Soi iel},()f whiiU 
he was an Associ ite. lb* di« ] at M ngale m 1815. 
Three of bis M.itei-r olonr rliiiwings are at South 
Kensington. 

MUNNICKH UJ.ISKN, Jan, a FlemiHh engraver, 
flouriHlied about the 3011 ]() 8 () Wc have several 
plates hy Inm, i‘\( r iited with the hurin ; among 
tlioin, the following poitiails: 

Hendrik Dji’Km'Ii Spiegrl, Hnridiixistj'r ; aftir I.imhury. 

Frans Bnrmnnn. PidIj ssor »>! Tlx* h>gy , ajtei V. Maas. 

Hendrik van der (»nill . 

(’onielis van Trouip, Admiral of Holland ; afUv 1). van 
(Ur That'*. 

]Mr*ter van Stavrren, of Arnsixrdam , after IV. M ens. 

Pieter Ziuoudoiik, Rietor of the Latin Hehool at Am- 
sterdam. 

He also oTigi iNctl nn njirighl jdato of two hoys, 
r'lnbleinnlieal of Aiifnmn and Winter, after Gerard 
de Lairesse. 

MUNNIKS, IIkndiiik, a Dutch painter of por- 
traits and hisiory, who lloiirish(‘il at Utrecht in 
1027. In that year he 'was r(*genl of the hospital 
of St. Job, Util'fbt, and united with sonn* of his 
b Ihnv-nrtistR to found a ccw’ Aendr-my of St. Luke, 
lie w^aH still w'orking ll eie in lfi4(>. In 1044 a 
ceitain IlrCNDinK Munnum ns was insciihed in the 
Soeiely of Painters, at the lingne, wlio inny have 
been identical -willi Miinniks. He is described 
as having p.iinted. in 1043, a ‘ \ emis ’ which the 
Prince of Oiange bought for 12(1 florins. About 
1020 he had pn seiiterl a pietiire to the Hospital of 
St. Jnll. 

MUf^DZ, E\AmsTo, born at Vnlencia, 1671, 
studied painting under Juan (’oneliilles Fnlco. 
Without much artistic merit, his productions 
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leased tbe public taste, bis popularity being en- | 
aooed by his social talents, while at Majorca he ' 
married the widow of an Algerian captive who 
subsequently proved to be still alive. A second 
marriage was nullified under nearly the same cir- 
cumstances. Knlisting in a cavalry regiment, he 
still exercised his pencil. Quitting the ranks on a 
third marriage, he settled at Valencia, estulilishiiig 
a school of painting there which produced some 
good artists. He died in 17H7. His ptineipal 
works were in the Dominican and Augustim* con- 
vents. and ail ultar-pieee o£ SS. lta])hacl and 
Mathias in the cathedral. For the P'lanciMcans at 
Palma iie painted tlieir communion ehajiel. 

MUNOZ, Jkk('»NIMO, a Spanish portrait painter, 
who flourished about 1030. lie was a knigiit of 
Sunt Fago. 

MUNOZ, N., a Spanish painter, who was at work 
at Lorca and at ('arthagena about ItVJd. 

MUS^OZ, Skkas'i IAN, was horn at Navaleamero 
in 1664, and was a discipU* of Claudio Coello. In 
1680 he visited Italy, and studied six 3 ears in the 
school of Carlo Manilli. On his return to Spain, 
ho first settled at baragossa, in 1684, wheie in 
conjunction with Coello he exoenled some con- 
siderable frescoes in the ('ollcgiale chinch Dc la 
Manteria. lie went to Madrid before 1686, and 
in 1688 was inaile painter to tlie king. He was 
employed in the royal palaces, wlieie he j»ainted a 
senes of frosi-oes of llic bistoiy of Cupid and 
rsyche, and of Angeliea and Medora, us well as 
the portraits of Queen Maiia Luisa and other im- 
portant pcrHoniiges. lie j)uiiit<‘d in a flimsy ht^le. 
lie died at Madrid, in conso<iuoiico of a fall tiom 
a scaffold, in IGUO. Otlicr works by him aie : 

Madrid. Cnlftri/. His own portrait. 

I, Infant J). Sih.'IA murtyriloiu of St. SeboHiiaii 
GahnePit. j {pamttd fur the Aifcristj/ del 
iarmen dtitCuLo} 

ff S. Salvador, A series of eight bcooea from the 
life of St. E)oy. 

MUNTTNCK, GkiiaiiI). a Dutch engraver, 'was 
boru at Groningen, and nourished about the year 
1640. lie engraved several portraits. 

MDNTZ, J. 11., a landscape painter much em- 
ployed by Horace Walpole. He published a book 
on painting in oncaustic in 1760, and exhibited a 
hindsciipe in encaustic at Spring Gurdens in 1762. 
lie oxliibitcd for the Inst time in 1763. IIo is said 
to havo married a servant of Lord Orford's, and to 
have lost his patronage Bomewbut suddenly. 

MUOLTSCIIEU, Hans, was an e uly painter of 
Ulin in Swabia, of whom there arc no particulais 
reconied. Ottley mentions an altar- jiieee by Itiiu, 
with the date 1436, wdiich was in the Tnichsessian 
Gallery of Pictures. Loid Lindsay concciNcs that 
he was the parent of ,thc siieecbsiuu of paiiiteis at 
Ulm. 

MURA, Fhanithco i»k, called Fkani ksciiii lt.o, 
was born at Naples about 1700. He studied under 
Domenico Piola. At ten years of ng(‘ ho copied in 
a manner that siirprisod Solimcua a jiieture by that 
iiiasicr, whose best pupil he afterwards became. 
HU works are very numerous at Naples, hut his 
chief work was the decoration of the palace at 
Turin with frescoes ropiesenting scenes from the 
life of Achilles and from the Olympic games. He 
also painted portraits of several members of the 
Savoy family. 

MURA. See La Mitka. 

MURAND, Emanuel, (or Meurant,) was bom 
at Amsterdam in 1622, and was the scholar of 
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Philips Wouwerman, though he did not adopt the 
same subjects as those painted by his master. 
Instead of horse-fairs aiid hunts, he painted views 
of towns and of ruined buildings in Holland. He 
visited France, and resided some time in Paris^ 
whole his works wore greatly admired for the 
delicacy of tlieir Jiandling. On his return to 
Uulluiid, he settled at Lcouwarden, in Friesland, 
where he died in 1700. His pictures are not 
freqiiejitly to be met with, and are very highly 
finisiied. There remain of tlicm : 

Amsterdam. Mu'^cunt. Au old Fiirm-hoiifle. 

Oo|)euhageii. Mustuui. Two similar siibjects. 

MURANO, Antonio da. Sec Vivauini. 

MURANG, lUitroLoMMUo da. See VivABlNI. 

MURANO, Giov. j»a. Si‘c Alemanno. 

MUliANO, Natalino dv, according to Bidolfl, 
was a disciple of Titian, and nourished about the 
year 1558. He jiaiiited historical subjects of an 
easel sixe, hut was inoru eedebrafed as a portrait 
painter. He died young. Lanzi saw at Udiuo 
* A Magdalen,’ signed and dated 1558, by this 
master. 

MURANO, QuiHiro da, was a painter of the 16th 
century, and probably a ])upll of Giovanni da 
Miirano (Alemanno). Lan/i siiys that a picture of 
the Virgin seated, at wliose feel was a \ oiled female 
ligiiro, was signed “(jmrieius do Miirano,” and in 
tlic tuiRsession of Sig. Sasso. 1 1 was not dated. 
He is the author of :in altai -piece with St. Lucy 
and ineiiii^nth from her life, once in tlie })ossession 
of (’aidinal Silvesin al Ituvigo. The Academy 
of Venice possesses a Viigin adoiing the ChiliJ, 
attributed to liim, and scveial ebuiclicsin the same 
city have altar-pieces by him. No dates can be 
given of his hiitli 01 disitli. 

MURATORl, Dominuo TMauia, was born at 
Vendrana in the Rolognese stati about 1661, and 
was a 8 ( liolar of Loienzo Pasimdli. He n^sided 
chiefly at Rome, wheic he was much employed 
for the chinches and public edilicis; he is ono 
of those artists who long continued f.iitbful fol- 
loweis of the st.ile of the Uairacei. In tlie eliurch 
of the SS, Apostoli, the pniuipal altar-piece is by 
liiiii, representing the M.nlyidom of St. I’liilip and 
St. James. Ilis tali nts w'cie suffu ient to jirocure 
liim a eoniniissioii to ]iaiiit ono of the projihits 
in the Rasiliea of S.in Giovanni Lalorano. At Pisa, 
in the c.itliedral, there is n line picture by him 
rejiresonting St. Ranieri wmikii'g a Miracle. He 
died in 174y. J. J, Frezza, J, Rossi, and others 
]ia\o engraved after him. He has left two or 
three oteliings, — * S. Fianceseo de Paula,’ ‘Poesy,’ 
after Pasiiiclli, and a ‘ Holy Family,’ after Catarini 
(1685). 

MURATORl, Teresa, (or ScANNAUKcrni,) was 
boni at Bologna in 1662. Slic was the daughter 
of a physician, and iit a very early ago discovered 
a genius for drawing and imiRie. She was first 
instnieled in design by Emilio Taiufli, was after- 
w'ards a scholar of Lorenzo Pasiiielli, and lastly 
studied under Giovanni Gioseffo dal Solo. She 
executed several w'orks for the clinrches at Bologna^ 
of wdiieli the most deserving of notice are, ‘ St. 
Benedetto resuseitatiiig adead ('hild,’ in (he church 
of San Stefano ; the ‘ Annunciation,’ in SS. Trinita ; 
and the ‘ Incredulity of St. Thomas,’ iu La Madonna 
di Galeria. She died in 1708. 

MURER, Chr. Sec Maurer. 

MURES, Alonso, wdib bom at Badajoz before 
tho year 1700, and practised his art in that city 
till his death in or about 1761, chiefiy under the 
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toatronage o£ Biahop Molaquilla. Nothing is 
known of his early life; he left eeveral sons, 
likewise painters. Cean Bennudez praises his 
works in the Franciscan, Augustine, and Carmelite 
convents, especially a picture of St. Francis de 
Paula in the churcli of the Observant fathers. 

MURILLO, Bartolom^ Esteban, was born at 
Seville, probably in the last days of December 

1617, as he was baptized on tho Ist of January, 

1618. Ilis father was Gaspar Kht(U)an Murillo, n 
iriQchanic, and his mother Maria Perez, lie lost 
both his parents before be was ten years old, and 
was left to the care of an unele by marriage. Soon 
afterwards he was apprenticed to bis relation, Juan 
del Castillo, who taught liiin tho elementary details 
of an artist’s education, and gave liim instriiclion 
in drawing. In 1040 del Castillo loft Seville, ami 
Murillo, who was then two-and-twi'nty, had to 
struggle for existence. Tlie tirst subjects be 
painted were countr}’ people and beggar bo>K, in 
which he displayed .in accurate uttcittioi* lo nature, 
and a ebarruing simplicily of char, i< ter peculiar 
to himself. Ilis ]iicturcR of this dcsciiplion are 
vigorously coloured, though w'ithont tlic softnc'S 
which afterwards distinguished his woil.s. At 
tliis time it was customary for young artists to 
expose their pictures for sah* at the Fnia, or 
weekly market, and many of his earliest wctc 
purchased tlierc, and thence exported to Spanish 
America, thus probably giving rise to the false 
tradition that he visited that count r}'. In 1012 
Pedro de Moya, who had been a pupil of J. ilel 
Castillo, retiiriier] fi'om his campaign in Flanders 
and his study under Van Dyck in England Ilis 
account of the glories of the Flciiiish school of 
painting raised Murillo’s ambition, and the young 
artist conceived the idea of going at least to Madrid, 
porbaps to Rome, lie went to the Spanish capital 
in 164.3, and on bis arrival applied for advice to 
Velazquez, bis fellow-towiismaii, ibenat the height 
of his reputation. That artist not only admitted 
him into his painting-rooin, but treated liim with 
the greatest kindness and lil)erality. He procured 
for him access to the rich treasures of art deposited 
in the Royal (’ollections, and gave him irist ruction. 
Murillo’s attention was jiarticularly directed to the 
W’orks of Riber-a, Van Dyck, and \ elazquez, which 
ho studied and copied, llius greatly illlpro^ing his 
colouring. After having had, during nearly three 
years, the advantage of the advice of Velazipicz and 
the patrornrge of ( llivai'ez, Murillo, not cai'ing any 
longer to go to Rome, returned in 1G45 or early in 
1646 lo Seville. There, in that year, he undertook 
lo paint for a very small sum his first great work, 
the scries of eleven pietiiics for the Franeisean 
convent within tire walls of Seville, ten of which 
pictures were afterwards carried off by Marshal 
Ronlt to France, and the elevcMith sold to Mr, Ford. 
And hero it is necessary to ohsrTvo that in the 
former editions of this Dictionary it was assmnul 
that a ])icture of ‘ The C’liarity of St, Thomas de 
Villanueva,’ which formed one of this series, was 
tho celebrated cue Murillo prized so highly that he 
always spoke of it as ‘‘his jiioture.” This latter 
was not painted until between 1670-80 for the 
Franciscan convent, called tire “(Jnpueliins,” with- 
out, the walls of Seville. Standisb, writing about 
W40, tells us that it was then in the cbnpel of 
mnta Ana in the catbedral. It is now said to be 
in the Public Gallery of Seville. Murillo painted 
the subject several times. The pictures piunt»*d 
for the other convent in 1647 placed Murillo in the 


front rank of tlie painters at Seville, and he wae 
soon busily einpbryed on sacred and other suhjeots. 
In 1648 he married a wealthy lady, Doha Beatrix 
de Cabrera y Sotoraayor, of Pilas, near Seville, 
who is thought to have been tho model whose 
face appears in many of his beautiful Madonnas. 
In 1654, on the death of Paeheco, Murillo became 
the legitiiiiato head of the Sevillian school ; and 
his bouse was the resort of many distinguished 
persons in tho city. He was now much employed 
by lire cathedral autliorities and other ecclesiastical 
bodies. In 1655 he painted ‘St. Isidor’ and ^St. 
Lcarider ’ by order of tho Archdeacon of Carmona. 
In 1656 he produced * St, Anthony of Padua* for 
the cathedral ehupter, and in the same year the 
four largo jiictiiros — two of which represent the 
legend of Oiir Lady of the Snow^, and are now in 
Madrid — for his friend the (’anon Justin o Novo y 
Yovones. The fii*Ht of January 1669 saw tJie 
foundation by Murillo of the Academy of Seville, 
htartod under many diiHculties through the half- 
heaitodnesH of his rivals in art, the younger Herrera 
and Valdes Leal. Tlio former and Miinllo were 
elti'ted joint presidents; but Mui-illo left it in its 
Bocond year, and, owing to personal joaloiisies and 
(|iiarielH, the Ac.idemy never really siieeeeded. 
In 166H Murillo executed a ‘ Virgin of the Concep- 
tion,’ and eight oval lialf-lengtb figures of saints 
for the ebapter-houso of the c.ithcdral. In 1671 to 
liim W41S eritnist(‘(l the docor<i(ior> of the All Saints’ 
chapel on the occasion of the festival held in 
liotiour of the canonization of Ferdinand III., and 
his work was most highly praised by the jioet La 
Torre F.irCaii. In 1671 Murillo eommeuced one of 
hi-i most celebrated works, the series of paintings 
lor the church ol the Hospital of La Caiidad. 
They are eleven in number, and oeeiipiod him four 
years. Six still remain in the hvm|)ital. Marshal 
Soiilt carried off the other live. Cean Boiiimdez, 
wdio saw all these paintings when still together, 
aw’arded the jialm to * St. Elizabeth’ and ‘The 
Pioiligal’s Return.’ In 1674, tlie date of their 
eompletion, Murillo received 78,115 reals in pay- 
ment for' his w inks. From 1674 till 1680 Murillo 
WMS employed by his friciuls the Franciscans to 
decorate their (’apiicliiri con\ent outside Seville. 
It is said that for three yeais ho remained entirely 
witliin its w'alN, and executed upwards of twenty 
important works (seventeen of them are now in the 
S*’\ illc Museum). Of these, the most r>clehrated is 
th.it of ‘St. Thomas of Villanueva distributing aliuB.* 
The subject of ‘The Immaculate Conception’ 
was one whielr Murillo painted many times. The 
pietuie in the Louvre is the best known, but it is 
dillicult to dissent from tire opinion of Madrazo, 
who asserts that tiro cxaiii]>le in the Madrid 
Museum is the tinest of all lliese pictures. Stir- 
ling doubts wdietber Mui'illo painted his last work, 
‘Tho Marririgo of St. Catlierine,* at Cadiz, and 
bis contention that the jiiclure was executed at 
Se\ille apjiears very reasonable. Be this as it 
may, it is agreed on all liands that MiirilJo died 
at 'Seville in 1682, from the eonseipjencPB of a 
fall while painting this pieture, wliicli w'as finished 
by Ilis pupil, Meneses Osorio, Murillo left three 
children. Tho second, Gam-ar Estkban, was a 
priest, but painted in the style of his father. As 
a landscape painter Murillo had great merit| as 
limy be seen in the b.nckgrounds of the series of 
jiictureB, ‘ The Tjife of Joseph,’ jrainted for the 
Marquis of ViJiutiianrique. He is said ta have 
etched one plate, a small half-figuVe of St. Francis. 
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p p St Jiista ) {Ft om the A ha- 
ts p St Hufiua I mtia (Jallery) 

Longford ( nsilc (hail) iinih and Naomi departmg 
1 1 hadiwi*^ (oil ) } from Moab 
Lowtln i t ustlc ^ 

oj LoiiMe's Loll)]^^ herding Cattle. 



Haurfilo 


PAlNTEttS AND ENORAVKlia 


Iiovtber Oaitle (£M ) Two boyi eating fiuit (Small 
qf LmtdaWs Col” > rejitlica of the pictm e %n the 
U^oA ) J Finakothekf JUvnuh ) 

Kadlid. I Holy Fannly dtl FajanUi 

„ „ " Rebecca and Eliezer 

„ „ Tlie Anuunciation 

,, ,, The IVniU lit Magdalen 

,, St Jiromc 

„ , Tlie Adoration of the Slwp- 

lurdH 

„ „ Th( Vision ot St Augustin 

„ „ The Virgin uid Christ appoir 

^ ing to St IiuuciH of Amhisi 

(la I uuiuiHuta ) 

,, The \ irgiu mid (. In Id 

„ St tlamestlu Apustle 

„ „ lh( lilt ant (-bust as tho Uood 

Sin pherd 

„ St John tiu J^upiist 

„ , Chnst find SI .John (loa Auna 

tU 1 1 Lontha) 

,, , 1 ht Aiuuinciiitjou 

„ , Mn M>siual AscLiision 

,, , St lldiilon o iicdving tlu 

( hasuhli fr mi llio Virgin 
„ 1 hi \ II gin il(f III ’t mo 

„ I he < oiiiirsion ol St Paul 

„ SI Anno ti ithiiig tlu V irgiii 
to n lid ( Srt/ 1 to ft wntHuls 
of fits ti fi aiul if lut/htci ) 

,, „ Tlu (l CltlMOU 

,, SI 1 1 idinund 

„ , Till linmaiiilatf Conception 

(1 )iir ) 

„ „ Martyrdom of St Anditw 

„ „ Hio Piodigal Sou {Jottt 

SI ti hi s ) 

IheiiMitg his patrimony 
1 ( iMiig In iiK 

AN isliiig Ins substance lAith 
iiotous living 
I Idling swiiii 

„ 1 lu Int nil ( Inist skipiiig on 

1 iros» 

„ 'Jlu lu allot St tiohii the! ip- 

iist 

„ „ T hi hi III of St Paul tin 

Apostil. 

, St Inomi renliiig 

,, „ St 1 run IS de Paula, li ailing on 

a stii k 

„ , St ] raiiciB de Paul i, kneeling 

„ „ Old woman Npinuing 

„ „ (jiulu 1 ill woman with ii ont y 

„ , St Pram IN dt Paula {huM ) 

„ , ■fcjdeTIomo 

„ , ihe \ irgni tU I v Halotes 

„ , Portrait of P ( avauillas 

„ „ Hilly Landsiapi ('J wo ) 

„ Academtf of San \ Resurri ttumot ( hrist [/ a t (t I 
Junantlo j jot thi ihifel <f Tn / /mo 
cton^ III till < ovxint of Mm If 
{non llit Mils mil) at Sttifh J 
„ „ Tlu Uri mi of Ihc Runiau Sm- 

atoriniil his NV^iti {hiiiimlif 
in till ilmnh if Snita Mima 
la htu la at S iilh ) 

„ „ Tlu Roman S uator and Ins 

NV lit ti lling tlicir drianiH to 
Popt laUniiN (JIu laiiu ) 

„ „ St Lli/ahilhof llimgaij tcud- 

mg tlu Sick (7? 7///01W 
loimiilif in tilt JluspUal of 
thaiiti/at Smile) 

Munich Ftnakotkek Two Iniys, oiii eating gripeii, 
and the otlii r nif Ion {tie” 
plita is at kinif^on Uuy ) 

M „ Two boys latiug bread and 

fruit, with a dog 

„ „ Three boys, two throwing 

diet 

„ J, A girl with a basket of fruit, 

and boy. 


Pi ti rsbuig Hu linta fi 


^ ENORAVKlia 

Hunioh. FinukcftheX Si PraueiH du Fuula heaUng t 
Crijiple at tho door oi n 
chun li 

f, An old woman with a child m 

her lap 

Pans Lou lie Tho Immaculate Conception. 

(Iwo) 

„ . 1 he Rirth of the Virgin 

, iho Virgin, with Angels 

,« 1 i Vii ige uu chapelet 

, IIdI^V laniilj 

, ( hrist on the Mount of Olivts 

, ( hrist at tlu ( loluinn 

„ Miracli ot San Diogo (Tho 

Aiigi 1 Kiteheri) 

„ Tlu Young Rtggar (LI Pto- 

),xi ) 

„ A« flu 1 1 ( oil Porir ut ot llimself (Fot met 'y 

in till iolUctwn of Lowe 

VhibfifH ) 

Pc t( rsbuig Hu niita fi Jat oh s lindikr 

„ „ Isau hh ssiiig, Jacob 

„ rill Aiiniinciaiiou (Similai in 

foniju'stti HI to a flit tut e ill the 
Ala li 1 1 (lulletif ) 

, , Till Conti ption 

„ llii Adoration ot the Shi ]i- 

heids 

, Tlu Ailoratiou of the S'ltp- 

hiids 

„ St losi)ih holding ill his arms 

thi Ini lilt ( linst 

, St lostph IiitdiMg till Infant 

I ( hiist, aith iwo aiigtls 

, Riposi m I gypt 

I , llii 1 light ml o liigypt 

Holy J amily 
( Imsi on tlu ( ross 
'Ilu Assumptiun ol I lie A iigni 
Si ]\ li 1 II li isi i1 Ironi J‘iihon 
, „ llu Vision ot St Antliony 

{Onjn t! Still / / t thi altai- 
fU I if tlu Ladutlfal at 
s uUi ) 

„ , Till iJiatli of Pi dro Arhui/ 

(/ nn I Ilf in tlu Lajtist n/ of 
till ( atlu h t! at Sf ♦ if If ) 

A worn in Uid hii diuglilirm 
inisoii 

A hoy wil h i d ig 

„ \ouiig pi isaut with a haskit 
and do,, 

. Young 1 1 isant gill with Jlowcrs 

Seville ( lit fill SI I list i 'I 

„ , SI hiihn I 

, SI J 1 1 bimnil Lust po - 

, SI 1 t an h r ytiaits in the 

, „ St J IWKIILl I (lufplit 

, SI III rinaiigild Ihoni 

St Tsidur 
Sf J*ius 

Ihi Iniin mil ill ( otui plum (i/t 
the Lfi i/iti I It * ui ) 

St I audtr si at id (lull- 

lin/tl p I hail in tlu S«- 
t Its! It M tif I } 

„ „ SL Isi loi SI did (III Mill) 

„ , St Iirdiuind (fnlllui/th in 

tlu iuit f I mil May H ) 

„ St >ir1iuind (/is/ in the 

1 ill m/) 

„ , SI Anthony of Padua viNitid 

hy tlu till all I Saviour 

, 7lii (•iiirdiiii \iigil hading a 
chill (/ 1 Hit JSacitsUa de 
1 s t at us) 

,, IJtud ot till Infant Chnst. 

„ „ llu 14aj I ism ot ( linst 

„ „ ( hnst attir thi Scourging. 

„ Santa Mm iila\^ lie T ist Supper (an early 
/it Ilf a I noil ) 

^ C hntfh f / Hu ( a- j 
’ puduns {htifond > Christ on the Cross 
the uall) J 


15)1 
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IMlto. Za CMM, Mows Mriking the vook. 

0 „ Tobit burring the ntreugled 

man (a ^etch cn a tablet), 
n n The Annunoiation. 

„ „ 6t. John the liaptisi nrith a 

lamp. 

„ H Tlio luiant Chriiit staudiug on 

a gl(tlK). 

„ ’ „ Th« Miracle of the lioavoa and 

FiHheB. (Pan y /Vc#'».) 

0 „ St John, aiukiug iiiidir the 

weiglit of a Rick man, asMiBted 
by an angel. 

9 John the Baptist in the 

Muaeuin. } desert. (Fonntrfy in the Car 

' puchiH Convent ) 

I, „ St. JoHeph and the Infant 

Sa\i(>iir (77^^ ^atnt ) 

H ,y St AiignHtiiu* pniyiiig. 

H I, The Virgin with the Infant 

Christ, (la I tri/m de la iS#r- 
vtl/eta. Formerly ?« the Ca~ 
put inn Cvnunt ) 

„ „ St Felix of CautaliNi, and the 

ltd ant (Miriht. (Ftom the 
Caput In u ( ouvtiif ) 

„ „ St Augustin and tho Holy 

Tniiity. 

H „ The Irniiiaculate Conception. 

„ „ St Angnstine km cling at the 

feet of the Virgin 

n ff St. Anthony witli the Infant 

Christ ill his anus 

„ „ Tlu> Virgin with the Infant 

(’hnsi in In r arms, 

n „ The IniiiiiH'iilote (Joneeption 

(/attp lot mt tit! tu the ia* 
purhtn Com t til) 

t, „ The Virgin with tho Infant 

(linst in lur arms, 
n „ A Piet ^ 

t, tt St Vt ilro Nolnsco kneeling be- 

fore the \ II gill 

f» 1, St Bomuentnro and St Lean- 

der 

n ,t St Thomas of Villauinna giv- 

ing alms at the <luor ot his 
citlndinl (I iom tht ia- 
ptti inn ( onitnt ^ 

,f The Biith of (Mirist. 

w „ St Fraiiiis of Assim Mippoiti ig 

the body of (’hnst on tho 
Cross. (Fotnntlif in the La^ 
purhiii Con nut ) 

n „ St Felix of Ciiulalisi, witli the 

Virgin luid Infant Christ 
(Fuint tin Capuchin Couvtnt ) 
ff „ St Aiitliony, with the Infant 

Saviour sentetl on an a]ien 
book. (From the Capiichn 
Coniu ut ) 

i. The linmneiilate Conception, 

with the Almighty 
ti'y III tilt Capuchin Couvtnt) 
n o St Jnsta and St. Kufiua, with 

laCirulda. 

M fi I'lie Aiiiinnci.dioii. 

The Immiinilate Ooiiecption. 
Boy with a Wket 
Ikiy with u glass of wine. 

St Joseiih and the Infant 
Christ 

Tin* young St John the Bap- 
tist witli a lamb. 

Woburn Abbey. (Pulre'i 

of Jiedt ord's > Cherubs sen ttering flow ers. 

CoUei iion ) J 

it t* The Virgin and Child. 

MURPIiy, John, a designer and engraver, was 
bom in Ireland about the y« ar 1748, and flourished 
till tlie early part of the present ceiitniy. He 
worked in Louduiii and followed botli the uiczzo- 
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Stockholm. Jtoy. Jfus. 
Valladolid. PuMte Mu a. 


Vieiuia. 


Bell edere. 


tint and dot systemfl. He engraved some plated 
in the Houghton Collection, and also some after 
other works of Italian masters ; and also after 
Reynolds, Northcote, Romney, Stotliard, Raniberg^ 
and B. West. All his productions are good, but 
perhaps the following are the best: 

Mark Antonyms Oration over the body of Cesur; after 
West. 

Elisha restoiing the Widow 8 Son ; after Northcote, 

The Tiger ; after tht same. 

Tlio Royal Family , after Stothard. 1787. 

The brotherN of Joseph showing his bloody Garment to 
Jacob ; aftti (iuercino. 

JoRepli’s inti'rpreting Pharaoh's dream ; after the eame. 

MURH, Hans von, an obscure German painter, 
who lived from about 1C44 to about 1713. There 
is a * Sibyl’ by liiiii iit Copeuliagen. 

MURRAY, Klizadrih, was the daughter of 
Thomas Ileapby, a painter in water-colours and 
thetirst President of the Society of Britisli Artists. 
Ah Mihs llcapby abe exhibited at the Royal Academy 
in IHHH and in Riib8o<|uent exhibitions, a portrait 
of a l.idy and other works. After her marriage 
with Mr. Henry John Murray, H. B. M. Consul at 
Tangieifl, she frequently contributed, from 1846, 
hiibjectfl of an Oiiintnl clinnicter. In 1863 she 
beiame a incnibei of the Institute of Painters in 
"Wiilci-i olours. She died on the 8th December, 
1882, at St. Remo. 

MlIHRAY, John. In the ‘Gontloman’s Magazine,' 
for 1735, Ibcio in a slioit notice of tlie death of an 
aitibt oi tins name in South. inipton Row'.* **afamous 
fai e-fninter, wortli £40,000, uird June 1'’, 

MURliAY, R , a portrait and subject painter, 

prat tised in London about the middle of the 18th 
mituT> J. Watson mezzotinted a picture by him 
called ‘ The Kiu bnntn ss.' 

MURHAY, TiKtMAs, poitiait painter, a native 
of Siotlaud, WQR bom in IGtUi, find coming early 
to London, becuine a hi hobir of Jc.bn Riley, at the 
time when that inaBtei w.ts pnintei to William and 
Mfiiy. He was estei med in his own time, and was 
employ etl to paint the poitrails of the loyal f.imily 
ana ninny of the ])ntu]pal nobility. He d ed in 
1724. The poitr.nt of Miiriay, painted b} himself, 
iH among those of the great aitists in the Florentine 
Gulleiy. Several other xvoiks by liiin aie at Ox- 
foul ; liiH portraits of William and Mary are at 
the Fishmongers’ Hall, and tliosc of Halley and 
Sir Hans Sloane at the Ro^al Society and the 
Colle^o of PliyHieians respeetii ely. 

MURHER, JoiJANN, painter and etcher, was a 
n.itive of Nurembcig, where be was born in 1644, 
He wnB a ]mpil siiec eRsively of Ilabeilein, J. F. 
HeiiiHel, and Luca Gioidiino. At Copenhagen 
there is n ‘ Sibyl ’ by him; at Nuremberg a * Samson 
and Deblab.’ Ho etdied a ‘Diogenes and Alex- 
ander,* and a * Siloniih w ilh BiicclianteR.’ Mtirier 
died in 1713. IJih diiiigliter Anna Babbaba was 
B(.irfely inferior to liirriRelf as an artist. 

MURIH, Jai QrKs, a Freneh miniaturist, who 
worked in Paiis with Borne repute about 1490. 

MUSI, Agosiim) dk*, or Agostino de Mnsis, 
called Aof'SiiNo Vi neziano, an eminent cugraier, 
was born at Venice about tho year 1490, and was 
pnpil of G. Cam] agnola, and afterwards formed 
liiB style on a study of Albrecht Durer. He was 
also a diRciple of Marc Antonio Raimondi, of whose 
line style ho w’as one of the most successful fol- 
lowers. Si'iernl of ins earliest plates w^ere exe- 
cuted in corijunctioii with Marco da Ravenna, who 
had been bis fellow-student under Marc Antonio. 
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After tho death of Raphael, in 1620, they eeparated, 
and each of them worked on hw own account. 
On the Backing of Rome, in 1627, the artists re- 
sident in tliat capital sought relngo in llie other 
oitiOB ot Italy, and Agostmo wdit to Flore net, 
where he ai>pliod to Audiei del Sdilo lor employ- 
ment. Blit liAving eiigiued, in 1516, a i»lito 
from a pnliiro by him, k pitseiiling a de id Christ 
supported by Angfls ^^hllh did not iiKct witli the 
painters approbation, he would not ptiniit anv 
more of his pn tiires to he i ngmvi d Tho t irlii si 
dated pnnt b> Agostmo is in 150M, nnd ah nont 
of hiH works btai a ]\tn ditc thin 15-5G, it ini> 
bo presijiiKd, tint ho did not long siitvixo that 
peiiod ; and ho is siid by Iliibu to liixc died 
at Homo ahoiit tlio yiar K>t0 This artist holds 
a distingiiisliod i ink among (hr cngiax* sol his 
time Ills huiin is si ludy hss nr it and hniHliul 
than that of M tro Aiitoiiio hut he is vri} infctioi 
to that ( tir br itfd iitist in the j)unt> ind (orn<t 
ness of Ins di iwin^, uid in tbf 1 1 i f 1 < \prcs,ioii 
of his iiiadh '1 h( punts ot Agostiii > do jVlinis 
aie extif inely sr iircr , piirtu tii nly liiu luipiissions 
Ht. Houiotimrs mokui Ihdii with i tabh t sniuhr 
to tjiat iisod by Miu Antonio Itut moit f < {u ntl> 
with the initials A \ withtheditr 11 k I blowing 
ail the hr at 

1(1 M All*^ 

Tojie Piiil 111 iH pr(»til( , 111 s( rib <1 / ntl lit Tn 
I/ai r »>4 

Ihe fiaiiii Poiitifl witli tlir pnpxi rrowii datr 1 V) I 
Charlih V holiliug i bv\or 1 tjt i J tmu 
Aiiotlur Portittit ot tliarlrs A d rtr I nt(» 

J4t iihuand, King ot the Kotii iiih mst iibttl / i t us a 
summo 1 ft hu tn I ts i\ I "i i(> 
l^iauriHl ot Irntur clutrd 1 
riir biiltuii S ilimun <1 itr rl 1 J I > 


sum ( JS 1 IIOM SAflvl I llISlo'R'l 

Th« (Vtatioii < iigravr <1 in iou| luclion with Maiio rla 
itavLiiua (tffti htfhtf 
Thr Siiiitiir of Isiic <iitn th< samt 
The lleiKilirlioii tit Isan ilatul loJJ, aftn tfu same 
Till Mint sulijid tilt id liJl 
THl Ihratlilth passing Hit Jud St a afttt tin samt 
The Ibr^olitiR gathtniig tht Miiiiii aftet tin samt 
This plati iH buppdtcd to hivi been ht^ini by Mart 
Autouio 

Samaon bound by the riiilistiiuR iirt ill ir Inun Ins 
own (it sn/n 

The Nativity aftei (itnfto It mano I '>31 
The Four hvaiiLthsts lu Itur plitis aftn Hu samt 
161ft 

The Murder of the Innocents , toiuid lioin the piiut by 
Mat Anton to A \ 

Tht Nativity i tnnn a woodtut by 4 Datti 
Christ bound to ttii Pillar thi snnii 
The liAst Suppir tht samt 1310 
Tho dead ( hnsi, with Aiigfls, aftei A dtl Stnto 
1616 

The Airhaugcl Mithat 1 aftn It// hut 
The Virgin and liitaiit t hrist, with bt John, ajht 
Francia 

St Jerome, with the laon , aftu Bnjhael 

niSIOUKAI AM) M\ rnr Tt»ci( AF stJltTirjS 

DiogoueH mated by tho bid* of a Kntr, ajtu Hat no 
Hantftntfft 

Tarquin and Lilt rt till afttt Jtapharf 
The Death of Luin tia copied Irom the pnut by Mate 
AntomOf after Haphatl 
Cleopatra aftei Haerw Handtntlh 1518 
Vnlf an giving Cupid’s Arrows to V''i niis , after Itajihail 

Vonns nding on a Dolphin, with Cupid holding a 
Torch , ajler UavhaU» 

VOL. II. 


SCtUMHtdWMP 

Jupiter and Tioda 

Apollo and Daphne, after Raphael , attributed by 
some to Marc Antonio 

Tht Fall of Pbatton , marked A V on a tablet. 

The Triumph ot bilonus, afttr RajAiatfM the same 
mark 

Thi infant Hercules destroying the Serpents, ajter 
Gniho liomano 

Ifcrcult N btranglmg Autaeus , after Muhtlanyth Ruon* 
anoti 

Henutes destroying the Ntmeon Lion , aftn Raphael 
VATIIOUS SUTITFdS. 

3lu P*iirying-]ilaoo an asm inhlagc of tinioistid figures 
XV lib ski leions.and a fignit of Dt ith holding a book , 
aftn haien humtinelb iiiscrdied Atufvstnu < / tnetue 
(I lluHts fa itfai 151ft 

A hirge print. tiilUd the < IiiiiIh rs aftcT tim famous 
cm toon ui Pisa, by Muhtl t ft 1 1 hnonm mti^ ditud 
13Jd Jins print lb very tlincuiit tioin that tir the 
sunn subjdt tiigrivcd by M in Antonio, whnh 
consists ot niaiiY more figures It ih marked with 
ttu II HOC ot till piiintc r on ii tid)l( t, and datcMi 1621 

Ihi Academy of J>ucio Handiiulli, in which that 
ait 1 st IS 1 C presented m the inidbt of bis disciples 

ir>di 

Tlu liattle of tilt Sibre . so c died from a hwnrd which 
lie b on Ihc ground, falU ii from tia hand ot ii wai iioi, 
who IS ri prise nil d as dead, on tin right-hand side 
of till piiut 

An Liiipcroi on horsi bac k, witli atti net u ts, c ilUit by 
home tin liiumpbot Man iis Aurelius lliis pimt 
lb marked with the tul>li 1 iisco by M irc Antonio, 
who IS suppose d to have p irtly e iigi ivul il 

An oltl IMidosoplii r or A1 igie i in, <ti ale el on the ground, 
nicasiiiuig with Ins cotnpnRses a cirek in wIiilIj ntn 
been the bun and muon elite 1 1.3()h aftn Donu 
( at If a fill fa 

ID iIho (iigrixdl i\iiietyot plat('K ifloi ai«- 
1 m hipie s hy li ipi) lol, and m vn il busts tiid mtiqiio 
V ise s 

M(TS1, Gil I lo hi piohihly iidilionof Agoa- 
liiio eld Mnsi lie PM-^rived somo pliteH of 
aiitniuitie K ifUi diiwnigs by Phyii > Lii,oii(>, 
will! b Ik nr thi d il( h 15-) 1 in 1 1551 

Ml M, 1 Mid N/( hi* list) supp ised to ho m elation 
of A,^osIitio Hi tn^rivtd i poiti ill oi ‘Bnliji 
lOhHi, lie eh AUnn, dited 1515 ind peiliips i 
feniilt ngnn c ill d ui , on wlnili nt tin 
kite IS L M 

MUSI \NA See Mi/IAM) 

MUSI liU <iN\ih VAN, n Fli inisb punlei of 
little iiiipenl irie e He w is iiihi nbcii on tin iiji^istoi 
t>1 the Guild of St 1 iiKe at Hinges, in 1 t7H 

Ml SNJhU S(i Mr i Mil 

MUSS ( iivmis (himol md ^Imbs piintor, was 
horn in 177'J, ind w is tlic Hon ed Boiiit leio Miihso, 
ill Ifiili in Among hoiiio c n line k inodneed foi 
Georgib HI and 1\ , their is i ‘Holy Family,* 
attci PiMiu^nno In St Bridr b Uliiireh is hiH 
gl xss j) nnliiig, the ‘DcHient of ( lirist from Iho 
< FOSS alter Itnbe fib Bitwein 1802 ind 1825 ho 
coiitFibiitrd nixny enniFul re prodiie tioFiH ot pie tines 
to the Ar ideniy cxhihitioiiB, anioFig them one 
after Wilkie’fl ‘ Dmir aiiGrey ’ He pioefiittd thirly- 
tliree platen of eh signs and etchingH for ‘Gay’s 
Fables ’ Ho dird in 1824 

MUSSCIIER, MirniKi van, a Dnteb painter and 
etcher, was born at Ileittcrdain in 1645 Ho was 
first plicrdundei tlie tuiliem e»f Maitin Za ignioolen, 
Fill obsr lire aitiftt, with wlienn be did not ( ontimie 
long, Hid win attorwareh aiirr r Hsively tbo sebofur 
of Abraham van den Te m]>el, (i ibriol Metun, and 
Adrian van Ost lele He did not, howevei, exactly 
follow the style of rilhei of hiH iimtructors, but 
adopted one iimie rrsembling lhal of Frans Miens. 
He painted convcrBatioiis, views ol towns, and 
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■mall portraits His best picture is tliat of his 
OMTik family, and according to M Descnnips, be 
ocoaBiooally attempted histonra] subjicts llis 
eiecution was thin and lubuiind, and Ins coloui 
poor. Ills prin( ipal rtHidciicc was at AinsU idani, 
where his pictures an to he met wilb in many 
oolleotionfl. They un htth known out ui liis own 
country Ho dud tin re in 1705 'Hit following 
of his wroiks icinuin 


Amsterdam J nu ih t ) 
Hot p {(fit it I j 
Brussels A 1 1 n\ ui / tnd 
Hague 

Loudon Ia! f \n(h ) 
ho A H j 

BoiUrdaiii Mu'* um 


A 1 iiiDily 

1 h( (jiood Mothoi 
lliN 0^11 1 ainily I CM 
MilUin \ttii d< \ihU m luR 
iiU 111 I 

Jbiu < hiUlrtii 1090 


A Blootclin/, I \nn (mnsf, and oUhih b ivo 
engiaxcd aftn him Il( Hua^itd his ow n portiail 
in ni(//otint, ami tn^nivid, 

I’ortrnit of .lolianii Moritr ct NiiRRan 

1*01 trait of the I'liyHKiuii CjuUiiiin AbruliiiniH/ 


MIJSSINI, CisAii w iH boin at Ihilin about 
1707 llih aitihin dim ition whh iiiainl> idtiMil 
in tlu A( iidf iiiY ol IhidK II( WLHnritiwitds 
Tuimtd ( oiiil iMinlt I to iIm (ii iiid hnl f ( ( 1 iih 
and proksHoi in tlu A( idiiny IIih lust |i(tniiK 

* Tuhho muling Ins Iktnih iind Atula iit at 
Floi 011(1 

MDSSO, Th)MiA(i( an It ilinn ai list who w is 
Bttihil «it Ni\i( isth on l>m id tlu did of tlu 
18lh (ontiiiy Jl( was tlu iutlit r < I C haih h Muss 
MUSS(), Nkmk uhs u Tiatni of ( isulmon 
feitnto and ihuiiiHlud ahont tlu ytar KdH At 
toidiiig to Oi) null, 1u wdit to llonu when 1u was 
Kiy >ouii^^, iind inlddl Hu sdiool ol Midul 
nng< In da ( iMMi^^gio Aitd pisnuig t< ii years it 
lionu, hi iitniiud to Ins intiM iity, wlute Ik 
pauittd hivtial alt ii pKUs ioi tlu (hiinlus of 
whuh liin/i ]nituululy lud turns \ ]utiii( ol 

* St ] lum iH Ixiid lin^ lx loK the ( im ilud Simoui 
in tin (huuh didu itul Id t) at Saint Ills style 
IH a mild odition ol t ii wag^io s 

MUSSON Maiiuu I 1 him h ]niiitoi of wlioin 
little IH kmw II Jl( ^^nsI(fd^(d into tlu toijoi 
ntlon of St 1 uk( at Aiitwdp in lOlT K, lo^ithii 
with MaiHIKI Miss n nil y I N( I I , ^\ho IR { l(tt> 
Huro to hi\t lx i n his s( n us iu nn is ic<d\ d is 
th( non ot i ni istd (hi of (iK-twodudin IbTb 
MUIINA Si( M uiN\ 

Min 1 b N 1 IIAI 1 l\ An II N ( J ( N\ ) a Chim in 
painter ot hislon and gdiu w is b<in it lloih 
Rtkdt 111 182H II stulud uiuloi Kuiilh'uli it 
Mnnuh A Ihitlh ol Ainjding ’ in tlu, Hi\iiiin 
National Musi iini isom ol his lust w oiks lit iIho 
dtaigmd 111 in> illiistiations loi (urman books 
Ho dud at 1 1 1 | Miiuh Jl, 1H7(» 

MrTJltM I II 1 III) 11 a ^dK1Ian painUi 
called !*i( tu* (h lla \ I ( Ilia, iiini his skill in 
restoiing, (opMiig md unit iting old putiius, w in 
born 111 \pnui in lt>()6 Hi m is a | iipil of \ no 
tan, but did not iisduhlt linn iiiRtyh Sdiic of 
hispictuiefl ait loiind in tlu (.hiitdi ui Ogiii Sinta 
at Venito, and at \crona, and in the Nilionil 
Galloiy at Dublin la aim tint of ^TimotUa bi ought 
before Alexundt r * lie dud about 1078 

MUX i]A(o 1) a Flcmrsh paiiitd, wbo w m (in- 
nloyed at Loiraiii in 1408 ISothingiB known of 
Ilia 1if( 

MHXKL, loHWN Nihimuk, brother of Josepli 
Mnxt^wuHboin at Muniib in 17*)0 He Htu lied 
Huoligy but tilUiwaidb dc\(^ted 1 iih time to 
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painting under Mannih h and Langen Hp tatight 
tlie I’nncea of Leuchtenburg drawing, and published 
the ‘ Leuthtonhurg Gallery,’ between 1885^40# 
Tliore 18 a hue picture by him, ‘ The Holy Family 
by Night,’ at Aiigabiirg lie also engraved a 
niJiiibor of plates, among which is ‘Christ and 
the 1 it tie ( hildn ri,’ after Van Langen. 

MUXLL, .losi iMi, waH bom in 1786, and tlie son 
of a R( iilptoi of tlu siriie name in Miimcb, who 
t night him to diaw , otluiwiHt lie was almost 
Hcli t night, hut roHC to finindue as a portiait 
piintcr In 1819 he punttd the ]>ortiaii of King 
Maxinnliin I , and waa apiiointi d couit painter m 
th( tollowing jear There la an ‘Adoidtion of 
till Slupliddh’ bv him at Ausbing 

MU\ I/I IKS, Ai HIAAN a littk known painter of 
Haailem who was inRciibcd on the guild in 1040 
Ik WOK uTK of till HigniluiuR ui the petition of 
1042 Ik dud in 1049 

MU\NC.K Adiiaan \an a Fhmisli puntii of 
history was bun it Biu^i iboiil 17d8 Ik was 
i pi pil oi M d( ^ is( h Alid i \isit to Fiance, 
Iu Hctthd in ItonUfWluic lx btc aiiie diicctoi of 
a lidiiish hos[>it d, iiul dud iii 1814 

MU\S Nil mi vs son of Will in Muys, was 
boiti it Ikottiidnii in 1740 Jli waa iiiHtriictcd 
by his fithcf and also by Aut S huiiiii in at the 

II Hi I iintid poiti iits mil (iihinct picLiirca, 
(luiilv intcnois Hi dud in 1808 

Ml\[S, U I DiiUh engiivd his lift, inong 
I tins I poitnit ot Willnni Jiiiik ol Oiaii^t 
MIT^S WjniM w IS I (in it Schii dam in 171*2, 
and Hsiihd at kotludiin Jlo piiiilid pottraits 
iiid (ihcT siihji ( tH of I irgi diiiu iiHions , and alHu 
(ibiiut pictiiHs in tlu listi ol Mu ns and \ in 
dci Will 111 dud at liottcidiiu in 17t>^ 

Ml/IANO Ji Cavaiiim (iM i i amd, (oi Mist 
ana) ( illid (iiKiAiM) l{iissA>i , iml Missir 
tiiu i VM Ilui SI I \N1N( , ( 11 (iiovaiK dt Patsi, ) 
w IH bom it Ai pntiuldi in tlu tiriitoiy oi 
Hnsiii III 1528 Altti 11 1 1 iMiig homo instnution 

III lit III bis 11 iti\ t Illy, 111 li 1 (iiioliitu liOiiiuimu 
nul \ lb 111 Mobi 1 nu), hi wiiil to Vcnui, wbiie 
111 Htniliid till wiiIh il liinn (iioigioiii , and 
tlu itiiii it nnslus When hi waa about 
twint) yi us of i^i hi MsiUd Ivoine, ic( oiniiaiiicd 
by I idi 11^0 Ziii 1 no, will ii it w is not long bcioio 
hiH iibilitiiH 11 eoniim mil d him to tlu noliie of 
(.iKgoiy XIll , who iinjdoyid him in the C apella 
(ill ,.,011 nia and emniiiissiom d him to paint two 
putuiiH loi tlu eliurih ot St Peter, npuHcnting 
‘St deionu ami ‘ St Hisil’ 11c waa appointed 
Siipi lint Clide nt of tlie works at the Vatican 
Mu/iiiio distinguished liimsi If also aa a 1 indacape 
pimtei and ai piiud at Lome the appellation of 

lltiiovancdi Pusi ( ndin il 1 atiiiHC employid 
him todixorito hiavilli at Jivoli in (onjimction 
with iidi 11^0 Zueeaio md luiiptst i, ind he here 
(dill id the hiipiiiuiity (f his t ilenta ovf r both bis 
( 0111 ) I titoifl About thiH turn hi piodiieid liia 
|iitut( of the III Hiirieetion of La/aiiis ' paintod 
fo! the thinch of SintaM ina M i^giore afteiwards 
Il moved to the ])ontifiea] pilaie oi the Quinnal. 
Hus CH{ it*il piodiution (xiited tlu ‘idmiialion and 
piiKniod him the (steom of Miclu langdo, who 
assisted him with hiK instnution and advice, and 
preHOiitcd him to tlu ( iidin il Hippolyte d’Esto, 
w ho iinjdo} ( d him to di i oiatf hiH ]iila( e at Tivoli. 
Tilt b u I gioiinda of Mu/iaiior putuioa are fre- 
(puntly I iiilxllislitd with laiidKeaprs which remind 
iiH of tlu styh ot litiin According to Vasin he 
was ciuployi d at Oi \ icto 111 the cathedral He was 
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also modi employed in deeiffiiing after the antique: 
and to him we are indebted for the completion of 
the drawing from the desi«i of the has rcliofo of 
the Trajan Column, which had Iwcn begun by 
GluliO Romano, and was aftcrwaids eugrnvfd 
Muaiano waa the founder of the At adeinj ot Saint 
Luke in Rome , and contributed to it i part of the 
money he had ai quin d by his art lit dn d it Rome 
in 1592 Cornelia Coit, Nut<»16 Ih itn/et, and 
others ha\o ciigraxt'd about Unity ot hia woiks 
Among olJicis hr liia left 


S'lorc noe. 

IT r 

Male Port rut 

NaplcB 

Mu stum 

St 1 ranns ot Assim 

Pans 

Louvte 

Iiuridulity if St llinmas 

The K using nf I iriius 

91 

ft 

RbtimH 

Cntheih al 

( iiiist wasiiingthe Dist iplt H fret 

Rome 

iS J/flO ta <1 

) ( hnst (h livtiiug tliL KtVH to St 


lit ft h 

f Titir 


ulltf ( tl/l 

IJie Ami elision 

tf 

( oft i nt 

J’ortrait oi \ ittoii i < oloniin {at 
ttJn m /> n 1 1 at f ii (i l^tty) 

fi 

& Pttf 

1 lu XhMiniptini 

It 

&i J thr 

( ill 1 st 111 till (lanhn 

tf 

ft 

7 ill S( ( lilting of ( 1 list 

Stoekliolm 


St Ji roini 


MYNDR, .T It aided in Londt n about Ihr je-ii 
17t>0, and ongiivtd HtMnl piilta toi tin book 
at lit rs Wc hax ( by biiri Muiit inatoiniial iif^iiira 
tint a lew ]K)iti nth iniong winch in, Rogti, 
Rail of t>in I V inti \\ jllnin IJ iiua 1) 1) 

M\ RIGINUS, (M\k 1( i\L ,01 Mhhinih) Sic 
Mi I Tt A 

M^RTHIj Stt (jiAunni d G 
MM'ENS, Aai j 1/AAK, 1 poiti lit pniitti of 
great iiKiit, rchidcd at tiic II i^iu lioni f(>12 to 
lti40, but tlieif H MO KtoTtl ot Inin rxrt]t lu liia 
woika Hr piinbd the p itriils of tin tiiiitiont 
Putth ptiet €ind paintt i Tuoh Cats, nid of Ins 
liouhe kcopei, miintd llniii** alHoot (iit Jhititt oi 
Oi iiigt NasH ui At tilt 11 igut iH ‘ Tlie ( i It hi ition 
of the Mdiiiigc of tin I It (tor of Biindinbiirg 
with the daiu,htor of In thru lltnn Trirne of 
C)i viigt hj A I M> tens (loTint ily 111 tin loiniKi 
(olhdioii) Stt iIho Mi I ISM Ns ,Ian, who ipn us 
to have heeii tonfiiNid with tins utiat. 

MillSNS, AuN( I n, w la honi it Brnahtla 
m 1541. AfU r Hti u in^; some inatiintioii in Ihk 
X iitixo itimitiy he liiNtlltd to It ih in tom 
paiiy with Anthonii di Santxooit, ind htudnd 
under hia dinttion aonu jt ns at Home lit 
aflt rwaida xisilttl ISijiJih wIkk In hctnim a 
pupil of ( tnncliH Tijp, anti piimtttl iii altii |n(r 
rcpKStnting tin Ahhiimpiion ol tin ^ irj^in, with 
the Apoatka, and in Hit t hun h tf Sun I odi»M< o, 
a picture of the ‘ Minu ulona ( out tption * (hi hia 
retain to Romo he w na tmpi yttl t»ii aomt (oiihitki 
able woiks in tht tlniirh of St Pttti, ninl ditd in 
that city in 1602 Othi r xxoika oi Ins iit 
Anifiterdajii The C rowniiig with Tlionin 

CJassel Jupiter iinl ( alisti* 

MYTEN8, CoiiN and Jan Ser Mi iissfns 
MYTKRR, Danivt, tlie rldtr, was born at the 
Hague at the end of the 16th ti ntuiy Tie carur 
to England in tin it ign of Jamta 1 , lunl in 1h it ot 
Cliarlea I waapuntit to tin king Iliapilrntto 
that effect is dated lOlh Mi>, 1626 Hr hid 
studied the works of Ruhr na prt\ ions to liih tt ming 
His landscape, id the bat kgroiindH of hia ptirtriita, 
is evidently in tlie style of tliat at bool and aomc 
of bis works have been taken for thoar of Vsn 
Dyck. At Hampton Court are arviial whole- 
lengthif of the princes and pniiccsses of the House 
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of Brunswick-T/tmeburg, and the portrait of Cliailes 
Howard, Earl of Nottingham At Kensington is 
a Head of himaelf , and at St «Iames s is a Ane 
picture by Mytena, of Hudson, the dwaif, holding 
n dog with a atiing, in a lindseape, waimly 
colouitd and punted tieelyviikc RiibonB or Snyders. 
My tens remained in greit reputation till the arrival 
of \ an Dytk, wlio bting ajipomted tlie king's 
prituipiil punter, tlio foiiner, in disgust, asked his 
Mttj( sty's le ive to lotire to hia own country , but 
the king, loiiniing the tuiiae of liia diaaatianietion, 
treat! d liiiii with much kiudneas, and told him that 
he could find aunicient omjdoymtnt both for him 
and Van Dytk JMytena (oiiacnted to atny, and 
« Mil grew intiinalt with his nv il for tlu head of 
My t< ns iHoiit of thoao [lunltil by that gie it imiatcr. 

hetlu r llio same )e iloiiay op( ink d iguiii, or real 
lit! line oi huslnea^ inflmnctd him, My tens did not 
sf ly mu( h lon^ti in I nghuid At ItUnhdm Balaco 
till It ijKtd to Ik lliiot to igniln i lit txnmples of 
AlyteiiH lull 1( ngih poitnitH of tlu fust Duke of 
BiuUinghnn of tlu tiisl Kill of JJoll ind, and of 
Hu Mtond Duke of lluniltoii The 1 laNn lined 
w IS not horn liowevn, until 1616, ind aa in hia 
puliitf lie IS I mm of nt k mt twenty, eithir the 
d it( of M\ tens H d( paitint fiom Rnglind cannot 
hiv! luiTi so only IS til it iiHii illy gi\cn, namely 
of tlu poiti 111 must hi\( hitn wiongly 
uhntifu d In his own i onntiy My t( ns h\( d m my 
yi itH hL\(uid this d ili md dud about lti5(> 
lloiihi ikin quotes angistii it Hu lligiit dated 
111 lb5() at X huh fini» Mytciis pnintid piitol tlu 
(dlingofth town hill tlu t( VVcika 

I hitsworth Sir J \\ tilsiii/ hani I(i2n 

( op«*iihag( 11 (hail 1 is 1 iiuio oi V\ i<li s 

]>i!S(liu 0 m ( liati f 1 niul Ills C otisoil 

II igiu 1 tn h t(l Ad ilii 

1 oiuUm ( ()]>u s lih r It q hiu 1 s ( ivrtooiis 

„ JiH kinyhani I ul 1 ortiaits ot ( ImrU h 1 and iituii- 
( tt i Mm iH 

Stilby J ( r ! (luliuty s Tht Duke of Portl iiul 

It Duke ot NiwtastU with Ins 
two N\ Ul s 
llu 1 irl ot ( r L\( 11 

MYTKNS Daniii, Hu yonngi i, i died Bontf- 
KIAAM wish >111 it tlu Iliglli in Jh}4 11( WIN 
tlu son of fill! MytiTiH, md the /.imd on ol 
Difjiel the ildti lit w is tlu | iqul of Iiin I ilJiti, 
md w lb moit tliinonii iil the lu id of tlu /*tffina 
StMuty, it till II igiu woikid loi smneyeirs 

in UoiiH Ills di itli took pint i in KibH 

ILNS Isaac, son of Daniil tlu ilikr Tie 
wasatlivt ahonf 1640 65, at Hu II igiu llr was 
0111 ol Hu fouiidi ra of tlu Pitiuia Sodtty, to 
wliiih lit Ntill h( longed in 1660 

M^TENS, Ian A , son of l)anul tlu eldei Tie 
flounahed at tlu Higiu between 1610 and 1672 
ID w IS one of ihi fomideisol the y*/< Dr? u Sonet y, 
and III 1656 oiu of its twuihuia He hiSHomr' 
liiniB been eonlusid witli Isne Mylena, but M. 
Ki miin had a pit tuie ai^i i d Jan Mytinn janjL* 
I6l9 Several portiaits by Inm aieiii llu AiiisUi- 
diim Museum 

MYTENS, Mai pin y an, son ( f A u t iHaak Mylens. 

III w ah a rneinhf r of the painteis’ brotherhood at 
the IJugue in Hu middle of Hu 1711) (dilury He 
was appointed (oiiif paintei to (jucen Chnatina of 
Swedtn, and dud in that country, where he left 
di Hiendanta w)io were also pnintcrs(aec Mfyifns), 
There is a portiait of liiuiself in the AmBt||dam 
Gallery. 
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NABHOLZ, Johann Ohrirtopii, a painter and 
engraver, born at llegoiiNbiirg in 1752, died in 
1796 . lie painted principally portruitH, among 
them those of tlio Czarina Catlioi inn II.; and of 
many of her noliility. Some of Ids porLruita and 
other flubieetH he engr«ivcd liiiiiHelf. 

NAOIIKNIUS, Jan van, a native of the Hague, 
painted ahoiil 1R12. Tie wna a jmpii of 
Mathieu TiTweaten. lie lived Jirst at AinHterduiii, 
afterwards in the Dutch Indies, where he died. 

NACHTEOAELK, Tikikk, an ohHCuro Flemish 
painter, who flouiishod at Hnigcs in 1450, 

NACIITMANN, Fu anz Xa \ iku, painter an<l litho- 
pprapher, was honi at IhuleniuiiiH, in Lower H.ivari.i, 
ID 1799. He studied in the Aeadeiny at Munich, 
and was employed in lR2d as llowcr and fruit 
painter at the Koyal (Miina Mannf.ictory of tlnit 
city. In 1827 ho i]nitted this ein]deymont t<i 
devote himself to jmrtraitnre in w.iler-coleiir and 
miniature, and the study of areliilccluial pcrspei-t- 
ive. His portniils of the royal f.iniily are hnely 
executed, while among his perspective views may 
be mentioned, the * Interior of the Court Church at 
Munich.' Ho signed his woiks A. A. Nacht- 
mann died in 1840. 

NADAT, See I) ATI, NATAiac. 

NADOlil', Franz, a painter, elchoi, and litho- 
grapher, also a sculpfoi and modeller, was horn at 
Anholt, Uheiusli-Pnissi.i, in 1794. He began to 
learn painting under Herglor at I’ruguo in 1H14. 
Afterwards lie spent sonic time at Ihesden Vi« mia, 
and Home, wlieie Ik* died in 1870. Nailorp painted 
landscape's of huge dniicnsions, as well as portiaits 
and other subjocts. Among them . 

Tlio Villa ItHpliitel 

The Villa <!’ Ksto 

The Forum of PoinpiMi 

^'he Murder ot King Fdward s ChiMren 

Dante. 

Fraueusca da lliniiui 

Ho also otclicd (Ijiilcen j»lat<'S, nniong vvliii h is 
•Tlio Barherini 'riiloii.' 

NAECKE, (iiKiAV lliciNRKiT, Mas hutn at 
Fraiioiistcin in Saxoiiv in 17Nt>, and m’us iiislriictcil 
by tlrasse, whom, however, he folloM’od onlv in 
his eolonriiig. Afler having lived at It unc for 
some yi'ars, he, in 182.5, la'camo a profcssoi at the 
School of Art at Dresden, wdicio ho died in 18.‘J6. 
Among his paiiilings are : 

Bt. Oenovefa. 181(1. (The (jrnud Duke of (kibnrg ) 

St. EliEabeth. 182d. (Nanmburg Cathedrul ) 

Ohrist aud his Disciples iS.'Ut 

NAEUWI.VCX, (01 Naivvinck,) Hknorik. The 
birthplace of this Dutch painter and etcher is 
uncertaiu ; but it was oitlier Utrecht, or more 
probably Schooiihoven, ami the date of his hirtli 
about 1619-20, as he was contemporary Mith J-iii 
Aflselyn, wlio was born in 1610, dieil in 1660, and 
painted figures and animals in landscajich by 
WaouMriiicx; so that the pictures by him may have 
been confounded with those of Asselyn. Immer- 
zoel quotes very high prices as having been paid 
for^ctiiros by Nneuwincx, whicli consist of hiiid- 
^capft, toMuiH, villages, etc. One in the style of 
^aterloo, in whicli sportsmen are introduced, is 
wed 1651. Ho is, however, more generally 


known by his drawings and etchings, in which 
the point is used wdth grcjit ilelicacy. They are 
raro, and were imblished in two sets of eight each; 
of wlii<*h Nagler gives a full ilescription. The 
dale of the death of Nueiivvinex has not been 
ascertMined. 

NA(iEL, Jan, an iiiiiiiiportarit T>utcli painter of 
the 17th eentiiry. He was horn at Haarlem. Ho 
imitated Cornelius Mulenaer, and died at the Hague 
in 1602 (?). 

NAGEL, Pktkr, a Flemish engraver, who 
flourished at Aiitwoip .ihoiit 1.569-84. He is said 
to have horn a pupil of Tliilip Galle, and he 
engraved many sulijecls after Flemish masters. 
Among other [uiiits lie lias loft, ‘ The Si'ven Works 
of Mcicy ’ ; a/ftr Jf. Hf'fmsicti'k 

NAGLLFrani I si o, called 1 j. ( 'kn'i iNo, an Italian 
paintr'rof the I7lli eontniy. Ho w.is horn utCVnto, 
and was a pii]>il of (riicreirio. Most of his active 
life was passed at Ihiiiini, whore, in tlio (Miiirch of 
Santa Maria tiegli Angi'li, his hist work is to he 
found. 

NAGTEtiEli, AuNoi.n, ongr.ivcr. Ho worked in 
16‘.K), piohahly at Anistcidam. Ills naiiK* is allixcd 
to jrrints in mezzotint, after portiaits of Isliaeh 
Ahoah Hahin and of the English singr*on, Thomas 
Sydrmliaiii, 

NAllL, Johann Annirsi, one of a family of 
artists, mostly seulptors, eslahlislied .at Ausbaeh. 
IK was horn in 17.52 at Channo, near Bern, on a 
propr*rt> belonging to liis fulliei, who gave him 
liis first instruetion in art. As his taste inclined 
rather tow, nils painting tlian to sciiljdiire, he 
heeaiiu* a sehokii of Tiselihi'in at Cassr*!, llien of 
Tannesrh at Strashmg, of tin* landscape painter 
Boiiiiih*!, and of llaiidmnnn .it Born, At tin age 
of Iweiit} N.dd went to P.iiis, anil stiniied Le 
SiK'iir so ardently as to assimil.itr* his stylo. In 
1771 Nalil pioeet'dcd to Home, wdiere ho passed 
sc\r*n ye.irs in di awing fioni anlnjiios, ami eopying 
the wotksof ll.'ipliael and Giiido. He there paintisl 
his fine picture ’An Otroiiiig to W mis,’ one of his 
richest and most liiglily-finished works. The 
illm-ss of his f.illior indins'd him, in 1781, to re- 
turn to CasRcl, wlK're, shortly .ifteiwaids, his father 
died. Nahl rlid not lemain long in that place, but 
went to Eiigl.ind. l’li(*n* he lemaincd fifteen 
nionths, and after visiting Holland, returned to his 
native place. In 1786 and 1787 ho was again in 
Home and Naples ; and in 1792 roturm*d to (Jasaol. 
There ho heeame a profcssoi in the Acndt'iiiy, and 
in 1815 ‘PiofcsHor of Painting.' He died at 
('asHcl in 1825. Twdee Nahl gained prizes giv^en 
by Goethe for pictorial composition. In 1799- 
1800 by Ills ‘ Parting of Hector and Andromache,* 
and, ill 1801, by his ‘Ileiciiles at llu* Court of 
T.^'comedes.’ NahVs works include history, por- 
traits, and Inmlsi ajics. He also etclicd several 
mythological siihjcets. 

N All I EON, .IrAN, a French historical and por- 
trait painter, .ind lelative of the French philosopner, 
.lacques Andr4 Naigeon, who himself began life 
as an artist. Jean Naigi'on was a scholar of 
DevoHge, nt the Dijon Academy, and of David. 
His jirincipnl pii'tiires are, ‘The inf.inl Pyrrhus 
presented at the Court of Ghmkias, ' ‘iHneas going 
to Battle,* ‘Numa Poinpilius consulting the Nymph 
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Egeria;’ two baB-reliefs in the gallery of the 
Luxembourg} being allegories {en gf'isailla) of the 

^ of Rubens and Le Sueur ; the ilesign for the 
:<tte engraved hy Roger for the ofticial docu- 
ments of tlie Uovcnnnent of the Fiencli Republic. 
He also uuinted Ihcutricul dec oi at ions, and por- 
traits of uistingiiiflhed perHons of ihc tiiuo, among 
them Monge and L.i place, lie wmk iimtrumoidal 
in saving many woiks of art from dt'btiiiction in 
1793, and was conservator of tho Museum of the 
Luxcinbouig, and a lucmbei of tbe liC^ion of 
Honour. He uas born at heaniu* (Cote d’Oi) in 
1767, and died in 

NAIOEON, Ji A\ (jiniiLAi mk Ei/iJ)OII, a Fieneh 
historical and poitr.iit paiiitei, hmn in Puta in 
1797. lie stinliid under hi^ f-illicr, Jean N.iiefeon, 
ai«d also under l>.i\id and (Iroh He cult ud tlu' 
‘fcole der> Beaux Ails’ in Iftl.'i, and lia\iiig mined 
tho second gland pi i/e in IH‘27, vxeiit t i Italy. In 
1832 ho siiecLcdtd liis f.itlii i as (ui.’oi of the 
Luxembourg (billci> lie died in la « uj 1867. 
Amongst his woiks .i e . 

The Magduleu in the Jh sirt 18.ht 

The Adoration ot the rfhcjiherds 

OluaiKTs iicai Naph s 

The \ intuge nt Amalfi 

rti vcral l*orlraits ( / n ^ni/Us (wafftn/ \ 

NAIN. See Li Nh\, 

NAISH, WiiiJAM, an English nnnintiire p .inter 
of the I 8 tb ceiitui.v lie w.is a n,iti\e of Vxiuidge, 
Sonn ist tHhiii', niid pia<tiHid in London, lie < x- 
hibited at the lioj^ il Academy lioin 1783 to IHtK), 
in wliicli jeai be died. Ilis biotbei, Jo/IN Naisij, 
was also an uitist. 

KAlVEll. See Niafu. 

NAKE, (lUsjAV IliiNhii II, a Cleiinan panitei of 
histoiy and jioiliaits, vvlio llonnsiKd between 1781 
ami 1834. Woiks 


Faust and Margin nte. 

St Elizabeth of Uungary distributing Alms. 

NALDINI, Bam IS I A ni Mamim, tailed Bat 
Tlsi’A l)i'(.u Innocin'JI, w.is boin at Eloieiiei‘ in 
1537, and Sfient the gieatei pait of his >outh with 
tho Hupeiiniemlent of the Foundling Hospital, 
He was liist a scholar of Jacopo Canuec i, 
but afterwards studied umler Angelo Bronzino. 
Aeeordiiig to Baglione lie visited Rome in tlie 
pontificate of Giegoiy Xlll., where he ]>.iinted 
several ait'ir-pieees foi tin* i linit lies, and on his 
returii to Floienee lie was engaged hy (iioiuio 
Vasari as Ida eoadjnlor in tho woiks in which lie 
was employed in the Palaz/o Vetihio, wlieio he 
was ciceupied fuiiili on j'eais. IIis piefiiies oi tho 
Purification and Entombmont in Santa Maria 
Novella, at Floicnco, arc txtollod by Borgbiiii. 
Other woiks of his aie tlio ‘ Piet a’ over tho tomb 
of Micholangolo, and Adorations ‘of tho Shep- 
herds,’ and ‘of the Magi’ in tin* Dresden Galleiy. 
lie was living in IbUO. Zuiii siipposfs that he 
died about 1000. 

NAMEUR, Lnuis dk, aFroneli historical painter, 
Was horn in 1629, and received into the Academy 
in 1665. None of his woiks can now he identified. 

NANQIS, GifiNEVikvE. See under Rbunault, 
Nic. Fr. 

NANI, Jacopo, (or Giacomo,) an unimportant 
Italian painter, of the 18th century, lie W'as em- 
ployed at tlie Neapolitan Court, where lie painted 
lanasoapes, flowers, and fruit. Lauzi says he was 
a scholar of Belvidere. 

^^^N^NINI (Matieo). An obscure pupil of Carlo 


NANNl, Giovanni, (or Nani,) culled Giovanni 
DA Udine, Giov. de Nanih, and Dr RKCAMAToar, of 
the Einbriverero, was burn at Udine on the 15th 
October, 1487, and having diseovered an early 
disposition for art, by making drawings from tho 
nnimals and birds killed in the chase by his father, 
Ftaiicesco Recamatore, he was sent to Venice, 
wlu le he was placed under the tuition of Giorgione. 
The fame of Raphael hud reached Venice, and 
inspired Nanni with an ardent desire to visit 
Romo. His protector, the patriarch Grimani, de- 
sirous of [iromoting his wikIjcs, furnished him with 
Jotters of iccommendutiou to Baldassare Castig- 
lione, hy wlioiii lie w'as inliodnced to Raphael, 
M ho admitted liiiu into his si huol. He was tliere 
oinploy<*d in jialnting the ornaiiiental accoBsorios. 
While he was in Rapliacl s studio the discoveiy 
was iinido of the lemains of antiipiity in the baths 
of Titus. Nanni wnis selected hy Raphael to make 
duhigio fiom the hcaiitiful giotesipics on stucco, 
found ill the ditfeidit apaituientH. lie not only 
Miceoedod in Ins commission to the entire satisfac- 
tion of Ills inastei, but discos eicd a piocess of 
compounding n stucco, which had the same appear- 
ance, and piobaldj the same diiiahility, us that 
used by the Romans. He was now (Miipioyed hy 
Raphael to execute the gnsitest part of the gro- 
icsipies in tin* Loggic and Stanze of the Vatican, a 
lommission he discharged so well as to link his 
name iiidiHsoluldy with that of 1ns master. The 
giu<esi|ues in the Iowit Loggia were entirely fioiii 
the blush oi (liovanni, hut in 1867 tlie> were much 
p tinted ovei !>} Mantoviini. After tin death of 
Raphail he was employed l>\ (’lenient VI 1., incon- 
|iinetion witli Pieiiiio del Vaga, to uiiuiment that 
pait of the \ atn an called La Torre di Bmgia, 
where they lepiesented the Sevi n I’lunets; tho 
emhlematicfd ligines were di ’giud liy del Vaga, 
hut till* glut 'H([ues and symliohcal decoiatioiis 
weio exeiuDd hy Nanni. 3 lie festoons of the 
‘llistoi}' of Ps}(lie,’ 111 the Fiiinesina Palace, were 
also hy him, and he dceoiated the vestihide of 
the Villa iMadama, now in iiiiiis, and prepared 
tlic designs for the windoxvs of the Laiiieiitiiiu 
Library. In 1527 he was compelled, hy the sai k- 
ing of Rome, io tl> fiom that <ily, and he took 
lefijge at Udine, when* Jie was foi some time eiri- 
])lo}i.d. He was iitli rwaids cngagtMl at Florence, 
by the family of tin* Medni, in several eonsiderahlo 
works. lie letiuned to Rome in the pontilicate of 
Pius IV., and thcie lie* died in 1564. IL* was buried in 
the Pantheon, iii .ii the tomb of his master Raphael. 

NANNI, Girolamo, was a native of Rome, and 
flouiished about the yeai 1642, during tho pontiti- 
cate ol Sixtus V., by whom he was employed in 
several consideiahle wmrks. He was generally 
known by tlie name of “ poco e buono,” from the 
following circumstance. Being of a very studious 
disjiosition, and rather slow in Ids operations, lie 
was leproaelicd for his tardiness hy Giovanni da 
Modena, a contemporary artist, when he replied, 
“ Faceio poco e buono ; ” and he bore that name 
ever afterwards. His works are to he seen in 
several of the public buildings of Rome. In the 
church of the Madonna delP Anima there is an 
‘ Annunciation ; ' and in San Bartolomeo delP Isola, 
two subjects from the life of St. Bonaventura. 

NANNlR’CIO, or Nannoivio, was a Florentine 
painter, and a pupil of Andrea del Sarto he 
flourished about 1540. He went to Franc^^dth 
the Cardinal Tounioii, and spent a large part 
his life there. 
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MNTBOIL, OsLvenK ImKEirr^ a French hia* 
ioiicml and gaiire painter and lithograplier, born at 
Home in lnl3. He vraa brought to Franco when 
only two yeara old, and atudiod under J. M. Lun^- 
loia and ingrea. lu 1829 he entered the Ecole des 
Beaux Arts, but was expelled for heddiiig u stu- 
donf 0 disturbance. Mu(*li of Ids iiiiie was occupied 
in illustratiiiK books by Victor Hii^o, Puinas, and 
Others, for winch ho tiukIc iin nnineriHc Tiuinbei of 
drawings. lie oblniiied nicdalH in 18.‘17 ami 1848. 

Ill his later ^e.irs he held tli<‘ j>ohI of l)ire(toi of 
the I)ijon Academy. He died in 187,‘{. AinongHt 
his pictures uk*: 

A Ray of Buiiiiliiiie 1R48 ( Vatiunenne^ Muatum ) 

The Toinptntion. 18/51. {llu\n Mitatum) 

Souveuirs of llu* I'liHt 

Seeuo from I>on (Quixote {LifU ATuseum ) 

Huuting-ilogH r< puMiig (Liiu mf ouuf^ l\it la ) 

The Fawn. (Ihisami) 

His chief htliugiiiphs aie: 

The * Ik'bcdoii^s ’ , tijUt f tUutpitz 
The Btiidio ot \ < Ih/(|Im / , ujta tin same 
TheToiM'r, ajiet I'nnen 
BouvoiiirH. 

KxpeetutiuiiH. 

NANTKriL, IbniiiM. This (debnilt'd Fuiifh 
eiigriivei ami diaiigblHinun in < ^^aH bom ut 

Rheinis iiIumiI Ib'i.'!, luimding In the ^MiiniTo 
(lahiTit’uf l)»‘(ciiihei l()7H, <n iii Ki.'lO ns slated l)> 
oibei uutboiilit's. I'ln i<‘ is an 0104111x1111* b^ linn 
dated 1015, and it xvas not tin* lust lie did He 
was tho son of «i tin k liant^ \\ ho gave him a classi- 
cal (diuation, hut n diiniHl imhnatinji foi the art 
of d( sign indinod him to adopt it as a piofehsion. 
He was insliiuti'd in (iigiaving hy his hrutliei-in- 
law, Nicolas ItegnoHson, whosi sistei he mnitied in 
1017, and .tlnn xvmt to Pans, xxhero he leceived 
fuithoi instiiKtioM fioin Ahi.tluini Hoke and Phil- 
lippe de (^haiiijnigm* He ae<|mi(d coiiHidciahle 
reputation as a makti of poitraits in (layons, and 
his t»lont in that In iiu li om omiiKiideil him to the 
proteetioii of J.oui*- Xl\ . xxlu se poitiait he painted, ! 
liiid lifter tins was apponiti <1 desigmi and tnginvei 
to tho lU)>al lahiint, xxitli <i jiuiiMun. In lt>4K he 
applied iiiinself nioie to engi iving 111 the style of 
( . Mellaii and otheis, hut in 1050 lie adopted one 
inhnitoly hUjX'iioi, xx I iu h in eh .11 ness and he.iuiy 
of i^tfeet has nexei hn n snip issed. Tlie poitiaits 
by him will exu 1 lio1«l a laiik among the most ad- 
mired prodiietioiis of the ait. Naiitenil died in 
Pttiis in l)ee<*mhei 1878, ami it appiais exti i- 
outiiiary that in 440 shoit a lift , if In* xxus hoiii in 
16H0, he could aeeoinpiish so ninny jilates in so 
finished ast^io M.iri^tte possessid two humlied 
and eighty prints hy this artist The following 
arc among his most esteeined poitiaits: 

Auue of Austria, Queen of France ; a fin Uufnard. 
Several Portraits ot T^niis XI V. , ftum Ins oun dinytts, 
and after Hfnfnnnl^ ami ntin ri. 

Bauuliiii , son of I Aims XIV 1077. 

IjOuIh RourWi, Priuro do Cund6 ; ajUr las own design. 

m2. 

Henri Julos do Rourbon, Duke d'Eughoiu , after Miu^ 
fluird. IMl 

Obrbtiiia, Queen of Sweden ; afin S. Jimtrdon. 1854 
Txiuisa Maria, Queen of Poland ; nfttr dvsU. 1053. 
Charles Einraaniirl, Duke of Savoy. 1008. 

Charles, Duke of liorraiiio. 1000 

Johann k'liedrioli, Duke of Brunswick Luueburg. 1674. 

Charles II., Duke of Mantua. 1652. 

Antonio Barberiui, Cardinal, and Archbishop of Ithoims. 
1063 

Bmauuel Theodore, Duke of Bouillon, Cardinal. 1670. 
'*^on 1« Bouthelliur, Minister of State ; ajter Cham^ 
tHiigne. 1052. 

iSvS 


Jules Maaarin, Cardinal. 1655. 

Artnand Jean du Plessis, Cardinal de Biolieliea ; e^Ur 
Ckampaigne. 

Henri de la Tour d’Auvoigne, Viaoount Turenne. 1665. 
Fine. 

Pompone de BellFwrc. 

Two Plates ; ono after P. de (*hampaigne ; dated 1658. 
The other, an oval, C. le limn. The latter is 
one of Nauteuirs beat engraviugs. 

liobeit Naiiteuil xxns 'dsn a pout, and the verses 
he adiliesHod to Louis XIY., begging for more 
time to hiiish his porti.iit, me giaceliil. 

NANTO. See Din AN jo 
NAPor^ETANO, Ii. S<^e Angivli, Fil. 

NAPOLI, Rosa i»a. See Boos, Ja(\ 
NAPOLITANO, Simone. See Bologna, 

NAPPl, Fhamesio, was horn at Milan about 
1578, and aflei studying foi some time both there 
ami at Venice, visittd Boino dining tho pontificate 
of Utbun VIII. lie was employed for some of the 
public ( diliccs al Romo , but liis woiks do not rank 
above mediocrity. Ills best piodiictions are, his 
jiicluies of the ‘ Jh'Huriocliori ’ and the * Assuni]^ 
lion oi Die Viigin,* in the doistei of Santa Maria 
sopia Mineixa, and tho ‘ Aiiniinciation * in the 
Monabteiio di 11’ IJimhtii He died in 10.88. 

NARCISD, .losh Anionio, a Spanish painter of 
Die IHih ( enliiry, 110 dct.iils of whose hie are known. 
NAU( ISSnS. See J’elsijn. 

NAKDl, Am. MO, was hoin nt Florence nbout 
1601, and aftei sludging Die woiks of Paolo 
^elonehe, xisited Sj‘uin in Die itign of Philip TV,, 
whose ( oint-paiiit( 1 he became in 1625, and wln.m 
he assislod wiDi advice in the port hose of Italian 
paintings. He was a faxomite of the Archbishop 
of Toledo, and executed Joi him seven altar-pieces 
lot the Ihinaidin Nuns n1 Alcala de Heneares, 
ehxin foi those at Jaen. and <‘iglit in the Atocha 
Church ut Madiid. Naidi died at Madrid in 1660. 

NARDINI, ToMAbo, an Italian juiinter, was born 
al Am oil about 1658. He painted figures in the 
leispeitixcH ut Collac eroiii. lie died in 1718. 

NARDOIS, J. Gaiioi 11 , a Fieneh painter of the 
17lh lentmy IL* is quoted in Nagler’s * Moiio- 
gramislen,’ wheie he is said to have painted in the 
sk>h* of Cliindc, and to li.ixu engiaved some plates, 
NARDUCCI, (or NAiiDmK,) Giovanni, after- 
waids* Fia> ,luan de la MiHeiin,’an Italian painter, 
xxus born m Mulica about 1526. lie acquired some 
knowkdge of pamling in Die Schools of Naples, 
whence, being of a jiious disposition, he made 
pilgnniages to all pints of Italy, and at last left 
his iiatix'o country lor the slirino of Santiago at 
Coinpostella Pioceiding aftoi wards to Madrid, 
lie enteied tlio scliool of Sanchez Coello, where his 
piety recommended him to Die devout sister of 
IMnlip II. In 1660 lie enteieil one of Die reformed 
Caimolite convents ut J’astr.iua. There he painted 
an ‘Ecce Homo,’ and two portraits of Santa Teresa 
do Jesus. It is doubtful whether any of his works 
still exist. Ho painted also ]ioi traits of St. Luis 
Beltian and of Fiay Nicolas Factor, the artist, of 
Valencia. He closed a long life of devotion at 
Madrid in 1616. 

NASELLl, Frakcksco, w.as bom at Ferrara, and 
flomished about the year 1610. \Vbon young, he 
studied the woiks of the Carracci and Guerciiio, 
which he copied with surprising sueecHS, but after- 
wards devoted biiiiself to the nmiiiior of hie ooun- 
tryinaii Giuseppe Ma//.o1a. lie w-as employed for 
several of the churches in Feirara. In the catbe- 
dial there is an altai -piece by him, representing 
the ‘Nativity ; ’ in the church of Santa Maria 
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0ervi, a Urge picture of the < Last Sui 
in the church of Santa Francesca, the * i 


^ ipper ; * and 

in the chur^ oi Santa Francesca, the * Assumption 
of the Viri^iii.’ Naselli died at Ferrara about 1630. 

NASH, Edward, an English miniature painter, 
born in 1778. He exhibited at the Aeadeuiy from 
1811 to 1820, In his Inter years lie praefised in 
India, sending his works home to ho oxhibiied. 
He died in Etiglaiid in 1821. 

NASH, FfiKDKRif K, an English watrr-eolour 
painter and draughtsman, born in 1782 at Ii.nnheth. 
llis instriK'tion in art was due to Mnltori. liis 
works first appenretl at tln» Aendemy in 181M), and 
he occasionally cxhibite<J there till 1847. In 1808 
he was elected a lucmhcr of the \Vnter-( Colour 
Society, where ho exhibited with som intermis- 
sions till 1856. To show his hicility and industry, 
it may be stated that his < nntiihutions t i the lattoi 
Society amounted to muHy live Imiidred works. 
He was also dr iflMiian to tin* S<m lety of Aiili 
quaries, and made seveial toms in nice, Swit/ci- 
land, Germany, In 18,‘U lie n iir» 1 *0 }$rigiiton, 
wheie hu spent tin lem linilor of his life, ntid died 
tliero ill 1856. Tiieie aie watei-t olom (iiawings 
by him of ‘Tintein Abh«\,’ and tlio ‘XcimuIUm 
F ountains,’ at the Kisisiii^don Museum. Aniongst 
tlie woiks wliieh Ik iilistratiMl aio* 

‘ Views of St (ieorifi s (Miapel, AViiKlsor ’ ISt.'* 

‘Twelve Views oi llic Aiiti<i(iiti« s ot I/nidoii ’ 1810 
Ackerman's * Histoiy of AVestminsier Al>b«y ’ 

‘ HMory of the thii versify ot Oxford ’ isj t 
* Pioturosquu views of the ( Mly of Dans and its Environs.' 

im, 

NASH, JosicriT, an English Nvater-colonr paiiitei 
and difiiiglitsiiian, hoi 11 111 1808 lie heeaiin* a 
member of the oM Watt r-('oloiii Society, wlieie 
he hist exhibited in 1835. lIis was the de- 
piction of luednnval iKiildings and semes, lie 
piiblisliod ‘ Aiehileeture of the Middle Agts’ 
(1838) ; * Mansions of Englantl in the Olden Tiino' 
(1830-49) ; and ‘ Views ol Windsor Castle ’ (1848) 
lie also eontiibuted illustrations to Ijiwsoh’s 
‘ Scotia delineata’ (1847), K Mat Deiinott’s* Menie 
Days of Kiigliiiur (1859); and ‘CUd Knglisli 
Ballads’ (1864); and be diow on stone Sii 1> 
Wilkie’s * Oiiental Sketches.’ At the l^aris Exhibi- 
tion of 1855 lie exhibited six water-colour draw- 
ings, and was awaitled an “ honourable mention.” 
He (lied at Ba3’swatei in 1878. 

NASINI, AnioNKj, cl biotliei of Guiseppo Nie- 
C0I6, by whom he was tinined in art. He «iftei- 
wards bc( anu^ a monk, anti woiked for Ihcchuiehcs 
of Siena. He died in 171 6. 

NASINI, (’'avalieie Giusi.I’PK Nuf'Ci.t'i, was horn 
at Siena, probably in 1664. IIis father, Fuan- 
CEW'o Nasini, an artist little known, instructed him 
in tho first rndiiiients of art ; but Ik* afterw'ards 
wont to Uoiiio, and hecime i.ne of the ahhst dis- 
ciples of Ciro Feiii. By the rec(Uiimcndatioii of 
this master ho was employed by the Grand Duke 
of Tuscany, to paint, from the d(?Higns of Pietro 
da Cortona, the ‘ Four Ages of Man,’ in einhleni- 
atieal subjects, in the Palazzo Pitti at Fioronec. On 
llis return to Rome he was coiiiiniHsioned to p.iint 
the ceiling of tho Capell.i Biaeei.inu, in the church 
do S8. Apoatoli ; and his lueture of the ‘ i’rophet 
Arnos,’ in tho Basilico of St. John of Lute ran. Tie 
died at Siena in 1736. Among liis pictures are: j 

FoUgno. 1 8. Leonardo. 

Borne. 

Siena. cinvintvaif. Death, Judgment, Heaven, and 1 
Hell. ' 


He etciied a print of the Virgin and the Infants 
Jesus and St. John in a landscape, with CSlierubs 
flying in the air, in the taste of Giro Fern, aud also 
engraved in the manner of P. S. Bartnli. 

NASINI, Fran(’Rsc'o, an obscure painter of Siena, 
wbo ill tho 17tli centiiiy painted in fresco in tlie 
refectoiy of the Monastorio del (.'aniline of that 
city. 

NASMYTH, Alkxani)p:u, a S(*otch landscape 
puintei, w'as hoin at Kdiiihiirgh in 1758. He went 
(Mily to London, and was 11 ]ui])il of Allan Ramsay. 
Afterwards ho went to Rome, where he remained 
He\<*ial years, nnd studied historical painting, 
Iniidsf'apo, and portrait 111 c On his return to Edin- 
huigh, iieeoiimiciK'ed jiiaeliee as a poitrait painter, 
and had Rohcit Burns as one of Ins sittters. His 
poitiait of the poet is now in (he Natioiiiil Galh^ry 
of Seotlaiul; a leplicais in tho National Portrait 
Gallei\, London. Ho was u meniher of tho 
oiigiijcd S(K‘iet3 of Seottisli Aitists, and an Asso- 
eiaie of the l{o\al Institution, llis inclination, 
however, being tow aids laiidsiaiio painting, ho 
iiitimately eontined Innisdf to that hiatieb ; hut. 
imidi of his tmio was oeeiipied in t(‘a(‘hing, in 
which ho w.iH veiy successful. Ho oxhibited 
laiidK(ap(*s occnsionall} at the* Royal Ac a(h‘uiy in 
London, fiom 1813 to 1826. In 1822 he piihlihliocl 
sixteen vie ws of places descnhcMl in the* ‘ Waverloy 
Novels.’ He died at Ednibnigh, Apiil 10, 1840. 

NASM Y^Tll, Pei ku, Lonmiooh c ailed by hiiUHclf 
and oIIkis, Pa'IUKK, was the son of Alexander 
Nasniy til, nnd w as horn al Eclinhiiigh inl787. He 
showed an cad} and decMiicd piechlc'ction for lund- 
s(‘ape painttiiig ; and Ins ^'cal in pinsiiit of his 
favoiuite art left him liltl(‘Oppr>itnnity of acquiring 
any olhci inslniction. i^aily in life* he injniud his 
tight hand, and lc*arned to paint with his loft, and 
owing to an illness he hc‘c nine cle.if At the ago of 
twenty he W(*nt to London, and his piodiutions 
heennie very popular, ohlair mg fni him the (l(‘sig- 
nation of ‘ the English Ilohheiiia,’ whic h was about 
ns well jnstilu*(i as such souhiicpiets usually are. 
He impiovecl on the stylo of his father, and his 
pictures have less of the Bpottc‘(l chalky c'haiacter 
which, fiom its having been followed hy sovoial 
other im*mbc.iH of tliis ( IcNcr family, is considered 
as a chief fiiatiire of “tho Nasmyth school.” In 
1809 he tiist exhibited at tbe Royal Ac adcmiy, and 
in 1824 he became one of the original niemhers of 
the Hoc ic‘ty of British Artists, lie* often painted 
Scottish Hc-enes, hut the eliaracder of his landscapes 
IS entirely English. His style* was not suffieicmtly 
massive torcpicsent juopeily the wild mountain- 
ous character and striking atinosplierie peeiiliar- 
itios of Scotland. Light elonds, sunshino, smooth 
water, or small pattering brooks, ineaclows, gently 
rising gicKimls, and gieeii trees, are the ohjec-ts 
w'hieh his penc il was best cpialiiied to represent. 
Nasinytli died at Lainbedb, on tlio 17lb of August, 
1831, during a thuiider-Hlcnni, wbieb, at bis own 
desire, he was laisod in his bed to behold. His 
pic'tures arc signed J uH. Namttf/i. Among 
Nasiiiy Ill’s better works we may niiine; 

Ta)iidoD. A»t. (iaU. f'ottage in Hyde Park, 

„ „ The Auffler r Nook. 

„ „ JjanclRCRiH} with a fnrzy 

rciiiiiuoQ. 

„ „ A CaRcado. 

„ „ A Country Road. 

„ „ Landscape with River. 

„ „ Ijake Scene. 

„ S,K M, Sir Phillip Sydney’s Oak, 

Penshurst. 
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handmu S.K M. Oottftge bj » Brook 
M „ Kick-yard 

YieworRt AlbuM 
tMataat Tievr of Edinburgh 
Virw of Windfior Caatlo 

A Hampshire Landnoape (T Baniuf'a C oUtrtion ) 
^ASOOC 1110, GiuSKiiir, u iialiM of BasHario, 
who pamted in tlie sty o of the qiiuftro(cntiHti, 
but, aicuidiiJff to Lan/i, I( ft a pn tore dat< d 1529 
Two more artints of this name, liMNcisco mul 
BAUiOfOMMlo Nas ()4 ( ifjo, uere uctiM in Bihsluo 

jn the 16th (irituiy 

NAbON, Pli liit paiiilfi, u IS horn cnily in fJir 
17tli CHitiiry at AiuhU Minin or The lie 

WOB a ineinhei oi tlu Guild of BninUih of the 
lattei plnie ind in w is ono of tlu ioity- 

BOViTi nioniht iH who cstihiislud (he * Pu tui i 
bociety fiou n MS h\ Putn TciwchUij, it 
uppetim tiot iili])roh ihii th it \ son was a ] uptl of 
Jun^an Un\cnstOf>> d is lulusid thit hiu 
Tiauie has luon ilhurd fioin putiiHs siiue at 
tiihuUd to Mu MM It, Mom elm and il ovt ill to 
l{a^onHte>n It ih (iitun tint hi pnntid tlu 

E ortrait of Ptm t Miuiil/, (iovnnoi of tlu 
iin/iifci (n>;iiMd by 11 uhnUen, ind tliose ol 
ChurloH the hui ond ot Li^iuul (ii^iiMil hy C 
Van l>ilen and Snuiiiit and <1 the (it iiid 
Eleitor At Ikilinthdi is l lull h ii^th p utiait, 
dated 1667, ol tlu laltir by Is isoii also a tiiu 
piituie oL still lili Kpfisditin^ siImi, 

and glass \eHst Is lilvtwiHc ajoriiiil by biin 

signed and dntid 1070 Hum iie otlms it 
( open 1 1 agon and at Kottddini lu d i(( if Ins 
ditttb IS not kii wii but hiN hi 0 was long lo derive 
giv( H the initi il ot Ins ( hiisti in name w lonely us li 
NAPAIh Si I SiJiiVMNi 
NATALI, CvJio calhd Ii (ii vum iino, was 
born fit ( M moil 1 nb nit tlu ji n IIi w is 

first adiHiipli of AtulMii Mairuidi but ittuw nils 
studied at lb lo,^in uikIii (undo but lliire iie 
Heverul of Ins wot I s at Genoa ind Ctinioni, when 
be also dihlint^iiiHlud hnusi ii is in aMhiUct Otu 
ui biH biHt works as a ])iinler, is n } i tun ot 
*St FruiiMHia J\t)miv,nA, in tlu ehuidi of San 
Gismondo at ( leinona lb Iim 1 to dune the 
age of nmol y threi tor In washtill aim in 11)81 
NATALI, Giovvnm IUi iisia, tlu son oi ( irlo 
Natulr, w IS born at ( n m mi nboiil tlu >iai ltdO 
and dtstiiigpislu d bimsilt is i punter and en 
gra\er Alki Mcintrig soriu iristnn lion Ironi 
EiS latlu 1 , 111 wont to borne wlntc In cntcMd tlu 
fldioul ol Pietio da Cor torn On Ins idniti to 
Cremona, lie pnntid si Mill putiniN tor tlie 
ehurdies, and istablishid in le idnny in wbidi he 
cultivated tlu prnuiphs ot ( oitoni, tlioiigb with 
out many IoHowiih In tie dnndi of tin P P 
Piodieutoii, IS a liir,! pidiitt by hiin iinbdbslud 
With aielnteduM ripMsmtin ‘M PuliiaMabuin 
ing the lUoks ot the Ibidiis lie liied ahoiit 
the ytar 1700 

NATALI, (iiUsRi 1 1 , was the Inad ol n laiiiily 
eatabhfibed at Casal Migeioie, in the (miuoiksi, 
many meinlHrs of wlndiwitc employ id in uidii 
teetural and deioiitivo paintiii^ Gnisoipe was 
born in 1652, uinl dud m 1722 llis biotbcrs 
FnANristo, Pit IHO, and LuUJN/o woikid with him 
Ills son Giambattista died young, mil bnniiiM o s 
son of the suiiu name, aftir being appomtid louit 
painter to the King ot Naples, died before the 
middle of the 18th (ontiiiy Giovanni Battista 
Zaist, who wrote the mrmoirs of the paiiitiis ui 
Cremona, was a pupil of Giuseppe Natali 
NATALINO DA MU BANG bco Mlkano ! 

m 


NATALIS, Mkhabl, was bom at Liege io 16M 
or 1609, and first instructed in engraving by bi« 
father, who was medallist to the Bishop, and by 
Carl de Mallery lie afterwards went to Pans ana 
Rome, where ho w is mtroduecd by Sandiart to 
Prince Giiistmiini, loi whom, in con 3 unctiaii with 
Theodor Metham Ibgniei Persy n, and others, he 
engraved the antique stitues in Ins gallery In 
165S be wistouil ongiivei to the Eleitor Maxi- 
rnili'in llomriib it Cob gric and engraved in 1058 
the portrait if thi Linpoioi Leopold He was 
still aim in 1070 lli irigravcd i few portraits, 
whiili arc iinong thi brst oi bis prints We have, 
among otlii is, tin following liy him 

III nuns 

JoRpphuB Ju&tiuiiiuu4 Bincdirti I iliiis Afiih J\atali^ 
ftc 

Jacob ( at/, Pcusioiiary cf Holland, and l*oct, afiit da 
Ii uli u 

1<ugtiu il A Linoud, bishop iftdiint 
Maxirniliuii Lntauiul, L t ctoi >f itiivana , afhr / 5frn- 
f lit 

1 II tint li ( onnt of Me rodt 
Irnthtiiit Piiiiuhstit li 111 nft i In Df1 
Ihc M irqins dtl (nmstt , witli his Mistress npicsintcd 
us \ tnub ///£) J n t 

s[ ni I IS Mint \ MiiDi s MASH ns 

lilt Holy I iniily ait t lafiiui 
lilt ind liitint II sus will) St Joseph siattd 

hchinil tjti IhI i / 1 1 Snt 
Hu Holy I oinilv tt/ta ^ / s^i i Tho first im- 
pn 8S10JIS an 1 1 ion tl l lIiiJiI it as tli ipi d 
Hu Holy i imil> with angels prt stilting flowers 
afti S /> at / 

Jlu \ iigiu holding thi Iiilaiit C bust, who is sUi ping, 
with St bihii lyhiisult nftt thi t ni Ihefiist 
impit hsioiib uri lit tort tlu hisom ot the Virgin was 
lovtrid 

Tlu Ahsinibly of tlu ('* irthubians m tour sheets, 
afte) h it} d t 1 lima I 
Mary washn tlu 1 1 1 1 1 f Diiist afUr Jlulenb 
111! last Supp i aftn l>u}.i ihtck 

NAillF ( iiuisMiii i 1 mdw ipc painter and 
lb her horn it Nud ilmlan m Uppii IiiHitii in 
175'i 111 htiidutl iiiwtii Otsti it I ( ipsu , and 

tiivilUd in Sibsii iiid Swit/iilaiid Of his 
ilihmgsmiy hi imntioiud i lolbction of forty- 
iit,ht lundsL ipi s Iliads and jurtr iits lb jminted 
Jii oils anil w ati 1 loloiiiH anil in idt driwmgs in 
St pi i Nathi dud it bih idcwuldt, mar Marklibsa, 
111 1H08 

NAIKI R, (or N UM ii,) a monk of bt Gall, who 
puiiitid iiimiatiiMs m tlu 10th ientur> 

NATO! UL, CiiAur i s Josi j n paintci and en- 
gi iM r, was born at Niiiits in 1700, lie was 
iiibtiiutid by I ouiH G dioclii md Ltmome Having 
obtiiiud, in 1721 the lirsl pu/o for punting, by 
Ins putuii) of *11u inotlid oi SiiiiRon offeiing 
i suiiiiii: to God' wbiib is tin oldtst ot the 
t oiiqutitum piitiiicH priscivid iii tlio Acad^inie 
tb b Bi iiix Arts, 1u then wriut to Rome, where the 
Atiidemy of Stmt Luki, hiiviiig proposed the 
Hub]i(t of ‘Most 8 delmnng the Law to the 
Ibi lelitcB lie gaimil the tirst piize In 1751 lie 
bu anil Director of tlu Freni li Ac ideiny at Rome, 
ind iftei 111 luiii painted the domi of the diurch 
ot Sunt 1 oiiiH dts Fi m^ais, was, in 1756 made a 
Knij^bt of the Oidir of St Mu had Ht retired in 
1774, mil dud at Cxstd Gmdilfo in 1777 His 
best woiks as a painter ire St SibuHtian, with an 
Angd taking an Arrow fioin his body , * and the 
fiesio paintings (now much damaged) m the 
ibapel of Its 1 iiinntH tiouv^s engraved by 
Desplaces, Fissaid, and othtis His works are 
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signed O'. JV , or with his full name Tlit Louvre 
possdflses the three following worlcH from Iuh bi ubh 
VenuR deznandiug aroui for .£ueas from Vultan 
I'he Throe Graces 
Juno 

He etched the following pUtcB,biit nu»Rl ot tbo iin 
presBiOTis rein lining of the * ( nu ifixum ’ uid tin 
* Four Staaons' have bet n hnislied with the bin in 

The Orudfizion, with Mary Magdulcut ut tho foot of 
the OoRH 

The Adoration of Ihi Magi 
The Martyrdom of bt >trt oI 
Two, of the Spuits oi ( hii Irtu 

Spnng and Winter etched by AatoitCf and huished 
with tho burm by I iieline 

Ills sister, Madeinoihelli N\ioiitE, who vvtni to 
Italy V itb bnii, wuikt d in p ihtt 1 
NATIKS, doiiN (lAtiM, in Ihi^lisli wdii 
coloui poiutei of t]j( ( iil> tinttd st in o) w m )» in 
(iboiit 1705 Hebtiidnd iindei li i^b IK iiu iiid 
exhibited at tin linjal Ac idcn v l 17h2 to 
1814 Hf joimd tin Old Watii ci nn Scnntv 
on its found ition in lh04, but \\ is < pclbd n 
1807 foi ( xliibiting inolln i nnn h d iv\ Ins 

( wri, in oidei to iiic ic isc Ins sh nc in tin | i llt^ c * 
the exhibition Ainoiit^ llniliuhtiil 1 v\ Jikswln li 
be publisbed uie 
SootiaDiputa lh04 

Hibcruia I)t)3u1a IHOJ 

Sehet M( Wb of Rath Lrisiul Milvcrii Ac 1^05 
Ratli illustrated lsO(> 

NATTIER, IiAN Baiiism ddci s i oi I m 
Mine Nittnr, the cJdci JIc w ih i | iintc t cJ 
history of Hin ill lueiit R< c < iv < d ii to tin \< ude n)> 
11)1712, he bccitin involve 1 in a disgi uctnlM in 
d il, was c uinnnltcd to till Risiilh, iiid iheic | ut in 
cud to Ins own lile in 172h 
NAJTII U II \N M\u , (oiuinonly c ill d Mat 
Naiiilu was I Gill 111 I Ills in Ibli lie punted 
HoiiK cxulbni poitriits uul vv is the fitlui ml 
hist mastci oi tk in M uc N itiic i, the ) in 

NATIIIR, .IiAN Majc son oI IIk 1 ihI i iim d 
and ot Mine ( ouilois a distin^msln d nnnntuiist 
was bom in P ms in 1()85 Ik w ih instruc k d 1 3 
biH f itliei, and litc rw iids studied at the Ac ideni) 
and in the (lallei} of tin Lnxenibonig Ik dis 
tinguislnd liiuisc li ih a j oiti nt p iintc 1, in whicb 
capacity bow as iiiiielicinido^cd Ihcdi iwii j's iui 
the cngiavirigs fiom the pic tun sp niitc d by Jiiibens 
foi Mine dc’Mc clici weic b> Nittni About 1716 
ho ticcoiiipamed M Lc Fort, tin iiiinistii (t JVtii 
the Great, to Amsteidaiii, wlinc tin C/ar tin n w is 
There he painted the C/ai, scxciil iiirinln ih of 
the KusHian court, and a f n tuie of the ‘ Hdib of 
Pultawa * He afterwards be .,^111, at tin ll»gin,a 
port! lit of the ‘ Eiiiprcss Catlnriin, winch w is 
noM I hnisbed In 1718, N ittici w iHiuccivcd into 
tho Pans Academy on tin strcnjfth < t a ‘Pcircuh 
bunging the Me dusa’s lieud to tin oniringc least 
of Pliincus’ 111 1720, hiving lost his uciniiu 
lakons thiougb the BtbiiueB of Liw be i< solved 
to cotihnc liiiiisell to portraitiuc, winch be pi u 
tiHC d with sncct ss for tin 11 st < f Ins lift lie died 
in Pans in 1766. Ilia life, b> M id inn loigal, bis 
daughtei, has been published Among Ins ])Ulni(b 
wo may also name 

Brefulen. (talleiy Portrait of Marshal Saxe 

Nantes Oallery Portrait of tlw famous 

M A ( uppi, t died / a 
( at m n /» 

*t n A ljuly of Ihiuis XV ’a Court 

(portrait) 

Pons. Lxnitrt The Magdalen 


NAUDET, Thomas Chari er, a Freneh landscape 
draughtsman, and pupil ot Hiibeit Robert. Ho 
flouiished between 1774 and 1810 
NAUDl, Angi ro, m obseuie Italian of the 16lh 
ceiituiy who imitated the style of Piolo Veionose, 
mil wis eini lo\id nt the t'ouil ot Philip TV 
NAl MANN, Fiukdiuc h, was born it Blasewit/, 
neii Diesdin, in 1750, and Rtiiclnd five ye^ais 
under ( asinov i at the Ac i(bm> time He then 
went tc3 Vt nice, and stn>(d seven ye irs d Rome, 
wbcie In w is i disciple of Mcn,,s He* studied 
piiri ipilly the woikh of Raphael, Guido Rem, 
an 1 lihan The Miigiavi e>l Ansp leh uppointod 
liiiii hisconit paintei irul lie was ilso a iiiembc r 
)t the Ac tide my at Rtilm Jin 11* is by liiiii, 
be SI Its I hi Ikimit iiiiel J he poifintcf Mengs* 
(cngi ived I > ( iiingi) in iltai puec in the Kieiz 
kiiclit itDiesdcn F Nanmami v\ is aliv 0 in 1815. 

NAl ROK(iO Miciivii a Rolognc ho paintci, 
w be It IS be In V ( I, w IS a pii[)i1 c C (mi lo litni 
N\UI\X OI Namw i la else ipi | niitci who 
bvrel it ITainbing in the 1 7lh e e iitiii) iiid who is 
ttiii e oiil niiich d nmIIi Niinwnnx 01 N luwinek 
11 pilule 1 Alpine secneiy in Ins liij^ci works 
In tin smiihijinnii tin piii sc cites sc me what m 
the st\le ot W iteiloo, hnl liis e oloni in mu'- 11 tc/ i 
bliiiKii v^ieen 01 into wiev I M VNcvci painted 
li^nie s foi him in good 1 c c pm^ w illi his 1 mdse ape f 
lie duel in llimbing but tin hie is iin citinn 
N W A I I IS M , a hp iiiisli km lit e f Sanli 1^0, 
who pi I tisccl 111 11*7 an 1 m lie 111 iboul 175J, and 
vv IH 1 me mbc i c 1 the’ S v lit \c icb m> 

NWAliO k \N, a Spiiihli c ngi i , ih slate d 
bv Stiiilt to line Jtsi 1 d at Seville iboiit the 
ve II !5d8 Ik in^nvc I eve il tionlis[nc t th loi 
books 

NWARkI rn Sc I 1 1 IlNAM 1 / Nav Alim I E 
JsAV ARI O I \Nc IS a | uiihli 1 1 ivi 1 who 
txeeiik 1 the title j 1^,1 and i I ii^c pi iti cf iinm, 
ioi I 1 s( nptivc aecoimt of in mte cl i Ic held at 
VI idud in itifi nicl the title pigc ci 1 1 cm k 
( died lilt (hnicb Militmt piiblislncl ly Fiay 
Icriiiiido ( anin>o 3 Sikido in 1()42 In tho 
sinic ye 11 In r iigr i\ c (1 in tie lute < tm il tub | a^*' 
with till ffiigiisol Hot 1 ( iiihiiiH mil linen il 
uiingrd like HiiTits in i ictihio fc 1 Don Dngo 
I ope / s ‘ Dis ( it ition on th two 1 illc 1 s HiristH 
JSAVARRO, li \N 1 SI iSpiiiish nlmiiilwho 
piietisccl piiiitiTip, ind designing washoiiiiii l()H7 
He cxceiitcd some vciycicvei pen ind ink driw- 
iiigH ill tin stv le ot ( illot 

NAVARRt) k Av Sim n in hiHtoric al inei 
flovvei lamtci, lived at M idiid ahonl the iiiiddl(3 
of tho 17lli ntni} A somewhit me time it* 
histone al pietnic h> him bears tin elite 1654, 
iiid icpresciitH tho Virgin of tin hi/t* of btc, 
omplov d m the woikhliop of k)se pli, who is 
biwiijg i boiiici, while tin Int int k siis is foiiiiiiig 
i cioHs m tin midst of i gioup ot ingcls As 
u painter of flowers be I oIiIh a moit re spen table 
lank In tin convent )f the Shod (^annclitcs 
at Midiid, are* 1 ‘Nativity and an ‘Epiphany* 
by him, wine li wtro foiiin rly 111 the convent 
oi the sime orcb r at Vahbimno 
NAVEZ, Franc ois Jisiih, i Rrlgiari bistoiical, 
geiiio, and puitiait piinfcr, bom at Cliiileroi in 
I7H7. He fiist btiidied under Joseph Francois, 
and obtained s veril pii/es at tliu BruHsels and 
Cilie nt Acacle inn s He* wis thus enabled to coin- 
pl<*tc biB Htiidir H III Ihiis unde i Daviel, with whom, 
will 11 exiled from 1 lanee, be rctuincd to Belgium. <* 
I loiu 1817 to 1822 Nuvez was al Rome, and Hiihse- 
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qiietiliy «6|iled ki Braiwels There lue fame wos 
Well eetabliBhecI, ai)d he was much ein- 
ployeJL Dttnng many years he held a foremost 
pMtioii amonur Belgkuu artists, and was Diicctoi 
of the Brussels Academy Many pupils pasMil 
through his Btu<lio and iiouours weic freely ho 
stowed on him lie <lied at BrusHcls in lHb9 
Among his wuiks an 
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Mus mu 
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St (m fi fe 
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Muiiu h New Pi mk jt/uk 


III! r( (liility of St Thomas 
] li< ]l< ly PauijJy 
rht Murntigt of tin \ irifin 
Ifa^ur au(J Islnnai 1 lu tlio 
J )( fM rt 

Athiiliah and Toa<<h 
rht J iid^riK nt ot Solomon 
ilii Hull Afuu hefon (. hnst 
J lie AHHuinptioii ot t1 < \ ir^^iu 
1 111 Uiusing ol I a/ trii 
JuuHiii); thi Sh n unite s Son 
Tin MLdiiigof Ihaac and lit 
b( ica 

‘ SjiiiiHU rs * t)f 1 ondi 


NAVOIS, J S, who in tli< s<<oiul Inlf of 
the 17th ( iiitniy , w iH *i I ninli I it hindH ajiH ind 
iiiaiimsin the in huh rot BillniHiii Ills pnnt 
itigH have oiUti [)C( II (.ontouinU <1 with tin woiIvm 
o£ that iiiash i 

NAYS, — , w iH a 1 hiniHli 1 n iIh ipi ])rtint»i who 
lived towaids tin < nd oi tin 17lli uiitiirN In 
some oi liiH piftiiii-i wIihIi »i< vti> niinuioiiH in 
Bolgimu but oi hiimll iiKiit,t1u h^iins iii punted 
by NkoI i> 

NAZZ\UI lUuifKMMTi (oi Na was ) orn 
ator mar lit ig iiuo 111 Ih9u md was In Ht an hot ir 
<»f Vittoii Gills] uidi and Aii^<lo licMhuio it 
Veniit Altdw ikIh ho Htiili<d it Botih tindti 
Francisco IiiMHaiu mil then sittkd it Vuini 
lie was a piintci <t lusloty and poitiaits but 
pirtunluily ixulhd in tin latt<i, in which he 
was nun h iin)»l)><d it tli< dilkrciit rouits ni 
Goiniaiiy One <i tin most cstccimd f his his 
toiical pictuus lb i ‘ 11 dy 1 imily with St Anne 
at Ponltomoh He dud it \niic< m Mil hi in 
1758 Ih itcliod llii ] oitiiil <i 1 M Mol/ 1 it 
Mudona BHrtulo//i in 1 A laldonihiM c.ngii\t.d 
aftci him 

NEAGLE, J( 11N nn 1 n^lish lino ciirTinvc i, hoin 
in London about 1700 Aiucn^st his plihs lu 


The Royal VrocoHMon to St l*aul s 170^ 

SSoviral plate a tor the Shakth|K.arc (nailery aftn 
ff heatlf i/ and Snukf 

The illustrations to Murpliy s * Arabic Autiquiiies of 
Spain ’ 1810 


NEAL, ELI/Aunn aslill lif( painter of the I8th 
century It ih suid tliat hIh Iim d in Jloll nul, tnd 
painted flowciH wlmli inalkcl thoHC h> Sighcrw 
None of liii works, how* vii, c in he idtntilied 
NEALE, John Bui ion u Mry cniimiit Lnghsh 
architectural dcHigmr ind ongniAer, w is hoin m 
1771 Ills lotiicr IS lielu vid toliaic lici ii i paintci 
of insocts lU hiinsi It h(g 111 hiH ( arc t r us idcik 
in the Post Oilicc, but ho soon left elcinnlwork 
foi topographical draiightHinaimhip He painted a 
few works in oil, but his fa\ ourite method was to 
draw with the pen and iiniHh w ith w aslies of w itc r 
colour. In 1818 ho published the brat )oitioriol 
the ‘ History and Antiquitioa ot tin Abbey church 
at Westminster,’ and in 1823 the second part, form- 
ing together two volumes royal quarto, containing 
sixty-ono beautiful engiavings Tbo Iitciaty part, 
consisting of notices ind Bioginphical Memons of 
the Abbots and Di ms of tlist foiindatiun, was 
wntten by E W Biiyky Together with the 


second portion of this work, he piib)hi1ieil tfai: 
volumes, royal (juarto, of * The Seats oi Nobleraen 
and Gentlemen of England, Wales, Scotland, atid 
Ir< land , * and in 1829 a sec ond senes in five rols , 
contnming, in tbo whole, seven hundred and thirty- 
seven J latcB The laboui of pruclu mg two such 
import int works in the peiiod would liave been 
suflu lent ( mployiiH iit foi the most industnous de- 
Higiit r , but Nc lie was indcftttig ible Dining the 
MiiH 1K24 and 1825 Ik published, in conjunction 
with Lc K( ux, ^ Vn ws ot tlx most interesting Col- 
kgiitc and Pmochial ChuiduHot (rieat Biilnin, 
tndiidirig Slicumn, Fonts, Moiumients, &c , with 
liistoiK il ind iichiUcturildcBciijitions, contiining 
ninety (i/^lit plitcs in whicii the talents of both 
iitiMts ippciii to tlio gientest ad\ int ige ITc wns a 
Lie pK lit ovlubitoi between 1797 and 1814 In the 
c ulicr pait of his iitistie cnict i he p iiiiled many 
arelii tec till nl Hiib|iclh iii oil, with \uw8 oJ their 
sc vet il loc ditiOK, in wliidi he (xhilutid the feeling 
ind I owe r ot a tine 1 indsi c painter A 1 irger 
TimiilHr of Ills wniks wiic, kowcvei in water 
loloiiiH, ind in 1817 ind 1818 he exliibited at tho 
Wdtci 1 ok Ml Society But tin sue c css tint at- 
tenk I lus piihli itions indue ( d him to abandon tho 
) dclii ill u,c1)ki lid devote lus encigns ind 
skill to 1 d IMS ( t wcik in wliidi lie puticuliily 
delighted ml in wkidi foi i longtime he stood 
iiiu IS ailed M n> de tie lied pice os wcie designed 
ind cxceutid h> him toi tin c mbdlishmei t of 
otliei I 111 in itioiib He dud nt ii I{b\\idiin 1847 

Nh\l 1 III MAS w IS an hi ^lisli cigravoi,who 
ft iinsiud ihoiit tie ii U II ik supposed 
to hive been a dis i) h ot 11 II ii He (iigiivcd 
iflei him twenty loin siihj ets from Holbeins 
Dnme of Ih ith the fust ut wliidi is milked, 
Pans l(»h7 lit M iitd lus prints w ith lus namo 
in lull or with the Idltis 7^ A lie etched 
sc vend | late s ot buds iflei B irlow lluseweie 
(Xteiitcci it 1’ Ills III lOhU 11 is V( ly ] lob d>le, too, 
tint he tiignvcd soiiu t tlic plate s hu the eighth 
tdili Tl I 1 (>f,llhj B I H ]> 

Nl AI Ivl S, one d the litci puinteis of antitnt 
Gieett live I pi ih ibly it Sic > on about 252 S( 
He is regiidtd is the piimip 1 lepic sent iti\c of 
llic later Sujoniui sthod lit is siid to have 
ptBscsseei a livcl> g nius and an uciintc judg 
iiH nt Biin^, er^i^ed to punt i putuie ot a 
eomhit between the Pc ibiaiis md h^^yiitians on 
tht Nile and luiii^ i| pioiic nsi\ c tliat the nver 
iiiiglit ht mist ike n f 1 the sea be mtioduced a 
milk drinking on tht hoidtr ut the Nile, and a 
ciocodik rt Illy to iittick it thus rtneloring the 
stem ol the actim cpiito iinimst ikahk I 

NIAIDIT, Fuxn iso a Spanish hislononl 
(aiifti, w IK hoin at Madiid in tin 15lh century, 
uid !R bupposed tium the style of lus works, to 
hive bull a stiiolii of I c on irdo cle Vinci In 
toii|iuic tioii with 1 iblo d( Aitgio, it is Kiid that 
he punte 1 the eh ois that tilde se tlir great dtar of 
the tathtdi il of ViikiKii Ihoy lepieseiit scenes 
from the htt of the \ irgm Mary 'lluswoikwaa 
hnishtd in 1500 ind foi it the ii lists received 
4000 ducats Neapoli was the founder of tho 
Vakil un sdiool 

NLBBIA, ( iSARF, w IS horn at Oivieto about 
the yt 11 1536, and was the ibltst sdiol ii of Giro- 
lamo Mu/iino, whose stylo ho adopted, and whom 
ho assisted iii the woiks he executed for Gregory 
XIII , 111 ilu Viituan and the Capolla Giegoriano. 
He was liimsdf ein{]oytd by Gregory’s successoi, 
Sixtus V , 111 superintending the woiks undertaken 
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•by ^ that poi^tiff in the palaces of St John 
liitmn and Monte Oavalla m tiie library of the 
Vatican, and at tlie Scala Santa, lu which he m as 
assisted by Giovaimi Querra da Modena Ho 
punted several pictures lor the chuichfs iii Home, ‘ 
of which the must luipoitdiit are the ReHiiiret tiun,* 
in San Giacomo (Icgli Spagiuioli, suiiiu subjects 
from the life of the Vii^in, painted in fiosco, in 
tlie Gapella Borghese, in Santa Mariu Maggiuie , 
and the * Crowning of the \iigin, in Santa Maiia 
de* Monti He died at Rome about the yc ir 1014 
NKBEA, Gal]<oi j o, the author of two altai piee es 
in tlie church of S Biigida, at Genoa He was a 
native o£ Castollaccio, near Altssiiidna, and the 
two pictures in question arc ditcd uspectivc^ly 
1481 and 1484 

NEBOT, B, painted the jiortriit of ( ipiain 
Thomas Corani, tlu founder of the loiindling lies 
pital, which was in the possosHioii of 1) Kesbit, 
and ongiaved b> Brooke in 1751 
NE( K, Jan van was born at Ni arbri in 16B6 
Ho was the son of i jihysre lan, who destined him 
for his own pioft SHion, hilt yielded to thi uiarketl 
disposition ills Hon (virned foi art, and | la< ul 
him under the tuition of Juobde Bick r wb se 
style he followed witb gn at buk tsH llouhi iktn 
speaks of his talents is in histiiie il jxiiitei in tlu 
most flulteiiiig tcims, and pailieubirii (omnuiidH 
a picture by him repicsi nting the ‘ Preser 1 dicn in 
the Tt tuple/ in the Fn neh thuieli at Ainsteid iin 
Ho was still inoie sudissful in pamling lihuims 
Bubjeets, and was also an (iiiincnl | oiti ii( ) iintei 
He resided elm fly at Amstcidam wlitic lu dud in 
1714. The lollowiiig works by him have been 
engraved 

Alpheus and Aif ibtisa fi/ A hlwndinq 
Tiio Bath of Diana /y ilu satm 

Tlu portrait of the, t lu/ulugiaii, Oroeuwiytu, it/ C 
Ifayeiis 

NFCKER See Dr Niu kfr 
NEDLK, PiiiiR hoiri it Amsterdam in IGlb 
was a selioiar of P I ihtinin, and a punti r of his 
tory poiti iits, and I inilse ipes He died in 167H 
NEE, Di Nis I 1 I null tnginvir, was born in 
Pans about tbe yen 17-12 and dud in 1818 He 
was a pupil of J P le Bas, liis engraved sever il 
dates in the st>k of tliat nhst, iiul brst brought 
iimself into notii c by ii nt w eihtion ot tbe ‘ Re i iieil 
des PeinturoH in1i(|ncH of Ciyliis and Maiiette 
Among others, he exicultd stveial vignettes foi 
Ovids Ml tamorphosrs, published in Pans, and cn 
grayed sevtial lindsiapcR aftii A Van de Vildi 
and other Dutch iniisterH In eonjunclion with 
Masqnolier he engiavcul ‘ LesTihleaux piUoies |iu s 
do la SiiiBRO * and ‘ Le \ oyrige j ittorcsque dc la 
France’ He left some fifty-two pi itcs, me hiding 
tlie following 

The Mansacre of St Bartholomew 'a/tet Gtavtht 
Three Vu>wb lu Martimque , afur tht i luvatitt 
d* Iptmay 

Benjamin Franklin ; aftet C harmovtel 
Jl View of the Oity of Lyons aftii Lalhnutnd 
^le Environs of Prascati afitr the same 
A View of Tivoli , aftei tht same 

NEEFFS, (niiHspclt Nfjfs, Nfpf, and Nefr,) 
Jacobus This Flc mish engrave^r, a iiu ruber of a 
largo family of artists, was bom eaily in the 17tli 
century, fie was probably the grandson ot the 
elder rieter Ncefis, the painter, and distinguished 
himself by the plates he engraved after Rubens, 
Von Dyck, and the other celebrated painters of 
the Flemish school His works, which are dated 


from 1632 to 1645, are principally executed wilti 
the burin Tlu year or his death is not known. 
The following are some of Ins best plates 

PORIRAIIP 

Qaspar Nennius, Bishop of Antwerp, aftei Qerard 

S/ /tM 

Gio Jollinano, Jesmt aftii P TmylttrB 
Fmiih Siiyili rs Painti r altu 1 ait Jtyik 
Autliuuis do lobsiH, ('aiiuu of Antwerp, after the 
tame 

The Marchioness of Barlcmoiit, Countiss d*E|gmonf, 
a/ifi tin tame 

loRSt de Jfertoghi aftti tht tame 
Martin Ryi kuc rt, Piuiitci afUi the samt 

bUltlKIS AIIFR VAhlOUS MASIBRS 

The 1 all of the Angi Is aftci Kulent 
Tlu Micting of Abraliiii and Mdchizcdck aj ter the 
tamt 

Tlu ( lULifiTion, with the \irgin and St John, after 
iht ttnn 

Hi AiigiiHtiiu a ft* r the tame 

7Iu Martyrdom of St Jiiomas aftei the tarn* 

The TudgniLiit of I'ariH and the, Inuniph of Galatea, 
callidtlu 1 wer of ( liarlisl aftn fh tame fcawe 
C hiiHt and till Six Pi niii iiIm aJUt Giiai t Stye) 8 
Tob All \ his W ill i// i tJ * s ime 
The M irf->nU>m i f St 1 u viii tfti) the tJitn 
( hnst appi niingto Ma^ laliiio a/tit the m 
CliriHt hroM^hi bcfori 1 ilaU aft*i ! / t t uiit 
llii Sat>r with tlu Piiihitit blowing IJot and Cold , 
a /til tit suit 

St Uoih iutcn(.ding fur tlu Pcisous attickcd by the 
, aitii liasiu i^u Hn s 

NEI HS Pii nu tlic Iclct was hoin nt Ant- 
wii] ni Ki77 1 1578 lit vv s tin hi lioJai of 
Hiiuiiik yan Stcinw^d tin ddci 11c paintid 
till inltiioiH ol (he c bine be H in Ardwcip and its 
III i^bbonib H)d cltin mtiodiii n ^ laiidlc light 
ciliilb Him mr liinual skill w is ^icai but bis 
Il md w IS lu a\ u t tb in tint i ( St c iiw yi k and his 
coloui Ithu }>li iHin^ Ibi iigiiicH in li s pu tines 
weu punted by F hniuken, V in Tliuldeii, 
IcnuiH, 11 cl Vi Ivi t Brciit^licl Neefisdud bttwci ii 
lb >7 ind It 01 M iny of biH best pu tiiics uio in 
higliiid blit tlu iiiiiHi iiiiiH ot Pans Amsterdam, 
Rotti idiuii, BiuiiHwuk CiNHil, Munub, Giinva, 
Vi Tiin, and bt Pctcisbing iie also iicb in Ins 
Woil B 

NEEFBS PJEJIR, tbe yonngtr, llio son and 
Hcliolai of Put r Neefls the ildir was bom nt 
Antwerp in 1001, and dud after 1()75 Lie naintcd 
Miiiilai siibiec (s to tliosi of bis f itlicr, lurt they aie 
greatly rnfiiioi both in the neatness ot tbe hnisli- 
iiig and till < oirtc tiusH ot lb< pi rspti tive 8i vc rsl 
of his paintings irc in tlu possissioii ot the Mai- 
|Uis of Hcitfoid, iiul others at the H igiic, in tho 
Vit nnn Academy, uiid tlu Lu i htenstem Gallery 
NI EL b nil n N bi t Moli naj^r, C oun 
NEEI F, Samuil John, an English engraver, 
who w IS bom in 1768, and ditd in 1824 Ills cin- 
ploymcni wis pimcipally illustrating antiquanan 
woiks and engraving ma])H, hut hi. i ontrivcd to 
do well tor himself in a )>ci iiruary sense. 

NEER 8f c Van dlr Nr i it. 

NEE8 Si. Nps 

NEEbbA, Ali n/o of, a Sjianisb painfcr born m 
tlie neighbourhood ot Mtidiul in lb28 There are 
)>](tures by him in tbe Moinstciy of tlie Observ- 
ants in that city He died in 1 C(j 8 
NEFF, liMujiims C AHi vc n, a Russian painter, 
bom in 1805 at Korkulla, in Esthoma He studied 
at Dresden under Hartiiiaiiii, and at Rome, In 
1826 he returiii d to Russia and settled at Rt. Peters- 
burg, He became court painter m 1832, and in 
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1B59 a inamb^r of the Academy, in which he woh 
aiij^ioititod urofeesor in 1H65. From 1H42 he wtiH 
mucli onipfoyed on the decoratiouB of St. iHimc^a 
Catliedral, and hie picture of the patron Huinl there 
is one of his best woiks. M<iny inonihorH r»f the 
Imperial family siit to him for thoir poitnulH. lie 
died lit St. Pi'terHbiirff in 1H77. Some of Iuh woiKk 
recall thosi- of Leopold Jtobert. At the IKniiita^e 
there are tlio following by him . 

La Baimeiifle. 1 Hr )8 

Two Girin in a (tiotto. 18,50 

NKGKEK (Xm Kin:). Sim* I»l Xn ki u. 

NEG UK, Mai'iimihi nan, w.im .m liislmicjd and 
andiilectiind paintir, wlio li\rd .ilxtnl 101*11 or 
lOdO. In llicMMitliiMlral of "J'oiM FM,\ (lien is.i‘IloI> 
Family’ by bm*, with n Klm,\ of .inm*ls, datod 
lC 2 d. [icHriiiiips mriitiona iiim, Imt tlioii me no 
parliciilaiH of Ids life. 

NKGUK, Nil iioJ-As \AN’, an cAoidli nt Flomisb 
portrait painicr; poiiiap*- tin* hoii <d‘ M.itlliioii. 11 <* 
lluuribliCMl about ItUf). SM}iU‘iliorf ou^i.iMd bih 
])ortrait of Salmasms in Itill ; (' \aii li.il* n that of 
Spanheim in UUl ; and (boii'aie othn plates afb‘i 
hiB woik. 

NKtjUl, (il WMiANi l‘S< o, also c.dlod Khamk^io 
1 >k’ UriUAril, liom Ibo < xridh m c ol bis poitiads, 
WRH born Hi IhdooiKi m IMKl. Ih* was insi i m it d 
by Odoaido Fialolii .it \ i iiifo, and was tin* fomuh i 
of an academy of .ii Is, uiIImI [ii>v*r Indomiti, m bi^ 
own liouM‘, lie w.is ,ibo a poet, haosl.ilod pirK 
of TaHso’n woiKs into the Uologno*'!* diabMt.aiid 
wroic oflicr liooixs. Ili^ilih t *^011 I’liMiio Nihim 
paintcil in (h<‘H(>loof his iiiHtiin loi Zaiichi. 'rhcjo 
IH by him in the (j.dUo^N at 1 hi ^dt 11 , ' The liiath 
of the Kmpn Hs A«^M|)pin.i in the picsoiue oi 
Nero.' Ill* dicil at lJolo''n,i in Iti.OU. 11 ik son 
Bium'o, who w.is a (anon oi St. IVtiomo, and an 
aiitiior, adhu paintiMl. 

NKGUI, I’ll u M Mil lUi', w (18 a native of C’lvmoiia, 
and lUairished ahont the ^ear lt»tK). Aicouimg to 
ZniHt,ho w.iH a dist iph of (iio\.iiiiii Uallihl.i Tiotti, 
and diHtingniKhod himN 4 ‘ll' as a p.iiidrr of histoi^ 
aTid portiaitH. Jh* altciwaids stndiid at Uonic, 
and w'UH iccfiwd into tin* Academ.N id' St. Lnki*. 
PictureH by him cxiht nl Cicmona and I’aMa. 

NKGIU/N, Lui IAN (’VKi.os UK, a S]»aidHh genro 
paintei', wlio llomishiMi nhont Kitid. lie wum one 
of tlic foiindoi-H of tlio Si*\dlf Acidcmy. 

NKGliONK, (or NUiUtlNE,) Tim 1 : 0 , a native of 
Calabria, wiiBborn about tin* veai 16U0. Aceoid- 
iiig to I)umiiiii‘i, he wan a disc iph* of Giovanni 
Antonio d’Ainato, and also Htndiid nndir ]\Iaieo 
Oaluhritte. At Naples, in the elinieh of Santa 
Maria Donna Uomata, aie two piituiiR b> him, 
reproBOTiting the ‘Adoiaiioii of the Magi,’ and the 
'Scourging of Chiisl,' jiaiiited in the ^ear Ibtl ; 
also ill the ehiireli of S.iiila Agnelh) a pietnie re- 
presenting the Virgin Maiy and Infant ('hrist in 
the clouds, w'itli a glory of angelH, and lu*low St. 
Catharine, St. Jerome, and Si. (hiofiio. Ni'grono 
died in 1565. lie w as sometimcK calhd ' II giovane 
Zingttfo,* the young gipsy. 

NEGRONI. SieNHioNi. . 

NECIHOPONTE, Fua Antonio, an early Venetian, 
and coiiteiiipornry with Jueobollo del Fioie. In 
the church of San Francesco della Vigna, Venice, 
there is a colossal ‘Virgin in adoration' by liim 
wliieh is inscribed ‘‘ Fratcr Antoiiius da Negropoh 
pinxit,” BO lliRt Boschiiii anil Sansovino are miB- 
taken in calling him Fra Francesco. To Fra 
Antonio Ciowe and OavalcaBelle also ascribe teiita- 
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lively a ' Madonna ' at Legnano, in the oratory of 
Ibo DiBciplina. 

NEIIEU, JosErii, a decorative painter, bom at 
Uuchaii in Wurlembuig in 1788. lie painted at 
Stuttgart, and iiiiiMt not be confouiideu with an 
artist of the ‘same name, the father of Michael 
Nchcr. 

NKIIKIL Mil HAUL, w^as born at Miinicli in 1798, 
and the sun of Josepii Nkukh, a citi/.(‘n and painter 
of that city, but of a family fioiii Ribcrach. 
Miciiail ii'i'eived a chissical edneation, and was 
iriHlrnetcd in the rndimentB of painting by Mittorcr, 
and in IHl.S entered the Aiadeniy at Munich. 
From 1816 to 1818 he stniliul imder Matthias 
Klol/, <itid was then euiplo^id hy Angelo Qunglio 
in ids tliiufiical work. Aftei Intviiig worked for 
siiine time ns scene-painter at tin* Court Theatre, 
111* went to Tri nt, Milan, and Trieste, and painted 
poiliaits. In 1810 he w'as eritonrageil by Ilicrony- 
miiH Hiss, at Itomi , to devote In'mself to genre 
painting. On his return to Mnidcli in 1828 lie 
i>ccame ( 'onserv ntoi of the Ail Union. In 1889 
he palntiMl s^h’eral saloons in the Flolienschwungon 
SchloHH, siftei slvclches of Schwind, Gnsnor, and 
Schwantluih'i. lie, however, in 1887 devoted him- 
self (“idin l\ to aichitecluial painting, and tiavelled 
foi impiovimeiit on lli Uhinc, •md in l>e1giniii. 
He w.'is reciiveil an honoiaiv meiiiher of the 
Academy nl Mimiih in lH7(i, and died there in tlie 
same year. His bi st peitorm.mi es aie the follow ing 
V iews • 

Till* ('alludnil of Aliii'iU hurg. 

Till* Aliustei »( Fribourg 

The 5'owii-)udl anil SI Petir’s (‘hiirili nl Lowen. 

The (5it lit drills at KrunktorL, rrsigue, ami Mechlin. 

NKIIULK^II. SeeNncLN. 

NKIDLlMiKK, (01 Ni vdi im.mi,) Mu iiafl, a 
painter of Nurnbeig, and a jnipil of G. Straneh, 
and ill Amsteidam of J de Uaiker lit* wi'iit into 
Italy and lived long nt \ erdci*, where ho iiainled 
for the Alonasteiio di Santa Anna ‘ Thi* Apparition 
of .bill Luieii/o Gmstininm ; ’ and th(*i(‘ aie other 
piLtnies ])y Inm in that city. Niidlingei di(‘u ut 
Venice in 17(l0. 

NElJX. SeeDr. Ntyn. 

NKl.ITS, Gihiiis. Sim* Nkn'is. 

NELLI, Nionio, was a native of Venice, and 
floniishcd ahont the m ddh* or latter half of the 
IGtli icntm^. Fiom the st^le of his cngiaving 
he IH supposed to have been a diseiple of Maico 
da UaM'ima. Ho eiigiaved an aiebit(*ctiiial fron- 
tispiicc, with tiguies, foi a book of plans and 
vievvH of eilicH and foitiesHes, jniblisbed in ].5(58 
(it is iiiHci ibed A"#Vo/o A’f7/< I \iuzt\uio /.),albo otbor 
Hubjects and povtiaits. 

N ELLl, ( )TI A M ANODl AIaI! 1 1 NO, (or Dl Maih is,) 
was the son ol Maitmo Nelli of Guhhio, and 
llouiislied at the coiiimeiu I'lnent of the 15tli cen- 
tury. In the ehnieh of Santa Maria Nuova at 
(iiilibio is preserved uiidei glass a Iresco repre- 
heiiting till* Madonna and Saints, whieh is signed 
and dated M.( ’.(’.( ’.(.’111., Morelli says TV., and has 
been ebromolilbograplied and ]>iibiiHbed by the 
Aiundel Socii*ty. Ho also woiked for Gian Gale- 
M/.ZU, Duke oi Milan, at Penigia in 140.84, and 
moved to Hihino n 1420; bis death look place 
between 1 145 and 1450. The ebajiel of the J'aluce 
of (’orrado de’ Trinei, now^ called the Palazzo del 
Governo, was deeoiated by Idm in 1424, and the 
work can still be soon ut Foligiio. 

NELl J, PiK'iuo, was bom at Massa in 1672, and 
wub instructed by Moiandi, vvliobc style he imitated 
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in his painting for flevorni churchoR at Borne. 
Hb was alive in 1730, and distinguished hiinsrlf 
greatly as a painter of portraits, among which 
are: 

Cardinal Iiodo\nco Pico (fnffrarrd ht/ Frei/). 

Andrea OiuHeppo BoHid Uwjmvifl fn/ lUllt/). 

Bishop Giovanni FraucPHco Tendenni {tnuravcd hy Gio- 
vanni Rossi) » 

NELLI, Suor PlautiIjLA, alndy of anobk* family, 
was born at Florence in 16‘23, and prohiihlv in- 
structed by Fra Paolirio of Pisloja. She bccaiiie 
in 1537 an inmate, and ii-^torwanls prioresH, of Iho 
Dominican convent of Sf. Cathorino at Florence, 
and painted for their clmreli a 'Descent from the 
Cross,* which is said to have been fiom a design 
by Andrea del Sarto, and is piobuhly the same as 
that now to be seen at the Floicnce Ac.idemy ; 
also a picture of the * Adoi.ition of the Magi * In 
Vasari’s time a large tollcction of diawings by 
Fra llnrtoloimnco ^^aH in licr and at 

Dresden is a drawing by her (d Anthonv 
tempted by a beautiful woman,’ wliich appeals 
to bo an iiuitation of the Frate’s work. She dn‘d 
in 1688. There are by liei ; 

Borliu. May. nf A painting of 1521 

Floreiioo. 'icatlcmp A I)eseciit tioni th** < 'ro«!s 
„ A'. M. KooUla A LjsI r. 

NETjLO ok DINO, an unimpoituTit Tuscan painlei 
of tlie 14th cenliiry. lb* was a friend ol Ibillal- 
luaceo 

NKLLO t»i (In vanvi FALrt'NK, Hi unacdo, i 
jiainter of the Mill century, who is known by 
report only, as no authentii' w«»ik l\\ Inin is n* 
existence. He studied niidci Orc.igim, and paiiil<*d 
iriueh in I’i^a, in the cathedial .ind in the (’.inifui 
Santo, where tlj(‘n‘ is a fieneo siid, by soim*, to be 
by him Lanzi says he is siipjiosed to be Hie same 
artist as NeHo di Vanin. 

NENCI, FhANiiw'M, w'as born about 1782, and 
studied at tin* Academy at Flonmeo, lie at liist 
painted portraits, but abiii<loiied that brnicli of 
art for hist orieal paintinj;. His chief peifoininiee 
is at Florence in the* Villi rogi»io, and re]nes«*n1‘ 
the ' Assiimplion of the Virgin.’ In 1821 In* m.nh* 
a series of designs for Dinte’s ' Divina Commedia. 
He was for a time diiivtor of the Academy at 
Siena. 

NEI’VEIJ, Imtjrenr Thkooou, WMS born at 
Utieelit in 1782. He was n politi<-ian, and only 
l>racli8ed painting as an amateur. His masiei in 
art was H. vin Stiaaten. Nejiveii died in IH.'P.). 

NKRANDS, A., painter, flourislied about Hie 
middle of tlie 17Hi century, and imitated the 
tnanner of Hembrandt. In Cardinal Feseh’s c*oI- 
leetion there was n pietuie by him repres<*iitiiig 
‘Piluto Avasliing bis liainls.’ 

NKRENZ, WnjTKLM, genre painter, wms born 
at Berlin in 1804, first studied under Wilhelm von 
Schadow, until the removal of the latter to Dii'-sth 
dorf. Jntlie nest year bow’^as employed as picture- 
restorer in tlioUoyal Museum, but in 18.T3 followeil 
his master, von Seliadow, to Diisseldorf, whi'ro he 
remained tbreo years. Ho tlien returned to Ihulin, 
whore he resided for the reinaindcr of bis life, wdtli 
the exception of a short timo in -Dresden and Itdy 
He died at Berlin in 1871. Df his works may be 
mentioned : 

Berlin. Nat. Oalfery. At the Armourer’s is.l0. 

The Ooldsmith’s Daughter [fram Fhfaml). 

Kathehen von Ileilbronu (jrom Khist). 

The end of the WandeiyfUire, 


NERT, Giovanni, called Nkiii menu UroEUii, a 
Bolognese artist, celebrated for las paintings in 
miniature of animals, birds, and liMbes, Ulysses 
Aldrovaiidi bad scvcui books full of his works. 
II© died in tin' year 1575. 

NEIH, Paolo del MAioyiuo. See Paolo. 

NEITl ni BICCT. See Bkh. 

NKiHTD, .Tacopo nr, lived early in the 14tb 
ceuliiry. He was probably born at Padua, and 
a pupil of (icntile da Fabriauo. According to 
Rossetti, lie ))ainted a ‘St. Mieliael and Lucifer' 

I of gigantic luoportioiis, oneo in the church of 
Sin Michel*, I’adua. In liie Communal (lallery 
of Hull city tlieri* are seme p/inels by liiiii. No 
date's can be given of bi^ birth or death. 

NEIJDNl, lUnioLoMMico, or Nkiponi, «*nllcd 
Maestro Kimio, was a iiativc of Siena, anrl flour- 
ished from 15f)tt to 1573. He was a pujiil, and 
iifterw.iids smi iii-law' and nsHistaiit, of Bazr.i 
(Soilonia). He painted liisiory, but was more 
(ilebi.ited foi liis poispectivo and nn'liileclural 
views. At the (Ksei\auti .it Siena is a ( Vneitixion, 
w'lth II gre-it miinbci of ligiires ; and iu Hie cbiircb 
of the [ti'ielitto, a ‘ Descent from tlie Ciosh,’ which 
is ])anited i*n1iiel) in tin* Kt>h‘ of liis muster. Two 
laigi* ]Minlings !>> him in Ibe Aeadf*m\ of that 
(*it> ftie Floientim* in style. He was also dis- 
tirigiiislied as a sr*iil])tor. aieliiteet, and painter of 
s<*(‘n(‘rv. Dn(‘ of his seenes lias boon (ngiaved by 
Andieani. 

NEb’UDCf’ID PI BARfOLDMMKD. See Lanpi. 

NFill VES (lAsrAim p miter, a n iti\< of Friuli, 
and a< ( onin g to Uidolti, a pupil of Titian. No 
pu’tnn* by lum can now be pointed out, but lie is 
knowm to b ivi* pain'ed .it Spilimbeigi*, and peiiiaps 
at Tiexiiii. about the mnidh* of lie Ilitli einliiry. 

NFS, Jan Van, (oi Niks,) was boin at Delft 
piobably .il»out the \(*ai IbiM), md was oiu of tlio 
best K(*iiolais of Miehicl J. v.ui Mienxelt. He 
tiavell m 1 in Frnnei* and Italy, and studied some 
time at Koine and at \ rni(‘e. Du bis iclurn to 
Holl.niri III* piintid some )ii loiii.il pietiiies, wlii(‘b 
weie deservedly admin d .md Ik* w'oiild piobably 
ha\ e ilislinguisbed Imoselt m liiai braiieli of tlie 
art, bad not Hie genei.d diiuand foi bis jairtiaits 
iniliieed him, for the sake of emolument, to di vote 
liiiijself eiitin ly to tln*m. 'I’lie date of his deatli 
IS uncertain, but be is haul to have workt'd us late 
I as II’mO 

NKSHITr.fhiAiii I ON, an Fnglisli w ood-engiaver, 
born in 17’<5, at Ssv .dwell, DiiTiiain. lie was 
.ippieiiliet fl w Ik n IoiiiIitii to Ih ilby and Bewick, 
and gamed twt» |uemiums at Hit* Soeiet}' of Arts. 
Specimens of Hk* work dime by liiiii while wdih 
Ih wick are to b«* found in Hie tnil-|>if‘eeN of ‘ British 
Hnds,’ and m the edition of (ioldsinitli and Par- 
nell of 17lk5 At the end of Ids apprentir*e8liip he 
engra\ed .i hlo«*k 1.5 in{*heM hy 12 fioiii a druwu'ng 
by bis fellow -j)i]|ul Robert Jolinson. About 17hy 
he moved to London, wbeie Ik* obla iied an ex- 
tensive practice. Amme; the woiks lit* illustrated 
w^ere editions tif ‘ lludibr.is' and of ‘Shakespeare,’ 
Sir Egerton Hridgt's* wrnks, Atkei'inan’s ‘Re- 
ligious Emblems,’ Ntjrtlu ote h‘ Fables, '&e. From 
181.510 18.30 lie livetl at Swalwell.aud then returned 
to London. He dit*d at Biomplon in 1838. 

NKSFIELD, WtiLiAM Anphiw. Tliis artist, 
the father of the well-known ardiitoet of the same 
name, wmn the son tf Hk reelrir of Brancepeth, 
atiti AV.'is edin ated at Winchester, and at Trinity 
i'ollege, ( ’ambi idge. lie entered the anny at Wooi- 
wieli in 1801), served in the Poninsula under Wei- 
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lington, tukd wit nlterwards aide-de-camp to Sir 
Oordon Drummond in Canada, On retirinfj; from 
the army he devoted his talents to painting in 
water-odloura, and was elertod an assoniate ex- 
hibitor of the Society of Pai liters in Wulor-colours 
in 1B2S. The following year he became a inembor 
of the Society and ono of its must (‘unstaiit con- 
tribatora. A drawing of * JUinborough Castle * at 
South Kensington is a goo(] example of bis style. 
Later in life ho gave bis chief attention to land- 
scape gardening, and many of the improvements 
in the llortirultiiral Gardens at South Kensington, 
Kow Gardens, and in St. James’s Park are clue to bis 
akill. lie died in 1 881 , at the age of 87, in London. 

NETO, Eh'irvAo GoNsAiiVBS, a Portiiguese archi- 
tect and painter in miniature. Nothing is known 
of his birth, but he was chaplain to the Bishop of 
Vizen and a canon in 1622. A missal, lieantifiilly 
illuminated by him between 1610 and 1622, is pre- 
served in the Aeadoiny of Scienc'es at Lishim. lie 
died the 21Mh of July, 1627. 

NETSGHEIl, GAsrAu, was horn at TTcudclberg 
in 16IW, and di(»d at the Hague in 16H1. llis 
father was asciiljitor, and nn engineer in the Polisli 
service, who died in Prague when ho was only two 
years of iige, leaving a widow with tliiee children, 
of whom (’aspar was the youngest. Tlie cnlamities 
of war obliged her to fly from Germany, ami make 
the best of hei way towards Holland. Two of her 
children diiMl on tlio road, and sho arrived at Am- 
heim in Giieldeiland in a state of the utmost 
destitution. There an opulent pliysician, nniiiod 
Tullokens, took pity on her, and adopted the young 
Netscher. Ho I'ducated him with the intention 
of his following the medical profession, but bis 
genius strongly inelining to the art of painting, it 
was judged host to giNc way to it ; ho was in con- 
sequence placed und *i Kostei, a painter of dead 
game and still-lifc, but he did not remain long 
with him, as these weie not suhjects 8uite<l to his 
powers. Ho became a disciple of Gerard Tcihurg, 
and liispiogrcHS iiiidci that niaHti^r wasgicat. On I 
leaving Tei burg, he d<'lcnnincd to visit Ital^, and 
with that intention eiiibaiKc<l at Amsleidaiii for 
Bordeaux, where he was induced to roniain some 
time, by the eiiconragcmcnt he icctived as a painter 
of portraits, as well as by an atta<*hmcnt lie eonceived 
for Mario Godin, the incci* of the person at whose 
bouse he lodgi'd. They were inarri<>d, and this 
union preventing his pioceeding to Italy, he re- 
tumed to llolluii 1, where his talents promised him 
a more certain success. I’he pictures of Netscher 
usually repn'seiit donieslic subjects and eonversa- 
tioTis, which are treated in a st^le Toininding us 
of the produetiOTiH of Frans Mieris and Teihurg. 
His handling is a little w'oolly mid w’anting in life, 
but like his master, he particularly excelled in 
pointing wdiito satin, silk, cinnne, &c. lie some- 
times painted histoiical and fabulous subjects, hut 
they were not favourable to his pow'cis ; he was 
more successful in portraits of a small sixc, in 
which he was much employed. Wnljiolc says he 
TisUed England on the invitation of Kir William 
Temple, in the reign of Charles II., but did nut 
remain here long. The followung list includes 
most of NetsclieFb more accessible works 


Amsterdam. 

GaUerp. 

Four portraits. 

Berlin. 

Afuseum. 

The Lute-player. 

11 

n 

The Kitehen. 

V 

n 

Vertumnus and Pomona. 


»♦ 

Two }Kirtraits. 

- . 

Mutenm, 

Uis own portrait. 


Oasad. 

Darmstadt. 

»» 

DroBden. 

It 

I* 


JfiMSvm. 


Gailtry. 



A Lady with a Vlolouedto* 
(And fvetnare.) 

Portrait of a boy with a myw 
hound (asrrioM fomuriy to 
Terhurgj. 

Portrait or a lady. 

Tiady at the Piano. 

The Letter-writer (said to b$ thi 
patnter*8 own portrait). 

The Dootor's visit. 


The Duet. 

Portrait of Madame de Monte- 


Gliisgon 


Hagiio. 


Ga/ii ry. 


Mmeum. 


Lciudun. Nat, Gaflert/ 
»» »» 

»» »» 

„ lindytmtiir Hail. 


Mijiiieh. 


iUdli^y 


I’ariH. Louvre, 

»» »i 

IVU'rshurg. lit ) nntage. 

i» n 

Ilotterdnni. (iaffery. 


span. 

Portrait of Madame de Monte- 
' spau and her son, the Duo de 
Maine. 

Lady with a Dog. 

Peasant Woman spinning. 

Till* Laee-makcr. 

A lindy in a wliito satin drea«i. 
Nymphs adorning a statue of 
Venus. 

A PrinruHR of Orange. 

A mole portrait. 

Uisown i»orlrnit, with his Wife 
and Daughter. 

I'ortrait of Mr. van Waalwijk. 
Portrait of Mail, van Waalwijk. 
Olnldrtm blowing Bnbblos. 
Matt^mal Instruction. 

Lady at a Spiiiiniig- wheel (?) 
Intel ior with two ladies and a 
gi'ullem.ui. 

Vortninnns and Pomona (said 
to he portraits o f St. Fvrtmond 
and the J>ufhe6acde Mazarin). 
A Music Party. 

A (llrl feeding a Parrot. 
Ilatlihheba at the Bath. 

Night scene. 

A Shepherd with a Girl on his 
lap 

The Singing Lesson. 

The IiORHon on the Double-boss. 
Portrait of Mary II. of England. 
I'ortrait of the painter. 

Four more portraits. 

Family heene. 

7 Vo portraits. 


NETSC'TIEH, Gonsianiink, the younger son of 
(\ihp.ii Netscher, was born at the Hiigiie in 1669 
or 1670. Hi leainod the fiist principles of art 
from his fsithei, hut when lie had reached the ago 
of fointeeii, death dt pi ived him of that instriietor. 
It docs not appeal that he studied under any other 
master, but contentod himself by imitating the 
pietuies left by his father. lie was very exten- 
sively cmplojcd in painting poi traits, and was 
encouraged by the prineip.iJ personages of liis time. 
Among his other patrons, were the families of 
WaHsenaer and Diiivenvoordcn, whose portraits he 
painted, with those of the Kjrl and Countess of 
I^rtland. Descamps rojioits, that the carl used 
every pei suasion to prevail on him to visit England, 
hut he declined, on account of tlie infirm state of 
his health. IIw talents were not confined to por- 
traits, ns he occasional ly painted domestic subjects 
and eonversntions ; but in these he was very in- 
ferior to his father. He was received into the 
Society of Painters at the Hague in 1699, and was 
afterwards appointed the Director. TIis ‘ Children of 
Baron Suasho’ may be mentioned us one of hifl 
best portraits. His woiks are to bo found at 
Botterdain, St. Petersburg, Copenlingcji, and in the 
La Caze collection in the Louvre. Ho died at the 
Hague in 1 722. 

NETSdlEP, TiiEonoR, the elder son and 
scholar of Caspar Netscher, was bom at Bordeaux 
in 1661. At the age of eighteen he visit^ Faiiii 
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nnder the pntrotiage ai Count Davauz, who had 
been ambasaador Iroiu France to Holland He 
here receiyed great encouragement as a portrait 
painter during a reaidence of twenty years, which 
oaua^ him to be known at home as *The Frcm li- 
man * He, however, returned at lust to Holland, 
filed bis ie8iden< e at the Hague, and was employed 
by the principal person iges of tlie court Des 
camps says lit \iaited Eiiglind in 1715, aa pay 
master to the Dutch aiixiliaruH IIi di <1 al lluKt 
in 1732 A portrait by him ilitid 1G81 in iti the 
Rotterdam Musuim In Iun lirgci pictni h hi 
introduced fruit, Ibmirs, 'I uikc) i irptls, and othci 
decorations, and lie win p irticiilaily siicdRHfiil in 
repruHenting grapi h niid p w In s 

NEUBkllGrllKi, ( HUisi niik, a TyioliHe who 
painted IiihIoik il pit Iun h id flio A itu n ind it 
the Pal 17/0 Hoi^licst Hi w in iniplo^i 1 by Ibt 
EmpusHof Kumsii to fopv all tin iid I U mtifiil 
^H^ures in the V itumi, an 1 was bvm i( itoiin in 

NEIK HATI I , \i HOI \s, also kim in ns 1 u i 
DPI, and, lu tlu Antwtip iild boil i ( i »\ 
\ AN Nil N ( Asi 1 1 1 , 1 (it mil 11 iiijhIi I linn I win 
bom at Moim about 1520 II tnttn 1 lit in li > 
of Pietci (.oinko at Al »st, wlnlt lb tl I i I i iigln I 
was a pupil linn im U in 15 Vt S n t(t i 
1510 liowtM.1 lu b tt Ahst ft 1 M ns i id h iii 
^taislalii took uj Insnsid ik r linilly i( Vm m 
beig vslu‘icbedud it tlu rnltl liu t itnv II< 
Higiud Imiiatlt Ni i \i s i i N v i ( asi u i III 
poitriitb tit mujib life lil < w II iliivn, iiitl 
sober in coloui Aiiioiift tlu in \\( in vy n mu tlio 
following 

Berlin (jrnUnxf Portrait of n young man 

Munich itiUuy J oili it of tlu M itliriii ilicmii 
luhuuit Ntiuluiftr aiul his 
sm 

9 „ iw mill port Milts 

M At iiiiiN ]i rti ut 

Vienna JBeheine A nub p itiail 

And I ortiaits at DuiiiHlult, IVagui, PtHtli, and 
6 t hit issbt ini 

NEUE(Nivir) S(( Di Nivi 

NELIKAITl It, Aiic.1 SI IN w 18 I (lei Ilian t n 

5 :ravci, who ichiiit tl it PriL,iu ibout tlu >< ii 1715 
I< ongi ivitl a sit of lignriH, onlitltd SStitue 
PoTitis Pi ig( nsis ' publiNlu tl in lint ’^tai III 
Worked fioni 1704 to 1749 wlmn he died llu 
platCH art found in uiiiiy b okh, sjiiu oi wimb it 
IS said lu jMibliHln d at his own t x| ciist 

NEUVKL, SiM N (or Nj i VI I 1 ) who HSU illy 
went by the iiaiiu of Ntivi 1 1 am s won a dtsi lui 
and cngiuver of Cologne towaidH tlu ilosc of 
the 16th century Tn toiijuiiLtion with Fnn/ Ho 

f enbirg he etched twenty one pi i ten of *llu 
umral Pom])Bof Fitdciuk 11 t f Dtninnrk,’ )mb 
hshed in 1592 lie i so i U lud sc\ cial ot the pi itcn 
for Braun’s ‘CivititoH Oibis Teriaiuiii,’ piiblislud 
at Cologne in 1672, as will ns * Ibe llistoiy it 
Tobias,’ in eight plates, and ‘Ihc Good Sainmtin, 
^ith llogenborg ) in six II is son, A ciinus 

Neiuel, iIno engraved at Cologiit in tho caily 
of the 17th century , one ot bis plates is a 
‘Chnst on the Cross’ 

NEUVILLE, Aipiionrf Marie dk, was born at 
Saint Oiuor in 1836 His family was “ nobh ’ iind 
well to do in the world, and tliey wislud him to 
embark on an ofiii lal career But he bad set liis 
heart on the army as a piofession, and lu was there 
fore sent to the pre paratory school at lioiiont The 
arawing-maBter at Lonent is said to have ut once 


dtsodvGied Ins unusual talent with the pencil, and to 
have piophebied his future suceess. After he left 
Lonent he enteied a law school in Pans, to please 
his family Theie he staid thite years, passing 
most ot his time in picking up such knowledge of 
militaiy lilo as he could After this he finally 
in idc up hiH mind to bo a pamtei and after a year 
of conti ntion with Ins family, liis father consented 
to consult various will known artists on his 
< haiuos Tluy all disi oiiragcd the idea, hut Neu- 
\ille, not lung d lunted, took a Kmall studio and set 
to woik III made the ai qmimtame oi Delacroix, 
tlu n in Ins det Iim, and uhn very kindly tn ited by 
Inni In 1859 lu won a iiu lal for his fitst exliib ted 
putiiK, iiidayuif Intel be was < oin missioned by 
tlu “ Cl i( !( Aitisti (111 ” to p lint them ‘ Guiibaldi 
tikiri^ Nipks’ PliiK putiiii was a failure In 
I 8 bl, howi vei, lu took a hk ond class medal at the 
Siloii with a *( hibsiiiis do la Gaide,’ and fiotn 
lliiltiiiu oiiw lid Ills wnk attiulid iiotui His 
gt it [>oituiiit\ ( line Willi the war of 1870 - 71 . 
ills wi ik I oiistitution prcMiiUd him fioni bearing 
nil iiiipoitinl put mil bill hebu iiiio iLs ( bionuler 
n punt 1 lom tlio Imu that lu rxliibitod bis pic- 
tmi, 111 I 1 st ( 11 hid ( 11 1 11 was k iiedy a 

hi 111 I liiown irtiHl in Eiiiopi Niinilh ina<)e a 
gri it many (h si^ns loi wi odi uIh and it his dt nth 
w IN o( ( iipii d with till drawn gs ini an iinpoitant 
wotkin illush ition oi thoiiii ultiitsof nb iid f night 
I iiii[ 1 ^n Hr dnd m I ms in 1885 Among his 
woilsw in ly lamo 

1 igliiiiig in tilt Still In of Mh^( nt i ]8(>t 
( li Mst urs 1 (d crosHiug iiu liluriaija {I tile 
Ah sf M M ) 1 S 8 

B V ) at ht f It It Boiirpt t (/>/; « AUtmm) 1872 
J iu T uf(t ( nrttul^t IIm 

Attukoii t i nil aUil lIoiiHo at A illirNciol 1871 
Suriiisi III 111 Mil/ 18" > 

I attb of 1 oil t(h 1S77 
(iiiutiiy 1 Si Pin nt 

I I 1 n rgt t 

Dt ft iitt < f Korkt s l>nft 
Oi rasMirb at 1 t /t ii\ ilb 
lilt Stt ruiiuf t f J 1 1 1 Ki I ir 
It Piricmi iitiiin (/t litii tin) 

NIjVE, rfUMiius in I I ^,hsh poifiail piinfir, 
who praitisi I in tlu n i^^n of (hubs I lie 
] iiiitod a group rf ImiiNdi imd Iun inniily whu h 
IS now it Pitwoilh III piiiilid ilso Loid Buck- 
liiitbt and Mr ktlwaid iSukiillf m oiu piico in 
H 17 It IS nt Kiiolc In 1664 he paintod Mr 
Aslmmlc 111 bis lu iild m i o it 
M<\E (ot Niii ) fiANs v\N Tlicro were 
hc\ci il pnnttis (I this iiinie pn bnl ly fatbci, 
Hoii and grandson Du hrst w in inset ibed in tbo 
books of Ihr (iiiild of St 1 nkc at Aiitwirp m 
H>J0, and tbo tliiid in 1691 It was tbenfoic pio- 
bibly the stiond who win bum, nieoiding to 
Buiktino, al Antwtip in 1(»25, and dud in 1681. 
Ho studud tlu woiks of Hiilriis and Vandyik, 
and nt Uoino those of llipl lel ind bicume a 
bitter diHigncT and colonist than in iny of Ins 
I onteiiiporaiics Iheie iic many of Iun pictuns 
at Antwerp At Vienna aro tlu portnits of tbo 
Aichduki Leopold, (lovirnor of tlu Netherlands, 
und (bailes 11 of Spam, with tlio Arrliduchesg 
Maria Anna In iJie Lichti nsti m Gallery are ‘ Tlie 
Judgment of Solomon ’ and ‘ Ibe MiisHttcre of the 
Innocents ’ llu n me a iimnbir of etchings signed 
* F de Ni.\ I , inv et/(n( ’ Probably they are by the 
second Van Ni\r, as the figures are well drawn, 
ind in the landscapes the foliage particularly well 
expressed. 
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NHVRU, MATtnjfl, (or Naivjsit,) wan hofn at 
Leyden in 1647 , and wan first a sclinlar of Abraham 
Torenvliet, but he had afiorwards the ndvantn^o 
of being instructed by Gerard Don. Ho painted 
domeatio siibjocts nfid converHationH, aTKi Hon- 
btaken higfdy omnnicTidH a iiioliiro by him at 
Amsterdnm, repn-hontin^' tlic ‘ W«jrkH of Morey/ 
a compoHition of a great niiinber of iigiiros in- 

f enioiisly grouped, lie died at AniNterdam in 
721. noTiio of liin jiieliiroH have Ixam iiri|K>rte<l I 
into England, hut for the inoHt part tlic'y are 
continod to his own eountry. Tliere is a ‘St. .le- 
ronie* by him in tlio Amsterdam MiiMoum. 

NKVEIJ, Non.; a painter of tliia rmnio won iho 
Soeoiid ‘Grand Pri^i ’ of th<3 Parin Academy in 
1692, witlr an ‘Altraliani disiiiiHHing Ilagar.' 

NKWCOUPT, UieiiAiu>, an ErigliHli dranglitsman 
in fire I7tli eentiiry, who drew soino of the illus- 
trations for f)ngd:do’H ‘ MomiHtieon Anglienniim.’ 

NKWKNIIAM, Prkhkimck, an Knglmh portrait 
find Hiihjeet pairitei. lie c\liilnted at the Koyal 
Aeademy from IHU to 1^6.5. Tliero is a portrait 
of H. M. Queen Vietoria by him at the .Iiuiioi 
United Sorvieo ('Inh. New<‘nliarn was horn in 
1807, and died in 1H.09. 

NEWMAN, Ai.I'UFI). Hr* was a fiiipil of George 
IlirwkiiiH. and di<‘\\ an hitcctin.d sid)ji (ds on storus 
illustrating a valnalth* n< ties (d' woik'^, piiiieip.dly 
on Got hie Areldleetnrc. Among iliose ate ‘ Iie\er- 
loy Minster/ ‘.lohiisoii’s Heins of En-lish Arelii- 
toeture/ ‘ W. E. Nesfield’s Mislireval Alt hilt etiire/ 
&o. Alfred Newman died in Ijornloii, Kith Mai eh, 
1866, aged 39. 

NEWTON, Al KitKi' I\, painter in an afoi-eoIourH. 
He was horn in 1H30. in lHf»8 lie wuh eksded an 
iisHoeiate, and in 1K79 a full meinhei of the Ur»>nl 
Society of P.iintets in V\ alei-eolonis. He died in 
1883 at Iloek Feii\v. He w.i*' a prolihe exhibitor 
in the rooms in Pall Mall East, stMiding in the last 
year rtf his life no less tlem sixieeii dniwings, the 
roeonls t)f a visit to (Tfi'eetx Ills work w fs le- 
markahle for its d» In n< > , and for a certain j>oe1i > 
of ex)>reHsion rathei Ilian fm* its vigtnir. 

NEWTON, Em\ akh is the rnime of an engraM i 
nflixed to a portrait of William 3\iiisnr, tiro mii‘«i- 
cian, published with Ins ‘ Mehaiia Sacra.’ 

NEW'roN, Eiian( IS Munkii, was honi in Lon- 
don in 1720, and \3as a jnipil of Mai cub ’Piisi-liei 
He eoulined hinisi'If to portrait painting, in width 
he was eonRideraM,> employed, though by no iiieans 
an able artist. Al tlie foundation of the Ho\al 
Acadeni}" ho \\aH eliostm a niemhei,and ^^as ap- 
pointed the fiisl secretaiy to that iie-filiition, wliieli 
Bitnation he tilled until 1788, N3hen he resigned 
He hold for some time the oflice of ‘ Master Mas- 
ter* for England, and gmierally wore the Windsin 
uniform He died iinl794, upon an estate which 
hsd been h'ft him, ne ir Taunton. 

N EWTON, GihiiKK r St n akt, was horn at Halifax, 
in Novfl Seolin, in 1 795. He eomineneed his studied 
with Gilbert Sfinrt, who ^\aH his nriternal uncle, 
at Boston. He made a tour in Italy in 1817, and 
then visited Paris, and in tlio course of the same 
yetir ho eaiuc to Englnnd :tnd cnteiod us a student 
of the Royal Academy. He at first adopt<‘d Wat- 
teau as his model, and produced several small 

i uetures nnieh in the style of that master, llis 
irst works that attracted notice wore ‘The For- 
saken,’ exhibited at the Pritish Institution in 1821, 
and ‘The u^oveis’ Quarrel,' engraved for the 
‘Literary Stsivomr’ of lHi>6. 'i’he ‘ Priiieo of 
Bp.iin’H VisitVto Catalina * was engraved in the 
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same annual in 1831, and ho received 500 guibeae 
from the Duke of Bedfonl for the picture. Hie 
other works, best known to the public by the 
engravings, are ‘Rhylock and Jessica,’ ‘ Yorick and 
the Grisette,’ in the National Gallery ; * The Abbot 
Boniface,* ‘ Portia and Bassanio,’ in the South 
Kensington Museum ; and ‘ Lour attended by C9r- 
delia and the Physioiun.’ He also painted a small 
pietiiro of ‘Abelard in his Study,’ which he de- 
posited as his diploma work on his election as 
It.A. ; ‘Tlio Vicar of Wakefield restoring his 
Daiiglitor to her Mother ; ’ ‘ The I’oet, reading his 
Verses to an impatient Gallant/ a piece of genuine 
hniiionr ; ‘ Maeheath,’ and a few portraits. The 
‘Maidieath’ was purehnscul by the Marquis of 
ri/insdowne for .500 guineas. His last picture, 
‘Abelard’ was oxhihiled al the Royal Academy 
in 18.33, and it was alxuit this time that hr evinced 
signs of aberration of mind, and thchO were fol- 
lowed by iine(jiiivo<*al iiiR.rnily, from which he 
recovered only four days hi fore his deatli. This 
occurred on tlio 5tli of August, 1835, at Chelsea. 
Ho was a inemhcr of the Royal Aeademy from 
1832. it is said tliat he was in it able and capricious ; 
hut he enjoyed the sti'ady fiiendsliip and estecMn 
of Wasliiiigton lr\ing .ind Cliaries R. Leslie. Tlis 
pietiires .iri‘ wc.ik in drawing, hut many of them 
are very line in colour. 

NEWTON, .Iamfcs, an engraver, resided in Lon- 
don about the year 1778. He was the son of an 
engi.rver, EnwAUD Nf.W'Ion, of whom nothing is 
known. We have, among otliers, the following 
pi lilts In him: 

coin KAT rs. 

Sidne^\ Pin Uinsmi, Drnugliisiiuui on hoard of the Bu- 
di‘ i\oiii , ( 'apt Cook 

Wiiiiaiii N< wtoii, (’l(*rk ot tlie Works at Greenwich 
Hospital 

Bdw.inl Sargi'iuit, S ‘crelary to the rrotustant Associa- 

tiiiii 111 17^l> . 

LANPst'ArFS. 

Two Views III Itnly , aftrr Man'n Rjcck 

A liiiiMlsf i]M*, wil h ( ’ill Lie pitshiii;; a Kiver , aftfr Chitffe. 

Tlie Hen Isiimu, a past or.il Ijaiulseape, after Xurrareifi, 

NEWTON, Mauy CiiAm.rs T.). She was 

the daughter of Josejili Se\ern, the artist and 
n.M. Consul at Rome, and htiidieil figure painting 
under Mr. (L Richmond, R.A. Ibr earlier works 
are in crayons and watei-eohmrs, Iht later in oils. 
Her eonlrihiilions to tlie exhihitions of the Royal 
Aiuidemy include ]uetureH named ‘ Chess,’ dated 
1855, ‘Siimmi'r’ and ‘Winter,’ 1864; and the 
poi trait <d' lieisclf in 1863. She marned, in 1861, 
Mr. (3. T. Newton, siijiei’intiMident of Greek ana 
Roman Anli(|uitioH at the Rritisli Museum, and 
turned lier attention to fiainting fi-om the seulp- 
tiircH, vases, &e., in that institution. In that hrauch 
of art she attained remiirkahle skill. Mrs. Newton 
was horn in 18.32, and dieil in .lanuary, 1866. 

NEWTON, IHeiiAun, a cnricaturist, and painter 
in miniatiirrx His works generally represent con- 
vivial seenoH. ‘The Blue Devils/ 1795, drawn and 
etched by himself, is perhaps his best production. 
He died in London wliun only 21, the 9th December, 
1798. 

NEWTON, Sir Wiluam John, Kt., was the son 
of .lami s Newton the (3ngraver, and was born in 
London in 1786. lie was a succossful painter in 
mini.itiiTe, and exhiliited at the Royal Academy in 
1808, and suhseipieiilly. Tie was miniature painter 
to Queen Adelaide, and was knighted in 18.37. He 
died ill London the 22nd January, 1869. 



PAINTERS AND BNGBAYERa 


NBYN Seo D* Nkyn. 

NKYTSj iBaiDias or Gillw, a Flemish painter, 
who ttourwhed at Antwerp from about 1647, in 
which year he was named a master of the Paiiiterb* 
Guild, to 1690 He was a disiiplo of Lucas \dn 
Leaden, but next to nothing is known ot his lik 
In the Dresden (lalleiy thoio aio two picliiies 
by him, a ‘Mountain LandHcapo with Figures,' 
Bigiied Jfc’. N(i/hf f 1681 , ind a Mount nn Lind 
Bcape with Kuins,* signed G / lie his kit 

the following t U liings 


The Wooden Bridge 
Mail and Dog 
V)tw ot Lillc 
A Peasant n Cutf igf 


Besulcs the dho\o signal u is lio also iiia u iim of 
the annexed inonogruin Off 

NIPAISK, a Flint h ]nintoi \\ln> fl iiihhfd iit 
Gatiibi u 111 14 IH II< \\ Is (oiiiiiiK^n I liy tht 
Duke of Bingiin(l> 1 wiiu tlie voihc^ ind p iint 
the scene] ^ for in ‘ Histoiri inor ile sin h iKiih 
Maeihie,’ \ihidi was | ulonind m 1449 1) f he 
Du< al < omt 

NK AISK, Jkvn I I’lciKh niimitiin I \iho 
woikiMl in 1 I), loi I inn , lliidn ssi ih Pi b 1 1 

M(’AN()lt, i ])nint« I ot J’lios ivho nouiisicil 
411 D c lie IS nil I ti nicd h\ lMin> 

NI((OLO in SI (tNA is iluught to Invi bci i 
till son oi 1 (1i Ihioinn ntiii i, nul m tl « 

author of i C lu i(i\, hi^rud in I ilitid 1 ilfi in 
thi V( vienn of S in i 

NKVor I r See TSif ( 1 1 i 
N(t ( OLJM) (oi Missii Niidii) Slc Ih.i 
Arn AIK 

NICC()L6 Sk SiTviiiKi ro 

NIC COLO T)1 Hi’ ABHAiL S< c Dkii’ Ai 


DA II 

NIOC OI O, On AMO I I, w iH 111 nniiii])oit mt Fn 
rarcse pnnln ot the 1 tlh cintury, who iiaitalLd 
the st) h of (jiottu 

NK( 01 O DA BOLOCiW Sk Bokcjna. 
NltCOLO DA V KRONA. Si < Vj i.dna 
NIC ( OI 0 D\ POLIONO Si e 1 iin luioni . 

NI( ( OJ (j ni PlPdUO Sto (M HINT 
NICEllON, di \N Fk\n<,oi^, i Finn hinoiik, wlio 
painted the walls of Ins convent in in wo, in 164 1 
NICIIOliLS, SuiJON, an Jiiiglish tngiaicr, n 
Bided m London eail^ in the IHtli 1 1 nliiiy Hew is 
chiefly einplojcd by the booksdh rs, tin whom 
he excculca a lohhuIci ibli iiiiinl ei of iilutiH His 
beet prints are slight etdiiiiga of hIicIIh, and othn 
trifling subjects , when Ik made use of tin burin, 
his productions wen* xii> pool In 1726 he \ ub 
lislied * Prosjiects ot the iiiosl i onsidi i ibl* Buildings 
about London he also ciigra\cd the iiicliopolitdii 
views for Stowe's ‘ Survey," 

NICHOLS, JosFiH, dll Englibh punier, who is 
remetiibeied by two piitures piiintcd in 17dH *A 
View of the Fount iin in the Ti mjde,’ and * Tlic 
Stocks' Maiket in the (’ity ' The latlu is nn ex 
cellent wotk, and was for some time attiihutcd to 
Hogarth. 

Nicholson, an Englidi landHcapc 

jointer m water-colours, born al 'Wlniby in 1788 
He wafl the son of Fiaticis Nicholson, and passod 
biB early years in the navy. Devoting Iiinisdf to 
trt, be went to Ireland in 1813, and Bpeut some 
years in sketching theie. He settled in London 
90 a teacher of drawing about 1618. The greater 

VOlb IL Jf 


Mclai 

part of 1821 and 1822 weie spent by him ii| 
sketi hing tours, lie died in London in 18.H3. 

NlCHOTiSON, Fhani IS, an liUglihli landscape 
paintci in wiiter-coloiirs, born at I’u kiting in 
Yorkshire in 175d ills art iiihtiu ti ui was ton 
lined to a ft w h ssons fiom an artist it Si uboiough. 
Ho Hittl tl it Whitby in 1785, whtic ho inaiiied, 
and piactiH d punting inimilH, hiids, ^t , and 
Hiiglit Iiil7‘>21ii went to Kii uishuiongh, Ihpon, 
W^cvhiidgc bn illy settling in London lli hud 
I xliihitc (1 for till tl st tiiiio it till Ro>al Ai .idemy 
in I7HD, and m 1H04 hi lx i uik one oi Ihi tiiginal 
itiiiiiliiiH of till \\ uti i-( oh 111 Sociit>, wliiio he 
t \l ihiti il till 181 0 111 his Iitiiyuiihlu dexoted 

Ills tiiiK to litJiograpliy, in id< ihoxo 800 didwings 
on sloni, Mill did nniih to ndvaiui tint ul 
Aft 1 he iiliiid fioiii till pintiii oi his att lie 
uiinsiil hiiiiHi It with cxpi Mini nts on tolours, Ac, 
In 1820 hi pnhliNhiil ‘The I’m In i oi Diiwing 
and Piinting I iiiilsi iim fioiii N iiini ’ III died 
ill 1 oiidon in 18 f f 'J In ii mi si \ ei il of his w ilci- 
Iniii ill iwin^s III tin Kill iii^ton Miisfiini 
M( llOl SON, IsAxi , in 1 n,^hsh woiul i r dxer, 
hoiii it Ml Inn ihx, f ninhcil ind in 1780 IL wuh 
D ili of Bi w n k s ippiinlnis uni inihihiil i luge 
shiK ot hi8 inislns st\li llf dnd in l8lH, 
Spiiiiiiiiib oi Ills woilv xmII hi toiind in 
Sharps* fhstoiy ot tin Jiibi llioii ’ 

J loxvir ainl Orovir s \ isil itiou ot Duihiini l*tJD 
‘ Hobinson < tiisoi ’ 

A\ itih s tixniiis Al , A( 

KI( IIOI ‘“ON Iami s, g| iss p im(( 1, w IS one of 
tin ioiii w ho nit n li d ti i \f i iiti i ighli ' o xx inilowH 
loi Kind's ( olli gi (Innil, < inihrnlgi , in IIk itign 
of n<ni> Mil 

N If Hoi SO>f, W in I \M «]oitMil jiinlirniid 
ililnr, hoin it Tstxvc islli n l>rn in 1781 Ho 
fust exhibited it tin li \ Ai nh m\ iii 1814 
About 1820 hr itmovid u> 1 lnihuiw,h wlnic ho 
obi iiiioii i good pm til ( ind had ipiilshiii in 
tin Joiind ition ol tin B >3 d Sioltisli Ai nhni>, ot 
wliiihhf w (H iTioii^iiid nil nihi I, .ind iltirwuds 
siiritaiy* llistoiti xi is in x\ nli 1 i < loin poiliaits, 
ind he also etc hid a set n s of ] 01 tl Ills lit dnd it 
Cdinbiiigh in 1841 In u is i poitriil h> him 
ot ‘(in mil* \\ dll inis in tin Sioftisli N ition d 
GilKiy In I8l() In piinlid (hi i<>iliiutol W 
Bixxick xxliiih XX is i \hihitid it the Ai uhniy A 
HI IKS ot hiH pUltiaitN w iH piihliHln il with shoit 
BiogiapIiH d KotniH 

MCIAS, an unirnl (iieik piintci, mostly in 
cm lUHtit, w iH I nitixi ol Alhi ns, uid iloiiiished 
iioiii 348 to .508 hit (lie Chiisl He w.is iiisiiinted 
by AntidotuB, ind his woiks weic cliHiiiigmshed 
for their rxiillnit light and hIi idr PnxilcloH, 
xxlioHO stdtiiCH hr pniitid, dicUrid tint those 
wue the liest upon xxhiih NiiiXH had iiinhiid as- 
HJHtance. He piitieuldily iin^istid upon nolnhty in 
the choice oi Kubjicts lot pirtiircs. Hi punted 
woiiioii with gti at sur ers^ as will ts dogs I t)ne 
of hi8 admitrd works lepmcntcd * I Ixswb nivok- 
jiig the Shades of the Di id,' fnun the Odyssey. 
Foi this jHclurc, At! iliis, King of I'crgumiH ofliicd 
liiiii sixty talents, but sneh xxas the piluotibiiiof 
the painter, that be leliiMed the oflii, mil pirsrnted 
the picture to his country Tin lilniulilyof his 
fellow -eiti/cns hud, however, enahli d him thus to 
indulge hiH patnrtism, as In h id In come extremely 
rieli by the bountiful ii iiiuncration lie rcccivei for 
Ins works In tlio time of J'Jiiiy, a picture of Bacchus, 
by Nicias, was ptesci ved in tlie Temple of Ouncord 
at liome. 

m 



jriOwt* A BIOOBAPHICAL DI(M(»rART OF 


IBIOKSLE. Se<> Nikkclih 
N tOOLAl See SwANbNBiiBO. 

NICOLAI, a D. 0, resided at Vienna in 1720 
Conjointly with A J Prennor, lie executed uut of 
the plates from the pictiiips in the Grind (rallery ut 
Vienna, which weio published m four bets in tolio 
NICOLAb, Adkifn, a piuiiloi of tin Fiench 
Bohool) ^ho WHS biith ii Ihl^irin lie was 
bom at Aiiiwotp t irly in tin Ibtli < entui>, 
but, ini,,^iiiting to 1 lumo in ins voiitli, was 
naturalized byliainiNl Ih ebtibliHlnd himself 
ut Oilcans, win re In dnd at un adi'iincd 

NICOLAS, Lolls, 11 iiKfidi mini il mist ol the 
Idth century Hi was it woik in Pins in 12UI 
NICOLAS II f ojiiiMN, ipiintd on f,UhH, who 
was ( niplo>id in tin <lii< il pil ict it N iiu> in 1510 
NliOl \S H Pi Aiii) I inmli painUi ind 
nitivo ol Ami ns, who was if wnik at Am^-^ik n, 
in the ( linii II ( 1 Si A^iuol in Ihi }( ii 150*1 
NKOIAUS, a nilni ol tiinli who w is it 
work it til iiK n I in 1 di llopiintid ibi funk 
of tin iitlndiil, ind a miilMd iii whnli In 
higiird tliiiH—M i\\\ii M\msiii Niiiais 
Pin I (111 Ml II II lo him muik wiilirs hivo 
aHiiihed a 1 iigi jutiiie uL tin 1 u sin tit ion in 
the Tdiipl , in tin catin Ii il ( i \ < n^, in 

NROl \Y, 1*111111, wih i lisiiit, ind pupil (1 
llubi ns 111 ( \ < It d 111 m il top s 1 1 1 1 tuns 
b} KuIkiih mil \ in l)>(k 11 ilso j aiiiti d btiiall 

figures in (In I mdhi aj is ot jN i>o 

Nit OJ \Y, I\N IIiNMik w IS 1)0111 at Teen 
wntdeii 111 17 ti(> lb wih (Ik son oi a (atiii.^( 
painter irid toi i time tollowi I tin saiin tinii 
III w iM als ) M .^ic it oinilhoJogisI and dcli^hlid 
in piiiiliiij., dead I mlh Ik wih i fh (innt (\ 
liibitoi at Ainsli 1(1 im ml )iis w( iIvh iie inudi 
OHt(eiind 111 III 11 md Ik du I in lH 2 (i 

Nit Ol L r Fh M M I \l 1 11 NSIUS OI Hi 1 Ml \l I 
Anion (Nk ini Nil l l l A( ) w is 1 Swiss m 
giiiMi, bom it SI limnni, in tin bisb pii (1 
Bih 1(, in 1740 III wint whin In w is > 01111 ., 
to 1^11 IH whoii his hist 1 ( I loim mi I •( ii((islnd> 
mg nnki J oillv md (o Inn win si nn plilis 
eiigtavid III (Oi|iiiution with I nigin il, itUi tin 
inaiinuH ol Niiint Ik )ko(ii.,MMd t m ut th 
pi itofl whuh ( mix Ihsh tin ‘\i >!»,.,( Pilt ns pi 
(kf ko^annn d( Nu| lis h> tin Ahli ih SI N< n 
lie diid in 1H07 lln lolhwni^ in isUtimdlis 
best piiiitH 

] OKI IlAI IS 

NiKil Halit 1 iiinit r t > tin King ]77> nitet ( Jt 
Ihoiitus ] i Sai III Proh ssur ot Matin iiiutu s ut Koim 
afU t ihi rt 

Fruu^ iH lit riiul luqunr rroiissoi oi Matin mat ics 
ajti i thi s r 

\Ani( US SI I II is 

St Apolloina afUi tin jmturi by (r// h in tin Or 
Ituus ( olh itioii 

Mill) ot ( rotonn tit in i fu ut tin '•inn 
SuNUiimh aiuHIn bldiis afftt Jh hat'* 

A V u w of NiipU s aftti I it n t 
AShipwnck r/ta ih am 

A Vitwof tin lutiiiorol tin ( Inndi of SniCeiminio 
at Naples, at tin nionunt whin tin inn it h ot St 
JaiinariUH occurs afttt J) litl tf h I ft/ )Ia t 
and (leiinatitfati t /I tda I uilh th ft am fy ^utUt 

NICGLETTO SicCasmw 
NK OLKTro n\ Mom \k Sto Kosrx 
NICOLTC ( 10 C ALAHRLSK, n ( il ibiian pupil 
of ^ten/o ioHta, wliu is naid to hi\< 111 nlo an 
attu^ on liJH inaator with a kmte, in rcMiigc for 
a HuppoMd c iruatiiu in oni. ot CohIuh pictuus 
NlCOMACHUS, a puiiilei of about 400 B r , 
210 


was a native of Thebes, and tiie brother of Ariei*^ 
ctdes He was iiistrueted by liis father Aristiceiis* 
Of all the paintern oi antiquity, he was the most 
rciiuikahle for the oxtiaordmiry facility of hia 
poiKil, A pfoinpinoHW wiiidi did not, howevei. 
diminiHliihi beautyof Iiin productions, and Plutarch 
compile M the le ukin hm with whidi he worked to 
that ol Homer in the composition of Ins voises. 
AiistiaiiiH, the tjiant oi Sic > on, having engiged 
him to cUior itc with his piiiiUngs a inoiiumcnt he 
intended to coimeci itr to the nidiioiy oi the poet 
Id stiiH a piitniilir d ly was tixid when itwis 
expected to In iinislied liic piiiod liad iieaily 
ciapHid tnfoic the juintci hicl comminced his 
woik, wlnn AmhIi itiiH, lint itid by his apparent 
in glut, tliii lit in (1 to punish liini HOv< rely , but 
Nk oiiiai hiiH Hitist n tonl>r n i oniplislied Ins undcr- 
t ikm,., within the hiiiil of time Among hib pilii- 
( H il woiks wih 1 pitliiip of tin ‘Ripe of 
IhoHdpiin, wliidi w iH tin x long time pn sd ved 
in tin I i| it( 1 it konn Vt tin lime of his de ith 
Ik hit impdiiil a pii tun of lldeti 

Nil Ol HAMS, I painlf I ot tin b( hool of 
Si( \on wlio IS ULkoind I > Pliny among tho most 
diiimnt oi Iiih linn Ik ln( 1 iln ut 11b lie , 
md studied nndi 1 Piiisns Ik v m i ilhd Mlie 
t nil It H in P until, toi Ins moildb k uHiially 
nn iiibi IS of the < liiHs of hit r//r( 

NKOiiRA Mm(A\i \i , i 1 iiiiid of the 
hdiooloi Najhs, s hoi 11 (i I CiiHiiolo floiiijshtd 
ihont 15*H)-It>(K) Inthedmi hot S Nicolialln 
Dci^mi it N iph s Hum h i pit I mo by him 
i( I n sdilmg * lln ^ iij^in ml Ihild, St JcioiiiO, 
mi St HI use ’ lln title pi^i it () Holdom’s 
I I igi I] liK I, Au.,nsij idiihii IbOO, bij^nod M 
M( M md (oMtiinm., the poiliiit of Cobino de* 
Modi I is s II I to I) 1 > him 

Nil M \NN 1 I MX SI I iiN i lindHcnpo painter 
)t tf< tin in c\ti K tion lx rn it Islington in 181J 
In Ills tiil> >♦ iiH Ik w is dnpl>>(d it Lloyds, 
win It he iiinunid till 18t‘t Hi then devoted 
liiinsi It t«> ail s» tllm.^ in Hull W>ioinl)(,in tlie 
in I. Ill mil Oil ot wiiiih In 1 mid in my subjects 
t I Ills biiisli Ills w ikh tiiht nppi lied at tho 
K > il Ai nkm\ in ISU About 1H50 lie spent 
I lew >i \is in 1 Linh n tlnoiigb liis (oimcctiim 
wiih till slioit h\ d N ill I il Tiistitiilioii ol which 
in w s S cKliM lid iiiislci Ik thin lived m 
In,.,linl 1 iin in ir Ilmipstonl, on i site now 
swaiimii with iitisls Ik died ot apoplexy at 
Hii\t 11 111 iHTIi A (oil (lion ol foit^ one ot his 
w(iks w IN c^lnbiti d il \ )tlin^hiin t isih m 1878 
Spec mu ns c t kis ut n< t » lx s( dim tlic Kensing- 
ton Musi mil and tin 1 i\t ipool (lallciy 
Nil I I \NI)1 Ai ju \i N \ \N, p iinlei, was born 
it Antwiipin 15*K) il hisitl(n bcinsaid that 
the dill ( t ll IS I uiit( I H biith is unknown, but 
111 (kill ath i p iti lit (i Nnulmdt published 111 
lb40, hnd this 11 sc ii} lion ‘A \<ry good 
p m t( I (t sni ill iigmih md landsi i| oh he has 
d'^'O 1 imli 1 111 in> s( ( lies fioin tin Old li stdriieriT , 
Ilf Is 1 nitiM ot Antvidp In begin as an ai list 
it Ainslddim md 1 J*i fd Tsiais/ md Franz 
Hid ns uul is slilJ (slillisli(d in that city He 
iNlft> mill >oiisoi i^c * Adi Midi w as possibly 
tin biothei ot W illi nn Min Nii nl unit, who uequirod 
a xej u! ition dN i j 1 1 > w 1 Adii ion passed most 
ot ill liii at Ambtddaii), but fiom the picture 
ludili lied In low as in the BiusMels Gallery, he 
sdins to lia\( roMsitcd his native town at least 
once The d iti ot 1 is diatb is ui known, but hci 
w ih still living in 1C57 Works 



PAIKTKBS AKB BNOBAVEBS. 


GhU$ry DUuia and nympbs m a land- 
f«»pe 

„ Dial a and Oalhsto 

M JinndHcapc with Hunters 

„ Still-hfo 

Oftlfeiy A ( irunal scone at Antwerp 

„ (Sfatrtson th( K( tn thi ton a 

dthh ) At Miulrid n itpli a 
Ot this pUtUK, with MHIU 
xariiitioiih ih fisiiilicl in 
Dt iiiK van A1sl< ot 

Galhiy Fntryof t huHiinto t)( ru*«ih m 
, Liiuniph of Jtiuchiis 

NIBlJTjANr, Jan, Ikmm tI Aiil^xirji in 
painted liisloricnl pic tines md Inulsi ipis >t small 
dimdiBinnH, often em iinilih lie ehc I i It 

NIBULAM', Will I M , (en ^Jn\M\N^,) 
was bom it Antwerp in I iHl Aflei I n ^ in 
Htiuetcel in the tiiHt piiinuJes ot iit })\ 1 1 < oli 

Savtr>, he went to li »im when lie h une the 
Bcholui of I’uil Ihil inidei whom h s(i h 1 tin 
ytais ind foi b )in iiine t lliwed \I «d tint 

in istcM , but lie aftiiw iids id ipte 1 n i i )te lx Id 
and (X)i(dilions On Ins i tinn to llol'niel h 
CHiibli^he el hiiiiHe if it Aiuste liu win he \ i 

iniifh fiiiploje 1 in ] ni ii \i ws oJ tl i i if 

ane le nt auhite ctnie in the Mtinilv eil Iw i ti in 
t)i( designs he ii 1 « lel dining Ih i iJ i in 
Jill} lie w lb still dive in 1()>> I lie i 11 1 \ in^ 
p iintings 10111 un it nn his h ind 
Antwerp Jlumm View oi i^he i unjw) V uenio it 
J oiii IM I I u/ / < / f t d 
I H f J li f } ) 

(Copenhagen. „ Jwoiniii ( litl MuiUei 
W die ni V in Tsie nl mt e t In ) ih nit bi\l > { iit s of 
liiiidse ipes iiid nuns lioni liis e wn el si .,1 s i 1 
Jreini those ot Pin] ]hil t)ic> iie e e c isi n ill> 
stre ii,.,lhe lu d hi the hniin A iion^ otin is, we liiue 
tluf 1 illeiwin^ hy liiin 

A J aiidsc ipe with ruins an 1 Idnrfs se iitirig the 
(j( oil S iinaiit it I Jm/ti <i \uiti tU t 

A Memnt utious Lauelsc ipi with lohit aiiel the 
dn St mi 

'1 wo V ]« ws of the S a ( ei ist 1h< s mt 

lime V K ws eti Jtuins in tuel in ir Loiiil , (tiuf > e i 
It t 

Aliigr PiiM* icprrse iiting three jhtd{.rs on the Fih r 
inel A ])iit eit tin ( ity ot honn m tlnee she its 
iiiserihid, ($ntt dm & lun Auit/t 1 ft t tt tx t I 
Antmjni KiiMI 

MKUWi:NmTl/i:N, IIindmk, hom It Predi 
in 1747, ceipied with the pen witli most MiipMsiiiw, 
Accuiacy sexciil cn^riiiingH and < le liiri^s ifte i 
Callot ind lie inhr melt 

NIBnWJjUHOIit il, Pii 11 I \AN, an oliHfuri 
Fltnubli punter, wh«j w is iriscrilie.<l on tlic (jiiild it 
linigoR in 1480 

NIlvKKLEN, Isaak yAN (or Nifhiri ) are In 
tectiiral painter, was born it Jlnilem in the I7tli 
(ciitury Ho entered the gmlel in (hit eify in 
1660 In the Rix (JolJc e lion, ut AiiiRte leJ im, then 
iH an * Inteiior eif a (lothie e hure li it Hi irlcm I y 
him Other niodue tl mb oi his iir to be nut with 
all BiiiuHwuk, BuhhcIh, (openlia^rn, St Pehis 
and Stoe kholm lie die d it 11 1 iile m in 170J 

NIKKELEN, Jan iAN, w ih born at llaaiJtm in 
1619, and iUHtrue te el by hiu 1 ilhtr or e leh i breitlu i 
laaak. He did not piiisno llie hiinie bi me h of ait, 
hut applied himHclf to the punting ot ImelseapCH 
and game, in which lie fedlowcd the stylo ot K iic 1 
du Jardin Ho paHsed some time' at the eoeirt of 
Elector Palatine, for wlioin he pmiitcd several 
piotm^s, and was afterwards made punter at the 
court of Cassel, wlioro lie died in 1 716 The G allory 
toero contains a * fioobuck in a Forest ’ by luiu. His 
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daughter, Jarobba Nikkelfk, bom in 1690, was li 
pupil of Herman Vean der Mjn, and excelled in 
piiiiting fiuit uid flowers She in in led Willem 
Tioost, a poiti ait painter The pictnics she painted 
it DusHeldoif liaye been erroiiiously annhed to 
hei t ithi I See Tiieiosi 
M1\(*I 1 r See Nicon i 

MLMhN, F ( KkisMAM, juiiitcr, was bom it 
Augsbiiig in IHIl I It woikiil elm fly i1 Miinii li, 
uul is piiiuipill^ known by bm tiiscues of scenes 
iiom tlie (iitik “War ot Jilxiaiiuti ’ exicutod 
ifti I eh smib liy letti von Hihs hi the ‘ Hof- 
^.iit 1 , ’ ind by the decoiilivc pie tiircb, ftoni hia 
i>\ (1 «1 Higns, on till HtaiK in ol tlie State Tjibiiiiy 
it Miimth Ills I .iintin,^'' iii illiihti ilion e>t S<^Iiil- 
le 1 H Son,^ e»t tiu Bell line be ( n on/^iiiHel b^ 
Ailn in S( hli icli In Iiih liiU i yi us be ab iiid nud 
jniiiliii^ III dnwiM., and e n^i ixiri^ NiJsein died 
it Miiiuili the PMIi L> < e iidx i IK?'* 

,1 iivNN Ls\i\s I tiiTiniii mimitufo 

I lint I lid I M^i iMi, w is b in it An^sbmg in 

le21 llein^tiMd ind c te In d t-e xe t il poitiaits, 
ml V iiinnlM 1 1 Imnc sciiiib in boule ir xxbicii 

lie ^ )od e \ mil It s * lecoiitive it eit tin 18tli 
((iitiiiy ill 1(1 inn Him I( i i i tlx Ae idi mx at 
Aiiw,sl ni md (lied liu le in 17KS Ills [ \ tcH 
1 ] pined m K( ri( s ed tw e>, loni siv oi Iwehi ind 
lie s^ned citlii I AilsoUyJ A J L \ oi with 
i inoiu^i nil Among oIIm IS im tlic loll vin^ 

1 ( I I UAl IS 

(IcmnitXlll Poutif Max ^ t tt rf in 
IMiu in I 1 ss< I nil Iin])( int( i 
( itlidiiii Ml XU iviiu, hiissoruii) Jinpe r it ix 
SI iiijsl ms Au^iistn ivex J i J 

TsIMItIUS Pai iiiA Ai Mimus w ih in in 
ddbunt ( 11^1 IX n on xmm d ml is siid to liixo 
belli iiiill ( (i Si\oiiy hell h t (innt ittil 
biites to bnii a inono^i un e omi osed li i B , in 
iM , ind 1 11 \ 

TsJMl (il N ind MMWI (il N See Nxmkun 
MM Ij Si ( Ham I Xi\i i 

NINH HLCil I \AIiA S, c (,i ixaj A 
MPOI H, Il Si( (jAi I II j I, i ( j 
M tilUET, ( I M J 1 , Hu ( ld« r w ib lienn in 1770 
lie x\ is one 1 tin (nj_,ii\eih iiiijthyecl on llio 
Modem dn AI ISI N i] li n piibliHlu el hy 1 illml 
III w IS still lixin^ 111 IK i| Anioii;^ Iiih i 1 i1i h ait 
Jlu Jh ith of St 1 iiiiio e/// / / S( / 

I lie I riuiii) Il r t I loin ft i \ I xi tn 
i he A]m)1Io is h( li le 
1 lie Hi ui i i the J ouvn 
I 111 J aoe oon 
( lipid uiul Psyriu 

Jlu 7 raiihhgur liu 11 nftti haphatl 

MQUKAhhl , Ai iin KSK Ai i xandiik, a Vienoh 
histom il ind liindhe ipt jiiiiilir lie w ih bum in 
Pius HI ]77h, *-indi( d iiiiele I Hivid iiid llcgririiill, 
mil t\ln))it(d at llie Salon iiom IKt»b to 1K24 

II XX as a fiiend ui the ]> mite i ile iii 1 e ms ( eiHii 
1 UI wboM biognphy he \ i te, ml ilht xxliOMe 
eie lib bt letircd liitei piix lie life 7 he it ue sc ve lal 

)l hjsxxoikHiii tlie e illie dill e f Me t/ Nnpiexort 
duel 2iul lUreinIfi, IHhO 'lluie iii h> him 
Tohit lud the Aiigc 1 
J lie Hie g( e)f J ms by Ue nry IV 
C bust Iwforc Pil il( 

MITIS, (jTiisFiii i)F, an Tt ilinn, was bom 
nc II Barktta N ipleH in 1816, and was a pni^ of 
(jriieAnu, in PniiH He punted genie BiibPtts, 
ebiefly bccncB in tlie HtiectH of PariH and London, 
w llie h an* rein irk il)l( foi Ibtir truth Ilia works 
arc rcttlistit in the best sense. He painted for a 
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time in England, and with much succesB. He won 
the orthodox lioiioura at the Salon, and was 
« decorated in 1678, lie died auddenly in 1884. 
Among hia worka we may nuiiie : 

Boogiival. 1875. 

Paria, Place de la Concorde. 1875. 

„ „ dea PyramideN. 1870. 

Maples, on the Hoad liU ('afttellainan^^. 1876. 

Paris, from the Pont Jloyal 1877. 

Paris, Arc de Tri.)iiiphe. 1878. 

London, The Victoria Kinbaukmcnt. 

NIVOLSTKLLA, (? Joiiann (xKonn,) woh n wood- 
engraver of Mnyciice, wlio wiih at work towaida 
the end of tin* Kith cciitiiry. He \h known hy u 
set of bonlors after tliu dcHi^iiH uf 11. C'aHtelii for 
the first Genoa edition of Tasso’s * GcniHaletiiiue 
liberata.’ His son, .lohann Georg, was horn in 
Genoa in 1594, and w.is also a vvoo<l-ongrsivor, but 
his works nrc inferior to those hy his lather, lie 
produced a set uf wood-euts for an edition of the 
*A2uoid,’ and anotlier after Autoii Teinpesta’s 
* Palriarohs.’ lie died at Koine in KV21. 

NIXON, Jameh, an English miniature painter. 
He was a member of the Ineorporated Soeii'ty, 
stiidiiMl in the Royal Aeadoniy, where lie first ex- 
hibited in 1772, and was elected an AsKoidate in 
1778. Nixon leeeived court patronage, and held 
appointments tvi (be Piiiu'e of VVah's and the 
Duchess of VoiK. llo was hoin in 1711, and died 
at Tiverton in 1812. 

NIXON, John, an English engiaver, who was 
born in I70fi, and was sldl at w'ork afiont 1700. 
His best prints are small portraits, in w'hhdi the 
faces arc eidirely hnished in stipple. Among 
Others we have tlu‘ follovsiiig portiaits hy him : 

Frederick, Priiico of Wales. 

William Augustus, Duke ot Cumberland ; two plates. 

Aivhbislu»p Tdlotsou. 

John, Karl of (jrativillc. 


NOBLE, John, an English pander, hoin in 1797. 
lie was a nn'iiibrr of tlie Society of British Artists, 
and occasionally painted Italian landscapes. He 
died ill 1879. 

NOBLE, Wii-L1A>1 Bonnfau, an English land- 
Bcupo painter, was born in 17HU. He taught draw- 
ing, and exhibited afow w'orks at the Royal Academy 
ill 1809-11. Having lapsed into iiiegular Indn'ts, 
tbrougli disappointment in love and ait, be at- 
tempted suicide in ]825, and died in Somers Town | 
in 1831. He left a MS. poem called, ‘ The Artist.* 
NOBLESSE, (or Noiilkt,) Fuanijois, according 
to Naglcr was bom at (^aliors in 1052, and resided 
in Paris, where he died in 1730. He excelled in 
drawriiig with a pen, and appears to have formed 
his taste by studying the works of Callut. Ho 
etched a few Hiiiall laiulscapes. 

NOBILI, Aniomo, named Strafobo, w^as an 
excellent landscape paiiitei of Verona. He died 
young in 1096. 

NOlULl, Dituan'IF. i»k’, an Italian ]»ainter, who 
fiourisbed at (’aldarola about 1571, and formed 
himself on the style of Miclii'langelo. At S. Pi(*r 
di Gastello, Ascoli, tliere is a ‘ Mailonna’ inscribed 
with Ids name, birth pluc«*, and the above ihite. 

NOBLIN, H. and L. Two indifl'erent engravers 
of portraits, who lived in Paris about the year 1680, 
NOCIIER, J. E., a French engraver, born in 
Paris about the year 1736. He w'as a pupil of 
Etienne Fessard, and baa engraved several book- 
ornafflents, and a few portraits ; among the latter 
a * J. J. Rousseau,* after Ramsay, dated 1766. 

NOCRET, Jkan, (or Nocroit,) a Frencli painter 
^and engraver, was boro at Nancy in 1618, and he- 
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came a scholar of Jean Leclero, but finished hii 
studies in Italy under the direction of Poussin. 
On his return to France he was much employed at 
St. Cloud and the Tuileries, He painted tlie por- 
traits of several uf the royal family of France, 
among them the Queen of Louis XIV. as * Minerva.' 
Ho engraved several plates after his own designs ; 
the best is * L’hoinmago du petit St. Joan.* He 
was principal painter to the Duke of Orleans, and 
Rt*etor of the Royal Academy t)f Painting and 
Sculptiiro in Paris, where he d ed in 1671. P. Syl- 
vestre engraved his portrait of himself, and Nan- 
teuil that of tlio Dukt of Beaufort. His son Charles 
(born 1647, died 1739) jiaiiited portraits with some 
siiei'esR, and was knowm as N()('Hf;j' Jeune. 

NODDER, R. P., an English painter of borsos 
and other nnimals, exhibited at the Royal Academy 
from 1786 to 1820. He was appointed botanic 
painter to George HI., and after that exhibited a 
few flower pictures. Nothing is known of his life. 

NOliS, Am6i)^e Charles Henri, Vieomte de. 
This brilliant draughtsman and eariiNitiirist was the 
second son of Jude-Aiiicdee, Comte dc Noe, a peer 
of France. The name of tin* family, whoso nobility 
dates from tlie time of the (Vrloviiigian kings, is 
that of a small island near Mir.iiide. There Am6- 
dee Charh'R w^as liorn the 2(Uh of Jamiaiy, 1819. 
The date and place of his birth are tljus given 
by GiVome, who no doubt knew the faers. His 
iiioduT was an Englisliwomaii, and as he grew 
up he combined in his manners the most striking 
eli.iraelerislies of lh(‘ two nations fiom which ho 
derived his origin; thi^ (‘almiiess of the English- 
man with the vivacity of the Frenchman, It w^as 
to this siijgiilar union of vi'ry dlfrcieiit qualities, 
ami to his ever ready wit that ho owed his groat 
popularity. Altliough his talent for design had, 
from hih childhood, been known to bis friends, and 
bad led to his abandoning tlic military career for 
wbieli he had been educated, to study under Paul 
Delarocho, Chailet, and Lanny, it was only in 1842 
that his first “album” appeared. It is entitled 
‘ Calembours, belises, jeux de moU tir^js jiar Ics 
clievoux. Paris, 1842. Par Cham de N**,* and 
alfords, it is said, the only instance in whiidi the 
narnn of * Cham,’ that he rendered so famous, is 
combined with any hint at the de No6. Between 
tiiat year and 1879, when he died, dc Noe produced 
at least forty thousand designs, illustralliig every 
I ])hasc of life in France and Algeria. They are to be 
found in so many different publications, that want 
of space will not pennitusto name them separately. 
Although * Cham ' dealt so many hard blows, they 
were always so fair and honest that do No4 was 
a man esteemed alike by friends and foes. One of 
the former proposed to inscribe upon bis tomb, 
“Quaiaute ans d’ esprit, et pas un de mechancete.’* 
His wife, the Conitesse de Noe, died in 1880, six 
inoiitbs aflet her gifted husband. 

NOEL, AciiiLle Jules, a Frencli landscape and 
marine painter, born at Qiiirnpcr in 1816. HiB 
w’orks first appeared at tlio Salon in 1840, and lie 
was awarded a medal in 1853. He died in Farifl 
in 1881. As one of Ids best works wo may name 
‘The Arrival of the Diligence at Quimper in the 
time of the Directory.’ Tlio following pictures are 
in the French public eollcctions : 

Be8aiii;on. Jfusevm. View of Brest Harbour. 1840. 
Bordeaux. Museum. Two landbcapes. 

Nautes. Museum. Sea-piece. 1840. 

NOEL, Alexis Nicolas, designer, lithographer, 
and painter, was born at Clycby-la-Garcnne in 
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yM, He studied in Paris under David, and his 
aketohes in oil and wuter-oolours represent land- 
scapes, military soenes, hiiTits, and architectural 
views. He published a ‘ Voyage Pittoresque et 
Hilitaireen France et on Alleniagric, desHin^ d'apibs 
nature, par A. Noel ; * most of tlie plates in tliis work 
were lithographed by hiinself. He died in 184ft. 

NORL, AlI'HONSE L^ov, a lifliograplier, born in 
Paris in 1807, who studied undei Gfoh, Hersent, and 
Qirodet. He began his < aieer uh a })ainter, but 
acquiring great skill in lilbograpliy, he de\ofed 
ids time almost exdimively to tlial braiicb of art. 
Among a great nunibei I'f works liy him we may 
name a set of lithographs from the more reniarkiible 
pictures in tlio (hillery at I tiesdeii. lie n produced 
a number of Winterhalter’s poi traits of royalty. 
Ho died in 1870. 

NOEL, .Than Alrxavuui', a Fietieh marine 
painter, was I'oin in 17htt, juid heeaiiif a schol.n 
of doHPph Vcriiet. He Mailed (\ilifoi nh in 17ti8-70. 
and afttM'wards Snain and Portii^.il, md painted 
storms, fogs, confl.i^iationa, rnouiiligiitH, and falls 
of snow, piineipally in w ater-eoloiiis. He also imuh 
sketches of the eomhat of tin* Fieiiili <*oiv<‘lt<‘, liU 
RnyonnaiHe, w itli thf Knglish fi igate, L’Kiohusi ade, 
and of a French fiigate passing Alexandria l.y night. 
He painted \ie\\s of (iiiiraltar and Lifibor. , .iiid was 
an industrious exhibitor till the ve.ir IH‘22. His 
views of Gibraltar and (\'idi/ liax'i* been engraitd 
by F. Hegi. lie was still living in 1831. 

NORL, Pktkr Taul JoNKiii, was born at Waul 
sort sur Mouse, near Dinant, in 1789, and was lliere 
iustruclod in the rudiments of art. At Aiitwerj) 
bo studied und(‘r llorieyns and Kegeinortei, and 
obtained several prizes there and at Hrussels. In 
Puns be bocanie a disciple of Scliwelmi ii ; and aftei 
visiting Koine, \vent to Kiuhsels, where be for a 
time painted landscupCH with animals and figures, 
and then devoted himself entir(‘ly to genre subjects, 
lie died at Sosoyc in 1822. There are by him : 

A PoaMint falling from a Tree, and upsetting a Daiiket 
of Fiiiit 

Halt of BAvuriaii ('’nvalry. 

Fiidtiliou bet ore an lim. 

The Market-place ot Amsterdam {AmsUrdam Museum ) 

(hrl with grapt'h (The '*unit ) 

A Oavalr}! Outfiobt. {/Srussi/s Museum ) 

Keposo of the Shi'plienlH. (Tin i>anu ) 

NOFEIH, MirnKLi:, a Florentine painter, of whom 
little is known. He woiked in the 17lli century, 
an%was a pupil of Vineeiizo l)<indini. 

m)GAl<I, GilTMCPi’K, a Vemdian painter, was 
bom in 1699, and beeanic a seliolar of J, B. Pittoni 
and Antonio Balestra. lie esjiecially devoted liiiii- 
self to tlio painting of lialf length figures, and from 
the immeruus beads by liiin wliicb have been 
brought to England, it may be concluded that ho 
was an excellent poitiait painter. He \vhh Diieetor 
of the Academy at Venire, wlieio lie died in 1763. 
We are indebted to liim for tlie excellent copies of 
the * Madonna de San Sisto,' aftoi Kaphael, at Pia- 
cenza, and the * Notte,’ after Correggio, at Modena. 
T Cattiiii and T. E. Hnyd have engraved after him. 
Among his better works we may name : 

Dresdeu. Royal Gall. An old Man. 

M „ The BuHt of ail old Aroman. 

„ St Peter. 

Stoekholm. Gallery. Au old Man. 

», „ ‘ An old Woman with a Spindle. 

NOGARI, Paris, (called Romano,) a painter 
and engraver of Rome, who flourished during the 
pbotificateB of Gregory Xlll., Sixtus V., and Clement 


VIII. Ho imitated the manner of Raffaello Mottai 
and was employed in the Loggie of the Vatican, 
and in the library and church of the Lateran. He 
also painted several pictures for othei ohurcbes, 
both in oil and fresco. In tlio church of the 
Madonna de Monti is a picture by this master 
representing our * Saviour bearing his Cross ; ’ in 
San Spiiito in Sassia, the * Circumcision and in 
the Tiinit^ <lo’ Monti, the * Taking down from the 
Ooss.' Tn later yearn he jiainted in inininturo and 
practised eiigruving ; his best plate is consideicd to 
be ‘The Battle of King Ramirez with the Moors* 
(1588). Ho died at Romo in 1596. 

NGLIN. See Nollin. 

NOLLEKENS, dosKcn Francis, (culled Obo 
Noi.lkkenh,) was born at Antweip in 1702. He 
came to England in 17.33, and w'as for soi u time 
a scliular of Pietei Tilleimins. He painted land- 
HcapCb and domestic Hiib)(‘cts, and was much em- 
ployed in copying the wuiks of Watteau, and the 
arcbilectiiral views of (iiovanni Paolo Pnimiiii. 
Lord (’obhani employed him in seveial ornamental 
woiks at Stow'e ; and be was also i>ntronized by 
the Eail of Tiliioy. NollekeiiH died in London in 
1748. He was the fiitbo of the soulptiir, Joseph 
Nollekens. His subjicts, like Watleaii’s, were 
often miiHH'al and fashionable coiix c7s.itii>ns al 
frescOi but they are not imitations ol that master: 
the scene is geiieially the g.iidens at Wanstcad, 
the seat of Loid Tilney. There is a piiiiiting at 
Windsoi bv him containing put traits of Fioderick 
Prince of Wales and bis smli is. 

NOLLET, DoMivignic, was I>orn ni Bruges in 
1640, aiid was a sebolai of Frans van vler Meulen 
in Palis. He painted histoiy, but was more dis- 
tinguished foi liis lands! ipes, battles, and sieges, 
Ilis talents leeomniended him to the patronage of 
Mnximiliun, Duke of Bav.itia, who sent him to ac- 
eoniiiany the Duchess lo\eiiicc; the governor of 
the Low Countries also appointed liim bis principal 
painter. lie w^as made u member of the Soeii t) of 
Painters at Bruges in 1687. In the chiiri-b of the 
rariiicdites at Bmgi's is an altai pioee rej>r(*W‘nling 
‘ St. Louis emb.irkirig for the Holy Land.’ There 
are several of his battli‘-]»ieces and landscapes in 
priv ate colh ctions in Belgium, lie died in I’aris in 
17.36. Ills jnetures on elose insjiection li ive moj-e 
the appearance of crude sketches than finished 
works, but viewed at a proper dist.inee, the eoloiirs 
heconie warm, and the aiiangemeiit harmonious. 

NULLI, Carlo, jiaintor and engraver, wras a 
native of Como, a son of Giovanni Battista Nolli 
the architect, and a scholar of Agostino Masucci 
and Corradi. He engraved aftci GiuTcino, Piiraa- 
ti((io, Parmigianino, and others. He was em- 
ployed by ( omniund of tlie King of Naples, on the 
*Aiitichit& d’Ereolaiio’ (Napoli, 1767-62), and en- 
graved also t»)r llaiiiiltoirs works on Greek, Etrus- 
can, and Koiuaii Antiquities, lie died at Naples 
in 1770. 

NOLLI, Giovanni Baitista, the father of 
Carlo Nolli, was a iiafi'e of Italy, and flourished 
about the year 1765 He w'as an an iiitect by pro- 
fession, l)ut lie engraved nineteen slieols of plans 
and views of buildings in Rome in 1748. 

NOLLIN, (or Nolin,) J. B., a French engraver, 
wois bom in Paris in 1657. He studied in Paris 
under N. de Poill>,and in Italy, where he executed 
Borne plates after Annibale Carracci, Ni||bola8 
Poussin, and other masters. He engraved several 
of the prints in a work entitled, ‘Vues, plans, 
coupes et ^l^vations de Versailles.* He died in 1726. 
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NOLPE, PlRTKK, a Dutch painter and engraver, 
was born at the Hague about 1601. Of his woiks 
as a painter little is known apparently beyond 
a 'Duldi Laniiwflpc' in the Copenlmgeii Gal 
leiy; but wt hivo Hovdil prints liy Imii Tli«> 
are usnully bignn ^Mlh tin point, ind fiiilHlifd 
with the buim IIih IuhI piodiutioiiH tiic Ihh 
landscapes ITe iismlly signtd inw prints with 
his name ut j miin^ tlir nut mis ind 

iV'. togctlid, and in n b w iriHtniids with tins 

monogr iiii W • 01 only lb IH Sind to 

have engi i\ed ns eiuly ih IblO, and ih 1 it< ns 
1070, 'Jin loliovviiij. ai( istiinnd ins Ixst woiks 

The Portinit if loliuiiii Xdlii Sthitih, Swedish Minister 
]M« 1111)1)4 ( nil II V 

A fi( t or t if;ht 4 IV tin IS , < tdif 1 
A w t ot 1 i^diti in < t( till |,M uf ggMH in the style of 
I* Qu I t 

Ftt Pi ill ill liM nil fioni piisoii nftei / I I ucht 
tliiiltili mill liuiiir m n luigr JaiK]sci]M 1 n hi% 
OKI dtst ju nil) sniiK iigiiris wtie nfttiwmU 
iiitroiluu (I into anoUut lauclsi ipi , ot iv siiullir 

NI/I 

Till Jitokim Dvki fton hi<< oun tit i in ko ma-itei} leie) 
Daiiu I til Ihi IhuofliniiH iftn Jttniml 
\u Alli gout III Punt on till Mauin^ if tin luuci ut 
Onmgi with tin Pune ess IM iiy 1 1 f n^l m I 
A M t of NIX 1 aiulsinpi s aft i I (hint in \uifttt 
A Hofc of NIX ] uiulseu|)( N aft t lx It nan 
Klght Months 1 1 thn \ ini I n i \ fp te^' ft fi 
Tho Prnphit Hijiili an I tin W i low o( S iii pt i 
Bfc PhiiI. till ill unit ti I by on 1 agh m tin Disirt 
afhi f itt I I lit 

The ( Auilonli ol IS nt Aiusti nlarn on tlu rutty of 
Mary di’ Miditi int) tliat city, ii/tii < J/i/yi a 
liirgt pr lit in six hIu i is 
A Jjandsuiiiu in till styli if / m fr ifin 1(110 
Six plntis ot < Htuims altd / (hi Ml 
Six platis on tin 1 ntry ut tin Priuci < 1 Oiaufifi. afUt 
J tf lUrns 

Ten platiH on the 1 ntrx of Mima di Midici aftei 
Mot) ut de lo If hi 1() M 

Thiity pi it I u on tho fiiiionil of Ihiuee 1 ridt tic Himy 
a/tft r hat Jb'il 

NON, Dom \i\ lie Sii Dkn n 
NON,.] ( J{ 1 1 S\iM. Sci Saini Nin 
NONO rrj], (oi N IN iiK)lhNAi llnspnnlfi 
was bom nr lbsini,on in 1707, and lx dime a 
fuvounti pupil < f 1 i iiioini, wlio employ id him i ij 
inan> of Ins woiks, mi whosi bio^iiipliy tx 
eventually wioto 1 lu dialli of Ins pioteitoi, the 
J>uko d Antin, pi&ienttd Ins ac< omphslnn^ a 
lung d ten fd |oumk\ to Itonie lU w is in nk 
paiiitd to the Knij, ind a nidiilioi of tlu Ai idi my 
Of V aiiM III 17*11 in 17M hew is xppomttil ]mntd 
to tho dty of 1 \ons. whin lu estibliblud a iiic 
Bchool of doHi„n, tlx model of all hubseipunt 
institUtioiiH 1 1 the kind in l<i inte lie publislud a 
* Complete Iiiatiso on Piiiiting’in font p.iitH, and 
wasin alitt lat} ( ipncitN Assodiiti oitlu Ac uldincH 
of Kouen and lyoiis 11< died it tlu lattei cit^ 
in 1785 Ills bihtorifiil pietmiM ne of the btyle 
of hiH age, diBpli>ing an nbuso of allegoiy One 
of them IS tho * liking ot Besanym by tho 
Protestants' But iiftei thoeirliti poi turn of Ins 
career, he abandoned this branch of uit tor por- 
traiture. Among Ins portraiU we may name 

Bohert le Lorrain, soulptor (enytaved ly J N 
Tai dieu) 

Qentil Beruard, {engraved by J)auHi ) 

NONZTO, for Annuntio,) an Italian miniaturist, 
was hoin at Trent, but lived and worked at Milan 
in the last half of the 18th century Ills daughter, 
Fode Qaluia (q t; ), was born at Trent in 1575. 
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NOOMS, Rfnikr, (or Rbmioius,) 
called Zfeman, was bom at Amsterdam about 16t£ 
Veiy little is known of his life. It is supposed 
ih It at one time he wotked with the elder WiJlein 
\nn do Velde He itsukcl for a long time m 
Beilin, wlitie lie w is painter to the Elector 
Fitdcrx k William, lu ilso vintcd England and 
Kiiuicl On ( t( liiiigs J uhliblird by him in Amster- 
diiiii w( And (lx dates IbOJ, 1054, and 1G56 , on 
' otlieiH publislud in ]*iiis>, ib50 and 1652 He 
also ftiiud three phiti s of tho na\al lights 
bitwun tlu J^iiglisii, Eiduh and Dutch, which 
took pint in 11)7.1 The ]> iiiitingH of Nooms 
lx tray the inlhurici cliutly oi Backhnybtn and 
( laiide J he duo ol his dr ith m riot known, but 
it niiiHt lino been 1 iti i tli in 167.-1 Tsnk and 
ijiioe li /e c in in who mm w oikingin I ondoii about 
tlu iniddli ol the 18ih ctidiiiy weic most likely 
Killed to Nooms Pud Zex man w is the son of 
J ix ( h (Se e /i LMAV ) Among the bcttci works of 
No ms wo miiy nuiiie 

AtiisU teUim Museum Sta-fight noir Tiglioru, 14th 
Miidi 1(153 


• 

«» 

View ot Anistcidam 

1 e rliii 

Masriim 

A Qiiii t Si d 

Si I'^hi le witu T.ntitR 

r iiiu 

J line 

\xw(l till old Louvre, fiom 
till S xith bank of the Some 
(/ w lilt pun, etched by 

11 1/ i ) 

A le iiiia 

htlxf Ine 

AS e pi te 

Iho follow 

111.^ IS l 

Ilf 1 e t liiS pi itts 


Two plntf s of Bli ( k hmiM s 
T iiuiiM ipe with ( nil) nul It ntb 
1 he ]>iit( h Hi uiiig 1 Ji et 

A bit ef plitis ot Ship]>nig, dcRigncil and en- 
giiurdliy ny/tenii 1()(3 
A SI t oi tom \ i( ws 111 Anislridain ]030 
A M t 1 1 tour SiHToits m llulhnd , published at 
Ainsti 1 I III) III 1()')(> 

Till 1 1 III 1 le me Ills in four pliiti h Ixenun Steninn fee 
Iwi) A uwH 111 Pans e>iu of Ihi 1 uibourg St Marceau, 
the < tber of Uii ( ate ot St 1 i rii ml 
A sft ef twihi \iiwH oi Shipping published m 
loiidonhyAr Joolti 

N(K)hl>l ( 1 \i 1 IS ^ AN, paintei ind ongravci, 
was born it II inlein m 17 >1 Ik w is the scholar 
Hill eesKiM ly et F Dtekei and F H Jalgersma, 
aid lit iw lids bee an c nnstii of the Haaikm 
bchool oi design He died in 17U5 Among hiB 
woiks inay be i uiuil 
Ills own IN ill lit, 111 (hnlk and Indian ink 
, „ 11 woodcut 

IN rtrait of Prims It iIr a ine/Fotnit 
A \ lew ot HiuitIciii iiigraxing aftet J I an Fyck 
A Laiidhiupc with ( ow ietelnug) 

V in Noorde signe d Imnsi li C V N 
NOOnDhiUWILL Hiniuuk a punter on class, 
who w IB one of tlu foumli ib oi the ‘ Pictuia* £ia- 
leimty at tho Ilnguc in 1C56 
NoOliDT, Jan van, was a painter of tlio 17lh 
centuiy, who produced eiiiblc maticnl subjects, 
biithing nympliB, and also poi traits, some of 
which have been (‘iigraved. Stiiitt cites lum 
as nil eiigiavci, on ae count of an etching dated 
1645, of a Mi mdse ape with UitinB,* piobubly after 
r. Ltistmann Baitsch mentions another after P. 
van Laei , and tho portrait of Prince Boltaear 
CoiloB of Spain, insciibed, * Jtian de Noort /r^V 
16 piobihly by him 

NOOUT, Adam van, painter, was bom at 
Antwerp in 1557. He w us Uie son of Lambert 
van Noort, and shurcH with Otho Van Veen ond* 
others tlie honour of guiding the youthful steps of 
Rubeus. The facts ol his life are obscure. He has 
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iMmetime« been feprosented as a brutal i/ed victim 
of disBipatvoiif but considerable doubt hangs uboiil 
many of the tiuditions to that effect He is said 
to be tlic aulhoi ot the ‘Tiibuti of St Pct<r* 
in tiie chimh ot St JiineH at Ant>\eip, in wIiilIi 
case be must hive hid a g miiH fui toloin onI> 
infenor to that of UiibtiiH \ an No >it h d uiglitir 
became the wih ot Joidacns, iv) o w h Ins 
PictureH iiiidet the i iiiio of \ in Nojil ik \try 
rare, although in his loni:^ Jilt lu mu t h ivo 
produied a grt it nuiiihri i hi \ pisH n> d mht, 
as a iuh,uii(hi tin iiiiium ol his>uiiius pi pih 
Van Noort dud it Ant \ p in 1641 Anion^ Ins 
woilcH we may niim 

BriiHsels ( tff n/ i lirist hh smii^ tin < 1 ildriii 

Glieiib St M / I s} , p 4.1 T HP 

( /i ^ of till T4un« Atau 

A ‘ Stind ird hi in r at Mum h n m hr iaIim ly 
nsenhed to Ileiidrilv (lolt/iiiH, is pi rh L| s In \d>iiu 
van Noort 

NOOUr, Aiitnis VAN n punt i InsH, who 
ilouriHhpd at Nyni ^i in in tin H>tii i i tiny 
NOOUl, lAMiiiii v\N, hist luiil I mlir w i 
horn at Xninstnl ahoiil i )J> ind I ii e i 
iinstii of the ^1 il 1 il Aiitw ip in 1547 I w is 
till tithci oi \ii nil an Noiit Jk li< 1 tn io71 
\ i till Antwi-Tp 1\1 i urn Ih rt is i Nil Iv I y 
hun, Hignid Ltmih ifusa \ Kif Iitmi pni nhat 
An 1j 55 as will is lillun otiii pn tines At 
Ibiihsils the Mmtiini [ isscssch in Adoi itioii 
ol (he Slk |)h( 1 I nla 1 >( s < ut liorn tin ( i hs 
J^' imbirt dihign d the winiiws in St J ! ii'h 
( huTcli at (loiid) nil liiiusi It pnntid tvv it 
tliem, whiili \\i n dalid 1651 in I 1 j 5‘1 lit also 
ju Ktisod witli sii (iss Is 111 an hit t 

NOOltr, 1*11 1 1 1 VAN i lillli Inowri Dulih 
puntirot the 17th eentiii w ho t luiUd lish ind 
Hid) life 

NOOUriGr, T \N (oi Ni ot tins ) 11 n itivo of riii s 
land, and paintu of ^ nii siibjuiHin tin nuunii 
of Ih ga Aci ordin^ to Ki inini he vv ib an iini item 
lie flouriflhi d iboiit 1660 

NOUrr, WiMMiii, V iiitiM of Ainhem who 
fluuiibhcd bi tw 1 1 II 1670 ind 17G0 Tli li vi d i hii tl v 
at KmiiKiik, wliiie ho jiiiiited p< ispi ctives, and 
excelled in tlio imitation ot si iil])tiiii d siiilaees 
NOP, (iFiinii, uu ohsi UK painter, wlio was 
born at Ilnaihm lati in the I6lh icntuiy lie 
lived for a time in Giiinany and It ily whiro lie 
parutid lustoiy and poiti iiU Ho tliid in 1622 
NOllBJ HP, I At I II Sot BAtMlUllMIl 1 II 
NORBLIN i>i LA GOUIIDAIM IiAN-Pjiimi, 
a painU r uid etelior, was boin at Misy, near Sms 
in Buigmid), in 1746 llo was a impil of 
Casanova In 1774 he visiltd Poland, and founded 
a sehool for piinterR at Waisaw , he ilso bei ime 
court painter to King Stuiiisl ms, by whom ho was 
subsequently knighted lie rotuiiied to Fruiioe 
in 1804, and dml m 1830. IIis most impuitant 
woiks, seventy seven oti lungs of seeiies from tlie 
Bible, heads, and lindseapifl, iie in the style of 
^mbrandt lie signed his plates with tho initials 
N /, AT 1776 W (tlint is Warsowiae), or 
a monogram 

KORBLIN DB I A QOUHDAINB, Skuastibn 
MQ iB GuiLLADMr, the son of Jean-Pierre and an 
hiBtoncal painter, was born at Warsaw in 1796. 
iaken to Pans when young, ho studied under 
A^n^aiut and Blondol, and in the Ecole des Beaux 
1823 he obtained the second, and in 
wo the first, grand pmju , which enabled him to 
pursue his staaies in Home. He returned to France 


in 1882 Theio aie several of his woiks in thn 
cliuioh of St Louis en I’lsle, in Pans, and the 
Orleans MiiReinii pusaeRses his ‘ Death of Ugolmo.* 

N()B( INO (oi NoRf INI) Sec PAUAboi f 

NUllDEN, Fukdi lui K Lunwiu, a Danihh naval 
captain and diniightsman, was bom ut Oliukstadt 
111 1708 He tiavelhd lor Cliiistian \ I in Egypt 
ind Kill 1 1 ind t ommg to England, he pnhlished 
with hiH iIJiiHtialioiih, TkivoIh in F,,>pt and 
Nulua, iiid ‘hiiiijb at 3 lii hes * (1741) He died 
in 1742 Then is iinolhd edition in Flinch 
(Copenlngon 1766), m winch the plates aio en- 
gi ivul hy M Tythf I 

NOBDEN, J )iiN, tin Jb ^hbh nitist was an 
(iiimtiit uignvii of to} 0,1 ] hii ilsiihjdts An- 
thony Wood finiMtUKs, with gnat luohibility, 
that hew IS tliL iiithoni n viiil traits wlinh Jio 
cnuiiieralts and Ihinl s hi w is hoin m W ilthluie, 
ahout till yi ir 1 a> 1() Ik was a commoner of 
Halt 11 ill, ONtoid III 1664 and look the digiee of 
Ml t( 1 ot Alls in 167 1 Ik n snhd at Hendon, m 
Miihikstx woH] ilroni/id hy 1 oid Biiih igli, and 
hiH son, Uohiit J 111 ot Siilishiiiy, an 1 wih sur- 
M >( r ol the Kmg s 1 u ds in 1614 lU died about 
1626 Ills 1 iiTifij al worl is an i ngnivti, was his 
Sj t Ilium But lillli <i m HihIoiu il and Topo- 
giqliii il Dim 1 1 } tjon of Middhsix ii 1 IKilf i 1- 
bhiip, with i fioiitis}Uii and in iji Hi also 
fiigiavid i ‘\i€W of 1 oiidoTi in 160*^ with a 
If pit SI nt ition ol the 1 oid MiyoisSlow, and u 
Beni H of ( ( slumi s 

N()K(j\iL IiiWAin, ‘MiiniKi,” was llio sm 
ot I)i Hohdt Noig iti III isti 1 ol Bdiiii t Lolltgf , 

( imhiidgc, wlido })( w is hoin JI vas hioiight 
np by Nicliol is Felton, Hisliop ol Ely, v\ ho m mud 
his mothci Ik showed iily islioiig inilinution 
loi Iknidry ind llliimiii ilion As In lucamcMiot 
only oni ol the best iifistR m Hu hitli r bi inih ot 
ait, but also an cxocllint j idgc ol })i(tmiH ly the 
old in sters, lie wis sdit to Italy hy thi J irl of 
Aiundil to makt puichascsfoi him in tint country 
iiillci speiks of him as thi hist illunun itor of his 
tunc, ind ho btcimii Windsoi Ikiiild mid C leik 
ol fill Sigmt fiilld says tint hi dii d at the 
lid lids Olhi c the 2 ird iKcrmbti, 1660, but Dal- 
liwiiy siys that his ‘Minialiiif, oi fht Art of T im- 
1 iiig, m hiH own hand, is dated 1664 Among his 
best woiks vvcie a Utter liom .lames 1 to the 
‘So}hy*o£ I’lrsi i, andthelctUih jmteiit ajipointing 
the Earl ot Stirling Gov ciiior ol Nov i Srotia The 
litter was found in the last ceiitiiiy, ind was at 
fust atiriliitid to Van Dyck 
NOlllEGA, J^Kimo, a Spanish histone al painter 
of little note who was living it Madiid in 1668 
NOBMAND, CnARii s Pit i ri Jow iif, designer, 
rngravci, and uichUect, was bom at Goyincourt 
(Lourmc) in 1766 He was instructed by M 
Ihicriy and Gi/ors, and m 1702 obtained a prize 
and went to Borne, where he puisiud his studies 
He exhibited in the Louvre in 1800 and 1802, 
published a number of works with }jlatcB, and pre- 
pared otheiH for the ^Annahs du Musee,’ ‘Lcs 
vies dcs peinlres, par Landon,* and * Nouveau 
parallele des ordres d architecture dcs Grecs, des 
Komains, et dcs auteurs moderncs ’ (1810) Among 
his other plates may be mentioned 
The Miracle of the Loaves , after JRaphael 
The Ceihug of the Sistine Chapel , ajUr Miehdangih, 

He died in Pans m 1840. 

NOliMAND, Louis Marif, son of the above, was 
taught design by Lahtte, and engraving by his 
father. Ho was born in Pans in 1789, Besides 
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U)e plates fbr a lam number of books, be engraved 
the * Marriage at Cana,* after Paul Veronese, and 
other important works. 

N0H8XNI (or Noiimno) S e Parasoi r 
KUiiTilCOrE, <Iamfs, an Ibighsli historical and 

E ortrait painUr, was born at PJyriu}iit]i in 1746 
[is fathei WAS a watchniakor, and ho tor sonic 
time assisted in lh( smu buhincss, hut wiili his 
whole mind lx nt upon hurijL^ i paiidf r Tin fame 
of Ills (oiintivniAi), fu^hiia It ^ iiolds, infl iiik d his 
desin , and the kind mcw that some ot hib towns 
mm took ul his UUmpts in nrt, ind then litond 
ship or ac<]iiaintaiui with tlx PiPHiih nt, intiodncid 
NorlhcoU to hiH iiotiLi In Ins 20th ii ho wis 
peniiiltod to ( mU r tlx Ntiidxi oi Sii loshni iml he 
lunainod in tlx. uiiployiix nt of tint uiistci for 
about tivo >c us In 1777 ho went to Jtonio, to 
SCI, as hiH bio;^! iplx i hi}h, ^ if finx npoil d 1 miI> 
Ol thopiuin woiks of tlx < tin fsof tlx c ’ Tl i 
joiituc^ ithihtiiii kd liiin to talk ot Mu lx laii^elo, 
Itipb ii.1, ind Idnii Hun lx lu vi r < i uhtd doiiii^, 
and liiH prod IX lions H(iv(d HioinnnntuxH Notlli 
coti Ktiirixd tolni^luxl in 1780, md applied liiin 
soli to tlx loii^ 111 H work wlixli did not ionic 
to an md till inoii thin iitt> miuh hnd pissid 
Among his hist pxtiiiiH m ly In i aiix I Mix 
Death of Wat r>hi {(Utif of I ml n (t tft ///) 
*Tl 0 Muidi 1 1 1 tlx ( Itildti II in tlx 1 o\m i Hit 
Entry (f Roliri^hiol i and ki )i ud 11 ’ Ilnh it 

and Aithui , ’ ‘ 1 he r 111 of \ig\llihlMp ’ 1 dy 
Jane (ire > , l*iosp<m iiid Mii uida ‘A \ nituie 
anil Sn tki ‘A Li n Hind ind hoiix < tlx is ef 
tholike kind iiiwhxhlx hhovied iioiisi kt ihk ^dt 
foruiiiiiiil jamting Ills fi xtiaits an inmxioiis 
blit wliatiMi VI Tx I ition he 1 It t i lit m oi ii i 
his mistei Sir 1 i hiu, lx ti hd to cinnliti tlxii 
woiks In 1796 lx j nklish I ii hiixn it tin in 
gr tviiigh iioiii lim ow n |i(tinis tlx hubjiit hung 
tlio roiitiastid cuiiin ot A L)ilige.ijt and 
IhsHiputid Maidsi i\ iiit, a sort of tiinik Misxn 
of Hug nth H Mill nxl Industiioiis Aipientui 
It IH uvciyhihli joilonnnxi Hi le is i | oi 
tiait ol Noitlx )t( by Innm It in tin N itioii d 
Pnrtiiiit (rdhiy mil inotlx i m tlx gillery it 
lliiiloin In tlx t mill lolh e tion tlx it an fdso 
noitiuts by him it liiiixi and J iid 1 mix nth 
Noitheoti w IS (heted AH \ in 1780 k \ iii 
1787 and dn d in 18 U 

Noitlx otc ( MU istd tin pen is well is the itiieil 
Ills fiiili st kixwn liti 1 ii\ pioeUxti iih me biiiii. 
piipi IB publish! d in ‘ 1 lx Aitisl entithd Oiuiii 
ality ot I'm ting ' Miititois ind (olliitoib 
* A latter fiom a discontented Cicnins ‘C iiutu 
ol John Opie Sttonl latt r of a dis ontuiUd 
(joiinm ‘ On the liiiitition ed tlx Stage in Paint- 
ing, ‘The llistoi} ol the Slighleel Bi inty , * ‘ Ph 
Diciin ol i 1 * until an allegory ' IIis most iiii 
ortaiit pi rfoniiaix c s us a wiitei, ait Ins ‘ I ilo ot 
II Joshin Ucyriolds, coiitimmg ante dotes ol many 
distiiigiiished tciHonngOH, and a biiet analysis to 
wliicb are added, *\ uuties on Art publiHlied in 
1613, in quarto. A sup} lomcnt appeared in 1815 
and an octavo edition in 1819, with considtrahk 
additions. In 1828 ho publislx il an octavo volume 
of ‘One hundred Fibks* oiiginal and selectoil, 
with engravings on w ood tiom liis own designs In 
1830 appeared the ‘ Life of Titian , ’ and, after his 
decease, a second volume e f Fables, published under 
the title of *Thc Artists* Book of Fables,* and 
illustrated with numcious woodcuts, executed 
under the direction ot Harvey The cuiious 
process Northcote made use of in dosigiiiiig these 


I cuts has been often desenbed He clipped figures 
of animals out of all kinds of books, papers, Ac., 
and selecting such as fitted the fable to be embel* 
lishcd, past^ them down to paper in the required 
places, filling in b ii kgrounds with his pencil The 
des gijs thus made were freely interpreted by the 
ongra\ er 

Noil THEN, Adoif, battle painter, was bom at 
Mundm in Ilinovci, m 1828, htudiid troin 1847 
to 1861 at the Academy ot DusHildorf In hiB 
hist pioduc lions lx puiitccl scenes tiom tlie wars 
ot Nipokoii 1 , and hi ought liimscli (specially into 
notice by his ‘ Battle ot W^^itiiloo* (1865), winch 
IS in possi BH on 1 1 the King of Hanovci, and at a 
latci (Htc he I xc lilted scvt t il livi ly and charuc- 
tiriHtic sketclxs fiom tin P i tin o-Qi rraan war. 

110 diid it Duhsildoif in 1876 The following are 
Hoini of hiH best pic tii**i s 

C»ui nllas with raptuud Innili Soldxrs 1852 

Ihf Skiimihli on tlx G huh JJtl Icstuim Mas 1852 

Nupoii on H Uttri at tiom Kussia 

Jpi o U at (;irn\ilottp 

1 lx PriisMau («iuii Ik it X tiigntr 

Attukoi Ux loth Uhlau hi gum ut up ir Yionviile 

NOUION, ( HI isK iin It, in T n hsh i rigr iver in 
tlx I itti 1 halt (i ilx IHtli ( ritiiiy lit Htiidxd m 
tlx St Miiliiih 1 iix \( xImii) and it Koiix in 
170 ♦, ming I S (i(t\ if Ails pnimiim tlx same 
\ Ml ^Hi r lit I lilts ly him iftci rillbineiit, 

\ III it \ Idi ( mot, «k.( 

N()S\I>M1A S Fi \Ni 

NOl h k S t 1)1 \ 1 1 It 

N( )1 1 k All I SI I Hi I MW 1)1 tlx son of P F 
Noll I WHS 1)0 11 at (Tlipiit in 1806 He iniintcd 
I itidsi i{cs mil bciixty in winti t m the style of 
thi WoiiMinniiH IL dx I in 1819 

NOl J k, Pll IHII IllANl IS I >1 W IS 1) ) 1 TI at Wil- 
bill) IX ir Milmis Hi wiih tlx soiioi an iichitoct 
mil i pupil ot Van (ihc 1 th hiiiljitoi but in 1811 
ihsotid hmisclt (iitii Iv to ] aintin^ m which ho 
lost to some (iiiiixixi His pxtiiiis represent 

I iixIm i)u s ship} ing, nid above ill stiiftH and 
the intnioiR it ihiiidiiK In 1821 lx was a 

111 iiiIm 1 ot tlx Ai xUmy ol 4iiist( id im, and Pio- 
ti SHoi 111 that ot CtIxiiI In most i i tlx MiiBeiims 
it Bil^^miii il 11 md, nd tlx noithit hi nice liis 
|utiii(san to 1)1 i xind Hi ilx 1 in 1812 

Noil JiMANN, Imwum, 'iiiini'il and genre 
jiimtir wiiH born at Oudtnmle in 1808, and 
hlixlitil in the Ai xkmy at (iliont, lint in 1830 bo 
1)1 (amt u sdiohir of M xn ( mini, and tinishid Ins 
lit cdiK atiou iiixkt I'ctii Kumci Ills })niMtmgs 

II jiusinl il uixHlii B(C!x s li ly aixlcHiidk hgbt, 

I oiiHfi I itioDH of { liiiidx s, ( arnivnls, Ai Ho died in 
186 1 Ills best known w orks ait ‘ A Spaniel,* and 
‘ A Pont hei bewailing tiu Loss ot his Dog * Among 
Ills bldiings, winch arc i lie, ‘Tlx Deitli of Anton 
\ ail Dyt k,* iifti r P Kremcr, is the best 

NOTHNAljrEI, Johann Anduias Benjamin, a 
Gi nnun painter and tngiavei, was born at Buch, 
in the priniipality ot Sixi Coburg in 1729. He 
resided nt Frankfort, and w orked at the m inufac ture 
of wall papers under Limtzuer after whose death 
ho married his widow and continued the businesB 
himsoif He aciiuired c onsidcrable reputation as a 
painter of landscapes with merry-makings, in the 
sty le of Teniers , but he is now more known as an 
engravir Hih best productions are a number of 
heads and busts, m which ho lus mutated the style 
of Rembrandt with great suceess His plates 
ainnujit to sixty-five, mniked with N and a nai]| 
or B N»F He died at Fiankfort in 1804, 
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KOTTI, Qhebardo dalle. See Honthorst. 

KOUAILUIEB, (or Noylieu,) was the name of 
A fiimily of enamel painters of Limoges from the 
lethto the 19th century :—Couly, or Colin, was 
burgomaster from 1613-31. Jacques was born in 
1605 , and floiirisliod under Louis XIV. ; he painted 
the ‘Adoration of the Magi,’ after Van Aken, in 
the Louvre at Paris. Pii hkk, was born in 1G57, 
and flobrislicd 1686 -1717. Jean-IUi iisrK was 
born in 1762, and died in 1801. A t ollt*etion ot 
the works of tlieso artists Is in puHsession of M. do 
Lille-Loture at Orleans. 

NOVA, I’KciNo DE. TIm'H' were sovenil ai lists 
at Bergamo of ihisn.ime. T.issi piotos documents 
which prove that Peeiiio and Pi Kite in: Nova were 
two differont men. Tie* humor was tho son of 
Albbk'JO de Nova, a paiiilei Peeino wotked at 
intervals at Santa JVIana M ii»giore, Beiganio from 
1363 to 1381. In 1375 l*iero, wlio w ih prob ihly the 
brotliOT of Peeino, I'eeino, and Mi()iel<‘ de Jiom ho, 
a Milanese, weic ail woiking in i mjnitfhon at the 
above chureli FinJinnntH of fieecoes hy one of 
the Novels ean still ht* He<‘n in the hclliy, togetln i 
with a ‘Virgin and Saints,’ ‘'I’lie Kpi]diany/ and 
other Seriptnre Hnhj<*elH. On the tiom <d‘j‘ hnusi* 
in the Coritiada Sant’ Andi^a, Beigamo, some it- 
iinins of frescoes bjr one of the Novas < ,iii also he 
seen. We luuy also name two allai-piot (*s at 
Bergamo : 

Virgin and rhild. with SS. t\ithiiniie, Knuicw, and 
donors 

Virgin and Oliild, with SS. Bartholomew and Agatha. 

There arc other woika of thoim in tho Locdiis 
Carrara Gallery. 

Peeino de Nova wns still woiking at Bergamo 
in 1399, and was hniied there Oth Juno, 1403, 

NOVAKUA. See ItKH i. 

NOVKIdKUS, PiLUKE. In 1C05, a painter of this 
name was ajipointed conservator of the pictuics in 
the p dae<*s of Brussels and l’ervu(*ren. 

NOVKLIEIIS, Salomon, son of the last-named. 
In 161H lie suoeoeded to the otTieo of his father, and 
Was also named ]>aintcr to the eonit. In 1613 he 
was cuiniiliHsioncd to e.italogno the pictures left hy 
Charles de Oroy, Due d’Aischot. A certain Damd 
Novrlieks is sii])posed to have been u hccoiid son 
of Pierro. 

NOVELL ANUS. SeeNicuvEL. 

NUVEI.LAUA. See ORsi. 

NOV’^ELLI, Eran(L&(’o, the elder, an engraver, 
was born at V^-nice in 1764. After leaniing the 
principles of his art under liis father, he attended 
the Academy of his native i)hiuc for some time, 
and then went to Home. In conjunction with 
Cuinano he etched tho works of Hemhrandt with 
such skill that his copies have h(*en often mistaken 
for tho orig nals ; he also imitated the designs 
of Mantegna with Buccess, and engraved that 
artist’s ‘Madonna della Vittoriu’ (about 1800), 
The date of his death is not recorded. He was a 
member of several academies. He signed his prints 
with a monogram in a circle. His son of tho samo 
naiiio was also an engraver. 

NOVKLLI, Pietro, painter and engraver, called, 
lirom his birthplace, Monrealkhb, or Morrkalksk, 
was bom in 1603. Ho resided for a long time in 
Palermo, bat in later life, it is said, be visited 
Home, which city, as well os the fonner, possesses 
•eversl piGtur(*B from his hand. He was living up 
to 1660 . His masterpiece is the * Marriage at 
Caua,' in the lefeotory of the Benedictines at Mon- 


reale. Novolli’s style is a little like that of Cam* 
vaggio. Uis life was published by Agostino Gallo 
(Palermo; 1829). 

NOVELL(>, Giovanni Battista, a painter of 
Oastelfraiico, and pupil of the younger Palma. In 
the neighbourhood of Castelfrunco are some good 
altar-pieces by liim. He was tho master of Pietro 
Domini. Ho was born in 1678, and died in 1662. 

NOYIiTEIi. See Nouailhlr. 

NUBKl, Avanzk), pamlor, was boni at Castello, 
near Home, studied undtT Pomorancio, and was 
employed by Sixtus V. Ilis works are to bo found 
in tho churches of Home, lie was born in 1562, 
and di(*d in 1629. 

N UIJ EN, Wi iNANP Jan Joskhi, (Nuykn,) painter 
and designer, a seholar of A. Sehclfhont, was born 
in 181.3, and died at the Hague in 1839. in his 
bixteenth year he exhibited a lundsi'ape at (Thent, 
foi wlin'li he received a prize ; some lime after he 
obtained a lirst pii/e fiom the Felix Meiitis society 
at Amsterdam. In 1838 a winter scene, whieli he 
exhihiUd at Ghent, attrneh'd atteiition, and led to 
his iiominalion as arneinher of the Aeadi'Uiy of tho 
Fine Alts ai the Hague. He was also a ineinber 
of that of Antw(‘rp and of the Neiherliiiids Insli- 
tute. Ills piematnie d(*ath prevented tho full 
development of his tnlenls. There is a laiidscape 
with luins hy him in tho AniBlerdain Museum, 
wJiich is (‘onsideied one of his linest works. 

NEMAN, IImimanus, painter and etcher, was 
born at Ezinge, near Gr oeningeir, in 1744. He first 
designed and paintrsl birds and laiidheapes, but 
devoterl liimself Intel on to poitiuitiiie in oil and 
past«*1, and sliulied engraving under Le Bus at 
l\iris. Ill* produced many poitiuits at Anistciduiii, 
and published in 1797 ^ series of etehings rejuo- 
sonting Dutch (‘oiintiy hoiisob. Ho died in 1820. 

NUNEIIAM, Simon Harcoi ri, Viscount, w^asan 
amateur etcher. Theie are vai loirs landscMpe plates 
by him, some aftei I’aril Saiidhy, and soiire ‘ Views 
of tho Huins at Stanton Ilaiconit.’ lie became the 
second Earl ITaicourt, and diid in 1809. 

NUNES, PiiiLir, (oi Fra Philipe das chazas,) 
a Porfuguese aitist, born at Villa Heal di* Tras-os- 
inonteh. He enteied holy oidr is in 1591, and took 
the name of Fia Philipr'das Ch.r/iis (ol the wounds). 
He was one of the inoht lelehiated aitisis in 
Portugal ill his time, and aiithoi of ‘Arte de 
pintiira, syiiietiia e pcisjieetiva,’ 1615. 

NUNEZ, Juan, one of tho earliest of lire painters 
of Seville, lived at the CMiniiienceirient of the 16th 
eCTitury, and W'as a scholar of Suidiez de Castro, 
and married An.) de Cast to, a relation of that inaBter. 
The greater nninher of his woiks have been de- 
stroyed. In the cathedral of ISeville there is still 
a picture hy him reprcsoiitiiig the ‘ Virgin with 
the dead ('hrist in lior arms, accompaiiiod by 8t. 
Michael and St. Vincent Martyr^’ in the fore- 
ground aro several figures on tlicir knees adoring 
the Virgin. This picture Cean Bermudez compares 
to tlie work of Albert 1 >urer. 

NUNEZ, Pedro, was born at Madrid early in the 
17th century. Ho studied und'‘r Juan de Soto, 
and afterwards at Koine, it is said under Guercino* 
On his return he painted a series of the Spanish 
sovereigns for the theatre of tho Alcazar at Madrid* 
In 1626 , by command of Prieto, General of the 
Order of Merry, lie executed some works for the 
cloister of the convent of the order. He died at 
Madrid in 1664, having unsuccessfully competed 
with Angelo Nurdi for the post of King's painter. 



A BlOGBAPHtOAL DICTIONASY OF 


X'o&lw 

NUSEZ iw VTLLAVICENCTO.Pismio, a elievnlier 
of the order of 8t. «Tolin, was horn at Seville in 
1635, of an illuMtriooH family. Hr atiidird painting 
for amuNemeiit, and phicrd liimsclf iiiidertlH' direc- 
tion of Murillo, to whom hr became tho ioohI 
attached friend, fiiirli w.ih liiH pro^rrHH in the art, 
that from an ainuH( ment it hc^Mim* Ids coiiHtanl 
occupation. Ah a kni^^lit of the order of St. John, 
he wafl obliged to per form the iihiiid expedition 
{fa» earahanas) ; ami on liiH arriviil at Malta he 
placed hiiiiHeif under Matteo l*ieti, e.illed 11 Onlsi- 
orOHC, who was alHo a kni^lit of the same order; 
and with him ho inen'nsed hiH knowledge, particu- 
larly in chiaroseuro. On liiH return to S]min he 
rejoined Mniilhi, who lovul him temleily, ;md for 
whom he f»*lt hmcIi atlaehinent and vencrition that 
ho always rcHided with him. The two eonjomtly 
founded the Ac;ul<'niy of Seville. Tho master di« d 
in the arms of his Hcholnr. VillaviccMieio, like 
Antulinez, Tohar, ami MeneHcH Osoiio, approaeh(‘d 
so near to tho manner of Mioillo in ])aintin^ <dnl- 
dren, that it is homelimes dillieiill to decide he- 
twoen the tw’o; he was jiIho an excellent porliait 
painter. lie die<i ut Seville in 17tH). There is a 
picture by hmi at Alton Teweis, the Heat of Tjoid 
Hlirow’shiiry, p.irlakine^ of the dark m. inner of Oala- 
brese. It reprcsimts tlie \ iigin sevvinc;, and Joh« ph 
embraeiiijr the ehild Ji^huh. Tie* Madrid Museum 
containH a pietnre by him of ‘ Boys idayiii^ with 
Dice;' and theSneimondt (jalleiyal Oolocriie had a 
‘Child JcHiiH, in n laindseape.* The (Airmen (‘alzado, 
at Seville, huH uIho souk* fj^enr<‘ [net n res and por- 
truitH by him, inchulini; his own imrtrait. 

NUN21ATA, Toil) (or Anionio dkl), piintor, 
was a pupil of Bidolfo (ihiilandaio. lie is said to 
have visited Kurland in 15J1. 

NlISBlKCKIi, JoiiAW, (or Nnssnnoi i.) nn en- 
graver, horn at Nureiiihei^ in 1710, waH a Hon 
and Hcholar of (rKoirn Paim. Nnsiniun'ii (who died 
1776). Ho studied persj>eeti\e tinder Stettnei, 
and attended the Aeademy at Nureinhei^ under 
Preissler. Ho enf;raved heveial plates and por- 
traits for Lavatei’H works, and exeented some 
others after tho ilo^iens of Chodowieeki. Oie of 
his best plates is the ‘ Death of Sehwciin/ after 
Borger. He died in 1818. 

NUTI, CiiiiLiv. Sei' under Mauini, Ant. 

NUTSClllDKL. See Nluki iiA'i kl. 

NUTTKJt, Wjm.iam, nn Knglisli engraver, w'ho 
studied under J. Smith and Bartolo/zi, and practised 
in tlie stippled manner. He was horn in 1751. 
Thor© are plates h^ him after Ueynolds, IVloriand, 
WeBlall, llo])i)iier, Wheetley, and KushuII, He 
died in Somers Town in 1802. 

NUTTING, JosKiMi, w^ns an KiigliHli engraver, 
who resided in Tanidon at the heginning of the 
I7tli contury. Ho w’ns principally employed by 
tlie booksellers, and cxocutod among otliers the 
following portraits : 

Charles 1., with the persons who suffered in his cause. 

llBixy Oaiiel, Duchess of Beaufort , ufltr H’afhii'. 

Matthew Mead, father of Dr. Mead. 

Sir John Oheko. 

Luoiiis Cary, Viscount Falkland. 

Kobert Pierpoint, Karl of Kingston. 

George St. Ooinmissiuncr for the Navy. 

Henry Sackevcrel, D.D. 

John Tiocke. 

Aaron Hill. 

G. Parker, the Almaiiflck-maker. 

Johannes Jacobus Sclieuchzerus ; tifter Melchior Fum- 

’William Elder, Engraver ; after Faithorne, 

Dr. Monk, Bishop of Hereford, who died in 1661. 
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NUVOLONE, Carlo Francesco, , (called Pa*!*- 
FiLO,) was the oldest son of Pantllo Nuvolone, and 
was horn at Milan in 1608. He received his first 
iiistriictiori from his fatlier, but was afterwatds.a 
sehohir of Giiilio Cesare Procuocini. lie abandoned 
the principles of that master to imitate the works 
of Guido Koiii, and sonic of his pictures, paHicularly 
those of the Virgin, approach so near to the style 
of the latter, that he acquired tlu‘ souhriqvH of 
‘the Guido of Lombardy.* In the oratory adjoin- 
ing tlio eliureh of San Vincenzio at Piacenza is his 
‘Purification of the Virgin,’ considered his best 
work. In the church of S.in Vittore, at Milan, 
is a fine picture by him of ‘St. Pctoi’s Miracle at 
the Gate of the Temple.’ Other works of his are in 
public buildings at Parma and Cremona. He 
also pnintisl portraits with great siii'i'ess. In the 
year 1649, when the Queen of Si)ain visited Milan, 
he w^as selected to paint her portrait. lie died in 
1661. 

N H VOLONE, Giuskitk, nh o enllod Panfilo, was 
the yoimgei brother of (\iilo Francesco Nuvolone, 
and was liorn at Milan in 1t>PJ. Possissed of a 
fervid imagination, and great f.ieility of hand, his 
works form ii sinking contiiisl to those of his 
luotlier. During a long hie, he painted many 
altai pieces tor lh(‘ ehnrehes at Bresiia, and other 
cities in tlie s1,it(‘s of Vemee. A ‘St. tleroine ’ in 
the ehmeh of S.in ’roimnii^o .it Pi.iceiiza is regarded 
as one of his hi st luodiu lions, '^fowaids the latter 
pait of his life his [mwis's l)eu!ime languid and 
fi‘ohle, w'hli'h is not (‘xtraiudin ir}, as he tontiim(3d 
to paint till his eiglitydoiiiLh yi'iii. lie died in 
l7o:k 

NUVOLONE, P\NKii.o, was a native of (Voinona, 
and lluiiiislied about the yen KUlK Ho was one 
of the ablest disciples of (jiov.iinii B.iltista Trotti, 
and ])ainted hisloiy in the style of that in.ister. In 
the ihureh of I In* monastery of SS. Domenico and 
Lazz.iro at Mil.in, is one of his prineiiial works, 
repnsentiiig the ‘ llieli Man and Laziinis ; ’ and in 
tlie cupola of tho ehureli of J.a P.issione, tho ‘ As- 
Hiimptioii of the Vijgiii,’ Zaiii pi .ices his death in 
1651. 

NUVOLSTELLA. Siv Ni\oi.stella. 

NUYKN. See Nnnr.N. 

NUZr, Am.kuiim k), (or Nnrn m Niiyio,) ctdlcd 
Ai.LKi.iiRrio, or Gun ro, i>a Faiihiano, w.is born at 
F.ihriano in the Iltii century, and first appears on 
the Kcgislcr of Florcnee in 1 J46, at wliich date he 
may be s.iid to have hi ought to that city thoniau- 
iior of the Umhnan si bool. Niching is known of 
the details of Ins life, and the eailicht picture signed 
and dated by him is a ‘ M.nhuinaand Uhild, between 
the Aiihangel Michael and St. ('rsiihi,’ with the 
six dotiois kneeling on eaidi side of the throne, 
which heats the date ot 136.’), In l.‘)60 he executed 
the altur-picee now in the sacristy of tho cuthedrul 
of Maeeiata ;nand in 1372 he completed tho ‘Virgin 
and Uhild,' now in the possession of Signor lloino- 
aldo Fornari, of Fabriano; the same gentleman 
also posHOHRcH nil ‘ Eece Homo ’ that <‘an he assigned 
to Allegictto. In the Gallery at Berlin are two 
panels by this artist, viz,, a ‘ Virgin and Child, 
belw'cen SS. (’athoiine and Bartholomew,’ and a 
‘ Crneilixion.’ Crow^e and (’avalcnselle have attri- 
buted to this artist an altar-picco now in the 
sacristy of the Fabriano catliedial, containing the 
‘Virgin and Uliild, witli SS. BaitJiolomew, John 
(he Evangelist, and Mary Magdalene;’ as also tho 
‘St. Augnstino between SS. Nicholas of Tolentipo 
and Stephen,' in the sacristy of Sant’ AgoetmOi 
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in the «Ame city. According -to Ricci, Allcgietto 
is the author of the ireBCoes in Sinta Liuia of 
Fabuaiio, which repieflent the ‘ Death and Coron- 
ation of the Virgin,* the ‘ Cmcitixioii,' and other 
sacred Niih|pct8, executed hetwcc'n 1 U5 ind 1 
Other paintings b> himnic t > be loniici it Cmetllo, 
neai Kahnino in which chiiich lie w s luiiicd in 
1386 lit signed liis pietmes, AUupdf as Aatu 
de Fahi uino 

M ZZI, Maiuo, c dl( d Maiiio dv’ Ti ki m Mario 
IMIIA IYnna wis bom it Penni, in Ihodioctho 
of Feiino, in 1 (> 0 >, ind w is i sdiolirof Jus uncK 
ToiiuijcImi Siliiii, i 11 J\' r piiiilri lie tljKii> 
lesided it Jouno, wlicic liis pnliiics ol tiiiit and 
liowi IS wcie liclcl in tin inlust tsliin ion Hut 
fioni u&ing Hoiiiclliini, ct \ iiomoiis piiiitv iii tiic 
pTc P ‘11 ilion ( t liiH ( oloiii , woilshcx list then 
onginjl lit slim ss, ind HUM ot the in in ilinc st 
entiicl) pciisli d lie \v is in lt>07 in h am in > i 
of the At kIiiiiv ol St Lnl c ind li I it Imiiit in 

1671 He was 11 11(1 (niplo> d ii ^ n < trl iiids 

todeeoTiilf tigiiMi' il till Xiij^iu Suits ind oil it i 
idi^iouB siibjtcts lilt diuidi tf Siit Ai (n i 
della Valle at Home (oiitnns i wreitl ol (I w is 
punted by him loiiiid And t i ( mils i nti ii 
of St Cajetimifl A ‘Imdt mteit’ w iif^i i\t I 
altei him in rne//( tit i h\ Hiil mi 

NYMEQLN, (oi MMI (d \ m NIMW 1 (d \ ) 
DionIJ^ \AV, son ind s h In t f I Ins w si m \i 
Holliidun ill 17 (>j Jl [I init I snnil i siil jt Is 
to those h\ hi lulti, 11 I Kiev ell d m j i 
ti utuu ll is Jtlile 1 il )1 it lilt ft hl> 

one Ik pnntti), witliml the iid < I sj » < 1 1 j s i 

peikct Iikcne s ol a >oiniw, I h Mis 113 n 

ell iwiJigs lie ilso Hindi estcenicd 11 ued m 

17 y« Ol 17 M«t 

N YMl (tEN, I i i\s > av, w is bom it Nynic^ncn 
111 1067, ind w iH tiii^ht tl liisl dtnunti* o! the 
lilt by liiMthlei hioiliti, who w is m iidiihicni 

f iainlei ot lloweiH ind poitraitH 1 ut on the th ithol 
ns iristiur tor ’when he wishlth mott th ini mike n 
yens )1 ige, lit icsolittl to disi t list withftnthtr 
as'-istaiice, and ipphetl lumsdi to tht study ot 
11 ituie till he het line a tole 1 ihl^ coiit 1 1 dt si^m i 
of the figuio iTid nc (pined i coinjioleiit at tpniiil 
aiiLf Avith peisjiettiAP ind uthitcdine 11c iNo 
ext died in painting 1 iikIhc ipis uid fhwtis IIis 
pnriLipu] ot cijpatioii w i oin mit iitiiig tJie eeiliii^s 
and H doons of in insioim 111 Mollaiith with eiiii It m 
atie d and histoiual subject , enihellshtd with 
bn ulufs and othei ncccs outs Ills tvhntH it 
tonmitmltd him to tin \ itioinge ct tin PniutHS 
of Oiingt, who employ d him 111 idoinin,^ lit 
apaitments of her dilleitnl ]i lines m which In 
WUK Ot t upicd scvti ll yiais Me died itlioUciil iin 
111 1755 


NYMEMEN, Gbrard \ \m, was flic son of Dionijs, 
and wofl born at Rotterdam m 1735. lie w as 
structed by his lathoi,aiid at a vei veaily age» painted 
the poitrait ol Piinee Will am V. whidi was on* 
graved byHeiuiurUt, but ho applied himself more 
p litre ularly to liiudsciiio, m w hit h In* m ide tlie works 
of UiiyKthu I, E\ e idiiigon and Pyn ickei liis modUs. 
Mih hist iictcu me inounl.iinouH I mdse apes, and 
foioHt Hceneiy with rmde ts, ornamented with 
uiiiii ils and hgiireH lit p imtotl many portraits, 
inti mule thawings and copits after .lacob Kiiys- 
tln], Wynaiils, llackat rt, intl Hobbema. There 
f\isl twenty one etclnn^s of landscapes by him. 

II tire d at Ut tie idam 111 18 <)H 

\NME(jiLM SiTSANfNA (aiharina van, bom 
\ m H tin wilt (f Gtiatd in N>mogc*u, has left 
se \ 1 1 ll th iw 11 ^8 of liintlse ipe of some iiier t She 
tin (1 ill IHOO 

MLtiKV, Toi IAS y an, Hit ^oiingor hrothor of 
bills \ III iVymtg n, w is bom it Nyniogiien al out 
the yt ll M >70 Ills tt t hnit al cdiicitiem was simihr 
to Hill of] Ins and in ^luisintl tin sime* hiineh 
ot tin art lie w is invite I to the eomt of the 
lleetoi Flint me m whos stisice ho le mninod till 
Insdeith tin date oi whnhisnot istci tamed 
N\MI OLN, (01 MMWIGIN) VViiikm van, 
ol Iliirltni, w IS idiintt d is 111 istt i int > llio 
Guild oi St 1 nl e, it Odtt in U >84 Me was ecle- 
1)1 ate d for imil iting oiignv iritis with the pen lie 
died in Ih'IH 

NYPO >ur Tijsius \ VN (01 AN in u) painter and 
eteliei i htfli 1 nown artist, who is, in \ crtln h ss, 
of some iinj 01 1 me o Tl j niitt il st t ncs of pf isant 
hfo, often iiiiinoioiis, scxtiil of winch ho etelnd 

III the bt^lc ol Ost ide Me lloutishcd iboul IbBO. 
IM itcs 

Pat .Tonn Maldunatus , aiiAuf,el hrsidt him and Death 
111 the distaiK t 

ZoyliiB ^M)( frnstibuK non 1 d split anduiii ” 
PtasintHin iJkioin 

lute lie r of 1 inu house .with the 1 armt 1 and his 1 uuily. 
A Knifi giindir h fort n j arm hoiiNt 
A Peasimt with Ins \\ ift and ( liil 1 
Ptasinls dunking and playing tiiids 
Pt IS lilts Hiitl ( lnl ht n in in int< rmr 
three l*ensants smoking an 1 ilrinkuig 
(aroiip of tine t H luis in i Col t igt 
1 hi 1 luii ( lit r 
A ccni] am (fit amntH 
Tint e ( aid pi lyt is 
A Door ItM knit into an e mpty Tnj; 

A vill (g Surgeon and a 1 nt 1 ailli toolii it lit 
Iandsta|( with iSitnftt 

A(*(iiins living a Mill (id on the hitastef a winged 
old Timii i^h t p nndf r i 1r i 
A book-pl te h 1 tin ] iintt 1 1 Imp C ail von Olmut/ 

S T\( t I s [»f See Di Nis 

NYIS SeeNLUb 
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OAKLEY, OiTAMDK, A painter in water- ool ours, 
was born in 1800. After liavinpf praetiwed an a jK)r- 
trait painter at Leaniin/^ton anti at l)(irl)y, lie earn#' 
to London in 1842, was elected an AsHoeiato of the 
Water-colour Soeinly, and a foil nioiiiher in 1H44. 
His pictures consial chu lly of rustic li^^ures, ^^roups 
of gypsies, &f., and in his later years of hiTaiseapes. 
He began to exhibit at the ICoyal Academy in 1H2(), 
and ceased in 1800. JVIohI of his contiihutions to 
that exhibition were portraits. Oakley died at 
Bayswater in Mai eh, 1807. 

OAKMAN, JotJN, an English wood engraver, 
born at Hendon, wlio practised ahont the middle 
of the 18lh century. Jlo was chiefly employed 
on illustrations for children’s hooks. In his later 
yours lie turned hiillad ai.d novel writer, and died 
in indigence in 17iKl. 

OBACII, Kam'AII, jiairitor, engraver, and litho- 
grapher, was horn at Znrieli in 1807, and was a 
pupil of Fiissli. Hu went to Stnttgnrt in 1825, 
ana made many landseapc* sketehrs in peneil, whieh 
he reproduced in vvater-eoloiirs or lithographed. 
He dic'd at Stuttgart in 1805. 

OBEET. A good Flemish picture of still-life 
(fruit, oysters, aiuJ goblets) in the Madrid Mnsi'um 
bears this nutne. 

OBEllMANN, Antonis, painter and etcher, was 
born at Amstonhiiu in 1781, and died in the sume 
oity in 1850. lie painted landscapes, horses and 
catUo, flowers and fruit, and was a member of 
the Academy of his native place. At Haarlem 
there is a * Vase of FIowcts ’ by him. IIi‘ etehed a 
series of twenty ‘ Studies (jf cattle, sliei'p,’ &(*. 

OBEllTO, FiiaN(Mmo da, an artist who painted 
at Genoa in 1308. Ills name appears in the Itegister 
of Painters of Genoa immedintely before that of 
Lod,ovico Brea, hut iu»thirig is known of his life. 

OBIDOS, JoMOi'iiA DU, a Portuguese aitist, was 
the daughter of Bultlia/.ar Gomes Figuieia, said to 
have also been a painter, and was horn at Sevdlle 
about 1630. She must Inivc studied painting and 
other arts in Spain ; hut she was still young vvlien 
her father returned to Ghidos, in Portugal, taking 
her with him. She painted in that country a 
number of pictures in oil for the churches; also a 
portrait of Marie Frnm;()iHe Isabcll de Savoie, whieh 
was sent to Victor Amedee, Due de Savoie, before 
their marriage. She likewise jiainted flowers, fruit, 
&o., and engraved ; for in the ‘ Statutes of the Uni- 
versity of Coimbra, 1054,’ there is an engraving 
signed * Josophu Ayala (her mother’s name) ( )bidos, 
1£S3.’ In the church of Saint Peter at Ghidos, 
where she died, and in which she was buried in 
1684, there are many of l\er pictures ; also in the 
Anadeiny at Lisbon, at Evora, &c. A * St. John,’ 
described as being in the manner of Velvet Breu- 
ghel, is dated 1680. 

OBllEGON, Peduo dr, the younger, was bom 
at Madrid about 1697. He was a disciple of Vin- 
cencio Cardueho, and proved a reputable painter of 
\history and genre subjects, particularly in pictures 

an easel size, of which there arc several in the 
pirate collections of Madrid. Of his larger works, 
Palomino particularly notices his picture of ' The 


Trinity,’ in llio convent of La Merced, and * The 
Imiriiiciihito (kmception,’ in the church of Santa 
Cruz. JI(' died at Madrid in 1659. lie was an 
excellent engiaver; as were alho Ids two sons 
DiMio and Maiu'Os Oukkoon, the former of whom, 
in 1683-4, jirepared thirty-six plates of Birds and 
Beasts to illustrate a work by Andres de Valdecehro ; 
also other engravhigs in 1087 and 1699. PKDlio 
dp: OimiCGON, ‘ the ehh'r,’ was a miniaturist and 
illuminator of books of devotion, who worked for 
the cathedral of Toledo, in 1504 ; hut there are no 
further particulars of him. He may have been llio 
father of the younger Pedro, Marcos de Obregon 
became priest, and lived until 1720. 

OBBY, ADiMkN, a Ficncli d« signer and painter 
of windows, who was at w'ork in the yi'iir 1532 at 
the Chalt‘au d’ Anxy. 

OBUY, JhAN, was a French miniaturist of some 
talent, who emhellisli(‘d many mariusi ripts about 
the year 1 484. TI(‘ was a nalivi' of Ainu ns. 

OCt’lIlALI, Dacjm. See Fkukan'iini ; also 
WlTIKIi. 

0(’ll, Gicoiioks, an ohsciire French lundscipe 
painter, who flourished at tlu' heginning of the 
19th century. He was a pupil of (’iceri. His eliief 
work was a view of Paris fiom the towers of Notre 
Dame. 

OCIIILTCII, Johann (’oniud, a painter of laud- 
scapes, animals, and jKotiaits, who flourished at 
Niireinherg at the end of tin' IHlli century. Ilis 
education was partly gained at Mmiieli. His works 
wen* mostly coi»ieH from the old masters. 

OUIIOA, FiiA\i’is(o, a painter of Seville and 
pupil of Miinllu. He is believed to he identical 
with Franeiseo Antolimz y Saihia ((/. a.). 

OCHS, Fin KDiiu 11, was horn in Basle, and studied 
in Palis under Augustin. He niigiatod to St. 

I Peteishiirg, where, about 1812, lie ha<l a consuler- 
uhle n*putation. lli.s iiiiniatureh were good and 
expressive' likenesses, and agreenhh’ in colour. The 
date of his hirlh and death aie unknown. 

(K’HTEBV ICIjT, Jac’oh, (sonu'times wrongly 
called Jan, and Uc’iu icii\ lii/i or Aciitkuvelt,) was 
born perhaps at Kotti'idam. In 1007 ho was a 
candidate for the pri‘sidincy of the Brotherhood of 
St Luko in that city. In 1072 In* was still working 
there. In 1074 he painted the portraits of the 
Regents of the lepeis’ hospital at Amsterdam. Ho 
died beforj 1710. lie formed himself on the ex- 
amples of Metsn and Terburg, more especially of 
the latter. In sonio respects his best work docs 
not fall far below the level of the hist-iiained artist. 
Good pictures by Oclitervclt, in good condition, 
are, however, very scarce. The following list 
includes most of tlu*m : 


Amsterdam, Ma»euni. The OovernnrN of the 

hui». (Signed J. ockteridi 
fecit, 1074.) 

Berlin. Museum. The Last Testament. 

BnisHels. Avenlmry CuH. Interior of a Kitchen. 

C’ologue. Walmff Mus. Two Miisicianfi. 

Co])enhagen. Mu'ieum Lady playing the violin. 
Dresden. Gallery. Woman with a Girl and Doff 
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Hague. UAy buying Flah (« very good 

exantule). 

Botterdam. Jfuaeum. *TiaOollatioii ;* young man and 
woman eating oysters. 
haps kh viastei'piere.) 
ITetersburg. Hermitage. Buying Ksh. 

„ „ Buying (drapes. 

^ „ Touug Man binging to a young 

"Woman . 

„ „ The Bri'akfast Party. 

O'CONNOll, Jamks a., nn Irish laiulseape ]>aiii|cr, 
born at Dublin in Hi* wan brought up uk an 

engraver by his father, wlio followed that juofes- 
Hioii. In 1813 he came to London with hin fiiend, 
Francis Donby, but his lueaiis wen* soon exhtiubtod, 
and ho nnnlo Ids way on foot to Bristol, whence 
he contrived to get a ]).iss'u’,e back to l)uhlin In 
1822 lie returned to Englaml, and fiou that time 
be chiefly r(‘sided in Jiiuidon, wdth tlie «xicption 
of visits to Bruss< Is, Paris, and Bhi nisli Pmssia. 
But his abilities were not ieroi»ru"^*d ind he h.id 
a hard struggle fni existence. !!• .n asionally 
exhiluted at tin* Bo>al Academy fioiu IH22; clso 
at Suffolk Street. U« died, in eiuhanass* d eit( iiio 
stances, at lliomptoii in IHII. There .ue < I*’hf of 
bi.^ pictures iu tin' Kensington Museum. In st \ le 
tlu’y may he classed with tin* woik of Bit. haul 
W^ilson. 

OCTAVIKN, Fiiancois, a Kremh painter, was 
boni at Bona* about ir»t'5. He wuis reeei\ed into 
the Paris Aeadi ni\ in as a geniepiini* r. 11 is 
reception pi< tun , *TIie Fan at \ esoid,’ is now in 
tin* Loin le. ne(li<*d in Pans m 1730. A’o luitiiei 
partieiilais of his life arc known, 

ODAM, (Liioi AMO, w'as an ai1i*i who rc«i(led at 
Borne, and distinguislied himse'f at tin* hegifiniiig 
(*f the 18th (*(*ntiiiy as a painlei, Heul]>toi, and 
architect. Ib* was born in 1(?M, and w.is a pupil 
of Carlo Marat (i. lb* diew' poitiaits in ciayoim, 
engraved on eom»er, and (*< t)ied small cameos on a 
largci scale, lie was iinide a Kiiighi of St. Gooigo 
by the Duke of Paima. and was a meiubei of tbe 
Aeadeiida degl’ An adi. 

DDAvSl, (jioNANNJ, (or ()i>A77i,) was boin at 
Boiiio in ItWi'h and studied foi some lime under 
Bloemarl and Ciio Feiii, but nftciwaids was u 
Bebnlar of (liovaiird Bat lisla (biulli. Of his woiks 
at Bonie, tlio iiiosl cndiiable aie bis ]»ictuie of tin* 
* Piophet Ilose.i,’ in San (liov.mni in Laterano ; 
‘St. Bruno,’ iu Santa Maiii degli Angili; and an 
altar-piece, r(*preseiiting ‘The Fall of Taieifer,’ in 
the chuieh of the Santi Apostoli. 11c also ex<*euted 
Borne paintings in the eujiola of the cathcdial of 
Vcllotri. lie di(d at Milan in 1731. 

ODDI, GirsKi’i'E, a native of Pesaio and pupil of 
Carlo Maratti. No details of his life aie known. 

ODDI, Mauro, a painter, designer, otelier, and 
areliit<*ct, who was born in 1039 at Parma, wbeic 
be was instnief(*d in tbe fust priiRijiles of art, lie 
went afterwards to Boino, wlieie bo studic-d six 
years, under Pietro da (Vutoiia. On his return lo 
bis native city bis tulunls recommended liiin to llie 
patronage of the Dnko of Paima, wlio employed 
hiin in ornamenting tbe ducal palace, and the Villa 
di Colonio; giving liini also the apiiointineiilH of 
court painter and builder. He drew tw'o tbousand 
medals in t)ie ducal cabinot of jcoins, and painted 
some altar-pieces for the ebu relies of Panna, Pia- 
cenza, and Modena. Kiiscl, N. Dorigny, and otlicrB 
have engraved after bis works. Two etchings by 
him are also known, ‘ Tlie Adoration of the Shep- 
herds,* after Pannigiano and Caraglio, and ‘The 
Bapo of Europa,’ i^ter Agostino Carracci. His 
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death occurred in 1702 or 1703. He signed hii 
works with a monogram composed of a Maltese 
cross between M. and O. 

ODEBUKrilT.D-rro FitiKimini Hkumann, land^ 
flca]io painter, was born in Greifswidd in 18.33, 
He was principally formed in the studio of Prof, 
Ang. Weber at Dusseldorf, whore ho died in 1860, 
from tlie effects of a poisonous sting. In the Berlin 
Natiounl (lallery there is a ‘Moonlight View on 
tlie Kunigs-Soo, willi a ferryman,’ by Jiiin. 

ODEKEBKKN, Willem, a painter of Delft, who 
lived about the middle of the I7tli century. HiH 
wile wMH one Maria Snshoiitsvan dorDussen. His 
woiks are very scarce. He is said to have very 
.leeiiratoly copied a picture hj' Motsu wdiich repre- 
sents aMkiok ill her Kitelicn, surrounded by culin- 
ary iitcusiis.’ A w'ork of that class by iiiin bus 
lately (1HH5) b(‘en added to the collection in IJie 
IBjks IMiiseiim, AmHt(*r(lam. lie also painted 
still-life. His activity cxtoiidud from 1642 to 
ir,77. 

DDKBK'O UA SIENA, floirisbed about 1213. 
He was a (‘.luon of Sieua, and painted miniatures 
in the B>/'autinp manner. 

ODEBIFO, (rioVANNi Paolo, w^as bom in 161.3, 
of a iiobli* family of Cicno.i. According to Soprani 
be w'uR a Hcliolar of Domeuieo Fiusella and painted 
history with some suceess, hut was more distin- 
guished for his portraits. Of his historical works, 
the iiioMl esteemed is his fueluie of tin* '(liiardinn 
Angel,* iP thn eliureh ol tho Badri Scolopi at 
Genoa, lb* died in 10,57. 

ODEBIGI DA GlIBBiO, (OuKUism, OiaoiiiMo,) 
W'as horn at Giihhio, in 1240. His oiil\ known w'orks 
are tw'o mass-hooks of the* Viigin and St. George; 
hut some miui.iluies in tin* Aichivio de’ Canoiiiei 
diSaii Pietu), at Borne an* supposeil to he by him. 
He is Slid to li Lve ]>aiiit(‘d at Guhhio in 1264, at 
Bologna 111 1268, and in 12u.i at Borne, wh(*ie \ iisaii 
says he made the a(‘(tuairitau(*(* of Giotto. Odeiigi 
died iu Home in 1299. Ib'is nieriti()ii(*d hy Dante, 
who repres(*Mts him is expiating in Biirgatory the 
pride with whi(*h his skill iiispiied him. 

ODEBISIO, Bom it in', di, was a Nea])oJitan, and 
tlir author of a ‘ Gi ueifixioii ’ in tlie (*liun*h of San 
Franccseu tBAssisi, at Eholi. He li\ed in tJio 
14th centiin, and is said to ha\o been a pupil 
of Giotto. 

ODEVAEBE, Josici'ii Dionimuk, an historical 
painter and critic, w'as hoiii at Binges in 1778. 
After !ecei^i^g a good st'liolaslie cduealion at tbe 
college of tlio Augustins, and uhtiining several 
prizes at the Ariideniy of Design, bo was sent in 
1728 to Palis to study painting under Siiv6o and 
David. In 1804 ho obtained the prix do Koine 
for ids picture of tlie ‘ Doatli of Pbocion.’ On 
bis return to Bruges be was received in triumjdi, 
and tiouteci with evory mark of distiiietion by the 
Aeatlemy, the munieipality, and the ])ub1ie. Shortly 
afterwards he returned to Paiis; and the following 
year, 1805, went to Italy, wliere lie r<‘mained for 
'about eight years, and executed several pictures 
of largo dimensions. In 1814 ho was again in 
Bruges, and painted fur William I., King of the 
Netherlands, the pictiiie of ‘ Tbe T’ouce of 
Utrecht;’ and, after the battle of Waterloo, an- 
other reproHontiiig that action at tho time the 
Prince of Orange received bis wounds. For this 
and others le’nting to the history of the country he 
received special marks of the Itnyal favour. Hts 
pictures are iiimieruus, and are to be found at 
Paris, Brussels, Ghent, and Bruges. The^are 
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large, one painted for the King of the 
ffetherlande meaauriiig twenty-four feet Tong and 
ai'aieen feet high Odtvacro while in Ituly col 
leeted matenalB foi a liiHtory of the Htah of the 
arte in that tountr} tioin Iho u m\ il of piiinting to 
the time of llaphad , his MS Htill Iich m the It > i1 
Library at BfUBaelki 11c died at ihuheclH in 
1680 

ODIKIJVUE, Mkhft, wbh a Fieiuh (iij:in\cr 
and pniitH(llti who KHuUd at l^ria nix ut llx }( ir 
1735. ]lehcjL,nTi lih nu a taiior Ih (t Ixd tnd 
pubJinhcd in 17 a aol of poiti uth « nfitl d ‘ Poi 
traitH dcB PnH 0 ii(ig< h illiHlns d( 1 uii it do 1 iiitio 
8ove ’ IIkhc in iisn illy ioiin 1 in the lai^c 
quarto oditiofis of tli( MLinoius do Sully ind 
* MtiiioiroH dt ( L iiiiiiiiH H CtdituvK tiled it 
lioiK Ti in 17% 

OhJ IIS, I I in IhMiMfts, a jiiinld «f t\(oI 
]( lit i)oiti nth in oil nd iiniiiniatiiu iiid a dt si^m i 
wan t> nil at I ih i li in ii I liin^tn in \\ iiiti nih 
ill 1770 Hi Hfiid id uni i Ins hi th i Am n 

Onus, at lUii Ion, nixh i I lo i in >tni inhiii^ 
and iiiidoi A (ii dl iiid Kidi tl in l>i sdt n in 
1804 In went to Couilind iiid w if. in 1821 in idt 
draw injf in (sIn in tin (.i \inn isiiiin it Mit iii Jlo 
piiiKipil woikHWfit poiti iitH ind tin I’l mih i il 
Muh( iiin lit ( oml uid pi m t h < h a t < inplt i< st t in t il 
by him of tin OiikiN nd i luiln Hsisot tint | io\ met 
lie died at Mil in in Ih hi 

OLDlhG, Piiinn Wiiiiitm, pamtoi anl d 
signer waH hoin it Ih n/i^t lodt , ne u iOiiil e nhiii 
in l(i07 lIiiMi g htiidi (1 innh 1 ilnhci at ILalhei 
staelt, ninl ihist li it ihiniswidv, In wihiii 1722 
sent by iMikt 1 iithn^ Itii iolpli to ^iinmbctg, 
whort lit woiktd nnd( t Pn i hi, Dtsmiit'ts, ind 
Kupet/ki and(liit.tl\ i loptt d the sty k of tin 1 mt 
iiuined mast i In 172^* h miiind Pitisleis 
dauglitti, lUiti \T{\ lliiTNA who in nl litnm to 
painting, pintisid eiviiMiig cinhionkiy ind 
woikmg in w i\ unl ilninsiei Alnut 1711 In. 
paint t (1 nmoii^ ell i ] it tuns a hi^t ^ A n w of 
Altona, tin ‘Ad i iti n ol tli and the in | 

Htitutum of tin 1 isl Sii])| I i ii tin i iitln i in 
Olmtili it lint ])hn w lnii ilso In | imti 1 [ oi 
triitH iiid t niw I t dl iwin^ Snh^< qin ntly li w is 
apjiiointnl nji t smu in tin ‘ K i liniiin it Hi mis 
wi(k 1 KiNie 1 1 1 r .1 i\ ( d lKc 1 hull the j oitiail ( f 
liiB wife iiid lyiit and otlnrs s niic diuwm^b ot 
tintniin \as(h () dm^ dnd in 178] 

OKFl 11s Fi \\ liN\/ ( ilhil IU^AlllSl, was 
hotn ut Posen in 17‘21 unl stiidnd undi i Muioiih 
iiiistoiH ut 1 mdsi ( An^sbui^, and Miiniih 
until he went loALiine wluit In jilued hmiselt 
iiiidti OiiiHt ppc No^iii, ind Ttm lined with him six 
yeaiB Snbsniinntl} In went to itome, iiid stntind 
undti Gio\ uini B in i lor two yt uh bet inning to 
Muiiicb, he w iH m id< iniinti i to the FI ctoi M ixi 
liiilioii ill, UH Will IS piof Nsor m the Sthuol el 
DeHign 01 his woiks tin piimii il ire ‘ilobe]h 
and Potiphar’s AAik, tin p iti iit el tin 1 Itttitss 
Adelhaid in the Coiiit Chipd if JVlnnuh, and hm 
own poitiait in the Sehlnsslirim (jiliiiy Ot his 
etchiiigBlho best are, ‘'iho \Aomanof Sumiin,’ 
and ‘The Daughter of Dibiitades,' both alt< i Ins 
own di'sigiifl llc» died in 1707. 

OEITME, Eu^fll rjUFiiRK 11 , was born at Dicsden 
in 1797, and altei studying under Professor 
Fricdiieb, and traxellnig fioin 1819 25 in Italy, 
became court painter at Ditbdeii, and died theio 
in 1854 111 piiintod eliiefly Jaiidsiapis, and 
aigned hiB works with an E m a circle Among 
tliem are . 


The Mountain Chapel 

View of the “ JagdscblotiA ** of Moritsbiirg* 

Autumn Landscape (If Figtsch, Dreidfn) 

OFTEMIAINZ, August FniLURicH, (OPHirir- 
iiAiN/ Ai ,) was horn at Endingen, noai Halingen. 
in 1749, and after coinnienc mg the study of 
theology it Iiihiugen, piepaied himself as an 
aitist 111 tho same idiit, under Meyir, and then 
iiiidei Biiti at Stiitt^ ut In 17hb he wint lor 
fiiithii jm])ro\ emeiit to Vifiiiia, whcie he painted 
till joifiuts of tlie lioyal rimily, of several 
« oiiitie rs, ind of the poet Blnmauoi In 1789 ho 
was m ide i mi mhoi of the Ai idcmy, and he died 
it riil/hiii^ in 1804 Ills jioiti ails well flatter- 
mg, mil th re by ensiiied him pitroii igt Duinier, 
ihimt 17%, iTi^i i\ d two I Iitis ittei him foi the 
1 niienhol/ Cl Ih I tioii ^ 'lie Maiden of the Hi lek 
loiest,* ind IJie Betntsc Giil, ind PJieifei, the 
1 niti lit 1)1 1 ifer 

Ol M Hans Iai i ii, w is m histoiinl and poi- 
tiait } amti i ilso a di m^h sm in ind lilho^rapht i, 
who w is I ( in it l\yl iii^ in S^ it/eilaiid, in 1782, 
and studiid und i Kusiti md l)i\id lli ti ivillid 
i £ t( it d d, ] Mill ip illy in Russia As m iitist 
Ju distm,^iiislii d himsi if by tin tiinh of Ins por- 
tiiits, md iho\e ill is i litlu ipht i lie died in 
184 1 ( ) 1 ) 1(1 Ins md kuus and Cldi)i,’aio 

1w )il lushest pimtings botii c ihlc among hib 
lilhi),.ia| 1m ui 

111 Mitrii^i (t the All {,111 aftn 1 }laf 
J s( pii Mil 11 y 1 1 JiLthnn (ftpi (>i iUtI 
M idoiiiiti w it h Sit oj)ia„ ( iiil 1 if to ( i1 n tin 
C bust m till lluubc ol Martha, afio OvMbrl, dated 
Js2h 

Ol R1 PniR, i Swiss a? list and a na1i\e of 
Zniiih llo nixais to ho the nun of whom 
N i,,Ui Hiys th it he w is I oin in 17 >7, md dud in 
1792 Allii studying si\ yens in Itily, ho lo 
tniniil lo Swit/(ilind whi le , j lohahly ii i want 
oi ciii] 1 )> mi lit, he d mduned painting, to follow 
the 1 1 ( ii] iti nil 111 isn mil w oil mg goldsmith 
OlSl i», Aiam litiiJii II a Girmin ])unter, 
modi 111 I md eii^i in r w is lorn it Pushing in 
1717 lie w IS SI lit it thiitein yens ol ige to 
\ icnin hut w is lomjclk 1 to iitinn homo for 
w int of mt in'- ml Ihm found emjlnyincnt at 
till (ouiiliy SI its if Him ITI in nohlemen. in 
1715 loNiNti when tif^htiin yens ot ago, he 
utinncd to \itimi md ^uiud tlie gold medal it 
till At nil my Ills t ili nt was noliitd aiui en- 
touiigid by Kapil itl Donnei, a Beulptor, who 
t m^lit him to modi 1 Liiisden w is at that tune 
tin lesidtni o e f si \li il utists of i minoiuo, and m 
1749 ho visilod tint iity, wJicie his ihilitiis 
}ii(HUud him till rstnm and fMOTidsliip of its 
most dmtinginshi d icsidemts Hire ilso he prac- 
tised on mu 1 md mini dun painting In 1749 he 
deem itedtlici eilmgs md w illsof tho Iluheitshurg 
S( hlosH He kiimcd an iiitim ite at pi init ince with 
Wiuktlm inn whom hi assisti d m hm first studios of 
the anlnpio, md whomiktH nuntioii of him in hiH 
fust liti I uy woik as ‘ the siictossor of the Theban 
Anstieks’* In 1750 ho proendid to Dahlen, 
where he pamtod in tin Bunaii sthe Si hloss, and 
till nr o romrned lo Tnpsu, wrhtie, in 1763, he 
hoc mil Dneetor of tho Atad m> He sottled in 
that city, and dining a rtsnknto of many years 
ho pa nted some imporlant works for public bmld- 
ings and prixato eollei lions, both moil and fresco 
lie was also Proftssor of tho Acadomy at Dresden 
and court piiiitoi He died at Leipsic in 1799. 
Amon^ his chief productions are the frescoes in 
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tile oliUfoh of St. KlobolaS) at Leipsio. There in 
a portrait group of hie own children in the Dresden 
Gallery. Oeser etched a vanoty of plates fiom his 
own ootnpositioDB and after other masteis , among 
many others aie the following* 

A variety of vignettes and frontispieces for hooks, 
designed and ttihcd by F Ot^ei 
Tlie OireumciHion , n/t<i (r ian hn I cKhout 
Saul and the Witrh ol Endor rt/A lumhiamU 
The i^sentatum lu tin Ti mpU , oftn tin simc 
Ohnst broughi forth by Pilal aftti 1b( sami 
Cupid and Psycho , jnolahhf oftit Omxmo 

OESEll, JoiiAN'j Fill 11 1(11 Liimiff, won of 
Adam Friedridi 0 (B(i, hoin i1 Difwiin in 
1751, tind was a laiitls« i{ ji niti i and < ij-» i\« i 
IIo was foi M \(n >( IIS « ti ( Ikm in tin. Aj i h iii\ 
of Leip K, ind in 1774 I ( i mio ]»i ♦» ‘h >i of 
hiHtotuai and 1 indsi 'll)!' p iinlin il IiK^in oil 
in 1780 a irn mb r ol llu A( ad Mi if lli 
cxffiiMd niiiniKHis in I <1 j ni ml nd 

(oloiiis, tog( Ili( I wiM) oil jininiin i> iiiin^ 

\KWS 111 tin' I)' I M i> Hiilh od ii I t It n iikI 
tliulh in Umstl K 1 s st> l( lliH])im(4 il < t 
aie aflir Iteniln nnit, Ifnlxns iinl fc>il\ o i IN 
Ht difd 111 17‘ll Ol 17^2 
OtSTEIlKEK II, Mmiiias, i (ifinnn { lu i 
find ctf)i<i, was hotj i1 11 uolnii ui t to Hr 
Uiiint the nil of dtsi^n ntidt i J M (tuii at 
IhiMbn, and twi((.‘ tiiMlUd in ltd} win it 1u 
g iinuil I knowlcdL^t til mt inIjkIi fiiildtd him to 
(aki tli( ])OMiti()n of huiu i ii (ciidt nt ( f (Ik I l((toiil 
GdUrynt |)i(*-ltii In 17 >7 ht Ixtiint lliitittn 
of llu C}aJl(i> (f Sms S )iu 1 i( INAsdin lit 
died lit Eli 111 ! in 1778 Ills jiiiiu i]) il ]no(hi< turns 
nie a s<t of lw(iit> ioiu c iiiLiitiiit s, t ti h< ti tioin 
the designs of P 1 (jIk/zi ind jnihlisht I it 
Drosdin in 17 jM, cititlid ‘Jluiolti di \\l\ 
Ciiicaturo, <hs(^nit( toili itiifia d il ((hint 
(’a\ali(r('i V 1 (ilu/zi Mht m plitis wck iipiih 
lislied at Potmlain in 1770, wiMi the iddition of 
eiglite'^n iiom the d( signs ol (iiovanm Hittisti 
Intel inn, ind otli( rs OtstiiiLifh liso engi isf d a 
set of foil 3 pi lies lioni (Il iM mgs in Mu toJkdioii 
of Fount \on I iiihl, piihlislud it Ditsdcii in 1752, 
under the titk ol dvniuil dc (]Uil(|U( s dissins dc 
pluBieiiiRlinhih siiiaiticH ' & bcv( uil oi llu ]>Iitts 
in ‘‘The IlKsthn (7illei>’ W(i( iiigiavtd hj 
OcBtciuuli. Ill mukid ins jilitts l/ O Ant 
hurge^i with i monogi irii (onijiosid of two 

intctlaiing tinngh s, oi Avitli his imtniH Ih Iia^ 
kit destiiplivo atiuuntH of hcvci il lollu lions ol 
paint mgs. 

OE\ Eli, Am UJINJ ii\, horn IN 1 1 tsima, w ir 
an amah lit ol Home ihilily She was i mine of 
Holland, and flourislud eiil} in tin Itkii fiiitiii> 
OEVElt, IlEMiiiih JIN, ii Dutdi piintti, who 
flourished about IhyO ^o iftuls oJ lus Jifi aie 
known. A portniil grtmp of icgnits h> Imii still 
hangs in the ihintli of St Midi icl, it Zwo le Jt 
is signed and dated ilmutik iin Olm k, pinxif, 
1690. 

OFFERMANS, Anionis Jacob, a Dutdi unn al 
painter, was a pupil of D \ ni Dtmgc, and was 
painting at Kotterdnm about 18(X) 

OFFEUMANS, Jan, horn at Doidiedit in 1640, 
painted landscapts for some time , but fading to 
succeed, became a house jiaintcr. 

OFFIN, Chaulks iV. Set Dauihin 
OFHUYS, Jan, a Flemish glass ])ainter, wlio 
flourished in the first lialf of the 16tli century 
OGBORNE, JoON, an English designer and on- 
grayer, was bom m London about the year 1725. 


He was a scholar of Baitolezzi, and engraved in 
the dot nnnnor Sevoial of the large plates for 
Doydell's Shakspeare Gallery are among his best 
Wdika. lie was chiefly oniployed on the pictures 
of tlio painters of that time , Sinirke, Stothuid^ 
W. IJaniilton, A K luffmnnn,* Westatl, and Kom- 
ne> , and lie also engraved home suhjetlH from his 
own dthigns In Ins later jilatcs line is combined 
witli stipple. lie died ahoip 1795. MaryOuooune 
nsHihtc'd him on some of his jdates. 

OGGTONNO, Mauco n^was hoin at Oggionno, 
niai Mil m, piohahl> about 1470 Ilo was one of 
the diut pupils of Loonudo da Vinci, whose 
timoiis wall ]>utnr(, ‘ Tlu List Supper,’ he copied 
T Mil than once. 'J'lu hesl of thi se conks is now 
111 the possi Ksion of tlu El ^IihIi Uo}al Academy 
of Alts Among Ins most impoitant woiks a^ere a 
Mines of li(N(o(h in tin ( Imidi of S Mniia della 
i‘u( at Milan The two best, a 'Miiiiinge at 
t ant,' Old an * Assumption, ai( now in the Eiora 

M IK o dir d III 1 0 tn \\jrks 


1 ( ilin 1)1 

liOlllloU (ud/ni/ 

, I )/ tl It (uU in / 
„ JIoi lli n ( mot 
Milan Jo 1 1 a 



S ( ta Mott 
(lie f la n 
ISanta 1 ii/i nia 


„ Santa Mat ut diUa 
1 at 

, Jiomnii’( t n la i < ff 


J’niis I non 

JMiisbuig Him it Iff 
luiin (till in/ 


A ‘ ll(»l> ( oii\(rsn(ion * 

A MiKloiiuii tiiul ( hiht 
( ( py of ]jf on irdo H ‘ ( I Tinrolu * 
lilt lilt lilts ( hnstaiiilSt John 
Mull 111 sii]>]ni ssing liiiikr. 
I / mash I / I i, si/mr/‘A/ar- 
r/ s ) 

'llu A<itiiiiiptioii 
A ‘ IloU I nvi rsatioii ' 

Mini I ill ( Ilia 
} St .lolii Mil PaiptiHt and a 
j Dinitoi 

M 1 1 I II I St Liift tniu, and 
lloiiato) 

j 1 111 t nil itixu 11 

A M uloiiiui (1 masiofiitre, 
S , f I 1/ 17 us ) 

A 1lol\ 1 iiiiiiv 

i opv oi 1 III tdo s * ( ( II u olo ’ 
< hii he UI in^ Ills ( lost 


OlIMT, Eun'-i Inmncii, in ohsi uii (Niiii'in 
pdiiitci if lind'^i 41 , who was uti\c in iMisdin 
in tin fust ^ I us < 1 till inUi 1 1 nimy 

OKLEFL, (1 K1 1<1 I ) Dami I w is i jiamtci 
in iiiimntiiK, who jniitisi i 111 1 ondon, ind r \* 
hihilt d at till II il Andi m\ lioni 1771 to 178.1 
III dll (I it J II III] Ion, 17H7 
OKbl I<E I TIN, ]>imlid minim itntc, ind was 
Mm hiothci of Daniil Jit w in Iioiii in Jiiihhii m 
1748 Afti I stmhnirt ui tin Ai ul(iii> ol Jiiihlin, 
iTid in 1 ondon niidci Iliidsoii, In madi 1 iimnhi r 
ol liiimoTous dcsigiiH SiihHi ipii nth n linipuslniig 
I unting, hi Id iini im actoi ol low lonudy in 
1 ondon and Dublin, and w is iIho the .intlioi of 
sonic hiidChstiil dramatic jiieccs lli dud at 
South iin]>ton in 1813 llicn is a porliait ol liim 
h> Lawi insoii m the National Portrait Gallcty. 

()KE\, SiMiiT, in 1 nglisli ini/zoliiit uigraii r, 
in thi Hd I Tul lialt of thi JHth d ntui} Hi gaiiud 
Society ol Alts piiimumh 111 1705 7 About 1771 
he emigrated to Anieru 1 , md Mitthil m Khodo 
Island, will Ii he coi timi d to pi ittiw Amongst 
his engravings uie 

NiJly 0 Urn Tl af/n lin/mJih 
Old Mail witli Stroll aftn the same 
Joiuy Anni Dawson , aftn tin wmi 
Clirl with Jiiiinb, aftn Aettfi 

William l*owlt , aflei J*on • 

OLAGNON, PiiiiHr Vu im, a French painter 
of gtiiit and jortrait, fiouin-lMd about 1786. He 
was a pupil of INguault. lliB lust works ore a 
< Vintage at Macon/ and * Toilet in the Mansarde.* 
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OLANDAy ALBBRlro See Ouwater. 
OLAND^ Antonio and Francisco i>*, two Por- 
tuguese artists of the 16th century who are famous 
for their illuminations. Francisco, who was An- 
tonio’s son, made a voyage to Italy, and on his 
return in 1549 presented a petition to John XI., 
which by protesting against the influence of 
Flemish art in Portugal, j)rcpared tlio way foi that 
of Italy. 

OLANDA, Guolielmo d’. See Aelbt, Willkm 
VAN. 

OLDEN DOUP, (Tikistian Joifann, a landscape 
painter, born in 1772 at the Castle ot Marienboni 
in the Wcttoniu. JIc was almost solf-taiiglit, and 
studied tlio woiks of IhTglicm, but distingiiishod 
hiinsolf most by his flrcliglit picture s, whicli wotc 
exhibited at Weimar in 1H02, such as the burning 
of Magilobiirg, Qorlitz, Moscow, &c. Some of bis 
otlier bindscapcs, views in S.ixoriy, were engraved; 
and in 1826 two aripcarcd in lithography. 

OLDEKMAN, Ernst Fiueiuucii, or Fritz, a 
Gorman engraver, was born in the village of 
Wortber, near Ibelefidd, in 1H02, and was the son 
of a incrobant, who inlondtMl him for bis own 
business. His love of diawing induced him to 
devote to it all bis leisure time*, and lie w as encou- 
raged by a (Irawing-mnsti r whose aequaint.ince bo 
made. Convinced that be coiiKl never settle to 
hiisinoss, be left bis home and travelled to Dussel- 
dorf and Berlin, wlieio be (‘ndeavoiii(‘d to impio\e 
bimstdf, hut was obliged fiom w'ant of momy to 
enlist for a time as a soldiei. Afloi (bis ho oulered 
the 8or\ ice of a lithographer, and commenced as an 
engravpr in mezzotint. He died at Berlin iu 1874. 
Among bis best inczzolints wo may name: 

Jiibal , aft^r Klithir'^. 

The C’onipromise ol the Dutch Nohlcs, nftev liitfvi. 

Parade before Frederick the Great ; aj'itr Cainpluiut>en. 

Hichard 111 ; <ifto Sttfk, 

Ohihlreu at IMav , aftir Afei/fihnm. 

After the Wc»ldmR , afin' hmdUi. 

Diirer iu Aiitweip , w/n/ (hi 

Philippa Wcl Her , aftti SihimUr. 

OLDONl, Bonikorie i>k, lielongcd to a family of 
artists which iippcars to Inivo moved to Vcrcolli 
from Milan in the middle of tlio 15lb century. 
Bonifoite woiked from 146.'} to 1510. lie lind 
three sons, Eri'olk, Giosuk, and Ei.kazak, all 
laiutoiH. In tlio purisii lIiui'cIi of Veil one, near 
liella, is a fresi-o sigiu'd by Giosuc ; and in the 
pOHsession of the Counloss Oasleliuiova, at Turin, 
IB a small ‘ A^loration of the Infant Cbiist,^ signed 
by Eleaznr, ‘ EU^azur de Gldonibus.’ 

OIjKN, Jan van. Sec Alen. 

OLENDOHF. See OMVfnouir. 

OLKS/A'ZYNSKI, Anthony, a Polish engraver 
and painter, born in 1796 at Kiasnystow (Lublin). 
He at Inst studied law at Warsaw, and then spent 
nix yeiiiH in the Sebool of Fine Arts at St. Peters- 
burg. With govenmuMit aid be further prosecuted 
bis studios at Paris, under ItegnauU and Kiebomme. 
He then jiassed some time at Florence, in the 
Academy of which city be was appointed a Pro- 
fessor. His patriotic* ioiidencioH at length lost 
him tlie support of the Kussiaii Govcmmciit, and 
he then proiluced the aerios of plates known as 
‘ Polish Varieties.* Among the best are : 

The Hungarian Ambassadors offering the Crown to the 
S«m of liodislauH .Jagcllo. 

The German £m|)eror begs the osustaucc of John 
SobicHki. 

The Kutiy of Boleslaw into Kief. 

Bogdan ^hmieluicki. 
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The Shoemaker Kilinski. 

The Enchantmont of Twardowski. 

Portrait of Kosciusko. 

OLGIATI, Girolamo, an Italian engraver, who 
flourished in the latter part of the 16th century. 
He formed his style of engraving by studying the 
works of Coniolis Oort. Among other plates by 
him is an etclicd print repn*8enting the * Trinity,’ 
with a number of suirits and angels, after Fedorigo 
Zuccaro, inscribed Hieronymus Olyintm f. 1572; 
the * Entombment,* after Guido Clovis, and others. 

OLIS, J\N, a Dutch painter, born in 1610, at 
Dordiecht (V). He painted ‘ Corps-<le-gardes,* 
corporation groups, and a few single portraits. He 
died in 1665, most likely in Amsterdam, where 
moTt of bis life was passed. In the llijks Museum 
there is a ‘ Kitchen Interior ’ by him. Though signed 
J Oils fecit, 1646., it used to be ascribed to Sorgb. 
A lands(‘apo with figures in tJio Darmstadt Gallery, 
given ill the Catalogue to Jan Lis, is most likely 
the work of Olis. 

OLIVA, IfiNAzn), a Neapolitan painter and 
scholar of Domenico Gaiginfo, called Micro Spa- 
<laio. The lattcT was the fellow-pupil of Salvator 
Kosa under Aniello Falcone, and they all painted 
landscapes and inniiiie views much in the same 
style in tlic latter half of the 17tli (f»ntiiry. 

OliTVA, PniLiT, a native of Middlelmrg, was 
admitted a bourgeois of Antwerp in 1642, and a 
freo member of the Society of St. Luke in 1655 or 
1666 He died at Antwerp about 1059. In 1648-9 
an Andreas Oli\a was also insenbed on the guild 
hooks, and in 1 667-H a Mk'IIAel and u second 
PuiLir, all described as sons of a master. 

OLIVA, PiRUo, painter, a native of Messina, and 
pupil of Antonello, flourisluMl about 1490. 

OLIVE! UA-BKIINAUES, Ignac io de, belongs to 
a family of aitists in Portugnl who bore this name. 
The fiist inentiontMl is Manod Kodrigut^z, a painter 
who seems to have bciui known also as Oliveira 
Bernarcs. lie h.id ii son Antonio, and three grand- 
sons, Ignacifi, Fia .Jose do Bantu -Maria, a monk, 
and Polycaip, nil paiiiteis. Ign.icio, who was born 
at Lisbon in 1696, was one of the young artists 
whom John the Fiflli of Poitugnl son t to Rome, 
wlieie he wished to establish a Poitugiieso Academy 
of P.iinting. At Romo Ignacio studiod painting 
and arcliitcctiiro under Benedetto Luti and Paolo 
do Matlcis. On his return to Lisbon ho was ad- 
mitted into tho Brotherhood of St. Luke, and 
afterwaids made a professor of the Academy. He 
died in 1781. At Lisbon many of his works, both 
in architecture and in painting, are to bo seen. His 
son JofiR Pedro de Oliveira, born at Lisbon in 1762, 
was also an artist, and there arc pictures by him in 
the Lisbon churches. 

OLIVER, Aik her James, an English porti-ait 
painter, was born in 1774. He studiod in tho schools 
of the lio.^al Ac.idcmy, of which he was elected on 
Asbociate in 1806. For some years ho had a wide 
niul fashionable circle of sitters at his studio in New 
Bond Street, and ho exliibited largely from 1800 
to 1820. In 18.35 he was a]>pointed curator of the 
painting school in tho Academy. Tlirough ill 
health in his latter yenrs his means were reduced, 
and he became a pensioner of tho Academy. He 
dh d in 1842. 

OLIVER, D., supposed by Fiissli to have been 
a French painter, resided in London in tlie 17th 
ooiitiirv. The portrait of the pointer P. Sevin, 
by D. Oliverus was engraved by De La Croix 
in 1692. 



FA1KTGR8 AND BNatlAVEBS. 


oiiTitr 


4ijtMr 

OLIVER, Isaac, an English meraotmt engraver, 
io tile latter part of the 17Hi century Ho was the 
son of John Oliver, glass pamtor Amongst Ins 
engravings are 
Tltte Soven Bishops 
Charles II 

Oeorge, Pnnce of licnmark 
B van Ueomskcrk 

OLIVER, iHAAf, an EngliHli miniilnn pnintei 
was horn in 1556 IL hIikIukI bfinit iiini r 
NiUioIhh Hill mid, and allerwiids ini<kr Icdtii^o 
Euciaro It is piohubU, fiom Ihc \ inct> of his 
drawings after tlio f,ioat nuish is, piiticuliily I ir 
im,^jiino, that lie \ihiU( 1 Itily In the pirtiiiihi 
briimli of art he adoptfd lu has ]fihi|h luvii 
been suipasBid In out coniitfy li w i lists laii 
be said to coinpLti with Inin Ilis son Pttcr 
appioaclud ncan I thin any i in ilsi loth he ui 
tiful tirnshing of Ins filli i ihc iiiitm liiiics cf 
Isaac. Olivci aic tow ^(T> highly | n/cd H« 
(lied at hiH house in I)li(.l\fiins in 1i)17 iti 1 
WAS huimd thcio in St \nii( ( inir n jl in iiii 
mint w isdcstio^id in ti i it hu ilic i dlowin,. 
an amnig Ins best woiks 

London &outh him nf ) Uichird Sukvillc 1 nl oi J))r 
ton Mu lUiH f wt {! ill I ftU ; tf 
Ohi 1 t </ ) 

, A p rtniit ot liiMist n 

If 111 \ 1 iiiu of W ih 

, „ Sii IMiilip Si till y (/</// /(I y//i) 

, I II I nsoii 

, C > I i n I li/abc ili 

f, , J CI71C ^ f 

„ , A III 1 Ml 1 1 ) 1) Unit fMiry, 

l^iu ( 11 < i S its 

01l^e^ 1 iicly ‘illciiiplLl hidi| t ju tines hut i 
ft w ininiatutL-t ot tint dc sc iiption ii in ntioncd 
by lloiace VV dpolc , niuon^ tli in i ‘ M i^ 1 d ii i 
‘Iltil of Clnist, i ‘Missictc t the Inn nt , 
ami in * Liitoinl merit Oiixcidi d it 1>1 I tii us 
in 1017 lit iiMu illy si^m. I his Iiiwiii^ Ohm), 
and Ills iniiinitur s witli i iiion ^^i un c \ ic lly ic 
Hniiblni^ tho (neck 4 lit wiolt i tic. ilist on 
Imnnii 

OLIVER John, the iic jilu w of Pc ter Olnci, was 
bom in London in KilO JL w is lu tnnncnt 
piiitci on p^l iHs, ml pnulisid until Ik w is f 
ach inccJ in yoais, as qipi i s lioin the insi ri| tion 
on a puintcd win 1 w,c\ftnlc 1 by him in (bust 
Clinuh Oxioid J Ohif) nt )f s/m HI o//// / 1700, 
<inhf(/)tr the subject is the in^ 1 dc Iim r 
ilJ^ St I'ttti tioni piiiiii IJc dud in 1/01 lit 
IB 8iid to h i\c t pfri\tl*iltw pi it c sol j oiti iits 
and othti Huhjet tu, som ct wlnili iic ctclitd, md 
others oxtfuted m nu/zotiur, Hit following 'iic 
among them 

PORIRAIIS 

King James IT in mt 7 / tint 
Judge Jl tlncHf styli d I iil 1 1 Pin t 
Thomas Wliito, liwh >p of IMi 1 U loiigh 
John Worenihtrg, the. Dutc h Dwarf 

SUIUI IS 

A Boy sleeping, with a Skull by linn afttr Jit (nn- 
hletch) 

A View of Tangle TH f Olivn fic Jfl7b 
A View of the Hot Wells at Bath / Olivet fee ami 
font 1670 

OLIVER, Peifk, tilt, tldtst son of Isiic Oliver, 
wa» born m London in 100! , anti w ib instrntttd in 
miniature nainting by hiB f itiui IIu did not con 
fine hi8 taitnte to portiaits, but w m (iiiplojtd in 
copying in watrr colours st vt lal ot tho tincHt pit 
turea in the collection of Charles 1., and it appears 
V01..n. Q 


bv tho cAtalogues of that monarch and of James 
11, that there were thirteen historical miniatures 
J>y liini m tho royal collection, several of which 
are preserved in the palace at Kensington At 
Burleigh tlitre is a picture by PoUi Oliver, of 
* VunuH and AdoniH,’ dated in 1631 Olio of his 
fincHt poitiaitH iH a pictuic oj his vMk, which woh 
in the colic tion of tho DiidicbS of Poitlvnd , it is 
doubled whether his fitlici evu siirpisscd this 
cxtilkiit iniinnturo His c opy ot V in Dycks ‘Sir 
luiiclm Difthy, with Ins Wife and two Sotih,’ ib 
|( ihu|s the tinest iiniiiitnic known of the si/e 
1L ds ) cxccutLcl Bonio fine diawings in Indinn ink, 
itnon whichau ‘Tin. Iniaiil lohn kncclin lx ton 
llu ViiL,in and 1 landing a c ross to tin ( liilci Ic suh,' 
ifli 1 Raplnnl, and the p lir id of Ldwaicl VI 
when I tliild, it (liiHwi/k, Hi,.,iMd I* 0 In Mie 
Hiitish Museum then is im ilchiiiL, by Inin ot a 
worn in K idin^ It too is signed with his iiidiais 
It iHsI lUd tliiit Ik iIh ) c t(h( d Home siiudi liistorn al 

siihjc ( t lit die d 111 Lt)0() 

()l [\1 R WiriivM, III 1 iiglisli luiidsc ipo 
] iintci bun in IHO'i lit t Inc tly pi u list d in 
wit 1 ( oh Ills, c xliilutmg d the Ni w atci c oloui 
S) nty ot which he w is iincinlxi Ills siihic ( ts 
weic mamly t ike n liom i nc i,,.,ii s < nci \ He duel 
in 1S53 Unit is in oil ]i nntmg c t L c)li,.^no in (lio 
Pipil St itcH by linn, in the kfiiHington Miisciini 

OI 1\1 U S, i skiltiil lociicli inniJituiist ct tin 
12th ((iitiiiy lie woiktd 111 I’liiH ^1 1 c lilu iiy 
of Doini ] os t sHt H lime MS illusli dc d l)> him 

OHMS I KANc ISC o X Spiiisli p Hide I who 
tl mil lied It run-on I iln id lOh/ He till d 1 >1 
1 time the ) >sl (tv due I of woiks oi ill ioi tho 
J 1 )MI < c 

OI I\ IPR Am IN a die sii I c t xi d c r ^1 ivc r on 
\M) d w iH h in it heye 111 In iid> 111 (he liiHt 
hdf ol tin l(>(h cciitiiry ind w is Dik c tot ettho 
Mint, iindii llcmi 11 in HOI Ah i wo Icn 
^iivci, in (oiijinnti n with Jc in h loyci Ins 
hi (lie I m I iw, In c iil nvc I tin sixty li^m/ s win Ii 
iliiihtiate the 1 n Mc dc Pc 1 pttli\t dc I li in 
( c nsin, tin celt hided Ir nc.li iilist wlnrli was 
inhlislnd in P IMS 111 I5h0 hy Ic h in li It y(i,in i 

I n^r toll) llie diti of Anhiri Oiivit i s eh itli ih 
not I iiown 

01 IV UR, HiiNnicii, (Id t hiolli 1 ci loli mn 

II 1 c idir ind Oli\ It 1 w is I oin it D ss in m 17H1 

II iifckiwcnt the Sinn comsc cl sin ly ih lim 
Ii (he I nd iiJtimdc l> lx tin il c he 1 f di iw 
mg md ( f 1 II gin,.( s m Ih ilm wlnic he died m 
1K4B In \ IC m a he c \( nlc d a c o| y ot i* ude iiom h 

St liistiiix 11 I list) 1 1 C din cd 11 ^ md i imtingH 
t )i tho chine In s ot Ins 11 iii\ e town 

OI I VTER, Ton ANN 111 INI K II 1 1 III IN \NI) piimtc I 
ind Idhogi iplici, w is hoin it Dcssni 11 17H5 
Ills fust instnie tiOTiB we 10 received tioiii K W 
K Ihc. anel IldlcTiwing, hut in 1801 In went (> 
Diesden, and Htiulnd ninhi J ikoh Me eh 111 In 
ISO 7 he ac coni]) line ei lim hmtlie r llriinie li to i’nris, 

III 1 teige tin 1 tin y panitc d 1 jx iti nt e t N if ole on I 
cm hoiHchack, ih well as ‘ Ilic Hiphsin ot < Inmt* 
nd i ‘Last Supper^ foi tin elninh ot Woilit/ 
III 1811 ho ] IOC coded to \n nna mel in 1828 pub 

1 shed u BoiKH (f IdJiogi i) hs at Sd/l*ing Hih oil 
lietuiis arc fir tlio ineist ] art fithei ] me ly his* 
lone al, or histone il 1 irielHcipe H lulH-Pfln beeAtno 
professor of art hiatoiy md gtiicrd sccretiry to 
the Academy d Munieli when lio died in 1841 
Ills list and be Ht fumting ih ii hindHrx(»r iji the 
fosHcssien oi 1*inil(in 1 mdot oi that city He 
usually signed his woik with a monogram of F 0« 
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OlilVlBlt, tflosJCL BAsraittifr, wan bom at 
Itoaelllea in 1712) and diad m Paiia in 1784 Ha 
llraa received hito the Acadeinj as painter of land- 
eeajM and genre, and berarne painter to the Prince 
dtt Conti. IIiB Htyle is tliat of his time, the ezecu- 
tiou neat, and colour undecidod 

OLIVIER, WoiniMAii FaiirDRifn, younger 
brotlier of Ueinruli and Ferdinand OJivici, ^as 
born at Dessau in 17111 Fioni 1R11 ho studied 
tinder hia biotlicr Fi rdiiinnd but in 1H13 14 he 
eervod as an ofhcci in tin Lut/ovir xoliinteir corps, 
and as such obtaimd the iron (rnss and thr Order 
of Bt Anne and St Gioige In 1816 he travelled 
in England and the Ntthcilands, and pruc((d(d in 
1818 to lluine, where he htudnd nnd« i Oveibcck 
and Corinlius ITo hue pamttd his pictuic oi 
H^hrist with tlio 'liibiite Mom^,’ to^rctlur with 
landscapfs with IiihIoikiI iigiiKs In 1824 hi 
retuintd to Vnnni and piadisul ns a poitnit 
paintci, hut ri ino\ul in 1829 to Miinn h ^lun ho 
woiktd upon tlx fiiMors in thi Koni^sbin in the 
Kibelungen and lloinci Silouns, and iIhu dtsignid 
a ‘ Putori il HibU ’ ^Mtli lill> illnstr itions tiom tin 
New TfStainciit H* died it Dissau in 1869 

OLIVIERI, ]) MIN 1(0, w iH burn at 'iiitin in 
1679 llo putic 111 Illy (X((lhd in piintin^ di <11 
BCiiiOH, fins, and hk tr> -in ikinj^s in iniittition if 
tho st^K (f P(tii \an L u i, in whn li lx displaced 
inhniti liuinouT, and a t dent tor c un liuu In 
tlio gaih r> ol tin court of rniin ivci< two of Ins 
biat puhiK H, ill oiu oiwhxlilu li is itpuscnUd i 
fun, with an iniiix nsi iHsoinbl i/l,€ oi ot 

quack doctors, atxl groups of p asintH, s| oitin,^ oi 
quarrelling lliou^b « In fi> (inplo^id in tainting 
what arc ( ilkd Juunlnt tuU lx w is not imnj i ih 
of Inst OIK il ]) Lintiri^, is itqKuts in lnH]ictiirc of 
*The Mil ich <f tlx Siu i nix nt, in the Hutiht> of | 
Guipiis Domini at iuiin 11 < dud in 1766 Rom 
Bii^s ill It lu had i pupil who paiiiltd in the sum 
Bt}h, ind of whom lu speaks as N Glancii of 
London 

OLIVILUT IhMiNUo callid SiivAifinni » i 
Neapolitan horn iii tlx list bait ol llx 17tb 
centuiy He w is tlx last ot Solum i is t»ui da, 
and ]miiit(d, ill ficsco, Mix \ ii^^in ind ( liild in 
8 Maria dilh Cn i/u Riiuiid > ind Aiinida irid 
other tuctuKHon i laigi s( ilc lie dud in 1718 

OLIVIERS, Jac n 1 uans and Ai kiai»n, two 
obfium paiuttiB of lliiihm, who nourished in the 
17ih and 18lh « eiiluiu s .Iicobwas iriNtnbcd on 
the Guild 111 lb 12 In 1660 lu received, fioiii tlu 
mihtaiy authoiitics a siiiii of 150 florins Un n 
BtonngpictmeB nud in 1b67 a requisition was made 
for a tomb for him in i)u (hnich ol St Bavon 
Adnaeri was insciibod on the Guild iii 1707 

OLLMtl IZ, Wi N/M OI Wfmfsiaus von, (Oi- 
mOi/, oi Oil M 1 T(>,) was a punter and engraver of 
the 16Ui cintm>, who pioaiued several txtiemcly 
good copK H, as well as ungniul \ latcs By Bartsi h 
he was supposed to be identic d with tbu * M ister 
Blgning W,” xvliilo some hav e cridt av cured to idui 
ti& him with Michael VVolgemut The more iccent 
opinion IS that the Dlatcs with W upon them 
are the work of Wingeirmt, and (hat instead of 
being oopioB from Diner, Dutci copied them Foi 
a fuller oiscuBsion ot the question see Wolgeinut 
The name of iVenueslaus wm OlomuiZ appears on a 
copy from Bohongauer’s ‘Death ol tlie Virgin,’ 
dated 1481. He was still working as late as the 
beginning of tlie 16th century. The best of his 
plate B are in the abov e mentioned copy from Schon- 
gauePs famous engraving. 


[ OLMJDORF, Hawb yon, (or OluAndob#)) « Ba- 
varian artist, who paintea between 1460 aad 1618. 
He was court painter to the Duke Sigmund. B# 
painted at Mimic li and at Blutenburg, where it ia 
thought ho made the desigiis tor the windows 
painted by Hans Ilcbenstroit To him ib ascribbd 
also the picture oi ‘God the Fither with the dead 
Christ on His km i s,’ the ciigrav ing from which is 
attributed to Tlie M istci of 1 166 Some of his 
pictures, on panels with gold backgrounds, are 
nt BchlcissliPini One ot Ins best woiks is the 
‘ ( rowning uf the Vngin,’ in which the Duke Sig- 
mund IS introduced on his knee. 

OLMO, Giovanni Raoio Sirot speaks of a Ber- 
giiiiiBe piinbr ol this nimc, and of a ‘Vierge 
Gloiifiisf,’ nt Ihilin, signed To Panlm Vlmns 

OLMO, Matuo Rorn in 168 J, of a noble family 
111 the tciiitoiy of Rciginio, Marco Olmo showed 
early sin h a strong inclin ition for i»ainling that he 
wis Hint to Rologii I, and studied for some yonis 
iindti Gio (iioNtflj dal Solo On his ictiiin ho 
I aintcd 1 gM it niimlKi ot pictiiics f u the churches 
111 Ins nilivo (oiintiy, imi m my imitraits He 
dud in 1763 

OMh R Riwiani), a driiiOitsman, born in Iio- 
1 ind who woikr i diout 1760 lie driw many 
piiblu hnildings in Dublin itid ollx i puts of Ire- 
land vvliK il WLie cngi ivc d 

OMINO, 1j Si i Li Ml AllIU 

OMME, II VAN, a iiuduxic pnintfr, who was 
utivi it ()udewatfi in lb61 In the orphiinago 
ol that town tlx i( is i lugi pictuie of ‘Orphans 
it Dinner by him 

OMMJ^CiANOK Ratiiia/au Paui, a distm- 
giiisiud piintci ct 1 indsi ip( s iiid amm da, was 
fioni it Autwi ij) in 1766, ind stiuhcd undei llen- 
diKUfe .lowpluis Aulorussin fimi 1767 In 1789 
he bci line di in (f tlx (lUild of St Luke in hiS 
native city nxl in 179b pioftssor in the Academy 
theic In 1799 lx won tlx lust pij/c fot landscapes 
ill PuiiH, and 111 1809 bee line a corresponding 
iiKiiibci (f tlx liiHliiiitt Hi wih dhu a membei 
of tlx At id rnuH oi Amsteidim, Ih iissols, Ghent, 
Muriicli, irid \ u mia 11c dxd it Antwerp in 182b. 
lie w IS oix of tilt e ujiinissiom is ot 1816, appointed 
by Btkiuin to iccliiin li un 1 1 imo the objects of 
lit whieli blic li id X pill d I y loice of arms during 
the grt it w II Duiin^ hib litc his works were 
in Biicli lujuist lliat only tlx rich ( oiild obtam 
them, md tlx y an llieicioie h( Idem to be found 
but ill tlx lincbl niodiin ( olleetioiib*of England, 
Fiance, and Hulbuid And yet in handling they 
vvcio soft, weak, and ovcrbinooth, in cooception 
cunfiJSid, and m colour poor It is in fact gieatly 
to the example of Oinnugin* k tliut the poor Work 
done by Relgian landscape and animal painters in 
the catly part of the piesnii century is to be 
tricid, i spei i illy tlx ir shoiteomings m the mattei 
of culuui , Cirpenti lo, J F Ltn/en, and some of 
the more recent Belgian painteis, have imitated his 
iiianru r , a female puintei , long lebideiit in Holland 
and B Igmm, has copied seviial of his piotuiVS 
viiy succehNfiilly , and otlx rs in England and else- 
where, uniUi the luspues of the dealers, have made 
it a Vi ry pi ofiinblc spei ul ition He executed aoine 
admin d drawings, find also clay models of sheep 
and i ows Among his oil paintings tliere are (be- 
sides some at Antwoip, Brussels, and Gassel) . 

Frankfort Stadel Imt Landscape with die^ aa4 
goats 

Tjondon Staffmd HoM 9 t ('ows m the water 
Pans Louvn Landscape with ihesp. 
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' ^(iliaifJWANO^ Maiiu Ja<x)BA. tht Babstbh. 

OltfHALION, a painter of the 4th century B.0 , 
irl^ as PattBanias tells us, was a pupil and irietid 

of Nicias. « 1 ^ 

ONA, (or Onna,) Pfdro i>k, a SpaiUHli painter, 
horn in Spam dhout 1550, son ui-luw to Esteban 
Joidan, sculptor to Philip 11 He painft d in 1590 
the principal altai -piece iii the parish church of 
Santa Maria dc liiOHeco 

ONATAS, an early Greek sculptor of iTS^inu, 
practised painting also to Home small extent, and 
was emiiloyed in (.on|uu< lion with Polygiiotiis lu 
the temple of Athene at Phi a i 

ONATE, Miguki, a Spn-msh jiorlrail punter, 
^as born at Seville m and slndi d undoi 

Antony Mor, who was in Spun in 1551 lli ic 
coiii{)aniod his instriicloi to 1* )i (ug il, wlir i ht w is 
sent to paint the poitrut (t the hist c nsoit 
of Philip 11 H tlun it f firm (I with him to 
Midiid, where he dud in Ihttfi, 1 to his 

heirs a cousideiablc foiLiiiu uiqiiizcd i v his pro 
fcsHiOTi 

O NEAIj, Jfffrky IIamfi, was bom in Iioluiil 
practised in London for m in\ }( uh, ai d dud t \i)> 
in the lOlhcditur^ IL ]iainltd landsi np s buds, 
ilowns, small < on\ tisili ins, md inimat i h and 
contiibuted several >( us to tho Spnii^ (» udtiis* 
Esliibition 

O’NEIL IIfnry Nil s( n, w ih horn at St J’etors 
hnrg in 1S17, c uiio to J n^linl uid tnlciul lh< 
lio} al Acudi uiy s lioolsinlHt^ S( m< >< irs iftii 
waids hestirhd on a j nmu > to Italy uitli Mi 
Khnoro, with whom he lomIijk t( d \ fiit n Uhip while 
in the schools On Iiih h tuiiit )Ln 1 in 1 lu i ipully 
lOHC to fuiin iH i ( oiitrihuior to tlu Exhihiimnsif 
the Royal Ac uldiiy Ih wi th t( d inAsHoiiiP 
in 1860 lit dull on the 1 II li of Maith, 18H0 The 
idlowing are i ft w of his bti-l works , tliey wtit 
very populai at tin time tiuy woit punttd ‘By 
the riveiB of B diylon,’ ‘ Ah isiu rus and tlu St iibes, 
‘p]iHtwHrd TTol’and ‘II me Aguii ‘The Wreck 
of the Royal Ch iitci ’ ind Tlu. Dt ath ol R ff wilt ’ 
Tho last is (onsuldOtl his btst pictiiic B( suits 
these, ho exetuttd a mimbci ot lindstipcs and 
portraits He wis also tho author of vaiious 
tre itiHf H on art 

0 NEILL, linen, an English drniightsman, hoin 
in London in 1784 lie w is htiped by l)i Munio, 
and alterwards taught drawing in Oxfoid, Ediii 
bmgh, Bull, and Biistol liis suhjt ^ ts wtic iichi 
tectuialantupiituH, ind his skctc lies of Uirist Church, 
Oxford, and of Biistol were publishtd lie dietl at 
Bristol m 1824 There aic three watercolour 
drawings by Imn in the South Kensington Museum 
Fifty of his Hketches of antupntics in Biislol weie 
etched by J bkelton, and publislicdin 1826 
ONGARO, Mi( HFLF, an artist of tho iiiiddlc of 
15th century, a native ot Femia A putiire 
of the ‘ Virgin and Child ’ discovered there in 1842, 
is supposed to bo by him 
ONGHERS, Jaiob, a Dutch painter established 
St Iragiie in 1691. In 1714 he became chief of 
the corporation of painters in that city, and died 
there about 1730 

8 O'sWALn, painter was lioni at Mochhn 

to *628, and died at Wurzburg in 1706 He studied 
aftor Van Dyck, and in 1660 settled at 
Wiirsburg as painter to the Pnnee Bishop He 
IfT^.Fwduced an ‘Assumption of the Viigin’ 
^***roh, and a * Mocking of (’hnst 
«gid ‘Mwrtyrdom of St Kihau' for the catbe 
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OKOITBI, FsAitcasoOk a Bomati knight and w 
graver of the 16th century, who published a 
of twelve etchings, with a title, after the wUrks 
of G L Beniini 

ONOFRiO DA FABRIANO, a painter of the 
Uinbriai) scliool, who is said to have been contem- 
porary with Gentile da Fjabriario, and to have 
painted in 1460 the ‘ Life of St Benedict,’ in one of 
ilie i loisiors of St Micholo in Bohco at Bologna 
ONOFRIO, CRFHtBNiio, (lIoNoiHRiJS, or Hon- 
TiFRiiB,) lanilscapc painter and etchor, was bom at 
Rome most likely sonic yeais lalir than lbl3, the 
ditc iisu illy givi Ti He was a scholar of GHspar 
Poiishtn, and painted hindscajtes in the style of that 
niiMtei lie rcHidcd chu fly tt Floicnie, wheie lie 
was much iinployed by liu coiiit and for private 
colhctionH 11 du d at riou Tice Laiizi and Zatii 
say ho w is living in 1712, which is moic piobiblo 
than th it ht dud in 1688, an he etched a fine scries 
of twelve ]>1att s of 1 indscaptH, after his own designs, 
whu h nit dated 16% 1 
OOUr, Van Sic Noi ni, Adam van 
OORTMAN, .loAiuiM Ian, m tn^^nivei ot Dutch 
I arentage, hut, lioiii his long ttsultiui m Pnris, 
icckontd ninong Friiith artists, was born at Wcesp 
in 1777 iiul studud sir ( t ‘^sivcly undoi W Kocli, 
( 11 ilodgtb, uul ClatSHuiiH lie engi ivod itter 
Rtiiibiandl, Giraid Don, A Ost ulc, J ii btnn, and 
other tmiiitnt Dutch inistcis, also attcr litian, 
(liiilio Romano, Caravaggio, and Vaknlino and 
soim T 11 Mill paintf rs ol moi modi rii cl ite Ilo 
dud in in lhl8 In nddition to two jditcs 

in ilhiHtiatii n ot the ‘Iiisiul,’ ho supplied tho 
following to Ijilhors ‘ Museo Fraiiyais ’ 

Portrait ol Rombinndt nfln lhat aHi t 
Tlu 1)1 ath of flu Viri,in tfii (ayaiK/tffo 
Maityidoni of St Tjaurem r , lifiaM 

Hum ill Life, iftet J Sinn 


OOST Jam w van, the ildci, was horn it Binges 
ihoiit IhOO of ail nun lit ui I opiihiit limily It 
iH not known uiidi i whim he studud, hut in ](>21 
hcjiiiTitid in ill II pic Cl foi one of the ( hnrdu H in 
liiH native city, whiili exeitid gicat aiiiiiii itioii 
This success lid him to Msit Itily iii siaich ot 
iurdit r impiovinunt On Ins aiiiv iJ it Rome he 
tHpi eially stu lu d tlu woiksif Annibali ( irricfi, 
and timing his it side lui in th it capital ho piuitid 
Hoiiu pictuies ol Ins own lomposition, so intirtly 
in the style of that disliiiguishcd aitiHt, that they 
istoiiislud till most iritdligcnt ]udg(s Aflci a 
soiomnof five ycaisht icliiriud to his owncountiy, 
where he w ih immediately lo ided with cummis- 
Hions Ho was equally succcbsiiil m altar-pieces, 
portr ills, and pictures foi private collections Dur- 
ing a long life he continued to be one of the most 
r mployed and most popular painters of Ins country. 
The iiuiiibii of ullir-pitcrs he punted lor tho 
churches in Flandeis, partuulaily at Biug(B,*iB 
almost incredible, and jirovts tho readiness of his 
invention, and the oxtraoidniaiy ficility of his 
hand The backgrounds of his pictuies are gener- 
ally (mbelliHlicd with aicliitccliin, wbicli be per- 
ittctly understood Ho gave peculiar dignity to 
his portraits, by representing bis sitters in tho 
cxei CISC of tbf ir profi hsiou V an Oust d led at Bruges 
in 1671. Of hiH mimoiouB woiks, the following are 
the most deserving of notice 


Bruges Jewii'** Church 
„ 8t Sav pur’s 
„ J\/otr$ JJame 

„ S larquet 

„ 5 Ifuycn 


The Dr])oution from tha^keiB. 
Tho Bajitistn of Christ ^ 

The Nativity 

IVeaentation of the Virgin 
Desoont of the Boly Gmt 
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BrufM. Jeadmy, A Gburcbroaid dictating a Let- 
ter to a youn^ Olerk. 

M St. Jokn*i Hogpital. A Pbilocopber iii Meditation. 
Fntenbiirg. Htrmitaye, The Virgin, with Donors. 

OOST| Jakob van, the younger, tlio son and 
scholar of Jakob van ()oh( tin* older, wiih born at 
Bruges in 1639. Ho eludiod undor liia father until 
he was twenty, and then wont to Parin and iiomo 
for improvernorit. Tic* relurniid, ufU*r boiiio yearn, 
to Bruges. After jiainting tlic ru boimo picitiircH for 
the cburclicn, he OHtabliHiiod liiniHelf at Lillo, where 
the greater ]»irl uf his wuiks are now. He died at 
Bruges in 1713. lie painted liiHtory and portraitM, 
and WUH ho onunent in the latter, that hiH partiBaim 
ventured to ooinpare liiK wnik wiili thiit of Van 
Dyck. lliH liiNtorind pietiireH p.irtako iiioro of the 
Homan Uiaii of Lhu KleiiiiHli school. Woiks : 

Brussels* (ialltvi/. Male Tort rail. Signed J. v. 

Oost r/<’ 

LUle. iV. I'tunue. Martyidofii of St. Itarbara. I 

„ Capuchin Ch. Tin* t'bild .Jesus simwn the Iii- 

Ktriitneiitsof Ills inartyidom 

„ Jtitifinnu. Two nialo poiiruitH. IGdtt and 

lOlKi. 

OOSTEN, ,1. VAN, NMis nil ailisl who painted 
sninll landHonpes, with iigines and uiiiiiialH, in the 
maimer of Jan Ihoiigiiel, to whom they me usually 
UHcribod wIhmi they ai»p<‘ai in hjiIi h. There me 
no piirticnlfUH him recorded. Tlieie in a good 
exani]kle of IiIn woik, a ‘ Paradise/ in the lii(‘ohteii- 
stein ('olleetioii, at Vienna. It is signed J. van 
Oostm^ fi'rif. 

OOSl'EKIlOlIDT, Tiiikkuy van, wur horn at 
Tiel, in (lueldcrhnid, in 17.06. He was a Hcholar 
of H. von Kinder, and fn‘quc 3 nt<Ml tin* Kleetoial 
Academy at Dushcldor f. After ses oral years’ study 
of the pictnroH of Uii])hael, Cailo DeJei, lluheiiH, 
Van Dyck, and other inaHlciH there, he retuined to 
his native eity, and ttaitiled portrailn, and liiUHhed 
numoiouB comixiHitioiiH. Sumo of his snhji ets uie 
. BOoncB in private life, and au* to he nn'l with at 
Titil iin<l Utieeht. lie painted alHo in water- 
colon rH. He died in 1H30. 

OOSTEltWlJOK, Maiu\ van, a eelelnaled 
painter of floweis and fiiiil, >vaH hoin at Nooidorp, 
a aiuull town iieai Didfl, in 1627 oi 1030. She 
was tlic diiiighter of u ( lerg,>m.in, wdio encoinagcd 
the dispuHition hIio evinced for ail by plaeiiig 
her under the tuition of the dower painter, Jan 
DavidHK de lleeiii, wliusc woiks kIic in a few ycaiH 
alinoHt ocpuilled. Ilei iiicturcH of fruit, dowerH, 
and Htill-life found their way into the choicest 
oolloetioiiH, and she revived commiHHiouH from 
many of the juinech and HovcreigiiH uf Europe. 
Tlio Empeior licopold 1. engaged her to ]>aint a 
pieture for his collection, and on Un completion 
sent her tl e poitiait of the EmpiesH and IiIn own, 
sot with diamoialH, hh n maik of hiu approbation. 
William III. and IjOiuh XIV.’ were among liei 
most iiiiniilieent ])atronH. Maria van Dost erw I j(*k 
died at Entdam in 1093. ILtwoiUh are extremely 
scarce, from the cure hIio bestowed upon them. 
Among them we may note ; 

Dresden. Gallery. Glass filled with Flowers in 
grc'at variety. 

„ „ Fruil-pieee, with Clusters of 

Grapes. 

Vienna. Schdnhnm Gaff. The sanu* suliject. 

Jmbm.se Cuff. Htill-lifo subject. 

E, (oi Ori’EY,) a portrait ] ainter, was born 
in Oornwali, but Ih Kiiid to bave been in no way 
connected with Joliu Opic. Ho is believed to have 
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been self-taugbt lu the oatalo^e of the Exliibitfdn 
hold in London in 1780, by the Incorporated Society 
of Artists, lie and his works arc thus described, 

** Master Oppoy, Penryn. ‘A Boy’s Head.* An 
instance of genius, not having seen a picture.'’ 
TIiIh bead is said to have been expressive, well 
coloured, and to have attracted notice on its 
nieiits. Oppey died young, in Loudon, 25th Nov. 
1785. 

OPIE, John, painter, was born in the village of 
St. Agues, ahoiit Miven miles from Truro, in 1761. 
He was the son of a mastor earjieiiter, who was 
very desirous of bringing him nji to his own 
ImsiuesH, but the love of (Ir.iwing uj»pear8 to hove 
given an ouily bent to his ini'limitioiis, and as his 
propensity was enemiraged by an uncle, who had 
instructed him in nritbmctic and the elornonts of 
matbetrinticsyiiis desire of becoming a painter gained 
an untire dominion ovlm- bis miiul, and notliiiig could 
divert him from it. He Imd already iictjuirod some 
practice in porlrait-jiaiiiling, when bis lalont was 
accidentally discovored by Dr. Wolcott, ‘Peter 
Pindar,* who at tbat time rcsidcsl at Truro. Ho 
interested himself in bis advancement, and lent 
him some of bis ])ic1iiics to study and copy. By 
Woh-olPs assistance and ns ommendtuion, tbo 
tidents of young Opie soon became known througli- 
out the eoimty, and b(* met with considerable ein- 
ploymenl as a port i ait ])aiiit< i. His (‘arlicsi efforts, 
tbongb not distingiiislK'd liy tasle, or a giacefiil dis- 
position of the ligmc, \v<‘ic exlr.iordinary prodiie- 
tionsforan artist reared in so ivinoto and secludt/l 
a siliialion. About the yc ar 1777 he was iiitrod need 
to Lord Halemuii, wdio employed him in painting 
old beggars, &e., wbieb h<‘ desigmsi with 

nneommon vigoiii and griMl liiilli of expn^ssioii. In 
1780 ho visited London under th(‘ auspices of Dr. 
Wolcott, where his merit and the extraoidimiry 
circumsIanccH of his eaily artistic life, made him 
the object of widcH]>ri*ad inteiest. Gonnnissions 
erow'ded ii])()n him, bis pmlisans weie zealous in 
his praise, and for some liiiK* ‘ tlu* t'uinisb wonder’ 
was IIh lage. 

The powersof Opie weie not culciilalod to flatter 
the fiivolil y of fashion ; be w.is not very Busecpl- 
ible to fiMiiale eniee, and bis port mils of men w'ere 
rather distinguished by idcntil> and tiutli, than by 
dignity. 3’hiiH it was not long bidnie tli • curiosity 
<’xeit<'d on bis ariival in Jjondon in a great degiH^O 
siibsidi'd, but as bis taliMils were not confined to 
portraiture, bo eonlimiod to meet with employment 
in painting domestit* oi rustic subjects. I'lio great 
undeiiakiiigB wbieb witimii hand at this time, such 
ns Boydell’s ‘ Sbakcs])('ai*e,’ Bow^yer’s ‘ English 
History,* M.ieklin’s ‘ Poets and Bible,’ opened a 
new fndd to 0])ie, and perhaps bis most popular 
profoimuiices w(‘io bis pietiin‘s of tbo ‘Murder of 
James 1, of Scotia i <1/ tbo ‘Death of Kizzio,’ 

* Jepblliu’s Vow'j’tbe ‘ I’reM'iilalion in the Temple,* 
and ‘Artlmi supplicating llnIxTt.’ In the best of 
those be sbows nut only vigour, but also a curious 
sense of Ht>le wbieb is hardly to be found in any 
otbei English historical pictures of the time. 

On Fuseli’s appointment to the oflico of Keeper* 
of the Boyal Aeadtiny, in 1800, Opie became a 
candidate for the vacant professorsbip of painting, 
and was elected. In that capin ity ho road four 
lectures at Somerset House, wbieb bear testimony 
to the extent of bis powers, and to bis acquaintance 
with Hie theory of bis art. Ho died in 1807, and 
bis remaiiiH weie interred in St. Paul’s Cathedral, 
near tboso of Sir Joshua Heynolds. A catologns 





l>AIirrSBS AND NKGBAVEiaS 


^atim 


erf biff paintioga waa pubhahod in 1878 There are 
In pubno collootions 

Ki jVir'Ttman Portrait of Hinwlf 

Portf ait Oaf let v } 


Natinnal Oallay 


City 4}t (> iff fit/ 


Dulwit h 
Manchttfltor 


(i tffuy 
Otll* y 


Bariolozzi 
;; Th Holt toft 

„ AVilliain SuldouB 

,, Mary W distono 

ti ift (lodwin 
„ 1) imcl rind* 1 

Mur 1 rof I tim 4 1 ,ot Htotland 
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OPITZ, (Ir w Lmani i i ^v xa born it T*r t >^111 m 
1776, and shidk (1 iind iC isino\ini Drthd n Ip 
to 1807 Ik piintMl poitiiil in t il and mini ittiro, 
but till 11 coinnumnl piintm^ jioj il n Mints 
cbdrattii Bkitibis lostmu li-,iiris an I s 1 itli 
In Iftn 111 tdlowtil tin DlcIkha if t milanl to 
PiriH, wli ri Jic 1 I ml i nili sun d m li Hub 
jools Afttiwuds II IiNul il lUiI mil 

Altuibiir^, and tin illy hi Itb 1 it 1 i ijiHit wluie In 
died in 1811 IIo wis ilso -m i sstnl in a pi mill 
and gun Kill piinlnv ‘^‘d is mm^nvii 
OI’PInNOIvD (Jifiis Mmim (or Om \ ni ) i 
dianglitsiniin in I \iil iliit, w is bnn m I iiis in 
lb72 and w msinlMilb i ]> n 1 n f hu tlu 1 in to 
Point, whirl ln 3 sj id eight 31 ns IIi dnd in 
PtiH in J742 II pi pii 1 tin d s gns tor Ihi 
hufli lit lib of St (t nil 111 lislNis n d St Suli>i< « 
Ilii pneitH i*n i ini innn ids ft 1 hiin 
OPPPUDOLS, Ian Pii 1 i 1 / i hntih | nnt r 
i\as born at Anisti 1 I ini in l(i 51 01 1(j 5^ li IbdH 


hi wuH boun I ijpnnti c to (iiiiul* iin|hnis»n 
J iLllt iH known of him In tin Ibjks Miib inn 
Ihoro iH a lands q i lyhmi i^nt I />is 

0 PPJ:UMANN (’ IIkk is I nin ihiu ol the 
(Vai, Aloxandi i I in Hit l)i s h 11 Ci dh ly, si^m d 
with thib naint, mil diti I 1801 
OPPI, Bi RViuniv I, ad sign r in 1 1 ngi ivt r who 
worked at Uomi 111 15)0 II hilptl toincriavt 
a collection ot sixtiiii pi des icjiii hi ntin,^ tin 
‘Virtues,* afUr disi^nH by Lanfi moo, whn h iic 
dedicated to ( ai liml Piic doinini 
OPbrAL, Aniom ^A^, 1 1 II iihhIi piinloi,who 
was m the stivitt ol tin Aiihbi'i C hulls ot 
Aiistiia, in 1G2I N igh r si>h thnt \ m Opst d 
lived at BniHsi Ih, iinl Hut A m Dyik pinitid his 
portrnt Jan Me^sstriH w is his pii[»il iml ongravid 
after him 

OPSTAL, Caspar Tu 11 van, the Aoiingc r, was 
born at Aidwirp in 1854 lli wir piohihlyA 
pupil of biH fitlioi In 1076 In intmd Hie guild, 
of which in IbOH 9 ht wir di an lie piintul hiB 
tory and porti utn, mil Hicre are seieral ot ljir> 
works in the cburclns in Flmdiis ind Bribant , 
but the ill fot live 1 igiiionts whirli ho used luve 
caused thtm to iliikiii In 1714 he w is uiiplo>cd 
by Marshal ViJlcroy to topy tin cclihritcd atir 
piece by Rubins, 111 tlic ( ithodril at Antwiip, 
representing the DtBCi nt fiom Hn (*iosh,* iogi Hiei 
with the sh util IS of Hit oigan Pin c omniibsions 
which he ro( lived wcic so mum i ms that he fr 
quentJy had to entrust tin 111 to his pupils He 
cited at Antwerp in 1717 Of his other works w< 
may name 

Antwerp Muneum APortrut 1699 

tt Je*(utt8* Ch The Child Johub addrossod by 

AagelB J6Uj 

iMnnstadt halfery The Holy Family rosting near 

a. ^ a classic r iin 

8t Oner Cathedi ol The Fathers of the Ohuroh. 


OPSTAL. Oaspar van, the elder, a painter of 
Antwerp, who studied under Simon de Vos in 16d!2. 
He was admitted a master in 16^ Ills son, 
G«ispar Jacob, was i bottei paiiitd than ho 

ORAM, KiiWAiio, an Rnglish landscape painter 
in the hittir halt of the IHtli century He was the 
son of William Oiani, and at ted as assistant to 
Loiithcrboiirg He exhilutod at the Inrorpointed 
Soenty in 17bb, and at the Acideiny lioin 1776 
to 1799 A work of his, uppanntly posthinnous, 
‘Preiepts and Ohsi rv itioiiB on the Ait of Ooloui- 
ing in Laiidsi ipu Painting,* was published in 
1810 

OUAM, Wit r TAM, cilhd ‘Old Oi im,* was 
brought up as an iichitcrt, hut taking tolind- 
stape p iintnig, arm id nt sukisb 111 that branch 
of ait, and was, 111 1748, nndi Hiipc iiiitf iid iii of 
Hn Bond of Woiks by the mtiiiHt ol Sir Lilward 
W ilpolt, wJio h id Hi \iril of Ins jm tiius and draw- 
ingH 1 In 1 3 IS a { 1 tiiii by him in the Heiinitage 
it St 1 1 liibhing it juohahly winf then with the 
Houghton Colli (.tion (ham w is much imployed 
111 ill ( Ol itmg halls, Hlaiic isch, and Hie ]) im Ih over 
I iiimin y-])ii u H Walkii his iiigiavcd the tri- 
niiipliul in h (luted hy him foi Hio < oronation of 
(TlOlg^ 111 , at WiHttiiinsti I Hall, and ban intro 
duud Hn (iiti iiue of the (himpion and Hn Loid 
( hanulioi 

OUATII, (or OuA/i ) Ai 1 ssvnduo, p unfed about 
Ha middle of till IStli Linliiry if Bologii i Mal- 
vaHii Hpi iks of ] pKtiin ut thi Virgin hy him, 
whiili hi toimd ovci the M u hiavclh altai in tlio 
< hiireh of S in Fianctsi o 

OUAZl An mu a Ank nio paintrd in frcHco nnil 
in oil III wiiH horn ihoiit 1h5H, and wan a pupil 
(i L Gai/i and C Fiiiiin Romo In the Cio/at 
lolluiion was a diawmg hy him, ‘Tho Aiigil and 
(iidcon*M rii I ( ( w)m h w im itcli d hy OayluH, and 
(tigiucd hy N le Sunn 11c diid about 1090 
Giusi 1 1 \i OiiAZi, who pamli d the v lult of St Maria 
dll Olio, iH believed to liuvi bciii a iclition of 
Andu a Antonio 

ORAZ7I Nil ( ( I (), w IS in Tt Him engiaver, who 
floiiiiHind about tin yi ii 1700 Hi w ih ntiiloycd 
to t>i ( iito I ait of Hn plates toi tlio ‘ Antnpiities of 
III inilaneimi ’ piibliKliid by tin auHiojily ol tho 
King ot N I pit s 

()KT51 110 1* Si e Ti m in 

OhCAGNA Sc( Ci( M 

()JM)J Pl)WLJ/rr IniMAs an rngbsh ama- 
tnii cfilnr, bom in 1740 TTis jilatis an chirfly 
ciiKxtuKH and |0itiiitH *]lnio ih i biirhspie 
portrnt of Voiliiif by birn Higni d ‘7* () ficity 
1772 * He w ih laiHcil to the pi 11 igc aH Loid Bolton 
in 1797, and dnd 111 1807 

OUDONNANC F Sic Moui ihron, Is. 

ORELLl Aniomo BAn>AssAiiF, an obseiire 
pninlci ot Hk MilaiicRe lliin ih a large altar- 
pitce by him in the ‘Cah uy ’ Church at Doino- 
DorhoIii 

ORELLl, Gmsmp Antonio Ffiicf was bom 
in 1700, in the MilanfHr, ind rettiMil hiH fust 
iiiHliuition in nit from hiH fallnr, Antonio Bnl- 
iliBBire He iIho workid under B ijitrsta SnHSi for 
eight years, but Tiepolo ha\ ing bten lalleel to Milan 
by Count Aiibinti, Orelli had tin good fortune to 
be employed by him, and afterwards accompanied 
iiini to Verne 0 There he remained six years He 
then went to Berg iino, wliere he executed RefN^ral 
works for the ion vents and churches, also at Milan 
for Count Brontato He also painted a few portraits. 
He died in 1774 
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OBFEXalN, SeeL^HOBmnr* 

ORlKNTi JO0SPH, wtts bom at Burbach, n«ar 
XlMBitadL in Hungary, m 1677, and was a pupil 
of Anton I'eutenberger llo became sub direc tor 
of tbe Aoidemy at Vienna, and died there in 17d7 
It kaaid that he made use of a concave mirror in the 
paintnug of Ins landscapes, in which Ft rg. Canton, 
and Janneck used to supply the figures Among 
f^em are. 

Lsadsoape with a ITunt ( Liechtcmtein Col ) 

A Flat lAndacape ( Ihe same ) 

Two Tyndem liamlHcaiieH (lulvidtie) 

Forest, with («urafl {e/ty rated Itf hbvl) 

Hountam Lanflncajit, with nver {lomn QalUry, Stutt- 
gart ) 

OUIENIE JosL, a Spunihli painter, horn in or 
near Villirtiil m Valencia, wlio punted in ihi 
capital of lliat pioviiuo about 1680 9 Among 
other woiks by him, iiro ‘Viigin of the llosary,* in 
the churcli of S Ftlipc Niii, and a portriit ot Do 
iningo Sanio, which was cngiavcd by Ciisistomo 
Murtinc/ 

OIllOlJ, Barioiommeo, was of Tmiso, and 
painted theio about IGIG His prineipd work is 
a large picture puintod foi the ehiiicli of Siiiti 
Croce, in which there is a })ro( chbiou of tin. inhuhit 
ants of Ttoviso, all poitruts 
ORIOLI Gjuslpi F, punUd if Mantiii His best 
picturo 18 * The Last bnppc r,’ in tho lielec tory ot 
the Curmino in that pi u c lie died in 1750 
ORIOLO, Giovanni, of Ttmira, is known only 
by a porti ut of Leonello d Eslc, in tlie N itional 
Gallery, it is signed Opm Johanu Onoli^ and 
was foiiiurly in tiie Costubili Gullciy at Ferrai i 
Oriolo painted in the middle of tlie 15tli (tntiii> 
He IS supposed to have been a pupil of Vittoi 
Pisano of Veroni, called Pisiiiellu bceuise tins 
Leonello d Lst< is a free eojiy fioin one ot th it 
iiiastcr's incduls 

OKIZONTE See Blofmfn, J T Van 
O llLANDI, DionAio, li\id at the close of llit 
I3th century, and is the author of a ‘ Crucifix’ now 
in the Palace ot J’lnni, and hcuiing tlu date 128K 
lo tho Pisa C»allcr^ there is u ‘Viigm enfhroiied 
between SS Junes, Dimiiin, Petti, ind Paul,’ 
painted by him in 1 101 No cuituiu dates can bo 
given fjr niH bnth or death 
ORLANDI, hRANCKWo, ihe son of SUfino 
Orlandi, was born in 1725, and c<lucated by Ins 
father Ho painted in the same stylo tor thcutics 
at Leghorn and a chapel at Ceiitc , and w is Pro 
feasor of Archifictuie in the ( loimiitme Ac idciiiy 
at Bologna He was also a good inubiei in He 
died at Bologna in 17G9 
ORLANDI, Gioianni, an engiavor and pub 
lisbcr of prints in Romo between 1590 and lfy40 
He followed tho style of C oinelms ( ort The 
number of engravings oxoc uted or piihlibhed by him 
is considerable Among them are ^ llio Last Judg 
mont,^ after Michelangelo, and ‘The Transhgura 
tioo/ after Raphael , also from forty to fifty portraits, 
and a plan and view of Genoa, dated 1637 
ORLANDI, Odoabdp, an obseiiro Bolognese 
painter, and pupil of Pafiinelli Ho was born in 
1660, and died in 1736. 

ORLANDI, SiEFANO. was the son of Odoardo 
Orlandi Stefano was bom m 1681, and studied 
under Pompeo Aldrovandini, with whom he wc nt 
to Rome. In 1684, m con)unction with Giiisoppe 
Orsoni, ho painted in many theatres in Italy, in the 
Saloon of the Pala/Fp Ranu//i, and, with Fiancesco 
Monti, for the Martinengo family at Biesoiu He 
died 111 1760 
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ORLANDINT, Oiulio, painted ia Hirma in tba 
middle of tlie 17th century. 

ORLANDO, Bernardo, was appointed court 
paintc>r at Tunn in 1617 

ORLANDO OF PERUGIA, was one of the fol- 
lowers of Perngmo In 1509 he was painting m 
conjunction with Simbaldo Ibi, at Gubbio, of which 
place he was made a citi/en between 1502 ard 
1506 

ORLEANS, Francois d*, a rrencli artist, who 
wis burn at tho end of the 15lh centuiy, and 
woiki d at Fontainebleau under 11 Rosso* 

ORLEY, Van (or Our ay) The important artistic 
firmly of tjic Van Oiltys floinishcd in Brussels for 
thiee eeiiluiits The following pedigree is given 
by Alphonse Waiileis 

VUuitlne Viti Oilny 14flf d before 1632 

ISifili nZmud Kverord ^inar 

Ifi0()->166G 1403 ) 161.. o w ikiUK working 

I ifiui ]6Jd 

I 1 1 Jofllne 

Mill I I J 1 nil (likH Mai Ant Teynioin 

w iliiiK w ikiif, w tklng (taiieMliy woikei) 

1 JO 16(7—1002 ir-iej 

- I 

7 1 me 

r— I — j ■■ ■ — ^ 

7 1 in I 111 r Iran/ Rohud(I) 

w ikiiiit irSO d alter 1708 
10 2 1 

Hi 1 ai i (11 Dm 

IW ( ) 17 J- 0 10 0 173'' 

Bi UNARD, (or Bari np ) van Ort i y, as will bo seen 
from this 1 ible, was bum il)f ill 1^93 At anAurly 
age he (juittc I BiusscIh toi Uumo and studied in the 
Rchool ot Raphael, l)((oimng, it is said, a greit 
fivomite with his iinstci He u turned while still 
very young to his native coimtiy, whcio he was 
ippoiiited painter to Mirgiret of Aiistiia, Govern- 
ess of the Nclherlinds Tcgflhei with Michael 
Coxio, he superintended tho making of tho tapes- 
tiies Ifom Rij hatl’s eaitoons, which were actually 
woven by Pie Id Van Aelst, in BniBsels Follow- 
ing hiH iiiiisf Li B ex impli , he m ide, too, a large 
number of di signs toi I ipcstiy, among the most 
iimniiH (f whieli nro * Ihe Lite of Abiaham,' at 
Hampton Courl, and ‘Miximilun’s Hunt,* in the 
Louvre He also in ide de signs foi windows 
Those on which the portruls of Pi mcis I , Charles 
V, and Miryot Ilungniy appeir, in the ehurch 
of St GiuluU it BiiisbcIh, aie fioin his cartoons 
Bern ml muriied im Ins hrst wilo Agnes Seghors, 
by whom he h id seven children , and, as his 
second, Cntlionne Ilellinckx, who bore him two. 
In 1527, the whole fiiiiily ot V in Oiloy, together 
with many of tbeir conncelionB, among the latter 
Jan V in Connnixlo, wore aircHted tor being pre- 
flonl at scent serMces of the Reformed Church 
There is do evidence beyond tint, however, to 
sliow that Bern lid was a Protestant In his 
pictures he eoinhmcd a superficial lesemblaneo to 
3 arioiiH Itcdian masteis witli his more deeply seated 
riemiBli t istcs Among tho best we may name 

Antwerp Ch ofS Jameb The Lost Judgment 
Brussels Museum The dead Child, with Virgin 

and Siunts ( * triptveh) 

„ ,1 The Patience of Job (a tnp" 

elaborately ngntd oM 

„ Portrait of George van ZeBe* a 
doctor of the 16th oentuiy 

, „ Portrait of Guillaume de l^r- 

nian 

„ „ Episode in the life of the Virgin. 

(The detached lotngi of a 

„ ,, A &oly Family 




Oulkr^. A3Bb^>Ml3r(l9«^»'nX9iii- 

JVia.Oail The MagWen'Bodlng. 

ML OaU. The Magdalen reading. 

{Similar to the picture at 
Vuhhn ) 

Liilieok. CathedraL The Trinity worshipped by 
Saints. 

ICi^xid, Muieo. Two groups of Supplicants be- 

fore Saints 

Paris. Louvre. Marriago of tho Virgin 

Petersburg. Hermttatfe. Tho Dosceot from the Tioss. 
JUitterdani. 3fu^inin (Ihnst on tlie (Voss 
Vienna. Belvedere, A Diptych with scones from 
«li^vvisb History 

„ „ A ‘ Kiposo * 

„ Lieehtenslet n i 'oil Two jiortraitH, male and female 

A prent mimlx'i of piclnios icferiiMo to tlio 
school of Van Orley are cvl ml, among tlieni tho 
BO-callcd Lponnido da Vinci at Galton lutk, the 
‘ Viergc, an has-icln f,* wliith bcoms to Ix' a ropy 
from a pictnic hy (Vsnu* da Sisto, now in tho 
Brora, which is itself u ouinpilatio' fi iiu vmoiiH 
aourcos. • W A 

ORLEY, (or Oulay,) UiciiARn van, was the 
eldest son of IMci v.ui Oih‘y, of the same family 
ns Rernnid. Peter was a larulsrapc pan tor, .trid 
liad two BOiiH — IvKhiril, who died in 17 and 
Joan, who dud in They ^\elO i uli then 

from twenty to twenty t\\ o yeais of ago Th< ii 
hist inabtor was tlioii fithor, but ho soon placed 
tliem undei the giud moo of his lirother, who w is 
a monk and artist lliohiid painted in the Italian 
style, and ongrased a iiutnhoi of plates after 
drflTerent inaHtom, The unde, Richard, painted 
some fine pioluTOH foi tho chnnh of Iuh order, ‘The 
KeooUeta,' but tloan wms tin most aide of them all, 
as ho painted a number of picture s for chun lies, 
and made many fine dcsigMs for tapestry. Th«*y 
aie mostly done on blue piper wilh the pen, and 
sliaded witli Indian-ink. Those by Richard aic 
miniatures or designs for book-i Hunt rat ions in 1 ndian- 
ink, and weio much adiniied hy Puart Ic Roimuii. 

ORLOWSKY, Auxandeu OssiPownscH, a 
painiei, designer, etcher, and lithographer, who 
was bom at Warsaw in 1777 lie studied undci 
Norblin, and at tho Academy of Si. lYtcisburg, 
after which ho travelled in France, Germany, and 
Italy. Ho distinguished himself at this period 
chiefly by bis battle-pieces In 1H12 he was named 
court painter to tho (’zai, Alexundei 1., an appoint- 
ment which the next CVar, Nicholas, continued ITc 
died at St. Petcisburg iii 18.12. His best pnturoH 
of battles are in llio ])osBCHHion of tho Russian 
Emperors, hut others, together with skctclies from 
Russian popular life, historical pictures, and por- 
traits, are in the collections of tho nobility of that 
country. Eight hunting and rural pieces arc in 
tho Hermitage. IIo also executed a number of 
drawinjps which cither himself or otheis repro- 
duced in lithography, among them tho huiuoroiis 
‘Cat Court.' Four original litliographs by him 
represent military subjects, and his own portiait. 
There is also a scarce etcldng of a ‘Race-horse 
and Jockey' from his hand. 

ORME, Anton de l’. See De Lormb. 

ORME, Danikl, an engraver and miniature 
painter. He worked about 1800, and exhibited 
many portraits in miniature, and one or two in 
oils at the Royal Academy, between 1797 and 
1801. He engraved in stipplo many poitraits of 
^lebrated at the time, some battle-pieces, 
and a picture of ‘Alexander and Thais,* from a 
pidtitre painted by himself. There is a water- 



Dkdottr drawing of Margate New Pii^r hipa In 
the South Kensington Museum, dated 17 ^. 

ORMEA, Mabo, a painter of Utrecht, who was 
deon of tho College of painters from 1621 to 1626. 
He painted soa-pieces. 

OltMEA, Willem, son of Marc, was a painter of 
still-life. In 1638 he presented to the Hospital of 
St. Job (IJ(roclit) a picture of various kinds of 
fish. 

ORMTS, LkoNARD, an obscure Burgundian, who 
painted at TJi^go in the IGth century. 

ORO, 1l Monaco dici/ Isola d', a painter, poet, 
and hiHlouan, was hom in Gouoa about 1346. Ho 
became a monk iu tlic moinistery of tho Tsola 
d'Oio (Slocati), and subsequontly libraiian there. 
He wMote Hcveial books whn li he emhcllislied with 
miniatures, nnd picsented to the Queen of Aragon. 
Ho died in 1408. 

OROZCO, MArcos de, a Sinnish priest and 
engravei, who n*Hul(»d at Madrid in the 17th 
C(n(iii3, and e\(‘euted iiiaiiy title-pages to books 
piintid in his time. Tiie title )>nge to Oiti/ de 
Zuniga's ‘AnntilH of Se\illt*,* published in 1677, 
iH probably the last work fiom Clrozeo’s burin. 
There aio many devotiunal punts by lus hand 
Among them poitiiits of St ri meis ile Sides ; of 
the Bishop Crespi di Boi) a, executed m 1664; iu 
1680 the tiile-p.igo biaiing the loyal anus, and 
a curious folding plan foi tlio aii(hoii/ed history 
of the gieat auto-da fe at Madrid; in 1682, a 
‘Crucifix .ind angels bearing shields charged with 
opUcopul devices,' designed by Xiimnrss Dorioso. 
and piefixid to an ofliei.il a^eouul of tho synofl 
hold at Toll do that yeai , in 1696, a tille-page 
containing efligios of tho seven fiist canonized 
bishops of Spain, for 1 1on Pedio Jn.aiez’s ‘ Histoiy 
of the iiniUd secs of Giudix and Baza,* and in 
1597, an ‘ Oui Lady of the Forbuken,’ and tho arms 
of Iho Arclibihliop RoealKiti (f Vtdoiuia, foi Hon 
Fehfie Finniii's treatise on minor beniHecH. 

OliRENTE, Pfdiio, was a Si*ambh painter, hom 
at Montoalegre, in Murcia, ahoiil tli(‘ year 1560. 
He was probably a b( liolnr of 11 Gieco’s, at Toledo, 
but he subsequently visited It.ily, wheio ho became 
a follower of tho Venetian school, and an imitator 
of Titian, Gioigione, and Buhsaiio. ITo was fa voui cd 
willi the pj election of the Duke of (lliviiie/, who 
employed him in painting sivfral pictures for tho 
palace of tlie Huen lUtiio at Madiid Soon after 
1611 ho painted for the Vi/eonde de Hucsca, in 
Murcia, eight pictiireb on ‘The Hist oiy of the Crea- 
tion and in 1616 hopiodiiced a ‘ St. Sebastian,* fur 
the cathedral at V.ih nc ia, whete aKo he ostablished 
a school in whiidi Pontons and Man h w'ok* among 
his pupils. IJo next proceeded to Cuen<^>a, where 
lie founded aiiothci school, in which he had Sal- 
nieron for a scholar. Many of his works aro in the 
churches and ion vents at Valencia and Cordova. 
In tlio cathedral at Toledo, o\ er the door of the 
sacristy, is a fine picture representing ‘ Santa Leo- 
cudia coming out of the sepulchre, before St. Ilde- 
fonso;* and in the Reyes Nucnoh, in the same 
church, was a ‘ Nativity ’ painted by him, which 
has been since removed into tlio royal collection. 
Another picture by this master leprcsenting ‘Or- 
jihous playing to the brute Creation ' hangs in the 
Royal Palace. There are also in Hie kinga posBef- 
bion four landscapes, whilst tho Madrid Qalleiy 
has eight of his paintings, including ‘ The Ador- 
ation of tho Sbepherds,' and ‘The Repose of Loifg 
Family.’ A ‘St. John in the Wilderness’ was 
iu the Suennondt Collection at Aix-la-Ghapclle, and 

281 



ttmf A mOdSAPBICAL DlOTfOlTABT OF 


Other works of his are at Presden, Pans, and St. 
Petersburg. Being especially successful with 
animals and landscapes, he mide cIioko of such 
Bihhcal subjects as poiirntied the introduction of 
these. His last years were spuit at Seville and 
at Toledo, where he died in 1044, and was buiiod 
in the same ihurih as II Ortio 
OKSAY, (^)MH Djllic son of Cinuiil d’Oisiy, 
an oflicor of llio Fidich Itepiihlic and Ijinpiie, was 
horn in Pirin it tlic hc^inmn^ of ilif jircHcnt 
century WIk n ibout tvvnily >lu 8 ol ngo ho 
entered tlic Fnndi military siiviu, ind wiiilhl 
with his n^iMifiit it Vil( lu e, l)( cniiir HO|niintrd 
with till Kill oi llhsHinglon iiid Iiih ( uiiiiti ss 
A ftn til it Im tliKW up liiH r oiinrii hion and 
travdlcd with thcin on i tour in [lal>, (viiitiiall> 
iimii>ni^ 1j I I hl( HHiTi^t in H daiiglitii hy Ins ti rst 
wife 111 vv iH nipoinitd Siiporintcmknt oi the 
I iiK Arts l)> loins N ipokon, hut Hliortly iftoi 
waida ( 1K62) 111 dii lot dm mi of tiu Imir'^ llicio 
iH i liuli l(ii,;th liy Inin ot tin DiiKi of Willnigtin 
in (hi, Nitinnil Porti nt (iilliiy, an! tin South 
Ki TiHin,.,ton Mimuini posKisscH mjiiil of Ins pi mil 
cuiKatiiKH llOiHiy ilso prai tiHi (1 SI iilptiiii 
OJtSLL, ViMi ii i Fniuli luhtoin il j nnti i, 
hoiii it Lvoim HI 17‘Ki 111 wi nt I > l{oiin a\Iiiic, 

iihoiit 1H25, hi ( nil iiiiilii till intliiiiui oi Omi 
bet k, but 111 als > Ntmlii (1 iiomtlii luti |iii anil w is 
a ( lose obsorvi i ol n itini Ins ob]0i t bi niv' is In 
said, Mn b ipti/i (luck iiL' In 1 iiis Ik w is om 
ot tlio aitiHtH uuplovd in the cliai d oi tin Virr'in 
in the cbindi of Notre Diino di loidU OimI 
diid in 1H50 Aiuoii^ Ins otln i works an 

laOhnrit I *'22 (Ii/utsir ptif) 

Ailnni and Fm with tin lioily ot Abi I 1S24 
Moni^r. whin n iliild prcsuiiti 1 to Phnni >h 
(/ I /<//?/ I ut th i !} t t tt K n ) 

Good and Lvil 1S22 {I tjiau Ut/ t tint ) 

ORSl, Bi Nini 1 10 , v\ IS a iniivi of Pism mil 
flonriHlud about the v I oi/i niinilKis 

tbiR artist Hill ni,^ tin dim iplis i i Bald issiti I i in 
leSfliini, and in iilioiis in tiMinribl tdins i 

J mtuio b} liim in tin ihurtli oi San Sid mo nt 
^cscia, ri intsuiliii^ ‘SI Tolm tin J\ nihilist* 
He also jiimlid tin ‘ Si vtn Woiks of M n y, In 
La ( oinpa^nii di i Nubili, and a lai^i luin tti it 
Pistoja, III S. Miiiv (Id liitto, vvlndi wis long 
nttiibiitiii to Vulti IT mo He diiti ibout IGSO 
OKSI, Lici 10 , mill (I Lino Da Nomiiaiia, wan 
a paintci, lUHnmi, and iicliitict, and wns horn 
at liiggio in J5I1 lliiving bei ii baiimbud fioiii 
his native cit> loi soiiii unknown rtason, bo fust 
iroeetdttl to Unne, and HiibHeipunlly ostiiblnlud 
iimndf at Novollaia, 'wlnnce bis cominon appelli 
lion. From the Hiniilaiity ot liisRtyh to that of 
Onneggio, lu liaa boeii HUppoHid to have been i 
disoiide of tbit inaHlii, with wliom ho w is 
certainly on ti rina ot fiiendslnp That be Btudi d 
Oorreggio’fl works attnitivtlv is tvidont, tioin 
his having occ iRioniilly copied his jncturiH, of 
which one ol the most rein likable is a hne cojiy 
of tho lamouR ‘Notto, in the ( asa (la//ola, at 
Verona. Otbois liavo fttakd Inni to lia\t been a 
scholar of Michelangelo, but tlim tnlition ib 
suspected, although TnaboRclii aRHcrta tint lie 
lesided at Itonie in the tune when tli it artist wuk 
painting some pictures for tho cliiirdus There 
were many of his fiosco works in the churdicH at 
Reggio and Novellari, which aie now nearly all 
peiibhed Oisidud in 1587. Italian wnteis say 
was “in pillura giande, in architettura ottimo, 
x. S32 


e in disegno inasaiiiio*' (in painting freot, in 
architoctiire beHt, and in drawing greatest 
OUST, PnosiKiio, was bom at Rome, apparently 
about 1560 lie livid dining tho pontificate of 
Sixtus V , who employed him in the palace of S. 
Giov inni Ijatiiano wli re he painted two of the 
eeilingH, om rrpiisentmg ‘ Musi h with the Children 
of Isnel pissing tlu Red St a,’ the other, * Jacob 
teceiviTig the BliRsing from Isaie’ He was the 
partii 111 11 fiuTid of Giuseppo Cesaro d’Arpino, 
whosi manner of piintmg lie imitated He died 
it Itoim III 1 GI 5 

OI SI, Ti ANoiiirio, w IS a painter and arehitcct 
of Vtniii III lb piiserit (entniy, who died, in 
1H44, wliili pioliRHoi ot iKiFipcclive there Tie 
irodmid vicwh 1 iliiiribfs, p dates, and publie 
huildirigH, md bonie of liiR vvorl s an in the Venue 
At nil 1113 

OKSINI, Am J ONTO, i nitivi of Ferrara, who 
infill id thin about 17 50 
OKSOIONl, (Airo, m Itilinn rn laver, w is 
1)1111 it Vi nil ( lb )iit tire 31 ii 1724 He cniiud 
(11 I ( oiisidc 1 ibli (oinimiii in pniilH, and w is 
iin|li)>iil 111 riij^i iviTig soiiK ()t tlu ]ditcRfor 1 be 
‘Miihio lioiinlmo Aiuoiiw, ot'iriH, vvi luive the 
I dlovMtig 1)3 liim 

St iliroini 111 Ml (litntioM iff ) Ant hdntia 

St Irninsiii Suits ft 1 If rnu 

Jill Vir^iu witli stviuil nuts aftn J lef to Uicihi 

OIlsONI, Giusim, (or (usim) a BolognoRO 
paint ei, bom ItiOl, diul IIV) lit was a pupil of 
Poiiijxo Aldiov mdini md woil id inucb with S e- 
i mo Oil mill it omaiiunl il pimtm,, in the itres and 

piIV lf( llOIIRCS 

OUriGA, B(NAN1 di, p until to the dtpntics 
of Alison, was living m 1107 lie painted n 
dt 11 pi ct vvilli lignn s ol St Sin on md St Jude 
foi till iliinilidSt: Fi mcis, m S 1 igoss i 
OLIO, Diko dt, w iH i iiimnlmt punter of 
S \illi, soil 1 1 Bi UNAi DO 1 1 Olio B twien 1540 
anil 1575 In diioiitid a mmilici of dioit books, 
A In s mil it llif'-f bisliolliiiB iSMstid bun 
OlvlOlANO, Dim’ Set Binvinuii, Giov 
Bm 1 

OIl\ ILTANI, Am )1 1 a and Bauioiomwi^o, were 
two jiimleih who woikiil it Oivioto between 1405 
md 1457 

OllVIl TANO, U( 1 1 iNo, a jiainti r, who was em- 
jilo^id in llic catlicdi il ol Orviilo ibout 1321 
OS, Guidoiuns Iakiiis Joiiannis van, flower 
panilii, w lb tbi RKond bon of J in v in Oh, and 
vv 18 bom nt tin II igue in 1782 lie gained a 
pri/c at Aiiibkidiiii m 180^1, and on going to 
PiiiH in 1812 be won a gold modil, and was em- 
ployed on (It signs f >1 Si vies Here be spent the 
gii ltd part (f the m xt till v ycais, punting flowers 
iftci till ill innei if Van lIu 3 Bum, and now and 
tb(n ( \liibitinglimds( ipi s Two of his best flower- 
piiicf. an pow ill tlu Iligiie Miibeiim Van Os 
dud in PniHin 1801 11< was a member of tlie 

Aeiiiiimy of Ambterdam Among Ins works we 
may ako iiaine 

Amflirrlnm It Museum Howew 

llotkrdimi Mutiutn Flowirs 

„ „ Fruit and Flowers 

,» „ Landseape in Guelders 

OS, Jan van, a painter of fiuit, flowers^ and 
inaiino suh^eets, was boin at Middelhamis, in 
Uolhnd, m 1744, and was a scholar of Aart 
Sihonman, at the Hague His manne-pieces are 
only fill, but his fruit and flowers are in groat 
'-eiticst, and approach those of Jan van HuysiuUf 



died at ibo Qigue in 1808 A good * Vase of 
nowers’ by hirali in the poBseBSion of Oreinor of 
Boiterdam Jan van Os was also a poet Among 
his works may he included • 

Pyaokfort 6tadel Oaf A Sca-picco 
Loudon yaf Oaf Flow*. rn, 1 ruit, aiul Diod Birds 
Pans Join>e J lowi rs and ) rnit 

Petersburg Htrmitaye I lowers aud !Fruit 

OS, riBlER GiUAIIUUS VAN, lllC old( hi 8011 Of 
Jan van Os, was born at tlie in 177b, and 

was instruct od in tin < Ic iiicnts ot iit by his f itlu t 
but devoted liimseli niiinly 1 > ( iUl( puniinjr ind 
made the woiUs of l*aul Pottci ind Kiiel du 
Jardin his models llis < Icliinp^s, < oiiHislm,:: of 
(attle, sb<cp, Ac, from < \mi disi,^n , md 
also after Paul Polf(»i, P i limn, aiicl Uuisdid, 
are valuiblt. Ilis pnnlH ir bonulimt hi ii<d 
P, G van Os f<( it (if lid H( inrliiiit s M ilii i is 
initials only, P Of V 0 / Tie du 1 it llu Tl i 1 1 
in 1H^9 Thcit is I ^::o<>d ‘L n Isc ?» \ itli ( attic 
by him in the Kotli i [ nn AIiihi iini 
OSBtJUNE, fT( HN, 111 1 TM^lislj poili > t pnnt< i 
who pi ictiHod at Am tnd im in the 17lb i ntiiiv 
Tbeio IS a portrait o1 FkiIci k P?iiu.( <( t)i i 5 
by bun 

OSBIJjO, Gasim, Pilhd (lAsiAR M A ins ( II 
AnilKNSlS, 0! GASI \U ]*Al UlM S or I \ \\ , 

w iH an ( nc:ru\ ( I b in it Pidnin 15tO 11i inii 
tilted 1host}lt of (iioi^io (iln*^! \1 inlnan > win s« 
pupil In liny possibly ln\< b in lb lix I in til 
1585 III Ills 1(11 sixty si\ 1 1 it( of Poiti ul ol 
the Aiclidukch <1 Austin il tint (f (in l!> 
biciin Audi f IS M ittioIuH Siiun h ind i ‘Mir 
imgo of tin Vii,^in iftc r Pa lo Viion s lb 
Higned bis prints with a 1110110^11111 coinjioHul cif 
tin 1< ttms, CAP 

ObOlUO Sn Minims 
OSSKNTIJ I ( K, Ian( i b** i ^AN), ipiinbi u d 
ctchci, wis a in1iv( (t It ttculun, In 111 iboiit 
1627 Aftci hiving nemv I h( nn iiisImkIioii in 
bis native city, iu went to Itdy, an 1 dml iii^iiisli d 
himself it Home m n j nnb i ( f 1 indhc ipes, witli 
amm i1r, iuis, and linnimgs, in tin Ht>l( (f 1* Iu 
van Taai, wliose woikHwiic tJiui gn illv niniu d 
Thence he procei ded to Viuii a vvliui In I) ( mu 
couit paintu , next to llianltort mid i ibi 1> t( 
Kitisbon, wlieie bo died in l<i78 IT nsii ill> 
embellislud Ins pichiies witii vvnbitilis ^utt (h 
ruins, and arc bite ( turo, d( signed i mill h in tins 
of aniujuity in and m ai Rome PuIiims 

Ohnstiania Pli 1 (b nng of v C iiav an 

Dposden (rallery (Ir )np c f He r Isinui 

Glasgow Guilt It/ \ J I awkiiig 1 'ui ty 

New York Muvuui AbiaJn with Sirdi nut 
111 a roniaiilu iaiulst ipt 

Vienna Belve let e J « ob s jouruc y to Mi sojiot unia 

We linvo by tins artist sixty two ctcliin,. h, < \« 
Ciited in n firm and fiie style, twenty siven 1 
which are from bis own designs, ind tliiity two 
after other mastus lie uignved put ef the 
plates for the collection cillcd tlie ‘(xilluy of 
Temers ’ Among bis plates the followir g nmy be 
particulan/c d 

Two Tanelhcapos afftr Snhatot Ifnvt 
Ohnai aaleep d unng the Storm afltt S ft llu /n 
Oavaleadc of the Emperor T c opobl 111 the 1 ori at Vienna 
Prooesmon of the Emperor Oarl VI to Schottwuu 
The Oaffarelta 

The Children of Niobe , after Palma 
The Children of Israel gathering the Manna 111 the 
Deacrt, afitr ISfitoteUa 

Orpheua playing to the Animals , after Latsam 
The hour Eeiuotii , after the wme 


ENGRAViCRa 

Aset oi twelve platts of ditferont Animals yVvHikft 
awn d su/m 

A net ot four of different snbjcota the same 
Ta ) Views in and near Itome the same 
A Boar-hnnt a fin J tiet van Laai 
A grand FeHtival give n at Vienna, with a great numlier 
of fif iires on horseliark and on foot A Ijai lurei tuv 
J (hsinhul sc 

OSSENllPiliK 1C, W, a Dutch painter, of whom 
sc ircdy any thing ih known lb flourihliecl about 
lb 12, and iniy have been tin titlier of Jan van 
Ohscnbecck In the Uijks Muse 11 m, Amsteidani, 
the I IS i pie lull by him e f ‘Meicury and lo ' It 
IS Sign d \y Os\()tt/etik F 1612 
dSlADB, Adiuain dw / eN van, a celebrated 
nl piolific piinfci of seems liom Dutch peasant 
life waH 1)0111 at II uilem o 1 tli lOtli of Decendier, 
1610 Ills tatlui, Jin II 1 Ink, wis pobibl^ a 
we ivcT, ml had ictire 1 be lent the religious pei- 
seditions trom tlu^ town of Lyiultbovcn Ills 
inotbei 4 name vv is d iniu e k lleneliik, and the 
(liiliieii ido} ted tlie 11 line ol Oh! ide , tioin a small 
1 iiinie t ot lb it naiiio nc 11 1 yn Itliove n, wliicli may 
hive been the biitliplue et then f ithe r Adiiacii 
lied his young r biolliei Inick boi itnu iitists, and 
th loiiiui cnteiingtlie Helioolet Pi aim IT ils, was 
tlicic till t How student et Adi non Bi iiiwe r On 
k iving II ils Adiiai n He t up is i p iinie 1 m lliai 
km ind Ins n line as Ostade is first mi iitionc d in 
Ib-in, when ho ih ricoidiel iinehi it as aincinlHr of 
till Silinit H) 01 (ivjc hcnmirud 

Michlel it I lefiiHcn, who dmd in IbtO , and Ins 
litlier in tiu foil )Wing y u ITih own lentiiil, 
piiiitc 1 hy liimse If in iiiid II lit , n< He iits a ,^1 i\e* 
iiul nicluulioly fue Ilif- eobtinm ih that of u 
Punt in , and iltogelliei Uic ]» rti iit is not Hut 
(i the lo )S( Mill jovial nun we shonl 1 (xpeit 
bom the iietoiis seen s that h »• luted loi tho 
Hiil>ji( th of his I u tines It lus b en isceililii d 
that he nun led i nee ond time , but the ninu ol this 
wife is 1 )t known Sin elie I 111 Kibb, iiid Admen 
himself, on Ihe 27th of April, 1085, 111 the Tsu uwo 
Kniyssli irt On the 2nd ef Miy hi was bniud in 
the elinieboi St Bivon, wliue be had ])re\ionsly 
J lid tho re m iiiib e 1 Ins two wive H llicsile list of 
the works ol ait he left included two huiidtcd 
pe tines by I ih own hind ind 1 cedleilion of his 
flehingH ell win,_,H, &q SmilJiH e it ilogiu men 
tieniH lie illy foin liundre el ol Adiiien van OHtide’s 
oil pu linens He exeeiited he sides an unknown 
iiiimbci m wilii colours, md a v ist epiantity of 
peiuileh iwin,^H nndftelimgH Of the I ilte r Bartscli 
hiH eniiineiited lifly llu ley hr Musouin at 
lliulem eont iins i fine e illeition Besides his 
yonnge r hiollie 1 Is ick, Admen luel the iollowini* 
jmjilH (oiiuliH Dysiit, Coinelih Begi, Miehiel 
\ ill Miisschei U Hi i( I ( nbiirgh, ind J in Steen 
ilicHC all i(lo])te (1 moil 01 less ot Aeliiae n*H iniinne r 
The f illowii w, lie Home of Admen OhI ule s iiioio 
import ml woiks 

AinBterelim Afusnm \ I'liinte r s Stiiebo a v c 

„ „ 1 rave Hers re sting a v osrAOF, 

1671 

„ 1 1ll ( ]i irl item a v 0'»1A1»F, 

JOIH 

„ Tlie Jiikir 

„ 1 an (fci JijcvC Pt wints loanel a Hearth 
(pah f am ) 

„ Sti ( fftrUort Till 1 isli wil* 

Aiitwe rii M /•* uni 1 ho Smoker a V OBIADF, 

1055 

Berlin Gallo y Porirmb of an Old Woman A 

V OSIADF, 16 - 

, „ The Lyre-player before an Ale- 

hoUHC A V OSTADIC,I04U 

23d 



A BlOGBAFHlOAXi DICTIOKABT OF # 


BmfwidK. 
BraiMela. 


0^Utiw 0%e Smolrer 4 t 

lfi67 

OalUrff, Hie AnnnxinatiOD. 

n A Peafuint smokinff 
Galifry Man < atmg Hemuga 
Areni*ettf Coll Iiitt nor of a Tavt rn 

Galiery rtaaoutH in tho Arbour of tin 
Alt-llOUBt A V OSTAllF, 




1076 

*» 

»» 

Piiismts dnnkmg 111 an Ah- 
lieUIRl A V OSIADF 16 


»» 

Pi asants plnying (aids a r 

OSlADa, I65t) 

Xhinnutadt 

(lalli'iy 

Pf Qhaiits (1uu( mg 

Dresden 

OuUeiy 

Peasants m on Ale -bouse a 

V osiadi 1010 

*1 

19 

Ihc Paiiiiirs Studio a v 
OSIA l I, 1001 



Two I’l iih mts i at mg at a Table 
a V OSTADl*, 1051 


99 

Two Peasants bifiro an Ah- 
housp ou< lighting a Pipi 

A V osiadi-, loot 

*' 


lull ru r of in Alt hous< with 
Mtn and \\ oinpii a v oh 

lADI- 107^) 

»» 


Pi iNaiith pln}iiig ( ardb ad 
OSIADI It 

Dublin 

Nat Gill 

liiH rb 1 iiiiiismg 

Dulwicb 

(Matin y 

1*0 us innkmg iiitrry a V os 
lADI 161 

i» 


Man find VV omnn 111 conversa 
tioii 

V 

% 

A Mail HUIokll g A V OSIADI 

M 


A Woman with a Jug a v 

OSIADI 

Biliiibiirgh 

Nat Call 

Tiilt nor of 1 Lnitlui b Shop 

Floreiiee 

IJh 1 

A Mail at a A5 intlow 

Frankfurt 

Stadt 1 

Iiittnor of a Slitd a x os 
TADI 1656 

Glasgow 

Galli > If 

The strolling 1 iddlcr 

«» 


*Jlie V illagt Stliool 

Hague 

(ml Inn 

Pi as mts 111 an Inn a v eis 

1 ADI , 1(>6J 

London 

»> 

Tilt lultlltl A V OSIADI 

1671 (/Aos van Amshl 

mtuU a iusmiilt mpavvif 
fi Ml a di tuu ff f 1 / j4 I an ()s 
ill dati 1 I 07 1 <1 Idly binn~ 

lai t this f idtoi ) 

Nat Gall 

Tilt AUliyiiiist A V osiadi, 
1661 


y/( use 


A cunipany of Tf fisniito 
rf/ i\nuf i t this)utuit / %n 
thi Jtiih U l/u>ti(ni ) 
JVHsniita plaviug and hinging 
(Intcff loo I ) 

A \ illngt S( ( IK (J) 7tt 1 1670 ) 
Ttasaiits pinning MKittks a 
y osiAni 1076 
rortrait ot lui Old Miu(^/r/ 
ally a Iftufffi) 107 J 
rtafiautH (ou^crung a > ob- 

lADF, lO*)!) 

An Interior, with Ptasantb 
flinokmg A > < sTADi , 1605 
1 awyi r iii liih Stiid^ 

1 oiir l*tr«>oiis jdayiiig at Carda 

[And fine examples m the l olUrtions 1 1 I ord Howe Mr 
H IiODBda]p,Mi Alfred do Kotlisdnld Mr .lolm Walter 
Bfr Alfred lluokley, Ixird llotLsdidd, Mr George 
Baltingi &c , and nt Dee peb no, ne nr Dorking j 


Asfii m ton ( oil 


Stitljtnain Ho 


BucKimflum Pal 


Lute (. oil 
Noi ihl» oik I oH 


Madrid 


Munich 


Galhi If 


Ptnakotkek 


234 


A C once rt 
PcasantR ftcding. 

A Toper 

Interior of a Pt aiuiTit’a ('’ottago 
A V 08TAD1* 10-17 
Poananta quarrelling A T os- 
TADF, 16 t 50 

Peas lilts playing and dancing 
A ▼ oaiADi , 1647 
A Toper a v ospadp 
IV aRantR carousing a v ob* 

TADS 


Murnoh Ptnakoihik 


Oxford. 

Pans 


Untv Gall 
Louite 


Pe stb 


Gallup 


Pe If Thburg Het mi fa je 


Jtottf rdain 
» 

\ K niia 


Museum 
Julu I u 

i (t II H ( oil 


Lu Illinium Coll 


Peannts Jn an Ale-hcMM. 

T ostaII; Id—* 

Feasants in an Ale-house, %]th 
a Woman and her Children 
A Dutcli interior 
Tho lamily of Adnaen tun 
Ost ado 

Tho School-master A v 08- 
iAi)]< 1662 
The I ish niuiket 
Intori >1 of a (^ottago A V 
J Ai)f , 1612 

A Mail re oding in his Cabinet 
A Smoker 

A J o]>i r A V osTADR, 1668 
lot til r of a Peasant’s Cottage. 

A V os I ADI 

Interior, with Pesabonts 
1*1 asants drinking 
Intf rini, with Pt usauts 
A Man me iiding a Ptn 
Lift nor, with PLasants 4,T. 
osi \T>r 

A \ ill tgt Jh Ho 
A Pe istnt 1 miily 
Tilt V lohii playt r (Siifned and 
<hti / 16iS) 

An old 'Nfoman seated on a 
Window s 11, SKI rounded by 
a \ me 

A Villiigt Minrhf] pi lying a 
Ihiidy fjWrdy 
TIk lido i {S fuel) 

The V ill igi C onct rt 
Pt as mts Nintiking 
Pttsitiis whilt hniokiiig and 
di inking listen to a Wtiman 
who rt i Is 1 FjotU p 
A 1 1 as mi family 
J*t as mth in an Ah -house 
'Joutli (Sifmil) 

Sight {6i fnulaml daU i 1051 
1 astt 

I\ asant in a Cottage 

Tjauflsf ipt 

A M in It iidmg A v ostade 
A \ ill igt J ivcni 
Ihi Mouuicbiuk 
Pt as mts 
A Sinokir 
A Drinker 
Pour good pictures 


()STA])Iii, Tsa( k van the brothoi and scholar eif 
Adrmen van Oslidt, bom it II mile in in 1621 
Little iH kiiovn of Ins life lie imiiitod at Iliarlem, 
iTul elnd there 111 IhlD Ilib oirhcst pictnnsvoie 
punted in imitation of the Ht>lc of liis biotlioi, and 
arc very inftiif)i to tlic woil h of Atliucn, but ho 
aftci wards adopted a iiiainid if ]iis own, in which 
ho was nioBt successlul This latter is to be found 
111 hiB pictures roprcstnlingf winter scenes . and 
fio/on canals, with fij^urt 8 uiiiisint; themselves on 
the ice Some of these arc f iithfiil and admirablo 
represent itioiis of nature, and are dcsorveelly held 
in the higfhest estimation They approaeli to tho 
pioductioTiH of Albeit Cuyp, and it may fairly be 

f iiesunied that if IbicK hud lived longer, he would 
live reached aHlill higher lank tlmn he now enjoys 
in the Dutch seliool A laigc projiortion of hiB 
best pictures arc m England, wlierc he was appr^* 
ciated long hcfoie he met with much recognition 
abioad. 

Amsterdam 

n 

Antwerp 
ISorliD 

OSTAPB 


Museum A Village Inn iSACK TAV 
osiAin* 

», The Ml rry PcAsnnt 

n A Way-side Inn 

MuHnm Wiiitti Landscape IBAOKVAV 
OSTAD^, 1646 

Aft(srt/m A Halt before an Inn. 1 . TAW 



PAuntoJfts Aiers iSNofiAVBBa 


IMM. 

#» »* 

Mutfum 


Oopenhageu Gain)*; 
X)ieBden Cr lUety 


Glaagow Gattny 

Loudon Nai Gall ; y 


„ U 

„ Biidyivatei H r 
„ Btuktnyham I at 


BuAUy Ilomi 

LavH(foune fTru^ 

„ XilhlroUjIf 
Miulnd G tt/i ! 

Muuich t*u 0 / 


Pariu 


Jon ! 


Petersburg Hei mitaye 


Botterdom Museum 
Vienna Belvedat 


UAenoK of » Datnh Peasant’s 
Cottage I8ACK VAS ootadf 
A Peasant m a b lap-hat isacr 

TAN Utn'ADI' 

Travtllers Halting i tan 

OSTAPHy 1600 (<«*•) [Jhts 
date muHt it a fo yeiy fot the 
patntri uas diatf ni lOW)] 
Womau "Wiiidiug Lhrcad 
(»biADr 1 

VTiEttrl andM apo TrithFigiirt s 
tSACK osrADE 

Wiiiti 1 1 aiidsc ipc ,withrigur« h 

lHA(k TAN OSI kPI 

P( ibAut s Drinking and Dancing 
I VAN OSTAin- 
A 1<isli AiieLion 
Village SitiiL a * (j t ti eof 
avij h ( J luf! aied / v D «/ et ) 
Frost StlUtl IHAA( VAN c»s 
1AT)1 

A Inmn Ri\cr t v osrvuK 
(-4 /m tfifie i J 
Iravt Ik rs nii ’ ^ ill ig< tb before 
nri Ion 

A Vilingo Stroi.t 
DoorH Making Meiry ihalK 
VA> OSI Apr 1640 
A Villigo Stnut 1 Aril van 
( STADl , 1(A6 

Selling lish iSAOf van os 
1 \i)r ir»4f) 

The J ro/e ii ( uinl 1 A( K VAN 
OSIAPJ 

AVmlir 1 audseapo 
l*c isiiiils 

A K<i< ky I iiidseapi with a 
Diiiloy and his Diivcr 
VAN SI vnr 

PiaflaiifcB Drinking isack tan 
O bi VDI 

Iravcllirs lulling at an Inn 
1S\LK TAN OSI ADI 

The IT lit (Juftavid tn 
ltd 1) 

A T revon C anal m Hollai el 
(No ,i7K) ibACK osi\Pi 
(/ fintl HI Land n aid 
hlhit) 

A 1 ro7t 1 ) Canal in ITollaud 
(No 37^) TSACKVANU lADl* 
A Winter landscape, with 
Figures (Sf/ml) 

AT ludHcapc — Iiavcllerfl bt>p 
ping before on Inn ( St fmd ) 
A } rnzeii I akc in HoHuikI 
A Village Sunt l TAN 
OSIADl 16— 

A }'« aharit having a Tooth 
extracted 


' OSTENDORFFIR, IIans, piobably Ibo son oi 
Martin Ostendorfei, piopiicd i Tilt book f«»i Duke 
William IV of Bavaiii, in conpme lion with the 
mattre d’armesj Hans Seliviik It is now in the 
Boyel Library at Munich 
08TENDORFER, Mari in, was court punter to 
tlie Duke William IV , in the hrst lialf of the Iblli 
^nfurjr , ho belonged to the selioed of liundBlmt 
He painted the portraits of his n aster ind bis wife, 
Marta Jacoliaa Two pictures of his ire in the 
Montz Chapel at Nurenihoig, vi/ 

^e Martyrdom of St Andrew 
The Martyrdom of Bt Bartholomew 


06TEND0BFER, Micuael, painter, sculptor, and 
wood engraver, flourished in the fiist half of the 
16th century and formed himself nmmly upon A 
f^tdorter. He woiked in Ratisbon fioiii 1619 to 
1^659, and died tliere in the lattoi }eai Among 
ms piotiirea may specify 


Munich Qallety A Soene tiom the Apocalypse 

(flignod M O m a mono- 
gram) 

Bogonsburg An Altar-piece with wings 

„ A Portrait 

S< Ilk isshoim Gallery A Chnst on tho Cross 

In tb( Miiinob (Iilleiy tluio is also a siniill 
Mlilly Lnidsinju,* wbuli was foimoily in the 
W ilh isti m collection, and is now iiscnbod to Alt- 
d irlti, but is iiiiich moio probably tho woik of 
Ostcmioi f( i He c iigr ive d on wood a gc nealogk ol 

tree of tlio Tuikish Sultans, witli thoir busts 
OSPERWAliD, Grono, p iiuler and oteber, was 
horn at Uintcln in Wosdllial, in 1803 He was 
trained iiridoi G irtm r in Municb Fiom 1830 to 
18 iiliostudu d 111 Pins Ih painted history, ^eni( , 

1 imlscapo, u( bit( ilnu, and portiaits Among liis 
bcttci works wt may name 
Tho Callu Iral of Bamberg 
1 ho Oatlu dral of Sit na 
The PropliLpy of Tirfoiiah (wafctr colour) 

OSri HWIJCK Sio ()( sij iiWfjfK 
Ol KLIN, of V lUncicnms, tin lirst punter inen- 
tiomd in the annals d bis native eity, floiiiislu d 
in tlu 15tli century, and i \ei utr d i pirtmc of ‘ Tho 
Vail ncionnoib sitting out to pull down tbi Houses 
of Riiiay and Ficsnos, April 26tb, 1456,’ which is 
it V done lonnoH 

Orr J II ANN (IroRG, was hoin at Sclmflfliaiisi n 
in 1782 , and in 1801 , with thi issistancc of Landolt 
and III nti ngi 1, fust ili voted hiinsill to art, aft i r 
hiving hr n hiouglit up to biisin ss fuirsuits In 
till following yi i! Ill wont to Vienna, and tli ii 
piodiiicl Him ‘Studies of Homos’ III tin ii 
ti ivellcd in (jrciinin}, 11 11 mil, and bnnet, and 
ri tumid in 1806 to Ins native pi no wbiic bo 
ileveitiil bimsclt to tin punting of )> illlc pii 1 1 s, 
111 wbiib hi evinced inucii u(|uunlini( both 
with inilitaiy niittirs ind with liorscs He died 
at Zuruh m 1808 Among his woiks wo may 
incntion 
Patrol of ITubsars 
A Horse dragging a dead PhasHOur 
Brother Nikolaus von der I luti at tho fatal Meeting at 
Btauz m 14 SI {lijt tncauj hte at Oft s di ttJi) 

OTTAVIANI, Giovanni, in Italian designer 
andcngiavir wis bom at Rome ahoiil 1715 , xiid 
dud in 1808 Hi vv is a pu| il of Wat,nei it 
Vcmci , and on Ins ictum to Roiiii ongiaviil si vi i il 
j)l itiH iftei some of the most disliii^uislK 1 masleiH 
Ihe following an imongthe host ot hib woiks 
St Tiromi wit 1 » ii Cnw ifjx afUt Ouei ino 
St ( eciliii H i tie I 
Angthc i nod Mi loro aff t the ^ame 
Mars and Voiiiis aftit tlu le 
Three Wumuii bathing surpnst d by ayouUo Mon , after 
the same 

Diana and Alt'! on aflit ihe same 
Twenty tlin i platoR froni thi painiiiigs by Baphaefy m 
tho toggle ot the Vaiie ui 

Four platiH from the pictures by h t^haely m the hor- 
nesina, repn sonting 

Jupiter and Ganymede 
Juno on her Gar 
Noptuno on thi (it can 
Pluto ill 1 Prospi nno 

Tho Aldobrandiui Miirringt aftej Stuitf/ltewtcg 
OPTAVIANO DV FvrN/A S e Fai \/a 
OTTENS, 1 Ki 1)11 IK and I\n two littfe known 
engravers, wlio flounsliod it Iklft eaily in the 
IBth centuiy 

OT rCVAl FfcF, Aliii sjf, a native of Everghem, 
Flandris, who painted from 1809 to 1856 He 
lived cljicfl> ill 1^lrlS, but died it Qbent in the 
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iMter mentioneci. Ho was a pupil of E. Vor- 
ooackuoveo, and painted similar subjects. 

OTTiNl, Felice, called Filicktto dt Brakdi, 
^aa one of tbe best Rcliobirs of II. ilniTidi. In tbo 
churches of Homo Ibero fin* l»ul u f<*w ]»ictiireH by 
biui) for be died yomifr in 1097. He also elelM*tI 
from bis own desi^^nK iind from ilio worlvs of 
other Ituliiin nmHtcrH. He signed bis ef(‘biii/^K 
0. F, 

OTTINT, Pammiall, (railed Pa* oi’ai o-rio,) was 
born at Verona fd>oiil 1.070, and ditd in (lie Haine 
city, of tbo plague, in HiJlO. lie was a disciple of 
Felieo Uieci, ubosc manner be imitat(‘d so bnp]»ily 
that be was <‘mplo,>e(l, afli't tbat aitisl's di*‘i1b, in 
coiijimction with 'riirebi, to nimpbte scxind pic- 
tures win eb b’icci bad ]<‘f( iiidimsbcd. A study of 
tlio works of lifipliael added niiicb to Die impiovi*- 
ineiit of bis talent. A ii^ood ex!ini])le of liis work- 
inansbip is ‘Tbe Sl.mf^bter of tbo Iiinoeonts,* in 
Sail Stef.ino; and be ajipi'urs to si ill more ndvan- 
1 h^?o at San (liori^io in (be picliiic of St. Niebolas, 
with St. Bernaid and se\ei.d filbert o( (be Obureb. 
A single (‘(ebini; is known li,\ liim ; i( is an ‘ Kn 
lombnnMil,’ and is signed OHit. IV/**. miK 

OTTLKY, Wiil.iAM YoiTN’n. an Fiiedisb wriliT, 
and arlisl, w.is bom ne.n Tb.ilebam (Berks.), in 
1771. He \x.is of a paid f.imil^, and cnl(i\at(d 
art as an amateur, ll.ixin^ s(iidied imdoi (*iii(t, 
and in tin* scbools of tin* A(‘idcmy, Ik* xsenf, in 
1791, to lial,x, w lieie be leiii.iiiK d Idi ye.ars, study- 
ing and eolleclim; works (fait, lb* is m.iiidy 
known as an aiilbor, but bo ilbistralral many of 
his books himself. In 1H.Ti Ik* xvms ajfpoiTited 
Keu])er ( f (be Piiids in (Ik* Ibitisb Mnsc'imi. lb* 
died in London in IHIKI. lli-» (’liuf woiks are : 

Inqnlry into tin* Ori/'in and Maily History ot Kiigrav- 
iug.’ 181(1 

‘The Stniford (InlUry ’ 1818. 

* The Itnluni Sclionl ot (ntfh thhunfs tn/ hnn- 

Siff.) I82cl. 

‘AHeriis of plates aftir (be < nrly Floroiitine Srliook’ 
182(1. 

* Kuc-simik'R [h/ oF riinln ot early Italian, 

(jerninn, and Reinisb Seluiols.’ IS 2(1. 

‘ Fae-siiniles (In/ hnh'^i^'f ) ot r.m* Fteliings after Italian, 
Fleintsii. and Dutch Sclioids.’ 18 JiS. 

* Not, ices of Knf*r,nerMmd tlieir AVorlvs.’ 18,il 
‘ Au Iu(]uiry into tlie lineutiun oi Priiiliiit; ' 

In 182.1 Ottley exbiblled a spirib'd dt simi at (hr 
Hoyal Aeaibniy, of ■ 'fbe Hattie of tbe Ane^els.’ 

OTTMEU, kvitL ThI'oimhi, an aieliiteet and 
paint(*r, wnis born at HriniKwick in IHUO, and 
after havin|r attended tbe rarolimnn tlieie diirin * 
1816-19, be in 1822 wont to Berlin, seven years 
biter to Piuis, and tbeiieo to Italy, wIkto be first 
devoted himself to painting, alt bough tbrongb- 
out hifl life iio was more entragod in building. 
Ho died at Berlin in 184.1. lb* was a inember i f 
tbe Arcliitectiiral Union of (tre.il Biitain, and an 
honorary member of tbe Berlin Academy. 

OTTO, 11. F., an obsenre Herman engraver, said 
to Imve been a native of B(*iTm. He rcsi(l(*d at 
Frankfort in 1707, and engrav(*(I i>art of the In ads 
for a work onti led, * Nwtitia Uiiiveisilatis Fram o- 
fortianro,' piiblislied in tbat year, llis plates con- 
sist chiefly of book ornaments. 

OTTO, Johannes Samih'i., was born at Unnih 
Btadt, in tbe )»rovinr(i of Posen, in 1798. He 
visitoii tbo Beilin Acad<‘my, where be was mneb 
occupied in etching after 1 be .irc]u*te(*tural drawings 
of Scbinkel. He also painted several allar-i>i(M*eH, 
as well as many portraits ; some of bis port i aits vf 
ro,xal personages lie reproduccil by litbogiapby. 
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Ho also worked in facsimile allKHolbein’a ‘ Dabdfh 
of Dcatli.’ in 1844 be was nSnicd a Koyal 
fessor. Ho was a great friend of Kiss the sculptor. 
Otto died in Berlin in 1878. There is a portrait (A 
Kiss by him in tin* National Gallery at Berlin. We 
may also name : 

I*ortriiit ot tbe Opera singer, liolimann. 

„ King kVederiek William IV. {engraved hjf 
Mamhi). 

OUDKN-AKIU). See Attden-Aerp. 

OUDKN ALI.KN. Sei* Ali.kn. 

OlIOKNDI.lK, Adihai'.n, a landscape painter, 
was born at Haarlem about 1648, and instructed 
by bis father. Ib* |»!iinl(d landscapes and views of 
towns, some ol ’\bieb are eiiritbed wilb figures by 
Diick Maas, probably win n be was young; [mi Ids 
chief skill kiy in copying, or nilbcr pillaging, the 
works of Adiiacn v.in de \ ebb* and I’bomas Wyek. 
for which lie was Riimamcd ‘ Ibipi.mus.’ Tbe time 
of bis death is not knoAii, but be was living in 
1696. 

OUHKNDlrlK, K\ki!'i, a p.iiiitei at Haarlem, 
who w.is adini(((*d into tin* guild in 1610. He 
was tbe father of Adri.icii Ondeiidijck. He painted 
landscapes enlivened with stai; Inmts and similar 
Kiibj(‘ets. 

OUDKN IKdKiE, .Toiiwnks Diiicksz, a painter 
of whose lib* f(‘w pailiiulnis aie kiunvn, but in 
tbe Museum at Amslcid'im Ibeie is a pidure, ‘The 
VVoiIvsIk p of a \V(*.i\(*i,’ signed by him, and dated 
16.V2. OiidintopL'e Msib*d Fiaiiei* in 10.61 and 
died two ye.ns lali'r, in 10.6,1, al Ibiatlein. 

t)Ul)JJY, .1a( (g Ks (hi \i.i I s, animal ]i;iin(er, was 
tbe son of ,b an Baptiste Oiidry, and (be ]>upil of 
bis father. He w.is bom in J'aris in 1720. Ho 
was leeiivid into the Academy in 1748. He 
travelled mneb ; be* liv(‘d for a time at Bnissels. 
where be was ]aiinl(*i -in-i bie‘f to Piincc* Ubarles of 
Loir.iine* ; and di(d at Lausanne in 1778. 

OUDUY, .Iean Baiiish', a Freiicb painter and 
engraver, bom in J'niis in 1686. His first art 
iiistiiH'tion WM8 ieee*i\ed I’m in bis f.illier, an artist 
who eombined the Iraeb* of ])i(‘liin*-d('aling with 
painting. He* also sliidnd in the old ‘nmitiise’ of 
St. Luke*, and und i de S ire*, tin* king’s painlc'r at 
Miuseilles, whom be ateompaiiie'd to tbat eity. 
On Ills letiim U> Palis In* l)(*e aim* a pii])i1 of Lar- 
gillieie*, inid(*r wb(*m In* studied live years, and 
wdio b(slowt‘d gie.it e*are on bis ti.nniiig, and fully 
rccogiii/(*d the j»e(uliar bent of bis genius. In 
1717 be bad alre.idy risen to siieb repulex, that 
when IVler tin* (f n al came to i^aiis in tbat year, 
lie li.id bis juntiait painted by Oudry. He waa 
elected a member of the ‘maitrise* in 1708, and 
HubHe>(]uentiy filled in it the* oflices of assistatit and 
professor. Oudry was loceivod into tbe Acad^tnie 
de*s Beaux Arts as an bistoiie.d jiuinler in 1717, 
on Ids lactiire of ‘ Abimdanee*.* For many years 
bis pi.ietiee consisted of portraits .and votive pic- 
tures tor (bnrebe's : in fact, whatever came to liini. 
Aiiiung lliose wnuk*;, tbe most noteworthy were 
tbe ‘Nativity’ in tbe eburcb of St. Leu, and the 
‘Adoration of the Magi ’ in St. Martin- dos-riiamps. 
At one tiim* be* was disposed to seek better fortunes 
ill 1insHia,w bitbei be . as invited by tbe Czar, whose 
]»ortiail bo liad painted. A eommission to paint 
some buntiiig-se(*ncsfor llie Duke erAntiii, however, 
tiiriK'd tbo scale in favour of bis native country, 
and induced bim to remain in Franco. But it was 
not until be wnis presented to Louis XV. tbat bo was 
enabled to devote hiniRelf entirely to tbe e]a.s8 of 
work on which bis lopulalion rests, lie became 
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A Mat favounte jpth Uie king, and was assigned 
sipartinents in Hie* ouvro. His brush was m con- 
aunt requisition to portray the ro>al dogs and 
bunts, as well us any additions to tlu king’s col 
leetion of wild aiiuimls BAskiiig in llu sunsliiiK 
of court patron igi , tht lo as now no 1 u k of i oiii 
missions to paint Ins fiivoiiiito subjifts One (d 
bis chief pifions wis Fai>on, tlic hn im e nnimli r, 
lor whom he c\ctut(d miTi> docor-itivo uoiks B\ 
him ho was appointed, in 17.14, to the supc note nd 
©nee of tlie inaniit ictoi y it I5f iiiv ns, and Ins 
success HI this iindi i taking olitiiii d linn Hit like 
appointmontal the (lobtliii Inpioducm,^ <Usi,^nb 
for exociitiou at theso f st iMisImn iiIh, lie \\ofk<d 
asBiduoubly, and tdi soiin liiin singli linuUd until 
ho siiniinontd lioinhd and N iloiio to ins anl 
Notwitlist Hiding tin so lihoim In found tun to 
paint X gn it number ol puiuMs Momomi, Ins 
applet iilion oi L i 1 out ihk ltd linn to piodiiu 
lllnstiati nis foi Ibt liia tdition 1 ibil pods 
fibks wliK li w iH publi Ind iii 17 > \ ibc same 

yc 11 liL \\ IS btiuck xMlli npopit lit mocttilo 
Binuv iih in tin lio| s oi <tbtiinnj^ btttbl tioin 
thecliinge ludllai 1 c da I on llit -Itifh A| ul 
176o The foll^»^\mH i"’ i h^l d Ins lutlci v ikb 
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OUDUY, P , «iii llnkno^^n I him li pimtti, wliosc 
nariio is appoudtd to a poiti ut of Mir> Quttn ol 
Scots, now in tbo Nation il I’ortiait (jalltiy, nul 
long 111 the pohhcsbioii oi tlio Biot as iiUiiily, at 
Beaurepaire, m H inipshiin 
OURS, J S SAINT ScoSainiOuks 
OIJTKIN. SteUiKiN 
OUVILIiY. St ( Gi itrii u 
OUVUIE, PiLhlii JliHiiv, piinitr anti litbo- 
graplier, was bom in Pans hi 1800 Ho was a 


niipil of Abel do Puiol and of Chatillon lie visited 
Italy, Flanders, and England His lundsoapes aio 
rotiiarkahle foi tbe skill with wbieb the ImiidingH 
III tbein irotiialcd Ouvtio died lu 1870* Among 
bis hobi woiks wo may name 
Slulh y’s 1 uiiLrol 
'llu (hand (''anil, Ycnito 
St I diuK ui e , Niirouiberg 
San ]*u tio (ji iiua 
\\ iiiilsor Clastic 

A\ 111 /bill g ( itlitdril (H tfri ( tf ut ) 

\ It w ol Uoui II (///# sa nt ) 

Miikdiii Niironibtig (///« stm ) 

Sunn isLt HoiiHt {I fu ‘iUtii ) 

dll\ illKII, ill VN, a Fipii b c Mgi i\oi, was boin 
nil'iiiH in 1725, iml diui in l754 We iuive by 
Itiiii i \ iiid\ of vi^nrLlts InnlstqKs, ind o(b< r 
siib)ttis, oj winch the i illowiiig ut eonsidtitd 
lilt b< t 

Tilt \ iliii^t rs oi ilu A|Hiiiiiiiih nftei I nix 
A \ n w 111 tin Alps t f til I it i f 
A \ 11 tv 111 tiu \]i iitinii s i ftn the sitine 
1 hi M i^;ii I mitiii ultti Sla lu 
III 1 It ini'-b Si liDoi lit / / isfit il i thtti 
Jilt iMilt b St liotil (tfiei till stimi 
lit (oiiiiH ot 1>L igii, an tmliUniilu il uljctl, after 
( hut 

Oil W \ I ri{ Ann I \ AN, UK iil\ l>iiit b pm nit r 
ubost lilt III 1 woikh iH invoKtd nigit il obhunil}, 
ind pit sum ilily inilivt tillii (own ol Oiiw dt i, 

< I Oiidt \i lit I Ilf IS (III tiisi I lilt I nil nhoiK (I 

b\ \ I I INI I (it I IS ]j IN b( ( Il in di\i ol lit 11 in 1 
I) I must li lit It in I SI I b ilit d ( lit foiindt i 
(itiit Did b b loi Nop thill Ionmn i,(anb 
( It imly I unltd to is in J ii oltl bi )gi iplicis 
t( II IIS III iM ( itjiiiitd I \\( 11 (I td\( d It I iilalion 
liN In skill III (lit tit itni 111 ot 1 indst q t uitl iii 

(It ] inihii (1 II mils uid (td In tlit Itiliitiii- 

fiii) Ibi w tl ly (ft lid nil (jiiniiii possihstd i 
b w J HI Ist i| wliiib WCH Slid to 1)1 hiK, bill tin y 
liiM til i||t nid Tiny ii nitiihont 1 by Mn 
It lbs \i t iniiio idin wtil 1 1 ‘ Albt i to d Ol in in 
V in M u ti I 1 III t > Albt il in ill ii pact in 
lilt **11 t| ( linit I ( MI i II It III, )i ] It St nhn P< (t i 
inti St Pud, Id I/I iiiii on i | it tit II i, pilgi ims 
on il w I It 111 III I Inn In \ iiiihd I iiidsi qit 
A Mbstiril 1 III (In ('’loss, in (lit (tlt^iii Mn 
s mil NN bn li I 1 I > i)( I n isi i ili Mi ()iin\ di i, in 
ol I (o( illy iliK It id ( Il II it t I 1( bt IH, tt 111 
y I ai 1 iKh, N\ lilt II 111 IN NN t II b( I dt I (li in Oiiw dt i s 
tint tidi Ol tlid, liowtNfi, NNt knt)\N ii tliinjf 
pt s iiNt as ^ III AI iiifit 1 h (Is ns (In \f ti m tli i 
it ins biilli m>i iij'^ tit dll A Otsttid fiom tbo 
( itiss/ i1 Vi( nil i wliK 11 Piss IN ml ( s to OiiNV dt i, 
is 1(1 II dilliKiit 111 mm 1 ii,_ nil Ptiliiips Oiiwaiti’s 
( in st>Io iH to be tract tl in Hinli woiks is tlit 
‘ Adoi ition t>t tilt Kings,* wimb is No 107‘J in tbo 
N diori il It lilt r V On tins pant I (In woid On\ VAI J ii 
bus b (11 nviiK n ]nobibly nniUi Hi bull end oi a 
biiisb, Wl lit tin paint w is still wtt so tbit llio 
u llnliiind i-tainling sImnns Lbiori^li tin Ittltib 
J li H HtuiiH tl It ist to c >11 ltd tin ]>idnic in some 
wiVNNitb tin town of OiiNvihr Siijip ihiiig it to 
bt Alls it’h NN ( rk it Nv Slid iiiaki Inni (in fount nn- 
In id fiom wlinli tJic ht>l(n of (iluiiutU Divid 
Hid I .iliun NNiic dtiivtd iiitJ NvonJd give bini 
iiiutli liliriily willi Ibitk Boids W A. 

OIJWA^EIi, Ctiiki iiAiiDi \AN Sti David. 
OlJWATIJi, Isaak, m utist, bom in 1747, at 
Amsitniiiij lit painltd (belt, at (jtreebt, and at 
Ilaaikm Ills nbjtdswtit \ w WH of oi m towns, 
into wltit b lit irdrotlnccd ligiin if and animals, llo 
diud at AuisLcidam lu 17Ud Six pictuics h\ bun 
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«w« aoHiItt 1814, ftt ^ Mkb of J 0. vab HaU ; 
att4 there ere in tne Museum at Amsterdam, t^o 
views of that city by him 
OUWATBR, Jakob, was a Dutch piintei of 
fruit, flowers, insectH, birds, &c , of whom little is 
known He lived long howciir, at the Hugiu, 
where he was irisi iibi d, in 17^4 on the icgisters of 
the * Picture * hiolht rliood 11c afterwards workt d 
for a tune at Middilhing 
OUWKRKHltK, Jan Van, an imirnportanl Diifc h 
painter, was cHtihlmiied at Middclhtitg in 1774 
where lie piiutcd inuiino miwb lie v as a pupil 
of Munniis 1^( pi rs 

OVENS, JuiiiAiN, a Dutch punter ind tic her, 
was born a1 ArnHiddarn in 1B21 Ih lias been 
supposed to ha\( b((ri hi ought up in the hdiool 
of Ibmbrnndt Wluthd this l( coiicct oi not, 
he cntamly (vidlul in punting night pic((b uid 
subjects by toidi-light , Ik was ilho ( iniiicnt as 
a poitniit I iiiitci 'ihdc aii Hi me oi his woiks 
in tlieStult buiihi at AiiiHti rdiun u puM nting Hub 
|td8 fioin Dutdi hiHtoi> In 1(>75 lii w ih invite 1 
to Friidnchst idt, to tlio (ouit of the Duke ot 
llolHtoin, in whohc hcivkc he iduuiiud till his 
death winch oKiund on ilic 7tli Duindx t 1G78 
Thnc has him souk contiihiou u to llic d lii h if 
Junaun Ovens, in couh ipidiii ot u mist d m 
aHKortion, Hup])oit( 1 by lint on ijiitiut 

of hniiHcll, juiiitid by bun in Ibbb, tin woids 
anno bti, nvuc (o Ih kuI ridiiiis ci 

hiH lie to be found is uiidci 

Amsterdam lonn Hdl Tin (oiibpiruy et ( limlius 
( mils 

„ lortiiil 

,, A Must an lirltuit of Ni J in ] iriiid 
S< I M |) 

„ , 1 d1 rut 1,11 lip ti bi VI UK tents 

1l lit llll SIA 

Copeuhagon Mtvum Jlu( iieiit 

„ , Id trill 

Nantib Ah i 1 In Di putnii oi h lit 1051 

Vuiiiitt ( intU III (ill vMtli I I wl 

„ ( 111 \Mtll J UIK il 1 1 (af 1]M & 

Among biH i ti lungs thcie iit 
Tin UJiuh l( iT 

Itiuitgiir iljon < 1 Kid UtiiM isity lOtAi 
IViitinit ot ( hiiiudl 1 ivii liiiiii I) 

OVLlJIlEt K Ik \ \\i MIKA N \N < dl i luinii 
bis/ a pamld in^i ivci, ind autlioi , \\ ih b in 
in lObU at Ai sin 1 uii lb w is ] i )b il ly i { ii| il 
ot (jciaid Liuiusi , md vviiit tliiee tmns to luiiu, 
in my ot ibc iinti lUiliiH ot wbidi city he diiw and 
engraved TIi painted (luie also a lutiiie foi tin 
Betitvogol hoculy, wliuh wis eiigravid by Van 
Pool Schenk engi ivcd bin ‘Mirs md Apdlo, 
and C. Vcrmeultn his poiti ut by ( le Blon IL 
dtedml70G Aflir hit> de itli his woik, ‘ Kilnpiie 
aiiti(|Uffi iirbiB Konu/wiis piiblihlud id 1708 and 
remarks upon it, b\ P llolli, m 17 VJ 
OVERBECK Johann Iuhduuii, the leadoi ot 
the tnoduin rdigious niovement in Citimin ut, 
was bom at Liiheck on llic 4tli of Jul) , 17b0 Iln, 
ancestors foi thico giiuiations wcio Piotostuit 
mmistors, lus fatlioi was doctor ot laws, i poet, 
and Burgomaster of his native city Atlei a 
general education couducted mostly at homo Over 
beck was sent, m 1806, to prosecute his ait studuF 
at Vienna, in the Academy The inclhoil there in 
foice soon awakened strong opposition m Ins 
lucuhar temperament, which led to Ins expulsion 
with several of lusisympathireis In 1810 he went 
to Rome, wh(i3,|witli his friend ( oindius, he 
founded the school oi Geiiuan pie-Raphaolites , the 
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home of ibe brotherhood being flie4wksid 
tery of Sant* Isidoro, on the Finoian. The ml 
important oommission Overbcck reoeived was tone 
from Queen Gaiolino of Bavaria for an * AdoraHon 
of the Kings ’ Tins was m 1611 two yean later 
ho deserted the faith of his fathers, and was 
(pivod into the Roman Church. Tins change, 
which can h irdly h ivo failed to distress the parents 
at homo, muMi no doubt be taken as the explanation 
ot Overbock’s deliberate avoidance of his native 
place on his sovoial visits to Goimany. Aftei his 
parting with them iii 180b, he never again saw his 
inothoi and father, although they did not die until 
1820 and 1821 respectively In 1819, an exhibition 
ot Germ in put urea, painted in Rome, was held in 
the Pula//o Cafarolli, and the chief interest centred 
in tlio works of Overboek, Cotnclius, Veit, and 
S< httdow One of Os eibi ck's eontiibutions was a 
* Madonna’ whiih sliowed in almost slavish defer- 
diet to Uaplutl Tho other was a ‘Flight into 
Egypt,* m which little ot hiH own ascetic bent 
Kiild be pudivcd In 1819 Ovorbetk married a 
luly a unlive ot Vurini wJio&e Christian name 
w iH Nina, and who, wo arc told, had no right to a 
buniami for hIio w ih tin ilh giUmato daughter of 
a Vidinebc noble, ftoni whom she received a 
dowiy By lur hi hid two children a girl who 
(hill young, md i hoy, AlfoiiH Mam, who only 
lived long moiigh to give premise of considerable 
poweiB In 1841 Oveiheek ji ud a vibit to Germany. 

In 18 1 1 111 vv lb pi( SI nt at tin opc nmg of Riphael’s 
tomb m the Paiithi on In 1810 oceuiied the death 
ot Ills son, which wan followid IhitUon yeais later 
bv that of liM wite In 1855 ho vmited Germany 
tor tho J ist turn Two ye us 1 iti rhe was honoured 
hv i visit in hib studio tioin Piuh JX , on tho 7th 
oi Pi bill uy, iiid on till 12th Novembei, 18b9, he 
diui it till ige oi uglity Tho following list 
miludiH most ol lub important woiks 

T //, P ->• “ of {Fre»,o ) 

( lulsrulii (nU // Jill ( 1 risiiuu Parnassus (Ca 9 - 

( h gui ( III hd Assuii)|>tiuu of tlie Malomia 
J isk Mu L im Lhi 1 imhug of Moses {Cartoon) 

, „ Ui ulitis gatheiiug Manna {2he 

ho) 

5 1 in si it ion of Elijah ( The same ) 
Df ilh ot St Insfph {Jhe same) 

1 iiliu JVtt Jh< Si\(u Saeianicnts Seven 

piiturtN 

„ „ 1 ortiuit of an old Monk 

„ Tcnisik in ililivtreil 

„ Hat uiishi Coil Morn igL of the Virffin 
„ A bibyl 

IMnch 

Dushililorf j 1 iildii/ Raibiug of Lazarus 
1 luiikloit iiiahi (m d lobcpii bold by his Brethren. 
Ilainhurg j 1 hi Agony m the Garden. 

Uudclbcrg The Entombment 

„ „ Portrait of Gome bus 

I ondon Inercduhty of 6t Tlmnui 

Lubock TomiAinary Meeting of Ulysses and Tele* 
mnclius 

y> i» A 1 u ta 

„ Martin Kirch e Christ entering Jernsaleni 
Munich ^'j^^xo-jHoIylmmly.w.thBtJoto 

n » Italia and Germania, as two 

fimali figures in a landscape. 

„ „ Gonliimation 

• „ Portiait of Vittona Osldom t 

Eoiut Cara Lartholdi Hibtory of Joseph (ih s p e ss s j 
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OVBRBECK, (oi 0\BRBJ«.B(K,) Lpfndfri, a 
patch landBcape painter and engraver, born at 
fiaarlem in 1760 He was n punil of H Moyci, 
and at first designed taptaiiy and ornimfiils, but 
afterwards turned his atUntion to drawin^ and 
etdung, in which lattei ho hecaino vii} skilful 
In the year 1776 he >\asModiT itoi in tin \indeiny 
at Ilaarloni, and ^ ivc liit following yc ir i diH 
course which was printt d Il( orkt d in AinsU i 
dam and at WccHp, and dud it llaatkm in 1815 
Ho engraaod a number ot Dutch lindscipis with 
figures, among ^^^lKh aio mcwb in tiu m i^hhom 
iiood of H uilcin d itui 17U1 0 1 ind two of L( > doii, 
dated 1807 

OVEKLAET Anion « dihinioi md <t<Ii(r, 
who lived itAntw i) iii tin htiti halt t the IHlIi 
CPntniy, nid hud it tiisth (iiajuiiKMt uihiktr 
Uo wiH idmii I 1)1 111 ]M II nil liiviin^H 
fioin poitnits histon al puluriH, I iii i i pOK, iml 
genic Beetles \iiw n Its < )\ u s wo in i} ti uiu 

Ikggarand Ills AY il( /// I \ t Jt 170 > 

Dull h Vilhilyf wilii ( isiU iml (aual, nihi if »)i 
1701 

Jwo drawiug*^ of Mu^ and Idiulu rcubiii 1 ii A 
(Nttitsm M() 

OWEN 'I ho Jicv Eiwaui) Pihf an rnglish 
(i )mi ind piiiitd 1)0111 ill 1788 Ik giihmti I 
il ()\iot 1, ( ok 01 i IS in 111 ( li II h ot J iini m 1 
dll 1 ( ulin it( (1 lit i in iinitcui Ik piib)i*»)i 1 
some t tell 111 (i ami it binl lings in SIik wshiiiv, 
1820 21, anl ui 01 ci \o1iiiih oI ekhii gs in 1S2G 
He died at ( lu Iti nli iin in 18(i:{ 

OWEN, Samm i,uniiM piintc i in wiUi colonis 
was born in 1708 Iks Mil) fts wtu g mrilly 
shipping, whitli lu (XMiiud 111 icotiut iiid 
skiliul Til iniiei lleexlnhiti I foi tin hist tiiiu. it 
the Koyal Atiltiny in 1794 nnd i^un in 1787, 
when hiB sul] ct w is tin Mhitish ind S| inihli 
lints i omuuiuh d I } Sii J Ini Jums Ik wis i 
immbei of the As on did Ai lists in W itfi 
Colours, adeiuiui si ul\ wlinhwis lounded in 
1808 Pol s VI nl yi ns hef ro ins d( ilh (wlmh 
oocuiiod at Sunluiry in 1857) lu hid ^,i\(n up 
painting Ho uiih tlu ii^htytlinc diiiwiiit^s 
illustuting B in 111 Cod I 8‘ Ihi Jhiiius' 

OWLN, Will I AM 111 nniiKiit pnntci of por 
traits and fiuc> suhjeds wis bom at 1 iidlow in 
1769, and was odii at(d it tlu gi niinin school ut 
that town It IS not kn \\n tint hi iiccivtd any 
instruction in ] ainting iinli] he leac lied his seven 
teenth year, althoiif,h lie h id as a boy oxhibikd a 
strong indinatioii iui ait About 1781) he w is sc nl 
to London and placed iimh i Cation, who liid h en 
a coach-painter, but w is thin a Koval Aeadiini 
Ciau, and soon afteiwaids a copy Owenmadi of 
Boyiiolds's pietuie of reuliti, nitieducod hiiu to 
tlie notice of the Piesidont and to thi benoht of his 
inetruction In the year 1792 he made hib lust 


appeatanoe as an exhibitor at Somerset HlMe. 
with the * Portrait of a (Icntlemaii/ and a view ^ 
Ludford Bridge, Ludlow, eaoh succeeding year 
bis piactieo as a portrait painter inorouHod, till in 
the yo ir 1798 lie exhibite d no less than ten This 
niiy be cuiiBidoicd good evidence of his artistic 
skill, foi ho hid no aeUantago of patronage like 
Re) Holds Ihediey, Liwrencc, and lloppnor, who 
divided the world of fushion between them And 
among those who sat to him were some of the most 
distnigmshed nun of the da} , such as William 
Pitt Lord Gionville, Sii Williim Seotl, Cyril 
htlson, Viein Gihhs, Chief Justice Abbot, the 
M u |uiH of Stafioid, the E iil of Biidgewate r, John 
Soiiu the arehitiit, ViBLOiint Lxinouth, and many 
( the is Die ‘ Blind Be gl, ii s Diiughtoi of Bethnal 
(iio<n,'‘Tht SI epingGiil, ‘Ihc bthoolnustnss,* 
‘The Ciiil at the S|nn^, * *Tho Road side,* 'The 
( otla^o Dooi ’ * llu (^iiililiin iii the Wood,’ are 
imuiig lim suh)itl ] ictiiioH In 180i he booame 
an Assxnte iinf in IKOG i full mcmhei of the 
K )\ il Ac ilniiy in 1810 he w is appoiiiied por 
1i lit I imt 1 to the 1 nine) oi W lies The Prince 
R gent ofk led to knight him, ai hononi which ho 

II tiiseil 1 01 ihi 1 isl hvi ye irs of his hU he was 

III i state (1 ilmohl uttei hililissiuss, but his 
sulk lings WHO it list put an end to m 18^5 by 
tlu mist ike of a elu mists boy, who lont him a 
liittle ot o| iiiiii insteid it i liiimlihs di lught 
Owen died I n the 11th of I ehiii ir), 1825 Hesides 
the ])i((ui(s ihe uly iiiuii (I the f illowiii^ may ho 
n )ted 
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iml Xitkn 
otiigi (liilehfii 
Il h 1 Wils n ( r I ki r 
„ „ lull oui^libni iigii 

„ , (hn Ihilp I ( luraii 

0/\NNr liANNi 1 1 ANc, ' I iiid Marh 
llANNl, weie ilie Hisleis et Nu iliis 0/iniu and 
were instineled iii engiiving by Alum t Wo 
hive b) them sivcril puns of sc i pints, &e, 
imong wliieh au tlu fillowiiig 
A View of tbo lull ut Duppe J I 0mm t after 
Jfuhit 

A Vu w ot St Vulli ry if r 
Ive » Views of the Bort of Jighoni 2/ / 0 avne 
aftri I f 1 

A ( jihn tl ft if € 

Iwo J’astoral s il | its JU 111! J\ ui u iitn, M J 
0 t n 

O/ANM , Nie jas, i I leiu h i n,,jnv(i, was hoia 
in Buns about tli yen 1724 He engiuvei fiom 
his own di win s i numhirol plates ot inaiinos 
riiid sea pints which aie estieimd foi their neat- 
ness Wo have, imoiig olliois, Ihe following by 
him 

A w t of four L 111 IscnpoR and Mannos , 0mm fee 
Iwo Views of the Port of lirest 

OZANNF, 1 II 11 1 , design r anl engraver, was 
hoi 11 in Bans in 1725, who | loduced tour sets of 
e tellings of sliippiiig He was prub ibly a brother 
ol Nicholas 
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PAAl’K Sie 1)1 l’\ti 

PAAlt, Wi»N/it, (oiM \ N, (\((nl<.(l s(»mc 

drawitigH an<l < tuiiin^H Ills son Louis, Imm ut 
Vienna in 1772, und dud in 1810, uIho punted 
sevend Inndst ijx h 

PAAS, (’ouNi I n s, I (Klin in hoin in 

1740 lie Hililtd in L nidon iliuiit 1765, and 
becaiiH (Migiavui to 111 lie died in London 

m 1806 

PAULO, Pi DIO waH I ( it iloiij in, who in 1561, 
in conjunciioTi willi IN dio Sc i ilin, iGieik punted 
the dooib ot oi^in in 'liiri i,^onu i iIIk 

drill Tin aitists im ivid ihni Inindiccl ( ilaloni in. 
pouiidu tortliiH pc rldiiniiKi iiul w(ie iinpluycd in 
variouH VNOilvH hy Ihecliaptci 

PAIhST, 1 ‘aui, i Diilili ^c idle niiin, wlio whh 
Biii^uiiuihIc r ut Koc hid 1 uipsic, in 1400 and 
built tho 1 huu I) of SI IN t< I (he 1 C lie chccnntcd 
itH intoiioi with }iutnic md was hIiII Iiviiiw, in 
1524. lie w is also ( died Pihst \ in Oliuin, oi 
Olnini 

PA(’(1IIA Rc( Oil Pvee iifv 

PACnriAKOl I (), Ta( no (oi Liacotmo), w is 
bom cit Sion i in 14()l and i < hi led ilicie iiidil 15>5, 
w^hon, joining i corihpii ic > oi tin ]ic opk unst 
the j^ovoiniiKiit, ho w is ohl^od to h ivc tin 
countiy , hi took ithi^o in bkinee, wheio he 
bocatiio uec|inin(id with 1) liosho ind it ih hiid 
tliat lit t\e elded ( unlinks t n Pi me is I it Fon- 
tainebleau Hi ippe iih to hive le tnine d to Sie nn 
in 1536 hid thiic >i ns illeivv iids he w is a^ain 
111 iiouble with tlie ,^ove liiine id when he w is oid 
lawod By tlie iideieession ol his w lie (i lied iin i 
howevei, he w is pudetned itid in 1540 lestoiid 
to hia tainily >ei) ueoid his Im i n i iiml oi him 
aftei this dull Owiii,. to the 1 le t th it i ici in iiedlo 
ifl not nuntioiied h> \ i in, d eo liHion his 
atibon ii^'iiidiiip' liiiij M n> «f his w ils hive 
boon attiihiili ( to IN iii,/iiui,hid, enitiie eithii h inel, 
many puiiucH by Gnohino ehl INiethi i liavt bicn 
aeonbed to Pacchiuedto The iiebio in Sinlii 
Oatoiina at Siena, iipitbcrdin^ ^ The \ leit of St 
Cathurire to (Im li )d> oi St A^iu^h at l^lenitepid- 
dano/ long uttiibnted to Pace hiai otto, has now 
been proved to bo by Del Patilua Among othti 
pietuios by tho latter wliieli have been attiibiited 
to tlie foiinoi, may bo nu idionul a * Madonna and 
ChHdi'in the National (Killtry Two putiiKH in 
ihePiliakoihekat Miinieb -a'St Fiane iHoi Ahsjhi, 
end a * Madonna and C bileP'— both ioimcilY m San 
Bernatiliiio at Sionn, aie^ altiibiitiel to INuduaiotto, 
as aie also sc viral woiLh in tho Acadiiny oi Sun i 
Speth, ill bpciknig oi this aitist, te iniH bun *4bc 
second licio ol tho Siiiitsc seliool Bi/zihein^, 
tho first and s lys tfiat to eKbign ite him as oi the 
School of Pciugino, ib only to in ignify the lujiistiee 
ho lias uhcady uiUeigom in havin,^ many ot his 
beat woiks atinbrded to that inaHtcr , adding, 
“what PtrngiiioHiiiVlicd was only the spark which 
irf Pacchiireitto gie e\ into a fl one *’ But Spith 
bimself evidently altnbiiied woiks hy Del INi< ehu 
to the lattei,ioi hi |lviiH(saH Pae chi iiotto b the 
abo\e>-moutiuncd ‘ \ ibitw bt. Catliuiine ' 
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PA( K D \ Fakn/ V, p nntci, flounshcd at that town 
111 the 14th ee idiiiy Ills woiks weic of a giotesque 
e lull litii 

PAUL, Ddmfnii 0 Di. See Bi ( ( akumi 
PACK, Mie ui r ANQi Lo, c died l)i Camhdoqlio, a 
punter of irnit and ilowe rs, wir hoin at Rome m 

1610 He' wiH a sehol u ol Fioiiivinti, and was 
c died * Di Ciinpidoglie)* iiom an othe e ho held in 
tho Cainpido^lio, or Cijutol, at Rome Tliere 
was lime piitme by him in tin eullection of tlie 
Duke of Miiilhoioiigh it Bknliiini, and many others 
aie to he found in Ln^*! iiid He died in 1670 

PA( L(T( ) Se ( Rosa, Fiianc ise o di 
PA( LLLl, Maiifo, a n itive of the Basilicata, 
and i pupil ol Liiea G lend i no, whom he followed 
into Spain He died in 17 H 

PACHECO (itisieiiAi, a Sj) imsh poi trait and 
histoi^ jiuntei, w ho iloin mhe el idiont 1568 lie 
w lb I pioiitfi oi llii Duke oi Al\ i foi whom he 
p Hide el III my pe inn h me hiding seveial poitiuilH. 

PA( 111 C O j!i ^N^ isio, a yiamte i, w is horn at 
Seville III 1571 Ih wiLb i pupil ot 1 iiih l^einande/, 
and his Inst neoided woiks wen the SI indatds of 
the 1 lee Ik which sided in 1504 In 1598 he ( xo- 
iuted llu paiidings ioi the Monumtut elected for 
the fiiiictil honouis ol Phdip 11 In 1600 bo 
punted foi tlie ( e nve nt ot Me uy some scenob fioiii 
tho hii oi St Riyinoiid imel in 1603 the iahle of 
MlndaliiHimd le nns foi the Duke of AUalu Iii 

1611 hi visited Midiid me I on his lit urn to Scvillo 
iHtihlibheei a school it punting in hiH own house 
In 1612 hi I iinteel foi the imiiK of St IhiIkI Ins 
gii itist woik the List Jiid^nn lit ’ Tn 1t»18 he 
was ijipointid insjacloi of pie tin ch In 1620 he 
I uiitid * 1 he Biplisin oi oiii 1 old,' and ' IIih 
B ill put be I Mel hyAi^els in the De belt,’ loi tho 
hie,h ill 11 ot the enlle^i cl St lleiiniiigild In 
11)21 he visitid M leliiei vMth his bon ill law Velas 
e|in/ when hi lisiekel till 11)25 On his li liiiii lio 
lievotid linnseli e.lueily to tlie pen, and wrote the 
*Tre ilibi oi Punting,’ which was published lu 
1649 He tiled nt Seville in 1654 The Madrid 

pobBe.bHi8 the lolluwing examples of bis 

woik 

St In(H 
St C atalina 
St tTi)liu the Evaiige luet 
St John iho Baptist 

PACT{ELBL1N, Amaiia, a Gorman flower- 
painter, w-bo WJU8 working at Ninemberg between* 
1686 and 1722 llie deliilH ol bci life are un- 
know 11 

PA( HLR, Mkiiaki, apnintd wlio flouiiehed m 
iho littu pait oi the 15tb itntui} He was a 
native ot Biuneik in the Tyiol, and Ins eliicf woik 
lb an alt ii -piece ut Woligang in SaUkame gut, 
il ltd 1481 

PACIIMANN SecBAniMANN 
PACK CO See R()s\, Fuancisco di 
PACINI, Bia( JO DI Jji\N(j<s(o, a Florentine 
j until, who w IK living in 1525, acioidiiig to the 
Ruolu de’ Pittoie biciioi MiUnem euggesU that 
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Iw «M id(«|itkKl wHfc Bi«jSio, • pnpK ^ SMidtn 
of whom Vhiorl toib an absnrd atory in 
with the sale of a picture by him to a 

^PACINI, Santi, in obscme Florentine, who lived 
towards tlie end of the oij^hteontli century lie 
made the copy which took the place of Aiidna del 
^rto's * Depoeition * in the convent oi S Pittio in 
Hugcllo, when the original picture wus leinoved 
to the Pitti Palace 

PACKjCimisroi hcr an Kn,. lish portrait painter 
born at Norwich, in 1750 itn nglit up totiade In 
fluffered some losHea md tin n deA oted hiniBelf to 
art He came to London, and w is iiiitodoccd to 
Sir J Reynolds whoso pu lines he copiel Siib 
seqiiently he practised as a portiait paintoi at 
Norwich, LiNoipool, Ihiblif , ml London where 
he IS 1 ist licird oi in 17^(> 

PACOr, was i infix e of France, and fl umshtl 
about the yeai IhOO fic cn^nned sonn plihsof 
battles and sea fights xvlucli aio c t( he a ii i (inished 
with the graver 

PACUVllJS, the Rom in trigic poel, pia tisnl 
painting by wiy of iniusnii nt m Ins old it ml 
executed some iiiiuli idinii(d wr rrks in the I i) I 
of Hercules ahciit 150 n Aflci his lint Plin^ 
tells ns, no woil)i^ j nnl i iios< am llu 
Romans The ait in 1 1 < I fill inlo disicpiitc and 
8< aruly any hut si im s an 1 f troigncrs wt re t nin I 
to practise it at all 

PADER, IlTLAiHH piinhr and < ngi ivci floiii 
islied at Toulouse in the middle of llu 17lh < ( nliiix 
Hf was i pupil oi (Inicttc, incl piinltd soxnal 
views oi Toulouse 

PADBRNA, Giovanni, w is bom il Rolo^ni 
about the ycai IhlK) and w is a s 1i<i] n of Giio) no > 
Cuili (l)enton<) iiiidci whom Ik hcc inic in c iiii 
nent paintoi of perspci ti\ es an I ifcluUclun AHci 
the death oi IhritoiK ht was much tni|lo>c I iiid 
hiB siiccosH w IS such as to e\( ih the yaloiis) ci 
Agostino Mitflli, one oi tin ihhst iiilists in dial 
briTich Of Ills nuiiurniB woiks it Rologtn, the 
decor ilions of tin Cape II i Zigoin, in the chuich oi 
La Madonna dclli Lihcili, aic consnleied ainon^ 
hiB best pcrforimnccs He died, in ordmglo some, 
in ^040 hut Zam s lys In w is living in i(i47 
PADERNA, 1*A» I o Anic M ) wishoin il RoH^^in 
in 10)49, and for souk tinu studud under Giuuin 
On the death of that master he entered the school 
of Carlo Gignani Although he acquired some 
oelebnty os an histoiicul painter, he was riioie 
distinguished for his landscapes which are in the 
s^e of bis first instr IK tor lie died in 1708 
rADEKNl, Camuio, a Ncipolilan painter, who 
flourished m the 18th century He eaine to Eng 
land, where he made several drawings iiom old 
pictures He died about 1770 
PADOVA, Qiroiamo da See Sordo 
PADOVA, Giusio DA See Mfnaruoi 
PADOVANINO, Francfsc o, was born at Padu i 
in 1561 It IS not known b) whom he was in 
Btructed m the art, but ho piiiitid history with 
some BU( cess One of the most isteeiiud oi his 
works 18 a picture representing a Saint interceding 
for two criminals condemned to death, in the 
^UYch of La Madonna del Caimim, at Venice 
Be also was much employed in painting portraits 
He died m 1617 

PADOVANINO, Il (Alessandro) See Varo- 
TARJ 

PADOVANINO, Il (Ottavio, son of Ludovico) 
6m Lwihl 
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PAiDOVANlNOi OwAvxojibo son of FranoesDo 
Padovantno, was bom at Padua about the ye^r 
1582 After studying some tune under his futheri 
ho was sent to Rome foi improvement He ac- 
pitred some eelebrity as an liistonoal pamte i, but 
w as ( hiefly engaged in portrait painting in which 

110 w IB ni )re siui cssfiil He died in 1b34 
PADOV \NO, Gasiaro See Osiiuio 
PADOVANO, GiRorAMO, See Sordo 

PAD( >V ANO I AiiRo In the ‘ Ve tic /la Dcscritio,* 
l)> Sansovino this p iintei is said to have been a 
native of Pidiii, ami i si holii of Fianccsco Sqiiai- 
cione He w IS a HiiMessfiil iinititoi of the style 
of An Itea Mantigni and punted for the (hiirdi 
cf I i ( aiitii at \tnK4 soiiu siih)oetB from tlie hie 
oi St Tolin, vxhicli i ink ainoriw, tin most (i(ditdhle 
ptodiic tions of till time lie im st iti d by Iho above 
iiilhor to II i\ ( floniislifd about the you 1420 ft 
H ixpeittd, liowcvei, that lio is one with LaUfOy 
OI L<t*n r (ft Pa I HU who lived to i much later 
pt 110(1 Zini si}H how IS at woik from 1470 to 
15<H^ 

PADROv PI DRPr Ti mAs designer and painter, 
w is bom at Rireeloni m 1840, ind died therein 
1H77 He w IS I pupil of the sell )ol of alt in tint 
( ity (lid of tlie A( i h my )i Sin 1 e inando, studving 
iiiidei M ulia/o ind Rixnii, and being sf cm illy 
distinginslu d i i Ins earn itiircs 

PADl BRHGGH, II L wis a iiitive of Stoik- 
b )lm, and floiiriNlicd iboiit tbo >iar 1700 Ho 
cngiivcd til gnatii pirt of tli plitesioi iweiik 
(iititled * Sill Ml Antiipii et Hibirni, })nbliH)i 1 

111 threi vols folio the fiisl in 1691, the list in 
171 i It coiit iins ihoiit tiller hiimlied iiid iiity 
pi ites eonsistmg of bud s eye vn ws inel ni ips 

PAHIlNt K J siiH ID hisloiK il piintM was 
h in it Oosti kM nt ai (ilient in 1781 Ho rum 
nitiKil bis iitiHtii stiuiuh inde \ r ili icgcn,^tlie 
pioicsHor of piinting at tlic lUniy of Gliiiit , 
after tlm be went to Pans md rniollul iiiniH If 
imong 111 SI Iiol iih oi David in 1804 he obt lined 
a pii/« ofipied by lli A ademy at Glient, withliis 
pietiiieof ‘ Dm liilgm nt oi Puis, and was also 
named IVofishoi <f Drsrgii to the Ae ibmy He 
Kliortiv after VIC itrd this i] poinimr iit md went 
to ltd} in 01 ( 1(1 to stud} tlu woils of the it 
iiiihtiis Hr ro lie (oiio t( d itiii h f tlir u kIiihic 
inuTiTKT which h( hit imbihi I m the s( liool of 
David, and piodiierd what is (onsirkrod ins best 
|)ir turc, *The Finding of the ( joss ’ whir h is now 
in tlio ( hurch of St Michel at Glirnt Hr romaincd 
it Romo for about five }eais, and during tliat time 
he jaintcd a laige picture for the pal ico of the 
Pope at Montt-Cavnllo, representing tlir embellish* 
innnts of Rome by Augustus In 1816 he her aino 
comt painter to tho queen, and a niembrr of the 
Netherlands Ipstitu o In 1820 he obluinod the 
gieat pnze at Ghent for Ins * Aiithia * Finally he 
borame profcssoi at the Academy of Hinssils He 
died in that city in 1839 IIis principal pictureSy 
in iddition to tin above, ire 

Tlie Adoration of the ‘^hrphrrds ((onieuf (j Im 
I t neat 1 fneij ) 

The Flight into Rgypt (At Vahnt^ ) 

Tlie D« jiartiire of Tobit (( phneke! neat Ou hnatdt } 
The Kctiim of fobit (I t r Mat ta (J tdt nht ve ) 

The Asftumptiou of tho Virgin (lor Muy$en, near 
Jfaltnei ) 

The Dmoiples at Emmaus (Church at Lveryheniy tuar 
Ghent ) 

Calvary {Vtllaqe of Oostarkei ) 

The Toilette of Fhychc (Hague Mutmm ) 

The Dance of the Musos 
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FASSI. Il Giovane di. See Muziano. 

PAK8T. HKtmy, a portrait painter and copyist, 
who pracnsed in England in the latter half of IIjo 
17th centary. fie worked utnlor fienry Stone and 
Franoifl Barlow. Thete waa a copy by him of 
Ifiica Giordano’a ' Cyclopn ' at St. Jainea’a Palace. 
Be died in 1697. 

PAOANELLl, Nnvou), a painter of Faenza 
bom in 16<i8. He woiked chiefly at Home, but 
executed a fainouH pi<*tiire of ‘ St. Martin ’ for tlie 
oathe<tral of Faenza, which baa been ascribed to 
Luca Longlii. Ho died in 1620. Puganelli signed 
hia pictures N + I*. 

PAGAN!, Fjian(K 8 ( 0 , was born, according to 
Baldinucci, at FloreiKein 1681. After learning the 
first rudiinenta of art in liia nati\e city he went to 
Koine, wliere he studied the works of Polidoro da 
Caravaggio and Mutiiiino. llcinturm'd to FJoicnee 
at the age nf twenty-one, where he soon piodueed 
some works winch ptoenred him a reputation. Ho 
was considered one of tliu most ptoinising artists 
of hiB time, hut ilied young at Oastelfiorcntino in 
1661. 

PAGANI, Grkc.okio, the son of Fiameseo 
Pagatij, woH boin in 156H. 11 is fiither d^ing when 

ho was an infiint, he was tdaced or a dis(‘iple of 
Santo di Tin, ami afteiwarda iiiipioved his st>le by 
tile inatrnction of Lodovi(‘o Caidi, called C'lgoli. 
In imitation of the stylo of that master, lie painted 
a picture of *Tlio nndiiig of the I Voss,’ for the 
church of the C’atiiulitea, of which a piint by 
Ceechi is the only record. The cliurch was de- 
Btroyed by tiro. Some of hia fresco works remain 
in the cloister of Santa Maria Novella, Florence, 
including a ‘ Nativity * IIis own noitrait by liim- 
eelf, ia in tlio Kici'ardi Gallery oi the same city, 
and ill the Vffizi there is u ‘Family of Tobit’ by 
him. Baldinucci datea his death in 1605. 

PAGANI, PAoliO, was bom at Valsulda, in the 
Milanoao state, in 1661. lie fonni'd Ins manner 
by studying, at Vonne, the works of the beat 
masters, and, aeiording to Zanotti, ostahlished 
there an academy, wlier© lin intioilucod a style of 
designiiig the mide, which, though occasionnlly 
surchat’ged end e.Ttiavagant, is bold lUid efleefive. 
After a residi’iice of soiiio years at \Leiiiee, w liore 
he painted aeveral pictures for the cliurclies, he 
returned to Mitan, and was much employed foi Uie 
public edifices and for private collections. One of 
nis best works is in tlio Dresden Gallery. He died 
in 1716. 

PAGANINI, GiTOLiKLMo Capodoro, was born, 
according to OiUndi, at Mantua in 1670, and was 
a scholai of Antonio Calza. His genius led liiiii to 
paint battles and encampiuents, but biiviug seen 
some of the pietures of Buigognune at Florence, 
ho aitacheil iiimself to the study and imitation 
of that oitist^H works. No particulars as to bis 
individual works appear to bo recorded. 

PAGGl, Giovanni BAriibiA, (or Paqi,) was 
bora at Genoa in 1554 or ^556. He was fiist a 
scholar of Luca Cambiaso, and improved hiuibelf 
in design by stiid^in^ antique stutues and bas- 
reliefs. He had acipiired some reputation us a 
painter of history, when be unhappily killed an 
antagonist in a quart el, which obliged bun to 
leave Genoa, and he took refuge at Florence, w^bere 
he resided twenty yeais, and was employed by 
Francesco and Ferqinaiido de’ Medici, Floience 
was at that time the residence of skveral artists of 
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diktinctioit, Who, widi Lodovioo Cardi, eotitniMiM 
to lift Uie Florentine school out of the ianguidi 
atate into which it had fallen, by introduemg the 
more vigorous aud effective style which was^ at 
that period established in Lombardy. His fif^t 
productions were rather distinguish^ by grace 
than energy, as bis ‘Holy Family’ in the church 
Degli Angeli, at Florence, proves. He after« 
waids aiiontod a manner more robust and mascu- 
line; and ills large work of the ‘Tiansfigiiration/ 
in the churcli of Ban Marco, is painted with such 
vigour and effect, tliat it does not appear to be 
tlic same hand. Another of his earlier works is 
his ‘ 8t. Catherine of Sietiri,* in Santa Maria Novella 
of the suine city. Lanzi mentions as his finest 
work a, three subjects from the Passion of our 
^Moiii, at the Ceilosa at Pavia. In 1600 he was 
invited to ret 111 n to Genoa, where he was much 
employed for the public editices and private collec- 
tioiiH Ills best peiformunccH at Genoa are two 
pictures in tlie eliiirch of St. Bartolummoo, and 
‘The Murder of the Trinocciila,’ in the Palazzo 
Doiia, painted in 1606, in competition with Ilubens. 
He died in 1627. He was also a sculptor, architect, 
and writi'r on art. 

PAGHOIjO. Boo Bartolommro di Pagholo. 

PAGLIA, Anionio, a native of Brescia, born in 
1680, was a son and piqiil of Franceaco Puglia, 
lie died in 1747. lIis brotlior AnijELO was born 
in 1681, and died in 1763. Antonio was in the 
habit of painting from groups of little clay figures 
modelled by liiinself, by wlmdi means he obtained 
a pK|uant chiaroscuro. In colour ho was akin to 
the M‘coiid-iate Venetians. 

PAGLIA, Franc ESf’o, was born nt Brescia in 
1686, and was broiiglil up in the acliool of Guer- 
cmo. Ho painted aoim^ pictures for the public 
edifices at Brescia, of which the most distinguished 
is an allat-picce, in the church of La Carit^. 
His best productiona are hia portiuits. According 
to Zani he died in 1713. 

PAGLIAUI, Giovanni Baiiihia, a painter of 
Cremoim, waa bom in 1641. He died in 1717. 

PAGNEST, Louis Claude, a French portrait 
paiiitei, born in 1790 His portrait of M. de 
Niiiiteuil, painted in 1817, gained him a good deal 
of leputation. He died in 1819. " 

PAGNl, BFNhDLi lo, w,i8 a native of Pcscia, and 
was brought up at Home in the school of Giulio 
Boiiiano. He followed that master to Mantua, 
where he distinguished liiiiiself as a painter of 
liiBtury. In the chinch of Sant* Andrea is an altar- 
piece by him of the Maityrdom of St. Lorenzo; 
and at the Collegiati, a picture of the Marriage of 
Cana. Zani says he was at work from 1625 to 
1670. 

PAIGKGLINE (or Paigeloink). The name of 
this engraver is affixed to a slight etching from 
a pictuie by Paolo Veioncsc, representing the 
‘Mother of Moses brought to Pharaoh’s Daumier.* 

PA1LLET, An'ioine, a pupil of Bourdon, waa 
born in Paris in 1659, and died in 1739. He was 
a portrait and historical painter, and professor of 
the Hoyal Academy of Paris. In 1^9 he was 
rector of that institution. 

PAINE, James, a water-colour draughtsman, was 
a son of J Allies Paine, the architect. He exhibited at 
the Spring Gardens Exhibitions in 1761-64-70, aud 
was a member of the St Martin’s Lane Academy. 

PAIOT, — , was a French engraver of little note, 
who appears to have been chiefly employed by ftie 
booksslleTs. Among others, there is a print 
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Mm of ^ a halMengih figure, alter Vigtion. 
Be about tfi^. 

PAJOUt Augvsi f Dissiiti^, waa the son of Jhcouoh 
A ugustin Pajou He was born in 1800, and stndied 
under his fatlier and Baron Oros His b(8t work 
is * Las Casas and Ins Guides attacked by n Tige) ' 
PAJOir, Ja( QUFS Augusiin, liistoriLuI pimtoi, 
was bnin in Pans in 1766 Hik fxtlior was the 
famous Bculptoi, Auj^iislin Pajou He was in 
structed m p^unting by Vincf nt At fiiHt bo paintrd 
portraits, among winili woie thos( of Uit Kinporor 
Napoleon and sever iJ ot bis Marsh iIs He iittei 
wards took to hibtoiu il Mones, among whirh an 
' (Edipus and Polyiin < s, it Fontairu bh au, m ly be 
named 

Palacios, Fiun<imo 1 Spnush puntor, \^as 
born at Mad I id ihoiil Ih40 T[( mtindtln Hchool 
of Velasquez, and < iil> gnc indn itioiih ot a talent 
foi poitraituie, bn I tin d( lili of his niiHtci in ](>(>() 
appeals to hi\c put a liiiiil to his prognss Tc in 
Bermudez nolncs his pn (in of SI Onoiihiius, 
in the church of tin J m ih pLmkntur;y He clnd 
in 1G76 

PALADINI, Auiamha mis boin it Pi i in 
1699 She MiB tin dinijfhti i of I iLHio Pai m im 
a portrait painft i hv whom sho w i uistnntfd in 
the rudiimiitH oi (In ut iloi liknt^ wtu n >( 
confined to pniiliiiL, t i she (xulhd in mnsn 
and above all in eiuhionh ly lb i poiti lit, paiiiti 1 
by bersell, was plid 1 m the galkiy of iitists it 
Florence Slif dn I in 1022 
PALADINI, Liiiiuio In the Mnuuiie di 
Mebsinosi Pittoii, by llnkfrt, this puntci is s nil 
to have been hoiii it Missnii in 10 U II< woiUid 
at Homo, in the siliuol of S bistiuio ( otn i hut 
studied lir^ely It in tin inti(|ue On biH ntnin 
to Messina In w is < ng d m s< m i il i oiihi Ir i ihh 
woiks in fiibco oi wlinh tli moHtehticnn I tin 
celling of tin < him hoi Minli \eiQiiie licdnd 
of tlie pla„uo in 1711 

PALADINO binn , inilm (t I loren i, was 
bom in 16 U lie w is i pii| il ot Alloii lli livid 
in Rome and Milni, but (1 ikI 1> in Sn ily wbiu 
most of hiH woiks in to be louiid lli died it 
Maz/ mno m lbl4 

PAI AGI, PfiAi 10 liJHtone il painter was bom 
at Bologn i in 1775 and w is i pnj)il it Ap| i mi 
In the time of Jvipohon be was dneitoi of tin 
Academy at Uonn, ind latri on i])i(lohS()i in tbit 
at Mil 111 , and nnmbcr of tlint of Sin Liu i lU 
died at Tunn in IHbO Theio aic by him 
Oolumbub before Fi rdinaud and Ibabi 11a 1829 ( Siy 

not (rf/tfMr ) 

OonolanuR before the (ihUb of Rome 
GuatavuH AdulphuR onlernig the Legiblative Assembly 
to awi ar tcalty to hia Daughter 
A Sibyl 

PALAIS See Pfi ais 
PALAMEDKS becbiiFVFNs 
PALAVICINI, (fiAioMO, edUd Ii Giannoto, 
was born at Caspen in the Viltlm, in 1610 Altir 
pieces by this aitist are found ut Ciiinoqa, Vi luiia 
and Milan Ho also painted a few portniits He 
died in 1729 

PALC'KO, Fran/ Kakt, son of Anion Pattko 
^ lio died at PiONbutg in 1764), waa boin *it 
Breslau in 1724 He was hrst a ]Mipii of his elder 
brother, Fraiu Anton at Preahiirg and then at 
^nded tlie Vienna Aiaduny and travelled in Italy 
5? beeaine court painter at pioHikn, and 

” Munich. He died in 1767, apparently 

At Prague. Among his paintings are , 
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iludith and Holatetnes 

^Uv^oe of Captives (Tnntiat lant, Pmhurg ) 

St John (Dte'uien Court Chnpet ) 

Two etchings by lam are known 

Ohnst and the Samaritan Woman 

Adam and Evo hiding the raseh os m Fnar 

Ills biotbti, Fran/ Anion Pakko, v\ ir r pupil 
of Ins fatJiei, and beianu eouit puinkr to Piiiuo 
Kstf rha/y lit has left ilt ii pieces in (be cathedial 
ind in the S dvatoi skin lie, at \iemia 

PAI ISSY, Bi RNAiin, w is boin about 1610 at La 
ChnjHile Biron, i villi^i in I’liigord lit was 
brought up to hiH fatlui h trido of a gli/ui, but 
having itiibtc foi di iwing, ti sign, and dicoiation, 
hi tuiiicd it toaeroiint ni] iinting glass for chin dies 
in the distint At thi n,^i of twuity one b« set 
out on Ills IiiviIh lb hi ( wint into the lountry 
of the Pvionirh, nid ift i s Itlmg foi a tiiiu at 
rnbiR Im win! thiough Fiin i, Swit/oiland an<l 
Soiitlu 111 (r( rrn III} to H(l/.ium iiid 1 1 imk tu. lie 
ntiniM d to biaiK in 1511 iiid si Ukd uiSiintunge 
in the Routli w(Kt win K Ik m irri d and puruiird 
Ills minilold i illingH <1 pniiiil piiniiig, glass 
painting an 1 1 in 1 im isniing \Miih thiiH (ii- 
gagid III w VH Kii/id with tin di siii to piudiuo 
enuiKlkd fiKiue utkI his irdoiii in pKseniling 
hiH n sc lit htb IS vv( 11 know n Hih f in as i potter 
spiead, and he soon attiutcd tin iiotiii oi the 
Duke ol MoiitmoK im y, ( onst ihh of Fi ii (i, who 
by using his iiifliKnit with ( nlnJiiM ih Mcduis, 
bivid PiiiHMy iiojii b( iTig burnt is ii lingiunot 
After Ills nil iK( tioin iiO|iiso iiuiit Im umovid 
fioni Suidong to thi ImleTios it J'ltii wImm ho 
long eontiniu d to (iiiiy on the miniitutiir of hts 
tumoiih potti t y At the igc of sivinty si\ h( was 
agiin ainstid ih a lunlu ind niqiisdiod in the 
Bihtdi will 1 C h( di( d a(t( r dMiiit n yc ai's impiison- 
imnt in the yi ii 168H llis lib Im lon^,H riithei to 
the liihtoiy of in iit with which this hoik is not 
siippom * to fk d, but tlu f i t lb it )m did once 
w ik as i painti i pn vents out piiSNin,^ Ins name in 
silence 

PALLADTNO \phta\o, ire ending (> Orkindi, 
was born it ( oitoiia in 1(>10, ind w is i seboln of 
BcriUtim (Pie tio do ( enton i) lb p iinlf el history 
in the style ef Iiih in isI i ind < be ut d sove i il 
woiks toi 111 piiblie eddierH ol Ins iiitivo e it} 
Hr dll d Jti ItiKO 

PALLA\B1NI Tf ippeiiste hive le sided at 
Mil in in tlie e niy put oMIie 17lli e e nliiiy lie is 
Hud to have jnihlisheel Home pimtK in iikod with 
the miti iIh /, I* f 

PAIIILRI, Aimam) IiiiiN, i iiiintirof Bor- 
deaux, was hoin III 1781 He was i biother of 
Louis Pallme, ind was ilsn iiistiiKlcd by Vinernt 
Ho painted my tbologic d iiid bmtorieal pietuKS, 
Hiuh as^Thr Death of Hp uninondaH,’ ^ Love/ anil 
others 

PALTilBRE, 1 Ol IS ViNr fni I ^on, i Prone h bis- 
toiical imintri was bom at Bordi ni\ in 1787 Ho 
wiH UBcliolii firs! ef Ins fither who was iin en- 
gravet and draughtsmin, and then of Vinemf, and 
give early pionnse of uiiivmg ut exeellrntc in the 
ait In 1809 ho obt lined i sfeond nn/r for his 
* Pnnin kTiiiling be tore Aclnlks anei in 1812 the 
Pi IX de Rome for Ins ‘ Uljsses si lymg Ibo Suitors 
of Penelope ’ At Rom<,whtio be remained five 
years, be painted ‘Aigiis slim by Mercury,* 
‘PronutheiiH toimcnted by the Viiltiiro,* ^Tbe 
FI igell ition ot Christ (foi wbieb Louis XVlll. 
uwanled him a gold medal li was painted for 
the church of the Triuitk de* Monti) , and ' Juno 
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bonrowlng Girdle «f Feaua.* In 1819 he ez> 
Uhited u the Muede * St Peter curing the Lame 
Min;* ^Tohit reetoring Sight to his Father* 
in the Bordeaux Miismin) , 'A Shepheid m 
BepOie;* Nymph corning from the Bath/ 

* Preaching at Uotiie cltning the Night , ' and other 
fUb^ts. He died in 1820 
PALMA) JAeoin, eallod Paima Vrernio, to 
diatinguish him from hm ^rund Palma 

Qiovine, was horn it Semi ilt a about 1480 Very 
Uttle 18 knmvn of Iuh lih Ills will, wliuh haa 
been discovert d within Du labt tow ycata, was 
made on the 28th liil^, 1528, anil hi ih kno\\it to 
have died a h w d lya ifti i^eaida, it is h iid at the 
age of fort> light Jri tin Lolhitiun of tin Due 
dAuinile tlioio is a MJoly C onxeimition * with 
the following iiHiiipfion iac Jioiius iaima md 
T his inscription ( tuwe urui ( uvali ihcIIl aicept 
and partly, at IciiHt, upon its < vide nee hisc thin 
belief that Pulnm nh irtd ith Oioigiom and Till in 
*Hho honuui ot inoduni/nig ind r< gi nti iting 
Veiiotian ait 1 1 r ihn pictun on whii h it oiciiih 
IS eutiri )y in the tiu m innui of the cinrpiod ntisis 
Morelh, on tlu otlu r Imrid titiiststo ate opt this 
cartclliiio ns gonuiiK,ei llie tlnoiy ot I'alm i s 
forceful origiiiulit> as xxcll fonndt d lie t onti iuIh 
that It wall not until much latci that Palma httaim 
capable ot suili work At tiie qiiistion 

must innainoptn llie hiiiliplaet of Pilinaihiti 
tlicproMiKi of IhrgHino, and throughout his pie 
lures a Bi rgumaH(|ii( filling i an hi Iraiid W< 
have no anthintii iiifotiiuition as to Ins pupilage 
Giovanni Hdliiu C itim, and C irpactio seetn to 
have iein Ins (liicf modi Is ind from tin xxhole 
drift of hiH ait v\o iiiuhI cn di( him with in iiiipoit 
ant share in the ercalion ot xxhat is too often called 
the Gtoigionesqm inno\ ition in ])amting fits 
puitiaits ispeciallv au hiond, luminous, aid in 
tensely human So tu as cm he disioveied, tlu 
brush ot Palma was never ollKiilly employed, 
which takes aw iv one important uum of inteum 
ation as to Ins liti 1 iki eithei men ot Ins time, 
he was otti n asktd lot hum ille^oiual pieturesed 
he^athen gods and di lui gods Ot thcM the ice ids 
of a Herts, of a ‘ hape 1 1 (lan^medc of a canvas 
with Juno, Venus, and Mintiva upem it, lni\e 
como down to us as will as om ]iituii u leemii 
1>ent * Venus,’ now at Diihdcn An *Adim and 
Kvt,' too at HiunHwiel,iH a fin r xanipli of his 
onlj mediocre skill in the iiiieh ITis mort inq oit 
ant pie tuns at < enninuatiel below Df Palm is 
lust da^B more is known tli in of the icbt eif his life 
Wo gather fioxnliis will that ho was never married, 
and that conse quenth he haelnolegitimateululdren 
The fumeius \ioluntc imiNt have been illegilimate 
In his will he nuntions i tmu Maiginti, and two 
nephew B hi sides Antomo, who aftuw arils locnme 
iaittons as tlu fathir of Pilina (iioxini All them 
weie the cliildien ot a hiothci, B irtoloinmco 
Palma died in the oeloin ot haii<ti(> within a Icxv 
deys aftei the signing of his will, tui on August 
8 tli, 1528, his exiciituts iiiadi an iiixintoiy of lii«« 
goods, which iiieliided foitx four untiiiisliid pic 
tures Ho wab a iii< tuber of tne'> San Spiiito hrotlu^i 
hood, and w as buned in then vaults at ban On got to, 
Venue. WA 

Bergamo Andteos^n Cof A H 0 I 3 Ooiixcrsation 

Lochis Varrata\'M»f\o\ma with St John the 
Lolfertion } Uaptist uud tho Mngilahn 
Bleaheiin (formerly) Madonna, witli a ftiniuo martyr 
and boldier saint {Afaiiid 
to Ototyione ) 


Bruniwiek, Qolltrjf Adam sad Bte 

ihtZto OAkcUon tU 
1512) 

Chantilly A Holy Oonmwtioiiv 

Donoi 

Dreseton GalUry Madonna and Child, with Bt, 

John the Baptist and St. 
Catharine 

„ „ A Holy Conversation, 

London National (tall (i*) Madonna shepherd adoHitg 
(No 4 a^tnbed to Titian) 

„ Lady Jfaitlake Madonna, with kneeling saints 
Milan Jit era 1 It len, Constantmo, Sebas- 

tian, and Kock 

„ „ Adoration ot the Magi, with St 

Uekn 

Munich (gallny A Holy Conversation 

Naples Mumuh A Holy ( onvorsation (fety 

impiiiant ) 

Pans Louvie Mailonuu shipherd adoring 

{ll'ilh ttto joriful ^ifnatuieH 
upon lU Titianni s and Tici- 

ANXO ) 

rttusbuig Tfiuhteni )A Holy C^uivorsation, {^ery 
leiq (follm/ } impotant) 

Home laloLi btiifhiM Madonna, with SS Anthony 
and Ftromf 

„ „ Cohnna Mailonnn with St Petor 

Itovigo (tall t immu mh A Holy ConxerHition 
Sinnalta JJuoino ANerus of pietiii«*s, of which 

thi Piirihcation of Mary is 
thf chief 

Vemre Atahnua St Pt ti r among other haints 

Malta bot mu'* t St Barbara, with PittA and 
SaniiH {let haps Palina*i 
marlin pm € ) 

Vlr<n^a «S Sttfnio Tlu \ irgin cntl roned 
V 11 nil i Jh/vi iiu A Holy ( onvi rsation 

, „ Till Salutation of Mary 

/crnian ihmth Virgin enthrontd 

I OKI UAHS, SlNOIl FIOITRIS, ETC 

Alnwick dasiU APeahant Oirl two lovers m 

tlu distmce 

Berlin Mu'ftu n A yon Woman (VtffnedP) 

Drusdou OilUii/ Tlii llini Sibtors called also 

* Palinii N D lughtf rs,’ and 

* I he 1 hri t Giaces * 

1 lore nil T^Ji i Tiidith 

loiidnii Aaiionnf tia/f (>') Anohto (Asnihedto Ttfian ) 
Munich Oaffnu A xounir Man U Palma him^ 

^ifl ) 

Borne I at litnUmu 7 hi bo called * Schiava di T^ti- 
nuo * 

, St am i P date ‘ Bella* {Ascribed to 
Jitian ) 

Vienna Bdvt iere T tic n tia 

„ , Fivi female portraits (JVos 

ill iM’-intnCat 0/1864) 

„ , 'S lolantt (323 ) 

PAl MA, lAroio, c died * Ii CrioMNF,’ was bom 
at Vent c in 1541 Ilis fitlicr Antonio, nephew 
of Palma \ oi c liio, wan also his instructor At 
j thi age of fittccp )u wnb taken by the Duko of 
ITrhino to Boiiu when he btndied chiefly the 
x\ ot ks ( t Poly clot o r It ax nggio His manner, though 
michanudl, shoxvs much tali nt, cbpecially in me 
treitmcnt of heads Some of his hcM pictures are 
in till paint of the Doge, and in the Academy 
Alter the di ath of Tintoretto and Paolo Veronese 
he SCI ms to have displayed loss care, as many of 
hiH latci pit tines ire veiy inferior He ^ed in 
1628 A goi d Madonna, with Saints,’ is m the 
church of S Friiicesco della Vigna, and a *St, 
Calharim lesiuid from tlie Wheel* at S Fran in 
Venice The following examples of Ins art may 
also be named 
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Hilaa* 

Mimioh. 


Venice. 


Brera. 

Qftlltiry. 


Academia. 


Vienna. 


The VMsentati(m of MuV* 

^ St. Sebastian. 

Orooifixion of St. Andrew. 

St. Uargaret with the palm of 
Martyrdom. 

The Temptation of St. Benedict. 
The Deposition. {Stoned 
Jacobus Palma F IQOU ) 
Two other versions of the same 
subject. 

The Nativity. 

XScce Homo. 

The Flagellation. 

Two scenes from the Apoca- 
lypse. 

St Francis. 

Six pictures. 

The Body of Ohrist sustained 
by Angels. 

Belvedere. The Murrler of Ab« 1. 

„ The Daiighler of Herodias 

,1 Two pictures of tlu) De^sition 

(*)iriHt bup)»ortcd on tiie edgo 
of the Toruh hv tlueo Angels 
„ Oliriht'b Body watched by 

Augtds 

„ The Immaculate Conception. 

St John and the Angel ol the 
Apocalypse. 


(Contanni Coll ) 
{Reniet Coll ) 


PALMABOIif, PiiTiio, was an Italian luiintor 
and picture lea orer, to wliomtlie world ihindebttd 
for the presoivnlion of the fainoim Mh hi ent fioni 
the CrosH,* by Daniele da Volterm, which in 1809 
ho traiiHfoirod fioni the wall, on which it wab 
painted in frcHco, to canvas. This w'ns the* hist 
work of the kind, and ho uitorwards tiarinfcind 
and restored seveial oilier jiictureb in Home, and, 
in 1826, in DicHdcn ; among the Jatter the (cle- 
brated * Madonna di San Sisto,’ hy Uiphael He 
also freed KapliacPH ‘ Sibyls/ in the < Imrch of Santa 
Maria della Paco, from the dcHtnictivo lOHtorations 
in oil made by order of Alexander VI 1. Ills 
feats, however, wore not all as hciicticial as these. 
Palmaroli died at Home in 1828. 

PALMA8ANUS (oi Palmisooiani). See Pal- 
MEZZANO. 

P.4LMER, Sir Jamks, was a member of the 
household of Gharlos I., and waH employed by him 
in the purchase of pictures. He made copu's of 
several works in the lioyal Collection, among tliein 
Titian’s * Tarquin and Liu'retia.* He is also said 
to have painted a foust of Baoclius. 

PALMER, Samuel, uatei-colour painter, was 
bom in 1805. He early Hhowed u taste for art, 
and at the ago of fourteen ho exhibited at the 
British Institution, * Bridge Scene ’ and * Land- 
Roape,’ and at the Koyal Ai ademy, * Cottage Scene, 
Banka of the Thames, Bultersou/ * Landscape with 
Kuins,’ and *A Study.’ By the advice of Iiih 
father-in-law, John Liinicll, he undci went a courbo 
of fi^re drawing at the British MiiHLum, during 
which time he was introduced to W. Blake. Ho 
then went to live at Shorcharn with Jiis father, 
and we find him exhibiting at the Academy and 
British Institution. In 1839 ho married, and for 
his wedding tour spent two yearn in Italy. He 
then returned to London, and lived in Kensington 
till 1851, when he removed to Furze Hill, near 
Bmgate, where he spent the reinaindci <>t his life. 
Hla last appearance at the Academy was in 1842. 
He was elected an Associate Exhibitor of the 
Society of Paiiiters in Water-Colours in 1843, and 
a full member in 1855. He was chosen a member 
of the Btching Club in 1853. A translation of 
yiml's * Eclogues ’ by him was published after his 
deaoi| with plates designed and partly etched by 


himself. The subjects of bis finest drawings wm 
mostly from Milton. He died at Keigate in 1881. 
The following is a complete list of his etchings : 

The Willow. 1650. Hia firat plate. 

Ohriatmaa ; or Folding the lokSt Sheep. 1850. (From 
Bampfulde\ .Sbnwrt ) ^ 

The H( ntamanN Cottage 1850. 

The Skylark 1850 {Fuh/ithed by the baching Club ) 

The Viuo , two aubjeota on one plate 1853. (PuMtihed 
in the * Sough and Sonnet a ot Shakeapean*.*) 

The Sleeping Shepherd. 1857. (PuhtiAud hy the Alfdt- 
im/ Ctah ) 

The Hihing Moon. 1857 (Publtahed by the JStehhg 
^ (Tub.) 

The Herdainan. 1807 (Potihihed fythe Ftchtna Clidb.) 

The Early Ploughman. 18(k>. iPvbhnhed tn ' Ktrhinii 
and Ktehera ’) 

Thu Miirniug ot Life 1872 (Pttblished by the Fichtny 
Chib ) 

The B(‘Ilrnan , from II Penan roao 1870. 

The Tiouely Tower from II Peiiait roso 1880 
lidud hy th( btthtny Club ) 

Early Moi uing , o}H mug lilt Fold. 1880 

PALMKHIK’C'J, finiho., was boin nt Oiibhio in 
1280, and is known to have executed fieHiuesin 
the < hurt li oi Santa Mima dc’ Laici Giihbio, pre- 
vious to 1337, «nd to hn\e paintod .it the Town 
Hdll in 1342. In the foinini of the se hinldingi , on 
an ixtenoi wall, aic the lenmins of a tigiiie of St. 
Anthony ; and m Ihe latter is a eolossnl ‘ Entliioncd 
Virgin and Child, with S.imts niiii n kneeling 
Oonfalonii !(•.’ Many olhei of the eliiirdies iii 
Gubbio possess frescoes of a Mrnilar chniader to 
those iiientJoned above, winch iiia) ho hy (fuido, 
hut there are no reeoided evidomes to prove the 
tact. Ills deatli ot cm rid about 1.345. 

PALMEZZANO, Maimo (pi An ion n ), w'as horn 
at Foili, pioh ibly about the year 1456, and lived 
up to 1537. Ho was a pupil of Melo//o da Forli, 
anil was in the hahit of sig mg his early piodue* 
tioiJH Marcm de afjutwhuh has oeea- 

Hioned many ot hm hrst paintings to ho attnhuted 
to his inustei. lie closely followed Mclo/zo’s 
teachings, and his frtsi ois t xhibit a m iilptiiiesque 
hardness of stylo. In a ihnpcl of S.iti Biagio in 
San Girolamo, nt Forli, aie home frewoes icpre- 
si tiling seeiihir seones whidi ate Rigiied, Mat*cu$ 
Pahnezznnm Viitor foiohmtnstH JA. . , wliidi, 
according to Meshrs. Crowo and ('avail as€*lle, closely 
TiHonible, both in style and coloui, a fiesiorepro- 
Hiiitiiig eiglit ot the prophits, painted on the dome 
of the Capella Tesoio in the < liiiidi of Loietto. In 
1497 Paline/zano executed, by older of tlie Prior 
of the ('onipaiiy of San Midiclinu of Fainza, an 
altar-piece representing tho Viigiii and Cliild, 
cnthioned between SS. Michael and James the 
Less. The chun h of the Zoi eolanti, at Mateliea 
near Fabriano, (ontuins an altar-piece, *An en- 
throDcd VirgiT and Child, with a I’letA and Saints^’ 
«te., signeil JM arena de Melottm Foroltviensia 
fatiehat^ al temu. de fraie Zorzo Unardumo del 
MoC C.C.V.C.J , with a Lurious niuiiogratn. The 
church of the Carmine at Forli poRsesseB a ‘ Glory 
of St. Anthony, between SS. John tho Bautist and 
^•hastiiin,’ wiili a siiiiilai inscription. The exact 
date of Pahiiez/ano’s death is unknown. A por- 
trait of tho artist, painted hy himself in 1536, i« 
now in tlie Pinacoteca of Forli. Examples of 
Palinozzano are also to be found as below : 

Berlin. 3fuaeum. The Resurrection. 1515« 

„ „ Virgin and two Saints, 

liordeaux. JJuaeum. Calvary. 

Dublin Fat (Jallery. Enthroned Virgin and Child, 
between SS. John Baptist 
and Lucy. 1508. 
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Xlffa The OriwUUiiMli 

FerA S Qirotmo, Sabjpotii ft<»m the Life of the 
Apoetle Jamei 1465 

n H Vtffpn Mirroumlfd by Saints 

M ^*11100 Cmnun Cominuuiou of the Apostles 
15()0 

^ „ Olinst on the way to Calvary 

Ofonoble Museum Tlu Nativity KiJO 
LOimIOo JVat Oaifeii/ Ihi hnlonibmi nt 
llilMi Jim a Virjfio anil t( iir S lints 1493 

„ „ Tlu Nativity I41)J 

^ II f oroiintion ot tlu V ir^m 

Vuxin Jo tut ilu ])(iul ( liriHt 

jftunie J ittHtn Virgin uml nix ShiiiIs KiT? 

„ Sfuuht I* ft Ht ( bust on tbc way to Ciihary 

PALMIERI Gii SI I Po (or Gii sii i f* ) wiw born 
nt (ieiiou III lb7t AltiK>ii;^li lu m jiiiiul soiiit 
reput ntioii uh a p iiulei ol 1 inI< i) iio ih < liit fly c( It- 
brntcil tor Iiin putiiKH ol uninuls Oiu of ibo bent 
ot his hiHtorunI wuika ih Iiih piiturc in Ibt thiircb 
of San lloiiHiiuo at (itnoa rtpuHciUiiig the 
* Kthurrcdioii ’ He diul in 1740 
PALMIJ HI, Pir iLo, pninttr and ongiavrr, was 
bom at iTiriiia in 1740 Hu Itnint tin tUiiuiitH ol 
art m Iuh own (it\ and tlan went to Paim He 
pnintul (bieily landaiflieH ind ginn HiibjitlH 
After scvoial >oub riHideiuc in Vuih, iic w ih ap 

J ointed a Piolissor in the Aeaduoy at Piiina 
lo died at Tiinn in 1H04 

PALMlhUI PiKiito )a(() 1 o (ngtniir wan bom 
at Hologna in 17‘20 lb cii^iaMd landsi ij oh ind 
battle S( iiiCB, thi laltt i < hictlv ifti r Siiin lu Iti 
PAbMJSANHS Sto Pai MK//ANI 
PAIOMAItbS SiM Samia( o Paiomaiips 
PAJ OMHO, lUicK I ( MMi 0 , w iH born at Potric 
about the yc ir 1012 nid w is a siholar oi ITitio 
da ( ortoiia In tlie dnin h ot St loHoph, at liiiiu 
is an altai pncf by Imn ii [ iiHtntin^ tlu di ith (t 
that Saint > and tn tlu clmuh it theCanmhtiH d 
St Maitiiio di’ Monti, a putiiu ot Maty Mnt,di- 
Une * He was Htill liMiig m HtOO 

PALOMIiO, 0N( 1 1 10 a pmitii who flouiish(<l 
fit Nnjibs (dioiit 1040 He was a | ii| d « t J B 
Carratiioh and Aitcmu a Giiitiksihi, and punted 
chuny loi tlio ( huulu h 

PALUMBO, Pn mo Pauo an onginei ol Ni 
varra, wlio lived at Borne about tlu niiiidh ot thi 
10th (e>ntnr} Among Ins jditcHWirtthifillowiig 

The LuHt SiipiK r afUr Jutjthat I 
A Holy ] amify , afttt tht amt 
T he Kutombmeut i/f r Mh hrJanyelo 
The ( ruciaxioii ajtet Hcst m 
A Drawuig-Scliool , af U7 tlu wme 

PALOMINO JiAN Bt UNAm was bom at Cor 
dova in 10112, and btndud painting uiidti Ins unclt 
Aiilonio Puloniiiu) at Mudiid until the death of 
thill artist in 17*26 Ho j i at t ibt d i Tigia\ mg iIho, and 
eiecutcd the second tith ))ngi and rohu plates toi 
luB uIilIo's guat woik liilntmor, to Coiduvu, ho 
Aftvoted himst ]t to tlio buiin, (xtcuUn^ a {oitiait 
of Louis Xy of Fianci of siuh nuiit uh to indiico 
P)ii]ip V tu recall him to lourt On the cat ib 
hshniont of the Aiadtmy of Sin reidmmdo in 
1752» lio was math diicctoi of the cngi iMiig 
school, and rcidmand VI ajmointod bun iriniaMi 
liuoidinary He died ot Mailiid in 1777 He txe- 
cuted a laigo nnmbei of punts boiiic of conbidcr- 
able 11101 it * IhonybiiiN the ( arihusiiin ' after ( ar- 
duclio , * San Bin no,’ from the statue by Pereiru , 
• A Miracle of St Uulro,’ aftei t iriefio , ‘ St Peter 
tn Prison,’ from a piotuio by Uoelas, in the cliuii b 
of that saint nt So\ die , poitraiU of Queen Isabella, 
the Nuncio Cardiual Otu/aga, his own nejdicw, 
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Nicolas palomino, the Jesuit Alonab ItodlftgfQe^ 
the controversial Ibt Bishop^ Juan de Palafbe^^ thtf 
many other Worthies oi his time. Be fumi^ed 
titles and fiontispieies to many books. He left 
a son, Juan Fpunando Palomino, likewise on ea- 
gravir, who died at Madrid m 1793 
PAIOMINO i>K CASruU Y VELASCO, Dow 
A( Tsi I o An lOMO tliL VaHan ( f Spain, was bom at 
Biijalaiic I , m. or ( ordox n, m IbW His parents were 
i cm ibc Pulumiiio and Muiu Andie a Lo/ano, who, 
being III good < irciiinHt me ch, tiaiisieired their 
KHidciue lo Cordova, in ordei to bestow an oduca- 
tion on their son sintible to liiK riiik Hero he 
Htodicd gi itnniu, pliilosophx theology, and ]UriB* 
imdciuu, but bis i tiling pnHsion discoxertd itself 
>y hiH devoting his h iHiirt hours tu copying prints 
In 1672 the p untci Juan de V iJdcs Leal, ictumed 
lioni Stvillc to Cuidova, and xvi*} shown some of 
Piloinitio’s prodiK lions, he gixe him encourage- 
iiu nt to proccfd, uul taught hiiii the turidnnu ntal 
I tiles of painting This deeidid his coinse, and lie 
ackiu wh d,^(d V^aldos Leal as Ins niastir Pie, 
how ex €1 did not abindoii his Iitii irv biudies, and 
w IS Ol limed foi the (^hiiuh In 1675 lu iceiived 
H UK iuithd iribtiiution ind cm oiir igiimiit from 
111 in dr Alt iro who rc( oiiimemh d him to v sit 
Muliid, aid stvuly the woiks it tlu great masttrs 
th ic But he stijrd it Coidox i till 1678, when 
Alfaio i( turned to Madrid ind Palomino uceoni- 
piiiKd him He found r iripIo>m( nt at the court, 
uiui ,^nxe so iiiiicli hatiHiar tu n lo his flic rid Alf iro, 
tint tlu lattci appointed him by hiH will to hriish 
Hoim ] letuicR xvhieh lu had eonimeneid, but bad 
her n im ible to r omplcte Palomino nr Nt formed a 
iririuibliip with Juan Catieno and Coello, and was 
ehoRtu by tlic latter toaRsist in pumting the ceiling 
ot the qnu n s gallcr} at the Ah i/ur , he oxccutea 
his \ art M) iijueh to thi s itisf iction oi liib coad tutor, 
that ( or 11 > ii ivmg othii ingigemciitR at tJie Es- 
c iial left him to finish tlu ceiling On the mar- 
iia,^e it Cliiihs II in lb*tO Palomino doHigned the 
dcii lilt Ilf IK loi tin Htiteditiy lult>92 the arrival 
oi 1 ueaGioidano eaiiscd son e cuiistr niation among 
tlu Spimsli ]>ainteTs, but Palomino maintainea 
Ins position Liu a xv as piobabl} not so w e 11 versed 
111 Chiistiui as in heatlun m>tholog}, and Palo- 
mino was ibh to iiihtiuet linn in the subjects he 
WQh c died upon to ] nint ’ihis he did with such 
drljei> ind peiHjueacitx that (nor lano, einbiacing 
hull wirijilx, cxcl limed, *^lhe xxoik is donel”* 
111 1697 he xxtnl to V ihm la, where he painted the 
iiesioiR from tlu lives of tlu two St Johns, in 
the presbyteiy of the cliureli ef Sm Juan del Mer* 
eailo, and leniamcd tlion for tliice yeais, with the 
e\<cption ii a shoit peiiod passed at Mudiid, and 
piintid sever il iinportmt pictuits While at the 
Ktlrr city, in 1701, he piodiieod lus * Confession of 
Pr t« r,’ m Niirstia beiiora Ihcain] ar idos In 1705 
he went to Sihmanea, to paint fieseoes in the 
convent of San Esteban On Ins leturn to Madrid 
lu priHluted many other pictures, and in 1715 
piibfislKd the hrbl x oluiiie of his * Masco Pictoneo,’ 
on wbieli he bad been employed foi many years. 
Tie bad in 1712 painted the sacristy of the Cttt« 
thiisi in monastery at Qnn id i, with a ‘ St Bruno 
supporting the WoiJd, amid i glory of saints and 
angels , ’ as well as five puturcs for the grand altar 
at Oordova Ho publislied the second volume of 
the * Museo Pictdiico ’ in 1724 Prom tins time his 
health began to decline , and )us wife having died 
tn 1725, he xx as ord lined a pru st He died in tiiO 
following year, ind was buried witli great poinjila 
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A* «9fene gm^ lUi lik wtf«| te the idunreh cH S«n 
Fme^, it Madrid. 

As an artkt he was more successful in oil- 
tfiiixthiM tjiaii in frescoes. He is, however, best 
Known by his writings upon art. In his two folio 
volumes he notices upwards of two hundred painters 
and sculptors, who nourished in Spain from the 
time of Ferdinand the Catholic to tlie end of the 
teig^n of Philip IV. Of this work there was an 
abndgment, in Spanish, published in London in 
1742, entitled, ‘Las Vidas de los Pintorcs y 
statuarios eininentcs Kspnuoles,* of vhich there 
is an English translation. The original volumes, 
though containing plenty of mistakes, aftoid a vast 
store of good material, and until the moie exact 
work of Oean Bermudez appeared, were the only 
source worth consulting for a kiiowh'dge of the 
arts and artists of Spain. 

Palomino’s sister) Fkancebca Isaiirl, also prac- 
tised painting. 

PALO UN, John, a painter, wuh h native of 
Dumfries in Scotland. In 1730 he came to London, 
but died in the following year. 

PALTllE, Adriaan, son of Gerard P ilthe. He 
painted a few portraits, and copied mnn> pictun^s 
in gonaefae. 

rALTlIE, Antonis, son of Gerard I*alllie, and a 
iiortrait painter of little note, llis widow married 
Willem HendrikN, of Haarlem. 

PALTIIE, Gkiiakd Jan, bom at Degenkanin, in 
Overyssel, in lOHl, was a scholar of Jurriaftn rool. 
Ho painted portraits, faim v subjects, and inte- 
riors, by candle or torcli-ligbf, in the manner of 
G. Schalkeri. lie died about 1750. 

PALTHE, Jan, portiait painter, a son and pu])il 
of Gerard Jan Paltbe, was born at Deventer in 
1719, and resided at Lcjden, where be acquired 
considerable ieputation,nnd whcie be died in 1769. 
There were two other [lainters of the same name, 
who may be considered as dmateurs. Works : 

’ Amsicrdain R.Mu»eutn Portrait of Ficter Cyimaan 
TeNtart. 

M n Portrait of Agatha lleroiiyma 

Nobel (TeBtart's wife). 

M „ Portraits of the Nobel family. 

PALTRONIERI, Pietro, (or Paltrinibri,) 
called II Mirandolese ualle i*bosi*ettive, was 
born, according to Oietti, at Bologna in 1673. He 
distinguished himself as a painter of perspective 
and arcliitectural views. There are many of liis 
works in the public edifices at Bologna, also at 
Vienna; the figures in tliese are fiequeiitJy painted 
by Ercole Oroziaui. He died in 1741. 

PALUDANUS, Heinrich, a painter, was a native 
of Malines, and flourished about the middle of the 
16th century. He was a pupil of F. Floris, and 
afterwards went to Italy, whore he spent some 
t^e at the Ducal Court of Florence, and some 
time at Rome, eventually retuniiiig to liis own 
country. 

PALUSELLI, Ignaz, called Paoukllo, was a 
native of Heiniserthalo in the Tyrol, and painted 
fleveral Bacchanalian pieces. He died 3 'oung at 
Boveredo in 1778. 

PAMPHILU8 was a native of Amphipolis, in 
Mac^onia, and a disciple of Eupompus. He 
fiounshed from about 390 to 350 b.o., principally 
in the refgri of Philip, the father of Alexander the 
Great, ^d hu the ^putation of being the first 
who united painting with the study of the 
jffdw He was well acquainted with 

mibeihgtioa, which he considered necessary to 


ait, emplo^K ihem doubtless in calculating nin* 
portions in lore-sbortening. He in fact hm 
the opinion that a painter ought to be versed ha 
every deuartment of knowledge, and cooveraely 
that no education was complete that did not com** 
prise an acquaintance with painting. Such was 
the lustre and dignity to which he elevated the art, 
that by his influence an ordinance was first pub- 
lished at Sicyon, and aftiTwards made genend 
throughout Gteece, by wliidi painting was placed 
in the first rank among the libeiul aits, was for- 
bidden to be piactiNcd by slaves, and was only 
to be studied by persons of education and distinc- 
tion. It was indeed as a teacher and ilieorist tliat 
he won eo high a repiituhon, that the young iqou of 
the noblest families bocanio Ids disciples. Their 
course of study occupied ten years, and the fee for 
it was a talent (£260). He distinguished himself 
among the painters of his time by a superior skill 
in composition. His pictures were usually of large 
ditiiensionH, and moio crowded with figures Uian 
was customary with Gicek artists. One of his 
best represented the Battle of Plilius; anotlier, 
Ulysses in his Galley. It is stated that he also 
practised encaustic painting. He had the creiUt 
of having been the instructor of Apt lies, while 
Melaiithius and PauBias were certaiid^ his pupils. 

PAMPLONA, Pedro dk, scribe and inimature 
painter. About the middle of the 13th century be 
wrote and illuminated a Bible foi King Alonso the 
Wise, of Spain. This MS. in now in the library of 
Seville Cathedral. The ininiatures are poorly drawn 
and designed, but are brilbuiit in colour, 

PAMPUJtINI, Alessandro, a Crcinoiicse painter 
of historical and religions subjects. Ho flourished 
in 1511, in which year ho was at work in the 
catlicdral of Crcinoiia. 

PAN. See Lih, Jan. 

PANCALDl, PiKrno Francesco, called Mola, 
was a native of Ancona, but flourished as a painter 
at Bologna about 1780. Ho painted j^ortraits and 
historical pieces. 

PANCIIKT, called Belleuobe, an oliscure French 
painter of portraits and landscape, wlio was all 
work at Bayeux early in the presunt century. 

PANCOHBO, FRANClbCO, a little known Spaiiish 
historical painter, wlio was at work at Jaeii about 
the middle of the 18th century. 

PANCOTTO, Pietro, was a native of Bolc^iia, 
and flourished about the year 1590. lie was 
brought up in the school of Carracci, and, according 
to Malvasia, was one of the most eccentric and 
enterprising artists of the Bolognese school. His 
principal work is the * Last Judgmont/ painted in 
fresco, in the church of La Madonna di Colom- 
bano, at Bologna. 

PANDEREN, Egbert van, a Dutch enmver, 
was bom at llaailem in 1606 (according to Nogler 
1676). He resided at Antwerp, where he en^aved 
a considerable numbei of plates, executed with the 
burin in a formal style. Among others, we have 
the following ; 

The Virgin interceding with Chrint for the Mlystion of 
mankind ; after Rubene, 

The Four Brangeliaia ; after Pieter He 

St. Louis, with a border representing bis MttaoMSs 
after the same. , . ^ 

Three oirculsr plates of Minerva, Jono, and Ysnos; 
after Rpranger. 

Hie Porlmit of Maurice, Prinoe of Orange, on bostebsah, 
with a battle in the background ; after TemfeeU, 

Four plates of the Siok Man and the DoMor ; afUf 
GitUnuii aearoe. 

M7 
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I^^^elliMfottlie^Ai^^ hyO. 

^ FANDBRIT. Bee Pauditz. 

PAKDINO* Antonio da, lived in Milan in the 
ndddleof the 16th century, and painted ilie ApoHtlcs 
in tlie pendentivcs of the riipola of Siin Satire, 
Milan* He is alao tlio author of a window in the 
Certoea of Pavia, renresonting ‘ St. Michael ovor- 
^eoming the Dragon.* Ilia niaater waa probably a 
glasa painter, known as J'andino Milano. 

PAWDOLFI, UiANGiACoMo, was a native of 
Peaaro, and fiouriHliod early in the 17th century. 
He woa a ucliolar of Foderigo Ziirouro, of wIjoho 
etyle he was one of the iiiohI succoKHful followers. 
He painted in fresco in the Oratorio do Nome di 
Dio, where he treutul several subjects fiom the Old 
and New TestanieniH. liis picture of * San Oiorgio 
and San Carlo,' in I’estiro cathedral, is considered 
by Lanzi us little inferior to tlio works of Zuccaro. 

PANDOliFO. See ItKHciii. 

PANKKLS. See Pannkklh. 

PANETTI, Domknk'o, was tlio son of Gasparo 
dePaiietis of Ferrara, and was probably horn about 
1460. He wan a conicinporary of Costa, and, 
According to Vasari, the master of Gaiofnlo. Ills 
early paintings show him to have been a dist'iplc 
of Bono (la Ferrara. The Berlin Museiitii possesHes 
a * Dead Christ wept over hy the tliroe Miiiies ; ' and 
the sacristy of the catbeilial at Ferrara, a ‘ Viigin 
and Child enthroned,' which may he counted among 
his earlier productions. In 1503 he painted a ‘ St. 
Job,' and a * Virgin and Child between four saints.' 
In 1609 ho executed tlio frescoes in the cha|)e] of 
San Maurelio, at San Giorgio extra Miiros di Fer- 
rata, by order of Alphonso I. In 1511 be received 
payment for a banner, n^presenting on one side the 
Virgiti ami Child, and on the other a skeleton, 

S ainted for the brotheihood ^ della Morto,' of 
'orrara. His death occiined before 1613. Many 
of the private and public galU^ries of his native 
city contain pictures by Panetti ; the Costabili 
Collection alone possesses eight. The following 
may also be named : 

Ferrara. PtnacoUca. The Annuiioiation. 

,, The V^ihitatiori. 

,1 „ Si riiul. {And others) 

Paris. JjOMvtr. Tlu* Natnity. 

PANFI, Romolo, was born at Carmignano, near 
Pistoja, in 1632. He was instructed in the art of 
painting by G. Vigiiali, and at fiist painted small 
ortraits, but aftcrwaids took to landscapes and 
nttle-pieccs. lie dieil about 1700. 

PANFIU). See Nuvolonh. 

PANHIIIJS, LmsR Fuikpuike Auoiir'ik von, 
WHS born at Frniikfort in 176*5. Slic was the 
daughter of the designer and painter Helene Elisa* 
beth von BarkhauR-WieHenhutton(who lived from 
1736 to 1804), and married van Panhuijs, the 
Dutch governor-gciKTal of Surinam, and resided 
with him at Paramaribo during 1810*16. She 
visited that place a second time, and on both 
oooaaions painted landscapes, plants, and butter- 
flies firom nature. She was a pupil of Gerard C. JI. 
Sohutz, and painted landscapes after WaitTloo, 
Mouoheron, and also after her own designs. She | 
died at Frankfort in 1844. I 

PANICALE. See Fini. ! 

PANICO, Antonio Maria, was, according to i 
Bellori, a native of Bologna, and a disciple of i 
Annihalo Carracci. He accompanied that master | 
to Rome when he was very young, and was taken 
under the protection of Signor Mario Famese, who 
348 


employed him in ornamenting his oonntry-eeatf Ojf 
Castro and Latera. In the oathedral at FamsflA 
he painted a picture of tlie Mass, in which he ia 
supposed to have been assisted by AnnibsM 
Carracci. 

PANICO, Uao DA. See Carpi. 

PANINI. SeePANNiNi. 

PANNEKLS, Hkuman, a Fleming, was^ the 
engraver of two plates fur a book to vindicate 
J^lulip IV. *s claim to the title of * the Groat,* pub- 
lisliou by Don Juan Antonio Sapia y Koleles at 
Madrid in 1638. He also engraved a portrait of 
Philip IV. in annour wearing the order of the 
Golden Fleece, inscribed Ueligione Magnus/ 
and an excellent head of Olivure/., the minister, 
with the cross of Calatrava, both framed in tasteful 
borders, and taken from pictures by Velasquez. 

PANNKELS, Willem van, a Flemish painter 
and engraver, was boni at Antwerp about the year 
1600. Ho was a disciple of Rubens, as appears 
from the inscription on one of his prints. He 
w-orked at Cologne and Frankfort-on-the-Maine, 
and one of his plates is dated 16H6. The year of 
his deatli is uriknown. Of his work as a painter 
little is known, and from the number of his prints 
ho appears to liave been (‘hiefly employed in 
elcliing uftiT Kiihens and from his own designs. 
The following arc his piincipal plates : 

AF'IKR kijukns. 

Tlie Portrait of PuIh'dr, in iin ortiigoii border. 

Da^id cutting off the Heoil of Ouliaih. 

KKthor lieforo AhaHiieriiH. 

Tlio Adoration of the Magi. 

Mary wasliiii^ the Feet of Christ. 

Tlio Asbumption of the Virgin. 

The Holy Family, with the Infant Christ and St. John 
playing with a Lamb. 

St. John baptizing Christ. 

Samson killing the Ijoii, with a companion, David kill- 
ing the ]/ion and the Pear. 

St. ^'bastiau. 

The Toilet of Vemis, 

Jupiter and Antiope. 

Jupiter aud Juiiu. 

Paechuh drunk, hupporied by a Faun aud a Satyr. 

Pa(chuR supported by SatyrK and a Paechunte. 

Meluager prebcnting the Head ot the Boar to Atalania. 

AF’IEU ANNIIIALE (AUUACLl. 

Holy Family. 

TJie Fati* of Phaeton. 

The Nativity. 

PANNT, an ohscMire Italian decorative painter. 
He was ii relative and pupil uf Gio. Bat. Zuist. 

PANNICCIATI, Jacopo, according to Baruff- 
aldi, was horn ut Ferraia about tho year 1610. 
He was a disciple of Dosso Dossi, and painted 
history much in the style of that master. He died 
young, in 1540. 

PANNINI, Cavaliero Giovanni Paolo, or Giam- 
roLo, (or I'ANiNi,'! was born at Piacenza in 1691, 
or 1695. lie went early to Home, where he became 
a scholar of Andrea Lot^itelli and Benedetto Luti. 
He also partly adojited the stylo of Salvator Rosa. 
He applied himself to designing the remaining 
momnnents uf aneient architecture in the Roman 
vicinity. Ills merit, however, is not confined to 
architecture ; he decorated his pictures with figures, 
gracefully designed, and grouped with taste. 
Although he usually confined himself to pictures 
of an easel size, he was not incapable of succeed- 
ing in works on a larger scale ; and Lanzi speaka 
in very favourable terms of a * Christ clearing tlie 
Temple,' with life-size figures, in the church w the 
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'SigiiCkri della Miasiona) at Piacenza* Works of 
Fannini are to be found in most laive collections 
in England, and several decorate the polaoes of 
Borne. Two of the finest are in the gallery of 
^e royal palace of Monte Cavallo. Pannini died 
in 17o4. He was a member of the Academies of 
San Luca, at Home, and of Paris. Many of his 
pictures have been engraved by Lonipereur, Lo 
baSi J. S. Miillor, Vivares, Benazeoli, Bartolozzi, 
and other eminent engravers. The following uru 
among those that remain : 

PlMenoe. Bums. (J! similar subject at 

Grenoble ) 

London. iVot. Gallery. The Pyramid of Tehtius. 
Madrid. Escortal, A Caidiual viedting a Pieture 

Gallery. 

„ „ Vestibule of St. Peter’s at 

Itniuc. 

Montpellier. Mwettm. Munumeuts of Rome. 

Paris. Louvre. A Banquet (tioo copied), 

n „ A Concert 

,« ,1 Architectural Bums {three sul*^ 

„ „ Interior of St. Peter’s at Uoine 

{Si(/nul I. P. pANiNi. 

IfUCCXXX.). 

ti „ Concert mven at Koine on the 

Birth of the Baiinhin in 1729. 
„ „ Preparations for tlie Fubo on 

the same occasion. 

Rome* Corsini Palace. Tlit> Porch of Octavia. 

M M The Temple of Vesta. 

„ ,, The l^uithcoii. 

Turin. Gallery. Three V lews m Romo. 

PANNINI, GitrsKrpifl, painter, was born at Rome 
about 1746. He was inslruotcil by his falhei, 
Giovanni Paolo Pannini. lie painted eliiefly hind- 
scape and marine ph'tuicfl, una tiavcllcd in Italy, 
Franco, and Knglaiid. He died about 1812. 

PANCENUS, a distinguished painter of ancient 
Greece, was the nephew of tlic great siiilptor, 
Phidias, and probably some years younger than 
PolygnotuB and Micon. He exercised his tdlents 
in conjunction with his uncle, in adoining the 
temple of the Olympian Jupiter, where he painted 

* Atlas supporting the Woild,’ and ‘Hercules, ac- 
companied by TbeseuH and Poiiithoiis, preparing 
to relieve him of his burden.' He also painted 

* Hercules combating the Nemean Lion ; ’ ‘ Jlippo- 
damia, the daughter of iEnoiiiaus, witli hci mother;' 
‘Prometheus chaineil to the Hock, whom Heicules 
is about lo deliver ; * and ‘ Penthesilou killed by 
Achilles.’ But the work which most contributed 
to the establishment of bis fame, was llio ‘ Battle 
of Marathon,’ with which, assisted by Micon, ho 
decorated the Pcecile at Athens. 

PANTALEO, a Byzantine miniaturist of the 
10th century, by whom several of the miniatures 
in a missal sent to Luigi Sforza, Duke of Milan, 
by the Emperor Busilius Purphyrogonitus, were 
painted. 

PANTOJA DE LA CIlUZ, JrAN, was bom at 
Madrid in 1551, and was a scholar of Alfonso 
Sanchez Coello, in whose school he so greatly dis- 
tinguished himself that Philip II. named him ono 
of his painters and valets-de-chambre. He became 
very eminent both as an liistoricai and portrait 

S ainter. Palomino possessed tlie original designs 
y him for the beautiful tombs of Charles V. 
and Philip 11. in the Escorial, which ho painted in 
oil, together wi^ two escutcheons of the Arms of 
Austria, en grisaille^ which wore used at the 
fbneral ceremony of the great Emperor. He painted 
a gieaf number of portraits of the family of Philip 


II,, of which many exist at the Escorial, the Rettfo, 
and in the tower of the Parades. Several were 
destroyed at tlie burning of the Prado. At the 
death of Philip, ho continued in favour with Iris 
successor, Philip HI., who commanded him to 
paint his portrait on horseliack, a^ a model for the 
famous sculptor, Giovanni de Bologna, then at 
Florence, to form the o<tuoH(tian group in bronze 
placed in the garden of La Casa del Campo ; Tacca 
also executed a statue from it. ^ He iminted alM 
two magnificent portraits of I'hilip III. and his 
Queen, which arc dated 1606, and are still pre« 
served in the palace of the Dukes d'Ucpda at 
Montalvan. Bermudez lays particular stress upon 
the portrait of the councillor Kiiiz Perez do Ribera, 
which is in the monastoiy of Santa Maria de Naxera. 
It is dated in 1596. Mention is further made of 
a picture of the ' Adoration of the Shepherds^' 
in which the portraits of Philip IT. and his 
family are introduced. Among the other notable 
persons whom he portra} cd, wo find the Empress 
Maria and the Princess duana in the Ik'scalzas 
Hoales, and the same Empiess with the Princess 
Margarita of Austria and Isabel do Valois in the 
Madrid Gallory. IIo v, as also a bticcessful painter 
of aTiimalR. After a laburious life ho died at 
Madrid in 1609. The Spanish parallel to the story 
of Zeuxis is attached to a work by this mastcT. 
It is related that a superb cnglo having been cap* 
tured near tlio Prado, the king gave oiders to Pan- 
toja to paint its likeness ; which ho did with so 
mueh truth, that the royal bud oii^eeing it mistook 
it for a real eagle, and notwithstanding all tlicir 
efforts to control it, attackeil tho jiicturo with 
impetuosity and tore it to pieces. Tho Madrid 
Museo poBsesHes the fullowing examples of his wenk ; 

Portrait of Donna Maria, iluughtor of Philip II., and 
wife of the Emperor Maximilitui II. 

Portrait of Isabel of Valois, third wife of Philip 11. 

Ditto. ditto. 

Portrait of Margan t of Austria, wife of Philip III. 

Portrait of the Einptror Charles V, 

Portrait of the Iiifauiu Juuua, daughter of Philip 11. 

Portrait of Plnlip 11. 

Till' Birth of tho Virrin. 

The Birth of Jesus Cunst. 

Two female portraits. 

One male portrait. 

PANTOT. A French paintei of fhis^ name, 
a native of Lyons, was the intimate friend of 
Thomas Blanchot during tho hittei’s stay in Homo, 
about the middle of the 17th century. 

PANVINCS, Onuli'H, is stated to have been 
a native of Antwerp. Ho flourished in the latter 
part of tho ICtli centuiy. IIo engraved and pub- 
lished a set of Iwi'iily-sevcn porlriiits from his own 
designs, entitled ‘Klogiie ot Imagines Pont. Max. 
ad. viv. dolin.' 1568. Zani mentions an Onofrio 
PANVIMUB, a designer and engraver of Verona, 
who was at work about the saiiie period. 

PANZA, Fiikdkuigo, was horn at Milan between 
1633 and 1643. Ho was a pupil of Nuvolono, and 
went lo Venice to copy the works of Titian and 
Paolo Veronese. On his return he settled at Milan, 
where he executed several pictures, and was 
knighted by the Duke of Savoy. lie died in 1703b 

PANZACCIII, Maria Helena, (PaK^chia, Pah- 
ZDCCHi,) was born, according to Orlandi, at Bologna 
in 1688. She was instructed in design by Eimlio 
TarufB, and liecame a reputable painter of land* 
scapes, embeHishcd with figures. Some of her 
works are to be found in tho private collectiona at 
Bologna. Zani says she died in 1737. 
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PAOUTil, AirroiiiOD’BBliuua, |Mii>t«r,woilied 
At Venioe^ dacoratin^ the court uf the Cuea Luna 
wid) ftreAcoet and oil pictureB in tho style of Louis 
• and producing scenes from the fashionable 

Ufa of Venice in the 18lh century, llis best works 
iie ‘The Ages of Man,' and ‘Choir Boy drinking 
'Wine,* 

PAOLETTI, Paolo, whh a native of PadiiAy and 
flourished in the first Imlf of the 18tli cciiturv. lie 
excelled in piiinting IIowcmh, fruit, tish, and dead 
gimo. His picturoK are hold in ooiiHiderAhle cHtiiii> 
ation throughout Friuli, lie died at Udine in 
1786. 

^ PAOLI, P^UANi'HHc^o DA, Floreiit Ic (Jomto ineii- 
tioiJB this artist as the engravei of a View of the 
City of Koine, lie lived alioiit 1640. 

PAOLI, Jac'oiujs, was an inferior artist, living 
at tho beginning of tlie 15th (‘oniury, who was the 
painter of an ‘ Aiiiiuneiation * witli a kneeling 
patron, in the Archivio Notarilo of the Podesta’s 
Palace at Bologna, and also part author of an 
altar-piece uf tlie Coruiiatioii uf the Virgin in the 
chupol of San Cioee, in tlie chuirh of San Giacoino 


Maggiore, in the sann* city. 
PAOLI, M 


, Mi( IIKLK, a pupil of ( VeH])i, who practised 
at Pistoja us u histoiical paintoi ut the heginning 
of the 18th century. 

PAOLILLO, u Neapolitan, and the best pupil 
of Sabhatini, to whom his works used iuvanahly 
to he ascribed. Pnoiillo di<‘d young. 

PAOLINl, Giacomo. See Paulini. 

PAOLINI, PiLTKo, or LncA Pikj no, (or Paitmni,) 
was born at Lucca in 1603, and was sent eaily in 
his life to Kome, wheio he entered the school of 
Angolu Caroselli, and where he remained thirty 
years. After returning to Lucimi he established an 
ttCmlemy there, llis deatli oceuiretl in 1681 or 
1682. lie painted a tine piiMun* ot tlie Martyidom 
of St. Andrew, for tho church i^f SjUI Michele at 
Lucca; and las large woik in the libiary of San 
Frediano, representing Pope Gugiuy eiilei laming 
the Pilgrims, is in the style of Puolo Veiouese. 
lie invented an instrumoiit fv>r taking pei spinet ive 
views, and designing tliein in then due pioportioim : 
perhaps the Camera lurlda. 

PAOLINI, Pio (or Faiiio), was a native of 
Udine, but studied at Kome under Pietro da Cor- 
tona. He painted historical subjects, and was re- 
ceived into (he Academy at Kome in 1678. There 
are several of his frescoes in the Koman cliiiK'hcs ; 
a ceiling uf one of tho chapels in San Curio al 
Coreo is particularly good. 

PAOLINO, Fha. See Dkl SiUNORAn io. 

^ PAOLO DEL MAESTKO NKKI, was a Sienese, 
living ill the middle of the 14th ci'iitiiry, and a 
pupil and follower of the Lorenzetti. llis name 
nret appears on tho roll of the Sienese Guild of 
Painters in 1.855. He is the iiuthoi of a series of 
Oliiaruscuro frescoes in tho eloistors of the (onvent 
of Lecooto, reprohoniing Heaven and Hell, tho 
Works of Mercy, incidoxits from the li\cs of certain 
Augustine Hermits, and other sahjccts both sacred 
and profane, which were Hninhed in 184;j. 

PAOU) DEL MASACCIO. See PriToui. 

PAOLO Di DONO. See Dono. 

PAOLO VENEZIANO, (or Maestho Paolo,) a 
north Italian painter, who was at work at Vicenza 
in 1340. His two sons, Giovanni and Jxroro, 
helped him in his work. In the lloponzollem 
collection, at Siginariiigen, there is a ‘Coronation 
of tlie Virgin * with the following inscription : 
EEOINA GSLl LBTARJB ALKLUIA QOKN MICBU18T1 

m 


CBRIKTAM POKTARK ALELUIA ; AXld UUdtY the 

the signature ; MCCCLVIIl johaninos mv(o) 

PAULDSCUM FJLlU(s) I'lSRUVT HOC OP(VB). 

PAOLOTTO, 1l FitATE. SeoGniSLANW, Vittobh 

PAON. See Le Paon. 

PAOUL, Jean. An artist of tliis name was 
paintcr-iri-oidinary to the court of Lorraine in 
1575. Portraits by him are still extant in Nancy 
and the neiglibouthood. 

PAPA, SiMoNK, ‘il Gioviiie,’ born at Naples in 
1506, was the son of u goldsmitli, who intended to 
biiiig him up to that biiHincHS, but as ho hud shown 
an iiicliiiatioii for art, he was jilaccd under the 
iiiHtiuction of Giovau’ Antonio d’ Amato, the elder, 
and became a painter of history. In tho church 
of Santa Maria la Nuova, at Naples, are two 
ficHcues by this master, in one of whidi ho has 
rcpreHciited the AsHUinptiou of tlie Virgin, and in 
the other tlic Annunciution. Another of his fres- 
eocH is in the < hoii of Monte Oliveto, in the same 
city. He died at Naples in 1567. 

PAPA, Simone, ‘il Vecchio,’ A\as born at Naples 
about the >car 1430 ; his death occurred in 1488. 
He %\aK the Heholur of Antonio Solaiio, Biniiaiiied 
‘lo Zingiiio.’ Jn the chuicli of San Niccolo alia 
Doganu, Naples, th(‘ic is a pictiiie of the Aiiniiii- 
<‘iation by Papa; and the chuicli of San Loienzo 
in the same city possoHses his ullar-pieee of the 
Viigin and Child, ^ith Saints. Fiirtlier there 
lemuin i)y him : 

Nuplcb. Museum . St. Michael weighing SouIn, be- 

tween two donors and their 
Saints. 

„ „ The (*iuciilxiou. 

„ „ Virgin and Child, with Saints. 

PAPAKKL1.(),Tommaso, (or 1 *ai»A( icllo,) painter, 
was niiatne ot (*oituna. In 1551 he was employed 
as nHhistaiit by Giiilio Koiiuiiu). lie was still alive 
ill 15.53. 

PACK, A. i>F. S!M‘ 1)K Patk. 

PAPE, Simon (df), n, native of Oude- 
nuide, who lloiiiislKd fiom 1585 to 1636. lie 
spent his life in his n.iti\e town, wheie ho enjoyed 
a cuiibidei able lepntation as painter, goldsmith, and 
architect. Ihs son Jossk was also a ))ainter, and 
on tho death of his father, migrated lo Koine. 
Anothci son, Simon, lived and woikediit Oudenarde, 
where, and at Ghent, some of his wiu'ks ure to be 
foiiml. Tliis Simon dh-d in 1677. llis son GiLLls 
piiictiHcd as ail historical painter in Oudenarde, 
where he diid in 1705. 

PAPE, F. DK, a Flemish miniatniist and painter 
in water-coloni-H. Ho was bom in 1814, and died 
st Bruges in 1863. 

PAPE, Mar'iin Didikr, was an enamel painter, 
who lived at Limoges from 1574 to 1609, and was 
about tbc former date superlnieiulent of the enamel 
factory there. 

PAPETY, Dominique Louis F^rAol, a French 
painter, horn tU Marseilles in 1815. He was a 
pupil of L. Cogniet, and (‘ariied off the Grand Priac 
in 1836. In Koine ho painted ‘Moses in the 
bulriishes;* u copy of tho ‘Council of the OodB,* 
after a fresco of Kaphaers; and ‘ Dieain of Bap- 
pincBs.' He travelled in Greece and the East^ and 
made many drawings ; on his last voyage he laid 
the seeds of a fever which carried him off in 1849* 

PAPL Cnis'i OFANO i>i, called Dell* AltibbxMO, 
was a rlorentine ])uiiiter of tho middle or 
half of the 1 6th century. He was a pupil of 
zino and Pontormo, and in his youtn produced 
several important pictures, cyeny portiaits, Ipt 
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OOARH^ 1. Duke (tf Tuscany ; also a large number 
of those portraits of distinguished peisons which 
hang in the corridor of the UfHzi at Florence 
Neicher the year of Ins birth nor that of Ins d( ath 
has been asoertainod, but he was still living in 
1568 

PAPITiLON, Jean, ‘ the elder,* a Fn nch engraver 
on wood, WHS horn at lion n in He was 

instructed by Du Hell ly, but hw (hsi^n was not 
equal to bis engiaving Hi diul in Puns in 1710 

PAPILLON, Ji AN ‘ the yoiingf i the 

son of Jean l^apillori, was bom at St (Quentin in 
1661 After receiving Hoiiii instiuctioti in di iwing 
from hts titbor, he was m nt to Pins whi k hi was 
placed until rthr tuition of No 1 ( ocliin Ills brat 
pursuit was diawing witii a pm Hi iftcnvanlH 
turned bis atti ntion 1o engla^ mg uii wood ind his 
cuts possess lonsiditihli imrit IK i\ecuttd a 
great variety of Mgiittes and book oitiaitii nts, 
and IB Slid to hivi bim tbi in\ iil i ihout fho 
year 1688, of papi i lutu^iiigs toi rooms lit dud 
m Pai IS in 172i Among hm < ills win the | oi 
traits oi Pojies Puul HI , Iidius IIT ,aiid Pnm 1\ , 
also of King James 11 of 1 iigland lit* in >st 
famous woik was a Mass hoik in ihinoscuio 
after lift lerc 

PAPILLON, Jean Bai iisi f Mirnii , the son of 
Jean Baptiste Papillon, was horn m Pans in l(>98 
and was instructid by Ins t itlu r in flu ait of 
engraving on woo I wljith hi | 1 1 I sod with gieil 
success Ainot g los hint ] ittrimicis ai< tho 
cuts be exemtid in loiijuii t on with N lo Sumi 
from the designs (f T f Bulidi r, In tin tine 
edition of *Ics (hlcN de la 1 iitaiiu/ in fimi 
volumes folio He also fniniHlud 217 pUhs to 
tho Arnsteid itn llistoiu d Kihh lie piihli hid a 
histoiy of till ait oi mgiaMug on wood, m two 
volumes, cntitU<l, ^ Traile llistoripie et Pratique 
di la GriiMire iii Ihns in wliu h howe\er, hi was 
guilty of inan> iniutakcH whih th< appeiitiiio of 
11101 e recent woiks on the subject has destroyed 
its viduo He dud in Pans in 1776 

PAPILLON Ji AN Ni( c I AS, w ood engraver, w is 
born at St Qumtin in lbb3 He was the son of 
Joan Papillon ‘the ilder’ lie exieutid several 
ununpoitaiit works He dud in 1714 

PAPIN, J A , a Frcnih piintei, and nitivc of 
Bordeaux, was born in 1800 He lu m r rose abo\e 
mediocrity, and died in 1880 ilis lust work is a 
‘ Dretini of St Joseph ' 

PAPINl, Ginsi IFF, (oi Gujsmif Bfnkdi hi i>f 
Papimi,) an Italiin engiuver, who, ucioiding to 
Zani, was born m 1707, and died in 1782 He 
executed soveial plates of ceilings, and other 
decorations fur the ‘ Musoo Etrusco,’ by Qon , the 
* Museum Capitol in urn ,* and other works publislieil 
between 1737 and 1750 

PAPPANELLI, Niccol 6, a natne of Fam/a, 
was bom in 1537 He was u knight, and an 
amateui lu art, which, however, lii stadied with 
enthusiasm under the infiucnce, at Icust, of Baroc cio 
His best work is a ^ St Martin ’ in Faenza cuthe- 
draU Pa]manclli dud in 1620, aged 83 

PAPPERITZ, Qusiav Fbieukk h, landscape and 
genre painter and eteber^ was bom at Diesden in 
1818 He studied at tho Academy there under 
Clausen- Dahl, and, after 1836, at Miinicli He 
tnavelied in Italy and Spam IIis death occurred 
it ID^eeden in 1^1. In 1836 he brought out twelve 
elohmge of Italian views Among his paintings 
Ate: 

ibA Tallsgr of IQohe, m Spain. (Zb*rtdm Mufeum ) 


Bums of Potersberg, near Halle. 

Sioihati Pilgnm soene 

PAPPINO DFLLA PIBVE, an Italian painter of 
the 16th century He was a pupil of Nic.colo Soggi, 
but du i in his first youth 

PAQUEST, Aimablk Louis Ciauh? a pupil of 
Divid boin in 1790, and dud in 1819 Though 
well endowed by nature, his cirl> death and his 
laborious tiniHh curtailed his produitiveness , a 
portrait of M de Nuntcuil-Lanorvillt, ixtnbited in 
1817, with throe or four oilier poitrails and a few 
siutliiH complete tho list of his pictures 

PAUADIST, Niceoio, a \enctian paiutoi of tlie 
16th ccntuiy, whose name is preserved by tlio 
signature on a * ('iiicilixioii,* winch iiitih thus: 
Nhitolmts Pmadtx^ MtUs i/i Fe?fe(us /NiwrfK 
1404 The picture bcluiigs to tho Agosliniani 
laniily at Venicchio 

PA KAN r, — , a p miter ii fi md to in the will of 
PiiiH Mignaid Piobably a louiiuyman who 

toi warded* that inasUi s picturos and loinpleted 
till accesHoruH 

PAKANT, I ouis Bi i iin, a fainoiis painter on 
ivory and jioicclain w is hoiii in 17G7 lln was 
diHtinguiHhi d by Napohon when birst (\uisul f »r 
bun he executed so vital vvoiks Puiant dud in 
1852 

PARASACCIIT Domfnico, an Italiin ib signor 
and engrail 1 lOHidcd at Rome dx utthi yt ai 16i0. 
In cotijiirutiiin with Giovanni Maggi, he engraved 
a set of pi iti H oi tho FountaiiiH il Rome, published 
in 1618, iiid I am, with additions, in 1616 

I’ARASOI I , Hi iiNAimiNo, was tin sin of Leo- 
niido Purasoli iiiul htiiiiud painting in tho scliuol 
oi (jiuBcppi (csiti He was a native oi Noiou 
He hvd biguu to diHtiiiguish litusilf as an 1ns- 
toiicdl puntir, when he dud, in Hu bloom if life. 
Ho exoeutod a fuw cngiavings on wood, from bis 
own diHgns 

PAKASOI E, Gfuonima, was a sisti r of Isdiella 
PariHolo Wo hive by lur some ongraviiigs on 
wood, and, iinioiig otlieis, tlie ‘Hittlo of tlu Cen- 
tauiH,* utter Tempest i , uiid a seiics of seenos iroin 
tlie I ifo of St Anthony 

PARASOi i IsALii LI A, was tin wif of Lion iido 
Parasole, who iissuiiioil her iuiiiily iiaiiie She 
oxciuted Hovci il iiits of pliinls for an In rbiil, pub- 
lished under tho diiectionui Prnm Cesi, oi Aqua- 
spaita She published a book on llu methods of 
woiking hire iiid ombioidory, with ornamental 
cuts, whieh she ingiivcil iioin lu i own dtsigns. 
Sho was working at Konio about 1600, and died 
there in liei 50th >eai 

PARASOTjK Lfonaudo, bom Nohrini (or NOK- 
riNo), an Itiliun cngiaver on wood, was bom at 
Rome about tin ycai 1570 Ho (bufiy distinguished 
hnnscli by his r uts in tho Herbal oi Castor Durante, 

I ibysinan to Pope Sixtus V , which w< lo engraved 
>y order of that pontifi lie also engravid the 
wood-cuts to a * Testanu ritniii novum, aiabice et 
latino,* and several prints fiom tho designs of 
Antonio Teiiipesta, including an 'Annunciation.* 
He married Isabella Parusulo, and thenceforth 
went by her name 

PAROELLES, Jan, (Pabceli is, Pfbc elles, Pob- 
cELiiB, Ac,) painter and etelier, was bom at 
Ghent about the year 1597, and was a scholar of 
Hendrik Cornells de Vrooin He lived at Haarlem 
from 1622 to 1080, and died there in or subseqneot 
to the latter year He excc lied in painting marines, 
particularly tempests, thunderstonns, and shi]^ 
wrecks. His pictures of calms have also considerable 

m 
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ib^Nrit; wially repreaeikt views of the 

ciNMt of Holland, with hsiiing-boats, and groups 
of figoree on the strand. Among Ids etchings are 
the following ; 

A set of tweWe large and eight nmall Soa-pieoca. 

A let of twelve platcMi of the different Hhippiug used in 
l^lland, with a Ijitiu iiincriptiun. 1U27. 

PARCEIjLES, iIiMdUH, tho Ron and Hcbolar of 
Jan ParcelloB, was bom nt Tvcyordorp in in2H. 
He painted Miinilur Hul)joctH to tliuHO of his fatiicr, 
whose style )io imitated with Home hiiccuHR. His 
produotioiiH cannot alwayH be diHlingiiiHlied from 
those of the eldor Parccllos, as they both marked 
their pictures with tin* initialH J, l\ Good ox- 
ainpleM of their work am to bo neon in tin* galloiieH 
of Berlin, Frankfoit, nnd Viemiii. 

PAKEDES, ./iiAN i)K, waH a SpaniHli painter, 
who studied uiuler Migiud Meneiulez nt Madiid, 
and afterwardH with KvariHto Miiimz at Valencia. 
According to Ce.m Bermudez hiH drawing nnd 
oulouring oxecllod many of Iuh eontemporatieH. 
Ilia best worUn arc in the eonveiit of ilio Shod 
TrinitariauB and in tho C'ollege of AiiguHtinoH, at 
Valencia. 

PAKEJA, Juan dk, known aw the Slavo of 
Velasquez, wiih born at Seville in IGOfi. lie 
aooomnnnied VeUiH(|iiez to Madrid in 102111, and ic- 
mainou in Iuh sorvii'c till ho died. Being omployed 
in tho menial work of the studio ho took every 
opportunity to peifeet IniuHelf as an aitlst, but 
kept his niribitioii studiously eonciMled fioiii his 
master. At length he paintetl a pudurc whieli ho 
placed ill his mnster^s studio in siieli a position as 
to attract the attention of riiilip IV. The king 
was so pleased with the work tliat he asked for 
the aiiUior, wheieiqion I'aieja owned that it was 
himself, and in return received his liberty. Velas- 
qiioz pronioted liiin to the latik of a ])npi], but be 
remained in bis iiniHterH servii^o till the latter died, 
and aftorwaids sotved his daughter till his ow'U 
death in 1G70. Tho M.idiid (iailery posHCHseB a 
single work of Parejn, ‘ The Galling of Si. Matthew,’ 
and tho Gallery of St. IVteisburg the portniit of u 
Provincial of some religious older. He excelled 
in j^rtraitiire. 

PAllKNTANI, Antonio, an oh.scure lialiaii 
painter, who w'as at work in Tuiin in 1550. lie 

S uintod a * Paradise,’ with many angels, in tho 
haptor UouHO of the Consohita. 

PAUENTINO, Brunakdino, ^Yho lived in tho 
15th and IGtli contuiies, is thought to linvc belonged 
to the Benedictine Order, to liavo taken the name 
of Lorenzo, and to have died at Vicenza in 15«*H. 
He WOH All iiiiitutor of Sipiaiciune, and his earliest 
production is a Ueligious Allegory in the Gallery 
of Modena, representing the Saviour carrying 11 is 
Cross, St. Jerome peiiito'nt before a crucifix, and 
a kneeling bishop in a landscape. Tln^ Dot in 
Gallery, in Rome, poBseHscs three pnnelR by liini. 
witli scones from the life of St. Antbony, which 
show a Mantegiiesquo feeling. His latest work 
consists of some unfinished freseocH of seeneH from 
ilie life of Si. Benedict, in JLbe cloisters of Sail 
Giiistina, Padua. 

PARET Y ALCAZAR, Luia, painter, designer, 
and etcher, was born at Madrid in 1747. Ho 
received a liberal education, and becoming a schulp 
of Antonio Gonzalez Velasquez, be obtained in 
1760-6 prizes at the Academy of St. Ferdinand. 
Having finished his artistic education, he applied 
himself to studying oriental and other languages 
and history, ^turning to Madrid lie became a 


member of the Academy, and was employed by 
Charles 111. to paint views of tho various barboufs 
of Spain on the Atlantic coast He held the post 
of vice-secretary to the Academy, and secretory 
to a board of architecture fur tlie purpose of exam- 
ining works to be constructed at the state expense, 
lie died at Madrid in 1799. He painted a large 
pii'ture reprtiHeniiiig the * EHtatos of tho kingdom 
taking the oath of allegiaiiec to the Prince of 
AHturias, aflcrwards CharleH IV.’ According to 
Cean Bormiide/, liis bcKt work was a series of 
drawingH irtad(‘ by roqucRt of Don Gabriel Saneba, 
to illustrate ‘ Don Quixote : ’ unfortunately they were 
never ciigrav(>d. He left sevotal etchings and f 
few frontispieces for books. 

PA HI A. See pKuiiiEii, Fuancois. 

PA RIG I, Giulio, a Florentine architect, en* 
giiieer, and designer, was the sou of tho architect 
Alfonso Parigi. TIutc me thieo etchings ascribed 
to (Jiiilio by Bartsch and Nagler: ‘The Garden of 
Calypso,’ * The Temple of Peace,’ and a Landscape 
after R. (*anta-Galliii,i, who w as IiIh scholar. Giufio 
died in 1GH5. II is son, Alronso Parigi, * tlie 
younger,’ et(‘bod some plates of opera seenes in the 
tnanniT of Cnnta-Gallina ; also some other theatrical 
det'oiatioiiK, oiio of wliieli rcpiesonts a ‘Dance of 
Cavaliers and L.idies.’ He was at one time military 
engineer, and afteiw arils nrehitei't to tlio Duke of 
Tuscany. Ho died at Florence in 1656. 

J^ARILLA, Mkhtkl, a painter, was bom at 
Malaga about 1G20. He was at first oirly a village 
painter, but be afteiwaiiis rose to considerable 
distinction, lie ilit'd about 16811. 

PAltlS, Di. Sec Alfa N I. 

PA HIS J I' AN DU. See Pi^ rrkal. 

PA HIS, Jmiomk, engraver, was born at Versailles 
in 1744. He was instiuetod by Longneil, and 
engraved several landsiMpes and views, among 
wliieh were: 

ViowH of Provoiipo ; afin' TLtoJeert. 

ViewH of Ih'Ran^ou ; iiftt r Zituf if. 

Views of Drosjlon , af)u tfu sdmi . 

Views of lilois, Nantes, Noyon, etc ; after 2)esfriche», 

Ijaiidscape , aftir 1 nn dei Mitr. 

Laiulbcapcb; aJUr Ttt JhtnjnL 

Ho died about 1810. 

PAHIS, PiicuRK Auriicn, un arebiteet and aribi- 
teetiiinl dosigiier, was born at Bes.ini^on, in 1747, 
and died in 1819. Ilis ,iieliiteetiiia1 desigiiR appear 
in * Le Voyage i Naples,’ by Siiinl Non ; in * Les 
Tableaux de la Suisse,’ by Dol.iboide ; and in works 
pnblisliod by liiniself : siicb as ‘ Hecneil do desseins 
et Etudes d’Arehitcctiire,’ nine vols. in folio ; ‘ Exa- 
nien dea EdifieeR do Rome,’ in folio ; ‘ Restoration 
du ColyRR6,’ foity-livo plates; and other pub- 
1 cationH. 

PARISE, FuANi'KSi'o, a painter of Calabria, was 
called Cabresello. lie studied at Naples under 
P. do Matteis, imd nftorwaids went to Rome to 
study under Maintti. He (>.iinted ])ictures for 
ehurcbes, landseapes, and bca-pieccs. Ho died 
about 1743. 

PARI SET, D. P., a French engraver, was bom 
at Lyons in 1740. Ho is RuppoHcd to have been a 
pupil of Demarteau, undci wliom lie learned the 
art of engraving in tho chalk style. In 1769 he 
caino to England, wliore he wras for some time 
employed by Ryland, and engraved some plates 
for the collection of prints from the drawings of the 
grout mastors, published by Rogers. He aim 
worked for Bnrtolozzi. Tho date of bis death is 
unknown. We have also by him several portraits 



idter Falconet and others, among them the follow- 
ing: 

fSu Joshua Reynolds , P FaJfconet 1768 

Benjamin West, with his family , after fVe$t 

Ptaim Ootos 

William Ryland 

Paul Sandby 

Ozias Humphrey 

J Moyer 

Oliv r rri>mwoll ttfh t ( ooper 
The Death of Admiral do ( olif*ny 
Tho Death of the Duke of (iiiist 

PABISINUS, AuausiiMTs, ib suppoRod to lii\f 
been a iiitivo of FriiKO, itid to hive floutishtd 
about the year 1640. IIo ongravul hev*ril ]iluteB 
of book ortiaiiK ids, which irc executed with tho 
graver, alHo, in conjunction with J II rniolano 
and Olivioi (xatti i hook ul c luhlcins by riiil 
Macchi, publinhcd it Holo^na in lOiH Tlicic uc 
also a few lundsc ipcH with hiH iiiitk, a lai^c A 
with a bene nth it 

PAKIZKAU, J^iii u TiOiJis, a Fki b ngtavci, 
was born in Pins in 1740 or 1748 md died in 
1801 We hive by him b(\ciil flcliiii^s af U i 
Balvator Hosa and utlici unsteis, om< nr ttiLiii 
Die following 

An Assembly ot Koir m Solduis af/n iSth I i 
Marins seated ou the Kuius ol CVHIiago <r// ; thatnu 
The Martyrdom ot SI Andrew aft /)e%lun/f'i 
The Martyrdom of St birtholuinew nflett/isanir 
Psyehe lef using tho 1 lononiH ul ]>i\ n liy aju t Ju u lu 
PAUK Tii(M\ an Kn^lish tn,-,intr boin ni 
1760 Ilia woj] H If Hi 1I1C//0 Jill and w«i< j in 
duced in the cirly pul ci Iiih t iicci Ailct 1797 
he devoted Inmsc If to litciiitiiic ind to u tnpiuiin 
purHUitH Aiiionc,st his pi itc s arc 
Ifon Lincoln Stanh >!»( , afli S / hnfmfls 1788 
Dr Thomas, Ihshop ot Hoc luster aft } Ou stmt 1788 
Miss Pt.noloi>o l>o< ilihv tfiti 0 simt 178U 
Holman aim Miss J*ruiitun us IvouH o and Jiilut afto I 
Uitnnif 

Mrs Jordan as the Comic Muse afte) Jlop/tui 1780 
Ixird H.C Liry 1 it/gc i aid afu t tl s imt 

PAKKEli, 1 ill i» iiic K in English wood c ngravc r 
of much puuiiiHc, who died young in 1847 

PAKKEli, Jamiis, in tngiavci, w ib born in 
1750, and was i pupil of Hisiu 11c winom ol 
the engiaveiB cnii>l yed by lioydcU in ins * Sh ikc 
speare ’ eU veil ol the plitcHiirc by bini lie also 
engraved * The be solutmii ot l(i88 , ‘ 1 be Novel , 
and * Yoiu k tec ling the Lady h Pulse ittc i Noitli 
cote, ^Tho Comiiic 11101 dtioiiH ot the 1 till of bet) 
ruary and tbt lltli cjf Oct )boi, 1797,’ iftc i Simikc 
several cf tlm pi itcs for PI ixman h illiiHti itioriR of 
IlomePs Iliad , for tbt ‘ Vic ir of W akotield ( 1 792), 
after Stothard, ami foi rilcomiH ‘Sliipwicck 
(1795) He wdH one of the foundciH, and ii 
governor, of the Society of 1 iigiixcrH lie died 
Ul 1805 

PAKKEB, John, was an limtoiic il and poitrait 
painter, and was boin in Engl md ib mt 17 10 He 
resided aeveial yeaiR in Boim, when he displ lycd 
sufficient ability to bo ciiijdoyed to ]>aiiit an altai- 

S ece for the church of San (uegoiio, on Monte 
»hO| representing St Silvia He ic turned to 
England about the year 1762, and w as uii exhibitor 
at the Society’s Booms, in the St i and, in 1762, 
where ho had two pictures The subject of one 
was *The AssassiiiatiuD of David Bi/zio,’ the 
0(her, his own portrait Ho did not long siiivive 
his return to England, but died at Paddington 
about the year 1765 

PARKER, John, landscape painter, was foi 
nme time 6 student in the Duke of Bichmoud’s 


Gkllety, and reonvad aoma inab notion fltm tha 
Smitlw of Cliicheater He waa at Home about 
1768, bnt bad leturned to England lij 1770 Be 
exhibited at the Academy in 1771, and again and 
for fhe 1 ist time in 1776 
PAIIKES, David, an Englisli draugbthinan, born 
at IIilcB Dwen in 1763 He was a hi hoolniastor, 
and iinde skctcbis of antiipianun interest, some 
of which appealed in tlie ‘(Jcnllcman’b Magazine.* 

110 died at Sliicwsbuiy in 18 It 

PABKFjS Jami 8 inLngliHbdiaugbtsinan, theson 
of I) Parkos, was bom in 1794 lie taught diaw* 
ing il Shiowslmry Twelve etchings e>f antiquities 

111 Sliicwhbmy hy him wfic published in tho year 
iftei his death, which took pbiei in 1828 

PARKINSON, Thomas, m Engl ihIi poiti ait and 
subject pHintir in the second halt of the 18lli 
century He had considci iblc practice mthcatneal 
buh|cctH and exhihilcd it the Ac iclc my from 1775 
to 1789 AmongHt liiH wi ikH aie 

Si c iic^ fioin ‘ She StocipH to ( onijiic r 1775 
Sc I no from ( ymon 1775 
SfCLiic il 111*1 he Ducuna’ 1776 
Ce irnc k as Mac he th 

MrR 1 ra Ibli iw iin Duic is Oat ) it k duly Jon Ion 
Paliiu r and Kc dclisL m ( y mbc line ’ 

Some ot Ills pi( tin os h ivc he on c ngiaved 
PABMA, lUiiisiA PtNsiiiu da Sci Pau- 

MI NSIS 

PARM A, CuisK iioKi) DA See rAsrin 
PARMA, Dammi da Su INmui 
PARMA Fen Andki a i a Sk Paiimkiiano 
PAJ iMANJJO, Uioiis Apiintci >l IhiHiiitno, 
of JhiicIi (Xtiiction lived itthi end ol the 17tli 
cenfmy at tho Iligiii whoic ho piiiitid nomo 
ccilin,.H in till Jhiinoiihoi 

PAbMIi llIlINDI See III JIN SlM( N 
PARMI t»I \N() (o! 1 \UMi niANiM)) Sec Ma/ 

/I I I A F hani I Sf o 

PA KM 1 NSIS, Baijisia PiNhini, (or DA 
Pai MA ) an 11 iliin wnH loin iit Putina 

in the fonnei | iil etthe lt>l)i m ntiiry, md woikod 
iioiii 15^18 to IbOl IK ili(tl> MHidfd it Rome, 
wh(M lie cngiivcd siveiil | Inti h itlei various 
iiiiiHtciH, ml fioin hiH (wn ihsi^iiN IK was 
pitioni/ed hy Pictio Aictino ud piinsed hy liim 
in Buinu ot his lettcis His ]>iinlH iic executed 
with the gifivci in i Htvic ir nc nibliiig tint of 
( oinelis Colt Among edhciH, we hive the iollow- 
ing by liim 

Ihe Portrait 1 1 Philip TI Kinff of Spam 1589 
Ihe Virgin and Ini int aiquamig to St John , after 
littttttio Hajhsta Jatnuntiis fti 1688 
Tho IJaplism ot ( liriHt J>ttpt 1 (ttmemiH dtl 
1 he Chastity of Joseph 1592 

7hc Crui i6mou, III two shcetH halt Paimenste /or- 
mtH 1581 

PAKMF’NSIS Ja( oiHTs Sc e Cam \(.i to 
PARMF::N riFJi, Jacoufs, (ailed Iamkr, was 
born in France in 1668 Ho wns a nopliew of 
Sebastian Bourdon, by whom he was instructed 
in art On the deafli ot Boiiidon he eaine to 
England in 1676, and was f«u some tinic miiployed 
by ObarlcH de la Fosse, to assist biiii in tlip works 
upon winch he was engaged at Menitagiie House* 
King William sent Parineiitier to Holland, to 
oinament Ins palac e at I oo, but be quariellcd with 
Marot, tho supc rintnidcnt ot the works, and 
relumed to I ondon Not finding much employ- 
ment on Ins aiiivnl, lie went into Yorkshire, and 
was engaged in seveial historical subjects as well 
as portiaits. lie painted an altar-piece far ihe 
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}>HtlolM ditfn»h «fc and a picture of ' Moses 
leoeiting the Law/ for Bt. Peter’s church in I^cds. 
Mia beat performance was the staircase at Work- 
lOp. He gave a picture of* Diana and Endyinion ’ 
to Painters’ Hall. On tlie dcAtli of La^iicrro, in 
1721, he returned to London, where he died in 
1780. 

FARMENTIER, L., onp^rAvod a title for the 
* Works of PhilipB Wouwciman,’ wilh tlic poHrait 
of the painter ut the l>ottoiii, fioin a design by 
J. de 1a Joio. 

PAUMIGIANINO. See How A, MinihLE. 

PAltMlGIANO. (or I*aumj<iianino). See Maz- 
ZUOLA, Fkan( ICN( o. 

PA IlM 1(1 lANO (or Paumioianino). Soc S< ac.lia. 

PAHMKIIANO, (iiiTMo, a battlo paiiiior of 
Venice, called Ca (Jkimani, whs educatod in the 
school of P. Monti. 11c Accompanied Geticial 
Griinani to llio Morea, to inakediawingH of battles, 
wliicii he paiiitiMl for llio Palazzo Grimuni at Venice, 
He died in 17:34. 

PAIlMKilANO, Fahmzio Anhui a, (or i>a 
Parma,) was hoin about 155.*), and floiniHltcd at 
Romo as n laiidHt apt* paintci in the jioiitifu'atc of 
Clement VII. Iti the cluiich of Santa CVdliii in 
Trash'vorc, an* ciglit laie:(* iiutnrcH by liiin,]iaint(*d 
in fresco, in ^^hlch, like some of the lamlHcapts by 
the Caniu'ci, tlicic is more fumy tlian liuth. 11c 
died in 1C(K). 

PAHO(’KIj. See PAimoc n . 

PAKODl, Domfnkc*, (oi Paruoui,) wah bom at 
Genoa in ICBH IJc was Hie son of (inuonio 
Filii i|u) Parodi, an cinincMit snilpfor, who bestowed 
on limi an excellent education. lloaKpnicd the 
first clemonts of deHiu;n uiidei bm father^ and foi 
some time applied bnnself to Ibc pm suit of 
sculpture; but a p.nliality foi painting ptexuiled, 
and be was sent to Venue, wIuto be eiileied tlie 
school of Hoinla 111, and luuainc an excellent 
coloiiiist by Hlud}iiig the uoiks of Tiiitoielto 
and Paolo Vcroiu'se. lie also Msiltd Home, Avbeie 
be attached himsdf to Hie minnei iif Cailo 
Maratti. His ‘ S. Pi.iiu'esco di Sales,’ in the 
church of San Filippo Neii at (bnoa, is in the 
stylo of tliat iimstei. Ho fnither painted ‘The 
Holy Trinity, with SS Stephen and Leonaid,’ in 
Santa Vergiiio dolle Vigne, and KpitHciitations of 
the deeds of the Negioni family in Hieii palace in 
the same <'ity. He died in 1740, 

PAHOPI, Ottamo, \\nH bom at Pnvi.i in 1059, 
nnd was a scholar of Andioa Lair/ano. He aftei- 
waids visited Homo, wheie be studied some ^taiK. 
On bis return to Pavia be oxi'ciited se>eial woiks 
for the public places in that city, which establislud 
liis reputation as n painter of bistoiy. lie waa 
still living in 1718. 

PAHOPI, Pi mj oho, .»i portrait painter, was the 
son of Domenico Parodi He went to Poitng.d, 
and in Lisbon painted portraits of many h*nding 
men. Capinetii engravi'd after him the poitr.dt 
of the Matquis Pomlial, and Giegoii that of the 
Doge Spinoia. lie died about 17fi9. 

PAIIOLINI, Giacomo (or Giacomo Finno), w^ns 
born at Ferrara in 160.^. ifis fathor dying wlien 
be was only five years of ago, be was taken niuler 
the protection of a maternal uncle, who pcreeiMiig 
his disposition for art, placed him with the Cavnliere 
Peruzzini at Turin, witli whom he remained until 
ho was sixteen, when bo visited Hologna, and 
entered the sebool of Carlo (Mgnani. noietnrned 
to Ferrara in HJ99, and finished some }>ictures 
left imperfect by M. Aurelio ScanDAvini, who had 
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been his fellow-student under Me wiui 

successful in the design of his female figured and 
children, and his bacchanals and festive danoei 
remind ns of Albani. His pictures of those 
subjects are to be found in almost every collection 
in Ferrara. Of his historical works the most 
eonsideiable aie, the ‘Last Supper,’ in the cathedral 
at Ferrara ; and a fresco representing *Rt. Sebastian 
wilh a gloiy of angeis,’ in the chnrch dedicated to 
that Saint at Verona. He was the last eminent 
painter of his country, and “witli him,” says 
LuTizi, “ was burieil the glory of the Forrarese 
school.” He died at Ferrara in 1733. 

PAHOLINI, Pio, was, according to Titi, a 
native of Udine, though he chiefly resided at 
Horne, where he was re(‘oived into the Academy in 
1G78. He painted an allegorical subject on tho 
ceiling of*one of the chapels in Sun Carlo a1 Corso. 

PA HONE, FuAXOKseo, was born, according to 
Haglioiie, at Milan, ni'iir Hie end of the 16th 
coi.tuiy. He was the son of an obscure artist ; 
but at an early age be visited Horne, where ho 
had Hie good fortune to be t.iken under the 
protedion of the Manpiis of (iiuhtiniani, who 
enabled liitn to study the woiks of art in bis own 
collection and oKowlicre. In the church of the 
moiiahter^ of S.in Hoimialdo, is an altar-piece by 
birn, rejirosentnig the ‘Mnilyidom of a Saint.’ 
1^11 one died at Home in the prime of life, in 
tbf ^Oiii 16.34. 

J^AKoY, Jai f?iTi s pr, glass painter, was born at 
Saint Pourcain sur Alliei, Aiiveigne, towards tire 
ornl of Hio IGtli century, lb* studied in Horne 
iimlei Dornenichmo. H( painted the choir windows 
in St. Mery, Paris ; he designed the story of 
Susanna for another set of windows in flie same 
(Imnh, nnd also Hie four ‘Fatbeis of the Church.’ 
Paioy died at tlu* end of the 17lli century, aged 102, 

PAHOY, Ji AN PiJiLiiPL a French painter 
and eng) aver, was born in Hiittnny in 1750. In 
liih >outh he sliowed great trilent lor art, in spite 
of the oppoKilion of his father. In IKOO he 
pioducid his engraving of the ‘Modern Antigone,’ 
whhh bad great smeess. He wrote a history 
of the Ho>al Academy of Painting, and other 
works. He diiil in 1822. 

PAHH, Hi:mi, (or Hi MiGiirs,) an arebitectural 
designer and eiiginver, w'as bom at liocliester 
ill 1723, and in 1737 pnlilislied a View of London 
from WestJiiirister Bridge, with otlier plates of a 
similar kind. lie was, liuw'over, chiefly employed 
by Hie booksellets in portraits, book-plates, and 
liuinoiouB subjects, lie was still living in 1750. 
Among others, we have the following engraved 
poi trails by him ; 

Maria ]<ouinA, daughter of rharlefl II. 

.lolin PisliiT, Bishop of Koehest it. 

VYillinm Becket, prefixed to hisChirurgical Observations. 

1740. 

PAKHASIO, Angelo, a Sienese painter, who was 
emplo}ed at the court of Hie Marquis Leonello 
d’Ksle, in tlio middle of the 15tli century, 

PAKHASIO, Mil ni lk, a p.iintet of the 16th cen- 
tury, was a pupil of Titian and of Paolo Veronese. 
Ho was a man of wealth, nnd continued through 
life in intimate correspondence with Titian. There 
remain by him ; 

Madrid. Eworial. Tho Marys at the Sepolohre. 

„ n Adoration of the I^gs. 

n Mitstum. The Dead Ohrist adored by 

Pius V. 

Venice Academy. D< iKisition from the Gross. 

II Male Portrait* 



PABRBf Mataho, a Dutch painter of the preaent 
CintUfy« vbo was at work in Ameterdaiu from 1611 
to 1849. He was a pupil of J Van der Stok 
PABBEU, JoBtf, was bom at Rusafi, Valoncia, 
in 1694. He was a pupil of D Vidal, and executed 
several works for the churches m Valencia He 
died in 1766. 

^ PABRHASJUS, tlie youni^er contempoiary and 
rival of Zouxis, was a imtivo of Epiicsus, and a 
disciple of Euonor lie was in tin fulruss of hib 
reputation about 400 D c Accoidin^ to lMin\ lie 
was the first uho arn\td it pciicct byinnictiy in 
the prouoition of his fiji^uioh lud Qiiintilnn Icrins 
him * tiio legislitor of irt, from the cuton Mhich 
he estaidished on tins point luviii^ hf< n atcqfed 
by succeeding iitists 11 ^ivt to his forinh mon 
relief and ronnlncsB iin ic lih and niotini thin 
were known IhIoto Ins timt Ho w ib ilso ] ii 
ticularly Slice csstul in tlu ticilmont of tin luiii 
and in tho oxntcHsion ( f hibhinih h ikh ihib 
char ictciistK Ik laiiiod so fn is k { iit to his 
pictuHR some oi the h R ind sensuons jinlit\ ol 
the Asiitn s hool md this not to tl hmih 
figures only tor 1 iiphran i icniiikid tint 1) ( 

* Ihcsoiis of Parrh isiUH liiui Ihcii f(d ri r >b h 
while hiH own was iul uj on lud If | until, 
moreover, was \oIii I I nous in his own h ihits ind 
used to add to his s ,^naturo the (pitlut 

* the luxurious ’ Piriliibiuh w o nnnrlvtllc t o 
for \ anity and irrojranio lb st>1(d linn (If Ihi 
ptinee of p iint( rs ird isscit d that Ik liii(iir!i< I 
the ait to the hi^luhr jossifd jdltcli n He 
was always (loth((l in sunijdii ns nttne, nid 
claimed to Ik d scdihd liom A| lo lb pic 
tended to h iM ]aint( llbidilis iioiii iiixditi n 
of his ionn in n Msion nid w hdi d fdite I I > 
TimaritlKs in i cditcst toi i p line up ii flit 
•Strife of Ajix iiid Tl^ssts he thdnt ' tint 
Ajax was a bctond tiini ovt t(< m I y an nnw nthy 
riial The btoi} vcisihcd hy ihe AmeiKan jioot 
Willis, of his putting i sliv( to the iitk iiioidtr 
to iuiiUHh liimm 11 with imodtl for the (xpussion 
of intense igon> wImIIki it Ik founded upon tad 
or not, is too much in accoidniuc with liis nature 

••I’d rack thee though ii thouRand lives were thine 
What wen tan thousand to a fami hkt mint ' ’ 
Kotwithbtandiiig tlicst m nous ptrsomil dtftds 
ParrhasiUB c iriiiot be denied tlu gloiy oi buMiig 
been one of tin most lec oinjilislit d j imtcis ol 
Giecce Hic wdl known btoiy ot Pliny in lefti 
ence to the contest betw(cn him and Z< nxis is 
related in Iheartitln upon the latter aitist One 
of his primipal woiks, repiesenting a ' High PiieHl 
of the goddesb Gylnle wis afterwards purehased 
by the Empcroi libenus, for sixty thouHind 
sesterces Pliny highly coninieiidH two pie tun s 
by PurrhaBiiiH one lepicsdilmg awaitioi Tuslniig 
to the combat, flit other i soldier taking off his 
armour IIis dlebrated picture of TIk sens’ wis 
in that histonan’s tiiiK pn served iii the Capitol it 
Rome, and another lepicHditing Meleager, Ibt 
cules, and Perseus, in one group, was foiineily it 
Rhodes Yet another ol Ins mist iiotabh protlue 
ttotis was his picture of ‘ Tlie Athenian People, in 
which he appears to have caught and rxpnssed 
all the vailing modes and puBsiousof the populace 
Some of his subieets were lascivious 
FARRHASIUS (of Antwerp) See Schoomjans 
PARRIS, Eomunp Thomas, portrait and historic 
ml painter, was bom in 1796 He first exhibited 
at tlie Royal Academy in 1816 Fiom 1825 to 
1829 ha wag cpgagad m pauiUng the panorama of 


London at the Coliseum In 1838 lie was appedntad 
pamter to Queen Adelaide In 1839 he painted a 
portrait of Queen Victoria, and a putiire of tha 
Coronation In 1843 he won a pn/o at the Guild- 
hall competition for a cartoon of ‘Joseph of 
Arimathea converting tho Jex^s’ Fioiii 18^ to 
1856 he was employed in rostonrig Sir James 
Tliomliill R pictures in tlie dome of St Paul’s. Ho 
di(d in 1873 

PAIIROCEL, Chaiit i s, the son of Joseph Parro 
eel, was born in Pans in 1688, and was first in- 
stnuted by Ins father, who dying when lie was 
only sixteen years of age he was placed under the 
tuition ol Chill los do In 1 osse, and on leaving Umt 
111 ibter, tiavcllcd to Italy, wiieie he studied some 
years in Romo On his letiini to Fiance he ac- 
(juiied coiibuh niblo nmitition as u piintti of 
Imttle ] ICC OH, and though Huso and his hunting- 
puees IK iiifciior to those oi liis father, they 
posM'^std HuihrKnt imiit lo picx me his rcccptimi 
iiiti the Ac iddiiy at Pans, ol winch in 1715 lie 
fmtlicr her line (loicssor 1b was in tho same 
}( 11 appointc d to ac( < mi>an> tin king to 1 1 indeis, 
to depict Ins victories Among his best puintings 
aie thoHc ol ‘ Tlic lurkisli A mluiSHodor before and 
alter Ins ciiidtenco m tlic linleriis, luw at Hie 
(lobi lins Panoccl has left thirty sc v n ( it lungs, 
fn m hiH own dcsi^^ns, lepicbcnting horse and foot 
soldiers, mioT g them six in tlic stylo of Sibatoi 
iijBH Hi (heel in Pins in 175 ’ 

PAlibiKlL LiiiNNF, WIS tbo son of Pierre 
Piirnccl Ib was born in Puis about tlu ytar 
1720 ind IS 8t (t((l to have been a puinte r, peibajis 
ilso an ( rif^rner 

PXUldKJI Bakihiiim^ a nitivt of Bng- 
nolli H i itln 1 and lust inst iit toi i lose pb Pano( ol 
lb w IS ot no irpuie is an irlist qikJ died about 
H)60 

PAIHUK 1 b bNAd, Hk n(|h(w ef Joseph 
Pin (il, w IS bnn in I’ai s in ](>0K J[c wis 
apjiiKiitly tilt sdidii of Ins imdr is hr* panittd 
Biiiiilui HubjtdM latlliK iti<l InintmgN and in a 
dusely biinilai style lb dud in Puis iii 1722 
A liuKisli B litli ind i Fidd Kricampmeiit hy 
him are in the Bdvedcif ol Vktiiii 

PARROc 11 T« SI 1 II in emuH nf | aiiib i of 
b itiles, w IS 1 >rn at Bi igii die s, in Pi o\ die, iii 164K 
lie wns the son ot Birtlieldiiy Panoid, a punter 
ot little note, who togdliei with liis ddn son 
I oiiiH instiiK led Joseph m the fiist i h me nts ( f tho 
lit Without the help of any oHici t( idling, the 
litter went to 1 ins where hi ohtnincd the iiotieeof 
s( me distingmsin d ai lists who recommended him 
to visit Itily On lus arriv il at Rome, he found 
the woiks of Borgognniie in tho highest ostiination , 
ind ho enl( red the st hool of that artist AfU r a 
K Hide ne e of b me years at Romo, he visited Venire, 
whore ho raj idly unproved his eoloiir by study- 
ing the works ot the best Venetian inasteis Iho 
e ncoui ageiiif nt he expriKiieid in Vtnitt led him 
to Hunk of isUbliBlung himself Hioie when one 
evening he wis assailed on the Rialto by several 
assassiiiB, jiosf t d, it w as hdicv e d, by j cisons jt alous 
of his 8ucee8‘, and it was only b> his courige and 
personal vigoiu Hut ho escaped In 1675 he re- 
turned to Pans, and iininecliate ly met with public 
f ivoiir lie was made a member of the AcMomy 
the following yeir on wliidi occision he painted 
the ‘ Siege ol M ic sine lit for his reeoptioa picture. 
He w IS eormiUHSKKud hy tho Marquis de Louvois, 
to dee orate one of the four retectories ot the In- 
volidts, with the eonquesU of Louis XIV., and after 
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this h« WM employed <m sotno of the works at 
Vetsailles and Marly. He heoamo one of the 
favourite painters of Louis XIV., in whose service 
he remained until liis deatli, wliich occtirrecl in 
Paris in 1704. Ho painted several hietoricnl Rtib- 
jeots for the H^tel de Toulouso, and an admirable 
picture of * St. John in the WildornoRS,' for the 
church of Notro Dame do Paris. The Museum of 
Lyons possessos a * Horsemen Kostinf; * by him. 
We have ninety etchings by Parrocel from liis own 
designs : among which are the following : 

The Four Vartii of tho Doy ; J. Parrocel inv. et.fec. 

Four Bfittles ; fhc nomc inscription. 

A set of forty-eight prints from tho Life of Olirist. 

PARKOCKL, Louis, a painter, the eldest son of 
Barth^lemy Piirroecl, was horn at Avignon in 1640. 
He WAS instructed by his father, and painted chiefly 
historical pictures. 

PAUttOOEL, PiERUR, nephew of Joseph and son 
of Louis Parrocel, was born at Avignon iti 1664, 
and died in Paris in 17.S9. Ho was first inst meted 
by his uncle, and aftei wards entorc<l the sehool of 
Carlo Maratti at Rome, and in 1730 became a 
momborof the Academy there. His principal work, 
as a painh'r, was in tho gallery of the Hotel de 
Noailles, at Rt. (jorniain-cn-Layo, where ho repro- 
sonted the history of T<»hit in thirteen pictures; 
but the * Coronation of tho Virgin^’ in the church 
of St. Mary at Marseilles, is coiiHideied his chef- 
d'a*uvro. lie also etched and <*ngravcd. His 
etchings are executed witli dexterity and spirit, in 
a style analogous to that of A. llivalz; but ho was 
not e((Hally hiicccssIuI with the grader. Of the 
fourteen etchings left by him, ‘TJie Triumph of 
Amphitrite ' is perhaps flic most noteworthy. 

PAUJtOCEL, I’ll uiiK loNA( R, was born at Avig- 
non in 1702, and was at Romo in 1739-40. lie 
was aftei wards dircidor of tho school of ait thorc. 
He eti'hed thii tv-six plates, comprising among 
them a sitrics of Ilernini’s statues. 

PAURODL Roe Paiuuu. 

PARRY, WiLi lAM, was boin In London in 1742. 
Ho was tho son of i\iiry, the eelebiated blind pci- 
former on the Welsh bnip, and received bis liist 
instrindioiiH in design in Rlnpley’s drawiiig-s( bool. 
He uftcrwaids studied fioiii ibo jdastci -casts in 
tlio Duke of RicliinoTKrs gallery, and beenno s 
pupil of Sir Joshua Reynolds ; about which time be 
also entered the academy in St. Mai tin's Lane. He 
was considered at that time a very protnising artist, 
and obtained hoaomI prcmiuinB fiom tho Society 
of Arts, and in 1766 lie becaiiie a iiieiiilier of the 
Incorporated Society of Aitists. On leaving Sir 
Joshua bo w'as favoured with tlio patronage of Sir 
Watkin Williams Wynin, by wdioso liboiality he 
was enabled, in 1770, to visit Italy, where lie 
reniaincd four years, and among other things ho 
painted for his piotcctor a copy of Uaphaers 
* Transhgiiratioii,' at that time in the clnirch of 
San Pietro in Moiitorio. He returned to London 
in 1776, and in 1776 was chosoii an Associate of 
the Koyal Academy ; he then exliibited some por- 
traits, as he did again in^ 1778, 1770, and 1788. 
Not meeting with the employment lie expected, he 
removed to Wales, and on the deatli of his wife, 
in 1788, revisited Rome, w^hero he found sufficient 
eiioouragoment to induce him, with tho lielp of a 
small fortune acquired tlirough his wife, to remain 
several years. His ill stuto of health obliged him 
to return to his native country at tho coiiimence- 
ment of the year 1791 ; but be only survived bis 
arrival a few days, and died on February 13th. 
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There is a small etching by Parry, prepared se a 
ticket for a benefit concert on behalf of his father^ 
whom it represents playing on the harp. 

PAHS, liENRV, an English draughtsman, bom in 
1734. He was the eltlcr brother of W. Pars, 
A. R. A., and was brought up as a chaser. His 
chief (daim to remembrance is in connection with ' 
the St. Martin’s Lane School, of which he was 
master so long that it became known by his name. 
He died in 1K06. 

PARS, William, was bom in London in 1742, 
and was educated in the rudiments of art in Ship- 
ley^B drawing-school. He aftenvards frequented 
tho St Martin’s Lane school, and the Duke of 
Richmond's Gallery. He exhibited ut the Society 
of Arts in 1761, and in 1764 obtained from them 
the third premium of twenty guineas, for historic 
painting. Shortly afterwarrls lie wont as draughts- 
man with the expedition sent into Ionia by the Dilet- 
tanti Society, with Dr. Chandler and W. Revett 
as bis (‘olleagues. On this expedition be was ab- 
sent over two yisars, and some time after his return 
he was engaged by the soeond Lord Palmerston, 
to accoiniiany him in a tour tbrougb Switzorland 
and Italy, to make drawings of the most reinark- 
ublo view's and antiquities. In 1770 be was elected 
an Associate of the Royal Academy ; and in 1774 
the Dilettanti Society having determined to send 
fin artist to Romo, for a certain number of yoais, 
upon a}>C7isioTi, to complete bis studies as n painter, 
Pars was made choice of, and arrived at Rome in 
1775. lie continued bis studies in Italy until the 
autumn of tlio year 1782, when be died of a fever. 
He hud exhibited at the Royal Academy Constantly 
from its eHtnblisbinent until 1776, producing both 
small and lifc-Hize portraits, ns well as drawings 
niid stained vic^ws of teiiiplos in Asia Minor and 
(ireceo. Rovoral of the view's ho made ih Greece 
have been engraved by Ryriie ; and some of 
those in Rw'itzcriand niul Italy w'ere reproduced in 
aquatint by Paul Raiidby. Woollct also engraved 
five SwisH viow'H after P.irs, 

PARSON, William, an ainalenr architectural, 
laiidM^ape, and fiuit painter, w'as born in London 
in 1736. liis father was a builder, and at fourteen 
be was apprenticed to an architect. IIo afterwards 
wont on the strige, and became a popular comio 
actor, but nevei iclnKpiished his art. Ho died in 
1795. 

PAJtSONS, Francis, an English portrait painter, 
in the second half of the 18tb century. He was 
taught in the St. Marlin's Lane school, and became 
a member of the Incorporated Society of Artists. 
In bis later years he became u picture-dealer. 
Works: 

Portrait group of Indian Obiefs who visited London in 
17 * 53 . Kmjraved hf 3fcArd*ff. 

Portrait of Miss Davis as * Ma^lgc,' in * Love in a Villnge.* 

Portrait of Bijndley, the Engineer. Engraved by Dun* 
barton, 

PARTRIDGE, John, a portrait painter, was bom 
in 1790. He exhibited at the Royal Academy from 
1815 to 1846. In 1843 be exhibited portraits of 
the Queen and Prince Albert, which were engraved 
and became very popular. Two years later he 
was appointed portrait painter extraordinary to tbe 
Queen. For thirty years he held a good positioQ 
in the second rank as a portrait painter, exhibiting 
for tbe last time in 1846. On two occasions onlj^ 
in 18Bo and 1836, did be send a subject picture to 
the Academy ; these were respectively, * TitaniSi 
Puck, and Bottom,’ and ^A Sketching l^ciety, l&e 
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Ciridcal Moment^ Partridge died November 25, 
1872. The National Portrait Gallery poBsesees a 
large tjicturo by him of a meeting of the Fine Arts 
CoinmisBion of 1841 at Gwydyr IlouBe, 'Whitoliull ; 
and the National (lallory of Ireland a portrait of 
Sir T. Wyse, K.C.B. 

PAS, DR (Pass). See Van dr Pass. 

PASADOS, IVli^fUEL, a SpaiiiHli BoniinirHii monk, 
bom at Valencia in 1711. Hu painted liiaturLcal 
pictures, and dic'd in 17511. 

PASAliOT. St*e Passruo j i i . 

PASCAL, An'ioinis, a paintor of Hlill-life, and 
pupil of lledould. lie as at work at Macon in 
the early yesnrs of the prcHciit ceiilury. Ills Avifo 
followed llie same iirofcsHion. 

PASCAL, JosKrii Anorkvs, n minintnre painter 
of Mnniuh, who flouiiHlied in I72U. He paintc'd 
portiaitB and oilier jaclinis in miniutun' loi tin* 
Bavarian court. 1I«- died in 175^. 

PAStlALlNI. S(*o PAS(nr\LiM. 

PASCH, Loukn/, a paintc'r of So<Kriuiin, was 
born in 178.*1. Jlc' iiiinliMl the Swodjsli ^ing and 
tlie mcinberH of liiw honso and court, and (h'l oiatc'd 
the royal palat'c with jiictuics. He \c as a p'ofe*^' oi 
and rector of the* Acadoiny, and insiu'ctor <1 llic 
Gallery. He died in 1 805. Work?*: 

StcK'kholni. (Jtilln'i/. J*oHruit nf flu Kiif^infcr J)aiiu*l 
Tliunberg. [Pasr/i 
1772. 

nult-leu^tli iioilriiifc o£ (ais- 
iuviis yVdol[ilms IV. 

ITis sister, Frieokuica Uujk v I’am n, who v/an it 
Stockholm ill 17d5, and dic'd in 171)5, wafj also 
a portrait painter and nieiuhci of Ilie Aeadeiu). 

PASENA, Itoo. DK. Sec Van nini Wnvm.N. 

PASINELLI, Lojii'v/o, ^^}ls houi at B<*loi'na in 
1021), and was liiHt a sciiolar of A Piaioiii and 
Simone Cantaiini, hut aflenvaids Htudicd under 
Flatuiiiio Torre, wlioso Hcliool he left at an c.iily 
ago. He thou visited Turin, Mantua, and Home, 
and spent sonio lime at Vc'iiioc*, whorc' tlie hh\ Ic of 
Paolo Veroiif'Sc' cxcTcised great inlluence over him. 
On leaving Venic-e he* redumed to Bologna, where 
ho died in 1700. Among his best paintings are: 
‘ChrisPs Entry into .Icrusaleiu,’ and ‘ TJie lleliirii 
of Christ fioin Limbus,’ in tin t'lTtosa of Bologna; 
‘St. ITrancis raising a Dead Man to Life,’ at San 
Francesco in the same city; .ind tho ‘History of 
CoriolauuH,’ in the Pal«7./o l{aiiii//i. We have 
tho following etchings by Pabinelli from his own 
designs : 

St. John preaching in tho 'WildcniCNB, 

The Martyrdom of Hevernl Hniuts. | 

The Murder of the luuoceutn ; after Guido Item, 

PASQUALI, Filippo, was a native of Forli, and 
a scholar of Carlo Cignani. lie flourished about 
the year 1C80, and in ccmjiiriction with Marc 
Antonio Franccfichini, paiulecl several fresco works 
at Bologna and Rimini. Then* arc scuno of his 
paintings in tlic portico of the Si'rviti at Bologna : 
and Lanzi makes honoural)lc mention of bis 
pictures in the church of San Vittore, at Ravenna. 

PASOUALINI, Felice, a pupil of Sabbatini ; 
Mme of his works are still extant in Bologna and 
Its neighbourhood. 

PA6QUALIN1, Giovanni Ba'itista, (or Pasca- 
Xiim,) an Italian painter and engravi'r, was born 
^ Cento, near Bologna, about the year 1600. He 
frequented for some time the school of Ciro Feni ; 
but it does not appear that he urrivid at great 
jWto^ence ^ a painter. We have several etchi jgs 
V W®^ri®cipaJJy after Gueroino, his countiyman, 


in which he endeavoured, not very successfhlly* 
to imitate with the point the masterly p(*n drawings 
of tliut muster. Tho earliest is dated 1619, and the 
latest 1630. Ho frequently signed his plates J. 
Cmtenais, Wo have, among otliers, tho following 
prints by him : 

Si. Fi*li\ kneeling before Ibo Virgin and Infant ; afl^ 
/. (\m'acn\ 

St. Diego working a Miracle : after Ann. Curracei, 

The Death of St Oeciliu; after Domtuivhino, 

T]\c Aurora ; nJUr (luido, 

BUWE( IS APirii GUKIM’INU. 

dictating tin (lospel to Ht. John. 

'Du Jlestirrection of Lnzariis. 

DhiisI giving tin* Keys to St. W ter. 

Tilt* Treat lury of .liidas. 

Angels allowing l^lury Magdalene tJio lustruinuutN of 
tho PavMon. 

C*hrisl witli the Disciples at Eiunmus. 

The liieiediihty el Thomas. 

T))o \'irgiii and Jut ant, with an Angel prcRcnting Fruit. 
3'he Virgin and iuiant, to whom St. John prubouts an 
Apple. 

S Dario Itorromeo. 

St. Felix reMiRcitating a Dc:ul Child. 

Tnncn.*tl and Krniiniu. 

Titliouus and Aurora. 

PASQUALlNt). See PAMjnALr 
PASQUA lilNt), an imitatoi of Bellini and Ciina, 
who lived in tho latter pail of tlio 15tli rentury. 
In the Corn r Mnseiiin, Veiiiee, iiieie is u ‘Virgin 
and Child, with Si. Mary Mag<hih*ne,’ dated and 
signed hy him in J496. Nofhnig is knowui of Ids 
birth or death. 

I'AStRTA LOTTO. Seo Oi iiNi. 

PASQUETTI, FnjriTJVA'io, portrait and hiHtorIcal 
painter, was a juiivil of N. v'liHManii. In 1741 he 
wasdiiei'tor of the Academy at V»r*iee, and died 
about 1770. 

PASQUIER, JitAN Jacqurs, a French engraver, 
was horn in the c.irly part of tin* 17th ewntury, and 
was a pupil of Lament Cars. IIo h.is ongraved 
several jdiiles uftei Fieneh jjainlers, and u variety 
of \jgm*tlqs and othei illnsli.itionH for books. Wo 
iiiiiy name tin* following hy him: 

Arioii the Doljdini ; uffn Jtouthtr, 

T\\«) Vabtoral Subjects , aftii tin ^ann,. 

The (Inu'es; aftn ( . mu 

A set of Twelve Ac :id( iin’eal Figuri'S ; after Katoirt, 
I'ASS, OK (or ]^As.sA.ns). Bee Van de Pass. 
PASSANTE, Bar’j(*lc»’umeo, a Ni'apolitan painter 
of little note, and a ])npil of Spaguoletto. 

J'ASSARl. See i'Assiiti. 

PASSAHOTO (oi Bassako'J'ji). Seo Pahsicuotti. 
PASSAVANT, .loiiANN David, a (iorirmn his- 
toiieal painlnr, born at Fiaiikfort in 1787. His art 
studies were CMTiie«l on under David, Gros, and 
Overlicck. But he chhfly dc'voted himself to the 
literature and ciuieisni of art, piihlishiiig works on 
Raphael (by whifh he is best known), engraving, 
art in England, &c. lie died in IKGl. At Frank- 
fort there is a portrait of ihc Emperor Hiniry II. 
by him, and a ]d( ture of St. Hubert. We. give the 
titles and dates of publir*ation of his books: 

‘ Kunstreise durch Eaglaud und Bolpeu.* 18.33. 

* Kaphocl vou Urbiuo uud seiu Vutur Oiuvaimi Santi/ 

Jh39-67. 

* Die Ohrifiiliebe Kunst in Flpanicn.* 1853. 
‘LePeintreGraveup.’ 1880 1864. 

PASSE, Dk (Pass). Seo Van dr Pass. 

PASSEUI, Andrea, was a native of Como, in 

tiro Milanese. In the year 1505 ho painted in the 
cathedral of his native city a picture of the Virgin 
surrounded by tho Apostles. 

2fi7 
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PA80SBI, BmAnPiKo, (PAflflAnr, or Passkro,} 

Italian enmyer, flourialicd at Rome about the 
year 1580. He ia doubtfully niatcd to bavo been 
alao a painter, and to iiavo adopted the Rtyle of 
Taddeo Zticcnro. Among otliora wo have the 
following printti by liiin : 

The Holy Family in wliioli the Virgin in attired as a 
Bohemian. 

A set of m'voral plaios of tho Life of St. Bruno. 

Several MfuhmnoH, and other suhj(‘ets. 

PASSGUl, (JjovANNi IUtiisia, wns bom at 
Romo about tb© year 1610, and w reported by 
Lanzi to bav© been a friend of DoTneiiieliiiio, and a 
follower of biH Hlylo. He was employed by ( ’aiiiiii, 
in the Villa Aldobrandini, in 1685, and won president 
of tho Aeadomy of St. Luke, in 1611, when 1 )oint*ni- 
chino died. At tlio eloso of liis life PaHseri entered 
into holy oiders, and in 1675 obtaiued a benelieo 
in the college of Sta. Maria in Via Lata. He died 
in 1679. In tho eliureb of San Giovanni della 
Malva, at Rome, is a picture by him of tlio (Viiti- 
lizion ; but bis works aio more frequent in private 
oollections than in public edili(‘(‘S. lie suinetimes 
painted pictures of dead game, birds, &e., of wljieb 
there are several in lb© Pal.iz'/o M<iUei. In the 
Academy of St. laiUe there is a ])ortr.utof Homeni- 
oliino, painted by him, and jtlaced there <it the death 
of his friend, whoso funeral oialioii I'aMSiui pro- 
nounced. Passeri w.is one of tho ebief Italian 
writers on ait. Ilis jwineipal woik is entitled 
‘Vitedo* Pittori, Seultmi, o Aidiitetti, ehe liaiino 
lavorivio in Roma, e ebe son motti dal 1611 ul 
1678.’ It w'as puldisbed in full for tho first time 
in 1772, in Rome. 

PASSEIU, GiusFrrr*, tho nephew of Gio\aniii 
Battista Passeii, was bom at Kome in 1054, and, 
aecoiding to Pasisdi, Avas a favourite diseiplo of 
Carlo Maratti, of whose style be was one of the 
most sueccHsful followeis. His prineipal woiks at 
Rome are bis pietnio of the Conei^ption, in the 
ebttreb of San Tommaso in Paiione; and one of 
tlie wings to tlio pieture of the Baptism, by Maratti, 
in tho Vatiean, in wliieh bo bus repiescnted St. 
Peter baptizing tlie (Vntuiion, wbii'li Avas e^eriited 
in mosaie, and tin' onirinal plaeed in the ebiiieli c»f 
the Convent uali at U rhino. At IVsaif* there is 
One of bis best woiks, representing St. .Toiome 
inedilating on tlio Last Judgment. Passeri died in 
1714. 

PASSEROTTT, Bahtolommko, (or PAss\u()t 1 1 ,) 
was born at Bologna about the year 15*2(1 or 1530. 
Uo was fust a scliolar of Giacomo Baroei io d.i 
Vignola, but aflerwaids ho became the dis< qile 
and ooailjutor of Taddeo Zuec iro, at Rome, wbeie be 
roRidcd ill the early jiart of bis life. For the piiblie 
buildings beie be painted some pietiiies of wbkb 
the most esteomed'iH the Martj’rdom of St. Paul, in 
the ebureb of San I'aido alle Tie Fontanc. Un ins 
return to Bologna be painted a gieat iiimiber of 
altar-pieces for tlie ebiiicbes, of wliieb the most 
celebrated are the Adoiation of the Magi, in San 
Pietro; the Annunciation, in Sau Martino Mag- 

g iore ; and the Virgin on a throne, surrounded by 
t. John the Baptist' and other Saints, in San 
Giacomo Maggiorc. The last-named was painted 
in competition wdtii the Carracci, and cxeited their 
admiration. lie died at Bologna tlie 3id June, 
1692. Ilis Avorks are very unequal, ns he fi eqiiently 
sacrificed correct ness and retineniont to liis desire 
of gain and to the indulgence of an uncommon 
facility of band. He was the founder of a respect- 
able academy at Bologna, and counted among bis 
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difloiples, Francesco Vanni, AgOBdno Ckrr^cd, 
other distinguished artists. He particularly 
celled in portrait painting. Amon^ the persoiiages 
whom he portrayed were Popes Pius V., Gregory 
XlIJ., ana Sixtus V., and Cardinal GuastavlUamf 
Bartsch, wlio speaks liighly of liis ability os a 
designer with the pen, and of tho freedom and 
boldness of his work with the burin, mentions the 
first fifteen of tho following etchings : 

The Clarity of Josei>h ; af^rr Parmigtano, 

Tlio ViMtatiuii ; nfier F. Halmaii, 

Tho Virgin, with the Infant and Si. John, markod 
P. F. 

A birailar fluhjoct with tho letters 7?. P, 

Tiio Virgin sitting on tlio ground, with tho Infant 
Josns on lier knees ; signi'it P. Pasarot, 

Jesus Olirist holding a banner ; Ji, Pasarot ThU and 
the fivo fullowmg are supposed to be part of a suite 
of thiri(«cn, n )»t sonting ( 'lirist and his Apostles. 

St. Peter, witli the Ic tters ii. P, 

St. Andrew. J>. Patarot. 

St John tho iCviiiigelist 7?. Pasurot 
St. Bartholomew. />'. Pasarot. 

St Paul, with the letlers Jt P. 

JU'ligion, represeiitid by a woman seated in the sun; 
signed Ji. 

Painting, represeniod by a young Female with Wings ; 
Avitli t Iw h tters 7>* I\ 

A young Woman in Bed. P. Passarato^ written back- 
wards, the 1( itf 1 P. rexersed and joined to the P. 

A Snenliee, m which tin re am* **ight figures. The 
letters Ji. P. on tlie left at bottom. 

A Charity, moutionod by (mrt. 

Tin* Marnngo of Is.wie uud Kehecca; after Pentgino ; 

iin‘iitu>ned by 
A Holy Family, doubtful. 

St. JN'ter dehvenul from lYison by an Angel, marked 
P. P. ; mentioned by Zani. 

I’ASSEROTTJ, Tiiiuiizio, the eldest son and the 
disciple of Bai*t(>loinine(> Passerotti, was born ut 
Bologn.i in 1575. He painted history and por- 
tr.iitH, in the style of liis father. Of his works in 
the public edit ices at Bologna, the following are 
the most deserving of notice. In the church of 
Santa Mari.i l\I.isc!nelln, a picture of the ‘ Aftsump- 
liori in S.inta Ci cilia, ‘ St. Francis and St. Jerome 
kneeling befon* the Viigin ; ’ in Santa Cristina, t)io 
‘ Aimuiici.ilioii ; ’ and in Sau Giacomo Maggiore, the 
‘ Maityjdoin of St. (’athaiine,' iiisbcst perfonnunce. 
He died ul Bologna, in the piinio of life, in 1612. 
Zani (mIIk liiiu an uiiicitriir. 

PASSEROTTI, Vj'.niura, Ibe fourth son of Bar- 
tolommeo PuRBcrotti, was born at Bologna about 
1586. He wns instructed by Ins father, and assisted 
by bis brother Tibuizio. He, however, chiefly 
delighted in making pen draw iiigs. His practice 
as a professed painter xvas eoiifiiied to portraiture, 
in wliicb be xvon much siu echs. There is no account 
of any public work by him. He died in 1630. 
PASSIGNANO, IL. See Cresti. 

PASSHiil, Johann, engraver and painter, was 
born at Vienna in 1798 or 1799, and studied ut the 
Academy there under Seipp, and afterwards under 
I J. G. Mansfeld. He was a member of the Academy 
of Vienna, and professor in the Ober Realschule 
at Gratz. Ilisdentli occurred a1 Gratz, on Janqary 
14tb, 1874. Ho ]>aiiited landseancs in oil and 
aqu irolle, but was best known by liis engravings, 
nnny of xvliicb arc in PezzePs ‘Sketches of 
Vicuna,’ and Liebnow sky’s ‘ Memorials of Old Ger- 
man A rebi lecture.’ Besides these we may namo 
tho folloxving : 

‘ La Notte * ; after Correggio. 

The Imperial Family ; after Fenii* 
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Ywo Foiowia ; SUBt^ez, 

Omei6iio& , ^ntaretto 

*nie Gaavdim ; afUr KtuMik 
CrcMAiAn PeMantB , ojO^er Klevi^ 

Beturnmg Home in the Storm , a/](«r Gam mann 
Obarlee v , aWer Titian 

The Hepose of the Holy Family after Guido lUni 
Bio Janeiro, two plates , ajtu Lndn 

PASSOT, Oabrifl Arishdf, miniature punter, 
“was born at No\tTs about 17118 ITc wns taught 
successively by Mad imo do Mirl^ol, Dubiife the c lih i , 
and Fr^d^ie Millet lie died in 1875 Aimm^ 
hi0 woiks wo may name the iullo\Mng 

Portrait of Kosuni 
„ Lamartiuo 

„ 1 lupin 

„ Giiiliii OriHi 

„ I e Due di Dassano 

„ Prince Napoh on 

„ Napjleon III iiid tbo Lmpi’oss DugLuic 

a fin Jfniiiht/Ur 
„ Napoleon I 

„ Queen llortcnso , ajiei Gtiaid 
liftely pi lying tho 11 up 
Woman bathing 
After tho Hath 

PASn, M\tjpo, (PA‘^II^o, PAsm, Pr Pa^iis, 
or De Prajis,) in 11 dnn Tilist lie w is i rnli\e 
of Verona, und llouiihhed fioiri 1110 He w is 
a wood-tngr ivti, a | iintei in mini ituie, a siulptoi 
in hron/o and mu hie, j inedalliHt, nnd i gem 
crigra\er Ncilhtr the >eai of his hiilli noi if his 
dt ilh IB dbntclly isiert lined Hi ^Noikiil in the 
above year upon thi Ihi vnry ot tin M in I tsi 
Leonaido da ItiMi i, and exe e ut<.d a nt ol piiiitH 
foi a foUo volunii , mtilled * Ih Jii Milit iii ly 
It ^ iltiiriuB, wliitli was publislud it Vinui in 
1472 In that lit signed hip woik 0 M P P V 
{Om^ Matthai de Vuomnitis) 

PASriLT/, J lu , was i Funch enj;ia\ci, who 
appeals to Im^e btin chiefly emidoyeel iii topying 
the prints of othei aitisls Among othir plitis 
wo have the ‘Minder of the InnocinlH from the 
engraving b> I oiiis Audi in atiei 1 1 Bnin 
PASIOHINI, Bi NIDI 110, was iin Ililian ni 
gnvtr, who lesnltd in London in the lattii i iit 
of tho 18th cciituiy, ^nd was one ol the goieinois 
of the Sotiely ol I ngi iviis fouiidcel in lhO-1 He 
engraved some jilatis in imitation of the styh el 
Baitolor/i. and with his assist luec Wo have, 
among othtrs, the following by him 

LAllegro, AnqcJ Kauffman jnnx B Paitonmfee 
II Pf nsieruRO tho eom| anion 
A View of L uidon fi oiu /i/s own di vgn 
Guiitheriis and Grisdda , cT 1 I\ijtud2inT B T aslo- 
Tint fie 

OnBoloa re turning to he r Family the comp unon 

PASTOIUNI, J , n nunintnie paintei, lioin in 
1773 He exhibited at the Ro\al Ae idmiy ficui 
1812 to 1826, and dn d m London in 1839 
PASTOHINO, Ltovaxm Minn i j a gl iss p unter 
and medallist of Sitna, who worked fieepiontl^ 
from designs furnislied by Pienno del A aga In 
1649 be nainted the ‘ Last Snppn on glass in the 
cathedral of Bicna. In tins ait lio is sud to h l\c 
been taught by Claude of Marseilles 
PASTURE, Rogilr df la. bco Van dfr W i tdfn 
PATANAZZI, a pander wliose “ aigorous biush 
Mid consummate powers of iu% e ntion ’ arc e xf olle d 
in the ‘Galleria do Pittori Uibiiiati ’ Ho was 
probably a pupil of Claudio Ihdolh. 

PATAROL, Lawefncp, engraved some book 
lunatrationB, among which was a frontispiece foi a 
book on corns, published at Venice in 1702. 
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PATAS, Jean Bapiistf, a French designer and 
engraver, was born iii Pans in 1744 or 1748, ati4 
died in 1817 He eugra\cd some of the plates for 
the ‘Gallones* of Floi once and Oilean8,tlio ‘Miis6e 
Frin^ 118 ,’ tho ‘ ( ahiiut Poullam,’ and other works 
of tho same also seveial Hindi plates after 

various Fitni h painUis, and fiom his own desigus , 
among which iie tlu following 

Tho Tiulgnifiit of runs, nltn Qntxeido 

Hu (1 uigt rous Mo Id , aitu tht lame 

Utnry IV pcnuitting l^roMsions to outer Pans wlulst 
Ju was bosiigiug it a fin (tiiaiu 

An ulkgoncal Huhjt (t uii tlu Vcci Ksion of 1 ouis XVI. 
to Ihti I hrout ot 1 rauoc ft n hn oundosigii 

PArAVINUS SioOiirio 

PA U 11 ( ( /I NS At Pi Iw orlli then is a pieturo 
by this aiti'-t, in the style uid of tho sauu penod 
IS IIo^ irlli 

P\l( H In Ml'- wjiR an Eiir^liHh ongrn\ei, who 
flcmii hill il) lit 1770 In tint v liciugravcd 
a fait oi twiidy hix j litis, iioiii tin iiiHiorn m the 
Bi me ii Cl ( in] ( 1 , a st n s ot c irictitun h mil two 
lindhi ipis ilUi PousMii WLie |)ul>lishcd in 1768-70. 
Ill wuikcd also iltii (ii >tt >, 1 I I, Bntclommeo, 
iiid othi 1 old It ih in ni isti is Hi \ i ii lisi 1 1 mil- 
fli ipi mil ligini \ iinting to sonii slight extent, 
and two jnituus by him m it Uamplon Coint, 
1 ‘\i(w if the Amo, Floiinit, by Diy,’ and a 
vifw of tin Hime pi n i by Night Putih went to 
It ily with vi Tislini Ihy Holds, and 1)1 obihly died 
till re ifti I 1772 

PATH, till Dime of two rieuili lindscapo 
) aiiiti IS, t ilhi I md sou who tl iiiishid in tho 17tli 
i(iitui\ But hull ih known it tliirn Biyond 
the fait that s me ot tin iniliii ] iituitH whiih aro 
assigiid to till lallici au signe 1 ‘P Patil,’ and 
that some Ivtei woiks iiMHigned to tht Bon boar 

I nionogt iin bdoii the Kiirnimi lomposid appar- 
uitly ot the li lUis A P T , thiir Chrifatian names 
IK HI known 

Thi ildii painter, who is gincially known as 
‘Patel h, pi re’ njpciis to ln\c been hoin m 
Pj iidy, shoitly bitoii Ihi yi ir 1620 It is sur- 
mised ill it 111 like mnn> ot tlif Ficncli ii lists of 
Ills tiiiii owed his Ir 1111111 .; to Voiut, and tint he 
eciiiplclid Ills irt cdui ition l)> i Msit to Italy. 
Ihe 1 ittci siiriiiisi ih foiindcfl on the fitt tliat 
scNcial if Ins woiks iie iMdiiitly iiiHjiicd by 
fa inifa 111 tin nci^hhouihood ol home It is also 
stated that he luintdl tin 1 mdse ipe haikgionnds 
111 some of J< Siiiiirs pntiiuH With greater 
icitiiuty lit iH inilndcd aiiiongst the ilhifltiiouB 
bind ef p iinteis who in 1019 weii c ngaged on the 
deeoiatnmB of tht iiuiiBion of the IVisnlcnt Lim- 
bi it dc 'Ihoiigny on the IhIaikI ot Nolle Dumo in 
P ins Ills bi iihIi w an also ( inploy ed in d< ( orating 

II c ap iitinents if Anne of Aiislii i in the Louvre 

III w IB iccLivi d into the Guild of Manter Painters 
in lti35, and bet imo a dim tor in 1650. In the 
following yeir In w is one of the elders who signed 
the agiecmint umnigamating tlie Guild with the 
newly founded Arndcmy IIis diath otciimd in 
I’liiN on the 6tii Augii«f, 3676 Iho older Patel 
iniiks amongst the most able unit ilors of Claude 
I on am, wliose non il t fl< ( ts ho imitates with con- 
hid ci ihlc buccibb like his model hi doliglits in 
the ruins of iiniint iril iii i ture, which form A 
proinini rit ft atuii in Ins < oinjioHifionH Not manj 
pictures have faiinmd iindfr liis name This is 
due to tw o cttuflf B First, that lie probably executed 
but few easel works, owing to Ins having been 
much employed on decorations Second, that many 
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<Kf b1« pictures have doubtleiAi been passed off 
under tbe greater name of Claude. 

Concerning the younger painter, ‘Patel le fils,* 
even less is known than conreruing his father, 
with whom ho is often oonfounfled . lie annearH 
to hnTO been horn Hhorlly before the niiudlo of 
the 17th century, uh it ie ox|>i(hHly stated that he 
otwiated liis piueut in llio doeoiation f)f the annrt- 
mente of Anne of AuHtiia. lie is alno said to tiave 
painted twelve pictnreH lepioHentlng the inontliH, 
for the ehiireli of St. Louis-lu-fiilture, in Paris, 
four of which are now in the Louvre. Ilis career 
was proloiigcil to the beginning of the Iftlli contniy, 
ns there uie two pictines at Murseilleh healing liih 
monognmi, whiili are dated 1705. lie was killed 
in a duel : lienee he is liy some writers called 

* Patel h iw*,' wliii’h eogiioiiKui is somotinics wrongly 
applied to bin father. Tw’o etchings by him are 
known, deaeiilnd hy Diirnesnil as ‘ A rehit <‘et oral 
Itiiins * and ‘ View of a Kon*Ht.’ llis art is not 
etjiinl to that of liis t.itlicr, whose fetyle he followed 
Bliivislily. 

The lollow’ing is a list of pictures hy the two 
Patels It is frei|nc‘nlly doiihlfiil whether a work 
should ho aseiihed to the fatlioi or to tlie son. In 
the oases in whi< h sfiine degiei* of eeilaiuty exists, 

* is phieeil against the pi<'tu!‘'S of tlie eldei, and f 
against those of the >ounpei paintei. 


Aiz. 

Aviraoii. 

IkiHle 

Ik'Han^on. 

(Wn. 

(7ierbourg. 

Mameilles. 

Montpollitr. 

Nautofi. 

Orleans. 

I*ari8. 


PeUTHhiirg. JJi / iitihof 
»» 1’ 
Beniies. Mux urn. 

f» »» 

YolenriennOR. 


Tieuun AichOulc 

A Ihrech tV a I U rj/. 


Mast urn. Thc' J’liidiiig of Moses, f 
,, JiiiiidscnjK 

„ Luiulscniieb (2). 

Jiaudsrape. 

„ Ijandscnp(\ 

„ Two Liiulftcapes 

,, I^niidscaiK* Morning OTOh). + 

„ J/iudMapt Sunset (J705;. t 

„ ( *( phidub aud Procris. 

„ Stag-hunt. 

„ Ijiindsoape, 

,. Two Landscapes. 

JjijKVie. Juihabed ixpubiug Moses 
(J(UiO) « 

„ Moms burying the Pg>ptian 

(HiOO) • 

„ Tw^) LaudsrajieK, * 

„ January, Snow hcene (KJPO). t 

„ Apiil f 

August, uncst (ir)0l)).1 
„ Sopli iJibcr, si f 

Laiidsc.i|H', Harvest 1170. I 

Christ and Hie lit ui ion. ♦ 
Two Laiulsea]M s. t 
Itniiih by tin Sea. 

Two I<and-ea])es. 

Ijnndscape with Wnter-miU. 
laiudsuipe with CustU. 


j LundHeiipo. 


A BiCNoi'i Nil ci.AS Pa’i i l, a painter of the 18tli 
century, w'lis of llie'sniue f.iiiiily, hut veiy little is 
known about him. 

PA'IENIEU. Bee Patinik. 

PATKU, Jian Baimisik Jom’rii, a Fionch 
painter of ifalantes^ was horn at Valeiiciemu*H 
on the 2yth December, 16^6. He einly showed 
artistic predilections, ai/d his fatlior, u sculptor, 
liaving grounded him in the first prim iples of ail, 
sent him, while still young, to continue liis studies 
ill Paris. There he became a pupil of liis fellow- 
countryman Watteau, but the difficult tempera- 
ment of the muster caused a separation. When, 
however, Watteau felt his cud nppronrhiug in 1721, 
he sent for Pater to come to him at Nogent-sur- 
Mame. For a short time the pupil painted daily 
under the eye of the master, receiving liis latest 
inspiration. This instruction thoroughly imbued 


him with'the spirit of the cliief of his sohttol, antf 
he ever gratefully acknowledged his obligation. 
In 1728, he was received into the Academy as a 
tnemhor of the now class of ‘ pointres de aujets 
niodemes.* There are but few incidents to record 
in the short career of Pater. He did not cultivate 
fiiondsliips, and larely vroiit out of his studio. Hia 
time was entirely devoted to art : the whole day 
was oeciipiod in painting, and the evening brought 
no relaxation to his labours. This feverish industry 
was caused by an ^ver-liaunting fear of poverty, 
which led him to stint liiiiisolf to provide for his 
hitler days. Ills health at length gave way under 
hiicJi tt strain, and ho died in Paris in 1736, before 
he could (‘njoy the piovision which ho hud laid up. 
Pater w^as a good coloniist, but liis drawing IB 
without till* precision of Waltcan, and his handling 
often soft and woolly. Jle followed Watteau not 
only in elioieo of subject, but also in composition. 
Tli(‘ following aie soini of his more acoessiblo 
woiks: 

Augers. Aluhtum. 'Woiiieii Patliiug. 

„ „ Bill (Mmuipein*. 

Casscl. Qalluy, The (tuitnr Player. 

,, „ Young l«uly with Veil. 

Diisden. Ualhni J<Vtt (Jaluiite. 

Kdiubnigli. Kai. (,al. AVomeii Bathing 

Poiitaim'bleaii. Pafm i . C 'liiiit se Hunting 3 codo . 

(Jlasgow. Coi jiO! at ton \ PK'nii* 

(Saihrtf. I (’armval at Versailles. 

Lomlon. } Kf. 

Nantes. Afiixuiu. IV te (lalniito. 

,, ,. Bepobc au Jurdin. 

Now York. MtttomUion \ jjarch. 

it IN, ) 

I*aiis. Louvte. hVHe ChnmpiHre (1728). 

Stockholm, JVat. (taf. Young (lirls Bathing. 

V ah uoii'iiiicB. Alubtuni. Port ruit of tlie Puintor's Sister. 

„ „ The Nest of Turtle-Doves. 

Versailles. OrauJ ) The Bath. 

Triumm Jl''ibhing. 

„ „ &c. Ac. 

The gallery of Sii B. Wallace also includes some 
excellent exainjiles. 

PATKINA. See Anu.R, PiiiMP. 

PATKiNY, Jj AN, a Fjencli engraver, flourished 
fiom 1650 to about 1670. Ho executed a few 
platis. in wliiil) he ajipc.iis to have imitated tho 
style of Aeosliiio Carraeti, hut with little success. 
A print of the ‘ Viii*in and Infant Clirist, with St, 
John,’ afioi Annibale t’aiiaeei, may bo named. 

PxVTiN, ,Ia( ( jin's, was piinter in ordinary to 
llinry III. ol Fiaiite, and to liis Queen, Louise de 
Loiiain. He was tinployed by the Queen to 
paint tho h( encH foi a iiuimpie, or ballot, given by 
Iier on the inaiiiage of lioi sisti'r Marguerite de 
Vaudemoiit with the Diiki* di* Jjiycuse, in 1581, 
on which oeeasioii the king’s valet-ilo-chambre^ 
Bulta/aiini Beaiijoyeux, pie]>aied tho hook. Thia 
book is illuntiated with Iw’outy-sovcn etchings by 
Putin. 

PATINIU, Joachim D., (or Paiinii:r,) was bom 
either ut Dinant oral Bouvignes, on the opposite 
hank of tliu Meuse, about 1190. Ho became a 
iiieiiiber of the Antwerp (iuild of Painters in 1516. 
He contracted :i first man iage with Frun^*oise Buyat, 
and a hecoud, in 1621, with Jeanne Noyts. At this 
seco'id man iage Alhi edit Diirer was present; be 
saw Palinii’s work with admiration, and be drew 
Ids poi trait. Patiidr must have died before the 
5th October, 1524, because on that date liis widow 
and child ten sold the house he hud bought on the 
doth Alardi, 1519. Patiidr left a son, HSEBl 
pATiNiu, who also devoted himself to paintiDgi but 
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PanAlti 


with aHght success. Eatinir lias been called the 
inventor of landscape {minting so far as the North 
is concerned, but that is an exaggeration. It 
would be truer to say that he was the first Fleming 
to make his landscapes distinctly more important 
than the figures with which they arc i»eopIed. 
His style may be placed between tliose of Gerard 
David and of Jerom Bosch. Ills piuliiies are not 
numerous, but must of llie iiiipoitant galleries have 
good examples to show. Among these we may 
name : 


Antwerp, Museum, 


Berlin. 

Mum urn. 

» 

n 

BrusselB. 

Jt. Museum. 

Darmstadt. 

Museum. 

Glasgow. 

Corp. Galt, 

Ilaarlom. 

Lille. 

Louilou. 

Museum. 

Nat. GaU. 

II 


» 

.f 

M 

11 

n 

i» 

u 

Madrid. 

»» 

Mir urn. 

11 

»» 

w 

I* 

If 

i» 

II 

II 

Munich. 

Galhrij. 

Vienna. 

BilveJire. 

II 

II 

*1 

11 

II 

II 

11 

If 


n Liechtenstein Col, 
w » 


Tlio Flight into Egypt (sitjned 
Orya. Joachiu. B. I’aunuc, 
in a tartouch). 

(^This 'i/nne two 

jnttu)c\ on which Vatnur e* 
said to hoot cot f itnu tiled inth 
llernoi d van Orlcif.) 

A ‘ lljptiso.* 

Onnvirsion of St HuWrt 
(Jot Mi i Itf asi w / to Him de 
L/is) 

A ‘Mnler Dolortisa ’ {the land- 
scape hy Vaiinn' , ttu ^ftyuu'' 
jyiihap'* hy unothev Inm () 
Viigiu Jind Child iii a Ian ape 
(Joi'hK I /// as< t /hid to M isltui t 
and to Jli n / </< />// s \ 

V irgiu and (UiiM in u hiudscttpe, 
with iich iinhitcctuie. 
Hisloi\ of Toluas 
St. John the iiaidisfc prcuching 
The Cruc'iAxion 
St Chiistophenarrjiiif.' Clirist 
Sb Joiiti on the laluiid ot 
Tat 11 1 ON. 

The Visit of llu Virgin to St. 
Eli/ahelh. 

Th<‘ Flight into Egypt. 

A Tsun « 

A ‘ Kiposo ’ (Ihccf Vfniom). 
Lniidsea))t vntli St demine. 

The T< tiijdaiion of St. Anthony 

{a madn'pitci). 

J\iiadise and Ihll. 

St Fiuucis of Assisi and anotlier 
monk of the order iu tlie 
Desert ( i van Eyck ). 

Christ on the Cross {with a 
forqed inwi iptfon). 

The baptism of Chiist. 
jAtiidscapf i^ith the Martyrdom 
of St C*atheriuo 
The Flight into Egypt [two 

St. dtronic. 

The 1’uttlo of Pavia. (J<i the 
hatttc v'O'y fonqhf the yiar ajhi 
J'atmir dud^ anoidnajiu ilu 
dates ICC have fftvcn^thc pictuiu 
must either hi wronyty narntd 
or camiot he his work.) 

Christ on the Cross. 

St. Jerome in a landhcape, vrith 
his Lion {with the Ji rytd siq- 
nature Kvtnten Masys 1513). 


PATON, (or Patton,) David, a Scotlisli portrnit 
and miniature painter, who worked with sonic 
success about the middle of the 171 h century, A 
portrait of General Thomris Palzcll, still in the 
possession of the Dalzcll family, is ascribed to liini. 

PATON, Kicuard, an English painter of marines 
and combats W sea, was hom in London iti 1717. 
He was found in the streets as a poor boy by 
Admiral Knowles, and by him sent to sea. Ho 
wdubfi^ largely at the Royal Academy from 1776 
to 17o0. He held on appointment in the excise 
for a gTMt part of his life. He died in London in 
Ipl. His works were very popular, us he painted 
nmt of the great sea-fights that occurred during 


bis time. Many of them have been engraved by 
Woollet, Fittler, Lerpeniere, and Cunot. Among 
his paintings wo may name : 

Engagement of the Monmouth and Foudroyant by 
Moonlight {etched hi/ himself), 1768. ^ 

Attack uiNUi (bhrultnr. 17H2. 

Till* Tiorcl Mayor’s Show by Water (G’liiVd/ia//; tore# 
hf IVhiatliif) 

Four picl uri*« of Dockyards, at ITanipton Court. 

Wc have also a few olchiiigs hy him. Among 
otheiH, tJie folloAving: 

The Victory gained by the English over the French 
21st September, 1757. 

Th( Eiigugemeut of the Monmouth and Foudroyant 
(ns above). 

The Eugng(*nient between the Itiickingham and tho 
Florissuiit, bii])poried hy two Frigates, 3rd !Nov. 1758. 

PATOUll, Ji\N A inn’s I IN, a French engrav'T. 
was born in P.iiis about Iho year 1730, and 
tloiiriKhcd till 1781. Hi* \\.ih a pupil of Halle and 
Fliparl, .mil Iimh engravtcl scvi ml ])l.ites in a neat 
hlylc, among which arc the following : 

Tho little lAiir , afiir Athechl J>uui . 

TjO doiix Soimiieil , aftic HatU. 

Le doiix Ki jH>s , f//tf /■ thi somi 

llereuleH and Oinphale afti i the same 

Two Views oi Tj.i Roehelle , of Ur Lath man 1. 

PATTE, J'lEUUR, a French anhitcct .and cn- 
gr.'iver, was bom in P.'iris in 1723. Ho is stated hy 
Bison to h.ivo cngr.ivcd hcvi r.il jil.'itcH of orchitcc- 
I tiiial oinimenlK. Ho also engiaved some of thn 
pl.itCHfor Blond'd’s ‘Arcinfi ( Inn* Frun^-iiiso ; ’ * Per- 
spective Views,' after J^ii.incHi ; and the ‘Temple 
of Venus,* after Claude. Ilo died in 1812, at 
Man t OH. 

FATTEN, Gfoiu.r, nn English poitrait and 
histontal painter, horn in IHtil. His first instruc- 
tion in art was leiiivid fioi» his filh(*r, a niinia- 
Inie painter. In 1810, he cntcied the schools of 
the Ac.uh my, wheie ho firs! o\hibite(l in 1819. 
Lp in IK.IO, he piai IihmI mini.itnn* p.uniing, after 
which he devoted Ininsilf In ml poitraitnie. Ho 
made a lour in 11 ily in 18.i7, to Rtiidy its art 
treasures, and inthcH.iiiic >c.ir was elected an Ahho- 
i ciato of tlio Af .i(h‘iny. The Pi mi i* ( ’onsort, whose 
poiti.iit 1)0 ])airi1i d in Gi iin.iny in 1810, ap])ointcd 
him his poiti.iiL p until, and he obtained a largo 
piactico in picsi iit.ition ])orti.iitb. His ait, how- 
ever, did not Inllil its eaily promise, and he never 
readied the front i.irik. In llie hitter pait of his 
life ho Ined at Boss, Hen foidslnie. lie died in 
London in 1805. 

PATTON. See Paion. 

PAU DE SAINT MARTIN, Alexandre, a 
French landscape jiainter, born at Morin gne in the 
Rceond half of the 18th century, lie studied imdor 
Le Prince and Vernct, and exhibited (chiefly views 
iu NonmiTidy) at the iSahn from 1791 to 18.38. 

PAU DE SAINT MARTIN, Pierre Alexandre, 
a French landscape painter and son of the above, 
was born in Paris tow aids llie close of tho 18th 
century. He studied under his father, and ex- 
hibited at the Sulon fiom 1810 to 1834. His 
* Entrance of the KlysiSo * was awarded a gold medal 
in 1824. 

PAUDITZ, CiiRis'ropu, (Paupiss, Pudiss, Pau- 
DIES, &c.,) was born in Lower Saxony about 
the year 1682. After receiving some instruction 
in design from an obscure German painter, he 
visited Amsterdam, where he entered the school ojP 
Rembrandt. On his return to Germany he was 
taken under tho protection of Albert Sigismundy 
Duke of Bavaria, in whose employment he re« 
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mained ieveral ycara. He wan alao favoured with 
the patrona^ of the Duke of Ratiaboni and din 
iingui^ed hitnaclf uh a painter of history and 

f oi^aits. Saridrart ropnrtfi that his denth was 

aatened by his fniluio in a contest ho hail ar- 
cepted with a contMiipoiary ailisf, who hail (hal- 
loiiged him to p.'iint a pictiin* ni ( oiii})otition. 
Although tho piodiirlioii of I'jiidit/ was gieatl> 
superior to llmt of his liv.il, tho dnihion was 
against him, nod ho did not long siirxivo it. This 
oouiirrud at Froising in lOOG. Among his l>Oht 
works may ho inontioinsl : 

Augsburg. Otil/ert/. DiogonoR and tho Drimkou Old 
Woman 

Bresdeu. Gallery. Laily (‘onvcTsiiig with a Ocii- 

tloninu ongagi'd in writing. 

FroiMiiig. ('ailmhal. (Mirist oloaring tho Tomple. 

Muuioh. rtiiakotheh. Wolt Toaring a Ijamb, 

Vienna. ItelvuJen St Joroino. 

„ GmU Gull. HtiU-liic hiihjoot. 

PAUKLSKN, Kuik, ])aintci and cngr.nor. was 
born at Bygom, noar Vihoig, in 1749^ and stiidiod 
in tho fJoponhagon Ariidi my, wlioro in 1777 ho 
won tho huge gold modal willi a ‘Judgment of 
Holumoii.* In 17HU 8.'i lie visited Fianoo and Italy, 
and after hia return w,is loi oivod iiilo tho Acadi my 
with an ‘ Allegoiy of (ho Union of Ihothioe Noifh- 
orn Kingdoms ’ (17s 1). Aflor this ho tiavollod in 
Norway^ and paiiilod viewh, somo of whidi woio 
preserved at Fn doiilsshoig Cisilo. Ills doalh 
occurred at C’ojiordiagon in 17110, hy his throwing 
himself from a window in a tit of molanoholy. Ilo 
painted a fow good portiails, soni ^ of wldoh lio 
engraved, logothor with a fow vignettos; ho also 
etched ‘(humto's Itopioof to liis Oomrioih.’ Tho 
following hisloiioal piotiiioa woio oxiciitod hy him 
in grisaillo : 

Murder of ('aiiuto tho Holy in St. Alban's rinmh 
(*SV. A’l/wd’v i huHh, 

The Priest ISI.idsi u biiuging laws of tliu Enemy to 
Kant/au (</if/rai'<d i/ ,/ (t Pur fo) 

Auuo Ckjlh]«iriisi*n iii llu Paronago (’ouitof Nuidtr- 
hoiig {tHitravnl luf M Haas) 

Bolf Krugo [emjtaxol la/ tin vone), 

Tbo llo^nl (lalloiy of (’oponhagon jossohsch two 
gonro piotiiios hy I'auols(‘n. 

PAUL, Anihiiaav, (oi I)k Pai’ms,) a liiitoli oi 
FlcmiNli engraviM, lloiiiishod about llio ;«eu IGIO 
Ho engraved sovuial ])latoH, among wJiicli are tin* 
following : 

Peter denying Thrist; after Gerard Sftjrrs. 

Titian and hi** Mistn*Ns ; afUr the ttrhitnj hy Van Hyel. 
Tho Tooth-drawer; afttr Thtodur Uvt louts. 


PAUL, J. S., an English mo/./otint ongiavor, 
flourished ahoiil tho year 1760, and has loll a fow 
portraits, among Ihom that of Mis. Bury, the 
ootroBS, aftci Ivotlle ; and Lady (looigiana Sponsor 
and her daughter, after itoyiiohlH. Ilo also on- 

S *aved a * Oonvorsalioid piooo uftor Jan Steen, 
is plates show much ability. 

PAUL, UonKur, was probably a mili\o of Scot- 
land* lie resided at tflasgow' m tho latter pait of 
the last century, and stuiliod in tho At ademy 
there. He engraved some views of that oily, and 
one representing the Cathedral is dated 1762. 

PAULINI, Bkuto ni ({iovanni, (or Paolini,) an 
obscure painter of Citta della Pievc, who flourished 
early in the 16tli century. 

PAULINI, GuroMo, (or Paolini,^ was an Italian 
engraver, a native of Naples, who miuiished about 
1600, and apparently resided at Voiiioe. We have 
a few prints by him, among which arc the follow'ing ; 
262 


St. Peter; prolmbly from hii^wn design. 

A View of the Pouto di lUiilil, Ye&ice, 

An Alphabet. 

P A U LI N I, Pi ic ] no. See Paolini. 

PAUfjUTY, Zaciiaiuk, portrait painter^ was born 
at Anis(ordam in IGUO, and iliod in 1657. 

PAUIjUS, Ja( onus. This name is found on part 
of an altar piece in tlic Santa Ooco ehapel of San 
Giacomo, Bologna. It is of inj gre.il met it. 

PAUIjUZZI, S'iukano, a Venetian painter who 
enjoyed some reiuile about the middle of the l7th 
(•(‘Mtiiiy. Lanzi says his pi(‘lnre8 had greatly 
deteriorated in his time owing to the badness of 
his grounds. 

PAULY, NiroLAs, a miniatuio painter, was bom 
at Antwerp in 1 66(1, and di(*d at Brussels in 1748. 
Veiy little is known of his life. 

PAULYN, irouAiiiJs is introduced by M. Des- 
camps among tlio ni lists horn about the year 1643. 
He was a native of Amsteidam, hut it is not said 
under whom ho Hindi(*d. Aecotding to Boikoma 
he died in 1686. Some of his pictures are in the 
maimer of Kombianilt. He excelled in painting 
convcisations and ‘ gallant’ subjects, but too often 
outraged decoium. He atiected piety and ex- 
hibited all tho outwMid signs of devotion, while 
he painted siihjei ts w'hieh caused libertiiies to 
hliisli. At one Limi* beset out foi tlie Holy Land 
with a mimher of companioim, but they broke up 
(// ronfe. In the Ulli/i, Florence, there is a picture 
hy liim, * Tiie Miser.* 

4*AUJjYN, IzAAK, called hy Lord Orford, Palinu, 
w.iH horn at Amsterdam about the year 1630, and 
wms u pupil of Abrnham van den Temple. lie was 
an eminent pi >i trail pain let, and in that capacity 
ho visited England in the icign of Charles II., 
and thcie resided many years. In 1682 ho returned 
to Holland, and //.^ta]>lish(‘d himself at the Hague, 
wdieie he met wf'di gie.it cm our.igemenl, ami where 
he dieil. He also i)aiiile(l eouveisation pieces in 
(he s(>le of his masl(*r. 

1*a(U‘EL 1EU, Pirimr, a Fiemh miniature 
paiiilei, was hoiu at Tioycs in 1621. Ho became 
a inembei of tlio Academy in Paris in ICGl, and 
died ill 16()5 (V). 

PAlHiUET, ill AN Louis (’harli s, engraver, was 
hoin in Pans in 17.>l). He wis instnicted by 
Ganchet, and eiigi.ived .liter V.in Dyck, Le Sueur, 
Tcuieis, B.iibici, Moic.iii, and otheis. He died 
about 1820. 

PAUSIAS, one of tlie ancient Greek painters, 
w’an a nalive of Si* yon, and wmh first instructed in 
(be ait by bis f.ither, Biieles, but aflorwaids became 
a disciple of ram})hilus. He was the first artist of 
anti piity wdio painted cciling*<i. Ho also painted 
biu.dl pieliites, and was paiticiil.iily successful in 
the lepresi-nlation of childien. Some of bis rival 
aitistH jiietoiided that lu made use of those subjects 
as best siiitecPto tho slow and laboured style of his 
exeeutioii. To contradict tho ealunmy, and to 
prove that he was capable of more spirited exer- 
tions, he liiiislicd in one day a l.irgo picture repre- 
senting the infant lleicnlos, w hiih picture obtained 
fiom tliis eireumstaiico the title of iffuprjaio^^ “the 
day's work.” In his }outh he beoaino enamoured 
of Glyiera, the beautiful garland-maker ; and one 
of his most admired w^oi ks was u portrait of Lis 
mistress holding a g.iilaiid. A copy of this picture 
was piirchasod at Athens, by Lui ins LuouIluS, for 
two talents. P.iiisi.is also excelled in painting 
animals. 

PAUSON, anulhor Greek painter, lived at about 
tho same time as Polygnotus and Micon. Be is 
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mentioned by Aristotle. ** Polygnotus,” says that 
philosopher, ** drew inen more perfect than they 
were,Pauson worse than they 'were, and Dionysius 
such as they weie ** Whoiito wo may inflr that 
Polygnotus unproved upon oidiiiary nature, that 
Pauson degraded Ik r by i s( kctiun oi her nior< 
vulgar foiiuB, and thit Ihon^bius cantiiited him 
self with rcprcHOiiting lici as slit ubually ippcars 
PAUTRE &t( Lkiai ihi 
PAVESE, El boe bvcciii, Fuanc i m > 

PAVIA, OiAroMO, w IS bom vt Uologin the 
18th February 1655, ind is siid to luv(. bcLii a 
scholar ot Antonio Citsiu Jit i iinttd Instoii 
cal subjects, and is ciii])Io\id in s(vci li woiks 
ioi tlie cliurclKh m his i iti\< (itj , llic ino t 
csUoincd being Ins pn tin <1 St Ann tiaih- 
ing the \}t^u\ to i< id, in bin MUihtio , nid the 
‘ Nativity * in San Gnis pi J an/i stilcb that lu 
visited Spun 111 (lied in JTjO 
PAVIA, GIO\A^^I DA Lin/i i iibcs bixiril 
pictures m the (.IiukIks at Pi\ii to iitist of 
this name lie w is i pu])il ( 1 1 on n/o < i hla 
PAVIA, L(Kin/()1A IIkk is ij)i(tiiu in thf 
church at Sivona si^ik d J^atinnlius ih 

Its ap) nient diti. ib ibjiit 1510 
PA VON, lawiiTs w IS I 8 bolii cf Uiphail 
Murgben Ho unit 1 1 tl < ininiKi and o|ud 
several of the line cn^i iMiigs ot bis music i J In 

dates oi his biith inddciMi iic in t known Lb 

following aio Ills jniiK ip il works 
Matir Aiiubilis ft / St f n t1 
'Die Vir^u mil liit mi l lirisl with St Jilin in i lai 1 
Hcapc , aftu I qhul , but i ipud m tlio cubi iviuf, 
by It Mot jl ! 

T a M idouua di I I r mo aff i 1 t}f t f 
I i Maduiitia di J oli^uo tit ih ^t 

Vi( rge a 1 Oiscau tfiti 0 nt cojiiid iftir/ 
M< 1 qht n 

Till riaiibhgiir liioii afUt the tme (Oju 1 itUi A 
Mui fhtn 

'I Ik ( omnininou of St lirciiK afUt Ikiun it o 
St John W nil 11 ^ tfi t1 i 
3 Ik M igd ilcm ft s 1 I f 

Lula, aftu (t / iff and s(\cial others aft ? Cr/- 
ta cifN 1 //A // S 

PAVONA, Fi\N(Isu), X puntir, w xs born at 
Udine in lbH2 lie x\ is iiibtiiKtul by A ( iinio 
and G dal bole ind ]iainted j oitnits ind liistoiicil 
subjects lie tiaxcllcd tliioii,^di llilj, Giiniiiij, 
Spain, and Poitu^jil, punting toi tlic dittciciit 
courts, but settling, cventii ill> at Bologn i lie dud 
at Venue in 1773 or 1777 
PAXINO See Nova, Pi ( ino nr 
PAXTON, John, a Scoteli poitnit and histone al 
painter, bom in the tiisl hilt ot the IKth contuiy 
he was taught al Toulis b Ac iib nij , GI isgow , ind 
coming to London, bccanu in 1766 i iiutnbei ot the 
Incorporated Society of Artists, w lieu Ik exhibited 
os well as at the Roy il Academy Hi spent sonic 
lime at Rome, and finally went to Indi i, mg at 
Bombay in 1780 

PAY, Jan \an, (or Pf\ )a painter of history and 
portraits, was born at Ri idlingen in 1589 He w is 
omter to the Elector of Bivani, and portiails by 
im are to be found lu Munich and the iii ighbour- 
hood. He died in lOGO (>') 

PAYEi Miss, an English minntiin pninkr, who 
was probably the daughter of R M Piye She 
eiliibited at the Academy from 17^J8 to 1807, and 
appears to Jiave had a fair practice Among other 
people, Mrs. Siddons sat to her 
PAYE, Hiohard Morion, an Pnghsh subject 
planter, bom at Botley, Kent, about tlie middle of i 
file }8tli century. He w as brought up as a chaser, 


PepJili 

but his ait tastes induced him to become a painteri 
and he produced some w orks which rapidly brought 
him into repute For some time he was on terms 
of intimacy with ‘ Peter Pindar,’ buttbcionncction 
diJ not last loujf, and ended in i quuiicl Puxe 
XV us an unfoitiiii ite genius Tw o pu tun s of his 
ire bald to have J>cen sold k s] eclivcly is works of 
Vel IS lue/ and of Wriglit el Derby But Ins work 
did not hnd a in irkct, and Ik suite iliI mucli from 
ill he iltli Povc ity ovcitook bim, mil bo Kunk into 
obscuiity lie lb believed to have died iii 1821 
Manv ot Pa>i s jueluicb xviic engraved b^ J 
Youn, who w is i tiicnd of Ins , Vuli ntiiie Green 
tn^T IV d liiH * Child oi ben w,’ and Ibteo otherH, 
wbili bo liiinsi If ( iigiav ed Puss in Dm nice,’ and 
‘No D iiioi , No Sii])pii ’ 

PAVEN, An I (INI A ,T , x llemish linlscapo 
punter, bom it loumii low mis the ilose of tlie 
IHtlicenluij 11 usibd t i a luiif. time in the 
List Indus II( obt mil (1 ilic ] ii/i tor landscape 
m 1815 at Brussels Amongst Ins pictiiiLu are 

]>ruHHLlH Mu tun T niulsiiipi muuuligbt 

lliorlcin M lAtuui \ic\VbmJava 

PA’^NE J(.nN, in Liiglisli en^ravii was born 
ibout till jcai 1(>07 III was a disciple ot tsimoii 
vin lie PiHs nil IS tonsidciid tin tiisf iitut of 
this count I > who distni^uishui binisclt with the 
bum 11 1 1 biH applieahon been i pi i) t) bis 
i^cmuR Ik \oidd line linked iiion^ the first of 
bis jiroti s )n but be was mdoltiil and dissipited, 
lud tboLi^li lecommcnd (1 l> King Chiiles I, 
be mgleit 1 Ins ioitiinc and bis time ind dud 
in indig iiei before lie was ioit>, in lo47 lie 
< I w,i iveel ] oiti uts iroiilisi i n s uid otl 1 1 pi itcB 
tor boe)ks, in well as a x mety ol olliei su]>jcct8, 
siK il I 1 inds ipiH, iluxxeis, tiiiit biiels, bi asts, 
ik , but bis ] orti Ills an tli iin st i ( < nied oi bis 
I lints ilicj are f V ( u1 d cnim ly with tin giaver, 
ill a liie, open style, and piodiicc a \iiy plcUb- 
ing ill i.t OiK 1 (I it( (1 iH eaily is 1620 lu 
ijxcljnw ‘S( nil nil lo is i oiiijik nded toi Jus 
cngi iviiif^ ot i blnj), x\ln b \iilu intoiinH us xvas 
till ‘Royd b)vii(ign, built in 1637, by Pbinias 
Pitt It XV iH cngiivid in two j bites, ind when 
oincd, was li I i tut long I y Iw > tei t two inihcs 
iij^h Tlio loilowing an Ins most cbt» lined poi- 
tiails 

Jfi iiry VII , iircfixul to Lis J ifo by J „i 1 Buoii 
111 nry Vlll 

Jiobcrt Devi ri iix F irl of I ssi x witli a li it lud feather 
Sir J»tiijmnin kndy ir 1 tftt) Mtfttis 
Doctor Al il) isf i tjUi tointUiJa ttt 
Hugh Br Ki^iit m 
Alilormau Li ate tftet C Jansen 
Jvogcr Boltou 10 
Arthur Ijaki 1 ishop of Chichester 
Sir Edward Coki 16-0 
Algirnuii Pi ri> Lari of TSorthumbcrland 
George Withir, the Poet, with a hat on, for his ‘ Em- 
blems,* published m 1035 
'William Shake speiro 
Icrdtuand of Austria , afUi 1 an Dt/tk 
Count Ernubt dt Maubfeld 
Ehzabeth, Countess of iluutiugdon 

PAYNE, William, an English vv aier colour land- 
scape puntir, boin about 1760 lie was ixi early 
life employ id in Ply mouth Doikyard, but having 
a lov c of art, hi devoted bimsi If to if His manner 
if punting hid originality, and bo produced some 
f,o^ cileitH of colour In 1790 he removed to 
London, and obtained a good practice as a drawing- 
master From 1809 to 1813 he was an Associate 
ot the Water ( olotir Society, after which there is 
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no tr«oe of him. There are several specimens of 
his art in the South Kensington Museum* 

PAZ» Don JoHE, historical painter, was horn at 
Madrid late in tlie 17th century. Ho was of no 
importance as an artist, but held an ofTioo under 
the Spanish C(»urt. 

FAZZI, Mauia Maijdaleva dk, was bom at 
Florence in 15611. 8lio beciime a rarmolile iitiii, 
and painted sacred iiielurcH. S. MiitIji in ('osinedin, 
at Romo, po8MCHM(s one of her woiks. Siio died 

in 1G07. 

PAZZl, l*iinuo AxroNfo, mi Ilaliaii eiit^raver, 
was born at Floreneo about the year 17(MJ, and 
died in 1770. Ho was a j>iipil of (i. Pi.iLnonlini 
and C. Mogalli, and engiuved se\cial jtoitinitH of 
artists for tho ‘ Miihco Fion-iilino,’ (ioii’s ‘Mnsio 
Etrusco,' and tlie ‘ Muhoo (’apitoliiio,* an well as 
various plates after pietiiros in tlie Florentine 
galleries. Among otliois wo may namo the follow- 
ing ; 

flUUJItC'TS. 

FranoORCo Albaui, Bolognefio Painter; 3C ipse junv. 
Federigo Rarweio, PuintiT ; ditto, 

Qiacomo PasHano* I'ainttT, ditto, 

Oiovanui ISiztdli, Painter; ditto, 

Andrea Boscoli, I'niuirr ; ditto, 

SnnJttCTH AKTl U VARIOUS MASTERS. 

The Holy Family; afiiv A. (\tinhiaso. 

Tho ANHiiniption of fhr Virffiii , atin' Jfu/dmti?, 

Tim Virgiu and Chiist , altu t an Jhftk 
Bi Zfincmi resiiKotat mg a di atl Pummi , (it'tir /it fit, 

St Philip r< fusing ilm l*opudum; a/tir tk( 

A Sibyl ; a/ta' ( iispi, 

PRACIIAM, IlhNliY, In Walpole’s * Arieedotes,* 
this man is aaid to lone en;;iiived a pot ti ait of 
Sir TlioniaH (’loiiiwdi, .iflnw ,iidH K<nl of Kss(‘\, 
after Holbein. Ho was tlie autlioi of a book railed 
* The Completo (ientleiimn,* publislud in 10,;.;, 
He was boin at Sontb MininiH in Ib'rtloidhliiie, 
and took the digier M A. at 'riiioty t tilh i»r, 
Cambridge. Ilr wastutortoi a liiiir to tluMdiildic n 
of Lord Arniidrl, whom ho .irrooip,mn‘d to tiu 
Low Countries, lii the rouiso of IiIm life be .dso 
visited Italy. He w.xa an ainaloin i.ijhrr tli.in a 
profi^ssed artist, and was skillod in imisir ns wrll 
as pain Ling and ongiaMiig-. In bis I>()<d\ eolitlrd 
‘The Complete (Triillein in,’ and another iTitithd 
*Tlio (lentleiiian's F\en*ise,’ lie lays down rnh-s 
for drawing and ]».iinting in oil ; for making ot 
colours, blazoning coals of arms, &c. Ho died about 
1660. 

PEACKE, EnwAun, wnis an Englisli engiaver, 
who flourished in the middle of tin* 17lh centuiy. 
In conjunction with RonruT Pkac’KK, who was 
probably his brotluT, he executed sonic plates of 
iriezos, and other arcliitectural ornamentH, pub- 
lished in 1640. 

PEACKE, William, was an engraver an<l painter 
of the time of Janies 1. Strutt meiitioTiR liini as the 
engraver of two portmils of tho Sail of Holland 
and tho Karl of Warwick. 

PEAK, James, an Englisli engraver. We have 
several plates of landsf^anes by him, sorno of whicli 
were engraved for Boyuell ; he also etched a fiwv 
plates from his own designs. Among othcis tho 
following are by him : 

A View of Waltham Abbey. 

Two LaudfioapeA ; after PiUment, 

Two Views of Warwick Hall in Oumberland, and Ferry 
Bridee, in Yorkahire ; after BeUtr$, 

A lAndsoape, with figuros ; afur Ctantie* 


Morning, a Lsodscapo ; after tke wme, 

A Landscape, with Kiiins ; after 0, ifmith. 

A Landscape, with a Waterfall ; tho companion ; tifftef 
the same. 

Four Views ; aftei' J?. Witson, 

Banditti in a rocky Landscape ; after Iforgoyvoni, 

The Jieggars, tho conipniiiou , afftr the same, 

PEAKE, Siu Rorfut, an English painter and 
engiaver, born about 15'J0. lie was in favour with 
the Ilo^al Family, and p.iinted and engraved por- 
tiiiits of Janies 1. and ('li.ules I. lie fought on 
the hide of tlie cav.iliers, was piesenl at tlio siege 
of Basing lIoMse, and was knighted by Charles nt 
Oxford in 1045. Amongst bis pupils W'cre Fait- 
liofiie and Dobson, lie died in London in 1667, 
and wwis buried in St. Sojuilelire’s. 

PEALE, Chaiili s Wii son, ,in American portrait 
painter, was born at Cliesteiton in Peiinsjlvania, 
in 1741. He was apprenticed to a saddler, and 
after being successively saildler, baniess-maker, 
watclimakor, tarxer, naturalist, and taxidermist, 
at tin* agi‘ of tvxcnly-six he took Ic'ssonsin painting 
from Copley, in Boston, la 1770-1 ho studied in 
London nndei West, and in 1772 painted tlie first 
pietiiie of Wasliingtoii, as a (\)Ioir 1. lie painted 
the portraits r»f many dislingiiislnMl revolutionary 
ofliceiK. He opcuied a jin tin e-gallery in Phila- 
delphia, and w^tis insti uiin ntal in < stablisliing an 
Academy of tho Fine Aits in Pcniisylvania. lie 
died at Philadelphia in 1H27. IIis clJost son 
liAi HALL, also a iminter, died at Philadelphia in 
1825. 

PEATjE, RLMniiANin, painter, son of Charles 
Wilson Peale, was hoin in Bucks county, Penn- 
sylvania, hi 1778. He showed tahoit as a draughts- 
man ill oaily anil in 17116 he eslablished 
liimsdf ns n poitiail p.imtoi fit iMi.nhston, South 
Caiolina Fiom IKOI to 1801 In stiidiisl in London 
iindci West, .ind llien wont to Paris, where he 
p.mited the poi traits of si'viual eminent men. In 
1801) he lelunuMl to IMnhidclphi i. lie there 
painted two suhicit jiiehins, ‘The Roman Dniigh- 
tei,’ and ‘ T’ho (’oiirl of 1 leiith,’ and many portraits, 
among whuh wi* may spi ( ify ilioM* of President 
.lelTerson, Mis. Madison, C’onunodoie Bainbridge, 
IVrry, Decatui, (iencial Ai nisi loug, and the sculptor 
Iloiulon. Peale dud in 1860. 

J’EARt’E, William, jiottiait painter, was bom 
in London about tin* middle of the iHlli century. 
He ]»ainted lustn Hubjeets, and Charles Turner 
engiaxed liis ‘ Milkmaid.’ He exhibited at tho 
Aculemy in 1711H-0. 

PEARSON, Mrs. CiiAuirs, a portrait painter. 
Her maiden namo was l)u'J"ioN. Slio was oom in 
17119. Eirly in life she married a solicitor named 
IVaison, who was aflerw.irds a mi'inber of Parlia- 
moiit. Slie cxhiliited portraits at tlu* Royal Academy 
from 1821 to 1842, two of thcMii being portraits of 
liord Mayois. Mrs. Peirson died in 1871. 

PEARSON, EaifiNOTuN Margaret, daughter of 
Samuel Paterson, dislingiiished herself by Tier skill 
in painting on glass. She w^as the wife of James 
IVarson. She painted two sets of the Cartoons, 
after Kaphuol, one of which woe purcliased by the 
Marquis of Lansdowne, and the other by Sir Gregory 
Page Turner. There is also another set, but whether 
by tho liusbuiid or wife, or by both, is not certain, 
Slio died in 1823. Her works were various, but 
mostly co])ied from jiictures by other mastors. 

PEARSON, James, a glass painter, was bom in 
Dublin about the middle of the 18th century. He 
learnt his art in Bristol. There are windows by 
him at Brasenose College, in Salisbury 0athedttaf| 



andin Aldengate Chuteh, London. Pearson also 
pdnted some designs after James Barry, R.A. 
He married the above-named Eglington Margaret, 
the daughter of Samuel Paterson, a well-known 
book-auctioneer. *Hc died in 1805. 

PEART, (or Paek'I’,) HENUY,an Eiiglish portrait 
painter, born in tlie first half of tlio 17lh century. 
He studied under Fianeia Barlow and Old Stone, 
and was much (unployetl on eojnes of pictures in 
the royal collect ions. IIo died about 1607. 

PEAT, T., an EriglihU portrait paiuh'r, in the 
latter half of the iHth century. lie was a follower 
of Reynolds, and exhibited at the Acudeiiiy from 
1791 to 1806. Much of Ids work was in eiuiniel. 

PECIIAM, Geoiiu, (or Peiiam), painter and en- 
graver, was an artist of the Munich seliool. By 
some lie is suppOHod to liave been a pupil of 
Melchior I'ockshoigcr. We have by him soiiio 
etchings, among wliich arc: 

Hturculos and Aut.piis. 

Noptnuc and the Tritons. 

Virgin and Child. 

View of Gratr. 

Ho died about 1604. 

PECCIllO, iJnMENK o, was horn at Verona in 
1712, or 1715. Tic w\h a ])U])il of IJuKhtifi, and 
OIK' of the most famous landscape pnintcis of his 
day. Jle died in 17.V,«. 

raClIKUX, Ih'N'uir, son and pupil of liaurent 
P 6 chpux, was born at Rome in 1709. In 179.*! Ik 
won tlio great pri/o ;il the Acadciiiy of J'juma, and 
became tliioe years lat(*r piof<Hsor at Tiiiin. I’lio 
date of his death is unknown. Jlo [>ain 1 <‘d the 
‘Assumption’ and the ‘ AnnniK nuion ’ foi tlio 
churches of Rouen and Vvelot ie‘'])cctiv(‘ly. lie 
was the author of* Iconogiatdii<‘ M^lholo^^iipic.’ 

PEcTIKUX, Rauuknt, i)amtei aiwl dchi^nci, was 
born at l^yons about 1740, and < anie \n hen 3 onn^ to 
Paris, whence he j)!occe(icd to Rome, and l)ccamo 
A pupil atid fri(‘iid of Rafael Mciigs. lie was dis- 
tinguished by Ids fn b( O' H in the Villa Roighcse, 
and was later on made chief ])aiiitcr to the Tving of 
Sardinia, a memher of the Academy, and a Kidf^ht 
of the Order of Si. Maurice and Lazaius. He died 
at Turin in 1821. 

PECTIWELL, AiTorsT Josef, a painter, was 
bom at Dn'sden in 1757. He was iiisl rinded by 
Flat in, and afterwards went to Rome, where lie 
remained till 1781. Ho painted altar-pieces and 
portraits. He was Inspector of the Ruj'al Gallery 
at Dresden. He died in 181 1, 

PEOllWELL, Caul von, a German engraver, 
flourished at Vienna in the latter half of the IHtli 
century. He engraved the portrait of the Emperor 
Joseph II., after P. Batoni, and those of several 
other German princes ; also the following subjects : 

la vicille Amoureuse , aftrr J. Toomvhct. 

The Judgment of Paris ; ujtcr A. vaa der Wrrffy with 
a dedication to the Gracub of Euroi>e. 

Venus uncovered by a Satyr. 

The Reading Magdalene ; after P. PatonVs picture at 
Dresden. 

The Angry Mother and her Daughter ; after P. della 
Veeehta. 

PECINO. See Nova, Pecino pe. 

PECORl, Domenico, was a pupil of Bartolommeo 
d^lla Qatta, ,and a partner of Niccol6 Soggi of 
AreKEo. He lived in the 15tb century, but no | 
certainty exists as to the dates of his birth or death. | 
to* Adoration of tlie Virgin ’ by him is still in the 
Skoristy of the Pieve at Arezzo ; and other works | 
<iif hie may be. found in tliat city and its environs. < 
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Vasari save ho was more skilled in tlie use of 
tempera than in that of oil. 

PEDIUS, QniN'ius, a Roman artist, grandson of 
C. Pedius, flourished about twenty yoais before 
Christ. Ho was dumb, and died young. 

PEUONE, Bautolo. an Italian painter, who 
worked in tlie first half of Iho 18th ei'ulury. Ho 
painted hindseapos, sca-pieces, sloriuR, and iiight- 
pioecs. He died in 1735. 

PiHRlRALI, Gia('OMo, an Italian perspective and 
archit(‘etural painter, who flourished at Bresciii 
from 1630 to about 1660. Ho was a comjianion of 
Domenico Bruni, and was already dead iu iho 
latfi I year, 

PE I) RET. Sen J’Anr.o y I'EniiEr. 

PEDRETTl, (tIUkki’I'K Gaulo, was horn at 
Bologna in 1694, and was a scholar of M-.n* An- 
tonio Fram'csdiirii. He n sided some time in Po- 
land ; and on his ndurnto Bologii 1 painted a groat 
iiumbei of ]>ictuics and altiir-jiieces for the ehiin’lies 
and public ediliech, of which tJie most ehteemed .'ire 
the ‘Martynlorn of Si. Peter,’ iu Sail Petroiiio; 

‘ (’hrist bearing his Gross,’ iu S.in Giuseppe; and 
*St. Margarita,’ lu the Anunziata. lie died in 1778. 

PEDKIKL, San i os, a SpaniHli paintf r, who wim 
a pupil of S.irwlu z-C’oello. Ho painted hintoneal 
subjects, and floiuiKli(‘d iihout 1670. Sirtt gives 
tlie date of his (h*ath as 1578. 

PEDRIGNANl, Giuol\mo, a jiainter and en- 
graver, ^\hn iiouiisliod at Foili about 1640 to 1650. 
Among Ids plulOf, are; 

The Death of Abel. 

Adaiu and R\e m Paradise. 

Adam bewailing the Deatli of Abel. 

PEDRINI, Giovanni, of Milan, who flourished 
in llio 161h eisilnr^’, was one of tho-e followirs of 
Leonardo da Vinci who exaggeraiid their maHter's 
style. His woiks are to be hcen at Milan, Berlin, 
and elsewhere, Pediiid is supposed to h«‘ identieiil 
with the IMetro llieeio, inerilioncd by Lomazzo as a 
pupil of Leonardo. 

PKDRD, El Lieeneiado. See GirHEiiiii:z. 

PEDIU), Frani i,.s( o dll, an engraver, was horn 
at Udine in 17.36. He established liimsidf at Venice, 
and among ids engravings we may name : 

A Holy Family. 

A Bleeping Joniih 

Gharity; aftir yllhani. 

Judgment Of I’aris ; ttflir Giordano, 

'J’he Card-player; nfUr Temerit. 

J^audbcapcB ; aftir Londonio and Maijtjiotto, 

PEDRONI, J’lK'i RO, an Italian Idstorieal painter, 
was a native of i’ontreinoli. He studied at Parma 
and Rome, and cvimliially settled at Florence, 
wliere ho became Director of the Academy. Ho 
died in 180,3. 

PEDUZZI, Domenico An'kjNio, a Dutch painter 
of Italian extraction, was born at Amsterdain in 
1817. Ho was a pupil of J. Picneinan, and painted 
efCocts of light and interiors. Ho died at Vienna 
in 1861. 

PEE, Englliiardt van, a Flemish painter, wlio 
was born at Brussels. He resiiled eldi fly in Ger- 
many, and liad much success at the Court of 
Munich. He died in 1605. 

PEE, Henhieita van. See Woliers. 

PEE, Jan van, a Dutch figure painter, bora at 
Amsterdam about 1640. He was a son of Em- 
manuel Van Poe, a Dutch pizturo-seller, and was 
chiefly employed in copying the works of the Dutch 
masters. 
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PEti, Thbodob vaS, a Dutch historical portrait 
and interior painter, was bom at Amsterdam in 
1669. Uis painting: not bein^ Rufliciont to support 
him ho bocamo a picliiro-dralor. In tljis capacity 
ho came to Kti^rland in 171.0, and 1710, and on the 
last occaHioti Ijo rciiiairi(‘d H<-vcn ycurH, and uinuKSrd 
a cunsidcrablo fortune. He then rcluriied to hs 
Own country, and diiMl at the Ha/j^uo in 1747 or 1750. 

PKEK, liANOK. ISeoAAUlbrN. 

PEETEKS, BoNAVJ'.Nir'jtA, a FleiMiMli painter of 
battles aJid sea-pieccH, was born at Aritwi ip in 1014. 
Ills favourito subject was a Hloriny sea nith Jight- 
ninju^ flashirijif above, and a ship in danger, llis j 
works are very uruMpial in merit. Ills strong point 
was compoHition, and tin* anang(‘mrnl of li^hl and 
shade, llo died at llohokmi in 105*2, and was 
buried there. He UHiially signed his pictures I\ Ji. 
with the date. Woiks : 

AmRterdam. ll, Muieiim. View at FluHhing. 

Antwerp. Museum, View of Middelburg. 

ItruuHWU'k. (ialferjf. View on a Jtiver-hank. 
Darmatadt. iialUry. Dordrecht from the Maus. 

„ „ A Mtorm at Hea. 

Dresden. iUdUry. View of Corfu (?) {Siynfd 

Honawntunt Peetd's; fecit in 
Hoboken 1602.) 

„ „ View of }^clu‘\eiiinfien {leith 

Jiyinus by David ieniers the 
eider), 

Peterahurg. Hermit aye. A St'uport. 

Vienna. LieehtenHem ( Tliree pieitircs of Htorms at Sea. 

„ Detvideu. A iSi.a*)ii( re. 

n „ A Military Tost. 

PEETEUS, ChAiiA, a FJciiiisli still-life painter, 
who flourished in tin* 17th century. Several picturoH 
by her arc in the Madrid Museum, and one hears 
till* date 1611, 

PKKTKllS, OEiiiirr. See Pietekszkn. 

PEETEUS, (JiiiLES (<)r Eciiiuus), who was horn 
in 1612, and died in 1050, was a brother of Dona- 
Ventura PoeteiB, and woiked in the bjuuo atelier. 
Nothing is known of his paintings, hut he etched a 
series of hunting-jiic'ccH after Sniders. 

PEETEUS, Jacou, .\ l''leinibli paintiT of ehureh 
interiorH, wlio IhmriHlied in 10‘J5. He was a pnjiil 
of Piotcr Vandi‘velde, at Antwerp, in 1072-3, and 
Master of the (liiild in lOHrt-3. lie painted in tJie 
style of Pieter Neofs. His brother Jan llouribhed 
at Antwerp as ii painter and engraver in 1080. 

PEETEUS, Jan, a hi other and pujul of Bona- 
veniura Peeters, was horn at Antwerp in 10*24. 
He painted bimilar bulijcets to (liose of his brother, 
though in gon(*niJ his ^\orkH aio very infmior to 
those of Uonaveiitura. lie sometinies painted com- 
bats at sou, and even attempted historical subjects. 
He became a Master of the Guild in 1045, and 
appears to have died in 1677. Ihiintings by him 
are in tile Antwerp Museuuijthe Munich Pinukothek, 
and the Belvedere and Liechtenstein Collections at 
Vienna ; and the Uijks-MuHcuin of Anibleidam 

S osscases a good picture of tiic * Destruction of the 
Inglish fleet at Chuthnm, in 1667,’ by him. lie 
engraved a series of laiuiscnpes in the style of 
Nieulondt 

PKGNA (or pRr.NtA). Shu De la Pelone. 
PKINS. SeePKNi’Z. 

PEIPEKS, IIkumink. See Stilke, 

PEIUOLEUI, PiETUO, an Italian engraver, was a 
native of Turin, and flourished about th'e year 1760. 
Zani gives 1741 for tho tialo of his birth, and says 
he was active in 1777. Nagler says ho was horn 
, in 1738, and gives a list of 20 prints by him. 
Neither authority Tiioiitions the date of his death, 
llis cliief priiits nptiear to lu* ; 
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Bacchtui seated on a Tun; after Ruhene, 

Portrait of the Funiariua ; after Raphael, 

Portrait of Kaphatd ; after the same, 

Philippe de Cfaarnpngnc ; copied from Edetinck, 

The Holy Family , ajier Sear^ limn. 

The Finding of Muhch ; nfiir Ijuxarini, 

A * Jiomiui ( ’liarity ; * after the same. 

Ahrahiiiub Otl4*riug; aftir Jiillurci. 

Jupiter and Ciilisto ; afUr Amienni, 

ZephyruH and Flora ; lifter tin saiiu. 

PKLAt'ANK. Sec MoRf^NK, Dow. 

PELAIS, Micnr.L, (iir Palais V,) supposed to have 
flourished at Itomo iihoiit 1025. He engraved tho 
portraits of (^aidinal d’OhSat and J. do Gastehois. 
llis mark is aNo found on prints after Pdlma the 
younger, and Fedcrigo Zu(‘c.ir(), and his manner 
approaches that of (Jornelis Cort. Tho signature 
I'alais fir. is to lx* fo'iiid on .i wretched print of 
‘Et. John preaching in the Wilderness, ’ but tho 
author iiiay have been a t (daily diflcroiil person. 

PELliE, PiKUUK, a native of Courtedoux in tho 
Canton of Bern, and a scholar of von Schenker, 
engraved from 1820 to 1838. The following prints 
by him arc noticed by Nagler; 

The Kvaiigelist , St. John; ajUr Jhnm nirhiuo. 

The Presidi'iit Duranti ; o/'ter V. hAarocUe. 

St‘veral T*i>rlr.uts and Vigiiitfes for the works of Vol- 
taire and Itoubseau ; ujtei Jhsaine and Jhviria, 

PELKG UET, ToMAfl, a Spanish historical painter 
ill fri‘Hco and en (jrisailh’, w as horn at Toledo, where 
ho studied Ihe c‘h‘m(*utH of Ins art, hut afterwards 
wont to Italy and placed himself under Baldassare 
da Siena, and Polidoio da Caravaggio, from whom 
Jic derived his kiiowJixIgc of t’hiamscuro ; and 
whom he much* his model. Hi* r<*CLinierl to Spain, 
in (ho lime of C3iarlcs V., and established himself 
at Sarag'oMsa, wlit‘re ho aeejuired considerable reput- 
ation. His drawings were hichly prized, not only 
by amateurs, hut by aitistH. They were purchased 
with avidity by painierM, sculptors, deeoral ore, and 
goldsmiths. Unfortunately few or non (3 of his 
woiks in fieseo evist, and the only exam] lies of his 
ability that can ho iiKMilioiied ^\ith certainty, are 
some pietui(‘b inth(*mann( r of Polidoio (’aravaggio 
in the Moii.islery of Santa Eiignici.i, in Saragossa, 
llo died at the* agf of 84. He had many scholars ; 
among them was Cuevas, who assisted him in 
painting tho bacrisly of the cathedial gf Huosca, 
and some other woiks. 

PELGliOM, Jakob, a Dui(‘h landscape painter, 
who flourished eaily in the 1‘Jlh century. Ho was 
u jMipil of J. Piciieimin. 

PELHAM, IIenky, historical and miniature 
painter, resiiled with Copley, li.A., and was most 
probably his pupil. In 1777 ho contributed to the 
Academy ‘ Tho Finding of Moses,’ which was en- 
graved by W. Ward in 1787. In tlie following 
year ho oxhihitod some miniatures in enamel and 
water-colours. ^ 

PELHAM, Peter, an English cngravi’r, was born 
in London in 1684, and died about 1738. Ho en- 
graved several portraits in mezzotint ; among which 
arc tho following : 

King Gcorgo I. ; after Kmller. 

King (iooTgo II. ; after the same. 

Anne, consort of tho Prince of Oraiigo ; after the same. 
Oliver Cromwell ; after tValker. 

Thomas ilolh^H, Duke of Newcastle. 

Bobert, Viscount Molosworth; aftir Gibson, 

John, liortl Carteret ; after Kmlhr, 

James Oihbs, Architect ; aftir IfyAiig, 

Peter Paul liuhtuis ; a fter Rvdtens, 

BJwanl Uooiier ; aftir I an ifer laart. 

Dr. Edmund, Bishop of London ; after Jfurrap, 
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J. 0. PfiLHAw^a paiuter chiefly of porlraite, born in 
17121, wnfl Ilia ann. 

PELIOIIY, Gertrude de, a FIchuhIi portrail, 
laiulacapc, ami aniiiial painter, horn at Ulnrht in 
1743. In 1763 win* followed her f.dlier to Prii^eH, 
and afterwards resided nt Paris, wliorc she loeehotl 
IcBSona from Suvee. In 1777 she retunieJ to Briiji^es, 
and was innd(^ an honorary inemher of the Iinpeihd 
Aoadciiiy at Vienna. She p.iinte*! portraits of iho 
Emperor Josepli 11., and of Ids inothei, tlie Kinpn ss 
Maria Tliercsa. In the Ih iififes Aeadeniy thci<‘ are : 
a ]undHCA])C ; aliead of Clirlst, after (juido ; and aii 
old mnn’s head, hy this lady. Sin* dii-d in 1H25. 

VELKIN, Cohn ELIS, an indilieient Dtdeh eii- 
fijravor, lived about the* ;^ear l<)(uh lie i n ‘graved 
a frontispiece to a hook, entithsl ‘Spie^d dei 
Spaeusche Tiraiinic,’ iMd)liHli(d .it Middlehurg in 
1663? 

PKLLKGTllNI, Ani)Jii:\, an Italian pander, 
flourished at Milan fiom 1660 to 16''r> He painted 
historical suhjeels, and seveial of lii' p tures aie 
to bo found in the chureh of SI. deroim it Milan. 

PEIJiEGHlNl, (iio\\NNJ Amomo, \\aK hoi II 
at Padua in 1674 (or Veniei in 1675). II«‘\\asa 
scholar of Gen^.i ; and is s.nd to h.ivc veceiN i I some 
instruction fiom Paolo Pa^ani. He disiini'-nihhed 
hnnsolf ainon^ tin' moth in Visit (iaiis. h^ u i«.id^ 
and ingenious invention, and an unusual i.uihty 
of execution, though tlie ell eel of his works is im- 
poverished hy a feeble and languid eoloiinng, and 
a total neglect of the piimiplis of elii.iiooiino. 
The roputaiioii ho had .Ktimnd at Venice, and 
afterwards in Paris, reeommc'ndc'd Idm to the notice 
of the Duke of ^lanchesler, vho invited him to 
England, where he resided some years, entil 1712, 
in which year he entc‘ud lhesc*iNio(. of thcKlecloi of 
Saxony at Dresden, and tin dly icduined to Venice, 
lie died in 1741. He cm entc d sc-veial ornamental 
works for the rnanbions c»f the English nobility, 
lie is notices! Ill the ‘ tJmda di Venezia,’ with this 
addition, ‘ Fn ]»ittc)i<‘ [liu di tortuiia c‘hc di ineiilo’ 
(‘ he wins a [lainter lalhi'r by favour than hy merit ’). 
Some of Ids picdiiies lune been engraved hy V. 
<Treeii, J. Ih Galhelin, P. Simon, and T. Park. The* 
following arc pienei\ed : 

Augsburg. ( /■//. iSei eral port niits and .Hllogorii s. 
Genua. Jjaru^zo 1‘ttl. The O.ith ot Hainlc't's Motiicr. 
Paris. Luuvn, Allc porieal tlesigii — Modesty 

olltrs tlie Artist’s Puiutmg 
to the Academy. 

Rome. Academy of St . ) 

Jjiohc J 

Venice. K Jlohe. The Hrazen ScTpc*nt. 

„ 8. C. Jiorromco, Deoling uf the Man with the 

PuJby. 

PELLEGRINI, Domlnico, a jiaintcr, was bora 
at Venice about 1768. lie studied eliiefly at Rome, 
and his first great works were the ‘ Dealli of Mt s- 
salina,’ and ‘The Marriage' at Cana.’ In 17112 be 
came to England, where lie g.iined a coiisideiabre 
reputation as a portrait priiiiter. Tie retuirnel to 
bis own country and painU-d several portiaits in 
Rome, Venice, and Naples. Schiavonetti engraved 
after liiin. 

PELLEGRINI, FKurE, was born nt Perugia in 
1667, and was a scholar of Fcde'rigo Baroccio. Ib* 
painted bistorreal subjects, and became an artist of 
sufilcient celebrity to bo invited to Rome by l*ope 
Clement YlII , who employed him in the Vatican. 
After having exercised bis talents at Rome with 
soma success, he returired to Perugia, where be 
died ip IGSCh 
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PELLEGRINI, Francerco, was, according to 
Barotti, a native of Ferrara. He was a scholar of 
Giovanni Battista Oozza, and flouriHhed about the 
year 1740. There arc many ot bis woiks in tlm 
'4iurcbp.s at Ferrara. In the eatbednil is u * fcJt. 
Benitird ;* and in San Paolo a ‘ I^ast SnpptT.’ 

PELI-PGRINI, PELLEi.invo, an Itnlian Instorunl 
painter, w.is emplo 3 'ed nt the* Escorial at Madiid, 
and was appointed painter to the Court of Spam. 
He died about 16.34. 

PELLEGRINI, Vincevzio, the brother of Felice 
Pellegrini, wuh born at Perugia in 1576, and was 
als(» I'ducated in the school of Baroeeio. lie' painti'd 
Htner.il pietiin's for I’eriigi’, in the elnnelioH of 
Siiril’ Antonio, in the C'Jiiesa Nuova, and in other 
id.mcH. He was called Ml Pittor Bello’ f » Iho 
hc'aiity ofliis pCMson. He elie'ci iii 1612. 

PELLEGRINO. Eua Io\\/io. See Danii. 

PET.LEtiRlNO DA BOLoCiNA, and Domi'Mio, 
See Tiualiu. 

PELLEGRINO da MODENA, (or Mu.naiu). Se'o 
AiiEirHi. 

PELT.EGRTNO da SAN DANIELE. See Mau- 

'11\'0 DI IbU’'l IsI’A. 

PELLEP, David, was a Fic'iuh engraMT, wIioho 
name is .iHixod to a plale lepiosenliiig Loinw XLIl 
when young, on horHe-haek, w'ith the* jmilrailH of 
lleniy IV. and Maria de’ Medici in small u\u1b at 
the* top. 

PELliEPIER, .7i AN, a Fie‘neli engr.iver, was 
hoin in P.iris about the year 1736. We linvo 
seveial pkefus hy liiin of \aiious biihje*' ts, among 
them ihi fe'llo v ing : 

The* AVate*iing-phie*e* ; fr/Yrt lnt'rlinn, 

Jtiiiiis anil Kigures; aftn iUt samt . 

The* FiHh-Miiike t , ojttr 

The Hree*n-JMiirke*t ;* afttr the .same 

IMiiim reposing, ajtn iwudur. 

The llupe* e>i hiiiropu; tijtir imi s«wer. 

Two Pastoral sul))e*ct8 ; after the '-a me. 

The Vnion ot Design anel J'aintiiig, affn‘ Xntatre, 

Yoiiiig Jieiceluis , afia' (\ van I mo. 

The Truv e‘lle*rs , aftti tl on n 1 1 man . 

Tjiuhe*^ going ti> till* (’hase; ajtm the i>f(me. 

Thu IPipplers , ajttr (h/ailf. 

Nagler ineuilionH about Iwi'iity mme, nflei Claude, 
A. Van dor \ < hh*, Teiiieis, Ihga, F. Millet, Metsii, 
.ind olheiH. JMie*tier’h wifi' also i*ngi,i\eil two 
])lateK after A. Osinele, and one afler \Voiiw'(*im.iJi. 
Theie is iio ueeount of the* death of e*ithe*i. 

PELJJ, Maiko, an eiigr.'nei, was hoin at Venieo 
about 161)6. His luine-ipal engiavings lire lieads 
of haintH ; a f e w pe;rti.'iilH ; a ‘( liaige* of (’avall 3 ^* 
after Borgognone ; and a Mjanelse-aja*,’ alter 1). B. 
Zilotti, signi d A/. txc. No partieiilarH of 

his life have* h«'en preserved. 

PKLLTCIAIO. See Del Pkllk iaio. 

PELLICOT, Ijotns Alkxis djc, a Fiench painter, 
and native of Digue. He flounsliud in 1787. A 
‘Cromwell at Windsor’ and a set of views of old 
French ehiiteaux were among his most iiiiportuiit 
works. 

PELLIER, NrroLAs FnAN(,*(>ib, a native ut 
Besan^on, w.is horn in 17H2, and has left a fe*w 
binall landseaiieH engraveel with the point from his 
own designs. Ho died in 1804. 

PELLIER, PiEiJiiK EdjwiS L(»its a Fre nch por- 
trait and historical painter, who Ihiurislicd about 
1816. He was a pupil of Rcgnuult. In the 
Museum at Caen is a ‘Telcniaclius * by him. 

PELLINl, Andiika, a native of Cremona, who 
flourished about 1595. He. painted historical pic- 
tures, and resided eliiefly at Milan, 


PAINTERS AND ENGRAVERS. 


267 





A BIOGBAFHICAL DICTIONABY OF 




PBhLlNI, Mabo Antonio, on historical painter, 
was born at Pavia in 16fi9. He was a pupil of Th. 
Gatti, and studied at Venice and Bologna, lie 
died in 1760* 

PBLISBIRR, Tiikodor, a German painler of 
French cxiraetion, was a inipil of Wiirh, ntid 
paiivtod genre picfiirea towardn tlio end of the 18tli 
oentury. llo lived ut 11 an an, llesHo. 

PKLOSl, Fuani’ISW’o, an liiH(orica) painter, w1h> 
flourished at Venieo in the IStli century. At 
Bologna are hy lliis artint a ^Kfc. Julian/ a 'St. 
JamcB,* n ' Virgin and C'hild,’ and a ' Dead Christ/ 
PELTUO, .loHN, engraver, was boni in 1760. In 
1779 he oxliihiiod some engravings after Tavcnier 
and othern, but Ids f'liief wuik was ongraving after 
Reptoii the iriiiiiature views of genlloinoii’s seats 
for the ' Polite Ke])Osilory.' lie died at Hendon 
in 1808. 

PEMBROKE. Thomaa, an English liistorioal 
painter, born in 1702. lie was a pupil and follower 
of the younger Laroon, and was jiatroni/.ed hy the 
Earl of Buili. His host known work is a ‘Ilagar 
and Ishniae]/ wldeh was niozzotinted l)y J. R. 
Smith and puhlishod l>y Boydcll. lie died in 17t30. 

PEN, lIisi'Ki., (or Pknn). Strutt lias fallen into 
error with roh]>oet to ii supposed artist of this 
name ; it is now satisfactorily ase^utained, tliat the 
prints assigned to him ought to he induded in the 
works of Beliam. 

PEN, JA(’oit, was a Dutch painter, mentioned hy 
Balkema as being partienluily (‘inployed hy Charles 
II. Ho says that lie eoiiiposed with intelligence, 
and added ho.iiififiil colour to <*orreet <1 rawing ; hut 
lie says nothing of Ids subjects, and adds, All his 
pictures are in England.*’ Pen died in 1678, 
PEi3A. See Diaz pk la Plna. 

PKNAl. See liA Pknai. 

PENALOSA, JiAN ni:, an Idstorieal ])ainter of 
the school of Se\ille, was luuii at Baeza in 1681. 
He was one of tin* best sehohirH of Pablo de CVs- 
poiles, whoso w’oiks ho assiduously imitated, as is 
ovinecd in the niagnifu out pi(*tiMe in the eatliedral 
of Cordo\u, rej)H"s ‘liting St. Barh(\ llo also 
painted a ‘St. Jago' for tlio eoTuent of Aii/afa ; 
Boveral pictures for the Minimes, and many otiieis 
for private colleetiuns in Cordova, where he died 
in 1666. 

PENCIIARD, j., was a Dutch engraver, who 
resided at Leyden about the your 1078. His jdates 
arochielly conlincd to fiontispieees, and other hook 
oriianieiitfi ; but he engraved tlie aiiatomicnl plates 
for the works of Reg. de Graat, with the portrait 
of the author, published at Leyden in 1678. 

PENCZ, GEomi, a native of Nuremberg, was 
born at or before the begiuniug of the IGth century. 
He was admitted into the Guild of Painters in 
1623, after ho had been, if not under the instruc- 
tion, at least under the influence, of Albrecht Durer. 
He was associated with tlio Behams, and with 
them in 1524 underwent the sentence of bauisli- 
mentfor heresy. His sentence, however, seems 
to have been allowed to drop, as we find frequent 
notices of Ins presence in Nuremberg, though ho 
was deprived of his citizen-right, and in 1625 he 
was pennitted to settle in 'Windsheim, a place 
within the city’s jurisdiction. About 1632 ho 
probably returned to Nuremberg altogether. Be- 
fore his trial wo find him engaged on the work of 
restoring pictures, but ho was afterwards appointed 
painter to the Rath. There is no proof that he 
aid much attention to engraving till 1535, the first 
ale on any of Ixis plates. He seems to have 
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visited Italy on several occasions, and the dates of 
those visits have unusual importance from the fact 
that Passavant confidently nscribos to him one of 
the finest of tlie plates, whicli tlio world has been 
in the habit of giving to Marc- Antonio. In the 
fourth volume of the ‘ Peintre-Graveur,’ Passavant 
says : “ Penez left his homo to frequent tlie selioul 
of Mari'-Antonio. This is put beyond a doubt hy 
the style of liis w’'or(]s ut the time. The infiiience 
of the Italian school is dearly present. . . , Above 
all is it visible in the ‘ Massacre of the Innocents 
(ail Chicot), Bartsch, 18,* iiitliorto considered the 
original plate by Raimondi hiinHclf.” Passavant 
goes on to say that this Massacre an C/iicotia liner 
and firmer in drawing than llie one hy Marc- An- 
tonio, but rather loss graceful and life-like. To 
quote his works ; “ On carefully comparing those 
two masterpieces of engraving on copper, No. 18 
appears neater and firmer in drawing, but ditlers 
not only in the burin line, wliicli issliglitly thinner 
and stilTer tlian that of so eonsmninate an artist as 
Marc-Ant onio, but the expression of the heads 1ms 
less life, and the hatchings sometimes have that 
horizontal direction which is never found among 
the Italian cngi avers. No. 2B (B.irtHch), which 
undoubtedly belongs to Marc-Antonio, is of freer 
line, and fuller outline, and of greater vivacity in 
the heads. Kvm-ytliing considered, we are fully 
convinced that the print, No. 18, ' Au (‘hicot,’ was 
executed hy (i(‘orgo Penez after the original <lraw- 
ing of Raphael” (vol, iv. p. 101). 'I'o all thin 
tlio champions of Raimoiuli opjiose an a/ifn, assert- 
ing that Penez did not jnMctise (‘iigraving until 
after the deaths both of Kapliael and Raimondi, 
It is difficult to see how this can he eonclusivo, 
and theie C(‘rlaiiily is much in common between 
the woik in tlie (lispnled plate and that hi the 
‘Triunqihs of J’eli arch/ winch au* without doubt 
hy P»nez. In 163‘,) PimezANas certainly in Rome, 
and at this linn* exeeiilid a laige print after Giulio 
Romnno, I'nlhal ‘The Taking of Caithago,’ and to 
this peiiod is also assigned hy Passavant, ‘The 
PiisoneiH,’ a print generally aseiihed to Ghisi. 
JVnez executed several ])lat( s in miniature from 
the Ohl and New Testaments; also many scenes 
from ancient history and niyth(*logy, In 1544 he 
w iiB coimuissioncd to ])aint a ‘ S Jei onie ’ at Nurein- 
heig, whcio ho was also successful in portrait paint- 
ing. llo died at Bieslau in 1550. Alost of the 
])ietures ascribed to Penez an* merely copies from 
ins plates, but the following may bo considered 
.mi bent ic ; 

Ikirlin. Museum. Portrait of the pniuter Erhard 

S»*hwetzor {sitjvcd mth a 
! mtnioifrum mid 'datM 1544). 

! „ „ Portrait of ScbwctzcPs wife. 

ir>t.5. 

„ „ Portrait of a Young Man. 1534. 

Oarlsruho. „ l*oitriiit of a Mathematician. 

Dresden. XSallery, Three fragmeutn from an 

‘Ador.itioii of the Magi/ 
sUjned (i. P. in a momgram. 

„ Two Male Portraits (?). 

Glasgow. „ Female portrait {formerly ffs- 

cribid to Uolheitii whose name 
amnaisvponit) 

Gotha. . Portrait. 

Hampton Oourt. Portrait of an Italian Genilo- 

mun. 

Yionna. Belvedere. A Portrait. 

Copies^ of TToibt'in’s Erasmus, at Windsor, Brunswick, 
and in the Bruderhaus at Nuremberg. 

His engravings of Bilile subjects aro notable for 
their secular spirit, and his work os a whole for its 
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combination of Italian refinement in execution with 
northern thorouglmess. The following list includes 
all his more important plates : 

The flix triumphs of Petrarch. 

The Massacre of the Innocents i^u Chicoi). 

The taking; of Oarthago (Rigiicu (rcortfino Penes pieto}\ 
Ndrnbcrcfj Faciebat, Anno MDXXX1X)\ ajler 
Giulfo Uomano. 

The PriHoners. {GeueraUy ascribed to O. Ghisi.) 

Scenes from ilie Old I'estameut. 

„ „ New 

Tliomiris, Mf'don, Paris, and Procris (four plates). 

Triton parrying off Amyinone. 

The Legend of Yirgil and the Scornful Lady (2 plates). 

Death of Hophonisba. 

The Oouverhiou of Ht Paul. 

Portrait of Duke Pn'derickof Sn^ony. 

{Penes is the only one of^J'lie Little Masters' who has 
left no MaiJnnnas.) 

See Bartflidi, ‘ Les Peiiilros Gnivourfi,* vol. viii. p 
319, 1803 ; ‘ Tlie Little M.isterH; W. K ScutL 18H0; 
and J. 1>. PnssftN.Mil, ‘ Lo IVintre ‘linM-ur,’ vol. iv. 

PENGUILLY L’lIAKlDON, OuAvi,a French 
liititoricnl, laudscajie, and f,l ill-life paintt'p, w.is 
bom in Paris in 181 1. lie was a pupil of (Miarh I, 
aud amoiijMf his Avoiks wuh a }iicture of tli* <loath of 
Judas, lie dunl in 1870. 

PENICAUD. Tlii-. was the nauio of .i f.iinily of 
ui lists of the 15th and IGth coatuiies. It loui- 
prised : 

L^onaiU) or Nauhon Pknicaup, an enanicllcr of 
Limoges (1405- 1513). 

Jean Pi.np aIjD, the elder, also .in rnojuelliT of 
Limoges (beginning of the KJili eenlury). 

Jkan Pi:NJ'’\c’i»,tlie ycmng('r, a piinler (1531-17), 
has left a jioilr.iit of Lutlier and seveial >llier 
w»»rks in Pans, .ind in piis ate collet (ions. 

Jr.AN PiNH M I), the } oiUigesI, c.'illed ‘ Tlio Glory 
of Liiiioges,’ w.is u follow ci of P.iiiuigiano in style. 
'J’lie Louvre has .i line < nllcctnm of liis cnaiin 1 h. 

PlEliKK Penw \i i>, piolulily a hrnllier of the last 
(born 1515), is the [)iiiiler of Hotno diaped ligures 
in the Gatteaux Colhetion, ,iiul of a inyOiologie.d 
snbjort (<n poier lain at ilerlin. For aniorcdct.ulcd 
account of tin* Pcnieands see Laht)rde, ‘ Notice dis 
l^hnaux dii Louvre,’ 

PENLEY, Aaron Eowin, a walcr-oolour jiainter, 
born in 180G, first api)e.irs in 1835 as an exhiliitoi 
at tlio Ttoyal Acfidcniy, to wdiieli he conlinued to 
contribute occasionally till 18.57. In 1838 ho was 
elected a ineiiiher of the Inslihito of Painteis in 
Water-col ouis, but withdicw in 1850 on the 
ground that justice w.s-» not done to his w'oiks 
when sent fur cx/nbition. In 1859 he w^as, at bis 
own solicitation, re-ele<*ted an Associate. Fi<un 
1861 till its dissolutiofi ho w us Professor of Drawing 
at the Addiscoinbe East India (’ollego, and he held 
a similar post at Woolwich till Ids de.ath. lie w'as 
water-colour painter to William I\’. and Queen 
Adelaide. lie was the .'luthor of ‘Eleinonts of 
Perspective,’ ‘ The English School of Painting in 
Water-colours,’ and ‘Skelching frojii Nature in 
Water-colours.’ He died at Lewisham in 1870. 

PENN A, Della. See Nuzzi. 

PENNACCTl I, Girolamo di Pikr-Matiia, (called 
Girolamo da Treviso,) was the son of Pietro Maria 
Pennacehi, and born in 1497 at Treviso, in which 
city a house known as that of Pier Maria Pen nacchi 
still exists, its facade covered with a fresco by 
Girolamo of the ‘Judgment of Solomon,’ togctlior 
with medallioiiB, playing children, and similMr 
designs. In early life Girolamo wont to Venice, 
and from thence to Genoa, but nothing authentic 
now remains of his labours in either city. In 1532 
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ho was employed by Cardinal Gloss to paint several 
frescoes in the Castollo at Trent ; remains of ^ese 
still exist. In 1533 Sabba da Cnstiglioun oinploy^l 
him to paint at tlie church of the Conunenda of 
Fttcnza a votive fresco of the * Virgin ami Child, with 
Saints,’ and a kneeling jiorlrait of hnnsidf, that still 
remains over the high nltar. At about this period 
ill his life he paid a visit to Bologna, whore several 
of the cliurclies possess frescoes and paintings by 
him. Between tho^’eaiK 1535 and 1588 ho returned 
to Venice, and bccuino intiiuato with Titian, San- 
sovino, and Aretiiio. During this visit he painted 
miuiy frescoes in different palaces of the nobility ; 
those executed hyhiinintlic Pala/./.o Andrea Odone 
Ktill remain. lu 1542 h(> o;iiiie to England, and be- 
oamc architect and engiin'ci to Henry Vll].,aTid was 
oin]>loycd by tlnii niomirch at tlie siege of Boiilogrio, 
wlicrc lit* was kilh <1 by a c/ininui-ball in 1544. The 
mode of bis death is deKcrilx'd in a letter fiom 
Aretiiio to Siinsov ino, dated in July 1515. Works : 
Loiidoii. Kat. Gal. Virgin nml Child, witti Joseph, 

Janies, and 1'aul, and patron. 
(The Inst Lxnniph ixtant. It 
ciiinc oruji natty fiom the lioc^ 
cafini Cliuyi’t in Aha Do- 
vit'nieOy liotuyna ) 

Homo. Cotonna Pat. Portrait t)f ii Man hohl'iig n med.\1. 
Trevibo. Onti/o ( 'oil. Vii gin .iiul OhiUI, v itli St. JobUph. 

„ „ Two bust portraits ot Men. 

PENNACCIIT, Pii'yiRf) Maria, w.as tie* son of 
Giovanni di Danicde Pcnnacch , and born in 1404. 
He piob.ihly spent his e.'iily ^(‘.us in Treviso, iind 
went to Venice in aficr-life In Ihc i linrch of Siin 
Francesco dt 11a Vigna, Viuiit c, there is an * Aimniici- 
ation ’ by liiin ; nnd Santa ]\Iai i.i della S ilnte, Santa 
Maria dcll.i Misciii oidi.i, an<I La Madonna do’ 
Miracoli liaM‘ each cedings jianclltKl in reliifwith 
sacred subjects in the j>.ui» Is, whir h aicasciibed to 
this aitlst. ()n the fn»nl of a house in the Via 
Ogiiissaiili, Treviso, are various sacied and profane 
fresco<‘ , Hiiid to h.ive hcen p.iinled hy Pietro iii 
1528, ill uliieh j^eai he died. The following works 
by him may aho he inenlioned : 

Borlln. * Mobimn. Christ in tho Tomb, between two 
Angi Is. 

Trc'vlso. Cathnlral, The Assumption of the V^irgin. 

PENNE, .1 v\ \AN, n Dnleh still-life iminter, was 
settled a! Antwi ip uhont 1G8(>. lie w.is born ahont 
1052, and died after 1700. He w.is tlie teneher of 
J. J. Horeinaiis tlio eMer, Pci haps idcuiticul with 
J, van Pee. 

PExNNEMAKEliR, 'i he Becollet, was, according 
to Balkeiiiu, a sf hol.ir of Uuhens. In the Museum 
at Aiitwerji there is an ‘ Asccn.sion of Christ’ at- 
tributed to liiiu. 

PENNENSUS, F., wbo was probably a painter, 
and a native of Italy, lias left a few slight etchings, 
the following' among theiii : 

The Holy Family, with St, (ISatbariiie} and an Angel io 
ihe air \ af Ur Parmij/tnno. 

The Moriioge of St. Catharine ; from his own desiyn, 

PENNEVILLE, Jan, a Flemish historical painter, 
was a native of Bruges. He was Master of the 
Corporation of St. Luke in 1039, and died in 1G81. 

PENNEY, N., a French engraver, lias left some 
plates of devout subjects, executed with the graver. 
Among others is ‘The Virgin appearing to St. 
Bartholomew,’ which is apparently from lus own 
design, as ho oAilnfeat to his name. 

PENNI, Bartolommeo, was an Italian portrait 
and historical painter of the IGth century. He 
\tra8 engaged in England liy Henry Vlll. at the 
same time as Antonio Toto. 
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FISNNI, OuHVRANcasoo, called II FATTons, was 
a paiQtcr of Floronce, born about 1488. llo went 
to Rome when bo was very young, and was rr^- 
ceivod into the school of Raphaul, of whom ho 
became 4 favourite disciple ; and being eiitriwted 
by that artist with the inanageinont of liis domestic 
udiiirs, ho aonnired the appollutiun of* II Futtoio.* 
Raphael ernnioyod Idm m many of his most im- 
portant works, jiarticularJy in iiaintiiig upon tho 
cartoons for Loo X., and in tlic Loggio of tlie Vnli- 
can, Taja infoims ns thal I ho liistories of Abra- 
ham and iHanc wero oAOcutod by Permi. In Iheso 
important iiiidortakings, bo acqiiittod binmolf so 
nmoh to tho HiiliHf.iotion of Ihijiliaol, that ho was 
iippointod joint «'\(rii(or Avith (Jinlio llomano. IIo 
was ornployed hy (y’lomont VII., in conjnnclion 
with Oiiilio, to fiiiihh tlio froscoos of tho ‘ Ilistory 
of Constantino,’ wliicli lind hecn hognn in tho 
8aIoon now c.illod aflor thorn. ‘ (\)nFit.'inlino’8 
Vision of tlio (’iohs/ and his * Jhitllo witli IMaxoii- 
tiiiH,’ woro jiniritod hy Uiulio ; iiis ‘ Baptism by St. 
Silvostor,’ nnd his ‘Donation of Bomo to that 
iioiilitr,’ l)y Ponni ; ho in ‘ Tlio Ahsnmption of tlio 
Virgin,* at Monlo Luoo, Porugi.i, Penni painted 
tho lowor lialf. llo had also a ]»rinc*ipal shaio 
in tho ‘History of (hipi<l nnd Psyclio.* in tlio 
Farnosina. Atlt‘r tins ho fill into diSrigroomnit 
A\ith (Hulio, !Mid ni.ido a tour tlinmgh Lonibanl}’, 
Bottling aflorwMids at Uoino. Tho m.iriingo of 
his Histo? with IViino (hd Vaga lc<i Inin to woik- 
ing in oonjimotion with this artist also. Of his 
own comj)ositi<nis, those oxooutod in fiosro liavo 
now almost onliroly poiishod ; and ho painted 
HO few |)ioturos in oil, that they arc raioly to he 
mot with, llo jiartionlarly oxisdlod in landsoapos, 
uihI w is avoII aispniintod with tho IxMiitioH of 
nrohit<*ctmc. In 1525 ho was invited to Maplos 
by tlio Manpiis del VuHto, and took with liini an 
adinirablo eopy be had made of tho * Transtignra- 
tion,’ by Raphael, wlmdi ho sold to that nobleman, 
for whom ho exi*entod Homo eonsidcrablo worlvH. 
This <*op^ is now in tlio Seiaiia C’olonna Palaoo, 
at Komo. Ho died in Pieturos hy him are in 

the Vatican, the MuHiMim of Naples, and thegallorios 
of Dresden and Stuttgart. Aeeording to some 
authorities tho pieturo in the IhidgewMter Galloiy, 
known as ‘ Tho Madonna del Passeggio,’ is paintod 
by liiin. 

PKNNl, Ltioa, called Hoaiwo, the brotlicr of 
GiunfraneoHco Piuini, Avas born about the 3 '’car 
1600. IIo iH fiaivl to have frocjucnled, for a short 
time, the Hliidio of Uaphaol ; and after tho death of 
that m iHtor to linvo attaohed himsolf to Perino del 
Vaga. After jiainting som(‘ pictiiros for the cliiirchos 
at Ijiicoa and Oonoa, he visited KiiglnTid^in the reign 
of Henry Vlll., by whom ho was for some time 
employed, and nftorA\ai'dfl Avont to Franco, Avlicre 
he painted at Fontainebleau, in conjunction Avitli 
11 Rosso. On bis return to Italy ho uppliod himsolf 
to engraving, and oxooutod soA^eral plates, both 
with tlio point an<l the graver. Among his designs 
are ‘Diana homo on tho shouMois of Orion* (en- 
graved by Giorgio (Ihisi) ; * Apollo Avith the Muses 
upon Parnassus ’ (engraved by G. Mantovano) ; and 
a ‘Scourging of Christ ’ (engraved by II. Wierix). 
His prints arc cliicny from tho Avorks of 11 Uosso 
and Priiiiaticcio ; the following are tlio best : 

Tho Death of Lucrctia. 

Two Hatyrs proHciiting Wine to Bacchus ; after If Rosso. 

Ixsla drawing Arrows from Cupid’s Quiver ; after the 
same. 

Siisanua and tho Elders ; after the same. 

‘’be Sacrifice of Isaac ; after Rrimatiecio, 
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The Marriage of St. Oathorino ; after ike seme, 

Penelopo at work, surrouiided by her Women ; etfter 
the same. 

PENNING, Nicolaas Lodewur:, bom at the 
Hague in 1764, Avas a Rcbolar of Dirk van der Aa, 
and painted landsenpCB, interiors of stables, and 
inarino subjeots. lit* died at the Hague in 1818* 
His drawings are bold in some esteem. 

PENNY, Edwaud, was born at Knntsford, in 
(*liehhiro, in 1714, and having, at an early fieriod 
of bis life, diseoviTC'd an inelinatioii to puiniing, lie 
Avas Horit to London, Avlieio lie a\%*ih placed under 
tlio tuition of Hudson, avIio avms at that time emi- 
nent.. He afterwards went to L’onie, where he 
studied some tiim* uiidor Marco Buneiial. On his 
return to England, Homo time before 1748, Penny 
boearne a mombei of the Incorporated Society 
of Artists of Great Btiiiiii, of Avhieh ho aa'ss for 
some time viec-jiroHidoiit. At tho foundation of 
tho BoyMl Academy he was one of tho original 
members, and w'as appointed their tiist Professor 
of Painting. He conliiiiieJ in that situation, and 
reatl an .uinunl course of lectures, Avhicli woro Avoll 
roeoiAed, uiilil the yo.ir 1783, Avhori, in consoipieneo 
of declining healtli, hi‘ was obliges! to resign tho 
piofcssoiship, and AAas Hucceeclod b}’ Barry. About 
this period be avctiI to reside .it Chiswick, and 
h.iAing inanied a lidj'of projx'rly, livcsl in (luiet 
lotiieiiionl until his cIcmIIi, wide li lia]»piTi(‘d in 1791. 

IVnny A\as pi iiieipally employed in painting 
small jHiitraitH in oil, AAhich wcio \"(*ry goneially 
admited. lb' also paintc d Msitiiiic'iit.il .iiid historical 
hid>|c‘clh, many of which A\eie jtuhlic ly oxhibited. 
Among othois, Avore the ‘ De.ith of Ueneial Wolfo,* 
from winch a mo7A()tiut pnnt Avas published by 
Sayor, and mot a\ ith a veiy ('xtmisivc s.ilo; the 
poVtiait of tho ‘MrinpiiH of Granby lelieving a 
hick Soldier,* fiom Avhieh tlicro is a print; ‘Virtue 
rcAvaided,’ and ‘Piotligacy punishc'd,’ Iavo jiietures 
Avliioh arc also cngraAod. In 1782 ho exhibited 
foi the lust lime. Tlie pictures then hIiowii inebided 
‘The Benevolent Pliysician,’ ‘The Uapueious 
Quack,’ and ‘The DiHtr.iiiil of thcWidow'H t’ow.’ 

PENOZZI, B., is mentioned hy^ Papilloii as an 
cngiavcr on A\’ood, but lie has not spec iliod any of 
liiH juintH. 

I*ENS. See Pencv.. 

PEiNSABENE, Fia Mauco, and Fra Marco 
Mahamia, liiH assistant, both of tlio older of tho 
Dominicans at Venieo, paint isl at Tieviso in 1620 
and L521. The formei Avas born at Vcmico about 
1480, and entered his rc'ligious older in 1502. Lanzi, 
oniiinoratiiig the* Rcholais, folloAA ois, and imitators 
of GioAuiini Bellini, mentions Iho altar-piece in 
the Dominican church at Treviso, painted by 
Marco Pensahono and hiH assistant, in which the 
cupola, the columnH, and the perspc'ctivo, with the 
throne of tlio Virgin seated with the infant Jesus, 
and siinouiidockby saints standing, tho steps orna- 
inontod with an angel ]»laying on tho guitar, are 
all inodc'Ilcd on similar things by Bellini. Crow© 
niid Cavalcasello conjecture that this altar-piece 
may baxo been finished by Savoldo. In 1620 
Peiisabeiie began a painting of ‘The Madonna 
with Saints,’ for San Nic'oolb, in Treviso, but for 
some unknown reason fled sc'crctly.froni his con- 
sent in 1621, before it Avas completed. It still, 
however, evinces sueli merit that it has been 
ascribed to Titian, Giorgione, and Sebastiano del 
Piombo. In 1524 Pensahono was again a Dominican 
friar in Venice, Avhere ho died in 1529. Two pOP- 
traits by him are in the monastery at Treviso, wid 
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a * Madonna with Saints’ in possession o£ the Conte 
Lochis Carrara. 

PENSTERI, Battista. See Parmensis. 

PENZEL, .Johann Geoug, u painter and en- 
graver, was bom nt Ilorwbniok, iioiir Niiroinberg, 
in 17C4, according to Brulliot (Zani and Naglcr 
say in 1754), and dic'd at Lcipsic in 1809. He 
coinmonood witli Scbellenbc'rg at Winterthur, and 
afterwards studied at Dresdi'ii, wliero lie entirely 
devoted himself to engraving. Ho woikod much 
for the publishers there, and engraved many of 
Chodowieeki’s designs. 

PEPIJN, Maui IN, (Pmtn, or PEnN,) was born 
at Antwerj) in 1575. It is not known under wlmin he 
studied, but he went when young to Italy, where 
lie remained several > ears. Such w.is the reputation 
he ueqiiiied at Itome, that wdion Unbens, who 
was then in the zenith of his fame nt Antw’^erp, 
heard of I'ejiijn’s intention to ret inn to lus iintixe 
country, it occasioned iiim some unea^iin • s. i'c*pJ)n 
became a niembc i of the Guild at An^ ' eip about 
loot), and died in 1012 or l(i'13. In tiie ehiireli 
of tho hospital at Antw^eip there arc two iid- 
mirnhlo works hv him ; the} aie both tnpt><hs 
In the c'entre piehiri* of one ))o has repi. s, ntejl 
the Bnjitism of St. Angnsline; on on of Ihc' 
■wings, that Siint giving alms to the |mm )1 ; on 
the other, St. Aiigietnie curing the Si'‘k. The 
centre piednn* of the* othei tn|it}eh represiiits 
St. Klisaheth giving eliaril} to a gioup of miserahle 
ohji'ets, wlio ail* ‘ f i iiegling tc' appiciieh liei. On 
one of the wings is tin' (h‘ath of ^Int S.um, and on 
the other In r Asecnsion to heaven, willi a ( hoii ot 
angels. 'I’he Miecann of tin* sann- * ily posM'^ses a 
‘ Pieac-hing of Si. bnKc*,’ and * The J'nss.ige ot the 
lied Sea’ (l(I2(J), l>} him; the ealhedi.il a ‘Si. 
Korheit,’ and the Ari-nherg Gallery at Ihiisscls a 
‘Female Jk.nl.* Most ot tin* weeks of P< ])ijn 
are, however, in Hal}. His daiigliter, Kmhauiw 
Pli'IJN, also a painter, ■was horn in 1019, and be- 
came a mcinher of tin* Ginld in 105!b 

PEQUiGNO'r, an obscure Fiench l.indseape 
painter ot tho 18ili eeiitury. He is chiefly re- 
membered ns the Jriend of Giioilet Tiiosou, with 
whom he travelled. 

PEKAO. S(‘e l>un':uAC. 

PEUANHA. See San lo Perant>a. 

PhUlCEIiHES (or Pjnici Sec PAUf Ei.Lr.s. 

PEKDANIJS, AniiAiiAM, a Huteh painter of still- 
life, born at llaailem in 107.*). He w^as a pupil of 
Brakeuhnrg, and ilii'd at Maarsen iu 1744. 

PEllE, Ant. van i>r.. Si-c VANDr.n.uK. 

PKIiEA, . A Sp.auisb jiaintor mentioned by 

Espinosadclos Moiitorosamongtliearlists employed 
nt Seville in tlie decoration of the funeral monument 
of Philip IT. Perhaps identical with Peieiru (t/. v.). 

PEUEA, Blas he, w'as a I’ortnguese painter, who 
scttleil in C’astilo about 15.00. llo was a friend of 
the painter Francisco de Ilolandn. 

PEREDA, Antonio, (or Perfa,) a Spanish liis- 
torical painter, >vaa liom at Valladolid in 1599. 
He was a scholar of Pedro de las Cuev as, and g.ave 
early proofs of his ability in art. After making 
considerable progress in tho seliool of Cuevas lie 
was placed by bis patron, Don Franeiseo do Texnda, 
with Juan Bautista (Veseenzi, Munpiis do la Torre, 
who bad been a pupil of Poineraneio. At the age 
of eighteen ho produced and exhibited to tlic public 
a picture of the * Immaculate Conception,’ in which 
the Virm appeared on a throne of clouds supported 
by angda. The reputation lie acquired by tins per- 
fonnanoe induced tlie ‘Conde-Duque,’ Olivarez, who 
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was then occupied in filling tho palace of the Biien 
Retire with the works of the best Spanish painters, 
to place Pereda among those of the highest rank. 
He performed bis p.nrt to llio satisfaelion of bis 
patron, and was iniiniflecntly rew^aixled. I’oreda’s ' 
works were imieli in retpicst, and he exoreisod his 
talent on a great variety lif snbjeetM. Ilistory, 
social RcencM, still-life, vases, tapestry, imiHieul 
instruments ; all were wuthin the compass of his 
versatile brush. He died at Madrid in IflGO. His 
works Avere formerly to he found in all tho palaeos 
and ehnrches of Madrid, 'foledo, Alcala, Oiionoa, 
Valladolid, and in many private eolleetion.s. At 
present there are two in the M.idiid Gallery, one of 
which is a ‘SI. Jerome meditating on tho last 
Judgment in the ehiireli of S.an Tomas is a ‘St. 
Domingo and God the Father ’ (1040), ami in the 
Ae.idemy of San Fein.iiido ‘The Dream of Life;* 
in M.iislnl Sonll’s coHim lion lliero w’as a ‘Christ 
asleep oil the (’mss/ willi flowers and hknlls about 
Him; in the Esteilia/y Gallery, at IVsIh, Ihero 
is a ‘St. Anthony ami the Infant Chiist ' (the 
same siihjeet is among the Suerinondt pictures at 
Ihrlin); a slill-liie sulijei 1 (HVil) is at St. Peters- 
Inirg ; Olid lliiee ni four in the Gallery at Miiiiieh. 
Eorincriy it w^ns eoiiHidcied that no Spanish cob 
lection w'as eompleto w'ltiiout an ev imple of 
Pereda. 

PEREDA Y DUARTE, Tomas de, a Spanish 
artist, who hee.aini' a niiMiiher o!' the Aeailemy of 
S.m Feinaml*) in 1757. lie died m 1770. 

PEREGRINI DV CKSENA, an Italian engravor 
of tin' kOlli ('(‘T'liiry. Diiehi'sno (‘muiierales Hi.\jy- 
hix plates by his hand, which he calls ttiilli, Moio 
recent eiities, liow’cvei, sei' in these not proofs of 
goldbinith’s woilv, but impiiKHions fioiii plates ox- 
piessly engraved for priiiling. The f lets in favour 
of this view nie, in the lirst i»laee, Iho number of 
these so-called niolfiy ami, seeondl}, tho oi’currenco 
of the artist’s signature n|)on tlie prints with iho 
letters tlie right way Peiegrini's most important 
plate IS a ‘ Resiineelion,’ which is signed Ih Opm 
'I’lie n'st of tin' plsitcs usiTihi'd to 
him are signed eilhei P ot O P. D.C. 

PEREIRA, Vasi o, (PrimyiiV, or Preiua), was a 
Portuguese p.iinler, who resided at Seville, in great 
endit, at the end of the HJlli century. He was 
employed in 1591 to repair the tine fieHi’o of ‘Christ 
of the Criminals,’ painted only thirty years pre- 
viiusly by Ijiiis de Vargas. He w.as one of the 
artists emplo}ed in tin* ea11iCMlr.il of Seville in 
1598, to pit jiare the magniiieeiit decoralions for 
the funeral seiviee of Jfliilip II. Jb* painted the 
‘ Decollation of Si. Paul’ for the I'onvent of tliat 
order, in compi'tition with Mohedano and Vazqiu'Z. 
He executed many other works which h.ivo ceased 
to exist in Sp.ain, though soiiu' are to ho found in 
Portugal. lie was leckoned a skilful dranghtsman, 
hut dry ami haid as a colourist, as in.iy he noted in 
the ‘Four Doctors of the (Jhiireli ’ p;iiiited by him 
for the library of the Curiliiisiaris of Siiil.i Maria de 
las Cuovas, and aiDAnminciatioii ’ in the college of 
San Ilormenegildo. lie died at the coiniiieTicement 
of the 17th century. 'I’lie Dresden G.iliery poMsosses 
a ‘ St. Onofrius ’ by him. In tlie ease (>f the ‘ Ouci- 
fixion’in the Misericordia of Gporti^, it is undecided 
whether it was tho work of IVreira, or of Vasco 
Fernandez. The Miisemii of Seville posscHSCfl a 
‘Nativity* date<l 1579. 

PERELLE, Gaprikl, an eminent French de- 
signer and engraver, was born at Vernon-sur-SeinO 
at tho beginning of tho 17th century, and died in 
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Paris in 1G76. He was instructed by Daniel Rabel, 
whom be soon surpassed. lie excelled in drawing 
and engravin]^ landscapes and views, of which he 
left a prodifj^iouH number, lie usually ouriclied 
them with rums and oilier objects, which give an 
agreeable variety to his scenery. Althoiigli hy far 
the greater part of his philos aro from his own com- 
positions, he iilso cngni\ed from the dosigns of 
several oilier masters, pjirliciilarly Paul Ihil, Gas- 

S ar Poussin, Assclyn, and above nil, Silvestre. 

[is best works are comprised in tin* two coilcctionH, 
*Dillices do Paris,’ and ‘DtSlices do Vorsailles.* lie 
was assisted in his numcrouH works hy his sons, 
Nicolas and A1 )Am J*isiikllk, who, aft(T his dcatli, 
engraved a groat nimihor of jjlatcs of arcliitcctnrul 
vioWHj hmdscajX'H, «&c., which arc inferior to those 
of their father. Nicolas is stated to have engraved 
‘The Four Reasons,’ and ‘The Four Klemenls,* and 
to Imvo dh'd at Ot Jeans ; Adam, to have been horn 
in 1638, and died in Paris in 1695. The Pciellos 
worked both with the point and the graver. Their 
works from their own designs arc multifarious, and 
frequently to be met w'itli. The following aro the 
principal plates they engraved after other artists : 

A w't of four Views, the Phuwli of fcjt. Micliel at Dijon, 
tlio Palaeo in that (hly, tlie Bridge of Grenoble, and 
the Porte Royiile at MarstulleN; uflei' St f test) e. 

Four Views in Paris, the Arsenad ilii MavII, tiie P*)ntueuf, 
the Louvre, the Aluil,aud surrounding country ; aftir 
the it ime, 

A set of four Views, tlu^ Paths of Pourhon d’Arcliiim- 
baiid, tile (\‘istle of Pourhoii P'lney. with the Paths 
of ilulius (\wsnr; and tho gr»‘at Gluirtreusc near Gre- 
noble ; aftei the .same. 

Six Views of thoJardiu do Iluel; after Israel SUvesire. 
Two Mountainous Luiidstiapes, with biblical subjects; 
after J*. Jirif. 

Six* Views in Pome and its F4nvirons ; after J. As'ielyn. 
A View of Ituius, with tho Adoration of the Magi ; 
after rodemtnrg, 

PEURIUETTK, — executed a coarso etching 
after Paolo Veroiieso, represeiiling tho Holy Family 
aocomjianied hy two angels. 

PEUKT. SeoPiuur.r. 

PEUKYJIA. StMiPKiuuuA, 

PEKEZ, Andkks, a HjuiTiish historical and flower 
painter, was born at Seville in 1660; ami w\*ia 
instructed by liis father, Francisco Perez do Pineda 
ono of the mcnihcis of the Society of Professors 
who ostahlished tho Academy in that city, and 
who was himself a Hcholar of Murillo. In the 
sanctunry of Santa Lucia, at Seville, there were 
three Scriptiird subjeets relating to the holy sacra- 
ment, signed Andres Pdrez, 1707 ; ami in tho 
sacristy of the Capucliins of the same city another 
with the date 1713, representing the ^ Last Judg- 
ment,' taken in ])art from that of Michelangelo. 
P^rez was, however, 'most successful in jiainting 
Dowers and otlier ohJ(*cts after nature. His Ids- 
toricol works show a groat falling off from the 
^od rules Murillo had endeavoured to establish. 
Andros P6rez died in 1727. 

PEREZ, Antonio, a Spaius|j||lil8toriea1 painter, 
bom in a villugo of Andalusia; In 1548 he was 
employed to paint cliosdn subject s for the old 
sanctuary of Seville cathedral. In 1550 ho finished 
three pictures for tho church of Nueslra Sc flora; 
in 1553 be painted the altar of San Ibo, and in 1555 
restored that of tho church of San Fraiiciseo. He 
died about 1580. His son Antonio worked with liiin. 

PEREZ, Antonio and Nkxila-s, painters, w’cre 
two brothers living at Seville from 1664 to 1668, 
who devoted considerable time and money to the 
foundation of tho Academy in that city. 
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P^REZ, Babi'olom^, was a ^anish painter, bom 
at Madrid in 1634, and appointed painter to the 
king in 1689. lit) was the scholar and son-in-law 
of the Rowor-painter Arellano, whom he excelled 
as a draughtsman, and sumotimes assisted by paint- 
ing the iiguros in Ids works. He was particularly 
Kucccssfid in rendering curtains and drapery, on 
which lio was much employed for tlie theatre at 
Bucri Retiro. His tlower-picces too were much 
cstceniod. Ho died iu 1693 from a fall from some 
scafToldiiig wliilst painting a coiling in the palace 
of the Didvo of Monteleon. He painted a ‘St 
Rosa of Lima,’ a ‘ Virgin praying to tho Child/ 
and many flower paintings, of which there are 
fonr^good examples in the Madiid Musuuin. 

PEREZ, Fluuian Juan, a Spanish nobleman, and 
amateur painter of genre subjects, was bom in 
tho neighhourhood of Madiid in the first half of 
tho IGlli century. Ho was a knight of a religious 
order; in 1666 was appointed valet to Philip IL 
He <hed nt tho commciiceiiient of the 17tJi century. 

PEREZ, Joaquin, a Spatiish historical paiuter, 
was horn at Alcoy. In 1773 ho gained tho prize 
from tho Academy of Sun Carlos at Valencia. Ho 
died hi 1779. 

PEREZ, Matteo. See Alerio. 

PEREZ IjE PINEDA, FuANcisfo, vras a pupil 
of Murillo. His son, who boro the sanio iiamo, 
wrent at his father’s dc.ilh to llio school of Luca do 
V.ildes, and died at Seville in 1732. Bermudez 
saj^H that liis pictures were as had as the doggerel 
verso in which he wrote the life of Fernando de 
Contreras. 

PERFETTI, Antonio, an engraver, was born at 
Florence in 179!4 and from 181H onwards was apuiiil 
of Rafa(‘l Morghen, In 1H2H he obtained tlie prize 
at the Florence Ac.idcmy wdth his ‘ Sibyl of Cumro,* 
after Giicrcino, but obtained wider renown tlirough 
his ‘ Piesentation in the Temple,’ after Fra Barto- 
lommeo. Tie and his pupils completed the engraved 
collection of the Galloiy of Florence. lie died in 
that city in 1872. Other j)lalcs by him arc: 

The Mnilonuas ‘ della Stdia ’ and * del Granduca * ; after 
Jiaphaii. 

Birth of the Virgin ; aftn' Anth'ta del Sarto, 

Portrait of Dnnte; ajtcr (Uvttu. 

PERGER, Antdn von, a painter, horn at Vienna 
in 1809. IJo was a son and pupil of Sigmund von 
Perger. In 1830-33 he was travelling in Italy, 
and on his return to Vienna lie was appointed 
Professor of Anatomy, and in 1872 Director of the 
Court Library. He painted cliiefly still-life scenes. 
He died in 1876. 

PERGER, Sigmund Ferdinand von, historical 
painter and engraver, was bom at Vienua in 1778, 
and studied at llio Academy there. In 1816 he be- 
came Court painter, and in 1825 assistant custodian 
of tho Belvedere Gallery. He died in the same 
city iu 1841. ’ As a painter on porcelain ho show^ 
himself especially skilful, working eleven years at 
tlie Iinpeiial factory. Among hw works we may 
name ; 

Horse-race at Kopesan {afurveards engraved hy Kimulf)* 

Tho Herald bringing the Nows of the Victorv of Ma^ 
thon to Athens. 

The Rape of Ganymede. 

Romulus and Remus with the Shc-wolf. {Etching,) 

PERICCIOLI, Giulio, (or Perioci von,) designer 
and etcher, was horn at Siena about 1600, and after 
receiving some instruction from bis uncle Fran* 
ceseo, an occlesiastic and calligraphist, compleM 
his studios in Romo and Venice* He subscNjtu^ily^ 
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vtaiM CozuBtantinople, Egypt, Malta, Sicily, and 
Spain, where Philip 111. appointed him drawing- 
master to the prince, his sun. Ue next went to 
Holland, and was similarly emploj'ed on belitilf of 
the Princess Louise ; then to Englund, where ho 
painted Charles 1.; and finally returnc<] to his own 
country, where he entore<l the service of the (irand 
Duke of Tuscany. Ho died after HiGO. He pro- 
duced numerous pen-and-ink drawings, Hcvcnil of 
which he etchcwl. Two plates by bini after Vanni 
represent a ‘King writing,’ and a ‘Wuriior on 
horseback.’ 

PElllER, Frajn(;'OIS, an obscure French painter 
and engraver, who died about 1G55. Ho was a 
native of Saint-Jean-de-Laiirc. lie was a member 
of tlie mattrise^ 

PKKIGAL, Arj'IIUR, an Englisli JiiKtori<Ml ptditfei 
of some promise, who gained the Academy gold 
medal in 1811 for hts ‘ TlternistocleH taking ivtiigi* 
with Adinotus.’ lie 0 ( easionally ( a’ i*n'rd at the 
Academy up to 18‘21, after which there is i furthiT 
trace of him. In that year he wan liviifg at 
Northampton. 

PEKIGAL, Arthur, a landHcapc ]»aintei <d !l< In- 
land scenery, was bom in liuiidon in 18 1 G Ib 

was a frequent ex!iibii(»r in Edinhnigli, and an 
occasional oontrihutor to the Uoyal Aeidem^ and 
British Institution from IHGl to 1870. He w 
elected an Associate of tlie Scottish Ataideni^ in 
1841, an Acadeniieian in 18GH and Treasiiior in 
1880. Ho died suddenly in 18^4, in Edinhuigh 
Works: 

A Sutberiendshirc lan(lHca{ic. 

VeHuniis, from is’apIeH. 

Th^ Pier, Naira. 

Arrau. 

Ou the Jed. 

A Hough Day. 

Bkyo, evening. 

Loch Tromlie. 

Morning, Glen Novir. 

Moor near Kiulochewe, RoRsliiro. (SroUisIt Nidioval 
Gtdltry,) 

PEHTGNON, Alexis Josepit, a French portrait 
and genre painter, bum in Paris in 180G. Ho was 
the son of A. N. Porignoii, under whom, and (jros, 
he stialied. His works were awarded niedalH in 
1836, 1838, and 184.4, and ho obtained the Legion 
of Honour in 1850, becoming an ollioer of the oid' r 
in 1870. His latter ycois weio spent at Dgon as 
Director of the Academy there. Ho died in 1882. 
Amongst his works are : 

Nwtes. Mvseuin. Portrait of Admiral JiGray. 

l>qon. Museum, St. Oecilia. 

PBRIGNQN, Alexis Nicolas, the elder, a Freneh 
painter and engraver, also an ardiitect and notaiv, 
was bom at Nancy in 1725. Ho travelled in Italy 
and Switzerland!, and died in Paris in 1782. Ue 
painted landscapcis in oil, and flowers in gouacbo ; 
and has etched 43 plates from lus own landscapes. 

PERIGNON, Alexis Nicolas, the younger, a 
French painter of portraits, genre, and liisturicul 
subjects, was bom in Paris in 1785. lie was a 
pupil of Qirodet, and exhibited at the Haion from 
1814 to 1850, obtaining a second class medal in 
1824. He died in 1864. At Versailles there are 
by him: 

Davoust in 1702 . 

The Duke of Orleans and the Puke of Ohartres. 

Potignwi’B daughter, Caeolink Louise Emma, 
Mine. Dssay. also won some repute as a painter. 

touii. ‘ 


PERIN, Alphonse Henri, a French historical 
and landscape painter, bom in Paris in 1798. He 
was a pupil of Gudrm, aftd among his works are 
the mural paintings in the church of Notre Dame 
de Tiorette in Parw. He died in 1874. 

PElilN-SALBUEUX, LiiS Louis, a hVonch imma- 
ture painter, born at lihoims in 17&3. Hu camo to 
Paris at the ago of twenty-five, and took lessons 
fruiii an Italian painter culled Sicardi. On the 
outbreak of the Jtevulution be retired to Rheims, 
where lie died in 1817. 

PElilNI, GiUsErrK Skor/a, an Italian engraver, 
wuh h'.in at Home about the year 1743, m as still 
liMiig in 1795. Ho executed some of the plates 
for tlio ‘Seuola Ituliana* of Gavin Hamilton, and 
eiigraviul hoiiio of the statuoR in the Ciementine 
Gallery. TJio following, ainojig otltors, ui-o by 
him : 

Tho Fr»utiNtilo(‘C to thu ‘Beuola Ituliaua/ with two figures 

hy MiihtutiufJo. 

Jiipitei and Aiitione ; after Jarojw Pafina, 

(Jhiaity ; after liartohiHnieo iSt'hedone. 

Glirist iH'iiriug hib Cross; etjter Lunjmhco, 

PEIUNI, fiODovii’O, an inditferent Italian en- 
graver, lias left borne pi ruts oxrciited with the 
giaver, among whieh is one representing two men 
pi lying at eatds, and a woman overJoeking ihoni. 

PEUINC) DLL VAGA. Sec Pitonai I'OUhi. 

PEHIS, IlLMti, II Fli‘inish landseapc painter. 
Il<‘ WUH aj){H nt(d J>ean ot the (kiqioration of St. 
Luke at Aiitwiup in 1GG2. In lli(> elmreh of tho 
Augustins at Antwerp arc two JamlseapcN hy him. 
ilo dit'd in 1670. 

J'EliJSlN. See Pfrrtssim. 

PEIMECOUTEU. Si*c Si lwoujml 

PEltlvlNS, CuAiira«s an Aineueun painter, 
draughtbinan, and writoj on art. JLe svub horn at 
Boston in 182.‘J. lie stmlied |Wiinurig under Ary 
Sclietfer, and etehing under JhejC(|uoiuoiul and 
Lalanne, hut most i>l Iris life was devoted to the 
study of art history and to its teaching, hi 1876 
he was appointed honor.ii} diiecloi of the Museum 
of Fine Alts at Boston. In 1864 he published 
‘Tuscan Seulplois’ in two VfilnnicH; in 1867, 
‘Italian Seulplois,’ in one voJiuue, and iii 1878, 
‘ Itaphael and iMiih.iel Aiigilo.’ The plates in 
these books wore el (died by Iiiinsolf, mostly from 
hib own designs. He dioii in 18HG. 

PLULA, Franc I M’o, the reputed author of two 
fioseoes in the Calliodral of M.iniua, dating from 
the IGtb eontniy. 

PEUNA, J’liJRo, according to Strutt, was an 
ongiavcr on wood, to whom Home prints marked 
V, P, arc usually attributed, lie lived to tlie latter 
cud of the 16th century. 

I’EUNET, , is mentioned by Strutt as an 

engiaver who lived about the year 1620, and 
exc‘cuted a few indiiferont portraits. 

PEliNlCHAllO, Pablo, a native of Zaragoza, 
studied with Hovasse at Madrid. Philip V. granted 
him a pousion to ewble him to study in Koine, 
where he was electea to tho Acaxleniy of St. Luke. 
On his return he became painter -in-oidinary to the 
king, and Director of the Aeadcmy of San Fer- 
nando f roiii 1753 till his death in 176U. He 1 urnished 
various sacrod compositions to the palace, the 
Aeademy, the church of San Isidro, and the 
hospital of Monserrate, also a copy of Raphael’s 
‘Assembly of the Gods’ to the palace of San 
lldi'fonso. 

PEUNOT, FiiAN<;uis 
Wassy (Haute Marne) 


Alexandre, was bom at 
in 1793. He was 
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of Victor Bertin and Herseut, Be trevoHod from 
1818 to 1828, through Switzerland, the Vosges, the 
Bhine Provinces, Belgiufn, England, and Scotland. 
He worked to some small extent as a eoulptor 
also. He died in 1865. Among his pictures we 
may name : 

Bighty iketohes of old rarlfi. 

A series of pictiiresquu Vif^ws in Sootland. 

The TronoheH of Viuovnties. ( VtrMiUes Gallery.) 
SCoriuB in Carthage. 

Toll’s Oiiapel. 

Buius of the Chateau do Pierrefonds. 

PEUOLA, JiiAN, FiiANf'isro, and Ert^fano, 
sinters, scul{)torH, and nrrlutecdB, w(‘re ilitoo 
rothers, natives of Aliimgro, in La Muiiclia, who 
are siipposod to have sliidied in the nchool of 
Becerra. In 158G they were omployctl hy tin* 
.Marquis of Santa Orii/, with Ci'saie Aibahia, an 
Italian, to ])nint in fn>hio the st ait caso, h alia, and 
court of his palace at El Vino. Jn tlie adjacent 
conventiiHl ehurch of tli(‘ FianciHeniis were some 
oil pictures mid vuriouH inaihlc tombs attributed to 
the Perolas; tlu^y also assisted Mobedano in paint- 
ing frescoes for Cordova eatbodrab 
PKliON, Dal. See CrrsK.iiK. 

PAKON, L<iUis AiJ'AANmiic, a Frencli liistorieal 
painter, was born in Paris in 1776. Jle was a | 

S of David, and among bis woiks aio ‘ The j 
ire of Toulon ’ and * Tbt‘ Murder of the Inno- 
oontR.’ 

PEIlONl, GiTThKi IT, aroordiiii* to Abite Aifo, 
was horn at Parma about tlie }eai 17CH.). lie* tiist 
studied at Bologna, iiiidiT Felice Torelli and Do- 
nato Creti, and afterwaids went to Itonie, where be 
became u sebolar of Agostiiio Masiiei i. lie was a 
tolerably I'orrei't designer, and, in Ins best peifoini- 
aticcH, imitates tb<* style of C'ailo Maiatti. tSueb 
arc bis ])icture8 in tlie ebuieb of S.in S.itiro, at 
Milan; and the ‘Con<*eption,’ at tJie P.ulii dell’ 
Oratorio, at Turin. In eompetition with Pumpeo 
Batoni, bo painted in frescM) tor the cbiacb of Sint’ 
Antonio Abate, ‘ Tin* Criieitixioii,’ which plures him 
among tlie most respect able artists of bis time. 
He died in 1776- 

PEKOTTl, PiFiBo An I OKU), portrait painter, 
wAs born at Verona in 17 P2, and died tiiero in 
1788. He was a pupil of Hulestra, and p.Linted 
pastel portraits at Venice, Kunie, aim London. 
He niarriiul Anuklica Lk(<hu (bom 1718, diid 
1776V who extuMitcd works of a similar ilass, 
PKUOU, Antoink, an obscure painter, who was 
appointed i*oiicierge to the Acadiimie in Paris, in 
the time of Louis Tostolin, whoso pupil he liad been, 
PEUOUX, dosKPii Nii’OLAUS, was bom at Lud- 
wigsburg in 1771, and after studying at Stuttgart, 
bci'ame the first toavlicr of Ovorbock, and came in 
1806 to Frankfort, where he died in 1849. Ho 
painted portraits in oil and miniaturo, an allegor- 
ical Bvformation picture, and a * riirist as the 
Children's Friend ^ (now in the City Collection at 
Frankfort). A 

PEBOXINO, Giovanni, a painter who was active 
at Alba, in Piedmont,’ in the year 1517. He 
painted on altar-piece for tlie conventuali, in that 
town. 

PERBACINI, Giusefpr, on historical painter, 
called II Mirandolcse. He was born in 1672, and 
died in 1754. His talent was very slight, and he 
should not be confounded with Pietro Pultronieri, 
who was also called II Mirondoleso. 

PEUUE, Jan. See Van der Pebrb. 

PEBREAL, JsnAN, called Jkan ds Paris, was 
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court painter to Oharles VIII.. Louis XILi and 
Franois I.,from 1483 to 1528, and produc^ nomer* 
ouB pictures of battles ana sieges. His father, 
Claude dk Pebbbal, painter and poet, in whose 
liooour Clement Marsh wrote some verses, was 
valet to Louis XI. in 1474. Jean’s name ocours for 
the first time in 1483, as that of a valot-de-chambre 
to Charlotte, the wife of Louis XI. He followed 
the French army into Italy, and was commissioned 
to paint some of its feats. Jean was employed by 
the municipality of liyons in 1489 and 1493 to 
organize the fites given by tlie town in honour 
of the visit of (Miarlcs VIII. In 1496 he was tho 
first to sign the aiM of incoriioration of the Lyons 
artists. He was the friend and piotoctor of the 
poet, Joan L(‘maire, whom lie presented to Anno of 
Brittany. After Anne’s do ilb Ferreal was charged 
to paint lim* portrait, which be did, from the corpse. 
Tiio niiniatiires in a manuscript relating to the 
Queen’s obsequies are also ascribed to him. Per- 
lOiil, who was en engineei and architect os well as 
a ]>ainter, died in 1528 or 1529. 

PEURET, PiifiiKU, (or Fldro Peiiet,) dn en- 
graver, was born about 1550: it is uncertain 
wlieiluT lie was a iiiitive of France or of the Low 
Coiiiitries. lie stiidicMl at Koine under Cornells 
Colt, and was eng!avt*r to llio Duke of Bavaria 
and tlie Elector of Colugm*. In 15H9 be settled at 
Antwerp, where be engraved some views of the 
iiioniiatoiy of San L<»r<*n/o in tJio Escurial, from 
drawings by Juan rb* Jlcircra, wbieh gove so 
miieb H itisfarMiou to I’liilip IL tJiat bo invited him 
to Spain, and appointed liim bis engraver; an 
otliee wbir'b lie relainer) under Philip 111. and IV. 
He was called to Madrid in 1595, and resided there 
till his death in 1037 IliHcliief pciformanee was 
a set of portraits of the Kings of Portugal, imb- 
lishod in It503, which b(‘ inscribed Pedro Ferret 
Hculptor Rfyia fecit. Ho also engraved several 
plates of historical subjects, among which are; 

The AVonuiii taken in Adultery , a/tn Hmfyliel. 

The (’Imstity of Josej>h ; aftn *Spcerkaert. 

Four hubjeets from the Lite of Ignatius Loyola, with 
his portrait. 

PEIUtlER, Fuanijois, railed Le BouRGniONON, 
was a Fremdi painter and engraver, who was bora 
eitlier at S.iiiil Jean de Losno or at Macon, in Bur- 
gundy, about the year 1584. He was the son of a 
goldbinilh, who had liim instructed in the elements 
of design ; but as lie opposed his desire of becoming 
.1 jiainter, thn young PeiTier secretly left his home, 
and, without the means of subsistence, associated 
lumself with a blind ineiidicani, who was on hiS 
way to Italy, and by ibis means arrived at Borne. 
Ho accidentally became acquainted with Lanfranco, 
who encouraged him in his pursuit, and admitted 
him into his school. After a residence of several 
years at Rome, lie returned in 1630 to France, and 
passed soiife time at Lyons, where he painted a 
set of pictures for the cloister of the Carthusiane. 
He thou visited Paris, whore Simon Vouet, who 
was then in possession of every commission of 
importance, employed him in painting the chapel 
of the chateau of Chilly, from his design. Findmg 
little employment in Paris, he returned to Borne in 
1635, where he applied himself to engraving the 
principal antique statues and bas-reliefs, and exe- 
cuted several plates after tho Italian masters, ae 
well as from his own designs. After the deatli of 
Simon Vouet, he returned to Paris in 1645, when 
I lie was employed to paint the gallery of the H6tel 
I de la Viilliero, and was one of the twelve profeseoxf 
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who in 1^48 founded the Academy. He died in 
Faris in 1650. Some of his best painting are the 
frescoes in the above liotel, and his pictures of 
* Apollo in the Chariot of the Sun,’ * The Tempta- 
tion of St. Anthony,’ and * Acis and Galatea ’ — Diis 
last in the Louvre. We have by him also a con- 
siderable number of ctchinfcS) from his own deHigns, 
and after other masters. Ho HomotniieH signed his 
name Faria, The following are his principal 
plates : 

A set of one hundred prints from antique siatuos, 
published at liunie. 

A sot of fifty, from ancient bas-reliefs. 

Ten platub of Angels from the FurueHina , rtf it # lUtfihael. 

Two plates of the Aboombly of the Gtids, aiiil lie 
riage of (jupid and Tbyche , alter the pumliugs hy 
Jla^ael, in thu I'aruebiua. 

The Ouinmuuiou of ISt Jerome * ajUr Atju^t. ( at t'UiCi 

The Flight into Kgypt , after the aame. 

The Nativity; afiei S. I’ouet. 

The portrait of Sinuiii Vouet , F. Pen /« < it IGJJ. 

AFTER IMS 0^\N DFSiaSS. 

The Holy Family, with Si. John playing aiih a Lninh 

The Crucifixion; ins(‘ribed 1* i tun iscus Ptv't , 1 /*- 
yuudtuSt pin v. tt stuf. 

St. Koch curing tho l^higiie-stiiekeii. 

liody of St Sebasti u , siippurtcd by t\v(» Suiinls. 

Venus and the llraees 

Timo clipping the Wings of Love, ingmied in (lu.ii- 
oscuro. 


PERRIEK, OTTirj\rMn, born at Maeon ahmif 
16(H), was tlie uepln n and h' liolar of Fiain.ois 
Perrier, whose style Ik* followed. Of his woiks as 
a painter the nioM (.oiisideiable ate Ins pudnies tii 
thesaciisiy of the Miiiiinos at Lyons, when Ik* 
took refuge, having killed a man in a <iiK I W« 
have by this aitisi sovetul i-n lungs exocuted in 
the style of bis unele. He died in 1065. Aiinuig 
his best plates v\o may n iiiie : 

A Holy Family. 

Tho Death of tho Mi»gdaleue. 

Portrait of LazuriH ^h*y8ouui<‘r. 

An allegorical subject 


PERKIN, Jkan, was an obseiiic engraver on 
wood, who, eonjointly with Ju<in Munier, exeeiihd 
a set of cuts for a work (*ntith‘d ‘ J^a MoroNophii* 
do Guillaume iJe hi Peiiii^re 1’ols.iin, eonten.nit cent 
Embleines,' puhlished iti 1.6511. 

PERRIN, Jean Ciiaulis Nk^aisk, a Fiomh his- 
torical painter, was horn in Put is in 1764. lie was 
a pupil of Doyen and Durameau. In 17H7 bo was 
elected a member of tlie Arademy of Pninling. 
Among his works are, ‘Venus healing the Wound 
of .ffineas,’ ‘ Tho Sacrifice of Cyanippus,’ and an 
‘Assumption.’ Ho died in 1831. 

PERRIN, Olivifu Siankilah, a French painter, 
born at Bostrenen in 1701. IL* tiist stuilied at the 
Academy of Rimnes, but aftciwaids, throiigli the 
kindness of the Duke of Obarost, be entered the 
studio of Doyen. Ho then woikod wiUi the en- 
graver Mossard, after which be went on two or 
three campaigns. lie then obtalncid a Government 
post at Qmmper, and painted several pictures iUus- 
tratSnff Breton life. Ue died at Quiinner in 1832. 

PEHUIN, Thomas, a miniaturist, who flourished 
at Dijon about 1400. Ho worked for tho Duke of 
Burgundy. 

PEBBISSIM, Jacques, (Peihsin, or Persinus,) 
was an old French engraver, who flourished about 
we 1570. In conjunction witJi J, Tortorol. 
be designed and engraved, partly on wood ana 
partly on copper, a set of twenty-four largo prints, 
taprestfiting subjects from the Huguenot war, 1559 
t2 


to 1670. His coppeiv^plates are otohed in a ooanei 
incorrect style ; tlie woodcuts are executed with 
more attention. He sometiinos signed his prints 
J, Perrimmfeciti or J, Ferdnua frcU, and some- 


times marked them with the. inonugrum ^ . Zoni 


thinks that he was a German hy birth, un opinion 
in which Nagler Hocins to cmu'tir. Tho latter says 
he was born in 1630, and quotes tho work referred 
to as being published in 1667 and 1574. BrulUot 

has giN on his monogram tlius ^ wliioh agrees with 

Naif l4*r, who calls him C. J^tlcoL •When he on- 
g»a\cJ uoiijointly with 'J’o'turcl tlie inunograiii is 



Bi'c also ToiiroiiLL. 


PEliRGNEAU, Ji AN lUnisiK, a French on 
graver, was bom in 17.31, and diid in 1790. He 
was instructed by L. t’ars. He engiaved also after 
Boucher, Van Loo, an<l Boiich.inlon. lie was a 
painter in crayons, and was foj n short timo in 
England, wIkmo he (*x1iil>ite(l some portraits in that 
Diodiiiin. Among Ollier punts, he has left two of 
tho elements, ‘ Aii ’ and ‘Earth,’ after Natoiro; 
the companions, ‘ Firo* amt ‘ Wa1<T,’ iim* engraved 
hy P. Aveline. l^oiKxm^aii is s.iid liy Siret to have 
(lied at Amsl(*rdain in 178.3. 

PEUROT, An I OINK Makif. a Freneh landseapo 
.iiid iuehitiHtiii.il painfei, born in P.iiis in 1787. 
lie WHS II pupil of \Vat(‘h*t ainl Mi< ballon Among 
bis l.indse.ipes ue views of (’lisHcm and Messina. 

PEKRt >T, (’\i iii.uiNi.,aFreiieb miniarim , (lower, 
iiid nriim.l1 paintiT, who lloutislKd in tlio 17th 
century. She wms a pupil ut Niudas Roluut, and 
was i<*eci\cd into tho Acaih‘iny in 1682. Sho 
published some woiks on puiiitiny* in miniature. 
She iimiried om* (’laiide Iloiry, a notary. 

PEUROT, Feuiunani) \inoH, a French painter, 
born at Puimbieuf in 1808. At the age of nineteen 
he puiiit(‘d for tlic hinali (‘liureb of Ploiidnniel an 
‘ Assumption,’ wIik'Ii atli.'Kttd a great deal of at- 
tention. iTctlion went to P.uis to stnd}^, and there 
execiih d fur M. (iiidin a large* miiiiber of litho- 
graphs. He p tinted hevrnil Hoa-pieces, and in 
18 16 wont to It.il>, wdii-re he pioduet'd a pieturo of 
‘Susanmdi and the Elders* whieli m.ide some sens- 
ation. Til 1840 he went to St. Petersburg, and 
was just alwHit to be admitted inlf» the Academy, 
w'hen, yielding to tlie severity of the cliiiiato, ho 
died in 1811. 

PERRY, Frani is, an English engraver, was born 
at Abingdon in Beikshire, and was u pu|)il of one 
of the Vanderbuiiks. IL* was for sonic lime under 
Richardson, but made little progress as a painter. 
He afterwards set up ns an engraver, and for 
some timo woiked 'for the iiiaga/ines. He died in 
London in 1765. His bi'st plates are coins and 
medals, which he copied with neatness and pre- 
cision, Ue also engraved some portraits, among 
which we have the l||[lowing: 

Dr, Dueoxvel, alBxod to his Anglo-Norman Antiquities* 

Matthew Hutton, Bishop of Durham. 

Alexander Pope, Poet. 

He also etched a series of drawings, by himself, 
of Lichfield Cathedral. 

PERSECOUTER (or PhRSEi utetir). See See- 

WODTKR. 

PERSEUS, an nneient Greek painter, who flour- 
ished more than three hundred years before Christ 
Ue was a disciple of Apelles, and though greatly 
inferior to lus master, he may be presumed to have 
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pOMlIied ooiuiderable talents, as he was favonred 
with the particqlar esteem of that paioteri who 
addressed a treatise on art to him. 

PEBSEVAL, — , a French portrait painter, bom 
at CSiamery in 1746, He was a ProfoBhor of Di aw- 
ing at the Royal College of Pont-le-Voy. In tlie 
Museum at Rheiins theie in an old woman’s portrait 
by him. He died in I8;i7. 

PEURIJN, ItKNlKU Die, (Peuspyn, Pkkzyn, &c.,) 
called Nahoisstik, wuh u painter and oiigiaver, hoin 
at Amsterdam uliout tlio year 1600. J To wont to 
Home, whore, in conjunction with CornoliH Rloc- 
maort, Theodor Mutham, and M. Natalis, ho en- 
gravod tho statues in tlio Palazzo (liustiniani. He 
marriod tho daughter of tlio glass-painter, Theodor 
Orabeth, who bi ought him a fortune wliiidi enabled 
him to drop tho profession. He worked with tho 
burin in a uo.it, cloar stylo. Wo have also tho 
following plates by him : 

Tlie Portrait of Ariosto ; afiir Ttlian. 

Baldfuifwre, ('ount C^asti^dioiio ; nftei Itaphad, 

S. Ooster, J*hyNiciiiu ; aftn' Saudi art. 

Admiral MepiusI ; after Put ton. 

Old Ago; ajtir Huh ns, 

PERSINUS. See Pi iiiiissiM. 

PERSON, Niooiaiis, a Goiman ein*iaver, floiu- 
ishod about tho ^oar 1700. Ho exeruted n st't of 
indiBorent prints after portraits of Geraidti Aich- 
bishops; these weie piibJiHlicd in 1606. 

PERSYN, Jan, a Dutch porti.iit paintoi, honi at 
Tho Haguo in 170S. Ho was u pupil of (Constantine 
Netseher. He iilteiwnids enteied tho Aililleiy, 
and bocamo an ongiiiect in the horvico of tho Dutch 
liepiibUe. 

PEUl'UR, Rai'IIAKD, a Sponisli paintiT of histoiy 
and landscape, 'who llomislied at S.iragossa about 
1 GHO. Ills landscapes ere gi aceful in eomjiohition 
and plo.isaiit iit (‘olour. 

PERIICCI, OuAZio, an Italian historical painter, 
burn at Reggio in 1648. Hu was a pupil of Lolio 
Drsi, uiid wim also an architect. In the chinch of 
R. (iiovaiiiii in Reggio tlieio is a pietuio of S 
Albeit by huii. Ho died in 1624. iiis son 
FiiANOKsri) was also an artist. 

PEBU(j1A, Hi iiNMiDiNo DA, was a painter living 
in Perugia ill the e.iily pmt of the 16th ceiitui^>, 
who has been often coiifomided witli Piiitiinei lii'o. 
He established hiiiiself iu San Seveiino in 
and in 1624 he painted an ultar-pieco, now in San 
Domenico of that city, leprobenting a ‘Virgin and 
Child, with font Saints.’ Several paintings ascribed 
to liiiri aie to bo scon in Peiiigia. In London, 
at Dudley House, ia ‘ A Virgin holding a bud by 
a string, with tlio Child in her grasp.’ At the 
Louvre, a ‘ Crucitixion,’ w ith numerous hgiires, is 
generally attributed to him. 

PERUQIA, Makiano da, or Mariano di dkr 
Eitbtejrio da, an obscuro scholar of Perugino, to 
whom Vasari refers as the author of a picture ‘ of 
itlight interest ’ in S. Agostiiio, at Ancona. Mariutti, 
however, ascribes to him a better woik iu S. Do- 
menico, at PorugiiL 

PERUOINI, a landscape painter of Milan, to 
whose pictures Bguros were added by Alossandio 
Magnasoo. 

PERUGINO, ALOisi(or Luioi). Beo Scaramuocia. 

PERUGINO, DoMKNiro, an ouscuro painter, who 
died in Romo about 1690, aged 70 years. He is 
supposed to have been also tlie engraver mentioned 
by Vasari as the author of certain excellent plates 
after Roman antiques (see voL v. p. 431 {MUanesi])* 


PERUGINO, II. See Santi, Pism. 

PERUGINO, Jl Cavalibrb. See Cebkikl 

PERUGINO, Paolo. See Gismondi. 

PERUGINO, Petbucoio. See Montakini. 

PERUGINO, PiKTuo. Bee Vanuoci. 

PERUGINO, PoLiDORO, a goldsmith, who was 
living about 1660 at Perugia, and who may have 
also engravod. It has been Buggostod that he may 
be tho Perugino alluded to by Vasari in the life of 
Mai c- Aril onio (vol. v, p. 431 [J/tVanml). 

PKUUZZl, Baldassabe, painter ana arohitecti 
was bom at Siena, March 7, 1481 ; he was the son 
of a weaver, who had seitlod there. In 1601 he was 
employed in tho chapel of S. Giovanni, in the 
cathedral, receiving 42 lire for his work. His chief 
instructors appear to liave been Bazzi and Pintu- 
ricchio. About 1604 ho went to Rome, where he 
settled and soon obtained a good position. His 
cliiif work in bis earlier ^cars at Rome was the decor- 
ation of S. Oiiofiio. In tiie semi-dome and tribune 
thcie are an ‘ Eternal,* a ‘ Coronation of the Virgin,’ 
a ‘Virgin umoiight Saints,’ on ‘Epiphany,* and 
a ‘ Massacre of the Innocents,’ by him. At is. Croce 
in Gcriisalemma the vaulting of a crypt, dedicated 
to S. Elena, is inlaid with mosaicH after designs by 
Peniyzi. In tho Camera dell* Elioduro at the Vatican 
the ceiling is assigned to Penizzi. It was at this 
peiiod that, from the study of perspective, Penizzi 
was led to aTihitcctuie, and we find him employed 
by Agosthio C’liigi to erect a palace on the banks 
of tho Tiber. In the flat loof of the garden lodge 
of this iiaLveo Poiir/zi diew several mythological 
Huhjects, iiH also in other parts of the palace. In 
1517 he painted in a semi-dome of the Ponzetti 
chapel, in S. Maria dilla Pace, a series of Biblical 
Riihynth, such as ‘The (Viation,* ‘Deluge,’ ‘Sacri- 
fice of Isaac,’ ‘ Virgin and Child,’ and others. From 
1517 till 1520, when he succeeded Raphael os 
an hitect of St. Petci’s, and from 16‘20 till 1627, he 
did little that has not perished. From 1621-3 bo 
w.aH in Bologna, but returned to Rome, and was 
engaged at the fi sti\ al given in honour of Clement 
VII.’s (‘oronation. In 1627, on tho occ.ision of the 
sack of Rome, ho was cajitured and ransomed by 
the S])aninrds, and plundeied of all he possessed. 
He then went fo Siena, wlieie ho was employed 
by the Guveininent in planning fortresses. About 
this timo !io aKo ]).iiiited a fiesco in tho little 
church of tlic Madonna di Fontcgiiista, at Siena; 
tho subject is tho ‘ Sibyl announcing the Nativity 
to Augiistiib.’ He rLinained in Siena till 1686, 
when he returned to Rome, and devoted himself 
entirely to architecture. Ho was a good mathe- 
in.iticiun, and a master of piTspoctive. He died in 
Romo, on Jan. 6, 1637. Of his principal works wo 
may name a figure of * Charity with three childteu,' 
in tho Beilin Gallery ; an ‘Adoration of the Mag^,’ 
111 tho BTidgo^vater Gallery ; and a fine cartoon of 
the same subiect in tho National Gallery in Londoni 
where, too, there is a picture from the cartoon, but 
not by Bnldnssare. 

PEliUZZlNJ, Domenico, an engravor, bom at 
Pesaro, supposed to have been tli© idder broths of 
Giovanni IVruzzini. Ho appears to have lived 
mostly at Ancona, and flourished from 1640 to 
1661, according to tlie dates on the prints attii** 
buted to him by Bartseh. Tliese prints bad bm 
previously ascribed to Dometiico Ptbfa, but the 
style is entirely different, both in desim and 
execution. It is supposed tliat, like his IWotber 
Giovanni, he was a scholar of Simone OaUtatihi du . 
Pesaro, and his etchings resemble those vt tbit ' 
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inMtery and of Guido Reoi Subjoiaod is a Hat of 
ibair titles $ 

Tha Holj Virgin, half-length, with the infant Jeaua. 

The Virgin seated, with the Infant on her knees. Z>. 

p. mi, 

Obrist tempted by the Devil, in the form of on old man. 
D. P. 1642. 

Christ bearing his Oros^ with other figures, half-lengths 
D, P. P. F, engraved on the cross {ctn ulai ) 

The Holy Family and Samts. iV/^***. Aneonae^ 

1661. 

St. Anthony of Padua praying, and the Infant Jusns 
appearing to him on a cloud supported by three 
oWubim. Dorn P. F. 

The AssaBsinatiou. A man in his shirt on a bod, assailed 
by three soldiers, one of whom thrusts a lauce into 
his body. J). P. 1640. 

Four landscapes. The first is signed 1), P. / Aneonae ; 
the others, 1). P. only. 

St. Jerome doing Pcuanco in the Desert. The letters 
J>. P. P, aro on a plant to the right (Oonaideted 
doubtful ) 

FERUZZINI, Giovanni, avjs bom at Ancona, 
or at Pesaro, in 162U, and was a s( holar of Simune 
Cantarini. There are several of hia pictui f s lu the 
churchoB of hia native eity, of wineh the most 
OBteomed aro the * Dei ollation of St. John,* at tlie 
Bpodale; and a pictnie of *St Tciesa,* at the 
Oarmelitoni. Uc lesidcd some time at Boio^na, 
whore there aro some of his woiks in tlie piihlic 
edilioes, particularly the ‘ Doseent of the Holy 
GlioBt^* in the < lunch of SS. Vitalo od Af^ricohi; 
and a piotiiro of * St. Coc ilia,’ in tJio chuich dedicate d 
to that Saint He was invited to the couit of 
Turin, whore he exceuted several v orks, both in 
oil and m fresco, so in in li to the h it'sfin tion of Ins 

S atron, that he was luule a knu'iit of tin* older of 
t. Maurice, lb dud at Mil in in 1 GUI. He win 
vain of liis faeility of cx(( ution, and itihoulud on 
one of the liiiu ttis of the Poirico dc’ Servi in Bo- 
logna, **0pus 24 Ilor. E(i. Jo. IV’ (the woik of 
twenty-four hums byGio. Peroiszini, knight). Culo 
Cignani, on reading it, obsci ved, ^‘LeiniiRltionoiu si 
fanno presto ” (ti itlpR arc Boon done). Gio> anni’H boh 
Paolo, and hia bi other, Dumlnico, were alsopamteis. 

P£RY, Nicolas, an obsi ure historical painter of 
the Bevenieeiith eentuiy. He was re(ci\('d into 
the Guild of St. Luke, ut BiusboIb, in 17 JO. 
PERZYN. See Peusijn. 

PESARESE, II (or Simunl da rcsAiio). Sie 
Oantabini. 

PESARI, Giovanni Baiiisia, an Italian his- 
torical painter, waa a native of Modena, lie lived 
some time at Venice, wliere he died after 1G50. 
FESAKO, Nia’0L5. See Tuomk/ito. 

PESOHEL, Kabl Goi'ilikd, a German historical 
painter, bom at Dresden in 1798. He was a pupil 
of Vogel, and studied in the Dresden Acad« iny. 
In 18& he went to Romo, where ho remained aliout 
a year, On his return ho assisted his master Vogel 
firescoes at Pilnitz. About 1830 he was ap- 
point A Professor in the Dresden Academy. 
Pongiderablo attention was devoted by him to 
mural deooration, and good examples of bis work 
am to ^ seen in the Roman House, Leipsic; and 
, it the Boyid Palace at Dresden, He died in 1879. 
Amongst his chief pictures are : 


Bsbimattlm Well. iLeiptiemamm,) 

Me, an ye that labour.* 1851. (Dreadei 


PBSOI, Gabfabo, a Bolognese pointer of archi« 
tectural perspectives who flouristied about 1776* 
No details of nis life ore known. 

PESCIA, Mahiano da, also called Giiaziadbt, 
was an Italian painter tlie time of whose birth and 
I death is uncertain ; Zaui snys be died iibuut 1520 ; 

I others, that be was born in 1525, and died in 1550. 
It iH also said tliat bo w<ih a Hcliolar of Domenico 
Ghirlundciio, and assiHted him in 1 iir workH ; but in 
that case he must have been born iimcli earlier, us 
Ghirlandajo died in 1494, PcihapH it was Ridolfo 
Gliirlandajo. In the clmpel dtdla Signoiia, in the 
Palazzo Vecchio at Floicncc, there is an alt.ir-pieco 
by him; and, in the Galkry, the ‘Virgin and 
Infant Jesus, with Eli/ab(*th and tiio young St. 
John.* It is agieed by all tliat he died young, and 
hiB known works aic veiy few. • 

PE8KLLO and PESELLINO. See Giuochi. 
PESKNTI, Gali«a/zo, called 1 l SAnmoNKTA, a 
paintei and sculptor of Cicniona, who floiiriBhed m 
the 15th century. A Mauiiuk Picshnii, also called 
1 l SADDiONiriA, lived ut Ciemomi at the end of the 
IGtli century. 

PESNE, Antoinf, the son of Thomar Pesne, (a 
poitrait painter, and biolher of Jc.in Pestie,) was 
born in Paris in 1G84 (V). 1 lo sliidud under bis father 
and under his uncle t’harles do la Fosse, and after- 
wards spent some time at Venice for further improve- 
ment After lia\ ing been received a member of the 
Paris Acadi my ho settled at Berlin, whore lie became 
court paintei to Frederick tlie Great, as well as 
Director of iho Academy. IIo died ut Berlin in 
1767, Ho painted histoiy and pintraitH, and Jna 
woiks weie much ndrnned by the ecmnvwfieujs of 
tliecourt. Thf GalieiuHof tlio Bcilin ‘Ediloss/aiid 
of Potsdam and Kans-hoiui, contain inany ol his 
works, and homo ilegint fn mo pn tiires arc in the 
Dresden Gallery, PcHne [laniled ligui *h in the 
pictures of iiiH fiiinds C, 8. Duboi's and I*. C. 
Loygebo. The following arc among the bi‘st know n 
of ills own pictures : 

Portrait ef FrcMb tick the Ore it {Vmpnvid hf U'lflt ) 
lliB own I'urtnut {Jhtsdui (mitt up Lnurau(l (uf G, 

F. kSchmidt ) 

nmiHclf and \V ife {TidUti Mmtam) 

I'aiinly pictiiroot tlu> (’oluncl ul tin Hwims Diiard, Boron 
voii Brbach. 

Tupebtry picturos with portraitN of J’liucc Iaoi>oU uiid 
Ills Fiuuily ( (iHi/( ) 

Portrait of the (’lie v VlcMiglu Is 
„ „ riiintcr DuhnissuD 

,, „ Miilumo DubiiiHSun. 

A Cook iJurkiDf; a I'lirkey 
A Young Girl with Pigoous. 

Foriiino-telhiig 

Portrait of the Engraver Semidt and bis Wife. 

PIfiSNE, Jkav, a French engraver, was born at 
Rouen in 1023, and died in i^aris in 1700. It is 
not ascertained by whom ho was instructed, but 
ho attained some success as an artist, paiticulaily 
as a designer. Jio produced 1G8 platoh, of which 
some are exceuted With the burin alone, and others 
m combination with the point. IIis princifial 
plates are from the pictures of Nicolas Poussin, 
with which be succeeded adimiahly ; others^ are 
after Raphael, Titian, the Carratei, Guercino, Giulio 
Romano, and others. The following are perhaps 
iho best : 

POE'J RAITS. 

Two of Nicolas Ponsrin ; a/ler pirturea by that painUt* 
Tiouis lo Oomte, Sculptor to tho King. 

Fraa^oxs Langluis , o/ter Van Dyck, 
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tUBnEOTB AVTIB VOXmtft. 

AMumpdofi of the Tirgin. 

Bfihor before Abaeuerae. 

Vhe Adoration of tho Shophords. 

The deed Ohriet, with the Virgin and St. John. 

The Entombment. 

The Death of Sapphira. 

The Holy Family attended by Angels, with a dedication 
to Ln Brun. 

The Vision of St. Paul. 

The Triumph of Clalatca. 

The Testament of Eudamidas ; one of hia heat prints. 

The Seven Sacraments, in seven plates of two sheets 
each. 

The Labours of Hercules, in ninetoon plates ; from the 
paintings in the Louvre. 

SUBJECTS AFTER ITALIAN MABTERS. 

The Holy Family ; after Raphael, 

A set of fifteen landscapes , after Guercinoj and other 
masters. 

PKSZKA, JosnriT, was born at Cracow in 1767, 
and studied principally in Warsaw under Lainiu 
and Smugliewicz, the latter of wljoni he accom- 
panied in 1797 to Wilna, and in 1800 St. Potcrhbnrg. 
He remained in IluHNia till 18111, when be rctiirned 
to Warsaw, wliero t\v<i years later lie bo( anio Pro- 
fessor of Painting at the University. Ho died at 
Cracow in 18111. llis wniks uro piincipally por- 
traits and ncf‘ries from PoHhIi history. 

PETE, Simon, an obscure paintci of Valladolid, 
who flourisbed about 1661. 

PETER, Emm., a (iorniufi ininiaturo jminlcr, 
bom at JagiTndorf in Silesia, in 1799. lie dic'd ut 
Vienna in 18711. 

PETER, Wfntkslatts, animal painter, was born 
at Carlsbad in Bobeinia in 1742. llo applied him- 
self successivoly to incbil working, cliasing, and 
sculpture before settling to the art wliicli be at last 
adopted, lie became l^tofcssor iit the Academy of 
San Luca in Rome, and his best woik is * The 
Terrestrial Paradise.' A ‘ Hen and C’hickcns ’ by ! 
him is in the Borgheso (iallcry. 11c died at Romo 
in 1829. 

PETERS, Anton na See De PF/irus. 

PETERS, Bona\ iCN i uiiA and Jan. See Pektkrs. 

PETERS, Fjians LniAs, was boni at Mechlin in 
1606. Ho was the son of an obscure painter, from 
whotn bo learned the eloiuenls (»f disign, hut lie 
afterwards eiitenMl llie sehool of (Tcraid Sc'gers. 
Ho did not, lumevtr, follow the st>le of that 
master, but abandoiud liistoricnl painting to devote 
himself to landse.ipes. He was takc'ii into the 
service of the Aulidiike Leopold, in uJiose employ- 
ment ho passf'd the greater part of Ins' life, lie 
died at Brussels in 1654. 

PETRUS, Okiiuit. See Pik'ierszen, 

PETERS, Mat'ihiar, flourished at Amsterdam 
about tbo year 1660, end, in conjunction wdth bis 
brother Nicolaas Pkilus, engiavcd the plates for 
the * Atlas Major,* published by Blaeu, in Unit city, 
from drawings by tho piibliNlier. 

peters, the Reverend Maithew William, 
was born in the Isle of Wight in the first half of 
the ISth century. His parents very early removed 
to Ireland, where his fatnel* held a post in the Cus- 
toms at Dublin. The son became pupil of Robert 
Wesik the master of the school of desi^ there, and 
in 17W he obtained a premium from the Society of 
Arts, He was brought up, however, for tho Church, 
and came to hold the appointments of Prebendary 
of Lincoln and chaplain to the Prince Regent. In 
the pursuit of art as an amateur ho travc lied in Italy, 
^d when at Parma he copied the <St. Jerome,* 
al^Jds copy is now in the church at Saffron Walden. 


In 1782 lie also copied, for tho Duke of Biitlimdi 
a picture by Le Brun m the Carmelite chnrob at 
Paris. In 1771 he was elected an Associate of^tbe 
Royal Academy, and in 1777 a full Aoademioiaa. 
lie resigned in 1790, and died in 1814, at Brasted 
Place, in Kent, lie is better known by the printo 
engraved for Boydcll and Macklin than by his 
paintings, though some of his pictures have al- 
most tho impasto of Sir Joshua Reynolds. His 
* Resurreclion of a Pious Family,’ the * Guardian 
Angel,’ * Cherubs, * and tlie * Rpiiit of a Child ; ’ 
his hoenes from tho ‘Merry Wives of Windsor,’ 
and from ‘ Much Ado about Nothing,* and other 
theatrical subjects, were very popular. Ho painted 
many fancy subjects and also portraits with much 
taste and elegance. He was patronized by some 
of the nobility of his day, for whom he painted 
subjects very different from his ‘ Resurrection of a 
Pious Family.’ There aro cngtavitigs of several 
of his fancy pieces and portraits by Bartolozsi, 
Mareiiaid, Simon, Tliew, Dukinson, and J. R. 
Smith. IIo was sevoicly satiiized by ‘Peter 
i’liidar.* 

PETERSEN, HriNUirn Lunwia, a Danish en- 
giaver, was boin at Altona in 1806. In 1H24 he 
entered the Academy of Diesden, and in 1827 the 
atelier of RossmaKster, In the two following years 
he engiaved some landscapes and portraits at 
Ileidelbeig for the Ehrcnhalle, and in 1835 several 

1 )lites for the Bibliographical Institute at llild- 
niigbauscn, and for tho Austrian Lloyd’s Company 
some small landscapes after Rotlibart and David, 
in 1838 he settled at Niircmhorg, where he executed 
his jirimipal plates — the ‘Madonna della Sedia,’ 
after Rapliael ; ‘The Tiibuto Money,* after Titian; 

‘ The Children in the Wood,* after Von dor Einbdc. 
and ‘Chailes IX. on the Night of vSt. Bartholomew.’ 
Fioin 1840 to the end of his life lie etched 
extensively for Hefner’s work on costuines, and 
produced numerous facsimilcM from drawings by 
the old masters, llo bocamo eonsoivator of the 
art collections at Nurcniborg, and died there in 
1874. Ho was also a restoier of engravings and 
pictuies, 

J^KTERSEN, Johann Eiuk Ciiuistian, marine 
jiaintor, was bom .it Copeidiagen in 1839. He 
studied at tli(‘ Academy of bis birtliplaeo, and then 
under Melbye and Dahl. Tie was engaged in the 
war as a Danish otliei'r in 1864, and in the following 
year went to Ameiica, wlicre ho died at Boston 
in 1874. 

I’ETERSDN, FuKi»KTiir, enamel painter, was a 
pupil of Boit, and died in London in 1729. 

PETE HZ A NO, Simone, (PiiurEiizoNo,) was a 
native of Venice, and was broiiglit up in the school 
of Titiaii. lie flo(iiiHh(Ml about the year 1690. His 
‘PieliV iu the ehiircli of San Fodele, at Milan, is 
signed witli his name, to which he has added 
Titian i ifiorfpvhts. In tho church of San Bar- 
naba, at Milan, be painted some frescoes from the 
life of St. Paul. Tlu're is a fine ‘ Assumption,’ in 
tho (iiiesa di Brera, at Milan by him. 

PETIIER, Abraham, the son of William Petheti 
w^as born at Chichester in 1756. In the early part 
of his life he applied himself to the studv of musio, 
and at the age of nine years, is said to have ooobh 
sionally performed os organist in his native dt^. 
He afterwards turned his thoughts to painting, in 
which lie was instructeil by George Smith, and 
attained a .considerable rank in the art as a land- 
scape painter, particularly by his moonlight effects, 
whence he has obtained the sobriquet of * Xooik- 



PAIKTABS AND 

Utflvt Pettier.* A ^Haereet Moon* bv him met 
ndth epeciftl admiration. His moonlight pieces 
are notable for their astronomical accuracy. He 
exhibited at the Hoyal Academy in 1784, his sub- 
jeot being * Moonlight.* In 1789 he followed this 
.witli ‘ A Ship on Fire at Night,’ and at intervals 
with others, till in 1811 he sent a second ^Erup- 
tion of Vesuvius,* Pother not only distinguished 
himself as painter and musician ; his philosophi- 
cal and mathematical researches were of sutne 
Value. He also showed skill as a mechanic, and 
constructed various optical instruments, such as 
telescopes, miscroscopos, air-pumps, and electric 
instruments. Pethor died April 13th, 1812 
PETHERjSi BAsriAN, the eldest son of Abr.iliAm 
Pother, was born about 1790, and was probably 
instructed by his fdther, as he )t.iintcd sinuUr suli- 
jects. His pictiiies consist of moonlights, eon- 
flagrations, and Munsets, and exhibit tine feeling; 
but the narrowness of liis eireums* i ie< s, nnd the 
larg^enoss of Ins fatnily, reduced him to the necessity 
of working for pictuie-dealers, nnd hoyond them it 
does not appear that he evei h.id a patron, (‘xeept 
in one instanei*. That patron ^as Sir John IT. 
Leicester, Bait., who commissioned him to paint 
* A Caravan overlaken bv a Whirlwind,’ wlii< h was 
exhibited at the Royal Academy in 1826, to£,ethei 
witli ‘The Destruction of a City by a Volcano.* 
His first and almost his only pre^ ions contributions 
had been in 1814, wlun Ins Mihj('(tH were ‘ A View 
from Chelsea Bridg<‘,’ and Binning of |)ini> 
Lane Theatie.* lie had consHleMhle kuovltdge 
in the inochanicnl arts, and, it is H,d<l, vas the 
first tliat suggested the idea and (oiistiuetioi^ of 
the stomach-piiiiip to Mr. Jukrs, tho surgi on 
who introduced it to the nie<li(al jmifession Ilib 
pictures are not iiuinerons ; hut they >\eie a source 
of great einoluinent to his fiuiuls the deahis, ns 
they could be readily copied, and the rupies dis- 
posed of to country gentlemen; wheneo it is that 
his name so fie(|uenlly a])p(Mis in catalogues. Ills 
real works have eonsidei able merit. IIo died at j 
Battersea in 1844. 1 

PETIIFjR, WiMiJAM, painter and mezzotint en- 
graver, was the cousin of Abiaham Pother, and 
was bom oL Cailisle in 17.31. lie painted por- 
traits in oil and ininiatnre, ainl studied engraving 
under Thomas Frye. lie was ndrrdlted into the 
Royal Acaiicmy in 1778, and exhihitid oecasion.illy 
between 1781 and 1794. lie dud in London about 
1796. He engraved sevei .1 line plates after Rem- 
brandt and other niasleis, as ncll ns a f(‘w fiom 
his own works. Among others, we liave the 
following prints by him : 

PORTRAITS. 

The three brothers Smith, Painters of (Tiichostcr ; 7T\ 
r^herpinx. eifec. 1765. 

Benjamin West ; after lawran^on, 

Samuel Chandler, D.D. ; after Chamlerlin. 

F^aa^oia du Quesnoy, Sculptor ; aj^rr C. le JDrun, 

Carlo TeMarini, Musiciau ; after Palthe, 

Bemhrandt’a Wife (tho Jewish Bride) ; after Bmhrandt. 
Babeas’s second Wife ; after RvheM. 

SUBJECTS AFTER VARIOUS MASTERS. 

The Rabbi ; ttfter Kem^yrandt 
An OfBoer in Armour ; afte/r the same. 

Aa old Man with a beard ; after the same. 

The l>Did of the Vineyard ; after the same, 

A VUiage Festival ; after Teniers. 

A Wsrnor ; half-len^h ; after Oiormone. 

The Descent from the Cross ; after the pieture in King’s 
OeUilg^ Cambridge, by hamde da Vdterra. 


iBNaBAVESa 

The Philosopher ; after Jes, Wright, 

The Sculptor ; after the same. 

The Academy ; after the same. 

The Oontinonco of the Chevalier Bayard , alter Pennv 
The Hermit ; after the same. 

The Alchemist ; after the same. 

PETIT, (liLKS EdmA, n French engraver, was 
born in Paris in 1696, and tliod in 1760: He was 
a pupil of J. Clioreau, and engraved several plates 
ill the stylo of his instructor, tho most esteemed 
lieing his portraits. Among others, we have the 
following prints by him : 

roRTRAns. 

Francis I , King of Franco ; after Titian / fur the 
C'rozat Collection. 

Loins Philip, Regent of Fmnw' ; after Liofard^ 

Louis XV , King of France ; r///rr C. van Loo. 

Charles Ed ward Stuart, tho Pn ti'uder ; after Lapra. 
Philibert Pipillon, (Janon of Dijnii. 
itoii^, Charles do M.iiipoon,Prosidi>iit of the Purliamunt, 
IVtir Biiyle, Author of tho Historical and Critical 
■Dirtioiiary. 

Maria Theresa, Queen of Tliingary. 

Armand Jules, Prince of Itohan , alter Ritfavd. 
llouri (3harU‘8 tie Pomiiont*, AhW* of Ht. Mediurd. 

Joan Frudene J^hilipeniix, Count of Maurt'pas. 

Joachim Francois Puiier, Duke of Gesvrt's. 

BURJKC'Ifl. 

Tlio Disciples at Emmaus ; after J. Andti. 

The ViHit.itjou ; aftir tht name. 

Tho Virgin d tho Rosary; a fit r tht same. 

St. Catharine of Sieim; ajt(r the ••ame, 

PETIT, Louis, a Frcneli hiHtorieal and 

Tiiarino painlt'T, was hoiii in Pain;) in 1795. lie 
was a pupil of Maudovaio and Regimiilt. He died 
in 1876. Woiks: 

(\>nibiit of Roland and liotlomont. 

Tho Wreck. 

PETIT, the R(*v. John Louis, an English amateur 
di.iuglitsin.in, born in 1801. II(‘ was oducaiod at 
Tnnitv i olh*ge, C.imhndge, wh(*re lio graduated in 
1823 au a senior o])time, aud aftorwards took holy 
ordeiH. 4uti<iu.ui.in pursintH weio his delight, and 
Ilf drew the illustr.itioiw for his woiks and pajiors. 
He was a memlier of the Institute t)f British Archi- 
teets, and of tin Ak ha‘oIogic!il Jrislitiite. He also 
produced a lev good otchingH. Ho died at Lich- 
field in 1868. Amongst Ins publications wore : 

‘Remarks on Church Archit(*cture, with 111 iihI rations.* 
1H41-5. 

‘ Principles of Gothic Arcliitecturo as ajipUcd to Parish 
ChuK-hes» Jsl5 

‘ Tho Abbey (^hureli of Tewkesbury ’ 1R18. 

* Architectural Studies in Franco.’ 1851. 

PETIT, lifoNCE, a French draughtsman and 
illustrator, was horn in 1839. lie was a constant 
I contributor to th(» Salons after 1869, and to the 
‘Journal Amusant’ and ‘Le Monde Illustrd.’ He 
died in 1884. 

PETIT, IjOUIR, a designer and engraver, was 
bom in Paris in 1760, and was a scholar of N. 
Ponce. Ho was much employed in designing 
vignettes and other book illustrations, which lie 
etched with considerable ability. lie died about 
1812. Among bis detached crigra\ mgs tho follow- 
ing are most deserving of notice : 

Jjk Belle Jardiniere, jointly with / after 

Tho Infant Jesus asleep, finished by Rovtnet ; after the 
same. 

Aurora; after the same. 

A Holy Family ; after the same. 

Sk Eomualdus ; after A. Sacehi ; finished by DsinSriM 
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' ^VM40r W0ir. 

And flmn lor )ulgtii*ii *Hi«tovy of tha life of 
Chilit * ; moDg wbioh afo the * TraDaftgaretiQii/ aJUt 
^!j»44M/eiid the* Last Supper/ oflw Leonardo da 

jPBTIT, Louis Mabik, a French water-colon r 
^inter of still-life and rniniutureB^ flouriHhod at 
Fontainebleau at the end of tlie IHtli century. IIo 
was a pupil of David and Do Muittc. Works : 

The School-boy and tho Arts. 

Leadscapo with AfiU. 

PEXITOT, Jkan, tho elder, enaniellor and minia- 
ture painter, was bom at Geneva in 1G07. lie wan 
the son of a sculptor and uieliltect, who desipied 
bim for a jeweller, and havinf^ freejuont occasion to 
make use of enamel in that trudt*, ho attained such 
skill in colour, that he was advised to Ap])Iy him- 
self to portrait paintin^r. lie was patronised by 
Charles I. and Louis XIV., and his extraordinary j 
ability was 4iescivin^ of their protection. In com- i 
pany with Fiorro Jioidirr, who afterwaids becamo 
Ilia brother-in-law, he visit ud Italy, whore they both 
resided some years. Petitot poiiited the lu acls and 
hands, and Bordior the drapories and backgrounds. 
In this division of labour they visited England, 
and had tire good fortune to form the auquMint- 
ance of Sir Theodore Turquet do Muyenio, 
physician to tho king, who hud, by experiment, 
discovered how to g4*t snper-exoclhMit colour in 
enamel. Mayerno intioducc'd Fetitot to King 
Charles 1., who retained liini in his serviio, and 

§ avo him apaitmcnts at Whitehall, lie painted 
le portraits of that monarch and of las family, 
several times. IIo copied sevci al pictures after Van 
Dyck, who assisted him with his advice. King 
Charles often went to see him at work, as he took 
great pleasure both in painting and chemical oxperi- 
iiients. Thedeath of Ins royal protectorwas a misfor- 
tune for Fetitot, wlio did not (luit the exiled fanjily, 
but followed them in tlieir night to Fans, whero 
he was looked upon us one of their most faithful 
adherents. Chailes IT., during Ins abode in Fnuico, 
took great notice of Fetitot, and introduced him to 
Louis XIV., who afipointod him his painhT in 
enamel, and gave him apartnicntR in tho Louvre. 
Ho painted that moTiaicli M'vcfal times, Anno of 
Austria, his motliei, and Maiia TiieieHU, liis qiK'en. 
Being a zealous Prot(‘s(ant, and duMiding tiie con- 
sequences of the revocation of the edict of Nantes 
in 1686, Pctilot begged the king’s permission to 
retire to Genova. Louis, unwilling to part with so 
favourite an artist, for some time evaded the de- 
mand, and employed the (celebrated Bossuet, bishop 
of Mcaux, to endeavour to convert liiin. This not 
succeeding, IVlitot was at length allowed to ]oa\o 
France, after a rosidonce of thirty-six years, and ho 
returned to Switzerland. He scttlcii at Genova, 
but tho crowd of adiuirers who came to see him 
was so great, that ho was obliged to (luit Geneva 
and retire to V(jvay, where he contimie<i to exereiso 
his art till ho had reached tlic ago of 64. Uo died 
an 1691. 

Fetitot was tlio first artisf to bring enamel paint- 
ing to complete technical perfection. ^ In the South 
Kensington Museum {Jonen Collection) there are 
fifty-two enamel portraits which are certainly by 
Fetitot, while some eight or ten more are ascribed 
to him witii more or less justice. Among the 
former several are scarcely to be equalled, certainly 
Itot to be excelled, elsewhere. Among them we 
may name six portraits of Louis XIV., and por- 
of Sully, La Vallihre, Yendome, Olympia 


and Hortense Manclni, i^helien, MasoriiQt, HM* 
de S4vign4, Molibre, * La Grande Mademoiisl^' 
Mine, de Moiitespan, the Duke of Orlejm> Armsiia 
de Meillcraye, Tnrcnne, and NiiK>n de rfiJnclos,^ In 
the Apollo Gallery of tho Louvre are about sixty 
of J(^an IVtitot’s finest enamels, consisting of 
traits of liOuis XIV., of his family, of ladies of tho 
Court, and of tlio statesmen and inilitaiy com- 
inaridcrH of France. 

FETITOT, Jkan Louis, the younger, the son Of 
Joan Fetitot tlie elder, was born in or about 1660. 
lie was instructed in enamelling by his father, but 
studied furth(n* under Samuel (*oopcr. He settled 
in London, where lio exercised his art with con- 
siderable success, and painted for Clmrles IT. up 
to 1682, when he removed to Paris. In 1696 he 
retuni(‘d to London, where cvoiitiially he died. His 
works arc very inferior to tliose of his father, thouj^h 
they possess great merit. A few of the best are in 
the South Kensington Museum. Among others he 
painted ; 

Ohaxles II. 

Peter llie Great. 

Queen C^atliorincu 
The Due i\v Jiciry, 

Tho Due d'Aujou. 

PETBAZZI, Asroi.Fo, was a native of Siena, and 
flouTishod about the y(‘ar 16.H6. Ho was a scholar 
of Ventura Saliinheni and IMctro Sorri, and, accord- 
ing to lialdinuct'i, painted some pictures foi the 
public edifu'es and piivato collections at Siena. 
One of his piincipal woiks is th(» ‘ Communion of St. 
JtTome,’ at the Agoslmiuni at Siena, in which he 
exhibits KomeUiing of the style of tin* Cuiracci. He 
oxccllod in ])ninting (‘hildren, whom he introduced 
veiy ha))piiy into liis embkmiatical subjects. Such 
are his * Four Seasons * in the Villa Cliigi, at Volte, 
which are admired for the )»layfulm*B8 and ingenuity 
of tho groups. Ho died in 1666. 

FKTBI, Ukinkkmj, was horn at Gottingen in 
1835. At the age of seventeen he entered tho 
Academy in Dusseldorf. hi 1854 liis first paid 
wyrk was u copy of a 'Machnina* after Degor. 
He was for a shoit time at Municli in 1867, and in 
llitj following year pioceoded to Home, whore he 
studied tlio m.istets of the (‘arly Bennissance and 
(heib(*ck. Aflei his leturn he, in 1861-2, painted 
in encanstic in tlio convent chapel of Nonneii- 
wcrtli, particularly a ‘Discf'iit from the Cross,’ 
which attracted general attention. In 1868 be 
paid a setond visit to Koine, in order to paint an 
altni-jueeo for Lisbon. In 1870 vre find him at 
Dnsseldoif piodiicing a ‘Virgin and St. John 
weeping over the Body of C/hrist,’ and in 1871 his 
cliff ‘ The Virgin ns the Protectress of 

poor Children.’ He died at LHisscldorf in February 
1872. 

I’ETIil, Pietro de, was born, according to 
Orlandi, at Premia, in the Novarese state, in 1671 ; 
Zani, however, says he was born in 1663, and died 
in 1716. Ho studied at Koine, in the school of 
(’arlo Maratti. Ho painted history, and united 
with tlie style of Muriitti somewdiat of the taste of 
Pietro da Cortona. One of liis principal works at 
Borne is a picture of the ‘ Crucifixion,’ in Uie chumb 
of SS. Vincento ed Anastasio; ho also painM 
some frescoes in tlie tribune of San Clemente, We 
have a few etchings by this artist from bis 
designs, executed in the style of a painter. OmdM 
wliichare: r i 

The Assumption of the Virgin. 

San Lorenso Ginstiniano. 



ffiteil dMnigttMift hiffltfrotn PieiBO kmmo in 
Ptxtt, cut JPiTU,to whom Bwrtsoh has assigned four 
addition to the two above named. 
Zani BayB%e latter was bom at Rome* 

FBTaIE, Gkorgb, a landscape painter, the son 
of James Potrie, was bom at Dublin in 1789. His 
art-training was gained in the school of the Dublin 
Sodety. He was much devoted to antifiuarian 
pursuits^ and furnished many drawings for the 
illustration of works on Ireland . In 1810 ho visited 
Wales, and in 1813 London, in company witli 
Danby and O’Connor. In 1H16 lie exhibited at the 
Royal Academy. In 182G he was elected an as- 
sociate of the Hibernian A(‘adomy, becoiuing a 
full member in 1828, and subsequently president 
From 1833 to 18.S9 ho was <*r>tiroly enij»l<iyed on 
the Ordnance Survey of Ireland, and took charge 
of the topographical and anti<piarian branch of the 
work. In 1845 ho visited Scotland. In 1847 ho 
received the honorary degree of D.O.L. from tlie 
University of Dublin, and in 1 849, a pension on tho 
Civil List Ho resigTiod tho prr8idon<‘y of tho 
K.H.A. in 1859, >iDd died at Dublin in 1868. ]f<‘ 
published much relating to archodology ; his 
magnum omi8 is * On the Eeclcsinstical Architec- 
ture of Ireland;’ bul in early life he c<»T»tii!iuted 
many papers to tho * Dublin Examiner,’ and simdar 
publications. 

PBTHIE, Jamks, a Scotc.h portrait painter of tho 
18th century, born at Abordcon. About 1780 ho 
settled in Dublin, and oblamcd a good practice 
there. In the troubled times of the Irish Jleht‘llion 
he was a linn loyalist, bul novtrUioIesH ho painted 
several inembcis of tho ^patriot’ patty, among 
them Emmet, Curran, and liord Edward Fit/gcraid. 

PETKINI, Cav. Giuskiti;, an Italian painb^r, 
bora at Carono, in tlic Lugaticse, about 1700. He 
was a pupil of Stroxzi, and painted historical 
subjects. He died about 1780. 

PETTER, Anton, was horn at Vienna in April, 
1781. In 1808 ho visited Rome, and in 1814 
obtained admission to the Vi(*nna Academy with 
his * Meleager murdered by his mother in his wife’s 
arms.’ In 1820 ho became professor to tho Aca- 
demy, and in 1828 director. IIo died at Vienna in 
1858. His principal historical pictures are : 

Maximilian's meeting with his Bride, Mary of Burgundy. 
(7 a the Johannemn at Graiz . ) 

Meeting of tho s*ime Uoyal Oouple, the Consort hohliug 
' their little son T*hilip in her aruis, after tho Battle of 
Qoinegate. edere,) 

Joanna of Aragon by her husband’s coffin. 

Oharles V.’s visit to Francis I. 

Bndolf of Hapsburg by Ottokar's corpse ; viith other 
aubjeets from Pifrker'i ‘ Rudotphias* 

PETTER, Fuanz Xaveu, flower painter, was 
born at Vienna in 1791, and <lied in 1806. lie was 
apupil of Drechslcr in the Academy, and afterwards 
b^me a professor there. The Belvedere possesses 
a ‘ Vase of Flowers ’ by him (1883). 

PETTIT, Joseph Paul, a landscape painter who 
died at Balsall Heath near Birniingham in 1882. 
He was a member of tho Society of British Artists, 
and an exhibitor at the Academy, British Institu- 
tion. and Suffolk Street Exhibitions from 1846 to 
1880. 

PETTY, Robert, painter, was bom in London 
about 1740. He resiaed mostly in Hamburg, where 
be painted birds, fruits, and flowers in water-oolours. 
Be died in Bolland in 1789. 

PBKZBOLDT, Ernst Christian Frbderik, 
Utidsespe painter, was bom at Copenhagen in 
1806^ and studied from 1825 at the Academy and 


under Eokewberg. He won medals in 18OT and 
1828, and in the following year travelled in the 
Harz mountains. From 1830 to 18216 he was 
occupied in a visit to Italy and Sicily, and went in 
1836 to Munich, and thence to Italy n second time, 
and to Greece, where he died suddenly at Patras in 
1839. Among his best paintings are : 

Sketch at Capri. 

Hadrian’s Villa at Tivoli. (Copenhagen GalUrv,) 

View from the Villa Panifli. 

View on the Poutino Marshes. 

PETZL, Joseph, genre painter, was born at 
Munich in 18021. Aflor studying under Longer in 
the Munich Academy, he placed himself under 
Bogus in Berlin, and afterwaidsHot off on a journey 
through Bohemia, Sa.xony, Ilanovor, Sidileswig, 
and Sweden. In 1832-4 he wont to Rome, and, lu 
tho suite of llie King of Greece, to Constantinople. 
He iiftiTwards spent two years at Venice. Ho died 
at Munich in 1871. His principal pictures are : 

Groek Chief taius. (7a possession of JL Junisch^ Hamburg^ 

Greek Wedding. 

The Division of au luhoritauco. 

Tho runaway Daughter among Actors. 

S'ave-doalur and Eunuchs bringing Female Slaves bo« 
fore the raeha. {liusenstein^ Stuttymt.) 

The Novice {t n/f raved hy Jtalil). 

Scene in an Inn {hthogrophtd by Ldter), 

Tyrolese Fugitives {lUbM/raphed by /Cinmermann]» 

The Invalid (fitbograplied by liohi). 

Tho Crack Shot (itthoyraphed by Jfirymajin). 

PEUTlCKfAN, Piktkr, (or Nicola as,) was born 
at Rotterdam in 1650 oi 1667. He excelled in 
painting ohji^cls of still-life, such ah mn*^ical instrii- 
tnents, books, vases, &c. llalkeina nttributos liis- 
torical works also to him. His death is said to 
have been occabioned by terror. One day in 1692 
Peuteman fell asleep in the disseiding room of tho 
Rotterdam Hospital, win to !io was studying 
anatomy. Ho was awakened by a movement a- 
mong the bones and skeletons in the room, which 
liad beim set in iiiolion by a suddim earthquake. 
From tho fright thus caused ho never recovered, 
Peutemun cngiaved many of his own woiks. 

PEYNAUD, JaiQujcs Fkancoih, was bom at 
La Eert4 St. Aubin in 1771. lie was a jiiipil of the 
Academy of Ui leans, and of Girodet niid Aiihry, 
and for ciglilecn years was director of tho fieo 
school of design at St. Male. His principal works 
are, the ‘ Mirtyrdom of St. Clement,’ at Caiicales ; 

‘ Souls in Pmgatory,’ at Pleustuis ; and a portrait of 
Maupertuis, now at St. Malo. He died ut St Malo 
in 1829. 

PE YR ANNE, PiiiLin-K, a French painter who 
flourished at Toulonso about 1780. Ho was a 
puj)il of Snan,7;grc, and of David, and painted liis- 
torical and still-life pictures. Works : 

Young QirlK Htudyiug Art. 

Martyrdom of St. Stephen. {Mouchy.) 

PEYRE, Antoine Francois, an architect, and 
brother of Mathieu Joseph Peyro ; he painted a few 
pictures. He was bom in 1739 ; died in 1823. 

PEYRON, Jean Francois Pjebtuc, a French his- 
torical painter and engraver, was born at Aiz in 
1744, and died in Paris in 1820. He was a scholar 
of Aniulli and of tlio older Lagren^e. His subjects 
are from the ancient poets, and from Greek and 
Roman history, occasionally also from events oc- 
curring in his own time, such as the death of 
General Walhnbert at the battle of Aiisterlitz* In 
1773 he obtained with bis * Death of Seneca'^ the 
Grand Friz de Rome, and accordingljr went to that 
city, where he studied from the antique aud from 
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h$ taken Prieoner In order to see aflter 
fale Pettieir'e Funeral’ In 1781 he returned to 
P«Hb» and waa in 1787 admitted a member of the 
Academy, with a picture of * Dentatiis,’ now at 
Fontainebleau. The greater number of hie pictures 
were executed between 1780 and 1800, but he con- 
ii^ed to exhibit till 1812. He engraved several 
•ub^tfl after liapbael, J’oussiu, and after liis own 
demgiM* lie was director of the Gobelins Mann- 
factory in 1787, and executed many cartoons for 
that eatablistunent The Revolution caused him 
much privation and Buffering, whicli he bore with 
exemplary patience. W oi ks : 

The Faooral of Miltiades. (Paris. 

Aloestis and Admetus. 

Paul Emilius, the conqueror of Persona. 

PPANSTILL, Ludwig, (Pfanstil, or Pfannrn- 
STIL,) a painter and engraver who was bom at 
Vienna at the beginning of the 17tli century, and 
died at Frankfort in 1G65. Ho painted portraits 
and allegories, and engraved a * Piotk ’ in mezzotint. 

PFEFFEL, Johann Andreas, a German on- 
graver, was born at Bisolioflingen in 1674. lie re- 
sided at Vienna, where he pro<liiced among other 
plates a jmrtrait of the Emperoi Loopold. He after- 
wards removed to AugHbiiig, whore ho followed 
the businey of a ptintselbT. His works, as an 
engraver, ^ro chiefly (suifined to architecture and 
ornamental foliugo, which ho executed in a neat 
Style. In conjunotion with C. Engolbiecht, lie en- 
graved a set of plafes of jewellery ornaments, from 
the designs of A. Morison ; and executed part of 
the plates for the ‘ History of Arcliitectuio,’ pub- 
lisheu at Vienna iii 1721 by John ilenhard Fischers. 
Scbenclizcr’s Bible as as one of tlio works issued 
from his establishment at Augsburg. Finally he 
became Court engraver at Yienna, vviicio ho died 
in 1750. llis son Johann Andui as Pflfffl the 
vounger was bom at Augsburg in 1715, and died 
in 1768. lie also woikod upon the plates of 
Scheuebzers Bible. 

PFEIFFER, FitANgoiR Joseph, a portiait painter 
and engraver, boin at Aix-la-(1iapcllo in 1741. 
He {iructised foi nmny 3 oats at Amstorclnm, but 
late 111 life ho settled at Brussels, aaIiciu he died in 
1807. 

PFEIFFER, Francois .Toseph, a designer, en- 
graver, and lithograplior, the son of the preceding, 
was born at Liege in 1778. For several years be 
was engaged ns n hceiio-paintor at Amstordam. 
Ho died at Toibuig in 1835. 

PFEIFFER, Kakl Hi umann, an engraver, was 
bom at Frankfort in 1769. lie studied at the 
Royal Academy at Vienna, under tlio Piofessor (3h. 
Brand, lie worked with point and buiin, in the 
Biiglish manner, and was a very indiistrious artist. 
Be died at Vienna in 1829. Ilia engravings are 
numerous, paiticuLirly of portraits, which are 
chiefly of German nolfflity, and porsons of science 
and letters, of his time. Ho also engraved after 
soma of the older Italian and ptber painters, such as 
Raphael, Correggio, Fra Bartolommeo, Giiiliano da 
Parma, Sassoferrnto, Rubens, Lampi, Oelenhainz, 
and Ftiger. Among his plates we may mention : 

Virgin with tho Child and St. John ; qfter Ba^hetl. 

Yenua and Onpid ; aftir Oirreqyio, 

Rubens’s Portrait ; after Ruhera, 

^ PFENNINGER, ELizABETn, the nioce of Hein- 
rich Pfenninger, was born at Zurich in 1772, and 
died after 1836. She was a miniature painter, and 
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studied in (Geneva under Boilean and Bonvleri and 
in Paris under Renault and Augustin. Ber buoia* 
tures are well-handled. Sk 

PFENNINGER, Hkinrioh, a Swiss Rioter and 
engraver, born at Zurich in 1749. He was a scholar 
of Jan Balthasar Bullinger, under whom be ^nent 
five years, and afterwards went to Dresden, where 
he worked under Zingg and Graf, and by virtue d 
his access to the Electoral Gallery, devoted himself 
to a study of the best masters, particularly Van 
Dyck and Rembrandt. On his return to Switzer* 
land, he was engaged by Lavater to make the 
designs and engrave some of tho jdates for his work 
on Physiognomy. In 1795 he visited Paris, and 
in 1808 Hungary. He died in 1815. He was 
much employed as a portrait painter, and has 
etched a great number of plates of portraits and 
views in Switzerland. He engraved some of the 
portraits for Fussli’s * Supplement to the Lives of 
the Swiss Painters.’ We have also the following 
by him : 

A set of flovonty-five Portraits of Illustrious Personages 
of Switzerland, areompatiied with an abridged history 
of thoir livos by Ijeunnrd Mcistor 1781 

Thirty-four Portraits ol the most celebrated German 
Poets, with thc'ir eharaetprs, by L. Muister. 1785. 

A sot of six Views in Switzerland. 

lie signed his work 77. /y.; ILPf^fedt; Ueinr^ 
yy. ; and Pfen fee, 

PFENNINGER, Johannes, painter and engraver, 
was born at Stufa, by Lake Zurich, in 1765. He 
learnt engiaving under H. von Mechel in Basle, 
and painting in Rome (1794-9). After this ho re* 
tinned to Zurich and occupied himself on portraits, 
ptincipally miniatures in water-colour. Ho died 
at Ziiiich in 1825. Among his works are : 

The first Navigator [entfraved hy Hegi), 

The T 410 COOU Group, tn sepm. 

The Dismissal of lingar , the same 

The Crucifixion ; aftet Jfichelanyelo ; in Indian ink, 

J’FLUG, Johann Baptist, genre painter, was 
born at Biboracb in 1785, and studied at the Munich 
Academy in 1805-9. After this he became u 
teacher of di awing in bis native town, and devoted 
himself to painting biiiiiorous scciies from tlio 
popular life of Upptr Swabia, and also military 
pictures and a few portraits. lie died at Biberach 
in 1865. Several of bis w oiks are at the Rosenstcin, 
near Stuttgart. Noticeable among Ids productions 
are: 

A Peasants’ YTcdding 

The Gipsy Family. 

The Gamesters. 

Tlie Village Alehouse. 

Washing Day. 

’I’lie J lait le of Stockacli 1 842. 

Distribution of Medals to Veterans. 1843 

Austriim Hussars, 1844. 

March of tho Russians from tho Waldsee. 

PFDRR, Franz, historical painter, was bom at 
Fronkfort-on-the-Maiiio in 1788. He was the son 
of the better known Johann Georg Pforr. His 
first master was his uncle, Tischbein, the in- 
spector of the Cassel Gallery. In 1805 he went 
to the Academy of Vienna, and studied under 
Fuger, and it was there that lio made the acquaint- 
ance of Overbeck. In 1810 he went to Borne. 
ComeliiiR, too, entered into fiiendsliip with Qver- 
bcck and Pforr, and both of these artists, who 
outlived Pforr, spoke in liigh terms of his talentj 
and confessed tliemselves indebted to the tkstis 
which he always displayed in his works, Mttt 
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«t Alha&o in lillSi. Hifl flttbjeoia w«re taken 
iirnm fioriptiiTei fn>m Gennan legends, or from 
bis own f^iipy* Stiidel Institute has a picture 
hf him ektiticd * Rudolf of Hapsburg presenting 
his Horse to an Ecclesiastic.* 

PFORR, Johann Gkorg, animal painter and 
etcher, was born at Upfen, near Fiisonach, in 1745. 
He was working at the mine ut Richolsdorf, when 
the Hessian minister, Waitz, discovered his laloni, 
and placed him in his own porcelain factory. In 
1777 he entered the Academy at Cassel, where in 
the following year be obtained the first prize, and 
111 the next vear was admitted a member. In 1781 
he settled in Frankfort, where he died in 1798. 
He had a passionate fondness for horses, which lod 
him to paint tliem with a success hardly sur- 
passed. He worked well in sepia and Indian 
ink, and was a good etcher; but bo could not 
render the human figure with freedom. The 8tadei 
Institute at Frankfort possesseh eight (d'his pictures. 

PFR0NDT, Georg, ^or PebOnh,) was bom at 
Flachslaiiden, in Bavaria, in 1608, and died at 
Durlach in 1663. According to Sandr.irt, he en- 
graved a considerable number of arcliiier hiial and 
geographical subjects. Ho was an engineei, 
sculptor, modeller in wax, and steel engrav« r, and 
Served the Duke ol Weimar in the first of these 
capacities. 

PHEIDIAS, the celebrated sculptor, wlio was 
bom at Athens about 500 n.c., and died about 4.30, 
is said by Pliny to have painted at Athens a pic tiirc 
of Pericles as the Olympian .liijiifer. 

PHELPS, RiCHAitD, a portrait painter who prac- 
tisod in England in the first half of thu 18th cenfury. 
J. Faber engraved after him a portrait of Banipfield 
Moore Our<*w. 

PHILESIUS, Rigmann, a Gonnun engraver on 
wood, resided, according to Papillon, at Strnsburg 
in the beginning of the 1611) contiuy. Ho exec utecl 
a set of twenty-five cuts of the Tjife* and Passion of 
our Saviour, published at Strasburg, by fJohn 
Rnoblaiicb, in 1508. llo was also a carver of wood. 
Zani notices him under the iiainos Higman, Phi- 
lesiua^ and Philtry^ or PhiUery^ 

PHILIP IV. of Spain (1605-1665) was an 
amateur painter. Tie produced among other pic- 
tures a *St. James with the Lamb,’ * Jesus with St. 
John,’ and a * Magdalen in the Desert.’ Philip V. 
(1683-1746), uccoiding to Palomino, was also nn 
amateur artist, drawing in pen and ink with skill 
and facility. 

PHILIPPE, JrAN B. C. See riiAiKLAiN. 

PHILIPPE, PiB'iKR, was a Dutch engraver, who 
flourished at tho Hague about the year 1660. We 
have by him a few plates of portraits and festivals, 
among which arc the followiiig: 

rORlRAITS. 

Louis Henri, Prince of Nassau ; P. Philippe fee. 

Henri Oharles de la Tremouille, Prince de Tarento; 
ajter Van der Bank. 

SUBJECTS. 

Hie Assembly of the Statcfr41eneral of Holland ; after 
Tonwhet, 

A grand Festival ; after the mme. 

A set of Heny-makiogs ; after Van der Vewne, 1900. 

PHILIPPI, HEiNRicir, was bom at Gleves in 
1888, and studied in Dusseldorf, Munich, and 
Rome* He joined the German forces in 1866 and 
1870-1 as a Landwehr officer, and at Eoniggratz 
was wounded in tbo foot. After leaving tho anuy 
he devoted himself entirely to art, and produced 


historieal, genre, sad animal pictures* An eeidj 
death at Dusseldorf in 1874 intormptod his sucoeso* 
ful career. Among his best compositions ore ; 

Thunielda in tho Triumph of Gennauious. 

Scenes from the Peasant War. 

Boones from tlie Life of tho ^mans niul Poropoians. 

Soldiers of tho Landwehr returuiug home. 

Choice Ewes. 

PHILIPPOTEAUX, Henri Ewmanuel Faux, a 
French battle painter, was bom in Paris in 1815. 
He studied art under Loon Cogniet. lie painted 
military^ scenes with groat success, though soine- 
timos with a curious drynoss. Late in life ho pro- 
duced one or two excellent panoramaa. Ho diod in 
Paris in 1885. Works : 

Ohasst urs dAfriquo at Balaclava. 

Rivuli. 

Montelkollo. 

The Death of Turenno. 

The Retreat from Moscow. 

Surrfu<lor of Antwerp. 

Henry IV. and Sully at Ivry. 

The English Cavalry at lialaclava. 

The English sciuareH at Waterloo receiving tho Frosoh 
Ciiira'JSierH {South Xenvni/ton Museum ) 

Battle of Fontonuy. (Steith Ktusinyton Muicum.) 

PillLll’S, CiiAiiLFS, all Eugliflb portraii painter, 
tho son of Kiehard Philips, was born in 1708. His 
practice was among llio nobilily, and ho had a 
large cUetUele at an eaily age. HeWinarried in 
1738, and lived in Great Queen Street, 8l. Giles’s. 
Ilis portraits aio gencially of a small size, and 
though well painted and good liken esses, do not 
show him to liavo been possi'ssed of any high art 
qualities. This is especially evident in his portraii 
groui>s. Rovcual of liis portraits have been on- 
graved. lie died in 1747. Woiks* 

KnoloPark. l<ady Betty Germaine. 1731. 

Knowsley Hall. Wilhiai, Bishop of Hodor and 

Man. 

London. JVTrf/owffn Warburton, Bisliop of Glou- 

Porirait Galhiif. f ceHliT. 

Thornton-le- Iliilf. Duke of Cumliorland and Lord 

Street., (J.ithcaTt. 

„ „ The Family of Lord A, Hamil- 

ton. 1731. 

Woburn Abbey. The Sicoml Duke of Marl- 

borough. 1731. 

PHILIPS, Rkhard, nn English portiail painter, 
horn in 1681, who <*njoyed a large pnu liee in tho 
early pait of the 18th cent my. lie died in 1741. 
Amongst his woiks am: 

lAodon. Jrovmo«^<r< J 3 ,-, j, Ooffry. 

Wobnm Abbey. Unknown mule Portrait. 17.31. 

PHILLERY, Anton, an old engraver on wood, 
lived at Antwerp about 1530, and has left a middle- 
sized print rcpiesenting two soldieis standing 
before a woman, who is seated, holding a dog 
upon her lap. It bears the following inscription 
ill old Flemish characters, CB^eprint t’ftnttDrrprn hff 
mp at Aniwtrpt by 

me Phillerfjy the fgure-caiter. Tlieio is also known 
a ‘Genealogia illustriseimm Domus Austrito’ by 

PHILLIP, John, was bom at Aberdeen April 
19th, 1817. His parents were of luimble condition, 
but from his youngest days he showed a strong 
inclination for art. Ho was apprenticed early in life 
to a house painter, where he made his first effort 
in art by trying to copv a portrait of Wallwse 
from a sign-boanJ wdiich hung on the opposite side 
of the sticct. lie is said to have received some 
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M la i%H he w^nt to London as a stow-away on 
a ttfig belonging to a friend of liis father. On 
aMviag in London he was kept hard at work, but 
eoatrired to visit the exhibition of the lioyal 
Aeademy at Somorset House. He attracted ilio 
nodoe of a Major Pryso Gordon, who recommended 
Mtti to Lord Piinmurc, by whose i^cnerosity he was 
jpiaeed oa a pupil with T. M. Joy. In 1837 ho 
entered the Academy as a student, and in 1839 he 
exhibited two pictures, Moor’ and a portrait 
In 1840 he exhibited his first subject picture, 

* Tasso in dis^iso, relutin;' his porsocutions to 
his Sister,’ and in the suine year he returned to 
Abeidoen, whore he was principally employed in 
painting portraits. In 1846 ho again sought Lon- 
don, where ho eunlinued to have his domicile till 
hia death. In 1847 he exhibited at the Academy 
*A Presbyterian Catechising,' and at the British 
Institution * Courtship* and ^Tho Grandfather.* 
In 1848 he exhibited a ‘Scotch Fair*; in 1849, 

* Drawing for the Militia’; in 1850, ‘Baptism in 
Sootland,' and in 1851, ‘Scotch Washing,* ‘The 
Spae Wife,’ and ‘A Siinboani.’ In this your ho 
wont to Spain atul lived for a time at Seville, 
where he made numerous sketcln^s, and began 
several piciuios, one of wlndi, ‘The Spanish Gipsy 
Mother,* was purchased by the Queen on the 
rooominoTid#ion of Sir E. Landseer, lie also 

S ainted for Her Mnjosty ‘The Lottei-Writor of 
aville.' In 1856-57, in company witli his fiiend 
Richard Ansdcll, ho made a tour thtough Spain, 
and in 1 857 sent homo to the Acodcniy ‘ Chanty ’ 
and ‘The Prison Window*; and in the same year 
he was elected an Associate of the Royal Academy. 
In the year 1858 ho painted ‘ Spanisii Oontraban- 
distas* for the Qiiocii, a portiuit of the Ptince 
Consort for the city of Abcideen, ‘ El Cortejo,* and 
* Youth in Seville.’ In 1869 ho became a full 
AcademiciaTi, and exhibited * Huff,* aiid a portrait 
of A. L. Egg, U A. In 1860 was exhibited his 
picture of ‘The Mainigo of tlio J’rincess Royal,’ 
ordered by the Queen, and ‘Prayer,’ his dijiloma 
picture; and in tlie nulunin of the same year ho 
was again in Spain. In 1861 ho exhibited ‘Gossips 
otaWelP; in 1862 ‘Doubtful Fortune,’ or ‘The 
Fortune-Teller,* ‘A Spanish Voliintec*r,’ ‘Water 
Drinkers,* and ‘Dolores.* In 1863 was exhibited 
his ‘House of Commons, ’ painWd foi the Speaker, 
Hr. Denison, aftei wards Viscount Ossington, repre- 
senting a debate on the Fiench Treaty, 1860; and 
‘ Agna Bendita.* In 1864 appeared *La Gloria — a 
planish Wake,’ anil a portrait of the Earl of 
Didhousie; and in 1865 ‘Tlio Early Career of 
Murillo, 1634.* In 1866 ho produced a portrait of 
Duncan McNeill, of Colonsay, Lord Justice of 
Sootland, and ‘ A Chat round the Braslcio.’ In the 
spring of this your he went to Uoiiie, for the winter, 
but ill healtli brought him back to London, where 
he wos attacked by paralysis, and died February 27, 
1867. Pliillip inarnoda sister of Mr. Richard Dadd. 
A laige collection of his works was exhibited at the 
London International Exhibition in 1873. Besides 
fbose already mentioned we may name : 

The Brig Manly. 1834. 

Portrait of himself at the age of twenty-three. 1640. 
Sketch portrait of Sir J. B Millais, Bt., li.A. 1843. 

(7’. Oldham Barlotr, Esq , J?.A.) 

The Miller’s Daughter. 1847. 

Girl tending Cattle. 1860. 

The Gipsy Queen. 1853. 

The Highlander’s Home. 1855, 
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B|ahMaAtifdeU,B.A. 1856. 

8.Boiu&,A.RB.A. 1866. 

The Rye. 1858. 

H.B.H. The Princess Beatriee. 1860. 

The Toilet. I860. 

A Sjtanish Widow. 1861. 

La Bomba, or tho Wine-Drinkers. 

The Grape-Seller. Soville. 1862. 

La botena Nacional. 1862. 

Breakfast in the Highlands. 1865. 

A large number of bis iintinishod pictures were sold 
after his death ; among them : 

Spanish Boys playing at Boll-Fighting. 

NeUional Oallery ) 

PHILLIPS, CnARLES, a mezzotint engraver, was 
boni in 1737. Ho studied in London, and was in 
1765 omployod by Boydell The latest date known 
on his works is 1770. Ho woikcd also in the dot 
maimer. We have, among others, the following 
prints by him : 

Portrait of tho Daughter of N. Hone, BA. 

A Boy holdmg a Pigeon ; after Mola. 

A Woman plucking a Fowl ; after Jtmbrandt. 

The Philosopher ; after the same. 

The Holy Family ; ajter Parmujiano, 

Venus and Cupid , after SalviaU, 

Isaiu* blessing Jacob ; after iipaqnoletto, 

Aud others, after Loutherhourg and Hir Joshua Reyiffilds, 

PHILLIPS, Gii.ES Firman, an English lumlscape 
painter, born in 1780. His practice was conhned 
to river scenes, and, living at Greenwich, these 
wore chiefly fuinished by tho Thames. Ho ex- 
hibited at tlio Academy from 1836 to 1858, and 
published ‘Piinciples of Effect and Colour* (1838), 
and ‘Practical Treatise on Drawing’ (1839). Ho 
died March 31, 1867. 

PHILLIPS, IIknry Wyndham, an English por- 
trait painter, born in 1820. He received his art 
instruction from his father, T. Phillips, R.A., and 
exhibited at the Academy from 1839 to 1868. 
Tliuugh his works were (uiicfly portraits and he 
had a largo circle of sitters, ho painted a few 
Scriptuial subjc'cts. For Boverul years he was 
secretary to the ArtiRts’ Benevolent Institution. He 
died December 5, 1868. Amongst his works are ; 
Loudon. Qtnrick Club. Charles Koon as Louis XI. 

PHILLIPS, S., an English engraver, practising 
in London at the close of the 18th century. Amongst 
hiB plates are : 

Tho Birth of Shakespeare ; after WestalL 

Tho Guardian Augel ; after Maria Cormy. 

PHILLIPS, Thomas, a well-known portrait 
painter, was born at Dudley, in Warwickshire, in 
1770. lie was placed with Eginton, tlie glass 
painter, at Birmingham, and came to London in 
1790 with a letter of introduction to Benjamin West, 
who employed him on the windows in St. George’s 
Chapel at Windsor. In 1792 ho commenced as an 
exhibitor, with a ‘ View of Windsor Castle ’ ; and in 
the two following years he exhibited the ‘ Death of 
Talbot, Earl of Shrewsbiii^, at tho battle of Cas- 
sillon,* ‘ Ruth and Naomi,* ‘ Elijah restoring the 
Widow’s Son,’ ‘ Cupid disarmed by Euphrosyne/ 
and other subject pictures. Soon afterwards he 
devoted himself chiefly to portrait painting. Not- 
withstanding that he had to compote with Hoppner, 
Owen, Jackson, Lawrence, and Beechey, he Kept 
steadily progressing in public favour, and seemed 
to be the selected pointer for men of genius 
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UMt Itt 180A ha WEB elected an Aaaociate of the 
Aoadamy. In 1806 he painted the Prince of 
Walea, Lord Egremont, the Marquis of Stafford, 
and the Stafford Family. In 1808 he became an 
B.A., and in 1824 succeeded Hen^ Fuseli in the 
proj^Borship of painting, which omoe ho hold till 
1882. On his appointment to the profossorabip ho 
made a tour in Italy, in the company of Hilton, in 
order to enable him to dischargo Uio duties of the 
office more efficiently. He delivered ten ‘ Lectures 
on the History and Principles of Painting,* which 
he afterwards published in one volume (in 1838). 
These lectures are clear and simple in their style, 
and instructive in substance and arrungonient, 
especially in those parts whore lie gives au exposi- 
tion of his views of the principles of art. Ho died 
in London, April 20, 1845. In 1802 lie painted by 
stealth, but with the connivance of Josephine, a 
portrait of Napoleon which is now at Potwoith; 
it has been engraved. Phillips wiwtc many of the 
articles on the fine arts in Uce 8 *s Cycloptcdia, and 
in other publications. Ho was one of the great pi o- 
moters of the Artists' (Joneiul Benevolent Institu- 
tion. His Diploma picture at Burlington House is a 

* Venus and Adonis/ The following porttaiU wcie 
painted nearly in tho order in which we gn e tiiein. 

Lord Thurlow. 

William Blake {enaraved hy Schiavoneiti). 

Lord Byrun (tmee). 

Count Platoff. 

Tho poot Crabbe. 

Earl Grey. 

liord Brougham. 

Sir Jua^h Banks, 

Joshua Brookes, the oelebratcd hjcturer on surgt 13 

Major Denham, the Aincuu travellci. 

Lora Stuwell. 

Sir B. Parry. 

Sir J. BrunclI. 

David Wilkie. (iTeia in the Nulioml GcUltiy.) 

Sir F. Burdett. 

Lord Lyndhuret. 

Dr. Arnold. 

The Duke of Sussex. 

Sir Nicholas Tindal, Chief Justice of the Common 
Fleas. 

Dr. Shuttloworth, Bishop of Ohiohestor. 

Sir Walter Scott, Thomas Moore, Thomas Campbell, 
Southey, and Coleridge, /or Mr, Murray, 

Dr. Buokland. 

Professor Sedgwick. 

Davies Gilbert. 

Mrs. Somcsrville. 

Mr, Hallam. tho historian. 

Francis Bally, tho astrunomor. 

Michael Faraday. 

Gttr Humphrey Davy. 

Himself. 

PHILOCHARES, a brother of the orator iEscliinos, 
was one of the last of the (Lock painters picvious 
to the decline of the art in the 3rd century n.(\ 
Another painter of the same name is mentioned by 
Pliny as the author, about 50 b.p., of a ‘Glaueon 
and his Son,' for the comitia. 

PHILOXENES, a native of Eretria, was a dis- 
ciple of Nicomaohiis, and adopted tho expeditious 
Style of bis instructor. According to Pliny, he 
painted for Gassander a picture representing the 

* Defeat of Darius by Alexander,’ wliich was con- 
sidered one of his most important works. 

PHBYLUS, an ancient Greek painter of some 
tepute, is mentioned by Pliny as a contemporary 
of Aglaophon the younger, Gepliisodotus, and 
Bvenor. He flourished about 420 B.a. 

PIACENZA, Babtolino da. This name is found on 

SM>me w^l^paiutiogs, executed in the 14th century, 


I in the Baptistery at Parma. The town of PiaoeMie 
i also possesses some works attributed to thesaineiiMiii* 
PIAGALI, Fhanobboo, a native of Saragossa* 
who flourished in the 17th century, and is ^aoea 
by Palomino among tho good Valencian pointers. 

PIAGGIA, Tebamo, (or Ehasmo da Zuaqli,) was 
a native of Zoagli, in tho Genoese stab*, and flour- 
ished about the year 1547. Ho was a disciplo of 
Lodovico Brea. In conjunction with Antonio 
Sernini, ho painted several works for the churches 
at Genoa, of which one of the best was a * Martyr- 
dom of St. Andrew. * 

PIANE, Giovanni Mabia dalle, a painter called 
MoJinaietto, was bom at Genoa in 1660. He 
studied at Komo under G. B. Gaulli, and painted 
historical pictures and portraits. Ho visited Parma 
and Piacenza, and Cnarlos Bourbon of Naples 
appointed him court painter. Ho died in 1745. 
rlANOUO, 1l. Sec Moiielli, Babtolommeo. 
PIASTlilNT, Giovanni UoMENiro, was an his- 
torical painter of Pistoia, and flonribhed at the 
beginning of the 18th century. Ho was a pupil of 
Luti, Ho painted several frescoes in the porch of 
the Madonna della Uiniltii, at Pistoia, and also 
worked in S. Maria in Via Lata, at Koine. 

PIATTl, FiiANCEsi''o, IS said by Fuessli, in his 
Supplement, to have been bom at Tcglio, in the 
Valteline, in 1C50. lie does not nc<tuaint us by 
whom he was instructed, hut iiifoimaiiis that ho 
painted a <>uMt number of allar-picces and pietures 
for theoliiiicliebaiid galleries of the iiisglihourhood, 
and highly commends a pic tine of ‘ Cleopatia,’ hy 
him, m tho jiobsession of a noble fa'inily at Dolebio. 
Zani says he was living in 1000. 

PIATTOIil, Gaiviano, a Fioientinc* painter, was 
born in 1703. lie was a pupil of Kivi^ie, a French 
painter, and painted poi traits and mythological 
scenes. He died about 177^ Uib wife Anna was 
also a portrait painter, and died in 1788. 

PIAZZA, Alueuiino, commonly called Toccaont, 
was living at Lodi in the 16th century, and died 
there in 1529. lie was the lather of Galisto Piazza, 
commonly called Galisto da Lodi, and had a brother 
called Mab'hno Piazza, with whose eo operation 
he painted all his pictures. Tliidr liisl authentic 
altar-piece ib in the Beiinzagln Chapel, in the 
church of tho Incoronati, at Lodi. It is in two 
stages, and icnrosents tho ‘ Viigiii and Child, 
between Saint Anthony and tho ]>atioii ' ; and tho 
* Crueitixion, between SS. Koch, Sehastiun, James, 
and John Baptist ’ ; tho prcdellu contains the twelve 
apostles. Tho twobrotheis likewise aio the authors 
of the fresco deoorations in tlio sumo ohapel. 
Martino is said to have died in 1527. The following 
are also tlieir works : 

(^aHtiglioae *V M, In^ \ Virgin and CJhild between SS 
d’Adda. rotoaafa j Itoch and John Baptist. 

Tjodi. A'. Jynese, St. Augii«.tine in Glory* and 

other Bubjc ots. 

In the National Gallciy there is mi example of 
Martino Piazza, a ‘St. John the Baptist in the 
Wilderness,' which is signed with tlio painter's 
monogram. 

PIAZZA, Cavaliere Andrea, was the nephew of 
Cosiino Pia/za, by whom be was instructed in the 
art, and ho accoin|>anied his uncle to liomo, where 
he had tho advantage of studying after the ^reat 
masters. lie passed some 3 ears in the service of 
the Duke of Lorraine, and 011 his return to Venice 
painted a largo picture of the ‘ Marriage at Cana,’ 
lor the church of Santa Maria, which, according 
to Lanzi, is his most celebrated work. He died at 
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PlASSZAy Bjsbhardimo, a painter of Lodi, and 
&tiier of Albertino and Martino Piaasza, No work 
of hie fa known to eziat. 

PIAZZA, CALisro, called Calisto da Lodi, was 
tile son of Albertino Piazza, and a pupil of 
Sknnanino. He practised his profession at Brescia, 
and paintings by him are known that were executed 
between 1521 and 1556. In 1529, after his father's 
death, he wont to Lodi, where ho joined in partner- 
ship with his hrothors, and with their united aid 
finished tlie altar-piece in the cathedral of Lodi, 
representing the * Massacre of the Innocents,* and 
other subjects, loft ineuinplote by Alhertino's <lcuth. 
lie also worked in (lie chiirchos at llruiio, Erhano, 
Kdolo, and Crcniu, all of which possess altar-pieces 
by liiiu« In 1544 ho went to Milan, and decorated 
the monastery of San Maurizio with a series of 
frescoes showing great power and freedom. Many 
of the churches and private collections in Drescia 
possess examples by this master. The following 
also remain : 

Bnra. Marriage of (Dana in Clalilee. 

„ Madonna, Child, and Saiuta. 
Mvedere, DecoUntion oi St. John the 
Baptist. 


TiennOi 


PIAZZA, Martino. See Piazza, Adder tino. 

PIAZZA, Paolo Piazza, called Padre Cusimo, 
was bom at CVistcl Fianco, in the Vi'iieti an terri- 
tory, in 1657, or, accoiding to Ziini, in 1547. He 
was a scholar of the younger Paltna, although he 
did not imitate the slyle of that master, but formed 
a fiiauner of his own. lie hud aeipiiicd consider- 
able reputation as a painter of history, when lie 
became a Capui'hin fiiar, and took the name of 
Padre CciHimo. He continued, however, to exercise 
Ills talents as a p<uiitor, mid in the puntilicato of 
Paul Vt visitetl Koine, whore ho executed several 
considerable works for the churehes and public 
edifices, pmticularly n incturc of the Mleposilion 
from the Cross,* in the Capitol, and the ' History of 
Antony and Cleopatra,* in a saloon of tlio Palazzo 
Borgheae, He was invited to the court of Gcniiany 
by Itodolph II., by whom he was employed for 
some p^ears, and on his return to Vonieo was 
patronized by the Doge Antonio Friuli. He died 
at Venice in 1621. 

PIAZZEITA, Giovanni Battista, wos born at 
Venice in 1682. Ho was the sou of a sculptor in 
wood, by whom he was taught tho rudiments of 
design, and then studied uiidei G. B. Molinnii. On 
'visiting Bologna he was so struck with the exira- 
onliimrv (*ffect of Iho works of Guorcino, thot ho 
adopted him as his model. He became first director 
of the Academy of Venice in 1750, and was enrolled 
an honorary member of tho Clcmontina Academy 
of Bologna. He died at Venice in 1754. One of 
hia best pictures is tho * Decollation of St. John,* in 
the church dedicated to that saint, at Padua. IIis 
pictures partake of the flutteicd luunncr of his con- 
temporary, Tiepolo. Ho is best known in England 
by his chalk drawings of heads, which arc not held 
in great estimation. He was successful, how'cver, 
in caricature. He may be reckoned among tho 
last of tlie Venetian painters of any note. Pitieri 
and others have engraved after him, and mention 
is made by Nagler of two etchings by himself. 

PIG API ), Alexandre Noel, a French painter, 
bom in Paris in 1813. He chieliy painted land- 
scapes. Ue died in 1869. 
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PIOABT, Bernard, an en^avRr, and ilia idfi ef 
Etienne Picart, was bom in Paris in 1678 . He WM 
instructed in design and engraving by his frfher, 
but obtained further help from Le Brun and 
Jouvenet. At tlie a|ro of sixteen he gained honours 
at tho Academy of Paris. Ho distinguished him- 
self both as designer and engraver, and executed 
a vast number of plates. He used both the point 
and the burin ; but in his larger plates the exe- 
cution was not equal to the drawing, and his later 
productions were inferior to his earlier ones. His 
works chiefly consist of plates for books, and other 
ornamental engravings. In 1710 he left Paris, and 
settled at Amsterdam, where ho was greatly em- 
ployed by tho booksellers, and died there in 1733. 
lie engraved a set of soveiity-eiglit plates in 
imitation of the different stylos of the old engravers, 
which wore published after his death, in 1738, in 
one volume, entitled * Los Impostures Innocontos.’ 
Tho following are his most esteemed works : 

roRiiuiTS. 

Charles I. ; after Van Dyck. 1724. 

Charles II. ; afttr Knelhr. 1724. 

JaincH 11. , after Larytilure. 1724. 

William 111 , after I'iin der Wetf. 

Oeorgo I ; alter Kneller. 

Edward Hyde, Earl ot Clarendon ; of Ur Xousi. 1724. 

William, Lord Kusbell ; ajiei KneUtr. 1724. 

Frederiek, Duke of ISohoiiilierg , aftir the same. 1724. 

Uilberi Kuniet, Bishop ol Salisbury , afur lloadly, 1724. 

Eiig('uo Francois, Fnucu ut Sa\oy ; after Van Schvppen, 
1722. 

Don Luis, Prinoo of the Asturiaa. 

Jan de Wit, Grand Poniaonary of Holland. 1727. 

Francois Pierre, Cardinal do Foit. 1713. 

14nlip, Duke ot Orleans, siqifiorted by Minerva and 
AiKillu; after J. Coy /tel. 1706. 

Etienne Pieart, the Koman, Engraver to the King. 

Koger do Piles ; ipse /nnx^ B. Ftcaii fee. aqua forti. 1794. 

BUDJKClS FROM HIS OWN DESIGNS. 

Tho Murder of tho Innocents. Tlie first impressions are 
before the crown was placed u(>on the head of Herod. 

A set of twelve Prints, called the Epithalamia. 

Truth, the KosoareU of philosophy ; a Thesis in honour 
of Descartes. 

The Triumph of Painting. 

The Death of Niche’s Children. 

The Feast ui the Gods and the CrDsafS. 

A set Oif l^rints for the Annals of tho Dutch Bcpublie 

Th(‘ Frontispieces to * Cor6niou|oB Itcl^gieuses,’ II vols. 
1723—1716 ; and to various other works. 

hlTPJECrS AF'JDR VARIOUS MASTER'*. 

Time discovering Truth ; afta' the pfetu} e hy Pmesin^ in 
tho Tiouvre. 

Au Allegory on human life ; after the eanie. 

Arcadia , c^^ter the viiiu . 

Two Musics. CalUopti and Terpsichore; after Be Sueur, 

Abraliani dismissing Hagor , after Le Brun, 

Tho Discovery of Oalistu’s shame ; after Carracci* 

Neptune calming the Bea; afttr An. Coypel, 

PICAKT, Charlks, an Engliuli engraver and 
draughtsman, bum about 1780. He practised in 
London, and died about 1837, Spociioens oPhis 
woik will be found in: 

Dibdiirs ‘ Decameron.’ 

'Description of the Auoieut Marbles Id the Britidi 
Museum.’ 

Lodge’s ' Portraits.’ 

He also ongravtMl several dramatic portraits 
Glint and Wivell, 

PIGAKT, K 1 lENNE, called * Le Bomain,* was bom 
in Paris in 16^$2. After a long sojourn in Rome 
bo was employed, with several other artistSi to 
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tlK» pictilfes In the Kini: of Frdnoe*s od- 
bqtid^. His {dates are sometimes executed with 
the burin only, in the style of Poilly ; but he also 
engraved a few in wliich tlie point is predominant 
Be died at Amsterdam in 1721. Ilis prints are 
extremely numerous ; the following are the most 
deserving of notice : 

rOBTBAITS. 

Jean Francois Paul Gandy, Cardinal de Betz. 1652. 
Bust of Cardinal Fachenettus ; after 3fmtnd. 
Melchisedeck de Thevenot, the traveller ; after Cltaveau. 
Nicolas Ohoart do Buseuval, Bishop of Beauvais. 

Claude de Brion, Ihresideut of the Purliaiucut. 

Pierre ^iael, Doctor of the Sorbonne. 

Fnin 90 i 6 e Atlienais de Buchechoiiort, Marquise de 
Montespan. 

SUBJECTS AFTER VARIOUS MAM FUR. 

The Eooo Homo, with three Angels ; after 4.lbanL 
The Birth of tho Virgin ; after (iuul 
The Marriage of 8t. Oatlianne ; after Curityjio, 
Triumph of Virtue ; after the same. 

2Mumph of Vico ; after the same. 

St. Cecilia; after Domemchine. 

A Concert of Music ; after the tame. 

The Infant Jesus sleeping, with tho Virgin lioldiiig up 
her finger to St. John; called * Silonzio* , 'tJUr Ahh, 
Carracci, 

Tlie Holy Family ; afiei' Palma, 

The Parting of SS. jVter and Paul; after Lanfianco, 
lliO Plague among tho Philislinos; after N. Paasein, 
Christ curing the lUind; ajtti tin «>amc 
The Adoration ol tlio Sht'phords ; after the Mine. 

The Martyrdom oi SS. (jervais arid Profais; afUr he 
Saeur, 

St. Paul burning tho Books of the Ephesians , after the 
tame, 

Tho Martyrdom of St Andrew ; after /> JJrun. 

The Stoning of St Sto;>hon , aJUr the 
The Adoration of iho Magi ; ajtn CourUns. 

The Virgin and lufuut; aft a Coypel. 

St. Anthony of Pudiia adoring the Infant Jesus ; after 
Van Dyck. 

PICAUT, Jean, was a Fiencli engrnvor, who 
resided in Parin about the joar 1640. Ho m sup- 
posed to have been a jmpil of Crispin van do Pass, 
as he engraved from tho designs of that inaster, 
and imitated his style, though not very success- 
fully. lie appears to have boon principally em- 
ployed in engraving ornaniPiits for books, and a 
few portraits. Wo bavo by liiin a poi trait of 
Edward, prince of Portugal, a hidf-longlh, with 
emblems ; that of Erasmus, a wliolo-lciigth, foriniTig 
the frontispiece to an edition of part of his >vorks, 
published in Paris in 1639 ; and several other pbitcs 
for books, &c. 

PICART, Jean Michel, wn.s a Flcmisli painter, 
bom about 1600. Ho painbMl flowers and land- 
BcapoB, but his chief emiij ly merit was selling 
ictures. He established liiiiiself in Paris, wlieiu 
e employed many young artists to make copies 
which ho sold as originals. He died in 1682. 

PICAULT, Pierre, a Freneli engraver, was born 
at Blois in 1680. It is probable that he was a pupil 
of Gerard Audran, as ho copied, on a small s^'ale, 
tlie celebrated * Battles of Alexander,* from tho 
plates engraved by that artist, after Le Briin. He 
also engraved some portraits, and tlie ‘Visitation 
of the Virgin to St. Elisabeth,* after Carlo Maratti. 
He died young in 1711. He usually signed his 
fdstss P. Fiecmty Biuenm^ tculp, 

PIGGHl, Giorgio, a painter of Costel-Duranto, 
who flourished about 1560. He sojourned for a 
time in Rome, where he was employed in the 
VatHUS]^ He worked in the manner of Baroccio. 


PICOHIANTI, Giovanni Dombnioo, an Itallafl 
desimer and engraver, was bom at Florence aboist 
1670. He was taught tho rudiments of drawing 
by G. B. Foggini, a sculptor, and applied hiinseS 
to engraving, both with the point and the burin. 
Ill conjunction with Lorenzini, Mogalli, and other 
artists, he executed several plates from the pictures 
in the Gallciy of Florence. We liave, among 
others, the following prints by him : 

roU'IRAITS. 

Bfbnfltiano del Pioinbo ; after l\tian. 

(''urdinal Bontevoglio ; aftet fan Dyck. 
i‘o}>o Loo X. with the OardiualH Kossi and Giulio de’ 
Medici ; after Raphael, 

SUBJECTS AFTER VMtlOUB MASTERS. 

The Madonna dolla Soggiola ; afu r Raplutel. 

The Virgin and Infant Jchun, with St. John ; after Ann, 
Can ac-i. 

The* Trilmto Money; after Titian. 

Tlie Virgin and Oiiild ; aftei iht 'lame, 

Abraham Bending away liugar ; afttr VUiro da CoHona 

PTCCTNI, Giacomo, an engraver, was bom at 
Venice in 1617, but it is not known by wliat master 
ho was instructed. Zani says ho uas still working 
in 1669 ; but the latest date on his prints is 1655. 
Wo have several plates by him, executed in a stilT, 
disagreeable stylo; among tbom a sot of thirty 
portraits of the principal paint cis of the Venetian 
sehool fur tho ac'comit of their Lives publisluMl by 
KidolB in 1648. Wo have also the following prints 
by him ; 

The Portrait of AloRsandro FarnoHe 
Diogenes, with bis Lnutem ; after P lAhvi, 

Tile Holy Family; after tin same. 

Judith, with the Head of lloloti^nieB ut her feet ; after 
Titian, 

The Holy Family ; afUr the t„ine, 

PI(*C1NI, Gugi.if.lmo, was the brother of Giacomo 
Pieeini, and among otbci prints etched a jdate iifter 
a ‘ Piet4,^ by Rubens, lie had a daughter, Fhabella 
P ir('iNi,t who ^^as a nun, and engiaved a set of 
portraits of the illustrious personngeff of Italy, for 
the • Ooncliilia Celeste * of (i. B. F.ibri. 

PICCINJNG Nic(’Ol 5, an obscrirc Milanese 
j>ainter, who was at work at Milan about 1600. 

PICCIONT, Mauieo, an Italian paintiu and en- 
graver, was born at Ancona prob.ibly in or about 
1615, Of bis works as a painter little is known ; 
but he was made a member of the Aciidemy of St. 
Luke in 1666 We have a few spirited etr-liiiigs by 
him, two of wliich arc dated 1641. The following 
aro among tlifun . 

St. Luke painting the Virgin ; after Raphael. 

Tho Adoration ot the Shepherds ; after Paolo Veronete, 
Tho Holy Fimiily , afUr Vie same 

Virgin and the lufaut JesuH, with St. John; after 
A. Vumassei. 

Moaes exposed on the Nile ; after the tame, 

PICCOLA, Njccola La, a native of Crotona, in 
(Calabria, lie was born in 1730, and worked in 
Home, where ho painted some dceorativo pictures 
in the Vaticaii, which have since been copied in 
mosaic. Some of his work is to be seen at 
Velletri. _ , , 

PICENABDI, Carlo. Two artists of this name 
painted in Orpmona early in the 17Ui century. ^ Ons 
was a pupil of LcMlovieo Carracci, and painted 
church pictures nud burlesque histories. These 
were imitated by the other Piccnardi, who, however, 
died young. 
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nOBtiEB^ JoBAKHf ffem^cttttery painter and on- 
gravari waa bom at Kaplei in 17 m. He was a 
pupil of his fatheti Anton Pichler, and the painter 
OorvL In 1761 he painted several pictures for 
l^e Franoiscans and AuguBtinians, and made ex- 
periments in encaustic and mosaic. In 1763 ho 
joined his fatlior in Komo, after whicii he visited 
Xhigland, returning to Homo in 1775. Most of liis 
time was given to gem-cutting, in wliioh ho rose to 
such ezoelloncoi tliat many of his intaglios wore 
sold as antiques. It is said that oven Wink linaiin 
was deceived by them. He died in Itomo in 1791. 

PlCHLElIt, Johann Pki ku, mezzotint engiaver, 
was born at DoUen in 1765, and studied at Vienna 
under Professor Jakob6. He worked for the Priiieo 
of Anhalt Dessau in Dresden, and died at Vienna 
in 1806. Among his bust plates are : 


Portrait of the Kinff of Poland ; after Lamjn, 
Tlie Fruit (2irl; aJUr Murillo. 

Veuua ; after Titian. 

Omphalo; after JJoaifntrht no. 

Porsous and Andromeda 
Magdalene and St John; after liatoni, 
Kembrandt’s portrait of himself. 


PICKAKRT, PiF/1 ICR, who was probably a 
native of Holland, lias loft a set of coarse etchings, 
published in Holland, and rojirosenting the flight 
of James 11. from England. They aie probably 
from his own dosigns, as he adds the woid fecit to 
bis name. Neither the tiino of his lurth oi death 
are recorded, but be must apparently have been 
living in 1688. 

PICKEN, Andrew, nn English lithographer, 
bom in 1815. Ho was a jiuiul of Louis Jlaghe, 
and had much omploymeut in illustrating books of 
travel. Through ill-houlth he made two sojourns 
in Madeira, and published a fine work, < Madeira 
Illustrated.' In 18.H5 he eshibitcd at the Academy 
a ‘Tomb in Narbonne Cathedral.’ Ho died in 
London, amid much pronuHe, in 1845. 

PlCKEHINC>,lfKNUYyan English portrait painter 
in the early part of the 18th c entnry. IIo was a 
•follower of Kiieller, and painted portraits “ in cha- 
racter,” 

PICKERSDILL, Henry Hald, an English sub- 
ject and portrait painter, the eldest son of II. W. 
PickerBcill, K A. His studies ^\e 1 e eoinphtod in 
the NetncrIundH and Italy, and he lirst exhibited at 
tlie Academy in 1831. About 1844 bo spent t^o 
years in Kiissia, which fuinihlied him with subjects 
for some pictiites. Oii his return ho practisod us a 

J iorirait paintei in tho inicfland counties. Ho died 
n 1861. His (uetiire ‘The lltglit of Sanctuary * is 
in the Kouth Kensington Museum. Other woiks : 

The Troubadoura. 

Holy Water. 

Charity, 

PUhermen of Kabataky, ou thu Neva, 

Ferry on the Neva. 

Cupid and Payche 
Finding of Moses. 

Borneo and Juliet. 


PICKERSGILL, HinuV William, an English 
portrait and siihiect painter, horn in London in 
1782. Ho was originally intended for a silk manu- 
facturer. Preferring art, he became a pupil of Geoi ge 
Armild, A.U. A., and in 1805 entered theschools of the 
Academy. Here he fiist exhibited in tho following 
year, imd was elected an Associate in 1822, and a 
full member in 1826. His practice became very 
large, and most of tlie eminent persons of tlie day 
sat to liim. Up to 1872j when he retired from 


work, he exhibited no less tiban 863 pietoM 61 fibe 
Academy, These were chiefly portraits, with the 
exception of a few landscapes and fancy subjeots# 
He died at Barnes April 21, 1875. Amongst hie 
works are : 

Bowood. Lady playing Guitar. 

London. T^at. Gallery. Portrait of B. Vernon, 1646. 

„ „ A Syrian Maid. 18S7. 

„ „ The Nun 

M T^aitonal Tortratt Portraits of Wordsworth, 
Gallery. Jeromy Itontham, Hannah 

More, W. Godwin, *Monk* 
Lewis, G Stephenson, and 
Sir T. ralfourd. 

„ Hoyal ln)>t%tutioii. Professor Faraday. 

„ „ Dr. Braude 

Lougleat. Portrait of second Marquis of 

Bath. 

Windsor Oastle. Portrait of Lord Hill. 

PK^OLET, CoRNELTS, a painter of portraifs and 
conversations, flourishoil at Rotterdam from about 
1670 to 1690. Ills lepuUtion rests rather on the 
eireuinstanco of hib linving been the first instructor 
of Adtian van der Werf than on any particular 
woik that can be with certainty asciibed to himself. 

PICOT, Franc, oib Edouard, a French historical 
painter, born in Pans in 1786. lie studied under 
Vincent, and in 1811 olitained tlie becornDPrix de 
Romo’ for bis ‘Lyeuigus ’ In 181.H he obtained 
ilie same awaid by hia ‘Dcith of Jiieob.’ As ho 
could not ho bent to Rome, he was awarded a prize 
of 3000 francs. Many coiniiiiHsionH for decorative 
woiks were entrust'd to hiin* tho chief of these 
were fur the Louvre, for Versailles, and for the 
chuichesofSt. Vincent de Paul (in cunjunetion with 
Flandnn) %iid Bt Clotildo He was elected to 
the lubtitute in 1850. Ho died in Paris in 1868. 
AinongHt bis works iiro : 

AmienR. Muwim. Cepbalus and Prooiia 1824. 
Brubhuls. Museum. ABuooh and Venus. 1815. 

Grenoble. Museum. Thu Pluguu at Florence. 1838. 

Pans. iMuvre. Orestes and Eloctra. 1822. 

„ Comtdie TiOiitqatke. Portrait of Talma 
„ N. Jf di. Uatite Ooronat ion oi the Virgin. 

V, <S' buliuee. Duath of Sapphira. 1818. 

Versaillr's. l8iogo of Oalus. 1838. 

PICOT, Vh’iQR Marie, a French engraver, was 
horn at Abbeville in 1744, and studied in Paris. 
He came to London in tho year 1766 with Wynne 
Kyland, and about 1770 be was living with Ravenet, 
whoso only daughter, Angelica, he married. In 
1766 ho was elo( ted a mcmlier of tho Incorporated 
Soeioly of Ai tists. He engraved several plates ofter 
Sen OH, lUirilet, Loiitherbourg, and others, some of 
whuh Avere for tho collcclion of Boydell. He re- 
turned to France in 1790, and died about 1805. We 
have, among others, tlie billowing prints by him : 

Tho Four Evangelists ; ajtcr Ruhene. 

Diana and her Nymphs ; after the sanie, 

Tlie Nurse and Child , aftei Situdone. 

A young Man holding a' Flute ; aftei JJ LuU 
A)k>1Io holding a Bniuch of Laurel , after A. Vantarini, 

A Laudhiapo and Figures, aftci Zuccarelli. 

Two Hea-pusH'S , aftei 1) Sei res 

Two Liiidscnpes, Morning and Evening ; after JBarraUt^ 

Several other sub^i-ctb , ufUi the Mine. 

PIC( )U, Robert, (or Piquo'i,) a Frenoh engraver, 
was, according to Marolles, a native of Tours, and 
flourished about the }eai 16.30. lie enjoyed the 
title of Peinlre du Jioi : he visited Italy, and re- 
mained some time at Rome. Dumesnil descHbes 
seven rare prints by him, of which the last^ 
executed from a picture by Jacopo BassaitOi is the., 
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VMf { ofhen tm evidently from hie own de* 
i^goSe They are executed partly with the point, 
paddy with the burin. W e have also several frontis- 
pieces and other book ornaments by him, from his 
own designs. The following are the titles of the 
seven plates above alluded to : 

Love asleep ; Jt. Picou»fe, 

Two OupidB oarestiug; R. Pieou./g. Roma* 

Two Infuits; ii. JHeou*fe. Roma. 

Three Infants ; R.P\cou.fo. 

The little Wrestlers ; R. iHeou. fecit. 

Two oouples of Infants ; R. P. fc. 

Jesos Ohrist delivered to His Suemies. On the margin 
to the left inscribed Jacobui de poio Raasan ptnxii^ R 
Pieau oeulpnt ; and on the right, Ctartres Jonnaa Cum 
Friuilegio, In a second impression, CiaHrea formta 
is erased, and Martette ICAcudtt substituted. 

PICQU]!^, Chaulbr, a Flemish painter, bom at 
Deynze in 1799. Ho painted portraits, still-life, 
and historical pictures, lie died at Rrusscls in 1869. 

PIGQUET, J. Ill Dubrayet’fl drii jvin.»-book there 
is a print by this aitist, representing * Juno, Pallas, 
and Venus,* half-length figures, exe^'utod with the 
graver. It is inscribed Joan Picquet ft, 

PIGQUET, Thomas, a French painter of the 17lh 
century, quoted by Murolles. 

PICQUOT, Hrnui, supposed to be tlie bndber 
of Thomas Picquot, was a scholar of trillion Vunet, 
at Paris, and flourislied about 1640, as u])pcuiH by 
that date on one of his prints. Duinesnil doHciibcs 
thiee prints by him ; the ilist two after Oliapron. 
etched with the point in a style antilogous to that 
of Michel Dorigiiy, the other from his own design, 
also with the poiut, in a very light and spiiiied 
manner. 

The young Virgin aaoending the stepq of tho Tonipio ; 
a compositiou of many figuies, with a glory of aiig^ds 
and ohonibim aliovo ; ( haypron jniun. et jnnvit , Jl. 
Picquot Jncidtt Cum Pnuilajiv lUgia 1040 III a 
Kcond improHhion, ea. avec ^n'lvilegtf waa sub- 

stituted. 

The Virgin giving the breast to the Infant Jesus; 
Joseph, EUsabetli, and the infant 8t John are intro- 
duced. Although this pniit liears the name of Gner/- 
neau, and not oi H. Picquot, Dumesnil is of opiuiou 
that it is by the latter. 

A sick Frog attended by others ; one acts as a physician, 
two seem to prayi another is lyriuging a iKitiun, and 
four frogs are dancing to the sound of a violin. In 
the margin are six lines of French verse, moralizing on 
the brutmizing proiyensitios of man. II. Picquot jnven. 
et fecit. F. L, I). Ciaiirea excudU avec Privilege du 
Rog. 

PICQUOT, Thomas, an engraver of goldsmiths* 
work, designs for embroidery, damaHccning, and 
other ornanieuts, flourished, according to Zani, 
from 1623 to 1645. Dumesnil conjectures that he 
was a scholar of Marin le Bourgeois, painter and 
valet do chambre to Henry IV. and Louis X1TI„ 
and describes fourteen prints by him, the first of 
which is a portrait of the aforesaid Marin le Bour- 
geois ; the others consist of arabesque designs for 

g oldsmiths’ and armourers’ work, l^ok and other 
ecorations. Tho portrait is etched in the manner 
of a painter, and is the best piece ; tho ornaments 
are etched with an extremely delicate point, aiid 
appear in white on a dark ground. 

rlDDlNG, Henry J.,an English subject painter, 
bom in 1797. He was the son of a Coraish lotteiy- 
offioe keeper, and studied under Aglio. His works 
appeated at the Academy from 1824 onwards, and 
idso at the Society of British Artists, of which latter 
body he was elected a member in 1843. Ho fre- 
qimtly ohose humorous subjects, and some of his 
idkMnR enjoyed eonsiderable populaiity. He died 
IL 


at Greenwich in 1864. His best-known works 
are: 

The Gaining Room at Homburg. 1860. 

Tho Fair Poniteut. 

Nogro in the Stocks. 

Greenwich Pensioners refighting the battle of the Kile. 

( Woburn Abbey.) 

The two last-named were engraved by himself. 

PIDGEON, H. Clark, painter in water-colours, 
was bom in 1807. Originally intended for the 
Church, he at first directed his attention to litera- 
ture, but subsequently adopted art as a profession. 
He was for a time Professor of School of T>raw- 
ing at tho Liverpool Institute ; and was ut the time 
of Ids death one of the o]di>at members of the 
Institute of Painters in Water-Colours. He was 
elected iiu Associate in 1840, and a full tnembor in 
1861. Hu was also President of the Sketching 
Club. Pidgeon was a constant exbiliitor at the 
Institute, and was also successful as u draughtsman 
on wood. He died in 1880. 

PIEMANS, au obscure Dutch artist of tlie 17th 
century. He painted somewhat in the mutiner of 
Velvet Breughel, and formed one pupil, his nephew. 
Jail do Baan. 

PIEMONT, Nicolaas, called OiUVNO, was born 
at Anistordaiu in 1650. He at first ]i.iHScd somo 
tune under Mutton Zaugmulen, an olyscuTe artist, 
but ho afterwards becMimo a f‘«*lielar o! Kicoluns 
Molcnner. lie visited Italy, wli(*re he ptiHsed sevon- 
teeu yeuiB, and nnpioved his talents for landscape 
piiintmg, l>y designing from nature jn tliat country. 
From Jionie he returned to Holland, where ho 
painted pictures fiom his Italian skolclies and 
gained a gieat reputation. His landsiapos bear a 
strong resemblance to the woiks of .Ian Both, lie 
died at Vollenhove in 1709 Tho sole it pnd ‘Opgang* 
(up-going) was bestowed u)>uo him in < onseqiicnoe 
of his marriage with the landlady of the timid. 

PIENE, A, Die, a Fionch engraver, ]uodiieed, 
among other plates, a portrait of the ^Duchess of 
Savoy,* after &icehetti. for a book published iii 1672. 

PIENEMAN, Jan Willi m, a Dutch hiHlorical, 
portrait, and landscape painter, bom at Aheuiido 
in 1779. He was u pupil of the Ainsteidam 
Academy, and subsoquontly tuiiglit diawing in tbo 
military school at Delft. Tlie apjiointmenfs of 
Director of tho Hague Museum and of tho Amster- 
dam Academy were afterwuuls eonfernd upon 
him. llo died at Amsterdam in 185.1. Thefollow- 
I ing pictures by hiiu are in the Uijks Miisoum, 
Ainstordam : 

An Arcadian Landscape. 

Portrait of Joanna Oomelia Ziesenls. 

„ „ „ „ as Agrippina. 

„ Andries Snoek. 

„ AJburtus Bemardus Roothoan and Louis 

Roger. 

Battle of Waterloo. (Signed J. W. Pianeman, ▲ i> 1824 ) 

PIENEMAN, Nicolas, a Dutch liistorieal painter, 
the son and pupil of J. W Pieneman, was porn at 
Ainersfoort in 1 809. He died at Amsterdam in 1 860. 
Amongst his chii^f works are : 

The Death of Admiral De iiuvter. 

William I. of Orange wounded by Jaiirequi. 

liie Oondomnation of Bamevoldt. 

Portrait of J. W. Pieneman. {Hanrlem Pavilitm.) 

J. B. de Ryk in preaenco of RequosaenB. 

lie Death of Archimedea. 

Portrait of William 111. _ , _ _ ^ ^ j % 

Portrait of 0. J. Fodor. {FwUr Museum^ A maierdam.) 

1>IEPENHAGEN, August, landscape prater» 

waa bom at Soldin, in Pnuaia, in 1792. jQe fiMI 
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orig^ny a btttton-maker, bat raised himself, by 
no other assistance than the diligent study of 
nature, to a distinguishod rank in art. IIo died at 
Prague in 1668. Three of his host pictures arc : 

Winter Landsoapo. 

Londaoape in a Storm. 

Sketch of Forest Soenerr. 

PIEUA, P., a Diiicli painter, and a native of 
Amsterdam. lie painted laiidscapt^H and portraits, 
and had two sons who followed in their father's 
st^s. He died in 1784. 

FIERCE, Edwaiu), was an English artist, who 
flourished in the reigns of Charles I. and II. He 
was emiuoiit os a painter both of history and of 
landscapes, and also oxcollod in architectural and 
perspective views. For some time lie was ait 
assistant to Van Dyck, and after the llestorution 
ho was employed to repair the altar-jiioces and 
ooiUngB in London chiiichoH, damaged by the 
Puritans, lie died soon afterwaids, and was 
buried at Stamford. Few of Pierce’s works now 
remain, the far greater part lieing destroyed in the 
fire of Loudon in 16GG. Lord Orford attributes to 
him a set of friu/.(‘H, in eigid plates, otLln^d in 1640. 
His son John is said to lia v e attained some eminence. 
Another son, Edward, heeuine a siu'cessfiil sculptoi. 

PIEUI, Antonio di, called Lo Toito, was a 
nativo of Vicenza. lie woiked about 1738, and 
painted laiidsciijies and frc^eocH. 

PlEUl, SrEFANo, was a native of Florence, and 
a disoi])Io of J3atti*)ta Nalduii 'A, ml places his 
birth in 1G13, and his death in IGOO. Accoiding 
to Bagliono, he visih'd Home in the pontificate of 
Clement VllL, and was taken iindiT tlie piotcction 
of Cardinal Alcssandiodc’ Mi dici, |jy whom lie was 
employed in tlic church of San Piassede, whore ho 
painted some pictures of the Apostles, and an ‘An- 
nunciation.’ In Santa Matiain Via Lata is a picture 
by him of the ‘Assumption of the Viigin.’ He 
assisted Giorgio V is.iri m the (’npola of S.inlu 
Maria del Fioio, at Florence, .ind p.nnted for tlie 
Palazzo Pitti the ‘ISaeidho of Isaac,’ oiio of his 
best works. 

PIEUINO DEf. Vaua. See Buonaccorsi. 


PIKRINO DK Nova. S(‘e Nova. 

PIEUO, Giovanni m. See Giovanni. 

PIEUO I>I LOllENZO, the son of Lorenzo di 
Piero, was born at Floienee in 1 4G2. IIo becnino 
an assistant to Cosimo Itoselli, and aceonipanied 
the latter when he was suiiiinoned to Itoiiio by 
l^xtus IV. Jit lice tho name Pncuo ni Cosmo, 
by which ho is kno^ul. In 1486 he returned to 
Florence, and was employ ed with Fia Bartoloinmeo 
in the Convent of Sant Ambrogio Tlio connection 
with Roselli, however, seems to have lusted till the 
death of tho latter, 'which took place in 1500, and 
Bo Piero may bo considered to ha\e taken a share 
in several altar-pieces in S. Spirit o at Florence, 
and other works of Roselli. Piero did not confine 
hittiBelf to sacred subject s, but took pleasure in 


clsssio fable, especially when ho was able to dis- 
play animal life in natural or fantastic shapes. 
This may be seen in ‘The Wedding of Pciscub 
disturbed,’ ‘Sacrifice to Jove for tho Safety of 
Andromeda,’ and two ‘ llescuos of Andromcila,’ in 
the Ufiizi, and in a splendid ‘Death of Procris’ 
in tJie National Gallery. A picture by him of 
‘Venus playing with Cupid and a sleeping Mars’ 
is in the Berlin MuHoum. He was tho inventor of 


the strange masque called ' The Triumph of Death,’ 
which became the fashion in the Carnival at 


Florence. Besides the picture already named, 
290 


which is, perhaps, Piero’s master-pieoe, the 
National Gaileiy possessos, according to the best 
connoisseurs, a second example of him, in a 
picture now ascribed to Lorenzo Costa, and called 
tlio portrait of Francesco Ferruoci This is a 
work of much power, and besides its undoubted 
ufiinity with the acknowledged productions of 
Piero, it offers a curiouH coufinnation of his 
assorted authorsliip, in the introduction of tlie 
Palazzo Vecchio, with Micliclangeio’s David at its 
portal, into the background. For Piero di Cosimo 
was a member of tho committee appointed in 1504 
by the Sigiiory of Florence to choose a site for that 
statue. Many of his pictures, most of them, per- 
haps, pass under other names. The ‘Vierge au 
Pigeon,’ in tlio Louvie, and two fine Holy Families, 
both ‘londos,’ at Dresden and in tlio Borghese 
Gallery, Romo, are among tlie best of those. Piero 
was a man of curious interests and habits, caring 
much moie fur the strange traditions of the pagan 
iny Biology than foi the tah‘s of his own (’iiurch. 
lie was tlie master of Andrea del Sarto. He died 
at Floienee in 1521. 

PIERO DA PERUGIA, a miniaturist of the 16th 
century, many of whose works are pieseived in the 
Diiomo at Sieim. 

PJKRO DI RIDOiiFO, an obseure painter who 
^lonli^hetl in Tuscany at the close of the 16th 
century. 

J’lKRON. GnsrAVK, a Flemisli landscape painter, 
■who studied at tlie Antweip Acddemy, and resided 
in that city. Tie died in IHGh 

PIERONI, Adolfo, p.iintei, engiavor, and niedal- 
li^t, was born at Liiei a in 1832. He Ktiuhed under 
OiKKtinl and Oasale, tlioiigh ho was best known as 
n iiiuhillist. Il(‘ died at Floienee in 1876. 

PIERRE, a native of Troyes, who designed and 
l)ainte<l tho lino seiits of windows in the cathedral 
dealing with the parable of the Prodigal Son, 

PIERJtE. A painter of this n.ime is mentioned in 
the Belgian aichi\(‘H ns llie author of a portrait, 
jiaiiitid m 1417 or 1418, of M.irgaiet of Burgundy, 
the eldest daughter of I’liilip the Bold and tho wife 
of William IV., Count of llainunlt. In 1418 this 
portrait w^as jdaeed in the Uhapcl of St. Anthony in 
Baibefosse, iicuir Mons. 

PIERRE, maitrc, a painter of this name was at 
work in I486 in the Monastery of the Cordeliers, at 
Nancy. Tie was a native of Strasbourg. 

PIERRE, Andri:, a native of Blois, who, in 1472, 
painted a huge ‘Niitivity* for the chapel of the 
Cliati «iu de Montil/. 

PIERRE DE COMPliiGNE a native of Com- 
piegne, (?) who w as at w oik on miniatures and illum- 
inations for the Chapter t)f Troyes in the year 1387. 

PIERItK DE COPIAC, a glass-pninter, who 
painted the window's in the Cathedral of Montpellier, 
his nativo phiee. 

PIERRE DEST. CATHERINE, a native of Lille, 
who painted in tho year 1365 an altar-piece for the 
churi'h of St. Maurice in that city. 

PIERRE, DiHiTDoNNi, tho son of Etienne Pierre, 
a fruit and flower jiainter, was born at Nancy in 
1807. He w'as a pupil of llersent, and painted 
liistorical subjects. In the Museum of Nancy there 
is a ‘ Chiist in the Garden of Olives ’ by hina. He 
died in 1838. 

PIERRE, Jean Baptiste Marie, was bom in 
Paris in 1714 (or 1713), He was at first a pupil 
of Natoirc, but went to Italy when young, and 
studied some years at Rome under De Troy. On 
his return to Paris he distinguished himself as a 
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painter of hiatory, and was employed for some of i 
the publio buildings, particularly on a laige ceiliog | 
in the chapel of the Virgin at St itooh H^aintea I 
an excellent picture of ‘St Nicholas and St Fraiiris' 
for the church of Si Sulpice, which has bo( n en 
graved by Nicolas Dupuis He was made director 
of the Academy in Pans, and was appointed imii- 
oipal painter to the Duke of Orleans and to the 
king. He diodi in Pans in 1789 Among Ins bchi 
paintings are, * Peter cming the Lame Mm 'and 
*The Death of Ueiod ’ (in St Gerniain dos Prt^s) 
Pierre left several etchings, among which wc may 
name the foJlowmg . 

The Village Entortainmeut after ht (un I /> 

Several Judies of fluids mu U by him in Itily 
Some PlatLS oi subju^tb from ^ ouluino'b 1 ublt s aftn 
destjm hy Siilley) at, 

PIEllbON, CiiiisKiH, wiP born it tht ITi^ii 
in Ibdl, and wiw (leMtini d by Juh ^ m nl t r im r 
cantilc jiuiKUith but bu uiit i ] i of 11 u 
tbolomuuH whom afUi ud tiiiu In 

uccompaniul to (fciinin} but ilcei in ibsi rn. <f 
tbn.0 youTH ictuim I to 11 Hind, ml si d bsl \ 
liimsdf it Goudi, wh i In imt wilh in tn1 
einpluyimmt is a { ninti i <i ltistar> and [ ui nts 
Notviitlistandin 111 i { iit ili n In Inc |iiii d, 
tU< iiicouragi in< nl i,i\(.n lo lb pictiinsit I to 
nuns, a paintei oi dial gum , ^uns Ai , in imid 
bun to id )pt bimil it sub] in wlm b I h ii 
p iHHi d bis iiiodtl II (ltd il (i nc mn in 171 1 
piLr, — , 'w IS I nitiv li till low ( mntn s 
ond flourished all >ut (li ^ n I(»(I0 Ilf nuiivid 
the plitfs 1 )r i woik intitl I I M mi nunt 
d Aimts de Nxbsiu, Ac , by Adim \ Hii i j ub 
lislied in lb08 

PlhrElvS (ii j uni or ( 1 1 I ut f I , w I i fnut 
uid tlowi I punhi, and w is \ il in^ it D lit it 
the beginning of tin IHth i nlni} Shi w is a 
pupil of Mum \ in Oistirwytk iiid w is oi good 
ifpntoin Ilf r da} tb u,^ii in st oi liirjnod i lions 
liavob((i) itlnlmtdl lolh IJiuu IhoSii nu ndt 
Colb clioti b id i ‘ n lU oi l! luit b> bti datullliM) 
PIETEUS, GruAim, i Fluiiisb biskwic il punier 
who was 1 nativi ot Bin^^is IL wisrctiivitl is 
master piintcr in 1502, Imt in 1590 bo lift Bmi.,(s 
and settled at Ghent, wbiic In ill n m[lo>f 1 
by the town autbonlns lit died in 1012 llib 
son Pierre wmked with Ins litln r 
PlKTEllS Jan, or J )HN, was Imm it Antwdp 
in 1667, and was a hcbol u (jf I*if tci f yckciis ITc 
came to Lnglmd in 1085, when In wis(i*,ht(cn 
years of age, and iinling no oiin lo}in lit loi a 
painter of history he oiLiiid hm serviics to Sir 
Godfrey Knelki, wlio (inploycd bun to paint the 
draponoB and bickgrouKis of bis portraits IL 
excelled in copying tlie w oiks of ILibens Ho died 
in London in 1727 and was buiicd lu tbo church- 
yard of St. Martin s in-tlie Fields 
PIETEKS, Pin RUB, the son of G6raid Puteis, 
accompanied his father to Ghent in 1590, and w is 
admitted to the freedom of that city lu 1009 he 
waa at work for the magistracy of Ghent, but must 
have been already dead in 161‘2, for in that year his 
wife 10 spoken of as a widow, in a document still 
preserved. 

PIETERS, Simon, a Flemish histoncnl painter, 
ieoeived as master painter at Bruges in 1521 He 
was Dean of St Luke’s Guild in 1549 In 1553 he 
restored the 'Last Judgment' of Walcns, andp iiiitcd 
S6V0ral pictures for the city lie died in 1556 
PIETERSZ, Roblof, an obscure pamter who 
walked at Utrecht about 1517. 
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PIETERZEN, Abraham a Dutch painter who 
flourished at Middelburg early in the present 
century. Ht was a pupil of Van lUgunortor, at 
Antwerp 

PIETEllSZEN, Aeri, the son of Pieter Aertssen 
(known uh Liiige Peer), was born at Amsterdam 
in 1550 Hi deserves gicat pnueo for bis pictmo 
of Ihc ‘Lesson of Anatom},^ which hangs in tJie 
sinu loom as the woild fmnoiis })i(tuioof thesaiuo 
subieet by lieinbrnndt, iii th( SiiigeoiiH’ Guild Hall 
at the llaguo It ti pic hc nts tin jirufessoi bchaBtiac xi 
1 ^bcils lectiiiing o\u a (had body to twenty eight 
e I u lisleriLrs iiiut h in I hi s iiiio way as Rembrandt 
h isdi 1 letid liilp It iH now in tlie Rijks Museum, 
Anisic idain Piiteis/i n s puluieiSMguiouHivexe- 
eutid in a blown lone m 1 c \liibits, moie especially 
in tin coiinbnuK ( H, luiuli Mvucity, lueility of 
dnwin,^ mil ,.,en( 1 il tiuH louutuK ItbeuiHlhe 
p mill IS nont mi of I* and the ililo IbOJ, 
whii b mtwcnl} mm yi. iisciilur than Rciiihrnndl's 
wo)k Btsidcs tiiiR 111 ]vi]ks Muse mil possesses 
two moil CM t Hint ( vguj Its ol l*ieUiM/cn, both 
loups <f joitrailh Pieliis/en dud at Anister- 
d mi inti w IS bmud Huk on llii 121h June, 1012. 

IIFIIKSZIN Gnu II, (Finns, orPFiciFPfi,) 
w 18 a 1 ainti 1 and 1 1 ( lu I who llouiihlKtl it \inslei- 
diiiii at till end of thr Iblii rrilury (iiid beginning 
oi the 17 ib IL w is hist insliu tid b> Jacob 
Iciiiiis/tn and ( oi noils \an Tliirhm, ind aitcr- 
waidh Wilt lo Anlwirp ii 1 Ju mo Aitci a 
icsiiicnoi ol HI im aouh in tlu litln cit} lu le- 
tinncid to Amsli idam whcie lie distinguiKlud Jiiin- 
Kclf as oim oi llu ablest ti lists t Ins tune 
Unfort unatdy bo dcNotcd bim If pnndpally to 
)oitrului( and ilii laj 1 |iodiutu>ii oi ninall 
julinc'^, but hiH 1 ilnilH iiticil 1 ini loi higher 
ifloits 111 was lailuiiiaily Hiintssiul with tlio 
nude and is also c i h bi u d as a piimicr oi 
^ull mi assemblies and ec>n\( isations win li ho 
(oniifs d in a \ny ngiccibh styh , and iimshcd 
witli gieil neatness nnd clelii uy Accoielnig to 
Falkcin i he dud in Ihore is a b* auliful 

1 mdse i|)c diawi g by liim in the cabinet at 
Munich He ckhed seveial plaits, among them, 
ht ClciIu withAngfIs 
St John mill ilili nu ns 
ihc ihreu llu oli t,icaL Virturn 

PH rLRVOON, PiiiiR, a glisHpamtor of 
llnihiu, who w IS recnvid into the Guild of St. 
Luke in lt»J9 ind ioniie d i J ugt e 1 ihh oi scholars. 

PIJ IRASANIA, Anuiio, a i unln was bom 
it Milan in 1 Hj 7 IL waH i imj il of lliyi/, and 
woikcd irom 1859 to IKOi in Rome ami Florence, 
whne ho won i eonsuler iblc icpulalion as a fresco 
punter lie punted ‘Hie Rucellai Gardens,' Rio 
‘Borgia lamily, and ligurcs of ‘Euiope’ and 
‘Sdcncc in the Gillcna Vittorio Einnianudo, at 
Milan His last work was tlie decoi ation of the Sanc- 
tuary of the IncoroTinta, at Lodi He died in 1876 
PIETRO BORGIIESL he c Di i Frani rscin 
PIETRO DI PILTRl, an Itilian painter, bom at 
Novaia in 1671 He was a pupil oi Carlo Maiatti, 
and painted bihtoncal subjects He died m 1716. 
PIETRO, Giovanni di See Giovanni, 

PIETRO Di BENEDETTO See Dei Franoeschi. 
PIETROLINO, an Italian jixinter of the 12th 
' century, who was at work at Rome, with Guido 
Guiduccio, bftwotn 1110 and 1120 In a MS, 
pieserved at Venice it is slated that Pietrohno'e 
homo was at Siena. Some remains of his work are 
said to be visible in the Church of the SatUt QnotH 
Cvronatii m Rome. 
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PIETAOWBKl. See Piotrowhky. 

PIOAL) EDMifi JiSAN, a French painter of etill- 
lifo, was bom in Pnris in 1794. He was a pupil 
of Gros. Amortfi^ his works is a * Consultation of 
Doctors.' He died in 1872. 

PIGEON, Jean Baitiste, a Flemish painter, 
bom at Bure in 1828. Ho was a pupil of Mariuus 
Van der Haort and Mathicu, and painted portraits 
and historical suhjocts. lIis cliicf work is tlie ‘ In- 
stitution of the liosary,' in the Church of Anh6o, 
near Dinant. Ho died in 1868. 

PIQNATELLI, Vicente, a 8f)ani8h amateur 
landscape painter, bom about 1700. lie was a 
noble, lie showed a doculcd inclination for the 
arts, and took u prominent part in founding an 
Academy at Saragossa, of which ho became tholirst 
President, lie died in 1770. 

PIGNE, Nk’olah, a French engraver, was born 
at Chalons in 1600, and is said to have been a pupil 
of Bernard IMeart. lie attpoars to have been in 
England, as there is a poriiait with liis name, of 
Hicbard Kiddes, B.I)., preljxed to * Divinity,* by 
the hitter, and dated 1718. ’We liave by this nitist 
a few plates in lino, among which are the following : 

The Virgin, with the Infant Hlcopitig in a cradle, with 
St. John Htuudiiig by her side, attended by four 
niigols; afttt F Tnvimiu, for the * (Voznt (.Villection ’ 

The Woman of Cnuniiti kneeling at the feet of (*hnst, 
after Ann Vttnacci, 

PIGNONE, Simone, was horn at Ploreneo, a''cord- 
ing to Oretti, in 1614. After being iiiHtineted in 
the elements of ait by Domenico Oiesti, he b<*eame 
a scholar of Eraneesco Fuiini. He aftei wards lived 
for a timo in Voniee, where he improved his 
colour by Htiid,>ing the woiks of Titian and 
Tintoretto. On his retuin to Floienco ho jiainted 
several pictures for the eliiirclics of wliicli the 
most ly I mi led aie the pii tines of ‘St. Mielniel dis- 
comfiting the Evil Spiiit,’ in the eliurch of tlic 
Niinziatu; iiiid‘St. Louis diHliilniling his Wealth 
to tlio I'oor,’ in Santa KoIieitA, He also ex« elled 
in painting mythological subjects, which, liowevir, 
he KOiiKdimos treated wiUi too imicli lieuntiousness. 
Ho died in 161)8. 

PIJNACKKH, Auam, sornetimos erroneously 
culled Adriaen, was born at Pijnuekei, near DoJft. 
in 1621, and went when young to Koine, where for 
three yeuis lio studied tlio woiks of the most dis- 
tiiiguished landseapo painters, aii<l made designs of 
the most pieliires(|iio objoets in the environs of 
that capital. On his leturii to Holland ho soon 
gave proof of how iiiiieh lie liad profited by bis 
travels, and boi amo one of the most admired and 
best employed artists of his country. It was at 
tliat timo the nrai'tice to ornament the a]mrlmeiitH 
of important houses with the works of the most 
eminent landseapo painters ; and Pijnackor was 
much engaged in woiks of that description. 
His stylo has something in common with that of 
Jan Botli. It is, however, at once more decor- 
ative and less tiue to iiiituie. His composition is 
excellent, but his colour too cold, and liis texture 
metallic. In tlie Gotha Gallery there is a ‘ Land- 
scape with a Ruin ' W him, which is signed with 
the initials A, P. 1\ f. Ho was a fine draughts- 
man of trees. Almost all of Ids pictures contain 
men and animals. Pijnaeker died at Ainsterdaiu, 
where ho was buried on Afaroh 28, 1673. Among 
his best works we may uame : 

Amsterdam. Jfutmm. Four liondsenpes. 

Berlin. „ Ijandscape with Shepherds. 

Oossel. „ Cows ana Cowherds. 
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Dulwioh. Oallery. An ItidiaQ Landscape. 

M m Landscape, with Sportsmen. (A 

titrate exam^^ ^ 

Hme. Jftueum. A Torrent. (FetyJIns.) 

St. Petersburg. Jfer- |sea-ooast. 
mxtage ) 

Vienna. Academy. Mountoinous Landscape. 

PILAJA, Paolo, an Italian engraver, flourished 
at Rome from 1727 to^l747. He executed a set of 
plates for a book entitled ‘ Bioria di Volsena,’ 
the Abate Adanii, publislicd at Home in 1737. We 
have also, among others, the following prints by 
him : 

The Portrait of Pope Benedict XIII. ; after BrugM, 

The Martyrdom of St. Fedele ; after S. Conca. 

A Miracle wrought by St. Thonbio ; after the same, 

S Liborale, with two Children , aj/er the same. 

Statue of the l*rophet Elijah; ajter the aeulpture by 
Ay oat. Cornachintf in Bt. Peter’s at Rome. 

PILEN, Hans, an unimportant Dutch landscape 
painter, flourished toward the closo of the 16th 
contiiiy. Ho painted somewhat in the style of 
Pieter Lastmann. 

PILES, Kooeu I)E, painter, etcher, and writer on 
art, was born at Clamcey (Nievre) in 1636, and 
died in Paris in 1709. lie was a pupil of Claude 
Francois, and travelled in Italy ana Tiolland.^ His 
fame depends chiefly on his voluminous writings 
on art. 

PILGRIM, J. U. See Wki'OTLIN. 
PJLKINGTON, Sin Wili iam, Bart., an English 
amateur landscape pander, born in 1775. He siie- 
(•eeded to the title as eighib baronet in 1811, His 
style was founded on that of the classic school, 
and cspeoially that of Richard Wilson. Ho was 
also an amateiii aicliitect and a good scholar. 
Butterton Hall, Siufloidsliiro, was built from his 
designs. He died at Chovot Hall, Wakefield, in 
1850. 

PILTANB, R., an English marine painter, who 
praetiMod in the second part of the 18th century, 
PILLKMENT, Jian, was born at Lyons about 
1728 (some say 1719), and after receiving his 
education in that city, wont to Paris and VicTina, 
and after 1763 lo London. Ho painted in oil or 
pastel a few pictiiies of landscapeB and fancy sub- 
jects, which were composed and coloured in a 
theatrical, gaudy stylo ; ho tieated similar subjects 
in pencil drawings and water-colours, which were 
finished with gieat neatness and labour. Between 
1773 and 1780 he occusioimlly exhibited at the 
Free Society of Artists, but in the former year he 
drojiped for a time the practice of his art on account 
of ill health, and roliiruod to Avignon, lie became 
painter to Marie Antoinette and to the last king of 
roluiid, but finally settled again at Lyons, where (?) 
he died early in the present century (? 1808). 
Several of liis designs have been engraved by 
Ganot, Ravenet, Woollet, Mason, Elliot, and other 
eminent engravers. Ho himself etched a few plates 
of flowers, &c, 

PILLEMENT, Victor, designer and engraver, 
was born at Vienna in 1767. IIo was a son and 
pupil of Jean Pillement, and worked with^ the 
graver and point combined. He died in Paris in 
1814. Among his best plates may be mentioned ; 

The Banks of the Bosphonis ; afUr MMng, 

TVavels iu Egypt ; after Denoa. 

(Edipus OolouucuH ; ajter Valenciennea. 

PILO, Carl Gustav, a Swedish painter, was 
born near Runtuna, in Siidermanland, in 1712 or 
1718. He first studied under bis father, OLUFftiO 
(a portrait painter), then undor Crismaa at Stook* 
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holm, and was at Vienna from 1734 to 1736. He 
next travelled widely in Germany, and on returning 
to his own country settled for a time at Schonen, 
where he successfully practised portrait painting. 
In 1741 he went to Copenhagen, and was 
appointed drawing-master to the Cadet Corps, 
and after painting the Crown Princess Louise, was 
in 1746 made court-painter, and three years later 
professor at the old Academy. In 1771 ho hccaino 
director, but by accepting the Order of Vasa from 
his own sovereign, Gustaviis III., he fell into dis- 
favour with the Danes, and returned to Sweden. 
Here, too, ho was chosen a director of the Academy. 
He died at Stockholm in 1792. Among hiu best 
pictures wo may note : 

IVedenk V . of Denmark on Horseback. 

Karoline Mathildo, his (loiisort. 

Coronation of Gustavus III. 

Portrait of Lieut. -General Lerche. 

PILOTTO, GiHoiiAMo, was a native of Venice, 
and flourished abimt the year 1590. IIo was a 
scholar of tlio younger Palma, and, nccordiiig to 
Zanotti, u faithful follower (»f his st^lo One of 
his best performances is a * St. Biagio,' over the 
high altar of the Fiaglia at Bovigo; but his most ' 
celebratod work is the ‘Mariiagcof the Adriatic by 
the Doge,* in the grand saloon in llio ducal palace 
at Venice. Zani places Iiis death in 1649. 

PILOTY, Carl Tiikodoh von, a Bavarian jiaiiitcr, 
was born at Mmiicli in 1826. After studying under 
his father he entered the Munich Academy, and be- 
came the pupil of his brother-in-law, Call Scliom. 
In early nmnliood ho visited Pans, England, and 
Brussels, and soon after his return to Bavaiia, was 
commissioned by the king to paint, for the Maxi- 
milianomn, ‘The Eloctoi Max adhering to the 
Catholic League in 1609.* 1’his was completed in 
1854. Piloty foriiuMl a laige cl ass of pupils, and foi 
the greater part of his life was hotli a meniher and 
a professor of the Munich Academy. Ijenbacli, 
Defrogger, and Huns Makart were among his 
scholars. Ho died in 1886. Works : 


Death of 'Wallcnsteui. 

Soui before 'Wallenstein’s corpse. 

Battle of the White Mountain, Praaue. 

Galileo in Prison. 

Wallenstein marching against Eggcr. 

Discovery of America. 

Henry VIH. and Anno Boleyn. 

Nero among the mins of Borne. 

Thusnelda at the IViumph of Germanicus. (New Pina* 
eothekf Munich ) 

PILOTY, Fkrdinand, lithographer, was bom at 
Homburg in 1785. lie was instructed in painting, 
but after the invention of lithography he devoted 
himself exclusive! v to that art. In 1836 ho asso- 
ciated himself with Joseph Lohle for the production 
of a series of copies from the Munich Pinakothok 
and the Schleisslieim Gallery. After the death of 
Gottlieb^ Bodmer tlie two artists continued the 
publication of Ids works, and the lithographic 
establishment of Piloty and L(>hle is still one of 
in Germany. Piloty died at Munich in 

PIM, IsipoBB Alexandre Auguste, a Froncli 
historical painter, bora in Paris in 1813. Ho studied 
^ the Ecole dw Beaux Arts, and was a pupil of 
I^ethibre and Picot. In 1838 he gained the Grand 
Prii de Borne for his ‘ St. Peter healing the lame 
man at the gate of the Temple.* Por some yeam 
his attention was chiefly devoted to Scriptural 
auhjeotSi and be spent much time in travel. The 


Bussiun War gave a now turn to his art, and 
he henceforth painted those military subjects on 
which his reputation rests. Ho went to the 
Crimea, and depicted several incidents of tho cam- 
paign for Napoleon III. Bosidos medals in 1846, 
1856, 1«857, and 1861, ho received the Legion of 
Honour in 1867, becoming an officer of the order 
in 1867. He became Piofessorof Painting at the 
Boole des Beaux Arts in 186.3, Und was elected a 
member of the Institute in 1808. There are deco* 
rative paintings by him at tho churches of Ste. 
Clotilde and St. Eustaclie in Paris ; but his greatest 
work of this kind is the coiling over the grand 
staircase in the New Oi>era House. Pils died of 
chest disoaso at Doiianicnez (Brittany) in 1876. 
Amongst his chief pictuies are: 

Christ preaching in Simon’s Bo it. 18 id. 

Death of the Magdalen. (ISIT ) 

Bacchantes and Satyrs. (18 i8 ) 

Kouget do risle singing thi‘ Mnrseillaiso. 1819. 

Deatli of a Sister of Charity. 1850. 

Athenian Slaves at Syracust' ( 1 ) 

Prayer ut tho Hospital. (1853.) 

A Trench before Sebastopol. 1S55. (JiorJemir ^fuseum,) 
Disembarkatiun of the Fn'nch Army in tho Crimea. 
1858. 

School of Musketry, 'Viiieeimes. (1859.> 

Battle of tho Alma. 1801. (IWsaiflcs (ialfcri/.) 

F(^to to the Emperor and Empress in Algiers ' in 1860. 
(1807 ) 

Apollo with tho Chariot of the Sun. 

Fumo ordwniiig Wisdom. 

Apollo cliarmiii^ the B«*asts witli his Lyre. 

The City of Paris enc'imraging tho Arts. (This and the 
three preadintj for tin SUnn of the Grand Ojtera ) 
Portraits of Lebointo and Castcinau. 

Hifl brother, Edouaud AiSNk PiLS, bora 1823, 
died 1852, was a pupil of tho School of Arts, and 
from 1845 onwards painted rcdigious and military 
Bubjocts with Bomo bucccbs. 

PILSEN, Frans, was boin at Ghent in 1700, 
and died in 1786. He Btudicsl p:iinting und en- 
graving under Uobert van Auden- Aerd. We have 
among others, the following prints by him : 

Tho 'Vir^Q oud Infant Jesus ; after Rubens. 

The Conversion of St. Bavou ; after the same, 

Tho Judgment of Midas ; after the same. 

The Martyrdom of St. Blai^ , after G. de Crayer. 

St. Francis ; after Rubens ; inscribed F. Pilsen, sculp. 
G. 1770. 

PINACCI, Giuseppe, an obscure Itniinn painter, 
a native of Siona, tiouriBhed about 1642. Ho was 
a pupil of Borgognorio, and painted historical and 
battle BcencB. He resided ut Naples, and after- 
wards at Florence, at tho Court of Prince Ferdinand. 

PINAIGKIER, Thomas, a French landscape 
painter, born in Paris in 1616. He was received 
into tho Academy in 1648, and died in 1658. 

PINAS, Jacob, was the younger brother of Jan 
Pinas, and was instructed by his brother, whose 
style lie imitated. 

PINAS, Jan, was an historical painter of 
Haarlem early in the 17th century. It is not 
known under whom he learned the rudiments of 
the art, but in 1606 he travelled, in company with 
Pieter Lastman, to Italy, wliere ho studied some 
vears. On his return to Holland he distinguished 
iiimself as a painter of history and portraits. Of 
his historical productions, one of the most esteemed 
was a picture in tho great church at Haarlem of 
* Joseph and his Brethren.’ Ho was living ib that 
city up to At least 1621, and in 1623 a landscape 
by him, with the stoiy of Salinocis and Henna- 
phroditus, was engraved by Magdalen van de Pasai 
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PIKOBABDi P., is said by Strati to have re> 
ilfad st G^noiiy where he eriffrared several plates 
Ibr books, about the year 1G87. 

PINE, John, an engraver, and a man of letters, 
was bom in 1600. lie kept a printHliop in St. 
Martin's Lane, and beoimo intirnato with Hogarth, 
who introdiiCi^d his pf)rtrait. as the friar in his 

g ioture of ^Calais O-ate,’ from whieh eircuinstanr o 
e went often by the nanio of ‘ Friar Pino.* IIo 
brought out several handsomo works illustratcil 
with plates of his own engraving. Tiie jirineipal 
of them woro a series representing the o(‘reiiiuriioH 
used ot tho revival of the order of tho Hath, by 
Kiug George 1. (published in 1725) ; also his 
prints from tho tapestry in the House of Lords, 
ropresonting tho ‘ Destruction of tho Spanish Ar- 
mada' ; and a siincrb edition of ‘Horace,* the text 
engraved, and illuHtratisl with ancient bas-reliefs 
and gems. Tho * Past orals ’ and ‘ Georg ii s ’ of V irgil 
were published by his son, after his dcatli, orna- 
mented in a simiiar manner, with a printed type. 
Pine also engraved a few poitr.iits, among which 
aro an etching of himself and a mezzotint bust 
of Garrick, taken fiom a cast. He rcecived the 
appointment of 1(1 no Mantlo in the TJeialds* Col- 
lege, and there died M ly 4, 1756. Pino was one of 
the committee of artibts who attempted, in 17.55, to 
found a Royal Aca<Jemy. 

PINF, JtoiiKUT KnaK, son of Jolin Pine, was born 
in London in 1742. It is not known by whom ho 
was instruotod, hut lie g lined the prominin for tin 
host historic design, givim by th(‘ Society of Aits, 
with his ‘Surrender of Cahiis' in 17()0, and again 
with ‘Canute and his (‘ourtiers’ in 17G3. IL* 
afterwards pr.ietised ns a porti.iit painter, and 
occasionally exhibited at Spring G.udens and tho 
Royal Academy. In 1782 fie exhihited a senes of 
pictures of scenes from ShikespiMio Ho aflei- 
wards went to Ameiiea, and iiortiayed Washing- 
ton and other leaileis of the rev oinlion. lie died 
at Philadelphia in l7Ut>. His prineipul woiUs are 
Hubjects from SliakespeaK^, and thoitiu.d poitrnils, 
which have been engi ivi-d by APAnlell, V. Gnen, 
C. Watson, Ali.imet, l..om i\, and Dieljnson. Ills 
‘ Surrender of (^ilais* w.is pieseived in the Town- 
hall of Newhiiiy, and mention may be made of 
the following portraits : 

Qeorge IT. (at Audhu Knd). 

The Duke of Norttiuinborhuid UfiddhstB Hoipital), 
Gairiok (National FintraU Ualleijf), 


FINE, Simon, an English miniaturo painter in 
the Idth century, tho son of .lolm Pine. He 
practised in Ireland and at Bath, and exhibited at 
Spring Gardens, and at the Academy. He died in 

PINEDA, PRANcisno Pkurz dk, a Spanish painter, 
was born at Seville about the year UUO. lie was 
a scholar of Miiiillo, whose stylo he followed, and 
there are several of Ids works in the churches and 
convents at Seville. Tliero was also an Anionio 
Pbbkz db Pineda, who lived about 100 years 
previously* , 

PINELLI, Antonia BERTUCCI. Seo Bkbtucci- 

PlNELLI. 

PINELLI, Babtolommeo, an Italian painter, 
etcher, and modeller, was born at Rome in 1781. 
lie studied wheu young at the Academy of Saint 
Luke, and then went to Bologna, whoro ho ob- 
tained honours, after wliich he returned to Rome. 
He WAS very siiccossful with his sketches froia 
popular life, and then took to painting views at 
borne and Tivoli in aquarelle. He also etched 
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( 1810 - 22 ) a number of plates illustrating Italian 
life and costumes, as well as Grecian andf Roman 
history and the works of classic authors. Be- 
sides these original designs he engraved after 
other artists. His drawings in chalk and in 
wator-coloiiiH are much OKteeined. The works by 
wliich he is best known arc, ‘ Intoria degli linperi- 
tori, iiivcntata od incisa in ccuto rami*; ‘Rac- 
colla di Costiiini pittoreschi* ; ‘Nuova Raccolta 
di ciuquanta Costuini pittoreschi*; ‘ Istorica Greca,* 
with 100 etchings; ‘iHtorica Komaiia,' 152 etch- 
ings; Illustrations to Virgil, Dante, Tasso, Aretino, 
and (^Jorvantes ; and home olliers, of which the 
plates woro brought to England, and printed here, 
lie also engraved tlie fiescoc's jiainted by Pintu- 
riccliio in tho cathedral of Simla Maria Maggiore ; 
the illustrations of tho ‘Life and Miracles of St. 
Fi.an(MS di P.iula,* afler Marco da Faenza and 
others ; the fiiozes by Giiilio Koiiiano in the Far- 
nesiiia ; Picturesque Views of Tivoli, &c. ; and 
hlhographcd illustrations to Manzoni. He died at 
Rome in 

PINGRET, Edouard Hi nri TjufiorniLE, a French 
]iaiiiter, and n.itivo of St. Quentin, who flourished 
about 17H5. IIo was a pupil of David mid also of 
Ibgnaiilt. Works: 

Louis XIV. and Moli^ro. 

Sii go of Courtrai. ( I 'crsaillcs.) 

PINO, M\RrA DA, (or Marco da SiKNA,)a painter 
and architect, is stated to have been born at Siona 
about the 3 'ear 1520. lie was u pupil of Biionac- 
coisi and Ricciarclli, but chiefly followed tho style 
of Michelungolo. Ho painted some pictures for 
the chuiches at Rome, of which one of tho most 
estcomed was a ‘ Dead Christ, with the Virgin and 
St. dohn,* in Santa Maria di AraCeeli. Much of his 
work in Rome was done in collaboration with 
Daiiiole da Volterra. From Rome he proceeded to 
Monte Cassino. whcie, in 1657-8, lie painted for 
the ehuioli of the Bimcdictines some large frescoes 
flora the Lives of Christ and of SS. Maiirus and 
Phieidus, But the ehicf scone of his activity was 
Naples, where he estahlisliod liiniself in 1560. 
During a residence of twenty-seven years, he 
ilecor.ilod the ])rincip.il churches with several of 
his linost works. Of theso, the most famous and 
perhaps the liest is a ‘ Deposition from the Cross,’ 
ill the clmrch of San Giovanni du’ Fiorentini, 
painted in 1577. In the saniu church is a fine 
picture of the ‘ Annunf'iation,’ and in the cathedral 
an ‘ Inciedulily of St. Thoinas* (1573). A ‘Christ 
on the (Jross,’ an ‘ Assiimplion of llio Virgin,* and 
an ‘Adoration of the Magi,* in the church of San 
Severino, m.iy also bo named. Pino died in 1587, 
His art has much that is clever and energetic about 
it, but it has also the affectation and insipidity of 
tho decadence, ^ 

PINO, PaoIiO, an unimportant Venetian painter, 
who ilourishi'd about 1565. His stylo was founded 
on tho folluweni of Bellini. There is a portrait of 
the pliysicidu Coignati by liim, in tho Uffizi, at 
Florence. 

PINO DA MESSINA. See Messina. 

P1NSC)N, Nicolas, was bom at Valence, in the 
Drdiue, about the year 1640. He studied at Rome, 
where he remained a considerable time, and imi- 
tated tlie manner of Pietro da Cortona. Scarcely 
anything more of his history, or of his works, is 
known, except that Coelcmans has engraved hia 
picture of ‘Tobit and the Angel,’ which was in 
tho collection of Boyer d*Aguillea; and that he 
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«tQhed two priotB, a *Dead Olirist’ and the ‘Ab- 
eamption of the virgin/ which are both of ex- 
txema raril^. The first is marked N, P. In. 
and the second N. Pinson. Imervt. ft Sculp. 

PINSSIO, Sbbastiano, who was born in Paris in 
1721| and flourished in 1755, is mentioned by 
StruU as the engraver of a few portraits. 

PINTUmCCHIO. See Bia(jio, BEiiNAnniNo. 

PINUSj Cornelius, a Koinan paiutor of the reign 
of Vespasian, was engagc’d with Aocius Priacus in 
the Temple of Virtue and Honour. 

PINWELL, Geouoe John, an English draughts- 
man and water-colour paiiiter, born in London in 
1842. He studied in HcMthcrlcy's Art School, 
Newman Street. In the early part of his career he 
practised much as a book -illustrator, arid apof iinens 
of his work are to he found in ‘London Societ>, 
‘Good Words,* ‘ Once a Week,’ ‘ Sunday Magazine,’ 
Dalziel’s ‘Vicar of Wakefield,’ &c. H is first npjMMii- 
ance in wator-coloiirs was at tho D' dl« \ Gallery in 
1865, but his beat pirtuies wore exhibited at the 
Water-Colour Society, of which he was ••h'ctod .in 
Associate in 1869, and w lueinlxT in 1871. lie dud 
of lung disease in 1875, in tlie inidat .if i;ieiil 

S romise, and was buried at Ilighgate. Since his 
eiith his work has incrojised enorinously in popu- 
larity. Together with FredcTiek VV.ilkoi, who alao 
died young, and Mason ho nmy bo eonsideied the 
leader of one of the most interesting of tho modern 
devolopmcnlH in Bntish painting, i^inweli was an 
honorary member of the Belgi.m Society of Watoi- 
Golour Painters. Aiiiongat lus host works are : 

The Pied Piper of Uamclin. 1809. 

The Groat La<ly 
A Seat in the Park ISCO 
At tho Foot ot the QiMiiturks. 

The Elixir of Iit»ve 187(K 
Tho Strolling Plaj vr. 1 872. 

Gilbert a Beckett’s Troth (1872 ) 

The Beggar’s Boost, ’J'angior (1874.) 

We fell out, my Wife uml I. (1875). 

Many of Pinwcll’s best woika have been etched by 
11. W. Macbeth, A.B.A. 

PINZ, Johann G kouo, (or Pin i z,) was an engraver 
of Augsburg, who died in 1767, at tlie age of 70. 
lie is said to liavo boon chiefly employed by the book- 
sellers, for whom he engraved several ])rint8, in the 
stylo of those wliich orniunent the numerous pub- 
lications^ of Van dor Aii. 11c engraved, among 
others, an emblematical print, ontiLlcd ‘Gallus and 
Germanus,’ in honour of tho King of France, after 
P. Decker. 

PIO, Giov. DEL. See Bonatti. 

PIOLA, Domenico, tho younger brother of Pel- 
legrino Piola, was bom at Genoa in 1628. He 
received his first education in art from his brother, 
hut after his death ho became a scholar of Gio- 
vanni Domenico Capellini. In conjunction with 
Valerio Casielli, he executed some works for the 
public edifices in Genoa and the state. For some 
time he followed the stylo of Castiglione, and after- 
wards that of Pietro da Cortona. He was particu- 
larly happy in the representation of children, which 
he desigacd from tho casts of Fiammingo. One of 
his best productions is the ‘Miracle of St. Potor 
at the gate of tho Temple,’ at Carignano, which is 
not degraded by its vicinity to an admirable picture 
by Guercino. Ho died in 1703. lie is known 
to have produced the following etchings: two 
‘Nativities’; ‘The Virgin on the throne with tho 
Infant Jesus on her knees, and St. John kneeling’ ; 
‘ Paris holding the Ap]>le ’ ; and an ‘ Old Man with 
a long beard.’ Domenioo Piola had three sons, An- 


tonio, who abandoned painting in early life after 
showing some promise, Giovanni Batiista, who 
never developed any original talent, and Pablo 
Gbuonimo. 

PIOLA, Domenico, tho younger, was a grand- 
son of Domenico Piola, the .elder, and was horn in 
1748. Ilep.imted historical subjects with mediooro 
talent, and was the last of tlio family. He died 
in 1774. 

PIOLA, Giovanni Greoorio, n miccessful minia- 
ture painter, born at Genoa in 1583. He died at 
Marseilles in 162.5. 

PJOIiA, Padi o Gi RONiMo, historical painter, son 
of Domenico Piola, tho chhi, Avas born in 1666. 
He was a pii])il of his fathci, hut imitated tho style 
of CaiJoMaialti and thoCaii leci. Ilodied in 1721. 

PIOLA, Pi.LLEfJRo, or Pklleurino, was bom at 
Genoa in 1617. He is snppohcd to have been a 
pupil of (*HpeIIino. Though the world w is de- 
prived of his talents at the promafiiin age of 
1 went} -three, when he w .s nss issinalcd, a ‘Ma- 
donna,’ ]).'iint(sl by him, wdmh was in the 
(ollection of tlie Marcln se Ihignoie, was thought 
hy FianeoHchini to hive h(M*n pninted by Andrea 
del Salto; and his picliiii' of St. Klogio in one of 
the elmrches of Genfi.i, wms miHt.ikiui hy Meugg fot 
a work of Lodovico Canaeci. He died in 1640. 

PIOLA, Pii iito Franc ksco, historical and portrait 
)»ainter, was born in 1565. Ho was a pupil of 
Sofoiiisba / ngiiiseiol.i, and a successful imitator of 
Caiiihiaso. He died in 1600. 

PIOMBO, Slu. del. Set Luciani. 

PlOIiT, V., an obscure artist, mentioned by 
Strutt as tlio engraver of a plato from Ihibims, re- 
pieseiiting an old woman holding a pot on a firo 
from uhi(‘h a hoy is taking a lighted co*il. 

PFOTllOWSKY, Maximilian Anion, (or Pib- 
THowsKi,) was born at P>i mherg in 1814, and 
studied at the Berlin Academy under ILmscl. He 
afterwaids bceaino Ihofissor in the Academy at 
Konii'sherg. He at first pninted romantic subjects 
fiom Polish history, and other liistorical pieeoR,one 
of which was ‘Marie Antoinette in tho Temple.’ 
Later on ho look to genre jiamting from Polish 
popular lift. Hu died at Konigsberg, tho 29th 
November, 187.5, 

PIPEK, F. le. Sec Le Piper. 

PIPPI, Giulio (Romano). Sco Dei Giannuzzi. 

PIQIJOT. ScePirou. 

PIRANESI, Francespo, son and pupil of Giam- 
battista Piranesi, w'as bom at Romo in 1756, and 
was instructed in design and architecture by his 
father. The Revolution drove liim to Paris, where, 
with his brothel Pietro, he essayed in vain to 
found an Aeudciny, and to start a terra-cotta 
manufactory. He died in 1810. We have by him 
several plates of architectural views, and also of 
antique statues ; among them, the following ; 

Jupiter enthroned ; from the statue in the Ospitoline 
Museum; after a dramny fn/ Firoli. 

Tho Venus of Medici ; afte*' tlie same. 

Cupid and Piyche ; from the Group in the Capitol. 

Papirius and his Mother ; from the group in the Villa 
Ludovifli. 

Portrait of liis Father, with Title-page to his Works | 
tho latter after Cades. 

Tho Illumination of tho Chapel ot St. Paul in St.Peter’B. 
{See tdso the list of plate^t hy O. B. Piuanesi.) 

PIRANESI, Giambaitista, etcher and archi- 
tect, was born at Venice in 1720, and having there 
studied drawing and architecture, went to Bome^ 
where he at first devoted himself to theatrical 
painting under Valerian, and in 1738 received 
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ioitaiiQtiofiu (n engraving from Giuseppe Vasi, a 
noiBaa. After tmce attempting to start as an 
aroBitect at Venice, ho returned both times to Rome, 
and settled down to engraving. He died in that 
city on Nov. 9, 1778, having in 1761 boon a<]mittod 
a member of the Academy of San Luca, lie also 
held the Order of Chiist, and was an honorary 
member of the Society of Antiquaries, in London, 
a distinction of whit h ho Hooins to have been proud, 
as he always (‘arcful ly added that title to his name. 
He was also a member of the Acudoiny of the 
Arcadi, by the name of 'Sah'indin Tisoio/ uu he 
has given it in one of his froTitisnioci's, acconling 
to the fantastic ruHtom of that Society of giving 
new names to the persons adiiiiltc'd. All who 
knew him agree that he was of u iicry and im- 
petuous temper, but full of gouiiis. As a practical 
architect it is only stated that he was employed to 
repair and ornament, at the particular desire of 
Oleiiient XHl., the church of Sariia Maria del 
Popolo, and the priory of Malta, at Home ; in the 
latter of which his son crei'loil a statuo to liis 
memory, which was executed by Angolini. Ills 
portiait, engraved by Polaiizant, in 1750, in the 
style of a iniitilatud Htatiie, is prefixed to some of 
his works Piranesi was mado *Cavalior<3' hy 
Clernent XI II. 

Piranesi ^\aa one of the best driiuglitsmen and 
engravers of an'liitr ctiiro and lUKiont ruins of his 
tifue.^ His skill in <*oiiibining ohjoels from diflciont 
localities, and the force and \igour alindi ho 
gave to the most important, obtained for him the 
sobriquet of *Tho Rernbiandt of Architecture.* 
His works fill upwards of twenty folio volumes, 
mostly published during his life, but a few sub- 
soquontly by Ins son, Francesco IMrancsi, who had 
an cHtahlishment at Konic for the express purpose. 
The following list of his works m taken from Mr, 
Henry Uohn’s Catalogue. The differonees which 
occur ill some of the titles, or fiontispicees, to 
copies of his Attt}chtt^ Romane^ aiiso from n 
disagreemoTit that <K(Uircd between Piiunesi and 
Loni Charlemoiit, who was to have been his patron. 


AntichiU Romane, 4 v(»1s 17<i6. 

Raocolta di Teiiiiii Antichi, vis di Vesta; della Sibilla; 

doll* Onor*' e della Virtu. 1776 
Pauteon di Marco Agrippa, detto la Rotonda. 
Monumoati degli Scipioni 1785 
Romaiiorum MagiiiSceiitia ct Architectura. 1761. 
Opim Varie di Architottura Grotescha. 

Trofei di Ottaviauo Augusto. 

Oarcere. 

V«»dute di Archi IVionfali. 

Bovine del rastollo dol Ac<iua Giulia. 1761. 

Lapidofl Oapitoliui, bivo Fasti Ojusularos, Ac. 

AntiohitA. di Tora 1762. 

Campus Martins 1762. 

AntiohitA d* Albano e Ji Oastel Gsndolfo 1764-5. 
Vasi, Oaud(4abrj, (.*i^>pi, Sarcotagi, Tnpudi, Lucerne od 
Ornamenti Antichi, 2 voIn 1778 
OoloDua di Trajauo. 1770. Coloiina Antonina. Golonna 
deli* Apoteosi di Autoniuo Pio. 

Bovine di Pesto. 

Vodote di Roma, 2 vols. 

Teatro d* Brcolana 1763b , 

Diveno Maniere d* Adomaro i Camini 1760. 

Statue Antichi. 1781-84. 

Variie T^buln oeleberrimorum Piotonmi • Raccolta di 
Disegni del Ouerdno. 

Sobola Itolica PioturB, cun et impensis Oavini Hamil- 
ton. 1778. 


Stampo Divene. _ _ ^ 

Pointures de la Villa Lante; Sola Borf^a; Jules IL; 
, Farnesina ; Villa Altoviti. 

\Antiquit4s de la Grande Or^, g»v5es par Pr. Plmned 
\ A*apr^ les Dessins du feu J« H Finnesi. (Pans, 
1807. 


PIRANESI, LiUBA, the daughter of OiambatBs^ 
Piranesi, was born at Rome m 1760. She canled 
on business with her brother at Rome, and Iw 
etchings bear a strong resemblance to those of hOr 
father. She probably retired to Paris with her 
brother. There is no account of her death. She 
engraved some views of tlie remarkable buildings 
in Romo; among others, the following; 

The Capitol. 

The Ponte Salario. 

The Temple of Peace. 

The Axoh of Septimus Severus. 

PI RINGER, Benedikt, a designer and engraver, 
was horn at Vienna in 1780, and died in Paris, 
where he hall resided for some time, in 1826. He 
studied at the Vienna Academy under F. A. Brand 
and Herziuger, and was afterwards admitted to 
membership. He worked in aquatint and with 
the graver, and liis productions are cliicfly land- 
scapes, romantic scenery, and views of cities after 
old and modem musters, some of which were pub- 
lished cull(‘cti voly. liis pieces arc rather numerous, 
and include among the best: 

The four Ports of the Day ; four plates, after Claude 
Lon am 

Till* Waterfall ; aftfv Mohtor. 

The llocky Pyramid , a fit 9 the tame 

Landhoaiios , after roittsm and Locatelli, 


PIRINI, Louis Die, a Fioncb engraver, hy whom 
we have a phiti' rcpicsentiiig two Men playing at 
Cuds, and a Woman holding a Mirror behind one 
of them, to discover his hand to the other; after 
(’oinclis van Tieiicn, 

PIKNBAUM, Alexis, was, according to Papillon, 
who calls him PiuNiiAtJM,an engravci on wood, and 
icsidcd at Basle about the year 15^. Papillon 
Hiqiposes him to have been a disciple of Hans 
Holbein, but docs not specify any of his works, 
Nagl(T is of opinion that he is identical witli Adam 
Petri i a bookselkT of Basle. 

PIROTJ, Tommaso, an Italian designer and en- 
graver, was burn at Rome in 1750, and received his 
instruction in Florence. In 1806 he returned to 
Rome, in which city, after passing some years in 
Paris, he finally settled, and died in 18^. His 
prints are numoroun, etclied in outline and in the 
chalk manner. The following are considered os 
the most interesting; 'Tlio Deposition from tlie 
Cross,’ after Caravaggio ; Bronzes, &c., from Her- 
culaneum ; a set of B.i8-relipfH after Canova ; 
the Prophets and Sibyls of Mirlielangelo hi the 
Cappelln Sisrina; a copy of Metz’s prints of the 
* Last Judgment,’ in the same chapel ; the storv of 
Cupid and Psycho, from the frescoes of Raphael 
in the Fomcbina; Massacio's frescoes in the Bran- 
cacci chapel at Florence ; and the outlines for 
original editions of Flaxinan’s illustrations to 
Homer, Hesiod, .^chylus, and Dante, ennaved 
under Flaxraan’s own supervision, and published 
at Rome. There are also several sets of engravings, 
from remains of ancient art, by Piroli, part of whioli 
wore published at Rome and part at Paris by Fran- 
cesco and Pietro Piranesi, tlie sous of the celebrated 
Giambattista. 

PIKOTTE, Olivier, a Flemish historical ^nter^ 
bom at Lidge in 1699. He was a pupil of B. Lttti 
at Koine, and afterwards of Coypel at Paris. ^ He 
painted several pictures for the churches in Likge. 
Ho died in 1742. 

PISANO, Giunta, (or Giunta da Piba,) Uvea in 
the first half of the 13th century, and was bonij 



FAlKtBKS AND m«BAViBBa jfma 


tf iha old chronicle 8 are to be believed, in 1202. 
Among the existing works attributed to liim, are a 
‘ Cklioinxion ’ in San Ranieri at Piaa ; a picture of 
Saints in the chapel of the Campo Santo ; a ' De- 
struction of Simon Ma^is/ and a * Martyrdom of 
8t Peter,' both in San Francesco at ARsisi, where 
tiiere was formerly a picture of the Gnieiiixion, 
with Father Elias, the first General of the Fran- 
oiscanSj embracing the Cross. Tliis was inscribed 
with Giunta^s mime and the date, 1236, but is now 
lost Gmnta died in or about 1258. Though still 
constrained in design, he made sumo advance be- 
yond the conventionality of the By/antine painters 
who immediately precened him. 

PISANO, Vii 1 OUR, usually called Pisankllo, n 
inter, and the greatest of Italian medallists, was 
m in North Italy late in the 14th century, but 
neither the place nor the date of his birth are 
known. Neitlier do we know who was his rri xster, 
but he was probably niiuh influerK* d 1 y Altichiero 
and by Arangi, and later in life he ma> have re> 
oeived hints from Domenico Vcneziano. Of all the 
works with the brush that he carried out in Verona, 
Venice, and olsewheie, scarcely aii^^thing now 
remains, lie painted a fiesco in the liall of tho 
Great Ooiincil, at VetiKO, but his picture was over- 
laid by one from the brush of liUigi Vivaniii In 
connection with his medals (of which twenty-eight 
have been preserved), he probably painte<l portraits, 
and one of Looncllo d’Este, in the collection of 
the late Mr. Darkei, was UB(*rihe<l to him, but 
without certain grounds. About 1436 Vittore was 
in Rome, where he painted on the fres<oos left 
unfinished by Gentile da Fabriano in San Gioi tnni 
Latorano. Tlicnco ho most likely aciompanied 
Pope Eugeni us IV. to Ferrara, where, in 1438, John 
Paloiologtis sat to him for his modal. In 1430 ho 
was working at incd.ils for the court of Mantua. 
9e was at Ferrara between 1441 and 1444, at 
Rimini in 1445, at Milan before 1447, at Mantua 
again in 1447, and at Naples in 1448-9. Of his 
works in colour the most important relic that cun 
now be identified is a little panel in the National 
Gallery, with a vision of the Virgin and Child 
hovering over the figures of St Anthony and St. 
George. This picture was carefully restored by 
Professor Molteni after it came into the possession 
of Sir Charles Eastlake ; it was presented to tlie 
National Gallery by Lady Eastlake. It is inscribed 
JPisanuft PL The Berlin catalogue ascribes an 
'Adoration of the Magi,’ formerly in the Barker 
collection, to Pisano, on the strength of its resem- 
blance to his drawings, good examples of which 
are to be seen in tho British Museum, and in tho 
Louvre. Vittore died, probably at Rome, in March 
1456 . For the sake of convenience wo subjoin a 
list of his medals : W.A. 

I. Nioolas Fiodnino. 

S— 10. Nine medalB of Lconello d'Este, each with a 
dUferent obverse. 1444. 

II, 12. Sigismund Malatesta. 1435. 

18. Pietro Oandido Deoembrio. 

14. Vittorino da Feltre. i 

15. Filippo Maria Viaoonti. Died 1447. 

10. John Palaaologus. 1488. 

17^31. Alfonao of Aragon. 1448. 

12. Fianoeaoo Sfoiza, Lord of Oremona 

S8. Gisn-Fkanoesoo Gknuaga, and 

94. CMlia, his daughter. 

91. Lodorioo Gonsaga III. 

90. Kovello Malatei^ Lord of Oesena. 

974 96. Inigo d'Avrioa. 

JWre PomlM (Tre Oanni. u a. 20) aUudet to a medal 
nello* 


^ PISBOLICA, Jacx)PO, a Venetian painter, men- 
tioned by Vasari in his Life of Sansovino as the 
author of a good picture of ‘Christ with Angels,* 
in Santa Maria Maggiore, Venice. 

PISTOIA, Gerino da, is dosenbed by Vasari as 
tlie friend of Pinturicchio, a diligent colouust, and 
a follower of Perugiuo. Fot his birth or death no 
dates can bo given. In 1505 he painted some do-, 
signs in the cathedral of his native city ; and in 
the church of San Piotro Maggiore an altar-piece 
of his still remains. In the refectory of the 
convent of Santa Luccheso, near Poggibonsi, now 
turned into a canteen, Uioic are two scenes from 
the life of Christ by him. 
riSTOJA, Leonardo da. See Grazia. 
PISTOJA, Paolo da (or Pih'iojass). See Del 

SiGNORACriO. 

PISTORIUS, Eduard Earl Gur'iav Lbbbb(jiit, 
a genic painter, was born at Beilin in 1796. He 
was originally a pupil of tho portrait painter 
Willicli, and tvipion many pictures in the Gallery 
of Sans-Souci. In 1818-19 ho lived in Dresden, 
where ho chiefly busied himself with genre-paint- 
ing. In 1827 ho visited the Neihorlands, and 
stayed in Dnsseldorf on his way bafk. He relumed 
in 1830 to Berlin, and was elected mnnihei of the 
Academy in 1833. Ho died at Kissingen m 1862. 
The National Gallery at Boiiin possoHsos the 
following pictures by him : 

Ad 01(1 Mnn and an Old Woman; a pair (marked fn 
cipher, Vt V) 1824. 

Tho Geography (^lana 
The Toilet 1827. 

The Village Fiddler. 1831. 

Tho ArtiNt’d Studio. 1826. 

A Sound Sleep. 1839. 

PITAU, NiniLAAS, the elder, an engraver, was 
born at Antwerp about 1633, und first studied in id(T 
his father JoilANN PirAU, but in 1660 went to I’aiis 
and bt came a pupil of Francois do 1*oilly, oi at 
least partially adopted his style. Pitaii dud in 
Paris in or about 1676. lie engraved a variety 
of historical subjee ts after different masters, and a 
considerable number of portiaits. The following 
are considered to be his best plates : 

rou'iiiAiis. 

LouiB Henri, Due dc Bourbon, Bupixirtcd by Windom 
and Religion 

Pope Alexander VII , after Altgnard 

Lome XIV , King of France ; after Le Fevre. 1670. 

liOuiB, Dauphin, hiB , after the name 

Peter Seguier, Chancellor of Franco. 1668. 

Alexauclre Paul Pitau, Advocate in Parliament. 

Gaapar de Fieubert, Chancellor. 1662. 

NiooloB Colbert , after Le Fevre. 

RUDJBrTH AFTER VARIOUS MASTERS. 

The Holy Family, with St. Elisabeth and St. John ; itfier 
Raphael. 

The Entombment of Christ , after L Carrarn. 

The Virgin holding the Infant Jesus in her arms and 
reading ; after Guerctno. 

The Dead Chnst, with Angels weeping over him ; after 
the Bome. 

The Virgin interceding for Si Bruno and his order; 
after Champautne. 

Christ and the Woman of Samaria ; after the eame. 

The Penitent Magdalen ; after the eame. 

Bt Sulpioe in Council ; after the same. 

^e Holy Family, with the Infant Jesus embradng St. 
John ; after we name. 

The Holy Family, with an Angel presenting a Basket of 
Flowers ; after Vtlleguin, 

St. Fkands de Sales. 
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PITAU^ VmtkMt the younger, eon of the last 
Aftimed, worked from 1696 to 1745, and has left a 
few engraved portraits, including : 

Lotus Alexandre de Bourbon, Count do Toulouse ; in- 
scribed Cofiert pina, 1701. AT. Fttau Junior. 

Oliver Cromwell. 

FlTl, a Spanish historical painter, bom nt Sala- 
manca. lie was a pupil of Giordano, on whose 
return to Italy Piti received a coinmisHioii to work 
in the cathedral of Valladolid. He also painted for 
the chapol of tlio Marquis of Cerralvo at Salarnanca. 

PITLOO, Anton S., a Dutch landscape nainter, 
bom at Arnlieim in 1791. lie was a punil of II. 
J, van Ainoron. In 1816 lie went to Italy, where 
he painted several viows, amoiitf which wore a 
view of Koine, and one of the Capitol from the Campo 
Vaccino. lie died in 1837. 

PlTOCCllI, Maitbo da, a native of tlio Venetian 
state, who painted bambocciatit and also soine re- 
ligious pictures for the churches of Padua, lie 
died about 1700. 

PITONUS. Soo PiTTONi. 

PITKT. SeoPKTRi. 

PITTKUI, vliovANNi Makpo, designer and en- 
graver, was born at Venice hi 1703, and died tliero 
ni 1786. lie was a pupil of .1. Buroni and Antonio 
Fuldoni, but adopted an original fltvle, witli single 
strokes which imi I'loiii the top to ilie bottom, his 
shadows being pioduced by strengthening tluse 
as the occaHiiiii reipiiies. The effect hopHulueed 
by this whimsical operation is ncitlior unpleasing 
nor unharmoniouH, and Ins prints jiossess consider- 
ablo njcrii. Some of his woiks oro marked M- 1\ 
fecit Ho engraved several plates for the collec- 
tion of the Dresden Gallery, and others after various 
masters j ainoug them the following: 

PORTRAITS. 

A bust of himself ; ofttr Ttazzftta, 

Giovamii Biitiista riozzoita, paiutor, of Venice ; after 
the same. 

Carlo Goldoni, tho poet ; after the same. 

Qiuseppo Nt»gan, jHUiiter; after the same. 

Giovanni IVloconigo, nohlu V onetiAii ; after the same. 

Count Schulciibiirg, Field Marbhal of Venice; after 
Rtisea. 

Cardinal Qiiiriui 

Marquis Scipiono Maflfoi. 

Clara Isabolla Fornari. 

SURIECTS AFTER VARIOUS MASTERS. 

The Holy Family ; after Pietro Lonyhi. 

The Seven SacTamonts ; after the same. 

The Crucifixion ; after Piazzetta. 

The Twelve Apostles ; after the same. 

Religion overthrowing Horosy ; after the same, 

St. Peter delivered from Prison ; after Rihera. 

The Martynlom of St. Bartholomew ; after the same, 

St. Catharine of Siena; after Tiepolo. 

Mary Magdalene, pouitoiit ; after the same. 

A set of six Plates of Hunts m the environs of Vomeo ; 
after Pietro Lonirhi. 

Twelfth-Night ; after Teniers. 

Two Rustic Subjects ; after the same. 

PITTONI, Battista, called Vicenttno, an en- 
graver, was bom at Vicenza probably in 1520, and 
was living in 1585. His engravings consist of 
landscapes with ancient ruins, mythological sub- 
jects, and arabesques. Some of them bear date from 
1661 to 1586. A work formerly in the possession 
of alato collector (Mr. Lloyd) was entitled ‘ Imagini 
favolosi, &o., intagliati in Kami da M. (Messer) Bat- 
tista Pittoni,’ Venice, 1585. In com unction with 
Battista Angolo del Moro he engraved a set of fifty 
landscapes from Titian and others. These plates 
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are very boldly and freely ex^utod. Vioentiim 
usually marked his prints BcUHsta P. F. F., atkl 
appended a Latin inscription descriptive of the 
subjects. 

PITTONI, Giovanni Batpista, a painter, was 
bom at Vicenza in 1690, and received his first 
instructions in tho art from his undo FlUNOBSco 
PirroNi ; but his greatest improvement was de- 
rived from study of tho works of the best masters 
of the Venetian school. His figures are generally 
smaller than life ; and bo was less successful when 
he attempted to work on a larger scale. Two 
of his finest pictures arc tho ‘Martyrdom of St. 
Thomas,' in the charch of Sant’ Eustacio, at Venice, 
and the * Miracle of the Loaves,’ in San Cosmo della 
Giudecca. He died at Venice in 1767. Tlio exist- 
ence of two ctcliiiigs by him is recorded — a ‘ Giov. 
Nop. Canonico do Praga,' and a ‘ St. John.* 

PITTORl DA MACE KATA, Lorenzo, an Italian 
painter, floiiriblied about 15.33 at Mdcorata, where 
he painted a ' Christ,* in the Church of the Virgin, 
in the aidico-moderno irianiuT. 

PITTOKINI, Padre. See Bisi, Fra B. 

PIXELL, (Miss) Maria, an English landscape 
painter in oil and wiiter-colourH, bora in the Utter 
part of the 18th century. She studied under Sawrey 
Gilpin, and obtained a considerable, but l.>'ansient, 
reputation. Her woika appeared at the Academy 
between 1796 and 1811. 

PIZZAUO, Antonio, a Spanish historicMl painter, 
was a scholar of El Greco, and resided at Toledo 
at the commencement of the 17th century. He 
painted the ‘ Foundation of the order of Los Triui- 
turios* for their convent; several pictures in the 
churches of 8S. Justo and Pastor ; and the * Nativity 
of the Virgin’ in tho church of Santa Maria, at 
Casarrubios. llo also designed the three subjects 
engraved by Alardo Popma for the ‘ Life of St. 
lldofonso* by Salazar do Mendoza, published in 
1618. Neither the date of his birth, nor of his 
death, is recorded. 

PIZZOLI, Qiovacoiiino, a decorative and land- 
scape p.u liter, born at Bologna in 1651. He was 
instructed by Borboni, Pasinclli, and Michelangelo 
Colonna, whom ho afterwards assisted. He died 
in 1733. 

PIZZOLO, Nick30l5, was one of the most import- 
ant of Squareiono’s pupils, and aided him in the 
decoration of the Ereiuil.iTii Cli.ipel at Padua. 
According to Vasari, the ‘ Eternal,’ in the semi-dome 
of the eluuiol, the ‘ Virgin in Glory, with Cherubim,’ 
and the figures of SS. Paul, Cliristopher, Peter, 
aud James, are all by him. In those works there is 
much to remind us of Mantegna, who is said to 
have been much influenced by Pizzolo. He also 
assisted Fra Filippo in the chapel of the Podesta, 
Florence, And Donatello in tho oliurcb of S. An- 
tonio, Padua, in 1446 to 1448. He is said to have 
perished eorlyln life in a street brawl. 

PLAAS, See Van der Flaas. 

PLACE, Francis, was the younger son of Howland 
Place, of Dinsdale, in the county of Durham, but 
was himself bom in Yorkshire. His father, intending 
him for the profession of tlie law, placed him as a 
clerk to a solicitor in London, under whom he 
continued until the year 1665, when he was obliged 
to quit tlio metropolis on account of the plaguot 
ana he took this opportunity of abandoning a pur- 
suit whicli was never agreeable to his inclinatiuni 
and of indulging his proponsity for drawing. He 
painted, designed, etched, and engraved in mesBO» 
tint, and also drew with the pen, shading the fore* 
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tfro^Mls with Indian ink ; but as he practised art 
ibr amusement only, his works are very scarce. 
They prove him to have been a man of genius, and 
it is to bo regretted that his application was not 
equal to his abiliiioR. He is said to have refused a 
pension of five hundrod pounds a year, which was 
offered him in the reign of Oharles XL, to diaw the 
royal navy, as hi* could not endure confinement or 
dependence. He was intimate witli Hollar, and 
with Ralph Thoreshy, the antiquary. He died at 
York in 1728, and his widow disposed of his paint- 
ings, among which wore one of fowls, and otheis 
of flowers and fish. Must of his engiavings appear 
to have been piivate plates, and tins may <i(*( omit 
for tlieir scarcity. They wc re executed not later 
than about 1683, and among them the following 
are the chief: 

imruAiiR. 

Oharles I. ; affgr ran iyi/c \ . 

Cathariuc, Cuuntnss of Aluldleton ; after Ltvy 
Major-Guueriil .Tuhn rjiiiiiberl 
Richard Htcrue, Archbisliojj of York. 

Nathaniel, Raron Crow, Bisliop of Durham ; ftjf> } 
Knedtr, 

Bev. \Villiam Cray, of Newcastle 1683 

Richard Tompson, print-eller ; ottir 

Philip Woolneli, Ksq , in .irnioiii , nftu (treeukil! 

John Moyser, Ksq., ot lieverley , ajUr A tidier. 

Henry Oyles, glass-p.amtcr. 

Sir Huph Oole, Bart , amateur painter ; afttr Lily 
'W'illiam Lodge, r ngr iver 
Pearce Tempcht, pnnW Her; afttr 
James Naylor, tlie Quaker. 

VAUlOrS HHUIIPTS. 

Seven e'ohings, being part of ii wet of twelve of Buds , 
after Marlow; the otlur fivt weio by Jan Onjut , 
very fine. 

Lady oonfessing to a Monk. 

A Dutch Family. 

A Monk Reading; after Van J)yrl, 

A View of Tynemouth Custlo and Lighthouse. 

View of York Minster. 

A Prospect of Leeds. 

PLACE, Gkoik.k, an Iiish miniature ii.iintcr, born 
in Dublin in the 1 itlor half ot the IHth contuiy. 
He studied in the Schools of Iho Iiish Academy, 
and practised in liOiidon, oxhilnting at the Itoyat 
Academy from 1791 to 1797. He attei wards piac- 
tised in Y orkshirc. The date of his d oath has el udod 
research. 

PLANER, CiiiiibiiAN Julius Gustav, a German 
engraver, was born at Leipsie in 1818. Ho at- 
tended the Academy of bis birthplace, and at first 
designed himself for a lithographer, but in 1840 
he T^sited Italy, and nfterwaids studied engra\ing 
at Dresden tinder Steinla. There, in 1873, not 
being able to find a publisher tor his drawing of 
Leonardo’s ‘ Last • Supper,’ ho put an end to his 
life by shooting himself. His principal plates 
are: 

The Saviour ; after Oma da Coneglmno. 

Christ blessing the Bread ; after Carlo Dofet. 

The Virgin Mary ; after Steinhi'Uck. 

The R^ntant Magdalene ; after Correggio, 

The Sous of Rubens ; after Unbent, 

St. Maiy of Egypt ; after Utbera. 

The Dead Ohnst mourned over by his Disriples ; after 
Sathermand, 

Bembraudt and his wife ; after Rembrandt, 

The BeadiDg Hermit ; after De Komnrk, 

Thitrait of Oount Hoym ; after Rigaud, 

Juhns Bdbuorr von Ksrolsfeld, painter. 

Iforlti Steinla, engraver. 

SwriSStg a Panther ; efter a bat-relief by RtetteheU 


in Valencia 

about 1732. Ho was Director of the Royal Academy 
of S. Carlos, and died iibout 1810. 

planes, Luis Antonio, a painter, was horn in 
Valencia in 1765. lie was iiistructod hy bis father 
Jjuis Pianos, and then went to Madiiil, whoie ho 
studied iindLr Francisco Bayou, and gamed Iho 
gold medal of San Feinando. Ho diod young, in 
1799. One of his best pictmos is an ‘ Immaculato 
Concoptioii,’ in the Church of Albalat 

PLANO, FiiANrisco, a Spanish painter, was born 
at D.iiooa, and losidcd at Saiagossa towards tho 
ond ot the 17th contiiry. Uo had a great loput- 
ation as a paintorand aichiteot, especially fordooor- 
ativo works. Palomino nlnoes him hesido f’olona 
and Mltolli ; and tho woiks In* has loft in the sanc- 
tuary of Nuostra Sonora dol J*oitillo, at Sarugosh/i, 
ind other ohiu-chcs, would seuiu to justify tho 
asRortioTi. 

VLAS, PiRTrn, a Dutch paintor, was at w'Oik at 
Alkmaai in IHIO. Ho was a pupil of J van Havouz- 
waiy, and G. Bodoman, and paintod landrio.ipcs 
' anil aniiimlH IJo died at Alkmuar in 1853. 

I'LAS. Ri‘r* \an i*kii Pi as. 

PLASSAiil), ViM KNi, was a French ongrn\er of 
tho 17lh I cntiii} , of wliom tlioic arc no pnilu ii1 ii s. 
Ills only known pi lilt lepiesonts the ‘Holy Family,’ 
in a inounlainouH Inndscapo, and is signed V /*/«<- 
sitrJ in. et fe 1650. It is m Mie stylo of tho 
(\uiacci. 

I’LATEAIT, Anioinr, a flower and docorativi* 
pamlcr, was born at Touniai in 1759, and died in 
1815. Soveial piolnres by this artist aio in tho 
‘Tomplo of tho Sun* at Laoken, and in tho liouso 
of M. Walkiers. 

PLATNKU, Ernst ZAPHATiiAs,])ainlcraTid wiitcr 
on ait, was born at IjoipHic in 1773, and was a son 
of the philosopher, El nst Plalnor. Ho hiudied at 
the Aendomy of his birthjihico iiiidor Oosoi, and 
sought fiiithor impiovomont at Diosden fioin 179t>, 
at Vienna from 1797, and fioin 1800 at Jtomo. In 
1823 he bt came Saxon (onsiil at Homo, w hoi o ho 
died ill 1865. Ho woikod in oonjiinction with 
Buiisor, Gerhard, and Rostol on thoir ‘ Doscriplion 
of the City of Homo.’ Among his host pl.ifi s 
me ; 

Liicretia. 

Tlio Diamisnal of Hagar. 

Hagar anil Isbrnaul. 

PLATTE-MONTAGNE, MATiirufl dk, (Plat- 
iLNiiHiio, or VAN Plat lEN BhiK II,) was hoin at 
Antwcip about 1608. Hn\ing acquired tho first 
riidiinonts of ait in his iiativo city, ho wi-nt to 
Italy, and lesidod somo time at Floicnco, whore, in 
conjunction with his countryman, Jan Asholyn, 
called Crabetjc, ho painted several sea-picccs and 
landscapes, which were gicatly admired. Ho 
afterwards visited Paris, whore his woiks were not 
less esteemed, and ho mot with sufliciontenoourage- 
mcnl to induce liim to settle there for some time. 
From a singular caprice, he Frenchified his name 
of Flatten-Berchinto that of Platte-Montugne, which 
he sometimes signed to his pictuics and prints, 
and sometimes Montague only. He died in Paris 
in 1660. His landscapes are highly finished, and 
exhibit very pleasing scenery. A ‘ Stonn at Sea,* 
by him, is in tho Augsburg Gallery. We have a 
few etchings, executed in a very spirited style. 
They represent landscapes and roannes, and re- 
semble the works of Fouquidres, under whom he 
learnt engraving. They are usually inscribed if. 
Montague in, et f. He was the brother-in-law of 
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Jwi HoMO^ ixA (he larger tkumber haye ihe ad« 
diti<nk| Aforin ex, eumpmit. Be* 
PLATTE-MONTAQISB, Nioolab db, (Plattbr. 
MIQ, or VAN Plattbn*Beboh,) was bom in Paris in 
1681) and studied painting under Philip do Cham- 
paig^. He was instracted in engraving by Jean 
Morin, whom he surpassed. His principal woiks 
as a painter are in ihe churches of Ndtre Dame, 
St, SMratnent, 8t. Siilpico, and 8t. Nicolas des 
Champs, in Paris. Ho was also a reputable portrait 
painter. In 1681 ho bcoatno professor of history 
to the Academy, and died in Paris in 1706. From 
1651 to 1694 he executed twenty-eight plates with 
the point and graver, in addition to ton portraits. 
Among otlier prints we have the following by him : 

The Portrait of Olivier do OaHtollan, general, killed at 
the rioge of Tarragooa in 1644. 

6t. O4u4vitivo , after J*. de Otarnpmgne^ 

Ohxist in the Tomb ; after the %ame 

The Penitent Magd^ene , after tfte same. 

The Sudanum of St Vorouica ; after t/ie same. 

PLATTEL, Hrnui Danikl, a French historical 
and landscape painter, was bom at Genova in 1803. 
He was a pupil of N. Berlin and of R4inoiid, and 
died in 1859. 

PLATTNER, Andhras, painter, a native of 
Nuremberg, was a pupil of his father Alexander. 
In 1596 he wont to Munich in tlie train of Duke 
Ferdinand, whore he roinaiuod till 1601. He died 
about 1617. 

PLATZER, Johann Gkorg, (or PLArRit,) was 
born, according to FuksH, at Epan, in the Tyrol, in 
1702, and studied under his step-father Kesslor, 
and with his uncle on tho fathers side, who was a 
painter at Passau. In 1721 he went to Vienna, 
and there became intimate with an artist of the 
name of Jannek. Tlioy adopted the same stylo of 
painting, but it did not weaken their friendshij), 
and the public were benchted by their rivalry. 
Platzer returned to his native country, where ho was 
living in 1755. The cities of Breslau and Glugau 
possess many goo<l Hpecinions of his finer woik. 

PLATZER, Johann Vioiok, is called by Naglor 
a sculptor, though it dues not appear that he 
exercised that art. The same writer says that he 
was bom in Vintschgau, probably atMuls,in 1701, 
and was a scliohii of Kcsslci ut Inspruck, untd the 
oourt-painter, C’hiiHtt»})h Plat/er, took him under 
his care at Passau. Ho afteiwaids cstablislied 
himself at Vienna, and painted small pictures, 
mostly with many figuies, which weio received 
with inu(‘h applause buth at home and abroad. 
His application was such that he weakened his 
sight, and diminished the fiimness of his hand, so 
that in painting he was obliged to use a machine 
to steady it. tn tho >ear 1755 Flatter returned to 
the place of his nativity, and died in 1767. His 
garicui pictures have nothing to recommend them 
bat manual dexterity. Among the best are : 


Bieaden. GMery. The Four Elements. 

Vlemia. Beleedere. Men and Women Drinking and 
^ making Music. 

PLATZER, Joseph, a painter of architecture, 
theatrical decorations, moonlights, and small his- 
torical subjects, was the son of the celebrated 
sculptor, Ignoz Platzer, and was bom at Prague 
in 1752. After the completion of his scholastic 
studies he devoted six years to drawing, chiefly 
architecture, under the direction of F. Wolf. In ] 
oil painting he was his own master, and while still j 

B , was favoured by the patronage of IVince i 
tz. Thus encouraged, he went to the Vienna I 
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Academy, and was alteiwarde aeleetei 'ijy III 
emperor Joseph II. to embelliah the royal fhaaHl* 
During these operations he encountered mamr 
obstacles, and was obliged to maintain his reptli* 
ation by painting moonlights, historical oomt>oe&« 
tions, and small theatrical designs. Ofl the aa» 
cession of Leopold 11. ho was promoted at court, 
became a member of the Vienna Academy in 1798, 
and died in 1810. One of his pictures, *The 
Murder of Semiramis,’ is in tho Academy building. 
He also painted in aquarelle. 

PLAYTER, Charles Gauieibb, was an English 
engraver, who flourished in the latter part m the 
IStli century, and worked for Boydell on the Shake- 
speare Gallery. Tie died at Lewisham in 1809. 
Amongst his plates aie : 

Scene from tho * Comedy of Errors ; * after Rigaud. 

Lady Gkidiva ; after W, Hamilton, 

PLEGINCK, Martin, was a German engraver 
on wood and on copper, who flourished about the 
year 1690. He engraved a set of copper-plates 
representing figures fighting, entitled * Fechter- 
Bu4chlein,’ in a style resembling that of Virgilius 
Solis. His woodcuts are in the manner of Jost 
Amman. Baitsch and Passayant describe ^y- 
throe prints by this iiiastei, which arc of small size, 
and lepiesent ecclosiastiral orders and diguitieB, 
cavalry and foot soldiers (after J. De Qheyn), 
animals, and gold Hiniths* work : the date 1594 is on 
some of them. Zani says he was working in 1606* 

PLEISTEINETUS, a brother of Pheidias, is 
stated to have been a painter, but nothing more 
than this is known of him. 

PLEYDENWURFF, Wilhexm, one of the early 
engravers on wood, was a native of Germany, and 
flourished about the ^car 1493. Conjointly with 
Michcl Wolgeinut, ho is said to have executed the 
cuts foi the Niiieinberg * Chronicle,* compiled by 
Hermann Scliedel, and printed in 1493. They 
represent views of towns, &c , and figures of vari- 
ous kinds. 

PLEYSIER, A., a Dutch marine painter, bom at 
Naardingeii in 1809. Ho died in 1879. In the 
Bruges At ademy there is a ‘ Coast Scene * by him* 

PLIMER, Andukw, an English miniature painter, 
boin at Bridgewater in 1763. He practised at 
Exeter, and exhibited at the Academy from 1786 to 
1 819. His woi ks poRsesB many excellent qualities. 
He occasionally painted subject pictures in oil. 
He died at Brighton in 1837. There are two mini- 
atures of the statesman Windham by him in the 
South Kensington Museum. 

PLIMER, Nathaniel, an English miniature 
painter, bom at Wellington in 1751. He was the 
older brother of Andrew Plimer, but did not pos- 
sess his artistic power. His works occasionally 
ag^eared at the Academy from 1787. He died in 

PLIN, E., was a native of France, who flourished 
about the year 1780. He enCTuved some platei 
representing conversations and domestic subjects, 
which arc etched, and finished with the graver* 

PLOEGSMA, Dirk Jacods, a painter, was bom 
at Leeuwarden in 1769. He was a pupil of Accuima 
and chiefly painted portraits, tliough there were 
some historical scenes and genre pictures executed 
by him, among which wo may name * The Disoiples 
plucking Corn on the Sabbath Day.’ He died in 
1791. 

PLOETZ, HEiNBim, a miniature painter, woe 
bom at Holstein in 1748, He was instmored ky 





wbibh be entered Hie houee 
el the ftunofis ttAturelist Bonnet and made draw- 

^ 01 inaeptet till 1795, when he went to Italy. 

\ he yieited Leghorn, Ooreica, and Gkndo, and 
elterwards went to Germany, painting portraits 
in Hamburg and Berlin. He finally settled in 
Cfqmhagen, where he died about 1810. 

FLONlCE. See Duplonich. 

FLOOS VAN AMSTEL, Jacob Ooknelis, who was 
bom at Amsterdam in 1726, and died there in 1798, 
was a collector of drawings and an amateur en- 
graver. He devoted himself to the art with a zeal 
rarely found in persons who do not adopt it as a 
profession, and to him we are indebted for a very 
uiteresting set of plates, after drawings by cele- 
brated Dutch and other masters. The following is 
a list of the more important : 

Frontispiece, a Monument bearing a Latin inscription ; 
on it stands a Glenius holding an Kscutchoon, in 
the middle a Fleur-do-lys ; Inveniw iWtxel lu Ploot 
van Amstel, D. 1 Feltr. 1705. 

Two small Landscapes ; J7. ZaftUven^ dtL ; v. Anutnl, 
fecit, 1760. 

A Lsadsoape, with a Shepherd, Shepherdess, aud Cattle 
on the Banks of a Canal ; Ad, van de Viflde, dtL , I\ 
vm Amctelfftett, 

A Woman looking out of a Door ; Hcmltrawlty del. , P. 
MU A mstel, fecit. 1704. 

A Young Man with a Hat on, looking out of a Door ; 
tame inscription. These two are cUver imitations oj 
Rembrandt. 

The Interior of a Dutch Cottage, with Peasants, one 
reading a paper; Ad. v. Ostade, del., 1673; P. van 
Ametel^feett, 1766. 

A Frost rieoc, with six Spanish figures, onu a Woman 
with a Mask ; Hendrik Avercam, del., 1621 ; tvM 
Ametel, fecit, 1766. 

Portrait of Jan Josephzoon yan Qoyen ; Ant. van Dpek, 
del,, 1638 ; P. van Amstel,fec%t, 1769. 

A Landscape, with a Market at the entrance of a Town ; 
Jan Joeephzoon van Qoyen, del,, 1653 ; P. v. Amstel, 
fecit, 1767. 

A similar subject, with a Cattle Market ; same inscription. 
A Lady seat^ at a Harpsichord ; Ger, Doaw, del., 1660 ; 
P. V. Amstel, fecit, 1767. 

A Sea-piece, with Sliipping; Lvdolf Bakhuysen, del., 
1694; P. V. Amstel, fecit, 1769. 

A LaSidscape, with a Woman riding on an Ass, with 
Cattle, by the sido of a Canal ; JV. Beryhem, 1761 ; 
P. van Amstel, fecit, 1769. 

The Virgin Mary, with the Infant Jesus. A circular 
plate. Abr. liloemaert, del.; P, v. AmHel, feat, 1769 
An assemblage of Peasants before an Alehouse, with a 
Man playing on the Violin, and another dancing ; Ad. 
V. Ostade, del., 1673; P. v. Amstel, feat, 1769. 

Portrait of a Young Lady, with a Book on a Table ; If. 

Ooltzinh, del., 1612; P. v. Amstel, feat , 1770. 

Portrait a Young Man, sitting in a Chair ; C. VUscher, 

del., 1661 ; P. v. Ametel, feat, 1771. 

Landscape, with a Man leading a Horse, and iu tbo 
foreground some Women washing ; PA. Woawerman, 
del,, 1660; P. V. Amstel, fecit, 1772. 

The Inside of a Church, witii a Man drawing ; P. Saen- 
redeun, del., 1630 ; P. v. Amstel, fecit, 1774. 

A Spanish Concert ; Karel van Mander, del,, 1603 ; P. 
V. Ametel, fecit, 1772. 

A Man seatM, holding a Flute, with a Bonnet in the 
manner of itembraudt; G, Flinck, 1643; PI. van 
Amtel, fecit. 1773. 

A Sea-pi^, with Shipping ; P. Cbo^, del. ; P. v. Am^ 
eUlffint, 1773. 

All assembly of Peasants, one sleeping; Ad. Brouwer, del., 
1685 ; P. V. Amstel^eeit, 1775. 

A Man sitting at a Ibble, with. Cards in his hand ; F. 

Jfisrif, del., 1693 ; P. v. Amstel, fecit, 1777. 

Twe Do^ BD^ prints ; similar inscription. 

9lvne Pnssants, one with a Bottle ; C. Busart, dtb. ; PL 

a Beyerage presented by a Boy, 

, nud a Physician stading near her; Qtr. Terlmrg, 
FL San 1779. 


AYMujglnay.witbaiim^ 
del., 1664 ; P. van Amstel, fecit, 1781 ; oyal. 


Twp^a-pieoes; Imdolf Balchuysen, del. ; PI v.Amst^, 
funt, 1781. 

The Judgment of Solomon ; Lueae van Leyden, dd., 
1515 ; P. V. Amstel, fecit, 1782. 

A Landmpe, with Ruins, and a Man with an Ass ; Th. 
Wyck, del.; P.v. Amstel, feat, 1782. 

A View in Norway, with figures ; Aid. van Everdingen, 
del. ; P. V. Amstel, fecit, 1782. 

Five Dutch Magistrates sitting round a Table ; J. d$ 
Bray, del., 1663 ; Pl.v. Amstel, feat. 

The Attorney and his Clerk ; J. iiteen, del., 1672 ; P. 
Amstel, feat. 

A Landscape, with Ruins, and a Shepherd with Sheep 
and Coats ; J. van der Does, del., 1699 ; P. van Amstel, 
fecit. 

A mountainous Landscape, with Cattle ; J. v. der Meer, 
de Jonge, del., 1704 ; PI. v. AmsUl,fecit. 

The Oarptmter and his Wife ; J. Haenredam, del., 1610 ; 
P. V. Amstel.feeit. 

The Inside of a Cottage, with Feasants ; Cbm. Sega, 
del , 1684; P. v. Amstel, feat. 

The liutanist, with h'igiires bringing him Plants ; G v, 
den Eeckhout, del . , P. e. AinsttLjerit. 

A Landscape, with four Sheep ; K. dv, Jardin, del. ; P. 
V. Amstel,Jeat. 

Tlie Ohymitit ; J. Langhans, del., 1711 ; P.v. Amstel, fecit. 

Shipping ; J. Esselens, dil , 1708 ; P. van Amstel, fee t. 

PLOTT, John, was born at Winchester in 17, '12. 
In the ourly part of hia life ho was articled to an 
attorney, but he did not lonji^ follow the profesRion. 
In 1756 ho oamo to London, auil liaving Hliown nn 
inclination for painting, ho became a pupil of 
Richard Wilson, iho landscupo painter ; but )ii« 
genius directing him to portraiture rut her tliaii 
landscape, he quitted that maHti^r, and placed hiiii- 
self under the tuition of Natlianiel llone.^ lie 
aflorwards distinguished Inniself as a miniature 
painter, both in enamel and water-colours, tliougli 
lie sometimes painted iu oil. Tic had a taste fur 
natural history, and executed Aoveral drawitigs in 
that branch. Whilst iu London in 1777 ho ex- 
hibited at the Academy. Towards tlie latter part 
of his life lie resided at Winchuslcr, and some years 
before his death hocanie a mcinhor of the corpor- 
ation of that city. He b(*g.ui a history of ‘ Ijand 
Snails/ and had made Home bcautif ul drawings for 
it when inteinipted by death. He died at Stoke, 
near Winchestor, in 1803. Bromley nientious a 
mezzotint portrait of Plott, scinped by liiniself. 

PLODDEMANN, llniMANN FiininoM), liistrirical 
painter, was born at Colberg in 1809. His first 
master was Seig in Magdeliurg, and in 1828 he 
entered the studio of K Beg, is in Berlin, and wont 
in 1831 to Duhsikloif, to tlic aleln r of W. von 
1^'hadow, with wliom lie reinaineil six years. In 
company with II. Muckehe completed a number 
of frescoes for ( 'omit Spec in his sehloss at Heltorf, 
and in 1843 ho painted u wall in the llath-liaus of 
Elberfield. lie wimt in 1848 to reside at Dresden, 
wdiero he died in 1868. Among bis pictures we 
may name : 

Loreley. 1833. 

The Death of Boland. 1834 

Columbus catching sight of Land. 1836 {Berlin Nat. 
Gallery.) ^ 

The Battle of Iconium {fresco) ; after I^ssing. 1889. 
{^hloss Heltorf.) 

Oolumbus in La Babida. 1845. 

The Finding of Barbamssa’s Corpse, 1816. 

The lindgrave Ludwig. 1849. 

Prince Hal and FalHtaff. 1860. 

Henry at Canossa. 1863. 

PLUMIER, Edmond, painter, was bom at Ll^ge 
in 1694. He was a pupil of Fisen and Largillibre 
at Paris. He then went to Italy, and entered tlie 
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o( MaihooL Ha had a aoiif Jaoqobs Thxodob, 
alao a painter, who died in 1766. In the church 
o£ S. ftemaole at Li^ge is a ^Descent from the 
Cross’ by this artist, lie died in 1733. 

PO, P. DBTi. See Dbl Po. 

POCCETTI. Boo Barbatklli. 

POCCl, Faanz, Grap von, draughtsman, etcher, 
poej^ and musician, was born at Municfa, March 7, 
180f. He owed hucIi teaching in art as ho had 
to the example of liis motlier, Amalia Franziska 
Xavsria (bom ill Dresden, 1776; died, 1840). From 
1825 to 1828 he studied jurisprudence, and then 
became a ineiiiber of the Bavarian Government. 
In 1830 he was named a master of the ceremonies 
at the court, and shortly afterwards accompanied 
King Ludwig and the Crown Piince to Italy. 
Pucci’s best works us an artist arc his etchings 
for Grimm’s * Volksinarchen * and for S(’hreiberiB 
•Mfirchen.* Ue died May 7, 1876. 

POdl, Todiah, (Po(’K,) a German liistorical and 
still-life painter, who flourished at Constance in 
the 17th century. He was living at Vienna in 1662. 

POCllMANN, Tuauqo'it Leukreoiit, portrait 
pointer, w.is born at Dresden in 17G2. lie was a 
rrofesBor of the Diesden Academy, and died in 
1830. His own portrait is in the Dresden Gallery. 

POCO K BUONO. S(‘t» N \NNi. 

POCOCK, Isaac, an Kn^iisli portrait and his- 
torical painter, the son of Nicholas Pocock, was 
bom at Bristol in 1782 lie studii'd under Bomnoy 
and Beeches , and in 1807 was awarded .i prize of 
£100 by the Biilish Institution for his ‘ Minder of 
Bt Thomas & Becket.’ Ilis woiks oceusionally 
appeared at the Academy between 1800 and 1819, 
and ho also exhibited at tlio Liverpool Aciidemy, 
of which ho was a member. Inbenting prop(*rty, 
ho retired fiom the pi<ic1ice of art, and aniimeil 
liimsolf by writing for the stage, lie died at 
Maidcnbeiid in 1835. Tlu'ro is a portrait of Bartley 
as Hamlet by him at the Garriek (Miib, London. 

POCOCK, Nicholas, ail Knglisli luaiine piiutor, 
bom nt Bristol in 1741. Ills family wcio mer- 
chants, and in his younger years ho coiumandod 
a vessel. During his voyag(*s lio was enabled to 
oxorcise bis talent for skclcliing, and ho at length 
dovoted himself entirely to art. He attracted the 
favourable nolico of Sii J. Beynolds, and hist 
exhibited at the Aeademy in 1782. Seven ^eais 
latci lie moved to tbo wiilei sphere of London, and 
was uiucli eiig.iged in depicting the iiax.il battles 
of the period. Ho wa^ one of the original luoiubeis 
of llio \Vatei-(\)lour Soeiety, wlieie bo exhibited 
np to 1817. lio died at Maidonlicad in 1821. The 
fidiowiiig arc some of his works: 

Greenwich. llosintal. Defeat of the French Fleet at 
St Kitfs, 1782. 

„ H M B. Triton. 

„ II M S. Dofunce. 

„ Cutting out a Vessel. 

I^naou. ^"--»-jAMouBUiuou.Oount.y. 1700. 

M Bangor, with Penmoenmawr. 

1706. 

„ „ *Gador Idris. 1790. 

„ „ Llanstophan Castle. 

PODESTA, Giaqomo Andrea, was boin at Genoa 
about the year 1020, and went early in life to 
Borne, where ho become a scliolar of Giovanni 
Andrea Ferrari. The year of his death is not as- 
certained. It does not appear that he reached any 
celebrity as a jiainter; but we have some very 
spirited etchings by him, which prove him to have 
been an artist of considerable ability. He usually 
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mariied his plates AND* P. or And* P wii 
One of his prints is m&rked 16S6v and four otKm 
1640, which was probably his best time. Bariseh 
describes eight engravings by him, of which five 
are bacchanalian subjects, two amatoiy, and one 
a St. Francis performing a miracle. The following 
are also by him ; 

An Allegorical Subject, reprosenting Boys caltimtiiif 
the A^, and a Pbcauix in tho Flames ; after ki$ ewm 
design, 

Tho HMumph of Bacchus ; after Titian, 

l^chus and Ariadne ; after the same, 

SilonuB Drunk, supported by Satyrs and DaodiaUsls ; 
after the same. 

Two subjects from the life of Diego ; efter Carraeei* 

POEHAM, Martin, an old German engraver, to 
whom Professor Christ attributed some indifferent 
copies from tho prints of Aldegrevor, Sobald Beham, 
and others. 

POEL. See Van der Poel. 

POELENBUBGII, Cornklis van, (or Poxlbm- 
Btjna,) called also Bnubco and Satyro, was bom 
at Utrecht in 1586. He received his first instruc- 
tion from Abraliam Bloemaert, and then travelled 
to Italy in scaicli of improvoment. On his ai^dval 
at Borne, he attar lied himself to tho style of Adam 
Elsheimor. Ho adopted u pleasing stylo of painting 
siiiidl liuidsrapos, distinginshcd by suavity and 
delicacy of colouring, and an agrooiible choice of 
Bconery, cniiihod with arc hiloctuie, into which ho 
introduced figures n inaikablc for tho fusion of 
their hcindling, their ch‘ai caniations, and mediocre 
drawing, lie quitted Bouk* with soino reluctance, 
after a sojourn of several ycais ; and on his arrival 
at FJoroni e, wbeie the n putation of Ids talents had 
preceded him, ho was icc(‘ivt‘d with favour and 
distinction liy the Giand Duke, for whom he 
jiaiiited several pictures. On his leturn to Utrecht, 
the impatience of his countrymen to possess his 
works loaded him with commissions. In 1607 
Charles I. invited him to London, wliere be ro- 
niainod some time, and painted sevcial pictures for 
the king and tho nobility. Ho frequently oma- 
monted with figures tho urchitectujal views of 
Rtecnwyck, and the landscapes of Keirrinckx. In 
King Cliarles’s catalogue arc mentioned the por- 
traits of his Majesty, ami of the childien of the 
King of Bohemia, by Poolenburgh ; and in that of 
James II. the re arc sixteen pictiius by him. But 
the success he mot with did not induce him to remain 
in England. He returned to Utreclit, where in 
1619 ho was nmdo President of the Painters’ Guild, 
and wIjoic he died, August 12, 1667. l>escumps and 
M. Watelet assert that Poeleiiburgli etched some 
prints from his own designs, and that the plates 
being soon afterwards destroyed, they are now ex- 
tremely Hcaicc. Possibly the prints thus attributed 
to Poelenbuigh are those etched by J. G. Bronk- 
hoTst after his designs. Jan van der Lys was an 
imitator of his style. Poelenbnrgh’s pictures are in 
nearly all theGullerios of Europe ; among them the 
following may bo named : 

Oassol. Gallery, Virgin. 

„ n Ohnst borne to Heaven by 

Angels. 

Dresden. Gallery. The Assumption of the Virgin. 

n n Diana at tbo Chase. 

Dulwich. Gallery. Nymph and Satyr dancing. 

London. Nat. GtU. Judgmontof Paris (tn a landscape 
hy Both). 

M Bums ; Women bathing. 

r.*iris. Louvre. Tho Annunciation. 

Vionua Btlvedeii. The same subject. 
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. ^VrpilIilIANlff. Joaffly Davib, « painter, 
WM ’bum at Dreaden in 1719. He was instraeted 
ngr Oeser, and painted portraits. In 1752 he was 
wppointca one of the painters to the Count of 
Soxoi^, and died in 1813. 

l^OERBUSSE. See Pourbub. 

POERSON, Charles, wlio wan bom at Metz in 
1609) and died in Paris in 1667, was a pupil of 
Simon Vouet, and became painter-in-ordinary to the 
king and Rector of the Royal Academy of Painting. 

TOERSON, Charles FnANgow, a French painter, 
WAS bom in Lorraine in 1652. He was a sun of 
Charles Poerson, and a pupil of Noel Coypol, in 
whose sMe he painted history. Through the patmn- 
of M. Mansard, he was introduced to the iiotioe 
of Louis XIV., and was employed on some his- 
torical subjects for the Hospital of tlie Tnvalids ; 
these, however, were soon afterwards destroyed, 
and replaced by some frescoes by Bon de Hoiil- 
longne. He was subsequently app< iiih d director 
of the French Academy at Rome, where he died 
in 1725. 

POESEL, WoLFGANO, a painter, was bom at 
Amberg in 1736. He painted for several of the 
ohurohes in his native district, and died tu 1797. 

POGET, Jean, a miniature painter, who llourialied 
early in the 16th century, borne of his woik is in 
the ‘Livre d’heurs,* of Anne of Brittany, in the 
Mus4e des Souverains of tiie Louvre. 

POQGETTL See BAURA'ikLLi. 

POQGI, Cesaiie, liistorieal painter, w'as horn at 
Milan in 1803. lie was a pupil of Sabatelli, hut 
after 1824 studied in Venice and Rome. lie died 
at Milan in 1859, a inomber of the AcMdeiii} thiue. 
Besides a large nuiuher of pictnrob by him in the 
cburches of Loinbaidy, we iiiuy name the follow- 
ing; 

Death of Olariflsa Visoonti. (Count Are^.) 

Tho Adiilten^bs beforo Christ. {Marchese 4^usca.) 

Brutus and Ligariun. 

St. John the l^ptist. 

Susannah in the Bath. 

Three Card-players. 

Roman Bobbers. 

POGGINO, Zanobi m, an Italian painter, who 
flouiished in the 16th century. He was a pupil of 
Sogliani, and painted portraits and luHtorioal si'encs, 
of wliich a considerable number are btill to be found 
in Florence. 

POGGIO, G. del. Sec Giovanni di Paolo, 

POILLY, FKANgois de the elder, an eminent 
French engraver, was horn at Abbeville in 1622 
or 1623. Ho was the son of a goldsmith and en- 
graver, who instructed him in tlio rudinionts of 
art. IIo afterwards went to Paris, where ho became 
a pupil of Pierre Daret, under whom lie remained 
tliree years, and afterwards visited Romo, wdicro 
he took Comelis Bloemuert as his iiiodol. During 
a residence in Rome of seven years, ho greatly 
improved his design, and engraved hcvcral plates 
after the works of tho groat Italian masters. In 
1656 he returned to Paris, whore he became one 
of the most celebrated engravers of liis time and 
country. In 1664 he was ai)pointed engraver in 
ordinary to the king. He aiod in Paris in 1693. 
fiia plates are executed entirely with the burin, 
Mrhicn he handled with uncommon firmness and 
deatterity. Though he had tho assistance of some 
able pupils, it is surprising that he could have 
finished so many plates. About 400 prints bear 
his name, and Nagler describes 107 as entirely by 
him. The following are among his best : 


rOBTRAlTS. 

Pope Alexander VII. 

Lonia XIV. when young ; after Noeret* 

Cardinal Mazarin ; after Mujmrd, 

Henri d'Arnaud, Bishop of Augc^rs. 

Jerome Bignou, Counsellor of Btate ; after Philippe de 
Champagne. 

Abmham Fabert, Marshal of France ; after Ferdinand, 
Guillaume de Lamoignon, with Allegorical Figures; 
after Mi^mrd. 

Bust of Guillaume de Lamoiguon ; after Le Brun, 

SUBJECTS FROM HIS OWN DESIGNS. 

The Virrin and Child. 

The Holy Family, with St. John ombradng tho Infant 
Christ. 

Si. Ignatius Tx>yo1a. 

The Death of St. Francis Xavier. 

The Crucifixion. 

The Triumph of Augustus. 

Sl^BOTB AFTER VARIOUS MASTERS. 

The Vision of Ezekiel ; after Jiaphae!. 

Tho Holy Family, in which thoIiifHut Christ is standing 
upon the cradle (Limvro) ; aftir the same 
The Virgin lifting up a veil, tu show to St. .Tolm tho 
Infant Christ sleeping (Vii^rge an Diail6ine, ij )UYrb) ; 
aftir the name, 

Tho Flight into Egypt; after GukIo. 

The Nativity, or Adoration of the Shepherds, in iin octsr- 
gonal bolder; aftir the same T lie first impressions 
of this plifto ate heforo the two angels whicJi aiipeur 
above weio inserted. 

Christ praying in the Garden ; after the^ same, 

Tho dead Christ on tho lap of tlic Virgin, at tho foot of 
tho Cross ; afUr L Carracu. 

The Jtepoflc* in Egypt, in which the Virgin is n'presiuited 
sleeping, with two Angels kui^clmg; after Ann. ( ar^ 
rarri. 

The Holy Family ; after TV. Paassin, 

Tho Miirriiige ot St. Ciitharnn , ufUr P, Mignard, 

Tho Holy Family ; after the saint. 

The Baptism of Christ ; afiei the same. 

S. Carlo Borromoo administering tho Communioii to 
Persons infeoted with tho Plague; after the s nne. 

The Visitation; after C h Utun. 

Ht. John*in tho Isle ol Patinos ; after the same, 

Tho rruoitixion ; after the same. 

Tho Parabli* of the Weddiug Garment; aftir P. de 
Champnitpie, 

The Onici^un; ii largo print, in three sheets; after 
the same. 

The Trinity ; after the same. 

Jfiseph’s Bloody Garment prosonted to Jacob; after 
Charlts Antoine ioypJ. 

Nymphs Bathing ; after Utuho Homano. 

POILLY, FRVNg(»Ts de, tho yoii!ig:cr, the younger 
son of Nicolas do Poilly, was hoiii m Paris in 1671, 
and was instructed in engraving by his father, llo 
afterwards travelled with his brother to Rome, 
where he engraved a plate repreHcnting ‘ St. Cecilia 
distributing her wealth to the Poor,’ after Domeiii- 
cliino, a companion print to the Martyrdom of that 
S«iint, by Jean Baptiste de Poilly. 

POILLY, Jean Bapubti. de, tlio son and pupil 
of Nicolas do Poilly, was horn in Paris in 1669. 
Having made some progiess in engiaving under 
his father, ho went to llome, wheie he studied 
some years. On his leturii to Paiis ho executed 
several plates, by which lie gained a conHidenible 
reputation, and was made a meinher of the Academy 
in 1714. IIo dieil in Pans in 1728. His stylo of 
engraving diffeis greatly from those of his father 
and uncle. He forwarded his iilates with tlie point, 
and finished tliem with the burin, in a pleasing 
and picturesque style. We have several portraits 
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iii«uin0ft1 iiibiects by him, of wbieh the follow- 
liig m the most deserving of notice : 

POBIHAITB, 

dement XIII. PontifAX Max. 
liOUif XIV. ; after Mujnard, 

Oharlea James Edward Stuarti son of tho Pretender; 

Duwat 

Fran^oia de Troy, Painter; from a picture hy htmeeff, 
his reception plato at tiio Academy 
Oomelis van Oleve, Sculptor, ajter rmens tho same. 

BUETECTS AFIBR VABIOUS MASTERS. 

The Nativity ; after Gaudenzto Ftrrari ; for the * Oolloc- 
tion (IroKut.* 

The Virgin adorinn the Nleopiug Christ ; after Garofaio ; 
tor the same publication 

The Martyrdom of St Oucilia , after Domemchtno. 

The Adoration of the Bheplu rds , aftei C MaraiU 
The Kod of Aaron devouring the Ilods of the Magicians ; 
after N. Poussin 

Tho Israelites worshipping tho Goldon Calf ; after the 
same. 

Tho Holy Family , afUr the same. 

The Judgment of Solomon , afh? A CoyjM. 

Susannah and the Elders , ajte} the same 
Jupitor and Danoo; after Oiuiio Romano; for the 
* Oollcvtion Cro/at * 

Eleven Plates from the pictures by P. Afujuardy in the 
saloon of Bt Cloud 

Tho Four Boasons , from pictures formerly in tho Gallery 
of St Cloud, hy Vujiun'd. 

POILLY, Ni( oi.AS me, was ]>oni at Abbeville in 
1626. Ilowas tbo yuiingei brother of Frau^ois the 
older, by whom lie wuh iustiuctod in tho art of 
engraving. lie execute! several plates in tho i 
stjno of Ills biothci. lie died in Paiis in 1696. 
lie lias loft Hcvotal plates fioin portraits and fioin 
historical subjects, executed with the burin, in a 
neat, clear iiiannur. The following aro perhapB ilio 
best: 

PORTRAITS. 

Louis XIV ,iu a frame of laurels, with Children bearing 
ombloinb, afUr N" Mtqnard 
Bust of liouib XIV , life-size. 1083. 

Mana Tberesn, Qium'Ii of Franco , tho same. 1680. 
Louis, Gaiipbin, the sun of TiUius XIV , the same. 

Louis de Uourbon, called tho Great Ooad6 , tho same. 

suiirKcrs apifr various masters. 

Bt. Augustine lioKhug a Crucifix. 

Tho Holy Family, with two Angels holding a Basket of 
Mowers, alUi S linuulnu 
The Marnoge of Bt Oathanue , after the wme. 

The Ihrobcntation m the Ti iiiplo , aftet C h Jtrun 
The Holy 1 aiiiily leturiiing from Egypt , after the same. 
Tho Holy Family, with the Infant Jusus sleeping on the 
knees of the Virgin , afti? thi same 
Tho Itepohe in Egypt ; after Chapron. 

The Cruoifixiou , after N. Poussin. 

POILLY, Nicolas dk, the youngor, was bom in 
Paris in 1675. He was the tliiid son of Nicolas 
tho cider, and studied ]>aiiiting under Mignaid and 
Jouvenot, Among his pictures arc * Calvary,' en- 
graved bv himself, and * Jesus waited on by Angels,’ 
painted for tin' Refectory of the Abbey of S. Martin 
des Champs. He died ip 1747. 

POILLY, Nicolas Jean Baitis'ik de, tho son of 
JeaQ Baptiste de Poilly, was born, uceoiding to 
Nnglor, in Paris in 1712. He was intended by Ids 
father for an engraver, but he did not long follow 
that branch of art. He engraved a few portraits, 
after 0. N. Coohin, some of which are dated 1753 ; 
one of his prints bears tho date 1758. 

POINDRK. Jacob de, a portrait painter of Malincs, 
wan born at Malines in 1527, and was a scholar of 
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bis brother-in-law, Afaro WillenuL &• piiwMid # 
few histoiioal pictures, ^ut attached himiebf tXViM 
particularly to portraiture. He went to DemnaiXk 
and painted imnginary portraits of soma Of thO| 
kings. He died in Denmark in 1570. 

^ POINSABT, J., a French engraver, flounahad 
"bout the year 1630. He was principally employed 
bv tho booksellers, for whom ho executed seveFsl 
plates of views of cities, castles, &c. Among other 
prints by him is the * Entry of Charles fl. into 
Uheims.’ 

POINTE. See De la Pointe. 

POISSON, Louis, a French painter, who worked 
at Fontainebleau about 1610, where he was custodian 
of the pictures. He was succeeded by hid son 
PiEiiRK in 1613, and in 1643 by his grandson Jban. 

POITREAU, EiirNNB, a French landscape paint- 
er, bom at Oorbigny. Ho was received into the 
Academy in 1739, and died in 1767. 

POITTEVIN. Soo Le Poittevin. 

POL, , of Limbing, is tlie author of some 

miniatures executed in 1409 in a prayer-book of 
the Duke of Berri, in the Bibliotli^que Ste. Gene- 
vieve, and in a ‘Josephus* of the year 1410 in 
tho public library of Paris. Of Ihoso miniatures 
Mr. J. A. Crowe says, “ Tliey remind us of later 
productions of the Van Eycks in tho originality of 
CQJicoptlon, llic peculiar cmhodimontH of form, and 
the remarkable tendenoy to realism which they 
display.” 

POL, CriiiisiiAAN VAN, a flower and arabesque 
painter, was boin at Berkenrode, near Haarlem, in 
1752. In 1782 be went to PaiiM, where he obtained 
a great reputalion for bis pamtings in arabesque, 
lie ornamented in this mannor the chateaux of 
Bellevue, Chantilly, and St. Cloud. IIo also painted 
flower-piecos in oil, and occupied himself occasion- 
ally in painting groups of flowers on snuff-boxes, 
which aro of cunsiderable merit. He died in 1813. 

POLACK, Solomon, a miniature painter, bom at 
tin Hague in 1757, who setilcd in England, and 
exhibited at the Academy almost ©very year fiom 
1790 to 1835. He practised for a time in Ireland, 
uboiit 1795. Ho designed and etched the plates 
for a Hebrew edition of the Bible. Ho died at 
ChelsiM in 1839. 

POLACK, Martin Theophilits, a Pole by birth, 
who gained his rcputiition in tlio Tynil, wliere he 
was painter to Duke Leopold, and after his death 
in 1632 to Cardinal van Madrua. His masterpiece 
is to be found in the church of tho Sorvites at 
Innsbriifk, and a few of his works are at Trent, 

POLANCO, . Two bi others of this name 

are mentioned among Spuuish historical painters. 
Scarcely anything is recorded of them, except 
that they studied under Francisco Zurbaran, and 
flourished ut Seville about 1646. It is said 
that their w^orks were so like those of Zurharan, 
tliut they were often niisLiken for his. This is 
borne out by tho pictures in the church of San 
Esteban, at Seville, where Zurharan painted the 
‘ St. Peter and St. Stephen,* but where the ‘ Mar- 
tyrdom of tho Patron Saint,' the ‘ Nativity,’ and 
the ‘ St. Fernando,' are by the brothers Polanco. 
They also painted scv'cral large piotures for the 
saensty of the convent of St. Paul, in the same 
city; and ‘The Angels appearing to Abraham/ 
‘Tobit and the Angel,’ ‘Jacob wrestling with the 
Angel/ ‘ Joseph’s Dream,’ and ‘ St. Teresa condttoted 
by Angels,’ the last for the church of the Guard iasi 
Angel, belonging to the Barefooted Carmelites knd 
the Franciscan Friars. 
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' IKtLAKZAN^ Fbugse, (pr Folakzi,) an engraver, 
mM botn at Andale^ near Venice, about the year 
X700| and is believed to have been living, up to 
1771* He chiefly resided at Rome, where he en- 
graved a set of twenty-two plates, representing tlie 
”l4fe of the Virgin,’ from designs which are l|l 
iome attributed to N. Poussin ; but from their 
resemblance to the style of J. Stella, they are more 
probably after the works of that painter. lie also 
engraved after Van Dyck and various othor niosteiK. 
The following prints are perhaps his best : 

The Bust of a Woman ; afttr C. Cignanf. 

The Bust of a blind Musician ; after Marco licwJUtli. 

The Virgin and Infant Christ ; after G. Xngari, 

An old Man bolding a Money-biig ; after the same* 

An old Woman warming her baiuln after the vtnhe. 

POLAZZO, Fuancksco, a V(‘nctian painter, boni 
in 1683. lie was a pupil of Piazetio, and painted 
portraits and bistorh'al subjects, thougli be was 
bettor known as a restorer of picture lie died in 
1763. 

POLESTANUS, Andrra, who was a naiivo of 
Italy, and apparently a painter, luis loft a slighL 
etching of a Baochanalian subje^et, a cotnpi»sition 
of many figures, from bis own design. It is signed 
with his name, and dated 1G40. 

POLETNICH, J. F., an engraver, resided in 
Paris about the year 1760, and wms still li\ ingin 
1780. He executed several plales after tlio works 
of Van Dyek, Boiiclier, La GreTie(*, and olhers. 

POLIDOltINO, See Huy I ALE. 

POLIDORO DA CAllAVAGUIO. See Caldara. 

POLIDOHO VENKZIANG. St‘e Lw/ani 

POLLACK, Lf:opoM),a8till-lifc and genrx' paiiiler, i 
bom at Lodenitz in Bohemia about IHOG or isOU. 
He studied in Pi ague, Mnniili, and, in 1H3.3, in 
Rome. He painted scones of Italian life, in which 
lie took Riedel for Jiis model. Some of his pictures 
have been engraved by Maiidel, Straucher, and 
otliers. Ho died in 1880. Works : 

The Shepherd Boy. 

Shepherdess with Lamb. 

Zulbika (from Byron). 

Maternal Love. 

POLLARD, Robert, an English engraver, bom 
at Newcnstle-on-Tyno in 1755. Tie began life as a 
silversmith ; then, after receiving soriio instruction 
from Richard Wilson, ho painted lamlseai>es and 
Roa-^ieces. He finally devoted himself to en- 
graving, working in various manners, and fre- 
quently reproducing his own dosigns. llis hitter 
vears were passed in poverty, and sliortly before 
his death he handed over to tlie Royal Academy 
the records of the Incorporated Society of Artists, 
of which he was the last surviving member. He 
died in 1838. Amongst tlie plates after his own 
designs the best are : 

Aglaia. 

Euphrosyne. 

Hie Blind Beggar of Bethnal Green. 

At Fault {a hunting scene). 

Xieut. Moody escaping from the Americans. 

ObUdiah Sports. 

POLLASTRINI, Enrico, was bom at Leghorn 
in 1817.^ Ho was a pupil of Bezzuoli, but was 
al^ a diligent student of the old masters, as his 
pi^tin|p bear witness. Ho had, however, much 
oHginafity of conception ; he was a good draughts- 
man and a fair colourist. He was first professor 
and afterwards president of the Acaaeray of 
Florence. He died in that city in 1876. Works : 

The Italsing of the Widow of Nain'a Son. {Church of 
01$ hkiccarsQ, teyhum.) 
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The Death of Fermccio. 

Death of Duke Alexis of Me lioi. 

Inundation of the Serchio. (MtHiern Galhry^ Ftormce,) 

Pia dei l*olomei. 

Death of St. Joseph. 

St. Jjoreuzo ghing Alms. 

Tiie Battle of ]v<^gnauo. 

The Exiles of Siena. 

POLLET, Victor Florence, painter and on- 
graver, was horn in Paris, November 22, 1811. 
He was a pupil of Paul Dcl.'irochc and of Hiclionime. 
In 18.38 he won the grand prize of Koine and went 
to Italy, whore at first he puintuii im^ro in water- 
colours than ho engraved. Later on, however, he 
(‘oii]})leted Hoveral excellciit plates, lie gained 
lioiiours ut tlio S<iJoii both as painter and eiigiaver, 
being decorated with the Legion of Honour in 
1855. He died in 188.3. Works: 

WATER-COLOUR DRAWINGS. 

Salmaris. 

I’andora. 

Lyceuium. 

IimofPiifo. 

Hie Si(‘htn. 

The Buth. 

PLATES. 

Venus; after Titian. 

Artless and Worldly Tx)ve; aftir the name. 

II Suonuton' ; aju r Raplun f. 

Birth of Veuus ; after ihlaioehe. 

Maid of (Iritiaim; aftir tin '‘ttwe. 

Bunuparti iu Italy; afhr Rafftt. 

Bill peror of Austria ; after H'lutithalUr, 

Binpress of Austria; aftir tin itaiin. 

POLLING EH, Fi'iJX, an animal painter, Iwirn at 
Munich in 1817. His pietmes of liirds luid Home 
merit. IIo di(‘d .it Funfhaus, near Viciiiui, in 1877. 

POLMAURS. See Saniiaoo Palomaues. 

POLO, Bkunardo, a puiiiUi of fruit and flower 
pieces, resided near Saragossa towaids the end of 
the 17th century. Ho painted his subjects from 
nature, and his pieliires were highly esteemed both 
at Saragossa uiid Madrid. According to Zoni, lie 
worked ill 1680 and died about 1700. 

POLO, Diego, ‘the elder*’ was horn, according 
to Palomino, at Burgos in 15b0. lie studied at 
Madrid, under Patricio Caxcs, and was a roputablo 
painter of history. There are some of his works 
in the Escoriul, and in tin* pahu e at M.idtid, in 
which city be died in 1000. The piituies by 
which ho gained his ie]iiitation aie tlio poitruits 
of the kings of the Gotlm ; a jiainting of ‘ St. 
Jerome cJiastibcd by an Angel lalvingtoo much 
pleasure in reading Ciceio’; and a ‘Penitent 
Magdalene.’ 

POLO, Diego, ‘the younger,’ the nephew of the 
elder Diego, was born at Burgos in 1620, and was 
a scholar of Antonio Lanchares. He acquired an 
admirable style of colouring l>y studying the works 
of Titian, in the royal eolh^ction ; and painted 
several pictures for the churches at Madrid, of 
which tno most esteemed arc the ‘ Baptism of 
I Christ,' in the church of tike Camaolites ; and the 
‘ Annunciation ’ in Santa Mnria. He also excelled 
; in portraiture. He died in 1655. 

, POLONY, Zakaria, was an obscure engraver, 
who resided iu Paris about the yoar 1615. Among 
other prints we have by him a slight etching, 

, representing ' Queen Margaret lying in state, m 
the Faubourg St. Germain,’ Paris. 

POLYDOU. See Glauber, Joh. 

POLYGNOTUS, the earliest of the greater mas- 
ters of ancient Greek painting, was a native of 
tho island of Thasos, and a younger contemporary 
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ilc fioarished from 4M to 4B0 B«o., 
,#tid oamo to reside at Atlione about 468. He was 
the ion and pupil of Aglaophon the elder, and was 
the first painter wlio raised the art into an indc* 
ndent pOHition, instead of one of Hubordi nation 
architecture and Hciilptiire. Kudowed with n 
taste for poetry us well as painting, lio hud not 
onlv stored his niind witli the heauties of the 
Mliad’ and llio ‘ Odysney,’ but bad Htii(lie<l all tlio 
epic pooins tbon extant, wliitdi furniHiicd liiiii with 
the iiiytbological Biibju(‘tH witlj which lie adorned 
the temples and poiticoes of Athens, Del])lii, and 
other citi(‘s of (in*cce. Tim Anipliielyonic Oounei] 
decreed by way id’ leconipeiiho that l\ilygnotUH 
should be maintained at tlie public expunso when- 
ever bo came; and the Atbeniaiis voted him their 
citi/enship. 

Pliny is JaviMli in Ids oulogicH on the powers of 
this painter. Acemding to that writei, lu' was the 
first artist who gave an air ease and giai>c to bis 
figures, diessed his females in ticli and elegant 
vestiuents, and, abov(‘ all, cbaracicii/ed his beads 
with an expicssion wbicli was cntiiely unknown 
before him. tMicie nndnublcdly lemaiiicd in his 
work much ciudily and dcficinicy as lompaicd 
with the fnsMlom of nature ; but Ids style was 
idealistic and gi.ind, and Aiistolle assigns to him a 
similar jmsitiou in uit to that occupied by lloinoi 
in poetry, lie lejieats tbe ilesiguntion 
(*udnd-pidutor *), winch liad alicady been applied 
to him, and h.i>h that he ]>ainted mini lad lei than 
they arc. He gave jnoof of Ids extiaoidinary 
cajiucity in \ ainiiiisldug dilVuidtics in Ids cele- 
brated pictun* of ‘(^assaudia.’ lie repnsi ntedthe 
daugliler of Priam at the inomi nt she Jiad been 
brutally oiitiMgid by ibo Telamoidaii Aj.ix. The 
face (d* the uufoitunate i.iptivc was pirtially 
eovcied with a veil, hut the glowing blush of (on- 
fusion WHS visible in hci couuten.iute, which dis 
playisl all tbe H^mptomsof insultid modesty. Tins 
porforinauce is alluded to by laiciaii in dihCusKing 
the features of Ins jnnfect woman. “ Pi'hgnolus,’' 
ho says, “sliall open uiul spieatMier eyebiows, and 
give her that waim, glowing, decent Idush winch 
so jiiimitnhly heaulilics Ids H\isB.india,* 11c like- 
wise sliali give her an easy, tustoful, ilowing diess, 
with all its tinder and delicate folds, partly 
elinging to her hoily, and partly tlutteiing in the 
wind.” The picture in question was the part of a 
larger one, or pci haps of a scries, lepresenting the 
‘Trial of Ajax by the Ciieeks’; it adorned the 
Poueilo (ttooiXij irroa, or ‘painted poitieo’) of the 
Agora at Athens, 

The paiticiilar work which induced the Athenians 
to receive PolygnotiiH into riti/ensldp lias heon 
oonieetined to have been a portion of the dec oration 
of tlio Temple <d ThcseiiN. In that of the Dioheuii 
((Castor nmi J\»lliix) ho depicted ‘The Story of the 
Daughters of Leucippub ’ But the works which 
brought him the greatest renown were those repre- 
senting scenes from the ‘Iliad' and ‘Ud^’ssey,' 
which he jininted in tin* Temple of Apollo at Delphi, 
which Pausaniaa so adiniied six iiundicd years 
after, and which Iiave gone by the luiiiie of ‘The 
Iliad and Odyssey of Polygnotus.* 

In the Pincilo at Athens he painted also the 
‘Battle of Maratlion.’ In the foreground of the 
picture the Greeks and Perbians were represented 
combating with equal valour; but in the lulddle 
distance, tlie barbarians were seen flying to the 
Phccuician ships, wdiieh were visible in the distance. 
Ill tins painting Polygiiotus allowed himself all the 


lioenso of the Grecian poets* Minervai the 
goddess of the Atheniansi and Herculeei ate itum 
to descend from lieaven ; the town of Marathon ia 
personified by a genius, and Theseus is drawn from 
the shades of death to witness the battle.^ This 
lihster was fond of compositions which admitted of 
a great concourse of figures. It was probably the 
taslp of the p(*riod at which he lived, a taste which 
did not long survive. 

POLZONK, Si'irio, a painter born at Gaeta in 
1.050. He studied at Naples, and then wont to 
Uoino, wliero lie gained some repute as a por- 
trait painter. Among his portraits wore those of 
Gregory XIII., Ssxtiis V., and many of the Car- 
dinals. lie died at Homo in 1504. 

POMAUANi'E, CiiisroKuiio dallr. See RoN- 

OAIA.l. 

POMABANCE, NimiLiN and Antonio, (or IL 
PoMAUAN'l’lo). Sen CrK(*I(,NAN(). 

POMAKEDE, Silvio, was a nalivo of Italy, who 
nourished from 17.‘i() to 17fiS, and engraved some 
plates, w'liiib ho maiked with his initials. Among 
them were four of the ‘Triumphs’ of Petrarch, viz. 
those of ‘Time,’ ‘ Fame,’ ‘ De itb,’ and ‘ Keligion,* 
after Bonifa/io Veiieziano ; and some of the por- 
traits of i».unleiH for the Floionce Gallery. Ho 
ciigiaved also ‘some pi il( s foi the ‘ Miiseo Capito- 
lino,’ and in my of tliose for Ficoroiii’s ‘ Maschcro 
S(‘enielu‘ e Figiiic comichc d antichi Uomarii,' pub- 
lished at Rome in I7I1(). 

POMEDEIJ.O, Giovanni Matua, who was a 
gohKiuith and iiiodallisi, besides painter anil eii- 
giavei, helongi'd to the school of Vittore Pisano, 
and lived at Veron i from 1511) to 15B4. He 
painted a ‘ Virgin bofoio the Cross,’ in the Church 
of San Tommaso in that ( ity (1524), and there is 
a pen-and-ink sketch by him of ‘ The Ruins of the 
Coliseum,’ in the Vii'ima Belvedere. Among his 
engiavings are ‘ Ilcreiilcs stiangliug the Lion,* 
aiul ‘The Ahdiietion of Deiancira.' 

roMM \YUAC, PiRiini: Paul i>k, a miniature por- 
trait painter, was hoin in 1818 at Porto Rico, of 
Fieiieh pirents. lie was a ])Upil of Gros, and also 
studied miuiatiiie [laiiiliug under Mine. Liziiiska de 
IMirbol. He dit*il in 1880. Among his portrait 
miiiiitures the following may bo named : 

Napoleon TIT. 

Tlio Kinpres*! Eugenie, 

Tho Priiieo Impel ml. 

General Tiochu. 

The PriiuThse M.*itliilde. 

Queen Isabella uf >Sp.iiu. 

Berlioz, 

lhalH'y. 

Ciirdiual Gnihert (ml). 

Mdlle CJiaucy (oil). 

POMMERENCKE, llEiNiiuir, was a successful 
portrait jminterof Mocklonhuig-Scliworin. He was 
horn ami hrpuglit up in poverty, hut exercised his 
talent for ait so ably that ho was enabled to pur- 
sue his studies at Berlin. He w^ent to Paris also, 
and liad tlic good fortune to paint the portrait of 
Helena, Duchess of Oilcans, by which he gained 
the protection of the reigning Royal Family. After 
tho Revolution of 1818 lie returned to Schwerin, 
where he painted many excellent pictures for the 
Grand Duke. He died in 1873. 

POMPADOUR, Jeannk Antoinette Poisson, 
Marcliioness of, was horn in Paris in 1721, and in 
1741 married M. Lo Normand d’l^tioles. In 1746 
she became the mistress of Louis XV., who created 
her Marchioness of l*ompadour, and over whom 
her inlluenco was paramount un^ her death, whidi 
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T^aines in 1764. She was one of 
ilii0 most occotnplislied amateur etchers of the ISth 
OObtary* Having commissioned Jacques Guay to 
au^ve from tlio dosigus of Vien and Boucher a 
senes of gems with symbolical arid allegorical 
sobjoots commemorative of the victories of Lou# 
KV., she etched them for distribution among her 
friends. The original series consists of iifiy-two 
plateSj entitled * Suite d’Estaiu})OH gravec^s par 
Madame la Marquise dc Poni]iadoiir, d'upics Irs 
pierres gravies do Guny/ umi iiieludcs the por- 
trait of Louis XV., and that of Mud.inic dc Poiii- 
pudour as * Minorve protectrico dc la grnvtire on 
pierres pr^scioiiseh.’ To the coll(‘ution v^ns after- 
wards added ‘Lcs petits Ihivciiis do hiil,’ ‘Lc 
petit Faiseur die boiilcs do savoii,* and ‘La petite 
Mendicante/ after the designs of Btmclicr, (lirt'c 
plates of ivories, and u front ispiooc to aii edition 
of Corncillo’fl tragedy of ‘ Itodogune,’ wlioh was 
printed in 1759 in lier apaitincnts vii palace 
of Versailles. This last was d(‘signod by Houebor, 
and the plate wjw loiouebedi by (J. N. Coebin The 
whole oi the plates nllorwai(h ])nshed into the 
Itands of Basaii, and weie piiblihln'd in 178:j, aflci 
having been touched jirobubly by (Joihiii. Tlu‘y 
arc fully described in Lt Iiikmj’s ‘Notice sur Jacques 
Quay,* Paris, 18711, 

PONCE-CAM ITS, MAiiih Nnoi.As, vas boin in 
Parid in 1778. He was instru<tc<l by I>avid, aiul: 
painted bistoiie<il subjects, among which >\ei(* 
‘Napoleon at OkIciuI in IMO, ‘ N.qmlcou and 
Prince (Minilch,' 1812, now at VcTsaillcK: ‘Ahx- 
ander and Apell*'s,’ and otheis. !!<* <1 m<I in 18;p.t 

J*ONCE, Nk’ot AS, a Ficndi engi.ivei, was bom 
in Pans in 1740, and di(<t tinaein 18111. lie was <i 
pupil of M. Pieiie, llic painter, and of Fissaid and 
Delaunay, tbo engr.neis. Ilis woiKn are lathoi 
numerous, ns lie was enpl(*}ed (»n hCNcral of those 
grand publications wbieli <lo honour to the French 
nation: such as ‘ Lc Muscc Tamrcnt,’ ‘Lct^ibinet 
de Choiseul,’ ‘ La (idloiio dii Palais Hoyal,* • Lcs 
Onnipagncs d’ltalio ; ’ the folio edition (»f ‘ liar ine,’ 
by Didot; ‘la's Tllustres Fiarn^Mis,’ with fifty-six 
plates ; ‘ Les Bains deTiluset de Li vie, ’in hcvciily- 
tlve plates; and ‘Tja Guerre d’Ani^iiipie,’ con jointly 
with Godefroy. lie w’as the ediloi of the Bible 
with 300 engravings after M.iiillier; and dedicated 
to Louis XVllI. the beautiful edition in miaito of 
tbo ‘ Charter.’ lie also wrote and Iraiihlated several 
■works relative to the arts. Besides the plates for 
tbo abovc-inoiitioiicd woiks the following luny be 
specially mentioned : 

L* Eulevcmont noctunio; after ^uuilovtn. (llihclief- 
d’oaivro.) 

La Toilette ; ajter the samr. 

Bopertioire dea Si)ectac1es do la C^oiir , afto Jiforraa. 

ViffilottoR (44) to D'lJssioiiv’H tniiisjatioii of Aiiusto’s 
* Orlando FurioHo/ ITTti-SIJ ; aftir ( oihni 

Vignettes to ‘ Adonis/ a )K>eiii by Fretou and Colbert 
d’Estoiituvillo, 1773; itjttr luetn. 

Vignettes to Billardou de Tauvigny’s ‘Paiuasac dch 
Dames/ 1778; aftir MartHier. 

Vignettes (4) to Auusseau’s ‘ l*ygm»lion/ 1775 ; after 
the same. 

PONCE, Roque, a Spanish landsenpo painter, 
was a scholar of Juan de la (’orte, at Madrid, lie 
flourished about the year 1690, and painted land- 
scapes, wbiob he embellisbod vvitli suitable iniddciits. 
In some of his pictures lire figures are by Antonio 
Castrejon, but those are moat esteemed in which 
the latter had no hand, 

PONCHINO, Giovanni Battista, called Ii. Boz- 
EATO ni CASTfiLFHANCO, was borii at Castclfruiico 
xi 


hi 1500. Ho has also boon called Bazzncco and 
Brazzacco. He was a disciple of Titian, and 
acconling to Lanzi, was a reputable painUr ol 
history, Hia jricture of ‘Limbo,’ in the church o1 
San Liboralo, at ( ‘astelfrancoj is an excellent work 
of art. lie also painted sovenil altar-pieces for the 
churches of Venice and Vicenza, lie died in 1670. 
According to Zimi, bo was a prolate with the title 
of Monsignore. 

POND, AKJiKTit, an Englisli painter and en- 
graver, was born about 1705. Tie w'as odiicuted in 
London, and afterwards tr-avolled to Koine in com- 
pany with the sculptor Koubiiliac. Ho jiainted 
portraits in oil and drew Ibeni iii crayons, and also 
etched iMid engraved in tlio elmlk and crayon 
manner. By a (‘om1)iiiation of itching and aquatint 
1)0 piodueed plates in iiiuUKion of Salvator Kosa, 
the Boussins, and others, and iiflor these brought 
out his ‘ Imitations of the Italian Muhters ’ (1734-5), 
and, in (‘onjiinelion with George Knajilon, the col- 
IiM lion of* Heads of Illustrious INmhohh/ engraved 
by lIiMihraken and Vortue. They also i*ngravcd a 
set of ninety from tlw draw^iiigs of tlie grout 

imisloiH, ill imitation of the oiigin.ils, iirul a sot of 
twonty-live caricatures, after C.ivalicrc Gliejzi, and 
other masters. He painted niimeioiiH pm:raits,iu- 
eliiding lliose of tlie Ibike of CiimlKTlaiid, Alexander 
Poi>e, and Peg Wollirigloii (now in tbo N.ilional 
Portrait Galb ry) ; and lie engiaved .iflor Kajiliael, 
P.iimigiano, and otliiTs. He was elected a Fellow 
of the Uo,\al S leiety and the Society of Antiijuarios 
ill 1752, and died in 1758. He etched Rcveial por- 
traits, in a style leseiiibling that of Kcmbrandt, 
among tliein tlii^ following : 

His own Por ait. 

Lord Boliiigbroke. 

AlexaixliT 

l>r. Meibil. 

Tbuinas Sadler, antiquary. 

PONSE, Jours, a jiaiiitcr of hinls, fiinii, and 
Itowc'rs, was born at Dordrecht in 1723. He was 
a bcliohir of A. Bchournaii. He passed through 
111 my vicissitudes, %eing at one time reduced to 
gain a livelihood by honsi* painting. In iiiiddlo 
life be was csialdishod at Amsteid.mi, wliore lio 
hid some pupils. Ilia pictures are very seareo. 
Ho died iit Dordrecht in 1783. 

PttNT, Dll. See IUj Pont. 

I’ONTE, Da. Tli'gen' .ilogyof the noitb U.ilian 
family of Da Po\ii , comruDi.Iy ealleil the Ba'>-sani, 
ib as followh : 

] ii.iK< -iro «I t IVmie. 
iliivl riM». 

•luronu lU Poiibi*. 

IMilO D 


rriii<f>H«o (lio iiiltist'k JifOMlio Oiroluno. 

161S-UVUI. l&O) loll l(wS-XUZJ lAOU-LOiZ. 

PONTEl, Fu.VN(’| SCO da, tlie elder, was born at 
Viconza about 1475. After i ‘ceiving bis U clinical 
education at Veiiii e be estaldislu d liiiiisidf at Bas- 
sano, a smill tow n on the Brenta. If n »t .m actual 
pupil of Bellini be was at all events a follower of 
bis style. Among his h'st works we may uame a 
‘ St. Bartholomew,’ in the cathedral (if Bassanc^ 
ari altai*-pioce, in the cliurcli of San Giovanni, and 
H * Descent of the Holy (ibosl,’ in the village church 
of Olioro. Fr.iiicesco ditd iit Bassano in 16.30. 

PONTE, Fuanci SCO da, the younger, the son of 
.TacojM) da Polite, was born 2Gth January, 1549, at 
Bassano, and was educated in bis father’s studio, 
lie oftorwurds migrated to Venice, whore be was 
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mployed to point a iories of liistorical pictures in 
the 1>^> raaoe. He also worked niuoh for the 
Venetian churches, and hie pictures, though less 
rigorous and rich in colour than those of his father, 
are among the treasures of tho Venetian Scliool. lie 
was subject to liy pochondriac'al attuc ks, in one of 
which he committed suicide by throwing himself 
from a window. This was on the 4th July, 1492. 
Ma^ of the pictures liy Francesco which occur 
in European galleries are assigned to his father, 
Jacopo. Among those ascribed to himself wo 
may name the following in the Vienna Gallery : 

Bt. Francis. 

St. Clara. 

Boy with a Flute (signed Fuanc Bass, fec). 

PONTE, Giovanni Ba'itis'i a da, the second son 
of Jacopo da Pontc^ was born at Bas^uno in 1553. 
lie was tho least distinguished of tho family, and 
was chiefly known ns a copyist of his father’s works. 
Many of his productions now figure, no doubt, 
under Jaeopo’s name. Ifo died in 1013. 

PONTE, Girolamo da, the youngest of Jacopo’s 
sons, was horn at Hassiino in 1500. He also copied 
his fathei’s pietiires, and like Ins brother (liambat- 
tibia, must take his shnie in the hiamo or credit 
which attaches to their wide diilusion. He also 
painted original works of liis own, however, and 
one of these, an ‘ A[>parition of the Viigin to St. 
Barbara,* is in existence at Hussano. Girolamo 
died in 1022. 

I’ONTE, JAi’oro PA, ‘ II Bassano ’ par exaUenee^ 
was born in 1510, in the (*ity fioin which he takes 
his Hobiii]uet. ills training in art took }>Iace flrst 
under his fiithei Fiaticehco, at Bassano, aftcrwaids 
at Venice in tho ntmlio of Bonifa/io Vone/iaiio 
lIiH luatiiie style, however, was mainly formed on 
the example of Titian. II is eailh'r subjects weie 
of nil ainhitiouH class, such as * Samson slaying 
tho Philistines,’ the reinains of which are still to he 
seen on the outside of tho (^isa Micliieli at Venice. 
But this energy wa« not of long diiiation, and he 
turned his attention inuinly to poitiaits, and to 
those Biblictd Hoeiies wdiieh lend tlicinselvcs In a 
goiiro treatment. Among his sitters w'erc Bebas- 
tiaqo Vonerio, Doge of Venice, Tasso, Aiiosto, and 
otlior distirigiiibhed men Jacopo had already ac- 

J iuired a position at Venice when tho death of Ins 
atlior compelled him to rotuni to Babsano, when 
ho chiefly resided for tho rest of his life. The 
family home was picturesqnelv placed on the river- 
bunk, and Jacopo was quickly led to devoting 
most of his time to Hubjccts which allow'cd him to 
treat the soones before his eyes, and the living 
things by which they wore peopled. The * Entry 
of the animals into tlie ark,’ the ‘ ITistoryof Jacob,’ 
the * Ailoiation of tho ShopherdH,* the ‘Expulsion 
of the Dealers fiom tho Temple,’ were painted by 
him again and again. Jacopo's knowledge of the 
nude and power of design were small, but his 
brush was extraordinarily facile. With the liolp 
of Ills sons, ho produced an inexhaiistiblo btream of 
pictures, whicli, it is said^ w^eie put up to auction 
at the neighbouring fairs when no buyer had been 
secured beforehand. At one time he was invited 
to the court of the Emperor Rodolph II., but he 
refused to leave his beloved Bassano, where he 
died in 1692. One of his best pictures is tho ‘ Q ood 
Samaritan,* in tlie National Gallery. We may also 
name : 

Bassano. & The Nativity. 
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Uffizi, 

Nat. Gtdlny. 
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Ambrtmana. 
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Museum, 
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Louvre, 
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Venice. Acadtmy, 

Vicenza. Mumm, 


Dqpartiire oz (Ue 

wiUed 

A Holy Family, with demnna 
Visit of the Queen of Sheba ta 
Solomon. 

His own Portrait. 

Tho Ponte Family as musidotia 
Portrait of a Gentleman. 

Christ clearing the Temple, 
Adoration of the Shepherds. 

A ‘Biposo.’ 

Raising of Lazarus. 

Holy Family. 

The Animals entering the Ark. 
Moses striking the UiMk. 
Marriage of (Tana. 

Tho Bead to Calvary. 

A ‘ Depobitiou.’ 

Yintaj^e. 

Portrait of Giovanni da Bo- 
logna. 

Virgin with SS. Joseph and 
John. 

A Deputation to the Virgin. 


PONTE, Leandro da, the third son of Jacopo, 
was horn at Bassano in 1558. He was a pupil of 
Ins fatliei. llis fame w.is won chiefly by liis 

1 )01 traits. He put the tiiiishing touches to his 
nothtr Franees(o’b pictuics in the D.i^'al Palace 
at Venice, and has left a vast number of canvasBes, 
many of wliich aie iiHciihed to his father. Leandro 
was cieated a Knight oi tin* Order of St. Murk, by 
the Doge Giimani. In tlie latter puit of his life be 
lived in great stale at Venice, wliero ho died in 
1623. Among luh acknowledged works we may 


name : 
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Madrid. 
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Gallery, 
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Nat. Gall it y. 


Masiatn, 

(talluy, 

tt 

Lilvidtrc. 
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Chribt healing tho Blind. 

The Entry of the Animals into 
tlie Ark. 

Christ bearing the Cross (signed 
Leandfu a PoNrs Basso 

FQVbS, F.) 

Port) aits ot the Doge Cirogna 
and his wife {both signed), 

Male portrait, baid to be that 
of the artist himself. 

Shepherds and Sheep. 

The Building of tho Tower of 
Babel. 

Adoration of tho Shepherds 
{fU posited by the London NaL 
(ittlhry). 

Eight pictures. 

A * Deposition ’ 

A Holy Conversation. 

Ihe Adoration of the Magi. 

I’ui trait of the Doge, Ant. 
l*riuli. 

l*ortrait of Cardinal Dom* 
Tuscu. 

A Purtiait Group. 

Two Male Portraits. "Vl.k* 


PONTE, (in)\ANN[ da Sanio Sthfano da, a 
painter, \v\w born at Florence in 1.306. He was a 
pupil of Biiffulmacco, and painted portraits and 
historical hubjeets. He w^orked at Florence and 
Assisi. He (lied in 1365. 

P(JNTE, OdAvio DEL, a marine and dead game 
painter of Utrecht. Ho was go\ eruor of theHos^ 
pitnl of St. Job at Utreeht from 1639 to 1645. In 
1638 he was master of the guild of St. Luke. He 
died in 1645. 

PONTE, Pfduo de. See Aponte. 

PONTEAU, Michel, called II Pontiano, was 
born at Liege about 1588. He was first instructed 
by Berlin lloyoiix, but at an early age he went 
to Italy, where he resided till his death in 1650y 
He painted portraits and historical subjects. ]BU 
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pdbtod A series of portraits of the Roman Emperors 
on the windows of his house at Litge. 

PONTONS, Pablo, a Spanish painter, was born 
at Valencia in 1606. lie was a scholar of Pedro 
Orrente, and followed the style of hm instructor, 
who had been a scholar of Bassano. His colouring 
bears the character of the Venetian school There 
are several of his woiks in the clmrches and con* 
vents of his native city, of winch the most impoit- 
ant 18 a senes of subjects from thp life of San Pedio 
Nolasco, m the church and cloisters of the convent 
of La Merced He also painted some aitai-jaeces 
for the monastery of La Cartu] x del Puche , and in 
the church of Santa Maria do Morelia, two piLtiiies, 
representing the NaliMty,and the Adoration of the 
Magi. He was also a lepiitable p«Linttr of portraits 
He died in 1670. 

PONTORMO, Jacoi o pa S o Cauudcc i 

PONZ, Anjovio, a Sj)ini8h pain‘ horn at 
B)xiz m 1725 lie is a jmpil ut l.Kliut ut 
Vilencia, and then ^v(nt in 1716 to Main I, where 
ho studied foi fivcyeuis Flo tlun went to Rome 
for a short tune, hut soon icliitiied to hn own 
country, whtie he w is h mn oii-f igid in painting it 
theEscuriil In 1771 li made i joninty thiou h 
Spam In 1776 In wh ippuiiitul suittuy of tiu 
Academy ot Siii Fciiiando IL wis i iiurnbirof 
nearly every ai ideniy in tin Pcninsiil i IL inad< 
some oxcelh nt copn s iftii Riphul, Ounlo, and 
Paolo Veroin ae 11 alho wrote ‘ C oniciitai los dr 1 1 
Pintiira/ and sever il otln r works IL iliod in 1702 

PONZ, Mosi N Jaymi, was born it Vills, neai 
Tarragona, and studied in tin school of tin Tun 
cosas at Barceloin In 1722 ho punted a niimhci 
of pictuics for the ('aithusnns ot ila Pci In 
1723 he puntid honio fiesi xs on tin dome of 
the Hermitage of Niiostri S uoi i dc Misorn oidii, 
without the wills oi R( us The pirish chiirfii of 
Vails had some fiescoos by Pon/, and that of Alla- 
fullaonoof St Midu l,’afl<i Rapli icl 

PONZONE, Maui 0, was born in Dahnitia, and 
lived bolwei n 1010 ind 1700 ITo w is a scholar 
of Santo Pcrandi, and, altoi icting foi a tinio as 
his master’s assist iiit, becunc i punter of history 
on his own account Snvci il ot Ins woiks are in 
the chmehes and public IniildingH oi Venn e, par- 
ticularly in Suita Mann Mig^ioic, and in the 
church of the Padn Crocoh ri A ‘ Holy ratnily * 
by him, in the Houghton Gillciy, was engraved 
by Valentine Hreon 

POOL, Juriafn, was born at Amstordun in 
1666. He distinguished liiinsdi as a portiait 
painter, and passed the early pirt of liis life at the 
court of the Elector J*alatiiio, by wlioin his works 
were much esteemed. After the d^^ath of his patron 
he returned to Holland, whore ho abandoned punt- 
ing, and applied himsdf to mercantile pursuits 
He was the husband of Rachel Ruysch, the ecle- 
bratod winter of flowers and fruit He died in 
1746. His works are rare. There is a portrait 
groim of C. Boekelman, president of the Suigoons’ 
guild of Amsterdum, and his colleague, J. Six, m 
the Rnks Museum of that city 

POCJL, hlATTT, a Dutcli engraver, w is bom at 
Amsterdam about the year 1670. He was in- 
structed m the art m Pans, and on his return to 
Holland engraved several plates after vinous 
inasten, in a stylo resembling that of Bemaid 
PiUart The date of his death is not recorded, but 
^ Angraved in 1727, as appears by a work pub- 
Ikhed in that year. Among others the following 
IpaMiSfeby him: 


Portrait of Boreud Qraat, painter. 

The Infancy of Jupiter, ^Ut B Gtaat 
Oupid taken m a Ni t by Tinio , ajtet ihwcino 
A Bacchanalian subject, aftu N Fousvn 
A set of twelve subjects ftom diaujM in/ Rntxfnandt 
A set of 103 plates, entitled *• The Cabinet of the Art 
of Sculpture/ by Frans van Bossuit, Jiom dramnga 
by B Oraat 

Throe burlesque representations of the Oertmouies 
adopted by the Flemish painters at Borne , Jrom the 
wmc 

POOL, Rachel See Ruijsih. 

POOIjK, Paul Falioneb, an English historical 
painter, bom at Biistul m 1810 lie was almost 
eiitiicly self taught in art, hiif came to London 
eatly, and first appealed at Ihe Royal Acailemv 
in 1810 with a picture of ‘The Well, Naples/ 
IL attracted notice in 1811 by his picture oi 
‘Solomon Kiglc/ and m 1846 was elected an 
Assoiiiite ol the Acid(m>,ol wimh he did not, 
howevf T, heemiK a iiill iiicmbci till 1861 At the 
Wt ■itmiimtf'i II ill compt litioii ot 1817 ho won a 

J )ii/e of £ 100, ind lie av is iw mb d i nii d li ut the 
*uis Universil Exhibition ot 1855 Uissikcchs 
w iH clinfly due to the poctiy of his coiici ptions, 
hut he was i line colouiist, iiid in Ins best woikn 
contnved, with iniich skill, to concral the woik- 
ness of his dniwing IL hd i very retired life, 
ill 1 died it II impstcad m 1879. Ainoiigst his 
i hinf works an 
Iholariwill ]SJ7 
1 lip Emigrant’s Dep irturo 1 A 18 
The Surroudfr of Syon Houst 1S1C 
Job reel iviug till news of hiH disasters 1847 
The Goths m Italy 1851 
The aguer of Valt iioia 
The Miy Queen 1852 
The Songs oi tlu Troubadours 1854 
Philomeiia s Song J8')8 
Esra|K of Glam us and lone IbuO 
A Ikirder Raul 1868 
Remorse Academy^ Lon Jon) 

Two ( hildreu at a Stile ( /> i idytuo itt i Qalltry^ London ) 
The Lion in the Path 1873 

EzekursXimou 1873 {National Gafleryj J ondon ) 
The Dialh of Cordelia {South Aamnyton Museum ) 

POOUr See Van di ii Pooiii 
POORTEN Sii Van dkji PoonirN 
>OR PER, W II LI M nr Seo I)E Poor 1 1 u 
1*()()ST, Frans Seo Posi 
POPE, ALrxANDi R, jounger brother of Somer- 
ville Stevens Pope, was wf 11 known for Ins per- 
foiminces in tho ehuraitcrs of Othello, Henry 
Vlir, &e lie was bom at Ooik, and was a 
student of the Dublin Ait bthool undir West. 
In 178S he came to London, and inado his first 
appearance in Covent Ganlen Theatre lie eg- 
hibiled at tho Acadimy itom 1790 to 1821 He 
died in London In 1815 He punted a portrait of 
Michael Bryan, tho fust compiler of this Diction- 
ary, whicli was engiaved as a fiontispiecc for the 
oiiginal quarto edition 

POPE, Alexander, tlie English poet, bom in 
London in 1688, died at Twickenham in 1744, 
deserves mention as an amateur pnritcr He 
studied under Jervas for cightcrn months, and 
fiequently worked \ery iissiduoiisly at art, making 
many copies of portraits Lord Mansfield has a 
speciiiien of his work as a copj-ist. 

POPE, Clara Maria, an English painter of por- 
traits, miniatures, and iloweis, born about the 
middle of the 18th century. She was the daughter 
of Jared Leigh, an amateur aitist, and married 
first Francis Wheatley, and subsequently Alexander 
Pope, the iiiimatare painter. Her works frequently 
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Appeafdd at the Academy from 1796, and her flowor 
{MOturea were in good repute. Slio painted the 
portrait of Mine. Gnialani. 8ho died in 1838. 

POPE, SoHRHViLLK SrRVKNH, an ninatoiir minia- 
ture painter, wan horn in Ireland in the fit at half 
of the 18th centuiy. Tlia rhhd* inatmctorK woro 
bie father and Tliumns JlohrTts. !!<> Ih riiiofly 
known asacni)yi8t of Vornet. Hr hncarno 
Sheriff of Dublin, and afterwards woikcd at att 
as an amateur. 

POPELS, .Ik AN, was horn at Tonrimy about tlie 
year 1630. He ongravod soine plates from tin* 
copies in the gallery of the Arohdiiko Loopold at 
Bnissols, for thrs collection of prints (‘ailed * The 
Cabinet of Toni(‘rs ’ ; among tlioiii the following: 

Hagar ami Inlimacl ; alter Titian. 

St. Georgo and Sfc. Stephen; after Oiomnni Hethni. 

St. John the BnritiHt and St. Koch ; after Palma rterhio 

The Yirtnn ami Infant Ohrist, with St. John ami St. 
Catliariiio ; after Valuta (itovlne. 

A Dead Ghrjst, hupporiod by Joseph of Ariniathc^a; 
after Schtavoue 

Thi) Triumph of Kacchus; after llnheu^. 


At Gottingen is a pi<*lur6Shy this artist of 
‘Thu l)eli\ernnct* (»f Andioin<‘diu’ 

POPMA, Alauih) i»k, w.is a Spanish cngravc'r, 
who WorktMl at Madrid in the oaily yoats of the 
17th cenlury. H(» executed a line title-page for 
tlie 'llistona do las Ordt'iics Militates de Santiago, 
(llalatravu y Alcantaia* (Madrid, 1623); also one; 
for Navnrrete’s * (\)nsorvaoioii dc las Alonanpiias 
y DisciirHos politic<jH* (Madrid, 1626). 

POPOIjI, Giacin to me’, an Italian painter, horn 
at Orta. Ho was n pupil of Massinio Stnnzioni, 
and painted mostly in churches, lie died in 1682. 

POPP, Iliavun 11 , a Gciinan painter, horn at 
Nuremberg in 1637, He was a pupil of lleislor, 
Hiid paintcsl puiti aits and historical subjects. Ho 
died in 1682. 

POPPI, Ui. See Mouaniuni, Francesco. 

PORBUS. Se(' PuiTum’s. 

PORCKIilllS, S.e Pnu/.EL. 

POlU’KLIil, Ankinio, an Italian painter of the 
uroBont ccntiny, hoin in lHi)0. He painted both 
landscape and liguKs, Among his hest pit'tures 
may bo named the * Font nm dell’ Accpia Autosa,’ 
the ‘Pine Foicsis of Riveniia/ and the ‘Cobbler’s 
^londay.* Tlie last is in the Celloction of the 
Czar. Porcelli died in 1870. 

POllCKLLlS (or PoiK eli.es). See Pau( ki.ler. 

PORCELDO, Giovanni, a little-Knowii painter 
of Messina. He hliidied under Solimena. 

PORCIA, FiiANCEM'o Di, a paiiil(‘r of Friuli, who 
flourished about 1606. His surimmo is holioved 
to have been AroLLonoiio. lie worked chiefly at 
portraits, 

POKUENONE. See Licmio. 

POUEITANO, Pieu-Mvuia, an obscure Holog- 
neso, who lived and painted uhout 1600. lie was 
a pupil of Led. Carnicci. 

Pori DEO, Giikuoiho, a forgotten pupil of Titian, 
whoso name was signed, says Lanzi, on a little 
oblong picture formerly. in the Cusa Pisani, at 
Venice. 

PORLETTl, Carlo, See Portellt. 

PORPOUA, Paolo, a Neapolitan painter, was a 
pupil of Falcone, and a member of the Academy 
of St. Luke ill the year 1666. Ho excelled chiefly 
in battle scones, animals, and in such still-life as 
Hhells, dead fish, flowers and fruit. He died about 
1680. 


PORPORATI, Carlo Antonio, an engraver and 
painter, was bom at Volvera, near Turin, in 1741. 
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I He went to Paris when he was yonrig, ai!kd lie« 
! came a pupil of ('heviliet and of Beauvarlet In 
1773 lie was made a member of the Academy 
at Paris, and engraved for his reception plate 
‘ Siisaiiiuiii at the ihith,’ lifter Santerre. In tlie 
Kamo y(»ar he was admitted to membership of the 
Turin Ac.idemy, and in 1737 appointed conservator 
of tlio gallery there. In 1733, commissioned by 
the king, Jio tounded at Naph'S a school of engrav** 
irig, and spent in that city the four years previous to 
his 1uHt-meiitinn(‘d appointment. He died at Turin 
ill 1816. He naiiited some good portraits, but 
engraving was his forte. The following prints are 
by him, some of Avliich are executed in a iinishod 
and beautiful style : 

Susannah at the after iffanterre, (His chef- 

d’iuuvrf*.) 

Abrulmm sending away Ilagar ; after Philip van Dyk. 
Tancred and (Uoiiiidu ; aft^r Carle van Loo. 

Li* Oonchor ; a fit r the name. 

Kriniiii.i asking shelter of a Shepherd ; after the saiue* 
(Jiipid in JVfediUitieu ; after Auyeliea Kaufmann. 

The Death ol Aiiel; after Jt. van tier If'eiff. 

V(MHis (^ri^ssitjg Cupid; afttr JIatow, 

Jupiter and Leda , after (hrni/yio. 

The M<i(louna with the Rabbit; aftir the same, 
lioda and the Swan ; after the same, 

Leda iiatliiug , aft/r the same. 

La Zingarellii; nftirthe ^ame. 

The young Girl with a Dog; after Greuze. 

Tortrait t»f Charles Kmrnauiier III. 

]*urtrait of Queen Marie Autoiiu'tto. 
rurtrait of tin* EiupreHS Marie Louibo. 

The following plates were engraved by him in 
mez/otint : 

P.iris and (.Enune i after Van tier Werff. 

Tlie Cun)x>asbiouato Priestess ; ajter Gibelin, 

PORIll, Danipllo, (or Daniele,) called also Dr 
P(* u, Dk I’ouii, Dr 1\)UR0, and Da Pauma, a por- 
trait anil historical painter, was born at Parma in 
the c:nly yoais of the IGlh century. His fumily 
was Milanese by origin. He worked under both 
Correggio and Parmigiano, and afterwards in col- 
lahoiutiou with Taddeo Zuccliero in the church of 
Santa Maria d’Alvito. Of their combined work 
nothing leinains but a single * Holy Conversation,* 
in which the Madonna is seated with the child 
between St. Fiancis and St. Nicholas of Bari, 
Porii died at home in 1566. 

PORRO, CiiiioiiAMi), an Italian engraver on wood 
and on cojiper, was horn at Padua about the year 
1520, hut woikcd during the greater part of his 
life at Veiue(‘. He engraved in a tasteful and 
delicate stylo the vignettes, amounting to nearly 
one hiindied, for a hook entitled ‘Impreso ilhistri 
(li divorsi,’ published by Camillo Camilli in 1536. 
1I(» also executed the plates for the ‘Orlando 
Furioso’ of Ariosto, published at Venice in 1548 ; 
for the ‘Fuuerali antichi di diversi Ponoli et 
Natioiii,’ by Toramaso Porcacchi, published in 
1574; Mild tlio portraits for the ^Sommario delle 
Vite de’ Duehi di Milano,’ by Scipiono Barbuo, 
1574. Tiie ina]is in Ruscelli’s translation of the 
‘ Geographia’ of Ptolemy, 1574, and the views in 
Porcacehi’s ‘ Isole pin fainoso del MoiidOi* 1675, 
arc likewise by him. After this there is no acoount 
of Porro ; but Zani says ho was working in 1604. 

POllRO, Maso, a native of Cortona, and painter 
on glass, who was active shortly before 1568. 

PORTA, Andrea, a Milanese painter, bom in 
1656 Orlaiuli mentions him as still olive in 1718. 
PORTA, B, PELLA. See Bartolommeo di Paa* 
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POBTA, Fbrdinakix^, a painter of Milan, born 
1689| died about 1767. lie was an industrious 
imitator of Correggio. 

PORTA, GiusErPE, called Salviati, wqh born 
at Qostel Nuovo, in tbo Grafdgnana, in 1520 or 
1518. He was sent to Romo when he was young, 
and placed in the school of Francesco Salviati 
(Rossi), wliose character of design he followed, 
and acquired the imino of ‘the younger Silviati,^ 
by which he is more generally known than liis 
own. When his instructor was invited to Venice 
he was accompanied by his pupil, whose works 
were sufficiently admired in (hat ( apitnl to induce 
him to establish himself thcie. lie was i niploycd 
by the senate, in conjnncti<in with some of the 
most distinguished artists of his time, in otnauicnN 
ing the palace and lihiary of St. Mark, where lie 
painted ‘The Sihyls, the PinphelH, ,ind tin <\‘udi- 
iial Virtuns* ; and for the chapel, the * Ih id (’hiist 
with the Marys,’ From 1511 to 15.’ 2 h wniked at 
Pudua, painting in pirlicidar a herns ot ‘ 8(‘en(‘s 
from the Idfe of dolin the Raptist,’ in the Sdvaiieo 
Palace, llis reputation reaelnsl Uoino, whither in 
1563 h« was invited l>y Pius IV. lion* h' was 
employed in the Sala Regia, and painted the 
^Kinporor Fredciick I. doing homage to Ah xainhT 
III.’ Having linislied these and other woiks for 
that poritiif, for w'liieh he was muniliccnlly le 
warded, ho returned in 15t)5 to Venice, wdnue he 
painted .several pieluios for the ehuiehes and public 
edilices, particnl.nly a ‘Pniifieation,’ foi the Chun h 
of the Padri Scivi; and the * Aniiniieiation,’ in 
the chapel of (he Iiiciirahili. In the (Jmireh Degli 
Angoli, at Muiano, is one of Ins best work*-, a 
‘ Descent from the Cross, with tlie Virgin, M«iry 
Magdalene, atid St. John.’ The date (»f his d'*atli 
IS uncertain, but it piobably occuircd between 
1570 and 15H.5. 

Papillon mentions Porta as an excellent en- 
graver on wood. That writer asserts tbat be b.id 
soon, in tbo possession of M. Vill.ayer, at Paiis, 
about a dozen woodiMits by bun, representing 

* Propbets and Sibyls,’ niul a punt of ‘ Cupid and 
Psyclie.’ lie himself trossessed a print of the 

* Crucilixion, with the Virgin, Mary Magd.dene, and 
St. Jolin,’ signed Giuaemte Siihuatl ; and another 
representing llie * Aeailemy of Arts iiiid Seieiiees,’ 
signed Joi^pph rorfa Gtajuffttinn^. Others are the 
title-page to tbo ‘ Soiti’ of M.ireolini (1540) and a 
‘ Lucrolia.* Zani, however, is of opinion, in spite 
of tbo above inscription, that ihoiigli designed 
by Porta, they aie cxo< uted by uii aiionymons 
hand. 

PORTA, Orazio, a native of Monte S. Savino, 

, who was painting in 1568. 

PORTAIL, JAcguRS ANimi?., a French fruit and 
flower painter. In 1742 he was appointed i iislodian 
of the king’s jdetiires, and in 1746 he was admitted 
to the Academy. He died in 1750. 

PORTANA. See Lopkz y PourANA. 

PORTE, U. H. R. DE LA. See Holland de la 
Porte. 

PORTELLT, Carlo, (or Porteoli), an Italian 
painter, and native of Loro, in the Valdurno. He 
was a pupil of Ridolfo del Ohirlaudajo, Vasari 
Bpeaks of him as an artist of ability, lie painted 
several pictures for the chiirelios of Florence, 
especially for Santa Maria Maggiore. On October 
15th, 1574, one Carlo di Galcotto Partolli cla Loro 
was buried in San Pancrazio. 

PORTENG^N, PiRRUE, a painter of Utrecht, and 
•ohotar of Paul Moreelse, flourishod about 1638. 


Ho painted landscapes in tlio manner of Jan Both» 
but in handling is very inferior to that master, 
POUTER, Sir Robkut Kicr, was born at Durham 
in 1777, and passed his boyhood in Edinburgli, 
whither his mother had moved on the death of 
lier husband, an officer in the army. Hero lie made 
the acquaintance of the famous Flora Macdonald. 
In consc(|uono(* of his adiuiintiuii for a battle-piece 
in tbat lady’s possession, representing some action 
in the iiflair of ’45, wide h she explained to him 
ill animated language, lie determined on becoming 
bimsi If a painter of battles. This occurred when 
he was only nine or ten yenih old. From this time 
he was contimi.dly sketching similar subjects, wliich 
induced his mother in 17‘J0 to take liiiii to West, 
the Picsident of the Royal Aeadfuiiy, wli<», nlriick 
with the Hpiiit of liis skctcljc's, immediately pio- 
cuied him admission as a student. liis progicss 
WMS r.ipid, and in 170.3 lii‘ w.is eomiiiissioncd to 
paint an altar pieec for Shoreditch Oliiireh. In the 
Allowing year h(‘ painleil a piidiiro of ‘ Chiist 
.1 Haying the Storm,’ which be present rd to the 
Roman Catholic ehaj>el at Portsca ; and in 1798 
‘ St. John prertfcliing,’ for St. John’s College at 
C.iiubridge. These pietuies showed wonderful 
proeoeity , but in 1800 lie aBtoriislied the public by 
the exhibition of ‘The Storming of Soringapatam,’ 
a pictun* 120 feet in longlli, ropicsenting with 
much aniination Die didails of an exploit never 
siirpussed Ijl its way. It is said that he W'as only 
ten weeks cinployeil on the work. Unfortunately 
this picture was destroyed by lire, bpt the sketehes 
exist, and the (Uig ravings by yendtatniiii preserve 
some ovhlonce of its menls. ' lie jinintod several 
other lights, among wliieh are the ‘ Dattlo of Agin- 
eoiirt,’ for the city of Lcuidon ; the ‘Rattle of 
Alexandiia,’ and the ‘ De.illi of Sii Ralph Abor- 
croiiibio.’ In 1801 be went to Russia, and was 
appointed bistoiie.d ])ainter to the emperor. He 
then tiavelled in Fmlaiid and Swediui, where the 
king knighted him. In 1808 he aeeompanied Sir 
J<din Moore to the Peninsula and attended that hero 
to his end at tlu' Ritlle of C’oninna. After this ho 
paid a second visit to Russia, where lie manied the 
Princess Maiy, the daughter of Piinee Theodore do 
SdiertkoflT. Afier his luliiiii to Eugl.unl ho pub- 
lished, in 181.3, an ’Ate omit of Du* Ku'HSiaii Cam- 
piigii,’ and was le-kmglilcd, by the Piiiu e Regiuit, 
in Die same year. In the com so of l817-‘20 ho 
travelled in tlie East, wliere he m.ide numerous 
sketches, whiili am now in the Riilish Museum. 
He afterwaids published an account of his travels 
in Georgia, Persia, Amerien, Ancient R.ib}lori, and 
otliei places, witli nuiiicrous engravings of por- 
traits, costumes, and aiiti(|uitieH. In this work are 
excel lont designs, in outline, from the fine cluirac- 
toristic sculpt ures of Nakshi Roustan, Nukslii 
Riijab, Shiraz, and Pcrsopolis. The book is ex- 
tniiiely valualde, as in many cases it (‘onccts Die 
statements of picccding tiivellers. Reingiri 18‘26 
appointed British consul at Vcnc/uela, lie resided 
at Caracas until 1841, and continued to employ bis 
pencil. Ho jiairited while there tlin'c pictures of 
sacred subjects: ‘Christ instituting the Eucharist,* 

* Christ blessing a little Child,’ and an ‘ Ecce Homo.’ 
lie also painted tbo portrait of Rolivar. In 1841 
ho paid his last visit to St. Petersburg, where 
the cold proved too intense for his constitution, 
after being inured to the wnrmtli of Vctiezuela. 
He was preparing for Ids return to England when 
ho was struck by a fit of apoplexy, and expired on 
the 2nd of May, 1842. 


311 



A BIOettAl^BtlXSAX monONABT OF Tfl/flTO. 


JPOBTIO, AMiitLio, WM an encrraver, who worked 
M Naplea from 1690 to 1700. IIib namo is aftxed 
to a few portraits and otlier plates for books 
PORTO, Giovanni Bauista DFr4. See Dfi 
POKTO 

PORTUGAL, — , accordin/if to RtruU, was llio 
ongraver of asniull iipnght pi uprehcntiiig a 
female figure weeping, and pouting water ftom 
a onp 

PORZEL, EriAs, (or Poiicninfe,) a Gorman en- 
graver on wood, was bom at Isny, in Swilni, in 
1662 He WHS a pupil of Jakob Kndcilein, and 
about 1682 wiR working in Switroiland, after 
which be trivilled in Italy, and finally settled at 
Nureinbtjrg, wlieio he dn d in 1722 He cxcf iited 
several plates foi Kndt rlein’s ‘ Pk turo Bible,’ after 
doHigiiB Ity Sindiart 

POSADAS, Miouiri , a Spaniyli piinUr, wa^ born 
in Ai agon in 1711 1I( was a Dhuiiik in monk 

living at Valencia, and painted historic il pi tutes 
Ho died in 1751 

POSCH, I ATT 111 N/ a Sw dish pirlrvit punter, 
was born in 1711, incl dud in 17Kb At Slcukliolin 
there is a poitiait by linn of GUstivus IV is a 
child, in iiniiuim 

POSE, Km Aui) is b )in at IMisscldoif 

in 1812 He entered the Ac idem} at Ihmc Idoit 
where after stud} mg for sonu turn lie went with 
And Acbonbacb to Munieh ind in 1816 to I tank 
fort, whence be visited Ital} lie punted lind 
scapes and figure piottnes ol a sc nous c ist Ills 
care for details was great He dit»d in 1878 
Among his works we may name 

Castle Bltr (^tadel M hank foil ) 

Oostlo lu lyrol (A/w/ nf the It ! ftan^ ) 

The K. inigHHoo ((ri an I IhO e of ) 

The Falls at Ti\ oil [H Ilatck I i ft it) 

The TIu atn at 1 aormiiia ( / 1 c fite (r tffei y ) 

The Tompli « ot Fnsstuni (//c /dt <M(Uon, / Iberfild ) 
The Honiburg 1 oroHt 

POSSENTI, IliNi i)i no was aeeoiding to Mai 
\aHia, a native of lied iniin, inel wis brought up m 
the school ol the. 0 nia e i He e xe e lU 1 iii painting 
landscsapes, soipoits, < lubarkations, iaiis, iestivds, 
and battle, pu c c s 

POSSI NTI, (ii >\ \v\i PiiiR) the son and 
scholar ot BenccUtto Possonti, wash un at H dogna 
in 1618 Her puintc d battle. s and ntt le ks of c i valiy, 
in wbieli b( not onl> siirpaRScd bis f ithcr but w is 
regarded as one of the ablest painlc is of Ins time 
m that geim Ills lalci.ts were ml confined to 
Bueb subje Ih and lu acepiired some itputition by 
nltirpice 8 f )i tile (Iniii he sat llcdogn land P ulna 
One of his best piodiie lions is a picture in the 
(huich ot bin loien/) in the latter eit}, ripit- 
K< nting the mail} id m of lint saint Posse iiti died 
in H»6*> 

POST, Fiians, (or Po )si,) was bom at II larleni 
about the vt u 1612 lie was the son of Jan 
PoS7, a glass Stainer of some c elcbiiU, who died 
while he was still young It is not known how 
Frans was tauglit, but before he was twenty > ears of 
age ho discovered suffi lonl ability to recommend 
him to the protection of Count Maurice of Nassaii- 
Siegen, who took him into his service, and he 
accompaniecl tliat pnnto in the voyage he under- 
took to the West Indus and South America 
Dining a losidence of two years, be made 
numeruus Ira wings of the most interesting \iew8 
in these eomitiies, from wlncli, on his return to 
Holland, hc» painUd several large pictures for the 
palace of Ryksdorp, near Wassenoer. He died at 


naarlem, and was buried there on the 16th Fobmaigr, 
1680. Among his works we may name : 

Portrait of Touat Maance of NoBsau-Siegen. 

darn Museum ) 

View m Brazil lams ) 

Viow of a Native Village in Brord (Hampton Court) 

Theie are also several etchings by him, among 
which are tlio following 

A set of Views in Brazil fiom devqns naUly himuilf 
A ViLW of the Oulf of All Suintn ir roost foe ie6 
A View of C ape St Augustine , the same tniu’rtption 
A View of tlic Jslo of Thamaraoa, the same 

POST, Kart Bobromaus, an engraver, was born 
at Prague in 1831. He studied at the Academy at 
Prigiie in 1862 under Jlausbofcr, and at Vienna in 
1853 under Stobir Ho engraved after Marko, 
Atlicnbich, jind Pniisingcr lindseapes and animal 
floces He was custodi in of the Emperor’s private 
libriry at Vienna, wlifre lie dud iii 1877 
POSTL, Kaki a ]iainter and etelicr, wlio was 
a teacliei of 1 indsc ipe painting at the Prague 
Academy, and painted panoi am is, &c , was born 
in 1768, and dud after 1815 
POP lIPVDitiK (ti iniiisz, w is bon at Haailem 
lu 1600 It 18 not known tinder whom he studied, 
but it is suppose 1 tliat he necivedHonu iiHtiuction 
tioin Finis Hals lie dud in 1656 Uoiibi ikcn 
primes i pietiiic by tins mastti, representing 
liiditli with the lit id oi IlcJokrnes, and nicn- 
tioiiH in %cry favemrahh ti rnis a lirgo pufuzo of a 
‘ Tiiiiin]»]ial ( ar ot one of the Pimcts of Orange,* 
winch IS now in the giihiy it liaiilem as the 
* Apotheosis of William the bilcnt ’ The frame is 
the work of i well known sculptor, Dom Janss 
Pot was ilso a dislinguiHlicd uoitiiil punter, of 
which he liis ^.ivpti proof in i 1 iige picture in tlio 
Hall of the An berH, at Hankm in wliicli he has 
repKRtntcd tie piineipil ofliccis of that society 
At Hampton CoinL tlieic is a curious pieturo by 
him cilkd * A Startling Intiodue lion ’ It seems 
to reprtHcnt CbnIcR T making Iiir couit to a lady 
into whoso room bn lias in ide Ins way by the 
c bmiiKy Various explan itioiis liu\e be e n offered 
of it, hut none cpiitc satisfictjry In the Louvre 
tbeic is a poiti nt ol C li irh s 1 by Pot It is 
higned and dated ///* rV S/T, 1632, but was 
neveithcless ascribed ionnorly to a niyllncal N 
C oniiing 

POrLNZANO, Franc FBfo, painter, poet, and 
imMoiisatore calleil ‘The (Treat* was a native of 
Paid mo lie tra\ e Ikd to Ronu , Naples Malta, and 
throu,^h i large put of Spain lie die din 1599 
PorLKLLr, a Fn nch paiiitii, bom at Eporaoy 
111 1802 lie was a pupil of Hersent and a student 
of the Flemish Sehool lie painted historical and^ 
stili-lifc subjt cts, but devoted roost of his time to 
making sketches fiom the roost remarkable pictures 
in Euiopeancoiloctions He died in Pans in 1835. 
The Louvre possesses a * Dilute of Tnssotin and 
Vttdius,’ from the ‘ Femmes Savantes,* by him* 
POTIIEUCK, Jan, was a member of a Protestant 
family, which left Verviers and sotUed at Leyden 
at the beginning of the 17th century. Born in 
1626, he was admitted in 1652 into the Guild of 
St Luke at Leyden, of which ho became the head. 
He died in 1CG9 Rls portraits of the * Four Begetita 
of the Pestliuis,’ m the Leyden Museum, is pemapu 
his best woi k (See Obreen’s * Arcliief voor Neder^ 
landsc'he Kunstgesclnedenis.’ ) 

POTHOVEN, Hendrik, was bom at Atnstei^am 
in 1725, and was a scholar of Philip van 




p«int^ portraits and cabinet pictures in the 
Aiiiinner of his master. He imitated satin, velvet, 
tace, and carpets very snccessfulHy, and the dtlier 
accoBsones which he introduced in liis small family 
pictures It ifl B lid that as late as 1791 ho painted 
the portrait of ProfcRSor David Kulinkeniiis lie 
also engraved, in rae/zotint, an * Old M in reading 
a Book by the light of a Candle ; ’ and, li Balkema 
is correct, many other plates Ho died about 1795. 
POTLEPKL. See Joudaens , Jan 
POTMA, Jacob, was born at Workmn, in Fnes- 
land, about the year 1610, and was a scholar of 
Wybrandt de Ghees t He painted history and por- 
traits, but was most successful in the latter The 
gi eater part of his life was passed at the different 
courts in Germany, where ho was mueh employed 
as a portrait painter lie died at Vienna in l()d4. 

POTBELLE, JiAN Louis, i Fiench engrav^ 
was born in Puns in 1788, and w is a scholur It 
David, Turdioii, and Desnoyers lie gi\c eiily 
proof of his talents ind in 1806 obtiiiud the 
second grand pii/e fjr tngraMn/^ lie exhibited 
for the last time it the bilon of 1824, and died 
probably about that date Hi has prodiieid 
several plates of bubjectH by tlie It ihan inasteis, 
and also of poitiairs of distinguished peibous 
Among them ire 

Portrait of Gmlio Komaiio , afU^ hnnulf 

Portrait of Michelaiigilo 

TiOUisXVJlI , (tfin 6h« d 

Cupids , erfUt thi Htmi 

Portraits of Kiiphael aud N PoubsiQ 

Portrait of David , 7 Wvrf 

Pnnoo Schwartrtiibcrg aitu Gtimd 

Oupid and l^y^ihe , a^Ut J)avi I 

Portrait of Dr Dubois 

Tho Oourso of Ljve, in six plates , afUt On aid 
POTT, JOHN, 18 said to have bieii a me/Futint 
engraver, wlio piuetisid in London towards the end 
of the 18tli cintiiry Tlurt is a good iditc of 
Lady Chailes Sjiermr after Sir Tohliua llcynolds, 
which be us his iiime, hut as it is very biuiilai 
to that by Finlay son, Mi Chalonor Smith sug- 
gests that it may be a letouched plate, and tint 
the engravers mine miy be hclitious This sus 
picioTi is streTigthemd by the 1 icl tliut tlir name 
of Pond has been iuuiid substituted for tint of 
Beniamin Giien upon later iinproBsious oi that 
engr Avers plate of Miss B ildwin after K( Itle 
POrrEU, Paul us, wis bom at Eiiklnn/fn on 
Nov 20, 1625 In 1631 Pieter Poltri, Jus fitlier, 
left Enkbui/cn and settled it Aiustcielam, where 
he bought the ii^ht of citi/eiiblnp Ilo beems to 
have instructed his son, though tho littei is 
supposed to have ulbo studied at llaiilem under 
• Jacob de Wet llie eld( r To 164 1 belongs bis tirst 
signed picture, called ‘Tlie Hirdsinan ’ It was to 
a constant study of n itiiio that Potter ebiefly owed 
bis success, and ho devoted limiself (specially to 
the study of auimils In 1646 Paul Potter went 
to Delft, where ho was received as a inembci of 
the Corporation of S Luke There he sooins to 
have studied to the utmost of his power, and in 
1647 be produced ‘ Tho Young Bull ^ In 1649 ho 
removed to tho Hague, as appears from the registers 
of that town. There his pictures were so much 
Bought aftei, that he could with difliculty keep 
pace with the demand. In 1650 ho inariied 
Adriana Baloheneyndo, the daughter of <in archi- 
tect in the Hague To tins jieriod belong 
* Orpheus/ and the * Shepherds and tlieir Flocks^ 
1q 1652, having cause, it is said, to riiistinst tlie 
fideli^ of his vrae, he suddenly left the Hague and 


returned to Amsterdam. Tli s and the following 
year saw the production of many famous worl^ 
but hiB unremitting attention to his art exhausted 
a constitution n itiirally weak, and ho died in 1654, 
in tho twenty-ninth year of Ins age As an artist 
Paul Potter by no means deserves the iimvcrsal 
fame he has won But as a sincere and patient 
student of nature few men can bo placed before 
bun The best collection of his woiks is that in 
the Heiinitage, at St Petersburg But his art at 
its best IS to be seen in a picture in the Peel Col- 
lection, in the National Gallery lie seldom painted 
on a laigo scale but hib Bull, more famous than tme, 
IS almost life size, and in the Six Collection there is 
an equestrian portiait of,Tu1p on the iame scale. 

Among his piincijial pictures are tho following: 


Amsterdam MuHeum Tho Shepherd’s Hut 
„ „ Tlio lii ar Hunt 

„ TiqiieiJiaia Light Slupherds and their 
1 lockb 

„ „ Oiplieiih and Ins Lutu 1050 

, The Straw-cutters 

„ „ (\)ws in a Fuld 

„ iSu i oil Lqu( strian portnut of Tulp 

„ „ Dairy Maid washing her Milk 

Pads 

Berlin Htyal Mmeum Th< Wood and Hunters at tlie 
Hagiit 1652 

Caasol W^*^'»"‘|La„d«a.pcandCow, Wi 

„ „ Jiondsrapo and Cuttle 1648 

„ „ I igiirf s and Cattle 

Copenliagon itullery C uws 

Dresden (jaUny 1 oicst and Hunters 1052 {An 

lufeixoi npiiitM i of the pio 
Ittie at Jilt it n ) 

„ „ Cattle at Pasture 1052 

„ Oattlf Slitep, aud a Horse 

1052 

Gotha Galftrif Slitep in a Pit Id 

Hague Emfal The Young Bull 1047 

„ „ Meadows aud ( attic (oxen and 

swiu( ) 10)2 

„ &ieenqia lit CnJl A Small ExanipU 


Copenliagon 

Dresden 


Gallfrq 
Royal Museam 


Steenqia ht Coll 


1*11 dothil 

1 OH V! t 


Romo Ju fhtv / tftd 
IVttrsburg li imitt/t 


Ruck 1 1 qham A C ouiiti y See m , rt prt senting 
I ulacc two C owH aud a young Ituu 

in a Pnstuio 
„ Th« Halt 

„ CowB in a 1 leld 

Aat GalUty I uidRiapi with Cattle 1061. 

„ Ihc old Crey Hunter 

Pn doihik 1 andscipt \iith ( attic 

JoHVn Aiiiru ils in a J uudsrape (three 
uXLii and thru shup) 1052 
„ Thcluld 
„ AOrLyllorsp 
„ C ittle uu(U r 1 n es 
fhi I d t( I I andscapt aud (^attlo 
litmittfi. Dog and Kumul 1050 
„ Tiandscapt. 1050 
„ Cows 1051 
„ llio Life of a Huntsman (tn 
f nnUen com vat t mints) 

„ Huntsmen Halting 10^ 

„ The Cow 1049 With cows, 
horsifl, asscH, sheep, h( ns, a 
cat and a dog, aud human 
iigUKS 

„ A Bull in a Meadow 
, The Stable Boy 
Ptnaeot ea Cattle in a Landscape 

GalUry Laiidscapf and Cattle 1647- 
„ Field aud Cattle 


Ft meat ca 
Oalliry 


The works of this artist have been engraved by 
Bartolozzi, Le Bas, Danckeit8,Vi88cher, Huygens, 
Couchd, Zeeland, and others. We have Bonp» 
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A BIOGRAPHICAL DIOnONARt OF 


eburmitig etcbtngs by Potter^ drawn with groat 
ipirit and correotnosB, and executed in a very 
masterly style ; they arc as follows . 

A Mi of eight plates of Cows, Oxen, and other animals, 
with a Hull on tho title , Pauhu PolUr^ j 
A sot of five plates of Hotm h , the same tMcnjition, 

A Mountainous Latidsca|Ks with catUu and a herdsman , 
Paulut Poitrr, uiH i KJiU 
A Landscafio with a ho< phi rd playiug on a lupo, and a 
flock of sheop aud goats 

niUI lOGUAI IIY 

‘PaiiluB Potter, SaVio et s< s (liuvrcs,’ par I van West- 
rhoone Iji Hayc 1807 
* Journal dos Ikunix Arts * 1870 
' KuiiHtkromk ’ 11 xiv 

^ ^'Bau-tortos dt Paul Potter,* Texto par Ocorgos Oratet 
ITupIessis Pans 

POTTEU, PiBiiR, was born at EnKliiii/en in 
15B7, and dud about 1055, at Amstoidam 1I< 
painted ImuiHcapoH, H ddioiM, uiinnlH and still life, 
and at iiist lu tra>i I Ihu iidliionee of W H ils, after 
wards of UunbrAn It Littlois known of lliiHatlist 
IIo painted a Horus of laiidHCipos, with ligiiiis 
whiin, it wo Ilia} jiid^u tioiii tho prints ongi ivcd 
iium thrill hy IVtd Nolpc, must have poss nsod 
coiiNidMablo in< rit 'liny npitsmt tin. M'oiii 
Roasoiis and tlio ‘Fmt Lh mints,’ tlio ‘Piophct 
Klius HIM iking to till Worn in cf S uept i,* and St 
Paul tliu lit Mint iioiiiiHhtd in the DosuL hy in 
Eagle’ Among his botUr pir lines wo miy also 
note 

AmsUnlam Vuvnm Strnuc utters 
lierliii. Masmm St di Lite (P Por ran, 1036 ) 

ro|M)uhagiti Oalhnj Players at Iric-trao (P 
P M JKll, l(i2<) ) 

Lindon Nit GtlUiy Stig limit (P PoiTiu, 105-) 

POTTEY, Jan, a Dutili putiait u d historii il 
paintei, hoin it llaarltm in 1015 In 1011 lu 
( imo to riTiglaiid hut hi tins to Iimnc iLtuincd to 
lliuuloin in tlio iillowinj^ >uir Hi w is ilso an 
Qiigi fcwi, and one plilt hv him is knouai 

POrrGlLkSj.u JniivNN WiiniiM piohahly a 
son and pupil ot ivjrnuni Poikiiissik wis 
working at Cologne in tin Hcroiiu i ,lf of thr 
17th (cntnry, being in I05t) upon tin Giir/ 1 on i 
in iGiRl A town < ouiuillor Thcrt run iin by iiim 
A young AVomau liandiiig an Orange to htr (Uiild 
( / ./ 1/#; A/s, ( ol fie ) 

Ah \BinUr 8 \ iwt to I)iog< iics (Tnu htenh ? j O lUny ) 
JIagar , a flu Po^t ( ft alliaf Mu^u m ) 

The 1 indiug of llio ( tosh ( 1 oi mu /y m the Dominican 
CAu/iA, ( /o/iit) 

POTUIl , IIknii, '\^ as a piintu A\ho, it is said, 
iimUtrd Gtiiid 1)011 ^\lt1l inuch skill Only oin 
pK turu,ho\vo\ti, iR retordtd as by him, and tint in 
the lataloguo of Hoot and Trrwestrii, ^vho siy it 
reproHonts an amm iti d C\)n\ us ition of Pt as iiits ’ 
POUGKNS, M \Hii CiiAiii I s J )hFi n Di , a French 

I iaintor, was horn in Puis in 1755 He w is chitlly 
[ovoted to litcratnrr and philology and w is i 
iiieniber of tho At adthuio dis liis< n^dions ct BtlUs 
Lottros. In 1784 lu publislud Rat ((Hum (ft 
Phtlosophn (t <U Motalf and in 1821 5, Auht- 
ologie IIo died in 181 J 

POU LLK \ U — , a Fn nth t ngr i\ or, w as hoin 
in Pans in 1749 Ho CTigra\c»l stvoral jilatis of 
nnnR and aithiUttiiio, among which aro tho 
following 

Bums of a Temple afto Vt Machv 
A View of tin InUrior of tlu ( hurch of the Magilalouo, 
at VilU 1 Bvt^que , aflti C ntau 

POUNCY, B T , an English engraver, flourished 
in (ho lattci putt of the IBth ccntiiiy He was the 
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brotliQNiii-law of Woollett, by whom ho wax tavMt;» 
Antiquarian work first engaged his attention, 1^ 
ho Hubsequeiitly devoted hiiiiaelf to landscape, id 
which he prodticed some excellent plates He 
oxliibiUd at the Uoyal Academy from 1782 to 
1789, and died in Lambeth in 1799. 

POUllBUS, Frans, tlie elrhr, (or Pobrbussr,) 
the son of Pm tor Pouibus, was bom at Bruges 
in 1545, and was first instructed by his father, 
hut ho uftorwaids hid tho advantago of study- 
ing under Friiis Flons He painted history, 
luidseaprs, and 'iniinalH, and was oiu of the most 
distinguished norti iit punters ot his time There 
arc sovr ral of ms woiksin the chuieliosat Antweip, 
whfie ho rhirfly resided, and wliiii lu w isiretivod 
into tho Academy in 15bt In the c ithedral is an 
«iltur piece ropresr ntiiig the ‘ C irr umcision,’ with 
two bhiittcis, on whit h ho painlrd the portriits of 
1^0 donors of tho }>i( tuic Om of his most (stceiiiod 
w^tks IS tho ‘Adoration of tJioMigi,’ in the ehiireli 
of tho coiivonl it Ouden irde llo dieil at Antwerp 
in 1581 Ills wilow nmniod the painter Hans 
loidiuiH Thef' poiti iits hy him in various 
pill ale e )lk(li>ns iii Ihi^l ind , piitnuhrly at 
( astle Ilowaid (ud at Luton Othor woiks by 
luiii are as imdu 


Aiitwf rj) 
Augsburg 
rliii 

Hi UMswick 
lirusbtls 


eshent 

»> 

»* 

9t 


A( tUmy 
(udUiy 
J/u« im 
(lallnit 

>» 

»» 

r 

»» 

» 


P( lorsb irg lh / mifat/e 
Vunua J> ImIuc 


St Aloyhius proaehing 
(viuenl in Aimour 
Thm Portraits 
Mai Pcrtinit 

Alatthiw lu spued by tho 
Angel 1573 
IljlalL portrait 
f lirist on llu Tross 
q 1,0 Tiii‘'t S npjior 
jskiali aud Bizekul 

iity small pitl uros from the 
I,,frofl of Chnst and Uio Virgin 

Porti'^ds 

loui Portruts 


J’UURBUS FaiNS, tho jonii^or, wis bom at 
HI l^y, Hill tbo HOti of Frans 
P Hiibus the olih r As to wV” bis instmc-tor was 
IS unknown, but in IS'Jl be bet ™e » master m tho 
(mil i ot St Luki In H.00 iV fmployeil by 
tho Aic hdiiko Allirit at Rrus‘«l|'’i whiio bo TLSided 
t mil bcfoio undctttiln"*P> ' jounicy into 
Itilj lioiii it,)v lie wont tdt Po“8i wlieie ho 
resuhd for the ruiin j r of hiy hh In 1611 he 
\\ IS ippointcd piiiitei to Mine iiV JAiilu Jle 
A\as also ])iintcr to tlie Duke of Mintiia, and ac- 
(ompamel Kloanor ot Mantua, sistei ot Mane de’ 
Mtdm, in her piogrtss thioiigh Franci In 1609 
he k it tho court ot Mantua, and died m Pans in 
1622 


nrjuRFS. 


Darmstadt Gallery 
Ixmdou Hamp Lam t 

ft ij 


Madrid Gallery 

tt 

M » 

Munich Galliry 

Pans I/nnie 


tt 


tt 


riio llnoUO Jl/n^eujii 


A Man’s Portrait 
Mane do* Medici 
H« nry IV (signed and dated T 
P rauehaU 16 LO, tho year of 
Henry’s death) 

Portriit of Mont do* Mf dici 
Portrait of Anne of Austria 
Anothi 1 I c male Portrait 
Iwo Portruts 
The Last Supper 
Sb Imncis reoeiviog the Stig- 
mata 

Two Portraits of Heniy IV. 
Portrait of Mane do’ Medui 
Portrait of Crillaume de Vair 
Moies presenting tlie Tiblesof 
the Taw to the Israelites (maay 
of the figures are portraits of 
the van Panhuys and %an Bklh 
lenbcrg families) 



t«wHkw PA^nrEfiS AND ENG^AVaeS. 

* 


tfae Bmud, Mumm, A Ml at the Omirt of AIIhsH 
anti laabella (with manj por- 
iraitn) 

Vienna. | Portmit of a Woman 

POURBUSjPii ILU, (oi POFRDUSSI )lho><>iniffcr, 
Ainrtbotn at Goutla about 1510 lie t iino t irly to 
Bulges, whore be )>roh‘ibly Htuditd uud i Jiinctlnt 
Blondoel, whose diiii^^littr ho nianiod Like his 
futher-in law, PoiirbuH give soioo ith ulioii to cn 
graving, nrchitcctun , and iono,?iai li> lit \vis 
also a good gooinctricmn. lU d for the 

inagiatmles ol Briigt s a Inigi chnit oi pit^iiri 
on canvas and in oil, ol the wlioh ol the ttiiitoi> 
within their juiisdiction inwlmh ho it pn R( nt< d 
the minute Bt d« tills This iniuicnsc v^ >ik still 
exists m liic H6tel «U Villo Poui bus ^v as oiigiii illy a 
mason, and when In iMCiint cimncnt is i | untei 
and architect, inuktd his woiks with i (lo^l 
IIo wis Presale nt ot tin (oiporuien ol Paiiiteis 
at Bruges, where lu elied in 1581 B\ soini 
wiitciH itisstatiil th it lit tin (1 at Aitw ip lit 
painted nun} allai peets in tint (ii\ f n tlu 
tlniithes, piiitK III ij]} th( ‘CniniiM m, still ] it 
served, in the chuii li ol N< tit Dame Jn Iht gi* it 
< hure h at (toiid I w is ipittuie b> him i piMntin 
‘St Hubei t’ Ills 1 oiti tils lie ol ii ue i>e?l t ti ni , 
tbo Academy at Bingos possisscs two punltd in 
1651 TIuk lie throt pieluKH ly linn in tin 
private eolkttion ot tin Km., ni llollind, and 
pKtuics iIho exist in tin ehni lies ot h»l Sivuiii 
and St James if Bi Mg s lollies m ly 1 e ulthd 
3 luges (mint f iht ) I orir at of < luiilts V , upm 
hi umnit j 1^>1 

„ rh( AuuuiKiitiuiL 

111 Mihtifj 

„ loin iliU lilt 1 is1 Tutlpiuut 

BiUhsels i itl ly 1' rtinit I J \ vii tl i f.hfpiistf 

[IHil I'isi tJu Jlltst u 
thit appt IPS on any work tl 
1\» irl 

Parifl J Tlu Jit snirt 1 1 1 in of ( hrisl 

llotUrdam Mi turn J ttrtiait ot n T ily 
Vifuna (ndltiy I'ortrut >1 Don Ptdro Gunn w 

^ „ 1 our M lit Portraits 

POUHBUS Pii iFii (or Pen ui tissf), tin elder, is 
supposed to have been born it (lond i in 14()5, nitl 
toiiave been tin f ithe r ol Pit It i Pouibus Nothing 
IS known of Ins lift 

POUSSIN, (.AsiAPi). See Dughki 
POUSSIN, La\aliif Sec i)i lA Vaitif, 
Eiiinnf 

POUSSIN, IrvAiur Sto I F-iniri Pirn i 
POUSSIN, Nn IAS, p mite I, who his ben 
called the head of the Pumh stlioil, w ih hoin in 
June, 1594, at \ illeis, a h imlt t m tlu tliHtnt t ol L< h 
A udelys, in Norm iiidy It '' iR d unc time Hup 
fOSfd that his I ithf I, Ttan PoiiHsin, w \s of g idle 
birth, anel had tuivtcl iii tht wais ol the Loagut 
but recent useaiehts ha\o thiown iniieh doubt 
upon that idea Although not ciu oiii agt d by his 
parents, the }Oung Nieolas carl} showed a prcdi 
lection for art After some opposition ht sui ei edt d 
in obtaining tlu ir consent to Ins rce ei\ ing in 
Btniction from an artist nanietl Quentin \ann 
This piiintei, a native eif Beauvais jiassod seune 
time, about 1610, at Ias Audclys, where lie lift a 
renuDiBcence of his sojourn in two pictures, still to 
bo Been at the church of Le Glrand Andely From 
bun PousBin learnt to paint in distemper, and also 
in oils. This instniction only served to whet his 
appetite for art, and to render him dosiious of eon- 
Snafng his studies in Pans Accordingly, at the 
age ^ eighteen, he ciuitted his homo secretly, and 


managed to reach Iho capital, unaided by friende, 
and with the slonifercst resources 
In Pins ho continued his training under Ferdi* 
naiid Elle a Flemish portrait painter, and aftonvards 
iiiidc*r L’AUcm ind, a Lorraiiicr Though doubtli m 
he recoiMd some assistanoefroin tlu so iimstets, lug 
progress was due latlur to tho study of Mail An 
loTiio’st ngi iMiigsufU I lUphacl uid Uuilio iiomano 
Lheso hclongid to m nmatdir, to wlioiii ho was 
intiodiKid by a young Poitcviu, of giod finiiJy, 
with whom he hil foiiiud afiiciKisliip lIisstudioH 
w< re iiileiruptc d f u i slioit turn by i trip to Poitou 
with his fiirnd Iiiil his iiciption h} liis iiimid H 
mothci, who tic itdJ him an a domestic, disgiistdl 
linn, and he ])iint(d his wiy on foot back to 
Puis rill in ho st i}d] but a slimt tiino, for an 
illness, bi m^lit on apjnniitly by Iho faliguis of 
his pmniy, compdidi liiiu to soik liis home at 
Lcs AiuUIys, wluic hi uni mud ioi about a 
yen On his ntiiin to Puis, tlu di siio 1o visit 
II mu, win li 111 bad alw lys riiliitain d, iiicuascd 
S) much 111 it in IbJO hi nsdicd to make tho 
iitlcinpt But lu only got is lu is Hoiiiui, when 
ill was fompilldl totiiinhiik S itliii„ ig un ni 
t*iiis, h f >ini( I an adpumtiiid with 1 Inlippo do 
(liampiign , liko himself i puj il cf i Alhmaiid, 
and tlu twowoikdl ior sonu timciiiuUi Uiulusno 
on the ddoiatioiis of tlu Tjiixi iiihoiirg But this 
cinploynu nt soon hd inu nksinic, and Poussin 
igiiiicMoi avoiiied to rc icli U >mc On I Ins od iBioii 

ins ri Bonn cs failid him h} tlu liini hi aiijicil af 
r yoi f, ind lu liid to txen isc Ins I nish to piociiio 
tho iiuans to ictiiin to I^aris Ilm a siiiis of 
pi( tines w Iiu h lu cx( t ufdl foi tlu Jisinis attracted 
the notjd t tlu II ill in | at, the C ii liiere Marini, 
then 111 Puis Tins pition gi\o him tolgmgs in 
his huiiRi urul on M miuh ntiiin I > Konu l*oUHsm 
lollowdl Inin tluie in th yen 1021, having ro- 
maiiu I in l^ans to c ompletc a pu turr, ‘ Tlu Doitli 
ot tliu Vngin ’ t omnussionc I by tlu (loldsiintbs tor 
Notre Oniu 

III ;iow began a (Oiiisc of slndy of llu (lassie 
re mains aiound bun, wlni li i ontinui d dining tho 
wliulc of his hfi , ami icnderi d Inm tlu ht st inter 
pretcr of antnpiity among llu paintcis ot Ins 
e onntr} Ho bi i amc inliin ilo with Diiipusiioy, tlio 
llcmisli sdilpl^)?, ‘il J 1111111110^,0 ml Iho two 
artists workf 1 togetlui with i(oii*-cmiiI aiiloiir in 
llu ir stud} of am u nt art Tlu inh s ol pcispii Ino 
Poussin stud idl in llu tiialisisof Malti o /o< colino 
indolbers Iliskiiowli dgi of maloin} lu impiovod 
uiidi r tlu gin I mil otNubolisl in lu i, a siiigi on 
tlu n I lai tisii g in Homo Among niodt rn painlc is 
liiphiel pull 1(8 (xcHised tlic gn itist iniluciuo 
oicr him, but he also nccncd viry substantial 
piofit tioni woiking iii the stiitlio ol Doineiii- 
ihino So gie it wis Ins iidoiir for work that lus 
friends could with elifllu ulty lun Inm away from 
his studio e vi ii on liolid lys Ills sojourn in lionio 
opened linghtly and with good piomisc Besides 
the patronage of Matini, ho w is ils > introduced to 
Circiinal Biilunni, the lupluw of tlie reigning 
Pontiff But thfs eloith eif the first, ami the 
thparturc of the ( ardiiial from Home, wrought a 
ehango in Ins prospects, and ho had to fight a 
hard struggh for the hare necessities of existence. 
The pneoH he received for his works ot this timo 
HI an tly sufhci d to procure his d iily broad He 
has left It on leeord that he sold two battle pieces 
for fourteen c rowns, and a * Prophet * for loss tlian 
tw o And his trouble s were not confined to narrow 
moons. U 1 c national jealousy between the ItjUans 
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mi jUw Fltttteh wat just then at Jbver-haat« and hia 
Fmch ^tume oauaed him to oe attacked bv some 
wandering awaah-bucklera in the street He was 
Ikrtanete enough to escape with a wound in the 
henaj. and tlmncoforth adopted the Italian dress. 
(Shortly alterwanls lie was prostrated by n serious 
illnees. Thanks to thn earn (»f a coiupntriot, Jacques 
Dogheti by whoso family ho was carefully nursed, 
his recovery was complete. The gratitude of the 
painter was not evanescent. In 1630 he married 
Anna Maria, the eldest dauglitor of his host. 
Having no children, ho B(ibKe<pieiitly adopted his 
wila’s brothers, Joan and Gaspard, the former of 
whom became an ongravei, and the latter, under 
his fostering care, more than rivalle<l iiim in pure 
landscape. With liis wife’s marriage portion 
Poussin bought Iho houso on the rincian whicli 
became his liomo, and with which his name is 
inseparably connected. On the return of Caidinal 
Bari berini to Uomc, iho star of the painter began to 
be in the ascond int. For this nation he painted 
‘The Death of (Jormaniciis,* and ‘The Taking of 
Jerusalem hy Titus.’ Tliroiigli him ho also obtaiiuMl 
the commission to paint ‘ The Marty idom of St. 
Erasmus/ for St. I’eter’s. For the Commander 
OassiaiR) del Poz/o, of Turin, wdio was aiiioiig tho 
first to recogni/(* Ins g< niiis, and who always con- 
tinued one of his ( Inot fiionds and patrons, ho 
produced many works, notably tho iiist senes of 
tlie ‘Seven Saeruments.’ To this poiiod of his 
career belong suvoral other im[}ortant works, such 
ns * Tho S ihinoH,* ‘ Tho Philistines struck hy the 
Plague,* ‘The M vima,’ ‘ Mosos striking tho Hock,’ &c. 

Poussin’s reimtution w^ns by this time so well 
established in Jus own country that in 1G39 M. de 
Noyers, tlio superintdident of tho royal buildings, 
made oyorturos to induce him to come to Paris. 
The painter hesitated ; he preferred tho serono 
artistic iitmosplierc of Uonie to the intrigue and 
disquietude of a court. Tlicn Louis XI 11. expressed 
his royal wislies 'inil altiiougU Poussin yuddod, it 
was not until 1610 lli it ho arrived in France, in the 
train of his friend Do Chantolou, wdio had taken a 
leading pait in the nognlialions. At first all wont 
well. He was piosented to the groat Uicheliou 
and tq tlie king, and w^as recidved witli groat 
favour. His tr.ivrdling expcnso^ were p*iid, a pen- 
sion was bestow'od on him, a rt'sidcnce was assigned 
him for life in the garden of l!i(» Tuileiies, and ho 
was appointed first puntei in oidiiinry. In spite 
of those ud\antag4 8 tho reluctance wliich he had 
shown to quit ltal> again appears in the fact that 
ho would not bind Inmselt fur a lunger period than 
five years. Ills sojourn in France was marked by 
great activity, lie produced eight cartoons, founded 
on sacred subjects, for pipestry, pictures for tho 
ohapels of tho palaces at Fontainebleau and St. 
Qennain, and an impoitunt senes of works illus- 
trating tho ‘ Labours of Hercules,’ fur tho great 
gallery at the Louvre, besides designs for book 
niuBtrattons, &c. But tho two years passed by the 
painter in Paris were a period of much disquiet. 
The advent of such a star into tho artistic firma- 
ment of Paris could not fail to excite much ioaloiisy 
amongst those wdioso light was in danger of eclipse. 
Poussin had to suifor many annoyances from their 
intrigues. His chiof opponents wore the hitlicrto 
all-powerful Vouct, Fcuqui^rcs, and the architect 
Lemercier. Wearied ut lost of their cabals, he ob- 
tained leave, under the pretence of fetching liis wife, 
to return to Home. Thither he set out in tho autumn 
^oll^642, and never returned to his native country. 


The remainder of his life was epent in 
the tranquil pursuit of his beloved art {lie 
sequent career contains no events of importance io 
record. It might be summed up in a list of 
works which he pioduced. Of theso, the following 
are some of the most important. In 1648 he oom* 
pletod a second series of pictures of the ‘Seven 
Sacraments,’ which ha<l occupied him since 1644, 
for his friend De Chantelou. At the repeated 
request of his old frioud, ho painted, in his fifty- 
sixth year, his own portrait, now in the Louvre. 
Amongst other works executed during what is 
called his middle period, when he was in the 
maturity of his power, are the well-known * Shep- 
herds of A rcadia,’ ‘ Diogenes,’ ‘ Elie/er and Rebecca,’ 
‘The Judgment of Solomon,' and ‘The Vision of 
St. Paul.’ Of works i>roduccd in his third and 
laU‘St period, mention should be made of ‘The 
Worimn t.ikcn in Adultery,* ‘The Adoration of tlie 
Migi,*atid tho hcries of pictures of the ‘Seasons,’ 
painted for the Duke of Richelhut in 1060-64. In 
tho ycai wliidi saw the completion of this corn- 
iniHsion he lost his faithful wifi*, after an illness of 
tiiTic montlis. He toiidimgly expresses his grief 
and bewails his lonely condition in a letter to De 
('hantelou, with whom he Irul maintained an in- 
tiin Up rorrespondeneo for nearly thirty years. Ho 
did not long suivive her loss; he died in Rome 
tho 19th November 1665, and was buried in the 
diuidi of S. Lorenzo in Lucina. His proportj', 
amounting to 10,000 crowns, was left to his poor 
relations in Noinuindy. 

Tho most striking clmrai teristic of Poussin is 
his intimate knowledge and appreciation of classic 
art. Ills conipobition and drawing are but little 
obnoxious to crilieism, though it must be owned 
that tlicio is an oeeasional stiffness in the latter, 
the iGHiilt of ineossaiit study of statues and friezes, 
liis colour, especially in his later works, is the 
point in wliich ho is most open to reproach. It is 
gonerally heavy in tone, and tho flesh tints arc 
lieqiicntly painfully hot Ills failure as a colourist 
is to he largely ascribed, liowovei, to his practice 
of painting upon, a red gioiiiid. With the passage 
of time this ground begins to assert itself through 
the pigments laid upon it, and to produce heat and 
opacity even in works that, when painted, w-ero 
good enough in toloin. The etching, ‘ Children 
Playing,* nttiibutcil to him, dates, most likely, from 
tho 18th century. Tlierc is a lino collection of 
Poussin’s drawings in the Royal Collection at 
Windsor 

The following is a list of Poussin’s pictures in 
tho public galleries of Europe ; a few of tho more 
important in private colleclions are also included. 

Barcelona. At'ftdemy, Narcissus. 

Basic. GaVei Bacchus. 

Berlin. NaU GalUjry. Armida and Rinaldo. 

„ „ Education of Jupiter. 

M HoLios and Phaethon. 

Mythological landsoapos. 

Holy Family 
Death of Adonis. 

Satyrs and a Bacchante. 
PyrsmuB and Thisbo. 

Pieta 

Landscape. 

Chribt healing the Blind. 

Tho Burning Bush. 

Sacnfice of Noah. 

Moses exposed. 

Adoration of the Magi. 
Martyrdom of St. F 


Bordeaux. 

Caen. „ 

Oassel Guilt rt/. 

Cherbourg. Mmeutn. 


Copenhagen C hi is~ 
UanshoKj 

♦» i» 

Dresden. Galhry 
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Dofikui. jSat OtSlery, 


linnmee. 


UJfzi 

OoSiA. QallSnf 
Himpton Ooart Fal 


Kttln^e 

LeMani 

tisboa 


Gallery 

Museum 


Beigta of Flora. 

Nmwof. 

Voans and Cnpid 

Pan and Synnx 

The Entombment 

Phineus and the Qorgon'a head 

Theseus at Troozeue 

Venus and Adonis on Mount Ida 

Landscape 

Nymph and Satyrs 

The Dead Christ 

Virgin and C hild 

Oupid awaking a Sleeping Child 


Il»«poal ^^^^^«;ji^A,c„pew.thShcph.r.l, 


London Nat GaHtry 


Li 


idqeicatcr > 
J Joint j 


„ Dulwich Oaf Itry 


lyous 


JIfnsdi n 


Madrid Royal Ifusiutn 


Montpellier Jlftneum 


Munich JPtnakothek 


Nancy Jlunum 

Narboune. „ 
Ol&iburg * GcAlery 


Ptois 


Lmivre 


The Plague at Ashdod 
Bacchanalian Festnal 
CtphaluR and Aurora 
Sleeping Venus 
Bacchanalian Dunce {A master- 
pit ce ) 

I andhcapo 

The Nursing of Baccl us 
The Soitn Sacnimiuts (Thi sti 
paintt I f 1 1 / ( haul ft it ) 

Most a htriKing the Buck 
liducatioii of lupitcr 
Jnuniph oi David 
Ador ition ot i lie Ma^i 
Inspiration oi \ua( reou 
Flight into Egypt 
Hmaldu and Arinida 
Ibo AsHiiTn]>ii(>u 
(Jht fa t in a) not, mhaj^t 1y 
thtft 1 1 f the m ntti ) 
liaecluinaliiu S < iie 
Bacchuualiaii 1 estival 
Pininshus 

Du VI 1 tlie f onquoror of Qoliatli 
Kuuis, with He rmit 
Mch age r an I Atalunti, &c Ac 
Dedhof St Cccilia 
B iptism of Our Lord 
Birth of Bacchus 
Re becca and ? I tort r 
Veuub and Adonis 
Adoration of the Shepherds 
Judgment of I’oris 
Portrait of Careliual Bospigliobi 
(Clement IX ) 

Landsiapes, &o 
Midas and Bacchus 
Adoration ot tho Shepherds 
The Sepulchre of Our Lord 
St Norbert 
1*01 trait of Hinisnlf 
Entry ot Our Lorel mto Jeni- 
saU ni 

OamilluR and the Schoolmaster 
St John baptising in the Jordan 
The Israelites attacked by I lery 
Serpents 

Moses str king tho Rock 
Eliozer and Rehrcca 1648 
Tlie Finding of Moses 
The Israehtes fed by Manna 
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The Philistines struck by the 
Plague 

Tho J iidgmeu t of Solomon 1640 
The Holy I amily 1651 
The Blind Men of Jencho 1651 
The Assumption 1650 
The Ecstasy of St Paul 
Baoclianalian Scene 
Echo and Narcissus 
The Concert 

The Shepherds of Arcadia 
Portrait of Himself 1650 
Summer Ruth and Boaz 
Autumn 33ie Return of the 


Spies 

Winter Hie Deluge 


Ms Zautre Diogenes 1648 

Pbtersbttif iTmnifdgs Moses sinking the R(«k 
99 It Victory of Joshua over 

Amalekitos 


tbb 


99 99 

» 9 

»» »» 

9 91 

Quimper JRu cum 

Rennes ,, 

Rome Academy of \ 

St Luke ] 

„ Pal Consenatoii 

r 

t J atican 

Stockholm Lat Oaf I 

1 oulonso Museum 

99 99 

Turin (tafUiy 

It 9* 

Vienna BtUtdne 


Victory of Joshua over the 
Amontes 

Tho Tistament of Eudamidas 
Tnumph of Galatea 
Esther and AJiabmrus, fco 9 Ac 
l! Hiding ot Moses 
Kmns of a Tnumphal Arch 

Death of Germauious 

Tnnmph of Bacchus 
triumph of 1 Jora 
Orpheus 

Mnrtyrdi m of St Erasmus 
Laban st an lung for his Id df 
St Tnhn ]>aptibt in the Deseit. 
Holy 1 aiiiily 
A Hnuti r 
St Margaret 

Ihe Suk ut the Ttmplo at Joro- 
saleiii by litus 
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Gault dc ‘ ViL de N Poussm’ 1S06 

J// (iia/iai»i ^Mcmuirs ol tho Ijite ot N Poussin.* 
1S20 

li Lonchittet ^ hi Poussm’ 1865 

L Oandar, ‘ Les Audelys et N Poussm ’ 1860 Ac , Ao 

OJD 

POWETI, C M, an Ln^,lisU innniio painter, 
llouiishcd dining tho lust Lwdity yiniH ol the 
prtbcnt ionlni\ Hjh woiKh art nuintroufl, as ho 
was pnntipiDy employed l>v the d( al< ib but little 
ot hiB liislory is known, iinthci thin tint he wua 
oiifi^inilly i sailor and Kit taught in tin art of 
piintiijg M my ol his pictuics no injmod from 
being virniHlKd imprudently 1 iwill was itlovor 
artist, ])ut a caitltHs man , non 1 lie was always 
m a St ite of tlirnldom, ind had liocincntly the 
mortihcation of seeing Iuh pi< (itrrH sold at once hy 
his patrons ^ for live times the sum he liad received 
lie exliibitod at the Rovil Atidcmy 111 1809, and 
repeatedly afterwards up to 1820 lie died m 
1824 

POWELI , Gforgf Witt iam IT , a portrait and 
historical painter was lioiii in tlu Slatt of Ohio, 
U b , in 1824 lit was an issoi lato member of tlie 
N itional Acud( my, and worked in New k 01 k, wlieie 
he died in 1870 Among bis woiks arc 

The Discovery of the Mississippi by Do Soto (Rotunda 
of thi Capitol Washington) 

The Battle of Dike 1 n< {1 auUdf 1 tie State tf Ohio ) 

The Landing of th( Pilgrims 

Portraits of Gincral MeCicllan, Major Anderson, and 
Washington Irving 

POWELL Toitn, an Pnglibh portiait painter and 
copyist of Reynolds, of whom hi was an asHistarit 
III exhibited at the Acailtiuy fiom 1778 to 1786 
There is a portrait of the 1 >uke of C umlu rland by 
luiii in the National Ptrtiait Gallery It is a copy 
from Reynolds 

POWELL, John, an English Imdsrapo paintt r, 
chiefly 111 water-colours born about 1780 On the 
foundation of tho old Wattr f olour 8of lety, he was 
an unsuccessful 0 indidale for Tiiombership He 
had a large practuo as a drawing-master, and ex- 
hibited at the Royal Ac idoiny fiom 1797 to 1829. 
There are some landscape and tree etchings by 
him, and the South Kensington Museum possesses 
four of Ins water-colour drawings. 

POWELL, JosFin John, an English historiolil 
pamter, bom in 1834 at Douai, where, and at LilUi^ 
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lib fifiit in 9 tniofion in urt Comin/^ 
to ISiiglond in 1$51, he entered the sohools of the 
Aeedemy end obtained iramue hotioun, oultnm- 
atlixg in 1656 with the p^old modal for ]iitj * !)( nt)i 
of Alcibiacles * Ho Mulfcrcd much fioin poveity 
end ill'heiUth, and his ciniT woh cut Hliort in the 
midet of much pioiniso. Ho JioJ at bouthumptou 
ill 1856* 

l*OWIS, WnriAM IfFNii\ an Em^lish wood 
OTiffraver, WAH horn in 1808 Ho tnpidl> iiirnlo him 
eeif n poHitinn, hut Iu8 uiinmitLiii^ 1 ilmui sappid 
hie hcahli, and lio du d in 18dG Spot imoim ut Jus 
woik are to J>c iouiid in 

* lUa*itnitiuiii ot th( inblu 18J3 

Soott’i }iibl( lhJ4 

* Bulaoo ol Song 

PDWJjE Ok UK I, WRH in Hnn^hsJi cn^i i\ci,who 
floiiriRliod in tlio niiddlo ol tin iStli (cntiiiy 11c 
waH a pupil oi Woilid^j*, an«l Jias cii^i iv< I poi- 
traitH, Homo of wlm li Ik ixliiluUd in 1770 witJi llu 
PneS)cuty of AiIihIh Am mj; iIkiii hi llu Hl>i( 
of hiH inHtnutm ih tint d Sir Kohiit Ihilvdiy, 
(hulJiiHtK ooi tlu Kin^Kihiidi Ills nnly known 
nu//otint pi it( IS a poitiait of Mih Woili li' , ntlir 
a pumtiriL, hy lu r huHh in 1 Ho iNo d( si^^tn d souk 
viewH of the ( it> of Ihitfoid, which hwc l>c< ii 
tnciaved h> Junes Uosh 

VO/0, I*Li)in, ail 111 loi (ul Spaiiisli p untoi, hoin 
at Lik ( nil in 1700 Ho stiidi I iiridor 1 iiis (. incitio, 
and aftMwaidH wtiit to U)nK Ih, howcvci, 
eventually ilHiiilutud j anitm/if ioi litiiitiin Hm 
son Pi ouo. hIno an aitmLdicd in Auiciku alxuit 
1810 

P(>Z/1, Andufa, an liistoiK il pimtcf, Immi it 
Homo 111 1778 IK paiii(< d hiviial in^thilo^K il 
uubp ctH, but OIK (d Ills ( liici woiIhwih i^Vit^ii 
and Hunts, puiihd loi tin ( ity <»f ( amciiiio In 
1820 1 k paintidioi i dtapd ol S MaiiiUdoido 
111 1 tome, a Mutvidom ot St Htiphcn IL was 
PuHidinl ot 1h( Acadomy oi St LuU at Itmiic 
foi many \( us 

PO//1, Domrsk , \ pimior, wis horn it (. istd 
Hi Pictio in 1712 Atlii UKiMiitf instiKtiou 
tiom Ills iatlioi and Ihildii^hi ho (iiUiid llu 
Aiadcmyot Mil in Atlu mmiiu tuiu 1 k wuit to 
homo and IIkii to (i( iin iny, wluio it Aruudiim 
in the Lihiary ol ( ount von ( istclli, lu cviutul 
Hoviral pimtingH Hi dlorwaids woikcd iii Sd » 
thill n, MindiiHio ind in tlu i'll iii ol the MiKpns 
Udenralclii Ho dud it Milan in 17% 

POZ/l Fiian l^•( (), an ltdi in ( up nci, l> uii ut 
Komc 111 1750 w is tlio in phew of lloceo Po//i In 
lonjiiiKtion with t'oppi and J’trini, ho <iu,rivcd 
Hoino ol the platos f1t>m tin stituos in the ('Iciik n 
tmoGalteiy 11 diul about 1805, The tuiluwin^ 
prints uIhu h> him 

Poitiait 1 f l^>p^ Tins VI 

Aunirii aft / th ^ unit j lif Uwrcim m tie Itlh 
J udon^i 1780 

POZ/I, Gio\an\i Hm nsiA, was, utoidin^ to 
Bagliont, A natno ot Mil in, wluic he w m bom 
about 1500, hut wont to Romo when ^uuiit; atul 
waB omplo^ed by Sixtus V in the pilau of S 
Ulov unm Liltrano, and in tholihiaiy oftlu V iticaii 
In the Sistine Chipel m Sint i Man i Muf^j^iou ho 
pimtfd ‘The Visitation ol the ‘ A’*** 

Antp:! appeal in/^ to St Joseph iii his Dream ’ He 
died at the piniiitiiro ol 28 }cars. 

PO/ZI, GioNANNi Bvuisii, was hoin at Milan 
tow lids the end of the 17lh ccntiii^ ilo dtcoi- 
nt(d a 1 irgi numher of buildings ni the Pjcdmon 
tese with hibty fitscocs Some of his best woik 
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la to he aeon in 8 . Criatoforo, at VtodtiL 
dates of his biith and death are unknown. 

PO/Zl ('Aiiio lONAZio painter and architeety waa 
burn At Afannhcim in 1700 Ho was a son Of 
Hippo i'u//i, an ormimintist, and studied at the 
Academy oi his native city lie tiavelled through 
the NctlicrJ iiids, and llieii visited Italy At Parma 
he (opiid the wot! s ol Coiiir^giu lIo painted 
hiHtoiical BiciKS, ])ui traits, and 1 indsuipes In 

1779 Ik wiH fugigid in scene punting at Dcasau. 
Hr did in 1842 

PO/Zl Jb ((() was A iiitivo of Itily, who flour- 
ished about till y ir 1750 lie ui^Favod several 
of the pi ills foi tne * Miiseo Fioicntino,’ and exe- 
mlid homo of tho prints foi the * AiitKiuitie^ of 
H( 11 111 iiu iim,' piihlislii d it N ii»li s Hr w IS court 
inr^iavti to tlio King >1 Nn)'is and died about 

1780 

PO/ZI, Si KKANo, w IS 1 n iti\e of Rome and was 
hist a H Itol 11 ot Ciil) Miiitti iTul ifuiwards 
stii liirliindii A,^ostino Misiuu Tin lo aic several 
< f Ins woil s in Iho piiblir biiildings of lioinc 
m tho pilaci rl M mb ( iv illo ii piitiin of ‘St 
(xirgono, and in the tliUHli of il Nom SS di 
Maiia, in iltai ji co n pii si nting tin ‘Death of 
St JoK( pli ’ in ly hi n mil I lli dud i‘ Rome in 
17t>8 Ills biotiui GiiiHcp])i, ilso a piiiitoiydied 
yoiinj:, in 1701 

PO//() Anokias was bom at Tiiiit in 1642 
VVith>iittlu issut UK ( of i nmlii Ik betaine an 
ini n nt nuiiitnt And piintii R> studying the 
w rks ol till Vi n tun h Iiool Ii Ik c lino an ex- 
r till nt (oloinist, and dining irtsil nci of several 
yens it R)in( Ic impiovi I liis style of design 
In lhG5hc infcnd tho soi u ty <f Icsiis, and was 
dtiiwiids tlni lly o ciipic I in oinim ntmg the 
iIiukIks oi Ills ohlr I Hi icsidid somt time at 
Gdioi wlifie 111 painti 1 loi the Congn ga/ioiio de 
Meir mil four i»K tun s ol the ‘III ot mir Saviour,* 
111 till style ol RuhenH w Im h ho h id siudK d during 
i pic\ loiis losidi IK c at rmin Of his woiks in oil, 
OIK ol tho III )st cslfciiKil IS hm ])Kliiic of ‘Hin 
fci initsio i in till JtsinlH cliiirch it Rome 
Hr w iH 111 Ml cminmt in fics o, in wliiih liis 
mistirjiiKc peihnps, I'l thr uilingof tin eliinch 
oi St Jgiuiiijs it R Miir Su( li was liis facility 
tint Cno Frill wis uriistomrl to siy, that 
the lioisis ot othri ]iimtcih> nuvtd it a foot’s 
pate, but lh)s( of l*j//i) weic ilways on the 
gillop, and Laii/i icpoits, tint he punted the 
putiut rf a iirdinil in luiit h mis He was 
invited lo Vienna hy tin Hmpeioi Lropold, where 
Ik iMCiilrd some works for piihlii buildings, and 
dll I 111 1709 lit also worked at Modina, Monte- 
piih iin \ All //i), and Rologn i His biotlur. Padre 
(rii -.Ki 1 K Pi // >, a b ill fo )tcd and ( aimolite monk 
of VciiKi dicontcd the high iltir of the church 
(1 thr Val/i in llul city dunng tlu list >eRis of 
tlu 17lh t tntury 

PO//() lsAriiT\DAL Sec Dat ?(//0 
POZ/l) Mmiiodii. SioDii Pi)//) 
lH)//()R(>NniiIjI Guitan^ 111 ohsiuro Mtlan- 
i SI , wh 1 w IS p miling in tint i ity iii 1005 
P( )//< ) S1]KK \ ro, Lr no V 11 o Si c Toeput 
l*lv\DlLR, Tu vui 1 s Simon a iMinih engraver, 
but i nilivi ot Gemva, w is bom in 1790, and was 
n siholir of l)esno>rrs Hi w is the hi other of 
lames Pi ill! I, tlic Lcltbritcd scidptoi, and died 
in 1848 Vmong Ins piincipal plates aie several 
poitriitH illii Gel lid, mil till toll wing: 

Tu Viergo iu\ Rumes aft t haithael 
ritiau's Daughter*, ajUt ItUau 
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fMlAliiidlPmlitt: afUr€firm^ 
vSmi*Mdingtlie*ife!dd’to Augiufciif , «yif«r th$iam 
JBieifiyt oaressing Flora , after ^e earn 
Ei^pwl and tho Fomarina ; aftn Ingren 
J08U» Ohnat giving tho kovs to St; Peter after the %ame 
Virgil reading the Sixth Ilook of the *Jfineid* to 
AqgustOB , after the same 
Antiowus , after the wme 
XVntrait of Queen Hortonse 
^mo Landsrapcs 

PRA1)0, BLAb V 1 1 See Dn PuADn 
PRAG-, Thfoduuk 11 \r)N, wis an nitiM, mIio 
fiourifllied from ld48 to 1375, and w is couit punter 
at Prague to the Eiuporot K iil IV li( ih now 
regarded as the probuhlo author of i 'Chiiet on 11 k 
C rosB,’ and ‘The Chinch Teuchcn, Ambiosiua and 
Augustine,* which hive hccn n moved to Ihc B<1- 
vedeie ftoin tho chnpcl ot Ciilutcin ( isttc, in 
Bohemia, and which were fount rly alliihiitul to 
Nicolaua Wiirmser Thcod >uch also painted an 
ttltar-pieee in the Raudnit/ Moiustoiv, now placed 
m the Gallery of Pi ague 
PRAMPOLIJ^I, \i I ssvNDR ) i landsf ipo paintei, 
who was hum at Ui^gio, in tho Kniilii in 1827 
and dud there in lHh5 is known (hi(il> h> hiH 
views of the ncighboiuliood ci Tivoli and of llic 
Rouiaii Rums, llo was professor of piiiitiiig it 

I%ANKER, Robfui, wis an Friglihli line cn 
graver, who was iniKh implo\ ^ d liy tin hookw Ih is 
lie marru d tin d vnghti i ot G* r iid v in dor Gm ht 
and becaiiK in 17G1 i niciiihci ot the Fite Society 
of Artists 

PUATA, Ranuv/i ), i native of Milan, who 
painted in Pivia al out 1615 
PtlATO, liANdMo 1 VI , in Itiliin Mill life 
painter 111 vv is fiiM i gol Isinith, hut if(c rvv u Is 
turned to piintin,^ ainl put hiiiisi If under the 
instruction of S liv i ili 1I( dn d in 1562 
PRATO Cxiu I AM ) J I r , di inghtMu in, sculptor, 
mcllist nml goldsmith (louiislud it ( Kinonain the 
first half ot tlie 16fli < i ntury II< lias been sonic 
times colled tin ‘ Lomh ird ( i Him ’ 

PRATO VrXOIllO, lAioro da See Landino 
PRATT, Mai j HI w, an Anurn m jiortrail punti r, 
born at Philadelphii in 1734 lie Ingin Iite is i 
sign puiiitii,but afUiwirds studud fonrycuswith 
West lie isBisUd Pcile in cst ibliHliing his 
museum at Pbil idelpliii, ind died in 18U5 
PRATTENT, T, an tngnvci who praitiscd at 
the end of the 18lh century, by win m then iic 
some etchings in the ‘Geiitlein in s M igi/inc * 
PRECIADO, 1 UANC is( (), (or Pm /iado ) w is bom, 
according to Laii/i, at Seville in 1713 IIi wis o 
scholar of Domingo Muitine/, hut he visited Romo 
in 1783, where he enliicd the school ot bcbahtiano 
CoDCo. On leaving him he punted sumo pietuies 
for the puidie edifites at U niie, piitieulnrly a 
‘Holy Family’ for the chunli of the Foity Siints, 
which 18 entiiely in tin style of his ii stiuetor lie 
was appointed paint* r to the came) a ot Pcidinaiid 
VL, and dirtctoi of the Sp inish A* ade iny at Koine 
There are few of his woiks iii his native euuntty, 
as he resided tho greater part of his life at Rome, 
where he died in 1789 
PREIRA Se e Pfuktra. 

PREISLER, Danibi, (or Pbfisslfb,) was born 
at Prague m 1627, and in 1654 bee line a master of 
the Landau Brotherhood at Nuremberg, through 
his painting of * The Death of Abel * He died at 
that city in 1 665 The Bruns w lek Q allery possesses 
a mate portrait by him, and two of the chure hes 
of Nuremberg contain his ' Descent of the Holy 
Ghost’ and ‘The Ascension of*Cbri8t’ He was 


Ae fottnder of tho PreWor family of artiste, bsinc 
the father of Johann Daniel, and consequently thO 
grandfatlier of four others named below and tho 
great-giandfather of Johann Geoig Pieislor, tiie 
last of tlie name 

PREISLER, G BORG Marian, tho second bon of 
Johann Diniol Preislei, was horn at Nuieinberg 
in 1700, and followed his brotlui Toliann Justin 
Picibhi to Italy, win re he Ksnlod soin* years, 
lie vvob one of the engravois employed h> Stusih 
for his woik on intiquo gems llo du*l at Niircin- 
beig in 1764 Jliibii speiks of him us a painter 
of poitiaita , hut ho is inobi vvoithy of notice as an 
cngiivir Busid* H some ]>lat s iftc i the si ituc s in 
the Dichdin Guilt ly , and a s* t of tw* nty one plates 
fiom drawings mido hy loliinn Justin Pr ishr, 
afteistitms it R mu and 1 luioncc, tiicro aie tho 
following ptinls by him 

P Ul RAILS 

Raphael (ITi thtf I mi t) 

(jiiov mill iJomiuKo lirictli, nftei a fnrtute 

b/ hnimlf 

Giovanni ^onn iiion ( mqnghu, puiiiter nfUi htmself 
1 t;lon van ckr N( r uftii tin } Jiti at ly hinistlj in the 
/ Incut nt it dl j 

PUEISLLR I ITANV Damit, son of Diiiiel 
Pitislrr, wiH hum at NukiiiIui in Ibbti ind died 
theio in 1717 11* was a jiiijnl of his stc ] f ithcr, 

IF Popp ind <f I Mum r, and r inn loh* ] tincipal 
of tin sehf) \ (f (hsigii in Ins nativ* city loi which 
ho also I nblisln*! u diiwin^l ok lie jminted 
‘The Foiii I V m^elisls^ on the ceiling of tho 
21 gidiciikiuhi JIo w ih th fitlui of lour of the 
nitisls ( It* d in Huh h* ncs * i iiti* b n ( loh inn Justin, 
(icoTg Miitin, Tolmin Miitin, iiid \ il< ntin 1 > 11110 ]) 
and of Rakjivba III n N\ Pi I isi KK (Sf* Oiiinc } 
PKLISLI R, J MANN Gi i( til* son of loh inn 
Miitin PniHltr, vv is Imni it ( ojunlii^*?! in 1767. 
Aft* r r* < f iving s mi instruction in en .,1 ivingfioin 
Ills father he cntei**! tho Ac ideiiiy *f Ins hiith- 
plictjvvheu in 178(1 he (btainr*! tlit gohl in* dal 
f<*i Ins pi lie of ‘ ( bust ind the Sam iritan Won* in * 
III the following yc 11 In vvinl to J*iiih, vvlun ho 
hu line a pupil ot Ji in Gtorg* Will* lie on- 
gi ived Hcv* I 1 ]>lnlcs in the stvh ol bis instinc ( 01 , 
iiid in 1787 vv is in id* a iiu mbci cf tlic Ac idciny 
III Pans Ills plito of imption 11 presented 
‘ nsBddluH and 1* iiiis,* * ngiaved fiom i jiictuic by 
Vkii After his icluin In w is in 1788 uliiiittcd a 
incrahcr of Hu Ac ulciny c f ( opi nli ig» 11 llo died 
at Lyngby, m ii tbit city, 111 18 }I 
PRLlSIil R, Johann Jitsiin, n (Kiman painter 
and cngiavci tin clclLst son of Job inn Diiiicl 
Pieisler, was born at Nun nib* rg in lOMH lie whs 
instruct**! in cb Hign by liih fitlicr, ind afltrwaids 
visited Itily, wh*r<^ licj icsnkd * igbt years On 
bis return to Gciin my he gav * proof * f coriHid* r dilu 
ability in a line repic sciiting the ‘ Asc c nsion of 
Cliiist,’ fur one of the liuspitils at Nimnibeig, 
wbeio lie died in 1771 lit is, bowtver, more 
known as an engraver llun us a ])aiiitcr The 
following prints ire by liiin 

Tho Four Llenioiits , after Houchardt n 
The I our Quarters of tin. World afie^ the name 
A set of fifty pi iti s of tho pniicipid atiiique statues at 
Romo fioui the (hvr/nr of limichard n 
Part of the plates from the 0 * ihugs pamtrd by Rultenn, 
in tho church of tho Jesuits at Autwirp, with the 
froutiHpu cc, coutamiug tho portraits of Rubens and 
Van Dyck 

PREISLER, Johann Mabjin, the third son of 
Johann Darnel Pieisicr, was born at Nureiubc*rg id 
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17io« ne VM tostracted in engraving hy hie 
father and hia eldest brother ; but in 1789 lie visited 
Paris, where he received some lessons from Georg 
Priedrich Schmidt. In 1744 he was ifivited to the 
court of Denmark, and became engraver to the king, 
and a member of the Acadciny at (’npeiiliagen, near 
which city (at Lynghy) ho died in 1794. There 
are aoveral plates by this artist, among them the 
following : 

roiu itAim 

Frederick V., King of Denmark and Norway, and liia 
Oonsort ; a fit r Ttlo. 1 7 18. 

Christian VI., King of Denmark ; after WahL 

Jacobus Uunzrliuh, lliNbop of lTi)<inl. 1751. 

Otto, Count dc Thot ; afU /• KntffU 

Johan Wiedfwclt, sculptor ; afUr V, Aht. 1772. 

Klopstock ; rt/V«?r •/»«/. 1782. 

Equestrian Stalue of ]<'rederick V. ; afUr the oriyinal in 
bronze tw ./. Atafy. 

Cardinal dc llouillou ; after Riyaud. 

suiuEriH Arruu \aiiious masiers, 

David and Abignil ; a fur (Undo Iteni. 

BeiiiinimiN putting thu Crown of Ninus her hood; 
after the utnie 

Chnst bearing His (Voss; after Paolo reroneae. Tliis 
and the pruccding print were tor the 1 Ircsdtui i j allcry. 

Qauymodu taken up by the Eagle of Jupiter; aJUr 
Pierrt . 

A llacrbannliiin subject , afttr the vtmr. 

lAbnn st'okiiig f«)r bis Cods ; afUr Pazea. 

Tho Triumph of David ; afUr Tnvi'iam 

Jonah pn^oching to the Niiie^iles ; uthr Salvator Horn, 

Tho ‘ Alodouun della H»‘Ugiola ; ’ afta^ Uaphatl. 

Many plates trcmi autiquo statues in the galleries of 
Italy and tlemiaiiy. 

PHKISLKK, Vali.njiv DtNiia, the fourth and 
youiigOHt son of Joli.um Daniel Prtisler, was boin 
at Nurembeig in 1717, and studied under his 
lirothor Johann Martin. There are by him some 
inozzotint poi traits of the nurgoinusterH of Zurich, 
after tho designs of J. 0. Fiissli, which, from some 
caprice, he signed with tlie jiamo of aV. 
lie also hcrajud some plati's of jiortiails and his- 
torical snbjocts, after pi( lures in the colloctiun of 
tho King of Denmark, lie died in 1766. Naglei 
emimoratos twenty-six pieces by him; ono is a 
‘ Virgin and Child,* after Correggio. 

PJtELLHU, FaiKDiiK ii Joiian.n Christian Eunb'i, 

E aiiitcr and eb-her, w'as born at Kiseiiaeh in 1801. 

lo came when young to Weimar, but sliidud for 
two years at l)u*.sd<*n about 1820. In 1822 ho 
returned to Weimar, and became tlio close friend of 
Goethe, and, through liiin, fheyirobVg^ of the Giainl 
Duke, Karl August. In 18*27 IVelJer >vont to Uoiin*, 
wliore liohiudied under Koch. Four years laiei he 
was again in Woiinai, painting six largo Thuringian 
landscapes, with bistpiical incidents, for the 
Sehloss, an«l decorating tho Wieland ll.ill in the 
Museum with scenes lioin ‘Obeion* in fresco, and 
a Hall in Loipsic wuth scenes from tho ‘Odyssey.’ 
The sixteen cartoons for these latter pietines are in 
tho Lfipsic Museiim. In 1840 Preller visited Nor- 
w^ay, which provided him witli subjects for many 
liinilseapcB and ‘marines.’ Jle die<i at Weimar in 
1878. Among his piotuics wc may also name: 

Colypso. (Miinichi) 

Tioueothea. (Thesttme) , « 

Styrian Landneaiie. (fieri in National Gallery ) 
Norwegian Coaht Scene. (The aaint ) 

About 1830 Preller became intorosteJ in etching, 
and established a club for its encouragement. 
Among his own plates the best, perhaps, aie the 
thiee following (Ik M.) ; 
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Landscape with a Visw of the EUenboig. 

HUod, bound, and loaning against a Troe. 

Landscape with a Stag. 

PRENNEK, Anton Joseph voh, a Germi^ti eft- 
graver, was born at Vienna about the year 1698, 
After tho death of Jacob Mannl, he undertook, , 
conjointly with Andieas Allaniont, Franas, Stam« 
part, Johann Adam Sehmut/er, and oilier aiitiats to 
ciigiavp all tlie pictuics in flic Imperial Collection. 
The plates, consisting of IGO, were published at 
Vienna in four vuliinies, under the title ‘Theatrum 
Artis Piclorue,’ in tlie y’cars 1728 to 1733. Ho died 
in 1761, Ifo has scraped a few plates in mezzotint, 
hut tliey are inforior to Jiis other works. lie also 
engraved some portraits, among which are the 
following : 

•Tohauu Gottfried Auerbach, Paiuter to the Emperor 
(Charles VI. 

Oouut J’Odt, Governor of Vienna ; after JJG. Auerm 
bach. 

PUENNEll, Gkouo Caspar von, the son of Anton 
Joseph von Preiiner, w’as born at Vienna about tlio 
year 1722. 1I(‘ went young to Italy, and studied 
painting at llonn* for Hev(‘ral yeats. In tJie church 
of Santa DoioK'^'i llieic is an altar-])iece by this 
aitist. Tliere aio a few olcliings by him, some of 
which aie ni‘atly iinishrd w’ith the graver. He 
engraved some of th(‘]dateH for the ‘Museo Pioren- 
lino; ’ and also those foi the ‘ Illiistri Ealti Fariie- 
hiani,’ published at Home in 1741 and 1746. lie 
died in Italy in 1706. 

PKENNEll, Johann Joseph voN,w'as the younger 
son of Anton Joseph von PreniiiH, and was in- 
strinfed in engia\ing by his filliei. IIo resided 
sonic yeaiH in Italy, wJieie he (‘xecut(‘J some plates 
for the ‘ Mnsco Fjoienliiio.’ He also enuraved a 
set of foity-livo jirinls fiom the paintings by 
TaddiO Zucearo, in the Castle of Capraiolla, repre- 
senting tho mobt mcmoiablc actions of tho Faruese 
family. 

PKENTIS, Edward, an English subject painter, 
born in 1797. lie wms one of the eailiost inombcrs 
of the Bocicly of British Artists, wdicre he exhibited 
fiom 1829 to 1851). In 1823 4 ho exhibited at 
tho Koynl Academy. His works were generally 
of a domestic and liiunoions character, conveying 
Homo moral, atid several of tlicm w’ore engraved. 
He died in 1851, li‘a\ing a wdJow and a large 
family. Woiks. 

The IVodigars return from tlio Alehouse. (1829.) • 
Vnlentiup’s Kvo ( 1 SR5 ) 

The Hypoeiitc* (iHtkS ) 

Morbid Syinp-athy. (1843.) 

The Folly ot Extravagance. (1850.) 

PRESTEL, Johann Amadfus, (called also J. 
CionuKR and J. Thkopmilhh,) a German painter 
and engraver, was born at Gronenb.icli, in Swabia, 
in 1739. lie was at iirst a carpenl(‘r, but during 
tlie rebtoratioiC of the abbey of Ottobeuren he 
learned drawing under F. A. Zeiller, and in 1760 
went to Venice, where he studied painting under 
Giusoppe Nogari, aiul was instructed in engraving 
by Joseph Wagner. In 1767 he proceeded to 
Romo, wlioro be spent four years in studying the 
antique and copying Pompeo Batoni. Two yean 
later ho settled at Nurombeig and marriea tho 
engraver Maria Catherina Holl (see next article). 

In 1775 he spent some lime in Zurich drawing 
portiuits, lifter which ho returned to Nuremberg, 
and devoted himself to reproducing drawings by 
tho best masters — among other works executing 
tho iliirty plates of the ‘Schmidt Cabinet/ am 
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forty-eigbt of ibe * Braun Cabinet.’ In 1783 
he tetumod to Frankfdrt, where he died in 1B08. 
la 1814 hie eon published fifty more of hie plates. 
Ho worked in Tatious styles; and left a groat 
number of plates, most of which are first etched, and 
then finished in aquatint. He also engraved several 
lateeiii the crayon manner. Among others, wo 
ave the following prints by him : 

The Portrait of himself, sitting at an easel ; from hu 
otoft dtstgrn, 

Ihe Descent from the Cross ; aftor Jlaphaei ; in chtaro- 
Bonro. 

The Virgin with the Dead Christ ; ofter Van Ih/ck, 

The Holy Family ; copied from Mhrccht Jjdrcr. 

PRBSTEL, Mauia CATifAumA, (nfc How.,) was 
the pupil and afterwards wife of Johann Amadeus 
Prestef, whom she aided in some of Ins liest plates, 
particularly in landscape. In 1786 she separated 
from him, and cnnie wiili her daughh^r to Eng- 
land, where she engraved Rorne pr nts wliich are 
etched with spirit, and finished in a pictiiresipie 
manner in acpiatint. She died in London in 17U4. 
She has left some seventy-three plates after Italian, 
Dutch, and (lonnan rnasttirs. Among otliei , the 
following prints are by her: 

Cores; an oval; aftn Ciprium, 

Four Viewh from the designs made hy 7V(hUr,m his 
voya^ with (*aptain Cook. 

Two other Views ; from the same. 

Two Landscapes, with TIorses afUr Wuinoermitn. 

A pair of V lews, with Horses and iigurcs , i\Jt( t ( Vr vinoivr 

Hobbema's Village; aft(r llohhnut 

Evening, with Cattle reposing , ofttr Uo^a di Tivuh, 

Two Landsoaites ; oft(r (iatnshoroitf/h 

View of a Tin Mine , aftir /^Kthnknny/. 

Her daughter, UusuiA M\(ii)Ar.rvA Presirl, 
afterwards Ki inheimfr, was horn at Nuicniherg in 
1777, and after rcHiding with her mother Home nine 
in London, went on hei iiiaiiiageto BiusscIh, where 
she died in 1815. She painted portiaits, land- 
scapes, and floweiH, and etihid in aipintint. 

PRESTON, Thomas, called M^iptain Preston,’ 
was an English oiigra\er, who flouriHhed in the 
reign of George II. He was an tirlist of little 
celebrity, whoso name is aHixed to a slight otcliiiig 
of a bust of Pope. TIkmc <iie also by him mezzo- 
tint portraits of Admiral Blak<* and JaineH Niylor 
the Quaker. Piestoii is said to lla^e died in 1759. 

PRETE GENOVESE, 1l. See Galan i ini ; also 
Smozzi. 

PRETT, Gregouio, the lirother of Matti.i Proti. 
There is a fresco by liim in the chinch of S. Carlo 
do’ Catinuri, at Rome. 

PRETl, Cavaliero Mattia, called Ih CAhABRERE, 
was bom at Tuvema in (\ilabria, or Ravenna, in 
1613. After passing some time at Paima and 
Modena he went to Rome, to woik witli one of his 
brothers, Gregorio, and was for a short timo a 
scholar of Giovanni Lanfranco. The reputation 
Guemino had ac4|uired by the novelty and grandeur 
of his style induced him to visit Cento, where he 
Studied under tliat master for several yearn. lie 
BftSrwards went to Venice and Bologna, where he 
painted some pictures for the public edifices, by 
which he ac^ired a considerable reputation, lie 
IStumed to Rome about tho year 1657, where ho 
was empWed to paint three pictures for tho 
cbtttoh of 8aut’ Andrea della Valle, representing 
suljoots from the Life of that Saint. These, un- 
Ibitunately for his f ime, wore placed iminedMitely 
under the * Four Evangelists,’ painted by Doineni- 
cljliiiio. His repute reached Mhita, whither ho was 
ilk1l4ted b^ the grand master Cotoner, who com- 
VUt. Ilf Y 


missioned him to ornament the cathedral with 
some frescoes, representing subjects from the Hfb 
of St. John the Baptist; for iheso works Popo 
Urban VIII. conferred on him the knighthood of 
the order. He afterwards paRsed soiiio time at 
Naples, where he painted R(5nie coiisideiahle works 
in frosco, in tlie church of the Carthiisiuns. Preti 
was of a violent disposition, and was under tho 
coiitiiiiial necessity of shifting liis quarters to avoid 
the coTibcquonco of his quarrels. He usually chose 
the most terrific and gloomy subjects; and his 
pictures, which are in tho style of Caravaggio and 
Rihoia, frequently represent martynloms and sconee 
of dentil, to uliicli his hoinhrc stylo of colouring 
was pnrticiilaily appropiiate. Disgusted ni the 
udmirution hi stowed on tlie woiks of Luca Gior- 
dano, he left Naples and leturned to Malta, wliero 
lie died in 1609, Ids death being eaiised, it is said, 
hy a \\(mno leecived from his harher. The paint- 
ings fiom hiH hand aio innumerable ; tlie following 
list contains some of the moie nnnaikable : 

Florence. Vjffizi. ITih own Portrait. 

„ Acadimy. Ht .Inhii the EvaiigcliHt. 

Milan. lima Christ lili ^siiig the Children. 

Modena. Musnim DioguieH 

Maples. iV a > L( gelid of ftt. Catlioriue - 

Jfifptla. I PieMoes. 

„ The Ih turn of the Prodigal. 

Paris. Lottue M irtyidoin ot St AinirLW. 

Jtome. Sa t fh m thffa \\Alvw s fi mi the Ijifo of St. 
\iilU. } Aiidiew- rrescoos. 

„ Horut Pal. The Magdalene. 

„ „ A PJiilobopher 

PUETO GALLO, Ih. See Guillauve, Lo F rdro. 

PREU. See Pm w. 

PHEVITALT. See Couuflli: A(ir. 

I’RfiVOST, Bi*Noir L niis, a Ficjieh engraver, 
was born in Paris about tho vear 1 7IJ5, and was 
a pupil of Jean Oiiviiei. lie was a hkilful en- 
graver of vignettes, and the faitliful iiiteri»reter of 
C'oeliifi, ufiir whose designs ho cxei iited about 
sixty pieces, including tho Jino froiilispieco of the 
‘ Kneyclop^dio,’ 1770. Ilc‘ also engraved tho vig- 
nettes after Moreau for Di^sorineanx’s ' Ilistolre do 
la M.dson do Bouibon.’ He died iu 1804. Tho 
following poll I ails also ore by him : 

Louib XV. ; ni*‘di]1iofi profile ; iifttr Ct>chtn. 1765. 

Queen Mano Autoinetto , after the same 1776. (His 
chef tTauire ) 

Armond Thomas Hue, Marquis do Mironii'iiil ; after the 
mme. 1773. 

Marquis di* Mnrigny , monunieiit.d medallion 1781. 

Charles Nieola^ (Jothiii, tho younger, enguivcr; sraall 
medallion in hctid-pieeo ot JoinlM*ri’H * Catuloguo de 
I'tKuvre do (Jindiin,* 1770 ; afhr /Vtros/N oirn denyn, 

Thu same; ined.illion , aftei hiuinff. J781. 

•Toseph IgnacuOiiillotin.phybieiaii ; aftir J. M Moreau, 

Voltaire wrtlkiiigm his Garden. 

PRfiVOST, J V QUKH, a French liistoiieul painter, 
born at Gray, in the department of 11 mite Saone, 
about 1546. He lived at Laiigres, wheie he jiainted 
a picture of tho death of tho Virgin foi tliu church 
of St. Mainert. He was hIho an engraver. 

PRRVOST, Ji:an, a Flemish liistoiical painter, 
who settled at Bruges between 1493 aiid 1494, He 
W.IH a native of Moris, uh wo gatlior from his title 
citizenship. He was a member of tlie Corporation 
of Si. Luke as early as 1500 and dean in 1619 and 
1521. He wos married three times. His first wife 
dietl at Bruges, tlie other two were natives of that 
town. Hy the tliiiil w ife he had three children, one» 
named Thomas Jean, vias buried in the church of 
St. Giles. Provost died in 1529. In the Academy of 
Bruges there is a picture by him of * The Lost Judg* 
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R «<nk St Bruges as early as U68, may possibly 
Jean. ^ 

PKSVOBT, Nicolas, (or PnovosT,) was a native 
of Ftmooe, and is montionod by the Abb6 de Ma- 
fKdles OB a painter and scholar of Claude Vignon. 
Ha douriBhod about the year IGGH, and is said to 
lhaye etched six siiiall plates. Diiinesnil is of 
fpinion that lie is the artist that painted the *De- 
eoilation of St. J«>lm,* for the cliurch of NGtro 
Daino in Paris, llo descrihes only one print by 
him, a ‘Holy Family,* signed N. IVenoat Jn. 

PltEVOST, PiKUiiif:, a painter of iiarioramas and 
landsoapCH, was born at Montigiiy ( Kuro-ct-Loir) 
in 1764, In the Gist place he work(‘d at Valen- 
ciennos, but aftorwanlM migrated to Paris. IIo 
painted a number of easel pictures, landseapcs, and 
ruinB, but Ins jirincipal woiks were panoramas, 
which ho, perhaps, was the first to exhibit in Franco. 
Among these were Paris, Najdes, Amsterdam, 
Jjondon, Antwerp, Allioiis, J(‘niHalom, and various 
battles, in which he was assisted hy Bouton and 
Dapuerre. In 1H17 l*rcvoHt visited Greece and 
Asia Minor with M. Forbin. IIo died in 
I82ft. 

PUKVOST, ZAf ciikK, an engraver, was bom in 
or about 1797, and becMine a piijiil of Baron Beg 
imult and of IhTvie. The liisl large work exhibited 
by him, whieh estahlislKal his reputation, ivas 
‘Oorinno,* after Gerard. About la* com- 

menced engraving in aipiatinl, executing several 
plates after licopold Boliert and Delacroix. 11(* 
soon, however, retiinu'd to line-engraving, and 
exhibited a largo iilato of the ‘ Maniugc of Cana,* 
from the groat Paolo Veronese in the Louvre. Foi 
this he was decorated. IIo died in IRGl, 

PBEW, Jouo, (BitKTT, or Piinu,) was a painter 
nt Augsburg in tlie Kith eentury, an imitator of 
Altdorfer. Ho was most likely idcTitical with 
“ Georg Prew' von Aue, 1501,” as ho signs himself 
on a pieturo at Herzogenhurg, in Austria. H<* 
began to work in Angsbing about 1500, and died 
thoro in 16.‘i6. The Municli Pin.dvotlick contains u 
‘ Battle of Zama * hy him. It is signed Joiio Pukw, 
and with a monogram as well. The unns of 
BavuHa and Hie letters II, W. (Duke Wilhelm IV.) 
also apnoar upon it. 

PBEwITT*, WiLMAW, an English niiniatiiro 
painter of eonsiderahlo merit in the middle of the 
iHth century, lie was a pupil of Zineke, and prae- 
tised in London. His works are in enamel and 
brilliant in colour. Tliero is a good specimen of 
his art in the Koiisington Museum. 

IHIEY, J. Z., u painter, was born nt Prague in 
1741, He worked at Pressburg, visited Dresden 
and Frankfort, niul in '1770 settled nt Hotterdam. 
Ho painted portraits and historical subjects, and 
died at Bois-fe-Duc in 18211. 

PBKZ, F. See DnsrRFZ. 

PIIKZIADO. See PnEciADo, 

PBICKK, Korkut. Hoc Pryke. 

PHIEM) JoHEPH, a German painter, born nt 
IlloBtissen in Bavaria in l77G. llo was a pupil of 
Kellerhoven, and painted landNca])es and histotical 
Bubjoots. llo died in 1822. 

PRIES'P, Thomas, was an English landscape 
painter, who resided at Olielsea about the year 
1738. He chieily painted views of the Thames, 
and published u set of eight etchings of Clielsea, 
Mortfake, and other places on tho river. 

PKIEUH, Romain Eiirnne Gabriel, a Fronch 
landscape and historical painter, born at Fert4 
922 


Gaucher, Seine et Mama He wu n mtt fi V* 
Bertin in landscape. He dM in 1979. Wdliai’ 

Mefeabas, 'Kina of the Yolseiaas. 

The Via Appia. (1636.) 

Mosob and the Daughters of Jethro. 

fringe in the Forest of Fontainebleau. (18870 

The Walls of Rome. 

The Approaching Storm. 

Harvest. 

The Eagle’s Nest. 

The Murchd aux InnooontB. 

luterlakcu. (1806.) 

Ships at Tr^port. 

PRIETO, Thomas FnANrisro, engraver, was 
bom at Salamanca in 1716. He was a pupil of 
liorenzo Mont email y (Jusoiis, and Director of the 
Aca<leiny of San Fernando. Ilia daughter Mabia 
i)K Loretto, a Spanish amateur engraver, was bom 
at Madrid in 176.3. She wus received an honorary 
inomhor of the Academy of Sun Fernando, and 
died in 1772. 

PRlMA'ri(30IO, Franchhco, was born at Bo- 
logna in 1601. He was of good birth, and his 
famdy, perceiving his strong inclination for nrt, 
placed him first with lunocoiizo da linola, and 
afterwards with Bagnacavallo. Thence he migrated 
to tho studio of Giuliu Romano, who liad more 
iniluenico on his style than his earlier musters. 
Pnmaticcio worked with Giulio at Mantua, in the 
Palazza di‘l Tc. On the Duke of Mantua being 
asked to ret'ommend an artist to Francis I., be sent 
him Primaticci*), who for a time collaboratod with 
11 Rosso nt Fontainebleau. A quarrel arising, 
howover, Primaticeio was sent back to Italy to 
collect works of art for the French King. Daring 
his absence his rival died, and he succeeded to 
the vacant post of Director of the Works at Fon- 
tainebleau. In tliis oilico Primaticeio was buo- 
cessively conlirmed by Henry TL, Francis IL, and 
Charles IX. He died in I'aris in 1570. Much of 
Piimaticcio's work at Fontainebleau, (most of it, 
however, actually painted by Niccolo dell’ Abate 
jfrom bis designs,) was destroyed in 1738, when 
some structural alterations were made in tho paluoe. 
All that remains is the decoration of tho guard 
chamber, now called tho ** Salle do Madame 
il’lttampcH,” a scries of frescoes illustrating the 
career of Alexander tho Great, painted by NiccolG 
after his master’s designs, and various scones from 
classic mythology, painted by Primaticeio himself. 
All these works have undergoiio much “reetor- 
.ition,** and now tho art of their author is perhaps 
to ho best appreciated through tho fine series of 
his drawings in the Louvre. Ilia easel ^ pictures 
are very rare. At Fontainebleau there is a full- 
lon<*th nude figure of ‘ Diana,* and at Castle 
Howard n fine ‘ Return of Ulysses.* 

PRIMAVESI, Johann Georq, painter and en- 
graver, was boyn at Heidelberg in 1776. He drew 
a series of landscapes illustrutiiig tho Rhine from 
its source downwards. IIo became court-painter 
at Heidelberg. Twelve etcl lings by him of ‘ Ueidel* 
herg Castle,’ and some of views from Mannheim 
and Baden, are extant. The date of his death is 
not known. 

PUIMT, Giovanni Battista, a marine and por- 
trait painter, was a pupil of A. Tassi and a native 
of Rome. Ho resided a long time at Genoa, where 
he died in 1G57. 

PRIMISSEU, Julie. See Minss. 

PRIMO, Luis, known ns Geni ile on aeoount of 
his gentle manners, Was born at BruBSele in 1966» 
and went when young to Rome^ where 'he ip^n) 
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fliMr iiiS mg in 1650 reodved into ih« 
Atgimy d Stint Luka. He waa employed bv 
Fape Afeztnder VII., whose portrait he painted. 
In the church of San Marco a painting exists by 
him of *St. Anthony/ and in the CiippiKCiiu at 
Pesaro there are a * Nativity ' and * St Stephen ’ 
One of Ins best works is the * Crucifixion/ in the 
church of St Mirhaol at Ghent Others are, 

* Phoebus in the Chanot of the Sun’ (engraved 
by Bloemaorth ‘St Kayuiorid/ and ‘8 Carlo 
Borromeo hcalmg the Plague-stricken ’ Pniiio 
painted many portraits, ^liich are reiiiurkabie for 
their finish. He died at Komo in 1668 
PBINA, PiFB FiiANCisro a native of Novoro, 
who 18 commended by Otlandi tor his docoiatixo 
frescoes Ho was living in 1718 
PRINCE, Lf Ste Li i kinc k 
PRlNETn, CoNSiANiiNo, lindscape pimtir, 
was bom at Oinobbio in IK^O AftM studving at 
the Milan Acad uny uiuUr C nielli 1 h iiclUd in 
Gennany, Holland Pans Normandy 1 iigl ind, ind 
Scotland. He died at Mil in in 1855 Among his 
paintings wo may nauio . 

The Brionz< r Soo 

The Battle-6( Id of Kafcls , engraved I y Sal ithi 
Diindas Castle 

The ThiimoN and Houses of Parlmincnt 

Street m Edinburgh 

Valsamna 

PRINS, B M a p untor of 1 iTidsc ipoH nnd m i- 
piotes, was Jiving at AniNtcidim ibout 1824 
PRINS, JonAXN Iluiiuuj, i puntd of mcws of 
the intenois of fitus, wis bom at the 11 1 nic in 
1757 He wnfl inti nded for the iriedu il pwU hsioii 
but his predihi tion for painting induced him to quit 
Ills home and the iinuiihity in ordi i to i\oid Ins 
fiiends, who yan stiongiy opposed to Ins inclin 
ation He rambleil, as in artist, through Brabint 
and France, whore hemide numoiousskitches and 
drawings, with which, after two )c ars ibscncc, ho 
returiK d to his own country llo visiti d Amster 
dam, Utrecht, and Leyden, and punted views in 
each of those filies The Dutch writers siy ho 
painted in tho manner ot Tkrc k IL > don and V in 
der Ileydei), Init his pictures resemble theirs only 
in subject His pictuns, which arc generally 
small, are lepn sciitations of the cities of Ilolland, 
with lundsc ipcB and iiiaiine views Besides oil 
paintings, ho ixccuted niimcious dixwings, aqua 
relies, and etchings He was diowncd in a caiiil 
at tho H iguc in 1806 

PRIOR, Thomas Anirr, an Lnglish lino en- 
gpravor, was born on November 5(ii, 1809 IIo 
practised the soveiest f »rin ot engraving in lino, 
and in that method interpictod Turner with raio 
skill. He merits a place among what an called 
‘Turner’s Engravers’ by the fict that he engraveel 
one plate during tho painter’s life and under his 
supervision, the ‘Henlclbeig* Ho lesided for 
many years at Calais, where he wos engaged as 
dmwing-moster in one or two of the public cedhges. 
His plates were done in his spare time He died 
at Calais, November 8, 1886. Tlio hst of liis plates 
M not long : 
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tths Sun riring througb Mist ; tifler th$ «sm« 
begun by Chapixuui 

Crossing the Bridge , after Landseer, 

The Fluting Temcraire, after Turner, (1880.) 

And throe platoa for * The Turner Gallery ’ 

PRIWITZER. Johann, was a Danish artist, who 
visited England iii tho time of James L, and 
probably had court favour, us it is said that ha 
painted the portraits of many ot the nobility. The 
only one, however, on Kcord, is that at Woburn 
Abbey, of bir William Uusscll, in the robes of tha 
ord( 1 of the Bath, and attended by a dwarf (datod 
1(27) 

PROBST, Johann Bai ihazab, a German an* 
giaver, was bom in 1671, ind died in 1748, Ho 
worked < hit fly with tin burin, in n neat, formal 
style Among other prints, he engiavcd several 
ot the plati H ifti 1 anil [iic stntuos in the ‘ Dresden 
Lalhry ’ Web ivo also by liim some piiiits after 
Lika Gioidiiiio, Birnudmn Poccdti, Riigetidas, 
and Ridingei lie also cngi ived si vcial plates of 
buds and lx ists in tlu lucnagiiicof Prince KugenOi 
publislicd in 17 U 

PRO( A(-C1M Andiu was bom at Rome, Jan. 
lith, 1671, and w is biuiight up in Iho mhool of 
( iilo Mai itti lie punttd lustorKal subjects in 
ilio style oi Ins in isti r and iinuiig his other 
woiks in tlic ]ml) k i d dices at Home, is his picture 
of Dannl, in tlx mhos ot flio twelve prophets 
painted I j oidci of (hmout \l , in Sun Giovanni 
Latoiano IIo issistid tlx samo ]>ontifi with his 
advice on tlx cstablishnx nt ot t ipistry f ictory. 
Hi was united to tlx (ouit of &| iin, where he 
icHided fourteen >c irs, and was appointed cabinet 
punter to riiilip V IIo executed many im- 
portant woiks HI the pul ices md chuicfics of 
Spain, but his smalh i px tiiren an vciy low. He 
etched gracctully, and in liiis biaixli of art ihete 
aio by him a hilt length of ‘8 in Vincente Ferrer/ 
an ‘Inlaid Bicchus, ‘Diinimtho ( li ise,’ ‘ CIclia 
passing the iibci, the ‘8u)ptr at 1 immiuH,’ and 
*T]u Tr insiigui ition (atlii Haphacl) , and other 
pieces, nftei ( ulo Mirdti IL dud it Sin lldo- 
fmso in 17 U, uid w is biirxd with gic it pomp in 
the convent ot Sin bi iixisio dc Segovia 

PROt A(( INI, Camiuo, tlx son of Eicolo Pro- 
cacciiii the elder, was bciii at Bologna m 1546, and 
wiR hiHt instnxti cl b> hisfitlicT bi tlx afterwards 
visited Romo, where he paitu iihirly a] plied him- 
self to studying the works of Riph ul and Michel- 
ingi lo Comg^io ind Paimi,.,! mo were also the 
objects of Ins imit ition I indmg tlie presence of 
the Oarrtuci an obstacle to his succcsb at Bologna, 
lx removed lo Aid in, wlx le most of bis woiks are 
to be met witli lie died at tbat city in 1625. 
Among the most romaikilde of his pictures are 
those of tlip Martyrdom of St Agnes,’ painted iii 
fresco, in the sacristy of Mil m cathedral , a * Ma- 
donna and C liild,’ in Santa Maiia del Caiinine , an 
*Ador ition of the She phercls,* m the Brcra ; and 
tho ceiling of the cliurch of Padri Zcx c olaiiti, repre- 
Bonting the ‘Assumption ot tho Virgin ’ — all in the 
same city But his best known jieifonnances are 
his ‘ Lost Judgment,’ in the church ot Son Prospero 
at Reggio , and his ‘ St Roch administering the 
Sacrament to tho Plague-stiitken,* a really td* 
nurable work, to whicli Annibale Carracci paid 
a tribute ot admiration wbon he expressed his 
reluctance to paint a companion picture to it, repre- 
senting St Roch distributing Alms to the Poor. 
Procaccim was commissioned by the Duke of 
Parma to execute some frescoes in the cathedral at 
Piacenza, in coiiipotition with Lodovico Caira^ 

8S8 
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nM IMMSioridingljr hh tMtintod the ^Oeronation of the 
Vir|ia/ with a oeautiful choir of anmls. The Parma 
, Odieiy poeeeaaea alao a * Plague * dv him. In the 
tfm there la a small * Madonna and Child*' Of hia 
wence at Bolo^a, tho moat important arc the 

* Adoration of the Shepherda,' in tlm cluircli of San 
Vranoeaco ; the ‘ Nativity,* now in the Pinacotoca ; 
the *Oruoinxion of St Putor,'iu San Putroiiio ; and 
the * Annunciation,' in S. C'letnonlo. Cannllo Pru^ 
oacoini poBHcaaod a icililo invention, and great 
facility of hand. Ilia colour ia fair, and liia 
drapenea arc caat witli judgment and taatu ; but 
hia facility ofhut led him into cztriivagancc and 
manneriain. lie haa left Hoveial ctchingH, among 
yrhich are tho following : 

The Holy Family roi)0(iiu{,% in wliicTi St Joseph ifl ropre* 
vented lying on the grrjund, resting on the saddle of 
the asM. 

Another Holy Family, in which St Joseph is proseiiting 
an orange to the Infant 1503 

Tho Virgin auckbng tho Infant, St. Joseph standing 
bohind her 

Tho Virgin and Cliild witli St Fetor and St Aniliony. 

Tho lYansfigiiration, of which tin re nn* two impri shioiis; 
the awoiiti n'toiichod by uiiotUer hand, but in a \try 
able manner. 

St. Francis receiving the Stigmata. 1503. 

PROCACriNI, fAur/) An'ionk), tlic third Ron of 
fircoleand the brother of Camillo and (iiulio CcBarc 
Procacuini the elder, wuk horn at llologna about 
the yeor 1555, and i6 Raid to liavc bern iiihtructcd 
in art by biR father, though he piactihod a different 
gonro. lie excelled in painting landscapes, flowerB, 
and fiuit, and Iiih pietnioH poRRCRHcd Riitlicient 
niorit to hocuio thorn a ]»laco in the best collections 
in tho MilancHe. He was also murh employed in 
eornmissioim for Spain, 

PUOCACCINI, Kikoll, the ddor, was born in 
1520 at Bologna. 11 ih piincittal woikn arc in 
that city. Tho following are the inost worthy 
of notite: in the ehuich of San Benedetto, a 
picture of the ‘Annunciation;’ in Sin (liaromo 
Magj^iore^ ‘ The ConvcrHion of St Paul,' and * C'hi ist 
praying in tho tlanlim,’ in San Beinardo, 'St. 
Miciiaol discoinliting the tobd Angels; ’ and in St. 
Stefano. a ‘Deposition liom the Ciosr* EuoIo 
establikhod nn Academy at Mihin, '>>1)ich bee ime 
tho most celebrated of his time, and, beRides his 
own soTiR, turned out soino of tho most distin- 
guished artists of tlio Milancso school* Ho died 
after 1591. Other woiks : 

Bdogna. GaUxTy. A l*irtu. 

„ „ Tho Auiiunciation 

f, „ St Augustine aud an Augol. 

PJ^OCArCINT, Eiicoi.k, the younger, the Ron of 
Carlo Antonio Piocaccini, \\aH born at Milan in 
1596, and was educated in the hcIiooI of his uncle 
GiuHo Cesare. Ho tollowed the style of bis in- 
structor, and painted 8e\eral pictuics lor tlie public 
edifices and private collections at Milan. One of 
his best works is an altar-pic^co ropresonting the 

* Assumption of the Virgin,' in the church of Santa 
Maria Maggioro at Berganip. On the death of 
Giulio Ce8aie,he liecamethc director of the academy 
established by tlio Procaccini, and died in 1676. 
OUier works : 

Milan. Jirent, Tho Grndflxion. 

PROCACCINI, CJiULio Cebaur, the younger 
brother of Camillo Procaccini, and son of Eicole 
Procaccini the elder, was born at Bologna in 1548. 
He was taught the rudiments of design by bis 
father, and for some time applied biinsolf to tho 
324 


Study of sculpture, tu which he 'bed msde iomd 
progress, when the reputation his brotbor OamiUo 
had acquired as a painter induced him to obange 
the chisel for the pencil. He studied in Rome and 
Venice, and appears to have formed his style upon 
the principles of Correggio, whom in his smaller 
cabinet pictures ho sometimes successfully imi* 
tated* At Romo, where he passed some time, 
the productions of Raphael wore purlicularly the 
objects of his attention. In 1618 he was invited to 
Genoa, where he worked in the ducal palace* He 
died at Milan about 1626. An etching repre- 
senting the Virgin with the Infant Jesus, has been 
attributed to him, but doubtfully. Of his principal 
extant paintings we may note : 


Dresden 

Gallery 

Virgin and Child. 


99 

St. Koch curing tho Plaguo- 
stricken 

Edinburgh. Nat» Gall 

A Dead Christ, with the Mag- 
dalen and Aiigils. 

Florence. 

XffU’i 

His own Portrait. 

Genoa. 

Ducal ral. 

Adam and Evo driven from 
Faradibo. 

n 

iynola Pal. 

Holy Fiimily. 

M 


Charity 

1 he Dead Clirist 

»» 

J)ofm Pul 

Milan. 

B Antoum 

The Auuunciatiun. 

)* 

Amhiosuma 

His own Portrait 

f) 

lit 19 a J/ms 

Adoration of tho Mogi. 

n 


Virgin, St. Ambrose, and St. 
C’liarles 

>» 

99 

The Magilalcn. 



Si Cecilia. 

Modena. 

Jlfist U9n 

The Circumcision. (Colossal 


Com}mition ) 

Fans Lmme. Holy Family 

Feterabiirg. Jltumtaye. A M.idonna. 

„ ,. Marriage ot St. Oatliarine. 

Toulouse. Marriage of St. CHtharine. 

Turin. Musnim. Virgin ailonsl by SS. Cecilia 

and George 

PROCTOR, Thomas, an Englisli liisloiical painter, 
bom at Settle (YoiKh.), April 22, 175.1, His parents 
were in humble circinnstanr os, and for some years 
he bud to ilovole himself to uneongonial occupations 
ill Marichesler and Loudon. But the love of art at 
length prevailed, and lie entcied the bchools of the 
Academy in 1777. IIis student caroei was emin- 
ently lionourable, culminating in 1781 with the 
gold medal for liis pietuie of tho ‘ Tempest.' He 
nlBo devoted liimself to modelling with such suc- 
cess Hint he ranks liigli among English sculptors* 
In 1785 ho exhibited a statiio of Ixion, which 
was bom; lit by Sir Abraham Hume. He then 
piodncod a group of ‘Diomed devoured by his 
Iloisefl,' which, failing to sell it, he destroyed in a 
fit of despondeiiey. The first pictures ho sent to 
the Academy, in 1780-3, had been portraits, and in 
1789 lio again returned to that genre. In 1794 
he >\a8 elected to the tiavelling studentship of the 
Academy, but noiild not bo found, as for some 
years he had Rent no address with his contributions 
to the Exhibition. West, however, tracked him 
out, and found him living on broad and water in 
nn attic in ( ’laro Market. UopcR of prosperity hod 
come too late, and a few days Inter he was found 
dead in bis bed. He was in his forty-first year» 
and was buried in Hampstead churchyard. Works : 

Elisha and the Shunammito’s Son. 1790. 

The Kestoration of Day after the fall of Phaeton. 
1790. ’ 

Hannah refusing to aecompany her Spouse to the 
Sacrifice. 1791. 

The Final Separation of Jason and Medea I79S. 

VoauB approaching Cyprus. 1794. 
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PEOTOKDAVALLS, VktwaOt an historioal 
ptonter. Iiom At LoavRin in 1638. He lived for 
•ome wo at Florencoi and afterwards settled at 
Milan. His duui^hter Fbudenzia painted still-life 
and liistorical subjects. Their real name was Die- 
pendalOi and they beloni^ed to a famous glass- 
painting family in Louvain of the 15th and 16th 
centuries. 

PBONOK, CoRNKLiSy was bom at Amsterdam in 
1691, and was taiiglit drawing by F. van Houton, 
and painting by Arnold van Boorioii. He became 
a good portrait painter, and had much employment ; 
but he preferred making views of cities and land- 
scapes, in Indian ink and in water-coloiiifl Many 
of his drawings, I'lowovei, aie after other Dutch 
niastors. lie died in 1759. 

PRONTI, l^adre Clsahi , oiiginally BArciocnn, 
was bom at lliiiiini in 1626, and was brought up at 
Bologna, under Gueicino. lie was O(»iniiioii]y called 
Padre Gkhaue da Ravenna Ho pa 1 IJ^ d historical 
sulnects, and was mm ii employed for the churches 
at Rimini and Iluvcnna. At nn early peiiod of Ins 
life he became a monk of the older of St. Aiigtihline, 
and W'us afterwards principally engaged in painting 
nhar-pieces for the cliuicheH of Ins fraleinily, of 
which one of the best is a picture of St. Tom- 
muBO da Villaiiova, at the AugiiHliries at Pcruio, 
which ho cmhcllished with a backgiound of admir- 
able architecture. lie died at Ravonna in 1708. 

PROSI^KTTIVE, Dalle. See Auos'JINO, also 
Paltronieri. 

PROTOGENES, one of the most illustrious of 
ancient Greek painlors, was a native of eithei (’aiinuH 
or Gamirus, both < ities of Caria. His life us an 
aitist was, however, hpinit at Jihodes, which lu* only 
once quitted on a visit to Athens. He flouiiHhod 
between 330 and 300 n.c. It in not know u of w horn 
he was a dimdple, but it is probable that be ic( eivcd 
his instruction from some obHciirc aitist, or that 
he fonned his style by a general study of the 
painters wdio bad piecedcd linn. It is ceitaiii that 
for some time he piiiclised Hhip-pnintiiig for a live- 
lihood, that till* curly part of his life was passed in 
indigence and obscurity, and that he was consider- 
ably advanced in years before he became known 
as an artist. One of his principal pictures, which 
has boon celebrated by several writers, repre- 
sented the hunter lalysus with his Dog; it was 
long preserved in the Temple of Peace at Rome. 
A singular story is told of the production of this 
painting. Protogenes was engaged upon it foi 
seven years, during whidi he lived wholly upon 
lupins and water, hoping thereby to give his fancy 
freer powers. But at tlio lust he found hiinself 
wholly unable to produce the appearance of fiotli 
in the dog’s mouth, and after many unsatisfactory 
attempts he threw his sponge upon the canvas in 
a lit of vexation. He had aimed it exactly at the 
mouth of the animal, and the stroke produced the 
very effect which lie had been seeking so long in 
vain. A much greater interest attaches to this 
picture in the fact that it was the ineans of saving 
a portion of the city of Rhodes from destruction, 
and delaying the capture of the whole, when it was 
besieged (n.c. 306) by Demetrius Poliorcetes, who, 
finding that the dniy ready means of mastering the 
place consisted in setting fire to that side on which 
was tlie house of Protogenes, chose rather to pro- 
tract the siege indefinitely than to destroy such a 
work of art The atelier of Protogenes was situ- 
ated without the walls of the city, where, to the 
aatonishment of the besiegers, he continued to 


paint wiUi the most perfect tranquillity and iiidiflSecv 
enoe. This oircuinstanoo being made known t6 
Demetiius, ho ordered the artist to he brought to 
his tent, when he demanded how he could persist 
in the q^uiet exercise of his profession when sur- 
rounded ny the enemies of Uls counti y. Protogenes 
replied, that ho did not consider hiinsolf to be in 
any danger, as he was convinced that a great 
prince like Demetrius did not wage war against 
the arts, but against llio Rhodians. 

It was during those hostilities that be paiuted 
his famous pictuie of a Satyr playing on a Fiiigeo- 
lot Into this lie introduced a partridge, wliica he 
depicted so accurately that some live partriilges on 
being placed near it showed thoniselvcs deceived 
by the rcseiiiblanco ; but I’lotogcncs, not wishing 
to bo regarded as u mere mochanicul imitator, and 
observing that the piesence of the parti idge blinded 
the HjHctatorR to cvciytliing else, obliterated it 
fiom the pain ling altogether. Another ad mi red 
work of Piologenes was a subject taken fioni the 
‘Odyssey,’ representing Nausicaa (hiving a chariot 
drawn by nmles. A iouitli was in the Propylaja 
of the Alboniiui Aenmolis, and ropiescnted tbo 
Rucred ships ‘ Paralua ^ and ‘ AmmoniaH.’ Pliny 
inonlions Home otluTS, but the length of time de- 
voted by PiotogencR to each ])i evented the number 
from being large. His great coiit(‘inporniy Apelles 
found tlic one fault in him tlnil he “ did not know 
how to 1< t his ]>ictures alone.” 

The uHHociatiori of tin se two masters gave 
lise to moie than one iiilci(‘H(ing episode. Not- 
witlistnmling the distinguished talints of Pro- 
togencs, his fcllow-cilizens wore cithci insi'nsihlo 
to ids incut, or weie irioio (lian usually parsinioni- 
ouR in rcmunctating him. H(> conlinuoa to live ill 
exlroine pov«'it>, until the gonciosity of Apelles 
rouHcd the Uluxlmns fioin the indificienco they hiul 
shown t ) his talents. When that painter visitetl 
Rhodes, he was struck with mlmiralion on Bcoing 
the works of Ihotugenes. He demanded what 
price h(} put upon his nn tines, and the painter of 
Rhodes having named an inconbiderahlo sum, 
A]»elle8, indignant at the iniustico, offered him lifty 
talents for ( ich of Ins wniks, jnihlicly announcing 
that he could bcll tlicm ag un as his own at a juofit. 
This liberality opened tlio c^es of the Rliodians, 
wdio now gladly gave the painter a higlicr sum 
than Apelles had offeicd, rather tlian have their 
city deprived of what they had at length learned 
to Appreciate. 

When Apelles first landed at Rhodes on the 
occasion of tho above interview, bo culled at tlie 
house of Protoj'CDCB, but found him from home. 
Instead of leaving liis name with tho servaift he 
drew with a hriisli an extremely fine lino on a 
panel that lay before him. This being shown to 
Protogenes on his return, ho declared that it must 
have oeen Apelles who had called upon liiin, and 
taking a bruRli with a different colour, ho drew a 
still finer line upon the first line itself, desiring 
that tliis might bo shown to his visitor upon his 
second call. When this took place, Apelles with a 
third colour drew a yet finer line upon this second 
one, and Protogenes upon scoing this was compdled 
to (leclaro that the attenuating process could go no 
further ! 

PROU, Jacques, a French painter and engraver, 
was bom in Paris about the year 1639, or, accord- 
ing to others, at Troyes, in 1624, and died al^ the 
end of the same century. He was a scholar of 
Sebastien Bourdon, and painted bindscapes in the 
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nMftttir. Of hi« works as an engraTot, 
tlie Mlowing ars the most worthy of notice 
A set of tvelvo Landscapes and Views , a/tet ht» <mn 

Asst of ^ larm Landscapes aft^ Sleft Bourdon 
Tlie B^qitism of Ohnst bj St John ofUt ihi game 
tClho flight into Egypt , ajter ^tjost < at taia 

raouD, — , an obscuio cni^nvci, whom 
Strutt mentions as having nsidcd in } ngland 
about the year 1700 JU cngrivcd n fi w pJ ites 
to books and portraits, fuiioTig wIik h uas Ilut of 
Sarah Philips, prefixed to ‘ The Lady a Handmaid * 
175S* 

PfiOUT, J, Skinnfu, nephew of Samuol Proiit, 
was bom at Plymouth in 1806 lie pradistd 
chiefly in watur-( oJours, and uus a ineinbir of the 
Institute, but was i hicfly self taught lit piihlislK d 
* Antiquities of Chester,* nnd ‘Cistles and AHIk^h 
of Monmouthshire in 18)8 lit also visit< d A us 
tralia, and rosidod for some time in R}diuy nnd 
Hobart Town On his rot urn lie lived loi many 
years in Diistol, and piihlishtd n woik on the an 
tiquities of that town Iht ski tches foi this were 
made in company with W MulUt, with wh un he 
formed a dose liiendship lie aftctwaids (aitie to 
London, wlieif htditd \iigiif»t 2 », 

PHOU r, Samuki , was boin in Plviuoiith about 
1784, and edu( ated at tin (it iiuin ii S< hool When 
quite a child ho had a sunsti kr , whu h afh cted his 
health for the rest of his liti Hr i< ( unpuiud 
John Bntton into Coinw ill in 1801, and 1 h nftir 
wards went to usidu with him in Chikniwcll, 
during which time how is (iuph)>c(l h\ the chid 
topographic il cliaflsm in of Hit <1 ly In 1805 he 
roturiied home, hut utiiiiKd to Ion loti in 1812 
lie exhibited octaHi(nill> it tin \c idcni> an I 
British Institution from 180) to 1827 In 1820 Ik 
was elected ainemlui of tin Wat<i ( doui S>ti(ty 
Inl818he visited the Continent, and he c um tmums 
08 the painter of foiti,^ii ( ithidids ind Maikd 
places* lu 1824 ho visitid It ily, ind fx suniks 
of the sketches of his tia\ds weio piihlishcd in 
1839. He conlrihnUd to the AiuiuiIh aid in 
Aokermann hn iindcrh ik diiwinghitls fui 
learners Front dud in C uinbc rw dl bdnuin 10, 
1862. Woiks 
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A collection of Front's drawings w as exhibited at 
the Fine Art Society’s (lallonis m 1879-1880, and 
notes upon it written by J Uiiskm. 

PKOVENfJAL, JosKPH, a Fiench lustorical 
painter, born in luirraine Ho was a pupil of 
Cl. Charles and punted sever il frescoes in the 
churches of Nancy He flonrislicd about 1679. 

PROVENCE a German historical painter, who 
studied m Italy and afterwards settled in Berlin 
He died in 1701. 

PROVENZALE, Maiicei.to, was bom at Cento 
in 1576 He was a scholar of Paolo Rossetti, but is 
chiefly distinguished for his talents as a mosaicist. 
Bsgtione describes several of his works at Borne, 


executed under the direction of Paul V,, mong 
which 18 the portiait of that pontiff, now in the 
Borgbese Palace. In conjunction with Boesetfj^ 
he executed several mosaics in the Cape! la Clemen- 
tina, in Sf Peter's, fiom the cai toons of Ovaliere 
Cnstoiino Rone alli , and for the Cardinal Scipione 
Rotgluse he fiiiihliod some smaller works, among 
which 18 ^Orpluus playing on the Lyre, surrounded 
by animals ' He died at Rome in 
PROVENZALl, SiHFANo, a native of Cento and 
a pupil of Giiereino ( respi extols his battle-pieces. 
PJiOV’'OST, Nil OLAS See PnivobT. 

PIirCKEU See Pruqger 
PR UD HOMME, Anionie Daniil, a Dutch 
fiinateur, bom at Zwolle in 1745 He at hrst 
entered on a coirimeicial career, but after a voyage 
to Dcmcrara he hettlod at Antwerp, and devoted 
hirnsoli to irt He painted landscapes, bca-pieces, 
and poitnits II( dud in 1826 
PliUDIION, PiFRiii, a Frtiifh historical and 
portrait piintei boin at Cluny (Si6ne et Loire) in 
1758 II( was the thiitccnth c liild oi u stonemason, 
who died soon afLci liis biith His mother had a 
gr( it iflFfiti >n loi him but lid niiiow means were 
insiifluiont to pioMdr foi his odiK dtion, whuh was 
duo to the chuity ol the monkn it the Abbey of 
Cluny llu pictuies which d corittd the walls 
ot the moil ihtfi} c irly dt\ eloped his taste for art, 
'I he fruits of this were iiist sdii in las exercise- 
books whidilu covrn d with sk( t( Iks Unaided, 
lu t night hiinsdi the eloiiunts ot oil punting with 
the ^tly hiimhlo mituiils wliidi liy within his 
teach At tin cnlKuI tigi of sixteen, when his 
schooling was comj h t( <1, lu w is foit iiatt enough 
to im 1 u ftu nd m tin Bishop ( f Macon, who placed 
him ill th A idem} of Dijoti ilcic las progiess 
w iH bitisii toi^, and las future seemed full of 
])i uiase, whin ho contiictid an imprudent mai- 
m^c it tlio only igo of nindiori To continue 
htHsludus hi mi^rxtcd to Puns in 1780, and re- 
ceived some assistance fiom an cijgia\er named 
Wilh llic great olqcct of las unhition was to 
btud^ lu It il} and to eii ihic lam to do this, he 
competed in 1782 tor a truiiui il pri/e founded by 
the estates of Buigiindy (. aueriang this com- 
petition there is an inteicsting little story, showing 
the piautei s kindliness of eiibi osition Ono of the 
competitors was o\ erwlielnu el with grief at being 
unable to finish las composition. By the assistance 
of Prud lion he w is enabled to complete it, and 
with Bueli success that he w as iw irded the prize. 
Not to be outdone m generosity, he confessed tlie 
help which ho had recened, and the pnzo was 
adjudged to Prud’lion Duiing his sojourn at 
Koine, lu diligently made use of his opportunities, 
and studied closely the mastei pieces of Raphael, 
Correggio and Lconunlo da Vinei He made the 
acquaint uice of C aiiuva, and the two artists foimed 
a close fiiendsbip Resmting the sculptoi's en- 
treaties to Bia> with him at Rome, Prud'hon 
returned to Pans in 1789 His wife now rejoined 
him, and for several years he had an uphill fight to 
supply the wants of an increasing mmily. Un- 
known to fame, lie drew book-illustrations, portraits, 
headings for letters and concert-bills, and even 
designs to ornament the lids of sweetmeat-boxes. 
Whatever came ho was glad to accept, so as to 
keep the wolf from the door of his comfortless 
home. So little prospect of success did he appear 
to have in the capital that in 1794 he spent two 
Years m Franehe Comt4, painting portraits. Here 
he made the acquaintance of hisfellow-countiyineni 
M, Frochot, who afterwards^ as Pretot St m 





Mfata, baoMtis hb vim patroo. On hia raturn to j 
lhuit,he executed eome edmirable deBigna for tiie ' 
|mbl|«ker Didot» and lua reputation gradually tn- 
oreaaecL The assignment to him of opartments in 
the Louvre, just before the close of the centuiy, to 
exiecute the painting of 'Truth descending from 
Heaven/ for the design of which he had won a pn/e, 
Haarks that his position was at length assured 
Out off by his unfortunate marnago iruiii liomo 
comforts, ho found < onsohtion in a ltai6on with a 
pupil named ('onsUnce Mi>er He was lutio- 
duced to her by a tiicnd in 1801, when slie was 
seeking for a master to icplace Gioii/c The 
taidy recognition of Prud lion s ineiits secured 
him a fair sh iro in tho piihlic oomtnihsions 
The chief of tluse were a tuiing it the L njvro, 
'Diana imploiing Jiipitei,* and the well known 
‘Di\ine Justice piiisuing Cnnic,’ On^^iii illy oidi ted 
^ Ins iiiend Fiodiot lot tlie Pilos l< Jnstice 
fnr tlio latter woik exhibited in li nccncd 
the Legion of llonoui, and in 18JG wis elected a 
inembor of tbo Instiliilo In 1H21, be sntl iid i 
severe shock fiom the ch uh of Mad tnoi*'<lh 
Ma; rer by her own hand Jlis health ga\i w i}, 
and he died iii Pans in 182 J, iii tho aims of Ins 
fiiend, M Le Hoisfu munt 

Prud lion fjiins an inteusting fignio in the 
history of French art ITis pictures have i gi icc 
and tenderness w liK h is wanting in tin woiks f 
all his eouteinpoi'ines Tins ho isciibed to Iuh 
study of Tj( onardu whom In \ is k c iiMtoiiu d to ill 
lus master ami his lieio lie is m < n at his best, 
perhaps, in his biiulht and Uhs imbitioiis pio 
auctions, such as his '/(pliyr,’ where he hm de 
parted most from tho liislorK st^lCjUiid allowed 
Leer seopo to his poi tn imagination 

Tlio following IS a li t of Piud lion’s piotur''s in 
the public gullciies of Luropc 

Angers Vu eiim The Two Souls 

Ohorbuiurg um llio Assumption T Jtnish d 

1 p titi I (f /ouvu2*i iuic 
Dijon Mu cum Thrc« ]N rtruits 

„ „ Viu ions Sketches 

„ &aflt It 'I St tfufin Ceiling 
Dublin Nat (taUv)y ( upid chastiMd 
Moutpi liter Jlutim AlUgiry of the Aits and 
Sen III t s Sf i /f 

Orleans 31 1 turn Poitriitot Vbb Lirbiir 

Pans L nn Justut pin suing eriiiif 180*^ 

„ , 'J ho Assumption ISU) 

„ , J be C mcifixi m 1S2J 

„ „ Minirvii 

H „ Iiitirvi w of Najioleon and 

Fraiu IS II after Austi ihtz 
„ „ Four Portraits 

Quimpor Jfuaeum Portrait of Mad Steward. 
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PRHQGKR, Niplas, (Prtjckfr, or Brupeer,) a 
painter of Munich in the 17th century, who died 
^re in 1694. He was the son of a peasant of 
Truderhig, near that city, and was educated by the 
help ot we Electress Maria Anna, and trained in 
Art pjf that of the Elector Mazinulian 1. of Bavana, 
msoooootf Ferdinand Mana, appointed him 


his oourirpaiuter. The Fmakotliek contains a por- 
trait of the former Elector by him, together with a 
male portrait of 1664 ; and there also exist by hitn 
seven portraits of tho above Electress on copper- 
plates the size of a groschen 
PRUNATl, Sanio, an liisloiical painter, born at 
Verona in 165C. He was a pupil of Voltolmo and 
Falcieri at Verona, and of Loth at Venice. He 
also visited Bologna. Thoiois a * San Francesco di 
bales ’ by him at the cathedi il at Verona Ilis bun, 
Michflangflo Prunaii, was las pupil and paiiitea 
m the same style 

PlllJNEAU, Non, a Ficncli engra\er, was horn 
in Pans in 1751 Hi was i ] iipil ot Augustin de 
St. Aubin, in whosi stjle lie h ts ongravid seveial 
plates, chntly portiuits, among w Tin li wo nia} 
iiaino the f jllowing 
Kosalia Ic Ynssi tir , aftet hit own detijn 
Herman Iiu<rbn\i , the tame 
Albi 1 1 do n iller the a ue 

Gt rani, B iron vun Swieten, Arrliitect , afh t A dc St 
Anhn 

Joan Joseph Sue afUt 4 dt Pujd 
1 ran^oiR lU l*i rtyronie, imueipal surgeon to Loms XV 

Ptt\KE, Uoni lu, an Englirili cngiaver, who 
studied iiiider Ilollai He piactiscd ifUi tho 
Ribtoiation, ind in 1675 puhlmhed an edition of 
Pierre Li Mm t’s ‘ An hiloi tine * 

PUBLIAN, Johann Cioiiirtfd, a Qcmian 
aichilt i till il I am lei cf litth nn i it, boin at Meissi u 
in 1800 lie (lied at Dussf Idoit in 1875 
PUCCI Vi, Bivaio, in obscure pnnfei, who 
flonriblicd it Lome in the reigns ui ( ' iiuut XI. 
and Benedict XIII 

PUCriO DOUVIETO, PniioPi, is entitled to 
notico for the ii ison tbit his woiks on the north 
w ill of the Ciinpo Santo ( f Pisa ai bolu \ cd to he 
tho earliest (vainpbs ol trr o] iinting, piopeily 
HO failed They K I lesent tho ‘ iMisl IN ison of tho 
Triiiitv ‘Tli( Cn ition of Man,’ ‘ Tho Fall of 
Man and its lonsc pKiires , ’ tho ‘ Death of Abel, ’ 
the ‘Death of (am ’ and ‘Hie Ddiigo’ A 
‘ (^oron ition of tin \iigin , ovci tin door of tho 
second ehpacl, is also b} linn T lie so pn tiiKS dis- 

f )l ly gtanch nr of c om eptn ii and d( sign, and a rare 
laimony of i hiiimg lln s lies w is fontiniied, 
IS far as tbe \ isit ot lln (Jmrn of Slubi, by 
Bono7zoGo7/oli Piier lo pnintc I in the lalei years 
of tho 14tli ecutuiy (See 1 Ifoiskr, ‘BeiLiage/ 

p 220 ) 

PUCIILEH, Johann Mkhii an engriver off 
whom veiy htih is known, woikcd m a peeiiliai 
manner, towiids the end of the 17th reniiiry Ho 
engraved poi traits with the point, the liaii and 
hibits are furnird of writing In this fashion he 
engraved a portrait of Martin Luther and his wife, 
after Cianach It is signed Mirh Piuhler fenU 
Van Stettin speaks of a Jan Greqmre 
a writing-master, who workfd in this manner about 
tho year 1692, and Brulliot eonjeeturos that tho 
two arc identical 

PUCHNEB, Melchior, was a painter of Ingol- 
stadt, who produced seveial altar lurees and other 
devotional pictures for tho churelics, and died in 
1760 

PUDISS Roe PAunnz 

PUELLAC’HER, Lpopoip, was bom at Telfii 
in the Tyrol in 1776, and studied for a scene 
painter at Vienna under Gassner and Plateer. 
Ho painted scenes for Count Karolyi, and was in 
1815 made court theatrical painter at Innspruck- 
He also executed several wall-paintings for Tyrolese 
churches. Puellacher was still alive in 1830* 

8 » 
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PDOAi 4VTOarfO, t Spanitli painter of familiar 
elibji0ti, wae a soliolar of Veloaqaee, whose early 
inanner he imitated cleverly. He flourished about 
3l660*60. In the Horrnitago there is a ^Knife- 
Orinder * by him. 

PUGET, Fuanvois, painlrr and architect, the 
eon of Pierre I’uget. lie sludietl first under his 
father, afterwards \\ith Lament Faiieliier, a ciovei 
portrait painter, wliose stylo lu followed so closely 
aa to render their woikh altnuht iiidistinj'iiish.ihle 
He executed scveial Instonciil woiks and lehj^ious 
pictures for the chun lies. Aicoidmg to a Jettei 
written on January 10, liy ins son Pierre 

Paul Puget, many of the picliin s asenbed to 
Pierre Piirjot, the sculptor, aio by Ins son FiauQois. 
In 1683 Fian^ois luitied Ins fatliei’s gioup ‘alilo 
of Crotoim,* to the kin^ at Versailles, and, in 1G85, 
his * Androtuedu. ’ lie died in 1707. Woiks : 

The Calling of Mnttliow and otlier pictures in the 
Chapel at ChArteau Goinber. 

Portrait of the eculpior, I'lurro Puget (Tmux } e ) 

Portrait (iroiip of eight MusieiauB and Artists, (fhe 
Mine.) 

PUGET, PiruRi:, (or PrjKi,) painter, seiilptoi, 
architO(‘t, and engineer, was born at C'liAteuu Follot, 
near Marseilles, Oitobor 31, 162‘2. At Ibe age of 
seventeen bo W( nt to Italy on foot, \\orking his 
way along the road. IIo visil(‘d Florence and Itonie, 
assisted byCoitona; bo piintul a ctiling in the 
Barberini PalAc<*,and in the PiMi Pal u (' ut Floieiiee, 
and returned to Murseilhs in 1(11.1. Tliero lit 
painted a poilrait of ins inotboi, and afUi a second 
journey to Kul} , punted many woiks foi Ins native 
oity,aTidfor Aix, Toulon, Ciiois, and (^otal. In 1655, 
being uttucktd bj a sovtie malady, he w.is fonod 
to give up jiaiutiiig and lienct'foitli dt\oted bini- 
self to Hculptiiro. lie \ isited Pans iti 16.51), U aviiig 
it after a six monllis’ sojourn, disgustul with the 
court intrigue which bad maned Ins airangt ineiit 
for on oquestuiin statue of Jionis XIV, lie next 
spent six oi seven >ears at Genoa, and then a 
second tcim at Toulon, finally stalling in his 
native Marst illt s, w licio lie died in 169 1 Tlie por- 
trait of himself at an advanced age in the Louvio, 
is by his son, Fianyois, An ‘ Anminci itioii ’ of 

g raceful design hut somewdiat cold culomiiig is in 
10 oatlicdi.il of Aix, and many of Ins pictiiics arc 
at Marseilles and in its neiglihoiiihood. 

PUGH, Charlks, an English landscape painter 
rjn water-colours, of the cuily tinted school, who 
exhibited at tlie Academy from 1797 to 1803. IIi« 
subjects weio mostly views in W^ales and llio Ihle 
of Wight. 

PUQIT, EnwvRD, an English miniatiiio painter 
and landscape dr.iiightsman, was born in the second 
half of the 18th eentiny. Ills woiks appeared at 
the Academy tiom 1793 to 1808. lie died a! Itutliin 
in 1813. The illustrations in the following works 
are by liim : 

Modem London 1A05. 

Oattihria depiota. 1816. 

PUGH, Hrrukrt, a landscape painter and 
native of Ireland, who came to London about the 
year 1768, receivotl a premium from the Society of 
Arts in 1766. Ho painted a few pictures also in 
wliich ho attempted to imitate the style of Hog.irth, 
but they were very indifEcront poiformances. They 
were engraved by Goldar. There was a large 
landscape by him in the Lock Hospital. Ho wras 
an intemperate man, and died comparatively young 
about the year 1789, 


PUGIN, Aitgustus, architectural dnui|btsaM6»| 
was boni in France in 1762. On account of U dm 
he fled to England, when young, and bad to safEar 
much hardship through his ignorance of EngUah, 
until ho met w'ith a fiiend in a French artist called 
Merigot, tiicn set t led in London. Towards the end of 
tlie century, be eiiteied tlie si bools of the Academy, 
where he exhibited from 1799. For many years he 
woiked with Nash, the architect, and subsequently 
was engaged on the publications of Ackermann. 
lie added the ari^liitectural backgrounds to Row- 
landson’s figures. ITis architectural drawings exer- 
cised an important influence in the revival of the 
Gothic style in Ihis country. He made the draw- 
ings for the Instoiies of Oxford, Gumbiidge, and 
Westminsler Abb(3\ In 1821, he published his 
* Spec miens of Gritbic Aroliitecturo,* which marked 
an epoeh. lie occasionally practised, too, as an 
architect, and trained somo eminent pupils, and 
wras the father of Aiigiistiis Wei by Pugin. He 
married an English wife, uml lived many years in 
Gient Uuasell Street, Bloomsbiiiy, wheielie died in 
London in 1832. Thcic are foiii of his water-colour 
drawings in the Kensington Museum. The prin- 
cipal piibln ations on whu li he was engagped are : 

SpeLimens of Goilno Arebitectiire 1821, 

ArchiU ctiiral Antiquities of Normaudy. 

Vans and its Environs 1831, 

( loihic Ornnnients 1844 

Exnmpb s of ( lot hic A rclntecture. ] 830. 

Ortiann nial 'hinlx r (Jables 

PUGIN, Am.usius Wilry, demands mention 
liero by bis work .is a diaughtsinan and scene 
painter, in wliiib capacity be woiked for some 
lime ill e.iily yoiilli. Ho was born in London on 
Man'll 1, 1812, ,iiul died .it lUmsgateon September 
14, 1852. llm c.ireer as an architect and architect 
tiiial diaiigbtsman lias been described by bis friend, 
Beiij.iniiii Ferroy, m a ‘ Life,’ juiblislied in 1861. 

rUGLH, GiusiiPF, c.illed Giuseppe del Bab- 
lAiU). was a initive of Rome, and, •according to 
Bigliom, floiiriHlitd from 1600, and chiefly during 
the pontiln.ite of Urban VTII. Tliero are severiH 
of bis woiks in the ebniches at Rome, of which 
tlie most deserving of notice are ‘The Present- 
ation in the T\*mple,’ in the cloister of tlie Pudri 
della Minerva ; ainl an altar-piece in the church of 
Santa Maria Maggioro, representing ' The Assiimp- 
tion of the Viigm.’ In the church of San Girolamo 
there are a ‘ Descent fiom the Cross,' and a ‘ Death 
of St. Jerome.’ Bastaro died at Rome in 1640. 

PUGLU’OCIII, Antonio, a native of Florence, 
and pupil successively of Pietro Dandini and Giro 
Fein. 

PUIS, Du. Bee Dupuis. 

PUJET. See Puget. 

PUJOL, Alpx. D. See Abel de Pujol. 

PULTAN, Johann Gottfried, was bom at 
Meissen in 1809, and was a landscape and arclil- 
tectural jiainter. In 1837 he began to attend the 
Academy at Diisseldorf, in whicli city ho died in 
1875. His best pi oductions are picturesque sketches 
from tlie old towns of Belgium and the Rhioe, 
Among them we may name : 

The Oity Gate of Keusa. 1840. 

Schwalbaoh, on the Rhine. 

Various Views in Bacharach, on the Rhine. 

The Cathedral of Limburg 

Bt. Nicholas’ Church at Ghent. 

Canal in Mechlin. 

Oaatle-Elz. 

PU^OO, Domenico, was a painter of Florence, 
born in 1475, and brought up in the school of 
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Domettleo Btyordi, called Qhirlandoio. On the 
death of timt muster, in 1498, when he was twenty 
yean of age, it does not appear tjiat he made choice 
of another instructor, but he acquired considerabh 
reputotion as a portrait painter, and by some easel 
pictures representing Madonnas and Holy Fainilics, 
some of which are in the Boigliese and Colonn i 
Palaces at Home, and the Pitti at Floitnrc Tit 
formed an intimate acquaintance with Audi ca del 
Sarto, and though sevci al ^lais older than that 
painter, he improved his Ht^ le by a study of hm 
works* He is stated to iiave wuiked also with 
Ridolfo Qhirlandiio Puligo die<l in 1527 Woiks 

Florence 2*Uti Gal TToly Families 

Paodianger. A Port rut 

Madnd Museum A Holy 1 amily 

PULIGO, JA^o^F, the brother of Hoitipiiico 
P uhgo, was also a scliol ir and asmsi nit of Audro i 
del Barto He was a \cry infenoi j>ii l i 

PULZONE, Sen dni , i ailed Oai i a w m boi n 
at Gaeta in 1550 or, as Zani st itcs, 1502 and w is i 
disciple of Jacopo dc 1 Tonh llo paintt d Inst ri il 
Bubjoctfl, but tiioro cspitiilly puitnits ml ittw 
those of tlie most illustnoim pcisoim of Ins turn , 
among whom wtri. Gi guy XIII ( jnliml 
do* M^ici, and the Ar lidiikc I rdinind Lin/i 
asserts tliat he was c ilh d Tin Korn in V in D> i k 
but this c mnot have hem dining liiH lib tiuu is 
he died beveral ns hifuu \ in l)y(.k w is horn 
Of his historic ul woiks the most dcfi<i\iri^ <1 
notice are, liis putine of the ‘AHsimiptim with 
the Apostles,' in Sin Silvcstio, on M( nl< (’’iv illo 
a Pietk, in the J( hints iliurdi, iml a ‘ ( iiimIki jii ' 
in Santa Mann, in Vallu 11a In the Pilv /o 
Borghese thuo is a fine Mluly Fniiily’ by him 
Hu died at Konio in tlio piiiiic of lilc, in 158 I, oi, 
according to Zuii, in lOOO Besides the above 
works wc may n itno 

rioronoe PUti Oaf Portrait of P^loonora dt 

Mclici, wife of Vmconzo 
I , Duke of Mantua 

„ „ Portrait of Mario dt Mcihci 

„ „ Ihrco portraits of Princi|KS 

„ „ Portrait of Pc rdmando I dc’ 

Mcdici 

„ Cliriht in the Garden 

Madnd Museo Malo portrait 

PUNT, Jan, a Dubh engravrr, was bom in 
1711, and died about 1779 He wis a thoilmal 
scene painter, and punter in churoRcmo lIis 
principal plates were a set of tliiity six after the 
drawings made by Jacob de Wit from the piint 
ings by Rubens on the coiling of the church of 
the Jesuits, at Antwerp, which were destioyed by 
lightning He also engraved a plate oi the * As 
oension,' after Seb Kk t i,for the ‘ Dn h Ion Gallery , ’ 
and many other subjects, oi which Ndgler has given 
a list* 

PUNTORMO. SeeCARUUfd 

PUPILER, Antoine, is stated to have been a 
Flemish painter of oxtraordinaiy meiit, who was 
employed in Spam by Philip II in 1556, but all of 
whose works were consumed in the coni! igration 
at the Pardo. 

PUPINI, Biaoio, was a native of Bologna, and 
flourished from about 1530 to 1540 He was a 
disciple of Fioncesco Francia, whose style he fol- 
lowed at a respectful distance. He also imitated 
Baphael. Of his works in the public edifices at 
Bologna, the following are the most worthy of 
notiee: In the church of S Giuhano, ^Tlie Grown 
Ittg of the Tirgui , ’ m B Giacomo Maggiore, ' The 


Virgin and Infant Christ with S. Orsola ; * hi B* 
Mans della Baroneolla, ‘St John pioaching m the 
Wildeniess , * and m the Pinucoteta, a ‘ Nativity,* 
with the Virgin, St. Joseph, and Angels adoni^ 
theinfiiil riiriKt ^ ^ 

PURCELL, RiciiAiiD, who passid by the name 
of O CouiiUi J, wis a nie//otint engmier, born m 
Ireland about the year lie sludied under 

John Brooks at Dublin wlicu ho prac tisod fora 
wliilo, ongiaving ‘Jenny C micron, * ‘The Jewish 
Bnle, ‘ William at tlic Sugc of Namur, Ac. Some 
oi tiiH plates are intiecojucs from those of oilier 
tiigr Ivors. In later ycuiH on he came to London, 
whue he engraved attfi Rijiiolds, Coker, Ramsay, 
Piyo, iTid otliPi well known painters Tb^ line 
reason for hm use of a pHdKlonyn^ can only be 
guessed, but ho was dissolute, c\( n depiavod, lu his 
life lie In d in iniMcry iboiii 1705 Oflimplatis 
the i>!luvi]jg, p( limps, are the most worthy of 
iiotu 0 

John Manners. Marquis of («rimby afiei 7? unolJ^ 

Lwly 1 nlioukt, afterwards Countuss of kssix after 
th SCO ( 

Xlizabt th. C( unif rs of 1 r tkt 1c y alU t tin. same 
I ady ( h irlottc Tohnstonc nit t the i nt 
Game k Ih iwccii Traifcily uucl ( cituc 1y aft r the aint 
Iho (. hilclrcu oi C horlc n I afU i f at Dyck 
John WilkiR, Lsq , aft t J tm. 

Major Gt nerd lames Wolfe 
1 random Aiom i di Viiltairu 
Joan Fa iifr s Iw >iisseau 
Willmin Jloniunc aftit t ( te^ 

Paul] a/U7 < tstintnie 
Anne 1» istar I of Kitoly. in Pe\ on lure 
A Ilomish ( onverHatiuii nfttt Ltoumi 
The old liabhi aftti h whn tdt 
Two RubjLcts ajtu J limit 

PUSCIINLR, TonANN Gi uo, v\ is a Oe irn in en- 
graver. supposed to have been a iivhvc oi Nuiom- 
btrg Ht ilouiishcd fiom 1o70 till 1720, and 
eiigiRvcd a sot of portraits ior a f lio voluiiu , 
entitled ‘leones vitoium omniiitu oidinum oiu*> 
ditione * &e piibliblie d at Niue inberg 
PU\OL (Pujol) Si o Ami di Pujoi 

E, CuAiir 1 s, an English engraver, boin in 1777 
There is a IToIy raniily ’ litei M Angilo hy hiiii, 
and specimens of liis woik will also be 1 iiiiej in 
Dibdin's ‘Tour' llu published a woik on louis 
and tokens 

PYE, JemN, the elder, an English engraver and 
piintei, wis bom in 1745 lie was a pupil of* 
M ijor, and g lined a Sueicty of Arts’ pi nsion in 1758. 
hroiii 1780 onvvaids he wis a constant exhibitor 
of water colour v le ws at the Roj il Academy He 
was employed by Boydell as an engraver and 
woiked in both the line and dot manners, and also 
etched The date of lus death is not recorded. 
Wo have by iiim a ‘ Tohit and the Angel,* after 
Karel du Juidiii, and a ‘Holy Family,* after Poo- 
Icmbcrg , also several landscapoH, after Claude 
Lon am, Verne t, Swanovelt, ( uyii, &e , which are 
etched and neatly finishi t with the gi ivcr 

PYE, John, an English engi iver, born at Bir- 
mingham April 22, 1782 In his early years he 
was entirely self-taught, until lie ( anie to London 
about 1802, and worked under James Heath, in 
whose workshop ho had an opportunity of making 
friends with many of those men who made English 
engraving famous in the early years of the century. 
He soon obtained a reputation for his rendering of 
landscapes, especially those of Turner In 1811 
he engraved * Pope’s Villa,* after that master, with 
the figuicB by C lleatli. This so pleased Turner 
that he engaged Pye to engravo riis ‘Temple of 
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Jfvipitar, 4efii«.* Vfith this plate he was very 
eoeoessfiilt ana firom its publication his repute was 
eiu^lished* Many important works were intrusted 
to hlmi'’ and while siul coinparativelv younff, he 
}i^ acquired means enough to take life easily, to 
help on loss fortunate iiioiif and to promote various 
causes he had ut hoart M ucli of liis life was passed 
In Pans, and ho was oiortod a corresponding lucmbor 
of the French Institute (hy which ho was awxrded 
a modal), AS woll as of the St Pciorsburg Academy 
He tooK great interest in the history and con- 
dition of English art, was a founder of the Artists' 
Benevolent Fund, opposed the llo^al Academy 
with much enei gy and not a little acerbity, 
and wrote un important woik on * The Patronage 
of Bntish ’ lie also managed the publication 
of ‘Pictures from the National Qollcry,’ which 
oamo to nn end after twenty-nine parts had been 
issued. Pye died in Loudon in 1H7L Amongst 
hiB best plates are 

Pope’s Villa , afttr T.u% net 
Temple of Jupibr, aftn the same, 

Hardraw Fall , afta th* stme 

■Wyoliffo, YorknUiro affn f he wine 

EbroubrutHtini afU} the wme 

Weatherook Cave nftei the aavu 

Rialto, V(uu«, afltt the same 

La Riccia after thi s tine 

Bt Mary Ktdtlyiro, linstol afUr the lame 

Junotioii ot ihu (in ta aud thi J lc n ajttj the same 

The Amiunciatioii aUer ( laudt loti itn 

Holylatnily aftet M Anqdo 

Kvenmg ,itttei (reoKjt Hat i tit 

Olaasicul Lantlsoape afttr Oa^pnt Poussin 

The last of William Smith , a/tn Landseei 

Soones lu India , afta Jhtnu I 

Platus to Btauhopo s ‘ Olympia ’ 

Platts to tho * Onontal Annual ’ 

PYE, Thom\h, historical pninler, stndiod in 
Dublin under West, and in 179 1 was in Homo. 
Nothing fiiither is known about him 
PYLE, Horn ni, in LngliHli portrait and subioct 
painter, bom in the lirst half of the 18th centiity. 
ilo practised in London, and in 1701 was a mcmbei 
of tue Pieo Society of Artists Some ol Ins works 
were engraved, among them the following 

Tho Power of Music and Huauty il njtaicd lu J 
Watson ) 

The Four BlomentM (I he wme^ by J ISpoomt ) 
Portrait of Queen Clinrluttu 

PYM, B, an English poitiait and imniituio 
painter, who h id i c onaidcrable piai tiro in London 
in tho latter halt ot tho 18th century lie cxhihittd 
regularly at the Academy up to 1793 There is a 
portrait of Bamiistci by him at the Larnck Club. 


PYNAKEfi. SooPiJNAKBB. 

PYNE, Chablus Ciaudb, an Eugliidi watsrv 
colour artist, was bom in 1802. For many yean hu 
was teacher of drawing m the Grammar l^buol at 
Guildford, in which town he died in October, 1876 . 
In the Art Library, South Kensington Museum, 
are six volumes of his sketches la Switzerland ana 
North Italy, and a volume tilled with small draw- 
ing of Noimandy and Britt my, 

PYNE, Jamfs Bakir, was bom in Bristol in 
1800. no was intended for the law, but he aban- 
doned it to become an artist In 18«)5 he came to 
London, and exhibited at the Hoyal Academy. In 
1842 he was admitted a member of the Society of 
British Artists, and was for some years its Vice- 
Presidont In 1846 he aisited Switrerland, Qei- 
raany, and Italy, and m 1851 he paid a second 
visit to Italy. lie published ‘Windsor and its 
surrounding Bctnery,^in 1840, ‘The English Lake 
Distnct,’ in 1853, and the ‘Lake Scenery of Eng- 
land,* in 1859 Ilo died in 1870 Ills art was 
arbitrary in its relation to nature, but as an execut- 
ant and a decoiative manipulatoi of colour, liis 
skill was \ cry great. Works 

L:)n<l)n ^ Kensington Mus Tho Bay of Naples (Orl) 
„ „ Distaut View of Arundel. 

( Water ) 

n „ View in Cumberland (The 

same ) 

PYNE, WiLiiAM IIfnry, an English water- 
colour painter of landscipo and liguro subjects, 
was born in London in 1769 lie leceivod some 
instruction in drawing from a diau.,riitBman, and 
exhibited at the Academy' from 1790 to 1796. In 
1804 ho was one of tho ongmil members of tho 
Wator-Coloiii Society, wliore he exhibited till 1809. 
The later pait of his life was chiefly de\ oted to tho 
liter ituic of art, and he piiblibhcd many works m 
conjunction with Ackerinann. Tho chief of these 
were 

‘ The Microcosm of London ’ ] 80S-6 

* Iho (^ostumc of G^n at Britain ’ 1808 

* Ete liiugH of liustio 1 igures ’ 1 S17 

‘ Uistory of the Royal Rcsidenccb ’ 1810 

lie died at Piddinglon in 1841 Three of his 
w atei -colour diawings aic in tlie South Ken- 
bingtoTi Muse urn, namely 

Rustic ('ottagps lb06 

BochoRkr 1810 

Laudscapp, with Church and Cottages 

PYREICUS, who lived mimed i itely after the 
tinio of Alexander the Great, was the most eminent 
genre painter of liis time. 
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QUADAL, Marjin Ferdinand, painter and en- 
graver, was bom at NiointHchitz in Moravia in 
1736. He came in early life to London, then visited 
France and Italy, work<'d at Vienna in 1787-9, and 
in BL Petersburg 1 797-1804. After a seeond visit to 
London, he returned to Si. Potorsburg, where he 
died in 1811. Ho painted aTtimal pieces, as well 
as military scenes, genre subjects, and portraits. 
He etched a ‘ Group of Cats/ a * Child witli a Dog,* 
and * Studies from Domestic and Wild Animals* 
(London, 1793). 

QUADRA, KiroLAS Antonio, (or Dk la Quadra,) 
a Spanish painter, who flotinshod at the end of the 
17tn century. There is a lifo-si/e portrait by him in 
the Gariiielito Convent at Mudnd. It is dated 1C95. 


QITAGLIA, FiCttNANDO, an Kalian miniature 
painter, wlio was active in the fust jears of the 
19th eontiiry. Ho painted portraits of Marshal 
Junot anti of the Em]>reHs Josephine. 

QUAGLIATA, Giovanni, an historical painter, 
born at Messina in 1603. He was a pnpil of 
Cortona, llis brother Andri* A, born in 1600, was 
also an historical painter. Giovanni died in 1673 
and Andrea in 1660. 

QUAGLIO. This was the name of a family 
of ai lists of Laino, between Lakes Como an<l 
Lugano. Some of them were exclusively architects 
(Giov anni Maria ‘the elder/ Ijoreiizo * the < Idor,’ and 
Giulio * the thiid *) — wlioso iiaiues in tlio following 
gonoalogicttl table arc enclosed in pareiithcscs : — 


ainllo eMfi. lotn-’ 

Gliiho youn^M. ?— 1720. 
((dovannl Matu ddrr, I7nr» ) 


D^mwiilpn 

(Oinllo * tiidid, ir«>- t«0l ) (Tinw 1747- 1828 

Aiigilu. 1778—1816. Doin^tu yoiiugoi. 1787—1837. Lurcuz youngei. 17W— IWJO 


( Lot uuzo (hill 1730-1804) 
Gioiaiiul Mniia >rmiigpr, 1772— lb03 


blintni. 1706— 1878. 


QUAGLIO, Anghlo, eldest son of Giust'ppc 
QuagliOy an architcet, designer, and painter, -wan 
born in 1784, and died in 1815. He (lesigiKd and 
painted landscapes and arehilof turd pictuies for 
BoiB8er6e*8 woik on Cologne Calhedial. Two pie- 
turos by him are in the new Pinakothek at Munich. 

QUAGLIO, Domenico, Mho elder,’ histoiical 
painter, was born at Laino in 1723, and db d in 1760. 

QUAGLIO, Domenico, Mho younger,* second 
son of Giuseppe Quagliu, was a landscnpo and 
architectural painter, born at Munich in 1787. lie 
was taught perspective and scene-pninting by 
his father, and engraving by Metlenlciter and 
Karl Hess. In 1819 he resigned his post as 
scene-painter, and occui»ied himself thenceforward 
only with architecture, for which he obtained 
subjects in the Ni'tlierlands, Italy, France, and 
England. He died at Ilolienschwangau in 1837. 
He engraved twelve plates of * Aichitectural Monu- 
ments,* and lithographed thirty ‘ Remarkable Ger- 
man Buildings of the Middle Ages.’ Theie are 
many pictures by him in the modem collections at 
Munich and Berlin. 

QUAGLIO, Giovanni Maria, ‘ the younger,’ son 
of Lorenzo Quaglio ‘ the elder,* was an architect 
as well as painter, and was born at Lnino in 1772. 
He studied at Rome, Naples, Milan, and Venice, 
and became in 1793 court scene-painter at Munich, 
fie died in 1813. 

QUAGLIO, GiTTLio, Mho elder,’ father of the 
yonnger artist of the same name, was an historical 
Md fresco painter, and an imitator of Tintoretto, 
fie waa bom in 1601, and worked in Vienna, Salz- 
IHiig, and Laibach. 

(I^AQLI^ Giulio, ‘the younger/ was a native 
^ Conm. He established himself in the Friuli 
abont the end of the 17th century, and there exe- 
aatsd several considerable works in fresco. His 
nmt esteem^ productions are in the chopel of 
ttia Monte di Heth, at Udine. 


QUAGLIO, GiusrrpE, was born at Laino in 
1747, and diet! ct Munich in JH28, having piac- 
tised scene-painting in Manulioim, Franldoit, and 
Ludwigsburg. 

QUAGLIO, Lorenz, ‘ the younger/ thiid son of 
Giuseppe Quaglio, w^as a genre painter and litho- 
grapher. He was born at Munich in 1793, anti 
died at the same tity in 1869. The Berlin National 
Gallery contains a ‘Tyiolcsc Inn’ by him. Ho 
fiirnislied designs for u stt of illustrations fiom 
the Municli Gallery, and lithographed a ‘Family 
Concert ’ after G. Wetsclicr. 

QUAGLIO, Simon, a son of Giuseppe Quaglio, 
was a theatrical painter, areliitect, and lithograplier, 
and was boin at Munich in 1795. Ho studied under 
his father, and under his biotluT Angelo, and painted 
architectural subjeets ns well as thcutiical scones. 
He died at Municli in 1878. 

QUAINT, FuvNfEsro, was bom at Bologna in 
1611, and was a seliolar of Agostino Mitelli, under 
whom ho hecume a painter of perspective and archi- 
tectural views. There arc several of his works in 
the public build ings of Bologna. The best perhaps 
is the decoration of the Sula Farnese, in the Palazzo 
Publico. lie died at Bologna in 1680. 

QUAINI, Luigi, the son of Francesco Quaini, 
was bom at Bologna in 1643. After learning 
perspective under his father, ho became a disciple 
of Guercino, but afterwards entered the scliool of 
Carlo Cignani (to whom he was nearly related), at 
the time when Marc Antonio Franceschini was 
also a disciple of tliat master. Conjointly with 
Franceschini, ho assisted Cignani in several of 
his principal works. After the death of their in- 
structor, the two scholars continued to labour in 
conjunction, Franceschini supplying the figures 
and Quaini the landscapes, architecture, and other 
accessories. Their united talents were successively 
employed at Bologna, Modena, Piacenza, Genoa, 
ana at Romo, where they painted the cartoons tot 
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one «if th« moll dmno0 in 8t Peter'B^ which were 
oenrM ont in moeatc. Quaini also painted several 
historical subjects from lii» own compositions, 
which were entirely ilnisbed by himself. In the 
church of San QiuHoppe at Boloprna is a ^Visit- 
ation’ by Qaaini ; in La Caritil, a * Piot^k ' ; and in 
Bail Niccolo the prii)ci]»i] nitar-picce; it rei)reHentB 
the saint in )>rison, viHitod by the Virgin uiifl an 
angel Qiinini died in 1717. 

QUAUBNGIll, Giacomo, painter, born at Ber- 
ffamo in 1744. IIo was a jtupil of U. Moiigs, but 
devotcfl hiiiiBtlf chiefly to architecture, lie mi- 
grated to St. PetiTHburg, wboro bo woiked aliiiuMt 
entirely at an bieecturc, and ba<l a groat iiiflueiico 
over the development of tbat art at the UiiBsian 
capital He difMi there in 1817. 

QUAST, Pjk'iicu, was a Dutch painter and en- 
graver at the Hague, wboio be lived in 1032. His 
pictiireB nsiially reBciiddu tboho of Brouwer and A. 
van Grttade, and repreHcnt beggarH and uHseiiiblioH 
of boors ineny-making, treated with a great deal 
of hiiinoiir and not Ii-sh vidgarity. Jfe has been 
tcriiiud ‘ the Dutch Callot.* Of bia paiiitiiigH tbcie 
remain : 

Berlin. tSuamoiKlf Colt. An Officer. 

BruuHwick. UalUry. Spirit-dculer »n<1 n Woman. 

„ „ Blind Man and Woman. 

Ylenna. reosaut Dance. 1033. 

We have Heveral Hpirited otebingH by him from 
liiH own designs, au well as after other masters, 
some of wbi<‘b arc »'xecuted in the style of Callot, 
though incorrect in drawing. lie generally mar keel 
his prints with one of the following monograms : 

im. M’ The following may be named : 

The Five Senses ; 7*. Qua^itfec. 1638. 

The Four Seasons, iu (^rotosqiio figures. 

A set of iwouty-Hix plates of Beggars, Boors, &o. 

A set of twelve Grotesque Figun^s. 

A sot of ten plates of Beggars, &c. S. Saxury fte. 

A set of iw«4>u fancy subjects, iu iiniiaiuin uf Cat lot. 

QIJATIIKPDMME, Is.intLLA, is inentioiiod by 
Papillon as an engr.uor on wood. ISbc Heems to 
)iavc been a itati\e of Kouen, and to have flourished 
about tlio year 1521, fur that date aiipoarH on the 
frontispieeo of an old calendar executed by her, 
representing a figure of Janus. It is marked with | 
a rebus imulo up of an apple on which is the 
cipher 4. There has been Home dispute us to her 
existence. 

QUEBOOllN (or Qukboiu’.n). t^'ee Van den 
Qukuooun. 

QUEGQ, JAcgtiKS Edouard, a Freneb luBtoric.al 
painter, born at rambi.ii in 17%, and died in 1874. 
lie was a pupil of Steiibcrr. Works : 

First Combat of Uoiniilus and Bemua 18:27. 

Death of Vitellius. 1831. 

Death of Britannicus. 1 833. 

Afti'r the Shipwreck. 18;i4. (.lfH<xnnit of ralennennen.) 

Saint Woast. 1838. ( Minntcre tie rintirtear, Cans ) 

Bt. Francis of Assissi 183(1. (Do) 

iSaii Carlo Borroinoo diiriug the Blague at Milan 1810. 

Ban Oitflo Borrumeu adniiniatoriug the Viaticum to I'lus 
IV. 1842. 

St. Martin of Tours. 1846. (Miniitfcre tie VJnU’rieur.) 

Jais and Diogenes. 1850. 

Christ fainting nmU r t ho Cross. 1801. (3 Vki/, A ord ) 

Portrait of Louis XVIII. (Camhrai Must urn,) 

QUELLIN, Erasmus II , (or Quellinus,) was 
horn at Antwerp in 1607. IIo was son of the sculp- 
tor ErusmuB Quellin 1., and brother of Art us Quellin, 
also a sculptor. The early part of bis life was 
devoted to the study of the Belles Lett res, and 
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Baudrart asserts that he was for some time Jpi^ 
fessor of philosophy. His intimacy with Hubm 
inspired him with a love for painting, and, abah- 
doning his professor’s chair, he became the disciple 
of bis friend. In a few years he distinguished 
bimself among the able artists of his country, at a 
period when Antwerp was the rcBidence of the liest 
]>aintcrs of the Flemish school, lie became a 
iiiaHter of perspective, an<l 'wus well versed in the 
details of architecture, with which he embellished 
the backgroundR of his historical pictures, llis 
landscapes too arc treated in a very pleasing style. 
On the conelupion of pojice hciw'een France and 
Spain, ho in 1060 painted * Mais and Bellona chased 
by Peace and Hymen,’ also ‘ TheNiqitials of Louis 
XIV. and Maria Theresa,* and several docurativo 
pictiiroH upon the occasion of the entry of the 
Spanish Governor-General in 1665. He was not 
]('ss successful with portraits, and painted those of 
many of the most distinguished artists of his time. 
Quellin w.is a great friend of Gevartius. Ho died 
in Tongorloo Abbey in 1678. Works : 

Antwerp. 


<Sr. Audrew's. 
/St. Jarqitcs. 
Museum. 


Dresden. 

Ghent. 

Madtid. 


at. Sax lottr^s. 
Afasto, 


The Guardian Angel 
Death of St. lloch. 

Miracles of St. Hugh of Lin- 
colu (a double picture). 
Gratien Molenatr saved hy 
SI Catherine. 

„ A Bishop. 

„ l*ortrmt of Bishop Nemius. 

(iallery. The Betrothal of Mary. 

The Madonna, and Saints 
A * Kiposo.’ 

IMic (joiiception. 

The Uapo of Eurona. 

Biu'chus and Ariadne. 

D»‘ath of Euiydico. 

Jobon. 

Cupid on a Dolphin. 

Two Angels putting two un- 
clean Spirits ta flight. 
(Frtffjment.) 

The Nuti\ ity. 

AHhum)>tion of the Virgin. 

A Kitclien. 

Vicuna. lielredere. Coronation of Charles V* 

Wo have a few etchings by Erasmus Quellin 
among which are the following : 

Samson killing the Lion ; after Rultens. 

A Tisudscape, with a dauco of children and young satyrs : 

K QutUtnus fec. b j » 

The Virgin and Infant Jesus; after Rubens. 

Christ at the Pillar. 


Mechlin S. Peter^s Church. 
Botturdam. Aluseum. 


QUELLIN, Hubert, (or Qukllinup,) onotlker 
brother of Artiis Quellin, was born nt Antwerp 
about the year 1608. engraved a set of plates 
after desigiiB made by Jan Bennokel, from the 
niaible statues executed by Artus Quellin, in tlie 
StadthouRo at Amsterdam, whicli plates are marked 
with the initials of both the artists, A. Q. II. Q. 
Tliey form a volume in folio, and were published in 
1655. He also engraved some portraits. His 
plates are etched in a singular style, resembling 
that of Pieter Soutman, and neatly iinished with 
the graver. Among others, we have the following 
portraits hy him ; 

Artus Quellin, Statuary of Antwerp ; H. QiidHnus del. 
et sc. 

Philip IV. seatt'd on his throne, with the Prince Boyal, 
and si'vcral allegorical figures ; //. (Quellinus. 1666. 

QUELLIN, Jan Erasbitts, tlie son and scholar of 
Erasmus Quellin 11, wm baptized at Antwerp on 
Deecmher 1, 16.34. He visited Italy, and resided 
.some years at Venice, wlicrc the works of Peolo 
Veronese particulaily attracted his attention. He 



‘ ' Tmrmts ksd 'BNQSiivBits. 


ftiMiinll 


Ad<»ptd(i the decovaiive style of that master^ and 
h$A acquired considerable reputation at Venice, 
Keptes, and Home, when, at the desire of his 
fetoer, he returned to his native country. The 
expectation hia countrymen had formed fiom the 
report of his talents furnished him with numerous 
commissions, and his altar- pieces arc to be found 
in most of the churches of the Low Countiios. 
The younger Quellin was a painter of gieat natural 
ability, but in his time the bchool was too fai on 
the decline for his woi k to be agi oe.ible lie became 
a member of the Guild dt Anlwoip in IGGO, and was 
named painter to Leopold II., whoso portinit, and 
that of the Empress, he painted. Quellin married 
Com41ie,thc daughter of D.i\ i<i I’eniors the younger, 
and by her had a family of eleven ehihln n The 
date and place of his death are unknown, although 
Irnmerzeel gives the year 1715. Work*- 

Antwerp*. Abbey of St. Lealin^* the Sick {a 
Michael) colo'i^al <m>ik) 

„ „ The Four ol Scripture 

{foU! J}l( tuna's). 

„ Cathdial. Adoriil ion of the M igi 

„ Mum am The l*ool of lloth s<hi p;/ 

iuo pait*). 

„ „ Tlie Martyrs of Oorcuui {in 

ihifi pi/tioes) 

„ „ Portriut oi Jhshop van den 

Knleot Antwerp 

„ „ SI rnard receiving lh(» 

Unhit 

„ Christ at the House of Simon 

the Plianst‘c 

„ „ Mai t y I <loin of Bt. Agatha. 

„ n The Hatoit> 

M lUiiacle of St Hugh. 

Mechlin. A'otn Itanu The l^ast Supper, 

Vionna. ^ Jiihalue Marlyidoni of St Andrew 

„ Licchtenstuii i*oU Kstlur before Ahosucrus. 

QUENTIN, Nicolas, a French liistoiical painter 
who lived at Dijon, and dnvi tlioro in 1G36. His 
life has been loo nuieli neglti IimI by hiographeis 
and critics, for his work had considiu able originality. 
He appears to have had no regular mnstor. The 
compiler of tho catalogue of tlio Dijon Museum 
asserts that Poussin, passing through Dijon and 
seeing his ‘ Communion of St. Catlu'rine,’ exclaimed 
that if Quentin undcistood his own inteicsts, and 
went to Italy for improvement, ho would make his 
fortune. Works : 

Dijon, Musee, Binhop blessing a child. 

n II St Maig.'iret 

I, „ Thf (hrciinicision. 

ft „ Tho Head of St. Elizabeth. 

,» „ Tho Vinitaiion. 

ft „ Tho Adoraiiou of tho SI lepberdR. 

,» „ St Bernard. 

QUERENA, Lactanzio, an Italian painter, born 
at Olusono, near Borgamo, in 1760. He studied at 
the Academy of Verona, and also in Venice. He 
vra3 very sBlful in restoring old inasters, and 
painted many pieturr's for the chu relics. He died 
at Venice on July 10, 1863. Works : 

Venice. Sfa, Maria Tor- 


moaa. 

JSS, Giovanni t 
Paofo. 
dite. Maria del 
Pianto, 

St. Maries, 


Sta. Marina. 


’ I Descent from the Gross. 
^|BiP 080 . 

). Mosaic of Ijast Judgment. 

QUBRFURTir, Auou&t, was bom at Wolfen- 
Ibuttel in 1696. He was first instructed by his 
iither, Tobias Qobrfuath, a landscape and animal 
piiiiitOri and afterwards studied under Rugendas at 
AlljgaiKbg. Be painted encampments, battles, 


sklrmishefl of cavalry, and hunting subjects, in all 
of which ho appears rather as an imitator than as 
an original painter. He sometimes iuiitatod the 
manner of Bourgognone, Parrocel, and Van dor 
Moulen, but more esjiocially sought to form his 
stylo after Wouwerman. Ifc died at Vienna in 
1761. Tho Belvedere possessos two hunling-piecos 
by him ; the Augshuig Gallery, four, and a battle; 
others an* at Bcilin, Dresden, and Stuttgart. 

QUEUUA. Sec Gitkuua. 

QUKRTKMONT, ANiuir^s BKUNrrAUD de, a por- 
trait and historieal painter, bom at Antwerp in 17^. 
He \\.m a pujul of tho Aeademy of Antwerp, of 
winch ho aflorwanls bec.ime I)ire(‘tor. lie also had 
a private sohool, from which he turned out several 
good painters. II ^ Wiis the .iiithor of a si lies o£ 
portraits of tho inembcrs of the ‘ States ’ of Biabant, 
which haxe been engi.ived. lie died in 1836. * 

QUESXEL, a Scoto-French family of artists of 
some impoitanee ; genealogy: 

Picrre (pvliMnfli cnulury) 

Fra!i^>lH (ritp— KHK)) NKoinR JwquM 

I (- IflJil). t- IMO. 

r“ T— I 

AnmiHlIii IrunioiHTI Niiolat TimHbuiiit 
UoUft — ). (i(>00 — ) (KiUL — ) (livluK if>>l). 

QUESNEL, Am.TTSiiN, son of Frani;ois, was bom 
in Paris in 1695. lie was p.uuti'r and priut-soller. 
Marolles sa 3 B ho painted portraits, but the only 
known work of his is a ‘ Flule-pl,i 3 ^ei/eugiaved by 
Ganicros. Of llie other two sons of Fiaiiyois, 
J'uANQois II and Nicolas, nothing is known, fmt 
it is belioVLd th it tho former qmtled tho easel for 
tlie cloister. 

QUESNEL, Franqoiq, tlie eldoHl son of Pierre, 
was born at Ilolyiood, Edinhiirgb, about 1644. 
His poll I ail, by himself, was ongMived by Michel 
Lasne. Ho seems to have bei'u tin* ablest and 
tlio most famous member of his famil 3 \ Ho was a 
great favomito with Henry III, and liis court, 
CHpecittlly tlie Cliaiieollor Cliiverny. llm portraits, 
S 83 'B do Marolles, aie olLen confounded with llioso 
of Janet. , llceompiled * Ta* Premier PI in de Palis, 
en doiize fouilles.’ But for bis modest and n*tiiiiig 
disposition, ho would have won wider fame and 
greater honouis, lie in.ide many designs for 
tapestries, &c., to bo used on tlie oi'casiotis of tho 
entry of Mario do Modici, and the (‘uiisis lation of 
Loins XIII. Some of tliese weie ei)gia\oil by 
Thunms do Lou. Qucbiiel died in Pans in 1G19. 
Works : 

l*aris. jAiuvre, BustPortniit of a Woman. (A 

drain fH/ in black chalk.) 

,, Nat. Library. Portrait of n Man {Pastel) 

„ „ Onbriellc d’Estr^CH (Pastfl,) 

QUESNEL, Jacquer, third son of Pierre, w'lw 
bom at Palis. Nearly all that is known of him is 
contained in the following (piatrain of Marolles: 

JacquoB poignit df*R Saints, dcs voutes, des chapelles. 

11 peignit doH tableaux pour lliAtel de Zamot, 

11 en fit pour lo prince a qni tout so soumei, 

Et Ton connut do lui mille beant^s nouvollos. 

Ho died in Pans May 11, 1C24. 

QUESNEL, Nii’oLAfl, secoml son of Piorro, bom 
in Paris, was Dean of the Society of Paintcre and 
Sculptors. There is a portrait in pastel by him, of 
his father, Pierre Quesnol, in the National Library, 
Paris. Ho died August 7, 1632. 

QUESNEL, PiEiiUE, the lioad (if tho family, was 
descended from an ancient Scottish house. He was 
protected by Mary of Lorraine, who presented him 
to her husband, James V. He niamed Madeleine 
Digby in Scotland, and, after she had bom him one 
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aon, ratiirnad to Fratioa atid aetdod in Paris, where 
he was stilt living in 1580. His only known work 
is the design, executed in 1657, for the east 
windows in the church of the Augnstines, at Paris. 
The subject is die * Ascension,* with Henry 11. 
Catharine de’ Medici as kneeling spoctutors. 

QUESNEIL, Todsbaint, son of Nicolas the elder, 
flourislied in 1651, when ho painted history in 
collaboration with Fi4ininot and Duhronil. In the 
above-named year ho signod tlie act of union be- 
tween tho muster painters and the academicians. 

QU4TRY, B%iinifeLffiMY, a French jiainter, who, 
in 1543, painted a scries of mythological pictures 
in tho Tennis Court at the Tuileries. 

QUEVEIIDC, Fjunvois Marie Isidore, a French 
engraver, doubtless of Spanish origin, was born at 
Josselin in llritUny in 174R. He was a pupil of 
J. B. Pierre utkI of J. do Longeuil. lie engraved 
several plates, as well fioni his own designs us after 
other mnslors. llo exeenled part of tho plates for 
tho ‘Voyage piltoivsipie d’ltalio,’ by the Al)b6 de 
Kt. Non. We have also, among othois, the following 
prints by him : 

A wirics of demgiKi for the * irenriiulo * ; partly engraved 
hy htmaeff^ btif flni^htd hy lUmhmn. 

A «»ric*«i of vigil ol tea for a trauslation of Ovid’s ‘ Fasti,* 
and * Heroides ’ 

Sotting out for tho Habhath. 

Kepublican (’alendar for tho year Two. 

Portrait of Cliarlotte Corday . ( Hi aict iig ) 

QUEVEHDO, Louis Ivk, ongi.ivei, born in Paris 
ill 1788, was a pujiil of liognanlt and C*oiny. 
Among bis plates wo iu<iy name tho following : 

Tho Transfl/y'iiration ; after HaphaeK (‘ Mu'itc Filhol ’) 
Tho Oauaauiti‘)h Woman , afttrlh ouats. (Do ) 

Tiio ItumauH and SabitieN ; after JJai id. (‘ liecucil dcs 
Prix DC'cimnaux.’) 

Iho Tlireo Ages , after Gerard, (Do.) 

MnreuR Soxtns ; 6'ufroi. (Do.) 

Orohtes and tho h'uncs; ajter Henueqain. (Do ) 

Tho Ciirouatiou of Napoluou 1 ; of Ur David. (Do.) 
Andromoi'he ; after (nurni. (Etching ) 

Neptune and Ainphiirito ; aftn (iiulio liomnno. (Do ) 
Heiiry IV. and his tannly , aftii Jnyri*^. (Du ) 

Daphuis and ('"iihie ; afU r Gu ai d. (Do ) 

(Tkene four jdatii vttv finished uith the bunn hy 
Jitchomme). 

QdlLLEKIER, NoKl, a Fienth histoiicnl painter 
and assistant professor of the Aeaclemy of Paint- 
ing, was born at Orleans in 16114, and died in 
1669, ill Paris. lit* was received ut the Academy 
in 1663, his lecoption pit lure being a ‘ Saint Paul.* 
Ho executed paint mgs in a cabinet at the Tuileries, 
and during sevoial yesis of his life was conservator 
of the pictures in the Koyul Palace of the Louvre. 

QUILIdARD, PibRRF Antoine, a French painter 
ana engraver, was born in Paris in 1711, lie was 
a scholar of Watteau, and soon after leaving the 
school of that master, lie was invited to tho court 
of Portugal, whcio he was made painter to tho 
queen, and a member of tlie Academy at Lisbon. 
His principal work ns a painter is a coiling in the 
ueen’s bed-cliamber. He engraved from his own 
esigiiB tlie plates for ‘The Funeral of Duko Don 
Kudo Olivsies Pereira,* iiublished at Lisbon in 1730. 
He died at Lisbon while still young. 

QUINAURT, Charles Louis Francois, a French 
painter, bom •at Valoncienuos in 1788. Ho was a 
pupil of Abel de Pujol and Watelet. His pictures 
ure numerous. In the museum in his native 
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town there is an * Erminia with the She^ieid%* ibi 
a landsc^e! 

QUINKHABDT, Jan Maurits, was bomatHeeSi 
near Cleves,in 1688, and was a scholar, suooessive^f 
of Arnold van Boonen, Lubinietski, and Ver- 
kol je. Ho painted familiar, allegorical, and mytho* 
logical subjects, and was excellent in portraits, of 
which he painted a groat number. Five good ex- 
amples are in the Amsterdam Museum. He died in 
1772. His sou Julius, bom in 1736, was instmeted 
by his father, but abandoned art for commeroe. 
He died in 1776. Two pictures by him are in the 
Amsterdam Museum. 

QUINTILIEN, — , is mentioned by Florent le 
Comte as the engraver of some plates after Callot, 
to which he did not affix his name. 

QUINTON, Georoe, a self-taught engraver, was 
born at Norwich in 1779. Some of bis works 
appear in the ‘Gentloman*8 Magazine,* 1796. 

QUIRICIUS DA MURANO, an obscure painter 
over whose career there has been miicli discussion. 
Among tl 10 treasuies at Rovigo towards tlie close 
of the 18th century, Francesco Bartoli noticed a St 
Lucia by an unknown painter in the house of the 
(Jampanari family, dated and signed ns follows, 
O^ms Qitiricins de Joanes VeneciisM^ 4062. This 
picture is now in the possession of Caidinal Sil- 
vestii at Rovigo. The signatuie and technical 
char,ict( ristics siiggost that Quiiicius was the pupil 
of Giovanni (rAleniania, the cliief of the famous 
works! lOp of Miirano. In tho Venice Academy 
there area ‘ Virgin Adoring* and an ‘ Ecco Homo,* 
both clearly by tho same band, and the former 
signed . . ntuftts, Murano. This signature, how- 
ever, ih either false or repainted. Foi a fuller dis- 
cussion of Quiiifiiis, sec Crowe and Cavalcaselle, 
‘r.iiiiting in Noith Italy/ vol. i. pp. 34-— 37. 

QUTllOS, laiRiNZo, a Spanish historical painter, 
and imitator of Murillo, was bom at Santos in 
Estremadiiia in 1717. lie studied at Seville under 
lieniard German TJorente, and made great progress 
both in fieseo and oil p.iintiug. To perfect himself 
in diawing, he went to Madiid ; but liis turbulent 
disposition induced him to abandon the patronage 
of Corrado and Mongs, who were disposed to em- 
ploy him. lie rctuimd to Seville, where he ro- 
inained for twenty yeais without ever making any 
one aciiuainted with his place of residence. He 
employed himself in copying tho works of Murillo, 
which lie did very successfully, selling his copies 
through an agent, lie died in 1789. He has left 
works at Madiid, at the Royal Academy of San 
Fernando, at Cazalla, Granada, Xercs, Seville, and 
at otlier places in Spain. 

QUITER, Herman Hendrik, (or Har Hind,) 
a Duteh mezzotint engraver, was born in 1620, and 
died m 1700. We have by him a few English 
portraits, after Sir Peter Lely and others. 

Ilis eldest son, also Herman Hfnduik, studied in 
tho school of Carlo Maratti, in 1700, and was after- 
vrards painter to the Landgrave of Hesse ; he died 
in 1711 at Brunswick. Magnus QuitkR, a younger 
son, a portrait painter, was also a short time in me 
school of Maiiitti ; he \ isited Holland and England, 
and probably assisted Kneller. He was afterwards 
keeper of the Gallery at Salzdaliim, and died in 1744. 
There wis also an E. Quitek, a mezzotinter, Who 
produced a few plates after Jan do Baan. 
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RAAB, Ignaz JoSEPiTj a pahitoi, wns bom at 
Mechanic in Bohemia, in 1715. lie studied at 
Qetschin under Majoi, but in 1744 entered the 
Jesuit Order, for which he did much decorative work 
in fresco. He died at Welclirad in Moravia, in 1787. 

RAABE, Joseph, u portrait and historical painter, 
was bom at I)eutB(‘h*Wur(embtirg, in Silesia, in 
1780. After travelling through (lerinany. Fiance, 
and Italy, ho became comt ])ainter to the DuKe ol 
Hesse, and teacher of drawing and painling in the 
Academy at Bunn. In 1810 lie bocaiuo a metuber 
of the Dresden Acad(*niy, and in iip '<nin« your 
wont again to Italy. Some years latoi he was 
appointed court painter to the King ol Saxony. 
His chief works an* tigures of St. Pctoi and Si. 
Paul, painted for the diuioli at Naumhiiiir, ni 
Silesia, and a * Madonna and (Miild ’ for the oIuik h 
at Worthau, in the same province. In the 1 'jden 
Gallery there is a soiiob of pietnies and diawiiigs 
by him illustiating the history of Germany in the 
Middle Ages. Kaaho died in 1849. 

BABAGLIO, PiiosPEit, was a nilivo of Brescia. 
There is an altai-pio( i by him in tin* church ol the 
Capuchins in that city, dated 1688. 

ItABASSE, iIkav, an ongravci and print-seller, 
who flourished in l^aiis about 1050 Three piiiits 
have been attrihiited to him: a ^Judith,’ signed 
Jean Habas aver rieviluje Jit Koy ; a ‘Holy 
Family,' with his iuituiN, J H , and a * Hej*ohe 
in Egypt,* with the sime letlcTs in u cipher. The 
two latter have been \ aiioiisly ussigiied hy different 
writers. 

BABBIA, Bafaelle, a portrait painter, was hoin 
at Marino. lie v^us Jiving in the year 1610. 

BABEL, Daniel, tlie son ot Ji nn Babel, was 
probably instructed by him in the principles of 
art. He painted landscapes, some of whicii have 
been engraved. He etched a k oimidtTable numher 
of plates in a style reHomhliug that of Israel 
Silvestre, whieh chiefly consist of views und hind- 
scapes, with figures neatly drawn, Ilis death is 
saiu to have taken place in 1628. 

BABEL, Jean, painter and engraver, was b(»rn 
at Beauvais, in France, between 1545 and 1550. He 
exACUt^ several etchings for a book called ‘The 
Antiquities of Paris,* published in 1588. Ho en- 
grave portraits of Charles V., Louis XII. , Soissons, 
and Coligriy; and painted portioits of Henri HI., 
Gamier, and others. There is a copper-plate by 
liim representing the ‘ Martyrdom of St. liawrence,' 
copied from the print of Die same suhioct engraved 
by Marc Antonio, after Baccio Bandinelli. It is 
aroaller than the original, and on a stone at the 
bottom of the print is insciibed /o Rahel Bal- 
IcnacuB lute ParidL Ho di«<l in 1603. 

BABEN, Sebyatios, (Babven, or Baven,) a 
Dutch 'engraver, of whom little is known with 
certainty, except tliat be engraved the ‘Twelve 
Cnsars/ after Scradanus, on one of whicli is a ciplier 
formed of S. K. V,, and on the rest his name varied 
as above ; wd the ‘ Madonna della Seggiola,’ after 
Haphael, signed Seryatius Baeven. B 3 ' some ho 
bail bean confused with Serwouter ; but the cipher 
of tba latter 'is very different from his, l^ing 


composed of a P and an S interlaced, followed 
hy u W. 

BABEU, Johann Gkoro, a Gerinan engraver, 
was 1)0111 at Vienna in 1764. He became thejpupil 
of Muller in Stiittgait, and of Dosiioyers in Pans. 
IIi» eliit'f works are ‘Childieii,’ after Van Dyck; 
fi ^Madonna,’ after Baphaid , and a portrait of 
Pjinco Ludwig of Bavaria, after Kcllerhofen, 

BABIKLLA, PAiUiO, a Siianmli painter of battle- 
pieces, who lived at Sanigossa at the commence- 
iiiont of the 18th ceiitiiiy, where ho enjoyed a cou- 
sidciahle reputation. Though not voiy correct in 
his drawing, in his painting ho follow'cd witli 
success the styles of Juan Bi/i of t^uslille, and 
Jnin dc Valdes of Andalusia. There are several 
pietures in the Tiimtanos Cal/.ulos do Toruel 
attiihuled to him ; also in tlie chapels of St. Marco 
and Santiago, and one in Iho ('Atfiediid de la Sou 
at Saragossa, repiescnting the Battle of Clavijo. 

BABlSlNt), Tommasu da, commonly known as 
Toinmnso da Motlena, a native of Modena, who 
tlourished Ul a painter in the llth century. Of his 
life nothing is known foi coitain, hut the chief 
woiks wliieJi Imve been the menns of picservuig 
his name ate: an ‘Ecco Homo’ ami ^Madonna’ in 
the chapel of the Castle ut IvailstiMii ; a ‘ M idorina’ 
m the Galleiy at Modena ; a ‘ Madonna w ith Saints * 
in the Belv(‘(h*ro at Vienna, and several Saints 
III the chinch of St. Niuolo at 'Pieviso, most of 
whieh are in a veiy oxagget.in d slyle. See Ciowo 
and OaNalcaselle, ‘Italian Painting,’ vol li. p. 219. 

BABON, Nkolas, (or Ueiion,) son of Picric 
(Bahon), was boin m Puis in 1641, and painted 
histoiical subject s. He obtained honours at the 
Academy'in 1666, and was admitted a member ill 
1686. lie died the same yeai at lleiniant. 

BABON, PiFiuth, (or Iti.iioN,) bom at Havre 
in 1019, piaUisid poitiuit painting. He was 
admitted into the old Boy.d A( adomy of Fiance in 
1660, and died in 1684. 

BACVIIETTI, Bi!iUNAUDo,tlienepbew and seholar 
of Giovanni Gliisolfi, was lioiii ut Mikm in 1639. 
Ho painted anhilei tin il views and iieisjjectives 
in the Bt>lc of hiH instructor, for whose picLuros 
liacchetti’s are not iiiifrcquently mistaken. They 
usually represent sea-ports embellished with mag- 
nificent buildings, which are d awn with procisioii, 
and handled with taste und spirit. There are 
many of his wuiks in the private collections at 
Milan, where he died in 1702. 

BAGINE, Jean Baptis'ie, a French engraver, 
bom in Paris in 1747. Ho was a pupil of Fran- 
gois Aliamet, and has engraved several vignettes 
and other plates for books, after Cochin. We have 
also some prints of landscapes after different 
masters, and a few* subjects from tlio pictures^ in 
the Orleans Gallery. Among others the following 
ore by him : 

Hagar and Ishmael ; after T F JIfoh. 

A ratoral Subj«)ot ; after Ji liremhtrg, 

A Pair of Loodicapes ; after FiUement. 

BACLB, Francois B., portrait painter, horn at 
Li^ge, 1739, a pupil of Doprez, and studied also 
in Italy. He succeeded his lather an painter ia 
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^rdliiMr to liha chapter of B* Lambert's Cathedral. 

HedSdl7n. 

RApOLYFFE, Edward, an English mezzotint 
and line engraver, born at Birmingham in 1810. 
He studied under his father, W. Badelyffo, wlioin 
he assisted for some time. Coming to London in 
1842, he worked for llie AnnualH and tlio *Art 
Journal.* In 1862 ho engnived a sories of land- 
scapes after David Cox for the Art Union of 
London, lie died in (yamden Town in 1863. 
AmongHt his best }>lato8 aro : 

The Windy Day ; aftpr /> Cox. 

A Wflflli ; after the mmf. 

Kenilwortli ; a fter the same. 

The Ifay-iii'ld ; ajter Jhsolon. 

liapo of Kuropa; aftir ('fatale. 

Tho lioacou Towor ; after the ^ame. 

Morning: Sea CouHt; afterF. R. I^e. 

RADCIjYFFE, William, an English engraver, 
born at Birininghain in 17H0. His works arc in 
the line ziianner, and aro eliii'fly hiTid^apo. lie 
practised in his native town, and had iniu h to do 
with the (‘neoiirageinenl of ait there. Thus, in 
IH14, he was one of the founders of the fust Bir- 
tningliam school of art ; in 1H21 he asHisied in the 
formation of the Society of Arts ; and, in 1842, he 
nuled in the est ibliHliiiient of the Society of Artists. 
Many of his works are lobe found in the Annuals 
of the time ; perliaps liis best efforts arc in ‘ Graphic 
llhistrations of Warwickshire’ (1829), and JJos- 
coe*8 ‘ Wanderings in North and South Wales.* 
IIo died at Hirmingliam in 1855. The following 
are Homo of his best plates: 

Tortrait of Dr. Milner; after liarfnr. 

Portrait of Lord NoIhuu.' 

Rest ill tlio Dewrt ; afitr Midftr. 

OrOKsiug the Hand«« ; aftt r ( 'of hut. 

ChurGi ot St. «lulian ^ afitr 'lartur. 

Huruby (*uHtle ; ajtti tin same, 

Di'al ; afttr the samt. 

RADCLYFFE, Wiluam, an English portrait 
painter, was the son of W. UadelylFe, tho engraver. 
jIo practised at BhininghHin, and aftcrwaids nt 
Lunaon, exhibiting occasionally at the Royal Aca- 
demy. He died young in 1846. 

KADEMAKER, Aiuiaham, luobahly the younger 
hrotlicr of Geiaid R.ideiiinker, was born at Ainsti r- 
dam in 1675, and is said to have rcaclu'd an 
eniiiierit rank in art as a laiulseape painter, with- 
out the assistance of an instructor. His first 
productions were painteil in water-colours, and 
^^c^o veiy highly fiuiHli(‘d ; but he af(i*rwnids 
practised oil pninling, %\ith no less success. He 
was well acquaint <*d with the rules of architecture, 
and omhcllibhed his landscapes with buildings and 
mins, in a very pietiiiosque manner. lie engraved 
from Ills own dcsignf} a set of plates of tho most 
iuteresti rig views of aurient monuments, &c. in the 
Netherlands. They are executed in u iiiasterly style, 
and were published at Araslcrdain in 1727. Rade- 
insker died at Amstcidiim, .Liiiuary 22nd, 1735. 

RADEMAKEU, Gkrarp, horn at Amsterdam in 
1672, was tho son of an urcliitoot, who taught him 
the nrst rudiinonts of drawing and perspective, 
with an intontiou of bringing him up to his own 
profession ; but perceiving liis son’s inclination for 
painting, ho placed him under the tuition of A. van 
Ghoor, a portrait painter of some reputation. He 
bud made some progress in bis studies when the 
death of his master deprived him of his assistanee ; 
but he was sufficiently advanced in tho art to give 
lesHons in design; and ho was engaged by the 
Bishop of Bebasto to teach bis niooe drawing. 
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Thnt prelate being afterwards obliged to iMt 
Rome, Rademaker was invited to accomp^y hiiQi 
and hod the advantage of improving nis talent 
by studying tho most interesting objects in that 
capital. His genius led him to represent views 
of the principal ruins and other monuments in that 
city and vicinity, which he designed with accuracy 
and precision. On his return to Holland he met 
with the most flattoring encourageiiient* He did 
not, however, confine himself to architectural 
views, but painted w*ith considerable success 
historic and einhiematic subjects which adorn tiie 
public edifices at Amsterdam and the other cities 
of Holland. In the Townliall at Amsterdam is an 
allegorical subject painted by Rademaker, repre- 
senting tho regency of tho city; and in the 
collection of the family of Walraaven there is a 
view of tho interior of St. Peteris at Romo, de- 
signed witli great accuracy. IIo died at Amster- 
dam in 1711. 

RADET, Jean B., a French painter and native 
of Dijon, whore he was born in 1752. As an artist 
ho bad little huccosh, but won some reputation 
with bis pen. He died in 1830. 

RADI, Beknauiuno, a native of Cortona, an 
Italian designer and engraver, whose name is affixed 
to a set of aicbileetural omamerits. nionuments, &c., 
published at Rome in 1618. They are slight, hasty 
etchings, and bear the title V<frie invemioni jter 
depoxitf di Jfemay'dino I^adi Cortmene. 

RADIO IJES, Anioinic, a French engraver, born 
at RlieiniH in 1719. lie is said to liavo visited 
England, wheneo he wiuit through Holland to 
Russia, and resided several years nt vSt. Petersburg, 
wlieio be ongiined the poitiaits of tho Prince and 
Princess Qulliti^in, and other persons of distinction. 
Ho also engraved a plate for the collection of the 
Dreirlon Galh^ty, repn^senting Angelica and Medoro, 
after Alessandio Tiarini. 

RADIN SALEH BEK JAGYA, Prince, a native 
of .lava, where he was born eaily in the present 
e( ntury. He was tho pupil, in painting, of A. 
Selulfhont and G. Kruheiuan. lie lived for a 
time in Dresden, and aftei wards accompanied 
lloi ace Vernet to Algeria. Among his best pictures 
are * A Lion Hunt,* ‘ A Rtoriii at Sea,* and a copy 
of Paul Pottei’s ‘Bulk’ 

RADL, Anton, r Jandscape painter and en- 
gravei. born at Vienna in 1774, luetived bis early 
training in ibo Aeademy at Vienna, but in 17W 
he went to Brussels, where ho put liimself under 
the painter Koriiier. Thence ho went to Frank- 
fort, and worked at engraving under Prestel, 
whose chief assistant he became, and hnd a great 
share in the engravings by Prestel after Riiys- 
dael. His eliief excelleneo lay in his drawing, 
especially of foliage, for his colouring was hard. 
He died at Frankfort in 1842. His chief paintings 
are ‘A Wood in Smniner' in the Darmstadt 
Gallery, and a ‘Woodland Scone’ in the Stadel 
Institute. lie has left seventy-five views of Ger- 
many in sepia and Indian ink ; while of his 
aquatints the most worthy of notice are: 

A Moonh'fflit Scene ; after Van der Neer. 

A Cornfield ; afUr Rupsdael. 

A Cattle Scene ; after Potter. 

JL Bear Hunt ; after Snpders. 

RADOS, TjUIGi, an engraver, born at Parma in 
1780, was educated in the Academy of that city. 
His principal engravings are : 

The Bmperor Francifl II. ; after Bosio, 

King Ferdinand ; after the same. 
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AnAdolw Aaton ; qflM* m«a 

3Pmtoe Engeoe ; a/ltor Jacad 

The Last Suiiper ; afier Ltonardo da J^nct 

Madonna Bn throned « afttr Rajihaef, 

A IjandBoape , Oouzaya 

RAEBURN, Sir IIfnry, nn eminent poi trait 
painter, \vas boin at Stoc-kbiid^e, now lornnng 
part of Edinburgh, in 175G 11 ih fitliei i\n8 a 

manufacturoi, but at the age of ho was UfL 
an orphan, and was placed at IL riot's Ilosjufal 
At the ago of liftecn he was i])prbnticcd to a ^,old- 
smitli in Edinburgh, hut a piojicnsity foi 8k( telling 
and drawing, which ho hul evinced at school, 
seemed moio to occupy his mind tlian the business 
of his master On discovering this propr nsit> , and 
seeing some tolci ibl> executed mmiitiii which 
he had painted his inaster cncouiigcd him in 
the pursuit by iiitioducing him to DimcI M irtin, 
the leading port r i it pLintci at that fu in Editi 
burgh The sight f that irtist h i u it oiico 
lighted u]i a llainc in the mind ul >(mn^ iiachuii , 
and the kind m inner in wlidi tin piintir ri 
ccived him iimde nn iini nssion which w is rot 
ohhhrited wliin lie aiii\ d it the summit * 1 iim 
reputation By tin fuilln i kindness ol his m isle r, 
the goldsmith In was p mntted to [»i n Iih iil, and 
was HO Slice oHstiil, tint in i sh it limo he was 
enabled t) pinch isc the reninindcr oi hisn|pini 
ticeship, and to become inhsudU a pajntn oi 
portiAits in miniature As his UinAvledgc oi ait 
increased, so did hi \itws c'pind hul aw If 
had leceivfcd no pnliminiry instiur tion he 1 il 
many difBcuUn s to contend with Pj pcrsevif laiico 
he uveioame tluin Al iitin lent him putuus with 
porunssion to copy tin m hut without oili iing any 
assistance as to the ininrni lu which ho w is to 
pioceed. The cldci artist it is siid, guw un 
easy, when he siw tin tilcnt of tho ncopl^yte, 
anci feaiing tint In w is fosteiing a iiial who 
might here after clispu^o his supir m i< }, he shiiipily 
terminated the icqnnntince This stems to h ivc 
been the end of Kacimin h tally stiuluH lie sewm 
applied himsrlf onlinly to ])aintmg in oil, and his 
reputation, with liis a])pliention, o))cned to him the 
doors of the iicli, whose tolbriions of pictuics 
ailorded a hettci oppoitunil} to hccoine ucqiiaiiilid 
with the beiuticH of art thin he had liitln ito 
enjoyed At the age ol (w<nt> two ho mniiiid 
tlie widow of Count Leslie, i lid> who hid, as 
a miidcn, boon a Aliss E<igii With hci he oh 
tained aioituno which pul limi iboM inoTnyciUH 
He at once rtmaircd to London to seek the advice 
of Sir Joshua ue> nolds, who eounsc lied him to go 
to Rome, and study Afichatl Angelo This sdvite 
was strengtliened by nn ofTe i of pec uiiiary issist me o 
if needed, and letters of inlroduc lion to peisons who 
might be useful during his stij m ltal\ 'I ho 1 it ter 
he accepted, and with his wit< deputed for Re me 
After two gears' reside me in It ily In iitiiriud to 
Scorland, and may be said to line eoinmeneed hm 
real profcssiuii il caicoi He soon took the Ic id in 
E^nDUTgli, and verilnd the jiistiKss of his fonnei 
friend Martins apprehensions For yens, appli- 
cation, impioveinf lit, and success went h nd in 
hand, and he might icckon the gn iter pint of 
the distinguished men of Sc otlmd of his time 
nmong his sitteis and fi lends In 1813 he bee inie 
an associate of the Royal Academy, and m the 
following year R A , it is said without the usual 
aolicitation. He now again turned his thoughts 
to the metropolis, and consulted Sir Thomas 
t^iwrenoe on the subject, who persuaded him to 
be content with his Scottish supremacy. He took 


tlie advice which Lawrence had given with to 
much diBinterc stc dne 8 ‘>, and tho portiaits of the 
mountain chiefs, the Micdonalds, Mackenzies, 
Caiiipbells, Brucos, Hays, Scots, Diifls, Gordons, 
Douglast s, TI iiiiiltoris, and in my others, attest 
tho fiilncbs of his practice In 1822 , wlien Oeuigc^ 
IV \iHittd Scotland, he was kniglitccl, und tno 
following year ijipointcd “ llis AIijc sty’s liinncr 
in that ])ui of his dominions, with all llm rights, 
mi\ lieges, and advinligts Iheicunlo bilonging,** 
Wh Ik \ or these lights, piivilcges, and advdiilo^es 
niighl 1 ) 0 , he did not long e ijoy them, lor ho dud 
in Ldinhiiigh in 1821 Jt has only been withui 
riu hist few yeuiN tint RKhuin’H high lank m art 
his hem fully aeknowleeiged In 187 b a e olU'etioii 
of 325 i»c)iti iits by him w is hiought together in 
the gillciKs of the Roy il Sc ottish ACfidemy and 
m 1877 s^^^lll of the best wcie it the Winter 
] \hihiiton ol tho Hoy il At ultmy in London. 
Since tlioii the Scottish painter has heen list using 
in public ostcciii, and now h< m ly ho said to rank 
nc^t to R y Molds ind G iinshoiough among Hiitisli 
] unteis <1 }u)iti iits 1 ho following list ih con- 
iine d to hib moie nutihio and more accessible 
poi traits 

Ldmburgh U (m ill Mis TTimilton of Kairnos 
„ „ Airs Kf line cly (»f IhiiMin 

„ „ Airs Seott Moiiciii (F 

„ „ rroitssor Wilhou (at the ago of 

twenty ) 

„ „ Dr All \ inder Adnm Koctorof 

t)u llighSch ol oi Ldiuburgh 
ironi J7rt8 to 1800 

» „ Id iiou 1 rnnr IN Homer. 

„ „ I Old N* wton (a rjti/ J ceuire) 

t, „ John Wnuehujio 

„ „ T (Illy Mille t 

», „ Cul ALstarlMa doiii 11 of Llr n- 

garry ( « lo ni a mast r^iece) 

„ Nit Poit frill ISlllijrOW 1hl Molllllst 
„ hr) Its* II (II l>r N at Imiiiil Spins 
„ hi ft sin Jit Its j ird J ri di nek ( arnpbill 

Leith litntiif lIouH Poi 1 1 ait of Admiral Lord Dun- 

t an 

r ondon JVi// O til 1 nil liiiglli ])ortrut of a Lady. 
Vaf lint (rail l,t Hon ] riiicis Uonicr 
*» „ lUv lohii lloinu 

n t* Julni Siiu I nr of Ulbotcr 

f. „ llniry Mukiii/ie 

Pans r OKV f A ( Ire ( iiwich l*i nsioiu r 

Kobe rt Be 11, IVocur itor of tlic Chun h of Se otland 
1 he Hon He ury Lr^kine 
lit Hon Tiionias Uder 
Dr Janus Hutton 
Professor Jose ph I lark 

Sir William Miu Ir ud, Ix>re1 (of Session) Bonnatyne. 

Jit Hon Sir Jiobert Liston 
Duly Liston 

George, fifth Duke of Gordon Umee) 

Douglas, nghth Duke of Hamilton. {Hamilton Palace) 
('’ommodort Gc r rgo Johnston 
Professor Adam 1 1 rgitson 
Sir David Diindas 

Ibe Rt Hon Robert Blair of Avonton (Society of 
IhitfritoU M Siijnet) 

Tliomas GlcKlsianc s (grandfatuer of W H Gladstono) 
Adam Roland of Gosk 

Rc V Sir Henry Moiieneff WcUwood, D D , Bart 

•John liobinson, LL D 

Sir Walter Scott, Bt {DitIre of Burrlntrh ) 

Henry Duiulas, first Viscount Mchillc (BatA of 
St otland ) 

William Tytlcr, W S , P E S E 
Honry Matkeuzio 
Baron Hume 
Professor I homas Reid 
Rear-Admiral John Maitland 
I^^essor Dugald Stowart 
Archibald Oonstablo, the pabluher 
Archibald Skirving 
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Benr. 'BqFlor, Fritu^pal of Glasgow Univonlty, 1803- 

Xlanlel Stewart. 

Lord Jeffroy. 

Lady Baebum. 

Himself. 

Many of Racbum*B portraits havo boon fiTiely 
engraved in rnc/zotint niul otlier inothodR. Tlip 
beat pUto after luin, perlnpH, is Ch.irlcH Turner’s 
mezzotint from the ‘Lord Nowlon ’ in tlio Scottish 
Katioiml Gallery. 

RAKFLJS, P., (or a wood eTi;>riiver, was 

a native of Paris. Jle llourislH'd about the year 
1575. H<', with G. Goujon, u ndation of tho famous 
BCuJplor .Jean Ci(Mij‘oii, exeeuted tlie cuts for a eos- 
niographical work liy Andie Tliovet. llis ])rints 
are very neatly liiiiHhcd, and aio usually marked 
with the initials P. U. He also engraved on wood 
tho iiguies dealing with masonry in Jean Maitiii’s 
translation of Vrtiuvius. 

RAET, (or Dk Uai.t,) Aiiniumj), painter, work- 
ing at Tidaii, and in Louvain and tho noiglihoui- 
hood, in the seeond part of the 1.5th century. In 
1473 ho nettled fin.illy at Louvain, aiul by liin 
Bocond wife bee amo the fillier of Ljuuh Ua(‘l. 

RAET, Louis, (or launs l)i: S( ii di.ul,) painter, 
tho son of Aiiiould Rail, lletwien 1505 and 
1507 he dceoiated Die w.ills of the chunli of 
Ldaii with paintings, wliii h are now Jiiddori under 
whitewash. 

RAETII, Trv\'iuis, iiainter, horn at Antwerp, 
1620, a luomlxT of the Ordei of Jesus, lie prac- 
tised for Homo yeaiH in Sjuin and in Geimariy, 
painting hisloii(‘al subjicts and, moio c njiec i.illy, 
nortraits. In tho ihuidi of St. (iaMdol])h, at Pam- 
uorg, llieie is a ‘ Crueilixioid by him. lie ic- 
turned to Flandns in 1()02, and died lu ICGC. 

RAEVKN. See lUi.i.N, 

RAFFAEIiLL r.v o, a native of Italy, who 
flourished uhout tin* }( .ir 1705. lb' engraved some 
llistoiK’iil ]dat( s ol no gu at nn iit. 

RAFEAELLINO \i \ llEt.GiG. Seellimno. 

RAFFAELLINt) PA VJ L’JDilK). See Hosian- 
BLLi, Gn»v. Fii. 

RAFFAKLLINO PEL (iAllPO. Sec Caitoni. 

RAFFAKLLO. See S\n/io. 

RAFFALT, bmv/, jitiintei and engraver, was 
born at WeUskiivIieii m Upper Auntiia in IKOO 
IIo entered the Aenbmy at Vienna. Ill- eailiest 

ictuiOH were still life, but he afleiwards di voted 

iinsolf to landscapes, lb* died at Vienna in 
1857. llis principal works arc : 

A Mill in OlnTstfier. 

A Snow lundscnpe. 

A Kivor Roeiie with n OasDe. 

Soup for tho Uim vent. JStO. 

An Kvoning Scene with it Daaile and Uridgo. 

Fishermen's 11 utH. lb 18. 

Post ill oils returning. 

River Lnudhcapo with a Castle. 1S52. 

A Golden Weddiug at Miirau, in Slyriii. 

RAFFALT, Johann GuAurEur, a son of Ignaz 
Raffalt, w'as bom at Mnnpi in Styiia in 1831. He 
studied at Vienna under Pottenkofen, and aftei- 
wards travelled in Hungary and Dalmatia, tho 
Boofies of many of his jiuolures being placed in this 
latter country. Ho died at Rome hi 1HG5. His 
principal woiks are; 

Annual Fair in Hungary. 

A Gipaiea’ Camp. 

PuBZbabrunnon, Hungary. 

Oalf-markot, Hungary. 

Ibe Waggon. 
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RAFFET, Dbnis Auguste MaEib, a 
drauglitsinan, lithographer, and painter, bom at 
Paris in 1804. IloTost his father, a soldier^ while 
young, and learnt drawing during apprenticeship 
to a tumor. Entering tho Ecole des Beaux Arte 
in 1824, he studied under Gros and Charlet. 
In 182C he published un album of lithographed 
studies, tho first of a series which liad a great 
Huecess. Ills subjects were Hcenes from military 
life, to whieh lie remained faithful throughout his 
career. In 1832 he went to the siege of Antwerp, 
and Diroe yoais later exhihitc'd a fine seiios of 
Jitho^rap}lS fium the sketehi'S ho made Diere. 
The patronage of Prince Domidoff enabled him to 
make extended travels in Europe and Woslem 
Asia. During these lours he accumulated ma- 
terials for a large niimixT of vuhiahle lithographs. 
In 1810 Raflet went to Italy, and drew the vaiious 
j>ictnies<pie costumes and uniforms that were to 
fie found in tho still divided country. After the 
Bi(‘ge of Rome liis time was spent eitlier aC Paris 
or at Prince DemidofPs villa at San Donato, near 
FJoicuce. In 185.J tlie two fiionds went to Spain, 
and wlien tho painter died he left ^complete the 
leHiiltiiig allium of hkolelies. Raffet always had 
the peueil in Ids li.ind, and his innumerable litho- 
graphs firm a valnalile ehrordele of tlio scenes 
visited by himself and his flit nds. Peih.ips the 
seiies in illnstratioii of tlie ‘ Expedition des Portes- 
do-f(‘i ’ is Die last. 11 is said that he was more 
than once commissiom <l to paint a ]iicture for 
VcrsailJr'H, hut always postponed it to his favour- 
ite Iithogr.ipliH. R.illct di(d at Genoa in 18G0. 
Amongst his best vvoiks aic : 

Rovuo des Ombit's. 

The Ifivemiig after tho Ikittle of Kovnra. 

Cate lire of CohleiitK. 

Revii'W by Napoleon. 

RAGENEAU, jAcininM, painter, prnetising at 
Die court of Fiance m the lust half of the 17th 
eontuiy, was appointed to tho household of 
Maiie do’ Medici. He died in 1G58. 

KAQGI, PiKiuo Paoi.o, w'as born at Vienna 
about Die year 1G50; but bis parents removing 
fiom Ihciici* to Genoa when he w^as young, he 
received In’s first ediieation in art in that city, 
thougli it is not know n by whom lie was instructed. 
Him picture in the Nunziata del (Jiiabtato, at Genoa, 
repiosimtiiig St. Bonavontma, is in Die style of the 
C iiT.icci, and is mentioned by Ralli as a production 
of great inoiit. After visiting Turin and Savona, 
he estalilished himself at Beigaino, where he painted 
sov'cral pictures for the chin dies and private col- 
lections. In the church of St. Loion/.o is an admired 
picture of tho ‘ Ariniineialion* ; and in St, Marta, 

* Mary Magdalene taken up into heaven.’ IIo also 
distinguished himself as a painter of landscapes, 
which lie eiiibollishcd with figures representing 
pastoral or bacchanalian subjects, painted in the 
style of Benedetto (Jasliglioiie and Giuho Carpiuni, 
Ho died at Bergamo in 1724, 

RAGOT, Fkan^ois, a French engraver, bom at 
Bagnolot in 1641. He engraved some platefi after 
Simon Vouct and Uliarh's Le Brun; but he ie 
cliiefly distinguished for his ability in copying the 
prints I'ligraved by Bolswert, Pontius, and Vorster- 
mans, after tho works of Rubens and Van Dyek. 
He executed about forty of these copies with such 
accuracy and preoision, that they have been mia- 
taken for the originals by inexperienced collectOre« 
He is also said to have engraved a few portraite. 
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BAOUENEAU, (or RiOniOTAn,) A, painter, vras 
irritinff-maBter to WilUam IIL of ()ranpe He 
psfaitea several portraits ot Piinoo FiedoiRk Hem > , 
two of which wore foi the pdrliaineiit of Orangey 

1667 . 

I BAHL, Karl, a German historical and poitriii 
painter, bom in 1812, at Vienna He stiidud in 
the Academy of that city, and at tlu ’x/i of tuent> 
gained the gr<at pri/e for hi ‘ David in tlio t i\e 
'of Adullam/ which tinldcd him to coiiipldo Iuh 
art training at Home On hib return to Vitiina h(i 
obtained a high reputatnn ind i luge nmnbrr 
of pupils passed Dnouf^li hi'i slulto Pclilic'^ oi 
onpiea his alUntion almost as inudi an nl, and 
more than on<e he had to h isc Vienna tluungh 
his inconvenient opinion*^ lit pricti'- d licbto 
painting, and intnj ol liis '\oiks aie to h stfii in 
1118 native aty, lah lo Ik du 1 in 18()^» Tl ( I’d ns 
Todesco, the fuih of th< (nu r nid,^ tho 
intonoi of lUion Sin i s p d ici , di i \ k nin , a 
Banqueting II dl at Oil nlnirg , and s inr olhi i 
builaiiigs w( le ditoiilcl Is ’ ini liic ' 11 )\ in^ 
are also good ex iinpl s ol Ins iil 

Btrliu (ralhnf Siirpiist «f tho (’’'hrisli n ii tlio 

lioinmt ituonibs 

Hmubarg Oalhn/ Miiiitod it 1 i tiia 

„ M inii< d it 1b lu vt iito 

Muuch iVcie PfMrtro- ) Torti nt ot Maxtiii 'Wu^iui, 
thel j S uljitoi 

\ieuaa Ocilf 7 / Sdiu fnn i tho ^Niibdun^ai 
JiuP Isj5 

Kapt Hi iM K ir, m ciigi i\f ? wi I Mil 
at Hdlbronn in 177^* llis Idliti i < duo pii iM 
appienticedliimto isdNoisniiiii iind iivlionili dis 
plnyod the lust n^^ns of Ins 1 ihnt b> tttl ing smill 
luudscapos In 17‘1*J b i\nil t » V n nn i to sfncl> 
under bugn, iniinlainiug liiin c)l incinwbiic^by 
tho pioccids of tho sail oi liih Moiks In IHlVIu 
became a Fellow of 11 k A( idnn> , in 1829 (bul 
engravei , and in IHJO I’ndtssoi Ih dud nt 
VKniiaml841 Tlu it is gieil pov\ei about his 
work, but ail ibsciuv of delicacy 11 is jiiiiuipal 
plates are 

Job and Ins Tiu ndh afOr Jf a hto 

Tlio Uliiid lU ggsr aita tht fi 

Vrt Aontatioii in tin 1 1 riq U tt/ti i I ta La} tol mtmfo 

‘LaNottt,* (fin (mnifn 

The ]3attle of Asperu , afUi hi tfl 

RAIIN, Hunorin enginci boin 1805, atZiiiu h, 
where lie first studud IL t mu to Pius to (oni 
ploto his education, and tin illy hi tt]( d it Miinu h 
lie engi avid some (xcdicnt plitcf for Kiiulbulih 
*Heineke FucIih,* jointly wilh Ad Slihuli 
We iniy also mention his portiait of Wiiukd- 
mann after Angclu a Kiuimann 
HAIBOLTNI, FiiVNirsio ni Muuo (coinni)nl> 
called It Fran(IA), wis bom it Bologna in tlu 
oar 1450 IIih f ither w is i c u pi ntc i , Init iltliougb 
elonging to the artmaii iliss, his famdy v\ k 
highly respected, and owned lands in the luigli 
bourhood. Fiancesco ih said to have been n- 
markable for tho charms of his perHon, niiniiii, 
and oomersation, which undo nim a i,enei il 
faTdttlite, so that ho nurnborrd the iiriblest families 
Of Bolo^a among his fnendn Ho began life in 
^6 goldsmitli’s shop, and aequiied (onsidciable 
reputation by his di signs for coins and inedils, 
hifl gold and silver enamrls, and espicially liis 
lyorks in ntello* Giovanm Bf ntiv ogiio 1 1 , the 
Tslgning prmco at Bologna, became a munificent 
of Froneja, and appointed him to he the 
of tho Mintj an omeb winch he held until 
z 2 


tlio end of his life. Most of his goldsmith^s work 
was exer uted lor tins piinoc, and ptuhlual at the 
dcbtriiction of biH pal it e Franc la^s first incUnation 
to tho stilly of paiiiliiig is utlnlmtrd to Iho m- 
fluent 0 of a visit pud bj.'^ Audit i M intcgna to 
Bolo na in 1472, and bis earliest im ti iiction m 
tlu nit has long boonsiul to hive biinittoivcd 
fioin Mateo Zoppo This, howovor, Su^nor Moreili 
dispiittb, and miintaiiis fhat no sign of Zoppo'a 
iiilliunte is to be Inced in Fi inoia, wliom be 

I loks iipiiii as tlio pupil of t osta, and partly of 
liiiutsto Cossa and Ihcolo Hobeiti do Giandi 
On ot J^’iiimias laihost 1 n >\mi woiks, a Mnall 

(.iiKiliMon,’ in flic Piihlu J iln iry ot Bolotin i— 
extiulcd, 1^1 u« 111 tliiiil fl, ni 17‘)I — shows tho iii- 
fliionci ot b dh Ihis mas(<iH in (ho lino colour 
mil gill cvi»i hsion of th lu ids while tli) 
tiiapiii s II V( rli 1 itlu 1 h iiHlifcjlds of the 
\ii )th 1 (Mclhnt cvaniplo ol his catlusl vioik is 
the St Sit plu II ’ ol th M light s( G lilt ly at Homo; 
ml in itlici IS tlu fiorti lit oi Butoloinni o Biari- 
<h 11 , f >im ily 111 tlu btoilhwuk tolUctioii under 
111 nun ft Hijd it I A pi itiro in tlu B rlin 

Must nm, upitsnting th Holy Fimil> ' wi'^ 
piintt 1 h> 1 I in lit >L this B utol nniiu , wh > vv is 
i senittu in liol i^iia An lUu jncco, n )W in tlio 
Bologna G ilhi}, wis punt id fji the mime ])alK)n, 

II has bci n Itindtclui I, with msiilhcunt jnstili- 
citim tint t'u t iiIuiwoikM)! Ih iijtiiiro IJmbiian 
in toiUiin, hem^ ill itod l>> Il o cxiinpli ot Peru- 
gino, IS he. Ti in pi (iitis hi tn^ht to Bol >^ni His 
tail} iiiuintT fjccms to li iv( hotncnliroh P ri uoso, 
ml HO iikotliit of ( )s( i, tint vitnks h} tlio ono 
h ivt htfu ofli ri asciiht I t the otlui Tint the 
twowtjiktd mliniiltly Itigollicr ih provt I by tho 
i It t th it i pi L I 111 )) imti d h} C t i foi ms n p irt 
of an alt u jnt 1 1 by Fi mt 1 1 in uo Bologn i ti illci y 
Fitnn about tlu yt ii 1501) tlu ii is i gi uln il cb ingo 
p(U(ptil)l 111 tlu of Fi me 1 1 ’s punting Tins 
liislxtn iltiihiitt t1 It) I H fiK ndshi)) With 11 i))h lol, 
mtl his study t)f hi|)ln I s wtnk But within tho 
list ft \v JO) us git il l)ul)fshivf b tn thrown upon 
thr CMstuut t)f 111 } Kiuh imnu li ito liienlsliip, 
ind np m tl dot nm nls th It ttci anti Honiut 
|uiblishc 1 hy U isi i on wliith its attipfiiico 
tl iKiitls riits wttc })iiblislit tj for tlu fust timo 

III I\ Ihmi i Pitliii f , 111 tlu }oii ItwH, indilHtiins 
iinlikt ly th it if M ilv isi i h ttl it illy {itisHt sHt il tlu ir 
ofigmals nothing would txtr h ivn ht t ri foimti of 
tlu 111 Tlu litti styh of tho ihibIci vvluth he 
owed in all ]i hiliility ih mu h to liis own 
111 itiiriiig ]itnvfis ml to tho iiilliuiitt of Costa 
IS to thoinfliuiui of any woik of Haphul tliat 
raim bol on his tyts, ih to Ik hkii at itH best 
111 flio greit altar pioco of tlie N liional Gdlcry, 
(Sped illy Ihc luiutU m a boiuh of fitscoos which 
lu (\(ciitcd for the chapel of St. Cccilii, and 
m til Muloniii of tlie Host Girdtn, at Munich. 
In 1511 , on the return of tl t Bontivogli to Bologna, 
Pr iTiLia was electid one of tlu Uonf ilomen of tho 
)KO)de, in 1512 how is it clttfcd lo the M ister- 
sliip of the GoldHUiitlis’ Guild, and in 1514 ho 
ittaiiied a dignity described as ** Master of the 
Four Arts” Vasan says of him that “ho WM 
icveronced as a god in Bologna, and not oven his 
idmiration for K ipli lol, and his dosiro to see tho 
Imgor works of Ihi great punter, (ould tear him 
away fiorn liis native city” It is said that he 
Il id as many as two hundred pupils ; the best of 
whom passed into the school of Raphael. His 
two sons Giacomo and Giulio also became painters, 
and tho works of the former are often wrongly 
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aittributed to Fraticia himsolf. Froncia diod on the 
5th of January, 1517, and was probably hiintd in 
the church of Sisin Francesco, wlieio tlie rcniains ot 
Oiacomo arc also plated. IT is place in the hibtoiy 
of art is by the side of Perngino Togttlitr 
that master he illustiutcs Hit lnghest ( ipibilities 
the quattrocento tradition liis i \iHting woiks 
are numerous The following liHt indiuhs the 
more notable and tht more attcusible among 
them: 


Berlin. 

«« 

Bologna. 

w 




M 


0 


0 


Broaden 


840 


Virgin and ( hild enthrourd, 
will Saint H 
Holy] iinilv 

'lilt ])iiid Christ h(t\i€cn 
Two Aiigcifl 

TLk Aniiuiui ilion, and tin 
S lints (ti 01 g( licnmr lino 
of Su iin, 1 lain is of Assisi, 
mid Jolm the Evaiigdiht 
(S//ld IJtWC lA A1 niTJ X 
]j , 1 INXll M( ( C( c ) 

\ iigiii iiid( hil I with S unis 
\ 11 f,iii nnd C liil 1 w ilh S imts 

(Si/iud Oils iwANcn 
Al nil 1(ISM(L( (TXWXllII ) 
TIm Aiiininciatioii with St 
.hhii lilt J iptist iiid St 
h lotnc 

Th( M i loiiiia ( nthi inr d lx - 
twtdi Nil its (lolm til 

I iplist, \u„iistiiiL (i( org( , 
St< idu II and an Aii^t 1 
wilii 1I( III di lis 

Th( < riKil Mon, with Sunis 
(7(1 IIK l( llll till I I] tist, 

JiaiKisot Ahsisi,niid]dtiry 

Mag I lU ii) Jinj u i 11 iN- 
ill M nil 

71io N irt,iu idinng the In- 
Imit Clin si, with 
<hs(ph, Angiistiiu, and 

I I iiuis, an I two AiihClfl 
H 111 I ( rlrntsot th< 17 n i, 
Ant < ih 1 / 1 Lutuoglio, 
and (1 (xit >1 lino I uni Ifi 
d( ill) lli( poit, uiL ilso 
iiitiodiK ( d 

Two / / miiullo a*Ji(sm- 
Kition’ and a Hiiici- 
fl MOll ’ 

Oall ZamUeem Tin \ ii,^iii md Child, with 
da tSm P t i) SL 1 1 im is 
Pal» Commude Vugiti an 1 Child, with SS 

I’liil III 1 li mils (1 1 in 
tlic ( lull h ol lli< Sb 
Annuii/i ila ) InsmbLd 
Jtti 1 1 s S 7 /IMS (/ t II u t- 
luiu n J t t n t flit oht in 

/ / jiti'* 1 II »//( iu /i t / ?- 

ffttit ft / II f ii a lit 
„ A Criuiticd CTirist, with the 
"V irgin, tho lilugdulcn and 
SS ] 1 111 IS and ihioim 

(lli( si„iiatiii( T1 WlIA 
All II I IS doul ttul I 

Gal, Ilt^rcolani («od tin halhir Sni ill half- 
hiigth tiguir luscrilxd 

I J lU »\It> m ROLtMNO 
MASAUIO, to IIAMISCO 
U VSINO n lOltl- , AC 1 1 I ICO 
ANT VIO UOIllJA UHOSJ- 
lAIlTO, NIC NON ITlItClir 
OUlMANrO CONS> KYAlOliy, 
rilANCIA AT nil XX IfACIV- 
BAI,A MDXIin 

St. 3fartino An Lnthroiicd ^ irgin with 
Maf/giot e Rain ts, crow utd by a FictA, 

m a lunette 

Gallery, Adoration of the Magi 
„ Virgin and Child (the Child 

with a Bird) 

„ Baptism of Ohnst {Signed 


MuHim 

_ >» 
Pinoiotfia 


ITorence UJizi 

Hamptou Court 


London National Oallei y 


»» 


*• 


tf 




C >// of Jo) 1 Pill y 


Lucca iS in Pi c h mo 
„ Gal M nisi d i Sin 

PiUKjinio 

Ml] 11 hint 

, Vol It It ..oh C ill 

Mull h GdUii/ 

»» »» 
Pins Lo lie 


»» 


Parma Acad degh hdh 
Aiti 


Pttcrsbuig Hermitage 


»? 


»> 


Tunn Gallery, 


FBANOu axTAimc aoxr. t, 

M Y VIII ) 

Portrait of BvangeUsta 
Scappi (Ualf-leDgth ) 

Tho Baptism of Cbnst. 
{Siqnel FRANCTA AUJilFJUC 
noN in) 

Th( Virgin enthroned with 
the Infant Christ, St. 
Anne, and Saints (on the 
left SS Sebastian and Paul; 
on the right, SS T.awrenoe 
and Koniualdns, m front, 
tho young St John) 
htjned PllANCIA AT7UIFFX 
llONONirNSIS 1 

The Viigm and two Angola 
with the Dead Body of 
Cliiisl (the lunette of 
tho last-named) Theso 
two picture N, which form, 
]icibiips, tlio mabtcrpieco 
of I laucia, were pamtod 
fur tlic IjuonMsi chapel in 
tho c] lurch of Son frcdi- 
ano at Lucca 

Till Virgin and Child, with 
two Saints (half-length 
figures hi fore a londscapo 
1) ickgrouml) 

Till Virgin giMng a Pruit to 
till Child (/nso//crf JACO- 
111 S tAMBAIlUS DONON PI U 
1 UANCI CM AT llTf ABIITJM HOC 
Ol L s riLui cunAvrr 14U5 ) 
Tlic A sumption 
A V 11 gill and Child, most 
c iictully finished 
The Auimuciation 
bt Anthony of Padua, with 
a llll Isc ipc bickground 
Uho Midouni aduiing tho 
Inf lilt Christ m an en- 
closure of roses {Sigmd 
PRVNCIA Aimil l X BONON ) 
Virgin and Child (the Chilcl 
pi lying with a 1 inch) 

Tilt Nativity tho Child 
adored by II is Mother, St. 
Jostpli, and two Angels, 
iigaiiist a background of 
mountains 

Tho ( ruciiiMon , Job is ex* 
ti luh tl ut tlir toot of the 
( loss on ( itber side stand 
flu \irgm md St John 
{St fie I 1 kancia AUltl* 
]AMi<T?) According to 
Vasari this picture was 
] aiiitcd for tlic church of 
Saint Job, at Bologna 
Lnthioned Madonna with 
H uuts (Giustma and Bene- 
dict, Scolastica and Placi- 
duH, St Jolm the Baptist) 

{Si pie I F lUANCXA ABBI- 
FJXBdNONIXNSlS M D XY ) 

The Virgin and Child, m 
the b u kground tho * Itesur- 
rectiou * and the * Trans- 
figuration » {Signed f. 

FUANC lA ) 

The \irgin and Child en** 
throned among Saints. 
Intnihid DS LTJDOYiona 
PF CALGIXA -— DXCBXTOSV 
JlOCTOn CANOKICYb-HB F. 
BON KEIIll ICATOB AUCTOim 
— JiOMUS FT RESTAUBATOR 
— HYJV8 ECLESTJB FECIT 
rifttl— P MB FRANCIAK 
APRhFlCBK BONON. AMQ 
MCCCCC. 

The Deposition in the Tomb. 



ttonaa.. 


PAIHTEBS^ND BaJOEAVBRa 


SAimiMMil 


Gdtury, Batlironed liadcmna 'with 
8aintH (Franru, Catharine, 
and John the Baplisi). 
(Signed fuancia AUuiirAiUiJf 

IJOV'i.) 

„ Liechtenstein ColL Portrait of a DuVo of Urbino 
(H), formerly abhi^jm'd to 
Kaphael 

As to Francia’s right to bo cafalo^med us .ui en- 
. graver there has been iniirh diK^'URbiofi. Some 

i )roofs on paper of bis mdU Imvo rodilird uh 
eight are doseribed by I’.iHs.ivaiit), aiul Ik* is 
stated by Calvi to have engraved on coi)])(*r. l>r. 
Waageii thought tbo priiit in the Hiilisb Miis/ mn 
inscribed ‘ Guorino dit Mew |ji ^ was bis 11 m ■« Ix*- 
lieved, too, to bavo engra\'*d the ( b u k t< is 
liist used by Aldus in the 1501 rxlition of \ ii 

JilHUOailAl’Hi'. '' 


Crowe and Cavalfnsrllr, * History of P ut ufr iu North 
Italy,’ Vol. I }). 0r»0-sa. 

Kugler’fl ‘ Handbook t(» the Itnliau Sc1j(»o1s .)t p.iintuig ’ 
^Luyard’s lUditiuu, lsS7\ part 11. p ijijl. 

Milauesi’s ‘ Vasari,’ V'ol III p 

MorellPs * Italian Mnsli rs in CiLiiniiu (lalh ri« i> > ’ 

Minghctti’a ^ lUIbu lo,’ p. (Ul. 

Calvi, * Memorie dulla \ita AuC di P llaibobni ’ 1 1 ohvna, 

1812 ), 

Paflhavnut, ‘ Lo poinfcn graveur,’ pp P)7- 

* Macmillan’s Magazine’ tor FebruMij , l‘v7 1. 

Waagen, * Art Treasuies,’ \ oj 1 p XjIT 

(Sir) A. Panizzi, * Clii era Piantest o <1 1 Itolognn ’ (|)init» d 
tor private cirenl^t jon, 1S50. ton I c«Utu>n, wilh a 
new appomliv, J87»<j 

RAinOlJNl, Gia(omo, Ibe eidci •■on of ri.m- 
cesfo liaibolini, called Fkam ia <il( i liis iJlni, 
was born about llHl. lb* htudud urid< i bi 
futlier, aud aided as Ids assist int. IIi* oxo( ub d 
t>M) of tbe frestoes in tbo i bupi 1 of Si. C <•< ilii at 
Bologna, namely, tbo Miiplism of V<ili n.m,’ and 
the ‘Maityidoiu of St. Ov Hi-. niasteij»0*e, 
pcrliapn, is the beautiful ‘ALulomei siMtid with SS. 
Francis, Bornaid, Seliidum, nnd ^laiuice,’ dulid 
1520, in tlio Pinaeoli ca at Bologua, altliougb his 
‘St. Micluul,’ ill San Donieiiieo, is also vcoy lino. 
Lutein life Giiwonio canio under the inlliieiKe of 
Dosso Dossi, us iiiuy be gatliered from bis two en- 
throned MadonnuH ut Milan. Giacomo dicd in 1557. 
By bill! : 


Burliu. 

Galli ry. 

» 

n 

Bologna. 

»» 

Pinacoteea, 

»» ^ ^ >* 

„ San Stef am, 

„ San fiiovonni, 

„ SS. Avnunziata, 
„ San Domenico, 

Flot«noe. Ditti Gall. 

Madrid. Museum. 

MBaa. 

Parma. 

lirera. 
S. Giovanni. 


The Virgin in (Jlory ( foinlhj 
tnth Ins brother (jiulio). 
Chastity. 

Mailoniin with Saints. 

Two Madonnas. 

Virgin with Sauits. 

(’hr ml on the (’ross. 

Clinst as a Oardoner. 

Thr* Entombment. 

The Archangel Michael. 

A Portrait. 

A Devotional Picinre with Si. 

Margaret in the centre. 

Two entlironrvl Madonnas, 
Adoration of the Shepherds. 


A few scarce prints, dated about 15.30, and signed 
I. F., are ascribed to Giacomo Jlaiboliiii, Among 
them we may name, * A Muse,* ‘ Cleopatra,’ and 
^ Venus and Amor.’ 

RAIBOLINI, Giulio, younger son and pupil of 
Francia, was a painter of mediocre talents. He 
was bom in 1487. Ho worked jointly with Jiis 
brother on tlie pictures named below, which arc 
now in the Bologna and Berlin Galleries respect- 
ively. He died m 1540. 

Bedin. Jfwstfttw. The Virgin in dory, 

Bedogaa. Finaeoteea, Fonr Saints, (lioth signed 
J. J, Fjukou.) 


BAIMBACH, Adbatiam, engraver, bom in Lon- 
don in 1776. His folher was a Swiss by birth, 
but had conic to England at an early period of his 
life, and never left it. After receiving his educa- 
tion at Arelibialiop Teniiison’s Libiary School, the 
son was appi enticed to J. Hall, the engraver, and 
tlio first woik of tlio young iipprcnlice was the ex- 
planatory key to the engi living of Copley’s ‘Death 
of Cbatli.ini/ now in the National Gallery, After 
bis iippiinticeslnp bo cniored us a studenl at tbe 
Jlo^ il Ai adpiny, and took vvbat caHunl employ- 
in< lit be could obtain fiom the boolvHcllcrfl, and 
.its ) occupied hiiiiBclf with mini.iturc painting. He 
lourid tbo latter irksome, and ubaiidoiicd it finally 
for or]gia\ ing. Tlio jilatcs In* c\«'Cutod for Sinitkt 
and Foislcr’s edition of the ‘Aubiuri Nights’ made 
known bis ability, and wcie also piolitable. In 
1812 be bc«'aine i)a\ id Wilkie’s ciigr.ivor, and the 
lust Moik of tb.it distingiiislied ]>aiiit»T that he 
tiaiisfi iTod to co]>per ixas ‘Tin* Vill igo Politicians,’ 
Ibe luxt was ‘Tbo Pent Day,* ami tbeso were 
loMowcd .i1 iiiti'ivuls by ‘The Cut Finger,’ ‘The 
lb Kind Bo},’ ‘ Blinilin.in’s Bull’,’ ‘Distraining for 
Kent,’ ‘ Tbe I’arisb Bo.idle,’ and ‘ Tbe Spanish 
Mntberand Child.’ After Kcynolds he ingraved a 
‘ VenuH ’ and tbe ‘ Ugolino.* ibiimbaeli, it is said, 
never employed an assistant, but oxceuted tbo 
\ bole of liis plates biinsdf. His prints after 
Wilkie nif' in.xsterly works. 7 bey were boldly 
» ngraved, to enable the publi'-bers to take nmiier- 
ous impressions, ,ind tlieiefoio appear somewbul 
dilukat in ailulic fioedom and delicacy of exo- 
< ution. They aic, bowcvei, suited to tbe subjects, 
.nid very fiitlifiil to Wilkie’w ebaiacters. Kibnbaeh 
dn*d lit tiieeiiwiih in 18 13. Resides tbo pl.ites 
above named, be is also icsjiOiibiLle tor the follow- 
ing: 

lioonanl I’arkinson, a Maroon Cliier; after a drawing 
hif Mi i (liilwanls’s ‘ Maroon AV ar ’), 
llhisUations toi (’ooK« ’s ‘ Tales of the CJonii.* 
lllubtratious tor Forster’s * AntbiaD lights.* 

Fiio ])lat|(.s for * K.iss< las.’ 

Plates for Sharixj’H ‘ bpoctator,* ‘ Tutler,’ aud * Guar- 
di vll.’ 

Plates for ‘ Don (Quixote.’ tT/)iigninn • 1818.) 
Krontispiieo to ?5CotL’s ‘ Anibi.iri Nights.* 
liiitiatiou into Mysteries of Ibis; after Sinirke, for 
Harlow’s * Cohimbiinl ’ 

Ihipo of the Golden Flooco; the same, 

A biography of llaiinb.icb was privately printed 
by Frederick Siioberl in 1843. 

RAIMONDI, Marc Anjonio, tbo most famous 
and tbe tiiieht of Ilaliaii engravers, was bom at 
Bologna tow aids tbo end of tbo 15tli eontury, 
according to Pnssavaiit in 1488. But there is much 
doubt as to his d.ites, some authorities putting bis 
birth as early is 1470, and bis death as late as 
a century afterwards. Most piobnbly, however, 
bo was a year or two younger limn Raphael, wliile 
we have no trace of bis existence after 1527, the 
year of tbe sat'k of Rome. Ilia first iniisler was 
Francia, who taught him to work in mello, lie 
may have bad finotbc*r master for part of tbo 
teebiiieal work of tbo goldsniitli’s oiigravor. By 
tbo year 1505 be bad engraved a plate for its own 
sake, a ‘Pyrumus and Thisbe,’ and bad made a 
journey through Upper Italy to Venice. About 
1508-10 ho was cng.iged, in Venice, in making 
copies of seventeen of Albert Dtiror’s cuts from 
the ‘ Life of the Virgin,’ of the thirty-six cute of 
the * Little Passion,’ and of the ‘ Adam and Eve.’ 
Whether Marc Antonio did this with a fraudulent 
iiitoutiou or not has been much 


disputed^^t 
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ibfre 8e«m« to be too doubt us to hie desire «to 
0 roftt, in an unfair way, by Dtirer’a reputation, 
for to the sovonieen platee from the * Life of the 
Virrin ’ he affixed tlie Nureniherger’a mark, while 
the” Adam and Eve ’ in Higfiod thus : 

ALliEUT 

DUUKU 

NOUICOS 

FAOIEHAT 

1504 

exactly aa the original in Hignod. Tho ‘Little 
PasHion’is niarkod >iitli Diiioi’h tablet, in blank, 
much iiH Jlairnoiidi aftcrwanU iiiaikcd hia own 
worka. TJiin, pcrhape, was duo to tlie represent- 
ations made, as Vasari tells us, by Diirer, who very 
probably made use of his fii\ our with tho Emperor 
to g(*t the prohibition to whieli Vasari refers made 
effective against the use of his luiine by tho Italian 
engraver. It is not likely that he actually jour- 
ney<‘d to Venice to prosecute his complaint. Marc 
Antonio’s copies after Durer are as faithful as 
copper-plates afU^r woodcuts, by an artist with a 
great original genius of his own, could bo expected 
to be. 

About 1510 Marc Antonio was in Florence, and 
there engraved the famous plate after Michel 
Angelo’s Cartoon of Fisay which is known as 
*Tho Climhers ’ 6V/w/^c?4r«). About a year 

later be went to Itoine, where lie at first continued 
his imitation of Durer. Koon, however, ho enrolled 
himself among tho followers of Itaphaol, and 
worked for (dglit or nine yeais under his super- 
vision. For a lime ho seems to have woikod in 
Raphael’s studio, hut bo afler\Nards set up a studio 
of his own, wbeio bo received pupils, among whom 
the most famous wore Agoslino di Musi ami Mareo 
Dento da Rav<*nna. No doubt much of the per- 
fection to which the art was hi ought in this 
atflirr >NaH duo to tlie taste of l{ji])liacl, for the 
spirit in which Uaimondi engraved was eiaiously 
akin to that which diHlingnishcs tho Uibinatc’s 
work with the point. Design, expression, and puiily 
ratlior than riclnicss of tecliiiijpie, are tlic meiits 
aimed at. Many of M<ii(‘ Antonio’s plates are 
after lost designs of Sanzio, while many others 
reprodiieo compositions still extant, hut reproduce 
them with variations, suggested most likely by tho 
muster. After Uapliael’s death, in 1520, Raimondi 
engraved after (liiilio Romano. This connection 
brought him into disgrace and into prison. Giiiho 
made a scries of twenty indoeeiit designs in illus- 
tration of Honnols by Fietro Aretino. These Maic 
Antonio engraved, and so scandalized Pope Cle- 
ment VTT., tint bo was clapped into prison. At 
the intereession of the Cnrdmal Ippolitode’Mcdui 
and of Hac<-io Bandinelli be was reloased, and 
set to woik on his plate of the ‘Martyrdom of 
St. Lttwienco,’ after Randinclli. Tho engraving 
when linished was submitted to the Pope, who 
was so pleased with it that ho at onee took 
its author under his special protection, llacdo, 
on the otlier hand, was not satisfied, and com- 
plained to (’leiucTit that' liis work had not bet ii 
faithfully rondmed. Tho Pope thoiciipon com- 
pared the design with the ellgra^ing, and decided 
tliat Knimondi had improved upon Bandinelli. 
The original red chalk drawing by the latter is 
in the Cabinet at Munich. In 1527 Marc Antonio 
lost all lie had at the siege and subsciinciit sack 
of Rome, lie fled to Bologna, and iiotliing moic 
is knoMu of him. From a statement by O. A. di 
Niccoliui di ^bio, however, wo may fairly cou- 


clade that he was no longer alive in 1584. For 
three oenturios Maro Antonio has enjoyed a repute 
ation among reproductive engravers comparable to 
that of Raphael among painters. Fine impressions 
of his b(‘st plates have steadily increased in value, 
until now they excite as fierce a competition at 
sales as the rarest plates of Rembrandt. His 
ceuvre may be divided into four classes : first, the 
pieces he executed during his curly days under 
tlie shadow of Francia; secondly, his imitations 
of Diirer, and other pi eductions before bis journey 
to Rome ; thirdly, his work uniler Raphael ; 
fourthly, his work afttT Riiplmel’s death. In works 
belonging to ilio first class, tho hardness of the 
niellaiort and the immaturity of the youthful 
artist are botli visible. In those of tho second, 
the burin is managed more freely, and the in- 
dividuality of a true artist is more traceable. In 
those of^ the third period the masterpieces of 
Raimondi are to bo found. It begins with ‘ Tho 
Climbers,* which may have boon linished at Rome, 
and includes ‘The Massacre of the Innocents,* 
‘The Judgment of Paris,’ ‘Tho Dance of Cupids,* 
‘The Fivo Saints,* the * Lucrctia,* &c. The fourth 
period is marked by loss care in drawing, less 
delicacy in tlie management of tho burin, less pa- 
tionce, and a greater toleration for maunerism in 
tho works reproduced; thoso were mostly from 
tho hand of Giulio Romano. The following list 
of Marc Antonio’s plates is taken from Passavant, 
but Bartsch’s numbers are also given. 

1. Adam and Kvo. (B. 1.) 

2. Adam and JKvo driven from Paradise. (B. 2.) 

8. God appearing to Noah. (B. 3 ) 

4. Joseph and Putiphar’s Wife. (B, 9.) 

6. David beheading Goliath. (B. JO.) 

6. David with the Jlead of Goliath. (B. 11 ) 

7. David with tho TTeud of Goliath. (B. 13 ) 

8. The Nativity. (B 10 ) 

0. The Massacre of thc‘ liinocentH (without tlio ‘ Chi- 
cot*). tB.iil)) 

10. The Feast at ISi]iiou'<t TToimo. (B. 28.) 

11 The Tinst SuppcT. (JJ. 20 ) 

12. Tho Entombment. (B. 30.) 

13. Tlie Descent from the Cross. (B. 32 ) 

14. Pieta. (B. a,') ) 

15. Tho Marys weeping over the l>ody of Christ. (B. 37.) 

16. Tho Descent into Limbo. (B. 41.) 

17. B Baiil at Athens. (B. 41 ) 

18. The Marys on tho Steps. (B. 45.) 

10, The Virgin Kntliruued. (B. 46.) 

20. Tho Virgin in Glory. (B. 47.) 

21. The upper part of the Foliguo Madonna. (B. 62.) 

22. The Virgin with the long thigh. (B. 67.) 

23. The Holy Family ; aftei' Micliaetanneto* (B. 69.) 

24. Holy Family. Tho Virgin suckling the Infant 

Christ. (B 80 ) 

25 The Virgin with the Palm-tree. (B. 62.) 

20. The Madonna with the Cradle. (B. 63.) 

27-39. Jesus and the Twedve Apostles. (B. 74-76.) 

40 S Cnstopher. (B. 06.) 

41. S Francis. (B. 97.) 

42 H.Georgo. (B. 98.) 

43. S John Baptist. (B 99.) 

44. H. .leroinu kneeling before a Crucifix placed in a 

tree trunk. (B. 101.) 

45. S. Jerome with the small Lion. (B. 102.) 

46. The Martyrdom of S Lawrenco. (B. 104.) 

47. S. Sebastian. (B. 109.) 

48. S. Francis, S Anthony of Fadua, and S. John of 

Cupistrau (B. 110.) 

49. Tho Five Saints. (B. 113.) 

50 Saint Catherine. (B. 116.) 

61. S Cecilia, with four other Saints. (B. 116.) 

52 Tho Martyrdom of S. Cecilia. (B. 117.) 

53. Saint Margaret. (IJ. 118.) 

54. SS. Lucy, Catherine, and Barbara. (B. 120.) 

5'»-07 Chribt and tho Twelve Apostles. (B, 124.) 

68. ChrUt on the Cross. (B. 187.) 




71 . The ymmg Tohies and the QuardUn Angel. (B. 140.) 

73. fl. Anthony. (B. 141.) 

78. S. Anthony of radixa. (B. 143.) 

74. S.ltenediot. (B. 143.) 

78, 8. Bernard. (B. 144.) 

76. a John of Oapistran. (B. 145 ) 

77. 8. Ohristopher. (B. 146.) 

78. S. Stephen. (B. 147.) 

70. 8. Francis of Assisi. (B. 148 ) 

W. The Archangel Gabriol. (B. i 49 ) 

81-2. 8. John Baptist. (B. 150-1.) 

83. 8. Jerome. (B. io2.) 

84. Job. (B. 153 ) 

85. 8. Joseph. (B. 154 ) 

SA 8 lAwronce (9. LoouanB. (B. 155.) 

87-8. 8. Lawrence. (B. 150-7.) 

89. 8. Michael. (B. 158.) 

90. Lazarus. (B 150 ) 

91. 8. Nicholas o^ Tolentino. (B. 100 ) 

03 8. Vutor Martyr. (B. 101 ) 

93-5. 8. Jlooh. Oi* 10‘^-4 ) 

06-8 8 .Sebastian. (H. 105-7 ) 

99. 8. Vincent (B. 168 ) 

100. A Penitent Saint. ( U. 160 ) 

101. a Agatha. (B 170) 

102. 9. Agnes (B 171) 

103. 8. Anne, the Virgin und Child. (P. 17 ’ ) 

101. 8. Apolloiiui. (M 173 ) 

105. a Barbara. (B 171) 

106 8. CHlhenne. (B. 115) 

107. 8. Oatheriuo of Siena. (B 176 ) 


108 a Ociha. (B J77) 

109. a Helena, (i; 17b) 

110. S.LUOV. (B 179) 

HI. The glorified Magdalen. (B. 180) 

113. 8. Margaret (B 181.) 

113. 8. Martha (B 182) 

114. 8. Petroiiilla (1) 183) 

116. Death. (B IM) 

1 16. The Rape ot Ueh n. (B. ) 

117. Alexander pliUMiig HeiiKu’s ])oenis in the tomb of 

Achilles. (B 207) 

118-121 The Four Roman Knights. (B 188-191) 

122. Dido. (B 187) 


123 Lucrotia, (II 192) 

124. Oleopatn (Ariadne). (1?. 109) 

125. Cfieopatra. (B 2(K)) 


126. Tiio Triumph of Titus (B 21.3 ) 

127. Tho Plague of Phrygia. (B 417 ) 

128. Parnassus. (B. 271.) 

129-131. Jupiter, Mats, and Diana. (B 253-255 ) 

132. Vulcan, Venus, and Cupid. (B. 320 ) 

133-185. Jupiter <'mbracing Oupid; Mercuiy descending 
in search of Psyche ; Cupid and the Three OrnccH 
(B. 342-344) 

136. Mars, Venus, and Oupid. (B 345 ) 

137. Tho Judgment of Pans (B215) 

138. The^^ucs Ai/a, or Neptune calming tho Storm. (B 

139. Venus and two Cupids. (B 251 ) 

140. Venus appearing to ASueus (B 288 ) 

141. Venus after the Bath. (B 297 ) 

142. Venus stooping to kias (hijiid (B 311 ) 

143. Venus rining from the Sea (B. 312 ) 

144. Venus crouching. (B 313 ) 

146. Pallas standing on a Sphere. (B. 337 ) 

146-161. Apollo, Minerva, the Muses, and five other 
figures. (B. 263-278) 

162. The Apollo Belvedere (B 331 ) 

163. Apollo with h‘ft arm upraised (B 332 ) 

164. A Boplioa of tho Lost. (B 333 ) 

165. The Standing Apollo. (B. 335 ) 

166. Apollo, Hyoemthus. and (Jupid. (B 318 ) 

167. Dance of Cupids. (B 217.) 

168. Cupid and Three Children (B. 320 ) 

169. Hercules — ^full-face —standing in a incho (B. 250 ) 
170-173. Tho Labours of Hercules. (B. 289-292 ) 

174. Hercules strangling Antsaus. (B. 346 ) 

175 Two Fauns carrying a Child in a Bask* t. (B. 230 ) 

176. Bacchanalia, or The Offering to Priapus. (B. 248.) 

177. A reversed Replica of the Iasi, in wlwh the ^tyr i*. 

ott tilie left of Priapus. (B. i49 ) 


178. A Satyr olas^ing a Nymph with his left amt uiA 

defending himself against a Young Man. (B. 879.T 

179. A Satyr seated, and a Child. (B. 281.) 

180. Nym^i suiprised by Satyr. (B. 285.) 

181. Two VotarioB of B^hus, one young and onefold. 

(B.2941 ^ 

182. Faun and Child. (B. 2d6.) 

1S3. The two Satyrs and the Nymph. (B. 305.) 

184. Pan and Syrinx. (B. 325 ) 

185 Nymph surprised by Satyr. (B. 819.) 

186. The Vintage of Bacchus. (B. 806.) 

187. Cupid ribiug from the Sea. (B. 203.) 
l^S. Tlio Thrive Graces. (B. 340 ) 

189. Orpheus and Kurydice (B. 282.) 

100. Orpheus delivering Eurydico from tho Infernal 
Regions. (B. 205.) 

191. Orpheus seated, playing the Violin. (B. 8X4 ) 

192. Tho Triumph of Galatea. (B 350.) 

193. Bacchus and Ariadue. 

194. l^yrnmus and Thictbe. (B. 322). 

195. The ' Loves of tho Godsv’ 

1. Tho Torso of a Woman, lior head on a cushion. 

2. A Bearded M.m and juiit of a Ix'g. 

3. 4. Figurf‘8 ot Young Women. 

5. Back View of a Head. 

6. Head turned to the Right, cmbracod by a Man’s Arm. 

7. Head turned to the Li*ft. 

8 Head of a Young Woni'in. 

9. Figure of n Young Man, stauding, and stretching 
oui his Right Arm. (Tliese nine fragments are 
all that is left of the plates which bioiight Rai- 
mondi into disgrace with l*ope Clement. They 
are quite inofleiisivo. A complete sot, however, 
belonged to the coUietor Manidto, and after his 
dtnitli passed into tlie Kiench Royal IJbnuw. 
They have l>eon either lo 4, stolen, or destroyed.) 

196. Trniau cniwned by Victory (B 36 J ) 

197. Fortune iioldiug a sail swclh'd by tlio Wind. (B. 

362 ) 

19S. Lo\oofFame. (B 363) 

199 Tune 

2(K) Prudenee. (B 371 ) 

201 Strength (B 375 ) 

202 Tt mpe r.mcc (B 376 ) 

203 Philosophy. (1> 381 ) 

204 Pcjctry (B 382.) 

205—211. The Hcvtu Cardinal Viitncs. (B 386—392 ) 
212. Pence. (1139.1) 

213 * Ai^adcus, Austc ritas, Amititia, Amor.* (B. 355 ) 

21 1. The Four Doctors. (B 101) 

215 ‘ Le IWloii Courbo ’ (B 369 ) 

216. Tho Woman witli tho i’rescint. (B. 354 ) 

217. The Man with tno TrnTn])t*ts. (B. 356 ) 

218. Ruidiael H Dream. (B 359) 

219. The Young Man with tlm Firebrand. (B 360.) 

220 Man and Woman holding a Sail (B 361 ) 

221. Tho Old Shepherd and the Youth (B. 366 ) 

222. The Old Man and tho Man with tho Anchor. (B. 

367) 

223. Woman with Winged Head (B. 368 ) 

224. Man Beaten with a Fox’s Tail. (B 372 ) 

225. Woman with two Sponges. (15 373 ) 

226. The Man and Woman with Globes. (B 377 ) 

227. Young Woman watering a I’lant (B. 383.) 

22H. Man whipping Fortune. (B. 378 ) 

229. Man slum mg a Woman a Hatchet (B. 380.) 

230. Young Man with a Lantern (B 384 ) 

231. Two Naked Mon, standing. (B 385.) 

232. Serpent speaking to a Young Man. (B. 806.) 

233. The Two Women and tho Zodiac. (B 397 ) 

234. The Violm-Player, and tho Three Naked Women. 

(B. 398 ) 

235. Young Woman in Classic Dross, between Two Men. 

(B. 399 ) 

236 * 11 Stregozzo,’ or * Sorcery ’ (B 426.) 

237. Man Crowning on Eagle (B 42b ) 

2.38. The Shepherd and the Nymph. (B. 420.) 

2:?9. Old Man imd Young Woman. 0^ 430.) 

210. The Old ai d tho Young Shepherd (B 431.) 

241. Young Mother conversing with Two Men. fB. 482.) 
242 Man Kneeling at the outskirts of a Wood. (B. 434.) 

243. Man Asleep at the entrancu to a Wood. (B. 488.) 

244. The Old Shepherd and tho Young Man with tho 

Violin. (B. 435 ) 

343 
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!nu»OldlI«li«U(UbeffttY<mii|rMaii. (B.486.) 
Wooiaa tearing her Hair. (B. 437.) 

The linn Hunt, (B. 422.) 

Bn^roraitring. (R441.) 

Another Bmjperor sitting. (B. 442.) 

VToman meditating. (B. 443.) 
ilie Deformed Young Man. (B. 446.) 

The OaHimil at Market. (B. 450.) 

The Pilgrim. (B.462.) 

The Ollmbera. B. 487.) 

One of the OlimlHTS. (B. 488.) 

Man bearing the base of a Column (B. 476.) 
Man with a Flag. {B. 481.) 

-2^. The Twelve Oaisnrs. (B. 501 —513.) 
Equcairiau Statue of Marcus Aurelius. (B. 514.) 
Ouustautine the Groat. (B. 495.) 

Pope Ij^o Xir (B. 493.) 

Popo Adrian VI. (B. 494.) 

Charles V. (B. 497.) 

Baphoel rostiug. (B. 406.) 

The Poet Alexander Auhillini. (B. 469.) 

Pietro Aretino. (B. 513 ) 

The Porfumo Voae for Francis I. (B. 638.) 

TIjo Facade with Caryatides. (B. 538.) 

The Three Marys. 

BS. Lucy, Catherine, and Barbara. 

The Triumph of Neptune. 

The Glorified Magdalen. 

Cupids at a Tomb. 

Amyinuna carried off by a Triton. 

S. Paul kneeling before Christ. 


287« Pluto. 

283. Ynnus wniindt'd by a Thorn. (B. 321.) 

289. Satyr and Bacchante. 

200. Dance of Three l'’auiiH and llireo Bacchantes. 

291. Pope Clement VII. (B. 403 and 401 ) 

292. Pius II. 

293. Paul II. 

294. Sixtus lY. 

2M. Innocent YlII. 

296. Alexander VI. 

297. Pius III. 

298. Adam and Eve. {(^opv from Albrecht T>urer). 

The Last Suppi'r. (/>w ) 

800 . Calvary. (B. 50 .) {Do) 

801. The Yirgiii wilh the Moulicy. {Do.) 

803. The Virgin hy the Door. {Do ) 

803, Holy Family with playing Angels, {/^o) 

801. Holy Family in a MiulUvl Oliniiiber. {Jh ) 

805. The Proiligal Ron (Jhf ) 

806. S Jewme in his (’ell. {Jh.) 

807. Three Bishop-Saints. {J)o.) 

808. The Two Cooks. {Jh.) 

IIAIMONDO, wuH a Neapolitan painter, who 
flourished iihoiit the year 1477. There is a picluie 
hy him in the chiireli of S. Francesco di Cliieri, in 


Piedmont. 

UAINALDI, Domunico, a painter, ^nIio flourished 


at Jlome ai)oii( 1G<>5. lie exeeiiled home woiks 
fur the difleient churches in Jiome, nnd seems to 
have been patronizeil hy the Popes of his time. 
Nothiiiji; IS known of iiis history. 

KAINIKUl, Fiivn'’Ksimj Makia, called Lo Scni- 
VRNOOLIA, was born at Mantua about the year 
1680. llu was a scholar of (iiovanni Canti, and 
painted similar sulgects, representing landscapes 
and battle-pieces, llis pictures are little inferior 
to those of his instructor ; if they are less viguur- 
ously C(^loured, his figures arc usually better 
rirawo. lie died in 1758. 

RALPH) G. Keii'h, an* English portrait and 
iubject painter iu the latter half of the 18th 
century. He was portrait painter to the Duke of 
, Clarence, and exliibited at the Academy from 1778 
^ 1811. 

\ RAM, Jan dr. See Dr Ram. 
yiAMA, Camillo, painter, a native of Brescia, 
flourished about tlio year 1622. He was a 
pura of the younger Palma, and painted several 
altar\)i6Cos and oUier coubidcrablo works for the 
844^ 


public edifices of hie native city, which prove him ' 
to have been an able follower of the etyle of 
his instructor. In Hie refeoto^ of the Carmelites/ 
and in the churches of S. Gioseffo and S, Fran* 
cosco, there are good examph^s of his work. 

RAMACCIOTTI, Giovanni Battista, amateur, 
a priest of Siena, who lived about the middle 
of the 17th century, and practised portrait BXid 
liistorieal painting. In the Franciscan church at 
Siena there is a ‘Nativity* by him, and at Florence 

a a ‘Nativity of the Virgin.’ Bloemart en- 
after him tho portrait of a Nun, Colomba 
da Tofaiiinis. 

RAM AY, Jean, (or Dblle Ramege,) an historical 
painter, born nt Licgo about 1530, was a pupil of 
Lambert Lombard, and became a member of the 
Corporation of Goldsmiths, of widch he was dean 
in 1585. Very late in life ho is said to have 
worked in tlie palace at Luxemburg, and to have 
died during Ids jonrnoy back to Ins native city. 
There is an ‘ Adoration of the Shepherds ’ by him 
in the church of Glains, near Litige. lie was still 
alive in 1002. 

RAMAZZANT, Erpole, born at Roceacontrada 
in the Roinni Icriitory, was a pupil of Perugino 
and of Raphncl. Ho executed some works of art 
for his native jdace. The dates of his birth and 
death are unknown, hut ho is asserted to have 
been still alive iu 1588. Lanzi miw a pictuie by 
one Rama'itani di Roceacontrada iu Matelica, 
wliieh was dated 1673. 

RAMBALDI, Cahlo Antonio, born at Bologna 
in 1080, was a pupil of Domenico Viani. lie 
painted history with some success. There are 
several of his pictuios in the (hurelies at Bologna, 
which show eonsidcr.vble merit. The most wortliy 
of notice aie the ‘ l)(‘.ith of Rt. iloseph,* in the 
church of S. Gri‘!^orio; the ‘ Visit. ition,^ in S. Giu- 
seppi*; and a ‘St. Fianeis X.ivier,’ in S. Lucia, 
liambaldi died in 1717, 

RAM BALI )(), Laiidadio, called Hamiialdo di 
Fmuiaiia, an iufenoi Feinneso painh'r, who nour- 
ished tow.iids the end of the 14th century. No 
details of liis life are known. 

RAMBERG, Auiin u-GKimn, FuFinEHR voN, 
])ainter, hoin at Ahima in 18111, was the son of 
Field-Mai shill Ramherg, hut insteiid of following his 
father’s piofession, he turned Ids utlentiou to art. 
Ill 1840 he entered llie ridvoisity of Pi ague, but 
soon migralcil to the Ai ademy of Art, and then 
to Dresden, wliere he sludieil under diilins lluhner, 
and painted a ‘Combat hetw'een King Henry and 
tho Ilungari.uiH,’ The revolution of 1818 diove him 
to Mimiili, where lie painted hiimoioiis subjects. 
Uo ufteiwards Biiiiplind dliistiations for Schiller’s 
‘ Laura at the Piano,’ ‘ Dido,' ‘ Diinking-Song,' and 
* Expectation.* lie also furnished illustrations for 
Goethe’s ‘ Jlennatin and Doiothea,’ and Voss’s 
‘Luiso.* In i860 ho was appointed professor in 
tho Art School at Weimar, and aft ei wards to tlio 
sanie position at Muideh. lie died at Munich in 
1876. Of his genre pietures the best arc : 

Meeting ou the Lake. 

Tho Embroidery l^Vame. 

The Water-party. 

F'ri'bcoes in the Luther-hall ( f the Wartburg. 

Frescoes iu the Palace at Weimar (Legend of the Frog- 
Ring). 

Sund.iy at Dachau. 

The Walk with the Hofmeistcr. 

After the Masqucrailo. 

RAMBKRG, Johann lliivncii, an historidol 
and portrait painter and engi \ ei, bom at Ilanovor 
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in 1768* Ha oasne early to England, and became 
a eohojar of Sir Joshua Beynmds and of Barto* 
lossi. *Arorking also in the schools of the Hoyal 
Aoi^Ainy* Alter travelling m Italy and the Netlier- 
lands, he became court pamter to the King of 
Hanover. As a cancatunst he is at his best iii liis 
<Beineke Fuchs’ and ‘Till EulensmegoL* Ho 
worked too hastily for liis fame, and returned to 
Hanover m 1834, where lie died July 6, 1840 
Among Ills works wo may fuither name 

jlloxander crossing the Gramciis 

The Title-page for the edition de luxe of Wicland. 

Ourtam for the Theatre at Hamburg 

lUustratioQH for the * Tosebonbuebora zum gcMclbgon 
Vergnugon * 

BAMBERT, Louis db, piintci, born in Pans in 
1614, son of Louis Rambeit, \\lio was Koc p( i ut the 
statues to Louis XTIl Ho studied undi i V oik t tind 
Le Bnin, The king 'vv as Ins goill ithoi II c p iinU d 
a portrait of Cardinal Ma/irin, but h i andouod 
painting for sculpliiit Ho died iii V uh in 1G70 

RAMBOUX, J)iiANN Anion, painhr born at 
Treves in 1790, wml in 1801 to rioicinilb t) tin 
school of the Benodutirn. monk, Abrihtn wi o 
was th* n engaged on plates athr Rubd s ind in 
1807 to David, undd >\liom he bccuu a g >od 
di lughtsman In 1812 he n turned to hm lunn , 
and tliere occupied himsclt pimtin^ por 
traits In 1815 he went to ]\Iunn.h, wh n lu 
applied himself 1 1 study the ait ot tin Mitl lit 
Ages, and piodueod sfvcril j)ortriit8 in tin b<\le 
of A Durcr and Holhoin In 1810 he vi itid 
Rome, wlieie he bccanio nffteted by OV ibcck, 
Veit, and Coniolins He then took to htul^ing 
eaily Chnstian art lud to cop>ing old wall piint- 
ingB, votive putiiics, and luiniatuKH In 1827 ho 
was back at Tu\tH, but in 1829 was agin in 
Italy, returning to Titvcs m 1810, wlnie be com 
pleted a collcition of water-colour copies The 
King of riuRsii bought from him two liuiidiid 
and forty-eight of llu sc 1 n the A( ulemy of Dusst 1- 
dorf In 181J ho was uppointid keeper of tin 
Wall rat Museum it ( ologiie, where ho made a 
reputation by bis restoration of the old pictures, 
and by siipi)l\ing designs foi tin cathedial t ipostry 
He possessed a collection of Italian pictures of the 
15th and IGtIi centuries, from whn h he executed a 
mimbei ot drawings in pen and ink These weu 
repioduced in lithograpliy, and publibhcd jointly 
with lithogriphs ftom a serns of drawings nnh 
during a visit to Jerusilem in 1851. Tho wholi 
oolloetion runs to a total of 125 plates, lie died 
At Cologne in 1866 

RAMELLI, Padrf Fft k f, bom at Asti, in tin 
Piedmontese, m 1066 Jlowis wdl known as i 
painter of historical siibjicts and }>oitrnits in imm- 
ature, and resided the gieatei part of his hfv in Ivoim , 
where he became an neelcsiuHtic, and was inidc 
a canon of 8 Qiovanm Literano The King of 
Sardinia invited him to his court, where he wis 
for some time employed in painting tho portiaits 
of tho most celebrated pointi is, many of which he 
copied from tlie originals, painted by themselves, 
In the Florentine Cal lory. Ramelli died in 1740. 

BAMENQHl, Bariolommfo, called Bagna- 
GAVAiiLQ, from a village near Bologna, where he 
tras bom in 1484, was a pupil of Fiamia, and 
pamted in Bologna in the stylo of h s mister He 
appears to have gone early to Rome where he 
studied the works of Raphiel, and still moie those 
of^Dosso Dossl Bagnacaxallo’s stylo is i combin- 
ation of that Oi the turee masters wo have named, 


the simplicity learnt from Francia preserving him 
from the aflectation that spoils the work of t^ 
many of the painters influenced by Uiphael. The 
‘Virgin in Qloiy ’ m the Dresden (jr illoiy, and the 
large oltar-pioee witli several suntsin the Beihn 
Miiboum, are grand woiks , in them the pupil of 
Franeid is to be readily rccogmzcd After execut- 
ing a coitam amount of woik in Rome, Ramoiighi 
returned to Bologna, w here he died in 1542. Moielli 
domes tho influence of Riphucl on Uimenghi, and 
see I in him nutliing but v )>upil oi Fiaiieia iiud an 
able imitator of Dusso Dossi Woiks 


Btilui 

3Iuaeum 

SS PitroniuR, Agnea, and 
Louih IX of I raiK e 

Bologna. 

Pmacoteca 

Malonoa with SS •lo^'iph, 
I’ud, Beiicdiai, and M 
Mugdaku • 


iS 7 itak 

Tbi \ isitation and other 

lllSlOCH 

»> 

A in h h in 1 

7 ^ J 

[ Gu))y i f Raphael a * Trans* 
r tigiirition* 


A A d va ft i 

Ih( Mirailu of iho Lou os 
aitd 1 jsliis 

9i 

» 

St Au^iutmi H I light fiom 
till Maiiuhiaus 


V let) )i > 

f hii t < riuiftLd 

» 

A M lid bev \ 
3 a ano J 

1 A ( lucilixi 11 and n D p<- 
\ sitioii ( lit ir ots til 

tie 1 al del I( ! in aS 

Mefniif tin Mad mm 

ill fit S al^i ) 

Dresden 

CaUtnf 

T1 Mud liiiaiutlii mod with 
SS tniiiiiiuus Pi t< i, 

J i tl ni lAnthonyof Pidiia 

Milan 

Lina 

]\L'nria^i) oi St 

I all iriiH 

Pans 

Lo me 

5 he ( ir udk isiou 


RAMIRFZ, ANiUfA, a imi ntiiie piinlor of 
Sovilb , who lu 1555 and 1558 iliuminiUd Iho 
chon books of tin calhedi il 
llAMlliLZ BiMvrni Jlan, leinud drawing 
from bis brothel losct, a sciilnt i lu 1751, exhi- 
biting It the Aeadt iny ajmlmc ol the ‘LUclion ot 
King Pdayo,* lu wi (l((teil a HUp( rmimeiaiy 
Aeulfinician rf S Icidiiind After Bimlying 
uiidei CiiH(|uitjto he niglcch I painting fjr music, 
ind died at S ir igoss i in 1782 
RAMllil Z (jiisiorAi, i n itno of A ihiu in, a 
skilful illunuu itor, wis m the H( ivice of Philip II 
in 1566, and did most of Ins woik in Ins native 
city Returning to the Escoiiil ho dud tlioie iii 
1577, IriviUf^ Ills d iiigliii i nid two s ns under tlio 
king 8 protection Among the books illuiminted 
by tins iitist wtro the ‘Oluio di difur Ioh,’ tlio 
‘ Intonuiio,’ aud tlio ‘ Bieviiio Niu vo ( ii ( intoiia,’ 
fot tbo 1 seonal 

R VMIRI Z Fr r irp, probably a id ition of Gero- 
mmo, llomisbcd at ilu Binio period Hf pnntfd 
liiintiiig-i letuKs dcidgimo, buds, and vinous 
otlu r Bub)< ets Ho w is a c oi ri c t d t aught sinan and 
undeistooJ the ligiin , as in ly be sei n in liis picture 
c/f the ‘ M irtyrd >m of St Sti phin* at St v ille Hih 
pi tures of still-hfe are dihlinguiMlud 1 y Iheir triilli 
and fieshness, and his wo k gtneially w as held m 
much esteem in his lifetime 

RAMIREZ, (iJiiONIMO a pamtii of Seville, and 
a disciple of Rudas, flourislu d about tlu middle of 
the 17tli century In the eJiiiidi of tin liospital 
de la Sangre, near Seville, tlu lo w is a beautiful 
picture signed with his nime, rci resenting the 

n >e Biuroundi 1 hy c irdin ds and otlu r perHonages 
lAMlHP/, b SI F, a Spmish })amtcr, bom at 
\ denim in tho year 1624 Ho wis a seholir 
of Gcroinmo le Espinos i, and punted history iiv 
tho style Ol his master. Palomino meiiUonB,as hiA 
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most eeteeined perfonnanceB.bi« iroiks in the con* 
vent of Ban Fetipe Neri at Valencia^ particularly 
his Aotare of Nuestra Seilora de la Luz. He diea 
at Valencia in 1692. He waR a learned ecclesiastic, 
and vrrote the Life of Si. Philip Neri. 

RAMIREZ, Juan, a Spanish portrait painter, 
who lived about the middle of the IBtli century. 
A ^at nutnb(^r of his portraits exist at Seville and 
in its noighbourliood. Of his otlior works there are 
no vofltipreB, thougli il is suppoHed that, being em- 
ployed in the chapel of St. Christopher atid other 
places of note, lio must have been an artist of 
ooTisidorahIo talent. 

RAMIREZ, Picmio, painter, armther of the numer- 
ous artist-family of this name w}i<» flourished in 
Spain in Iho 17th oonlury. Uo practised at Seville, 
and was one of the first xnemborB of the Academy 
established in that city. 

RAMSAY, Allan, portrait painter, the boh of 
Allan Ramsay, the author of the pastoral drama of 
‘The Gentle Shopheid,* was born at Edinburgh in 
1713. lie was u Bcion of tho honso of Dulhousie, 
his great-grandfather being the Laird of Cockpen, 
a brother to tho chief. After acquiring the cle- 
inoiitR of dohigii in London, under Hans TIiiyRsing, 
lie returned to Edinburgh and worked for two 
years from flich roinainH of nnciont art as ho could 
there encounter. lie went to Italy in 1736, where 
he was first a scholar of SoJimena, and afterwards 
of linporiali. He did not, however, long proscculo 
his Htudics in historical painting, hut devoted 
hiinsolf entirely to ]>urtrnitH. On Jiis return fioiii 
Italy he ehtabiislied hinihelf for some time at 
Kditduirgh, where he painted the portrait of Archi- 
btdd, Duke of Argyll. Ho aftenvards, about 1762, 
settled in Loudon, ^\llPlc ho mot with very fl.il- 
tering suceoss. He was iiitioduccd by Tjord Bute, 
whoHO portiait ho paiiit(‘d, to the Prince of Wales, 
afteivvaids (leoige IIL, ^\hoHe Painter in Ordinary 
ho beiame on llie doiitli of Slneklelon in 1767. 
From that yc’ar onwaid Ihunsay condiietod a sort of 
picture I'lcloiy, from Mhieh he turned out Geoigcs 
and Carolines hy tlie score, llis chief a«?siRt.intH 
wore D.ivid M.iitin, Mrs. Black, Eikhart, Vandyek, 
Ruth, and Vesporier ; to whom was added in later 
years tho well-known Philip Roinaglo. Ramsay 
was a good linguist and an aecomplished writer. 
Many of his esKays w'ore collected into a volume 
under tho name of * Investigator.’ He corresjmnded 
with Voltaire, Rousseau, and Ilume. For the hist- 
named he painted a poi trait of Rousseau. Of 
Ramsay Dr. Joiinson said, “ You will not find a man 
in whoso eonveisation there is more instruction, 
moie information, or moie elcganeo than in Ram- 
say’s.” Without reaeliing the highest rank in his 
profession, he paint ed'))oiti aits witli very consider- 
able ability. lie pai<l four visits to Italy during 
his lifetime, and it was on returning from tho last 
that ho died at Dover in 17K4. Works : 

Edinburgh. Nat. Gallery. David Hume. 

„ „ Mrs. Allan Ramsay (a master^ 

piece). 

„ Nat. Portrait Gall. Himself. 

„ „ Hun. Alex. Murray. 

„ R, Call. of PhysicianB. Adam Aiifitin, M.D. 

„ J^rd ytmny. A iidrewFletclior, Lord Milton. 

„ R. Scott. Academy. Nome, a Scotch decorative 
artist. 

Glasgow. Gallery. John, second Duke of Argyll 

London. Nat. Pori. Gal. Tho Earl of Ohestorficld. 

„ t^uoim Charlotte. 

»f » GeorTO HI. 

y, „ liordlMansficld* 

Dr. Mood. 


Patrick Gfant. Lovd Blobies. 

Dr. John Rutherford, grandfather of Sir W. Soett. 

Oaroline, Marehionesa of Lothian. {I/rrd LatUeoi.) 

John, second Earl of Stair. {Lord ikair.) 

John, third Earl of Hyndford. (^> W, H. Qibton 

Carmichael.) 

James Ferguson, F.R.S. 

Sir Alox. Dick, of Prostoufiold, Bart. {Sir R, K, A. 

Lick Conyngham, lit.) 

Patrick Boylo, Lonl Shewalton. {Lord Inglis.) 

Clementina Maria Sophia WalkiiiRhaw, Oountoss of 

Albortstroff {mistress of tho Young Pretender and 

mother of the Duchess of Albany). 

RAMSAY, James, an English portrait painter, 
born in 1784. He had a good practieo in London, 

and exhibited at the Academy from 1603. lie 

retired to Newcastle- on-Tyne in 1847, and died 
there in 1864. A good portrait of Grattan by him 
has been engraved. Amongst his other portraits 
are: 

London. Nat. Portrait Gal. Tliomas Bewick. 

y. Royal Coll, oj rhy». Dr. Elliotson. 

Newcastlo-on-Tyno. Town Ilall, Earl Grey. 

RANG, — , the elder, painter, worked at Mont- 
pellier towards tho end of tlio 17th centuiy with 
mucli SUCCORS, and was one of Rigaud’s early 
masters. He was also Iho first teachei of his more 
famous son, Jean Rauc. Hr died ut a compara- 
tively early age. In tho clmroli of St. Pierre, 
Montpellier, th(‘ro is a ‘ Christ giving the Keys to 
S<iiiit Peter ’ by him. 

RANC, Jican, portrait painter, bom at Mont- 
pellier in 1674, studied iiiidor bis father, and under 
Rigaud, whoso stylo ho followed with much success, 
and whose niece lio inariied. 3VI. D’Argeiivillo re- 
lates ail absurd story rcBi>ccting Rune. Ho says 
that liuviiig ])ainted the portrait of a gentleman, in 
which lie liad exerted all Ids art, tho friends of the 
sitter piusisted in declaring that it was in no 
way like him. Ranc promised to alter it, and 
having prevailed on his sitti'r to co-operato, ho 
prepared a similar cloth, and having cut a hole to 
admit tlio head, he rcquosled his iiKslel to place 
himself behind the canvas. Tho critics were sent 
for to ex.unino the amended portrait, wliich llioy 
porscveiod in declaring was not yet like Jiim, when 
the head answeied, “ You must be mistaken, gon- 
llemen, ’tis I iiiysolf.’' De la Motto has introduced 
this adventure into his fables. In 1721 Ranc was 
invited to tho court of Spain and appointed principal 
painter to the king. lit' painted the Royal Family, 
and also the King and Queen of Portugal, and died 
at Madiid in 1735. Works : 

Madrid. Gallery. Portrait of Philip V. (on 

horse! >dck). 

„ yy Poi trait ol Philip V. \dialf 

Umjth). 

„ „ I*ortr.ut of the Queen, Isa- 

bel, second wife of Philip 
- Y. {half length). 

yy yi Portrait of Philip V. {to tho 

hieis). 

,y y> Portriiit of Queen Isabel {to 

the k neet). 

yy yy Portrait ot Queen Luisa, wife 

of Luis I. of Spain {half 
length). 

yy yy Portrait of the Prince of 

Asturias. 

yy I. Portrait of the Prince Oarlos 

(afterwards Charles III.). 

y yy Portrait of a Maid of Honour. 

And several others. 

BANDA, Antonio, a native of Bologna, was first 
a scholar of Guido, but afterwards studied under 
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Ltioio Mmri. He became of euffioient celebrity 
to be taken under the protection of the Duke of 
Modena, who appointed him his painter in tlie 
year 1614. His works are chiefly to bo soon in 
the churches at Bolof^a and Ferrara. In the 
latter city, in the church of S. Stefano, is a picture 
by him representing S. Filippo Nori, and the great 
altar-piece of the church of S. Liboralc, represent- 
ing the Virgin Mary, with tlie infant ^viour and 
St. Francis, is by tliis master, lie died in 1660. 

IIANDALL, James, an English painter and 
draughtsman, who practised in London about the 
bogiuning of the 19th centuiy. He exhibited 
ardiitectural landscapes at the Academy fiom 
1798 to 1814, and iii 1806 published * A collection 
of Architectural Designs,’ in aquatint. 

KANDAZZO, Fil 11*1*0, painter, worked iu Sicily 
in tlie 18th centuiy, and executed some largo wall- 
paintings at Palermo. 

HANDEL, FiiiEDUK'H, painter and vii^nightsman, | 
born 1801. A pupil of Kruger’s, lie devoted 
himself chiefly to genre pictures, into which he 1 
introduced animals, especially horses, ^\hnll lie] 
treated with much skill. He also cxeuHtd poi- 
traits in oil and in coloured chalks. On< c»f iiih host 
works is an equestrian poi trait of (lenoral 'ruinping. 

RANDLE, B’ltunii.iiK k W., boin in London, 1H47. 
He went to America in 1860, and beeaine Know n 
in Philadelphia as a painter of stili-life. lie <Jied 
at Liverpool, 1 880. 

RANDOLPH, — , painter, worked in England 
towards the close of trio 16th century, lor the Kail 
of Sussex. Directions for payimuit to him of sums 
owing are contained in the Earl’s will (Walpole, 
vol. i. n. 187). 

RANDON, John, an cnginvor wdio resided at 
Rome about the ^oai 1710, by whom we have 
several plates after antique and modem statues, 
for the collection published by llossi; and other 
subjects after various inastcis. The date of his 
death is unknown, hut ho was still living in 1755. 

RANER, Daniil, painter. Nothing is known 
of this artist but that tlicre was once a picture of 
an old man with a cat in the Schlcisshciiu Dallcry, 
signed i). A\, and attilbuled to him. 

RANFTL, Johann Maiiiks, a genre and animal 
painter, born in Vienna in 1805, wlicic he sludicd 
at the Academy, and under Kdcr Kiaft. JJis j 
works are pleasing, and liglit in composition and | 
oolouring. His best pictures were his animals. 
His chief works arc : 

A jScetie in the Flood at Pcsth, {lithuhre^ Viema.) 

The Eoapers' Siesta (Lieihifn^Uin Gallery ) 

Children gathering W oud ( 'The same . ) 

The Family of Dogs. (The same.) 

The Hunter’s Spoil. 

The Ijabourer^s Beturn. 

Congratulation. 

Kuntz von Rosen in Prison. 

Ho died at Vienna in 1854. 

RANKLEY, Alfukd, a 8ul)j#>ct painter, bom in 
1819, was a student in the schools of the Acadoniy. 
His name first appears as an exliibitor in the 
Academy in 1841, from which time he exhibited 
works mostly of a domestic nature. His pictures 
were carefully finished and generally had a moral. 
He died in Kensington at the end of 1872, 
Amongst his best works we may name : 

The Village Church. 

A Scene from Macbeth. 1641. 

The Ouilty and the Innocent. 

The Ixmely Hearth. 1857. 

The Day la Done. 1600. 


aMMit 

The Doctor’s Coining. 1804. 

Follow my Leader. 1867. 

Following the Trail. 1870. 

The Hearth of his Home. 1870. 

Tho I’haiispe and the Publican. 

The Benediction. 1871. • 

RANSON, Thomas Fiiazeu, an English ongiavor, 
was bom at Sunderland in 1784. Ho was appion- 
liced to an cngi.ivor at Newcastle, and gained prizes 
from the Society of Aits for his plates in 1814, 
1821, and 1822. Ho was engaged in the bank- 
note controversy of 1818, aiul by a strange acci- 
dent was tried for having a forgcii note in his 
possession. He was, how oxer, ncquittetl. In 1821 
he leceived the gold medal fioni the Society of 
Arts for a lino engraving, and again in 1822 for 
his engraving after David Wilkie’s ‘ Duncim Giay.’ 
Among other good plates by him wo may name . 

A l*4)rtrait of Oeorge IV. ; after a drawnuf hy lidmund 
iscott 

A Portrait of tho Doko ot Northiimbcrlttud : after T» 
JThxlhps, R A. 

RANSONNKTTE, Nicolas, a French engraver, 
born in Pans in 1753. Ho engr.ivod sevoial my- 
thological subjects, after Daluiel du St. Aulun, 
and other masters. Wo have also the following 
prints by him : 

The new Palais-Royal at P.iris. 

A View <4 tho new l*aIaco ot .JuKticn. 

Tho UivaL.S(Mhicei8 ; horn his uuii dtaiyn. 

Tho Lo\er Revenged, //•»«/ ihf stniif. 

Cupid and Psyclie; after Raplntd 

Italian Aiausi monts , aftir H'attiaa* 

Dmuu of Poitiers ; alter L Tumi, 

Agnes Sorel ; after the huiik. 

The Dream ot Voltaiie ; after M Aahm, 

NoHlradaums sliowing Maiio do Mtiiuis ibo ihrouo of 
the Bourbons. 

RANSPAOH, Catil, painter, woiking d Berlin 
in the hist part of tho 19th c'^ntuiy. At the Berlin 
Exhibition, 1838, ho exhibited several lumlitig and 
battle scenes, and was afP'rwaids a frequent ex- 
hibitor of Rueh suhjec ts, and of ollici gcme-pii tuii s. 

RANUUCHTS, .in lUliaii piinlei, of whom it is 
rcci ided that ho was one of the sigiiatoin s of tho 
Treaty of P^mco mule between Lutea and Pisa in 
1228. 

RAOUL, Jean, miniature paintei. In 1177 ho 
executed a gcnc.dogy of the kings of Fiance, 
adorned with paintings ininmi.dnn, aiiil leiuaik- 
ablc for tho delicacy and finish of its woikrnaiiship. 

RAOUX, Ji AN, a Fieiich painlci, hoiii at Mont- 
pollior iu 1677, xvus a sclioiar of Bon Boulogne, 
and having obtained a piize at the Aeudcm\, was 
sent to Italy with the king’s ^lension. A It hough 
his studies were dll ccted to liihloiic.il painting, and 
ho w.is on his rctuin from Italy receiveil into the 
Academy on tlmt basis, he .iflciwards woikcd piin- 
cipally at fancy subjects and poitraits, ot winch wo 
liHve Milo. Pi6vost as a B.icih.intc, Mile. Cjninant 
as Amphitrito, and Mile. Cailon .is a N.imd, He 
is said to have been in Engkand, wh^re ho w.is 
patronized by Sir Andrew Fontnme. Ills historiial 
works are his jiuture of ‘TtliuiMt Iiuh in the Island 
of Calypso,’ which has heeiiengr.iv* d by Be.iuvarlet, 
and * Venus reposing,’ of which theic is a print by 
J. Daulle. He died in Pans in 1734. Among his 
better works we may also name : 

Tlie Four Ag<*s. 

Beene in the Temple of Prinpus. 

The young Bather. 

Young Women at the Bpinct. 

Telemachus. (Louvre.) 

Girl reading a Letter. (Louvre ; La Cate Colleetiw.) 

647 


mSTBRS AXD liSQBAVBK& 





IMg^ A BIOOBAPfitCAL 

BAPHONi (Rapbun,) JOBANKf a German reli- 
Qae pam^Fi a native of Eimbeol^ who flourubed 
the l6th and 16th centuueB. There are two 
pioturee known bv him, both Binned witli his name, 
and bearing the dates 1409 and 1508. The Utter 
picture is m the cathedial of 11 ilborntadt , it con- 
eists of a centio and wingH, or sli utters In tho 

middle is ropiesdited the Crucifixion, on tho 
interiors of the ^Mn^s tho Annunciation, tho 
Adoration of the Slicpherds and Migi, and the 
Preseiitution in tlio Temple , on tho cxtciiors, 
figures of Suritfl J'ho coinpoMilion of the cential 
picture 18 Hoiiu wint overcliaigcd , and the headH 
are diKtingiiiHh( d rither by entigy ind individu- 
ality thin by foiling Aiiotln i altirpicci, ulso 
a ‘ Crtu ituion,’ with Hiinfn on tho vvingp, snd to 
be by him, is in tho lihiaiy of the univcisity at 
Gottingen M llauHiiiinn of lliuovei posnssis 
two wingfi ot a fourth altii-piccc A picture 
executed iii 1499 for an all it jncii in the (isiei- 
cinn Mon istcr> ol Walkciiiicd, was icmovcd thciico 
to Pta^uo in lOdl 
llAPI \NUS. Si e OuDKNniJK. 

RASCALOV, JmiAmi, punter, horn 17RG A 
pupil ol (ii^ii and ol Houton 11c practisid in 
Pans towMidH the middle ol the J9th icntuiy, 
painting landHc ipe ind mi -pictuics, and win 
also cmplo}(d is scene punter it tlie Viudi\il]c 
Theatn 

RASPAV, PiiHiii, piintd, horn at Avignon in 
J718, went to I’tUM uid Htudicd under Viinit, but 
rotuined lo liis nilivc placi md v\ ih muU diiittor 
of tho Siliool of Alt Ills v\oik‘ (lit to heljund 
in the Miisi urn ol Avignon, iind indiulo i ‘ \ lew of 
tlie Pope s Pil ice at Av i^noii, ‘ \ u w of tlu lindgc 
of S lUiii/( t ^ iind 1 poitnit of tho Abbe Jui net, 
Inst kitpd it till Mnstuiii at Avignon liaspiy 
died at \vi,^uon in 18J5. 

UASl'h, C G, fii^t ivcr, floimshed at Lcip/ig 
and Dtesdin iii tlie 18th cciitiu^ ILis chict plates 
are * 

Charles Poiuitt afUi Juis Juil 
Olmrlis, t omit ol biixony , ajto iSchinidi 
H P Sturz , a/Ui han 

RASSK r Jka n Si o Vat kn tin. 

KASPLI L, iJi ]iv, in Englisli wood engia\er of 
the 16tli ( tntui}, tlic biothu-in-law of Sir Thom is 
More, lie is iinidnhdeil by ‘Tlio Paslyiiie ot 
the People, or The Cliiomclcs of Dive is Utalmes,’ 
and iiioie eHiicci illy of ‘llio lUslnio ol Engl iiid,* 
which ho piihhshul in 15J9, with his own illus- 
trations. These luivo been wrongly ascubod to 
Holbom Tilt book was republished by Dibdiu in 
1811 Itastcll dll (1 in 15dri 
ItATII, 111 Mill iiL, painlei, boin at Geneva, 
1772, a pupil ills ibev , puntcil portraits nid also 
woikid on 1111111(1 Shi, with her sister, fouiidid 
tho ‘Miu3^o Pith’ lit Gcniv i, and was nnde in 
honorary inomhti of the Socicto dos Arts lu 1801 
81ie died in 1856 

BATIIDONE, Jinv, a mtivo of Cheshiie, was 
born about the >e u 1760 I/o has been homitimcs 
called ‘The M inchcstcr Wilson.* Without the liilp 
of an inbtruitor ho acquiicd a respectable tahnt 
as a liudseape painter, and bis pictuiis wcic 
fiequciitly embellislied with figures by Moiland, 
Ibbetson, and olln r contemporary artists Ills 
life, like those of the two friends just iianied, w is 
iriigular, and most of his pictures pass uiidei 
othei nainos llo exliibitcd at tho Academy fioni 
1785 till his deith, which took place in 1807. The 
following arc iaii examples of liis ait 
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liverpooL fFalker Oa^l. A lAndssipe. 

RATTI, Carlo Giuseppe, the son of Giovanni 
Ratti, bom at Genoa in 1785, studied at first under 
Ills father, and then was taken undei tho patronage 
of Rafael Mengs, with whom he lived as a friend, 
lie did not devote himself so much to pamting as 
to wilting, and among ins woiks aio, ‘The Lives 
of tho Piinteis of Girioa,* ‘A Life of Rafael 
Mengs,* and ‘Notices of Coiirggio* lie was 
knighted by Pope Pius VI. lie died in 1796. 

RATTI, Giovanni Agobiind, i»aintoi, born at 
Sivona m J699, wmt only in life lo Rome, whore 
he In qiK nted the school of Benedetto Luti. He 
occasion illy painted histoiicul subieits, of which 
the moRt il(Mirving ol notice are his picluros of 
the life of St John the Baptist, in the church of San 
Giov mm at Savon i, of win h tlie ‘ Decollation* is 
pcih ips tho hist. lJut Ins piiniipal nieiit was in 
painting Rtenes loi the the itie, ind oaiicaturcs, in 
w Inch ht ilisi ov ert d gii at ingenuity and invention, 
lie dud it Gcnoi in 1775 Ho engraved a few 

pi lies 

RAUCIJ, I iiNsr, ingiavor, hem at Darmstadt 
in 1797, stiidiid undii Poitmann, and then after 
w oil mg for some time in bwil/eilmd, went in 
1S22 lo Pans, while In woikul under llciscnt In 
time he ictuined to 1) irmsl idt, and beiaine court 
eng! i\cr He woikcd toi a tmii with his biothor 
Ivail (fj V ), and with him toinplclid most of tho 
Hl(cl fn^i iMiigs m a eolleelion ot oiiginal views 
of Geiman eouit citiis ami of (hiii cathcdials 
(till littii nitii Ludwig T ingi) mil some of the 
plites lor Silzonbeig*H ‘ Alli hristliehe Baiidcnk- 
inalo von Koustautmopcl ’ llio chief woiks he 
did done aic 

A Pori rail of Dr Lichig 

APoasaut J imily at Ti lyi rs , ir/ii? K Schotn 

RAITCn, riniinNANn, puntci, prutising in 
Vieimiin the lust liilf of the 19lh eentury He 
vv iH i biotlui ol the aiti'^ts Johanu Joseph and 
Job urn Nfpomuk Uuudi and punted anuiiuls 

RAU( II, Johann Jisiiii paintu mil ttchoi, 
pi iftisid in Vieiiiii, w)lh Ills hiothiis Ferdinand 
and Job inn Nepoimik, lu the hist hall of the 
piLseiit ccntiiiy IL vv is ediu itiil at tho Vienna 
Aeadcin>, and alloivvaids tiivelhd much in Gor- 
in itiy and Russia lie p iiiitcd 1 mdse ipos and 
aimu ils, both in oil and watci colours, and also 
ctiheil similar subjicls 

RAUCH, Johann Nitomtk , a Ooiman landscape 
and animal piintoi, bora in 1804 at \icnna. In 
the A^'iuiiia Gnlhry thcie is b\ him ‘A Bull 
pursu ng iC w ’ (1842) Hi dud in 1847. 

li\l( IT Kali hi other ol Prnst Karl, born at 
Daimstult m \801, i pupil of his biolhci’s and 
of Molln, wint to L( ndon, mil beeanic a Follow 
ol tho Sum tv ot Biilish Ardiitcits Tho two 
biotlii IS vvoik d togithei and engiavcd lindscapes 
in (nriiiany from tliLii own di ivvings , the pnn- 
cip d i ithi (it ils, Jifb r Ludwig, L ingu , and a num- 
b( r of woiks ulti 1 S d/( nherg Kirl i ngiaved alone 
the piimipil dooi ol the Citliidral ot Fieiburg. 

UAL 11 1 R Kai I i mimatuio iiamtir, Wn at 
Rvtishun m 1727, w Riciitary to the Elector 
Miximiliui III ol Buaiii, Ho diod at Munich 
in 1802 

RALFFLT, — , a Swiss painter, who studied 
in Franco towards the end of the 17tli century, 
and who iii 1084 giiucd a piizo fiozn the Royal 
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Academy of Panting with an * Enoch first invoking 
the neine of horaJ 

RAUFT, FRANgoiB Louis, born at Liicerno in 
1730, was first a pupil of his father, and then 
studied in Paris and Romo. Aftor a visit to Hol- 
land and Gennany, ho settled in Hatiihurg. His 
chief work was the decoration of some coilinp^s in 
the Palace of Hesse Cassol. Ho died at the Hague 
in 1798. 

RAUSCHER, Qfouo _ FRiEDRirn, landscape 
painter, was first a pupil of his father, August 
Friedrich, and in 181^ studied at Miiiiieh nudor U. 
Dillis and W. Kobell. Was appoint* d Touit 
painter to the Diiko of Cohiuui »ind Piotfssor at | 
the School of Art. He luado nifiny drawings 
in sepia and water-colour, h(*si(k‘H Ijh hindscdpis 
in oil. 

RAUWAERP, J\Koii, puiutor, a pupil of Martin 
Hecinskeik. He ap]iodiH to have h( • u .i man of 
propel ty, and to liiue prnctised .tit t m plensnto 
rather tlian as a profession. He flourished at 
Amstenham about tlu middle of the Killi (enter} 
Ho hud ii fine (‘olleotion of jut lines, and < oim iis- 
sionod Heemskeik to paint Inin one lepKHinlmg 
the ‘Four Ends of Min,* loi nhicli 1 jiiid a 
large Slim. When in 1572 IT i.iil* in w.is iusKftsi 
by the Spaiiiaids, Ruiwaeit piolteted his (»ld 
master, and received hiin into hia houbo at Ani- 
Bterdam. 

RAVANALR Ji vn Rauiisi v, engiavei. horn at 
Valencia in 1678, btudied undci E\aiisto Mniio/. 
His princip.il engi ivings, wliich <lispla}<d muie 
skill in handling of llio graver tli m in di iwmg, 
weie : an eijnestiian poitiait of Philip V., and a 
geiiealogioal tnuj of Iho Koval family; a poiliail 
of Father Gregoiio Ridauia, a mint of S.iu Rod- 
ligo, a second jioitiail of Philip V., some plait •> foi 
the first edition of a inatlitMiiatK .il woik by Tobca, 
the frontispiece for a book called ‘Centro do la F6 
OriodoxH,’ width repiescnts the nppaiition of Oni 
Lady ‘del Pilai ’ to Si. Fiantis and some i»f his 
disciples, and illustiations for another book of 
Devotion, in which St. Thomas Atpiinas and othei 
saints figure. 

RAVE ATT, (Madame,) Emilie, painter, born in 
France 1785. A pupil of htu fathei, Michael 
Honor4 Boniiieu. She painted historical and 
mythological biihjccis. Died aftor 1830. 

RAVELLI, Filter Anionij, painter, born in 
1788. Practised at Amsterdam, and was first a 
pupil of B. Bai biers Pietersz, and afterwards of 
0. H. Hodges. lie finally devoted himself chiefly 
to portrait-painting in miniature and in oils, but 
also painted genre-pictures. 

RAVEN, JouN S , an Phiglish landscape painter, 
born in Suffolk in 1829. lie was the son of 
Uie Rev, Thomas Raven, a clcrgyiii.\u of the 
Church of England, who had conwdcrable talent 
as an amateur artist, as may be seen from bi\ 
water-colour drawings by him in the South Ken- 
sington Museum. John Raven was, however, 
almost entirely self-taught. Ho exhibited at the 
Academy as early as 1845, and his woiks also 
apnearod at the British Institution. He at first 
fell under the influeneo of the Norwich school, 
and of Constable, but his maturer works, which 
show much poetic feeling, bear traces of pre- 
Raphaelitisiii. It was his custom to prepare elabo- 
rate cartoons for his pictures. He was drowned 
while bathing at Harlech in 1877. A collection 
of his works was exhibited at the Burlington Club 
in 1373. Amongst his chief pictures were : 


Salmsoy OhuFok (his first pioturo, pomted when he was 
luteen years old). 

The Forest of Fontoiuobleau. 1853. 

A Voice of Joy and GlndncHs. 18(Ki 
The Skirts of a Mountain Farm. 1862. 

Midsummer Mounlight. 1866. 

The Crops Urmi. 1867. 

The Shadow of Snowden, 1867. 

A Hampshire Homestead 1872. 

The HeareiiH dt'elare the Glory ot God. 1876. 

Bnrff and Ijord’s Seat from the Slopes of Skiddaw. 
1877. 

UAVENART, IIicnnequin de, painter, worked at 
Bruges about the middle of tJio 15tli century. 

UAVENET, SiMfiN FuANgois, a French en- 
gi ivcr, boin in Paris in 1706, was a pii^dl of 
Lebis. Aftor jiractismg the art with considerable 
icputalioii in his native country, he came to Fng- 
I land, and settled in Loudon about the year 1750, 
lie was cmplo^^ed for a time at the Battersea 
Eti.imci Works, and gained a pKMniiim from tlio 
Society of Aits in 1761. In 1766 ho was n lucm- 
hcr of tlio Tucoiporiled Sotmly of AiIihIr. Ho 
iR said to have been imporlcd by llog.iitli, who 
employed liim upon tlu' ‘M.iiii.igo fi la Mode.' 
The font 111 and fifth pl.it(*s in 1li.it hcik'm are by 
him. Ho was also employid by Aldi'inan Roy- 
dfdl, for whom, poihajis, In* did his best work. 
He gave both a lino suggestion of colour and 
groat brilliancy to his cngraMiigR, and finished 
them with prccidon. Ra vend died in Loudon in 
1774. Among his plates wo may name: 

rORl RAILS. 

George I. 

Georg(‘ II ; after Mtreur. 

Lord (UiiidtMi ; afUr lUynnlUs, 

Alexander Pope, Po(*t. 

.lames Thomson, Po(^t. 

David Hume, Histoimn. 

Mr. Gamek and Miss Bellamy hi ‘ Romeo and Juliet * ; 
ajtiT /f. WtfsoH 

Himself; afUr Znffuni, (letfiTed Grave par lui mime 
<Vaj)t€s un tableau jnnit par son ami Zojfany), 

VARIOUS SUlJEi IS. 

The Emblem of Human Life, after Titian \ Crozat 
Collection. 

VfnuB and Adeiiis; a ter P Vironcbe ; the flame. 

The Adoration ot the Shepherds; afUr 1), Feti ; tlio 
same. 

Paiul in g and Design ; after Gindo, 

The Virgin, with the Infant Jesus sleeping ; after the 
same. 

Chanty; after Cailo C tr/nani. 

The Arcadian Shepherds ; ajter N. Povs^'n. 

Sophouisba taking Poison ; afUr L Giordano. 

The Death of Seneca ; a/ Ur the same. 

Tobit Anointing his Fathf‘r’8 Eyes ; after Aq. Caracei. 
The I/ird of tin* Vineyard ; ajtir liembrandt. 

Hie Prodigal Sou , aftir Sal. Rosa. 

PhryiiP tempting Xeiiocrates; after the wme. 

The Return of the l*rodigal Son ; after iiuercino. 
Lncretia deploring her Fate ; after Ca.,ah 
ilunhilda, Empress of Goiinany, acquitted of a chargo 
of adultery ; after the same. 

RAVENBT, Simon, the son of Simon Frungois 
Ravenot, wan born in London about the year 1755 
(according to others in 1749), and was instructed 
by his father in the art of engraving. He after- 
wards visited Paris, where he studied painting 
for a short lime under Francois Boucher. On 
leaving that master he wi ut to Italy, and settled 
at Panna. where ho undertook to engrave and 
publish plates fiom all the works of Correggio in 
that city. Tliis arduous undertaking occupied 
liim from 1779 till 1785, in which time he 
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engraved the follcwing prints after the Parmese 
master: 

A sot of tweWe plates from tlie Cupola of the Cathedral. 

A set of twelve plates from tho Cupola of S. Qiovouiii. 

Tho Madonna della Scodella. 

The Madonna della Houlit. 

XiO Santissima Nuuziata. 

The Madonna Incorounla. 

Christ boaritie his (Voss. 

The Descent from the Crosa 

The * Bt. Jerome.* 

The Martyrdom of St. rincidtis. 

For these labours lie was nimlo ‘Cavaliero.’ We 
liaVo also by IiIim tin* two following priiila : 

Jupiter and Aiiiiopo ; after litihm. 

Theseus lifting the Htono , afltr N. Poussin, 

llavonot is believed to have been still alive in 
1813. 

ItAVKNNA, MARf 0 nA. Sec Dknte, Marco. 

IIAVKNZWAAY, Jan van, the elder, a Dutch 
1 an(lsca ])0 and nniinal painter, born at llilvorsuin 
tbo 29tb November, 1789. lie studied under P. 
(}. van Os, and died the 2nd March, 18C9. Among 
bis works are : 

AinsUTdam. Museum. A Oow-Stnble 

naarlem. Pavilion, Tjaudscape with Animals. 

„ „ Interior of a Htablo. 

RAVENZWAAY, Jan van, the younger, the 
nephew of Jan ltaveir/A\ any tbo elder, aiul bis pupil, 
born at llilveTSuin, iti Ilofbmd. 1810. lie p.iintea 
landscape in tbo uinnner of bis iinele. Died 1819. 

ItAVESTEIN, An'ionij van, a painter of still- 
life, practising in Holland in tbo 17tb century. 
Received a tnoinber of the Coriioration of Painters 
in 1614 at the Hii'mio, and was one of the founders 
of the Pictura Society in 1650. 

RAVESTEIN, Au'iinm van, painter, bom at 
tbo lingue 1()15, was the son and pupil of Antonij 
van Ravi'stein, and praetised portrait painting at 
the Hague, where he wms a inenibei of the Quild 
of Painters. He was dean in 1661, 1662, and 
1680. Ho is stated by some wi iters to lune been 
the son of Jan van llavestein. He is mentioned 
in tbo accounts of William II. of Orange, as 
liaviug received 5(K) florins for a picture ropiescnt- 
ing Diana and Calislo. Aji Auniu.d van IIave- 
BTEIN was inscribed on tbo books of the Guild at 
Haarlem in 16*39. By soine he has been sui)posed 
to bo the same as Arthur. There are tw^o portraits 
by him in the Cassel Gallery, and one, of a young 
man, at Copeiiiiagen. Arthur van llaveBtcin died 
at tbo Hague in 1676. 

RAVES'l'KlN, Riconer, a landscape painter of 
little note, who practised at Amsterdiim in the 
18tb century. 

RAVES'rKJIN, Hfadrik van, painter, studied 
at the Hague about tbo middle of the 17tb 
century, and then travelled in Austria and Ger- 
many to complete bis education. He practised for 
a time at Vieiiua, painting portraits of persons at 
tbo Court, and then settled at Botnmel, in Holland, 
and devoted himself chiefly to the painting of 
Btill-life. lie died in 1672. Ho w^as the father 
and teacher of Nicolaas van Ravesteijn. 

RAVESTEIJN, Htibkrt van, painter, was bora 
at I)ort in 1640. His piotiires represent tbo in- 
teriors of slaughter-houses, bntelierb'-sbops, and 
similar bubjects, lie sometimes painted pcasanls’ 
kilchous, and stables, which ho treated w'itli some 
power of ehiaroMCuro. 

RAVESTEIJN, Jan Antuonisz van, a cclebratod 
portrait painter, born at the Hague about tbo year 


1572, WRB a pupil of Frans Hals, whose early style 
be closely followed. He was scarcely surpassed 
in the particular branch of art which he practised 
by any of his countrymen, if wo except Rem>^ 
brandt.llals, and Vnnder Holst. He w^as received 
into the Guild of St. Luke at the Hague in 1598, 
and practised there for the rest of his life. Inde- 
jiendently of the individual portraits by this painter, 
which are found in the private collections of Holland, 
there arc two large pictures by him in the hall 
of the Company of Archers at the Hague, which 
establish his reiiiitation as one of the ablest artists 
of the Dutch school. Tn one of tlieso he has 
painted the portraits of the officers and principal 
members of the society, life-size. The figures, 
ns well ns the heads, are correctly drawn and finely 
coloured. The canvas is dated 1616. The other 
represents an assembly of the magistrates of the 
Hague seated at a tahh* ; tlie figures, twenty-six 
in iiuiiiher, arc admirably groufied. There is also 
a pieluro of ‘The Civic Guard issuing from the 
Doelcii,’ and the ‘Rancpiet of the Town Council,’ 
both of which arc in the Town Hall, Examples of 
this artist ait' to ho found in most of the Earopean 
galleries. Ho died at tlio Hague Juno 21, 1657. 
llavcMleijn’s manner has much of the hardness of 
the IGtli century, reminding us ofl(‘iier of Mircvclt 
than of Rembrandt or of llals ut his maturity; but 
his pictures are charact<*ri/ed by a peculiar nobility 
in tlie carriage of his bittois and by a fine largeness 
of conception. Ho signed his ])ieturca w ith a mono- 
gram composed of JA or with his name in full. 
Among his works wo may name : 

Ambterdam. Museum, I'orlraits of Jan ]?ietersz and 
Murgriet van Snoek. 

n n Portrait of Cominauder Jons 

(‘ats. 

n „ Portrait of Prince Ernst Oaid- 

inir of Nassau. 

9 , 9 , Portrait of Just inns of Nnssau. 

Berlin. Gatliry. Portiait of a Havant with liis 

little Daughter. 

Bninswiek. Gallery, Portrait of a Professor. 

9, 99 'Family Portrait. 

Drebden. Gull cm/. An old Man in Armour. 

Hague, Must urn, A Series of Twenty-four Por- 

traits of Colonels in th« serv* 
ire of tlio TFuited Provinces. 
Lille. Museum. Two Fine l‘ortraits, 

Munteh. Piuakotfiek. Three Portraits. 

Nancy, Musium. Portrait of a Woman. 

RAVESTEIJN, Nicolaab van, painter, born at 
Boiiimcl in 1661, was tlio son of ITcndiik van 
liavohtoijn. ills father instructed him in the ele- 
ments of design, but died wdiile he was young. 
After his fatboris death ho studied first under 
Willem Doudijns at the Hague, and then under 
Jan <lo Baun. After leaving the latter, ho settled 
in his native eity, and soon ncquirtMl an extensive 
practice. Hp*died at Bonmicl in 1750. 

RAVJGNANO. See Dentk. 

RAWLE, Samuel, nn English engraver and 
draughlBinan, who practised in London about the 
beginning of the 19th century. There is an en- 
graving from a drawing by him of the MiSdle 
Temple Hall, in the ‘ Ooiitleman’s Magazine ’ for 
1798. Landscapes by him ap])eared at the Academy 
in 1801 and 1806. Specimens of his engraving 
are to be found in Murphy’s ‘Arabian Antiquities 
of Spain’ (1806), and two of his wulor-coloUr 
drawings are in the Kensington Museum. 

RAWLINS, — , an Englisli engraver of portnuts 
and frontisfiieccs for books who flourished about 
the year 1760. 
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RAHVLINSON, Jauas, an English portrait 
painter, born in 1769. He was a native of Derby- 
ihire, and studied under Romney. He only once, 
in 1799, exhibited at the Academy, a picture of 
an old woman knitting. His portrait of EruRtnus 
Darwin has been well engraved by Heath. Raw- 
linson died in 1848. 

RAXIS, Pedro, painter, was living and working 
in Grenada witli iiiiich credit about tlio end of the 
16th century. It is Hupposed from his style tliat 
he studied in Italy, lie was a good dranghtsiiiaii, 
and displayed groat dclk.icy in grotteschiy on 
which he was much employed. Accoiding to a 
tradition noted by Benniidc/, Knxib Li«‘id two 
brothers who were also paiiitets, but were iiifcilor 
to him in ability. Works : 

Grenada. S. Gtrommn. Saiiith above the Hi^'h Altar. 
„ Sa{ roinonte, liniiiaiculnte rdnoepfiun. 

„ Carmen HaiiitM {in th, ( f 

„ Ayu'^finoif { III MtUt's, Ht Aiigustnir 
Lucena. !S. Jaan de iho'i. The Li to of 8 •Ttnri do Dio-< 
fn s(TiP4 of pu tufLb iu the 

RAYMOND, PiDRiiE, (III ^MoNo, Re\'M(»m,) one 
of the most famouR of the Liniogefl eimiuelK*is of 
the 16th century. Uih m livity extendi d fi.mi 
1684 to 1682. In 1507 he wus m>i}or of Limoges. 
He and his coiitomporniieM, Jrw aiid Mmmuf. 
Raymond, were the chiff liv-ils of the PenieainlF. 
Good spocimenis of his woik aie Lo be found m tlie 
Basilcwsky coUeelion, no^^ at *^1 Peleisbmg, in 
the Louvre, at BcjJin, and in tlc' most famouH 
private colleetions, such as those of ili<‘ Iiotlisi liild 
family and Mi. S])i(/er. 

RAZALI, Si< RAsii VNo, a BologneHo painter and 
scholar of the OanMcei, Tlieie is a ‘St. Benedict 
among Thoms' by him in San Micholc in Botao, 
Bologna. 

READ, CA'iunRiNK, a painter of portraitH, both 
in oil and in crayoim, piMctised in Ltmdon in 
the early part of George 1 II. ’s reign. Ahoui the 
year 1770 she went to the Kist Indies, where she 
resided u few years. On Jior retnni to England, she 
continued to exercise her talent with TOF.j>ect.d)le 
success until her death, which ]ia])pcncd about the 
year 1766. There are sevoial ine/zotints after her 
portraits. She painted a poi trait of Queen Cliarlotto, 
and a group of Pi hires George and Frederick. 

READ, David (’hauler, an English landscape 
draughtsman and painter, born in 1 790. He taught 
drawing at Salisbury, and jiublislied a series of 
etchings in 1832. He died at Kensington in 1851. 

READ, Richard, an Englibh engraver iu mez- 
zotint and in stipple, who flourished about the year 
1780. He was born about 1745, bocanio a pupil 
of Caldwall, and was premiated by the Society of 
Arts in 1771. Among other prints by him we have 
tlie following : 

Hoses saved from the Nile ; after Lc Sueur, 

A Portrait of a Dutch Lady ; after Rembrandt. 

Haiy, Queen of Scots, rcbiguing her crown iu favour of 
her Son ; after Q. Hamilton. 

RI^D, Samuel, was born at Needham Market, 
tiear Ip^ich, about 1816. As a boy he was placed 
m the office of a lawyer, but showed so decided an 
iiwlination for art, that ho was transferred to tlie 
owe of an architect. In 1841 he cnino to London, 
UKi drew on the wood with Mr. Whyrnper, which 
brought him into connection with the * Illustrated 
^udon Nows,* for which he worked for more than 
Ibf^ Years. He was the first special artist ever 
eent abroad by a newspaper, going in 1853 to Gon- 


siantinople, just before the outbreak of the Crimean 
War. In 1867 ho was elected an associate, and in 
1880 a full member of the Old Water-Colour Society. 
He made many effective drawings of inteiiora and 
exteriois of clmrchcs and cathedrals. Ho died ut 
Sidmouth on May 6, 1883. Works ; 

Tlie Monfced Grange. (S. Keminyton Mnneum.) 

The Corridor, Brower's Hall, Antwerp. (Tks same.) 

READ, Thomas Buchanan, painter, born iu 
Chester county, PeniHylvanin, in 1822, wont in 
1839 to Cincinnati, and was first an archilect and 
then a painter. In 1841 be worked in N(‘W York, 
and then in Boston and Phil add pbia, and went in 
1^50 lo England and Italy, making a prolonged 
stay in Florence, whore lie i>aintod fancy pietuios, 
such as ‘The Lost Ploi.ul,’ ‘The Water Sprite,' 
‘The Star of Belhlehem.’ lie also painted por- 
traits, among which were those of George Pea- 
body and of Longfellow’s eliildren. In 1848 he 
)mblishi‘d a volume of ‘ Songs and Ballads,’ and in 
1850 ‘Idylls,* ‘Silvia tlio hist Shepheidess,’ and 
‘ Sheridan’s Uid(‘,’ illustiated by himself. Ho died 
at New Yolk in 1872. 

READER, William, poi trait painter, born at 
Maidslone, was the son or a (*liTgynian, and prae 
Used ill the 17tli century. There is a portrait by 
Inin of Dr. Blow the musieiau ; it is engraved. 
Reader died in London, a pensioner of the Charter 
llouso. 

READING, Burnet, an English engraver, born 
at CJolehesIcr about tlio middle of the 18lb ceiiliiry, 
lie lield the somowliat ineongiiioiis po^^-itions of 
riding and drawing-master to Lord Pomfret. Ho 
woikcd in the dot maimoi, ond appeals to have 
juacti8<‘d in London about 1770-90. Amongst bis 
plates are : 

Laviiiia and her mnthor ; after W. It, lixyy, 

Obarloite at the tomb of AVertb“r. 

Portrait of himHclf , after a diawiny by himt^clf. 

READING, Smiah, jirohably a relative of the 
lust named, w.is at Avoik at the hnme time and in 
the same fashion. An oval ol ‘ Olivia and Sophia’ 
by lier has been preserved. 

READY, William Jamts Durant, an English 
marine iiainter, born in London in 1823. The 
son of a Custom llouso clerk, lie was entirely 
self-taught, and worked directly fiom nature. Of 
a retiring and timid disposition, bo only exhibited 
once at the Royal Academy ; and tliougli bis works 
showed marked ability, he noviT obtained an ex- 
tended reputation. He paid a visit of sonic yeai*B’ 
duration to America, and on his return resumed his 
foniier retired mode of life. Nearly all his pictures 
were sold to one dealer. They were both in oil 
and water-cold ir, and in cither case weio nearly 
always finished on the spot. David Roberts was 
his intimate friend. Ho died at Brighton in 1873. 

REALFONSO, Tommaso, an Italian painter of 
the 18th century, one of the pupils of A. Belvedere. 
Ho occasionally painted landsiMipes, but his jirincipal 
productions wore flower and fruit pieces, and studios 
of still-life. 

UEATTU, Jacques, a French liistorical painter, 
born at Arles about 1760. He studierj under Reg- 
nault, and obtained the grand prix in 1791, which 
enabled him to ( omplotc Ids studies at Romo. The 
theatre at Marseilles was decorated by him, and 
at Beauvais is his ‘ History of St. Paul.’ He attaiued 
some reputation iu his own country, and was 
elected a corresponding member of the InstitutCi 
Ho died in 183;2. 
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BBBACGAf Bugio. an ornamentist and his- 
torio«l painter of Italian deecent, who lived in 
Bnglana. He was bom in 1735, and was admitted 
into the schools of tho Academy in 1769, bein/^ 
elected an Associate in 1771. lie was chiefly 
employed as a decorative artist, working as such 
on tho rooms of the Academy at Somerset House, 
at Windsor Castle (by wbicli he was bi ought to 
the notice of tlio Ko>ul Farjiil,y), at Dudley Fnd, and 
at Harowood I louse. lie died in London in 1808. 

BEBELL, Josmi, a Qeitnan landscape and 
marine painter, born at Vienna, J.miMiy 11, 1787. 
lie was a pupil of Th. Wntky. In 1809 lie travelled 
tbroiigli Switzerland to Milan, wlicie he stayed two 
years at the (^ouit of Eugene Bcaiiharnais. Ho 
afterwards studied at Jtonio and Na])les, being 
favoured in the latter city by Miiiut. His Italian 
sojourn uiforded him many subjects. The Emperor 
Francis took gieat intcicbl in bis woik, and in 1824 
he was appointed direct ur of tho Belvcrloic Galleiy. 
lie died at Dresden, December 18, 1828. Among 
his works are : 

Berlin. Kat. Gal. Tempest on the Coast near 
Cuina3. 

Innspruck. Two Italian Lnurlseapes. 

Muuich. Pinakotlulc, Tho Molo at Tortici. 

„ „ Tempest at Sea. 

„ „ The (laual. 

„ „ Tho Environs of Capri. 

Vienna. Heladcre. Italian Laudspapo. 1819. 

„ „ Vu'tri and tho Gulf of Salerno. 

1819. 

„ „ Tho (Jrotto of Foccia. 1819. 

„ „ TortiPi. 1819. 

HEBELLO, Josifl D’AvFU.Ait, an liihtorical 
painter of little note, who iJouribhed in Spain about 
the middle of the 171 li century. 

KEBOUL, TuKRiisr:. Soo VinN. 

KECOIII, Giovanni Baijista, painter, a pupil 
of Mazzuchclli, and brother of Giov, Paolo Keechi. 
Ho bocaino well-known at Turin, whore lie was 
working about 1660. Ho painted hiRtoiicul Riib- 
jocts, and was assisted iu his studio by his ncjihcw 
Giovanni Antonio. 

RECCIII, Giovanni Paolo, bi other of Giovanni 
Battista liecchi^ an Italian painter of the 17th 
century, who, in conjunction with his nejihew 
Giovanni Andrea, worked in Piedmont about 1660. 
lie was a pupil of Mnzzucbelli. 

V RECCO, Gjuskitic, born at Naples in 1684, was 
a">Kiliolar of Aniillo Falcone and of Porporn. He 
particularly cxecdlod in painting hunts, dead 
game, fish, and similar subjects. His pictures 
are found in tho best eolloctions at Naples, lie 
was invited to the Court of Madrid, where he 
was knighted at the time when Luca Giordano 
flouiished there. His pictures wore hold in tlio 
liighcst estimation by the S^Miiiibh king. There 
are three pictures by him in tlio Madrid Gallery, 
representing iish and game. 11c died at Madiid 
in 1695. 

RECCO, Pieter, portrait painter, born at Amster- 
dam, 1766. lie WHS a pupil of A. de Lelio, and, 
settled at Basle, where *he spent tho greater part 
of his life. Hence he is often called a Swiss by 
biographers. 

KECHAMBAULj[\ Pierre, a painter upon glass 
and enamel, who flourished at Limoges about 
1555. Ho was associated with the Penioaiids in 
some of llicir works, especially those for the con- 
fraternity of the Blessed Sacrament, at Limoges. 

^ RECHBEUGER, Franz, an eminent designer, 
etcher, and landscape painter, was born at Vienna 
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in 1771, and was a scholar of F. Brandt at the 
same time as Martin von Molitor, with whom he 
afterwards continued to practise. His landscapes 
are natural, his etchings spirited. In generid 
his plates represent wild, romantic scenery, richly 
ornamented with trees, or frowning with rocks, in 
the stylo of Jacob Ruisdael, or Albert van Eveiv 
dingen. He also ctciied a number of landscapes 
after Dietricb. Tlie care of the fine collection of 
prints formerly belonging to Count Fries was con- 
fided to him, and bo was also keeper of the prints 
and drawings of tlio Archduke Charles at Vienna. 
Ilis etchings sre marked F. R., which has occasioned 
them to be sometimes cironcously attributed to 
Frederic Rebberg, a contemporary artist, whose 
works are liistoiiral, and belong rather to the 
Roman school. Ho died in 1842. By him : 

Landscape with the Temple of Vesta. ( Vienna.) 

RECIILIN, Karl, a painter of battle-pieces and 
Rconos from militaiy life, born 1804, practised at 
Berlin. II is principal works are : 

Duke Charles of Mecklenburg at Goldberg, 1818. 
Painted /or the Kmq of Prussia. 1839. 

lUittle of Lcipzie, 1813. Painted far the Emperor of 
liussia. 

Blucher at La Bclle-Alliance. 

Vauilutnniu taken PriHoner. 

RECHTERS, T., a native of Amsterdam, whore 
ho lived from 1 700 to 1768. Among his pictures 
is a portrait of Jan Wagonaar. Ho has also left 
a history of liis native city. 

ItECK, David van, a portrait painter of tho 17th 
century, born in Flanders, and a pupil of Van 
Dyck. Queen Christina invited him to the Swedish 
Coil it, and ho settled in Stockholm, where he ob- 
tained a Luge pi act ice among the aiistocracy. 
lie }>aintcd portiaits of the Queen, and of many 
SwodiHh generals and porBons of distinction. 

RECLAM, Friedrich, born at Magdeburg in 
1784, after learning the rudiments of design in 
his native country, wont to Paris, wlioie he became 
a pupil ol J, B. Pierie. In 1755 he visited Romo, 
and after a residence of seven ycuis in that capital, 
he eBtiiblislicd lumself at Berlin. He painted land- 
seapes and poitiaits with considerable success, and 
died in 1774. We have the following etchings by 
him : 

A sot of eiglifc Views in Italy. 1755. 

A IjanJseapp, Moniing ; of Ur Moacheron. 

The ('ompauioD, Evening; after Duhois, 

Two Views in the Environs of Paris ; from his own 
de^if/ns. 

A View near Rome, with a Waterfall ; the same, 

RECOUVRANCE, Antoine de, a French painter, 
bom at Avignon. The works of this artist are 
little known, lliough he was appointed painter to 
the king in 1688, and held his post till 1641. In 
the collection of Duplessis-Momny, who died in 
1611, there were poi traits by him. There are 
still in existence by him some interiors of churches, 
with groups of persons assembled for worship, 
wliieli are apparently portraits. # 

RRDEL, JobEP, a Geinian historical painter, 
bom 1774. He woiked in the style of Ffiger, 
and was considered a good colouzist* He wae 
appointed a professor in tho Academy at Vienna, 
where be died in 1836. 

REDENTI, Francesco, painter, bom at Cor- 
reggio in 1820, was employed in drawing cari- 
catures for tlie Fischietto. Ho died at Turin in 
1876. 
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EBDSB, CHiitBTUK, ofllled Lbakdsb, bom in 
Skxtm in 1056, visited Borne in 1686. In that 
yeai^ Bada was taken and Beder gained consider- 
able reputation for bis battle-pieces representing 
the fights that took place between the Ottomans 
and the Christians He afterwards visited Venice, 
Hamburg, England, and Holland, and died in 
1729. 

REDGRAVE, Samuet, was bom in London, 
drd October, 1802 His father, who at the tiiue 
of his son’s birth was in the office of Mr Joseph 
Bramah, the inventor, pliccd him in an office 
connect^ with the Home Department Huro he 
showed in time that he was possessed ol t dents of 
an unusual kind, and was intiusted uith vinous 
responsible tasks under the Home Secret iry But 
much of his leisure was given to matters coniern 
ing art and artistb Ho btcame a pre i)itioucr at 
the Royal Academy, in the an I t r und class, 
having in his leisure moments acqunet iOnsidci 
able proficiency as a di lughtsinan In he 

hocamo sccretaiy to tlie rtchiiig Club, in su 
cession to his brother Rich ml He was i it u ((d 
with the collection of a historu d series of I n,^hsh 
pictures m oil and \nter coloiii, for tli I8h2 
Exhibition, and whs imployid in iiiikIi tlic svtiK 
rnpieity foi tlio Pans Lxliibition of lHb7 rN\o 

i ears earlier he had submitted i pioposnl for a 
lOan Exlubition of MimatureH to llu Commit ter of 
Council, whidi Ind hnn acted upon wliilo in IHfdj 
his aid WAS mvoKid by Lonf l)cihy foi tin oi^ iii 
i/atnn of the I xhibition of P< iti ids, ^^lmll u is 
open lit Kensington foi thice years In 18b * he 
helped the Ro\al At idtiny in stilting flu strits 
of Winter Exhibitions at Burlington House But 
ot all his chillis to renn mhiauce the chief, pir- i 
haps, are his ‘Dutionarv of Ai lists ot tho Hiitish 
School/ and his share m * A Century of Painters,’ 
puhlibhed pnntly by hiinsilf and his brother 
iiichaid Samtio] Uodgi ivc in irried in 1839, but 
lost his wife in 1845. Ho died himself on the 2Uth 
March, 1876 

BEDI, CiovANXA, a pupil of Gubbiani togethi r 
gother with Tomm iso licch, to whom she was, in 
all probibility, relattd 

BEDI, Tommaso, born at Elorenco in 1666, after 
receiving some instiiiction in Ins native city vient 
to Bom , where lie frequented the Aciidcmj est ih- 
lished in that city the Grind Duko ( osmo HI 
which was at that time under the direction of 
Carlo Maratti and C^iio Fern llis studies at Rome 
wore prosecuted with eoiiHiderablo success, ami on 
hiB return to Florome bo was employed by the 
Grand Duko in several works for tho Palazzo Pitti 
Ho also pninlod some pictures fo'* the churches, and 
other public edifices, and is spoken of as an t mi 
nent portrait painter When tho C/ar Petoi visited 
Florence, he was particularly struck willi the w oiks 
o| Be^, and being desirous of estabhsliing an 
academy foi the promotion of the fino arts at 
Moscow, made very liber il proposals to tli it master 
to f^reyail on Inin to undeitake the superintendence 
of it, but his engagements at Florence prevented 
bis accepting the offer. Bedi died at Florence in 
1726. 

« BBPIG, L, a Belgian painter of gonro and 
l«n4soape, died 1861. His best known work is a 
* VilUjn F6te ’ 

EEdMOND, Thomas, an English miniature 
nainter, bom at Brecon about 1745 As a boy 
was apprenticed to a house-painter at Bristol 
Ooining to London, he studied m the Bk Martm’s 
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Lane Academy, and was in 1763 a member of the 
Free Society or Artists Migrating to Bath, be 
obtained a good practice, and ex&bited at the 
Boyal Academy fioin 1775 to 1779. He died at 
Bath m 1785 

REDONDILLO, Isidoro df, a Spanish paiqter 
of the 17tli century, and pupil of Angelo Naidn 

110 practised at Madnd, and was appointed painter 
to Gh allies II in 1685 He painted portraits and 
histone il pictures, which, are often coiffounded, 
says Boiumde/, witli those of other painters. 

RCDOUTE, Anioine Tirdinand, tho son of 
Ch irli s Joseph Redouts, horn at St. Hubert, 1756. 
The ])upil of Ills fuller lit was a decorative artist 
of niu^h ic])iite in his dii^, and decorated the 
P ilaiB do 1 Elj sSe, thr Palais Bourbon, the ChAtcau 
do Compu guo, and other large houses In 1776 he 
Hctllod HI 1 Ills where ho died in 1809 

RI DOUIE, Cri Alins Jussi u, painter, tho son 
of 7c in Ticqiies Itidouti, iiid father of tlie three 
aitists Picire Tosenh 11c nri Josoph, and Antoine 
If idiiiaiil Ucdoiitc, was horn at Jaiiiugno, near 
Piiilipiievillt in 1715 Ho was his fatlior’s pupil 
until 17)5, when ho came to Pans and studied 
it tho Academy L itcr ho setllod ut Saint Hubert, 
where he woikid much on eommmsion for the 
Abbey, and for the great houHf s of tlie neighbour- 
hood, and wheie he died in 177r 

REDOniL, llivu Tosfih a p unter of flowers, 
flint, and msec tH, horn at St lliilxit, 1766 Ho 
was the sun of ( hailos Joseph Rodoiit^, aiidstudiod 
under his biotiior Picrro JoNC])h at Puns He was 
appointed diauglitbiiian to tho * Jaidin dts Plantes,’ 
and was cIk sen as om of tho mciiibuis of tho Art 
and Science Commissipn whieh Benaparto sent 
into Egypt 

RLDUUTB, JifAN Jacquks, on obscure artUt, 
bom at Dinant in 1G87, and rtmaikabh only as 
having been tho father of Chuites Toseph, and 
giiindi it her of Piorrt Jo eph Kedould. He died ill 
1762. 

UEDOIJTE, Pii uiu Josi?rn, flower painter, bom 
at St TIubeit in Belgium in 1759, leirncd the prin- 
ciples of art flom hia litlicr, and then went to his 
hiothcr, Antoine Fi rdiuind, in Pans In 1792 he 
was appointed diaughtsinm to the Acadoiny of 
Scionees and to the Institute, and in 1805 flower 
piinttr to the Empicss Jfosppliino Among his 
pupils were Huio Antoinette, Josephine, and 
Hortensr Ilis chief works are lilies and rosea, 

‘ The Flower of M ilmaison * Ho died m Pans 

111 184a 

REPI), JosFTii Charles, an English landscape 
painter m water-colours, born m 1822 He was 
eluted an asBociiteof tho Water Colour Institute 
in 1860, and a iminbei in 1866 Ills subjects were 
contincd to the scenery of the United Kingdom. 
Ilo died in London in 1877 

REEDER, Martin, a painter of still-lifo, bom at 
the Hague in 1802 He was a pupil of Van Guy- 
lenhurgh and of J Pieneman 

REEKEUS, Hendrik, a painter of flowers and 
fiuit, born at Ilairlcin, 1815. He was a pupil of 
his father, whom ho greatly excelled m his art, 
and of G J J Van Os He li\ td for a time at 
Brussels but returned in 1 848 to Ilaarlem, where 
he died in 1654. 

Rotterdam Museum Fruits, VegetabLei, and Quae. 

REEKCRS, Jan, born at Ilaarlem, 1790, was 
a pupil of llorslok, and a painter of portraits and 
landscape Uc died 1858. 
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ii»i-i-ri .MiiF^ BW ftWBWWW, tJlK. 
s. ipgfAUBT. WiLUttMis, a French military 
iMf|iiiar« bora in Faria in 1837. He studied under 
1^04 da Boisbaudran and Bonvin, and afterwards 
jtih^er Barye at the Academy, where he gained two 
medals. H is ]>ictureH wore not at first sticcessful ; 
they were rejected for years at the Salon, and it 
not till 1833 that ho first appeared tliere, as 
a painter, with a ‘Turco/ His first important 
eofiiribution, however, was a * Battcrie de tam- 
bours doB Groiindiurs do la Onrdo,’ which was 
exhibited in 1835, and is now in the Musdo at Pan. 
This was followed two yeors later by ‘ Sapeurs : tdto 
de oolonne de 2"** Oiiirassiers do la Garde,’ which 
made a groat aciisation, and is now in tho Chalons 
Museum. ROgarnoy was troubled all his life with 
111 health, and bis work went on in very intor- 
inittent fashion about this time. IIo contiived, 
however, to finish a third itnnortunt picture for 
the Salon of 1870 (‘ Tirnilleurs Alg^rions ^), and then 
the Franco-Gcnnaii War interrupted liis studies. 
Partly on account of his weakly constitution, partly 
because he could bo of uso to his family by earn- 
ing money for tlioir siippoit through the exercise 
here of Ins talent, ho left Paris for London, whore 
he lived and worked to tho end of the war. Many 
of his designs appeared in English periodicals, 
especially tho * Illustrated London News.’ In 1872 
he returned to Paris, whore ho arrived in tlic midst 
of tlie ‘Ooinrnuno.’ During tlio last tlireo years of 
his life his work was again imich intorruptod byill- 
henlth, but at his death, on January 3, 1875, he left 
finished the two last of tho pictures named below : 

Tlio Drummers. 18GG. 


Happers. 18G8. 

Tiniilleurs Alg^Ticus. 1860. 


Pau. Mtaeum. 

( )halotifl-8ur-Mam(*. M it '>nim . 

Marseillos. Mti m u m, 

CuiraasierH in a (^nbarct. 

Drummers of a (•ruiiadier Regiment. 

Regainey’s life is tbo subject of a sympatbotic 
notice by M. Eincht Chesneau (‘ Libraiiio do TArt,* 
1879). 

UEQEMOIITKR, Ionatius Joskimius van, a 
Flemish liistorieal, landscape, and genre painter 
and engraver, born at Antwerp in 1785. lie 
studied under his father, Petrus Johannes, also 
ill Paris, Aiitworj), PruHsels, and Ghent, lie died 
at Antwerp in 1K73. Amongst his works are : 
Amstordam. R. Museiwi, Tlie old Fish-Market at Ant- 
werp. 

„ „ Tho Manage of Jan 8tecu. 

„ Fodar Mtii, Jan Steen and F. Yan 
Mierifl. 

Brussels. Museum Au Autumn Morning. 

Munich. Fivakothek, Interior of a (1 arret. 

„ „ The Ruined Cottage. 

BEGEMORTEU, Petuus Jiihannks van, a 
Flemisli landscape and genre puintor, born in 1755 
at Antwerp. IIo was a pupil of tbo Academy of 
that oity^ out he owed nmeh to his study of the 
pictures in some private collections. He became 
a professor in the Academy, and Dean in the 
Painters’ Guild in 1786. Many artists of note 
studied under him, and hp had a largo practice' 
as a picture-restorer. In 1814 he was engaged in 
bringing back the pictures taken by the French to 
Paris. He died in 1830. In tlie Antwerp Museum 
is a ♦ Shepherd and Flock ’ by him. He excelled 
in painting moonlights. 

REGGIO, Luca da. See Ferrari. 

REGILLO. See Licinio. 

KEGNAKD, Vali^ribn, a French engraver, who 
was a scholar of Pli. Thomassin, fiourislied at Rome 
about the years 16^-50. Among other things he 


engraved several of the plates for the ifr 

prmts from the antique statues, 4to., In m 
tiniani Gallery. Ho also engraved some jmtfi 
after the works of Giovanni Antonio Lelli, Pexne^ 
ranoio, Agostino Giampelli, &c. 

REGNAULT, Alexandre Georges Henri, bom 
in Paris in 1843, was the son of the director 
of the Gobelins. Ho studied under Montfort, 
Lamotho, and Odbancl, competed unsucces^lly 
in 1863 for tho Prix de Home, but won it in 
1866 with his * Thetis presenting Arms to Achilles.* 
In 1864 he sent two portraits to the Salon* 
From 1866 to 1868 ho was in Rome, where ho 
illustrated A. Wey’s ‘Journey to Rome,’ with 
tweiity-flcven drawings of the modern city, and 

E aintcd several good portraits and pictures of 
orses. In 1868 ho went to Spain, where he 
painted his famous portrait of Marshal Prim, and 
copied tho ‘ Lanzas ’ of Velasquez. From Spain 
Regnault went to Tangiers, to which he took a 
stiong liking, but in 1869 returned to Romo. In 
1870 ho was again in Africa, but was recalled to 
his own country by tire Franco-German War, in 
which hn was killed at tho attack on Buzonval 
towards the evening of January 19th, 1871. No 
one saw liim fall, but next day the driver of an 
nmbiilanco found his body, which had the last 
honours paid to it eight days later in tho church 
of St. Augustin. Works : 

Portrait of the ComtesBO R . 1869. 

Portrait of Marshal Prim. 1860. Paris, Louwe* 
Rxi'ciition in the Alhambra. do. do, 

Saloni6. 1870. 

La Madrilenf*, water-colour. Paris, Luxemhourff Miueuin, 
Paysiui do la Mauche. do. 

The Alhambra ; entranro to tho Hall of the Two Bisters. 
do. 

Tho Alhambra ; interior of the Hall of the Two Bisters. 
do ; and a scries of fifteen sketches prosentod by Y. 
Regnault, Mt'inber of tho Institute. 

REGNAULT, ^IriENNE, born in Paris, 1649, a 
p.ainter of little note, who became a member of tho 
Aeatlemy in 1703. He died in 1720. 

REGNAULT, Jean BAFrisiE, historical painter, 
was born in Paris in 1754. When he was ten 
years old his father took him a voyage to America 
and Africa on ho.ird a inerciiant vessel. He was 
away four years. When ho was fifteen, ho went to 
Home, where he studied under Bardin, and then 
to Paris, whore in 1776, with his ‘Alexander at the 
llonso of Diogenes,’ ho won the Prix do Rome. Re- 
turning to Paris from Rome he was elected Fellow 
of the Academy in 1783, with his ‘ Deliverance of 
Andromeda.' His pictures are numerous, and consist 
of historical, poetical, and allegorical subiects. Of 
these Gabct has given a tolerably long list in his 
‘ Dietionnairo des Artistes de I’fieole Fran 9 ai 8 e, an 
XIX'’ sibclo,’ but says that it is confined to his 
principal prodpetions. At his death, in addition 
to his pictures, ho left numerous academical studies, 
designs, and finished sketchos ; many of the latter 
illiistrativo of Ovid's Mcianiorphoses, and other 
poets. As a teacher liopiault was the great rival 
of David. Among his scholars were Guerin, 
Crespin, Robert le Febvre, Menjaud, Lalitte, Bois- 
selier, Blondol, and many others. Regnault died 
in Paris in 1829. Works: 

Tho Baptism of Christ ; Louvrt. 

Tho Education of Acliillcs ; the same. 

Tho Descent from tho Cross ; the same. 

Pygmalion bogging Yenus to animate his statue *, the 
same. 

The Origin of Painting ; the same. 

The Throo Graces. 
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BUGNAULT, Nicolas Francois, a French 
painter and engraver, was bom in Paris in 1749. 
IQs wife Genevieve Nangib) engraved a few 
plates after her own and her huKhand's designs. 
Among BegnaulPs plates may be named : 

lie VcBO da la Nature ; firom hts own dengn^ 

The Fountain of Love , after Fragonard, 

thnith and Tenderness ; after Lag^enie. 

REGNAULT, Thomas Casimib, a French painter 
and line-engraver, was bom at Bayeiix in 1823. 
He was a pupil of De Juino and of llenriqiiel- 
Dupont, and is best known by his engra\ed por- 
tiaits, among which are those of Voltaire, Mado- 
moiselle Mars, and the painter Mcissonior, the last 
after a miniature painted by Regnault himself. 
He died in Paris in 1871. 

REGNE, — , a native of France, who nourished 
about the year 1760. Among other prints ho 
engraved n set of plates of animals, which aic 
neatly executed. 

liEGNESSON, NiroLAP, a French dpanglitsman 
and engraver, uas bom nt Rheiins about 1625. 
There are by this artist a considonil>le number of his- 
torical portraits engraved fiom his own drawings, 
and after Plulippe do Chanipaigno, Bcauhrun, Fran- 
cois Ohauveau, Ac., besides eumpositious after other 
painters. Tie was the tnastor of Robert Nauteml, 
who married one of his sisters. Ilia daughter 
Madeleine became the wife of Gciard Edolintk. 
He died in Paris in 1670. 

REQNIER, Frans, an obscure Dutch portrait 
painter, who was at work in the Hague in 1776. 

BEGNIEU, Jacques AuiiUhi b, landscape painter, 
bora in Pans, 1787. lie was a pupil of Bortin. 
For more than forty years he exhibited landscapes 
at the Salon, and was often piemiated. Two 
paintings by him decorate the chapel of St. Denis, 
in the diiirch of Saint Roch, at Pans, and another 
is m the Palace at Fontainebleau. Regnier*s last 
years were passed m poverty and neglcrt, and he 
committed suicide by di owning, in the Canal 
do rOureq, in Paiis, iii 1860. Among his better 
works we may also name: ‘The Tomb ‘of King 
Arthur,* a * Joan of Arc,* and a ‘Chartreuse en 
Auvergne’ (18.^), in the Museum of Toulouse. 

REGNIER, Jean, a Belgian painter of interiors 
and of genre pictures, practising in 1853. ^ He was 
professor at the Industrial School at Verviers. 

REGOLIRON, Bernardo, an Italian portrait 
painter, practising in the second half of the 18th 
century, was a pupil of P. P. Cristofani. At 
Vienna there are portiaits by him of the Emperor 
Joseph II. and of his brother Leopold. 

REGTER8, Tibout, portrait painter, bora at 
Dordrecht, 1710. He was the pupil successively 
of Ten Hago at Arnheim, of Meyer at Rotterdam, 
and of Quinkhard at Amsterdam. He died at 
Amsterdam in 1768. In the Kyks Museum there 
is a portrait by him of the histoiian Jan Wagenaar, 
and one of the painter Jan Ten Compe. 

REHBERG, Friedrich, historical painter, bora 
in Himover in 1758, studied first with Oeser in 
Leipzig, then with Casanova and Sclienau in 
Drmen, and went in 1777 to Rome, where he 
Studied the old masters under Mengs, and measured 
himself with David. In 1783 he returned to Hand- 
over, painted several portraits, became teacher of 
drawing in Dessau in 1784, in 1786 Fellow, and in 
1787 IWesBor of the Berlin Academy, and then 
A A2 


returaed to Rome. There he painted a • BelisStitis,’ 
an ‘CBdipus and Antigone,’ ‘The Death of Abel,* 
‘Bacchus,* ‘Orpheus and Eurydice,* ‘Jupiter and 
Venus.* In 1791 he went to Naples and mode a 
series of drawings from Lady Hamilton, which 
were published. In 1813 he wont to London, and 
in 1814 painted an allegory of Napoleon’s fall. In 
the same year he returned for a time to Romo, but 
eventually settled in Munich, whore he published, 
in 1824, ‘Raffiiol Sanzio von Uibino;* the Ele- 
ments of Lithographic Drawing (* Anfangs grunde 
des Steinzeicliners\ with thirteen of his own litho- 
graphs. Rehberg died at Munich the 20tli August, 

REICH, Wendfl, was an eiiCTaver on wood, who, 
about the year 1515, flouiishcd ut Lyons, where he 
published several cuts inaikod with a W. and an 
R. joinoii together. We caunot, however, specify 
any of them. He was also a bookseller, and lived 
at Strasbuig in 1540. B irtsili (‘ Peintre-Graveur,* 
IX. 170) has described a print hoariug his cipher, 
supposed to be by him. 

REICHEL, Jakob, in the first part of this cen- 
tury was working as a iiiiniutuio painter at St. 
Petersburg, and painted portiaits of Die Emperor 
Alexander I., the Empn ss Mario, and most of the 
principal personages of the empire. He died at 
Brussels in 1R56. 

REICHRNBACIT, Luii. von. See Simanowipz. 

REICHENTHAL, Ulbu ii von, a writer of the 
15th century, wlio illustrated a ‘ Jlistoiy of the 
Council of Constance,* which he himsolf wrote, 
with a number of wcll-oxocutod paintings in 
miniature. 

REICHMANN, Georg FRiFDRirii, painter, born 
at Munden in 179B, went through the campiiign of 
1 BIB-181 5, and then went to the Academy at 
Cassel. In 1821 he went to Munich, where he 
made himself ti name with his ' (Edipus and Auti- 
gono.* He aftorwaids devoted himself to poi trait- 
painting, and produced among others a portrait 
of the Duchess of Cambridge. lie died at Han- 
o\or in 1853. 

REIOLER, Paul, landscape painter, prictising 
in Belgium nlxiiit 1845. Hu was a pupil of the 
Spa School of P iinting. 

REIGNIER, Ji* AN, flower painter, was bora at 
Lyons, August 3, 1815. He was a pupil of 
tlie Lyons school of art, and until 1845 employed 
his talents in designing for the silk maniifuctuiers. 
Afterwards ho turned Ins attention to fine art, and 
in 1854 becaiiio a professor m the school in which 
he had been a pupil He formed many scliolars. 
His flower-pieces and fan-paintings are very clever, 
though a little stiff and academical. Reignicr had 
much official recognition. Ho died in 1885. 

REIMER, Okorg, painter, produced small cabinet 
pictures and died in Berlin in 1866. Ills best 
known work is * Before the Sermon.* 

REINAGLE, George Philip, marine painter, 
son of Richard Ramsay Roinagle, and grandson of 
Philip Reinaglo,wa8 born in 1^2, and instructed by 
his father. He gave early proofs of groat talent as 
a painter of marine subjects. After successfully 
copying pictures by Evordingen, Backhuysen, and 
William van de Velde, ho accompanied tlie expedi- 
tion to Navarino, for tlie express purpose of giving 
a representation of the expected action, ana was 
also with Admiral Napier’s Fleet in the action with 
the Portuguese. Ilia works cause regret at the 
shortness of his carqer. He died in London in 
1835. 
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mm^A^XiBS, IPBiLit, a laadfioapai animal, and 
aiinoraipio painter, bom in 1749, was a acliolar of 
AUan Ramsay, tlie court painU^r, whom ho assisted 
In his offloial portraits of Grorge III and Queen 
Chailotte. It is recorded tliiit on one occasion 
Bamtoy loft England for sottk mouths, and deputed 
Bslnagle to paint fifty p iits of ‘ Kings and Queens * 
at ten guineas a picec llns task was duly per- 
formed, bnt it disgusted liciri'iglo witli portrait 
painting, and ho tnriu d his attention to tlio study 
of animals, with winch ho buc( eeded to adniiratioii 
His pietures of hunting subjeets, sporting dogs 
(particularly the spanit I), sh iggy pomes, and dead 
game, wi lo among the best ot the day Ho studied 
rather the manner of tin old Dutch painters than 
that of his eontornporaru 8, and was an excellent 
copyist of their works, and nuny nietures now 
called Taul Potter, A van do Velac, Bercluin, 
Karel du Jurdin, &c , wore really jiainted by him 
Ue assistod Birkcr, too, in his pinoiamic Views 
of llorms the Bay of Naples, Florence, Gibnltar, 
Algosiras Ba}, and Pans The work by which 
he IS best known, howcvei, is ‘The Sportsnnn’s 
Cabinet,* or c orreet deliiu ations ol tin various do^s 
used in the sports of the held, takin fiom hfi, and 
engraved by John Scott Kunagle was eUctod 
A.KA in 1787, aud BA in 1812 Ue died at 
Chelsea in 1811 

KKINAGLE, Ramsat Bkhard, an English 
animal and lindscapo paintd, bom in 1775 Ue 
was tbo son of P Rcinaglo, by whom he w is 
instnietod, conniloting his iiiL tr lining in Itdy 
and llollind lie czlubikd at tin Watii Coloiii 
Bodeiy, of which he wis a member from 1800 to 
1813 In the following yoir ho wa^ olcdod an 
Associate of the Ac aduny, becoming a full mcmlnr 
in 1823 Ills Intel years wcie clouded by hw 
enforced rotiiemtnt from the Academy, wliiih was 
brought about by lus exhibiting, as his own, a 
picture w hieli he had only purchased This took 
place in 1848 He afterwaids sink into povert> 
and was generously trcatid by the A< idemy, on 
the funds of winch lie Ik came a peiisioiui Ho 
died at Chelsea iii 1862 Amongst lus woiks are 


Londoh Brtiqmaitr Home 
,, Or tsvenor Ur nue 

South Kensington Museum 


Bdioburgh National Gallery 


I andscape 
T andscf^ 

Bydal Mountains 
Throe landbcapcs in 
water-coloun* 

A vorv fluo copy of tho 
*('*oup do Lance,* by 
Kubtns. 


REINDEL, Albfrt Christoph, a German en- 
graver, was born a! Nii remix rg in 1784 He was 
apprenticed to Iliinnch GuttoiilK rg in 1798, and 
worked from 1803 to 1809 undci lus direction in 
Pans* In 1821 ho was entmsted with the rostora 
tion of tho baths at Nuremberg, in which he 
acquitted himself very well In 1811 ho was ap- 
pointed director of the school of ait in Nurem- 
berg, keeper of tho picture gallery, and a member 
of Sie Munich Academy Ue dud at Niiiembeig 
in 1863. His chief {>latos are . 


The Virgin and Child , after Leonardo da 7 ina 
Charlemagne , after Mter 
The Four Apostles , aftet the tame 
The Shrine of St Sebald , after I* f’lteher 
Louis I , King of Havana , after Spieler 
Silenee , nftet Annibale Cattarct 
St Paul preaching , aftei Le l^ueur 
Dar^ , after lUnieh 
Madonna , after a Nuremberg woo lent 
Ohnst blesnug Little Children , after Hetimeh Bets 
866 


BSINER, WsNZBt Lorsnz, bom at Pii|Kna tub 
1686, and son of Joseph Reiner, a scillptor of lIMa 
note, by whom he was instructed in the ru^ 
ments of desijjn:! he also took lessons of Petbr 
Brandel, a painter of some reputation, and of 
Sebweiger. By tho assistance of tins master, and 
the study of nature, Reinor became a painter of 
somo repute. His talents wore not confined to 
any particular branch, and ho painted with con- 
sider ible success historical siibjocts, landscapes, 
and battles His best productions, however, were 
landscapes with cattle, and battle pieces, in which 
he resembles Peter \ an Plot men His figures and 
animals are correctly drawn, and handled with 
fioedom and spint His woiks are chiefly con- 
fined to Ins own countiy, wheie they are found 
in tho best colloetioiis lie diid in 1743 Works: 
Dresden Oallei g Tho Campo Yoccino, Rome 

„ „ Golden House of Nero, and 

Barbcnui hountaiu, Rome. 

REINERMANN, Anna MAuaARrruE, wife of 
Fncdnih Chiistiin Reinermaim, lived from 1781 
to 1855, and painted flowers and fruit in oil and 
w itei colour Iltr in iiden name was Hollenbaoh. 

RLINEUMANN, 1 uiKDRuii Ciirishan, bom at 
Wet/1 ir ill 1764, loceivtd lus first instr'iction in 
Frankloit from Notlina^cl and then went to study 
in 1789 in the (jilleiy of ( asscl, after Potter, 
Beichem, and Claude Loiiaino lie also visited 
Romo, and li\e(l in bwit/erland for ten years, 
whero ho paintul 8o\cral landsoipcs From 1803 
to 1811 bo worked m Fnnkfoit, from 1811 to 
1818 in W(t/lai, and then again in Frankfort 

110 died at Fiankfort in 1835 Works . 

Iho Oascadcb at Tivoli 

n A I rs 

An Animal piceo, aftti II hoot 

Goats on the Apennines aft i Berchem 

Study of a Hurbe , ajtu If ouuerman 

btveral Views m thi Neighbourhood of the Moeelle; 
iH apiatintj after h s oun diauinys 

REINUARD, Anna Maria See Kusier, Jo- 
hann Kasi Ar 

R1 INllARDT, Emilie, bom at Amsterdam, 
1809, was a flower painter, and a pupil of Pierre 
Jobopli Ridoutd 

REINHARDT, Earl Avgusi, painter, bom at 
Leipzig in 1818, was ongmnlly destined for the 
Churcli, but turned lus talents to art He travelled 
through Norway, the Tyrol, and Italy, but after- 
waids abandoned landsc ipi for caricature, and 
produced humorous pen and ink sketches for the 
comic papers He died at Kotzschenbroda, near 
Dresden, in 1877 

REINHARDT, Ludwig, an obscure painter of 
genre pictures who committed suieido at Munich 

111 1870 

REINHARDT, Sophia, bom at Kirchberg in 
1775, studied under Bicker, and travelled through 
Italy, Austria, and Hungary. In tho KunstbaJle 
at CailsriiliO, are a * St Elizabeth and the infant St. 
John,’ ‘The Death of St Kathanne of &eiia«* 
and ‘ Death of Torquato Tasso * by her. She died 
m 1843. 

REINHART, Hans called Grifninoer, a printer 
and engraver of tho 15tli and 16th centuries, who 
fiourishid at Strasburg, was a native of Gxiinin- 
gen in Wuiteraberg He engraaed the plates for 
several works, among which were Brandt's * Tbo 
Siiip of Fouls,' 1497; Jerome of Brunswiok'o 
‘Book of Surgery’, Terence, 1496; BocoajCKlio'i 
‘Cento Novelle,* 1519, Adelphoa’a 
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JTfT^if wi«ii bwv uuuuipil plateS) 1602; 

Gaograpliy, with forty-seven wood-euts» 
1622. His works show him to have been a pupil 
of Martin Sohongauer. 

ESINHABT, Johann Christian, a German 
landscape painter, bom at Hof (Upper Franconia) 
In 1761. Vh on young, he studied tlioology at 
Leipsio, but preferring to devote himself to art, 
became a scliolar of Oeser. About 1765 he made 
the acquaintance of tlio Duke of Meirungen, who 
invited him to his court, wlicre he painted both 
portraits and landscapes. In 1789 he settled at 
Boine, where he became one of the pioneors and 
most indueutial spirits in the so called regent lation 
of German art In 1825 he uiinb d a room in the 
Villa Massiini, with eight historical lindsiapcs 
in tempera, and four ye us 1 ilci four laigo tcnipei i 
laudbcapea for King Liidwi,^ of Rlv'iiui lit in 
halt fell into reduced cm uiiist inc( (■ in Ins latter 
years, and died at Home lu 1847. 1 he following 
are some of his pictuics * 

N^ankfort. Stadel Onll Ijandscnpo, Cam and Abel 

Gotha GtUlery Tjandscapo 1810 

LeipMO. Museum Latid*4Uipo, Oupid and Psyche 

1S28 

„ „ Landscape, TTypsipyle 

Mumdb. Pinukothck Landscape 1810 

He devoted cousiderabli atltniion to iquatint 
engraving, and published hcvcial volumes of 
plates. The chief of these are 

Thierstndion, in Horn gczoichnet and rodirt 

Itolieoiaohe I andschaften 

Alte Grabmaler 

RBINHBIMEU, UasuiA Maodaifna, pmntci 
botn at Nuremberg She w is the daughter of 
Maria Prestol (</ v ), and prutiscd for some time 
ip London, p iinting 1 indsrape, portr ut, and 
flower pieces. She if terwaids bottled it Biussols, 
where she died m 1845 She also engraved i few 
plates m aepntmt 

REINHOLD, Friediuch Pmtipr, landscipe 
painter, born at G<ra in 1799, woiked at tlio 
Academy in Vienna, in which city ho look up liis 
residence Uis principal woiks are, 'A land 
scape with thunder-clouds , ’ < A landbcajie with 
the Wandeiing Jew,’ a v(iy original work, two 

S ictures, * Death and Life,’ ‘ The Reapers at their 
leal.’ He du d between 1840 and 1843 
REINHOLD, IlpiNBiuH, brollier of Friedrich 
Beinhold, painter and engiavor, born at Goia m 
1789 j went from Dresden, whore he first studied, 
to his brother in Vienna, where he visited the 
Academy, and then in 1809 to Pans, to Denon, for 
whom he engraved seveial plates for his work on 
Napoleon’s campaigns. In 1819 he returned to 
Vienna, and in 1820 travelled with an English 
family to Italy, and settled in Rome, where he 
paints heioic landscapes. Reiiihold died at 
Albano in 1825 Works 
Avhii. Natioml Gall A Sicihan Coast Scene. 

'"“‘‘IShwb JHaitr } 

^ The Good Samantan 

lCuiiieh.Ar«iDjPtnaX;oiAeA. The Garden of the Capuchins 
at Boireato. 

^ Robert, painter, born at Dantzig in 

1806, studied first at Berlin under Begas : worked 
at DUsseldorf from 1831 to 1838, then went to 
Italy, and finally settled in Dresden. He was 
Aiaa a poet, and issued several songs with illus- 
^(HUL besidefli a few books for children. He 
«Mtfcl>«eBdmii&1862,. 


BEINIGER, Ernst, a landscape painter, was 
a native of Stiittgart He was very ready with lus 
brush, and his piotuies were fresh and natural. 
He died at Munich in 1873. Works ; 

The Maderanerthal. 

The Kamsau 

Muhlthal, on the Stamberger See 
REINSPERGER, Johann Christoph, a Ger- 
man painter and engraver, born at Nuremberg m 
1711, was a scholai of Liotuid, and practised for 
some time at Vienrii He painted portraits, some 
of which ho has engraved in a coarse, heavy st^le, 
no lily as large as hie, among wliicli are* 

The EmpresR Dowager, ElizaWlh Chrintiana 
Joseph IT , Empcrui of Gennuiiy ajhr Palko 
Maria Then sa, EinpreRS of Austna , ajtir Liotard 
The Arcliduke Leopold of lusoany , after Falko 

He also nigra ved a plato of ^The Luto- player,’ 
after Reinirdo blio/zi He died at Vienna in 
1777 

RLISEN, CiiAiiiFS CiiuisiiAN, the well known 
medallist and seal (ngiivit, was bom in London 
about 1680 IL iuliiIs a plm hcie through lus 
abilities as a diau,^btHiii<Ln, und the woik bo did as 
Dircetoi of Knclltr’s sclioul. He was much em- 
ployed foi foicign patrons, in sell engraving, and 
greatly helped by the E irl of Oxltird lie lived in 
the neigbb )iiiliood of Covent Gaidtu, but ilso had 
a houbC 111 Putney. He was d lirgo collector of 
medals, books, and drawings He died Dcr ember 
15, 17'’5, and was buried in St. PauPs, Covent 
Garden 

REITER, Bariolomf, i punter and engraver 
of Muiiicli, llouiishcd dining tlio first quartei of 
the 17tli century lie was a sdiolar of Hans 
Ostendoifi r the younger, and of one lit nnenberger, 
and, triditionaily, one of me Ixst paiiitcis of 
Munich in his tiiiu , it is also sud that he lud 
in iny pupils In the ch ijicl in Uuter Aimnorgiu is 
a putuic of St Vitus, Mgntd B R F 1618. Ho 
died at Munich in lb22 The following is a list 
of Rcitcls punts, on winch his reputation must 
now rest 

1 Chnst holding the Globe in His nght hand 

2 Chnst scat id, crowned witli thorns, Wartime Rettier 
— lntm Jnv Monoihi) l{j\b 

3 Christ carryiug Ills Cross, grou]> of half kiigth figures , 
Qeorq Jicha n. tnv M naf/tn Uatt hitter tee 1010 

4 Chribt exposed to the Peoiik luhcnbud l.cce Homo 
Bart UetUt pietor fitft i Mott achy 1612 fee 

5 The Holy 1 aniily with St I raucis or St Jc romo, 
half-figures, u copy aftu Balma, with both mono- 
grams 

G St Jerome sitting m a Cavern, half-figure, the lion 
on the left signed Ba^t Reyitir putor tuv et esecud 
There u an impression signed Battholome Reuter 

7 A Nymph sitting m the lap of a Satyr, Cupid at their 
feet, JBait heiUr fee Mowuhty 1010 

8 Venus holding a Mirror, and seated with Cupid under 
a Tree, half figures, Oeorg Becham tnv B Reuter 
fee 1610 

9 Neptune on a Sea-Horse holding his Tndent , Cfeorg 
Beham tnv Monachijtm\h Reitet^M luarkf and the date 
1610 

10 A Child seated on a Skull and blowing Bubbles ; R. 

R F Monach Ztmmermann Exeud 
11 — 18 Eight prints, a senes of naked Children in 
different positions , marked B B 

REITZ, E , a native of Sweden, fiouriahed about 
the year 1700 He engraved several plates of 
coins and architectural views for a work entitled 
‘Suecia Antiqua et Hodiema.' 

REJHAN, Jozhf, a Polish portrait painter of 
German ongin, waa born in Poland about 1762^ and 
instructed m the rudiments of ait at Wanaw« lu 
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lltil* i|mv« 4 in tiie PoUth tnny, bat la 1798 he BBUONOB, (BoMinn», Bounnnn, BatnnMns} 
Mttid ttt IiBmb«rg iu GaliciB) where he died in Everard dr, a Flemi«<h portrait painter, theHetaiHi 
ahcty. Bejhan was chiefly engaged as of whose life and works are unknown, but Who, lo 
a poitrait painter, and in that branch o£ art 1616, received a commission from the Chambre dee 
eeoupies a high position among Polish artists, but Gomptes of Brabant to paint the portraits of Albert 
Ikb pictures or the * Crucifixion^ and the * Nutivi^ * and Isabella. Paul van Somer received a similar 
In the Lutheran Church and the Church of Bt. commission at the same time. 

Anne at Lemberg also show a high conception of BEMSDYKii), Andrew, a portrait painter and 
me, draughtsman of Dutch descent, who practised in 

BBKTOBZIK, Franz Lorenz Joseph, painter, England in the latter part of the 18th century. He 
born at Bninn in 1793, was at first in the Foreign gained a medal at the Society of Arts in 1767, 

, and in 1815 was Interpreter at Valence to and assisted his father, John Eemsdyke, in a series 
the Austrian Governor, and then Director in the of natural history illustrations. He died at Bath 
Qiaticery. He painted without having received in 1786. 

anv set uistruetion, and produced several etchings REMSDYKE, John, a natural history draughts- 
of landsoapes, animals, and genre pictures. man, bom in Holland in the first half of the 18th 

BELINDE, Abbess of the convent of Alton- century. lie settled at Bristol and worked much 
Eyck, near Maesoyck, and her sister IIerlindb for Dr. Hunter. Assisted by his son, he published, 
were skilful ilhuiiiriators upon parchment and vel- in 1778, a collection of natural history illustrations 
ItJin, and flourished in Flandi rs in the 7th century, taken from the British Musoiiin. 

Some specimens of their woik are stdl in exist- BEMSHABDT. Kak7.i, a German engraver, bom 
ence in the tieasury of the ancient church of at Aiigsbuig in 1678, published a dictionary of 
Maeseyck. ^ monograms. His iintiaiH, C. 7^., appear on some 

REM, Gaspak, a Flemish ]iiiintor of little note, etchings of architecture after Paul Decker. Nagler 
who was born in 1542, and du'd in 1614. In 1554 inciiiions several otlieis by him, some of which 
one Jasper Rem was insenbed as piipd to Willem are co]nes from oailior engravings. He died at 
van Cloeve, at Aiitwern, and he seems to have bo- Augsburg in 1755. 

longed to a laigo family of ai lists. In 1578 Rem RKMY, Auausr, painter, was a professor of the 
was in Venice, where Ins portrait was painted by Academy of Berlin, bom in 1800 or 1801. He 
H. van Akcii. Thioe othei painters of this mime, painted portraits and historiesl subjoets. Ills best 
Hans, Jouib, and Lode wyok, are menlioned in a known work is ‘The Fisherman^s Wife.’ He died 
document of 1603, di8eo\eied by Mr. Brodius. At at Berlin in 1872. llis daughter Maria Rem V, 
Vienna there aie two pictuies by Caspar Rem: a bom at Bcilin, 1829, practised fruit and flower- 
‘St. Joiome in the Desert* (engraved by Sadder, painting. 

not ill 1605 as Nagler says, but in 160.3), and a UENANTO, J., is mentioned as the engraver 
portrait of himself which is thus signed : a(nn)o of a wood-cut representing ‘The Wise Men's 
d(omi)ni MDCxmi EFFi(iiL(b) GASPAR REM AiAf Offering,* which is veiy indifferently executed. 

SVE LXii. HENAHD, Jean, w’as a Fiench engraver, who 

REMAUT, PiBimE, ]iortrait painter, bom at resided in Pans about the year 1710. He executed 
Bruges in 1771. He studied at the Academy at sumo plates for a collection of views of the palace 
Bruges, but without achieving iiuich excollcnco in aud park at Versailles, 
his art. Ho died in 1826. At the *116pital St. RENATUS. See Boivin, RbnA 

Jean* at Bruges thcio is a portrait by him of one RENAUD, Marik Honoui';, miniaturist and 

of the Suporiois of the Hospital. painter upon porcelain, was horn in Paris, 1797, 

RKMAUX, DfiS, an obscnire paintci, a native of Amongst his miniatures wo may mention a ‘Holy 
ypits, Who practised in Flanders at the end of Family,* after Raphael, and * Van Dyck painting his 
the 17tb oentnry. In the chinch of St. Bertin, at fiist picture,* after Ducis. 

Poporinghe, thcie is a ‘ Holy Family* by him. RENAUDIN, Rosalie, a pupil of Gitodet, prao 

HEMBOLD, Mai luXiTs, was a Gonnan engraver, rising in France in the early part of the 19th 

who flourished about the year 1635 in Ulm, and century. She painted portiuits, flowers, and fruit, 

about 1654 in Stuttgnrt. llis plates are generally both in oil and water-colour, and occasionally 
signed with a nioiiogiam, but sometimes thub; miniatures. There are by her a ‘ Sleeping Endy- 
Math, Jiemb. He engraved portraits, amongst inion,’ after Girodet, and a ‘Zephyrus on the 
others that of the Duke of Wui tembiTg, and he Waters,* after Prud’hon. 

also executed the ai(.liitcctiiral plates fur Furteii- REN DEUX, Englebert, marine painter, born 
baclVs ‘ Archiloeture.’ at Li^go, 1719. He worked for a time under 

REMBRANDT. See Rijn. Joseph Vernet, and eventually became a priest, 

REMEEUS, David, painter, was Doan of the and settled in Rome, whore he hold the oinoe of 

Gu Id of St Luke at Antwerp in 1601. almonei to Prince Dcr/onico. He died in 1777. 

REMES, Charles, a Belgian painter, horn at RENE of Anjou, King of Naples, Duke of 

WettiTcn, practised in the lust part of the 19th Lorraine, and Count of Provence (father to Mar- 

conttiry. There are by him a ‘Blind Beggar * and garet, wife of Henry Vi. of England), born in 1409, 
a ‘ Madonna of the Rosary.’ ' was a good painter. Ho painted liis own portrait, 

Rl^MONl), Jean Charles Josrrii, landscape which was extant some years ago in chapel 

painter, born in Paris, 1794, a pupil of Bortin and of the Cannelites at Aix ; and there is a print from 
of Regnault. He began by painting conventional it in Montfaucon ; lie is supposed to have paint^ 
heroic landscape, but after travelling much in that of Charles VII. of France, also. He painted 
France, Itnl}', and Sicily, he adopted a simpler a large number of niiiiiatuies in missals and on 
and more natuial style. lie painted many views glass, and was lauded as one of the best artists of 
of the scenery of Auvergne, Dauphiriy, Calabria, his age. He also employed himself in writing 
aihl Sicily. He won tiie usual honouis from the poetry, and works on agriculture, and in the itta- 
French Government, and died in Paris in 1875, piovemeut of the condition of his people, by whom 
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mil called * le lH>n roi Ben^/ The events of his 
Uft helonir to history. Escsmples of his works exist 
it Jiix^ Villeneave near Avignoni and the Hdtel de 
Ocfiy. At Aiz is an altar-pieoe consisting of a centre 
teprasenting Moses on the ground taking ofE his 
shoes, and the burning bush ; and two shutters, the 
left one, his own portrait, with Saints, and the 
right one, his second wife, Jeanne de Laval, with 
Saints. The work in Cluuy ascrihod to him is a 
curious old picture on panel of * Mary Magdalene 
at Marseilles.* In the foreground appear the figures 
of King nen4 and his wife Jeanne. Around them 
are grouped the Marseillais, in a circle of wliich the 
Magdalen is the centre. She stands upon a trd>iiiie 
and addresses the aHseinhIy. In the hacki.n*oiiiid 
are the city of MarHoilles sud Ihe sen. 'I’o fjiiotc 
the words of Cesnr Nostradamus (‘ llisf. et Chron. 
de Provence,’ edit. lloiui, “h<‘sides his 

sublime and royal <jiiiliUcH, was a p • xl tmiNician, 
a very good poet b(»tli in Fniicli and Il.dian, and 
above all things loved, with a passionate love, the 
art of painting, and had so (‘x<‘elleni a taste for 
that noble profeSHion, tliat he was famous among 
the most excellent paintera and iliiiminators c»l his 
time, as we may judge from the nuiuber of 
mastorpiocoB achieved hy his royal anddivino hand.” 
He died at Aix in 14H0. 

BENEDO, Juan de, an engraver of Zarauo/a, 
executed in 1G66 a bold title-])age ndotned with 
heraldic and allegoneal devices fur Diego deSayns 
Kabanera's * Anales do Aragon.* 

BENESSE, Cons FAN I IN Aduian, was a clever 
designer and etclier, of whoso histoi,> nothing is 
known, except what may be gatlieied from Jus 
prints. These be.ir a oonsideral)l(j nsemblincc to 
the etchings of lieinbrandt, and may bo miHtukon 
by the unwary for the woiki of that masier. 
Bartsch has admitted one in his Catalogue (turn, 
ii. p. 104, No. 18). Itenesse flourislied, as we know 
from his prints, between the ycnis 1G40 and IGGl ; 
the probability is that be lived in Holland, though 
his name may belong to France, or Flandeis. 
Nagler descrihes six etchings by him, of which 
the titles ore given below ; but Brulliol says there 
are eleven, and that one bears his monogram 
(O, A. JK. ill a ei])hcr), and tliis he supposes is 
the artist’s portrait ; it represents a half-length 
figure of a man, full face, wearing a * baret,’ seated 
nt a table and lioldiiig a basin in his left hand. 
The other prints have, most of them, the mono- 
g[ram accompanied by enesse. Dutch writers iiien- 
tioD a J. Renesse, who painted landscapes and sea- 
pieces, and who is probably identical with this 
engraver. 

The following list of Benesse’s prints is taken 
from Nagler : 

A half-length figure of a Man seated at a table ; with 
the monogram. 

A Olergymau seated at a table, with books, &c. ; signed 
Benesne. 

A half-length figure of a young Man. 

FuU-faco Portrait of a young Man, with long hair 
escaping from under his cap: signed C. A, Mettease, 

mi. 

Christ bearing His Cross. 

A Village Fair, with Mountebanks and a crowd of 
People. 

BENI, Guido, commonly called Guido, was born 
at Calvenzano, near Bologna, in 1676. ITis father, 
a music master, placed liiin first with Denis Cal- 
vaert, and afterwanls in the studio of tlio Carracci. 
Ho also studied fresco painting under Fcrrantini. 
His first works, however, betray the imitation of 


Caravaggio, coi|ri>ined with a sincere reghtd for 
nature. To this period of his life belong some 
frescoes on the fa 9 ade of the Palazzo Zani, and a 
* St. Benedict in the Wilderiysss,* in the church 
of San Michele in Bosco, as well as two famous 
pictures in the Bologna Gallery, the * Massacre 
of the Innocents * and the * PietA* In 1696 Guido 
went to Borne. There he added the study of 
Ka]ihue1 to the knowledge ho liud gathered in his 
native city, and under the new intluenco paintcMl 
what IS now usually considered his best picture. 
This is the famous * Aurora preceding the Chariot 
of the Sun,’ in the garden-pavilion of the Palazzo 
Bospigliosi. About the same time ho produced 
the ‘St. Miehaol’ at the Capm'ini, and tiie ‘For- 
tune* of the Academy of St. Luke. After painting 
the ‘Aurora’ ho revisited Bologna, but was soon 
lecttllod to Uomc. Ho also spent some time in 
Naples, whciieo, like so many otlior artists, he was 
<i liven by tlio jealousy of the Neapolitan painters. 
But in Naples he left a speeinieii of bis talent in 
wliat is looked upon by some of the best authorities 
as really his iinest work. This is a ‘ Nativity.’ It 
is in the choir of San Mattiiio, and is unfinished. 
About ibis ])oriod of his life Guido finally ubau- 
(lonod the energetic style of his youth, and adopted 
one in which a ratlior invertebrate grace and a 
prcfcroiice for almost neutral tints are consjiicuous. 
Ills lieads wtTc often modelled on the anthpio. His 
‘ Kcce Homos ’ recall the Laocoon ; liis ‘ Penitent 
Magdalcns,* ibo weeping Niubo. The imperson- 
ality of Greek art B(*omH, too, to have, perhaps 
unconsciously, fascinated him, until his figures 
at last became moie abstractions of humanity. IIo 
bail three distinct iiianncis. His first, in wliich 
( olour was used in a harsh, gaudy fashion, is illus- 
tiated by u small ‘Conmaticfi of tlio Virgin’ in 
the National Gallery. His second is the vigorous 
style, mill h too black in the shadows, borrowed 
fiom Caravaggio. His third is characiorized by 
thiimoHB of iiii^iaslo, by u pearly silveriness of 
colour, and by extieme fficility of haiidliiig. To- 
wards the end of his life Guido is said to havo 
boon nil inveterate gambler, and to have forced his 
gift of rapid execution in order to supply the losses 
tliiiH incurred. He died at Bologna in 1642. 

Guido bad ait/itrs for pupils both in Romo 
and Bologna. The painters he formed were very 
numerous. Tho following are, perhaps, the best 
known : Giacomo Semonzat Francesco Jessi, Guido 
Cagnacci, the Slianis, father and daughter, Simone 
Coiilariiii da J’osaro, Flaminio Torre, MarescQtti^ 
Girolamo Bossi, ItugiiTi, Domenico Caiiuli, Bolog- 
niiii, and Pietro Bicci. All these are well repre- 
Boiitod in tlie Gallery of Bologna. Guido’s own 
pictures are so numerous that space can here only 
be found for the names of tho best known and 
more accessible. In tho first half of the 19lh 
century Guido was one of tlio most popular of 
masters, and very large siiins were given for his 
pictures in England and France. The churches 
and Palazzi of Italy are full of thoin, and scarcely 
a gallery in Europe is without at least one example 
of his work. 

Berlin. Museum. Mator Dolorosa. 

.. ,, The H ermits, Paul and Anthony, 

in tho DcHcrt. 

ISologna. OalUry. Massacre of tho Innocents. 

„ „ The Madonna and Child, adored 

by SS. Petrouius, Domenie, 
Francis of Assisi, FlnuiciB 
Xavier, Proculus and Florian, 
the patrons of Bologna. 

8*S| 
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n 

n 


Braniwiok 

BniMelii 

Damstadt 

Dijon. 

Dniden 


Dulwich 


m r— T . 

M Ohnat crooilwlf with tlte Virgin, 
St John, and St Mary Mag- 
dalen 

„ Fiot&, with Bamtfl 

„ Ooronntion of the Virgin 

n St SobBNtian, ranrtyr 

„ 8t Andrta Coiaiut, bishop of 

Ill^solo 

tS Petronio The Glory of Bt Domtmc 
\Fre%co ) 

^ Bt'Ocdict in the >V ildtmtss 

Oaltery Ocplialus and l*rodri8 
„ The b light into ISgypt 
„ A Bib} 1 
„ Two Pictures 
J/ut/s Triumph of Venus 
QalUry Venus and Oupid 
The Child Bacchus 
„ Ninus and Somiraniia 
„ The Virgin adoring the Infant 
Ohnst 

„ 'Bac& II.QXQ.Q {thee examples) 

„ Ohnst appealing to Mary 
aft( r the Btsurrectiou 
Carlo Borromeo, an Angel, 
and Adam and Eve in the 
background 
„ St Jerome 

,, Enthroned Madonna, with St 
J« roino and other Saints 
St John tin Baptist proac lung 
Death of Ldcu t i 


QaUery 

W tf 

Kdinburgh Nai Gallety 


An Eic< lloni i ( ^ J v) 

tilt (fiuecs 


Florence PtiU Palace 


Vjjisi 


Glasgow 


Gallery 


Hampton Court 
London. iVof Gallei y 


VcuuH altiri 1 by il 
The Dead ( hnst in the Aims 
of till 1 at lit 1 
Portrait of au Old Muu 
Baeohus 
Bt I'etir 

Be bf ecu at the AVell 
( leopatra 
Chanty 
St Eluibeth 
The Ouin van Sibyl 
Bradamaiito as a S\ amor 
Tho A irgm with the Child 
Ohnst 

Tho Blessed ^ iigiu (in the 
lulu f) 

The Pouitent Magdalen 
Judith with the Uead of llolo- 
1 ernes 

C orountinii of tho Virgin (eai ly 
waniiii ) 

I/)t and Ills Daughters leaving 
Sodom (man I m ninei ) 
Susannah and the Elders 
bt Jerome 

The Penitent Magdalou {(hnd 
manner) 

Eoce Homo 
Lucreiia 
Cleopatra 

„ „ Madonna and Child 

„ „ Bt bebasUau 

^ „ St James 

„ „ The Assumption 

ff „ Martyrdom of St Apollonia 

,, „ Bt Apollonia in Pniyer 

,, n St Mary MagdaUui 

„ „ St Jqrome m the Desert 

» " iJ n V’ 

„ „ St Paul 

„ St Paul wnting (and tiro 
others) 

Mdan. £rera Gallery* St Paul reproaching St Petor 
„ „ An Apostle reading m au open 

book 

Christ on tho Cross 
The Assumption of the Virgm 
Apollo flaying Marsyaa. 

The Penitent Peter 
The Apostle John. 


Ma£nd. 


Mmeo 


Modena 

Munich 


GaPery 

Gallery 


Mnnieh. 


Nantes 


Paris 


GaUery 

ft 

Maek 

ff 

louvte 


Peteisbiirg Jlei nitaye 


St Jerome In the Deaert^ 

reading 

The Mi^alen, in a ohTm^ 
gazing at two floating ehgela. 
St John the Baptisi and the 
Lamb. 

St Prancis m Ecstasy. 

A Boman Chanty (and four 
otfieis) 

David, tho Conqueror of Go* 
hath 

Tho Annunciation 
The Purification of the Virgm 
Modouna and C hild 
A Holy b amily 

Ohnst and the Samantan 
Woman 

Ohnst s Charge to Peter 
Ohnst m the Garden of 
Ohves 

An Eoce Homo 

The Penitent Magdalen (fwo 
uentonn) 

St Sebastian 

The Union of Design and 
Colour 

Hercules killing the Lyninan 
Hydra 

He reules and Ache lous 
Dejauiri and the Centaur 
Nessus (tf id tiro otlten) 

Daiid with (xoliath’s Head 
Adoration of the Shepherds 
Adoration of the Magi 
A * i{.iiM>so ' 

Madonna, with Bt Francis 
adoring 

The Pi nitcnt Peter 
Thu Dispute of the Fathers 
upon tlie Immaculate Con- 

Pt ptlOD 

St Jerome 

The Bape of Europa 

Cleopatra 

The Seamstresses (once oallod 




‘ Ihe Youth Virgin ') 
Saernmeut 


Bavenna Cathedial Frcscoeb lu the Uhap^ of the 


Borne ( ipella aV ) St Andrew on his way to 

Anlrta y martyrdom 

„ Cffell i S Silvia A ( oucort of Angelh (fresco) 

„ Pal hi spiff liosi Am ora and the Hours, with 
the Chanot of the Sun 

„ Ptfl Spada- ) Judith with the Head of Hulq- 

I famtni j femes 

„ Pal Lai hum Be atnee Cenu (?) 

„ Ca/ itol 1 ortune 

Toulouse A/usee Apollo flaying Marsj^ 

„ „ C hnst holding His Cross 

J til in GalUry bt Jerome m the Desert. 

„ „ Apollo flaying Marias 

„ Group of Children 

\ itnna Gallety Tho Virgin adoring tho Sleep- 

ing Christ 

„ „ Madonna and Child with St 

John 

„ „ The Baptism of Christ 

„ „ Deco Homo {two versions) 

„ „ The Presentation m the 

Temple 

„ „ The Penitent Magdalen. 

, „ The Pemteut Peter 

„ „ The Youthful David. 

). 11 A Sibyl 

„ ,f The Seasons, 

Guido has left a considerable number of etchings* 
They an fn e and bold in execution, and show Uie 
same qu ilities of grace that w o find in bis pictures* 
Simone Contanni, one of Guido’s pupils, imitated 
Ins work with the point with skill Guido some- 
times marked his pi lies with Ins initialS| 0, &; 
sometimes with this monogram The 

following are peihaps his best ^ates : 
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rBOM BIS OWK DiliSiaNa. 

1319 Bruit of Po|i6 Paul Y., kisoribed Fauhai K JPtint, 
9ft, mux^ 

Hhe Holy Familyi in which the Virgin is seated, with 
iMir face towaras the Infant Christ 

The V irgin, with the Infant Jesus sleeping on her breast. 
(He has engraved this subjoot in three different 
manners.) 

The Virgin embracing the Infant Christ, and holding a 
hook in her baud. 

The Virgin, and Infant Jesus giving His hand to felt. 
John. 

The Holy Family, with two Angels scattering flowers. 
(He engraved this subject four times, with variatious.) 

Bt. OhristopW carrymg the Infant Jesus on his 
riionlders. 

St. Jerome praying in a Cave, with a book aud a 
omdfix. 

The Virgin seated in the Clouds, with St. George, St. 
Franois, St. Lawrence, and others. 

AFIKR VARIOUS MASTERS. 

A Glory of Angels ; fffifr Luca CamUai>o, 

The Ebitombmcut of Christ ; after Parmujitm. 

The Holy Family, with St. Clara ; ajter A ( 'arraerj. 

The Virgin suckling the Infant de.sus ; aftar tUc sume. 

The Olumty of St. lioch ; after ilii same. 1010. 

W.A. 

BENI, Lorkkzo dm. Signor. Sop Loli. 

KENNOLDSON, — , was an oii^iaver, who prae- 
tised in mezzotint in London in tlie middle of Ihc 
iSfch century, Hib beHt known plate is ‘TUr 
Dancing- Mistress,’ after John Collet. 

BENODI, Abraham, an obt>i me jiortrail paints r, 
bom at tho Hague, practising in Holland at the 
close of die 18 lh century. 

BENOIT, An'ioink, a French painter, poet, and 
actor, born in Paris in 17.11, was h scholar (»f 
Pierre and Vien, and parsed some time at tho 
court of Stanislaus, King of Poland, as p.iintf r to 
that prince; and at the same time exoicised his 
talents as an actor and witter of verses. On his 
return to Paris he was admitted a incinber of the 
Academy of Painting, and was employed on part 
of the coiling of tho Apollo Gallery in Uie Lou vie. 
He was the author of a tragedy on the subject of 
Tereus and Philomela, and translated Dufre.siioy’s 
poem on Painting from Latin into French. lie 
also painted a picture of ^Clirist iitnoiig the 
Doctors;’ ‘Agrippina with tho Ashes of Ger- 
manicus;’ an ‘Annunciation’ for tho church of 
St Gemiain-en-Layo, and the ceiling of tlio Hotel 
de la Momiaie at Paris, lieiiou died in Paris in 
1806. 

BENOIT, Louise Antoinette {nic Lucas), the 
wife of Antoine Benou, was born in Paris in 1754. 
There are by her a few jilates engraved after the 
modern French painters ; among which is : 

Alexander and his Physician ; after Colin de I'emiont. 

BENOUX, Charles Caius, a French landscape 
painter, was bora in Paris in 1795, and died there 
in 1846. He painted landscape and interiors. 
Ibere are by him the following : 

Hcmka bearing a CoflSn. 

Subterranean Church at Basle. 

View on the Durance. 

BENTINCE, Abent, or A art, a Dutch painter 
of portraits and genre, was born at Amsterdam in 
1712. He w'as a pupil of Arnold van Boonen and 
of Nioolaas Verkolje. Later on ho studied under 
Karel de Moor. Ho spent many years at Berlin, 
and there he died in 1775. He painted many good 
copies from the old masters, ana also practis^ as 
491 engraver. 


RBNriNCKy. Jan, a Dutch painter, born at 
Nieuwerbrug, near Bodegraven, in 1789. lU was 
a pupil of P, C. Wonder, and of Jan van Bavensz- 
waay, and painted chiefly interiors and still-lifo. 
Ho died in 1846. 

BENTON, John, an English portrait and land- 
scape painter, who exhibited at tho Royiil Academy 
ft 0111 1799 to 1840. Ho contributed altogether 
some forty pictures, one of which was a ‘Chailos 
I. raising his Standard at Nottingham.’ In the 
year 1840 ho sent some intaglios to the exhibition, 
after which all trace of him is lost. 

IIENTZ, Michael IIeinrk ii, a German painter 
and engraver, was born at Nuremberg in 1701, 
where lie studied under Preisler and Montcilogro. 
lie executed several plates for books, some by 
himself, others in conjuiictiun with Montalegro, 
Ho settled in after life at Kukus in Bohemia, 
where ho had been invited by a Count Spork, 
whose portiait he liad painted, and wheie he died 
in 1768. 

IIENTZCII, (Rensch, RENrsen,) Johann Fried- 
lUCH Jakor, painter, lioiii at Dresden in 1792, 
studied under J. Seliuhert, and beeamo jirofohSor 
of drawing at tho industiml school ai Dresdeu. 
His works aro well drawn and warm in colour. 
The best known are an Mltar-[)icco lor a votive 
chapel, ‘Ilngarin tho Wildcriu'^'S,’ and ‘ Gretclien 
at the DistaflV tlic latter (uigraved by Kiichlcr. 

RENZl, (JiWAitio, an hislorical jiaintcr of little 
note, born at San Giuesio in Italy, lie was a 
pupil of Guido, and practised late in tho 17th 
century. 

IlKQUENA, Vincente, a Spanish painter of tho 
IGth century, bom at Coiiconlayna. In 1690 ho 
was practising at Valencia, lie p liiiled tho * Con- 
ception,* and the ‘SS. Jeroim and Anne,’ in tlio 
church of tho mouastcry of San Migiu'l de loa 
Reyes. A ‘St. Michael’ in the convent of Sau 
Domingo has also been attributed to liiin, 

KESANL, AurANGEi.o, was born at Romo in 
1670, and was a scholar of Gio. Battista Boru'uorc, 
lie chiefly excelled in painting animals and hunting 
scenes. His w’oiks were highly este(*med at Siena, 
Bologna, and V’'enico. Ilis poiti.iit, with de.id 
game in the hackgioimd, is in tlie Floiontino 
Gallery. lie died about 1740. 

RESCII, EitNbr, painter, born at Dresden in 
1808, painted poi traits and landscapes, and trained 
excellent pupils. lie died at Bnslau in 1804. 

RESCII, WtM.KGANG, was a German engraver on 
wood, who flourished at Nuremberg about ISSOC 
He c xccutcd tho woodcuts for ‘ Ein schoner Din- 
logus, Oder Gispuch von zweycn Schwestorn,’ 
15.13, a ImlMeiigtli portrait of Ja(‘ob Fiigger, and 
heads^in pi old* of the Empeiors Maximilian 1. and 
Charles V. llis works are described in Bartseb’s 
‘ Peintro-Graveur,’ vii. 473, and Pabsuvaiit’s 
‘ Pcintro-Graveur,’ iii. 262. 

RESCHl, Pandolko, b(-rn at Dantzio in 1643, 
went to Italy when ho was young, and became one 
of the ablest scholars of Giacomo Borgogiioiie, 
Ho painted battle-pieces with eoiisidcrablo success, 
and imitated cleverly tho landscapes of Salvator 
Rosa. Ho also excelled in painting perspective 
and architectural views, of which there arc several 
in the collections at Florence. Ho died in 1699, 

RESTALLING, Carlo, ininiature painter, bom 
at Zornasco (Domo d’Ossola) in 1776, in early life 
wont to Munich, and there studied engraving 
under J. Dorner and M. Elotz. After that he 
visited Dresden, Berlin, and Italy. In 1868 he 
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WM appointed court painter at Munioh, and in 
teacher to the houRehold of Maximilian Joseph, 
^ere are portraits by him of Ring Maximilian 
and Queen Caroline. lie died at Munich in 1864. 

ftBSTLRlN, OiconOf painter and ongravor, an 
obsoure German artist, wlio practised in the 17tli 
oeatury, and was born at Zwabach, near Niircm- 
berg. 

EBSTOUT, Jean, Uhe elder,’ painter, bom at 
Caen, 1663, the son and pupil of Marc Itestout, 
and father of the more fuinouH Jean Itestout the 
younger, lie had a fair reputation in liis day as 
on historical painter, and his wife Gatiieuine, the 
sister of Joan Jouvonot, also practised painting. 
He died in 1702. 

BESTOUT, Jean, *the younger,* was bom at 
llouen in 1692, and studied in Paris under his uncle, 
Jouvenet, whose stylo he followed with considerable 
success. lie was a member of the Academy of 
Paris, and painted for his reception, ‘ Venus getting 
arms from Vulcan for TEneas,’ and for his admission 
as Fellow, * Arotluisa flying into tlie arms of Diana 
to osoapo from the pursuit of Alphous.* In 17.‘13 
he was made professor, and in 1760 a director 
of tlie Academy. As a technical artist ho was 
churactnrizef^ by u soft, woolly touch, by design in 
whioh there was little nobility, and by drawing in 
which there was much mannerism. Ilis colour, 
too, WHS poor. lie died in Puiis in 1768. Ilis 
principal woiks arc: 

Dijon. Masie. St. .Foliu the Daptist adoring 

Christ. 

Jiille. Mush, C'linst on the way to Emmans. 

Nancy. Mu set. I’ortrait of the architect, Bof- 

raud (?). 

Paris. Louvre. Christ healing the paralytic. 

„ „ 8t PuullHifuru tho High l*rioRt, 

Anauia*). 

■ 

BESTOUT, Juan llicaNARi), painter, the son of 
Jean Beslout the younger, hoin in I’aris, 1732. 
He was the pupil of his fathei, to whom he w.is 
greatly inferior in taleiil. lie attained, liowever, 
to a respectable profi<*ioncy in his art, gained tlie 
*PriXjde Boino * in 1758, and was made an Acude- 
nrician in 1769. lie resigned liis membership in 
1771, in conseqiienee of certain regulations which 
were dlstastofiil to him, and after this time almost 
abandoTied the practice of his profession, Some 
suspicion having fallen upon him in connection 
with the affair of tho * Garde-Mouble,’ ho was 
thrown into prison, but tho events of the 9th 
Thermidur led to his release. He died in Paris 
in 1797. Theic is in Paris a ‘St. Bruno’ by him, 
and in tho MiiHeum at Toulouse .i * Diogenes,* and 
a sketch for liis rece]»tiou pictiiiu at the Academy, 
tho * Philemon and Baucis.* 

BESTOUT, Maik , painter, was born at C'aen in 
1616, and was a ]iupil of Noel Jouvenet. Ilis 
father was one hlurgueiin Ucstoiit. He visited 
Borne in company with Poussin, and aerpiiicd a 
certain reputation in that city and in Holland. lie 
was tlie first of the Bestout family of arlisls ; several 
of his ten children became painters. lie died at 
Caen in 1684. Amongst his sons were : EusrAriiR, 
born at Caen, 1655. He became Proinonstrant of 
the abbey of Mondaye, ^practised decorative paint- 
ing, executed some dnp ceilings, and died in 1743. 
Jacques, born before 1655. He was a pupil of Lctel- 
lier de Vernon, and became prior of the abbey of 
Monccl, near Vitry. He was a painter and a writer. 
Jean (the elder), w. Cuaiiles, the fifth son, 


bom at Caen in 1668, became a Benedictine mtuik. 
He was a good preacher, and painted ceilings and 
pictures for churches, ^ Thomas, bom at Oaen, 1671, 
visited Borne and Holland to study his art, and 
practised portrait painting. He died at Caen in 
1764. 


BETHEL. Alfred, bom at Aix-la-Chapelle. 
May 15, 1816. His precocious talent displayed 
itself in drawings made in bis childhood, and at 
tho age of thirteen ho wont to study at DUssel- 
dorf. There he astonished his masters and felloW« 
pupils by the vigour of his invention, especially on 
tho occasion of the gala reception given to Schadow 
on his return to Dusseldorf. Afterwards, in 1837, 
being dissatisfied witli tho poverty of the technical 
system there taught, he migrated to Frankfort, 
wliere he came under the influence of Scliwind, 
Passavant, and, above all, of Philip Veit. At 
Frankfort ho painted his ‘ Daniel,* his ‘ Justitia,* 
and three emperor pictures for the Bumersaal 
(Philip of Swabia, Maximilian I. arid 11., and 
Charles V.^, besides making tlie cartoon for his 
‘ Uosnrroction.’ In 1841 Lis projet gained the 
piizo in the competition for the decoration of tho 
‘ Kaisersaal ’ at Aix ld-(3iapolle. It was a series of 
ambitious designs of miioli merit, representing in- 
cidents in tho career of Cliaileimigno. After pre- 
}»aring hims(‘lf by a two yeais’ sojourn in Italy for 
their cxcciilioii, ho eomplcted four pictures of the 
senes, when his lieultli failed, and he was obliged 
to relimpiibh the work. It was Anally completed 
by Keliron. Whilst engaged on his frescoes at Aix- 
la-Chapello. Bethel also made some bizarre drawings 
for a ‘Dance of Dealli,* to which Boiiiiek wrote 
verses. Another fantastic composition was a set 
of water-colour drawings illustrative of Hannibal’s 
passage of the Alps. In 1848 Bethel went to 
Dresden, where ho remained a few years. In 1862 
ho made a socond pilgrimage to Italy, where lie 
began to show symptoms of mental disorder. 
After liis rolurn to Dresden his malady made rapid 
progress, and he cndisl his ilays in an asylum at 
Dusseldorf, where ho died, December 1, 1859. 
Among his works we may name : 


rroccssion of the Lnngoburds. 

CharloH Marters Uastle. 

Justitia. 

Jtudolf of Ifapsburg. 

The Swiss in prayer before the Battle of Sompaoh. 

St. Boniface. {National (Jaikn/, /itrlin.) 

Daniel in the liien^s Don. {Frarikjort, iSMel Museum.) 

Nemesis. 

Pet cr and John healing the lame man, {Leipng Museum.) 

Joshua crossing tho Jordan. 

The Crowning of Sophocles. 

The Burial ot Praucnlo)>. 

And a set of Illustrations for Luther’s Hymn, ‘ Bin’ 
feste Burg.* 

Five of the cartoons for the Charlemagne series 
are in the Beilin National Gallery, also the cn^oou 
for the altar-piece, ‘The Besurrection,’ in the 
Nicohiikirche at Frankfort. Bethel also etched, 
and drew much on tho wood. He wished to breathe 
new life into the latter art, on the lines follow^ 
by Duror. 

BETZSOn, August, hi other of Moritz Betzsch, 
bom in 1777, was a pupil of Klengel, and painted 
winter landscapes. Ho died in 1836. 

RETZSdl, Fuiedrk’H August Moritz, a German 
draughtsman and painter, born at Dresden, Deoem** 
her 9, 1779. Ho studied in the Dresden Academy, 
which he entered in 1798, and of which he Was 
elected a momher in 1816, and professor in 1824. 
It was not till ho was about twenty years of age 
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that he applied himaelf serioaaly to the atudy of 
painting ; for though he had previoiisly some skill 
as a designer, he disliked all'^Testramt, and would 
have preferred following the bent of his genius as 
a haunter of the forests, and as a student of nature 
in solitude. His fame dues not rest on liis work 
with the brush, but on his illustrations to the 
German poets and to Shakespeare, which ho inter- 
preted with extraordinary vigour and sympaihy. 
As a portrait painter he was successful, ospeciaily 
with his likenesses ; one of his best is a portrait of 
King Friedrich August of Saxony. Tlio Dresden 
Gallery possesses a portrait of a lady by him. 
Betasohaied at Hoflossnitz, near Dresden, June 11, 
1857 . His principal engraved works are : 


Twenty-six illustrations to Goethe’s * Faust.’ (1 S28.) 


Sixteen 
Eight 

Forty-three 
Eighteen 

Eighty 
Fifteen 

Eight * Fautasicn und Walirbejton.’ 

The Ohess-playcr. 

The Goblet. 

Faust and Margaret. {Tico Uthogiaphb.) 


„ Sclnller's ^ Fight with the 
Dragon.’ 

„ ‘ Fn loJiii.’ 

„ „ ‘Soug of tho Bell.* 

n St *regaHUH in Har- 

noMJ.’ 

„ Shake'spoare. 1827 -1840 
Bnrgor’b Ballads. 


REUTKU. Sec Ukiteh, ah^o llronR. 

RKUTERN, GniiiiAui) CiiRiMoiMnmownsrir \on, 
painter and etcliei, bom a( Hosihof in Livonia in 
1791. He entered the Alexande? legiment of 
Hussars, and at Leipsic in 181.‘i lost Ins right aim. 
He had made liis lirst essay in dinwing in 181 1, 
while in 1817 lie studied in Beilin, in 1819 in 
Heidelberg, in 1821 in Dorpal. In 1827 ho di vot< d 
himself entirely to art, and painted in svator-eoloniH 
scenes of Hessian pcaH.int hf(*. In 1H.‘U ho went 
to Diisseldorf, where he studied under Si’liadow 
and Ilildebrand. Aftorwaicls lie painted hislmieal 
scenes, landscapes, .and geiue }>i(.turefl, and in 18.*55 
became Russian court ]iuintoi. lie died at Fiaiik- 
fort (where he had settled in 1844) in 18G5. Ills 
principal works are : 

The Sacrifice of Isaac. (In the JL rmitaye at St, Peters- 
hvrtj.) 

St. Oeorgo. 

A Madonna. 

Three Singers. {Palace of pMts'slcoe^fkhh) 

Girl Knitting. 

The Infant School. 

Family Devotion. {In the collection of the Empress of 
Oesmany.) 


He also etched eleven plates, mostly of animals. 

REUTLIMANN, Ruuuman, (or Rkuiuman,) 
Johann Conrad, is mentioned by Stintt as the 
engraver of some plates of foliage, and other oiii.i- 
mental designs, puhlishcd at Augsburg ; In* was a 
goldsmith, and lived in the lirst half o£ the 17th 
century. 

EBuVEN, Pieter, born nt Leyden in 1650, 
studied at Antwerp in the school of Jacob Jordaens. 
He painted history and allegorical subjects, and 
was employed to design the triuiiiphul arches for 
the^ reception^ of 'William HI. at the Hague, by 
which he acquired some celebrity ; and ho was after- 
wards engaged to ornament some of the principal 
apartments in the pal .ace at Loo, in which he 
showed a fertile invention, and great facility of 
execution. One of his best productions was a 
ceiling in tlio hotel of M. de La Cumt Vandorvuort, 
at lieydsn; it is an ingenious composition, and 
tlie eoiooring possesses much of the brilliancy 


which is found in the praduotiong of the heat 
painters of the Flemish school. Ho d ed in 1716, 

RBUVBR, Theodore dk, born at Utrecht in 
1761, imitated the old musiors und painted land- 
scapes. lie died in 1808. 

REUWICH, Erhard, a painter of Utrecht, prac- 
tising in the Ifitli century, and known only as 
having accoiiipaniod Brcyderibacli on his travels 
from 1474 to 148.^, and having executed all the 
designs in illustration of the various editions of the 
narrative published by the latter. 

lU^VEIL, fiiTENNK Achilli:, a French engraver 
and draiightbinan, bom in Pans in 1800, was a pupil 
of Gros, Girodet-Trioson, and Abel do Pujol. He 
made diawings from many famous pictures and 
statues, and engraved them in outline for various 
publications. ExtiniplcB of his work are to ho 
found in the ‘ Miisoc do Peinturo ot de Sculpture,* 
the ‘Galcrie des Arts et do rilistoin*,’ and the 
‘ Mus4e de Versailles.’ lie also engraved in outline 
the works of Ingres, publislied by Didol. 

REVEL, Alfued, a French engraver, was a 
native of Paris, and exhiliited at iTio Salon from 
1831 to 1852. lie died in 1865. lb* was liugoly 
omployod upon \ignetlcH fur books, hut also en- 
graved tho following plates : 

Paul Potior hketehiiig from Nature lu the environs of 
the Hague ; ttftn' Le PoittiCDt. 

Tho Broken Pitcher, aft(r (rreu'’c, 

Sk. Oathnrme ; (ifUr Ch. LamUlle, 

REVEL, (KitRiiJi, painter, boin at Cli.tteau- 
Thierry, 1613, was a pupil of UJi.iiIes Le Brim, 
and an artist of some reputation in Ids d ty. IIo 
bt'camo .1 ineniher of tlio Aead(*niy iu 168.3. Uo 
assisted in tho di‘eointion of V\*iNa]lloH, anil linnlly 
settled at Dijon, wliero he died 1712, and w^horo 
arc to be found tho following: 

Portrait of Pierro Dmet, prociircur g6u6ral du Parlo- 
ment do Dijou. 1011. 

Portrait of Joau Diiboiu, the sculptor of Dijon. 

Ills son Jean, bom in Paris, 1684, was u skilful 
designer of patterns foi tlio silk-nianufacture, and 
died nt Lyons 1751. 

UEVELLO, Giovanni Ba'pjis'ia, called II Mus- 
lArciii, a Genoi so ])ainter, bom in 1672, studied 
under Antonio ll.ilfner, and formed a close friend- 
ship with Franecaeo Costa. For twenty years these 
two in concert (‘xocuted hiiidscupo and other ac- 
cessories for liiHiuricul jiaiiiLois. Thiur master- 
piece is said to be at Pegli in tlic P.ila/zo Urillo, 
consisting of tlie dccoratioiis of a set of rooms. 
Ho died in 1732. 

REVEUDINO, (’ksark, was an Italian engraver, 
who flourished from 1531 to 1564. liis ligutes 
aio very indiffeienlly drawn, and his pliitos Inivo 
little to recoiniiKnil them, except then neatness, 
lie sometimes m.irkcd liis plates with tiie mono- 
gram The following prints by him aro 

opparontly from his own dt -ligns ; 

Moiics Btriking thf* Hock. 1531. 

The Wise Men’s Offering. 

A Binall Frieze, repreHeuting a Bacchanalian subject. 
1564. 

Venus coming to Vulcan for the aim*! of ASneas. 

Tliose that are marked witli his name in full, 
and are undoubtedly his work, are in a style 
between that of Giulio Bunasone and Agostino 
Veneziano, and seem to prove that he was of the 
school of Marc-Antonio. A descriptive catalogue 
of Ins ongravings will ho found in Passavaiit’s 
‘ Peintre-Graveur,’ vi. 107 — 117, 
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RETESTt OoBNiLTE LomsR, painter of genre 
pictures and of portraits, bom at Amsterdam, 1795, 
Stuped in Pons under Strangely and Vafflard. 
By her : 

the feet of Ohrist. (In the Marmllee 


ICagdalen at 

OalleTy,) 

The Toilet of Psycho. 


RBVETT. Nicholas, an architect and painter, 
born in SutFolk in 1721, wont in 1742 to Italy, 
and studied under Jicnefial in Rome. While lie 
was there practising as a i)ainifr ho formed a 
ffiendship with ‘Alhonian’ Stuart, and in 1748 
went to Naples and Greece to study Greek monu- 
ments. lie arrived at Athens in 1751, and was 
there till 1764, but on going to otlior imrts of 
Greece he was seized by oorsaiis, to wlioiii ho 

{ }aid a ransom of sijc Imndicd dolhirs for his le- 
ease. He then continued his resoarohes, but under 


groat diflicultios, till 1765, wlion ho n turned to 
London. In 1764 ho visited Ionia with Dr. Chpd- 
ler and William Pars, A.R A , where ho remaiiu'd 
for two years. He puhlishod the fruits of his travels 
under the headings of ‘The Antiipiitics of Athens,’ 
and ‘Ionian Anlhimlies.’ Jlo also publishid a 
work entitled ‘ Ilualboc and Palmyra.’ He died in 
London in 1804. 

RBVOIL, PiERUK Henri, a Fremh historical 
and Bubjoet painter, born at Lyons in 1776, He 
came to Paris and studied under David. His 
woiks fiist appealed at the 8j]on in 1804. In 
early life ho was content to sliiiio in his native 
province. He rctunicd to his native city in 1809, 
as professor of painting in the Ro^al Aead(‘niy of 
Lyons. lie belonged to tlie school whieh foimed 
the transition between the Classicism of David 
uiid the lioinanticihin of the foutlh decade of the 
century. The cross of the Legion of Honour was 
awarded to him in 1814, and he wis elcetod a 
ooircspnndent of the liislitutc in 1825. ITis works 
are bold but maiineied, and frcqiuMilly ovei- 
weighted by the necossories. Ho died in P^iiis in 
1842. The following arc some of his pietures : 


Aiz. Release of Christian Captives. 

FonUiiiebloau. „ Jeaune d'Albret. 1819. 

Lyons. Museum. Tho Touniameiit. 1M2. 

Versailles. ralace, Philip Aufirustus raising the 

Oritiamme. 

,, „ Tiiticred at Rethlehcm. 1840. 

The Ohovalior Rnyanl at Bn^seia. 

Mary Stuart lod to Execution. 

Francis I. arming his grandson Francis II. 

Louis XII. at Plessis-lub-Tours. 


RKWICH. See Rhiiwicn. 

HEXMON. See Ra\moni). 

H£Y, Ki IKNNR, laiidseapo painter, horn at Lyons, 
1789, was a pupil of Pillemeiit and of Gogol. Ho 
died in 1867. By him ; 


Buins of a Roman Portico. 


BEYERS, Nicolas, painter, born at Leyden, 
1719. An artist of little note, who was a pupil 
of Jerome Van dcr My, and painted portraits and 
genre pictures. 

BEYHEK, liOBERf, an engraver, born in Berlin, 
in 1838, entered tlie Academy in that city, and 
studied under Mandel. He engraved portraits qf 
Beethoven, Goethe, Liszt, Chopin, Schiller, Raphael, 
and Cary. His best works are, Maria Mancini, 
after Miraard ; and the Countess Potocka, after 
Tonci. lie died in 1877, through falling into the 
Havel. 

HSYN, Jar de. See De Beyr. 


REYNA, Francisco de, painter, a native of 
Seville, was a disoinle of Irancisco de Herrera, 
tiie elder. He had ^en proof of most promising 
talents, in a jiicture of tho ‘ Souls in Purgatory,* in 
the church of All Saints, at Seville, when he died, 
in tho bloom of life, in 1659. 

REYNELL, Tuomas, (Uennell,) portrait painter, 
born near Clmdleigli in Devonshire, in 1718, was 
ediicatod at the Exeter Giammar School, but was 
afterwards sent to London, where lie became a 
pupil of Hudson. He then returned to Exeter, 
where he settled as a painter. The Duke of King- 
ston offered him assistance to go to London again, 
but 1)0 refused. lie painted portraits, and was a 
musician ; but his habits wore so idle and improvi- 
dent that he fell very low in the woild. He lived 
at Dartmouth in a state of the most abject poverty 
till an asylum was provided for liim by the kindness 
of a friend. He died at Dartmouth in 1788. 

REYNOLDS, Frances, the sister of Sir Joshua 
Reymulds, whoso house she kept for many years in 
Leicester Fields, was bom at Plympton in 1729. 
She prattised as a miniaturist, and made many copies 
of her brothel’s pietiiK^s. Fiejpient mention is 
made of her in the literary and artistic history 
of the time. On her brother’s death she took a 
large house in Queen Squaie, Westminsler, where 
she 4 \hibited her own works, and where she died 
in 1807. 

RPIYNOLDS, Sir JohiiUA, was bom at Plympton, 
nejr Plymoutli, on July 16, 1723. Tlis father, 
Samuel Reynolds, was tho master of Plympton 
Giammar School, and intended his son for the 
medical profession ; but at a very early age the 
child was alti acted to tlie study of ait, and it is 
said that before hiseigljth hiitliday he had mastered 
tlie rules of perspective from tho Jesuit’s ‘Peispec- 
tive,* and li.i(l piodiued a conoct drawing of a 
colonnade under liis seliool-house ; this was quickly 
followed up hy an attempt at poi trait pointing. 
Ills fust work, on the eanxas of an old beat-sail, 
was the jiortrait of a tutoi in the family of the 
Kail of Mount Kdgcuinbe, and is still in existence. 
Ultimately — after some difl&culty m raising the 
rcquiietl piT mium — his father sent him in October 
1740 to London, to Hudson, then the first portrait 
painter in England. Hudson was, however, in- 
competent to devt'lop tho genius of Reynolds; 
and tho apprentiecsliip, which was to have con- 
tinued four yoaiB, was abruptly closed at the end 
of two. Roynolds then letunied to Devonshire, 
and for a time was very fully employed in paint- 
ing portraits iu tho Plymoulli district When 
he had exhausted tho neighbouiliood, he returned, 
ill 1744, to London, armed with an introduction, 
obtained through Hudson, to the Artists’ Club, At 
Christmas in 1746 Reynolds was recalled to Ply- 
mouth by tlje death of his father, who expired on 
Christmas Day. Tliis broke up the home at 
Plympton, and llie young painter took a house in 
Plymouth Dock for himself and two of his sisters, 
and there made the ac quaintam e of VMliam Gandy, 
under whoso influence he greatly modified his style 
of painting. A portrait of himself in the Ijationol 
Portrait Gallery illustrates this period of his ait 
During the years 1747 and 1748 Reynolds appeals 
to have maintained himself and his sisters oy his 
portrait painting ; he also studied landsoape, atid 
visited occasionally at tho house of tlie Ead of 
Mount Edgeumbe. There he was so fortunate as 
to acquire the friendship of Admiral EoppaL 
had been appointed to the command oC 
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tenwiean squadron, and had put into Plymouth for 
repairs. He offered to take Reynolds to Italy in 
his own ship, the * Conturioii^* and his offor boing 
gratefully accepted, Reynolds set out in May, 
1749* 

Durin|: the campaign of Algiers, Reynolds, who 
^feiind fnends wherever he wont, was Itindod in tho 
island of Minorca, and remained there ns the guest 
ofthe English governor, General Blakenoy, painting 
the portraits of all the loading men of the station. 
From Minorca he finally sailed to Leghorn, and 
thence to Rome. Hore he spent two years in 
study and in tho occasional copying of picturcH. 
He does not appear to have done muoli oiiginal 
work. His Italian note-books, which have boon 
preserved, display the growth of Ids critio.il f.u*nl- 
ties, and account for much tliat is to he found in 
his famous discourses. During his studios in the 
Vatican ho caught a cold from whio^ t*io (loafness 
arose which afflicted tlie remainder of his hfo. In 
April 1762 he left Romo, and after spending four 
months in visiting I'loroncc, V(*nice, and otlier 
cities, and three inontlis in Dovonshin* on his 
arrival homo, he settled down once more in London 
ns a portrait painter. Assisted by the putionago of 
Lord Mount Edgeumho and welcomed by Hudson, 
he became immediately popular. His portiaits of 
the beautiful Miss Gunnings and of Adinirnl Keppcl 
secured his ])OsitJon from the tiist, and Ids caieer 
lienceforward was one «)f uriint‘»riupted enjoynnuit 
and success. Ho possessed a wiiler <-itcle of fnends 
eminent by rank or talents than any < onfompor.iiy. 
His friendship with Edmund Burke, Di. Johnson, 
Goldsmith, Garrick, Hogarth, and others, was con- 
solidated by the form it ion of 'I’be (’Jiib, of wldeli 
Reynolds was the piosidml, and wiiieh ineliahd 
among its thirty-five UKunheis, at the date of 
Reynolds’ death, Fox and Windham, M.ilone and 
Steevens, Boswell and tSlioiidun, Bishop Potey 
and Dr. Burney. 

The Society of Artists opened its first exldhilion 
of pictures in 1760, and Reynolds became a 
regular contributor to its shows ; but in 17G8 the 
Royal Academy was founded, on 10th December, 
witlf him as its first Piosidcnt. In the following 
year tho President was knighted. Tho annual 
Academy dinners, and tho custom of an annual 
address from the President, wore instituted by 
Reynolds. Among his portraits of Hiis period, 
those of ladies are cominojjly in some mythological 
disguise, or have an allegoric.il intention in design. 
His portraits of Dr. Johnson, Goldsmith, Qariick, 
Sleme, Sheridan, and other men of distinction aro 
more simple. His classical works won the same 
popular admiration as his simple character studies, 
ana, although his name is less connected with 
them by posterity, such pieces as the *Ugolino,’ 
the ‘Nativity,* the ‘Infant Jupiter,’ and the * Car- 
dinal Beaufort,' augmented his fame as much us 
his portraits, or such studies of children as the 
‘Strawberry Girl,’ ‘Muscipula,* ‘Boy with the 
Cabbage Nets,’ * Master Cfrewe,' Ac, Tho only 
importent rivals to Sir Joshua Reynolds were Gains- 
bo^ughand Romney. In 1773 Reynolds was elected 
TMJof of his native town, and sent his portrait to 
hOOg between two of his pictures of which the cor- 
poration had become possessed years before. In 
' thio portrait he appears in his D.C. L. robes, for at tho 
Buooenia of tliis same year he had been honoured 
with that dome by the University of Oxford. In 
, 1777 J^jnoldowas again in the neighbourhood of 
it Blonheinij to paint the great Marlborough 


family pictures, and in 1779 he was occupied with 
tho designs for the windows in New Collogo, In 
1780 took place tho first exhibition of tho Royal 
Academy in their rooms at Soraersot House. To 
it Sir Joshua's chief contribution was the famous 
portrait of Iho throe ladies Waldogravc. In 1781 
Reynolds made tho tour of tho Netherlands, and 
the notes that wore ])uhlished aftor his doatli con- 
tain interesting records of his judgment on tho 
great inastors of tho 17th century. Two years 
later, in 1783, Reynolds p.iid a second visit to the 
Low Countries. 

It was in 1781 that he painted Mrs. Siddons as 
tin. Tragic Muse, now in tho Dulwich Gallery, which 
with tlio * Garrick between Tragedy and Comedy,' 
and the ‘Mrs. Abington as tho Comic Muse,* 
nitiko a fine triad of tlieatrical portraits. Tho 
work that Reynolds is said to have taken more 
pains with than he ever did with any other, is 
tho ‘Infant Heronles,’ jiainted for tho Empress 
Catherine, and now in tlie Hermitage. It was 
exhibited in 1788 with Bixleoti other pictures from 
the President's brush. In 1790 occurred his dis- 
agreement with tho ni.ijoiit3’^ of tho Aeadomy, over 
the election of Bonomi as associate and profrssor 
of painting, which resulted in Ids tender and sub- 
sefpient withdraw.*!! of his resignation. In Deeom- 
her the same year he dcliveied tho fifteenth and 
last of his f.imous discourseH, and a few monflis 
later an alleetion of tho eyesiglit c.amo to a crisis 
which resulted in his hecoming almost totally blind, 
lie lost Jiifl HphilH, und again tcndeied his resign- 
ation of tlio P.R.A.-shii> This w.is ng.iin refused, 
and West was appoinl(*d Deputy Ihesidont, to 
relievo Re.ynoMs of tin* duties Ite was no longer 
able to perform. But in spite of this tho break-up 
of his health went on apace, 'inJ on Fobruaiy 2^, 
1792, he died. 

Sir Joshua was buried in St. PanPs, close by tho 
tomb of Sir ChristoplnT Wren, Ho left iho whole 
of his property, after certain legacies had been 
p.iid, to his niece. Miss Palmer, afterwards Iho 
Marchioness of Thomond, The value of lior 
inheritance has been estimated at £100,000. 

Tlio following includes most of Reynolds's best 
known and moiu cueossiblo woiks: 


Cox>enbagon. Christian- \ 
bora, i 

Dublin. Nat, Galury, 


Portrait of a Man. 


Dulwich. 


Edinburgh. Nat, Gcd. 


Glasgow. 


Liverpool. Walker Gal, 
London. Nat, Ualltry, 


Portrait of Ixird Mount Edg- 
cumbo 

Gallery, Skcti h of a Kni|;ht in Armour. 
„ Mother Hud 8it*k (Miild, 

„ Sketch for the Di^atli of Car- 

dinal Beaufort. 

„ Tho l*r(iphet S.iiriucl. 

„ Mrs. SiddoiiR an tho Tragic 

Muse. ( liej^iva of thejacturt 
at GroiiUiaOi lloHae.) 

Portrait of himself. 

Uutinislird portrait of Edmund 
Lurkc. 

„ Portrait of Sir David Lindsay. 

„ Porbraith of Sir 1 humas Milier 

of Jiarskimmiiij; and his wife. 
{De)Jositcd on loan.) 

Gallery, Death of Gleopatra. 

„ fflcotch for *Mia8 Liuley w 

St. Cecilia.’ 

^ Two Male portraits. 

Two Female portraits. 

Portrait of Mrs. Bower. 

The Holy Family. 

The Graces decorating a Term 
of Hymon. 

A Bfan's Head in profile. 

The Banished Lord. 

m 
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Xioudoo. Nat, OeUUty, 


National Portrait 
(jitifa (/, 


/South Kinsnuf^ 
ioH Most uni 
Soane Muhemn. 


Royal Aeutlemtf 


Ctty (iaUtri/. 
, BucKhit/htmi Pal. 

Grosvcnor JJoiibi . 
• » 

» MonUtijue Hquh, 
I n 

DevoMhtre llou^e. 


Holland llouit. 


Portrait of Lord Heatbfldd. 
l*oitrait of Lord Ligonior. 

The Infant Samuel. 

AiigolH’ Heads. {Studies from 
Fiances Juihella^ dauijhter of 
Lord Jniliam Gordon.) 
Portrait of Sir AbrohaTu 
llumo, Part. 

Tl)o Affi‘ of liinoceiicp. 

]*(irtr»ii of (*aptaiu Ormo. 
J'urtriiiiH of Two (*outlem<m. 
The Hnnko iu the Grass. {Ptil 
Collidiov ) 

Portrait of Admiral Kcppel. 
(Po.) 

„ Dr. Johnson. {J>o.) 

„ PoHwell. (/>o.) 

„ Goorgt* IV. as 

J*rim'C of Wales. 
(Do.) 

„ A Tijuiy. (Do.) 

lloliim t^a. ( Jh ! ) 

I’ortruit ot hiinst If. (Do ) 
Portrait of himself. (litpost/cd 
hi/ thi Jtihitanti Smutty) 

Two Portrait Groujjs ot M<‘ni- 
hi rs of tho Dileitautu So- 
ri( ty. ( I>o ) 

I’ortrait of himself. 

) Portiaitol Tiord Asliburtou. 
j „ Itord Path. 

„ Sir W. Jllarkstone. 

Admiral Poscaweii. 

„ Lord C'umden. 

„ Sir W. Ghambors. 

„ Duke of Cumber- 

land. 

„ Ailiiural Keppcl. 

„ Lord Lausdowiu*. 

„ Kdniiiiid Puriv( 

„ Sir W. Hamilton. 

„ W. Wiudlinm 

ff Edmund Maloup. 

„ lliinseli. 

) Portrait of Mrs.Thoroas Wh( t- 
S 1mm. 1757. 

Tln« Hiinke lu tho Crass (li,- 
ji/irii fioni thi callution oj 
Jjubf Htoutuud ) 

Portrait of himself 

„ Sir W C^hambers. 

Theory. {Pa nttd shtich for 

ciiltiiff in Jioi/af Jcadttiiy'i, 
old niniii^ SflmLri>ft Jfoasi ) 
Portrait of Giuseppe Marc hi. 

„ Fnineis Haymau 

„ George 111. ond 

Qiieon Charlotte. 
Portrait ot J^ord Camden. 

,, Thomas Tomkins, 

('’ymon and Ipliigenia. 

Death of Dido. 

Mrs. Siddona os the Tragic 
Miisn. 

Portrait group of a MoiluT and 
Child. 

Portrait of Elizabeth , Duchess 
of Piiccleueb. 

Portrait of tho fourth Duke 
Puieleiieli. 

Portrait of Georgiana, Duchess 
• of Devonshire 
I’ortrait of Lord Pieliard 
Cavendish. 

Portrait of the Duke of Cum- 
berland. 

A Group of Satirical Portraits, 
Portrait of Margaret Geor- 
giana, Countess Spencer, 
Lady Petty Forster, afterwards 
Duchess of Devonshire. 
Muscipiila. 

PortraU of Joseph Baretti. 
Portrait of Lady Caroline Fox, 
afterwards LsAy Holland. 


London. Hridaevtaier 
House. 

„ Spencer House, 


Stafford Hoc sc. 


Th it ford House \ 
{St I iC. IVallacc).) 


O\ford. Untv, Ualhry. 


Petersburg. Hermitage. 


A Family Portrait. 


Portrait of Lady Bi^ham, 
afterwards Lady^ Oatnoen. 

Portrait of Lavinia Bingham^ 
Lady Spenoer, and her son. 
Portrait of the second Btrl 
Spencer, in his seventeenth 
year. 

Lord Althorp, at the age of 
four. 

liicliard Purke. 

TiOdy Anne Pingham. 

Laiima Pingham, when Lady 
Althor|i. 

Margaret Qeorgiana, liody 
Spencer, ami her daughter, 
Geurgiuiia. 

William, htth Duke of Devon- 
shire. 

IJfipe xiurfling Ixivo. 

Ikirtrait of Lawrence Sterne. 

Sleeping Girl. 

Miss Puwlen. 

Mrs. Pfciddyl. 

Mrs. Itubinson (‘ Pcrdita *). 

Nelly O’Pnen. 

The Sfrawherry Girl. 

{Itiphcas in tin, possession of 
Lord Lansdotone and Colon. I 
Coplet/ Wray) 

Chanty. (Study for the Naso 
College Window.) 

Skc'tch portrait of Admiral 
Koppel. 

Portrait of the liev. Joseph 
AVnrton. 

Portrait of Mrs. Meyrick. 

Portrait of James Paine, archi- 
tect, and his boti. 

Study of a Head. {Painted 
flam WhiiCt tin pavi&ur^ who 
bat for the Uuoltno.) 

'Jlio Snake iu tne Grass. 

HerculoB stranglmg the Ser- 


pents. 

„ „ The (Vuitinonce of Scipio, 

John, third Eorl of Piite.nud bis Secretary, W. Jenkin- 
soii, nttoi wards Lord Liv(rx>ool. {Maiqvis of Jiute*e 
( vlltition .) 

Another portrait of the third Tjord Puto. (7>o.) 

Mary Wort ley Montague, Countess of Bute. {Do^ 
Mrs. Abiugti 11 iu the ebarai ter ol ‘ Miss Pruc.* {Lord 
JIll/intjdOH ) 

Mrs. J\‘Iham feeding Chiekeiis. ( Farl o f Farborough,) 
Mrs. Nesbitt as ‘ Circe.’ {iJow. Lady Stanley of Aiders 
lei/.) 

Miss Tbeopbila (Otfie) I’almer. {E. W. Currie, Esq,) 
The Three Sisters Waldegrave. 

Nymph and Boy. {How. Lady CaUhtovn of Uppers 
ObAori/ ) 

Anthony Ohamier, M.I*. for Tamworth, one of tho 
original members of ^'he Club. {A. W, MacJJouyall, 
Estj.) 

Lord Henry and Lady Charlotte Spencer (Tho Young 
Fortune-Tellers.) {Hale of Martbotough.) 

Group of the IMarlbornugh Family. (Do.) 

CioHsing the Prook (Miss Cholmondeley, afterwards 
L.idy Pelliiigliam). {Mrs. Buchanan Riddell,) 

The lufaut Academy. {Lord Mount Temple,) 

Girl and Dog (Hon. Frances Harris, afterwards Lady 
Frances Cole). {Earl of Harnley.) 

The (^ailing ot Samuel {J>o.) 

Feliu.i. {Earl of Feversham.) • 

The Hon. Mrs. Seymour Damor. (Earl ofPcrUtrlinff^ 
ton.) 

Mrs. (* Perdita ’) Robinson. {Earl Granville,) 

Warren Hastings. {Lord Norihwtch.) 

James, thirteenth Earl of Enroll. {Earl of Erroll.) 
Mrs. Thrale and her Daughter. {How, I^ady Aeh» 
hmion ) 

Maria ^^'alpolo, Duchess of Gloucester. (Earl pf 
Waldf grave,) 

Mrs. Hfiirtloy and her Child. (Earl of Northbrook,) 
David Garrick os Eitely. (Louie Hedk, Eeq.) 



PAomms Am mRivsR& 


Ltidy Oertrnde Fite-Patrlck ‘ Lt OoUina.* (i)o«. 

Castt^m of l/ppir-Omry,) 

Hie woond Marquis of fiockingham. 
ioicke.) 

Aogelioa Kauffman, R.A. (J?. Fa^on WaUon^ Esq.) 
The Gleaners, * Macklin Family picture,’ (Robert Oi 




(Earl of Hard^ 

on. Esq.) 
(Robert Gos- 


‘Wliliam Bcokford, Esq., M.P. (Vtike of HatntHon,) 
Bliaaboth Gunning, Duchess successively of Hamilton 
and Argyle. (.Do.) 

Lord Mayor Beokford. (Do.) 

The second Marquis of Kookingham and Edmund 
Burke, bis secretary; unfinished. (S^r Fnderick 
Leighton, Bart., P.R.A.) 

Portrait of tho Bev. Zachariah Mudge. (JRrs. Gwatkin. ) 
Jjady Oookbum and her Children. 

Master Crewe. 

Mrs. Payne Gallwey. 

Oliver Gk)ldsmith. 

Garrick between Tragedy ami Comedy. 

Studies for New College Wiudow. (Ijo^d Normanton ) 
Ouiai, the ()taheit.iii. (Eart of Carhsle v 
Girl with a Muff. (Jltmquts of Dmsduu ni , 

Hope nursing Tiiove. {Do,) 

Mrs. Sheridan us St. Gcdliii. {Do.) 

TJgolino and his Sous in the Tower. 

The Death of Cardinal Bcautort. {Earl of Lt\'on fief U.) 
Master Yorke. 

Mrs. Baldwin. 

Miss Peuelope Bootliby. 

Tile Masters 0 aw lor. 

Puck. (lUnntctI for ike BoythU GalJe)y.) 

Nymph and Piping Slieplierd. (JP. < ‘ Quitter, Esq.) 


In tho winter of 1883-4 an (xhihition of 231 

S ictures by fciii JosIiim was licdcl at Ihe Orosvc'iior 
killery, nt wliii h most of tin' more notable pktmi s 
in tluM list won* liini#jf. 

About seven Imndiod plates have heen en^jra»i(l 
after lieynoldH, by McArdidl, J. R Suiilli, Valontinc 
Green, J. Watso/i, T. VVathon, E. Fislier, J. I)iv>n, 
11. IIouHton, W. Diekonson, J. Jones, Q. Man hi, 
Sliarp, Doughty, llawai’d, Sborwin, and ISamuol 
Cousins. 


lUBLioauArnY. 

‘The Life of Sir Joshua Reynolds; * by James Noith- 
cote. 2 vols. 8vo. 1818 

* Memoir of Sir Joslma Reynolds ; * by J. Foringtou. 

8vo. 1819. 

* Life and Timos of Sir Joshua Reynolds ; ’ by C. R 

Leslie aud Tom Taylor. 2 vols. 8vo. 18G5. 

‘ The Works of Sir .losluia Reynolds, &c. ; ’ edited, &c. 
by Edmond Malone, with a Memoir. H vols. 8vo. 
1801. 

* The Literary Works of Sir .T. lleynoldH ; ’ oditod, &c. by 

Henry Wdliam Bcechy, with a Memoir. 2 vols. 8vo 
1852. 

‘The Graphic Works of Sir •!. Reynolds;’ by S. W. 
Reynolds. 4 vols. fol. 1820-30. Combination of 
do. 1864, et seq. 

‘ A Catalogue of tho Portraits painted by Sir Joshua 
Reynolds by William Cotton. 8vo. 1857. 

‘ Life and Hmes of Sir J. Rt'ynolds ; ’ * Quarterly Re- 
view,’ Nos. 238 and 239 (April and May, 1800). 

‘ Reynolds and the Portrait Painters of the lust ccntiuy.* 
‘ Blackwood’s Magazine,’ No. 025 (November, 1807). 

‘ Some account of the ancient Borough Town of Plymjv 
ton St. Maurice ; ’ by W. Cotton. 8vo. 1859. 

‘ English Children as painted by Sir Joshua Reynolds ; ’ 
by F. G. Stephens. 4to. 1800. 

‘ A Desenptive Catalogue of all the Prints, &c., after 
Sir J. 11. f by E. Wheatley. 

‘ Thettkrtistic Development of Reynolds and Gains- 
borough ; ’ by W. M. Conway (London, 1880). 

BKYNOLDS, Samukl William, an engraver in 
mezzotint, was descended from a family who 
possemed property in the West Indies, and was 
Dom in London in 1773. He studied in the schools 
of tho Academy, and was a pupil of Charles 
Howard Hodges. ^ His works are very numerous 
Iq portraits, and in historical and fancy subjects, 
Ohi^y after piotoree by modem painters. He 


engraved, on a reduced scale, upwards of throe 
hundred portraits and compositions by Sir Joshua 
Reynolds, which wore published in three folio 
volumes. Ho also engraved ma 4 iy portiaits cf 
distinguished persons, after Dance, Northcote, 
Jackson, Edridge, Owen, "Dawe, and Phillips, 
The best of tlicsc tire Reginald Huber, Bishop of 
Calcutta, and other ]>i elates of tho Englibli Church, 
after Owen ; and Lady Georgiana Agar Ellis, 
after Jackson, which was intended as a pendant 
to the ‘Chapeau do Poil,* also engraved oy him 
after tho piotuie by Rubens in the National 
Gallery. In 1826 he went to Paris, and during 
his stay there he engraved sovnral plates aftor 
Horace Vcnict, (l^ricaull, Delaioclie, and Dubufe. 
Reynolds was also a skilful drauglitsman of land- 
scape, and made numerous skdehes in oil ; of 
these tliore is a good example at South Kensington, 
lie also gave Iohhoiis in dr.iwitig to tho daughters 
of George III. Tim distinguished engraver, Saiimei 
CousiiiH, was one of his jiiipilH. IIo died in 
London in 1835. His s(‘Coiul daughter, Eliza- 
nirin, who married William Walker, tlie on/CTaver, 
was a good painter of miniatures. The following 
arc his chief plates : 

Jacob’s Dream ; nfter Rotvntor Rosa. 

Lot and Iiih Daughters ; nfttr 4. van der Werff. 

The Judgment of Koral/, Dailiau, and Abirain; after 
Maria Co uay. 

The Prosrrvaiion nf Shadraidi, Mefihncli, and Abednogo; 
aftei the hatne. 

The Mashfiero ol the Imioconts ; after Don Coignet. 

Tho OucitiMoii , after Pttarhoit. 

Cymou and Iphigeum ; ajter Sir Joshua JUymdds. 

The Doatli ot J>idi> , aftu thi 

Filippo Lippi enamoured of tho Nun his Afodul ; afUr 
Detaeocht . 

Raphiml aud tho Foniariua, afUr Sthastmno del 
Piomho 

Joan of Arc, in prison ; ajit r Detamehi . 

Tho Foiii Martyrs— Cramner, Lutinu'r, Ridley, and 
Bradtord , a fur Jin hat. 

The Nun before the Judges of tho Inquibition ; after 
Forhtn. 

Tho Finding of the Body of Tijipoo Sultan ; after 
It. K. Porter. 

The Escape of Count de La Vnletto; aJUt Horace 
Cf} net. 

Napoleon at St. Helena ; after the same, 

Mazeppa ; after the same. 

Tho Wreck of the Medusa ; after Gerieault. 

Ann i’a^e and Slender ; aJtirDubvfe. 

Don Quixote ; afUr Itonnaflon. 

The GrandmotluT ; after the same. 

( 'liildreu surprisf d by n Storm ; after Di laroehe. 

Tho Furze Cuttei ; aftu J. Barnty. 

The Saltnrello in Rome; after Mme. Tlaodthonri-J^soA, 

The V isit of tho Poor Itelations ; ajter Steyhanojf. 

Tlie Sibters ; after Robertson. 

Tho Five Souhes, five plates ; after Dubufe. 

Lion and Huaku Vulture and Lamb, two plates ; afUr 
Northcote. 

Tho Fisherman’s Dog ; after Moreland. 

Tho Betters ; after the same. 

ronTBArsa. 

George III., profile. 

George IV. 

Princess of Wales and Prinoess Charlotte ; after Ma/ /a 
Cotway. 

Leopold* 1., King of tho Belgians ; after Dawe. 

. Mana II. da Gloria, Queen of Portugal ; after Fowler, 

Earl Howe, full-length ; afttr Singleton. 

Admiral Lord Kcdh, aft<r Danlomx. 

Right Hon. William Hit ; after Sir Thomat Lawrence, 

Right Hon. William Dundas ; after Iloppner. 

Right Hon. William AVindham ; after the tame. 

James Watt ; from a bust hy Str Francis Chantrey, 

Captain Forbes ; after Northcote. 

George Dance, R«A. ; after Sir Joshua Seymolds. 
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ThMM ^gfV^r Opis» 

JoImi HJL; afttr iht same, 

OliMfleii toiih,]^ter to the Great Mogul. 

Sleite Joan de BOranger, poet ; after Ary Scheffer* 

Mlle< Bontagf in * Der Freinchutz ' ; after Qom, 

HIm Stephens aa Susanna, in * Le Nozzo di Figaro 
afttr the tame* 

HBYNOSA, Antonio Gaboia. Soe Gabcia Bet- 

HOSA. 

BEYNOUART, Edouabd, a French landacape 
painter, bom at Lille in 1802. Ho was a pupil 
of Lidnard und Souchon. In 1842 he was appointed 
Director of the Lillo Museum, in the administration 
of which ho displnjjed ^ifrcat ability. Ho was 
an officer of the Legion of Honour. His works 
appeared but seldom at the Salon. Ho died at 
Lillo, from the results of an accident, in 1879. 

BEYS, Jknny Augustjnk {nee Allais), born 
in Paris, 1798, a pupil of her mother and of Van 
Bpaendonck, practised fruit and flower painting. 

KKYSSOllOOT, Annk Mauih van, born at Ghent, 
1768, the daughter of Emmanuel Iteysschoot, and 
pupil of her brother Pieter Norbort. She married' 
Kgido Doginant, and praclised to a very advanced 
ago, ]>ainting g<*nro pictures and bas-reliefs. 

UEYSSdIlOOT, PlMMANtiKL PiEricu VAN, painter, 
born at Ghent, 1718. In 1789 ho became a member 
of the Corporation of Painters, and on the occasion 
of the sixth jubilee of St. Bernard, celebrated at 
the Abbey of Banchdoo, near Ghent, in 1758, he 
painted fourteen largo pictures represent ing (’hrist, 
the Virgin, and the Twelve Apostles. He died in 
1772. 

BEYSSCIIOOT, F. van, a Hutch engraver of the 
18th cenlury, was prohaldy related to the artists 
of the same name at Ghent. lie engraved some 
small prints after Teniers, which arc executed in 
a very neat and Hj)irit('d inanner. 

JtWYSyCTlOOT, Pnc'iMi Jan van, the brother of 
Emmanuel Ilcysschoot, was ])om at Ghent, He 
)iaintod portraits and historical pictures, and visited 
KnglniKt, wluTe ho remained for some lime, from 
which circumstance he was known at homo as 
‘The Englishman.* At Glicnt, in the Augustino 
church, tliore arc twelve ‘Apostles’ by him. He 
died at Glicnl in 1772. 

IIEVsSCIIOOT, J’lriioit NouniniT van, painter, 
son of Emmanuel Pieter Ilcysschoot, horn at Ghent, 
1738, the pupil of liis father and of his uncle, and 
first professor of jicrspcclive and architecture at 
the Academy at Ghent in 1770. 'riiroughout East 
Flanders works by liim are to be found in various 
churches and convents. In the church of St. 
Buvon, at Ghent, Ihorc arc eleven paintings by 
him in imitation of bas-roliefs in white marble. 
He died in 1795. 

IlKYTEU. Sec IliciTRR. 

BHEEN, Thkoikuius Jitstinus, painter, an 
obscure artist, who practised at Amsterdam during 
the first half of the 18th century. Wlicii young 
he studied in Italy under Trovisani. He obtained 
a civil i^])ointment in India, where he died. 

RHEIN, Nicolas, engraver and painter, bom in 
1767 at Vienna, was a pupil of Jacobs. He exe- 
cuted several good worKs in mezzotint, principally 
animal pieces; such as, *Tho Lion lying in wuiit,’ 
after a picture of Jus own; ‘The Mad Bull,’ after 
Gasanova; ‘The Eagle,’ after Hamilton; ‘The 
Tigress,* after llubeiis ; ‘ Hercules killing the 
Lion,’ after Rubens; and ‘The Waterfall,’ after 
sj. Vernet. He died in Vienna in 1819. 
\IIHEL1NGER, Wkmer, a native of Germany, 
executed a hundred and twenty wood-cuts, for 
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a German book entiued, ‘Fattiemm SBiMM 
Augnstanarum Vindelicum, et eanindein fodali* 
tatis insignia.’ The principal figures are all repre- 
sented on horseback, completely armed, with the 
arms of their respective families on their shields. 

RHENI, Rkmi van, a history painter, bom at 
Brussels in 1560, travelled througn Germany, and 
then became n pensioner of the Count de Volfes. 
He died in 1619. 

RHODEN, Johann Martin yon, landscape 
painter, born at Cassel in 1778 (1782), went to 
llome in very early life, but returned in 1827 to* 
his own country as court painter. After a stay of 
six years he returned to Rome, whore he remained 
for the rest of his life. In his laudscapes of Italian 
scenery he portrayed the vegetation in its full 
splendour. Ho also painted ‘ The Villa of Hadrian ’ 
and ‘The Cloister of St. Benedict.’ Ho died at 
Rome in 1868. 

RHODES, John, a landscape and animal painter, 
born at Leeds in 1809, son of Joseph Rhodes, a 
solf-taught artist, who died in 1854. Ho was 
brought up by his father, and painted rustic scenes 
and groujiH of cattle. Ho went to London, where 
ho settled and, between 1832 and 1842. exhibited 
at the Royal Academy and the British Institution, 
hut suffering from ill health, ho returned to Leeds, 
where he died in December, 1842. 

RHODES, Richakd, an English line-engraver, 
horn in 17(15. He worked for many years for 
(’li.ii'lcH Heath, and died in London in 1888. Speui*' 
mens of his work are to bo found in ‘ Ancient Torra*^ 
CoUns in the Biilish Museum’ (1810). 

RllOMBERG, IIanno, still-life jjaintor, bom at 
Munich in 1820, was the son of the historical 
painter, Joseph Anton Rhomberg, and received 
his first instruel ion from his father. He then entered 
the Munich AiMdemy, and studied under Julius 
Schnorr. He did not remain there long, but took 
to painting portraits under Bernhardt, until a 
fourth master, Eiihuher, induced him to try genre 
painting. The following pictures by him may be 
cited — ‘ Thfj Watclimak(‘r,’ in the Berlin National 
Gallery; ‘ The Boys going to School,’ ‘The Tight 
Bool ; ’ and in tlie Binakothek at Munich, ‘ The 
Sledgo-Mnkcr,’ ‘Two Boys trying to Smoke,’ ‘A 
Boy purchasing a Bird.’ He died in 1869. 

RIluMBElKx, JosErii Anton, an hisloricnl 
painter, born at Dornbirn in the Tyrol in 1786, 
Till he was twenty-two years of ago he was 
employed in fanning, but in 1H08 he went to the 
Academy at Munich, and studied under Langer. In 
1814, with his picture of ‘The Sncrifice of Noah* 
ho gained the first prize. He settled in Munich, and 
in 1827 was appointed professor of drawing at the 
Polytechnic School. His works show very plainly 
the influence of Langer. Among them may be 
named, ‘Rchecfca at tho Well,* ‘Abraham enter- 
taining the Angels,’ ‘ The Zither-Player.’ He diad 
at Munich in 1863. 

BIBALTA, FitANnsco de, a Spanish painter, 
born at Castcllon de la Plana between 1550 and 
1560, was one of tho greatest historical lainters 
of Spain. He studied first in Valencia. Sis life 
affords a parallel to the courtship of Quentin Matsys. 
While a student he fell in love with his master’s 
daughter, and demanded her in marriage, but her 
father refused his consent, alleging that he was 
not sufficiently advanced in his profession. lEUbslta 
and his mistress, however, amed privately to 
wait three or four ^oars, and he immediately 
departed for Italy, with tho detenninatioii of peiy 
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fydthig himself by the study of the works of tiie 
masten there. He applied himself with 
l^t assiduii^ to those of Baphael, Sebastiano del 
riombo, and tne Carracci, and copied many of their 
pictures, particularly those of Sebastiano. Ko 
fCtumed to his own country after an absence of 
three years, and the first place ho visited was 
the atelier of his former master, the father of his 
mistress. Finding the sketch of a picture on the 
easel, he finished it and withdrew. On the return 
of the old painter he expressed much surprine at 
&e excellence of the peitormnnce, and said to his 
daughter, ** How readily would 1 give you to n 

S ainter of such ability as this, instead of that 
auber Bibalta.” “ My father," n»plied the lady, 
^*it is Bibalta that did it.” 

Bibalta acquired great reputation not rmly in 
Valencia, where his best works are to he found, 
but all over Spain. The College of rpiM ^'h^isti 
is a perfect Museum of liihalias, the gem of whieh 
is a ‘Last Supper.' llibalta also painted largely for 
the different churches and iuuhouuis throughout 
Valencia. The Madrid MiiHOum possesseb h> bin) 
*The Body of Jesus Christ borne by two .ingt Is/ 
and a * San Francisco de Assisi.' Bositlt s tb 'se wo 
may eite a ‘ Crucitixiori,’ the allar-pieoo in tlie 
chapel of Magdalen College, Oxford, a ‘Concep- 
tion* in S. Felipe Neri, and * S. Anloniuh.' lie 
died at Valencia iti 10^8. 

BIBALTA, Juan 1)1 , the scui of Fraru isro 
Bibalta, born at Valencia in 1597, was inHtiiiele<l 
by his father, and at ilie ago of eiglitoon bo painted 
a ‘Crucifixion* wliicb be inscribed ^^Jomucs liihalt i 
pin^fhat et invemt 18 trfaCh stf>v anno J5I6,” 
a fine picture in compositioTi, rlniwmg. and colour 
He painted for Don Diego de V'i<‘b abovo tbIf(^ 
portraits of illustrious persons in Valencia, wbicli 
De Vich at bis dcalli beciueathed to I be Mon.iRlory 
of St. Jerome. Of bis other woiks wc m ly name, 
a *St. Cecilia' for the Monastery of La Muita, a 
'Christ on the Cross’ for the Dominicans of S. 
Catalina do Sona in Valencia. The Madiid Museum 
possesses pictures of SS. John, Matiliew, Mark, 
and Luke, and a ‘ Singer witli Music in his hand.’ 
Juan di Ulbulta died in 1628, the samo year ns 
his father. 

BIBAULT, Atiiatje, was born in Paiis 1781. 
Sho was a pupil of Lutitto, and practised poitrait 


BIBAULT, Julie, was born at Frosnay, Fiance, 
in 1789, and was a pupil of Lal'itto. Sbe 
painted portraits and genre pictures, among whicli 
we may mention: ‘Mignard painting Madaiiio 
de Maintenon,' ' Piron at tlio Porte d’Autouil.’ 

BIBAULT, J F , an liistorical engraver, 

was bom in Paris in 1767. llo was a scholar of 
Ingouf, and engraved ^Ghiist crowned with Tliomh,* 
after Titian; ‘Marcus Sextus,’ after Guenn; also 
* Palis and QEuone,’ after Vander-Werff ; ‘ A Young 
Lady playing on the Guitar,’ after Metzu, besuhs 
several other plates for the ‘ Collection dii Muh4(* 
Kapol^on,’ published by Laurent and KobilUrd. 
He also^ngraved the heads of Bornardiri d<> St. 
Piem, the poet Le Brun, the Empress M.ine 
Louise ; and a set of the costumes of the grand func- 
tionaries of the French court. Kibaiiit died in 1820. 

KIBEBA, Luiz A , painter, was practising at 
S^ille in the second part of the 17lh century. 
He was one of the artists who contributed in ICGH 
to the formation of the Seville Academy. 

JtIBBEA Y FEBNANDEZ, D. Juan Antonio, 
patotor, bom at Madrid in 1779, first studied under 
Ydi. 11. BB 


l^yeu, and in the Academy of S. Fernando, but 
afterwards went to Paris and become the pupil of 
David. There he painted liis ‘ CinoinnaluH,* winch 
is now in the Museum at Madrid. In coiuso of 
time ho went to Rome, and in -1811 was appointed 
painter to Carlos IV., and member of the Academy 
of St. Luke; and in 1820 honorary niembor of 
the Academy of S. Fernando. In 1838 he was 
made professor, and two years afterwards Director 
of the Mailrid Miisoum. He died at Madrid in 
1860. (Jt Ids pictures wo may cite : 

Pitface. Christ crowned with Thorns. 

„ The Kcsurrection. 

GalUry. Wambji. 

„ Allegory of Hummer. 

„ Allegory of Autumn. 

„ AfttTUOOll, 

» Night. 

PtUace. S. Fernando surroundod by 
distiuguiblird Spauiiirda (ceii- 

tmj). 

Cathedral, Portrait of Cardinal Jngranzo. 

U1BEBA, dnsEF or Ju^epb de, called Lo Spao- 
NoLKno, painler and engraver, lioin damiary 12, 
1588, at X.itiva (now Snn Folipo), near Valencia, 
was the son of lauK ilibeta and of his wife Mai- 
garita. The Italiaim have ebiinu'd him as a coiu- 
putiiot, stating him to h.ive been a nali\o of Ta'cec 
in the kingdom of Najiles. Tin* fiet of 1 iin tnio 
n.itiotmlity 1 m j, iiowever, long been est.iblisbed. 
On the * Bacchus, ’ one of the timht of the f(‘\v 
engravings by him still extant, is tlu‘ following 
inscription; Jimph (i Ihlnra^ Jlfspnn' Vahuti* 
Sdah. f, Paiioiop: II is paients (b 'Ugned 

liini foi the piolVesion of Jell rn , and willi ibis idci 
Boiit him to Valencia to »ie(juire elassii al le lining, 
but he tlicie bce.Mne ac(|iiainl(d \Mlb Fi.ifu iseo 
Uibalta, and abiialoning all Icsm ongein.d ))in suits, 
devoted himself to llie stinly of art under lb.it 
master, with nbom bo m ulo lapid progiesh. llo 
then delerinined to visit ltal_\, and to become 
aocjunintcd with the works of the great Itali.ins. 
Ho aiiived 'in Borne entirely without resources, 
and for a time ondunsl many liiiidsbips, but was 
fortunate enough to attract the .itti'iilion ot .i 
cardinal, wliu, admiiing bis talent, iccdved him 
into Ins house. At l{oine Bibei.i reinaim d for 
some time studying under Caiavnggio, whoso 
system of cldaiosi uio bml peeuli.ir allia« tions for 
him, and heeame one of the most diHlingniHin d 
diHi'iples of that master. A rupture with bis pitioii 
caused him to quit Iloims and lu* is said to have 
become a soldier, ainl to have exjierienced many 
strange vicissitudoH, amongst otluTS a ])eriod of 
captivity as a galley-Hlavc in Algeiia. At Parma 
he studied for some time, and in bis early works 
wo may distinctly trace llio influence of Correggio, 
and of other nortliein masters; but Ibe nigged 
naturalism of Carav.iggio was the element in which 
ho truly delighted, and, aliandomng the softer 
manner of his early eiforts, le tinally become tlie 
leader of the ‘ Natuialisti,’ the eeemitrie seliool of 
realistic painters most sharply ojiposcd t6 the 
grac<‘ful eclecticism of the Carracci. 

From Borne and Parma liihora passed to Naples, 
the scene of hief greatest activity and of bis highest 
fortunes. He became acciuainted with a rich picture- 
dealer of the city, wdioso daughter he niumed, and 
thus he found himself relieved from all pecuniary 
einbarrassmciits. At this period the * Naturalisti* 
eT) joyed an almost undisputed supremacy in Naples, 
would tolerate no intruders in their stronghold, 
and waged war against every follower of the 
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OiMtooi who oamo within their reach. Ribera, to 
hiadiac^ittook an active part in the persecntion 
with which nia partv aaaailra tiio cclpctica, Guido 
Beni, Poinenico, and Geasi, rcaulting in the expul- 
aion of those artiata from tho city. Tho rulora of 
J^aples in tho early pait of the 17tli century heJng 
Spanish, Ribera iiatuially enjoyed a l.itgo share 
of favour; ho was ap|>omtcd eoiirt painter to iho 
Viceroy, tho Duke of C>Hiinii, und, on a Heeond visit, 
was patronized by bis huuceawor, tlie Count de 
Monterey, who recommended him to Philip IV. 
In 1630 ho boeamo a member of the Aeadeiuy of 
St. Luke, and in 1044 lie received the decoration 
of tho Order of Clirist fiom the Pope. 

Tho linol abandonment of bis early htyle may 
be broadly said to date from Ids cslabiishmeni 
at Naples. Ilis conceptions became giadiially 
inoro and more marked by a wild cxtiavjgance 
of fancy and by u hIciii vigour of exeeution. Uis 
skill in inuna^ing violent eoiiLrahts of light and 
shade is very tem.ukable, but ns a colouiist he 
is forceful ralhor than line. His large historical 
pictures, in spile of gieat merits in exicution, are 
generally teiiible and lepulsive, .ind his leiukring 
of myihtilogu'al siibjis Is is <!« ii<‘ieiit iu beauty 
and dignity. He (b'liglited in tlu^ d(‘liiieation of 
emaciated liguics, of Hidings and scoiiigings, of 
scenes of tuituie and death Ho was inin li patron- 
ized by tho <*loigy, espeiially by the J(*suits, and 
painted many impoilant woiks foi (buiclHS and 
religious houses. The Ma<liid Galloiy eonfams 
a large number of his woiK'j, and tlieic aic good 
oxamploH in the most impoitnnt juihlii* colksdions, 
iho ‘PioliJi* in the Kniional Galleiy being excellent 
in quality. His eolour <lukcns \(‘iy mu<‘ii with 
ago. Ribera had in my pupils, among the niuie 
/ainous of whom aie Silvaloi Rusn, Gioidano, Fal- 
cone, arid Giovanni 1)6. ills (hnig)iter, ]\1 ahia 
Blanca, who was fMciucntly his model, also piac- 
tised painting. It Icislu'en ass» ite«l lli.it liei filiiei’s 
death wms e.msed by giief ,it her sediielion l).v 
Don John of Aiistna, but thcie seems to lx* no 
Bolid giound for the statement. Itiliera died at 
Naples in 1666. Tho following is a list of Ins 
principal works : 
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Dublin. JVirt. Oal, 
Dnlwich. iiaUery. 

Bdiuburgh. ]S\it. Vat, 

Florunoo. VJiizi, 

n rati. 


^laagow. (iaUet y. 
Hiuoaptou Court. 

870 


St Jerome. 

A Holy Pniiiily 
Pt. Scb.v'.iinu 

Martyrdom of St. lt.irtlioIoiiiew. 
St. Mar} ot Tlgypt at pn^trlx*- 
lon* her own gr.uo, an Angel 
winding Inr bliiond about Jur. 
Thn Di livemnee of St t*< tt*r. 

St. Frunciii ot Assisi l3dug naked 
on n bid ot Tiioiiis , nu Augcl 
appearing to liitii. 

Murtynloin «»f St r#artboloincw 
Murt^idoni of St Lawrence. 

Tht) Hermit Paul fed by tbc 
Hav en. 

St. Andrew. 

The Hermit Paul with a Cross. 
St. Jerome. 

Jacob Umding Laban's Sheep. 
Diogoites with a Lantern. 

A I'hilosophor in deep medita- 
tion. 

Portrait of a man iu black clothes. 
St. Joseph. 

A [iocksiuith. 

A Matliemiitician. 

St. Jerome. 

St. Bartholomew. 

St. Francis. 

Portrait of Simone Paganucci 
Portrait fif uu Old Man. 

Duns Scotus writing. 


London. JV'o^. Gad. 


Madrid. 


Gallery. 


M uniib. 


iutllity. 
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APieU. Tlie Dead Ohrint BQd 
the Virgin, with St. jrohn tS 
Mary Magdaleno. 

Shepherd with a Lamb. 

The Martyrdom of Si Barlhoto* 

mew. 

Mary Magdalen. 

St. Mary of Egypt. 

St. Paul the iTerniit. 

St. Jerome praying. 

Jacob'a Ladder. 

I'romotheus. 

St. Sebastian. 

A Priest of Bacchus. 

Hood of a Sibyl. 

Tho Ooncoptiou. 

Tho Holy Trinity. 

Tho Saviour. 

The Twelve Apostles. 

An Anchorite. 

^J'iie lilind Man. 

St. Jloth. 

St. Krniiris of Assisi in ecstasy. 

St (''hristopher. 

St. .foseph and the Child Jesus. 
Isaac's Blessing. 

Ivioti. 

Archimedes. 

St Aiigustino. 

Wonn n fight ing in a Circus. 
Deposition of St. Andrew. 

Tlie Dying Seneca. 

The Penitent Peter. 

St. Bartholitniow. 

St. OnupliriuH. 

A)i(t (wo Morf. 

Adoration of the Shephesdfti 
Christ ill the Tomb. 

St. Paul tho Hermit. 

Martyrdom of St. Sebastian. 

St Jerome in tho Desert. 

St. Procopiu*?. 

A ml tin ec more. 

Cluihl diMputing with the Doc- 
tors. 

(’hnst on the way to Calvary. 
Th(‘ IVniteiit Peter. 

And two mori. 


IMHICHA, JiTVN Vui YiK, a Spanish painter, 
ptaciiHing at Madiid in the caily ])art of the 18tli 
ccntur3% ife was one of Hie aitistu appointed 
hy tho (^oniicil of C’.iHtilc in 1725 to tax pictures. 
He paniti'd tin* pende iitivi'S of the cupola in the 
(liiirch of S Felipe cl Real, and is furtlier known 
by two bieiuh fiom Ibo life of S. Francis do Paul 
iu the clinali of la Victoria, and a ‘ Martyrdom of 
S, JustuH^ 

RIHKT, Jkan CoNviANTiN, marine painter, 
practised in Franco in the early part of the 19th 
century. He was a pupil of Forest ior. There is 
by him a ])icturo representing the inking of the 
two English frigates tho ‘Fox' and the ‘Pied* 
montoso ^ b}' tlio French vessels * Venus * and 
* Bellona.’ 

RIBDLT, ’W*iLifRLM Wjlkkn, a Danish painter, 

f iraclising in Gcnnnny about 1700. At Cop^- 
lagcn there is by him a ' Group of Warriors seated 
and prcjiaring to drink.' 

RIBON, Fii. M, painter, was bom in Paris, 
171)0. He w^as a pupil of Baltz, and painted prin* 
cipally upon cluna. 

RIOAMATORE, II. Sec Nanni. 

RU’ARD, Louis Gustave, portrait painter, was 
born at Marseilles in 1824, studied at Marseilleil 
uiidor Aijber until 1844, but ofterwurds in Paris 
under Coignet. In the saiiio year ho exhibited a 
portrait of Mme, Sabatier at tho Salon, which 
made a considerable sensation. He copied wUQh^ 
in tho Louvre. In 1847 ho visited Bome^ Florenoe^ 
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w%«X 9 Ii0 studied and copied Titian, 
Mkeir OKI ne came to England. In 1660 he 
painted a * Gipsy Girl with a Cat/ which attracted 
attention at the Salon, ami for the next nine years 
Bioord was a constant exhibitor. After 1861, now- 
eyer, he appeared no more until 1672, when he 
sent a portrait of Paul de Musset, llis art, how- 
ever, was unfitted to the crowd and glare of the 
Salon. Quiet and refined in almost to oxoesH, 
it had much affinity, technically, with that of 
Prud’hon, His portraits were popular. In 18G3 
the Cross of the Legion was ottered hun ; ** It is 
too late,” he rej>lic(l, and nuiiaiued nndoroTated 
till his death, which took place in 1873, in Paris. 
Among his works wo may iiumo : 

Paris. Luxemhoury. Portrait ot Paul de Mnshtt. 

n , »» n »i himself. 

Portrait of Mme. gzarvady. 

„ „ Paul Puui. 

„ „ M. Ileilbuth (;^r//a/rr). 

„ „ M. Auatole de In Forge. 

„ „ M. Ziem hmintti). 

„ „ M. (Ihuplin ((fe). 

„ „ Kugf’^ne Fr(»mentiu {th) 

„ „ M. Oheuavaiil. 

„ Mme. von Kalergis. 

„ „ Mine, de < *ulotiiio. 

The (jrormau Student. 

KICCA, Bkknaroo, painter, a naliccMtf (V<*nmri i, 
where he was painting in th<M atliedial ahoiit 1312. 

HICCAIU)!, Liriui, o matine ]niiiiI(T, hoiii in 
1807, whose pictmeswerc pniiiictl lalher for aiti- 
ficial oifecis than with a duo re:»aid foi (iu11< to 
nature. Ho was a i»Tofcssor at llic Iheia. Jl» 
died at Milan in 1877. 

RICCHI, PlETiio, called II LmciiKsi, painter, 
born «t Lucca in 1606, was liist n ntliolar of Pas- 
signaiio, but afterwni<lH Hludied nndet (inido Item. 
He imitated the itiace of the latter, though his 
colouring roseinhles that of Passign.mo. In tlie 
church of St. Frauceseo, at fjiuca there aio two 
altar-pieces, wliich evince the feitihty of his in- 
vention and Ills re ulinesH of hand. He also painted 
several pictureH for the ehiiiches at Udine. There 
is a pietuio of his in the Dresden Gallery rcpie- 
seutiiig the ‘Mystic Marriage of St. Uatheiinc.' 
lie painted in France, and in tin* Milanese and 
Venetian states, and was very ra]iid and inde- 
fatigable in execuliuii. ilicchi died at Udine in 
1676. 

KICCIIIEDKO, Maik'o, wm horn at Hresiia, 
but it is not known in what year, inn undet whom 
he studied. lie was, howevtn-, a veiy repiit.ihle 
historical painter. In the church of St. Tliomas, 
in his native city, tlicre is a line pictuio of tJie 
Incredulity of that saint by him. 

RIOCHINO, FhaN( i:sp(), painter, a native c»f 
Brescia, lie fleiiiished about 1668. He imitated 
the stylo of Moretto, but was also gioaily in- 
fluenced by Titian. 

RICCI, An'ionio, called BAiinAT.UNnA, painter, 
born at Messina in 1600, studied under Domenico 
Siampieri, and was reckoned among the best paint era 
of his country. Among his pictures are, *St, 
Or^ory,* in San Qregoiio, and an ‘ AsHiimption,' 
in 8* Michele in Messina, and an altar-piece in 
the church of S. Sylvestro in Capito in Romo. 
He died at Messina in 1619. 

BlOCl, Catiillo, born at Ferrara in 1660. was 
the heat pupil of Ippolilo Scarsella, calleil Lo 
SaaMlllno. Such w'as his progress tlmt Ihiriiffaldi 
pmm Scawellino to have declared that if Camilio 
haa |veneded him in the art, be would Lave chosen 
B B 2 


him for his instructor. Tlie style of Ricci is very 
like that of his m.istor, but with less froodotn and 
breadth. In the general harmony of his colouring, 
however, ho has perhaps surpassed him. The 
churches of Ferr.ira abouiul- in his works, of 
wliich Barotti gives a particular account in his 
‘ Pittmc di FeriaiM.* His best productions are Ids 
* S. Vincenzo’ and ‘ S. M.irglierila ’ in the cathe- 
clral ; an ‘ Anniineiation,’ in vSpirilo Santo ; and his 
coiling in the clmn'h of S. Niccolo, representing, 
in eiglity-l'our conip.irtmcntH, the life and miracles 
of that saint. Ricci died at ^Vii.irii in 1616. 

RIUUI, Domknko Di'L. See Drn Riorio. 

RIU(R, Fumck dki. See Di’r, hne lo. 

RKJUJ, Gio\ AWi Haiisi \, called DA Novahka, 
horn at Ntivaira in 1646, went to Rome when 
young, and became a stlmlii and imitator of 
Ratfaclliiio da Ri^cgio. A(*cording to Ihiglione, he 
was employed by Sixtus V. in the pahieo of S. 
(liovanni Litcrano, and in the lilirary of the 
V uiean. lie was aftmwaids appointed by that 
poiititf htipciiMtciidcnt of |iaintingH m the palace 
of Monte (*a\allo. He was also much employed 
l)^ Ulomenl VI U. Of I is own piodin tions in the 
public edifices of Rome, tin* fidlowiiig an* llio most 
consideiahle in the nnvi* of the church of S. 
^l.^lIa M.iggioic, he painted in fresco tho ‘Visita- 
lion,’ the ‘ As(< nsion,’ and ihc ‘ As^implion of tho 
Viigm’; in S M.ikoIIo, a hitics of fn scoes from 
(lie late of I In* Viigiri and the Fission of our 
Sivioiir; hilt his best woik is tho ‘ (Vmsecratiuii 
of (he Basj]I(‘a of San Giovanni Jj iteiano by 8. 
Silvislio,’ in that clmicli. (jiainhnttista Ri(‘ci is 
nicntioiHsl in tin* Ahecednio by Oihuidi, as an 
engraver, hnt none ot his works aie hjici irK‘d. lie 
died in 1620. 

RIGCl, M\rno, the iH*phcv* ol Sehastiiino Ricci, 
was hmn at Relliino in 1680. Afier roeeiNing his 
first iiiHtru* lion in ait fiom his uncle, lie viaiterl 
Uoin<*, w ln‘ie he w.is toi some y(*ars oc<*upi(*d in 
drawing Hu* most pic tnrcsjpu* va-wH in the noigh- 
hoiiihood, arid tin most rtmailvihle fr.igmunts of 
ancHUt srchileehiie. Fiom 11 m*sc designs he 
p.iinted p(Mspe< liw views, wdiidi w(*rr* greatly 
admirtMl, In 1710 lie eanie to Kngl.iml, and his 
tahnilH Hooii excilid .itteiition. 1 1 is laiidKi apes, 
with luliis (iiid aichil(‘clnrc, iin* to la* found in 
111 my eolleetiona. TI.ere aic si veral laiidscapis 
of his ill the Diesdeii Gallery. M.iieo Ricr i 
etched several j>I.ilis fiom Jiis own dt'sigiiK, con- 
Hi'^tiiig of \i(‘ws .tod laiidsr .ipr'B, witli rniriH and 
iigmus, of which tho most deserving of notice ore 
thoHo in a set of 1 wenty-thiee prints, entitled 
‘VariaMarci Riici Fhtoiis jnrestantissimi experi- 
inerita ah ipHoniet .iiictoie inventa, delineata atquo 
iiKMHa, et a me G.tiolo OiHohni Venoto ineisorc in 
unuin collect a, &c. Anno 17B0, Venetiis.' 

JilCOl, Nat ALE, jiuiuler, a pupil of Maratti, 
and a native of Fermo, He leactiHed in Italy in 
the 1 Bill century. 

RICt’I, PlEiKo, painter of portraitH and historical 
pictures, a pupil of Leonanlo da V'irici. Ho prac- 
tih(*d at Milan in the IGtIi century. 

RICCI, Skiiastia.nm, (Rizzi,) born at Belluno, in 
the Venetian alate, in 1662, was placed when he 
was young under Federigo Cervelli, at Venice, 
with whom ho aludn'd till he was twenty yenis of 
age. Ou leaving that uiashT ho went to Bologna, 
where lie resided a siioti time, and was taken 
under tho proteetion of the Duke of Parma, who 
I employed him for some time at Piacenza, and then 
* sent him to Rome for improvomeiit On the death 
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of hifl patron Bicci left Borne, and visited Florence, 
Modems and Parma, studying the great masters 
of tlie Lombard sohool. lie was soon afterwards 
invited to the court of Vienna by the King of 
Borne, where ho waa ein])1oyorl in decorating the 
imperial palace of S*hoenbrunn. On Ins i<*turn 
to Venice from Germany, his nephew, Marco Kioci, 
who was at that tim(* in London, encouraged him 
to visit England, winch ho did, and met with the 
most flattering eneouragement. p.iintod the 
ohapol at Hnlstrode, for the Duke of Portland ; and 
in the altar-piece, representing the Last Supper, 
he iiitHMlucod his own portrait iTi inodorn dress. 
^10 hull of Uurlinglori TIonse, and some of the 
ceilings, and tlio altar-piece in the clnipol of Chelsea 
Husjntal, were also painted by Inm. During a 
resiaoiice of ton years in this country, ho executed 
several other considerable works for the mansions 
of the nobility, and is said to have loft England in 
disgust, on finding that it was deterinimsi that Sir 
James Tiiornlnli shotild paint the cupola of St. 
Paul’s. ■ Like Lu<-a Giordano, Itieci hud a great 
facility in imitiling the Hlylrs of other masterR. 
His picture of the * Apostles adoring the Sacrament,’ 
ill the <'hiircli of S. Giustina, at Padua, is painted 
in imitation of tlic cn])oiaof S. Giovanni, at Parma, 
by Corieggio ; and his ‘S. Gregorio,’ in S. Ales- 
sandro, at llergaino, recalls llu‘ works of (Tiiercino. 
But liis inoHl HucccBsful imitations were those of 
Paolo Veronese, many of which he is said to have 
sold as by that muster. lie is s.iid to have de- 
ceived the French painter, liU Fosse, wlio avenged 
himself by the sarcastic rebulvi* ; “ For the future,” 
said he, “ take iny advice, paint no more lliccis.” 
Sebastiano possi'ssod a fl'rtile invention, and a 
coinnmndmg facility. Although his design is often 
incorreet, his tigures are gi aceful, and liis colour, 
tliough somctiineH feeble rind cold, is often silvery 
and agn‘cal)lo. Some of his very best productions 
are at Hamilton C’ouit. Ho died at Belluno in 
1734, The following are Ins best pictures ; 

Bordeaux. Museum, I^nve and Fidulity. 

Dresden. GalUty. The Ascuiictiou. 

„ „ A SftcrifiGe. 

Florenre. VMzt. His own Portrait. 

Hampton Court. Palace. Tho Continence of Scipio. 

„ n The Dinner at Simon's House. 

XiOndon. JVaf. Gall. yenuHandSatyr8(uR«m;i07toaO. 
Modena. The taking down from tho 

Gross. 

Paris. Zouvre. Allegorical subject. Franco as 

Minerva trampling Ignorance 

' undorfoot. 

M „ The Delivery of the Keys. 

„ „ Polyxona snerifioGd to the 

Maiios of Achilles. 

n n T'ho Ooutinenco of Scipio. 

Venioo. J)mc Pal, Tho Venetian Magistrates re- 

vering the Body of St. Mark. 

RICCI, Upaldo, an historical painter of some 
merit, a nutivo of Fermo, practising in Italy in 
the 18th century. He was a pupil of C. Maratti. 

BICCIANTI, Antonio, an obscuro Italian liis- 
torical painter of tho 17tli century. He practised 
in Florence and its neighbourhood, and was a pupil 
of V. Dandini. 

RICCI ARDELLI, Gabriele, marine and land- 
scape painter, practising in Italy about 1743. He 
was a pupil of J. F. Van Bloemen (called Oriz- 
zonte), and was employed at Naples, at the court 
of Charles do Bourbon. 

RICCI ARETJjT, Daniele, commonly called 
Danikle da Voltehra, born at VoUerra in 1609, 
was Arst a pupil of Giovanni Antonio Bazzi, called 
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II Sodoma, but afterwards studied under Baldad- 
Bare Peruzzi. Not meeting with the encourage- 
ment ho expected in his native city, he went to 
Rome, and at first found employment as assistant to 
Pierino del Vuga, in the Vatican, and in the Capella 
Massimi, in the church of La Trinilk do Monti. 
He was, however, chiefly indebted for the reputa- 
tion ho afterw'aids ncipiircd to the friendship and 
instruction of Michelangelo Buonarroti, who assisted 
him with designs for work he executed for AgOi- 
tiiio Ghigi, in the Farnesina, and for others of his 
more important productions. But tho chief sup- 
port of ins fame is the series of frescoes in the 
Capella Orsini, in the Trinita de Monti, which 
occupit*d him seven years. In these he was 
also aided by Buonarroti. Tlio principal picture 
of the series is the fuirioiis * Descent from the 
Cross,’ wliieli used to bo (‘onsiilorcd the Anest 
picture in Rome after Hapliael’s ‘Transfiguration* 
and Domeiiicbino's ‘ St. Jerom>'.’ In another chapel 
of the same church an* the ‘Assmnntioa of tho Vir- 
gin’ and the ‘I’resentalion in iho fleinple,* painted 
from the desii^ns of Ricciarolli by his disciples 
Gio. Paolo Rossetti and Micliele Alberti. After 
the death of Pierino del Vaga, in 1547, Daniele 
wiiB apiiointed by Pope Paul HI., on the recom- 
mendation of Mi( belangelo, Superintendent over 
tho works at the Vatiean, and commihsioned to 
finish the ornanients of the Sibi Regia, which had 
been begun by Pierino, IIis last great work os a 
painter was his ‘Murder of the Innocents,’ for the 
church of St, Peter, at Volt(‘rra, which was after- 
wards purchas(‘d by tin* (Hand Duke Leopold, and 
plai*ed in the tribune at Floienco. On the death 
of Popo Paul TIL, in 1.649, Julius HI. deprived 
Daniele of his post as Superintondont and of his 
pension, and it appears that the latter part of his 
life was ebiefly devoted to sculpture. Duiiii'le 
earned the nickname of Tl Bragghetone, or the 
Breci*lies-iuaker, through being employed by Popo 
Paul IV. to put dmpoiies on somo of tho nude 
figures in Mielielaugelo’s ‘Last Judgment.’ 
Duniolo died at Rome in 15G6. IIis principal 
pictures are : 

Florence. Tribune of the XTJfzu Messaerp of the Innooeuts. 
Lucca. Duomo. S. Petrouilla. (A grac^f^ 

fgitrey ascrUntd to Riceicf 
rel/i hi hie first maturi^.) 
Paris. Louvre. David’s Victory over Go- 

liath. (A double jdeturet 
on the tico sides of a slate ; 
it tms Iona ascribed to 
Michelangwo.) 

Rome. S. Trinitd dd Monti. Seeiies from tho Life of 
the Virgin. 

„ „ Tlie Descent from the 

Cross. {Fresco transfer^ 
rtd to canvas ) 

„ Farnesina. The Triumph of Bacchus. 

„ " „ Frescoes. The Funic Wars. 

„ St. Putro in Montorio. The Baptism of Christ. 

RICCI 0. Ani'onello, the son, and probably tho 
pupil, of Mariano Riccio, wliose mannei he followed, 
lie was still living in 1576. 

RI(’(HU (BnuhAsouoi), See Del Riccio. 

RICCIO, III. See Nkuoni. 

RK’CIO, Mariano, historical painter, bom ot 
Messina, 1610. He was u pupil of Franco, and 
afterwards of Polidoro, whose style he successfully 
imitated. 

RIC(’10, Pjetro. See Pedrini, Giovanni. 
RICCIOLINI, Niccola, painter, bom at Rome, 
1637, was a pupil of P. de (Cortona. He competed 
against Franccschlni with cartoons for the Vali(}aii 
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mo«'a{38. At Rome there are by him a * Crucifixion 
^ St. Peter ' (in mosaic) and a * Descent from the 
Cros^.’ 

BICCIOLINO, MicnKLANGELo, WHS bom at Rome 
in 1654, and is noticed by Abate Tiii, who mentions 
some of his works in the public places at Rome, 
particularly in the church of S. Lorenzo in Pisei> 
bus, and a coiling in S. Maria in Cainpitelli. llis 
portrait painted by himself is in the Florentine 
Gallery, lie died at Rome in 1715. 

RICCO, Bernaiido. See Ric(''A, Bernardo, 

RICHARD, CiiARLOTi’E JobKiHiNK, a painter of 
portraits and subject pictures, horn in Paris, 1701, 
was a nupil of Cliaud<‘t and of Duuq. 

RICHARD, Fleitry Francois, painter of his- 
torical and j?cnre pictures, born at L^ons, 25lh 
February, 1777, was « pupil of David, ami after- 
wards founded a 8<*ho(>l of Ids own at Lvon*, where 
he died, 1842. By him wo have tlic fo oe : 

Vert-vert {in the Mii'umn of Lyons). 

Valoutiuaof Milan the ])<‘ath other lIuHluaul. 

King Francis uud his Sister, Maigaret ot >inv%rr<‘ 
{entfmvid hi/ JJotir/ui Ih '^iinif(t). 

OharlcH Vll. i^nting liib last Farewell to Agues Hi>rt4. 

Tasbo in IVisoii. 

RIP HARD, MoTisieiir. Soo TaihiIiVI. 

RIPIIARD, , pniutor iipim #?lass, exocutod, 

in 1270, the line paifitiriys upoti gldSb lor the ehoii 
of the cathodriil at Toms. 

RICHARD, Tiikv)iK»RL, liindscai.o painter, boin 
at Milluiu, 1782, wah a pupil of VkIoi Portin. Ho 
was appointed olmf of (iio lands dejj.rtrnent hi 
Cantal in 1802, and lilled Minilar oflicos until 1810, 
in which year he as at Poidoaux. Tlieie he made 
the actpiaintaiicc of tlic >oung Biascabsat, and 
painted in his company will) sudi suoooss that in 
182B he resigned his appointinonts as an ongincoi, 
and set up as a painter at Touloiiso. T'lieiicc* ho 
sent his pictures ycaily to tlic Salon, lie passed 
through the various dogn'es of lionmir up to the 
Cross of the Legion. lie died in 18511 at Toulouse, 
where the following woiks by liim are to be found 
in the Museum : 

View of the Pic du Midi. 

The WoodruttcfB. 

The Drinking Place. 

A Study of Oaka. 

RICHARDS, John Inigo, an English landscape 

S ointer, born in the first half of the 18lh century. 

n the foundation of the Ro\al Academy, ho be- 
came one of the original iiicmnerR, and in 1788 was 
appointed its secretary. He contributed to its ex- 
hibitions from 17G9 to 1809. His pu turos wctc 
chiefly representations of English mediaeval ruins, 
lie was best known as a sceiu -])ainu r, working at 
Covent Garden Theatre, and in this braucli of art 
ho obtained a great leputation. Hcarne and 
McArdell both worked after liiin, and one of his 
BoencB for the * hlaid of the Mill ’ was engraved by 
Woollett, and won great popularity. Richanis 
repaired the famous cartoon of a ‘Holy Family,* 
by Leonardo da Vinci, which belongs to the Royal 
Academy. He died in his rooms at the Academy 
in 1810, 

RICHARDSON, Jonathan, portrait painter, bom 
in 1665. His father dying when he was only five 
voors of age, his mother married a second time, and 
ho was, contraiyr to his inclination, articled to his 
^!atll 0 ^iD-law, who was a scrivener ; but the death 
of the latter enabled him, in the sixth year of his 
apprenticeship, to indulge an inclination he hud 
Mt for painting, and to become a pupil of 


^hn Riloy, under whom he studied four years. 
Having made considerable progress in art, ho 
nianied the niece of hie instructor, and pstablished 
Inmsclf as a portrait painter. Though Kneller 
aiid Dahl were then in great vogue, Richaidson 
pobsesst'd Rufticient merit to secure a share of the 
public favour even during their lives, and after 
their death he was considered at the head of his 
pi ofession. He continued in enjoyment of his popu- 
larity for ninny years, and was enabled to retire 
long bcfoic Ills death. But Richardson is best 
known as a writer upon art. Ho published tlio 
following works: 1, ‘The Theory of Painting.’ 
2. ‘The Connoisseur, an Essay on tlie whole Art 
of Ciilicism, as it relates to Painting.* And, 3. 
‘An account of some of the Statues, Bas-reliefs, 
Drawings, and Pictures in Italy, &c., with remarks 
by Mr. Ricliardsoii, sen. and jnn.’ Tlio son made 
the journey, and from his notes, loiters, and obsera'- 
ations the two, on his return, compiled tlie work. 
Ill 1734 they also published ‘Explanatory Notes 
‘ind Remarks on Milton’s Paradise Lost, with the 
Lift* of the Author, and a Discourse on the Poem.’ 
Riidiardson diial in London in 1745. His pied mi s 
aie of the solid, steady-going, lieavy-handul kind, 
and scarcely deserve the oblivion into which they 
have sunk. A head, appaicntly of Gay, in tho 
National Gallery, seems to bo a mou* tlian usually 
cxfclhmt woik hy Riclmrdson. Woiks: 

IjodiIou. Kat. Port Gall. Portrait of Mr. Oldfield. 

„ „ „ „ Alexiiiicier 

„ Matthew I'rior. 

M „ „ „ Hir R. Steele. 

,» „ „ „ liord (*hiuieellor 

Talbot 

„ „ »» » George Vertue. 

RiniARDSON, Jonathan, the only son of the 
last named, was born in 1C94. 11( piiiiitod only as 
an amateur, but, having been blessc^d witli a good 
education, he assisted his ftither in his literary 
productions. , Hie port i ait of Matthew Prior has 
been engraved. He died in London in 1771. 

RICHARDSON, Thomas Milks, an English 
1 indHC'Qpe jiaintei in oil and wutcT-colours, born at 
Newoasllo-on-Tyne in 1784. His father was 
master of the St. Andrew’s Grammar School. His 
early years were jiassed in a variety of occupations : 
engraving, cabinet- making, and teaching (in 1806 
lie was named successor to his father at tlio school) 
occupied him successively till 1813, when he de- 
voted himself entirely to art. In the following 
3 - ear he commenced oliibiting at tlie A(*adi‘iny, 
and his works also appeared at tho British Institu- 
tion. Subsequently be joined the New Water- 
Colour Society. The subjects of his pictures were 
mainly taken from the northern counties, and won 
liim a wide reputation. In 1816 ho began to pub- 
lish, in conjunction with a partner, a work on 
Newcastle and its neighbourhood, with illiiRti alions 
in aquatint, but only a few numbers weie issued. 
In 1833 he began, in parlnersliip with his brother, 
the publication of * Tho Castles of the English and 
jf^ottisli Boiders,* with mezzotint plati'S engraved 
by himself. This ontcrpiise also stopped short of 
completion. His work in water-colour shows very 
great talent. His life was chiefly spent at New- 
castle, whore he died in 1848. Amongst his works 
arc: 

Dublin. National Gallerv River Soonc. 

Liverpool. Cwporatton Gall. Scene between Chatnoutil 
ahd the T6to Noire. 

„ » M Lag«> Maggiore. 
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WiwtMtkb TawthffaU. Tl«w of NewewtLe. 

South KienfllkigtOB. Ifiueum* Bon Lomond. 

BlOHAItT. BooOe la MAnR-liK iiART. 

BlCHAKTEf An'ionk), hom at Yocla in 1690, 
was educated fora learned pio6‘Hsioii, hut he pre- 
ferred painting, which he Rtinlied under Sonoii Vila 
at Morcia, anil afterwurdH nt Miidrid with one of 
the Mencndcz. lie wat» very popular at Valencia, 
where he was nioch employed in ])ainting pro- 
ceBaional banners for the Guild of that cily. He 
died in 1764. 

KICilK, AniiLR, bom in Paris, 1791. She was a 
pupil of G. Van Sj)aeii(lo]i(‘k and of Van Dad, and 
painted flowers in w.'iter-e»dour. 

RICHK, , probably llKtJiER La Rihie, 

a French painter, praetihing at the Ilngiio iit Die 
beginning of the iHth century. IIo was a pupil 
of Til. Van der Hchmir. 

RIGIIIKU, Diniru, or DiniEfi dk Vie, painter, 
practising in Lornrine in the latter part of the IGth 
century. He studied in Italy, and tinully estahlinhed 
himself nt Naney, where ho beciiiue known (‘liietly 
as u skilful painter of armour. His sou, PiEiiKK, 
was also a painter. 

RlCIIIKltl, Anionk), a native of Feirara, born 
in 1600, was biuiiglit up in the srlioul of Giovanni 
Lanfranco. Aceoiding to Passoii, he followed that 
master to Naples uiul Uoiiu', and painte<l some 
frescoes at Die Teat mi from the (h'signs of 4<aii- 
franco. lie is said to have etched sonic plates 
from the designs of his master. 

RICHMANS, Sec Kykman. 

RICHMOND, Thomas, an English miniature 
painter, horn at Kow in 1771. He sfiiditsl under 
G. Engleheart, and at the St. Martin’s Lane 
Aeodemy. Many of his works appealed at tlie 
Royal Aendoiny between 17% and 1H25, and were 
lidd in some lepiite. He died in London in 1H37. 
Ho was th(‘ father Mr. George Kiclimond, It. A., 
uiid of Tlioiiias lUditiioiKl, junior. 

RICHMOND, TiliMAs, the son of the last-named, 
WHS horn in London, lOlh SepteinlnT, 1H<)2. He 
acquired tho rudiments of ait fiom his father, and 
ill 1820 entered as n student of the ]{o^ al A< luleiiiy, 
wdiero he dihiirignislied himself h} the lelineiiitmt 
of his drawdiigs fioin the aiitn|ue. Afler n peiiod 
of study in Paris ho estahlished himsi'lt ns a 
portraitist in oil and wat(*i -colour in the noith of 
England. Jn 1811 In* wdit to Jtoine, wheie he 
hi^caine the <'losefiiend of Joseph Si-veiii and John 
Ruskin. Iietuiiiiug to England, he continued to 
paiut portraits fur a lime in London, hut hrmlly 
inigrated to CiimherluTid, where he puz-ehasod a 
small property. IIo died nt Keswick on November 
13th, 1874. Fioin 1822 to 18h0 he w.ib an exhihitoi 
at the Acaileiuy and with the Society of Rritish 
Artists. 

RICIIOMME, JohEPii TiiKoianiE, a very eminent 
engraver, was born in l*aii.s in 1785, and w^nsfiiHt 
a scholar of Regimult, the ji.iiiiter, uinl afterwards 
of J, J. Goiii}’, the engtaver. He obtained the 
grand prix of the Institute for thu best engraving 
111 1806, and his later eart^er did not falsify tho 
promise then given. Riehonmie died in 1849. llis 
works class with those of the bostmodmn ongi avers 
of Italy. Among tiieiii may he bpecitied. 

The Triumph of OaUtea ; after Jtajjhael. 

The Five Haiiits ; after the eawe. 

The Holy Family after the mme, 

Adam and Rve ; after the '*aine, 

Neptune and Ainphitrite ; ajter Giulio Romano, 


Venus at the Bath ; e/tsr t&s AnUfjfni* 

Andromache ; after Guirin. 

Thetis crowning Vasco de Qama ; eftar CHraird, 

RIHIITER, Adoli'h, painter, bom at Thom in 
1816, studied at the Academy in DUsaeldorf from 
18.35 to 1843, in which city he established hirnseH 
riis paintings are simple, hut show tho effects of 
<*arefiil study. The best arc, * Christmas Eve,’ 

* Tlio Jteturn of the Reservist,’ ‘ The Village School.* 
He died at Dussoldorf in 1852. 

RICHTER, Aokian Lunwio, painter and en- 
graver, was bom at Dresilen, September 28, 1803. 
His education in art was recoivea from his father,^ 
Karl August, who meant his son to bean engraver, 
like' himself. Adz bin’s inclination towards painting 
w»as, liowever, vciy strong, and he would have 
indulged it from the lirst had his domestic sur- 
roundings been 1 (*ks unfavourable. Ho was also 
mucli attracted by the woiks of Cliodowiccki, 
which had some inlluenee on his after practice. 
He h(‘l{)(‘d his father for a time in his engraving, 
patliculuDy on asciies of xiewsin Dresden and the 
m'igliboiiiliood ; but n wider horizon was opened 
to him by bis acqu.iintaneo w'itli Dahl, Friedrich, 
and Cams, and by a journey through Franco to 
Nice, in company with Piince Narischkin, in 1820. 
Shoitly afleiwaidb he matle a tom among the Alps, 
and with the money he ohlnined from the resulting 
sketcljes, lie contrived to \ isit Italy. This was in 
1823. In Rome he made ni.iny useful friends, and 
painted his iiist oil picture. In 1826 ho was ogain 
at Dnsden, and soon after b(>cnine a master in the 
druw’ing school attached to tho porcelain factory 
at Meissen. In 1836 he was appointed professor 
at the l)t(‘H(lcn * Ac'ademie,’ where he introduced 
tho fahliion of combi ning genre with landscape. 
The first tiling to make bis name popular, however, 
was the series of illustiMtions from German life, 
scenery, and lit( lat lire, which be furnished to the 
wmod engravers fi’om 1835 onw^ards. During his 
later yraib be was troubled by a weakness of tlie 
e}eH, and in 1876 he retired from biboilicial duties, 
being granteil a pension by the emnoior. Richter 
died at Diebden, Juno 19, 1884. His oil pictures 
are few, and mostly belong to his eaily period. 
The following may bo named : 

llorlin. MKstvm. Tjandscape (liieRengebir^e). 

Dn'bdcu. Gallery. LandNeaiH* with a Wedding. 

at the tSchreckunstein. 
lA'ipMo. Musinni. Five Inudscapen. 

He produced many water-colour drawings and 
desigiiH for illubtraiion : lie also etched no less 
than 238 plates, among whiih a series of 70 views 
in the neighbourlrood of Dresden may be named 
ns porlnn>s the hcbt. 

RICHTER, Auuust, painter, bom nt Dresden, 
1801. Ill 1824 ho was practising at Dftsseldoif, 
and asbociated himself with Cornelius, one of 
w'hose designs ho carried out in fresco at HelldoiC 
Towards the end of his life lie became insane. lie 
di<‘d nt Piriia in 1873. Ilis best-known works 
are engraved : 

Jacob's BlesBiiig. 

Hagor in the Desert. 

Thu Unbelief of 3t. Thomas. 

RICHTER, Caroline Therrse, flower and genre 
painter, horn at Dresden in 1777, was a pnpil of 
Caroline Friedrich. In Die Dresden Qalleiy am two 
pictures by lier : * A Carp with a Vase of Flowers,* 
and ‘Two Squirrels, a branch of a Nut Twe, 
Stag's lloms,’ ^c. She died at Dresden in 
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BIOHTBB, CHitismir, was a native of Btook- 
holnii oftm6 to England in 1702, where he 
painted portraits both in oil and in miniature ; 
ehiefly studying the works of Michael Dahl, from 
which he learned a vigorous manner of colouring. 
In the latter part of his life he turned to enamel- 
ling, but died in 1732 before ho had made much 
pr^resB in that brunch of art. 

RlOHTfiU, David, a Swedish painter, bom 1661. 
He practised at Vienna. There are two laraiscnpes 
by him in the Gallery of tliat city, and at Stock- 
holm a portrait of the sculptor Casanova (V). Ho 
died 1785. 

mCHTEK, Emil TiiEonon, l.indHcape painter, 
born at Beilin in IHOl, piiintod luinlwHpos, ill- 
drawn but bright in colour, unioiuj; which were a 
‘ Woodland Scene v\ ith l)eer,’ ,in<l jui-fiireH of Italian 
sconory. lie died at Munieh in 1H7H. 

KICHTEU (iiTvSiAV, i>, Hiller, bon at Beilin, 
August 31, 1823. He sIikIiimI liist at J^nlin, and 
in 1844 — 1846 was tlio pupil of t’ognict in Tiiris. 
He made numerous journeys to P’lance and lUly. 
and in 1861 was eommitssioiied by the King of 
Bavaria to visit Egyjit, to make ski'lehrs for 
pictures of the Pyiamids, wliieh were doslinod for 
the ^ Maximilinneiim * at Munich. 11c had pre- 
viously to this altraetcil considerable iitfontion by 
his * liaising of Jairns’ Daughter’ (1856), and by 
Ilia decoration in fttereo-chronie, at the Now 
Museum of Beilin, * BaKlur and the Valkyri.* lie 
was member, and luler jirofcssor, of the Berlin 
Academy, and member of the AcaJoiuicp of Alunicli 
and Vienna, and received medals at Berlin, Viciuiti, 
Putis, Brusbols, and IMdludi Iphia. Ilis works, 
which are very popular, have become wiilely 
known bolh in Europe and Ainenea, by chromes. 
He executed a few iilhogiaphs. lie died on A])Til 
3, 1884. The following are good examples of his 
art: 

Jairua’ Daughter. (/Jerliu National GaUo'y.) 1850. 

The E^ptian Maiden. 

Tlio OdaliH(|iie. 

The Noapdlituu FisLor-Boy. 

Gipsies of the Crimea. 

Two portraits of tiic Emperor 'William. 1877. 

Portrait of the Empress Augusta, 1878. 

Portrait of tin- lYiucess Kuroliitli. 187^. 

Portrait of Queen T<ouisa of Prusda. {I^amtcd ni 1870 
for the Coioifne ) 

Portrait of the Duchess of KtMuburgh. 

Portrait of Sultau Abdul ModsJn<l. 

His own Family. 

IIIOHTER, Henry J., a 'subject painter inwatci- 
colours, born in 1772. He was of Gorman extrac- 
tion, and practised in Jjondon, where ho occasion- 
ally exhibited at the Academy fiom 1788. Ilis 
works chiefly appeared at the Wator-Coloiir Society, 
of wiiich ho was a member, intermittently, fioiii 
1818 to his deatli. In 1813 his picture of ^ Christ 

S 'lvipff sight to tlio Blind* was bought by the 
ritish Institution for 500 guineas. He published 
a work on the application to art of Kaiit*s philo- 
sophy ; it was ontitlod * Daylight, a lieceiit Uis- 
CO'iwry in the Art of Painting, with hints on the 
Philosoph;^ of the Fine Arts and on lliut of the 
Human Mind, as first dissected by Emanuel Kant.* 
He died in London in 1867. Borne of Ins pictures 
attained considerable po])ularity. Amongst them 
were: I 

!AieHod, 

TlMTii^tShoe. , 

Moot In an Uproar. 

A Brute of a HualMind. 


Bidiafsr 

HICHTEB, Johann Heinrich, painter, born at 
Coblonts, 1803. lie began his cureor as a gold- 
smith, but soon devoted himself to painting, and 
after studying in Paris under Girodot-Triosoii and 
Gerard, he estahiisbed himself* im a portrait painter 
at Munich. In 1832 he wont to Italy, where he 
remained for tliieo ycais, and (lining that period 
painted several bceues fioin Italian ljf(‘. lleliirning 
to Municli lie resumed tin* pi.ictiee of portrait 
painting. lie died at (’oblent:^ in 1845. Among 
his woiks we may mention : 

Portrait of King Otho of Orco(»e. 

Portrait of tbu Hereditary Griuid Duchess Matilda of 
Darmstadt. 

Homan Girl m a Tjaudsenpe. 

KKIITER, Karl Aucjust, n German drauglits- 
man iind cngtnvor. was born at Dicsdeii in 1776, 
He wiiH u pupil of Zingg, w'Jioso style* lio followcil 
faithfully. Many*^ of Richlu’s productions w^*ro 
puhlislied under Zingg’s n.imc, when the latter 
liecame enfeebled by age, and iiiuiblc to fulfil his 
commissions. Bk liter was the lirst teacher of his 
son, Adrian Ludwig. Among Ids woiks wo may 
name : 

Landscaiie; af/n' Ihii^thtd. 

Ii.intlsi‘u}M^ ; aj /< r *S/i f/m i eft. 

Dresden from tin* Bautzem^r Strnsse. 

,, Aloroau’s Monuincnt. 

A Beries of \ x.<‘W8 ia the N(ighi)ouihood of Dresden. 

IIK’KAIIDS, Samuel, a miniatuie painter, who 
pia(‘tiM*d in London in tli(5 Ja1l(‘r part of the 18th 
coutnry, and exhibited with the Society of Artists, 
the Fioe Socicly, and the Iloyal Academy between 
1768 find 1781. 

JtlCKE. See J’w KE, Van. 

KICO, Andiu a, a (Jieek p'linfer, of the island of 
(\mdia, practicing in the first years of tlio 12th 
cditury. He was one of Ihc fiist artists who sent 
works into Italy. At Floience, in Iho Uflizi, there 
is a * Vi I gin and Infant (’hrist hurrounded by 
Angels holding the Emblems of the I’assion,* by 
him. It is signed AuJri'ffs Rico di C (indict pinxR, 

lilCtMS, Fuanv**!**^ Ei)Mk, painter, bom at 
Coiirtidin. He was a pupil of J. V. Berlin, and 
jiainted landscupos in the caily years of the 
present (;eiitury, ainongsl wliicli wo may mention 
a ‘ View in the Beincbc (Jbciland,* and a ‘ View of 
Montrcuil.* * 

lil])lNGER, JniiAN Elias, (llirniiNOj h,) animal 
paiiifir and eiigi.jver, hoin at LTIin in Snabia in 
1035 or 1698, k reived Ins tiist iiihtriicIiuTi from 
Christopher Jlcsrh, in Ulm, and tliori biudied under 
Falk and llugendns in Augsburg. He had been 
brought up H inint small, and ajiplied himself to 
the iilnstration of animal life and of the modes 
of llie cliase. In 1759 he bet'amc director of 
the Art Academy in Augsburg, wh(‘io he estab- 
lished himself. Ilis works us a painter are few, 
and but little known ; but in Ins etcliings from 
his own pictuuH lie displays alilily of an un- 
coniiiion kind, ilis sons, Mari in Elias and Jo- 
hann Jakob, asKisted him in his work. The 
number of his luints is very great ; they arc vcy 
unequal in quality. Ho died at Augsburg in 
1767. The following are among (In* best of his 
plates : , 

A act of twelve plates of tlie rrcation. 

A act of Heads of Wolves and Foxcm. 

Four platcH oi Doar-liunta. 

A M‘t of bixteen plates rejircsoniiiig tlie mode of bunting 
different nniinals in Germany, with iuscrlptioiui S 
<4(Tniuii and Fietich. 
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Xighteea pUtes of Honemanship 

Q)lnrteetk plates of vanous Wild Beasts 

A lion-hunt ^ Ruhena , for the * Dresden Gallory * 

BIDLISY, Win 1AM, an Euf^lish cuppaver, born 
in 1764. He bud u coiiBideiublt pi act ice in iIIub- 
trations fur books, and 8ojn( of Ins best woik is 
to bo found in the ‘ Evangolicol Map:a/ino«' He 
letiud to AddbstniK, \i)j< m Ik dud Jii 18 38 

UIDOJjri, (’AVAriifii CUiti , born at Vuenra 
in lb02, wiiH iTistiiicted in art b> Antonio V ibsi] 
ncpln, (rIIuI 1 Alicnse but aftrrwaids studied the 
works ot the Ixst nustiis at \»ioni ind Viccn/i 
Little IB known ol Ins woik as a pniitLi, but 
Lnn/i iiuntioiH ns liis b(st pciloini init^ , the 
‘ Visit itioii ot llio \ir„in in Hk i buich ot the 
O^friissinti it \cni(o lli als > pimtcd poitruts 
and easel lutiiKS ior privati (olltctions lie is 
iiiOTc distin^iiisbid is i wiitu on att thin as a 
paiiitd, and \v is tlu autlioi ot the wrll known two 
vol'iiiK H, pid) islu 1 at \ ( iiK ( in IbtH entitled, * Le 
Mai ivi^lio dill aiti ov\iiole\it< de,.,! liliistii 
pitt 11 Viiuti ( dilio St it) llitst iro wiitUn 
with a direitntsh ind sinipluity uhiih 'was \try 
rare in the litditiiic of tiie tinic, and iotin i 
vulu ible ( ontiibiitjon to nt Insloiv llu good 
sense and tnidoni fioin niiniui tiny displ i} 
weie also tlu iiilin^ notes ot Jndi Hi n uorl s is i 
paiiiUi 111 dud in 1(>58, ucoidiii^ to in tpil iph 
quoted b} Zinc Hi in Ins (und I ) \ nici ’ (172*3), 
but 16b() IS tbc d ite iiioio usu ill} i,iv< n 

1U1)0I i r (. 1 Ai I to, \v IS boin it \ d on i in 1560 
and was loi soim time a scholii cf l)uio Po//o, i 
painter of little < eh biiiy , but lu altciwaids enteic d 
the school of Paolo Veioiusi As Venue was at 
that tune the i( suit nt c ofagic itnumlui ofdiiincnt 
artists he went to 1{< me in Hcarih of cnqiio^nunt 
Not iiiti ting w itli tlu HiKdhs he e\i c cUd in Unit 
capitil, hi Msittd I 1 1 ) 1110 , whcK tlu works ol hidi 
rigo BauKcio wen tin n lu Id in tbc hip,hc st estima- 
tior III fniiud anintiinu> with tint iitist, ind, 
with till atl\antii,^( if Inn insliuction mil idviie, 
aequirid tin u iid slvb b} which he w is ifld 
'wniils diHtingiiislud ludolh iisidid sivii d }iaih 
at OoiJiialdo, in the Much <t Amona, wliiic hi 
painted Tiiaii} putniis t )l tlie chuiihis ol that 
town and its vicinit> Oi his woiks at Uibnio,tlic 
most estceiiied aii tin ^ JJirtli ol St John the 13 ip 
list,’ in 8 Lucia, and the *Picsintatun in tlu 
Temple,* in Spiiitu Santo At Kiinini time is a 
fine * Deposition fiom tlu (loss’ by Ilululli He 
also painted portraits IJi died in 1644 

KlUOLFI, MiniiiK, punter, boin in Lucca in 
1796 Studied in lloini in 1813 mil following 
yeais, helped and eneomngiil by tlu (iciinan 
arlistR, pi limp ill} Coniclius and ONubcck, who 
taught him to uspcct tlu iiinstiis ot the 15tli 
ceiitui}, as well us tlio woiks ol Ua])h id liis 
piinci]) d pii ture,tlio * PiiHi Council of the Apostles 
under the Picsidcncy of St Pctei,* showh imuli 
breadtli and power of cliiiaileii/ itioii Foi Ium 
^E nthroned Madonna* he iic lived two gold medals 
and a ciown of laiiiel fioin the Pope Hi nstoud 
Aspertini s frtscoos in a chapel of 8 Fiediano at 
Lucca with gicat skill Iluiolfi was an honoiaiy 
member of the Dresden Acadcui}. IIo died at 
Lucca in 1 854 

ItlDOlFI, PiFiRo, an It dun ongra\er, who 
fiourisbcd ibout the yeir 1710, is known fora fion 
tiRpieie whiih 1 o en^iaaed from a design by C N 
Laiiiparcl, affixed to a > olinne contaimug views of 
ancient and modem Home, published at Venice in 
1716 It lb oxeeuled in a st}le resembling that 


of Cornelis Blocmaert, though very inferior in 
merit 

RIEBENSTEIN See TIubinsiein 
RIEDEL, Anjon Uf>iNHi(ii, painter, son of 
Johann Anton Riedd, was born at Dresden in 
1763 lie painted poiti iits, and was also, like his 
lather, an engi ivci Died after 1809 
RJEDLL, Aunusi HriMU n,( or Joseph,) painter, 
bom itBuyieiith, Dee 27, 1802 llib fither, KabL 
Chhisjian, w is an aichitect, who, however, occa- 
sionilly prae ised ])aintiiig Tlie }()ungpr Riedel 
studied lor a time iindei Lan^jCi, at tho Munich 
Acideiny, but in 1828 ho went to Rome, whexe 
he hcttlid and be came a member ot the Academy 
of St Luke From tins tune be adopted a very 
difliKiit Ht}le of punting Ho was one of the 
iirst of the inode rn Geinians to concein himself 
with (ol )UP Ills works aio also distinguislu d by 
vaiioiis eltifts of light md Hunsliine, with which 
he w IS veiy sueeesstiil Uied I dud at Rome on 
tlu 8Lh of August, 188 5 The lo'lowing are among 
his liest known pietuus 

Sikuiitala ) (/w tlu possrstioa of the King of 

A Ivom lu AV e ni lu j /// Umlt g ) 

A\ onu n ot Albnuo {Iktlin National G Ulerg ) 

(«i)U ] ailim.' {tlu 'tantt) 

Jiiihtb (Ate Jim th k ^f m h ) 

A Motlui auel Diughtei (tin sam ) 

Portrait of Manucs*ia Job (tlu •tniiu) 

1 ortnut ot J till lx r ilth ( thi stni) 

IN rtiait ot IN lit mi tlu Siiigtr (tlu same) 

J*ortrul of the ^iguori IVllegrmi (the samt) 

Ke ipolitan 1 lahc 1 1 iiinly (tlu stme) 
lh< Bortuiu-reller (the <ianu) 

Portnut of N izare na Trumbi tti (the same) 

Medea (Inthi Stutt fint Oalliiy ) 

The Neapolitan Motlu r 

M iny of tlie ibove hue been rendered popular 
by (iigruings ami lithogiajibs 
Ivll DEL, Goi Ji lui 1) Frii driph, bom at Dres- 
den 1721 Painted poiti ills and histoiy, and 
engined i few plites IIi w is tlu son of Johann 
Goitfiud Riidel He iliul it Augsbmg in 1784 
RIEDEL J iiANN Ani n, i Hcnnm designer 
and engrave i non ol Johann Gottfried Riedel, bom 
at Prigue in 17 3 3 w is keeper of the Dresden 
(tiUii}, and engraved BCNonil plates after pictures 
in that rolleition, in A\hiih he irnitatid tho style 
of Rembrandt. Among them we may name the 
following 

The A^iigin and Infant Christ aftii Baroecio 
The Se\ (»ii Sac raim nts aft r Gw Maiia 
APoitraitot Jti mbraiult . afui Btmhandt 
A \A amor with a cap and fi athcr , after the same 
Sixteen other ]>lates, aftti the same 
A Portrait ot a Lidy holding a I etter after Fandyck 
Twi nt} one Porti uts , ajte? lioth^ Iheit lehf Fltnckf 
GielUtf Ac 

Riedel die il it Drtsde ii in 1816 

RIIDEL Ji HANN GoiPFUirD, painter and 
engi ivtr, bom at Tilkcn in Bohemia in 1691, 
was a pupil of Mannl in Vitnna, and afterwards of 
Solimeiid He wont in 1739 as court painter to 
Drcbthii, and in 1742 lie was appointed keeper 
ol tho Diesdeu Qallciy. Ho died at Dresden in 
17^5 

RIEDER, Georq, an obscure historical painter 
of Ulm w ho was received into the freedom of that 
eity in 1550 lie was still living in 1670. 

RIEDER, WiLHFiM Auuubi, painter, bom at 
Doblmg in 1790 In 1825 lie became professor of 
I figure-ili aw ing at tbe Academy of V lonna. In 1836 
ht went to Italy to stiiily, and on his return to 
Vienna in 1867 was made keeper of the Belye* 
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dere Gallery. His works are mainly religious, but 
lie occasionally painted portraits in water-rolonr, 
of which we may mention that of Franz Schubert ; 
and he made some drawings for the Archduke 
Ludwig, and tlie Archduclioss Maria Elizabeth. 
His best known works in oil are : 

Christ on tho Mount of Olives. 

Saint Rosalie. 

Portraits of Prince Ferdinand and of Prince Augustus 
of Baxo-Ooburg. 

Portrait of the Frau von Snnnenfels. 

Effie Deans in Prison. ( Vienna ) 

Rieder died at Vienna in 1880. 

RIEDINGER. See RiuiN(?kti. 

RIEFSTAIIL, Lumvia Fnii nuicir Wiltiktm, 
landscape and genre painter, was born ilio 15tli 
of August, 1827, at Neu-Siiilitz. Failing to be- 
come the pu])il of Gropius and Gerht, is In had 
wished, he studied under W. Sc.un* ' i at tho 
Berlin Ac.ideniy. In 1848 ho made the archi- 
tcetUTdl illustrations for Kiiglei’s ‘ llistoiy of Art.’ 
This commission started him in life. lie ti.ivcP^'d 
through the most picturesque parts of Geini iny, 
and me impres'-ions ho rcciuved liul n stiong 
influence upon his after work. In 1869 he visited 
Romo, and a year later hceame jiiofossoi at the 
art school in Cailsiuhe. This post lie lesigned 
ill order to revisit Rome, but two years afterwards, 
in 1875, he was appointed director of the school 
in question. Eis works aie mainly landscapes 
with iigiiros. lie died in 1878. Works: 

Berlin. National Gallei'v, Passeyer Shepherds at Prayer. 

1864 

„ „ All Souls' Day at Brogouz. 

1S60. 

ProocBsion of Mourners, Bri'geriz. 

A Northern Hoath. 

Seashore at Rtigon. 

Village Ohiirch in Westphalia. 

Procession of Cnpucliiii Monks 

Bridal Proocssiou in the Passeyer Thai. 

The lietiiru from the Baptism. 

Funeral Procession beforo the Pantheon. 

Funeral at Appenzcl. 

In the Refectory. 

RIEPENflAUSEN, Ernst Ludwig, draughts- 
man and engraver, born at Gottingen, 1766. lie 
engraved a number of plates in tho manner of 
Ohodowieckij but is best known as tho author of 
some engravings after Hogartli in tlio * Gottingen 
Almanack,' and as the futliiT of Franz and Johann 
R^epenhausen. lie died at Gottingen, 28th Januaiy, 

RIEPENIIAUSEN, Franz and Johann, born 
at Gottingen ; Franz in 1786, and Johann in 1789. 
They first learned engraving from their father, 
Ernst Ludwig. In 1804 they stiidierl in Cassel 
under Tischbein, and the following year in Dresden. 
In 1807 they both went to Rome to study the old 
masters, ana till the death of Franz they worked 
so well together that it was impossible to dis- 
tinguish their hands. Franz died in Rome in 1831, 
and Johann in the same city in 1860. Works : 

Der Sunger (in illustration of Goethe's poem). 

Madcheu aus der Fremde (iu illustration ot SebiTer’s 
poem). 

Hagar. 1820. 

View of Rome. 1820. 

Legend of St. Elizabeth (painted for the Duke of Cam- 
bridge). 1822. 

Copy of BaphaePs * Transfiguration.* 

Gcmndin receiving sentence of death. 

Baebarossa protected by Henry the Lion as he left St. 
Pater’s (in the Guelfeu Saal, Hanover). 


PAINTED BY JOHANN ALONE AFIER THE DEATH 
OF PRANZ. 

Eric of Brunswick 

Amor listeniug to Music. 

A * Madouutf. ’ 

Christus Consolator. 

The Destruction of the Oenci Family. 1839. 

In 1810 the brollicis publislu'd llic ‘ History of 
Painting in Italy ’ (‘ Die Gescliiclde dor Malerei in 
Italien iiacli iliror Entwickeluiig ’), witli twelve 
platoM by IhoinselveH. They also made a sorios of 
dohigriH for Qoctho’s ‘Faust,* for Sell iller’s ‘Taiicher,* 
nii<l foi a life of Chailomngiio. They also etched 
115 plates, among which W( may name : 

Thirtt'on pinics from fho Life of Rnplioel. 

Sixteen pLitos from * Pulyguutus at Delphi.’ 

Fourteen platts fiom Tieck's * Gt iiovefa.’ 

SixU'eu plates ufler uiiciLiit classical monuments. 

RIKSENRR, IIknri Fr\N(;(US, painter, born in 
Paris m 1767, studied uiidei Vincent and David. 
His father was the lainoiis cahiiiet-iii.ikei to Louis 
XVI. On tho oiitbieak of the Kevolutioii he 
abandoned his artistic caroiu foi that of a soldiiT. 
Oil rchumiiig his luusli, he employidit in paint- 
ing poitiaits. A portrait of Napoleon 1. \\.s so 
successful that he had to Hiqqily moie than fifty 
re])licas. Fiom 1816 to 1823 ho woiked m Russia, 
both in Moscow and Petersbiiig, whore he was 
pationized by the Giand Duke Oonstantine and 
tho Einpiiss-motlier, and paintid ])()itiaits of tho 
Empeioi AiexandtT and other not ihiiitios. Ho 
contributed to tho Salons hetweeu 1793* and 1827. 
In 1823 he retuined to Pans, vvheie lie died in 
1828. In file Louvio thoio is a portiait of M. 
Ravrio by him. 

RIESENER, Louis An joiNB LiIon, a French 
historieal and decoiative painter, born in Paiis in 
1808. Ho was tho son of Ilcnii Fram;ois Riesener. 
Tliough lie studied undoi Gios, he was a great 
admirer and follower of Dilacioix. IIc painted 
many studies from tlio nude, of a rather voluptuous 
chaiacter, but excellent in tei linique. IIis attention 
was largely devoted to dccotalion, and there are 
works by him in tho Liixcuibouig Palace, in St. 
Eustache, and at the (’harenton Hospital. Those 
in the old H6tel do Villo perished when tho build- 
ing was burnt by the commune. IIis daughter 
is a successful portrait paint(*r. Riesener died in 
1878. Amongst his cliicf pictures wu may name : 

Juno. 

Lcda. 1811. 

A Nymph. 

Venus. 

A Bacchante playing with a rautlier. 

Egyptian Child and Nurse. 

Erigune. 1864. {Vans; Luxemlourg Gallery ) 

RIETER, HEiNRirii, painter and ctdier, bom 
at Winterthur in 1761, learned his art of Scliellcn- 
biirg, and aftenvnids studu d under Graf in Dresden, 
also landscape painting in Bern undei Stabeili. 
On tho death of tho lattei lie inherited his plates, 
and added to tlie series with plates of ids own. 
These were superior to those of his master. Ill's 
best plates are, 'The Waterfall of Riu'chenbach,’ 

‘ The Giessbacli,* 'The Peak of the Jiingfiau.* Of 
his oil paintings the cliief were landscape views 
of Italian and Swiss scenery. Rietei died in 1818 
at Bern, wheic he had taught drawing at the 
ficole Piibliipio for thirty-seven years. 

RTETHOOKN, Jkan Alrertz van den. See 
Van pen Rietuoorn. 

lilETSCHOOF, Hendrik, the son and pupil of 
Jan ClaoBzo Rietschoof, was born at Hoorn in 1678. 

377 
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B« piittMl IM9|r to tlxxMie of bio father, 

whose ekill, howevei^i ho failed to rival He died 
ht Koogy 0 vlllaffe in North Holland, about 1740. 

ElOToOBOOFi Jak CiiAKsz, (perhaps Claes 
jAMflE), bom at Hoorn hi 1052, was a scholar of 
Abr« Liedta and Ludolf Buckliuyscn, luidoi whoso 
toitioA he became an eminent artist, and painted 
Aea«piepee and stonns so much in the style of his 
itlStfttOtor,that Ins pictures aio sometimes mistaken 
for i^use of Backliuysen. lie particularly excelled 
in f^nttng stomiR, whicli he reproduced ith much 
lie died in 1719. Works: 


Atturtecdam. /<(. Museum. A Calm. 

„ „ A Storm. 

BIETSTAP, Anthonis It., a Dutch landscape 
painter, born at tbe Haf^ue, 1814. Uo was a pupil 
of A. Sohelfout He died in 18:i7. 

KIEUE, Jeiian, (DttiKUx, Ditncix,) a native of 
Bruges, who worked as an illuminator in the l5tli 
century. In 1139 he illiiniinatod a ‘Book of 
Hours^ for the Duke of Burgundy, and in 1449-60 
he was uttadied to Pliilippe-le-Hon as valet-do 
ohambro and illuminator. He was still alive in 
1455. 

RIFFLAEUT, ALrA'ANimw Vn’rou, a Belgian 
painter of little note, born at Bruss( Is. Ho }»aiiited 
liistorioarand gome pictures, uud was still alive in 
1829. 

RIGA, Jean, a Belgian ii.iinter, prob ibly of the 
same family lu N. J. Riga. IIo wis lioni at LI^gu 
in 1680, and was employed at the Hold do Villo. 
lie also painted sacred siibj(‘c(H foi the diuidiPH of 
his native town, but none of Ids woiks have been 
preserved. Ho died in 1725. 

RIGA, MitliiKu niN. Boc MunLKU, Johann 
Jakob. 

RIGA, N J., a Belgian painter, born in 16.53, at 
la^gc. Tliere are pietuies by biru in several 
cliiiieUes of bis native town, lie died in 1717. 

UIGAUl), Gasi'mio, poiti lit painter, w.is a 
younger biothei of tin 1-nnous llyai inthe Uigaiid, 
but of groitly infeiior t dent. He was appointed 
one of the painteis to the king, and became an 
nss)ciate of the Academy in 1701. He died in 
1706. 

RIGAUD-Y-ROS, IlyAriNriiis FnANgors IIo- 
NORAT Mathias PiKitmM.K-MAinYii Andue Jkan, 
a French portrait ])aiiiter, wis bom at Peipignan 
the 20th of July, 1659. Both his father, whom be 
lost when ho was but eight years old, and his 
grandfather, wno aitists. At the oaily ago of 
fourteen, his moLher. for whom ho had a gii^at 
affection, sent him to study at Montpellier, lleie 
he received instruction tor somn time fioni the 
local painters IV/et, Verdicr, and Rane. After a 
Stay of four years at Montpellier, he tiiigratod to 
Iiyons, and afterwards to Paiis, where he anived 
in 1681, and began to study in the Academy. 
In the following year he gained the first pri/o 
for painting for Ins version of * Cain building Ibo 
city of Enoeli.’ At tli a iTitieal perioil of Ids 
Career ho attj*acted the notice of Le Brim, who 
strongly advised him to confirmo the woik at 
portraits, which ho hail already coinmeneed, and 
to abandon the idea of studying in Italy. Rigaud 
took this advice, and, to iinpiovo lii^ st^le, 
applied himself to a diligent study r>f the works 
Vt Van Dyck, who->o disciplo he always pro- 
IbsBcd to 1)6. At first his sitters eamo fioiu 
the bourgeoisie. His firm establishment as the 
Awfaionable painter of the upper classes may 
b4 Hoid to date fiom 168S, when the brother of 


louis XIV. «at to him. NoiwilMandiitg hh 
oareer was thus definitely marked out, ho hod the 
ambition, not uncommon amongst French artietci, 
of being received into the Academy in the higliost 
class, tliat of historical painters. With this view 
he submitted a ^Nativity’ as his reception piclore 
iu 1687. But the Academy was obdurate, and ho 
was only admitted as a portrait painter. It was 
not till 1700, when he had risen to the first rank 
in his profession, that ho was received as an his- 
torical painter, on the completion of ‘ St Andrew/ 
now in the Louvre. He became assistant professor 
in the Academy in 1702, professor in 1710, and 
assistant iccior and rector in 1733. Other honours 
wore freely bestowed on him : ho was ennobled in 
1709, and eih be Imd the misfortune to lose his 
savings through the schemes of Law, the king 
granted him a ]ienBion. There are but few other 
events m his career to record. His large practice, 
and the iiidustiy with which ho worked, left hiiu 
but little time fur any pursuit but that of art. 
Fiom a list which he kept, specifying each portrait 
which ho painted and the sum recei/ed for it, it 
appears that ho produced, on an average, between 
thirty and foi ty portiaits per annum, li is said, 
too, that Kigaud did not inti list the accessories 
to other hands, but painted them himself. After 
a long and prosi>orous career — he was praotislng 
for no less than sixty-two yiMrs — liigaiid died in 
Paris in 1743. painted five kings, all the 
Fietieli Piinces of the Blood, and most of tlio 
distiiignishcd men of his time. 

Then* are many poiliaits by Rigaud in tho 
French piuvnneial galleiies and private collections. 
Tli<» following is a list of hib iiaiiitings in the chief 
public galleiies in Europe : 


(rtWN.i Rath MuMinn. 
Karlsruhe. Irallet y. 


Ijausduuc. 


Bile. Museum. C'horalicr Liiko Schaub. 

IVrlm, Museum. The Sculptor Bogaert. 

(Usscl. (taHtry l*oi trait of himseU. 

l>r»‘sden. (faff try Augustus III. of Poland. 1715. 

yiorouci*. Uj/i i. Boshiut 

„ „ Portrait of hiinvolf. 

Duchess of OrlcaiiH. 

Louis XIV. 

I'ortrait of himself. 

Male })r>rtrait. 

} Augustus 11 of Poland, 
j Augustus 111. of Poland. 

„ „ Portrait of himself. 

„ „ Two othor portraits. 

lAbbon. Academy. Cardinal Poliguao. 

„ „ l*orirait of a Cardinal. 

Loudon. Nat.dal, Cardinal I'leuiy. 

„ Nat, Ror. Oaf. Viscount Boliugbroko. 

„ Dulwich (jalltiy. JiOiiiH XIV, 

.. „ " BoilfMU 

TiOuis XIV. 

Duke Christian III., of Zwc!- 
bruoken. 

The Prosontation in tho 
Tempi 0 . 

St Amlrew. 1700. 

Philip V. of .Spain. 

Louis XIV. 1701. 

BosHuet. 

Maria Serro. the Printer’s 
Mother (a dnuhfe mrtraet). 
The Sculptor Martm van dell 
Bogaert (Desjardins). 

Le Brun and Mignard. 

The Areliitcct J. H. Mansart. 
Two iinidoutified portrait 
Groups. 

Fontenelle. 

Charles XII. of Sweden. 

„ Cardinal Floury, 

Versailles. (Jalltry. Mignard. 

„ Boilean. 


Miidrid. 

Munich. 

Paris. 


Artaud 

Museum. 


Museum 

Viuakothik. 

Jjjurre, 


Petersburg. Hermitage. 
Htookholin. (fatlery. 
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OLD 

RIQAUDy JoHK FBANri«*, an liistorioiil and po? 
trait painter, bom at Turin in 17t2 w if. d« scendul 
from a French Protestant f niily lie, howcvei, 
came in 1772 to England, after tnivclling ilirou/^h 
Italy and France, whoio ho practisi \ Ins ait He 
•was elected an Associate of the Ho>aI Acadcinv in 
1772, and in 1781 a full iinmbei Ilis admission 
ieture, which represented ^Sunsoii I reaking hm 
onds,* was miicli admitod IJc was etTi{ lov 1 by 
Bo>dol1 for the SI ikespeaio Gallci^, ml 1 m iImi 
painted several sacred and histjiKiil sul iccts But 
Eiesides this he (hcoiated soviial ilt unong 
which was that of 11 m Court Room 1 1 tl riinit^ 
House, Tower Hill He also painhd twr dt n 
pieces, one for the pansh chiii(h at l*i lin^tm 
and another for the dnirdi ot St Miitii ) I ich 
in London lie transliied into English ii I | n)> 
hshi d L( onatdo da. \ n ci h Pri ilisi on 1 1 (nig 
With illiislratnc copprr | laks ITc w m i > ind 
dead in his bed at Pukiiuflon II ill llu if nhtco 
of Lord Aylesfoid, Ills pition, on Ihccnibii Glli 
1810 

RIOAUD Tr\N, ifl itn n < 1 II\ a inthf Ui ml, 
born in Puis ab mt tho > ai 171K), })airit< I I il 
sciipos, winch, if wt inaj ju Uo bv Ins iimts 
must have posacsstd (orisuhiab’ iim iif llo 
appears to hnvt pasMd Home time in Tn land ns 
be has otehed koiik miwh in Ibo eTniiiim 1 
London Wt liaio ntve lal j 1 itf s 1 ^ Inin « \e nhd 
lu a spirited and niastdly M>lf ml the ii^ints 
coireolly md n< itly di ivvn llio lolIoNMiip, aic 
hiH pnncipil punts 

A pair of ViLWsof Mar‘!cillos it Ihc iiinooflht Pla{,n( 
in 1720 

A set of MX View h of tin C luitc ni and (j ir lens of M ii ly 

The Garden ot tht TuilKru s 

A View of the 1 alaco of tin Luxembourg 

A Yu w of Hampton Court 

St JamcR ». I'ark 

Greenwich Park 

Greenwich Hospital 

A set of SIX I nndscapes, with figures 

A set of SIX Views in 1 rain i with rural amusi iiii iits 

Twelve manuo subjects 

He had a son, Jian Baiusif Kk ai n, who 
engraved a view of tliu Pilais Bouibou, dtei bis 
faUier 

RIG AUD, S I FPiiKV FRANf’iB, son of hilin Fi anc la 
Rigaad, and an English water coloui puntei, w m 
bom in the latter pirt of the 18th centmy H< 
studied in the schools of tin Arvdemy, wlieie ho 
first exhibited in 1797, and m 1801 gaiiitd tho 
gold medal by his ‘CI}tcmneBtiH md A^aincm 
non.* In 1804 he became one of the original 
membeiB of tbo Water Colour Society, where he 
exhibited till 1813, when he, Clnilon, and otheis 
seceded. But little is known of his suiisequent 
life, though it appears that he exhibit* d at the 
Society of British Artists as late as 1851 There is 
S water-colour picture by liim at the Kensington 
Museum of ‘ Ttlemachus discovonng the piicst of 
Apollo ’ We may also name 

Baitoa m the Bower of Adam and B\e 1805 

Martha and Mary 1800 

Sla and Death i807 

Ximnon of Franoe in 1813 1814 

David eallyitog out agsiasi Goliath 1815 


RiaHBTTI, Mamo. This punter mw bom «t 
Bologna about the year 1690, and was a soliolar of 
Liicio Moss in He painted se’i eral pictures for tlie 
churches of Ins natne city, which are notio^ m 
‘ Lc Pitturc di Bologna ’ The best are ibo follow- 
ing ‘The Archangel Michael,* in the church of 
S Qugliolino, ‘Christ appealing to the Ma^aleu,* 
in S Giucomo Maggiore , ‘The Adoration of the 
Migi, 111 S Agnese, and the ‘Nativity,* m 8. 
Liu la 

TlKiOr, Jfan, a friar of the Abbey of St Pierre 
dc M< Inn, was an illuminator and ininiutiirist of 
the 15th c( utiii} In tlie ‘ Bibliothcquo Nationale* 
tliore IS a Latin missal of tho year 1489 attributed 
to liini 

RTGOUT DTS, oi Rk iioi 7 Sec TniFLXN, 

RIJN, Ri \f BRAND I llAUMFNV VAN, wis bom at 
Lt><len, July 15, 1607 Ho was llio son of ii 
iiiilhi named HiriiMn vin Rnn, and of his wilo 
Nuhpn, the daiighlii of a baker, Wilkin van 
Siivtbrouck TIm pateimil borne stood cIohc to tho 
“ White ’* tlie western gate of I eyden, md immedi- 
nUly b( hind th( mill wliu Ii ( i owned the ramp irt 
In VoHirmi rs ^ Life ot Rcmbrmdt tlir dotadsoi Ins 
fiinily tree and of his pan nts eoiidition in tlio 
wotld aie eluboiatcly Kit out Ibmbrindt was 
tin tiftli of MIX (liildH n bid liispiieiits win (om- 
fort ibly off ind di ti rimiu d 1 h d he slioid 1 have x 
goidcliKiti tl, hImmiII attend tlu I it in school in 
Older that as GiIcih puts it * 1m might in the fid 
iKHSot tl iM l( (ihJo to Hdvr his ii;itivc ( ity, an i 
tlio R( public, with Ins kiiowlcil,,c ’* But sm h 
studies IS till HO wen not it di t) th( bnystuste, 
iTid befoR 111 liid bcriiloi with I atm, 

liisfuthii bcc line coiiviiM ( d tint I is iiirlinati >n 
f ir ait would Iiavc to b ilh wc I il-i way riii la I 
wiR ( oTiHcipM utly placed iii ilii stulio of li )I> 
\an Sw ini nbiircli a rtspiitahli pimlei, in I \ 
iiMnibci of an c Id Leyihn tamdy With him 
R iiihi mdt Htiyid tlm ycais and nude ^.,ool pio- 
gichs guing sii h pt mils of iiitnn (xicllcniu 
til it in lf»22, when li w is only tiftcin lie w is 
nnii \t(l to tlif m uc 1 mioiis stu h > of Pi tr i LiHt- 
III III at Aiistridiiii I still III It 1 i viHitid It il>, 
and paitiUd ii iwdcd iiligijus pi tiiiiH and w ih 
jiiHt BU( h an artist as would be Hun to have an 
attraition foi a man liko Ibo miiki llaiiiun, with 
hm visions of idvancenifiit foi bis fifth son 
Rembrandt, bowiui, only iciiiiiiMd six innntlm 
with Ins mw tcadiei ]ii Itiii be irtuinod to Ins 
borne at Le>din, and is sup| osed to have worktd 
tlMK steidily foi so\pii yiais IliSf irlust extant 
pietnie has 1 ing her ri siippoHC d to be llio St P ml 
111 Piison ’ of tin Stuttgart Uallcry, signed and 
dated B Jf 1027 , but pcihaps one still eiilior lias 
coini to li„bt lliu IS tbo laiofidly stiidiid poi- 
triiit of a } ouiig gill, HigiM d md ilati d BenV*^ 1626, 
and till re stems to bt no good itason to doubt its 
outhentK ity In 1C28 hembiaiidt n t cived Gtrard 
Doiiw as Ins pupil, and tw o yt irs later niigraUd to 
Amsterdam, where ho li\cd tor tho n h 1 ot Ins life 
Not much of the work be did before IbJO has come 
down to UR, at hast under his own n mie, but after 
that date Ins pictures and etc lungs bo< omo numer- 
ous III 1632 be painted bis fust corporation pic- 
ture, tlie great ‘ Lesson in Anatomy* , and in 1634 
he wediled hin first wifi S/wkia lan lllenburgh 
The ITlenburghs were a good Fiiesland family^ 
one or two of whose members bad already married 
into art and literature At the time of her mw 
luge Saskia was twenty-two years of age, and Iwit 
husband twenty -seven She has become fsmoue 
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through the many poriruitB, “in character” and 
otherwleO) which Rcmbratidt painted and etched. 

• Kembrandt'a mother, who liad also hoou frequently 
his model) died in lti40, leaving her painter son a 
small fortune, which wont, most likely, in the pur- 
ohase of the large house, in the Breed 8traat, at 
Amsterdam, in wiiich he livisl for many years, and 
of pictures and otlier woiks of art to fill its rooms. 
In 1642, the ‘ Night Walcli,* as the ttorfir of the 
Militia ('Om})<iny of Frans Thinning Cork has long 
been called, was ptodiiced. In June of the same 
year Saskia died, and w^as buried on tin* 19th in 
the Ouile Kerla* of Aiiisterdain She had borne 
Rembrandt four cliililren, but only one, Titus, w'ns 
■alive at her dcMth, and he was hut a few months 
old. By Saskia’s will, this son Titus was made 
her heir, the enjo} ineiit of her ])roperly being 
secured to Bemhninilt, lio\vt‘ver, diiriug his life, 
and its reversion falling to him in case of Titus 
dying before his father. The will also directed 
that if B(‘inhniiult hec.mio absolute owner of the 
lieritage through the death of Ids son, and should 
then marry auain, hi* should cede one half of S.is- 
kia’s property to her sister Iliskia. For the due 
fuKilmonl of these jirovisions SisUii e.\pie«Bly for- 
bade any l(‘gal socuiity to he taken, “ because she 
had (‘oniidcnce Dial ire (lteriihr.in<i() would hrhave 
in the matter in exact oh ‘dieiicc to his conscience.” 
About this lime, most likely, began the friendship 
between the painter and .fan Six, afterwards, hut 
not until Heiuhr'anilt had Ircon t went > -two years in 
his grave, Burgomaster of Amsterdam. S.x was 
horn in 1618, and was therefori' twimty-tw'o in 
1012, lie aciiuiteil some repute as a Havant and 
jioel at a very earl> date, married Margaret Tulp, 
the daughtcT of Nicholas Till]), and the <*i-devant j 
fmtiveo of no l<‘ss a person th«in Jan de Wit. The i 

i )oi trait of Six’s mother, by Itcnihiandt, is dated 
641, so that VoHiiiaet is no doubt right in making 
the acquaintance between the two men begin about 
the time the paiiitor was at work on the * Night 
Watch.* The etching known as ‘Six’s Bridge* 
W'as done in 1045, and tho ‘Portrait of Six,* the 
dry-point, in 1047. Tlicfamons iinlinishoci picture, 
still in the house on the llorreii (Iracht, in which 
Jan Six is nIiow'Ii hat on licad and gloves half , 
nnliod on, for a w'alk, ilatOH from the }ear 1656. 
This was a diHastrouH era in the painter*s life. 
In 1654e Roinbrundt had been the cause of Home 
scamlul to the good folks of Amst ordain, through 
his relations witli one lleiulrickic Jaghors, his 
servant, W’ho wms reiuimandol by tlio I’reshytery 
for her condiiel with her master. She bore Rem- 
brandt a daughter, whom ho acknowledged, and to 
whom ho gave the name of Cornelia. Two years 
later, in the month of July, 1056, Rembrandt was 
declared insolvent, and fourteen inonlhs later still 
most of his g(>od8 wore disperswl. The greater 
part of his collection of prints and drawings was 
9old in September, 1058. After things were all 
settled up, Titus received us his heritage a sum 
eqiiivaleut to about .£280, and Rembrandt was left 
to begin life anew. There is much obscurity as to 
Ilia doings in these latter years. By some it liau 
been suggested that he nctuuly married Hendrickie, 
and that his peonniaiy’ troubles were caused by the 
stipulation in Suskia's will, which made half his 
property transferable, on a second marriage, to her 
sister Uiskia. It is more likely, however, that he 
remained a widower until 1665, when ho married 
one Catharina van Wijek. 

After the sale of his house in the Breed Straat, | 
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Rembrandt took one on tlie north side of th.e 
Rozengraoht, at tho west end of the city. There 
he lived with his sou Titus, until the latter married 
and moved to the Siiigel, to a house in which lie 
lived but a few monlliH. For in March, 1669, this 
last of ISaHkiu’s children sank into a premature 
grave, aud on October Bill of the same year his 
father too was buried in the Westerkerke, leaving 
behind him, as tin* simple register of burial records, 
two children. Omo of these may have been Cor- 
nelia, the daughter of Ilcndiickie Jaghers, but 
more probably they wore both tho legitimate off- 
spring of his second wife. 

Rembrandt’s pupils w'ero riumorous. In his 
early period they inciudid Gerard Douw, Bol, 
Flinck, Backer, De Wedt, and Do Poorter. Some 
few years afterwards this list was increased by the 
names of Victors, Eecklioiit, and Philip Koninck. 
About 1640, La Vecij, Ovens, Paudiss, Vcrdool, 
llecTHcliop, l)rost, Karid Fabritius, aud Hoogstra- 
ten were the principal occujiantH of the little rooms 
at the top of the house in the Breed Straat which 
the painter Oiled with his scdiol.irs. Later still 
their jJaeesw'cre takc*n by Macs, Rcncsse, Diillaert, 
^VilIcInallH, Mayr, Wulfliageu, G. Uieiibuigh, and 
Aurt de Gelder. 

Beiiihrandt was tlio greatest artistic individu- 
ality of tho 17th century, lie excelled in every 
branch of painting to w'hicli he seriously turned 
hiH hand, while he took up an art which before 
his time had been humble and iiisigniiicant, and set 
it iii»on a pedestal round which artists have been 
croivding. in hopeless cmnlalion, ever since. As a 
pamt(*i ho was 0(pKilIy great in c()ncc])tion and in 
exc<‘utioii; his hand was tJie skilfiil, sympathetic 
servant of a commanding iinagimitiun. It is the 
same with his (‘tcliiiigs, TciJinically they are still 
unequalled, wliile in ri(‘h dramatic suggestion no 
man has yet ajiproached them. In the great Rem- 
brandt van Rijn tho school of Holland has a more 
than worthy head. 

The following list of Ids extant and nccossiblo 
w-orks, as muarly as possible in clironological order, 
is founded mainly on that of Vosmaer. 

1025'*' Portrait of a Young Girl. {Siynod and 

dated.) 

1627. St. Paul in Prison. {Signed jm.f and dated,) Stiitt- 
yart Gallery, 

1029. St. Jerome in a Grotto. 

1630. Philosopher (or I/ot) in a Grotto ^known only by 

Schmidt’s engraving, which is inscribed BH. V. 
BUN PINX. 1630). 

Portrait of an Old Man. Caml Gallery. 

Head of an Old Man. Do. 

Head of a Young Man. (^graved by Valentine 
Green as a portrait of Priuco Rupert.) Hay\t$ 
Muinum. 

The Jew Philo. InTLspraeJc Sfnemm. 

Hoad of a Man^ [^Signed hb.) ? 

Portrait of (?) himself. Qrosvenor Houm, 

1631. Simeon in the Temple. {Signed bh. and dated.) 

Hague Museutn. 

Saint Auustasiua. {Signed and dated) StoeJdudm 
Gallery, 

St. Peter in Prison, {Dated.) 

Holy Family. (Signed Hendtrandt f. and dated.) 
Munich Gallery, 

Lot and His Daughters. (A design, engraved by 
J.G.van Vliet.) ' 

The Baptism of the Eunuch. (Do, In the Olden* 
bnrgh Museum there is a picture by Van Vliet 
in which exactly the same comporition is re- 
peated.) 

Portrait of a Young Man. {Signed BS. and dated,) 
Windsor Castle, 

Portrait of a Man. (Signed Sembrandtf.^ with tha 
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ikte 1831, over which 1632 has been painted ) 
Brunswick OeUlerp, 

A Rabbi. Formerly in the King of Holland's Collec- 
tion, 

Old Woman seated in on arm-chair; called tlie 
Prophetess Anna. (Signed nn. and dated.) Col- 
lection of the Grand Duke of Oldenburg, 

Portrait of a Young Woman. 

1632. Tho Lesson in Anatomy. (Signed Rembrandt ^ ft. 

, 1632.) Hague Museum, 

The Rape of Proserpine. 

The Rape of Kuropa (?). 

The Finding of Moses. 

Bust of a Young Man, (Rif. van Rijn^ 1632.) 
Dulwich Gallery. 

Portrait of a Man. (lilt, van Rijn, 1632, at 40.> 
Setllieres Collection, 

Foriruit of Mattlii]H Knikoeii. (Rll. van linn ^e\\d 
dated.) Same Colltction 

Portrait of Maurits Huygens. (Itll xan Lijn^md 
dated.) Herr 1Vi'>\elhotJ/, JJamhurg 
Portrait of Lu*\en \Villein.sz \iin C* nol (Signed 
RH van Rtjn.) ('assel Gnllei g. 

Male Portrait. lUrmttage Gallery. 

An Aged Oiiental (Rll. /*., and dated ) 

Portrait of ail Old Man. (^7/ ainl dat^d i 

Bust of a Young AVuinau (Rll. van ,\tj .uni j 
date.) I'unna AnuUmg 

Portrait of a Yoeng Woman, ealh'd a Saskia. 

(RH. van Rijn, indtludate) Stockholm Unstum. 
Two I*ortraitb in tho Vicuna Oaller>,a Alan and 
a Woman. 

Portrait ot a fiudy. /»’# idgi w tii r (Inllt rg. 

Two portraits fomieily m tlu* Wynn KllisOolloilion. 
1632 Portraits ot Jan IMlieorne and l»is Wite. iSigm d 
to Rembrandt f) Sir Utihaid Jrallari, latit. 

1634. Portrait of Nusilaab Ruts. 

Portrait ol Alartin Looten. 

1633. Siisaima and the Rlderb. lo//s oujioff Lollfinon, 

Deterslinrg 

Raising the (Voss. Munich (lallfrg. 

Descent from t he Cross. ( lU ml i a ml If 1 633 ) Mvnu h 
Gallerif. 

The Good Samaritan. Sir Itidiard JVallaci, liar*. 
The Boat of St. JVtor. (Rnnhiandt and date) 
n. T. Hvpi, Fsq. ('-*). 

Philosonhor m Contemxilation. (K.van Hijn^txud 
dated.) Louvre, 

Same subject, witli variations. Louvre. 

Philosopher in his Study, Jirxnmwick Galltiy 
The Shiji-builder and bis AVifo. (lUmlirandt f., 
and dated.) linckingh im Palace. 

Portrait of a Ijady. '(Rembiandt and dated.) 
Bruns wide Gallery. 

JL Double portrait, Man and Woman, H. T. ILone, 
Esq. CO. 

Portrait of Saslda. Cassel Gallery. 

Portrait of Saskia. (RembraiuU and date.) 
Dresden Gallery, 

Portrait of tho Poet Jan Harmensz Krul. (Rem- 
hrandty and date.) Cassel Gallerg. 

A Male Portrait, bust, |)erhaps N. Tulp. (Date 
only.) Seillieres Collection, Paris. 

A Female portrait, pendant to the last. Same 
Collection. 

Portrait of Rembrandt, known as * The Officer.’ 

Portrait of a’^llan, ^led Bernbrandt himself. 

(Rembrandt and date.) Louvi'e. 

Portrait of himself. (Rembrandt /., and date.) 
Berlin Museum, 

Portrait of himself. (Date only.) Pitti Gallery, 
Florence, 

Hale Portrait. (Rembrandt and date ) Cassel 
Gallery. 

Portrait of an Old Woman. (On the left ab spax 
88; on the right Rembrandt ft., eead the date.) 
Nediowa Gallery, 

Ymng Woman with Flowers. (Rembrandt /.) 
BermiUtge, 

Ptj^tr^^oi Admiial PhUlippns van Dorp. (Rem- 

3hwMt of Rembrandt. (Rembrandt f, and date.) 
Zmnit. 


Portrait of Willem Burggroef. [Rembrandt ft., 
and date.) Dresden G allay. 

Portrait of a Young Woman. [Rembrandt f,, and 
date.) Stadel Museum, Frankfort. 

Portrait of a Young Man. [Rembrandt f date ) 

Late Pourtales ColUction, Pans. 

Portrait of a Young Boy. ( Rembrandt and date ) 

Late James de Rothsthild\ Collection, Pares. 
Portrait of a Man. Gotha Musmm 

1634. Queen Artemisia. [Rtmbrandt f., and date) 
Madrid Museum. 

The Incredulity of St Thomas. [Rembrandt f.,n\\i3L 
date.) Hermitage. 

Hie Great Descent from the Cross. [Rembrandt f., 
and date.) Ihnnitage. 

Portrait of Martin Day. ( Rt mhi andl ft., and date.) 
Latt Can l.oon Colin tioii 

Portrait of Mr. Fillisnu aiul his AVifo. [Rtmbrrudt 
ft . and dale ) Lalt Sr Inn nli r ( \illictioii. 

(Many more iiortiails were minted in this year, 
lo31, which cannot now be uhmtilied or dis- 
co\ t red ) 

1G3.5. Sacrifice of Abraham. (Rcinhraiidt f.. and date ) 
Jltrinitagc. 

SamHoii thre atoning liis Falliri-lii-raiw [Rembrandt 
and a date whieli lias \h'ou variously reoil 
1035-7 and 0 , A’'osiiiiu r xin fers the first, which 
is sii]>ported by the stjle ot the work ) Merlin 
Mil "(inn 

The Rai>c of (hmymede. ( Uemhrandt Ji ., and date.) 

Dn^diu (ialltrif 
fVlislo Prince Sal m, Anhalt. 

Rahhi [JlLinbiandtJ \ Hampton Coni t. 

Aji ( Pieer. {Sn/md and daUd.) lit william 
Mii"i inn, ( \niibrid(f( . 

Old Miiii uitii MoiistaeJie [Runhandt imii , nmX 
(liite ) \ a"stl (ialln g. 

Poll nut of a A’ouug AVoman Staihl Mi semn. 
Portrait of uAVoman (Vosiinier a.i^s SasKi.i). Dal- 
kiitli Pulacf. 

I’ortnit ot Rembrandt. Lm him. in a ColUchon, 
Vienna. 

Portrait of a Young Afar. Sir R JVallace, JJl. 

1030. CV])ture of Samson t\t"sil Gathry, 

A ‘ 'tiposo.* JUrlin Gal In,/ 

The Ascension. Minnrh Gallng 

The Return of the Prodigal [RH. Rijn ) Htrmiiaqe, 

Daiiae. (Rimhamlt f , and date ) Jln'mitage, 

A laidy and Genlh man in a LandMape (Rem- 
hrandt p , and date ) Comti dt Vnici , Pans. 
Portrait of an Old Jew. (un. f) Hnmitage 
AWintci Landsca|io. (Signat in c douhtj ul.) Cassel 
Galliry 

View of Amersfoort. IRrltn Museum. 

1037. The Master of the A^ineyanl. Hermitage. 

The Angel leaving Tohit’b Family. [lUmbrandt 
and date.) lauvre. 

Same subject with Variations. Sir Gtorge Womb- 
w ll, Ri. 

Susanna at the Bath. (Rembrandt f , and dato.) 

Hague Masntni. 

Portrait ol Jiimself. Louvre. 

Portrait of a Man. Ritdi/e wafer Gallery, 

Portrait of himsidf. Ruckingham Palace, 

Portrait of a Man. Hei'mitaye. 

Portrait ot Eleazar Swalmiiis. Lord Dudley. 

1638. The Marriage of Samson. (Rembrandt /.,1088.) 
Dresden Gallery. 

I^oli me Taugere, (Rembrandt f, and date.) Buck- 
ingham Palace. 

Joseph telling his Dream. (Rembrandt f., and 
illegible date.) Six Collect ton, Amsttrdam, 
Portrait of an Old Man. Louvri. 

Rembrandt with Saskia on his Jai>. (RendtanRt f.) 
Dresden Gallery. 

Warrior with Helmet, Brun^ieiek Gallery, 

139, Joseph’s Brothers announcing his Death to Jaixib* 
Earl of Derby. 

Same subject. Hermitage, 

The Resurrection. (Retubrandf.) Munich OaUery* 
Tlio Rntonibmeut. (Retnbrandt.) Munich Galtefy, 
The Bntoinbment. (Rembrandt and date.) 
Dresden Gallery, 

Huntsman with Bittern* Dresden Gallery, . 
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Bombnmdt's Mother. IHemlrandt and date.) 
Vie Ana Odllery. 

Hembraadt’fi Mother. Ifermiiayf, 
l*urtrait of a Mau. {HemOranUt ft., and date.) 
Cmsel GaUfty. 

1640. Diamiflsal of ilogar. 

Holy Family. Ifjjizi, Flortnce. 

Tho Halutation. Xliumbrandt and date.) T/ios- 
venor Howe. 

The Cttri>eiiter’H IlouselioM, or Family of Jotieph. 

{lieinbraittH / ., autl daU*.) Lotivre. 

DeHoent from tho (JrosH. Dokt of Abircorn. 
Portrait of himself. {Rembi'aiuU f. JO-IO, contei'- 
jeyct.) Nnhonat GuHet'ti. 

Portrait of himself. Duke of Bedford. 

Portrait of himNotf Sir It.' H\tltace^ Bari. 

Portrait of u Yoiiuf' Mao Su It. IVaUojrt, Bart, 
Male Portrait. J)uke of Dortland. 

Portrait of tJio jMuntt'r J)oonier ('''), commonly 
known as * la* Doreur.* {lUaibratuU /., KilO) 
Date Di Motui/ (\iUiction^ now in A mem a. 
Poitruit t)l an Old Woman. (Itembia adt f 
or 1(110 ) JaiU at Ban Ihnato; ^furidihnu toU 
lietioH 

Portrait of a Young Woman. Count von Lnckmi. 
Kmall ].ands<n}ie. Munich. 

1641. The Angel leaving Suhsoii’h PariMits. {Itimhmndt 

f.t KUL ) Diisdni (Itdftrif 
Laiidseape with r.oii/ and Jtutli. Bn tin Musennt. 
IjiiHanna and tlie hldi rs hnivt • . 

The .lewish Miide (Itimhiundt /, 1011) Count 
Cuitinni Liiihhoiondiif f icnnti. 

Portiad ot Anna Wiiiiiir, wile of .iaii Si\. Bi.t 
Cot/ntion. 

Portriiil of Anslo and his Wife. Lord A dibit t nnoi. 
INirtrnit of Saslo.i Drt'sden (lottn'i/. 

The T*idy with a Fan. lineknitdiam Balaie. 

Male i'orlrait. Juas^ef't Musfiou 
J'ortr.iit ot a Young Man. Lohf idiburton 
101:2. The Night -W iteh. {linnbuindt f ^ ) .inistn- 

daiH Mwenm. 

The lieeonciliatiou of Jacob and Fs«u. Piieihoff. 
Portrait ol Saskia. Antwtip .UuKitni. 

Portrait ol a Young AYom in. (iiV mbrandt 1042 or 
lOI'l.) Birhn Mitvitm. 

Portrait of a Young Woman. Dud Lan'^downe. 
Portrait of u Young Woman. CViss</ (tattiri/ 
Portrait of u CPirl wit ii a ( ook. Hun ucli ( oOt t tion, 

Vu HIM 

Portrait ot Kembraiidt Biiehuufhmn }\daci 

1043. Pathahebn at iho Path {linnhrandt J.. 1013) 

Steenytffi lit (yticiion, Jlaifiii 
Diana and Endyiiiiou. DurtittiiAiui Oulhri/, 
t’lenm. 

Old Woman weigliing Money. Dri'idni Gatlirif. 
Wifo of Martin i>AV Dote vauJ^oon Coltictiou. 

Old Woman, eallcd * Kembriuidt's Mother.* lltr^ 
inituffe. 

Portrait of himself. Date Prince Ihnry of the 
Netherlmd^. 

Tho ‘ Man with the Falcon.’ Oi'osvenor House, 
l*ortrait of a Woni.in. Gro^vi nor flou'C. 

Portrait of a Young Man Di i <idt n Galh ry, 
IjOudMUApo. Olduibniy iiitlhry. 

Hilly Ijondsoape. Sii R. tVaitact^ Burt. 

1044. The Woman taken in Adultery. {Rnnbrundtf, 

1644.) yatiouul Gallery, 

Portrait of a Young Man.' Panehmiqer. 

1645. TVihit and his Wife. {^Rembrandt f,^l^,) Detlin 

iluseum. 

Tho Angel in TobiPs Ilouae. Oldenhiry Gattei q. 
Mary and Joseph warned .by tho Angel Jhrlin 
Museum. 

Holy Family. Hennitaye, 

The Tribute Money. 

The Burgomaster Panoras and liis Wife. Buck^ 
inyham Palace. 

Portrait of a Man. HermitcMe, 

A Girl at a Window. {Rembrandt ft,, 1645.) Dul- 
wich Gallery, 

A Jew Rabbi. Berlin Museum, 

1646. Abraliam rcoeiviug the Angels. Hermitage, 
Another example of this subject, highly praised 

by Bmith, cannot at present be trac^. 


Adoration of the Shepherds. ATaffonof OaUtry^ 
Adoration of the Shepherds. Mumeh Qtdlery, 

Holy Family. Casset Gallery, 

1G47. The Itesurrection. Auyslntrg, 

Portrait of Rpbraim Bonus. J. P, Six. 

Portrait of Claes Berchem. Grosrenor House. 
Portrait of the Wile of the last-named. Gresvenrr 
House. 

Portrait of Kembraiidt. Dresden Gallery, 

1G18 The (h)od Samaritan. Louvre. 

Tlio IMIgiims 1o EiumauN. Dmvre. 

Christ at Kmniaiis. Copenliai/en Gallery. 

10 15- 1 h'sccut from tho Cross. Grismllo. National Gallery. 
60. 'J’he Umncrcifiil Servant. 

Portrait ol an Old Lady. Massaloff Collection, 
Mu scow. 

Kembrandt at the age of about forty-three. Leuch/^ 
tnnbntj i^olltction, Piieriliury. 

1011). ]*ortrait of Turoiine. Pansliant/rr, 

Vortiimnus and Pomona, ilradschin Colleclion, 
Brutfue. 

1050. Anna the Prophetess. {Siyntd and dated.) Bridije~ 

iiutir Guilt ry. 

Samuel luught by his mother Hannah. {Rem- 
Inundl J.) H(} mitiKje. 

The Denial of St. Pi'ter. Hermitaije. 

Port r. lit of C'opjionol Balk lloust, Piccadilly, 
Young Woman in Bed and looking through the 
iMirt iins. iMdif Mildmay. 

1050? Bust of a Young Man. Sir R. Wallace, Bart, 
Laiidse.ipe with Mountains. Cassel Gallery. 
liimdseupe with Mountains. Dresden Gallery. 

1051. Noll me Taugeie Bnniswick GulUry. 
l*ortr,iit ol Admiral \an Tiomp. 
l*oitr.iit ot a Kahbi National GaMery 
Portrait ol a Yomig Man. Sir R. Wallace, Bait. 
Portrait of a Man. Louv) t ( l.a ( a..t ). 

1053. Poilr.ut of one ‘ llooit * Brownlow, 

1051. Bathsh(‘ba {Rimhandt ft.,\(\rA) Louvre. 

.Tost ]»]i accused by Potipliar’s AVifo. JJennitaye. 
Woman Bathing. {Rembi andt f, National 

GuUi ly 

Portrait of an Old Kabbi, Dresden Gallerif. 
l*orirait of an Old Man with a White Beard. 

J^iivhn Galliry. 

Portrait ot a Woman. Jjiuvn. 

Portrait of an Old Woman Thnnitaqe. 

1055. Jesus pn si uti d in the Teinide. Grisaille. Formei ly 

in till (olfttfion of Jtrinuuh Hannan. 

Interior of n Stable with tbo I'nriasu of a Bullock 
bung to the Beams. Iahi n t . 

I'ortrait of himself. Sir R Wallace, Bari. 

Portrait of a Man with a Cuinihs. Casstl Gallery. 
iStimdord- Bearer of the* Civic Guard. Cassel Oallky. 
Stnudaid-Bearer. hih James de Rothschild, Pans. 

1056. Jacob blessing the sons of Joseph. Cassel Gallery. 
John the Baptist IVeacliing. Lord Dudley, 

Tlio Master of the Vineyard. Stiidel Museum, 

Thu Lossou in Anatomy by Dr. J. Deyman. FVay- 
ment in the Amsterdam Museum, 

Portrait of Dr. Arnoldus Tholiiix. M, Andri, 
Pans. 

Tlirt'o Male Portraits. Cassel Galhry, 

}*urtrait of Jan Six. {Unfimshed,) Six Collection, 
Ainstintam 

Young Woman. Hermitage. 

Bust of a Man. {Rembrandt van Rijn, pinxit, 
1056) 

Portrait of himself. Leipsic Museum, 

Hilly Tjsndscape. Brunswiek Gallery. 

1G57. Adoration of the Magi. Buckingham Palace. 
]*ortrait of liiinsolf. Dresden Gallery. 

Portrait of liimself. Cassel Gallery. 

Portrait of Catherine Hoogsaet, or Hoogh. Salt- 
mardi Castle. 1842. 

Portrait of a Mun with a Grey Beard. HaHonal 

Gallery. 

Portrait of a Young Oirl. Hermitage, 

1656. Lucrutia. 

Malo Portrait. Louvre, 

I Portrait of Bruyniugh. Cassel Gallery. 

Male Portrait (Thomas Jacobsz Uari&g), lAk 
John Wilson Collection, 

I Four Male Portraits. Vienna Gallery, 
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Portrait of himself Lierhtenstnn Cnftectton. 

1650. Moses breaking the Tables uf the Law Merit n 
Museum, 

Jacob wrestling with the Angel, Merit n Museum 
Portrait of hi mselt Mt uluetoatet Gulluy 
Portrait of himself Lot a (.at rtnyton 
1660 Koce Homo. A^thaffinlmy 
St Francis Lotd /ftmi/ss 
Portrait ot a viiy Old AVotnan Laie Lotd Ooet 
stow. 

Portrait of Rembrandt T rune 

Fortftnt oi RLmbiaiult J n i lanslowiif 
1631. The Syndics of the Cittih Hall AmUodam 
Muwim 

Tho Circ umoiBion Lot d tu er 

Jesus Stt Inthif ( odriny nil hint 

St Matthew Lcuvte 

JausLUiUH I on! 1 shhut t ni 

Old Man willi a White Iliard Mdti italltty 

Old Man with i AVliitn Jit inl //< t mtt • / 

1662- Tht Oiih oi iloiiti /ihK I Sinchhohn )/ n 
3 Tno lewish Jhi U AmsUtdtnn M t (t audit 
Hoop ( oUet tu II ) 

Fami ly Portraits L i ini s v trk Gall try. 

Malt Portiait hatu i til (taUft y 
1664 Death of Lucieti 1 latt Slumotollutiott ) 

The Man with tin Pistol 
1666 Lucrotia Sn tu tyt H tulutll litni 
Portrait of hiinsi It National (t tit ly 
Purtriit ot a Woniui {Mtn If ly the v 1 f 
Natio lat (rallf I y 

Portrait of Jcrcmi ili DOiktr Ihi intngt 
1G67 J osr ]>h going to mi ( t 3 at oh 
Thrtf PortriiN 

1068 The hlagt llati )u I) tm^tadt llu at n 

Three Poi trills of hiinsi If {J tj f A niand^I th 
(jalluy^ttnd ft liudUjPans) 

Tlio folioNMiii^ list of R inhniultH clfliiiiL^h s 
ail iii^od 111 lli( oidi I ^^iv( 11 hyVosiinti, oMiliu 
aiitiioisliip oi inuiv time liivf htcii and Htill ii( 
disputes, into the ivlitH ot wlmh we oiirmot Imo 
enter, miriy iic uituinly not by Uombrandt 

It 28 An Old ATomaii’s Hi id sei n only to the chin 

Iliad ot an Old AV'oiiiui, lightly otilied {Uem~ 
Itandl t mot hit ) 

Hi ad ot a Wonnn, on tho right side of the plate 
{PusbiHy a <k tth /t> tht pun Intf) 

1629 Rtinbrnidl A bust {Sajpund to have been tn- 

ip avfd Oil ,.fnc ) 

St Jcronio An outlmo 

St Ji roino M.ntLd, with a large book 

1630 The Ihriscntation, with the Angel ( Snmon m tlu 

limjdi ) 

The OircumciMon A sin ill upright plate 
Christ disputing with tlu DcKtors 
Two Ruggars, a man and a woman, coming from 
behind a bank 

Two Beggars, a man and a woman, conversing 
A Btggai stifiding to the Utt A small upnglit 
plate 

A Jieggar sitting on n hillock, with his mouth oi^u 
A Man standing, tow irds the rght 
Portrait of a M m with i broad-hnmmed lint 
Htadaiid buht.tull iiui, looking from hi. hind awall 
An Old Man sitting on a chair, and wcarmg a high 
cap {The i/sio, Philo ) 

Profile of a bald Man, with a jewelled chain 
Head resembling former, {StMUhr and more 
stoopitiu ) 

Profile of a Man, bald-headed, and coarsely cUhed 
Ai^)ld Man, with a largo beard 
An Old Man, with a large beard, the shouldcrb 
lower than the ears 

An Old Mam a bust shaded only on the nght 
Hembrondt, In a fur cap and light dross 
Bemhrandt, with an air of grimace 
Sembiandt, with busby hair, and a small white 
collar. 

BetnbBciidt, with haggard ms. 

Ew k brt ndt, a full face laughing 
BcMbriad^with an open mouQi. 

IMitiMdti with a bread nc^ 


Rembrandt, a small head, stooping 
Rembrandt, with curly haii, iibiug into a tuft over 
his left eye 

Bubt, the f< atuns rcBcmbliiig Rembrandt, with a 
jewel m the cup 

1631 Piaiui 1) ithmg 
Jupifii and Danat 

Small full-length figure uf a Bi ggar in a lurgo 
f leak 

The Bathers 
^ hi Jtlinil 1 iddli r 
'1 hi little l*u1 null 1 
1 1 / trus Ivlap , or, the Dumb Beggar 
A W Oman bt u«.atli a tret 
A U iggeil Pi iibniit, with his hands behind him 
A liiggar, with a enpplud ha id 
A Biggnr \V oninn, witli a li uUur bottio 
Two \ cm tmn 1 iguri s 
A J*t IS lilt, with his liaiids lx hind him 
Lust of a bald M ui, with his mouth i)|HU 
}*ust of i b lid fit Hill d Man. with a largo nobc 
An Old AVomaii, wiuriiig a dark head-dress with 
lappi ts 

Bust ot an Old M in, with a long board 
ill ad and Bust, tlu head marly filling the tippi r 
right oi tl i pi iti 

iiUst oi 111 Old M ui, with a largo beard A sqiiaru 
pi itf 

A Man willi a short braid and embroidin d ilo k 
Bust oi ail Lldi ily Man with i cap and ii U ui tiir 
A i*i gg ir sitting lu an i Ihow i hair 
An < >1(1 J ( .^giir s( utt (1, with i dog by his sid 
Bust ot III Old Man, in a very 1 gh fur cap 
iiimbni b s Mutber, m a black drrss A small 
npii^lit 

i\( tiibraudt s Mother, si ati d, looking to tin ngbi 
Rimbiaii li s Muthir, in u widow s diiss {Omttl t 
fyjc sman ) 

RiinbrsiulBs Muthir, her hand listing upon lur 
hri isl 

Poitiait of Rimbranilt, with brood hut an 1 iiti- 
broidi 11 d m viitli 

Rembrandt, with a round fii ap, tnll focr 
iCrinbramlt, with bushy hair 
Rcmtranilt, with a iur in intl or cape 
Jiembrondi wiili a cup ami robo ot tiir 
Mittches, with so lolh d “Iliad ot JtrnibraniH * 

Jti mbrandt, with vi ry binall him k r yi s 
Ri mbrandt, iii a (oniial i ip in an oval 
Rimbrumlt 'llu pliti an irn giihir octagon 
Ivcmbrauili , with a soft round cap (*7 hommt d 
hots (tot ’) 

1632 The Jir sum etion of L i/ iriis The 1 irge jiriiit. 

{ttiiawfy ml ty lumhtt tit ) 

Christ's Body laini d to the Tomb 
St Ji nimt kntcliug An an bed plate. 

The Rat-killcr 

The Rat-killir An injured plate. 

Tlie Pi rsiau 
A Man on Horseback. 

A AVomnn's Hi ad 

V irtrait of Coppenol The smnlh r plate. 

The Oottiigi w ith tho AVhito P ill s *■ e ' 
III ad of an Old Man, with dark eyes 

1633 The Flight into Fgypt 
llu (Jood S unarit m 

The Descent from the Gross {There are im etch- 
ings of this mbjict; thejir^tt of which only three 
tniprewoti^ art knowtin fatled in the biting, and 
was prohahty all by Rembrandt The nerona plate 
ts nearly if the same size, and hut nhyhtly alUtud 
in devgn ) 

Adverse fortune 

Portiait of Jan (bmelis Sylvius 

An Old Woman, etched no lower than the chin. 

{Rembrandfs mothet ) 

Remlnaudt, with a scarf round his neck 
Rembrandt, in a tur cap and dark dress 
Hembiandt with the Bird of Prey 
Rr mbrandt, with busby hair and sisrongly shaded. 

1634 .Joseph and the Wife of Potiphar 

The Angel appearing to the Sbepherdi. A slight 
effect. 

Tho Samantan WomaA *at the Bain#.’ 
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IriM. " 

XiSSStih** 

* Tho QfisaA J«wisb Bride ’ (Baskia) 

Stody for the Great Jewish Bnde* 

A Vottng Woman reading 
fi^UraMt*8 Wife, with pearla in her hair 
Bemtoindt, with mouatache^ and small beard 
Eembrandt, with bushy hair Ihe head nearly fills 
Ululate 

nie Head of Kpmbrandt, and other studies 
Kembrandt, with a drawn sabre 
Portrait of a Man with a sabre 
I^andscapc, with a Cow and Ttuinaby the Sea 
1636. Jesus < firist driving out the Moncy-chaugers 
The Tribute Money 
The Martyrdom or St Stephen 
Bt Jiromi , kiiiolmg 
The Mountebank 
The Woman making Pancakes 
A Woman sitting upon a hillock 
Portrait of Johannes Uijteubogaerd 
Three Heads of Orientals 
The C 1 u( ifixiou A small square plate. 

The Iravtlling Miihiciatis 

St Putt r hcalmg the Paralytic 

A Pulunder, walking towaids the right 

A Pel uid( r, tiiriir d to the lift 1 nil h ngth 

An (>1 1 M in, with a busby beard 1 ull-le ngth 

ThoWhiti Moore bH 

A Young Man, in a rnizctiu cap 

A Man with a r iff and ft athers 

An Old Man with a sli irt str light beard 

Twe sniill ligiins unfiniHht d 

A Btggiii warmiiif, his h inds ovir a chafing dish 

Grotihquo ill ad, in a high fur lap 

An Old Man, with a large white board and fur cap 

Old Man, with a gr< y beard 

An Old Woman slci ] ing 

Orotesqui Head if i Msu crying out 

A Shei t of Ski 1 lus alUrwurds divided into live 

A Landsia]i with a hay waggon 

Skclch of a Dog 

1030 Jchtih On 1 st disputing with tho Doctors 
The Prodigil bon 
Kuu Homo 

An urclii d 1 niidsiaiu , with a flock of sheep 
Pi isaiit tanying J^lilk |iiils 
A Houm hy till M(U ol a ( anal 
portrait ot Mciiasst h Hen Israel 
Kinibiauilt an 1 his \\ ift 
Bi lubrnndt s ifi , and live other heads 
Thn I J It ads of W omt n, S iskia at thi top 
1037 Abrahiun s< udiug aw ly Uugur and Ishmat 1 
A 1 oung Man, si ate d 
An Old Man wi anng a rub \ civet onp 
Thrill Hinds ot Women, one aslutp 
lOJS Adam and L\i 

Ahrahani curissing Isaac 

JuM pli tc lling Lib Drc ams 

The St Outhorino, or ‘ Tho Little Jewish Undo ' 

(bask III) 

Bonihrandt, in a mf retin cap and feather 
Ki inhrau It in a flat < np and slashed vest 
The 1 ittk Dog sit i ping Jhe first state of this 
pi iti IS mil juL it IS 111 the Hiitish Mubtum 
1030 Tilt Pri SI lit it ion in the Vaulted lemplc 
Ihi Death of tho \ ngin 
Youth Hurpnsid by Dt ith 

Wittf uboogae rt (Uijti uhogaerd), colic 1 ‘ the Guld- 
wt ighi r * 

Benibrandt leaning upon a stone ull 
1640 A .li w with a high cap A full length 
A Physici in fi cling the Pulse ot a Patie nt 
Ihe Di cnpitntion ot St John the Baptist 
The Triumph of Monlecai 
The Virgin mourning tho Death of Ohnst 
A Holy 1 aimly, * The \ irgm with tho Linen ’ 

The Crucifixion Oial plate 
llie dying Suskia 
Ihe Skater 

A Young Woman with a basket 
An Old Man, with a divided fur cap. 


The Boll 

TheOaaal A landsem of brreflrttlMr fofht. 

Btwn The Adoration of the Iwepherds. A night pieeO. 
1032 The Ii light into Egypt 
and A BepoMs m Egypt A night effect 
1040 St Jerome m Meditatiou 

A Feasant, with his hands behind him. 

Two Women m separate Jitods, &c. 

Beggars standing 

Three Beggars , a man, a woman, and a child 
A ragged Peasant, with lus hands behind him 
A Be ggar with a wooden leg < 

An Old Man litting his hand to his cap 

An Orchard, with a bam 

A Landscape, with a cow dnukiug 

Thu Cuaih Ijondscape 

Bust of in Old Man aslec p 

An arc he I Laudsc ipe, with an obelisk 

1641 Jacob an 1 Laban or, liireo 1 igun s of Onentals. 

1 ho Angel leaving fi bit mil hih hamily. 

The \ Hgiti and Child m glory 
ITiihp hapti/ing tho hiuniieh 
Ihe ‘^hoclmabtir 
The St ir of tin Kings 
Till r irge I ion Hunt 
A Small J ion Hunt, with a lioness 
A I ion Hunt 
A Battle See ne 

A B ggai standing and leaning upon a stick. 
Poifrait of Cornells Clacsz Anslo 
Porliaii of a 1 oy, half length 
Portrait of a Man with a crucifix and cham 
A Man phying Cards 
A View of Amsterdam 

T indsiape with a ( oitage and Dutch Ha^^am. 

I andsc spi with a Mill soil 
* Kembr ludt s Mill * 

1642 The Kcburreciion of I ararns A small plate 
Till D( scent from the Cross A bketcli 

St T( rotni writing st ati d near a largo tree 

St Ti r line m Me ill ition 

The Spanish Gipsy 

The 1 lute-player 

The J* riat in the Oorn fii 1 1 

The She phe rds m the Wood 

A Man in an Arbour 

1043 Ske tell of i Tree, Vo 
The Hog 

Tho Ihrei Tices 

1044 The Shepherd and his Family 

1045 Abraham conversing with Is lac 
A Kijiobo In outline 

An Old Man with hib h mils upon a book 
Portrait of Jan Corni lis Sylvius Oval 
Bembrandt On a high and narrow plate 
Bix 8 Budge 

The Oni\nl,nenr Amsterdam 
Landscs()e, with a niui skeiehing 
A \ illago, with u rivf r and hailing vessel 
The ^at-house called ‘ The (irotto ’ 

1646 A 1* igure , formerly callt d * The l^digal Bon.’ 

A Man seated upon the ground 

‘ Aeadi mies * ot Two Men 
An age d Beggar. 

‘ I Slick lut ’ 

1647 Portia t of Jan Six 
1 phriim ](lonas 

J in Ashclj n 

D )itor J A Van der Linden 

1648 A Ji w b Synagogue 

Medi a , or, the Marriage of Tason and Groiisa 
An Allegoni al Piece * tho Phwuix 
Bi ggars at the Door of a House 
Doctor haustus 

Bembrandt drawing from a Model 
Bembrandt drawing 

Two 1*1 ggars, a man and a womAn, side by side. 

Tu o Bf ggars a half-length and a head 
Ti e Sick Bi ggar and hm Wife 
A Di iler in Old ( lothos 

A Bi ggar by tin Jloadside, a woman In the ^stance. 
1650 Bt Jeromr , an unfinished piece 

Jesus Christ appearing to &B Disciples. 

The Bhell, or * the Damier * 
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▲ Yovng Has wiiih aOaaw Bhp 
T heThtee OottagM 
A Village, with a square tower , arched 
Landscape, with a canal and swans 
Tlie Sportsman 

Landscape, with a canal and large boat 
LandscBM, with a ruined town lud oh ar furcgruand 
.Jesus Christ htaliug the Suk <lhc lluudrc I 
Guil^r ]*nut 

St Peter and St John at Hic (calo of tin Ttinph 
An Old Man sitting at a tubU 
Tbe’Vwo HoiibLB with 1 i»t( d (tiiI h 
The House with 'ibrci ( hiiuuc\s 
■ 1651 Tobit blind, with tlu Dug 

Tobit blind, Hccii lioin bdiii 1 
The 1 light into Lgypt A. ui^ id t dtet 
Clement de Jonghe 
The Croldwi igh( r h 1 it lit 
1652 King David on his kneis 

Jesub disputing with th< Doettirs Mu 1 i i| 1I4 
Jt HUS ( linst pit idling Jht binii 1 1 nht 
Time Pt ixants tnvt Uiug 
Imidsiapt , with a \ 1st i 
1651 Luudsiapf, with an old stjunit toet 
1051 Tho Oinuincisiun with the i isl and net 
The Nativity 

'J ht 1 light into I gviit eiossiiig u biook 
The 1 light into I g^pt 
Tilt Holy j uiinlv \ithlht Strpiiit 
Chribt with the Dot tors A mi illtr punt 
1 hnbt and ills Paif nts n tiiiiiiiii., ii > n It iit«>ih in 
Tin Dtbeciit from tilt ( n -.s A iMt,ht [ueet 
Tilt JjiitonibiiH ut 
'Jht Siijipi I it I min Ills 
Ht Jerome rtutlii „ i( thi it t oi 1 litt 
Tlu I itth (nillsiiiilh 
lilt Gaint (i Roll 
IVirtiait ot 1 itus lu mhraudt s bon 
1655 Four prints tor * Pit tin dloi u»sa 

Jesus Chiist in ilu («ii Uii oi Olivts 
Abraliaifi n Saenhte 
Oiir Dird be it r Pilite 
'llu Ihitt CiObbes 

St Pittr 

Thom IS J II 11 iiig, known is ‘ \ tiling 1 luiiug ' 
Jacob Ilauiig known as Ohl llaiiii^ 

Abraham hianecD 

1650 J\biuliain t iilcrtaiumg the Angels 
Johannes Lutma 
Dr ArnoldiJS Iholmx 
1057 St 1 raiicis, pr'iyuig 

The Frt se lit liiou 111 the Tt mplt 
JcHus and tho S iniaritan W oinan , are hi d 
A Seini-Nudt omiu U hire a atovt 
1658 A Woman prepaiiug to tlrt ss aftt r liatbiiig 
A Woman, with her ftet in the water 
A Nakt d Woman lyiug down 
1050 Jupiter and Antiojic 

Peter and John at tlio Gate of tho Ti mplt 
Laudbcape, with Palisades 
1061. Nakod Woman with an Arrow 

Portiait of Oopponol A largo plate 

The follow ing etchings ure considered by Vos- 
maer as of uiieeituiii duU , iiunyaicof doubtful 
auihentuity 

The Diaughtsman 

A Woman 111 a Veil 

An Old Woman s Heatl 

An Old Woman Heading 

Ihibt ot a Young Man ligliily etdied 

A Man, with curling hair, bin under lip tlirubt out 

llusi of a Man, turned to thi left 

Man, with a large beard and low fur i ap 

Bust of an Ohl Man, in proOle , to the right 

A Man’s Head 

Small Hi ad with a high mis-slMpon cap 
Head of a Bald Old Man, inclined to the left 
Three ProfaU s of Old Men 
Profiles of Old Men 
Old Man, with a pointed board 
Head of a Man, with curls and moostacbe 
A Largo Tree and a House 
Landscape, with the figure of a little man 
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A Fiahermaa, la a boat. 

The Village Street. 

A Copse and Palings with studies of a horse, &o. 

Bll I lOC.RAPHY 

C Vo\mae),* Kombiandt, sa vie et ses cenvres* (1877) 

J Jiuintt, Mteiubroudt and bis Works’ (1840, folio; 
1H50 8vo> 

P St f //mu, ^Hcdivocntig ovir hoi Icven en dever- 
dll iisti ri van Hembiaiidt van Kijti * 
h /) t f! * A Catalogut of the urks of Hombrondt * 
(17*0) 

J ! (1 I (Hit, ‘f italoguo raisoiini d< toutos les os- 

iini|Ks 1(111 iorniout lieuvn du Himbraudt’ (hist 
1 111 Mill JsSO) 

J fault ih a it t Suhtu til Stulu uud lludiiungcn 
Mill Hi mhrimlt (I Mi) 

t // )fi fiffi t II ‘A I >i St I iptioii of the Etc hed Work 
oi ihmhnmdt \ in 1 ipi ’ (l^TS) 

/ Siu i Haiti llu Iteiud Woik of Himbrandt 
amiiitgiaph (1^71)) 

1/ / mnu (omphtih Hmibraiidi duiit, 

it n (iroiliiit il oil ill I 111 li igiiiviiii * (ISSl^ 
ih 7 /m / , * I iiixn t >nii)l t di b mhriiiil It cut et 
eumim riti Ai {1S7 41 isso tolm) 

II Ihft ‘Kinihiiiidi mil sum Gtmihb in dir 

Kiiim llu hi n } 11 iiiit I i /II Pi li iiig (1^70) 

‘C il ilogiii of tlu 1 lihi d \\ )ik oi Kembriii it ’ IPur- 
liiigl > 11 1 lut Alts Club, 1S77) 

Tlllil John born in 1 oiidon m 161b, loccixcd 
insiiiK tioiiM fioin Ihiiu hiilhi and Gu ir 1 /oust 
lit was litih Mitiiid till dill the dt lih of Sir 
It 1(1 I I lx thoii^di b( IH jusll> dcsiiilud by 
\\ lip )1( iH DIM it till 1) -it II LtiM jiainlers tbat 
h id tlu 1 ) fl mi I I ( I in J n^l iiid His t ili iits w eio 
obHdiHd by llu f mu , t itlw t than tlu inrni,ofbir 
(uilfu> Kill 111 r iiid lii\< }>c(n Kinct dipiOHSid 
thioii^li liih bf s( w oiks 1 1 mg iHi nhi d to 1 ( 1> IbUy 
wusot m uiiiibh md 1 itlii 1 difhdi d < liai'icU r, ind 
want ibdy pul mil of (one il with In own w nib 
ChailiH II Hit to hmi, blit aim ist fii^liiincd tho 
poor mils' out ol the pi f< ssi n by ei>m^C) 

111 H iw tlu initiiii Ms this liki iiK ^ 'llun, 
oiUPs hsh I in in iigl> i How 1 muH 11 and Iiih 
(|U (11 alho Hut to iimi ih di 1 llu 11 hiu ( i ••soiH, 
V\ illinin ind 1V1ai>, who i] pomti d liim tlu 11 [iiintir 
Amon., biH i>oiti iitb m i> aNo bi nuiud those 
of Ijoid Kkj 1 Noilh md Hisbop Siimibism 
lonitlinn liu Inidson w is 111 mud to 1 neat lobition 
of KiUy, and ]unii(id by Iiih will Kilcy dud m 
Londi 11 111 IG'll, md wiih biiiud in Bisiiopsgato 
( liiiidi Tilt following, ])()ili ids by biin no in tlio 
N 111011*11 I’orliait G illtiy 
lliHhop Burnet 
J imi B 11 

William, T^rd Kussell 

Ldmund Wulli r 

Lord Crewe, 1 ishop of Durham 

UILLAKUr Ian van, the elder, pamtei, was a 
natisp of Lou\ un, wlu te bo w ih woikiiii; 1528 
In 1517 lit b(( iiiu piinlei to tbt coipoi ition, and 
diiiUor ot the Gbn^^ing ’ In 164*J ho designed 
till principal dcioi itious Joi tht ‘ Jo^oiist Enti^i ’ 
of Piiilij) II , md he w IS also tni]ili)>(d upon the 
bli/ons for tlu fiineril senue of tlie Emperor 
Cbules V. In 161)0 bo dKoiatid the blioiiftB* 
loom in tbo town-ball lli ilsoe\((Utcd Tiuiiitroua 
works for cbiirchts md conxtiitH in bis natne 
town lie pr ittiscd engr i\ mg, and seveial iibites 
Hiill exmt, ciigiavcd upon t »j>pii, and Hignecl with 
bis initialH By bis wilt, Madoli me Jii Vivier, 
be bad one son, Jan, q v lit died m 1568. 
Among bis woiks ire tlu following 
Louvain IIvUl dt 7 ille I our Panels painted cm both 
hi It a OH follows 
1 Tbt Fall of Simim Magas. 
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Saint Margaret and the Dragon. 

2. Defeat of the Malioiiietana. 

The Deliverance of St. Peter. 

3. The Miraculouti Draught of 
FiNhea. 

(llirial bearing Tfia (Voss. 

4. Derapitiitiou of St.lJatharine. 

Calvary. 

Louvain. Ch.ofSt.lHet're. CoiiKeeralion of St. Evariiua, 
IliHliop of OrleaiiN. 

Vienna. Thu Afibitnipiion. 

RTIjLAEii']\ Jan van, Ujo youn/^er, was the son 
of the last-imiiK <1, and probably liis pupil, lie 
married a rudi wile, Mnri(» (M.ies, and after a 
Bojoiirii in Deuiuark returned to Louvain and 
settled there. The dates of his biitii and death 
are uncertain. No merit ion of liitn oeeiiis in the 
town archives after 15111. In 16HH he was coin- 
miflsionod, jointly witli the p.iinter Leonard van 
Mnrieriher/^h, to detei-inine the value of the paintiuj^ 
hy Mahiiso, which the town of Louvain wished to 
buy from the Aug^iistino Onler for presfuitaliou to 
the Kiuj; of Spain, lu llu* church of St. l*icrrc, at 
Louvain, there is a ‘ Itesuricctioii ’ hy him. 

ItlMlNALDI, fliiioLAMo, paintei, hiotlicr of 
OAi'/do, pracliseil at Pisa in the eaily junt of the 
17th century. He survived his brother, whose last 
W'ork he completed. As a painter ho was greatly 
inferior to Orazio. 

IIIMINALDJ, OjtAZio, born at Pisa in 1598, was 
first a scholar of Aurelio Lomi, hut afterwards 
studied at Rome iiudiM* Orazio Tiomi, called OeritiL 
esolii. During a rosidenci* of hom<' y(*ais nl Roirie, 
he studied from the great Roman masters, and also 
from the nnti<pie. On Ids return to Pisa ho distin- 
guished himself as one of the most promi.sing artists 
of his time. He followed, in the early part of hia 
life, the principles of Miehol-.angelo Caravaggio, 
which ho soon after uhimdoncd for those of 
Dotnoniehino. He paintorl several pictures for 
the cliurclu‘B of Pisa, one of which, ^ The Martyr- 
dom of St. Ceeilia,’ h.is since been placed in 
the Florentine (lullcry. In the cathedral are two 
Seriptiire subjeeta hy him, representing the 
* RraziMi SiT])e]it,’ and ‘Samson destroying the 
Pliilistlnes.’ His last work was an ‘ AsHnni]ition of 
the Virgin, w hich lie did not li\e to linisli. Rinii- 
iialdi died of the plague in 

RIMINI, I’ll*’ ruo DA, lived in tlie early part of 
tlie 14th contui-y, and is the author of a ‘Cruci- 
lixion * at llrh.una, near llrhino. Paintings in S. 
Maria Portofiiuri in Ravenna are ultributcd to 
him. 

RlNAIdlO. Domknico, ]mintor, called Rinaldo 
Man'1o\a\'o, pr.Ktisi'd lit Mantua, about 1550, and 
was a pupil of (linlio Romano. His works show 
great piomihe, hut his c.ireei was ent slmi-t by a 
premature death. At Vienna there is a ‘Triumph 
of Julius C'lesar’hy hmi, and two pic lures in the 
National Uallery, ‘The Captnic of Caithagcna and 
Continence of Scipio,' and tin* ‘ Rape of the Sabine 
‘Women, with the snhsccpn'nt reeoin ilialion between 
the Romans and Sabines,^ ttre now asc'rilied to him 
instead of to Ins master. 

RINALDI, Santo, called Ii.Tromiia, an excellent 
painter of battles, landscapes, and architecture, 
born at Florence alxnit 1620, was a scholar of 
Fiiririi. Thougli ho painted much, and was eminent 
day, very little of his history is recorded. 

that lie died in 1676. 

IjW^N'itiNu* DKL. See Dkl Rincon. 
^^uNANix) mcL. See Dkl Rincon. 

JniAN Tom, the son and pupil of 


Ludwig Ring, the elder, bom at Monster in 1521. 
Like his father, he is chiefly known by one work— 
a ‘Resurrection of Lazarus,’ which was painted in 
1546 for the cathedral at Munster; in it the traces 
of Italian inf] nonce are plainly marked. It is good 
in eolour and highly hnisliod. Of his other works 
we may iiamo : ‘Christ on the Cioss,' ‘ Christ heal- 
ing the Sick,’ ‘Christ on the Cross, with Mary, 
Joseph, and donois,’ ‘St. Luke* and St. John,* 
‘Christ in Gethsrinanc,* ‘ Christ and the Apostles,’ 
wiiicli arc in Munster, and twelve Prophets and 
Sibyls in the Uallery of Augsburg. He died in 
1{)99. 

IHNC, LtTDfjEii Tom, the elder, Iho founder of a 
family of Westphalian artists, who flourished in 
the 16lli century, was born at Munster in 1496. 
lie is chiefly known hy an ‘Intercession of Christ 
and the Virgin (with the donor hy llicir side) for 
llie world, w'hieli is about to bo destroyed hy 
Cod.’ It is dated 15.‘18, and cx<*ciited in a simple 
and dignified manner, in the st^de of the early 
Cennan jiainters. In llio Museum at Minister 
there are ^ilso, ‘ A Man and his Wile,’ a liall'-lciiglh 
‘ Portrait of a Man,* and a ‘Madonna.’ He died in 
1547. 

KINO, LninKu Tom, calh'd the 5 ‘onngc‘r, to dis- 
lingnisli liiiii fiom his giandfatlier Ludwig Ring 
the elder, horn at Miinsler in 1522, was the son 
of Herman Itiiig, and painleil litnnely domestic 
Mihjects, hut In* has also left some poi-traits, and 
ill the R(‘i*lin Miis(*nm is a ‘Mariiage at Cana,* 
dated 1562. Ring died in 1583. 

R1N(t, I’lK'i Kit iJK, an admirahlQ paint(*r of sub- 
jects of still lif(*, flout islied about the niiddio of 
the 17th century. If not a native of Holland, ho 
practised liis ai*l tliorc, as must of his pictures are, 
or wen*, confined to tlial country, though the 
Dutch w'l'itcrs seem to know nolliiiig of his liistoiy. 
In 1618-9 he wnis iiisciihcd on the registers of the 
Leyden guild (»f St. Luke, and was still painting in 
that town in IGGO. In tlie Museum al Amsterdam 
thcie is a pic'tnre hy liim, representing a table 
coveted with blue velvet, on which are various 
kinds of fruit, oysteis, and oilier shell-lish. Ho 
WMS a Hneccssfnl follower of J.in D. de lloerii. Ho 
generally introduced a riftrj as his signature. In 
the Rerliii Mnsemn llieic is a pictiiio by him, 
signed wn'tli liis name and dated 1650, rqireHeiiling 
a globi*, a hook in which is the jiicturo of a man 
blowing Koa[)-hnhblos, all hour-glass, dice, musical 
iiihtiniueiits, &c. 

RINGE, CnuibToru Cori'Miini), painter, bom at 
Reniburg, 1713. He died mad in 1797. His 
pictures, which are rare, betray his mental dis- 
ease*. 

RINCLY, Gottiiaro, or GoriFiiiKn, (RiNaoLi,) 
painter and eng 1 aver, was horn at Zurich in 1676. 
All that is known of his life is, that ho was employed 
hy the aulliorilies of Berne to paint some pictures 
relative to tin* history of that city, and that the 
PaiutiTs’ Guild inctTectnally attempted to provciit 
him painting. Of his etchings, ‘ David playing the 
Harp,’ and liis illustrations of Josliiia MaleFs 
* (Tiiljahr fiir allc Chiisieii,’ arc well known. Tliey 
arc marked with a cipher composed of the letters 
Cir. It. Ringly died in 1635. 

^ RIOULT, Louis Edouard, painter, bom at Mont- 
didicr, October 26, 1780. He was a pupil of 
Regnault and of David, and painted classical and 
historical suh jectSjhul lie wns particularly successful 
in studies of girls bathing, &c., of which he painted a 
large number. Aiiiung his works are the following : 



BItiOb 




PAnmSBS AND sa^BAVEBS. 


Oirl playing with a Zephyr. 

of Ostend. {^t VersatUta.) 


Diana. 

The Deatli of d’Aaaafl. 

A Scholar giving liia breakfast to a poor man. 


llo died in 1 855. 

RIPANDA, Quoomo, an obscuio painter of the 
15Lh century, lie etndied in Uornc, afid practised 
portrait pniuting towards the close of tlie conliiry. 

UIP080 , Fklkk. See Fk'iiicuelli. 

KIPPINOILLR, EnwAun Vji.liicus, an Englisli 
subject painter, born at King’s Lynn in lie 

was self-tauglil as an artist, and (iist pi irti-.«d at 
Bristol, exldbiling at the Itoyal AcMdeniy from 
1819. His Hubjects were t.ilven fioiu Englisb 
rural life until be visited Italy in 1K‘17, \\ In n toi 
some years bis inspiration was Italian In 1811 
lie paid a second visit to Italy. II ‘ ddiveitd 
lectures on art, iii<l diwotcd nic i ittioilion l<» 
literature, coiitiibiiling to various p( i o«lu als. He 
died suddenly at Swan villai;!* i lilw^oA si dion, luai 
Birminghani, in 1859. Anioh^st Ids putuics an : 
Liverpool. Cut potoiioH (fcll. INn trait ot J)i it.dU* •». 
Tjoudoii. Uniltfnouti* A IJrigaud’- \Vit« 

South Kensington Mu •mu. MnoluaiUs ol da i'.iin- 

pngii i. 

f<iiiliMtiiig. 

Scene in a triuniug-house. 

A (iountry J’ost, -office. 

A llcrruiting 

Ooing to the Vnii . 

Stage-coacli Itrcakfa^t. 

3*rogre8s of Hruiiktuiinss. ( d .srnt ^ of .s / r piV/arr i ) 


UKdUlEli, L.^ a Kleinisli subjeel painter, l*orn 
in 1796 at Aiitweip, wIk'u* he stiidi(<l luidc i Van 
Brec. After viMtmg Italy lie settled in Palis. 
Amongst bis works aie : 

Brussels. Museum, A Family of Brigands, 
llaorlcni. Muiumu. lliihens presimting Adiiaii Brouwer 
to bis Wife. 


JilSINU, Joliv, an Engli'b subject and poitruit 

f ainter, born about the mi<ldloof the IHtli century. 
Ic praotised in London, and exldbitul at the 
Academy from 1785 to 1814. Aniongst his works 
are : 

Herts. llatjidd House. Portrait of First Marquis of 
Hownshire 

Oxford. JiodUian Library. Portrait of Sir AV. Bhu'k- 
stoiie. 17ttl. 

UTSS, FnANipois, jiainter, born at Moscow in 
1804. He was n pn])il of (iros, and practised in 
Franco. He exhibited at the Salon between 1831 
and 186G. At Versailles tlieio is a juirtrait of 
Ilenri Francois JFAgiiesseau, (’haiu'clier de France, 
by liiin; and at Ibe Ministry of the Inferior a ‘St. 
Vincent do Paul at Mai soil I es/ and ‘Feast in the 
bouse of Simon the Pharisee.' Ilia wifi‘, Pavlink, 
waa niao a painter. 

UlST, OoTTFUiKP, engraver, a native of Stutt- 
gart, was a pupil of Johann Gotthaid Miillcr in 
the early part of this century, and engraved the 
following plates : 

Death of Raphael ; after Riepriihattsen. 

Apollo among the i fords, and Abraham's Sacriheo; 
offer Schick. 

Aria<hie ; after Dannecker, 

Job; flftrr fnuchfer. 

King Frederick of AViirtemburg ; after Seele. 
Q*^^Charlotto Matilda of W urtemburg ; after Siirn- 

K18T, JoiTANN Christoph, a landscape painter, 
bom in Stuttgart in 1790, waa first a confectioner 
in Stuttgart and \ ienna, iu which latter city lie 
0 0 2 


entered the Academy. In 1816, and again in 
18*23, be was premiated. The death of bis brother 
Oottfried causLsl liim to le.ive Italy, and go to 
Augsburg. From 1830 to 1810 ho worked in 
Munich, and gave draw'ing lesaoiiH ; later on he 
beeaino Mio bead of the dr.iwdng school at Augs- 
burg. He dit'd nt Augsburg in 1880. 

lilSVENNO, Ghtskfko, (or UisunNo, Joskf,) a 
Sj).'nn.sb pninter, born at Oranada about the 3 'ear 
Hi 10. He was u selmlar of Alonso Cano, under 
wlintn be Hjiidied bolli painting and HCiilpture. lie 
painted history wdlb some Tcputation ; and there 
«n‘ M'vernl of his works in tlie ehurehes of his 
ii.ilive <-ity. The most impo’-tnnt ia the decoration 
of the<‘iipo1a of tin' CurthnaiaMS. Kisvenno died 
at OiMU.Mtbi in 1721. 

JUTHA'ri, Fiixni i:seo ok’. Sec Nnoiir, G. 

IHTT, Aiuiosi IN, .1 Kussi.in p.iinter, born at St. 
Pitfisbmg. He Htiidi(‘d at Antwerp, under Do 
tliUM t« mont, and practised in Itiisaia in the L8th 
( rill in y. 

U1 rrEK, Auraham de, Jimaleiir, born at Ilaar- 
hm ill ir»(l8, dc\otcd himself chiefly to water- 
colom skttihes and studies of ruslio life. He 
ilied in 17.38. 

UrrrEIl, EnuAun, still-life and genre ]>ainter, 
born at Vicnnii in 1808, where be was a pupil of 
tiie Ac.idomy. Among bis works w^e inn^Munno: 

* In the \Viii(‘-e(‘llMr,’ ‘The Woikmnn,’ ‘The Last 
Farlliine, ‘ 3'he K.ii<*well of tin* Joniiieyman.* llo 
di(*d nt Vienna in 185.3. 

UITTKU, (1 N., p.iint(‘i*, born at TTrilhronn, in 
1748. He Bottled ut Amstmdam, wliire bo prac- 
tised minial me inul porliaij jininling. lie died at 
Amsteid.im in 1809, 

JtrrrEK, Hi-arx, painhr, bom at Montreal in 
Cainuln in wont wlui ^oimg to IJimbiitg, 

where be ri‘i*ei\ed some inslnndion fiom (}rog(‘r. 
In 1830 be eiiti rod tb(‘ Aeadimiy .vl Dussoldoif 
under Solm, and studied mubr Jord.in. He died 
ut Diishcldorf in 18,5.3. 

UriTEll, Lni ISA CiiARLOTiE, tin* daughter of 
Cr. N. Uitier, praelisMl in the manner of her father 
with homo HiieeesB. Slu' died in 181.3. 

lUTTRJ, Pi rr.ii, painter, born at Coblents! in 
1789, studied at Paris uiub r l>avid, but iiflerwards 
w’cnt to Home to voik under Overbeek. His 
pictures show talent and hobiiely of judgment, 
lie died ut Koine in 1840. Workh; 

A Maiioima with Arigeln. 

Alk'gory of tin ROtli I’snlm. 

The Visit of Pope Paul HI. lo Michel-aiiirclo, 

IHTUS, MhiixiL. 'Phis name is aflixed to an 
otebing rejiresiMiting tin* Virgin l^laiy and the 
Infant (’biisl ; aftev A. Curarrl, dated 1017, 

KIVAl.Z, A^ioiNK, born at Toulouse in 1007, 
was tlio son of Jean J’icrro Kivalz, a painter and 
arebitcet of some eidebrily, by whom bn was 
iiiBlructod in the rudiiiK iits of art. He aftcr- 
w^ards visited I'aris, where bo did not remain long, 
but went to Homo in soardi of improvement. 
Diifing bis rchidcnee in that capital be was the 
Hiiceessful eandhiato for tlie jiri/e given by tbo 
Academy of Si. Luke, for a ‘Fall of the Kebel 
Angels,* After studying the works of the best 
iiiiistcrs, he returned lo Toulouse, where he passed 
the remainder of his life. lie possessed an extra- 
ordinary talent for oop^’ing llio works of Italian 
masters. As he lived so far from the capital, few 
of liis works are to be nu t with in Paris. His 
I pictures are chiefly contined to Toulouse, wbeie 
lic died in 1735. lie left a great number of draw- 
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ingfly vrliich are executed with great freedom, in a 
etyle reHonibling that of Rayniuiid do In iSige; 
aleo a few spirited etchingR, atiiong wliioli are the 
following : 

The Martyrdom of St. BymphorianiiR. 

An Allegory of Vico driven iiway by TrulL ; in memory 
of N. Voamn. 

Your Allegorical platea for a treatise on ruintiug, hy 
J)npuy dll Orez. 

RIVALZ, jlAUTilfibKMV, llio iiejdjew and jiiipil 
of Anloitio Kivalx, horn at Toulouse in 1724. We 
have hy him a few etchings^ among wJiich are the 
following : 

The Full of the Kt*bel Aiigols ; after Ant. Itimlz. 

tludltli and Uoloh'rnos ; after the faun. 

Jom'oh and Fotiphar’s Wife ; afttr the fame. 

Xbo Death of Mary Magdiilene ; after Jienedetto Luti. 

RIVALZ, Jkan PiicuriK, the elder, painter and 
nrehiteet, was horn at Daathle-cFAnJou, in Laii- 
giKMloi*, in 1()26. He was a pupil of AmbroiHe 
Frideuu, and the f.ithcr of Antoine Itivalz. Ho 
died in 170C. 

RIVALZ, .IkaN riKUliE, the younger, painter, 
was the non find ]>upil of Antoine Kivalz. Ho 
pfactised historical painting in France, and also 
visited Italy. He died in 17H.5. 

RIVAUOLA, Ai.EoNso, called ll. Phenoa, horn 
at Ferrara iif 1007, w.ih the most distniguished 
scholar of (*ailo Roiioni. On the ileath of that 
master he was engiigisl to finish the picture of tin* 

‘ Marrii'ige of the \ irgiii,* in the ehiireh of S. 
Maria del Vnilo. ^riu're aie s(‘vet:il pi<*1nies of his 
own oomposilion in the ehnrcliis at Feiiara, which 
do honour to the school in uhieh he was educated. 
Such are his ‘ Ihiplisni of St, Agostino,’ in the 
church dedicated to that saint, which he Ji.is em- 
bellished with magnitieont urcliiteclure ; the ‘Re- 
surrection,’ at the Teutini ; ‘ the brazen Serpent,’ 
in S. Niccolo; and the ‘Martyrdom of S. tJaterina,’ 
in S.Ougliehno. This promising) ouiig ])aiii1er had 
acquired a reputation as one of the ahluKt artists of 
Ferrara, when he died in 1640. 

RIVK, PiKUHE Lons, or 1)R r.A Rive, landscape 
painter, born at Geneva in 1753. His f.ithei de- 
signed him for the chinch nr tlio law, hut at lust 
cotiseiitod 10 his following his own inclination. He 
studied at Geneva under the Cli(*valier de Fussiii, a 
mintor of Liege. Ho then visited Dresden, wlicro 
le received some instruction from CaHano\u,and in 
1784 went to Italy for two j’oars. lie returned to 
Geneva, and dining the diHtiirlianei'H in Ids native 
towm, travelled in Kwitzerhnid and Savoy, painting 
heroic l.indHcupe. His woislied drawdiigs have 
imieli merit. He died in 1815. 

RlVKLLl, (Uleazzo, called Deij.a Rauha, an 
unimportant jiaiiiter of CKinonu, wlio lloiiiihlicd in 
the 14th century. 

HIVKRA, J. A., a Spanish historical painter of 
the 19th century, lies bcoame Director of the 
Museum and of the Academy at Madiid, where ho 
died in 1860. His best known work, painted in 
1830, is * The Oath of the Prince of Die Asturias.’ 

RIVFRDITI, Maucantonio, a native of Ales- 
saiidria della Paglia, who received his odiication in 
art at Bologna, where he painted some pictures for 
the ohui*cbes, in which he imitated the style of 
Guido Reni. lie also painted portraits with con- 
siderable success. Of his historical works, the 
most worthy of notice are his pictures of the ‘ Con- 
ception,’ in the church of the Podri Camaldolesi; 
and of * S. Francesco di Paola,’ in 8. Maria de Fos- 
cberari. lie died at Bologna in 1744. 
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RIVIERE, Charles Philippe tiB la. See 
LAItlVljCRE. 

RIVIERE, William, an English painter, horn 
in London in 1806. Ho studied in Die schools 
of the Academy, where also he first exhibited in 
18.‘13. A cartoon hy him was sent to the first West- 
minster Hall competition. From 1849 liis Dine was 
devoted to teaching, iirst at Oholtcnhani, where he 
was drawing-maKfer to the Pollego from 1849 to 
1859, and thou at Dxfoid, wlieie lie died in 187G. 
He was the falhiT of Mr. Briton Riviere, R.A. 

RIVIERE, Fkan(;()is, a jiaintei of French birth, 
wbo settled at Leghorn, in Italy, in tlio first part 
of the 18th century. He painted many Turkish 
Hiihjects, consisting of dances and public core- 
iiioniiils. He painted much for the churches of 
Leghorn and Pisa, and at one time his rcquitutiou 
was very considerable in Italy. He died at 
Leghorn at a vei)' advanced age. 

IMVOLA, Giuskite, an Italian painter of little 
note, wlio was a pupil of Pli. Alibiati, and died in 
1740. 

RIXMONT. See Raymond. 

RIZI, FiiANi’isoo, a Spanish painter, born at 
M 1(1 rid in 1608, was tlie son of Antonio Rizi, a 
native of Bologna, who had aceoinpanii'd Federigo 
Zueearo into Spam, hiil was inslruettsl in the prin- 
ciples of nil hy Vinceiicio Cardiicho. He was 
the Spanish Fa pvento. As he lived at a time, and 
ilia court, w'luui and where tlic gr(‘al merit of an 
artist wvas to impiovise, lie* was celohratcd and 
jiatronized as one of first -rate tahuit ; and in con- 
8(*qu(*nce he Ixm anie painter to Philip IV, in 1666, 
which olliee he conliniii*(l to liold under Charles 
11., who added to it Die depiity-koepcrshij) of the 
royal keys. A few yeais liefoni ho liad been 
appointi'd painter to the cathedral of Toledo, a 
post of more importance to an artist, in a pecuniary 
l»oiiit of view, than Dial of painter to the king, ns 
it gave him the cliiiige of all the existing W'Oiks in 
the eathedi’id, and insured to him the execution of 
the greater part of what might be undertaken in 
his time. His empty clcvcrni'ss is responsible to 
no slight extmit i^or Die dci line of Spanish art. 
Ri/.i di(*d at the Escorial in 1685. Among his 
works arc ; 

The d(*eorntion, in 1G18, witli Pedro Nuiiez, of tbe 
Tlu^atro in tli(> Alcazar of Madriil. 

Religious Sei'ni's in tlie (Uwipel of Antonio. 

Scenery for the Tlientro of the Retiro. 

Skelcb for hii altar-piece in the Sacristy of tbe Escorial. 

The Auto-diY-P'e of 1080. {In the Madrid Mvteum.) 

A Pi^rtrait of a (ieneral of Artillery. 

The Aiiuuuciatiuu. 

Tlie Adnnition of the Magi. 

'J'lie Presentation in the Temple. 

RIZI, Fiiay Joan, painter, born at Madrid in 
1595, was a hrothoi of Fiaiicisco Rizi, and a pupil 
of JVlayno. lO 1628 ho entered the Benedictine 
Order, studied in Salamanca, and became Abbot 
of the Medina del Catnpo in Madrid. He painted 
several works for St. Juan Bautista in Burgos, BL 
MarUri in Madrid, and Monte Cassino in Italp. In 
the Madrid Museum is a ' 8t. Francis of Assisi ' by 
him. He afterwards went to Rome, whero he WM 
inade an Archbishop by Pope Clement X. Ha 
died at Monte Cassino in 1675. 

RIZO. Francesco, (Rizzo). See Samta CaooE. 

RIZZl. SeeRi(x:i. 

HOBART, , said to have been a scholar oC 

Jan Van Huy sum, painted fruit, flowers, diftad 
game, and landscapes : he flourished about the 
year 1770. 



MohMo PAINTERS AND ENGRAVERS. Bobert-Fleury 


ROBATTOj Giovanni Stkpano, bom at Savona 
in 1649, stiidiorl at Rome in the Hohool of Carlo 
MaratU. Ho for sutne time painted historical 
•iihjects with considerable reputation, and was 
employed for some of the churehoH at Uenoa. 
One of his best works is ‘St. Kraticis receiving? 
the Stigmata,’ at the Cnppm-iiii. lie afterwanlK 
abandoned liimself to a fatal ]t,)SMion fur gaming, 
and his latter perfoimanceH areliasty and (aiclcss. 
He died in 17d.‘I. 

KOBELOT, PiKmiE, i){init<*r, born 1802. A 
native of ijorrainc, aTid pupil of MatiMon. Hr 
practised miniatuie painting in the tiist i>.ut of 
the 19th cert til ry. 

ROHKKT, AiifiKi.E, (AriKKi to,) Mn-hireefur.il and 
genre painter, born at La-Cli.iiix-de-Fonds in J81f», 
was originally a w.itcli engraver, but in 1822 he 

J 'oinod Ills brother hdojiold at Jtom^ . a id heeame 
lis pupil In 1K28 and 1H29 he iia, tiled with 
Leopold ; and tliougii they were separaied fur a 
short time in 18dl, they met again in J’ain, and 
AurMe followed his l>rotlier lo Venice iii 
After the suicide j)f Lthipold he returned to 
wh^rc ho slnyod for Koine time c<»p\.n'r Ihh 
brother’s pietun^H. In l>s.‘J8 iic rclirned to \ * tii« i , 
wheio he stayed f(»r live years, anil then wi nt to 
Switzerland. There is a pietnn* by biin, in tbe 
Berlin Gallery, of tlm ‘ Jliplislisy of St. Mark’s, 
Veniee.* Ilediisl .if Heine in 1871. 

Robert, OHAur.KS, .1 scotch engraver, l)orn .it 
Edinburgh in 1800. IIo learned Ills ait iii tin* 
Trusteos Aeadeiny. His e.irly works were « Im fly 
vignette portraits, but be was oinpjoyed by the 
London Art nntoii on ils found itiou, and |Uodiieed 
several excelhuif ]il.ileH for its snbscribcrh. Ib‘ 
died at Kdinl>nrgli iii 1872, Amongst bis plates 
wo may also n.iiue: 

The Expecte 1 Pi iiny ; afltr d. Fraser. 

Tho llusli-plaiters ; .Sic (}. ilurve^. 

The Widow ; u/ter .S’o fl\ AUan, 

ROBERT, Fanny, painter, annlivc of Paris, and 
a pupil of (iirodet. She iloiiiibhod about 1825, and 
painted portraits and bistorieal subjects. 

ROBERT, FhLiriTASj Madame, jminter. Slio 
practised in Germany in the curly yi'ais of tin* 
19th century, and wms tho daughter of tlie Belgian 
painter and engraver, Philii) Tassaert, w'ho died 
in England in 180.T Her woik was chiefly in 
pastel. In the Dresden (Lilleiy there aio two 
pictures by her, a * Visitation,’ aftoi Rubens, and a 
portrait of ‘ An Ohi Cook.' 

ROBERT, llriBHUT, generally called Roiirut nrs 
Rdtnes, a painter and cngiaver, born in Paris in 
1733. After learning the rndiincnfR of design in 
his native city, lie went to Rome, where lu’ pushed 
several years, and in.idc accurate drawings from 
the remains of ancient architecture. On bis retuin 
to Paris he was made a nieinber of tho Academy, 
and his pictures were held in high estimation. Ho i 
has also left a series of oightoen spirited etchings, 
among them a sot of ton views, with build ings 
entitlecl ‘ Los Soirees do Rome,' la the French 
^volution he was deprived of his position, and 
imprisoned for ten months ; but that did not 
prevent his painting, and ho produced u ‘Taking 
nf the Prisoners by Torclilight in open (’arts from 
fit. P4lagie to St. Lazaro.' He obtained his freedom 
thltongli a mistake of his gaoler, anotlier prisoner 
ni tbe same name being sent to tho giiillotino 
instead of him. Ho died in Paris in 1808. The 
Lonmra posMsos seven good examples of his 
Wbilt. 


ROBERT, Jean, was a pupil of J C. le Blond. 
Ho has left some prints in colour, which possess 
considerable merit. They are carried out, like 
those of his master, by the use of four plates. 

RDBEllT, LK Lono, generally called Fiaminoo, 
a native of Brussels, went to Piacenza, where he 
visited the school of Bouisoli, and later on took 
Mnssarotfi as liis model. Of his works wc find 
‘SceiicH from tho life of St. Theresa,' in Ht. 
SigiHiunudo, near Givinona, in fhe Hlyle of Guido 
Reni ‘Si. Anthony tlio MarUr;’ and ‘The Death 
of M. Xavier,’ in the catliediai of Piacenza, which 
IK the best of his works, lie died at Piacenza 
ill 171)9. 

ROBERT, Loins Tif^oroiiO, painter, born nt liS- 
Glianx-dp-FoiulR, in tlic canton of Ncufcliatel, in 
1794, nt lirht eiitfued n house of biiHincss, hut his 
love of art induced him to follow' Charles Giianlet, 
Hie engraver, lo J'aris in 1810; from him lie 
learned engraving, and then entcM'cd (he hiudio oC 
D.ivid. 'I’lic i'ession in 1815 of Nciifchalcl pre- 
M'littd him from obtaining tbe Grand Prix 
de Rome, ns it is oidy awarded to tlios*' who 
are niitivcK of France, and under tbe Fioncli 
GovcnimcnI. In 1814 bo obtained a sei oiul piizo 
for engraving. Disappointed at bis want of good 
fortune, be letiirned borne, and sopported liiinHclf 
)>y portiaif painting, till a ftiimd imide it possdilo 
for him to go lo Rome, which t'C did in 1818. In 
18.11 lieretiiined to Paris, but soon wi>nt b.ick to 
Italy , tins time to Florence, where an uidorliinalo 
passion for Princess (Mini lotto Bonapaite kept 
liiin, and on liis leliirn It' Vcniei* in 1835 he 
I'oinmitlcd suicide in a fit of despondeiiey. Pic- 
tures ; 

Reiliii.iV7/<«>wff/ Cffd^n/. Sh*c])ing Virpin 
Munich. ^^tnakothrk. Woirmii oi I'rocida and child. 

Puns. Loime. Ri'tnrn from tin* I'VKtivnl of 

the Miidonini di*!!’ An‘o. 

„ „ Rdiprrs in tho Pontine 

* Marches. 

„ „ The Fisln rnmii of T.ngano. 

„ „ I’caviut Woman of tlio Gaui- 

pagim. 

ROBERT, NifiU.AK, born at Lnngres in 1010, 
excelled in iiainting animals, insects, and pl.iiits, in 
miniature, and was employed by (ia'^ton, Duke of 
(n leans, in piiiiiliug the most euiious beasts and 
birds in Ibe royal inen.agerie. The rchults are 
nreserved in the Natioiiid Library, Paiis, in the 
litrunl il<n ro/Zas. He was also eonimissioiied to 
cngr.ivi bis own liiMwings, in wliieli Ik* w’as ahsisted 
by Abraham Bosse cind Louis de tMialillon. In 
1 * 0 1 Ifd Miration wdth Giiurd Aiidian, he engraved 
H**ver.d jihitiH ot oni.imetits, from the desigiih of 
G. t'liaimetloii. See the Aherethtrio de Mnriettet 
\f>1. iv. pp. 408 — 411. Ho died in Pans in 1584. 

ItOBERT, Paul Ponor -Antoine, c'ulled KonEnr 
im Skui, or R, de Seib, a French painter and en^ 
graver, born in Paris about the year 1680, was a 
scholar of Pierre Jaeciues Cazes, and afterwards 
studied in Italy. On his return to Paris he painted 
an altar-piece for the church of the Capuchins, 
representing the ‘Martyrdom of St. Fidelia,' which 
is considered his principal work as a jiainter. ^ H# 
etched several of the subjects executed in ohiuro- 
Hcuro, by Nicolas le Sueur, for the Crozat Col- 
lection. 

ROBERT-FLEURY, Joseph Nicfolas, painter, 
was born at Cologne, 1797, but was brought to 
Paris by his parents at tho age of seven, and 
received his education in tiiat city, studybg iot 
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» time under Horace Vernet, and later under 
Girodet. After a term of study in Uoiiie, ho 
finally settlod in Paris, wlioro he produced his 
moat ^ important works. He was first brought 
prominently before tlio public by a picture ox- 
nibited in 1833, the sahjcct of which was a scene 
from the Massaere of St. BurMiolomow. lit* sub- 
sequently ])aitil(ul a good many luctures of the 
flame kind, showing an inclination to dopit:t scenes 
of horror and hloodshed ; but later his art took n 
simpler and less tragic direction, with increased 
fluccess ill r(‘Mnlt, Jn 18(»l he was ciunniissioncd 
to paint four pictures for the hall of the Triimnal 
de Comnurre in Paris, namely: ‘The IiistalJaliciii 
of the .liulg<fi, 15r);t;’ ‘Tim Ihoelaniation of the 
'I'rado Sl.itiilcs of U)?,'!;’ ‘The Granting of the 
Laws of t'onimefee l»y Na]Mil(‘on 1.;* and ‘Tlie 
Visit of N.ipoleoii III. to tiui new Trihnnnt de 
Couimrvcv* Other well-known works hy him are : 

The CJonfereiice .at Poissy. ir»r,l. \ot.Lit.vnnhou(‘ij.) 

(’lo\is cnleiing Toiirw. { I tj s.) 
liahlviiii of Thill ders hel on* Kdeswi. ( 

The Murriiii'o ol Naixtleoii Ji f. (tS'nutt(> JJiUtbf.) 
Itenveuuto < *4>lliin in Iuh nteln’i*. 

The J lentil ol Tilisiu. (.iradtnn/of Antwfiip) 

('oliiinlius 

(Miiirh s V. lit S. Yiisit* 

I’ire III tlie (ilietto. {Luximhonrtj,) 

Louis \IV. 

•fniie Shore. (J/vii. JVttt. tin Lnj nuhoun/.) 

lie also painted seveuil |M#rli.iils of mneh nn‘rit. 
lie was meml)<‘r of viiiuus fiueigii Aiwidcmies of 
Alts, and received maiiN d<*( (U.itions and medals, 
both in Fraiiee and in <»lliei continent'll eoimtiies. 
Ills Moll Tony is i ell-known liistorieal puiiiler 
juaelising in Paiis. 

JtDhlOirri, ALiiFur, painter, horn at Brussels, 
1811. He wnis a pupil of Nav<*/. and painted 
])ortrni(s ainl liisloneal hiihjeets. Then* .iie by 
liini, amongst ollni tliimjs, a‘ lVi]itism of (Miiist * 
and a * lleview of a I'hapter of the Gohh'n Fh‘eeo 
by Charles V.’ lie <lic<l in IHiH. 

HOBKIJTI, IhiMicNKu, paiiit(*r, born at Rome, 
lO'JO. Till* details of his life aio iinknow’ii, but 
there are in tlio Diesden G.illeiy foiu pictures of 
riiiiiH by him. 

ROBIORTG da CIVlTELIiA. Sec Roukuius. 
UOHKRTS, DwiP, a Scottish painlor, born at 
Stockbridge, Kdinhiirgli, October :2i]d, 171)3. His 
parents were in poor eireuinstancee, hut his father, 
a Hhocinuker, remarking his strong artistic j>re- 
dileetiotis, deti'rinincd to gi\c him a trade in 
which his gift might have opporlunities of devcloji- 
luent. lie was nci ordingly iilaeeil wdtii one Bengo, 
a house-jiainter and aleioiator, and, ufter a seven 
years’ niqueiitieoshi)), In* tinned his attention to 
scene-painting. He was liisl employed by a 
travolling company at (\irlisle, and suiiseqiieiitly 
obtained more legular work at tlie tlnsitres of 
(Rasgow and Edinburgh. In 1H2‘2, w hilst scene- 
painter at thu Theatre Royal, Kdinhiirgli, he sent 
several architectural jiiee^s to tlie Kdinhurgh Ex- 
liibition, and in the same year was engaged ns 
srone-painter to Drury Lane Theatre, and settled 
iu Loudon. He afterwards left Drury Lane for the 
rival house, C’ovent (ranlmi, and in 1824 In* hocame 
a member of the Society of British Artists, and 
exhibited at the Suifolk Str(*et Gullery. A iirst 
visit to the continent took place about this time, 
and his wanderings amongst the pictiiresipio olil 
towns of Normandy resulted in his painting vtirious 
pictures during the next two years, introducing 
some of the finest of their Gothic remains. In 
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1826 he Bcnt his first picture to the Royal Academy, 
* Rouen Cathedral,* but for some years after this 
exhibited only at the Suffolk Street Gallery, until, 
in 1836, he resigned his membership. His in- 
creasing re]>utatioii now entitled him to seek the 
honours of the Academy, and in 1839 he became 
A. R. A., receiving the higher dignity two years 
later. His journeyiiigs in quest of subjects for his 
art were very extensive, and he wandered through 
most of the Western countries of Europe, also 
visiting Syria and Egypt in 1838. Italy and 
Austria he first saw in 1851. Towards the close 
i>f his life lie rcm. lined in England and painted 
English scenes, Jiis last work being a series of 
views on tho Thanies. of whicli ho liail completed 
six before his death. His productions divide them- 
selves into three classes, identical with the various 
iulliieiH'eH under which ho came. Tlio pictures 
dealing with scenes from Western Euiopo, mid 
painteii before 1K3H, are after the Dutch manner, 
biOtid in treat mont and himiiioiis in colour. After 
his ^isit to the East he adojdi*'! a colder and 
thinner style*, and in his lati'sl work these defects 
were aggiav.iteil by an unpleasant blackness of 
tone. Ills strength lies in his line fooling for 
arcliite(‘tiiral cllect, artistic composition, and good 
di.ivving of detail. His pictures were at one time 
veiy jiopiil.ir, and in addition to his jiaintings ho 
nuuh* considerable sums h}'^ his imblishod woiks, 
of which the best known are his lithographed 
‘ Rictuiesijiie Sketelu'S in Spain,’ ‘Sketches in the 
Holy Laiul and S^rin,’ anil his ‘Italy: Classicfil, 
Historical, and Picliiresi|iie.’ For some yours ho 
also coiilrihuled drawings to tho ‘Landscape 
Annual. I He was a meiuhcr of various foreign 
Academies, and was apiioiiitcd one of the Com- 
missioners for the Great Exhibition of 1851. On 
Noveiidw'r 25th, IHGl, he had an apoplectic seizure 
in the street, and died in llic evening of the same 
day. His Life has been w^ritten by James Ballantine. 
Among Ills mimerouB woiks in oil and water-colour 
w'c may mention : 

Louduii. KfU. GalUry. luterior of tho Cathedral, 
Burgos. 

„ ,» Chancel of the Collegiate 

Chiiivh of St. Paul at 
Antwerp. 

„ South Kendnt/toM. Kntruuco to tlio Crypt, iloslin 
( ’hapel. 

„ „ Old lJuildiugs on the Darro, 

Graimda 

„ „ Tlio Gate at Cairo called * Bab** 

I'UMutawellee ’ 

M Interior of Milan Cathedral. 

» „ The Porch at R- biiu. 1845. 

^ iruti > -roliittr.) 

„ „ Skttch of the o}>eniMg cere- 

^ jiioiiinl of the lutiTiiational 

K\liil)itioii of 1851. (/>rt.) 

„ „ Great q’tiin]>le of Kdfou, Upper 

Egypt. 1838. (Do.) 

n »» Tin* Pyrarniils, from the Nile. 

1S45. (Ml.) 

» Gateway, Spain. (Do,) 

n V Alcazar of Currnoua, Andalusia. 

1833. {JJu.) 

,) Castle of iHC'hia. {Do.) 

.y It Isol .1 Bella, Lago Maggiore. 

(Do.) 

n „ Interior of BoRlin OhapeL 

1830. (Do.) 

„ Foutarabia, Simin. 1836. 

» Church of »t. Pierre, Caen. 

1831? (Do.) 

„ „ March6 au B14, Abbeville, 

1825. (Do.) 
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Loadon* Saaih Keminff- \ Interior of the Oapilla de Ion 
ton. j Ileyes in the Oathedral of 
Granada. (iJo.) 

City Gailery. Autwuip Cathedral. 

„ „ Interior of St. Stephen’s, 

Vienna. 

Edinburgh. Nat. Gallery. Borne. Sunset from the Con- 
vent of San Onofiio. 

The following; works are in i)ri>iito colIcctionR: 
Boueu Oathedral. 

Church of St. (h>rn»iin. Amiens 

Interior of Milan (’aUiodr.il . TJnraitcs, 

Chapel in the Cathedial ot Dixuuule, 'We.ht h'Laiders. 

{John Pemlei'y Am/.} 

Iloalbck. ( ft’. Jl. IIoHhhH'o. (It. h\t/. M. P ) 

Kuiiis of Ihialbi'k. (/A JirucKt (mnk, Ksij ) 

Tcmploot the Sun. 

Destruction of .lei usalem. 

Jeruhalcm from Mount Olivet. 

Kume. The Tilier 

I^ieNtiim. (iV. Ft /. ( i s/< //, A’s'/.) 

N<'W ralaoo of \\ * stinmsh r 7.i t ’ ' 

The ThainoH at (ireenwieli. 

ROBEKTS, Ki»v\ \iii> .Ioiin, an En^linh e*i^ia\er, 
born ill 1797. He Klmliod imdei < li.iiU' ll« 'tli, 
■with whom he woi Ued nMu\ \e.us,ori(lu .vn. u.ih ’ 
His iiaiiio (hiCH not ofleii o< eiii, uh im w • (‘hotly 
eiii^)i|yfed in etching tla jil.iKs. lit died 

id lst)5. S[M‘('iiiiens of Ins ail ai(‘ to Ih‘ found in : 
rroul'h * (\iutmeiitai Aiiiinal.’ 

Itoberls’ *l*il#:rinis ol tlie ICliiuo.’ 

Birket K ifct(‘r’h ‘ Klnui' ' 

ROBERTS, IIi'Aii'i, an Enelinh ornj^nner, hoin 
about 1710. 'J'lieie am sonu* liuinoioim pi nils, 
larf^u InndHcapes, tic. Iiy Iiiin. (h.« of Ins I.md- 
ecapo plnlcH, aftei T. Sinilli, of Ihihy, is d *led 
i74‘>. iJo was a print Kollei in Hand C’oiiit, I)iiir> 
Lane, and mostly eniitnud Ids attention to pl.il<*s 
for whicli Jit* mmht Iiopi* to Jind a leady M.d** .il 
sninll prices, lie di(‘(l la foie 1790. 

ROBERTS, tiAMKs, an English eiipjiMver, was 
bom ill l)c\ oiishiro in 172.5. lie en^rixed si \ei.il 
laiidHcapeH and ^ie\\e fiom the [uctnrcs of h’lcli.iid 
Wilson, G(*oige Bariet the (‘ld(*r, Simlli of (JhitheH- 
ter, and oLliers ; also ‘ Fox liuntiii^,’ in fom pl.des, 
after JameH Seymour. Two small maiiiie vi(*ws 
after Filleinent. lie died in London in 1799. 

ROBER'fS, .Tamfa, Hon of tlie last-named, was 
born at Westminster ahoiil the middle of the 18ih 
century. He was awarded "a prixe at (lie Soeiety of 
Arts in 17(J6, and iiist exhimted at the Academy 
in 1783. After practising some years at Oxfoid, 
he settled at Westmiiistei about 1794, and subse- 
quently held the appointment of portrait painter 
to the Duke of Glareuce. lii 1809 he piihlislied 
some ‘Lessons in Water-colour Tainling,’ which 
is the last trace wc iuve of liiin. AinoiigHt his 
works are : 

London. (farr/rk Cluh. Mth. Abingdon in tlio ‘ School 
tor Sc.imlal. 

„ Briti'th Mum-utn. A w ries ol ( labornto Water- 
eoloiir Drawing*. 

Oxford. Jiodleian, Portrait ot Sir John Hawkins. 

1785. 

ROBERTS, Thomas, an Irish landscape }iaiiiter, 
born at Waterford about the middle of the ISth 
century. He studied under George MiiHenh, and 
was patronized by the Duke of ijeinslei and by 
Viscouiit Pow’erscourt. lie died at Jjshon, wlieie 
he had gone for his liealtli. His sister, a hindKcajie 
painter of some skill, was employed assceiio-paimi*i 
in the Waterford theatre. 

ROBERTS, Thomas SAWTKLLE.an Irish landscape 

S dnter, burn in the latter half of the 18th century, 
e was the younger brother of Thomas Roberts, 
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the landscape painter, and at first studied as an 
arcliitoct. Devoting himself to iiind scape painting, 
he settled in London, and exhibited at the Roynl 
Academy from 1789 to 1818. Reluming to Ireland, 
ho took a leading part, in- 1823, in forming tlio 
l)icorjM)Muon of Artists in Dublin. There is at 
the Kensington Museum a w'aler-colour druwdng 
by him of St.John’s Abbey, Kilkenny. IIo died m 
1820. 

ROBERTSON, Anorkw, a SeottiHli miniature 
paiiilt*!, w'.'is horn at Al»erdeen in 1777. Wlien 
young ho hail some insti net ion in art fiom Alcx- 
aridei Nasmyth, hut he did lu/l negleet his general 
I diication, graduating at Al»eideen University. 
Making his w'.iy on foot to London in IhUl, ho 
attracted tho notice of Benjamin West, whoso 
portrait lie p.iinted, and completed his ai’t-t raining 
ill the .s(‘hools of the Academy. His uhilily ]iro- 
cured him a large piactice; lie was p.itioiiixed by 
the roy.il family, and liecame the lorcmost minia- 
ture painlei of Ins day. In 181.5 lu made a 
lour ill France and Italy. Of u kindly nitiiro, ho 
look grc.il interest in several cliai il.ihh* .issoeia- 
tioiiH, and w ih one of tlic roiiiuh is of the Altisls’ 
Benevolent I iislilntion. llis lo\e ot uit w’ e. not 
cotilitifd to painting; lie h.id a gieai liking for 
iiiiisie, and wms an excidlent amati'ur p(*ifoinier on 
the violin. He retiicd from his profession in 1841, 
and dii‘d ITaiiipslead in IHl.'i, Two of his 
hrothers, Aui iiii’.Ann and At/'’VAN1)i ii, einigialcd 
hiti'cesHix ely to New York, wlieic they achieved 
homo siieeess as painters Tho killer WaS a jmpil 
of Samuel Sliclle}’. 

ROBERTSON, (hiAiiLFs an Irish mini.iliiio 
painter, the ,v>unger hiolher of ‘lii‘h Rohortson,’ 
wdio practisid in Dirhlin al>oijt th < nd of the IHth 
<*('ntury. Oomirig to Londo , he cxluhited at llio 
Koyal Aea(h*iii\ Lor some ye.ii's from iHOli onwards. 
it(*turnin^ to Ireland, lie took a pioinimnl pul in 
the ino\cmi‘nt wdmli led to the fouruhition of 
the Royal Hiheinian Ai.ideni). 

ROBEKrSO.N, tiKnimi, bom in London nhont 
the year 1742, was insti net ed in di sign in Sliiplex’s 
di.iwiiig-schoo). llis father, a wiin* in I'chant, 
hi ought up kis Hon to the H.nm* bnsinoRs. At 
an early ago, however*, ho went to Italy w’iih 
Beckfoid, wheio ho chieily^ studied laridseapo 
painting, and jirodnced soiiio pielui-cs Avhich pos- 
sessod considerable merit. He afterwards visited 
the island of Jamaica, where he made sevoral 
drawings and pictures of a iews of tliat country, 
Homo of whicli weie exhibited in 1775. Not 
meeting with the i ncom.igement he expected, ho 
adopted the ]nolehsioM of a drawing-master, in 
wliieh he was moie successful. He died in 1788. 
We h ,ivr a i(‘\v' kiiidhcape etchings h) him from 
liih ow n designs. 

liOBEU'rSON, Mrs. .T., an FhigliJi niiniatiiro 
paintei, and nicic of (Jeoi'n' Sanndeis. Sin* had a 
good pifietieoiii liondoii, and exliihited at tin* Royal 
Academy from 1824 to 1844. She tln*n iiiigiated 
to Russia, when slio wms elected a nn‘mhor of the 
St. IVtcishuig Academy. 

ROBERTSON, Waliku, an Irish ininiiitiire 
painter, known as ‘Ii-ish RohertH(»ii.’ who jirac- 
tised in Dublin about tho end of the 18jh century. 
In 1793 ho departed to Aiiiericci-with Gilbert Stuart, 
after whicii ho went to tho East Indies, where he 
dhsi. 

RGBERTUS DI ODERISIO. See OnKRisro. 

ROB ETTA, engraver, who tlourwhed in Florence 
from about 1490 to 1520, worked after Filippo 
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Lippi and Sandro Botticelli. Hia liialory ts i 
wrapped in the groateHt obHcnrity, but it appears 
lliat twelve artists formed a elub under the 
appellation of La Compaguia del Pajmht (the 
cotopany of tho Slook-pot), and hud jnr-nie 
suppers alternately at i-a< li oUkt’s lodgings. The 
names of these nHsociates wore (xiaiifnincoReo 
Itiistici (the fuiinder) ; Aiulrea del Sarto ; SpiDo, 
Pittoro; Donu'iiico ridi^<»; Jl Orafo; 

Aristotilo da San (iallo; FraneoHco <li IVllep^rino ; 
Nicolo Boni ; I)oiiiciiico (wlio jdayi-d and 

sang excellonlly) ; Tl StiloHinoo, Smltoio; Jioronzo 
dtiio OiiazKotto ; uid Koherlo di Filippo Lippi} 
Pittoro. By IiIn being :idniitt(*<l u nieiid)er of a 
select chd) of (MiiineTit artists, ii ni.-iy iio HuppoHcd 
tljat ho was of scuuo colohrity hofoie 1512. IIo is 
called Orafo in tiio list of nainos, th.d word b(‘ing 
then used for Orefiee, goldsmith; but <'ngraving 
was i>art of a goldsmith’s husinoss in thoso diiyS} 
and ranked him among iiilit-th. Itohetta had an ex- 
relleiit fancy and eoini»(»sed with f.n ilily, but bis 
teclinit* is poor. In some of his bju’Kgroinids [mu row- 
ings from Durer inny be rccognizeil. The follow- 
ing is a list of his piints: 

snisj KIM’S Mil I’M 'iiii: oM) iLsiA’\n.Nr. 

1. The ( Vrjil ii)u ot live. Xof 

2. Aduiii and livi* driven fr >in r.ir-idisc, Xnt snfficJ 

3. Adtiin and five, with (Vdii and Ahel. Suftuil iU>TA. 

4. Adiini uimI live, with < '.im and VbrI ,\o matl, 

5. Adinii and K\e, vvitli < \iin and VIk>1. Xo mark. 

SimJKClS FROM Till’ NKW TIM A’MKN F. 

0 The Adoration of 11 h> Kind's. S/ifiml hOllKTTA. 

7. 'Ihe Nativity AVi^ hut nudouliledly Ins work. 

k Jesus (^hriHt baptued in tiie river Joidan. Sn/unl 
BHTA. 

0. Jesus (^hiist tukiiii; leave of Tlis Mother. Snptiul 
KBTA. 

10. The llesurrec'tion of (Mirist. .S/r/wrJ Ur>T\. 

11 . The Virjjin K>vinj' th(‘ breast to the Intaiit Sapied 
it<inT\ 

12 The Virpii sent<*d in ii laiidse.ipe, «Vr. Shfiad UBTA. 

13 The Virgin with AnK‘ Is, Ac Vot 

11 Ht. Sebastian ami St. hocli !\ot >hiind 

13, Faith and Cluirity with their attributes. SufnrJ 
UBTA. 

MlTIloLiM.K AL SDl’Jni’TS. 

10. Ores with two goat-footed (^hildien. Sujned 
KBTA. 

17. A young Man tied to a Tree, Ac. iVn/wrJ JtBTA. 

18. VeuuR Hurroiinded by C’upids. Some traces of a 
aigni)tnr«‘ may h<‘ seen in a dark shadow. 

10 Apollo and Marsyas. Sit/noti llB'rA 

20. Hercules between Viilne and Vnv. Xof 

21. H<*rcnles killing the Hydra. Suf)u,f ItllTA. 

22. Ilerc nle^ ami Aiita'iis J\n/ sn/iut/ 

2.1. The byrist. *V/./m/ KBTA. 

21 Au old Woman and tvvii amorous (Nniple*', Ae. Xol 

SO/IM J 

2o vV Man tied to a Tn»e by (hipid, Ar*. On a tablet 
UOKIilTA (sM ). 

20. Mutiiih Scievola. iSufitnf KllTA. 

Tlic following six prints, the fust five of wbi<’b 
nro iu the British Mu«onm, aie ptesumerl In ho by 
Kohetta, although they art* Witliout liia maik. 

The Sacrifice of Cain and Abel. 

The Death of Abel. 

Jupiter and Ledn. 

7***'<Lyin?in ami (^hild attended by St. Sebastian and the 
nffi^rly in the Duke of Buckingham’s 

f before a CTucifis. 

/, a Froncli ])ortrcait painter, 
jiddle of tho 18th ccntur 3 \ He 


practised in Parisi, wliere he afterwards held the 
appointment of Inspector of Drawing Schoola. 
Thero is a portrait by liiui of Abel, the musiciani 
at Hampton Court, and one of Oeorge TV. when 
Prince of Wales, in llio Uoyal CollectionR. Both 
are small full-b ngtbs. 

KOBINS, Thomas S. In 1839 lie was nominated 
Olio of tho original members of tho Institute of 
Painters in Water-t'olours, but resigned in 1866. 
His innrino and Inndseapo pictures wore long a 
feature of the exliibitions. He died in 1880. 
Works: 

Lomlou. & 

JlHSi UlU. ) 

„ „ Shipping— n Frefih Breeze. 

» ,} Hay Barges utE Ueculver. 

ROBINS, WiiJJAM, an Kiiglish engraver in 
niezzotinto, wlio llouiished about the year 17.30, by 
whom we b.ive a few i>orlr.iits; among others, 
that of 

William Warren, LL.D. ; ajtrr Jlriuis. 

ROBINSON, John, portr.iit p.iint^r, born at Bath 
in 171.5, <‘aine to London vvlien he w.ih young, and 
entered the htiidio of John \ anderhank, under 
whose tuition Ju- n .■icImmI consideriilih' prolieicTiey. 
He .ifterwaids dist ingmslied Jiiniself ns a por- 
tr»d( pninler, and suei-eeded .lervas in Ids hoiiso 
in (1e\ cliind Court. Foi a lime he was extensively 
employed, thong li his (Mtloniing was faint and 
feehh‘. Tie uas acmisfomed to dress his sitters 
in Vnndyek eostiime. He died in 1746. 

ROBINSON, John Jlr.NUV, an English en- 
graver, born at Bolton in 179(5. He came to 
London vvlien young, and studied under James 
Heath. Jlis caily praetiro included hook illustra- 
tion; bis best work in this line was for Rogers* 

* Italy.’ He attaiiH“d great exeelleneo in bis pro- 
fession, and w.is piominenl in the agitation for the 
admission of eng i avers to the Academy, of which 
he W. 1 S elected an associate in 1860, and a full 
member in 1807. Ills method was line, in which 
heeonlriveil to get peculiar liehness. lie married 
a lady of property, and relii-ed to Petworth, wliore 
he dieii in 1871. Amongst Ids best plates are: 

Tlic Fh>w(’r llirl , ajttr MurtJlo. 

The Kmperor Thcoilosius refiiRcd admisRioii to Milan 
(’ut)mlral by Archbishop Ambrose ; ajlcr Van Dyck, 

The OoimtcHs of Bedford; after ihe mme. 

The Mother uud CJhild ; aftir Leslie, 

II. M. the Queen ; aftir Partridye. 

Napoleon and Pms Vll. ; ajter Wilkie. 

The Wolf and tho after Muhiady. 

Little Red Riding-Hood ; after Laiulseer. 

b’OBlNSON, R., an English mezzotint engraver, 
who ]»r.iotised in the latter lialf of the 17th 
eciitury. Ilceldelly engi .n eil aflorlds own designs, 
mid Ids woiks have mm h merit. lie died or re- 
tired fioni pri\etieo about 1090. Amongst his 
plates are : 

(Jhnrles I.; after Van Dyck. 

The Seven Bishops ; on one ftheet, each in a small oval. 

C’harlotti*, OountesK of Lichfield. 

James, Duke of Monmouth. 

William, I Vince of Orange. 

FrancoN, DucheKH of Richmond. 

Sir .Tames Worsley. 

Duu'a and Actreon. 

ROBINSON, Thoma*?, an English portrait painter 
who practised in London early in the 18th century. 
IIo lived in G<dd(*n Sipiaro. Ho studied for some 
time in Italy, wliero lie became a master of 
Italian and a good musician. In his later years 
he was afllicled with blindness, and was mainly 
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supported by the talents of his daughter, the 
famous singer, Anastasia Robinson, who married 
Lord Peterborough. Robinson died«4n 1755. 

ROBINSON, Thomas, an English portrait paintor, 
born at Windermere, about tlio middle of tlio 18th 
century. He studied uinlor Romney, with whom 
he lived for some years. Migrating to Ireland, he 
practised at Belfast from 1801 to 1808, and was 

S atrunized by Dr. Percy, Bishop of Dromoro. 

[o then removed to Dublin, wdiere be bcc'ainc 
President of the Society of Artists, nnd di<'d in 
1810. Tliero is a ‘Procession in bonour of Lord 
Nelson’ by him at the Ilaibuur Uflice, Belfast. 
Other works ate : 

Bncniintcr between tlic King’s Troops and Peasantfl at 
I^lynahinrh. 

The (Siaut’s Causeway. 

ROBINSON, WlMiiAM, an English poHrait 
painter, born at TjcedH in 1700. lie bad to over- 
come iiarental op]»osition and many dilUeiillies, 
before ho could mako bis vay to London and 
enter first the studio of Sii TIioiumh Lawience and 
then the sebools of llie Academy. Ihl'irnltig to 
his native tov\ij in 1H‘J.'^, be obtained a gtMiil loc.d 
juactice, bis < biei* i)atron b(‘ing JOnil 'b* (iie>. 
He pninted foi the I'nitul Si i \ n <• Club, porliaits 
of the Duke of Wi Ilmgton, LoiiJ Nelson, George 
HI., and Sir John Mooio. 11c died at Leeds in 
18:i9. 

UOBIONOI, Die., /» Flemish artist, who flonrislied 
in Ibo middle of the Hllh leiitnry. Tli(‘ onl} 
known works of this painter aie llirei* pu'tnres at 
Verviers, bb’li seem to belong to the siliool of 
Lambert LombaiiL One of tbi'se is signed and 
dated 1500. 

ROBSON, OKonr.p: Fj.nnm., an eminent land- 
scape painter ill w.vtiT-eoloms, and iiati\e of Dni- 
ham, was boin in 1790. Him taste for drawing 
displayed itself at a veiy early age, and Bewick’s 
book of ‘ Quadinpeds,’ then lately published, be- 
came, after nature, the favourite subject of bis 
study. It seems that he never lei-eivcd any 
regular instinct ion in the iiiles of art, but tliat 
all bis knowledge was deii\ed fiom observing 
artists who came down to Durbani to sketch tlic 
scenery in its vicinity. At the age of sixteen, 
with only live luninds in money, lie left his father’s 
house and travelled to London. Tliero he made 
drawings, which lie exposed in the shop window 
of a carver and gilder, and sold for small sums. 
By these means be not only supporttd Iiimself for 
twelve months, but vns eridbled to return the five 
pounds lie bad reeeivcvl fioin lii^ father. He now 
published a view of bis n.itive city, and the fiiiuls 
derived from flic speculation cn.'iblcd him to visit 
the Iligblamls of Si ollaiid. lie diessed bimself ns 
a sliopberd, and willi Ins wallet at bis bink, and 
Roott’s ‘Lay of the Last Minstrel’ in bis pocket, 
lie wniidiM'ed over the mountains in all seusotis. 
He left many transcripts of the beautiful bceneiy 
of Loi'b Katiine nnd its ncigli bon i hood. Tliongli 
especially inspired by the gramleiir of the lligli- 
lauds, be did not confine himself to Scotland, but 
visited the Lakes of Cuniberland and Westmore- 
land, made himself familiar with North Wales, and 
crossed over to Ireland to dopii't the beauties of 
Eillamey. lie was a constant exhibitor with 
the Water-colour Society ; on one occuHion be i 
contributed no less than thirty-eight drawings. 
Robert Hills, who ]i\ed for a time in the same 
house, inserted animals, especially deer, in some I 
of his drawings. Robson died in London, Sep- ' 


tombor 8, 1833. It was supposed that his death 
wns caused by something poisoiious in the food on 
the ‘tlarnoH Watt’ steaiuHlup, in which he had 
travelled from liondon to Stuck toa-ou-Tees in tlio 
last days of August. Works; 
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„ lioch Achray. 

„ IjocIi Coruisic, Skyo. 

„ (’oiiiHhorniigh (*astli>, Yorks. 

„ Tri'CH at Dingwall. 

„ Rural Tjaiidscapc. 

„ Mountainous rjondscapes, with 

Figures and Oonts. 

„ Woodod Gorge, Llanberis. 


Besides the ‘ Views of Diirluiin,’ Robson published 
‘Outlines of the Gram]»ians,’ and ‘Scenery of 
the Gi.impian MoiiTitainH.’ Britton also pnhlisbed 
from bis tlruwiiigs ‘ Pictiiresipio Views of tlio 
Ihitisb CiticH.’ 

RtHHTSTL, DoMiONiro, son nnd disciple of Jacopo 
Tkobiihti, was born at Vi'iiieo in 1562. II(‘ followed 
in the footHl<‘ps of bis father at a very respectful 
distanee. IIIk piiiicipal works are in the Sala di 
Cons'glio, and in the Scnohi di S. Marco at Venice ; 
in Home of 1lies(‘ bo is said to have been much 
assistiMl by bis f.itlier. He w^as nioic siiccessful in 
portraits than in history, and i*ainted many of 
the print ijial personages of bis time. lie died in 
1637. 

KOBUSTI, JAroro, called In Tintoiietto, ‘tbo 
little dyer,’ on aeeouiit of bis father’s trade, was born 
at Venice in 1510. lie may be eoiisideied the bend 
of the Vcnidiari School in tlio Hiu'oiid and less 
gloiions half of its supremo period, llio sixteenth 
ceriliiry. ITe is said (n Jiave sliown his inclination 
foru!talm<mt from Iuk infui. y, aiiil to have covered 
the walls of liis fat her’s lionse wit li childish skotebcH. 
Till* Litter, recognizing bis genius, deteiinined that 
ho should beiMimi' a painter, and after somo ele- 
mental y teaching, Jar*opo was received into tbo 
Kcbool hf Titian. Here lie Ktndied for a sliort time, 
(aceorrling to Ridolfii, only ten days,) when bis 
nmstcr’H jealousy waH aroused by the vigour and 
hiurit of some d(‘higriB made by tlio now-comer, 
and fcaiing a future lival, Titian dismissed the 
too-promising pupil. Robiisli’s ambition seomH, 
however, to have only received a fresh impetus 
from this indignity, nnd be conceived the project 
of forming a new school, tbo cliaraeleiislic of 
wliicli slionld lie a muon of the dignity and 
grandeur of Michel-angelo’s design with the 
glijvv nn<I KpliTidour of Titian’s colour. Tic cstab- 
lislied himself in a small nfelier, over the door of 
xvhieh lie inscribed the device : “ 11 Disegno di 
Micbelagriolo, o il Colorito di Tiziaiio,” and in a 
short lime gained a considei able following. Here 
be worked indefatigably, making copies of Titian’s 
pictures, and drawings from casts of MicbeJ- 
angelo’s sculptures, and of antiques, taken by 
Danielo da Voltorra, Vliicli lie piociired from 
Florence. He fieiiuently W'orked by iainpJiglit, for 
the purpose of giving greater breadt Ji and power to 
bis effoels of chiaroscuro. To acquire a knowledge 
of foroshortoiiing, in which the Venetians, as a 
school, fell sliort of the Lombards, lie made models 
of wax and chalk which he linrig up in his studio, 
in a variety of positions, and drew them from 
every point of view, and under different conditions 
of nttiiuial light. Tio also attended anatomical 
ks'tiires and dissect ions, to acquaint himself more 
perfectly with tliu facts of muscular construction, 
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To this capacity for takiog paiiMi be united a 
geniuawhicii Vasari baa described as *<iorribile”— 
an extraordinary range and wildness of imagin- 
ation, and a facility and despatch in execution, 
wbioli appeared to bis contomporaries little short 
of luiruculoiis. The members of the Brotherliuod 
of San Itoeco, at Venice, wibhiiig to place in their 
church a painting re])reHonLiiig the Apollioosis of 
their patron saint, commissionod sonio of the most 
famous artist s of the d.iy, Paolo Veronese, Andrea 
Schiavone, Salviuti, Ziiec.'iro, and Tinioietto, to 
prepare sketc'hes from wiiieh a choice might be 
made. On the day upj)ointod for the d(*eisioti, 
Tintoretto ]>ro(lu(‘e(l his iinished picture, to the 
omazeineiit of all present. Tlie astonished com- 
petitors, lost in admiration of this feat, dubhed 
him **11 furioBo Tintuiotto/’ a nickname which 
ho amply jiiBlified by later acliicvciiieiits. 

The inipctuoHity of his genius, and the extra- 
ordinary promptness of his liniKi, together with 
liis ardent desire fur opportunities of distinguishing 
hiiiiself, induced him to paint sevotal huge works 
for the convents and monasteries at Venice, for 
little more than the cost of tiie materials. The 
effect of this unusual icadiiicss and dospateh was 
iiaturnlly the fnspient prodiution of woihs un- 
worthy of his powers. Tlio eoTiHCspicnl inc<{u.di- 
lies in his acliievonients justify the lenmrk of 
Annibale Carracci, that “Tintoretto wms Hometimes 
0 (|ual to Titi.in, ofttui infeiior to Tintoretto.'’ On 
the first appcaiaiiec of Jus ‘Miiaele of St. Maik,’ 
Pietro Arctino, tin' vililier of almost eveiy one clho, 
wrote to Tintoietlo, gieally <oimiiending tlie 
work, but adding: “llaiijiy would you bo if, 
instead of being so hasty, you could prevail on 
yourself to be a little more ])alicnt.’* 

A coimnissiou for which Tiiitointto RuccoBsfully 
competed, even with Titian in the field, vfm the 
decoration of one of llio gK'ut halls in the Doge’s 
Palace, with a painting comineinorating the vktoiy 
over the TuiKs at Lepnnto, in 1571, an iimnense 
composition, which ho finibhed in twelve months. 
Ills masterpieces were ( liicfly produced dining the 
first ten years of liis activity ; tliree of his liuest 
works ho distinguished by signing, conlraiy to his 
usual pructieu. These uio: * The Mairiage at 
Cana* (now in the Saeiisly of tlio Salute at Venice), 
the ‘Crucifixion’ (in tlie Sciiola di San liocco), 
and the famous *T1jo Slave,’ or ‘Miracle of St. 
Mark* above-mentioned. This last ropresentH a 
Venetian slave, wlio, condemned to martyidoin h^ 
the Turks, has invoked the aid of St. Mark. The 
saint appoiirs ; the iuHtrumeiits of the executioneis 
are shattcied, iiiul tlic crowd of pfu'sceutois is 
dibpcised. In this line woik the aitibt is at liib 
host. Tlie eompot>itiun is giaiid and juditioiis, 
the dobigii i Direct, Iho chiaioscmo iiupicHsiie, 
and the mloiir as line as Titian. The types, too, 
are dignified mid will iliosen to a device un- 
usual with Tintoietlo, who aiiiicd ratlier at fiiiiimi- 
tion and vigour than at giaic and beauty, and 
took his mudels foi apostich and saiuls .is lie ioimd 
tliom to his liand in the fihheimcn and gomlolieis 
of his native city. Among the luohtlainous of hih 
other works are the coUmsal ‘Paiadiso’ in the 
l)ogo’s Palace, the largest picture in cxiblcnce, 
meusuritig eiglity-fonr feet by thirty-four ; * The 
Golden Calf,’ and ‘Last Judgment,’ each about 
fifty feet long; and the series of fifty-seven woikh 
in the Seuola di San Itocco, now in a very bad 
state of picbervtttioii, and greatly obsciucd by dust 
and dirt. 
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Tintoretto’s work suffered from the mistuken 
tendency in favour of rapid production and pre- 
posterous dinflmsions, which exercised such an evil 
influence on Venetian art towards the close of the 
IGlli century. That he was capable of elaboration 
as delicate and iiiiiiuto as tliat of a miniaturist he 
showed in the ‘ Susanna ’ of the Casa Barbarigo at 
S. Polo, in which bo represented “in a small 
space, a paik containing birds and rabbits, and 
all the adjuncts of a plcasuro-gaiden, all carefully 
finished.” 

Ill addition to liis vast historical works, Tinto- 
retto produced many portraits, in which his art, 
having less scoj )0 for its clmractoristic defects, 
shows to great advaiitiigo. Ho particularly ex- 
celled ill tlio lendciing of hmnaii flesh, an excellence 
which was marred to wan Is the close of his career 
by his abuse of a certain purplish tint. His use 
of dark grounds for most of his later pictures 
has enuRod them to lower veiy much in tone. He 
(‘ontiniiod to practise at Venice to an advanced 
ago, and produced a vast number of works, in 
which ho was gicatJy assisted by scholars. The 
most important membris of bis sciiool wore liis 
own son Donienii’o, his daughter Marietta, and 
the two (V) Giccks, Domenico Theotocopiili and 
Antonio Vasihicclii, (*allod respectively I! Qreco 
and Alienso. Tintoietlo died at Venice on the 
3lHt of May, 1594. Woiks : 


Itcrlin. 

Mustuin. Two Portr.iils of Procurators of 
»St Miuk. 

»y 

„ Virgin and ( MiiUl with SS. Mark 

and Liiko in Adoration. 

yy 

„ Portrait ot a Yumig Man. {At- 

tt ibuted hff AlorUli to Oiulto 

Cam pi.) 

yy 

„ Lima and the Hours. 

yy 

„ Tlirt‘P Vinctinn IVocurators 

bi*t(»ro St Mark. 

Brunswick. 

(iaHery. C’lirist’s Entry into Jerusalem. 

yy 

„ Tlio Taist Siipficr. 

yy 

„ Thu Lnte-pJuyor. 

Oastlu Howard. Oullcry, Adoration ui iiio Sbopherds. 

yy 

„ Toniptaiion oi Christ. 

yy 

„ Kaenheu of Is.iac. 

yy 

„ Two Priiicos of Ferrara in a 

church. 

Darmstadt. 

Gallery. Bust Portrait of an old Man, 
ill a black dross. 

yy 

,y A Man with a gray beard. 

yy 

yy Martyrdom of two Saints. 

Dresdou. 

GalUry. Virgin and Child, with SS. 

Jiarbura, Oathariue, John, 
Chrysostom, and Augustiuo 
in Adoration. 

yy 

„ Virgin and Child with S. 

(^athariuo; a Venetian Ad- 
miral kueoliug to them. 

yy 

„ Portrait of a Man seated, a 

youth standing hohiud him. 

yy 

,y Kuiglit III a (joiidolu, rescuing 

two naked women from a 
' tower. 


„ The Fall of tlio Jtehel Angels. 

„ The N iup M uses and the Graces 

on Parnassus. 

y» 

yy 

„ Woiiion with musical instru- 

ments. 


M » The AV(»mnu taken in Adultery. 

Dublin. NaUonal GaU Portrait of ii Mobleman. 
Edinburgh. Sat. Oaf 1. Head of a Vt'iietian Nobleman. 

„ „ The Seasons (it pictures), 

yf ty Portrait of a Venotiau Senator. 

Florence. Pal. Cupid liorn of Vulcan and 

Venus. 

yy yy Portrait of a Man with a gray 

bi'ard and bald head. 

yy yy PortraU of Vincenzo Zeno, 

yy yy Tlio Dosoont from the Orosi. 





PAlNTlififi AND EN0 NAVe!B& 


BcAwid 


Ujjnzi, 


FloHooee, JPitti Tal. The Betarrection. 

„ „ Madonna an^hild. 

,, „ Portrait of 4r old .Man with a 

long white beard. 

^ ^ Porirmt of a bearded Man, 

holding in his hand the 
model of a horse. 

,, Portrait of a Man with short 
hair, in a vest trimmed with 
fur. 

Portrait of a young Man. 
Cliribt*H Entry into tii^rusalcm. 
Portrait of Sobast. Veuiero. 

” '' Portrait of uu old Man soatod. 

,, „ The Marriago in C^auaof Galiloe. 

,, „ Portrait of Hansovino. 

,, „ Abrulianrs Sacrifiee. 

„ „ liuMt Portrait of a Maa 

Liverpool. H Imt. Sketeli for the ‘ I'arwliNP.* 

Loudon. Jindifrioaltr ) The Descent from the Crosa. 

(jlallery, / Preseutntiou in the Tt'inple. 

„ „ Two Pori I aits of Venetian 

Gentlenum. (One ((ated 15tlh.) 
„ „ Portrait of a V euetiiui Coun- 

hellor. 

„ Hamjd. Court. Esther hi fore Aleisiierns 

„ The Nine Muaes in ( )ls mpiis 

,, „ Portiait oi a Knight ot M.ilta 

„ Portrait oi a Viiniiau Gciitle- 

iiiaii. 

„ Portrait of a Man in u Fur 

IMantli* 

„ „ M.Uo poi trait, called Ignatius 

Jiovola. 

„ „ (Mirist before Pilati* (Stttdy ) 

„ „ SI. Koili cuiiiig the 1*1 igiie.* 

„ „ St (leoig< and Ptincesh CJco- 

dolindii 

Lubyiiiith iu u Gaiden. 

St George destroying the 
Dragon 

Christ wishing the Fc(t of 
Ills Diseiples. 

A J*arty of Musu iaiis. 

Put tie by Sea and Land. 
Poitinit oi Sebusti.ui Veiuoro. 

„ „ Portrait of a Man iii block. 

„ „ ]U])tisin of ('‘liriat. 

,, „ Porlroitot a Venetian Senator. 

„ „ An Allegory of Venus. 

„ „ Poi trait of a Prelate. (Tnscribod 

Pit) us Archiejnstopiis ) 

„ „ Portrait of a young Josiiit, 

with black beard. 

„ „ Portrait of an tldorly Man, 

probably a Secritaryot the 
Venetian Senate. 

„ „ rortr.ut of a young laidy, 

lioldiug a PoM>, 

„ „ Portrait of an armed Man, 

probably a Rpniiish Oonoral. 

„ „ The (’’hastity of .Tosp])h 

„ „ Visit oi the Queen oi Sheba to 

S( loiriun. 

„ „ The Finding of Mobes. 

„ „ Siisauna. 

„ „ Esther befoie Ahasucrus. 

„ *, Pariuhse. 

„ „ Portrait of a Man with n aniall 

brown lieard, holding a 
maiinscript. 

If Portrait oi a Man in a silk robe. 

If „ Portrait of a young Man in a 

gray bilk gown. 

f) ft Purifleation for the Midianitish 

Virgins. 

ft I, Death of Holof ernes. 

»f If Judith and iJolofenies. 

«f It Tarijuiii and Ijucretia. 

>» ft Five more male Poi traits. 

_ M Three Portraits of Women. 

Miiao. Jfrera. Piot.}. 

ft II St. Helena with the Cross, and 

other SoiutH. 


National Gall. 


I, Stafford Home. 
Madrid. Museum, 


Milan. Brera, Portrait of an old Man* 

Paris. Louvre, Susanna and the Klders. 

„ „ Paradise. 

„ „ Portrait of Himself. 

„ „ Malu Portrait. 

Petersburg. Hermitage, Tjio Nativity of St. John the 

Baptist. 

„ „ Resurrection of the Saints. 

{Sketch Jor the ‘ Paraihte.*) 

„ „ St George and the Dragon. 

„ „ Audroineiia. 

„ „ 3*ortrait of a Venetian Noblo. 

„ „ l^Iale Portrait. 

Vc'iiico. Doge' a l\Uace. Paradise. 

„ „ Eaochus and Ariaduo. 

„ „ Mercury aud the Graces. 

„ „ "J’he Forge of Vulcan. 

„ „ Mars driven off by Pallaa. 

„ Scuola di San ) A Series of fifly-seveu pictures, 
Itocco. ) among them tho ‘ Cruci- 
fixion.’ 

„ Bogal Library. Two pii lures of Miracles by St. 
Murk. 

„ Academia, Mir.icle of St. Miirk. {The 

Situ e ) 

„ „ Adam and Eve. 

„ „ Miidoiinn and Child find Three 

Semit ors. * 

„ „ Rchurreciion and Throe Sou- 

aiors. 

„ „ Portr.iit of thu Dogo Luigi 

Muceiiigo. 

„ „ Virgin and (Miild, with SS. Jo- 

si]>li, Murk, tJolm, aud a 
Doge. 

„ „ Dentil of Abel. 

„ „ Portrait ('f Pietio Marcello. 

„ „ SI Mark. 

„ „ The I’rodignl Son, and the Car- 

diual Vutuis (A Ciiling.) 

„ „ Descent horn the (Voss. 

„ „ J ’ortrn 1 1 1 d t ho J’rucurator Carlo 

Murosini 

„ „ Portrait ol the Procurator Al- 

visi* Iteiiiero. 

„ „ Sevi ral other male Portraits. 

„ „ Assumption ot tho Virgin. 

„ „ Virgiu in tllory with Saints. 

„ • „ (Hiiist on the Cross and the 

three Marys. 

„ „ The Rewirreel ion. 

„ „ Tlie Woman taken iu Adultery. 

„ a. Marij def/a | Marriago in Cana. 

» Oi'lo" j Jiulgmont. 

„ S. Zaciuiia. Purtli of the Virgin. 

Vienna. Gallery. Christ blessing Venetian Sen- 

ators. 

„ „ Adoicition of the Magi. 

„ „ Tin* Kiiidiug of Moses. 

„ „ Jews gutheriug Manna. 

„ „ St .liToino. 

„ „ Sii^.uiiui and the Elders. 

„ „ Di scent from tho Cross. 

„ „ Mucins Sc.evola. 

„ „ Apollo and tin* Muses 

„ „ Hercules driving the Fawn out 

of the bed ol Dtnphalc. 

„ „ Sf'biistiauo Veiiicro. 

„ „ Pul tr.iit of thu Doge Girolamo 

I’riuli 

„ „ Two Portraits of the Doge 

Niceolo (la I’oute. 

„ „ Portrait ol an Officer in ar- 

mour. 

„ „ A Portrait Group of an old 

Man and a Boy. 

„ „ Three Portraits of Procuratora 

of St Mark. 

„ „ Throe Portraits of Senatora 

„ „ Thirteen other Male Portraits. 
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ROBUSTI) MAftiVTTA, the dnughter of Jacopo 
Bobusti^ born at Venice in 1560, waa iirntructcd 
in art by her father, and devoting heraelf to 
portrait painting as an art Bulled to lier box, bIio 
acquired contiidurablo roputaiiun. She painted 
many of the prinoi]Hil perHonagoH at Vonioo, hut 
her celebrity was not conlincd to hor imtivi* 
country. She w.is iiiviled to llio court of tho 
Ktaporor Maximilian and to that of King Philip 11. 
of Hpiiin; but hor fiilh<u’H aficction provonted an 
acoeptanco of oiilior invilalion. Sli** diod in 151)0. 

HOl'lJA, Antonio, pjiintor, practising in Italy 
about tho middle of the 17tli contiiry. Tho de- 
tnilB of liiN life nnd workn arc iinicnuwn, hut lie 
IB montioned by v.irions wiitors of Ids ago as a 
foreign arlmt of imndi excellence, working in Home 
and in Piodiu'mt. iJo is s.'iid to have been a monk, 
and to have died at Itomo about 1000. 

UOtJCA, liANiKiiK JA(‘oro, painter, bom at Uomc. 
lie was a pupil of Dnniolo da Vollcrra, and was an 
artist of mediocre talent, llo died at iiomo in 
1600, at a very advnnc(‘d ago. 

KOCJCA, Mkmiklk, railed also Parmioiano the 
yoiingor and* Micuklk i>a 1*auma, was lairn at 
I'arinu in 1071. He practised in Uome, and dk'd 
pome timo after 1751. lie was giftrsl with sonic 
talent, and woikcd in the manner of P. da t'ortomi. 
In tho Mmdch (lallcry there is au ‘Adoration of 
the Shepherds’ by bini. 

IIOCOAUI UAM K, An(Ji:i/), painter, born at 
NuploH in KIDO. Sevci.il of bis works are to be 
found in the ebnrcbeH of bis n.ilive city, among 
tho best is an ‘Arcliangcl Ua])liaor in SS. Severino 
0 Sosio.’ 

ItO(JIlAIU>, Fuanci^Is, a miniature painter, born 
in Franco in 17^8. lie stndicd in ttie Paris 
Academy, and about 18*20 inigiated to London, I 
\\bere bo exliibitod for many ye.irH nt the lloyul 
Academy. He died at Notting Hill in 185H. 

ItOCHAUi), Simon .IA((iiik.s, a Fiencb miniature 
painter, Ibo elder biolbei of F. llocbard, was bom 
in Paris in 1788. He entcied llic Kcolc des Hcaiix 
Arts in 1813, and studiod niub*r jMeiimce and 
Isabey. After practising in Paiis lie settled in 
Mngland, where he obtained a laigo ;ind f.iHbioiiabIc 
coniiectiun. Ho exhibited at I be Ituyal Academy 
fur luttiiy years, hut in 1850 retired to Prussels, 
whore he diod. 

KOCHE, Hknkph’t, painter, horn at Valenci.i. 
lie waH a pn])il of (laspai <1e la linctt.i, and it is 
Biud that his works wo-ic soinctimes mistaken fur 
thoso of hiH master. He died in 1785. 

KOCHE, Jkan, (or Huociiio,) a Ficm li painter, 
born at (,'arciiNsonnc. In l!it>5 lio painted Heveral 
picturOB for the ‘ figliso des Domes’ at Avignon. 

KOCIIE, Samtson Towoood, miniature painter, 
practised at Bath early in the Pdlli century. He 
exhibited at tho Academy in 1817, hut Iuh practice 
Beeins to have boon purely local. 

KDOHEUS, Etiknnk dks. See llKsnoriiRUS. 

KOOHETET, Mu'HKL, a Frencli painter of por- 
traits ami historical Hiibjects, fvlio lloniiNlied in the 
16th century, and worked otlhe decoration of the 
Louvre, and of the palace at Fontainebleau, under 
tlie direction of Priinaticeio. 
noon Km. see Faknza, Marco Antonio pi. 

IlOt'HFORD, P. 1>K, a native of Franco, flouriHhed 
about tho year 17*20. Ho engraved soveral of the 
plates fertile large folio collection of ‘ Views of the 
Palace and GardenH of Vei'sailleH,’ published by 
P, Menant. llo also engraved some prints from 
the pictures of Jean Baptiste S.udeiTo, nnd other 
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aintors. He resided some time in Portugal, where 

0 died. 

KOC’lirENiM, PiKRRK, a French engraver on 
wood, who floiirislied about the year 1661. In 
conjunction willi J. Fcrluto, ho executed u set of 
very indifferent wood-cuts for the Now Testament, 
in Latin, pnbliHlicd in 1551. He also engraved some 
(Mits for flic ‘ Legonde dor^c.’ published in 1557. 

JtODQlJK, J., was probably n native of France, 
hilt about 1750 tie r« sided in England, where lie 
graved maps and a few views from his own de- 
sigriH. Among these are two large views of 
VVaiiHb'iiii House, Essex. Vivaret engraved a view 
of KfMisington Pala(‘e after a drawing by Koenuo. 

KODDELSTKT. (or RunKSTEOT,) Pejer. See 
Go'i iLANiu, Peter. 

RODE, Giiuistian Bernhaud, painter and en- 
graver, waH born in Beilin in 1725. Having learned 
the rudiments of liiH art in his native city, he went 
to Palis, where be Htndicd fora time under Cburles 
Vanloo nnd Pesne. Ho afterwards travelled to 
Italy, and on his lotnrn to Beilin met with very 
flattering cnconiagcinent ns a painter of bistory 
and jiortiaits. He painted several altar-pieces for 
tbe cburcUes at Berlin and tlio other towns in 
Prussia, and wms employed by llie king in em- 
bcllisbing tbc pabici’ of Sans Sonci. In 1788 he 
became Diundor of tbc Academy at Berlin. Ho 
ctebed a great niiinbcr of plates from his own 
ilcsigiis and I hose of otlieis. Tln*ic is a MS. 

( atalogne of ,8()'J jdalcs by him in tbc British 
Mnsimni Piint L’oom. 'I’lic following are liis 
piincipul works: 

The ceilings in tlic New Palace, Rans Roiici. 

A Desciiit Irom till* Cros.s. (Munt nknchi y J}€rh’n.\ 

’riic Atjony lu the (tarden. {Marienhuchey IfoliH.) 

The Asci'Uhiou. 

KNORAVINnS. 

A ITeail of Cbri*'!. 

The Maskers, tif ter Srh fitter . 

JMnti's lor (iessner’h ‘ lilylls * and (Seilert’b ‘ Fables.* 

l»t)l>E, Johann llEiNuifJi, the younger brother 
oft’Iiristian Bi'inbuid Rode, born at BeiJin in 1727, 
was brought up to the profession of a goldsmith, 
but abaiuloned that jiiirsiiil to devote biiiiself to 
cMgia>ing. Having executed some plates at Berlin 
\Mib cuiiHideiable success, be went to Paris, where 
he bociiine a ])npil of Johann Geoig Wille. During 
bis icbidence in that city be engraved a few plates 
III the liiiisbed st} le of bis instructor, and on his 
rclnrn to Buiiin ))iil>1isbed several prints from tho 
di signs of bis brother. He bad ac»iiiiied a reputa- 
tion, when bis career was cut sliort by bis death 
in 1759. Among otheis, we have tho following 
piints by Jiiin : 

The Portrait of .Tolmun Deorg Wille ; n/ter Srhmidt. 

A Head of KpivufUM; aJterJ M, l*reii>hr. 

Jacob wreNtling with the Atigel ; ny/w //. Uod«. 

An Kcce Homo ; ajifr the same. 

A Sacriheo of the Vostals ; after the same, 

RODE, (or Roodr,) Niels, Nklis, or Cornelis, 
painter, hoin at Copoiihageii in 1748. He came to 
llolUind, and studied at the Hague under the 
portrait -painter J. G. Ziesenis. In 177G he became 
a iiiomhor of tho ' Pictura* Society at tlie Hague, 
and liimlly ostuhlished himself ut Leyden. He 
died in 1704. There is a poitrait group by him 
in (ho Town- hall at tho Hague. 

RODEN, Ma'iuis, a Flemish painter of the 15fh 
century, 'who practised at Ghent, and became a 
member of the Corporation in 1475. In 1477 to 
I designed some allegorical figures for tlie/Ste in 
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honour of the entry of Duke Maximilian. No record 
of his works later than 1483 has come down to us. 

KODGUIGO. See Sicilliani. w 

BODBRIGO. See Rodkigubz. 

RODEKMONTi (or Uottbbmondt,) called Rot- 
BBMANS, was a native of Holland, and flourished 
about the year IGIO. From tliu style of his etching 
he appears to have hucu a painter, and to have 
imitated Rembrandt willi siiccoss. He engraved 
a few portraits, now become scarce, among which 
are : 

Sir William Waller, Rerjeant Major-geuoral to the Par- 
liament, vritli a Jiultle ill the biu’kgrouiul ; ufter C. 
Janben. 

Joannes SeciindiiN, a Tjutiu Poet of the Hague; siyned 
SodennuiiU 

RODRIGUEZ, Alfonso, a painter of Spanish 
extraction, born at MosHiiia in 1578, studied the 
works of Titian, Rapliad, and Michael Angedo. 
His best works arc to be found at Mc'iiiua: ‘The 
Impotent Man at Retliesda,’ in S. (^miino dc' 
Medici; ‘The Murder of llio Innocents,* in S. 
Klena dc Constantmo; ‘Madonna with Si. .fohn, 
and St. Nicholas,’ in S. Filippo Neri. He died at 
Messina in 1018. 

RODRIGUEZ, Domingo, a Portuguese painter 
and Augustine monk, was living at Salamanca in 
H)82. lie pnintiMl many pictures of saints and 
martyrs for the eonveiil of his ordei in that city. 

RODUKiUEZ, KfjATE A OKI A V. St ‘0 Diniiiv. 

RODRIGUEZ, Giovawi Rlunaujuno, called II 
PriTOU Sanio, the son of Alfonso, and nephew and 
)upil of Luigi Rodriguez. Aftoi bis uiiclo's death 
i( formed a close connection >vitli Domenieliino, 
which coniinu(‘d until tin* litter was driven fiom 
Naples. Rodriguez has mucli of the tciiderneHs 
of Donicnicliino. He died in 1CG7 at Naples, 
where the following works of his are to be seen; 
‘The Virgin with the Child rescuing a Soul from 
Satan,’ altar-piece for the eliuich of the Madonna 
del Soecorso ; ‘ S. Carlo in glory, with angels sing- 
ing and playing,’ in a chapel of the cliurch of GcbU 
Nuovo. 

RODRIGUEZ, Juan, of Bkjau, was emplo^Td 
io 1476 by the Duke of Alva to execute * ara- 
besques ’ in his palace of Rarco di Avila. 

RODRIGUEZ, Luigi, brotli(>r of Alfonzo Rodri- 
guez, hum at Messina in 1585, studied at Rome 
and Naples. In the latter city lie paintixl for 
some time with Bellisaiio Corenzio. On bis return 
to Messina be executed twelve scones from the 
Trojan War, in inonocbrome. There is a tradition 
that be was poisoned at Naples by Corenzio. 

RODRIGUEZ DK MIRANDA, Fuaniihco and 
Nicolas, painters, tlio less famous brothers of 
Pedro. Fkancisco was born in 1701, and was 
appointed painter to the Master of the Horse, lii 
1746 he painted twelve largo pictures, representing 
incidents in the life of S. J^eter, for the convent of 
Ban Gil at Madrid. He died in 1751. Nicolas 
distinguished himself as a landscape-painter, and 
died at Madrid shortly before Fiancisco. 

RODRIGUEZ i)E MIRANDA, Peduo, bom at 
Madrid in 1696, was the nephew and scholar of the 
elder Juan Garcia de Miranda. (See Garcia db 
Miranda.) Under the auspieos of Father Aller, 
ConfMBor of the Infant Don Philip, fourth son of 
Philip V., he painted an Immaculate Conception 
so pleasing to tlie prince that ho insisted on 
its being iiiBoribed with the artist’s name. He 
executed a half-length portrait of Aller, and 
VRiions religious subjeots for the Bare-iboted 


Carmelites. He cliiefly distinguished himself, 
however, by landscapes and scenes of low life, 
as well as panels of coaches, which were suihcieutly 
prized to ho preserved when the coaches them- 
selves were worn out or disused, lie succeeded 
his uncle as painter to the King, and died in 1766. 

RODRIGUEZ DIG RIUEUA, IsiDuo, was court 
painter at Madrid in the early ])art of the 18tli 
century, and in 1725 was appointed Valuer of 
Antique Pictures by royal Ictlcrs patent. 

RODRIGUEZ, Simon, a Spanish painter of sonio 
talent, who floiirisliod in llie IGtli century. The 
details of his life are unknown, hnl at Die moiias- 
t<‘ry of Belem, on the Tagus, there is a ‘ Nativity ’ 
of miicb merit by liim. 

RODRIGUEZ-BLANES, Benito, painter, born 
at Granada in 1650, w.is an imitator of the stylo of 
Alonzo Cano. Ho took orders, and gained a high 
reputation bolh for bis laliuit as a painter and for 
the blamcJessnoHS of bis life. Among the works 
be is known to liavc executed wore : ‘ A Madonna,’ 
for the Htaircase of the Archbishop's palaoo at 
Granada, and other paintings for tlio cliundi of 
Nuestra S(‘Uora de las Angnstias, for the church 
of the Augustine order, and for that of the Bare- 
footed Carmelites. In the Munich Gallery there 
is a portrait of a naval ollicer by liiiii. lie died at 
Granada in 17.‘17. 

IIOECKEL, WiLTiRLM, histoiic.il painter, born 
at Sclilcissbeim in 1801, where bis father was a 
glazier. After studying in the Miinicb Academy 
under Langer, be went to Diisscldoif. On his 
return to Munich in 1827 be took uj> glass 
painting. In tlie Aiieikirclie at Munich is a 
picture of the ‘Marriage of Cana’ by liiiii. He 
died at Munich in 1813. 

UOED, lIoLGKU Peteii, was the son of .Juiigkn 
UoEi), a living Danish painter, and was born at 
Copenhagen in 1846. lie htndied ut lirst under his 
father, but in 1861 entered the Ai-adcmy, whore 
be received a gold medal for a ‘Scene from the 
Deluge.’ In 1870 lie went to Paris, Romo, and 
Na]des, but returned home after two years’ ubsenco. 
lie died piematurely in 1874. 

ROEDER, Julius SiEfiMUNi*, the son of poor 
parents, w^as born at l^m-liii, 1829, entered Die studio 
of Dr. Ilerbig at tin* ago of liftcMMi, and the 
Academy a few years later. He bad great difhculty 
ill maintaining himself, and wmh obligiMl to curtail 
travels undei taken to eompleto bis art education. 
A fortunate inarriugo impiovcd bis prospects, 
but Ids wife soon died, and he left Weimar, 
where he had been living with her. His picture 
‘The last BloHsing’ (in the possession of the 
Emperor of Germany) was exldbiteil in 1860. 
ITis ‘Grape Seller’ is now in the Berlin Gallery, 
He died in 1860. 

ROEDIG, J. C., a painter of fruit and flower 
pieces, was born ut the Hague in 1751. lie was 
a pupil of Van der Aa, and became secretary to 
the School of Art at the Hague in 1794. He died 
in 1802. 

ROEIIN, Adolphe EiiokNK, bom in Paris in 
1780, belonged to the school of the Restoration. 
He began his career with a ‘Market Scene,’ and 
a ‘Halt of Spanish Soldiers,’ and in 1866 he ex- 
hibited his ‘ Dancing Bear.’ He was professor of 
drawing in the College Louis le-Graiid. He died 
at Vannes in 1867. 

ROEHN, Jean Alphonse, the son of Adolphe 
Roehn, born in Paris in 1799, was a pupil of 
Begnault and Gros. He entered the !&;oie des 
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Beaux Arte in 1818, and afterwards became a 
colleague of bis father at the College Louis4o- 
Grand. Ilia works wore rather in the stylo of 
the 18t]) ooutury. lie died in Paris in 1604. 

liOELAS. See Dr las Uoelas. 

ROELOFSWAAUT, Adolk, painter, bom at the 
Hague, lie prucliHod towards the close of tlic 
IStii century, painting historical subjects and 
portraits, and was a pupil of Ahiahnm Verkolje, of 
Amsterdam, lie lived for some lime at Delft, and 
tiiially settled ut Jtyswi(‘k, neiii the Jlague. 

UDKPEIj, Conkai:T), (Koknkaao,) an eniinoiit 
Dutcli painter of flowers and fiiiit, burn at the 
llaguo in 1079. He was pl.ic(‘d for sonio lime 
under the cure of Uonstuntine NtdHclior, with the 
intention of hocomiiig a portrait jtainter; hut the 
delicacy of his eonstitiition made it iieccaHaiy for 
him to quit the Hague, and to reside at a country- 
house <d' liis fatiier’Sj where ho amused himself in i 
cultivating flowers. This oceiipation led him to | 
an attempt to ])aint the objects of Ids earo. Some 
of his pictures were bought hy u florist at the 
llaguo, who afterwards kept him supplied with 
flowers. In 1710 he was invited to tlie court of 
the Elector Palatine, at Dusseldorf. On the <loath 
of his |>fitron he returned to the H/i^iie, where ho 
painted som(‘ pieiuies flu Prince William of Hohho, 
and ?Ue fumilies of Pager and Hormier. There 
are Hpecimens of his ait in the Berlin and C.issel 
Gullcries. In 171H he was reeeivetl into the Pie- 
tiira Society, of wdiicli ho w'as the Itircctor at the 
time of Ids death, in 171H. 

ilOEB, Jakoii van 1 ) 1 - It. See \^an nnu Tloicit. 

IIOESTUAETKN, PiKimi, poitiait uial still-life 
painter, born at Haarlem in 1027, was brought up 
under Frans Hals, whoso daughter lie married, and 
whoso style in poitiait painlinir ho follow'ed for 
Home time with hucci'sh. Atliaeted hy the fame of 
Sir Peter Lely’s good fortune in England, he visited 
this count ly in the nugii of <'harli‘S 11. TIo was 
received hy Lely w'ith great kindness, and intro- 
duced to tli(‘ king; hut it does not appear that he 
mot with much eiicouiageiiicnt at Court, as none 
of his pictures an* to ho found in the palaces, or 
in the royal catalogues. The story of Lely’s 
jealousy of Koestrai'tcn seems to he unfounded. 
Koestraeten painted with great suecess n as«'s of 
gold and silver, has-iolieCs, musical instruments, 
£c., which he designed with precision. His 
pictures WLM’c w^cll coloured, and touche<l both with 
delicacy and freedom. The exact d<ilo of Ids visit 
to England is not ascertained ; hut ho must have 
resiihsl here many years, as ho met with an 
accident at the tire of London, and was lame for 
the rest of his life. He died in London in 1698. 

ItOKTTlKUS, Fiian(;ois, was horn in Paris in 
1702, of u Flemisli family. His ancestors had 
formally years been* medallists to the French 
Hunt. He was prob.ihly a Hcliolar of Nicholas dc 
Largillicro, from whoso designs ho etched the 
following plates : 

Christ bearing Hii Cross. 

The OruotiixioiL. 

There are a few others by him of less import- 
ance. Jlo died in 1770. 

ROFFE, John, an English engraver, bom in 1769. 
His practice was ohielly confined to architectural 
plates. Ho died at Holloway in 1850. Specimens 
of his work are to bo found in : 

The Marbles iii the Brittsli Museum. 1812. 

Murphy’s Arabian Antiquities of Spain. 1816. 


BOG EL, Johann, an engraver on wood, practiaed 
at Augsburg about the j'car 1667. 

IIOUEL, llAESTiio, See Van deb Wbydsn, 
Rouhu. 

ItUGEH, Adolphe, a French historical painter, 
bom at Palaiseaii in 1797. lie studiod under Gros, 
and obtained lionours in 1822, IB.'H, and 1841, He 
ha<l considcrublo practice os a decorative painter, 
and executed works at the churches of St. Elizabeth, 
St. Itocli, and Notre Dame do Lorette, in Paris. 
He died in 1880. Amongst his works wo may also 
mi mo ; 

Versailles. Gallery. Lattle of (M\itella. 1842. 

„ Trianon. Charles V. entering the Louvre. 

1835. 

„ „ Taking the Veil. 

„ „ Oidiiiutiun of Africans. 

ROGER DE Biiufins. See Van dkii Wetdkn, 
Roueu. 

ROGER, Kuokne, a French liistorical and portrait 
painter, born at Sens in 1807. lie studied under 
llcrsent, and obtained the second de Home in 
1827. Six yiMirs after ho obtained the coveted 
fjraml prix. He died in Paris in 1840. Amongst 
ids works are : 

Nancy. Jllaseum. Finding the iKxly of Charles the 

VcrBaillcs. Gallery. Churleinuguc crossing the Alps. 

1837. 

„ „ Kni-tirig tlio Siogo of Saloruo. 

1831). 

UOGEliS, Gkoucje, ainatenr, painted landscapes 
of some merit, and was an exhibitor at the Spring 
Gardens Exhibition in 1761 and 1762. He married 
a daughter of Jonathan Tyors, the proprietor of 
Vnuxhfdl, and settled in the Isle of Wight. He 
died ahniit 1786. 

ItOGEKS, Philip TTuTniiNs, an English land- 
HCJipe painter, horn at Plymouth in 1794. Ilis 
works were (ddidly inspired hy Devonshire scenery, 
and oeeaHiomdly appeared at the Academy up to 
18)15. Dining Ids latter years ho resided in Ger- 
inuiiy, and died at Liclit(‘iilhal, near Badeu-Badeii, 
in 185J. Amongst his works are : 

Karlsruhe. GalUry. View of Plymouth Harbour. 

„ „ View ol Baden. 

Saltram House. Two views of Saltrani. 

Strasbourg. Museum. Entrance to Plymouth Harbour. 

ROGERS, William, an English engraver, bom 
in London about the year 1515. It has not been 
ascertained from wdioin be learned the art of 
engraving, but ho w^oiked with the burin in a neat 
though stilf style. lie engraved a few portraits, and 
several frontispieces, and other book ornamonte. 
He w^as one of the earliest English engravers to 
practise the art as a profession. He usually 
marked his plates with the cipher 

Wo have the following prints by him : 

' rORTBAlTS. 

Queen Elizabeth ; a small upright plate. 

Henry IV. of Franco ; a whole length. 

Tho Empi>ror Maximilian ; a whole length. 

The Earl of Essex, Earl Marshal of England. 

The Karl of (tumberlaud. 

Tiiomas Howard, Duke of Norfolk. 

Sir John Harrington ; the title to his * Orlando Furioso.* 
Thomas Moffat; a frontispiece to his * Theatre of 

luBCUtS.’ 

John Oerarde, Surgeon ; frontispiece to his * Herbal.’ 

ROGERSON, K., portrait painter, who lived in 
the middle of the i7th century. He painted a 



toota in the Pono’ii Head Tavern, in London, in 
1688 (Pepys). 

HOQEUY, Hogkr 1)K, a French artist, who. 
about 1570, painted a series of pictures at Fon- 
tainebleau, from tlie legend of Hercules. . 

ROGHMAN, GEKRTRUYivr, the daughter of Roo- 
land Koghina 11 , engraved after licrfatlier. Baitseh 
has described Le ()hat<‘au dc Ziiylon, engraved by 
her after her father^s design, and tlicre are iilso 
by her a till Massacre of the Innoconts,* after 
Tintoretto, and about twenty plates nioro of less 
importance. 

ROGHMAN, Hu. Lmu., and P. II. ROGHMAN. 
These names arc Kigne<i to two or three engraved 
portraits. The first appe.irs on n portiait of M. 
Barent Jansz, tet. 1G27 JL L. lio(j/tman 
Bculpnit — the II. L. umj R. forming a cipher ; the 
second on a jmitiait of A. I. Roseins in an oval — 
jP. //. Rofjhnian^ senipt^ft. Th(‘ laltei signature 
is also aflixed t(' a print after Ruhciis, and to a 
portrait of RrasiiiuH. 

ROGHMAN, (oi IbniMAN,) a Huteh 

painter and engir.n, was horn at Amsterdam in 
1597. It is not known by whom he was instrueted 
in art, but he was a f»ood painter of laiidscap<*H. 
Jlis piotiircH usually rejireHen^ views in Iluliinid, 
end on tbo liordus of Geimauy. Tli( \ exluliit a 
attention to n iliiie in llic foinis, bul lose iloiii 
u dark and disjn^iee.dile. He lias left several 
iandseape etchings. His hnuKe^ipes have a stiong 
resemhlaiiee to tlioso of Rembrandt, with Nsliom 
ho was on teim-. of iiitinruy. He hoinelimes 

K iiiited distanet s to the ligiires of Tang< Ihieli. 

is drawings with the pen are veiy fiee aiul 
spirited, and prove that he was an ailist id’ mm h 
talent. Thty are very numerous. The Rotteidam 
Mnseniii pohHi*ss(‘s a lolleelion of twenty-live of 
the best. II is etehings, like his drawings, le- 
pr(‘sent views of ehateanx and ruined huildings. 
Seveial of the plates have hien re-hitten, and theso 
a|)p(‘ar scratehy and ernde. His prints are Ihirly- 
iiirio III nmnhei ; six, jmhlislied by Tetei Nolpe 
with the title of ‘ Views in tho Wood at the Hague,' 
are retoiielied and linislied witli tho giavei by 
Nolpe himsolf. It is supposed that lloghimui 
died in the workhouse at Amsterdam about 10H5. 

ROGIER, Nk’ulaus, called also Kainoo'j Ru- 
GIRIU), a Fleniish laiidseajie painter, who nourished 
from 1520 to about 1540, and is said to havo 
painted in the st^lc of Joachim Jhitinir. 

ROKKRZ, IIendku k, an obscure Dutch engraver, 
by whom wo have a few portraits, very indill’ei*enily 
executed ; among them that of 
William Heury, I'ritioe of Orange, ou llonteboek ; after 
J\ Jaiise. 

ROKES, IIuNDRiCK. See Souon. 

ROLAN, Fancjueurk, a Spanish painter, who 
practised in the neighhourliood of Seville, and in 
1653 painted a picture of the Virgin and St. Fraucis, 
which was bought by tlie Tribunal of Indian 
Commerce for 4533 maravodis. 

ROLI, GitJSEi'PJc Maria, (Roij.t,) born at Bo- 
logna in 1C54, was a seliolar of Domenico Maria 
Canuti. There arc several of his tresr'oes in the 
churches of his native <*ity. Wo liave also some 
etchings by him after the principal Bolognese 
painters, among wliieh are the following : 

Charity ; after Lodovico Carracci. 

A Sibyl ; after Lorenzo PaeineUi. 

lUicretia in the act of stabbing hernelf ; after Canuti. 

The art of Drawing ; after Paetnelli. 

His brother, Amtonio, bom at Bologna in 1043, 


&om«n 

is mentioned by Crespi as a decorative pointer of ’ 
much merit, and the pupil and aKsmtant of Anglol 
Michele ('olonnu. Ho died in 1696. 

HOLLAND, Auguste, paint or, architectural 
draughtsmun, and modeller, born at Metz in 1797. 
lie had much versatility in bis art, painting 
landscape, genre pictures, and still-life. His 
travels in Switzerland and tlio I’yieiieoR furnished 
him with many subji^cts. Ho died in 1859. By 
him : 

Metz. Mmie. ('ow-stable in the Pyrenees. 

„ „ li'Etaug do Rouligiiy. 

„ „ ( \iwH cro.sKiug a Stream. 

ROLLER, Jean, painter, horn in Paris in 1798. 

110 began life as a piaiio-nuiker, hnt aftorwaids 
set up as a portrait painter, and w^ns also a sculp- 
tor. He w.is a puidl of Oantlierot. lie died m 
1866. Woiks: 

Portrait of M. (loriolis {Acadimic i/rs tScieucea). 

Puitrnit of M. Dunins, preriileiit of iha ^ I cadimie lUi 
^'cicnces. 

ROLLIN, J., M French ji.iinter of little note, 
who painted at Avignon at tlie beginning of the 
17tb century, and whose works liad some local 
popularity. 

ROLTiMANN, Jitmus, landscape painter, born 
in 1827, was originally apprenticed to a decorative 
painter at Dusseldorf, and at tlie same time wmrkcd 
Jit the Academy. Theiue ho went to the Berlin 
Academy Aftir travelling in iJie Bjivarian inoiiii- 
t.iins he settled in Munieli, hut retiiimsl again to 
Dii’^H(‘ld(uf, end in 1858 lu* was in Italy. IliH 
studies in Bav iria, the Tyiol, and Venie(‘, displayed 
great oiiginiility. In the National tLillcry at 
Berlin theie is a * Mountain Sieneiy, Bavaria,* 
by him. II(‘ died at Duss(*ldori‘ in 181)5. 

ROIdJ), - — , a p'ainliT of whom nothing 
is known, exc'cpt that tie* lumie apiieais on an 
‘Eeeollomo,' in the manner of Guido. The sig- 
iiatine Is I*<dln F. 

HOLLOS, PiiciiR. a German engiaxer, who 
resided at Fiankfort about tho yisir 1620. Ho 
engraved a fionlispu'ce to a hook of Einlilems, by 
G. do Montenay, published in that city in 1619. 
He executed a few olhei book plati's, iii a very 
indilTerent st>le. He somutiiiu'S signed his prints 
P. ROL. F. 

ROLLS, Charles, draughtsman and engraver, 
born 1800. Tie assisted the Fiiidens in their 
‘Gallery of British Art,’ and also exhihiteil Homo 
fruit and llower ])ie( es at Hu*. British Institution 
between 1855 .ind 1857. 

ROMA, Si'iuiiMiNK, an Italian portrait painter 
and doeoriitoi, v/ho practised in England in tbo 
18tli century. His works appeared at llio Academy 
fioiu 177 1 to 1778, and he piiinled a cidling at tlio 
old East Indi 1 House. He died in 1787. 

KOMAGNESl, JoKuni Antoine, lithographer, 
bom in Paris, 1776. Ho is h(st known as n 
HiMilptor, but also piihlislicd various jirints for 
illuHtralion, among which were a set for * Lea 
Aventuros de Sappho * (1818). Ho dic4 ifi'1862. 
Two more artists of tho same naiiio family 
were at work at the same time, 

KOMAIN, DE LA Ruk, painted landscapes 

111 tho manner of Jan Asselyn, Swaneveldt, and 
Jan Both. No details of his life arc known, but 
excellent pictures by him oeeasionally appear^ and 
pass for the work of one or other of ttiose masters, 

KOMAIN, Le. See Mignard, Pietur. 

ROMAN, BAH'j'OLOMk, a Spanish painter, bom at 
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Mad^ in 1596. He xfM first s soliolar of Viii^ 
cenzio Oardticet, but fitiished bis education in tljc 
flcliool of Velazquez. lie was an eminent painter 
of history, and executed several conBiderubie works 
for tlie church of the FranciNcaiiH at Alcala de Los 
Henares. In the sacristy of the Padres Cayetanos, 
at Madrid, there are some pictures hy liiin, which 
Ilia biographer, l^ilotriino, coinparos to those of 
Buhens. tie died at Madrid in 1G59. 

UOMANELLI, Giovanni Fiianokscji^, born at 
Viterbo in 1610. Having Hhowri an early inclinii- 
tioii for art, his fallior sent him to Honio, where 
he had the good forhino of being taken under 
the protcftion of Cardinal Parheriiii, hy whom 
ho was placed in the sehoul of Pietro da C/ortonn. 
Ills indefatigable a])]dieation to his studies under 
that inastcr rend«Tcd him in a few years one 
of the most promising young men in Homo ; 
and ho was lefi hy his master to ftiiisli, during 
his absence in Jiomimnly, some ])uiii tings lie had 
oomniencod in tin: Palazzo Harborini. On leaving 
the school of P. da Cortona, he altered liia style, 
and adopted one distinguished by mure eleganc'o 
but less vigour. He paintoil a H)epositioii from 
the Cross,’ for the church of S. Ambrogio, which 
was BO much apjtlaiuled, that Pietro, alarmed for 
Ilia own reputation, painted a ‘ Sloiiing of Stephen,’ 
in whicli even Heinini admitted his HU])criurity. 
Kornaiiclli painted for tlie uliureh of St. Petei the 

* Presentation in the Temple,’ which has been oxe- 

entod in mosaic, and the original ])hK‘cd <ai the 
Certosa. On the death of Urban and the 

HucccHsion of Innocent to the papal cliair, Caidinul 
Barberini left Homo for Paris, where ho recom- 
moiidiMl the talents of Homanelli to Mazaiin. 
Itoiimnelli was engaged to decorate some apart- 
ments in the Palais Miizarin and in the Louvre, 
wfiere ho painted a scMies of subjeels from the 

* j^hieid.* On his return to Home he was employed 
ill several inqiorlaiit works, nii<l w’as preparing foi 
H seeond journey to Franco, when he died at 
Viterbo in UUV2. Workh; 

Uumptou Court. Copy of (juklo’8 ‘Triumph of 

Jiaerlius.’ 

Muiiirh. rinakotluk. HcrodiaM with the head of John ^ 
the liuptiht. 

pAri.i. Jiihhulhitiue} \ mtk*s of Clansicul Frescoes iu 
Aittiomtl. j the ihderift Mazarine, \ 

„ Lttuvre, VeiiUH aud Atluens. I 

„ ,. Venus nud Adonis. I 

,« „ Israelites giithering Mauua. 

,1 „ A beries ol Classical frescoes iti 

tlie Miwe the Antiques, the 
iSuUe» des tSamons, de la Paix, 
df iSfjitiiiie aSViv/t, and da An^ 
1vniH». 

Homo. S. M. Jit yh I in the Trmido. 

„ S. At/wdnw. H' Thoiims of Villanueva. 

„ JS. Anihrthjio. l)4*s<HMit from tlie Cross. 

Viti'rbo. VatluHlml, Glory of S. Ijorenzo. 

HOMANKLIjI, Uiuiano, the son of Oiovaniii 
Francesco Homanelli, born at Viterbo about the 
year 1645, was instructed by his fatlier, after 
wlipso death ho became a. disciple of Ciro Ferri. 
There ore some of liis works in the cliurchea at 
Vcllctri and Viterbo. lie died young, in 1G82, 
HOMANET, Antoink Louis, a French engraver, 
horn ill Paris in 1748. lie was a pupil of J. G. 
^Ville, and afterwards resided at Hasle, where ho 
engraved sovoral plates under the direction of 
Christian de Mechel. He was one of the engravers 
employed on the plates in the ^ Gulorie du Palais 
4U0 


Boyal,’ the ‘Qalorie d’Orloans,’ the * Cabinet Le 
Bran,* * Pietures^jiio Views in Switzerland,’ end 
other works of a like kind. 11c also engraved many 
detached pieces after Italian, Dutch, and French 
painters. Ho died in 1807. The host plates, 
perhaps, ore; 

rORTUAlTS. 

Charles Thendiirc,Ei('ctor of Havana; aHer P, Bationi, 
JjuiiiR Fruiicib do Huurbou, l^rmce of dliati ; after Le 
Tillier, ^ 

John (irimoux, J’aiiiter ; after a 2 iicturc hy hiinself, 

VAIIIUITS SUIIJEC'JS. 

The Death of Adonis ; after Knpel :ly. 

The A'^illugo Priiitsuller ; after tSnlais, 

Thu Hullad Singer ; afUr the ,sante. 

HOMANTNC), Giiu)L\mo, was horn about 1486 
at Hrcscia, and is said to have iinst been the pupil 
of Steiuno Hizzi. His fAuiily came from the small 
town of Homano, on tlie Serio, whence Ihey took a 
siirnamo whicli was already two gimerations old 
when it came to Giiolamo. He was free of the 
Hrescian Guild of Painters previous to 1510, in 
wliicdi y(*arlic liiiislicd and signed a ‘Pioih’ for the 
church of St. Lorenzo, which is now in Lord 
Wimborne’s collection. One ofliis earliest existing 
altar-pieccR is Hint of the church of S. Francesco, 
at Brcs(‘ia, represi'iiling the ‘Virgin and Oliild be- 
tween St. Fruucis and St. Anlbony, and four kneel- 
ing SaintH,’ W'hicli was probably linisliod before 
1512. In that year Uomanino w^ent to P.tdiia to 
avoid the troubles in which Hreseia was involved 
by the w'ars between the Venetians and the 
French. When at Padua, Itomanino found a home 
with the Beucdictine Monks of Santa QiuHtinii, 
and piiinled for them an altar-piece of the ‘ Viigiu 
and Child, attended by St. Benedict, St. Justina, 
St. Monica, and St. Prosdocimo.* He also decor- 
ated their refectory wdlh a ‘ Last Supper,’ and 
fiinshod an ‘Enthroned Virgin and Child with 
Saints.’ All thne pielures are now iu the Gallery 
at Padua. In 1.517 he retiirm^d to Brescia, 
having jiiiid ii short visit to Cremona, wdierc on 
his bceoiid visit iu 1510-20 he painted four largo 
frescoes in the cathedral, representing ‘ Christ 
before Pilali*,’ the ‘ Scourging,’ the ‘ (Jrowiiing with 
Thorns,’ and ‘Christ delivered to tlie Jews.* On 
his return, finding Moretto establislied iu Brescia, 
he entered into a friendly rivalry with that artist, 
and in 1521 joined him in a contract to embellish 
the chapel of the Corpus Christi in S. Giovanni ; 
Homaniiio’s part being the frescoes representing 
the ‘ Adoration of llio Eucharist,’ ‘ Tw'o Evangelists,’ 
and the ‘Prophets’; also tw^o ranvases with 
the ‘ Hesurreetion of Lazarus,’ and the ‘Magdalen 
anointing the Siiviuur’s Feet.’ llis next work was 
tm the frescoes from scenes in the life of St. 
Domonic for the convent of his order in Breseia ; 
the decoration of the Tuwn-lmll with various 
subjects ; aud the frescoes in the church of S. 
Salvatore. After this lie painted a fiosco in the 
castle of Malpaga, roiiroseiiting Bartolommeo 
Colleoni invested with tlic eoiniiiand of the Cru- 
Bad(‘rs in the ]>rcsence of the Pope and Ids 
Cardinals. In l5iU ho painted a series of frescoes 
for the village church of the Madonna, near 
Pisogne, whicli, although inindi injured, still shows 
his great pow'ers. llis next undertaking was a 
series of scenes from the life of the Madonna, in 
fresco, at Vii^no. This was followed by a series 
from the life of u Saint for the church of St 




Antonio at Breno^ which are now much defaced. 
About 1640 Bomanino, hy the order of Cardinal 
Madruazo, painted severul subiects taken from 
sacred and profane history, in fresco, in the Cas- j 
tello of Trent, and, the same year, four scones 
from the life of St. George in the church of tliat ' 
Saint at Verona. About 1541 he finishcil the organ 
shutters of the Diioino in Brescia, rc]>ro8ciiting 
the Birth and the Visitation of Die Virgin, Ills 
lost known work was a picture of * ('hrist’s Sermon 
on the Mount,* painlod for the Bnu'dictiut's of 
Modena in 1557. His di'iitli is helicvc<l to have 
occurred in 1506. Many of tlic }iiiva(e eolIoctionB 
and churcliCH in Brescia contain oxamjilt'S by this 
master. Amongst those most worthy of note is 
‘The Communion of St. Apollonius,’ in the church 
of St. Maria Calchora, and a ‘Nativity’ and a 
Picta’ in St. GuiH<‘p}) 0 , Also : 

Berlin. Galfiry. Madonna with Suiiit^ and Angels. 

„ „ iladith. 

„ „ A riita. 

BroBcia. „ The Supper at 

,, „ Magdalyn in Siiiion' IlniiRC. 

„ „ ( 'hri**! carrying llis < Vohs. 

„ „ Two i\)rtraits. 

Canford. J/trd If'ini- 

jArioU. 

Loudon. iSaU. Nativity with Pour Saints. 

Vicuna. Galhty. A FcinJilc Poitr.iit 

liOMANO, (huLio. See Di.i (Jiax’Nitzzi. 

ROMANO, It*. S(*c (.’ATAi \Ni, Anh^nio. 

RoMANO, It*. See Tut \ h ano, Fkani ksco. 

ROMANO, V’iNoiA/o. SiM‘ AmI'Moco. 

UOMBOlhUl, — , apainUu t»f Niiuogueii, >\ho 
was living at the <'onimcncemGnt of the hibt 
century. He studied landseapo painting at Rome, 
but chiutly in the woiks of the old masters. In ids 
style lie resomhled Frederic Moiichcioti. 

ROMBOCITS, Jan, (or Romiioijts,) of the same 
family with Salomon Ronihouts. lie painted in 
Friesland about 1 060, and is tho author of M'Veral 
works attributed lo Ruysdael and Hohhcinu. In tho 
Berlin Museum there is hy him a ‘Wooded Land- 
scape’; in thcSladel Iiistitiileut Frankfurt, a ‘Park’; 
several works in the Bruuswiek Museum ; and in 
the Oresdeii Gulleiy a pioturi‘ of a ‘ Dutch Vilkage.’ 
There is a woody landseape in tho Amslerdam 
Museum signed F. RomhonU. It is jirobahic that 
be is tho artist iiientioiied in the Haarlem areldves 
under tho name of (lilies (Jilles) UumboiitH (1661- 
1663). Some writers have denied his existence 
altogether, holding that landseapes attributed lo 
him are h}^ Salomon Itomhouts, and that the 
signature S. lias l>eeii inisre.ul J. 

ROM BO UTS, Saiomon, was a follower of Uuys- 
dael. He painted principally landscapes and 
marine views. In tlio Hamburg Gallery is a 
winter landscape ; in the Leip/ic Museum a sea- 
sbore ut Scheveiiiiigen ; and at SchlcisHhcim two 
' landscapes. The dales of his birth and death are 
not recorded, but he died in llaarlom before 1702. 

ROMBOUTS, Thkodukk, bom at Antwerp in 
1597, was a scholar of Abraham Janssens, under 
whom he studied until he was twenty years of age. 
In 1617 he travelled to Italy, and it w’as not long 
before his talents distinguished him as one of the 
most promising young artists at Romo. His works 
were sujOUciontly esteemed to secure him constant 
occupation ; and after a residence of a few years 
in the capital of art, he had arrived at suflTicient 
celebrity to be invited lo visit Florence by the 
Grand Duke, who employed him in some consider- 
alda works for tho Ducal Palace. After an absence 
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of oighl yetWB he retnmed to Antwerp, whither ’ 
the reputation ho had ooipiin'd in Italy had pre- 
ceded him, and ho painted some pictures for the 
churches, which excited sucli general admiration 
that his vanity led liim to believe his abilities 0 (ptal, 
if not superior, to those of Rubens, who was at 
that time in full possession of his powers. This 
vanity incited him to more arduous exertions, 
and his luip])ioNt productions were conceived and 
executed iiiuler the feelings of emulation, liomhouts 
posscHHcil a ready invioition, and an mwoinmon 
fcicilily of t«)iich. He rcj’civ<M| the froc<lom of St. 
Luke ill 1625. On the 17tli tS(*ptcnihcr, 1627, h«‘ 
received a permit from the Biirgonuisler of Ant- 
werp which allowed liim to Hpeiid his wedding 
night outside the v\[y without losing his light ns u 
eitiz(‘ii, and he then man ml Anne, a niemher of 
the noble family of Van Thielen. By hei ho had 
ono child a daughter. Of his woiks, the most 
reiiiaikahle am the following: ‘The Descent 
from the Cross,’ in the eathedr.il at (iheui ; ‘St. 
Francis receiving tho Stigm.it.i,’ and ‘'IMie Angel 
ajipearing to Joseph in his Dii'am,’ in (he church 
of the Uecolets; and ‘Themis with (he Attiibiitoa 
of Justice,’ in the Town-house lioiuhoiils died 
lit Antwerp the 14th Septemher, 16117. The year 
1640 has also hi^en given, hut th.il is a iiiistukc. 
fie was interred in the (\iiiiu lile ehiireh. 

UOMEOIALLO, Giovanni Pm rito, horn at Mor- 
hcgiio, in IIh‘ Valleline, in 17.10, hained the rudi- 
ments of art from G. F. (\dta, in ohseiiri* painter 
of his native eily, hnt aflervvaids went to Rome, 
where ho heeanie (he ]uipil of Agostino Masiicei. 
ll<* was iniii h (ssiipiisl in <'()p^iiig the woiks of 
Giiondno, (iiiido, and P. ila ('orlona. llMpieliires 
ate in the eoileetions at (*i>mo, au<l in the ehiirehcR 
of the Valtoline. 

ROMEO, Don Josk, a Spanish p.iinler, horn at 
(Vrvera, in tlie kingdom of Airagon, in 1701, went 
to Italy whim he was >omig, and studied iit Rome 
imdor Agostino Masiieiu. On his retuni to Spain 
ho resided for homo lime at Barcelona, wdieie he 
painted some pietiiies for tho diuieh of the Mer- 
cenarioB Cal/.ados. He afteiwaids visited Madrid, 
vviiero hoVas t.ikim into the service of J’hilip V. 
He died at M.adiid in 177‘2 

ROMERSWALE, Van. vSee Maimniis. 

UOMKYN, WiLMai van, (Romun,) a Dutch 
painter of laridseapes, with (‘attic and tigures, 
{>om at llaarlein in 1624, was a pupil of Berehem, 
to wdioso pillules lliose of Romeyn la'iir a great 
resemhhinee. They also show poinls of similarity 
with ilioso of Karrd du Jaidin and Adii.in van do 
VeldfN They aie geneially sm.ill, well diavvii and 
eoiiiposed, and harmonioiis in colour. His pietnies 
are in all the prineijial galleries of Europe, but uro 
frecpieiitly altrihuled to one or other of tho uhove- 
nained masters. It may ho added that some of his 
JundscajicB have a slight resemblaiiec to those of 
Jan Both: it is ju-ohahle that ho had visited Italy, 
lie diod at Haarlem in 1093. Woiks : 

Amsterdam. Museum, Two landseaiirs with Cattlo, 
Higiiod IV. Uumiju 

M „ Two ditto, sijfiied fV. Rtmeijn. 

„ „ One ditto, sigued fV. Jl. 

Berlin. Museum. Italian L(iiidNca{ie ; fV. Ronnjn, 

Dresden. Gal f try. Rocky L.uidscnpe ; !V. Jlumeijn, 
Ijoudon. 2>ulu}tclt Gal, Two Cuttle pii'ces ; fV, Jlomtjn, 

ROMNEY, Geoiiok, painter, was horn ut Dalton- 
Ic-Fiimess, Lancashire, on the 15th December, 
1734. He belonged to a respectable yeoman 
famUy, whose original home had been near 
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Apploby* btit thd painter^ grandfather bod, daring 
the troubleii of the Civil War, been obliged to 
move further soutli. At Dalton he married at 
the age of sixty, and had several children. His 
son John, a cabinet-maker, married, in 1730, Anne 
Simpson, of Slndebank in Cunilierland, and had 
by Ler a daughter and ton sons, o£ whom one 
was the painter. George Itumney did not in liis 
school life show any special a])titudo for any- 
thing. He was accordingly removed in liis 
etevontli year, and set to hiM futlicr’H trade. He 
soon developed a groat fancy for iiiochaiiicH, 
and oni])loyed his leisure in carving small figures 
in wood, and in tho construction of experi- 
mental violins, u passion for music leading him j 
to this last purHiiit. It is not cleat ly known at 
what precise period Koinney first showed un in- 
clination for art, but we are told that during his 
npprcnti(‘eship ho was in tho habit of making 
sketohes of his fellow-workmen, and that he gut 
liold of a copy of Leonardo's ‘ Tr(‘atiae on Paint- 
ing,' which he read with deep interest, making 
copies of the engravings. Other sketches and 
likenessoH done at this time showed so much 
talent that Jolin Uontney was persuaded to take 
his son, then nineteen years old, to Kendal, and 
to there apprentice him to un eccentric painter, 
Christopher 8tecle, wlioso love of dress and alTor- 
tation of Froncli manners and tastes had gained 
for him the iiieknaine of * Count’ Steele. Steele 
had studied in I'aiis under Vanloo, and was not 
without talent, hut his idleiiosH and extravagance 
made him a bad iiinHier. He neglected his 
pupil, cni(>loyiug him as a mere studio drudge. 
Koiiiuey allowed, however, that he gained experi- 
ence oven uiKlur these unfavourable coiulitionH. | 
Steele, finding that his practice as a portrait i 
painter was un insiiflicienl source of income, 
resolved to cany otf a young lady of fortune, 
whose afloctioim he had gained, and aided by 
lloiniiey, he snccoeded in wedding hi'r at Gietna 
Green. Tho eMitenitMit and anxiety caused by 
this affair is Siihl to have tin own Poinney into a 
fever, through which ho was iiiiised by Mary 
Abbot, a good and uttiuctivc gill, who lived 
with a widowed mother and a sister at Kendal. 
Hetween her and the painter an attachment sprung 
up, and on his nH*overy ho married her, on the 
14th Oci. 17fi6, Koiimcy being nearly twenty-two 
years old. In the early days of his marriage he 
Rooms to have lientod his wife w'ith kindness. 
She, on her part, was devoted to him, and at first 
even kept him Riip])lied with money, Rending small 
sums concealed under the seals of her letters while 
he was on liis professional tours with Steele. 
In 1767 Uomney, who had grown weary of his 
apprenticeship, induced Stoide to cancel the articles 
(which were for four years), and as a set off con- 
een^d to remit a debt of ten pounds, borrowed at 
various times by his master. Komney’s first work 
on his own account was a sign for the post-ofiice 
at Kendal — a hand holding a letter, which long 
remained in the window, lie practised at Kendal 
for five years, making a living by portrait i>aint- 
iug at very modest prioc^d— two guineas being his 
usual charge for a half-length. The West morel and 
people gave him conimiasions in plenty, and 
among his productions of this jpenod are the 
portraits of Walter Strickland of Nzergh and his 
wife, (Charles Strickland, Colonel Wilsou of Abbot- 
hall, and Morlaiid of Cappelthwaite, besides a 
few original compositions — ‘Lear awakened by 
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Cordelia,’ 'Lear in the Storm,' '^A SianSean 
Piece,* *A Tooth drawn by Candle-light,* ‘A 
Landscape witli figures,’ etc. About twenty of 
these he exhibited in tlie Town-haU at Kendali 
and disposed of them by a lottery, which brought 
in tho magnificent sum of £40. 

As Uomney ’s local fame increased his ambition 
took a wider raii^^, and he longed to try his 
fortune iu the capital, leaving his wife and two 
children behind him. Tho reasons for this last step 
liave never been satisfactorily explained. Uomney a 
natural disposition seems to liave been kindly and 
affectionate ; his wife proved herself in every way 
worthy of his tiist feeling for her, yet the fact 
remains that long after any doubts os to the 
BiiccesR of liis enterprise had been set at rest, and 
when lie was at the height of liis fame and 
worldly prosperity, she and her children remained 
in their ohsciiro home in the north, and that in 
twenty-seven >eaiB Uomney only twice paid her 
a hasty visit, lo 1762, on the 14t}i March, Uomney 
started for JjOTidoii. By rapid and continuous 
work at portrait paifitiiig ho hud raised a sum 
of nearly £100. Taking £30 for his own expenses, 
and leaving the surplus to his wife, he arrived in 
the capital without even a letter of introduction, 
and having lu^ver Roen aiiy pictures by other 
iiiaslers save a portrait of Sir William Strickland 
by L<‘ly, and two portraits by Uigaiiil. He estab- 
lished himself in a smiill studio in Dove Court, 
near the Mansion lloiiso. The moment was 
favourable, and there was much truth in Fuseli’s 
unfriendly reimirk, that Uomney was made for his 
tiines, and liiH times for him.” lij 1763 he painted 
a ‘ Death of General Wolfe,’ to which the Society 
of Arts awarded him a prize of fifty guineas. 
Departing from the acco]>ted convention of the 
day, ho hail painted his warriors in tlieir actual 
costume, and tho critics fell foul of liis work, 
contending that tho event ri'presontod was too 
recent to be slrielly called a “ liistorical '* subject, 
and taking groat exception to tho cocked huts, 
cross-belts, and bayonets of what was contemptu- 
ously described as the eo it and waistcoat style.” 
Mortimer, the liistorical painter, had also com- 
peted, with Ids ‘ Edward tno Confessor seizing the 
Troasuro of his Mother,’ and tho upshot of tho 
controversy was the reversal of the Society’s 
decision, the award of the fifty poHuds to Mortimer, 
and of a gratuity of twenty-live guineas to 
Uomney. It seems certain that tliis mortibcation 
was chiefly due to the intervontiou of Reynolds, 
and Uuiniiey’s friendH did not hoRitate to say 
that the great portrait-painter feared a rival in 
Ids own dotiiaiiiR, and persistently depreciated 
Uomney . It seems more just to suppose tliat 
Sir Joshua honestly dislikeil Uomney ’s work, and 
was out of sympathy with Ids emotional character. 
However this may be, a coldness always , existed 
between tlie two artists, and Iteynolds may have 
felt some natural disappointment at tho immense 
and rapid popularity of Uomney as a portrait- 
painter. He soon divided the patronage of tlie 
fashionable world with his two greater rivals. 
Loid Thurlow declared that tho whole town was 
divided into two — tho Uomney and the Reynolds 
— ^factions, adding: “And I am of the Uomney 
faction.” Such comment irritated Reynolds, who, 
later in Romney’s career, is said to have habitu- 
ally called him “ the man in Cavendish Square.” 
In 1764 Uomney paid a short visit to France, and 
I a year later he won the first prize of the Society 
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o£ Arta with his ‘Death of King Edward.* In 
1773 he set out for Rome in company with his 
friend Humphrey, the mininture-Dainter, bearing 
a recommendation to the Pope, who allowed him 
to erect scaffolds in the Vatican in order to make 
copies from Raphael. He stayed two years in 
Italy, and on his return in 1775 he was over- 
whelmed with commisHions. lie now took the 
large house in Cavendihli S(piare left vacant by 
the death of Cotes, and nfterwaids to bo tenanted 
by Sir Martin Archer Shoe. Hero ho lived in 
amuence, his income from portrait ])ainting alone 
amounting to between thioc and four thousand 
a year. He worked indefntigubly, often sitting 
at his easel for thirteen hours, and ha\irig five 
or six sitters a day; a month's annual liohday, 
which he spent with tho cnn*giou8 IlnUy at 
Eartham, being his only relaxation. 

In 1782 Romney became acquainted vith Lady 
Hamilton, tlien ealiing licrself Mrs. Unite. Roth 
Huyloy and Romney wore bewitch* < I l>v ber, the 
one celebrating her charms in verse, tin' other in 
paint. After her first appearance on Ins horiiSoii 
Romney seems to have roiled ulmost soh ly upon 
her for inspiration. He was miserable wlu n 'iv ny 
from tho “divine lady,*’ and reduced tue nnmheis 
of his sitters in order to devote more tinif to end- 
less studios of hor hoaiities. His inratiiaiioti lasted 
for yesrs. during which ho painted tho series of 
studies wdiicli have iminortaU/ed Ikt beauty. In 
BoydoH’s ‘ ShakeHi»earo (iiilh'iy* Uoiiiuey warmly 
co-operated, claiming indeed the iiK'rit of having 
originated the idea. Two of his Ixst hisloii<al 
efforts, the ‘Infant Shakespeare,’ and the Tern* 
pest* (in which ITuyley sat for Prospero), \\*‘re 
contributions to the undertaking. In 1797 
Romney removiMl from Cavendish Squaie to a 
house ho hail liuilt at Hampstead, in older to g(t 
more room in which to cairy out some concejitions 
he had thus dcsci ihed in a letter to Ins son: “I 
have made many grand dcbigns ; 1 have foimed 
a system of oiiginal sulijocts, moral and iny own, 
and 1 iliink one of tlio grandcht that has been 
thought of — but nobody knows it. ITeiico it is 
xny view to wrap inyseli' in rctirenient and puisne 
tiiose plans, as I begin to feel 1 cannot boar 
trouble of any kind.” Tho last w^ords point 
early symptoms of (ho iiicntul disorder wliich was 
to shadow the close of Ids career. Always hypo- 
chondriacal, he began, soon after his removal to 
Hampstead, to fail rapidly, both in mind and 
body. He gave up jpaiiiting and sank into a state 
of almost despair. Thus reduced, liis ndnd turned 
back to his wife. In the summer of 1799, witliout 
announcing his intention, ho set out for the north. 
His wife received him with kindness, and tended 
him till his death wdth tho greatest devotion. 
He at last sank into a state of helpless imbecility, 
and died on tho 15th November, 1802, aged not 
sixty-eight years. lie was buried at 

The best characteristics of Romney’s art are 
sn^e, pleasant colour, and sympatliy with line. 
As a mughtsman he gave proof of higher gifts 
than eitlier Reynolds or Gainsborough, whilo he 
also excelled those mastera in the sofid simplicity 
of his methods. There is a momentary quality, 
tbo, m some Of bis best works in which he lias 
scarcely been surpassed. On the other hand he 
was far below Reynolds in intellectual vigour and 
variety, below Gainsborough in spirituality, and 
bsiOfW them both in colour and in richness of 
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chiaroscuro. Tlie following list is confined to his 
better or more accessible works : f .8. 


Sklinbursh. Nat. Gall^^. 
Liverpool. Boyaf 
Inutitution. 
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London. Nat. Gallery. 
II Nat VortroatGal. 
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Mrs. Kor of Blaokshiols. 

I Sketch of a Child’s head. 

Three cartoons from the story 
of Orpheus and Eurydioe. 

A series of seven eartuma, 
illustrating the story of Cupid 
and Psyche. 

Proinetlums. (CaHoon.) 
AtosMi’s Dream. (/M) 

TJie Ghofit of Darius. (Do.) 
Modoa. (Do.) 

Birth of Shakespeare (Do.) 
Infant ShnkeHnearo. (Do.) 
Death of Cordelia. (Do.) 
DeHCfUit of Odin. {2>o.) 

IjQdy liamiltoii as a Baoebante. 
Q’hc Parson’s Daughter. 
I'ortruii of Flaxman. 

Portrait of liOdy Hamilton. 
Portrait of Richard Cumber* 
land. 


Portraits of Maria and Ciitherine, diiughtors of Lord 
(/hancellor Thiirlow [Lord Thurlom ) 

Portrait of Mrs. Horsley {Kdtratd Palmer^ Ksq ) 
i*ortrait of Anne, MarchioD(*HS Towimheud. {R. 8, 
Holfordt /•»•/.) 

Portrait ol Mrs. Lloyd. (Lon/ Rothschild.) 

Portrait of Mrs. Towuley Ward. {Uemy Hacks 

JCsq ) 

Portrait of Isabtdia, Countess of Qloucairn. {Rev, 
Thomae Hoflaml.) 

Portrait of 1 aily Hamilton. ( iystomjh Fawkes, Esq.) 
Portrait of liiord Berwick. {Jjinl Jiirwich.) 

Portraits of Mrs. Bosauquet and her five cliildren. 
{Rev G. Rosa n(f Hit.) 

Portrait of Elizabeth, ('ountess of Derby. (JSart 
GmnvUle.) 

Portrait of lowly Brooke. [Str Richard Brooke, Bt.) 
Little Bo-Pec p {Kdward Humhq. Ksq ) 

Portraits of Ceorge and Catliunius children of Sir 
George Come wall, {litv A// L (him wall, Bt) 
Flaxman modelling tho bust oi ilayliy. (Ce/. Bauson 
Gteeiif ) 

PortraitofElizabetli, Lady Craven. (// R Gu n fell. Esq.) 
I'ortraits of Sir Thomas (ylavuiiug and his siNtcr. (Air 
Henry Clavmmj, JJt ) 

Portrait of Mrs. Jordan as ‘ Peggy in the * Country- 
Girl.* {Bai'oa Firdiaand de Uutltschild.) 

Portrait of Mrs. Moody. ( /P. 8. Slirluiy-Crawford, Esq.) 
lowly Hamilton as a Bacchante. {Lord de Tahley ) 
Forfaits of Jnno, Duchess of Gordon, and her son 
Goorgo, Marquis of lluutly. (AVr Ihiheii Eustace 
Maxwell, Bt.) 

Portrait of (Tcorge, Ist Marquis Townsheud. {8ir 
Graham Muntyomei y, Bt ) 

Portrait of Mrs. Morris and Child. {General C. Morris.) 
Portrait of Miss Forbes ot Cullodeu. ( William Let, Esq!) 
Portrait of Laily Hamilton. [Rev. (Jawm PhiljjofU.) 
Portrait of Mrs. Bunkes of Kingston Lucy. {Walter 
Ralph Rankes, Fsq.) 

Tho ISM^mpstresH, portrait of Miss Lucy Vernon. (F. JF. 

Vernon” fVeniwoi'th, Esq.) 

Portrait of Lady Hamilton. {Earl of Cawdor.) 
Rhodopo; T^aily Handltoii as u Wood-nymph, with a 
child. (F. W. VeTMU” Wentworth, Esq.) 
loidy Hamilton as Ariadne. {Sir John Neeld, Bt.) 
Portrait of Lady Hamilton. {Baron Lionel de Rothschild) 
Portrait of Mrs. Robinson as ^ Perdiia.* {J. H. Ander- 
son, Esq.) 

Portrait of William Pitt when a boy. {Sir Coutts 
Lindsay, Bt.) 

Lady Hamilton as Euphrosyne. (J. Whitehead, Esq.) 

„ „ Bt. Ceeilia. 

„ „ the SpiDHirt'aB. (JStrrl of Normantan,) 

„ „ Cassandra. 

„ „ Joan of Arc. (Late J. H. Anderdon^ 

Esq.) 

„ „ Sensibility. 

Children dancing in a ring. (Duke of Sutherland) 

Mrs. Yates as the tragic Muse. 

Serena. 
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ROMNEYy JoflN, an Etifflish engraver, born in 
17B6. He died at Chester in 1863. S]>ociineii8 of 
Ills work are to be foiind in : 

SmirkeV illustraiionR to Shakespeare. 

The Aneieut MarbloH in tiie JiritiNh Mnsonm. 

Views of Auoiont liuildiugs in Ohuntor. 1851. 

Amongst his Bopariite plates arc : 

The Oriihan iSallatl Singer ; after GUI. 

Sunday Morning— thu TuiletlV ; after Farrier, 

UOMNKY, Pu'i KK, an KngliKli portrait painlor, 
tlio broDier of Goorgi* Koinnoy. IJe praotisocl at 
Ipswich and (’am bridge. IIo VoII into diflicuKies, 
was iinprisoiuMl for dcl»t in 1774, and diod early. 

JIOMSTJODT, OiiuisriAN, an obscure German 
engraver, wdio resided at Leipsic about the year 
1670. lie engnivod a few portraits, wliudi are 
very inditforonlly exociilcd. Ilis plates are marked 
with a ci}»ber compouod of a C. and an li. It 
would seem that tboro were two engravers of tliis 
name, probably fatbor nntl son, and tliat they 
woiked between 1(»30 to 1720; tbo younger died in 
1726. They not only engraved portraits, but some 
plates after (bo pictures of A. Curr.ieei in the 
Karnese Palace. 

JiOMULO, Dikqo, painter, the oldest son of 
an obscure pjiiuler naini‘d (Jincinato lh)MULo, was 
born at Madrid, where be sludioii under bis father, 
and w^as iniiuh (‘steeiiied. He was favoured by Philip 
IV,, and was sent to Ihuiio in the suite of the 
Spanish ambassiidor. Here b(' painted the portrait 
ot Pope UihaTi vvitli so much siiceess that 

the Pope confericd on him the title of Cavaliero of 
Iho order of Christ of Portugal. He did not long 
enjoy his honours, for he died at Pome a few da^s 
after his invest it me, in tlie year 1026, and was 
buried in the chureh of San liOienzo, 

ItOMLIIJ), Fiian( isco, painter, the second son of 
Cincinalo Uuniulo, was horn at Madrid, and studied 
under liis falluT. In ronsideration of his brother’s 
untimely death, Urlmn \ lit. eonfenod on bim the 
title Diego bad enjoyed for so brief a time, and be 
accordingly went to Pome, where be practised with 
some hueeesH untd bis death in |0.‘16. 

PONOAIiljl, ( 'lllMoKojtrj, called DAI.LK POMAII- 
ANCK, born at l\)maranee, iu the dineeso of Vol- 
(erra. in 1662, studied at Pome under Miceolo 
Circignani, also called dallo Pomarance. He 
wits employed by Paul V. in tlio embellisbrnent 
of the Capella Ulementina, wliere ho represented 
the ‘ Death of Ananias and Safipliira ’ ; and in the 
llasilicu of S. John l^aturan, he painted n large 
picture of the ‘ Baptism of Constantine.’ He exe- 
cuted several other important works in the public 
edilicoH at Porno. In tho church of S. Giovanni 
Decollato, is a tine pieturo by him, representing 
the ‘ Vi8itati<»n of the Virgin to St. Klisalieth ’ ; and 
in S. Andrea della Valle, an altar-piece, re])re8eiit- 
ing ‘St. Michael dMeomfiting the Kvil Spirits.’ 
One of his most satisfactory works is the Cupola 
of La Santa ( asa <li Loreto, in which he was em- 
ployed tlirougli the iiithienee of Cardinal Cieseenzi. 
At Naples, in the church of San Filippo Ncri, 
there is one of his best pnxluctions, a ‘ Nativity.’ 
Tlie pictures of Poncal|i exliilut a niixturo of 
Poman with Tuscan charactoristh'S. In liis fres- 
coes his colouring is cheerful and brilliant ; in his 
oil pictures, on the contrary. Ids tints are subdued 
to a generally quiet tone. He was fond of intro- 
ducing landscape buckgrouiKls, which lio treated 
well. lie died at Homo in 1626. 

ItDNCELLl, Qius£pr£, painter, born at Bergamo 
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in 1677. He became known for his skill In ptUnt- 
ing nocturnal conHagral ions, the figures in which 
w'Dro added by Cclesti. Ho died in 1729. 

IlONUO, MicmELR Di, a native of Milan, who 
flourished in the latter part of tho 14th century, 
lie painted in the Diioino of Bergamo between 
1376 and 1.S77. 

IlONDANI, FiiANCEsro Maiiia, born at Parma 
about thn year 1606, was brought up in tho scliool 
of Correggio, whom bo assisted in his groat work 
of the dome (»f S. Giovanni. In tlie elinrch of St. 
Mary Magdalene, at Parma, is a line ‘Virgin aud 
Infant Jesus/ wbieli lias been sometiim's mistaken 
for tho work of Correggio, liis lalmils were, how- 
ever, confined to compositions of a few figures. 

0110 of his most eonsideiabic works is a ‘St. 
Augiistino and St. Jerome/ in tbo Eremitaiii. 
Piingileono often iiKuitions him in connection with 
Allegri ; and at tlie death of tho latter, Uondani 
inheritisl the drawings and many of the cartoons 
from which he had worked in the Oiipolaat Parma. 
Latizi says that lie had seen one of his Madonnas, 
in tho possession of tho Marquis Scarani, at 
Bologna, Mary hearing a swallow in her liaiid, in 
allusion to the painter’s name. Poiidani’s known 
works are rare. He died at Pinna about tbo 
year 1648. 

PONDELET, .Tkan and Guii.latjwe, brothers, 
flourished in Franci* in the 16tli eentury. In 15.62 
they were engaged on tho decorations of the 
palace of Fontaincdileaii. 

PONDINKLLO, Niccolo, flourished ut Pavomia 
andFoili in the last ipiartcr of tlio 16th century. He 
is described by Vnsaii as one of Giovanni Bellini's 
most induKtrious ]uipils. He spent his early years 
ut Venice, and produced pictures that arc often 
thought to be Bellini’s own worlcs. In the Doria 
Gallery, Home, is a ‘ Virgin and Child with St. 
John the Baptist/ signed by Pondiiiello, that is 
an exact counterpart of tho same subject painted 
and signeil by Bellini in Ibo same Gallery. Tbe 
identity is so great as to lead Crowe and Caval- 
cnselle 1o coiijeetiire, that, while Uondinello 
painted tlic whole of the jiietiire which hoars his 
name, he also painted a great part of that signed 
Bellini, the latter being content to finish his pupil’s 
work and sign it as his own. Tho Gallery of 
Forli possesses a lialf-longth ‘Virgin and Child,’ 
painted by Uomliiicdlo after ho left Venice; a por- 
trait of a young man in the samo Gallery is now 
also assigned to him. The Diiomo of Forli has a 
‘ S. SehaBtiun ’ by liiin, in the style of Palmezzano^ 
whom he sooms to havo copied in his later years, 

111 tho Brera, Milan, a ‘St. John the Evangelist 
censing a kneeling female figure wearing a crown^ 
with angels ministering on each side of the altar, 
over wiiieh hangs a picture of the Virgin anti 
Child/ is rightly assigned to this artist. Many 
of the churches in Ravenna contain paintings 
Rondincllo. No dates are known of either h& 
birth or death, hut he was still alive in the first 
years of tbo 16tli century. He usually signed 
thus: Airo/atts Rondinelo, 

RONDINOSI, Zaccakia, a painter of the Floren- 
tine school, working at Pisa between 1666 and 
1680. He was imiinly occupied with ornament, 
and wlien ho died in 1680 he was buried in the 
Cainpo Banto by tlie Pisans, who there put up a 
tablet to his memory. 

RON DOLING 1l. See Trrenzi. ^ 

RONJON, Louis Auguste, a French historical 
painter, bom in Paris in 1809. He studied under 
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3 , lit. Langloia, and obtained a medal in 1834. 
During his later years he gave up painting, aiid 
devoted himself to teaching. Ho died in Paris in 
1S76. His best known pictures are : 

The Assamiuation of the Duke of Quise. 

An Incident in the Life of Kichelieu. 

RONMY, Guillaumk FuitD^jRicj, painter, was 
born at Rouen in 17H6. lie was <i pupil of Vien 
and of Taiin.iy, and for many years was a frcfpioiit 
and succesHful cxliibitor at the Salon. Uc t'olla- 
boratod with Prevost in his panoramas, notahly 
those of Ilio Janeiro and (Vitistantinoplc. He dierl 
at Passy in 1864. Among Ins principal works we 
may namo: ‘The Temple of the S^hil at TinoIi,’ 
‘Henry IV. at the Siege of Paris/ ‘A Camp of 
La)»landerB/ and a ‘View of ( ‘onslantinople ’ 

KONSK, PniLiTTF, a Fivruli artist of tin 17lh 
century, Avho, in conjunction wilh I^arnt-rt and 
Vosprd, jrainted in the cathedral of (’liaitKs. He 
died in 1045. 

RONSIOKA V. See I )n Loiimk. 

UONTIJOUT, .1 — , a Diitcli landfl'‘n]>c painter, 
whoso pictures at first \ie\vhave a slight lesem 
blan<*e to tliose of nohhema and Uu 3 'sdael. 
are gonorally of a small .size, always on pare 1, md 
ropiesenl wooded seen' ry. Tlie tigm*es arc *f llu' 
sail' ’ ch.iraeh-r as those in Ilohhoma’s ]»i( tnies 
wlion puinttd hy hiinh<*lf. 'fhey are signed with 
the iiaint' in full, or wilh a monogium,homcw]i<)t in 
the manner of Jakoh Un^stlael, whir )i Iras der r*i\ed 
many into the helid IImI th <‘3 .ne that .ntisr 

ItONZKlJjL, Paiuo, p.iinler, prohahlj' the son of 
Pimo Ronzelli. IP* llonrished .it Hert'amo shoi’tly 
after 1627, and is known by the ‘Martyrdom r>f 
S.in Alessandro,’ whi<*li he painted for the chiirrdi 
of Santa Grata, at Uergaino. 

RONZEIjLI, PiKHo, praelised at Bergamo about 
1600, and bt'eamo knowm as a skilful painter of 
poiti'aits. 

KOODK, Tniurnou, (or Dk K<»oi»ic,) painter and 
engraver, horn at IhrlliTdam in 1736. He travrdUd 
through Belgium and Germany in 1756, ainl seUlerl 
for a timo in Vienna, w'hore he was appointed 
painter in ordinary to the Arehduko Ghailes of 
Austria. He returned to Kotlerdain in 1771, and 
died in 1791. 

ROCKER, EnwAiin, an English draughtsman nnrl 
engraver, horn in Ijondon about the yvar 1712, 
was a pupil of IJeiii-y Roberts. He possessed an 
admirable talent for engraving areliiti'ctural views, 
of which ho has given an excellent example 
in his large plate of the Section of St. I’auJ’a 
Cathedral, fi'oui a drawing l\y Gwyn, the figures 
by Wale. The plates in Sir W. Chamliors’s ‘Civil 
Architecture/ several of the plates in Stuart's 
‘Athens,' and Adams' ‘Diocletian's Palace at 
Spalatro,’ are by him. Wc have also the following 
views ; 

Four Views in Italy ; after R. Wilsnn. 

Six Views in I^aidnu ; oftir l\ SatuUn/. 

Twelve Views in England ; after the same, 

ROOKKU, Michakl Anoklo, the son of Edw'ard 
Rooker, hoi'u in London in 174.H, was lirsl instructed 
by his father in mgraving, but w'as after placed 
under the tuition of Paul Sandhy, to be in- 
structed in drawing and landscape painting. In 
1772 ho jiainted and exhibited u view of Temple 
Bar, which possessed considerabJo merit, and was 
much admired. For several years ho was the 
principal scone painter to the “theatre in tiro Hay- 
market" As an engraver he acquired considerable 


celebrity, and for many years engraved the head* 
pieces to the Oxford Almanacks. They wore exe- 
cuted from Ids own drawings. Rooker was one of 
the first Associ.ites of the itoyal Academy. About 
1788 he began a scries of autumn tours on foot, 
and made iminy drawings fioni picluicmpie I'liins 
in Norfolk, Siilfolk, Somerset, Warwick, and other 
counties. He contributed some of th<^ illiistr.ilions 
to an edition of Sterne, puhliNhed in 1772. Ho 
died in London in 1801. 

ROOM, IIknuy, an English portrait painter, horn 
in 1802. Ho practised in London and Birming- 
ham, and occasionally cxlnhitud at iho Academy 
herw'i-en 1826 and 1818. IL* tliod in London in 
J850. llis prineijud works are : 

Tire Interview of Queeu Adelaide with the Ma>hinu.,car 
rriucob at Windsor. 

The Caffre CliiePh E\amiQation b(‘fore the House of 
Coiniiious’ Cum nut tee. 

Many portraits by him are engraved in the 
‘ Kvnngelical Mag,i/ine.’ 

ll(K)S, (’ajki'AN, (Gaki ano,) son of Philipp Peter 
Boos (Uosa rla’rivoli), was an aiiim.il and landsca]io 
p'lmler, and pr-acliscd at Vituma towards the nuddlo 
<)f tho 18th century. 

RODS, Jacoh, a son of Pliilipp Peter, roi.iiiionly 
called Uosa da N.ipoli, was horn at Tivoli in 1680, 
and painted in Naph'S in tho stylo of Jiis falliiT. 

ROUS, Jan, a Diittdi laiulscnpe and por trail 
painter, horn at Amshu’dam IowmmU the close* of 
iho iHIh (‘cniury. After a sojourn at Di’csden In* 
went to Italy, and was pruclising his url al Uonm 
about 1820. 

UOOS, Jan, painter-, horn ai Anhveip in 1591. 
He was a pupil of Snyders, and went to slmly in 
Italy in 1615, 1T<‘ was for some time al Home, and 
hoc arno famous for his painting of ammuls. It is 
said that dogs were docci\cd h^ tiie iiares ho 
painted. From his clioicc of snbjeets he has been 
oi’casionally eonfoimdcd willi Plnlipp Peter Rons 
(Uosa <la Tivoli), lie settled Jat(*r at Genoa, whei-e 
hiB woiks enjoyed a iiigh ri'piitalion. Ho there 
!)ec;imc aiscpiaiiili-d wdth his great countryman, 
Vaiiilyck, and wasoim of (ho arlibts who fieipient«'d 
tho salon of Sofonisha Angmsciola. The m my 
coinmissionB which ho rccr'ived caused him to 
work BO unceasingly that his hcallh gave way, and 
ho died at Genoa in 16.38. In tho church of SS. 
CoHiTins and Damianiis at Genoa there is an 
‘ Entornhineiit ’ hy him. 

liOOS, Johann Hkinrk h, painter and engraver, 
WHS bom ill 1631, Iho son of a poor \veav«‘r, by 
whom ho was apprenticed to a painter of litllo note 
at Amsterdam, named Julian dii Jatdin, for the 
term of seven years. Under this master ho iiiado 
little progresH. At tho end of iuB lime he studied 
under Adriaaii do Hie; and it was not long 
before he discovered an extraordinary tulont for 
painting horses, cows, sheep, goats, &<*. ; not only 
surpassing his instructor, but Ixs’oiuirig one ot tho 
most celebrated animal painteis of his time. Ho 
fre<pieiitly ]>laced them in iho most singiil ii and 
difficult atlitiidcH, but always iliew lluiii wilh tho 
coriectnesH of character for which he is nmiaik- 
ahle. Ho was invited to the court of the Elector 
Palatine, where ho painted the portrait of tliat 
prince, and those of his principal coiirth'rs, for 
wliich he was munilicently rewarded. He was 
omployed at sev« ral oilier Gorman courts, but 
established himself al Frankfort in J671, whore he 
painted his favourite subjects with groat BiiocesH. 
His works were puichaBcd with avidity, and he 
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received ccmnniseions £ix»tn alrnoet every court in 
Europe. A oataHtrophe interrupted liiscuroor. In 
161^ a great conflagration broke out in the night, 
and the house of Hoos was situatod in the quarter 
in which tlie flatnes rage<l wil li the greatest violence. 
Anxious to save hoiuo valuable objects, ho re- 
entered his lioiiso, wliich was already burning 
fiercely, and poriHhed. Tlo Higiu'd his pictiircH J. 
11. Koos, the initials being wolded into a nionograiu. 
Works: 

Berlin. Mmmm. Italian liuxkcaiie with Cattle. 

Dresden. (ialU'ry. Oaltle, Shcf'p, and Goats in a 

latulHcapo. 

„ Cattle and old Wonmu in a 
landscape. 

„ „ TiiitidHrape with Sheep and 

Hhephe-rd. 

Munioh. (iaffrri/. Nine liaiidscapes, with Cattle. 

J. II. Koos lias left a series of excellent etchings ; 
the following aro the best : 

A set of eight Plates of Animals ; dated 
A set of twelve Plates of domestic Animuls. 

Two large TjuiMNeapes, with Ruins and Animals. 

A Shepherd Hle<*[nng at the foot of u Monument, near 
his Flock. 

KOOS, JtuiANN IVlicu’HioR, tho younger son of 
Johann lleinrieh Koos, was horn at Fiaiikhtrt in 
1659. After being taught some timohy his father j 
ho travelled to Italy, where he Htudi(Ml a fi‘w years, 
and mi his return to (ieniiany settled at Nurein- 
berg, whore he met with (*oUHidcrahle eiieourage- 
inent as a )iaintcr of history and portraits, hut his 
inclination leading him to paint JaiidaeajieH and 
animals in tho style of his lirotlior, in tho latter 
part of his life ho devoted himself entirely to that 
braiieli, in whieh, although he never reaelied tho 
excel lenee of Kosa da Tivoli, his pietinos pohKC'ssed | 
8iiniei(‘nt merit to win iiiin the patronage of the 
Ijandgrave of llehso (’ashel. lie died in 1731. 
Works : 

Dresden. UaJUry. Stags under an Oak. S^igiied 

J, M. lions f,nt J7J4, tho d 
and M interwoven. 

Hampton (\nirt. (Mtle at a Fuiuituin. 

Then' is only one etehiiig known by this iiitist. 
It represents a Ihill staiuling, sceu in front ; it is 
iimcrihcd ./. M. lioosyfec. 1685. 

HOOS, tluSHrii, the son of Cajetan Koos, vras 
horn at Vienna in 1728. He painted landsenjies 
and eattle with ('nnsnlerahle sneeess, and was 
iiiueli employed by the Elector of S.ixony. lie 
was a member of (lie Dresden Academy, and was 
afterwards keeper oftlie Imperial (hillery at Vienna. 
His prineipiil woiks .uc iil Selmenhrnn. We may 
also name : 

Dresden. On/ ft it/. IjimWaiMi with Mireep and 

Slu‘ph(Td. Signuil Joseph 
• linos f. 

We have a fow otehings by this artist, among 
them the following: 

A setfif six uf various Aiiimnls ; inscribed Joseph 

Boos, inv. ei feett, atpiaJofi'U. 1701. 

T(mi Plates of Sheep and Goats. 

KOOS, Piiiupp Pbter. called Rosa ha Tivoli and 
MBUcniiirs, was tho son of tlohann Heinrich Koos, 
and was horn at Frankfort in 1657. Emlowed 
with genius by nature, and assisteil by his exei-lleiit 
father, he ga\e enriy proofs of capacity, and was 
noticed by the Landgrave of Hesse, in whose 
service his father at that lime was. He took him 
under his protection, and to }>romote his iinprovc- 
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ment sent him to Italy, with an allowance eufiScient 
for his support. On his arrival at Rome his appU^ 
cation was so exemplary that he was re^rdra as 
the most laborious young artist of his tune. He 
designed every object from nature, and to facilitsSe 
this pracliee estahlisliod himself at Tivoli, where 
he kept a kind of menagerie, for tho purpose of 
drawing animals with the greater correetiiess. His 
pictures tiro paiuted with equal vigour and pre- 
cision. His colour, tliough it has darkened much 
with time, is good. It is in inability to compose 
that ho belrtiys his chief defect as an artist. As a 
man, he was given up to dissipation. Rosa da 
Tivoli died at Koine in 1705. llis few etchiugs 
of pastoral subjects arc very scarce. Works : 

Dresden. UaUery. Seven lamlsrapos with Cattle. 

„ „ Noah Riirroauded by the 

Aiiimals. 

Flon'iicn. UfftzL Onttlo on tho Homan Campagna. 

„ „ Cattle at J’asturo. 

Parin. Jjouvre. Wolf devoting a »Shocp. 

Vienna. LiuhlensUin i 'of. Sheep and sheplierd. 

KOOiS, Tui!(»i>ou, the younger hrolher of Johunn 
TTeinricJi Koos. boin nt Wczel in 1638. Ho was 
first a seliol.ir of Adrinan do Bie, but afterwards 
was instrucli'd by his hrotlier. In 1659 ho was 
invited to tho court of Muiinheim, whore he was 
taken into the service of the Elector. Tlis first 
jierformanco was a group of jiortraits of the 
juineip.il mngistniles, still preserved in tho council 
ch.imber. lie afterwards visited with success 
several other eouiis of Gi'nnany. The Duke of 
Wiirtf'iiihurg cmployi'd him in several historical 
woiks, and ajijiointed him his prineijnd paintor. 
He was pn*senl in Strashurg when it was taken in 
1681 by the French, by whom ho was treated with 
gri'iit courtesy. '^I’lie pictures of this Koos are 
ehiefiy confined to Gernmny, llis touch is firm 
aiul fiuile, his drawing weak, his colouring vigor- 
ous and clear. Theodor Koos has left a set of six 
etchings, sinall upriglil l.nidseapes, with ruins, 
dated 1667. lie died in 1698. 

h’OOSE, Nil ni AKS. Sec De LiKMAKKR. 

KGGSMATiK, (or Koozmale). See Kosemale. 

KGOSTEU, Aniii ^AN, (oi 1 )e Rooster,) landscopo 
juiinter, hoin lit Meclilin. He was a pupil of 
(iasp.Trd Poussin, and jiracliscd in Italy in tlie 17th 
century. 

KDcVnUS, Jan AuiEiriz, (or Kootseus,) born 
lit Hooin .'ihoiit 1615, was a diseijih' of Pieter 
Lastinnii, under whose instruction lie bocume 
eminent ns ,\ portrait jiiiintcr. Some of bis pic- 
tiiroH in tlx* ball of the Archer’s Guild, in his 
native town, jiroxc him to ha\e been an artist of 
I'onsiderable nbility. They consist of three largo 
groiifis of jxirtraits of the members. Kontius 
diet] ill 1674. In the Amsterdam Museum tliero 
arc by liiiii : 

J’ortrait t»f Vire-Adiniral Jan Corn. Meppol, signed 
J ^1. lioofth*>, 1061. 

Portrait o) a Child. Same signature, and the date 1652. 

KOOTIUS, Jakob, (or Kootseus,) a younger 
brother of Jan Uootiiis, horn in 1619, waii a 
schohir of J. D. do lleem, and painted in his 
m.mncr ; and, it is saiil, approached him closely in 
excellence, lie died in 1681. 

h’GPEK, , an English artist mentioned by 

Edwaids as a jiainit'r of spoiling pieces, race- 
hoises, dogs, and dead game. Some of his pic- 
tures wore in the exhibitions in Spring Gardens in 
I 1761 and 1762, dates lie did not long survive. 
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BOQUEPLANi Cavjllib J^rieph Etirnnb, (or 
KoOOPLAN,) a French ^nro, landscape, and innrine 
painter, born at MaUeniai:t (Bouclies-du-lUione) 
in 1800. He entered tlie Ecolo des Beaux Arts in 
1818, and studied under Gros and Abel de Pujol. 
Notwithstanding this training amongst the classic- 
ists he won fame as a romanticist/’ and gained 
great reputation by his works founded on subjects 
From Sir Walter Scott. In his latter years lie 
suffered much from illness. He died in Paris in 
1855. Tlie following is a list of his more iiU 2 )ortanl 
works : 


Bordeaux. 

Cluirtras. 

Grenoble. 

Havre. 

Leipeio. 

LiUo. 


Paris. 


Yorsnillcb. 

tf 

» 


Museum. Valoutine and Raoul. 

„ Child playiug uitli Cat. 

t, (7un8t Viow. 

,, Sou 

„ Tluj Harbour (if Ronlo^oio 
„ Doatli ol til*' ISpy, Mol ns (* Iloh 
Roy 

/.outre A'u*w on the Const of Normandy. 

im:u. 

J<.il tU* of Rlchin ii. 1 s,i7. 

,, ] initio of Jioooiix. 

„ INirtniit ut the Mar^'chal, Mnrqiiis 

do Chastellux. 


ROQUES, GuiiiLAUMK, or Jnswril, jminloi bom 
at Toulouse on the let Ootober, 1761, was the son 
of a rofipectabli* workman of that oily, and showed 
BUt'b an eaily inolinaiioii for art, that at elesen 
yoaiB old ho entered the Aeolc des Ihuiux Ails of 
TouIourp, then dircpt<*d by Ui\uU. His lulont and 
industry enabled him to distinj'uihli liiniself in all 
OompetitionH, and a y »>uthful pii'tiiro of ‘ Ainynijp. ’ 
was pronounced (o be a work of jireeoejous piomise. 
The young painter anlently wislied to visit Italy, 
and, provided with a liltle bIoh' f>f money wlneh 
his mother had saved, he set out for Rome when 
about 22 years old. Here lie was kindly received 
by Vien and David, and ft)riii<*d a friendshi}) v'ith 
the latter, who assisted liiin in many ways, llis 
Italian studies proved of great service, and on his 
return to his native place ho was overwlndnied 
with coiiimisHiuiiH. Among his pupils was Ingres, 
in whose developinoni he look a R])eeial interest, 
and with whom he always reinaincil on terms of 
affectionate iiitimaey. Afler the lu* volution Roques 
was appointed director of the Art School at Mont- 
pellier, hut his aflV'ction for his native town 
induced him to resign liis post for a Professor- 
ship at the Ecole des Be.iux Arts at Toulouse, 
And tliere ho remaiiUMl until his death in 1847, 
at the age of 01. His best known works arc the 
following : 


Portrait of bis Mother. (Toulouse ^/uscinn,) 

The Tomb of Arnyutas. (Tou/oute Mwirn.) 

The Gommnuiou of tlie Duko of AngoulOme. ( Temlmise 
Museum.') 

ShopherdH of tbo Valley of Oampau. (Tuulimse 
Museum.) 

Marat iu the Rath. 

^ The Death of Liicretia. 

Cupid and I’sycbe. (A lamplight effect.) 


RORBYE, Martin CnniKTiAN Wessei/ioft, 
painter, born at Drainrnen in Norway, in 180.3, 
entered the Academy at Copenhagen in 1819, and 
learned drawing under Eckorsberg. From 1834 
to 1837 ho was travelling through Italy, Greece, 
and Turkey. On his return homo he received the 
Tltorwaldsen medal for his picture of a ‘Turkish 
Notary settling the Marriage Articles,’ and then, 
witli nis ‘Life in the East,’ he won the Fellowship 
of the Academy, In 1839 he went to Italy, whore 


he painted his ‘Market in Amalfi.’ He died in 
Copenhagen in 1848. The Conenlingen Gallery 
possesses the following pictures by him : 

Oha)>el of St. Benedict at Subiaco. 

Odeutal ChesH-playerH. 

A Holiday at C/ape Skagen. 

Aroade of the Towu-hall of Copenhagen. 

RORE, f Ronus,) Jacques. See De Ro»>uk. 

ROSA, Aniella di. See RKi/ruANo. 

ROSA DA Natoli. See Rook, Jako». 

ROSA DA Tivoli. See Ruoh, J^iiilhm* Peter. 
ROSA, ('iiiS'JoKoiio, born at Rrescia about the 
year 1520, excelled iu p.iinting perspeetives, 
and lived in habits of intimacy with Titian, by 
whom ho w'as occasionally eiujiloyed to paint the 
ar<‘liitectiirc in Homo of his picliires. TIkmo are 
Hovcral of his w’oiKb at BroHcia and at Venire, 
particularly iu the aiitociiambcr to the library of 
St. Mark, in tho lattri city. He died of the ]>higuo 
in 1570. 

ROSA, FliANf’Esro 1>I, called I’Acjrro, ])ainter, 
bom at Naples about lhi‘yenr 1000, was brought 
up ill the school of Massinio StaiiKioni. 11 in eaHol 
picturcH are ficquently found in private colleelions 
at Naples, and ho painted some altai pir(‘<‘K for the 
ehureiies, of which th(‘ htsl, perhapH, me hih St. 
Tliomas Aquinas, in thoSaiiita; and tho HaptiRiii 
of S. Candida, in S. Pictio ifAraiii. He died at 
Naples iu 1051. 

ROSA, PiEiho, son of Crisloforo RoKa, was horn 
about 1550. Fiom the friendship that existed 
hotween liis father and Tilian, ho was received 
into the scliool of that great painter, of whom lie 
hecame a faxoiiied disiiplc. His best works arc 
ill the cathedral and the rliorrhoh of S. Fi anecHcu 
and Ic (ira/ie at Broseia. This promising young 
artist died of the plague, in the same yeai with 
his father and Jiis masliT, Til ..in. 

ROSA, Salva'iohe, born at Reiiella near Naples, 
in 1015, was the son of Vito Antonio (an aielii- 
teet and land surveyor) and Giulia Gi(‘<‘en Rosa, 
liis parents intended him for the Chiiieli ; with 
tliat view* he was sent to the College of the Con- 
gregazionc Soinasra at Naples. His iinpetiioiiH 
chararier and tempeninient st^em to have broiiglil 
him into great 1 rouble, and he left Indore his 
edueatioii whh com]>leted. He letiiriUMl lioiiie, and 
as his sister meanwhile had been marru'd to Fran- 
cesco Fraiicanzani, an artist of tlie Spagnoletto 
school, the lad was often found in the work-room 
of his brotlierdii-hiw. There ho first displayed his 
talent, and eneniimged by Finrieeseo, he was 
enabled to earn enough to procure himself clothes 
and pustenanec. Impatient, liowever, of restraint, 
ill liis eighteenth year he left Naples, and after 
waialeriiig about he joined himself to a body of 
huiiditti, who infested tho Abruzzi ; to this sojourn 
may bo traced many of those robber pictures 
wdnch NO especially distinguish IhiH artist. Under 
what circumstanees Salvator relumed to NapleH is 
unknown, but it is certain that he di<l stf during 
the reHideiice of Lanfranco in that city. A few 
days after liis return his father died, hequeal liitig 
to the care of his son a povcrty-htiiekcn family. 
0[>preBsod by want and privation, he used to expose 
his pictures for sale in the stieet, till one day 
Lanfranco happening to bo attracted by a ‘ Hagar * 
thus exposed for sale, pnnihased it. It is asserted 
by some that Lanfranco sought Salvator’s acquaint- 
ance, and assisteil him, though tho fact of his 
continued poverty seems to be in strong disproof 
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of this idea/ But the bare circumstance of being 
brought into notice, though it exposed him to 
much envy and hatred from less favoured rivals, 
acted as a ^ spur on his drooping spirits, und was 
the means also of gaining for iiiin the friciKlsUip 
of Aniollo Falcone, one of tiic best pupifs of 
Bpagnoletto, who inuy bo look<Ml upon as tho 
first painter of Imtlles. In 1()84 poverty made 
him resolve l(» Ujhvc Najiles and visit Rome. There 
ho innintainod liniihelt* by liis sketches for some 
time, but under tiie irdliU'iK'C of malaria his mental 
energy g.ive way, and lie returned to Nnidcs, de- 
prived of hope anil strenglli. Soon after his 

return, liowevor, ho agreed to accompany his 

fellow-stuilent (iirolainu M«‘renri, who had been 
appointed (Miamheihiiii (o ('ardinal Sratususda, 
back to Uonie. This led to his being coinmis- 
sioiied to paint the poitieo and loggia of thn 

Curdinars palace at Viteiho^ and also an altar- 

piece for the Ohies.i ilell.i Alorle, in the same 
city. After a year's residenei* in the Kplseopal 
Pulaee of Viteiho, Sil valor returned to Naples, 
from whence he sent to Rome his gient ]>h*tnre, 

‘ Proniethens,’ which gaiinMl him sneh reputation 
as to induce him to retnin tliere. Reloni^ing, 
liowcver, to no hcliool, he was iin.ihlo to win for 
himself the fooling ho wished, till the (\arnival 
of l<i8vh will'll, lliii!;im> .iside his palelto, he came 
forth as a poet, sim^'r, and .leloi, and found all 
Rome at his feet. After this oiithurst he apjilied 
himself with increasing sueeess to ])ainting. Fioin 
Kk'iP to ltU7 lie pioiliiied rnimheiH of gloomx 
forests, lucky deliles, and stoims at se.i, as w'ell 
us HiihjiM’t pictures and a few' altar jiiecos foi the 
elmrehes of Lombard y. In Id 1 7, hearing of the 
approaching revolution in Naples, he shut up his 
honsi in Rome, and hastening to his native city, 
joined himself to Masaniello, togi'lher with his old 
friend Aniollo Falcone and his yinpils. Aftei the 
death of Masaniello, Faleoiu* ih d to France, wheie 
lie spent the h‘s( of his life, and S.iU.iloi retmiiod 
to Ronu', win le In* paiiit('d his ‘ La Foilniia' and 
* L’Umanii Fiagihta,’ foi wliieh he w'as Ihie.iteiied 
by (he Iruinisitioii, to (>s( ape whieli Ik* lied in the 
train of Fiinee liiovamn Failo de’ AIiMlioi to 
Flonmeo, where he was i(*eeived in IrinmpJi. 
While at Florence he foiiiesl a great friendship 
with lioren/o Lip[d, himself a poet and painter, 
wdioin ho assisted in his pictures. After a le- 
sideiiee of live .>e.iiH in the 'riiseaii capital, he left 
it in lOiVi to velum to Ihnne, win le lie established 
himself in a house on tlu* Monte IMneio. i)nting 
this period in ])ainied his * donas preaching at 
Ninuveli,’ for the King of Uenmaik, and was ehosi n 
to paint a pietnie as an olfering fioin the t'ourt of 
Koine to King Louis XIV. of Fraru’e, wiiieli resulted 
in tlie battle-t>h‘ce now in tho Louvre. In IdtU, 
on tho occasion of the maniage of the Heir 
Apparent of TuHcany to Margiieiite d'Oileans, lie 
again visited Florence, hut soon retuinod to Komi', 
vdioro, jp IdOft, he alone of living artists was 
allowed to exhibit his pictures, and the works 
then sliown were his ‘Ihininph of Rt. George,' 
and ‘ Saul and tho AVitch of ,Kndor.' llis last work 
of any importanco was a ‘ R. Turpin,’ tinished in 
1670, after which his faculties began to fail, and 
in 1678 he died at Komo. Ills principal pictures 
are : 

Dublin. Nat. Gallery. Bajitism of Christ t?). 

Dulwich. Galhry, Soldiers Gaining (study for the 
Hermit ago pictiin*). 

M „ Pool with Monks llshiug. 

408 


Dulwleh. Oalliry. 
DuBfleldorf. Gallfty. 
Edinburgh. Nat. Gall. 


Florence. Gallery. 


Genoa. Catanro Palace 


Glasgow. (iallrri/. 
Lmiiiou. Nat. Gall. 


AHaff'tn'tl 


Milan. Chtesn dtlla 
I ittoria 
„ /turn. 

Naples. ( ial h ry ^ / hp 
Timntam. 
„ Vh, iSan Martino. 
I'ariH. Louvre. 

IVtcrsburg./yi i mtiaip . 


iiuiiH'. Pal. ( 'olonna. 


The Entombment. 

Landscape. 

Rocky l^dseape. 

Two Studies of Men in Annoim 
(Also etched by Salvator.) 
Landscape, with Figures and 
Cattle. 

Tjaiulsonpe. 

The I>eiieadian Leap. 

AVo '(1 Scenery. 

Portrait of Himself, 
liattle-picce. 

Two Sea- Views. 

Fear. 

Temptation of S. Anthony. 
Justice. 

Joiiiili at Nineveh. 

Uagur in the Desert. 

Tho Catiline Coiihpiracy. 

Fall of tlie GiaiitH. 

#''hriHt clouring the Temple, 
tlereiniuli restored to Liberty. 
I'ythagorus. 

Ijandscupc, wBli Waterfall. 

A Ttiiudscape with tho fablo of 
Mercury and the Woodman. 
Forest Suioio, with Tobias and 
the Angel. 

River Scene. 

Ijuudsi'afie with Figures. 

I A Holy Family. 

.lacob attending his Flock. 

The Soothsayers. 

\ A men iii.a iitii 


JiUiturtiii. 

iSp,nla. 

liohjutjltobi. 


j Aflsuuiption. 

I'lirgutory. 

I i .utxKcapos. 

St. Nicolas of Jbvri. 

Saul and the Witch of Endor. 
Tiiirge Riittlu-pieec. 

The Prodigal Son. 

^lallsleaa and UlysseH. 

1 )('ino(‘ritiis and Protagoras. 
Soldiers (hiniing. 

Threi* Pi > r bruits. 

Four Ijandscitpes. 

St John J’reaeliing. 

St. .lohn in the DeHort. 

Two Landscapes. 
l^roniutheuH. 

St Jeionif' in the Desert. 
FoiTr 1 landscapes. 

Sea- View. 


S.ilva1i)r waw a free and excellent etcher; ho has 
left JO plates, of which the following are perhaps 
the bcHl : 

St. William, tlie Hermit. 

Plato, und llis Scholars. 

P»attle of Tritons. 

Soldier sitting on a Hill. 

KORA, Rkjismunim^, an Italian painter of the 
ISlh century, and a pupil of Giuseppe Chiari. He 
]>ra(‘tised in Home, but never attained to much 
cxeelleiiee in IHs art. 

RGRA, Risi’o. See Kadaloci^iiio. 

KORA, SihFANo, painter, a native of Brescia, 
the brother of Ciistoforo Rosa, with whom he was 
asRoeiated in decorative and architectural painting. 
He also painted porlraitH and diistorical subjgcts. 
Ho wuH working at Biescia about 1570. 

KORA LB A. Roe Gauuikra. 

KORALKS, Kduardo, jiuinter, born at Madrid int 
1837. He Rliidied at the Aeadoiny of Madrid under 
Ferrant and Madrazn, and completed his education 
at Rome, where the works of the old mastoil 
exorcised a strong influence on his art. Beturoing 
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to Spain he worked for a time in Murcia} occupying 
himself principally with subjects from Arab life. 
His first czhiDited work of importance wus tbo 

* Isabella dictating her Will,’ for which ho gained 
honours at the Paris Exposition of 18G7. Ho was 
appointed Director of the Spanish Academy at 
Home, and died there on the 18th Septemhor, 
1873. Among his pictures wo may also iiuiiio : 

St. Joseph, (/w the church at Vert/ara.) 

Don John of Austria at S. Yusio. 

King Amaddo's eutry into Madrid. 

Death of Liicrotia. 

Portrait of Don Uarcia Aznnr. 

* The two Evangolistb, St. John and 81. Matthew. {For 

the church of A'. TomibS at Madrid) 

K0#AL1BA, Antonicllo, a pH inter of MosHina, 
who flonrished in the first y<MrK of Ili<‘ Hith cen- 
tury. ITo was ono of the la lest artists of tlio 
insular school, before it hoc.'unc fused in that of 
Italy. TIis worl« liavo now disapp* ansi from Ids 
native island. K ‘Virgin and (’b id.‘ punted for 
the village church of Postunina, was one of the 
last to remain in Sicily. 

KOSASPINA, F]i\N(’ICs( o, engraver, born at 
Kimini in 170*2, was a pupil of lhirtoioy//.i, and at 
first worked in tlic dot inaniu*r. Al’l(‘iw;mls, l»ow- 
ever, he prodiict-d plab's in line and atpiniint, aiui 
ma<io drawings in .sepia. lie was a inemher of 
the Natioiial Institute, and a professor of tin* 
Ihdogna Academy, lie <licd In Unit city in 1841. 
Among bih best [d itcs we may naiiu': 

Dance of Ciipids , aftt r Aflntuo. 

Oapid bonding his iiow ; ujti'r Fnnitu srltini. 

St. Francis ot Assim , w///r Pomcntchtt o. 

Dead Christ • «/Vi r ( V</ nyi/io. 

Lt»vo ; after (iitfrrnta. 

Mary MiigdaKai ; nflir t’ai/n terf 

A Horios of N.ipolponie Prattles; ufirr Aitpiani. 

A series of tweiity-Jivu platen Jii Ui« chalk niuuuer; 
after Vanitijiaiio. 

Ho also superintended the engraving and pub- 
lication of tbo work entitled ‘ lai I *inacut ecu,’ con- 
Ristiiig of about seventy-two of the best paiutings 
in Iln‘ Academy of the Fine Arts at IJologiia. llo 
signed his plates sumetinieH with Ids full name, 
somotiinos will* liis initials separately, and some- 
times with a monogram. 

Host til. See ItKSCll. 

HOSK, Nicholas. See Uk Likmakkh. 

IIOSK, SusxN Pknki.(»1’F., miniature painter, was 
the daughter of Richard (iihson, tlie Dwarf, l>y 
whom Hh(‘ was prohahJy iu'^truclcd in theiudiments 
of her art Slic was (he wife of a jc'weller, .and 
painted portraits in watei- colours witii great 
iroedom. Her miniatures were of a larger size 
tlian usual, and possessed coiisideruble merit. She 
died in 1700. 

ROSE, William, Inndscapo painter, was b<»rn in 
1810. He exhibited fre<pjenl]y at the Royal 
Academy, and with the Society of British Artists, 
views taken from the rural kcciich of Uio Home 
Counties, such as ‘Kentish Heath Scene,* ‘(Hover ] 
Time,* ‘ Ashdown Forest,’ &c. Ho died at Eden- 
bridge in 1878. 

l^SEL, Auaiis'r*JouANN von Robkniiof, painter 
and^engravor, born at Augustenherg in Arnsiatlt, 
in 1705, was a pupil and eousiii of the fresco and 
animat painter, Wilhelm Rosel, and studied in the 
Academy at KUremborg. At first he devoted him- 
self to aFchitccturul painting, but afterwards to 
natural history, especially insects. He died at 
Kttremberg in 1759. 
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KOSEL, von Bosen^iof Feane, (ROblkr, IIohb- 
LiiTfl, Roohhoff,) an animal painter of Nuremberg, 
who lived in the 17th ciiiitury. In the Munich 
Pinakothek is a picture of a ‘ Wolf Devouring a 
Tiatnh,* whioli formed the subject of a contest 
between Roscl and Paudiss, in wliich the former 
was victorious, while the latter, if wo may heliovo 
Dcs<*nmp8, died of grief at iiaving lost. In the 
Augsburg Gallery there arc a ‘Fox devouring a 
lion,' and *A Cock,’ by him. 

ROSEIjLI, Mati'Ko, (Ronkiclli,) horn at Florence 
in 1578, was first a pupil of Gregorio Pagani, and 
afterwards of Passignano, with whom lie visited 
Rome, and improved his stylo by studying tlio 
woiks of Rapliacl and Polnloro da Caravaggio. 
On finishing his studies at Rome ho returned to 
Florence, w'l I ere he resided for the remainder of his 
life, and his works are Jitlle known out of that 
city. He was miieh employed l>y the Grand Duke 
CosiiiK^ II., and enilxdlisbed the Poggio [inpoiialo 
witli seiMTal frescoes, representing tin histoiy of 
llie Medici family, llo sonuit lines cnmliited the 
sly le of Lodov ico Cardi, calbxl Cigoli, as particularly 
apjiears in bis picture of the ‘Nativity,* in the 
cimrch of S. (laetauo, winch is consMered liis finest 
work, and in the ‘ Martyrdom of S. Andrea,’ at the 
Ognissanti. Rosclli excelled in fresco painting, in 
whi(‘h bis woiks still retain tlieir pristine purity 
and frcslinesH. RosjJli founded a seliool, in wdiieh 
Manozzi, Voltorrano the yoiingiT, and others were 
srliolai'K. J.le died iu 1G51. 

Florence. AiV. ) Pope Ale.\aiJ(lrr VI. approving 

itta, ) tin* Stntiit«‘s ?»f the Servites. 

„ ()jfnit»aHti. Martynloni of 8, Andrew. 

„ A’. UatimnK ^I’he Nativity 

„ J'itti. Tlu* Ti'imiipii of David. 

„ Ills own Vortrait. 

„ Avadenuf. Adoniliou ul the Magi. 

„ I 1 iiihtory of the Medici. 

ROSE bLI,Ni(’t’uF.o, of Ferrara, flouriHliedahoiil the 
year 16GH. He is supposed to have been brought 
lip in the school of the Dossi ; though in some of 
bis woilis in llie Ferrara t'erlosa lie appears to 
liavc imitated the style of Benvenuto (hirofalo. 
He painted bcveral ju'i'tnrcs for tlie chniclics in Ids 
native city, among which are an altar-piece in the 
cathedral, repiesenling the ‘ Virgin and Infant in 
the clouds, bciu'atli, St. John the Evangelist and St. 
Anthony;’ and a ‘ Purification, * in tlie church of 
S. Maria Bianca. 

ROSENBERG, FuiKniiicir, an ohsctiio jjaiuter 
and engraver, boin at Danizic in 1758. He lived 
for some time in Switzerland and in Holland, and 
finally settled at Altona. lie died after 1880. 

ROSENBERG, (jIcokgk F., a w ater-colour painter, 
who practised at Bath, and from 1849, in which 
year he was <*l<‘i*t»*tl an associate of the old Water- 
Colour Soeiety, exhibited landscapes, cliiefJy moun- 
tain scciHTy fioiii Seolland and Norw-ay, painted 
with much abiliiy. lie died at Bath in 1{{G9. 

RGSENBERG, Johann ({kouc, a painter, horn at 
Berlin in 1789, was a emisiii of Jolinnn Karl Wil- 
helm Rosenberg. He was prinoijialJy employed on 
theatrical scenery, though he also painteu portraits 
and vh'W'B of Beilin. 

ROSENBERG, JoiTANN Kaul Wii.tiklm, painter 
and oiigrav(‘r, hunt at Berlin in 1787, was mainly 
a scene painter. But lie engraved a few plati^S, 
among them a Head after the style of Rembrandt* 
He died in 1809. 

ROSENBRGN. See Hottmavb Von Rosknbrum* 
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ROSRKDAAL, Nicholas, painter, bom at Enk- 
huiaen, in Holland, in 163(i, He accoinnanicd 
Jakob Torenvliot to Rome in 1670, ana died 
In 1666. 

ROSENFELDEU, Kaiil Lodwig, nninter, l>om 
on the IBtli July, 1818, ut Brenlau. lie bo^an Ids 
art studies in 1832 os u i>upil of UodroI, at the 
Berlin Academy, of which ho HiibHCtiuenlly bocaino 
a member. In 1845 lie was appoiriled Director of 
the Art Scliool at Ivoiiigsbeig, and Jiehl that jumt 
until his retiroiiient upon u poriHion in 1874. A 
visit to Italy occupieil him in 1851-1852, and in 
1865 ho was ongnge<l in painting the hall of the 
Kbnigsborg UiiiverHity with pictures having refer- 
ence to tho Faculties. After his retirement lie 
continued to live at KbngiHhorg, and died there 
in 1881. Among his works we may mention: 

Arrest of l*]iilip of Ilusse by order of Alva. 

Hiensi's Impribonnient at Avignon. 

The Klectress of Brandoiiburg receiving tho Sacrament 
aci‘ording to Protio^tant rites. 

Occupation of the Marieubtirg l>y tbe Merccuarit'S of 
the Teutoiiie Knights in 1457. 

Charles I. taking leave of Ins Cliihlren. 

Mouruurs praying at the liier of Henry IV. {Vuiwjne 
urn.) 

llOSENHAdEN, NiroLAAs, a Diitrli still-life 
painter of tiie^ 17th cenlniy, who worked in th<‘ 
style of J. Do lleiiii. 'I'lie ({('tails of his life are 
unknown. In the Hague Musi'iim there is n pictiiie 
of fruit by him. 

KOSKNTHALEU, Kaspaii, Johann, and Jakob, 
throe brothers, natives of Nuiomherg, who 
ilonrished at tho b(>girining of the IGth century, 
and estaldislied themselves at Schwa/., in tho 
Tyrol. Xaspau was an architect and wood- 
engraver, and is known by tw’o extant wood-cuts, 
‘Legend doH hoiligeii Vatlers Francisei ’ (Li'gond 
of St. Francis), ami ‘ Lclien unsoros cried igers Jesu 
Ohristi’ (Life of our Uedeemer). He built the 
churcb and (‘loislcr of tlu* Bhanciscans ut Sehwaz, 
and bis brothers decorated the walls with paintings 
representing scenes from tho Passion. Kaspar 
died in 1514. 

ROSEU, EdmA M. B., (or B()E.seii,) horn at 
Heidelberg about 1737. lie was a jiupil of 
Loutherbourg, and in 1765 settled in Paris, 
where ho gained a reputation as a skilful restorer 
and bopyist. Ho restored several of the jdetures 
in the liOiivre. lie died in 1804. 

IIOSETTI. See llovKaifi. 

BOSETTI, Domknico, born at Venice in tho last 
half of the 17th century, painted architectural per- 
spectives with some success, but is chiefly know’n 
ns an engraver. He was invited by IIk' Elector 
Palatine to Diisseldorf, where he engraved tw’clve 
largo plates of scenes from tho history of Alex- 
ander, after Gerard Lairesso, wliich are now very 
soarco, os few imprcss'ions were taken. lie exe- 
cuted several fdates for tho collection ot prints 
after some of tlie most celebrated pictures nt 
Venice, published in tliat city by Doiiienico Louisa 
in 1720. lie engraved tho prints for a * History of 
the Bible,’ printed at Venice in 1606; and several 
single plates after i’alina ^VeecJiio, tbe Bassaiii, 
Tintoretto, P. Liberi, and others. Zaiii says he 
was at Avork as early as 1675. The year of his 
death is not known. 

ROSEX, NiroLA, (or Nicoletto,) called also 
NiroLKTTO i»A Modena, an Italian engraver and 
gonismith of tho IGtlr century, was bom in Modena. 
Two only of bis works are dated ; these bear the 
years ^00 and 1512 upon them. At various stages 


his style changed from tho imitation of Mantegna 
to that of Schongauer, Albrecht Dilrer, and finally 
Marc- Antonio. His execution was rude, and his 
nlates vary greatly in appearance and merit. 
Those which may be given to him with confid- 
ence are between seventy and eighty in number, 
a total which would be greatly increased if we 
accepted the early prints ascribed to him by 
Bart sell. His most frequent monograms were 

the tw'o bore given, M • or m . 9 but he 

marked bis plates in n groat variety of ways, 
seldom, however, omitting to sign tliciii aliogetlier. 
Ill’s bettor plates, perhaps, are the following: 

Tho Adoration of the ShepherdH, wiUi hia name# 

Kt. 8('l>astiHn, marked NiccoUeto, on a tabh>t. 

Another 8t. Sobfuiiiau ; iusoribud Ora ynt nolit SancU 
ffektstiane. 

St. tlerome Beading; with tbe monogram. 

St. G('orgu, with his name. 

St. Martin ; iuscribud Divo Marti; with his nomo on a 
tabU't. 

A Triton ombraoing a Syren; marked N. M. on a 
tablet. 

A wiiole-hmgtli Figure of Ohrlst standing on a pavo- 
iiK'iit of 8(iuaru stoueh, &o. Monogram. 

St. Sebasiiaii, hiH arms tied over his head to a C(dumu, 
pi('r(‘ed with six arrows. Name at full length on a 
step. 

St. Si'bastiiin, his arms tied over his head to a column, 
and is ))ier('(‘d with tlin^e arrows. Monogram. 

Bt. Georg(‘ in couqilete armour, standing in the centre 
of the }>riiit. Name at full h'ugiii on tho frieze of a 
triumph il arch. {linUbh ^fni,cum.) 

St ('uthc'rine .standing, hohlitig a pulra branch in her 
left liaud, kc. Name at full length on tlie base of a 
pillar on the riglit. 

Mars in Armour, hluudiug in tho middle of the print, 
companion to Hie St (xi'orge. Name on a taUet 
hung to a troo on tho left. 

This'O (Miildreii ; ono kneeling in tho centre, one on 
the left raiRing bin loft hand, and ono on the right 
raising his right hand. Nuino at full length on a 
pcroll, 

A Femah* wearing a Helmet, &c., pouring iuconm) on 
an Altar. No mark. 

PerHCUH and PegasuH. PerACUs holding the bridlo of 
the horse with iioth liandH. 

Tlie Nativity, in a richly decorated ruined Stable. 

Hi Gociiiu standing. 

Ulirist crowned witli ITioms; beneath, a Biflhop and a 
King, with their attendants, kneoliug. 

St. dorome in PiMiit(*uce. 

Group of Four Women. Copu from Albrecht J^urer, 

U(*rculoH and the Cretan Hull. 

Two whole-length Figures on one plate. 

Two winged Buys supporting a Standard. (British 

Mmucuui ) 

Bt Uoeh, with a long staff in his right hand, sitting in 
an arched building, liaudsoapo with the sun rising 
in tin* distaniH.*. 

A Murine Munster holding a Sea-horse; a Boy with a 
Turoh and Olive-branch sitting on its tail. N. M. 
on a tablet. 

A Man crowned with Laurel looking at some geometri- 
cal figures: ‘ Apiieles Pocta,’ &o. {//rittsh Museum.) 

David holding ^the Head of Goliath> The monogram 
nt bottom on tho left. 

St. Anthony standing amidst Buius, turned to the left, 
holding a book in his right hand to his breast, and in 
his left band a crutch and a bell ; laiidseape in the 
distance, and tho pig is partly seen on the left. 
Monogram at bottom on the right. . 

A Saint, with a large bag on bis back, running to«%rda 
the left. In the background a laud*>cape with niiiw. 
The monogram on a stone. 

L^ru.s, « ith two Dogs licking his Sores. Monogram. 
Victory. A winged^ Female Figure standing on tbe 
ruins of a largo building, bolding a lance in one hand, 
and a laurel wreath in the other. On a pillar on the 
right, VicTuuiA, and above, N B. 
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A winged Female Bitting on Borne armour 
writing Fava Yolat on a shield. N M on a pillar 
to the right. 

Keptone holding a Trident, sitting turned to tlic left ; 
bis left hand is on an urn from which water Mows ; 
on the right is a niche with an altar, and a tablet 
with the letters ONllM. On lioptunu’s chair, Nkp- 
tUNI SlMOLACaON. 

Bioreury standing, the winged cap on his head and tho 
oaduoeus in his right hand. On the pedebtal of a 
piUar NJ. KO. 

Herourv standing, caduceus iu bis loft hand, a flute in 
bis right; head thref-quarters turned to the right. 
On the pedestal of a i>i11nr. Mkucuuio. jVt bottom 
in front, N. R. at the side ol a viihe. 

Four Children round a 'J'ree. One on the right sits on 
a round pedestal ; the second Iimds its head on the 
km*e of the first , the thud is on horsehiu U , and the 
fourth standing. In the ct'iitre is a tree with a tablet 
Buspoudetl, ou which is iiiscribed, Orus N n’'oj.ja'rf i 
DK Mutina. 

Tho Vestal Tuccia carrying Water in a Si< ve, to prove 
her virginity. \t top ou a scroll hangs a tablet with 
the artist’s nionograui. 

Goldsmith’s Orri.niieiit. A Vase so if>i. nbd by four 
Wreaths <if Jloses. The letters N Jt an by the bide 
of a smaller Vase with pointed to]». 

A similar Oninment with the h Iters JN. 11., but without 
the smaller Vase. 

Haiut Dominie. 

Tho Deceit fill Tongue. 

V ideau and Cnind. 

t'hribt with a (ilohe in Ilib Hand, 'llusenm.) 

KORllOFF. Hoc Rosfl, Aim. ns r Johann. 
itOSI, AlKssANOIIo, huiil to li.ne been botn .if 
Florence in ^\*lH a seliol.ir ol (Vs.an Dandini, 
under whose tnilion be beeanu* .i nqmlnble jniintei 
ofliintory. Tlieie aic many of bis |tielure,> in Ibe 
churcbes and private colled ions at Florcme. Tin* 
cathedral at Vrato jiosse.'.seh a ‘S. Fianeiseo di 
Paolo ’ by biin ; and two ^tood Bacelmnalian sub- 
jects used to be in the colli'cLion of the Crand 
Duke, lie died at Floience in Itiy?. 

ROSI, Giovanni, a Floreiitino painter of the 
17th century, lie was one of the urlistb who 
formed an early sebool of landscajie painting^ in 
Italy before the time of ISulvaLor Rosa. 11c was 
working about 1 6’20. 

KOSIjZanodi, painter, a native of Florence. lie 
was one of tlio of (’bristufano Allori, and 

completed some of Ibe jiictmes left uniinislied by 
bis master, so that lie was still living in 1G21, 
tho year of Allori’s death. 

KOSITJ, Giovanni lUriisTA, an artist of Forli, 
nieutioued by Lan/J as a contemporary of Palme- 
giaui, was the autlior of a * Virgin and Child ’ of 
much merit in the ebnrcb of S. Mari.i dell’ Orto at 
Vellotri, bearing the following insi lijition : “Jo. 
Baptisla de Hosilis dc Forlivio pinxit, 1. S. O. O. do 
Mense Martii.” 

ROSLANEY, Wki.ls, ornamentd painter and 
designer, practising in ijondon in tho second half 
of the 18th century. Ho died ()etobi*r 1, 1770, 
and bis wife is said to have starved herself to 
death from grief at his loss. 

ROSLEH, Johann Karl, (or RofiRLER,) portrait 
^inter, horn at Gbrlitz cm the IHtli May, 1776. 
He began life as a smith, but at the ago of twenty 
det^mined to become an artist. lie worked in- 
dustriously at the Dresden Academy, and gained 
further knowledge by studios in Italy. In 1810 
he became a member of tho Dresden Academy, 
and five years later was appointed l^rofossor. He 
died at Dresden in 1815. Among his best works 
wf6: 


The Marys at the Sepulchre. 

Tho Elector Maurice of Saxony after the Battle el 

Sievershnuaen. 

Portrait of the BaroneKN von dor Reckc. 

l*ortrait of King Anthony of Saxony. 

I'ortrait of tho Actor and Entomologist Ochaenheimer. 

(/« the Dresden Galfety.) 

KOSLER, Miohakl, an obscure Gorman engraver, 
who resided at Niircml)org about the year 1828. 
lie engraved several portraits for a folio volume, 
piihlisijcd ill that city, entitled ‘ leones Bibliopo- 
Jariiiij el Typograpbormn.’ Zaiii mentions a 
Micliuel Rosier as a Gerni;m engraver who flour- 
islied about 1728 ; and Nagler a Itossh'r of Niirem- 
beig,iiH living in the firsl Inlf of the 18tb century. 

ROSIilN, AiiKXANDKti, a n.iLive of Sweden, bora 
at Malmoo in 1718, w'orktsl in Paris as n portrait- 
painter, and in n.OJ bci.'imc a member of the 
Academy. In 1785 bo gained a prize in competition 
with Grenze for a f.iiiiily portrait for tlic Duke 
of Ro(‘1icfouciiii1d. lie married Mdllc. GirouKt, a 
French iirtist, .'iiul after her death returned for a 
time to Sweden. He subsequently painted for a 
time in Russia. His port i ait of the Duclicss Marie 
( liriHiim* vi’ Saxony was engraved by Bartolozzi. 
Roslin <lU*(i in 17'J8. Tlic following arc among his 
best known works : 

J'urib. Duivre. Portrait of a Tjady. (/.a Caz§ 

i'olhi iton.) 

Stockholm. iiallcry, INirlrait ol (instaviis III. a’.d 

liih br()iller^, rrince (’harles 
and IViiK’f Kreilerirk. 1771. 

„ „ Dust i'ortnnt of GustuvuH 111. 

„ „ I’ortrail of Diik^* Kredrrick 

A«h>l)>hns, brolhoi of Gusta- 
vus Adolphuh. 1770. 

„ „ Poiiniit of the Painter’s Wife. 

1703. 

HOSlilN, Maiuk SnzANNv {m'r Oinous’i,) the 
wife of Alexander Roslin, the Swedish painl(*r, 
was boiM in Franco in 17.‘i5. She iiractised in 
pastel at Paris with so mncli huccchh that iu 
1770 she waH.i‘lccled an Associate of tlio Academy. 
She died in Paris in 1772. 

ROSS, F. W. It., an English natural history 
draughtsman, born in 1702. He was an oflicor in 
the Royal Navy, and ])rac1iHed art as a pastime. 
Ilo a])plicd liiiiiHclf cliietiy to ilrawings in ilhistni- 
lioii of natural history, particularly excclJing in 
the rendering of birds, wbicli be treated with 
much dt'licacy and iinisb of drangblHnumsbip, and 
brilliancy of colour. His later years were passed 
at Topshain (Devon), where lie (lied in lH8t). 

ROSS, II., miniature paint(‘r, a Scottish artist, 
wln^se father was a gardener in llio service of tho 
Duke of Marlliorougb, and wlio gaiiu'd a certain 
celebrity l)y lb(i portraits and portrait groups in 
miniature, which ho exhibited at tin* Royal 
Academ^^ in tin* caily years of the pro8(*iit ceiitu-ry. 
He W'UH tb(j father of Sir W. Ross. 

ROSS, James, an Phiglisli engraver, born in 
1745, was a pupil of R. llaiujock. We have by 
him several views of tho city of Hereford, very 
neatly engraved ; they are small |)lat€*K, and 
are taken from draw'ings by G. J’owle. He also 
executed some plates in illustration of Green’s 
‘City of Worcester,’ and of a ‘ History of Tewkes- 
bury.’ He died at Worcester, 1821. 

IIOSS, Kaul, a painter, born at Altckoppcl, in 
Holstein, in 1810. After studying from 1832 to 
1838 in the Academy of Copenhagen he went in 
I 1837 to Greece, whero ho worked at landscape 
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paintinK for two yearn, anil iljcn went to Munich. 
From 1842 to 1848 ho livod in Home; in 1H46 he 
was in Paris; in 1850 in Homo a^uin. Among 
hia workn wo may name, ‘Nuxoh,* ‘Temple of 
Phigalia in Aieadin,’ and a ‘Forest I^arty.' He 
died at Munich in 1857. 

ROBH, Muh. Mauia, an Kiiglisli portrait painter, 
born in 1786. She was tin* Hisier of Ankoi Smith, 
tho engraver, tlx* vviiV* of 11. Uoks, nnniatino painter, 
and tho iiiolhcr of Sir W. Hohh, H.A. Six* 
fiometinioH (■xhihit(‘ 4 l at tlx* Acadcniy, (‘omnioucing 
in 1811, and (>c<*.iMion.ill^ paintoil histoiy. She 
(lied in London in IKiO. 

HOSS, Koiikju Tiioumrii'N, a Scottish suhjrct 
painter, horn at 10 <liiil)iir^h in 1816. 11 c w.is a 

pupil of SiiiiHon and Sii \V. Alh'ii. In carl}' life 
he practised as a jiurtiail jiaiiitcr in pastel, hiil 
hffuinc hetter known as a ji.iiiitci of ‘.•(‘iiie. llis 
pictures Ixivc an echo of tlx* pastcllisl ahonl them. 
Ills works first appcareil in j84o at tlx* Seoltisli 
Academy, of which he hccamc an Associate in 
1852, and a full meiidier in 1861», Ho died in 1876. 
Amongst his chi«*f pictuics wne: 

Tho Thorn in the Foot. ili{;ldniid Pots 

Tho Spiijnin;;-^ heel. The Lrokon Pitflier. 

iJotta^c (Mnldien. Wha’s iit the IVjiidowV 

HOSS, SiK Wiii.iAM (’iiAi{Li'’s, an Mn^hsh minia- 
ture painter, honi in London in 1701. lie was 
thu son of li. and J\laiii Koss Ih^lli his paK'iits 
being artists, he at a very early ag<* showed a 
predihM tion fur ail. 1 [<* eiiteicd tlx* sdxiols ol 
the Academy in 1808, and nia<le dislingnislx'd 
progress, and winning many pnii(‘s. lie was also 
awarded hy tlu* Society of Arts no less than seven 
premiums lM*t ween 1807 and 1821. Ilis two chief 
works at this tiiix* w'cic ‘ Tlic .Indgiucnt of Brutus,^ 
and ‘Christ casting out lh*\ilH among the 'Poiuhs,’ 
Ilia rianuj fust appealed in the Academy Cnta- 
loguoa in IHifJ, when ho was scaieoly sixteen 
years of ago, and for several 3 cars lx* exhibited 
historical works, to wliieh lu* dcN^ded much atten- 
tion. Hut in 1814 he hetamc an uSHiKlant to 
Andrew UoIxtIsom, a miidalnio }iainle! on ivory, 
to which hrarieh of ait lx* at lengtii wholly 
apjdied himself. He oblain(*d a largo praetx'e 
in tlie liighest cin les. 'fhe Q'ie(*u, tlx* riiiiec 
tknisoi't, luul tlieir family sat to him, as well as 
tlie King and (iix*en of tho Belgians, the King 
and Queen of l\ntngal, Napoleon 111., Tt is 
Bahl that thototal nnndiei of his minialnres exeecils 
22(K). In 1H88 he was e!e<*led an Assoeiate of the 
Ho > 111 Academy, heeoming a full inemher in the 
following y'Uiir, wlx n ho .dso ieeoi\ed Knightliood. 
Inlhecailoon t oin|n*tition of 1848 lx* won a pie- 
miumof £KM)w’illian ‘ An^’,el Uaphael Piseonrsing 
with Kve.’ lie (onlinneil m full practice, holding | 
tho first rank in his art, until 1857, Avhen ho was 
struck by paralysis. After a jieriod of ronsidi*r- 
able Hiin'eririg bo died, unman iul, on January 
20tb, 1860. 

HOSSKLL, Josi'.F, a Spanish painter and iiioin- 
hor of tiro Acixlerny of SI. Barliara nt Valencia, 
who is known ns tire anllmr of a ‘St. Luke’ on 
linen, piescnted to tlu* Aeajemy in 1754. 

llOSSELljr,(V>siMo(iu JiOHKNzo m Filifi’o Hos- 
BKLLI^, boi rr at Floren(*o in 1431), w^as a pupil of Neri 
do Bicei from 1453 to 1456, and is then thought 
to have won the frieiidsliip of Beriozzo Gozzoli. 
At some period of liis life be visited Lucca, for a 
fresco by him can he seen ahovo the portal of the 
chnrcli nf S. Martino, l)eBid(*N other paintings in tlirit 
city. In the court of the SS. Annunziata, FJorcuce, 
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is a fresco representing ‘ Beato Filippo reoeiving the 
Habit of Uio Servites from the Virgin,* which is 
said to' lijivo been painted in 1476, In 1480 Ros- 
selli was invited to Homo' by Sixtus IV. to compete 
with Ubirlandaio, Signorelli, and Perugino, in the 
d<*eoraiioii of tlie Sixtine Cliapol ; and aecoi'ding 
to V I sari gaineil the Pope’s approbation over his 
rivals ibrougli ilio iinineiiRO (Quantity of gold and 
ultramarine used Iry him in his jiietures. His sub- 
je<-tH w'crc* the ‘ J^assago of Ibo Hed Sea,’ ‘Moses 
<h*bveiing tlie Tallies of tlio Law,* ‘The Sermon 
on the M(xint,’ and ‘The Last Supper.* Hossolli’s 
masterpii'ec is a fresco in tlio chapel of the S. 
Sacrament in S. Anihrogio, Florence, wdiirli repre- 
sents ‘The Exhihitioii of a Miracle-working Chalice.* 
Amongst bis pujiils and assistants woie Pioro di 
Cosimo and Fra Bartolommeo. In 1496 be valued 
BaldovincttPs frescoes at S. Triiiita, Florence, and 
be died in 1507, in wbicli year he made his will. 
Pictures bytbis artist are to bo found in tJic ernirches 
of S. Ambrogio and S. Maria de’ PazzJ, Florence, 
also in : 

Berlin. The Gallery. Tlx* Virgin in Glory. 

„ , t/hrist in the Tomb. 

„ „ Miissucrc* of tlu* Innocents. 

Flon'iire. K Amhroyio, l*rocehsi(m of Ibo Miraculous 

Oliivliec. 

„ „ Tlx. Ahhuinptiuu. 

„ A. M.^Madda^ | ^ of llic Virgin. 

„ a. ^nnfdiziata. The Virgin d(*li\t*riijg to St Philip 
Jh*ni/./.i tlx* garb of the Servites. 

„ Acad f my. St. Barbara Tiiumpbing. 

Lomiou. Nat. Gall. 8t. di'ronic ntid Saints (from the 
Jturcellai eliapel in tho Bremiti 
di S. Girolanx) at Fiosole). 

Luecn. S. Marti no. ChriM, taken down from tho Cross. 
Paris. Louvre. Virgin (llori tied. 

Home. iSutine (liapel. Passngi* of tho Ked 80a. 

„ „ Sermon uu tho Mount. 

„ „ Tlie Last Supper. 

HOSSET, — , a French latxlscape painter of the 
181b century of some t.ilcnl, who was employed at 
Sevres to paint hiixl8cap(*H on j)orcc*hiiTi. 

UOSSETTl, Cksaiik, an Haliuii painter of the 
17th century, the pupil and assistant of the Cavalioro 
d’Arpiiio, under whom he worked at the decoration 
of San Giovuuni Latcruno during the poiitilieatc of 
Clement VIII. 

UOSSETTl, UAiutircT. Chaulks Dantk, painter, 
wras horn May 12(li, 1828, at 38, Charlotte Street, 
INirtland Place, Lmxlon. Tiioiigli an Englishman 
by cdiieatiuii and adoption, bis family was of Italian 
origin, and had once borne the name of Della 
Giiardia, UosBclti being merely (i sobriq net which 
graihially crystallized into a surname, llis father, 
(lahiiele Kosselti, wms a native of Vasto d'Amnione, 
a small town of the Ahruzzi, on the Adriatic 
coast. He was tho author of various critical and 
]K)etical works, beenme well known as a comment- 
ator on Dante, and licld tlio appointment of keeper 
of hjonzes in the Musoo Borbonico at Naples. In 
1820 the elder llosselti took a prominent part, both 
as a politician and as a writer of patiiotic songs, in 
the national movement by which the King of the 
Sicilies was forced to grant a constitution to hiS 
subjects. When, in 1821, FtTdinand, backed by 
an Austrian army, cnteicd his kingdom to annul 
the lately- won charter, Gabriele Hossetii was com- 
pelled to fl,v. He escaped to Malta, and eventually 
to England, where bo settled, and in 1831 became 
Professor of Italian literature at Kiug’s College, 
London. Shortly after liis arrival in England he 
married Frances, the daughter, by an English wife, 
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of GaetABO Polidori, sometime secretary to Alfieri. 
The second child of this marriage was the poot- 
paiuter, Dante Rossetti^ the most fainons of u gifted 
quartet. His eldest sister, Maria, is known as tin* 
autlior of a critical work, culled ‘The Shadow of 
Dante.* His brother, William Michael R()HH(^tti,haH 
on established reputalion as u critic and poet, and 
bis younger sister, Christina, takes high rank among 
nineteenth-cenliiry poets. 

The early childliood of ItoRHeiti was not, on the 
whole, remarkable, though he is said to have shown 
his artistic bent at a very early age, and mention is 
made of various precocious juvenile clforts, whidi 
were, however, chielly literary in cli!ira<'l< i*. lie 
received his islueation at King’s College School, 
where he remained until about 184^1, ai whhdi 
time he began liis art cdm*ntion in Sass's St bool. 
Uere ho studied until 18 Hi, when he was athnitl^sl 
to the Royal Academy St bools. He slopptd hborl, 
however, of tlic Lilo S(*hool, and never thf>r(>ngldy 
mastered the diificullit's of drav * ;> (he human 
form. On his leaving the Acadcrus S* bools in 
1848, Rossetti, who had becui gi^eatly altr-actetl by 
some exhibited works of Ford M.nlox Th«»\\ n, tiskcd 
permission to attend his studio as u pupil 

In Mr. Madtix Rrowri’s studio Roshelli p.iinlcd 
his first work in od, a portrait of his ta(!u*»-j nud 
in 1847 he look a studio in (Jlevtlantl Sti'ccl, Filz- 
roy Sipnin*, jointly with Mr. Holman Hunt. 
In the autumn of 1848, Itossidti, whose /ircat 
porsonul charm, no It^ss than his hiilliant iritch 
loctual and artistic (pialitics, had gatlicied lound 
him a circle of gifted young H^nijiathizers, bet'ame 
the Tirime mover in llio famous ‘ Prc-Uaphaelilc ’ 
revolt. In strict adherence to his rs'w pni.ciples 
Rossetti painted his Hlirlhood of Mary Virgin,’ 
which was exliihilcd in 1849, and, together with 
other ]>rodu(‘lioiiH of the hrothcihood, raised a 
storm of indignant criiicism. By the laige cluss 
who decline to judge of any artistic endeavour 
save from their own accepted standards, the new 
movement was savagely denounced, and it was 
not till many years later that its quickening in- 
fluence noon English art came to be widely 
ackiiowleuged. The idea of an organ to spread 
the ideas of the brotherhood occuiK'd to Rossetti 
in the autumn of 1849, and in Janii.iry 18.^»0, 
appeared the first number of ‘Tlio Herm,’ a title 
which gave place in the third umiiher to the less 
happy one of * Art and Poetry.* The short-lived 
periodical came to an end with its fourth miiriher. 
It claims a special interest in connection with 
Rossetti’s career, not only as having been the 
summary and exposition of the new gospel, hut 
as the vehicle by which he first bccamo known to 
the world as a poet. It contained in all twelve 
oontributioiis by him, among them the jirose 
allegory ‘Hand and Soul,’ and the poem, ‘The 
Blessed Damozel.’ Rossetti gradually drifted 
' away from the objective truth of the three 
pictures, which alone, amongst his irnnortant 
works, were conceived and painted acconiing to 
the principles of the ‘Germ.* These are the ‘ (lirl- 
hoou of Mary Virgin,’ the ‘ Ecce Ancilla Domini,’ 
and tlie unfinished ‘ Found.* From the year 1853 
onwards his art took on an individual character 
which was too soon to develop into mannerism. 
** His aim in art,” says one of his biograpliers, “ was 
to have something to say first, and then to say it 
beautifully.** It is on his powers as a colourist 
that his fame as a painter must rest, and as such 
ho bsB been too often compared with the great 


Venetians ; but in his completesl worka—those pro- 
duced between 18(i4 and 1870 — heachiewd a splen- 
dour of colour that has seldom been Kurpassed in 
modern tiiiicH. From 1850 to iHtJO. liosst tti did 
comparatively liltle work in oil. ’l*he worship of 
Dante was strongly manifested in his ehoii*e 
of HuhjcclH at this period, to which belong the 
scries of water-colonis insjiired by )«iss,igc'8 in the 
‘Vita Nuova’ and the ‘Divina (Joinniedi.i.* For 
water-colours he foiiml at one time a much more 
ready sale tli.iii for his woik in oil, and to this 
it is clue that h(‘ produced so much in the lighter 
iiM'diuni. In 1857 lie visited Oxfoid with Mr 
Woodward the archih'ct, w lio was then eiigagid 
on the mwv building for (he Union Club, and 
it occurred to Itossctli tli.it a line c/lcet might 
he gaincvl by Mie deein.ilijni of the ha ,, h in flio 
Debating h'ooni w'llh a hioicH of wwill-pti in lings in 
tcinpeia, fiom the ‘Moric d’Aitlmr.* Tlio funds of 
th(* coniiniltee h» inc insullieient to enable tlicm to 
gi\o .1 coiiiinission for the work, Rossetti, jointly 
with William Morris, E. Biiiiic Jones, and other 
artists whom he h.id siicecedcMl in inleiesting in 
the scheme, consented to iindeitake the frosi-oes 
gialuitously, the cliih defiaying the actual outlay 
for matcii.il, &c. Rossi Hi chose for his subject 
‘ Sir Jjaiincidot hefoie the Shiinc of the (i.ail,’ hut 
he never comjilelcd the fiesco for in .i ver> short 
time it was discoveied that the paint, l.iid on a 
new wall without any sort of special preparation, 
would, aflei a w'hilc, completely shell oil’ from 
the plaster. These frescoes arc now mostly 
obliterated, but a memon.il i/f Rossetti^s W'oric 
at the Union survives in a d(‘sigri (>? ‘ Aithiir and 
his Knights at Iho Roiinil T.il)Ii‘,’ whicii was carved 
in stone and colon rcil by Mr. Muiiro, and is in tho 
tympanum of the porch. 

Anout 1850 Rosso! ti took rooms at 14, (''hatham 
Place, Blackfriars. In the hc"‘'nning of J 851 ho was 
introduceil by the paint(‘r Dcverell to Elizabeth 
Eleanor Siddall, ahcuutifiil giil, who was afterwards 
(he model for soiiio of his most famous works, and 
in whom ho found a tyjie of feniinino loveliness 
which, variously idealized or modified, ho nevc*r 
wcjaried of rejirodiicing. Slio had soino arfislitj 
aptitude, wdiich Rossetti iindeitook to cultivate, 
and tlie result was the marriage of the ni.istcr and 
pupil in 18G0, after a long eng.igonieiil. After the 
birth of a Btill-horn child in 181)1, Mrs. Rossotli’s 
lioalth gradually failed, and consunipfive tendencies 
developed. She died in Fehriiaiy 18G2, from the 
eirects of an overdose of laudanum. Rossetti’s 
grief was deej), .md on the day of her burial betook 
tho inaimscript of all his poems (of most of which 
at that time there existed no other copy), and 
placed them as a hist gift in her (‘oflin. From this 
time ho ubairdoncd literary effort for some years, 
though not, MS some have said, all creative work, 
for to the years 18G2-1869 belong, among others, 
tho three pictures which show his teclmical power 
at its highest level — tho ‘ Lady Lilith,’ the ‘ Monna 
Vnnna,* and ‘Tlio Beloved,*— as well as Iho ‘ Beats 
Beatrix.’ On tho death of his Avife Rossetti gave 
up tho rooms in Chatham Place, and after a stay 
OL six inoTitliB in some chainhers in Lincoln’s Inn 
Fields, betook No. 16, Cheync Walk, Chelsea, where 
ho settled in the autumn of 1862. At first he 
occupied tho house jointly with his brother and his 
friends, Algernon Cliarlcfc Swinburne and George 
Meredith. But these drifted aw^ay one W one. 
Between 1869 and 1874 the residcnco at Clieyne 
Walk was varied by visits to Kolinscott Manor. 
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near Leclilade, which the artist rented iointlv 
with Mr. William Morris. Two visits to Penkill 
Castle, in Ayrshire (1868 and 1869) aro menior- 
ablo, as diiriug his stay there ho thought out 
some of his finest poems. These visits to S(‘ot- 
land, and a few short tours in France and Belgium, 
make up the sum of lioHsotti’s journcyings outside 
Enj^and. Great as was his sympatli^' with all 
thiugs Italian, ho never saw his father's country. 

In Uossetti, two were ho cloHoly allie«l, that 

in any sketch of his career it is dinicult to consider 
him as either sohdy poot or painter. In many 
instances a picture was the ii] list ration of a poem, 
or a poem Die ehihoration of n picture. Thus the 
‘Blessed Oamozer was the siihjcct of two oil- 
paintings, while tlio ‘Girlliood of Mury,* * Tlio 
rassover in Die IJoly Family,' ‘Mary Magdalene,' 
‘St. liiiko,' ‘xlic Lady Lilith,' ‘Sibylla Palinifcra,* 

‘ Fiuminctta,* ‘The Day-Dream,' ‘Asturte Syriaca,' 
‘ Proserpina,* and ‘La Bella Mano,* have all their 
counterpart in Honnets. These illustrative sonnets 
it was occnsionally his practice to write on the 
frames of the jiietiiios to whicli they referred. 

In the year 1869, liossotti was prevailed uponhy 
Ids friends to allow the exliumution of liis buried 
MSS., and in 1870 the first collection of liis ‘i'oems* 
appeared. Tliey at onee atti acted attention and 
praise, mixed with strong dissent. Aliuiit this time 
symptoiris of weak health aiipeared. He had 
inherited weak sight from liis father, which now 
became much iiggi.ivated, and gave Jnm great 
uiieosincsH. A severe illiichs in 1872 seems to 
linvo completed the gradual hreak-np in his liealth, 
and from tlioneef'oitli he sulFercd ti'rrihly from 
insomnia. To obtain relief, he took to chloral, 
with the usual results. In 1881 he made an ex- 
edition to the Vale of St. John, ncor Keswick, 
ut it led to no iinpiovoment in his condition. 
Early in 1882 he went to Biichington, near Mui- 
gato, and there, on the Easter Sund.iy of 1882, ho 
du'd, UosHctti made ten clcsigns for book illus- 
tration: one for W. Allingham’s ‘Night and Day 
Songs’ ; five for the edition of Tennyson publishcti 
in 1867; two in 1862, for ‘The Goblin Market, 
and other Poems,’ ofbis sister Dliristina ; and two, 
in 1866, for her ‘The Prince’s Progress, and other 
PooniR.’ Ho also designed two wiialows aial a 
panel for the pulpit in St. Martin's, Scarborough; 
as well as a wiialow to the memory of liis aunt, 
Miss M. M. Polidori, in Christ Ciiiireh, Albany 
Street. The following list inchideH, in chrono- 
logical order, all his important pictures in oil. 
For those in other media we must lefer the 
reader to the exlniustive table ai)i)cn<h‘d to Mr. 
William Sharpe's biography. F.S. 

Portrait of Gabriido llossetti. C. Polithri.) 

Girlhood of Mary Virgin. {Latfi/ fmha Fuldnuj.) 

• Bcee Ancilia Duiniui.* {Xafional dnifcri/.) 

Ponte and Bi>atrice. (J. I^aihati, Fsq.) ' 

Bocoa Baciata. (G. V, Hoycey Eaq.) 

Portrait of A. 0. Swinburne, Esq. 

Portrait of Mrs. D. G. Kossetti. {Arthur Severn, ICiq.) 
Bard Alaue. (Ju Leathart, hi>q.) 

Fair Kosamond. 

Triptych. iUandqff Cathedral^ 

Girl at Lattice. (G. P. Boyct^ Eaq,) 

Female Head. {George Rae, Eeq.) 

Portrait of Mrs. Leathart. (t/. Leathart, Esq.) 

Beata Beatrix. {Lord Mount Temple,) 

Aurelia; or/WiiaZ/y Fazio's Mistress. {GetrrgeRae, Esq.) 
The Loving Gup. 

The Blue Bower. {Mrs. Myson Perrins.) 

Joan of Arc. {J. Anderson Rose.) 

Monna I'omona. {A, loMdes, Esq.) 


II Bamoscdlo. 

Tho Beloved ; or, The Bride. {George Rae, Esq,) 

Sibylla Polmifora. (i>o.) 

Monna Vanna. (2>o.) 

Venus Vortioorilia. [John Mitchell, Esq.) 

Portrait of his Mother. [Mrs. Russitti.) 

Ki^turn of Tibullus to Delia. 

Joli CcDur. ( W'. A. Turner, Esq ) 

Monna ilosa. {F. R. Lcyland, Esq.) 

The Loving Gup. [Do j 

Portrait of Mrs. Lushmgton. [Do.) 

Venus Vurtieonliu. (Lute Graham, Esq.) 

Mariana. {Do.) 

Dante’s Dream. ( Kalker Gallety, Liverpool.) 

"Water Willow. ( IV. A. Turner, Esq.) 

Brata Beatrix. {Late W. Graham, Esq.) 

Veronica Veronese. {F. It. Leyland, E.sq.) 

La Ghirlaiidata. ( Late IV. Graham, Esq.) 

Dis Mouibus. [F. It. Ltyland, Esq.) 

Fleurs tie Marie. ( Late IV. Graham, E^q.) 

Damsel of the Sang Keal. {Giorye Rai, Esq.) 

Portrait of Mrs. Morris. ( IVm. Mo}rts, Esq.) 

La Bella Mano. [F. S. E/lis, Esq.) 

Head of the Blessed Daniosel. {/j)rd Alovnt Temple.) 

Pandora. [iMte J. Graham ) 

Ahtiirti' Synaea. (G. E. Frq, Fl*q.) 

The Sea S|)l11. [F. R. Leqfand, Knq.) 

The J{h‘sseJ Duiuozel. {Mrs. Dyson Perrins.) 

IVoserpiiia. (fV.A. Turner, Esq.) 

Daiito’s Dream, with predella. [.Joseph Ruston, Esq.) 

Iju Donna della Finestra. [P\ R. E/lis, Esq.) 

The Day Dream. {(\tn Jontdts, F]i>q.) 

Tlie Blessed Damozel. [!•'. R. Leyland, Esq.) 

Salutatiou of Bi‘atni*e. 

ROSSETTI, Giovanni Paolo, painter, a native 
of Vulterra, ilourislied about tin* year 1568. Ho 
was u nephew of Daniclo Riei iandli, called di 
Voltorra, under whom ho studied at Komo, and 
is uaid to h.ivo jiaiutod history with considerable 
Riiecess. After Die death of his iiiiclo he left 
Rome, and returned to Vol terra, wliore ho executed 
hoino altar-pieces for Die eliurehes, of which one 
of the most esteemed was a ‘Descent fiom tho 
Oiobs,’ in S. Dalma/.io. He is said to have been 
still alive in IGOO, 

ROSSI (or Rosso), An'ionio, tho elder, painter, 
burn at Zohlo in Cadore, in the seconil part of the 
16Di cent II ry. He is said by Lanzi tor have been 
tho til si master of his great compatriot Titian, and 
jiainted numerous works in tempiTu, in an urcliaio 
and angular style. His period of giciitost activity 
extends from 1472 to 1507. Numerous works of 
his now lust or obliterated aro iiientionod in 
ancient records. Of those still extant there are : 

Altar-piece in tho church of San Lorenzo, at Selva in 
Gadorc; painted in 1472, and signed Anlonius Rubeus 
de Cadubrio piiueit. 

Fresco of Ghrist and tho Twelve Apostles, in tho church 
of San Silvcstro sulla Oosta, near Serravallo ; signed 
Anto Roso de Cadore. 

AUur-pieco (St. Martin sharing his Olook) in the church 
of Vigo di Oadore. (1402.) 

Virgin and Child with SS. Bartholomew and Sylvester, 
formerly in tho church of Nabii'i, now in tho posses* 
non of Signor Bighetti of Venice. This last picture 
is signed A utopias Zaudanus (Antonio of Zoldo). 

Altar-pieco lately iu the possession of Signora Lando* 
nelli,at Venice ; signed and dated 1494. 

Virgin with Saiu^ ; signed and dated 1494. Formerly 
iu the church of Tiihan, near Belluno. 

Virgin with St. Sebastian and a Bishop ; signed ; Fonzaso, 
near Follro. 

See Crmve and Cavalcasetle, * Fainting in N. Italy,’ voL 
ii. pp. 172-3. 

ROSSI, Andrea, an Italian engraver, born about 
1726. There are Bcvenil lieads of popes eti^aved 
by him, and subjects after Carracci, Novell!, Frezsa, 
anti others. He died in 1790. The following 
prints may be named : 
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PMtoHli of Joteph n. and tiw djadidnke Leopold ; 


Pompw battoni, 

Jl Bast of the Viririn ; after Carlo Void, 

St. MATffimt of Oortona kneeling before a Orucifix; 
after Pietro da Cortona. 

ROSSI| Agnolo, n Genoese nainter, born in 
1694. Ho was a priest, and the uest-known pupil 
of Domenico Parodi. In style he was a diH(i]>le 
of Marutti, but lie also treat<*d hiiiiioroiiR subjecls 
with flucccnH. He died in 1755. 

UOSSI, Aniello, painter, horn at Naples about 
1660. lie was one of the favourilo 8cl^oIar^' t>f 
Luca Giordano, and, with M«iUeo Paoelli, aecoin- 
paiiied his iiiasier to Sj>ain, and remained with 
fiitn us his asHislant during his long Hojoiirn at 
the court of Charh'S II. and Philip V. Ilia s* rviecH 
were rewarded by a handHomc jieiision, and return- 
ing to Italy with his master in 1702, he sett left at 
Venire, where he live<l in ease and indepnideiice 
till his death in 1719. 

KUSSI, Anton i(>, horn at Bologna »• 1 097 (1700), 
was cdiicat(‘d in the n < liool of Oavala r < i\l iie An- 
tonio FraiJceHchini, of whom he was a favourite 
disciple, and who reeumineiHlcd him, in pit riTmee 
to his other pupils, to execute tin* eoimiii.s- . m*' he 
himself was ineapahle of undertaking. (>l tie 
nnnieroiiH pietiii“M he painte<l fm the puldi editiie.s 
at Bologna, l^is * Maityidom of S. Andrta,’ in ilie 
chureh of S. Domenico, is ptuliaps the best. He 
was much employed in painting ligiires in the andii- 
leet Ural views of Orlamii and F. Ihizzi. He tin d 
ill 1750 or 17511. 

KOSSI, Beunaiuuno de. Dei Uossi. 

ROSSI, Caklan'Hinio, a Milanese paiulerj horn 
about 1581. lie jininted a *San Siro’ foi the 
outhodral of Pavia, in the imiimor of the. Piocac- 
cini, and is said to have been the master of Oailo 
SuGchi. He died in 1048. 

ROSSI, Enka, a Bolognese ]»aiiifor of the l7th 
century, tiieiilioned by Malvasia as a pupil of the 
Carracci, and an artist of some mcTit. lie painted 
nuiiieroiiH woiKs for the churches of Bologna and 
its iieigiihoiirliuod. 

ROSSI, ErtANCEseo dki. Sec Dei Rorki. 

UOSSI, Giovanni Battista, an engiavor, to 
whom is attributed a set of perspective views of 
Romo, puhlishi'd in 1640. 

ROSSI, Giovanni Ba'itista, painter, a native of 
Rovigo, horn about 1627. Hew'asa pupil of Dario 
Varotari, and practised for a time at Padua, where 
he painted u iiictnre for the chnn-li of San Cloiiiente. 
He settled later at Venire, where ho was still 
living in 1680. 

ROSSI, Giovanni Battista, called II Oobbino, 
(the little hnnchbaek,) a Veronese painter of the 
i7th century. He was one of tlio best known of 
tlie disciples of Alessandro Turclii, and practised 
with credit for many years at Verona. 

BOSSl, Gibolamo, called de Rubeir the RLOEn, 
bom at Rome about the year 1630, was brought 
up at Bolog^iia, under Simone Cantarini. His 
instinct led him more to engraving than painting, 
and he has left several plates after Bolognese 
painters, which possess considerable merit ; among 
them are the following : 

The Boitrait of Pope Pius V. ; after ikipione Caeiano. 

Two Cupids playing ; after Guercino. 

The Virgin and Child, with St. Joromo and St. Francis ; 

X^doxieo CSi»*ram, inseribed, JlieroMmvn de 
jSaMt pietor, delineavit, ineidit. 

Bt Carlo fiorromeo kneeling before a Crucifix ; ajier 

An, Oartaoci, 

A habt-length figure of the Virgin. 


St. John the Baptist ; after Outdo, 

Two Ohildran ; after the aatne. 

Rt )SSI, Girolamo, called dr Rudeis the younger, 
son of Girolamo Rossi, was born ut Rome about tlm 
year 1680, and chiolly resided in his native city, 
wJicre ho engraved a variety of platvs after the 
Italian painters. He also exceutod Hcv<*ral portraits 
of the caidinals of his time, for a scrits which was 
afterwards continued by Pa//.i and others. They 
are feebly engraved. Wo have also by him the 
following prints : 

The Virgin aud Infant .Torus ; after (^ orveyijio . 

Tin M.irtyrdoin of St. Agapita; after Gw . Oda ^ z !. 

N.iL'Ier gives a list of twenty one prints by the 
}oMiigci Rossi, among wliidi in* cmimenites those 
of I'ope Pius V., and of S. Gailo Borroiiit‘o kin'cl- 
ing, atlrihuled above to iiis fit her. i^ccoulmg to 
Zani, he was at work as lale as 17497 hut none of 
the dales ipioted by N.igl(‘r come near to that 
peiiod. 

JtOSSl, (iii'KETi'i:, engr.iver and dnnighlsman. 
He pra(‘lised at Florenci* iii tin* first half of tho 
I9lh century, iind his di.iwiiigs and (iigravingH, 
particuluily soiiio of the ‘G.impo Santo’ at Pisa, 
sliow coimnh'iahh* talent, but his promise was cut 
sbort by liis de.ilh in 1848, white still a yomiir man. 

RDSSl, IjoiiEN/o, an Italian p.iinler of Ih » Floren- 
tine sehool, a ]>upil of 1’ii‘r Damlini. lie imitattsl 
the inaniK*!* of the Fh‘miHh artist, IjeviMi Melius, 
aiul painted small ])icliireh ot nculi delicacy and 
elegance, lb* tiled in 1702. 

140SSI, liOitErio DTlGoiiiNt, jiainfer. Of this 
aitisL nothing is known, but a * ()i iicitixioii ’ at 
Beilin bears the following iiiHciiptioii : 
tavola sefatto fare por Ijoretto d’Dgolino de Uokhi 
la tpiale u fatteta fare boltnme disloldo do Hossi, 
1475.” 

UDSST, Mil/, ID, pamt(*r, was born at Naph's in 
1626, and wns for Home time tin* disciple of Massimo 
Slan/ioni. From tbe school of lliiit mast(*i be wont 
lo Bologna, when* he fietpientcd the aeiidemy of 
Guido, and at the age « f eighteen was siitliciently 
advanced lo compete with the ablest artists of bis 
time. Ad allar-iiiece for the Gertosii, a ‘ N.itivity,* 
was considered a marvel of i>reeoeily. Gn bis 
leturn lo NupleH, lu‘ wiih eiigagetl to paint the 
liibiuie of 8, Tiotro in Majc-lhi, which ho Imd not 
entirely finished when his careiT w'as cut short by 
liis dentil, in 1651, at the age of 25. 

ROSSI, NiCdoLo Maui A, painter, was born iibont 
1645, at Naples. Ho was a pupil of Luca Giordano, 
and u sncecKsful imitator of bis Htyle. In Home 
of his mure impoitaiit works bin master furnished 
him with dcHigiiR, for tho puintingH in the Chapel 
Royal at Naples, for instance. He was iimch 
esteemed for Ids lifo-liko rendering of aniinalB. 
Ho died in 1700. 

ROSSI, Pasqijalb, called Pahqualino. liorn at 
Viccii/a ill 1641. Without the instruetiun of a 
iiiasior, he is said to have reached a reRpeetahle rank 
HR an historical iiainter by studying and conying 
the best works of tho Vonet’an and Homan scliools. 
Of his picturos in the churchoH at Romo, the best 
are: ‘Christ praying in the Garden,’ in S. Carlo al 
Corso ; and ilio ‘ Baptism of ('hrist,’ in S. Maria del 
Popolo. In the church of the Silvestrini, at Fabri- 
ano, there is a ‘Madonna’ by him ; but perbape 
his best production is an altar-piece in the cathedral 
at Matelica, representing St. Gregory intoroeding 
for the souls in Purgatory. He also painteil gallARt 
nRRemblies, musical parties, &o. Ho died in 1700. 
His death lias been put as late as 1725. 
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R0S3I» PioPBBTiA, a lady of Bologna, best 
known as a sculptor and oarver, but who also 
engraved upon copper, and loarnt drawing and 
design from Marc Antonio. 81ie is said to have 
been remarkable for her beauty, virtucB, and talents, 
and to have died at an early age in 1530, in conse- 
quence of imri‘quiled lovn. Ilor last work was a 
bas-ndief of JoHopU and Potipliar’s wif<* l 

UOSSIONOLl, .1A( oi'o, ]>aiiiter, a native of Leg- 
horn, who, towiiidH the dost' of the lOlh (‘ontniy, 
settled ill Piedmont, and was ujipoinled painter to 
the (.’ourl of Savoy. ITo was a conteinporary of 
Ardeiite and Giorgio Suleri,uii<l a Hiiuccssfiil iiuiiator 
of the stylo of IVrino del Viigu, in his nainting of 
grotteachL He died probably in 1604, for a Latin 
epitaph on his tomb at San Tommoso in Turin 
bears that 

UOSSlGmK, Louis JoHicni Tousraint, historical 
painter and portraitist in piistol, was born at 
AvesneB, on the last day of 1781. Tie A\a8 a pujdl 
of Vincent and of the Kcol(‘ dcs Beaux Arts. 
Among his woiUs we mii} mention : 

The Miejfo of Missiilmiglii. 

Z('nol)i.i gre<*lrd by Slieplierds. 

Death of Cieiieral SowiiisKi. 

He setil liis last ]»ietnit‘ to the Salon in 1850. 

UOSSl'l'KIt, 'PiioMAS, was horn in IHIK, at New 
Haven, (’oinnetieiit. where he nnide* his iiist art 
btudicH, niid wlien*, in 1H38, he began iiih caicer as 
a poitiait ]).iinter. Two ycMirs hite'i he came to 
Eiiiopc, visiting London, Paris, and Borne, where 
lie liveii for five years. On his return to N(»w York 
in 1H46, he heeame known chietly as a painter of 
Jiislorieal and Scriptural subjects, and in 181U he 
was elected Memb(*i of the National Academy, his 
Assoeiatesliip dating from 1840. After a secoinl 
Kiiropean bojouni, lieKctlled at (Joldsjiriiig, on the 
Hudson, in IHGO. lb* died dniing a visit to Koine, 
in 1871. Some of his works have been engiaved. 
They an* can fully and eoiiHoioiilioiisly e.\eeuted, 
hut are lieiicit'id in life and animation. Aiiiung the 
best known are: 

The TiOflfc n»urB of Ta.<iRO. 

Oaptive »lews in Babylon. 

The Wise and !•' oolisli Virgius. 

The Afleensioii. 

WaRliiiigtou ill his Library. 

Wasbington’s First Cubiiiet. 

Tim Priiiee of AVales at Washiogton’s Tomb. 

KtiSSLEB, JofiANN Kaul. Sco Rusi.kr. 

KOSSMAESSBEB, Johann Auousr, was bom at 
Leipsie in 1752, aii<l was instructed in design by 
Fvedoriek Ocser, lie engraved a groat variety of 
vignettes and other plates for books, mid also a 
few views ill the environs of Leipsie. lie died at 
Leipsie in 1783. 

ROSSMAESSLEB, Johann FiiiKimini, an en- 
graver, born at Lt!i[^Hi(^ in 1775, engraved plates 
for Sir Walter Scott’s novels after Westall and 
Leslie, and also plates for Bulwer Lytton’s * Pilgrims 
of the Rhino.’ He died at Leipsie in 1858. 

ROSSO, Anton 10 . See Roasi. 

ROSSO, 1l (MaItrr Roux). See Dei Rossi. 

ROSSUM, J. VAN, was a Dutch painter of the 17tli 
century. lie worked in the style of Motsn. There 
is a picture by him in the gallery at Vienna of 
an old gentleman walking in a park. In 1664 he 
painted a jiortrait of the ]iriest, J. A. Husingu, 
which was engraved by Mathuiii. 

ROSWORM, , a painter, of whom scarcely 

anything is known. He was in England about 
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the year 1665, and copied some of Sir Peter Leiy’e 
piotures in small. 

ROTA, Martin, an eminent engraver, bom at 
Scbcnico, in Dalmatia, about the year 1640, but who 
chiefly resided at Romo and Venice. By whom he 
was instructed in the art of engraving is not ascer- 
tained. Uis idates are executed entirely wiUi the 
gruvor, and thong li not very highly finished, they 
arc wi ought in ii neat, clear style. His print 
lifter Miehelungelo’s ‘Last Judgment* is con- 
sidered his masterpieec. This lino print, wliich is 
ifiHcribed Mart in na liota, 156‘J, has been copied 
by LiSonard Gaultier, but his version may easily be 
distinguished from the original, not only by its 
inferiority, but by the fact that the head in the 
portrait of M. Angelo in a small oval at tlie top, is 
turned towards his right shoulder in the original, 
while in tho copy it is towards the left. There is 
another copy by J. Wierix. Rota engraved some 
plates from his own designs. He usually signed 
his pluLos with his name, but sonietimcH marked 
them with a monogram, eoiihisling of an M. and 

a wheel (rota) by the side of it, . 'I’be 

following are his princijial plates : 

rORTRAITS. 

Maximilian II., Eom. Iniper. 1575. 

The Emperor lliulolpli 11. ir)!)2 ; with Ibe cipher. 

Ferdiuaiul I. in the eostume ot his time. 1575. 

Henry IV., King of Franco. 

Albert a Losko. 

BUIlJHP'tS. 

The llesnrrection ; dated 1577. (From his own design.) 

The same subject, difltrenily treated. (From his own 
tlevgn.) 

The Murder of tho Innoeents. (From hh oton design.) 

The I^ast .ludgment ; dedicated to Uudolph II. 1573. 

Another print of the Laht J udgment. This plate was 
lift iiuporfect at his death, and was fluisbed by 
another hand. U'\om Ins own design.) 

The Scourging of Christ. 1508. (From his own design,) 

The Martyrdom of St. l’cti‘r ; aftri' Titian. 

Mary Magdalene penitent ; afhr the same. 

rminetlieiiH rhaiuod to tho Book ; ajter the same. 

Christ appearing to St. Fetor ; after llaffaelle. 1568. 

ROTARI, PiKTRO. Sec Dei Rdtaut. 

ROTENBEClv, George Daniet-, born ut Nurem- 
berg in 1645, was a historical and portrait paint or 
of some merit, and also u good druugliisinau and 
modeller. He died about 1705. 

ROTERMANS. See Rodermont. 

ROTERMUND, Julius Wilhelm Louis, a Ger- 
man historical painter, bom at Hanover in 1826. 
lie studied under Bendemann, who at his early 
death — he died at Salzbiunii, Silesia, in 1869-^ 
liriislied his last work, ‘ The Dead Christ,’ which is 
now in the Dresden (lallery. 

ROTH, Peter, painter, practised at Cologne, 
where he became well known as a skilful restorer 
of old pictures, and also as a portrait painter of 
some merit lie died in 1866. 

ROTH, William, an English portrait and# 
miniature painter, in tho second half of tho 18th 
century. Ho exhibited at the Incorporated Society 
in 1768, and for some time after practised at 
Reading. 

ROTH WELL, Rioiiard, an Irish portrait and 
subject painter, bom at Atlilone in 1800. In 1815 
lie commonood his studios in tho Dublin Society’s 
school. He practised in tho Irish metropolis for 
a few years, and was oloctod a member of the 
Hibernian Academy. Coming to London be 
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Sir Thomaa Lawrence, and occasionally 
exhibited at the Boyal Academy from 1830 on- 
wards. But Bucoess did not wait upon him, and 
he migrated to Dublin, Lonmington, PariH, and 
finally to Rome, where he died in 18G8. Works: 


Nassati. Tic died in 1817. By him are the follow- 
ing pictures, which he also etched ; 

The Fight for tlio Norknr Bridgt*. 
liattlf uour IIiuicIscImiIisIkmiu. 

Stormiug of the liridgo at Heidelberg. 


The Little Rnamer. {Smtih Kfnnwfton Musfum.) 

Noviciate Meiulirnuts. {ihe saitie.) 

The Very Picture of JdlcuosH, {Hie same.) 

Portrait of liuskissoii. {National Poitinit Uallery^ 
London.) 

Field- Alarnhal Lord JJeresford. {The tame ) 

ROTIIWELL, Thomas, an ubacure engraver 
He was born in 1742, and died at Birmingham 
in 1807. 

ROTTEN PIAMER, Thomas, painter, p met i^ed in 
Germany in the IGth century. An artist (»f this 
name was employed in oonneetioii with the dn<*a1 
stables at Munich. 

UOTTENIIAiMMEU, Johann, bom at Muni, h in 
1564, ^^aH iiiHtriietcd in llu* rudiinenf'- of dr sign h\ 
an urtisL named Don.mer. At an < n v period of 
his life ho went to Bonie, wJiere it was not long 
before ho diHtingiiisiu d Jiiinsulf hy painting Hinali 
pictures of histoiical subjects, winch, though t* e> 
retained Ronii^wlmt ol tin* (temmn taste, \mi. in 
geriioiiHly comjiosed, and Irindled wilh it« .Uness 
and Hpiijt. He had 'u<jniu‘d some lepni.ition by 
his easel pielu res, when he \v«ih i oinnussioiUMl to 
paint an altar-piece for one of the clmrelu'B at 
uoiue, and discovered iim xpectcMl ability. A 
desire to hotter his colour prompted him to 
visit Venice, where he particularly diwoted him- 
Helf to studying the woiks of Tintoretto, In the 
Scnohidi S. lioeeo, and he appears to have iinifafed 
the style of that master ivilh some sneecsH. Dining 
his stay at Venieo lie painted a few piidures for the 
chiireheB. Ferdinand, Duke of Mantua, employed 
him ill several considoialde works. Afiei a n >id- 
ence of many years in Italy ho returned to his 
native country, and eslublishcd himself at Augs- 
hurg, where he met with gieat eneourageinent. 
lie was patronized hy the Emperor Rudolph IT., 
for whom he painted a capital ‘ Feast of the Gods.’ 
llis cabinet pictures are by no means uneomiiioTi. 
The backgrounds are freipteiitly painted hy Jan 
Breughel, and soinetimes hy Paul Ihill. He w'as 
fond of decorating his eoni]>osilions with lieh and 
splendid aecoHsories, and of introducing nude 
figures. Rotlenhaminer died at Augsburg in 162.‘k 
Works ; 


Berlin. Museum, 


Dresden. Gallery. 


Glasgow. 

*» 

Tjondon. 

Munich. 

*» 

99 


Gallery. 

Next. Galhry. 
Gallt rij. 
»» 
n 


Paris. Lauwe. 

Petersburg. Uermitage. 
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TIio Arts ; Poetry, Music, Paint- 
ing, and Architecture. 

Virgiu aud Child, with Angels 
bringing fruit and flowers. 

Banquet of the Gods. 

Adoration of the Shepherds. 

Pan aud Syrinx. 

Judgment of Paris. 1005. 

The Last Judgment. 

Diana and Actacon. 

Holy Family ; in a landscape 
by Brueyhel. 

Death of Adonis. 

Holy Family. 

Two * Banquets of the Gods.’ 


BOTTBRMONDT. See Rodermont. 

ROTTMANN, Friedrich, painter and draughts- 
mn, bom at HandRcliuhsheim, near Heidelberg, 
a self-taught artist, known chiefly by his water- 
colour sketches of military life. He became tcacdier 
of drawing at the University, and was commissioned 
to make sketches of local scenery by the Duke of 
YOL. II. ' E R 


ROTTMANN, K\rl, son of Friedrich RoU- 
inaiiii, was horn at Handschuhsiieim, near Heidel- 
berg, in 17'J7. He slinlicd for a sliort time under 
Xi ller, and first liroiiglil himself into notice by 
Ins ‘ IT«‘itl(‘lhiirg at Siins(*t ’ (a water-colour), and 
his ‘(’:ihllc El/,.’ In 1H22 lie settled at Munich, 
and devoted liiinself lu the ilelirieatioii of Bavarian 
scenery. Later ho spent much of his time in 
Italy and Greece, and the scenes of classic aii- 
tiqiiify furnished him wifli many subjects. Ho 
w-as appointed painter to the Bavarian court, and 
was commissioiKsl hy Loiii i I. (o pitifit a seri(‘B of 
Greek hindKcapes, twenty-three in number, wliioh 
now hang in a kmuu liy tluMiisidvcs, known as the 
' Itottmann Saab’ in the Ni‘W Pinacothi'k. Si'voinl 
of these were <‘\c< iili.<l hy an ciuMiiHtic procesH. 
Ht‘ also painted lh(‘ ai cades of the ‘ Hoigarten’ at 
Munich with a set (»f twenty-eight Italian land- 
si it pcs in ficseo. H(* ilied .it Munich in 1850. 
The following are some of Jiis woika; 


Berlin. Nat (Jalhrif. 
Frnnkfitrt. Sfaltl Uits. 
Karlsruhe. (iiilhn/. 

Ix'ipsic. Mil SI urn 

>» , »♦ 
Munich. NewPniak otln L 


» 

>♦ 

»» 

M 


'riu* Amner Lake. 

I!( ggid mid Kina. 182!). 
Laiidst ii]M' in (trLero. 

'Pile Island ot Kgina. 

Vlnv of f’orfii. 

The (''opaiH 1 .ake ; two pteturos. 
Tlir(*o Views in tin* Bavarian 
III, -Ida ads. 

Till Acropolis at (\»rinth. 

The Islaral of isciiia 
Moiiieale, near I’alcrnio. 

C’oif 

l«itTai from Taormina. 

Tli(‘ ilravo of Archimedes at 
Syrn- '>se. 


ROTTMANN, Lkoi'clb, hindH'‘ape paiiit(‘r, born 
at Heideliicig in 1813, ivas a hi other of Karl Kott- 
munn, and a painlm- of *ome ]>opiilarity. He was 
patronized by King Ma.\ of Bavaiia. Many of Jiis 
works arb more lopogiaphieal than phdorial. Ho 
died in 1881. 

ROTTMAYR von ROSENBItHN, Johann Fiianz 
Mk'HAKI., (Ro'iiimkyfu,) a [lainter, hoi n at Laiifen, 
near Salzburg, in 1052, stutiied under Knrl Loth in 
Venice, hut afterwards rotiirned to Salzburg, where 
he painted several piel tires foi the chiircln s in that 
city, lie then went to Vienna, and became court- 
painter to the Em]>erorH Johopli 1. and (Jharlcs VI., 
and was made a liarun. The ceiling of the largo 
hall in Pomnicrsfcld is his most important work, 
lie died at Vienna in 1730. 

ROUBAUD, BmJAMiN, painter, was horn at 
Roiiuovniro, Bouches-clii-Rlione, in 1811. Hu was 
a pupil of He I sent, and was ehietly oeciipieil in 
making drawings for ‘ L’lllustralion.’ Ho died at 
Algiers in 1847. 

ROUCTTIER, Marie MARGUEiiriB Fuanqoise, 
(nee Jaser,) a French miniature painter, was 
born at Nancy in 1782. She was the pupil success- 
ively of Isahcy, Aubry, and RegnauH. She ex- 
hibited at the Salon regularly down to 1844, 
winning a modal in 1835. She died in 1873. ^ ^ 

ROUGHON, 9 miniaturist, a Benedictine 

monk of the 16th century, who illuminated a 
boaiitifiil breviary for the church of S. Jacques de 
la Boucherie, in Paris, a w'ork on which he is said 
to Ii.ivo spoilt some twenty-two years. 
ROUGEMONT, Emilh, {tUe Qouni,) a portrait 
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painter, born in France in vtm a pupil of 
ii4oTi Coi^iiet She died iti 1859. 

ROUQEIION, JiBAN, II French painter, bom at 
Gevray-Chambertin, C5te d*Or, in 1841. He 
worked principally in Spain, and waa the friend 
of Henri Re^nault, wIiohc picture of ^Lea Lances,' 
left unfinished at He^iaull'M ilentli diirin^r tiie siege 
of Paris, he ootn])leted. Ho died in 1880. Works: 

The Spanish Txitter-writer. 

Dauoe of (Jypmen. 

Wedding in a Spanish Yilluge. 

Btawl ill a Posada 

Child’s Funeral in Andalusia. 

Taking the Habit at tlio Carmelites. j 

Departure of tho Torrero for the Bull-fight. 


ROUGET, Grorois, painter, born in Paris in 
1784, was a pupil of David, and painted portraits 
and historical HubjeclH. llu died in Paris in 1869. 
Of his poitiuilH we have : 


Ixiuis David. 
Louis XVIJT. 
Charlns X. 
Napoleon. 
Boult. 


Eugene IVanharnais. 
Victor Kcllermuii. 
Marmont. 

St. Cyr 
Clausul. 


HISTORICAL BUnjliHjTR TAINTED FUR VERSAILLES. 

Bt. liOniH receiving tho Envoy of the Old Man of the 
Mountain, ut Vtulcinuis, 12bl. 

Till) Death of St. Louis. 

Francis 1. nt Kochelle. 

Henry IV. lieforo Paris. 

Henry IV. and his (Miildroii. 

Henry IV. nhjiiriiig the Homan Catholic Faith. 

The Marriage of Najioleun with Marie Louise. 

The Death ui Napoleon I. 


BesidoH tlioho pieturos lliorc were also several on 
religious and inyihological subjects : 

(Edipns and Antigone. 

Eoco Homo. 

Christ on the Mount of Olivo*). 


At Fontaiuoblean tlioro are several tapestries 
expcute<i ut the Gobelins after designs by Kouget, 
KOIHLLAIU), Kranvoisk Julie Aldoyranpine, 
( n^e Lenoir,) born in J’aris in 1801, a pupil of 
Saint, of Dciacluzc, and of her husband, Jean 
Sebastien ItoiiilluTd. She won honours at tho 
Salon, whole her works weic exhibited between 
1819 and 1833. Slie died of cholera in 1832. 

KOUILLARI), Jkan Skbastifn, painter, born in 
Paris in 1789. He was a pupil of David, and 
painted historical subjects and many portraits. Ilia 
works appeared at tlie Salon between 1817 and 
1860; he was often promiated. lie died in Paris 
in 1862. Works: 


Aix. Portrait of Charles X. in his 

coronation robi's, 

Amiens. Portrait of Marshal Oroiiohy. 

Versailles. Jfusee. I'ortrait of Marshal Schnmbcrg. 
„ „ „ Till) Marnuis do 

Belief onus. 

„ „ „ ClciieralVonilammo. 

„ „ „ Camille Desmoulins. 

,, „ „ General Marbot. 


ROULLET, Jean Louis, an engraver, bora at 
Arles, in Provence, in 1645, was first instructed in 
the art of engraving by Jean Lenfant, but he after- 
wards became a pupil of Pran 9 ois de Poilly, and 
was tho ablest of his scholars. On leaving tliat 
master he went to Italy, whore he passed ten years, 

, and acquired a purity and correctness of drawing 
Vhioh enabled him to engrave with suocoss after 
ti \6 great masters of the Italian school. His plate 
of^the * Marys with the dead Christ,' after the 


picture by Annibale Oarracci, formerly in tho 
Orleans Collection, now in the possession of tlie 
Earl of Carlisle, is admirable. He became an . 
^ree of the Acadhnie Boyale in 1698, and died 
in Paris in 1699. The following are his principal 
works : 

PORTRAITS. 

Loiiia XIV. ; a half-length. , 

Fran^'ois de Poilly, Engraver to the King, ad vtvtofi. 1680. 

Jean Baptiste Lully, Miibiciau to tho lUug; after Mig^ 
vard 

AMounius Philomariuns, Cardinal Archbishop of Naples. 

SUBJEOTR AFTER VARIOUS MASTERS. 

Tho three Marya, with tho dead Christ ; after An* 
i Um ttcci, 

Tlie Virgin and Infant Jesus ; ajitr the same. 

Two peudentives ot the dome of the Jesuit’s church at 
Naples, n‘preHeiiiing St. Mattlicw and St. Luke; offer 
Lanfranco. The two other peudentives, with St. 
Murk and St John, are engraved by F. de Lommont, 

The Visitation of the Virgin to St. Elisabeth; after 
Mujuard. 

The Virgin, with the Infant Jesus in her arms, wlio is 
holding a Bunch of Gra|K‘8 ; after the same, and in- 
scribed to Madame de Maintenou. 

See MariettCt vol. v. pp. 41 — 61. 

ROULLlilKE, La. See La Roullikhe. 

HOUQUET, .Iean Andhi^, enamel painter, born at 
Geneva about 1702. He came to London, where he 
praetiflcd for many years in tlie manner of Zinckc, 
and was well known in literary and artistic 
circles in the reign of George II. lie afterwards 
settled in 1 aris, whore he be(‘nme a member of the 
Academy of Painting, in 1763, by tho special order 
of the king, and in spite of his l^rotestant prin- 
ciples. Ho interested hiinsclf inuch in researches 
concerning the processes of his art, and was the 
author of soim* works on painting. In 1746 he 
published in Paiis a ‘ Lettro de M. . . . A un de ses 
amis pour lui ex[dirpier les estampes d'Hogartb,’ 
and in 1765, a very l.iiidatof>)r woik on Rriti^i Art, 
called, ‘L’Etat dcs Arts en Angletene,* a trans- 
lation of wbicb iqipeared BiibHequently in London, 
and in tbo same year a satiie Miggested by Diderot's 
‘Pcintiirccn ('ire,’ mtitled ‘L’Art nouveau de la 
peinture en froimige, ou rainequiii, inventd pour 
Huivre lo louablo projet de trouver graduellement 
dcs ffiyons de poindre iiif^rioures h cellos qui 
existent.’ Rouquet bad rooms assigned to him in 
tlie Louvre, but, becoming insane, was removed 
to Charenton, where be died in 1769. 

ROUSSEAU, Antoine, a French painter of the 
17tli century, and friend of Philippe de Champagne, 
was in 1646 painter in ordinary at the French 
Coiiit 

ROUSSEAU, Ei)M1%, a French miniature painter 
of little note, the pupil of Augustin, born in 1816. 
He died in Paris in 1858, oik! a notice of his life 
appeared in Monde Dramatique' for the 28th 
January, in that year. 

ROUSSEAU, Jacques, landscape painter, was 4 
born in Paris in 1630. After being instructed in 
the elements of design in his native city he went 
to Romo, whore he applied himself to tlie study of 
perspective and landscape, and drew the most re- 
markable scenes in the vicinity. He formed a 
friendship with Herman Swaneveldt, whose sister he 
married, and, assisted by his advice and instruction, 
became an able painter of landscapes and arohiteo- 
tural views. On his return to Paris he met with 
a favourable reception. He was etaployed by 
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Loqm RIV. at Marly and St Germain-eTi-Laye, 
and was made a member of tbo Academy, lie 
was at the height of his reputation at the Revocation 
of the Edict of Nantes, when, as a Protestant, lie 
fled to Switzerland, whence Louis XIV. in\ itod him 
to return. He however preferred to go to Holland, 
whence he was invited to England hy the Duke of 
Montague, and was employed, in conjunction witli 
Charles de la Fosse and John Baptist Monnoyor, in 
decorating Montague House, lie was aftervvanls 
employed to paint several landsc^apes and ]>ei- 
B]>ective views fur the pnlaeo of Hampton Court. 
The landscapes of Rousseriii generally repiesent 
classic scenery, embellished with Tnagnilieent archi- 
tecture. In this he appears to have tnkiui NielndaB 
Poussin for his model. He etched nineteen plates, 
of much merit, which are now very lare He* died 
in London in 1G9B. 

ROUSSEAU, JiCAN FiiANgois, a French engiavcn. 
who resided in Paris about the year 1700. He has 
engraved a great niiiiiber of vignetl 'm and othei 
ornaments for hooks, after tlie designs of Gravelot 
and others. We have also the following sepaiate 
plates by him : 

The Virgin and Infant (''hrist , a/fer Vatulir ft', rj. 

St. Jerome ; afur }*, F. Mola, 

ROUSSEAU, PnrupPK, was horn in Paris on 
the 22nd February, 1816. He was a pupil of (Jios 
and of Bertin, ninl made his dt^hnt at the Salon of 
1884, with a ‘View in Noiniand>,’ hnl about |j*ti 
years later tunnsl his attention to lh<»He i>till-Iifi‘ 
subjects in wliieh he made his leimtalion. He 
won the ortliod ox honours at the Salon, culminating 
in the ofBcersliip of the Legion of Honour in 1870. 
He died in 1887. Woiks; 

8t. Martin, OimirN 1838. 

Interior of a Farm. 1850 

The Intruder. 1850, {J/uHte du Lttjrfmfiouty.) 

Btorkfl tskiiig a Siesta 1855 (The ismne ) 

Kid ontitig Flowers. 1865. (7h( same.) 

llie Gala Day. 1859^ 

The Monkey PhotogrfQiher. (PrineesH MathtlJe.) 

Flowers. (The same.) 

The Wolf and the TjUinb. 1875. 

O nia tendro Musette ! 1877. 

La Fdte Dieu. 1877. 

The Two Friends. 1882. 

ROUSSEAU, PiiciiiiK ItlTiKNNK Thi5ot)1)Iw 1C, a land- 
scape painter, born in Paris in 1812, was the son of 
a tailor, and, in boyliood, was placed in some 
humble capacity with a relative ulio had a steam 
saw-mill in Franche ('onitd. Ho studii'd under Pau 
de St. Martin, R4mond, and Guillori-Lcthi^re. In 
1834, 1835, and 1838 ho exhibited at the Salon, 
betraying in his work a disregaid for convention 
which was then quite new. After that time his 
works were rejected by the Paris Salon on the 
ground that they were not classical ; and it was 
not till 1848, when the Jury of Meinhers of the 
Institute fell, that his siriiggleH against adverse 
fortunj came to an end Meanwhile Roussean 
had taken refuge in tlie forest of Fontainebleau, 
in that village of Barbisoii which lie has done 
almost as much as Millet to immortalize. There 
he lived until, with opening fortunes, lie added to 
his retreat a home in Paris. In 1849 his pictures 
were again admitted to the Salon, and won a medal 
of the first class. In 1852 he received the cross 
of the Legion of Honour, at the 1855 exhibition 
a first-class medal, and in 1867 a m^dnille d'hon- 
tteur and the higher grade of tlie Legion of Honour. 
'Rmmeau did not show the courage and magna- 
aimity of Mi]let, and hie failure to win acceptance is 


said to have shortened his life. Tlie cretlit of an 
early appreciation of UoiiBseau's genius belongs 
to the Americans. He died at Burbison on tho 
22nd December, 1867. Of liis woiks wo may 
cite: 

A Glade in a wood, Oompit^gne. 1834. 

The Foresfc of Foutoineblean, at sunset. 1849. 

Hoar hrost. 

Group of Oaks. 

A Oroup of Oaki in u hollow. 

Huts under tln‘ Trees. 

A Swamp in tbo Laudes, the Basses-Pyrun^es in tho 
distance. 1853. 

Eniriuico to Bas-Breau, Fontainebleau. 1851. 

Spring at Barhison. 1S5L 

Kxil trom the Forest of Foutaluebleau * sunset (Louwre.) 
Spring on the Loire*. 1857 

* Civrri*four de rKpiiic,* Bas-Briiau, FoutiiiiiobleuM. 1658. 

‘ Gorges irA]>remout,’ Foiitiiinebh'au. 1800. 

* The Hlone Oak/ Fontaincblenu 1801. 

Thu End of October, Sologne. 1807. 

Suiilii^lit through SLorui. 1807. 

Evening after Itaiii, Berry. 1807- 
Farm on the Oise. 1807. 

Water-colour Laudscape. (Havre Museum ) 

Water Mi‘iulows. (Xanles Uusutm.) 

(lows at the Drinking Place. ( 2'he same.) 

Cows 111 a Meadow, Foutninebleaii. (Montjtellier Mas.) 

ROUSSEAU, TiifeonouR Auuusi’K, a FictwIi 
painter, w.jh born at Saiiiniir about 1825. He was 
a pupil of Li'ori Cogniet, and went to California, 
whore lu* died. Examples of his work an* to he 
found ill V cis.iilIcK and in tho mu&de of SiUimur. 

ROUSSEAIJX, Emilk Alfuko, a French cn- 
gravi*r, horn at Abbeville in 1831. His studies 
were uiiccted hy Hem iqnol-DiipImt. Jind he whs 
awarded mi dals at tho Salons of 1863 and 1867. 
Ho died in Piiris in 187L Amongst his best plates 
are : 

Fume and Truth ; afitr Cm mjqio 
I'ortrnit of a Mau (l-iouvre) , \)tei Franeja. 

The Christian Martyr; aJUr Jhlaroche 
Christ and St. John ; at Ur Anj Ischejfer. 

Tho Virgin and the Infant tJebiis; afttr Hihert. 

The Marcpiis de Sevigu6 ; afUr ISanteuit. 

He also sent to the Salon portiaits in chalk of 
M. Victorieii Sardou and M. Lermiiiier. 

UOUSSELET, Gillks, was born in Paris in 
1610. It i« not known under whom ho learned the 
art of ongraxing, hut his style rcsemhleH that of 
Bloemaert. He was received into the Academy 
in 1663. His draxving is coriect, and his plates 
possess couKiderable merit, though in some tlie 
lights are too much coveted. Tie was closely 
allied with l^e Bruii. lie died blind in Paris in 
1686. 'nio immber of his pl.ites is considerable ; 
the following are tho most esteemed : 

GharlcR de Valois, Duke of Angoul^me. 

Pierre Siguier, Chaurellor of France ; after Le Tirttn. 
Richard do Bcllex'al, Chancellor of the Uuivermty ; after 
the same. 

Tho Frontispiece to tho]*olyglot Bible ; after S. Bourdon, 
The Holy Family; witli St. Elisulath and St.John pre- 
senting the Infant Jesus with a Bird ; after Raffaelle, 
La Belle Jardiniere ; ajtn the same. 

The Holy Family, with St. Elisabeth, St. John, and two 
Anmls ; after the same. 

St. Michael overcoming Satan ; after the same. 

The Annunoiatioii ; after Outdo. 

Four plates representing three of the Labours of Her- 
cules and his Death ; after the same. 

David playing on the Harp ; after Donimiehino, 

The Entombment of Ohrist ; after Titian, 

The Four Evangelists ; after Valentin (four 
Elieser meeting Rebecca ; after JT, Poussin, 

Moses saved from the Nile ; after the same. 

The Holy Family ; after B, Bourdon, 
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fti John 1^ jBva&g^liffl ; the sams* 
ttb« Or4ci£bi;ioti ; £0 firun, 

A Pieti ; a/kr the eatrie, 1 

!n»« Dcm Ohrint mipporied by an Angel ; after the same. 
The HoJsr Family ; a/ftr the same. 

The Penitent Magtlalene ; af/er the same. 

Bt. I^rtiord kneeling before the Virgin ; after the same. 
Bt. Theresa iu contemplation ; after tht same. 


KOUSSELET, Mauir Annr, wah llic wife of 
Pierro Tardiou, the engraver, ainl wuh probably a 
relative of KoiinKel«*l. She engraved aeveral 

plates for IluflbirH ‘Natiir.il History,* and ‘St. 
John in the Desert, ’ after Viiiiloo. She also on- 
graved HoiiK* HCiJ pieei'H after H.ieklinyheii, W. 
Van de Velde, and J. Verii(‘t. She llourisljed 
about 17G5. 

UOUSSliOUE, FiiANVois DE LA, Sec De la 

KOTTBSlfejlR. 

ROUVlEllE, PiiiuUKiiT, painter ainl actor, wan 
born at NiinoH in 1H05. He was a pupil of Gum, 
entc^iiiK the E<-()lo des Hcaiix Arts in 18‘28. He 
exhiitiled oeeasionally at the Salon between 1H.‘H 
and 18(U. He died in Paiis in lH(i5. As an aelor 
bo played ‘Lear,* ‘Mjiehelh,’ and tlio ‘Duke of 
Alvu,’ at the Odcon, and ‘created’ the role of 
‘Mailre Kavill.i.’ 

ROUX, Jakou Wu.iielm (‘iiuis'iian, a ])ainter 
and eiigiaver, bom at Jena in 1771, studied fust in 
bis own city aiul then at Dresden. His ‘Falls of 
llui Rhine at SehalfhauHen * is a earoful prodiietion, 
and his llluHlrotions to TiedcMuann's uoik on the 
Arteiies uio ^ood. His atteuipls to make use of 
wax as a v<diicle were tinally suc(*essful, and in 
this nianuor he painted a ‘ Head of V<‘nnM,* after 
Titian, and a portiait of the Councillor Panins. He 
etched the ‘Student Riot at Jena of 1702,’ ami a 
‘ Painter’s Journey down the Rhino from the Vos^t'S 
to the Si‘‘hen^>:ehir^e.’ Ho died at Ileidelher^^ in 
18, 'il. His son K van, horn 1820, at ITeidelheig, is 
u well-known historic<il and animal painter. 

UOIJXjMaI'iuk. See Dki 11us«i1,(iiovamuatti.sta. 

Rt)lJX, lh)MPEYo, was an t‘n^iavir of religious 
prints at Barc<‘lona in the 17th century. 

ROVKKE, (JiAMHA'iUMA and Maiw’o, tlic two 
brothers of Giovanni ]\Ia( ito Uovkup:. They 
assisted liim in his woiks, and ex<>ented a Iar£>e 
Jiiiiiil|er of paintings, both in fiesco and oil, tor 
tlie eily of Milan. 'J’he three bnjthets weie also 
called Rossetti, and more genejally still Fiammiii- 
ghini, fiom theii f.ithei. 

ROVKKE, Gh»\anm lUriisrA, an artist of the 
17Lh ceiiliiry at Tniiii, the only leoord of whom 
was a eiirious i»aintiiig whii-h lie left in the convent 
of St. Fr.mcis at Tniin. The subject was ‘ Deatli/ 
and the Fignies of Adam and Knc wck' infrodiieed 
in company wdth lbos<‘ of tlie thiee K.ili-s It was 
inscribed: “,Io. Rapt. i\ Rnen- 'ram, f. 1(»27.’* An 
artist of the saim* sninaiMi* w<is eiiipli)\i(l at 'rniin 
in C‘onms‘tion with the court colItMtion of pietiiics 
from 1020 and onwards, but bis Cliiistian name 
was Gi kola MO. 

ROVKKE, Giovanni Maitro, calh*d Fiammin- 
fllllNo, (Fjamin^so,) painter and eiigiaver, was born 
at Milan in 1670, of parenis of Flemish origin, 
lie was broiftlit up under the Procaccini, whoso 
style he follow'ed, ])urticnlaily that of Giulio Cesure, 
Ho painted history witli some succors. His altar- 
piece, the ‘ Ijasl Supi)or,’ in the dmrcli of S. Angelo 
nt Milan, is a good piclnro, aiul so ate his battle- 
pieces and landscapes wdth animals. Some en- 
gravings by bim of such subjects, after liis own 
designs, are marked J. M. R. F. Giovanni Bat'i ista 
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Rovkbb, brother of Giovanni Manro RoverOf pafntedr 
arcliitootural perspectives, and showed consider- 
able talent, llo died in 1640. Several others of 
tlie same family practiseil painting. 

ROVERIO, Baiholommeo, a Milanese painter 
of tlio 17ih century, seems to have been idfentical 
with Mauco Genovksini, who has been sometimes 
confused with Caia'IA, called 11 Gknovesino, a 
painter of the same epoch {q. r.). He practised 
in the manner of the “ Maeliinisti.” Orotti men- 
tions a picture by him in tlje chiircli of the 
Gertosa, (yurignano, signed Bartol, jRoverio. J). 
GenoomnOi and dated 1626, and a ‘ Crncilixion ’ 
in tho refectory, dated 1614, and he painted 
numerous w’orks in Milan, iiolably for tho Angus- 
tines, among thfun a genealogical tree of the 
order. 

ROVIGO. ReolTimiNf). 

ROVIKA y RIKK’ANDBL, IIip6lito, a Spanish 
painter and engraver, was born at Valencia in 16915. 
It is not known undiT what master be lirst btudied, 
but it is certain tliat lie assisted in tho studio of 
K\ariHto Munoz, whore, solely by application, 
he became an exeel lent engraver. In his .30th 
y(‘ar be started for Romo. On bis arrival there be 
devoted himself to study wdtii siieb ardour that lie 
passed days and niglits without other Kiisteuanco 
than bn*ad and water. Hi* never undressed ; and 
Ins enthiisinsm was so great that Ids lioast was 
that he liad copied oveiy picture wddeh had given 
Jdm jdoasnre. Rut his privations had their elTeet 
on his faculties, and on Ids return from Rome 
his work was not cipial to wlint he had done 
before his departure thither. Ho hud there, how- 
ever, jiainted the portrait of tho General of the 
Dominicans ; and on Kovira’s return to Madrid 
the reverend fatlier was at tlie court. Tho qiiceii, 
Isabel Farnese, was desirous of having a jiorirait 
of Luis I., and the General spoko so highly of the 
talent of Ilovira, that he was sent for to exeeiilo 
the work. After beginning ifell, mental disturh- 
:in(‘o led 1dm to spoil his ])icture, and ho lied to 
V.ileneia in eom])lele destitution. Here the Mar- 
(piis de Dos Agnas took liim into Ids house, and 
got him a eonmdhsion to ]i.diit in fiesco tho vault 
of the sanctuary of S. Luis, which he hniuhed 
without cxhddting tho least aberration of mind. 
It was at last, liowevcr, found necissary to place 
him in an asyliim, tlio ('asa de Misericordia, 
where he died in 1765. In iJio tirst volume of the 
‘Mnseo J’ictdrieo’ of PalomiiU), there are several 
piiiitsby him, wldch show his talent ns an engraver. 

ROWRDTHAM, Thomas Lkeson, an English 
landscape painter in waler-colnins, boin at Dublin 
in 18215. His father was an artist, and by Idm he 
WHS t.niglit. Fiom slioilly after Ids hiitli until he 
w'as lwel\e he lived at Riistol. He made several 
skelj Idiig touiH, beginning in 1847, Ihiough Wales, 
Seolland, Noi mainly, and Italy. From the latter 
count I y 111. my bf his subjects w'ero taken. Suc- 
cffdiiig lus father, he taught drawing at the naval 
school at New (Voss. He joini'd the Water-Colour 
Institute in 1858, In his later years ho resiricted 
himself practie.ally to Italian subjects, and as a 
rule to those with sea or a lake in them. His stylo 
was sunny, hut florid, decorative, and uon-natural. 
He died at Kensington in 1875, leaving his family 
ill-provided for. Two of bis drawings are in the 
Kensington Musonm. 

ROWLANDSON, Thomas, a celebrated dosigner 
and etcher of eaiicatures and humorous subjects, 
was horn in Loudon in 1756. At a very e^rly 
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|xeri<Ml he gave presage of his innate talent for 
oaiioature, by making carioaturen of his school- 
master and fellow-sdiolars on the margins of 
his books. In his sixteenth year ho was sent to 
PariSi and entered as a student in one of the 
drawing-schools there, wliere lie made rapid 
advances in the study of the human figure. On 
his return to London lio resuim^d his sludics at 
the Royal Acn<lemy, wdiore lie had been admitted a 
stiideut before liis visit to Paris. Ills father, w'ho 
was a city tradesmnn, beeume cmbarnissed frtuu 
injudicious speculation, and young Hovvlaiidsou 
would have been without Kui»j»oit luit for the 
liberality of an aunt, a Prencli Iruiy who ha<i 
married his ITjiele I’lnnijas. I'liis l.idy, whose 
maiden name w«is Cliat(<'lier, amply snpjdied him 
with money ; and to this indi lienee, p« rlmps, ma) 
be traced those caielesB habits wln'ch iittuule<l bis 
early career, and for wliicli lie wis rem*iikible 
tliroiigii life. At licr deceriBe she 1 f» bun seven 
thousand pounds, besides other ^ ilu )»!»’ jirojierly. 
lie then gave way t<i bis bout (owiids dn‘sipati«)n. 
In Paris lie liad imliibed a lovo for g itnmg ; and 
he now frerpienteil the most fashion dde plny- 
hoiiHCS in London, vNlieio In* alternatd^v *n and 
lost without emotion, until lie bad <1ishio ited nioio 
than one valuablo legacy. It is said tU.ii lie once 
sat uiiintenupledly at the r*,ird-l.il»le foi tliiil> si\ 
hours. He hriH been known, after liav ing lost all 
he had, to sit down coolly to his wmk, and 
exclaim, “Tve jdayed llin t<M»l, but (liolding up 
his pencils) here i-. my resonri-e.” (Viame, hasty, 
and slight as were iln^ gcnc'rality of bis linnioionH 
designs, his earl} works were wrought wtth care; 
and his ‘ Aead<'mi(‘8 ^ of the huiinui tignn weie 
scarcely inferior to those for nhieh Mortimer was 
famous. II is style, which was purely his own, 
was cpiito original. Jle drew ahold oiitliie* willi 
the reed pen, in a tint composed of vennilion and 
Indian ink, waslicd in the general eftecd in chiaro- 
scuro, and then slig^jily tintcHl tin* whole with tlie 
roper local colours. Like many other earieal mists 
0 had a keen seiiso of beauty, ('spoeially of llie 
beauty of woman. For many }eirrs he was too 
idle to invent siihjccls or to seek new employim*nt, 
and his kind friend and best adviser, Aekeimaim, 
the wolJ-known ])nl)liHbci in tlio Strand, sujiplied 
him wdlb itJe-as for the exercise* of his talent. At 
that gentleman’s suggcslion he made the illns- 
trutions for ‘The Travels of Hr. Syntax,’ ‘ 'riie 
Danco of Death,’ ‘The Darrce of Life,’ by W. 
Coomhe. The first-named of these was ‘ writ ten to ’ 
Kowlandson’s drawings by (\)ombe. In spile nf 
his reckless irtode of life, Powlandson h.nl the 
character of a man of hciupiilous honour. He 
died in London in 1S27. 

ItOWLETT, TjioiMAs, an etcher artd diairglils 
man, praelising in London about llie middh* of tin* 
IStli ceiilury. Jle lias left an cjicliiiig after a 
portrait of William Dobson, (he p.iitiler. 

liciXAS y VFJjASPO, Saj-vadou, a gentleman of 
Seville, who practised painting as an arnatenr. and 
actively contributed to the fourrdalron atrd support 
of the Academy in the years 1G70-73. 

ROY, Jean IUitistk dk, commonly called Dk 
Roy of Brussels, a landscape and (a“'^ painter-, 
was born at Brussels in 1759. Froi his early 
obildhood he showed a great disposition for draw- 
ing, and his father took him to Holland that he 
might have the opportunity of studying the cele- 
brated Dutchmen. These and nature were his 
only teachers ; but by assiduous atlenUou to both 
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he^ soon attained to considerable eminence ai| a 
painter. The pictures of Paul Potter, Cuyp, and 
Berchem, decided his choree of Biibject ; but tlxo 
stylo he adopted differs from theirs, and is more 
like that of Onmteganek. His subjeets are gener- 
ally horned cattle standing in groups, or gracing 
in meadows. In the Brussels MiiHemn there is a 
good picture by hinr. lie dicil in 18,19. 

ROY, Jobi'i'W, a Frencli painter of the 17tb eon- 
tiiry, employed at a fixed s.ilnry by the town of 
Bordeaux in Kill. Ho painteil the portruits of 
marry of the nrnnicipal .iritboritieR. 

liOY, Le. See Lk Roy, Pjicrue Fiun(;ois. 

IJOY, Simon, a Freneb painter of the 10th cen- 
tniy, the friend of (’loiiei. Ho was one of the 
artifits employed in 1518 in the decoration of 
Font lineble.iii. 

ROYKN, Wtu.KM F. ^AN, a Dutch painitr of 
Htill-lrfe, hour at TIaar'Iern in 10.51, In 1089 ho 
M'tllMl at Berlin, and heenrtre puintcr to tiro cmirt, 
woiktng at Berlin and ni Potsdam for many ynnrR. 
Nagler states that he received a rorisi<lei*al»lo 
pension from the Prussian court. He died in 1723. 

HOYKIJ. See LiO K’ovnii. 

liOYKK, PtmutK, !i priinter and aichitert, work- 
ing low-ards the end of the 181h (‘etitirry. Hi w is 
of French hirlh, but seems to Inivo worked chiefly 
in London. He cxhihited at the Ro}al Academy 
between 1774 and 1778, and at the Salon dowir to 
1790. Most of Ids Hiihjecls were taken from 
London and its neighboiiiliood. Among them 
were a ‘View of Garrick's \ rlla, at liiitnjitoii/ 
‘II}dc Park Coinoi*,’ ‘Chclsia arrd Battersea 
Bridge.’ 

ROYMKIISWALKN. Sco Marinus. 

BOYNAIH), ViNi I NT, a French artist of (he 17tli 
ecntiir*y. In 1012 hi* lecerve I commissiotrs for 
varioitH portraits and })iclurrs fioiii Amro of 
Austria. 

RDBKN, Diiuis'iiAN, a painter, born at Tu'*\n‘s 
ill 1805. His liist niasler was t’or-neliuB, at Dussel- 
doif, but be aiteiw.iids studied at Muni(‘h. In 
♦ lie surijiiier of 183.5 be piodiieed an ‘ Ave Maria ’ 
and ‘SeencH from Mmiasiie Life,’ also a series of 
earl ions for lire ealliCMlial of Barisbon. In 1848 
lie was apjioirited Diiettor of the Ait Acadeiiiy 
’n Prague, in wdiielr }e.'ir he also produced soino 
eartoons for the BeUedcro in Vienna, of which 
hn was made Director. His last works w-or-e ten 
c’lrtooiiB from Boheiniiin history. He dii'd in an 
asylum near Vienna in 1875. 

HUBKNS, A., an oliscnie arlist, who practiHcd 
at Bnisflcls, and died in distressed ciiciimstances 
about 1824. 

RUBKNS, PiUMt Paul, w-as liorn on the ‘29tb of 
June, 1577, at S egen in Wcslpliaba. IBs fatber-, 
Jan Bnbeiis, was an alderinan at Anlwnp, w lio, 
111 the time of tiu* religious tioublcs, b.id been 
denounc<*d as a Lalvinist, and (*si aped to t'ologne, 
whore ho cntoied the service of Prince William of 
t hange. Here, after two years, he became invoh ed 
in an inli-igne with the JMiieess Anne, and suffered 
live years rigorous captivify in the castle of Dillen- 
biirg, before ho w'ns eoiiditionally seL free, to live 
under Burvoillanee in a modest bouse in the village 
of Siegoii in Westphalia, Avlieie tlio great painter 
wnfi bom, and passed the liist year of his life. In 
1678 tire family were ])ermittcd to remove to 
Cologne, where they lived in a small house in the 
Slcrnen-Gasse for Un yearfi, until the death of Jan 
Biibens, wlieri his widow returned with her family 
to Antwerp. The mother of Rubens, Maria Pype- 
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linXi WM a woman energy and refinement Her 
boeband’a release had been due to her incessant 
solicitation, and she now successfully exerted her- 
self to recover, in the ruined city of Antwerp, a 
portion of the family estates, in order to educate 
her children. The rigour of the Spanish domin- 
ation permitted at that time no other instruotion 
of youth than that of ilic Jesuits, and Peter 
Paul accordingly passed the next fow years of 
his life at tlie Jesuits’ College, where, young as 
he was, ho ac(piired a inastery of languages, ami 
probably an uttueliiiieiit to (he religious faith of his 
preceptors, which coloured his career. From the 
Jesuits’ ('ollego he whs tiaiisferred for a short 
time, in coidonnity with the custom of the period, 
to the lioiiseliold of a iiohle lady, the Countess 
Lalairig, us a page ; and tlius the seed was sown 
of that courtliness and grace of inaiiTier which 
was so invaluahle to him in after life, and by 
which he was distinguished above his compeers. 
He'*' was, however, only thirteen years of ago when 
ho entered upon the siuious study of art, with 
Tobias Verliaeglit, a latidseape painter of some 
reputation ; from whojii the lu)y uc<|nired an appre- 
ciation of the he.iiily of natuio wliieh ho never 
forgot, and whic'h returned to him forcibly in the 
lost da>s of his life, when tlic gout forced him to 
be content witli painting landscapes at bis (‘bfitouu 
at Stc(*n. 

Verliaeglit, bowcvei, was not n fignie painter, 
and the ambition of llubens was aheady diiecteil 
to liislorical subjocts. lie icinained, theiefore, 
only a shot I time with his lirst instnictoi, and then 
removed to the siudio <»f Adam van Nooit, wlieio 
he studied four yeais in the t oinpanionship of Jor- 
daens. Great importance is atta(*hed to the iiifliicnco 
of Van Noort upon Knbeiis and Joidaeiis, and, 
through them ami his other pupils (of whom thiity- 
two are mentioned iti the an hives of the Painteis* 
Guild), upon the whole Flemish art of the j»eriod. 
At the age of nineteen Knbeiis was Itnnsfcired to 
the studio of Othoii van Veen (often <*ali(*d Otto 
Vueiiius), a man of noble family and gieat < on- 
Sioctions, who had been appointed coint-painler to 
Alexander F.unese, and to the Archduke Albert 
and the Infanta Isabella; who had studied also 
under Zucchoio in Pome, and who imbued his 
pupil with a desin* to visit Italy, while ho was able 
to forward liis wish tbrougli the favour of the 
Archduke Albeit. 

llubens set out for Italy on the 9th of May, lOOO. 
Nothing is on reeord of the iiieidents of Ids journey 
or of Ids arrival, beyond tlie eiriMiinstance tint at 
Venice be became known to the niagidficent Vin- 
cenzo Gonzaga, the reigning Duke of Mantua, 
who at oni'(* became Ids patron and protector, lie 
employed Rubens lirst gt Romo, and in the follow- 
ing year at Mantua, in iiinkirig copii^s and origin.'il 
works of art; and it is suggeskd by J)i. Waageii 
tliat falling in the course of this task undei the 
influence of the works of Mantegna, the sevorlfy 
of this master’s style moderated, for the time, 
the native taste of Rubens for full forms. In 
the year 1£03 he was seut by the Duke upon 
an artistic^commission into Spain, in charge of 
presents for the King and others, which included a 
collection of pictures for the Duke of Lcrnia. 
These last became seriously injured on the joimioy, 
and wore successfully restored by Rubens. On bis 
return to Mantua he began to receive a fixed salary 
from llie Duke, but returned to his studies at Rome 
in 1605, and continued there throughout the fol- 
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lowing year, only returning to Mantua for « short 
time, at the express command of the Puke, in tho 
summer of 1607. He reiAained at Ronle until 1608| 
when the news of Ids mother’s last illness drew 
him homewards, to be met, on his journey, by 
the niinouiiceinent of her death. 

He now settled at Antwerp, where his brother, 
Philip, was town secretary, and on 13th October, 
1609, married Elizabeth (Lijsbotte) Brandt, the 
niece of his brother’s wife. lie was nominated 
couit-pninter to the Archduke, and in the same 
year admitted into the Romanist Guild of St. Peter 
and Sc. Paul. In 1610 he bought a plot of land, 
and built himself a house in the Italian style, 
which be decorated with bis own hand. Ilis 
bouse is said to have cost him 60,000 florins, and 
contained a princely collection of art treasures. 
In 1611 bis orotlier Philip's death left Rubens 
tlic representative of Ids family. Philip left two 
eldidren. Peter Paul had himself no children, 
until the birth of his el<1est son in 1614 ; about 
four years later bis seeond was bom. The Arch- 
duke Albert was godfather to the first-born. It 
was during this period that some of Rubens’ finest 
pictiiiOH wen‘ painted. He valued his work at 100 
guilderf., oi about £10, a day, and the amount that lie 
produced w\‘ik (>noimoiih. His piocess was to sketch 
out Ids subjects on a small scale, and have them 
fransfeired 1o canvas by Ids pupils under his own 
close supervision. He would then complete them 
Idtnself with tlie vigoioiis tinishing-touebes which 
diKlingidbJi Ids ^^ork. Amongst Ins pupils were; 
Justus von Eginont, Peter van Mol, Cornells Schut, 
Jan van den lloecke, Simon do Vos, Deodato van 
der Mont or Delmont, Nicolas van dor Horst, 
Jan Wildens, J.iktib Moerinans, Willem van 
P.inneels, Peter Soul maims, Erasmus Quellin, 
David Teidcrs the younger, Theodore van Thul- 
don, Abraham van Diopenbeeck, Frans Wouters, 
Gerard van Ilcrp, Joan Tliorrms, Matthew van 
den Berg, Samuel llolfinan, J.in van der Slock, 
PuiineiiiakeiH, and Juii Victor Wolfvoet ; buttliose 
who did him the best service were: Antliony 
vail Dyck, Jacob Jordaeus, and Frans Snyders. 
About the year 1620 Rubens was called to Paris at 
the lecpu st of the (Jucen, Mniic de’ MediciSjfor the 
decoration of the great gallery in tlie Palace of 
the Luxembourg. In the eoiitse of Ids visit be 
became known to the Duke of Buckingham, whose 
port tail he painted, and to wlioiii he sold his own 
fine collection of st.itues, pictuies, and other works 
of art, for a sum of 100,000 fiorins. On the 29th 
of September, 1626, Ruboris lost bis wife, Elizabeth 
Biundt. Tliey bad been married sixteen years. 
In u letter to Pierre Dupuy, Rubens mentions 
Ids wish fur a jouincy to divert him from the 
“ siglit of many things which renewed his grief.** 
Willi this object in view he hecamo very active 
111 the nrgotiatioMH for peace, and, ut the invitation 
of the King of Spain, made o journey to Madrid 
in 1028. It was on this occasion that lie was dis- 
co veicd by a courtier busily painting. “ llo I *’ cried 
tlie latter, “ does Ids most t 'atliolic Majesty's raptS'* 
Buntfitive aiiiuso hiinself with painting?” 
aiiBweied Rubens, *Hhe artist sometimes amuses 
hiniHelf with diplomacy.’’ lie was indeed always 
industriously pursuing his art. He painted a grSst 
many portraits in Madrid of the King and the 
Royal Family, besides a number of other pictorCSf 
and copies of the Titians in the royal galloriwUf 
In the following spring, however, the minuMiSt 
Olivares determined to despatch Rubens $ b $ sMi 



PAJXmm AND ENORAVERa 


3aub«iui 


envoy to London ; end having been nominated 
Seoretary to the Privy Council of the Netherlands, 
he left Madrid on the 29th of April, 1629, with 
full instructions for London. Arriving in London 
on the 16th of Juno, he was received with great 
honour and cordiality, had frequent interviews witli 
the Kin^, and finally brought to a surceRsful issue 
the intricate and double-dealing comniisHiuns he 
was charged with. Ainbassadors wore exchanged 
between Spain and England, and IliibenH, who had 
previously received knighthood at Whitelmll, left 
London on the 6th of March, 1630, and rcturind to 
the Netherlands. Among the works Dial ho painted 
during his sojourn in Knghind was the ‘Peace and 
War,’ now in the National Gallory. 

On tlie Ctli December, H»30, Knbens being then 
fifty-threo years of age, in. an ied his Ree'nul wife, 
Helena Fourmont, or h\)riiian, the daughter ol his 
former wife’s sister. She was a giil of sixteen, 
and her portrait is faniili.ir to llie woihl in a great 
number of her hnsliand’s jiiclnn Im 103.3 he 
was employed on a >1iplonintie mission to Holland, 
and again shortly after, wlum ho pueeeeded in 
making an arniiigcinent with the Slate, General. 
He lind scarcely retnrneil from this inihsi »n '‘hen 
ho heard of the de.ith of his oldest jiatiom ss, the 
Infanta Clara EngtMii i Isaludla, in llie 1 u t month 
of 1633. Kiihens now wilhdiew fiom politics. 
He piircha.sed Chiiteau de Sloon, lietwecii Vilvoide 
and Mechlin, spout much of his time theio, and 
painted many landscajics. Jle began to siifh i 
much from gout, b'd, in lG3^i, he was cmph*ynl 
in the arrangements for the tiimiijduil cnti^ of 
the now Spanihli Goveinoi of tin* Catholic Pio- 
vinces. Jlis designs fur this jiageanl weie iftm- 
waids engraved and published hy GervaiMts. llis 
hist work was the altar-pieei for the clmreh of bl. 
Peter’s at Cologne, on whieb lu expended an 
amount of care and time nruisu il with him. Ltuliens 
eUdiod H few plates ; ho m ide designs for sev<*ral 
sots of tapestries, of which ‘The Life of Aeldlles,’ 
in eight picecs, the ‘Ilistoiy of CoiiHtaiitine,’ in 
twelve (Ganle-Meuble, P.aris), and two ‘Trinni]ihs 
of the Ciiiircli,’ ono in seven, the other in lifteon, 
pieces (Carmelites, Madiid), are tlio most import- 
ant ; and ho made not a few desiaiis for silvei- 
smitlis, and for ])rinteiH like Moretus, For the 
latter he drew many titles and culs-Je famjtf, as 
well as eight designs for a history of caim'os, to 
be written by Peirese, which never appeared. 
He died on the 30th May, 1640, and w.na in the 
first place interred in the vault of the Foiiinient 
family. liis body was two years nflerwurds 
removed to a special ciiapel built out from the 
church of St. Jacques, at Antwerp, for its le- 
ception. A catalogue was maile of the works of 
art in his poHsession, which sold for the then 
enormous sum of i*26 000. His oldest son sne- 
ceeded to his offii'O of Secretary to the Pi ivy 
Council. Ho was a distiiigiiished scholar and 
antiquarian, and died at an early age. As the 
pictures of Rubens number (according to the ‘Coiii- 
misnion anversaise chargee do i^unir rmavro de 
Rubens en gravures oii on photographies’) no 
fewer than 2,253, exclusive of 484 drawings, it is 
impossible to give a complete catalogue of them 
bere; the following list contains the more reinurk- 
Oble of those which are easily accessible. 

Antwerp. Cathedral, Raising of the Cross. (Fine 
eket^for it ift Mr. IldfortVa 
ColUciion, /hreheeter Jlouste.) 

„ Descent from the Cross. 
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Darmstadt. Mttseum. 

]>resd(‘u. Catiett/. 
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Assumption of the Virgin. 
Adoration of 8t. RonaventonL 
The Cruciiixiou. 

Adoration of the Magi. 
Commutuou of iSt. Francis of 
Acwitii. 

The Education of the Virgin. 
Triptych of NicoIuh Itockox. 
The Virgin with the Parrot. 
Coroiitition of the Virgiu. 

Diana at tlie (^liase. 

Neptune and Ainpliitrile. 
Portrait of Helena Foimnent. 
The Resurrection of Lazarus. 
Perseus ainl Andromeda. 

The Garden of the Ut'hperiJes. 
VenuM and Adonis. 

(Mirisl carrying his (*rohS. 

Tlie Virgin be.seeeliing Mercy 
for the NVorld from (^’liri'^t. 
The rnicilixiou. (Le Coop do 
Lance ) 

AKhiiTiiiftiou of the Virgin. 

A I’ietii. 

Coronation of the Virgiu. ' 
Adoration of the Magi. 
Mart,>rdoin ot St. T<ii‘\in. 
Portraits of Ji^an (Miurles de 
C^ordt s imd his Wife 
Martyrdom of St. Pider. 

Duma and Iut NynipIiH 
Diana and hi r Nyinplih. 

A Lion limit. 

‘Qnos 1’jgo ; ’ Neptune com- 
manding the winds to he still. 
Victory Clowning a Hero, who 
sets Ich toot on the neck of 
SileiiiiH. 

Tbillisheha. 

The Dour Hunt. 

Tigress with Young. 

Sketch for the ‘.liidgment of 
Palis 'in the NiitioiiiiULdlery. 
The < tuiden id Lo\e. 

St hianeis leciiving the Stig- 
mata. 

St. 1*1 tir nud the Tribute 
Money. 

Henry IV. at Tvry. 

Knti.uiet* ot Henry to Paris 
afti 1 Dry. 

IVitrait ol Elirnhitli Riandt. 
Lamheape . Ulysses on the 
Tshiiid of lilt JditeaeiaiiH. 
Knbens and Ins |ii other with 
the PhiloHopherH Lipsius 
nud (irotiuH 
The Horrors of War. 

A Holy Family, 
portrait ot the Duke of Buck- 
iiighurn. 

Portrait of a Child, seated iu a 
little chair aud playing with 
sweetmeats. 

The Many-hreHsted (Joddess. 
lufaiit Chiist aud St. Johu. 
The Rape of the Sabiues. 

Peace aud War. 

The Brazeu Serijotit. 
dudgment of Paris. 

The Triumph of Julius Cicsar. 

free copy It om Manteyna.) 
Tlie Ijorrers'oi War. {Mkrtrh 
fm- the /at ye piciuri ia tlie 
Pitti /Ui/rtCf ) 

The Triumph oASilenus. 

1'he (Wversion of St. Ihivon. 
A))otheosis of 'WilUani the 
Silent. 

Tho ^ Chapeau de PaiUe.* 

{PoiL) 

The Birth ot Venus. (Orfsaille.) 
Holy Family, with St. Qeorge 
and other Satnti. 
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Landaonpe, with a View of the 
Chateau de Steen. 
Laodneape, sunset. 

LaudscaM sketch. 

Three Women with Cornucopia. 
]\irtrait of Uolunu Fourment. 
Si. Barbara flying from her 
Father. 

Tlie Three CraoeH dancing. 
Veuns, Math, and Cupid. 

A jMi t heubitt of J amch 1. {Ceiliua.) 
'iriumph of the Catholic 
Cliurch. 

Ixioii and tin' (Moud. 

Abrahnrn diMiiiNsing Hagor. 
'J’iie Bruzt'ii Serpent. 

1'ho Adonitiou of the Magi. 
Holy Family. 

A FietJi. 

Tlie Suj)p»*r at Emnuiits. 

St. (Seorge and the Dragon. 
Eleven tigures of tlie Apubtles. 
The (Vntaurs and the Ijupithai 
Jiape of J’roseipine. 

Achilles and lUjhseh. 

IVrseuH ainl Androiiieda. 
Orpheus and Kurydice. 

The (’real ion of the Milky AV'ay. 
The «1udgni<‘ut ot Paris. 

Tlie 'J’hroe Urae<*H. 

] ii.ina and (’uliHto. 

Pun and ( ’erea. 

Mercury and Argus. 

Isiue iigureb of OodsundClasbie 
CeU'brities. 

The (lurden ot Lovo. 

Ailaiii and Eve, 

Jiape of Kiiropa. 

Daiico of Pi'asuiils. 

Portrait of Iho Archduko 
Albert. 

Portrait of Philip JI. 

IVirl rait of the Tiifantu 1 saltclla, 
(Mara Eugenia. 

IVirtrait ot Marie «le' Medieis. 
Portrait of Don Ferdinand of 
Austria. 

Portrait tif Sir 'I’lioimib More. 

{i'oity aftvi llolbcut,) 

1 U util ot Seiiei a. 

Virtue Mctoriims over liUence. 
Maityidoni of St liuuieiiee. 
The Bn])!' of the Daughters of 

lAMieippuH 

The (iarland. 

'riie Flower liarlaml. 

Dian.'i Sleeping, watched by 
Satyrs. 

Diana Jiehtiiig. 

Defeat of Si iiiiaelierib. 
(’ouversiuu of St. Paul. 

Lion Jluiit. 

Ciiribt Enthroned on the 
Clouds, among Saints and 
Augols. 

The Fall of the llebel Angels. 
The large ‘ Ji’ull of the 
Duniued.’ 

The siiudCFall ot the Damned.* 
The Woman ol the Apoealypw. 
The IMalivily 

Descent ot the Holy Chost. 
Tlie Battle of tlie Amazons. 
Samson taken by iliu Philis- 
tines. 

Christ and tlie Pouiteut Sin- 
ners. 

Christ on the Cross. 
Keconciliatiou of the Bomaus 
ami Sabines. 

SilouuK. 

War and Peace. 

Till) Massacre of the Innocents. 
Pastoral: portraits of Bubeus 
aud bis second wife. 
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St. Christopher. 

Sixteen sketches for the BEhn 
tory of Marie de’ Medids in 
the Louvre. 

Portrait Group of Bubenstnd 
his first Wife. 

Portrait of Philip Bubens. 

Portrait Group of Thomas 
Earl of Arundel and his Wife, 
with their Dwarf aud Jester. 

Portrait ot I’liilip IV. of Spain. 

Portrait of Elizaboth of Bour- 
bon, wife of Philip IV. 

1‘orlruiti of Don Furdiuaud ol 
Austria. 

Portrait of Bubeus’s Mother. 

Portrait of a Young Girl. 

Three portraits of Jlelcna Four- 
inent 

Portrait of Helena Fourment 
with her little naked sun. 

Kubcus aud Helena Fourment 
in a Garden. 

Portrait of a Scholar. 

Portrait ut Dr. Van Thuldou. 

The Flight ot l/Ot. 

Elijali ill the Desort. 

The Adoration of iho Magi. 

A Tourimmi nt. 

The Virgin with iho Innocents. 

Thoinyris, aud the head of 
Cyrus. 

History of Mario de* Medici. 
( Tioenty-one j>icttires, painted 
by hts pupi/Sf hut animated by 
bth own Jinnhuuj touches.) 

Portrait of Helena Fourment 
and two of her Children. 

‘Kormessu’ iu a Flemish 
Village. 

Two Laudsenpes. 

Five portraits of Members of 
till* Ji’rench Koyal Family. 

Abruhnm dismissing Hagar. 

Christ in the Houso of Simon 
the Pharisee. 

Ecec Homo. 

Clorouidiuu of the Virgin. 

VeniiH .Old A«louis. 

Two ‘ Bacchanals ’ , one iden- 
tical with the picture at 
Munich known as * Silonus.’ 

Perseus and Andromeda, 
of the Sabines. 

Portrait of Philip IV. 

IViuniphs of the Cardinal In- 
fante Ferdinand. 

Four Sketches for Pictures in 
Medici series. 

The (Hty of Autworp {allegory), 

Tho Temple of Janus. 

Two Sketcliob for tho White- 
hall ceiling. 

Portrait of ilelona Fourment, 
with an Ostrich Feather. 
{Fioin the tValuole CollecUou^ 

Fourteen other Portraits. 

Two Lions and a Lioness. 

V<»ti\e picture of the Brother- 
hood of San Ihlcfonso. 

Holy X^’amiJy under an Apple- 
tree. 

St. Ignatius Loyola. 

St Frauds Xavier preaoliing. 

The AsHiimptioh of the Virgin. 

Tho Temptation of Christ ; 
signed }\ P. Bi/urnh F. l.d.1.4. 

The Peuitent Magdalen. 

Ambrohius repulsing Theodo- 
sius from the Church door. 

Meeting between Ferdinand of 
Hungary aud Prince Charles 
Ferdinand of Spain, at Bdtd- 
lingeu, in 1634. 

Tho Feast of Vonus. 
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FAINTEBS AND BNGRAVSUa 




UxkMitih 


Vlfona. 


OaUerff. 


Liechteusteiii Col. 


Cymon and I|diigimia. 

Jupiter and Meroury with Phi- 
lemon and Baucie. 

The Hermit and tho Sleeping 
Angelica. 

A Stormy Landscape, with 
Jupiter, Meroury, Philemon 
and Baucis. 

Portrait of Maximilian 1. 

Charles the Bold, Duke of 
Burgundy. 

St. Pipin, Duke of Braliaui, 
with his Daiight»*r, St Bega. 

His own l*ortr.iit ; stijticd J*. P. 
Jii'niNS. 

I'orirait of Helena Pounnpiit, 
nude, making for Ikt Bath. 

Elevi'ii portrait h and Siugle 
Figure studies. 

Thf Story of tho Death of 
Doeius Mun. (.i inht» oj 
M.c furtun^t.) 

n’lu* 'J'riuin})h of Rome. 

Assumption <'f tin* V'lrgin 

Ereclhonius and (h«‘ Daughter 
of < ’<•( Tops. 

Tho Two Sons of Itnhens. 

The Toil( t of Venus 


11 » 
Windsor Castle. 
n 

II 

II 

II 


Aj;u and Cas'-andia. 
Laiidseiipi' , g'Miig to Market. 
Jlis own Port 1 mi. 

St (Jeorge and the Dragon. 
Farm at Ijac ken. 

Laiidseupe , snowstorm. 


nmLUxlUAl’ltY. 

J. F. Michel, *ljistoirc do la Me de P. J*. Rubens.’ 
Brussels, 1771. 

A. Van TIasselt, ‘ llistoiro do P. 1*. linls ns.* P^russcN, 
1»40. 

Alf. Micliielh,* Rubens et IVeole d’AnMTS.’ l*aris, 1H77 

Paul Maiiise, ‘ Uu)>ens.* Cuzt ite des Beaux Aits, lb81> 
1888. 

M. Rooses, ‘ (leseliiimdenis <lei Aniwerpsehe Schilder- 
♦•hool,’ pp lilThl. (Hunt, Ih71). 

G. F. Waagen, ‘Peter Paul Uubeus, bis Life and Genius.* 
Loudon, lS4t) 

F. You Ravensburg, * Rubens und die Auiike.* Jena, 

1882. 

A. Baschot, ‘ Pierre-Paul Riibeiis, peiiitre de Vineeni 
de GotnsHgue, due de Maiitoue . . , d’apres sos lettres 
ct autroB doeuments in6dits.* Gazette des Beaux 
Arts, 1866-1808. 

Gaohard, ‘ llistoire politique ot diplomatique, P. P. 
Kubous.* Brussels, 1877. 

E. Gachet ‘ P. P. Rubens, liettres iiu'tlitos publiccs 
d’apres ses autographes ’ Brussels, 1840. 

W. N. Sainsbnry,* Original iiiiiiublished papers illustra- 
tive of the Life of Sir P. P. Rubens.* London, 1859. 

Yillaamil, ‘ Rubens diplouiatico Kspahol.* Madrid, 1 ‘< 74 . 

Ob. Ruelens, ‘ 1*. P. Rubens. Documents ct licttrcs.* 
Brussels, 1877. 

Eugene Fromentiu, ‘ Tjos maiires d*autrefois,’ iip. 27- 
125. Paris, 1877 (3rd Ed ]. 

* Le Bulletin- Uubous.* Antwerp, 1882, et 

Max Rooses, ‘ L’muvre de P. P. Rubens.* 1886. 

Catalogue of tho Tercentenary Exhibition at Antwerp 
iu 1877. (* Ii\cn\re de P. J*. Rubeus.’) 

A. J. Wauters, ‘ Flemish School of Painting,’ i». 379. 
London, 1885. 

RUBENSTEIN, (or lincnKNSTKiN,) drapery .'ind 
portrait painter, w'ho rcKided in England iiiiiny 
years, lie puintexi dead game and stdl-lifo, and 
sometimes portraits, but his chief occujiatioii was 
paiiiiing draperies in the pictures of otln'is. lie 
was a member of tho St. Martin’s Lane Academy, 
and died in London about the year 1763. 
BUBERTIS. See Gkandi, Eikjolk hi Roiiicrto. 

RUB1ALE8, PKDito dk, was a native of Estre- 
madura. and flourished about the year 1545. f Jttle 
ia known of his works in Spain, as lio resided the 
greater part of his life at Romo and Florence, 


where^ he studied under Frnnccsco Salviati, whom 
he assisted in many of his works. Ho was also at 
one timo a coadjutor of Giorgio Vasari. Uubialos 
painted as late as 1560, but the date of his deatli 
is not known. 

RCBINI, an Italian painter of little note, who 
practised at Tieviso about F050. 

RUBIU, An'Iunio, a Spanisli painter and pupil, 
of Antonio Piz.iiTo. lie was appointed painter to 
the chapter of Toledo in 1645, and died in 1653. 

liUBlRA, Andrks dk, a Spanish painter, was 
born at Ebcacoini del Campo, and was a sebobir 
of Domingo Martinez, at Seville. His application 
and activity were very ns<*ful to his inusler in the 
difTerent wmrks wJiich lie was coniinisHioned to 
p.iint ; for, it is said, lie Bketched tbogi eater part 
of the pictures in the ancient chapel of liie Cathc- 
dial, wliicb were completed by Martinez. On his 
return to Seville, from n ^ibit to Lisbon, ho was 
soon employed on w^orks of great iiiipoiiaiico, such 
as the pict nres in the chajM*! of the Holy Sacrainont, 
ill the college of San Salvador, a great part of 
those in the r'ollego of S. Alberto, and most of 
tiioRctUat docorate the cloister del Carmen calzado. 
He also occasionally ])aintod oiuivci-sation pieces, 
and bambocciati. Unbira died at Seville in 1760. 

IIUIURA, .loKLF Die, son of Amlres do Riibira, 
was born at Seville in 1747. Tlioiigh only thirtoen 
at his father’s death, ho would not submit to be 
instructed by another master. 11c was an excellent 
cop\ ist of die works of Murillo. He died in 1787. 

liUCIlDLLE, Pierre, an inditTerent French en- 
graver, wlm flourished about tlio year 1690. lie 
engraved a few portraits, amongst which wo have 
timse of: 

Oharles Email U0I, I )uko of Savoy ; aflo’ Vandyck ; with 
tin address of , 1 . MeyHseiiH. 

lioiiis XIV ; aJUr JI. lUijaud. 

RUDDER, Loins Henry de, historical painter, 
was 1)0111 in Paris in lire early part of tho lOlli 
I'cntury ; lie was a jmpil of Gios and of Uliarlet, 
eiileiing tho Eeolc des Be.iux Aits in 1827. lie 
exhibited regularly at tho Salon Iietween 1834 and 
1880, and was much employed on deeorulivo work 
for Ameriea. llo lithographed forty plates for 
Prineo Soltykoll’s ‘Voyage dans L’Inde,’ and a 
groat many for Cuvier’s ‘An.itomio Compar4o.* 
lie died in 1886. J’ietnres: 

Tho Divine Me.ssage. {Mintitterc dU I'Jnlencur, Paris,) 

Women Bnthiug. {The same.) 

Ecce Homo. de VEtat.) 

Christ in the Garden of Olives. {The same.) 

The Alchemist, Niehohis Fhimid. {Luxemboury.) 

]<lcco Homo. (Maseumy AY. Eticmte^ 

Portrait of E. Pusquicr. ( Versailles.) 

RUDE, Soi’iiiK, {nde Frkmiet,) was born at Dijon 
in 1797. She was a ])upil of David, and painted 
liiHtorical iind hi ill-life pictiiiOH, hikI porliails. Slio 
married Framjois Rude, the Hciilptor, and died in 
Paris in 1867. Of her pi«*tnres we may 'name : 

l*lie Sleep of the Virgin. ( Ihym Museum.) 

Charles I. parting from his CJiildreu. {Ministcre de 
PJ teneur.) 

Tlie Diicbchs of Burgundy stopped at tho gate of 
Binges. [Ihjott Mn^tuiu.) 

Faith, Hope, ami ChariD. {Chajtel oJ Mt. St. Michel.) 

RUDOIjF, SAMTTEii, portrait painter, born in 
Germany, 1639, piactised at Nurend)org and at 
Erlangen. He died 1713. 

IMJDOLFl, (’LADDio. See Ridolki. 

RUDOJiPIl D’AKVERS, painter, praclising at 
Antwerp in the middle of tho 16th century. In 
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U56 he planted an altar-pieoe Ibr the church of 
fcint-Viotor, at Xanten. 

BUB, DB LA. See Van Stbaatbn. 

RUB, P. B. DB LA. See Db la Uub. 

RUEL, Gabriel de, a SpAnisli historical painter, 
maided at Granada at the coinniencement of the 
17Ui century. Tliere are several pictures by him 
in tliat city, lie was appointed painter to the 
oathedrn] of Toledo in 1G33. Uo died on Chiiscmas 
Eve, in 1641. 

KUBL, Johann Baitlst, painter, bom at Ant- 
werp in 1634, went as a singer to the cathedral 
at Mayenco, and thero siiidied under Johann 
Thomas, called Ipoiiacr. lie practisful as an his- 
torical and portrait painter, visited Vienna, where 
he painted altar-pictures and portraits, and died 
at Antwerp about the beginning of the 18th 
century. 

JUIKLIjE, Claude de la. See De la Hurlle. 

Jl I J KT, 1)E. See Derve r. 

RUFO, JoMSF Martin, an historical and portrait 
painter, bom at the Esciirial, and cdu(*ate(l at the 
academy of S. Fernando, lie flouiished in the 
Beeond naif of the Iftth century. 

RUG EN DAS, Chuistian, tlie son of Georg 
Philipp lliigenduH, by whom we have A great 
number of prints in inez/otint, after the designs of 
Ilia father, reprt'HOiiUng marches, hnlts, battles, &c. 
He engraved about sixty of his father’s designs ; 
and tliere are by him ahuiil thirty etchings from his 
own, which are much esteemetl. Iledieil at Augs- 
burg in 1781, at tlie age of seventy-three. 

RUGENDAS, Geouq PiiiLirr, painter and en- 
graver, born at Augsburg in 1666, and lirst in- 
structed in design by Isaac Fischer, a jiainlcr of 
history ; but his genius li‘ading him to paint battles 
mid Kkirtnishes of cavalry, lie formed his st^le by 
studying the works of Borgognunc, and the prints 
of Tempesta. lie had accpiired considerable ri'piit- 
ation by his pictures of that description, when he 
resolveil to visit Italy, and, 1692, went to Venice, 
where he passi'd some time, and was assisted in 
bis studies by Giovanni Battista Molinari. Fiom 
Venice he went to Rome, where it was not long 
before his talents In'came knoun, and ho met with 
Buch llattoring encouragement in that inetro])oUH, 
that he had thought of cstablisliing himself there ; 
but tlie death of his father obliged him to return to 
Augsburg, and ho (piiticd Italy with regret in 
1695, 111 a few years after his return to Augsburg, 

the war of the Succession broke out, when Rugendas 
had an opportunity of jiersonully witnessing those 
scones of slaughter and desolation which his ima- 
gination had so frc<]uuiii1y enabled liini to truce 
with his pencil. During the siege, bombard ment, 
and pillage of Augsburg, by the French and Bava- 
rians, in 1703, he exposed himself to the most 
imminent danger, to 'study the attacks of the fio- 
eiegers, which ho drew with surrounded 

on all sides with carnage and destruction. He 
afterwards published a set of etchings from the 
drawings thus made. 

Rugendas died at Augshiitg in 1742. lie de- 
voted aconsklerable portion of his time to engrav- 
ing, and has executed a great number of ]dateR, 
both etchings and in mezzotint ; among them the 
following : 

ETCHINGS. 

A not of six Plates ; eniitlod, Cajtricci di Cioryio Filippo 
Rugcudan . 1698. 

Eight Plates; Dmersi Pen'll erif alto per Gior- 

tfio Filippo liuiiLudaby Piltore, 1699. 
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A set of flight Plates, representiag hcMemflii. 

Six Plates of OaTalr:|r marobiDg. 

The Military operations of the French and Bavoitian 
armies at the siege of Augsburg ; in six Plates. 1704. 

MEZZOTINTS. 

Four Plates of Skirmishes between the Prussian and 
HuDgariBU Hussars. 

Four Plates of Lion and Tiger Hunts, &o. 

RUGENDAS, Johann Lorenz, a German battle 
painter, burn in 1775, at Augsburg, ^where be be- 
came Director of tlie Academy. He was the great- 
grandson of G. P. Rugendas. There are some 
etchings and aquatint engravings by him. He 
died in 1826. 

RUGEN DAS, Johann Moritz, sGerman draughts- 
man, the son of J. L. Rugendas, was born at Augs- 
burg in 1802. He studied under bis father, and 
also at Miinicli. In 1821, he set out on a series of 
travels in Brazil with General Langsdorf. These 
were afterwards extended to Mexico, Peru, and 
other American Slates. The sketehcB ho made in 
thoHO wanderings were publisheil in : 

* MaleriRcho Reise in Brasilien.’ Paris. 1835. 

‘ Mexico,’ by Cl. Sartorius. Tiondon. 1855-8. 

BUGGEUI, Guido, a native of Bologna, who 
fhmrishcd about the year 1550. Ho was a disciple 
of Francespo Baibnlini, called II Francia, and ac- 
companied Primaticcio to Franco, where he assistod 
that master in his great wuik at Fontainebleau. Ho 
is, however, more known as an engraver than as a 
painter. Heengravccl several plates from thedesigns 
of Primaticcio, which are executed in a style ro- 
seinhling that of Marco da Ravenna ; and it is not 
improhalilc that he learned cTigraving in the school 
of Marc Antonio Raimondi. His plates were usually 
marked with a nionognim compoHcd of a G. and 
an R. joined together, with an F. for fecit, TJio 
etchings attributed to this inastor partake ^ the 
manners of Giulio Bonasonc, Caraglio, and Giorgio 
Ghisi ; but thero is great uncertainty respecting 
thorn. 

RUGGTERT, Ear ole, called del Gessi, the 
bi other of Giovanni Riiggieri, was also educated 
in the school of Francesco Gessi, whose style he 
followed with so mncli success, that his works are 
with ditliculiy distiugiiishcd from those of his 
master. Such arc his picture of the ‘ Death of St. 
Joseph,' in the chuich of R. Cristina di Pietra- 
lata, at Bologna ; and the * Virgin and Infant Jesus, 
with St. Catherine, and other saints,' at the Servi. 

RUGGIEttl, Giovanni Battista, called del 
Gessi, a native of Bologna, was bom in 1606, and 
for some time a disci])lo of Doineiiicbino. He 
afterwards became a scholar of Francesco Gessi, 
whom he acconqianied to Naples, and assisted in 
some of his princi])al works in that city, and at 
Bologna. He visited Romo in the pontificate of 
Urban VIII., when ho was patronized by the Mar- 
chese Giustiniani, and painted some pictures for 
tlie churches and palaces. His principal works nt 
Bologna arc, three altar-pieces in the church of S, 
Barbaziano. Ruggiori died at Borne in 1640. 

RUGGIEBI, Girolamo, painter, born at Vicenza, 
1662. Practised at Verona, j nd painted landscape 
and hattle-pieccH. Died 1717. 

BUHL, Ludwig Sioismund, painter and en- 
graver, born att’assel 1794, son of Johann Cbristien 
Riihl, the sculptor. He studied in Germany and 
Italy, and first brought liimself into notice bv his 
picture of ‘The Thre«‘ Kings* (Magi), e clever 
imitation of the manner uf the old masters. Bis 
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darigua tot 'Shakespeare's nam,* and BiliMr’s 
' Lenore,’ are wdl drawn, and snow mtioh talent. 
Be was Director of the Cassel Gallei^. His best 
known pictures are : 

liouis XIV. and James II. 

Tan Dyck's Stadio. 

Sleighuig by Night. 

RUIDIMANN. Soe Krutlimann. 

RUINA, Garpauo, afi indifferent en^jravor on 
wood, by whom wo havo a oul n'pre8eiitiii;» tho 
* Creation of Adam/ wliioh is evidently taken firmi 
tho painting by Michel-Angolo, in the Vatu*an, 
though it is inscribed, Uivronynm de Orandi^ 
pinxiU Gaspar Rmna^fmdt. Zani and Ihulliot 
say he was tho engraver who marked Ids prints 
with three, darta crossed, sometimes ncoompanied 
with tlie letter (J. Tliero art* several iii^lorical, 
mythological, and allegorical ])rintH by liim, higitod 
Gcutparo,/,, or (rn.y)aro Ruina,f. 

RCTINKS, Uoukim dfs. Sec UoiiRnr, IIubmit. 
RUISCII. Si«j UL^Ysf’ii. 

RU1880HKU, J., engraver, practised iti Ilollaml 
about the middle of llie 17tli ctMitiiiy. lie en- 
pruvod landscape, and fre«|n(Mitly treated subjects 
introducing cascades and rushing water. 

UUIZ, Antonio Gonzalkz. See Uonza^.k/ IIttiz. 

RUIZ, DR LA IGLKSIA, J’"llAN(''lS(’0 lONAi i >, w.is 
born in Madrid about the middle of the 17th cen- 
tury. llo was the pupil of Francisco (^unilo ainl 
of Juan Carreho. lie died at Madrid m 1704. 


W orks ; 
Madrid. 


Hosnittd th } 

•BM \ .1 JTCscoes. 

Moutsu raft, f 

iSta. 2 \hiu) 6. Assuin))tioii and t'oronntioii of 
the Virgin. 


KlJIZ-GONZAIiKZ, Pi duo, was born at Madrid 
in 163J. Ill* studied under Juan Antonio Escnlaiite 
und^uan Oarreiio. Three of his hest pictures weie 
burnt with the cliurch of S. Millan in 1720, in 
which church he hiiuself had been interred eleven 
years bc'fore, in 1700. 

RUIZ GTXON, Juan Caiilos, lived at Seville, 
about the year 1077. It would seem that he had 
practised uinler IJerrera the 3’ounger, as Jiis style 
entirely resembles that master's. This is particu- 
larly observable in a pictiiro of tho linmacidalo 
Conception, surrounded by numerous angels, in the 
cathedral at Seville, to which Ruiz has signed his 
name. 

RUIZ, Juan Salvadour, ])a inter, was a member 
of the Academy of Seville in 1071. 

RUiZ-SAUlONO, Juan, painter, born at Iliguern 
de Aracena, 1701, was n pupil of liis cousin, A. M. dc 
Tobar. He practised at Seville, painting liihtoiieal 
subjects, but without miicli skill, and died in tliat 
city in 1763. 

RULLMANN, paintiT, born at Hremen in 170.5, 
first studied at the Academy in Dresden, and then 
went to Paris, where his port i aits gained him con- 
siderable reputation. Ilis studies trom the old 
masters in religious and historical subjects show 
considerable talent. He died in IK'22. 

RUMKAU, JjiAN Claudk, a French ]»aiiitei, 
pupil of David arul of Isabey, practised in Ptiris 
early in the 19th century. Then* aro by liini, 
* Charlemagne receiving the Ambassadorb of 
Haroun-al-Rascbid ; ’ ‘Blue-Beard,’ &e. His last 
appearance at tbo Salon w'as in 1822. 

BUMILLY, ViuTDHiNK Ang^liquk Amalie, (nee 
Genbvk,) Madame, born at Grenoble, 1799, was a 
pupil of Rcgnaull, and painted portraits and geme 
pictures. Tliero are by her, ‘ Venus and Cupid/ 


* Holy Family,* &c. She exhibited at the Salott 
from 1808 to 1839, and died in 1849. 

KUMMKN, (or Rurrmondb,) Jan van, a Flemish 
painter, who in 1486 painted a ])iotiire and a ra- 
table for the ehureh of Li^au. 

HUMP, CHRih'iiAN Got'j FRIED, wlio was bom in 
1816 at Hillerod, in Demimrk, studied art under 
Suiid at Copenhagen. lie began his career as an 
hisioricnl painter, and executed tho ‘ Presentation 
in the Temple’ for the church of Grouholt, hut in 
1846 he turned his attention towards landscape 
painting, and won for hiiiiKelf a name high among 
the artists of Denmark. In 1855-50 he travelled 
in Norway, and the two following years were spent 
in Germany and Italy. In 1866 he was made a 
member of the Academy of Copenhagen, and in 
1874 a Professor, lie died at Froderiksborg in 
1880. Th(‘ following are among his best works: 

Copenhagen. Nat. (rad. View near Frederiksborg. 

„ „ liOudRcape, Morning. 

„ „ View in K«nbygaar<l Forest. 

„ „ View near iSkjcnrgiinnleu. 

„ „ Wooihncu, Frt*derlkt*hiirg. 

„ Mol tie Cod. The Four Seabonn {a senes). 

IIUNOIMAN, Alexander, historicMl ])aintci,wnB 
horn at Edinburgh in 1736. He is said to have 
sorvi'd his appieiitieeship to a coaeli-paintei , and 
by dint of mcie ])tnctiee to have jieipiirod facility of 
hand and a coiisidorablc intelligence in colouring, 
lliougli ho W.IS still iininstiuetcd in diav^ing the 
tigiire. lb tiavidled to Italy, wheio he studied for 
li\e yeaiH, and ]iainted a ‘ N'uisicaa at play with 
lier Maidens/ On his rctuiii Ik* lodged for a time 
with lb»gartl/« wiilow in Leicester Sipiaie, and 
exhibited some pictures in 1772. The next year 
he settled at Edinburgh, v here he conducted tho 
rcccntl} established Academy of Arts, and painted 
bume historical pictures, among w bicli was an altar- 
piece for the episcopal chapel in the ('owgatc. lie 
was palioiiized by Sir James (Icik, who employed 
him to decorate his mansion at Peiin^ciiick with 
sonic subjects fiom Ossiaii. IL* died suddenly in 
1785. There arc a few clcliings by Hnnciman from 
his own designs, among wliicli aio tho following: 

Sigismuiida weeping o\i*r the Heart of Tanertd. 

A View of tin* Netlierbow Port, Edinburgh. 

HUNCIMAN, John, a Scotch hisloiical painter, 
ami brother ol Alexander Kimciman, was born at 
Kdinhurgh in 174 1. lie executed few w oiks during 
his short can‘er, in which he sliowcil very high 
promise. About 1766 he aceornjianied his hrotlicr 
to Homo for the purpose of study, hut bis health 
g.avo way, and he died at Naples in 1768. Theie 
is a inomimcnl to him in the Uaiiongate Church, 
Edinimigli. Among his works aic: 

Christ and the ])i.sripl('s on the road to Emniaus. 

(National Cadeii/^ Edinfmiiili.) 

King L<Mr in 1lie Stoiin. (Tin i>ame.) 

Portrait of liiiUM'lt. (The same ,) 

.ludith aud Holuferuea 

HUNQALDIEH, Ionaz, **ngravcr and miniatiiro 
painter, the son of asilvei worker, born at Giatz in 
1799, bad bis earliest lessons fiom Kauperz, and 
in 1816 entered the ^'ic•nna Acadciny. His host 
plates arc: ‘Ossiaii/ after Kratll ; ‘Jnpiler and 
Thetis,* after Fiiger ; ‘ St. Sehasli.m,* after Guido 
Heiii; ‘Madonna,’ after Kadlik ; a portrait of 
Fuger tho younger, after Fuger. ^ llo^ also became 
very siiccesHfiil in portrait painting in miniatuTO. 
Ho died at Gralz in 1876. 

HUNGK, PniLiiT OiTO, a painter, born at 
Wolirasl in Pomeiania in 1776, studied first at 
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Oo)[>0nbagexiL under Abildgaard and Juel, and then 
in Dreeden, He inudo liinisclf a name by an 
all^orioal representatiun of the *Four Seasons/ 
painted at Ilambur^, and was afterwards much 
employed in wall planting. He died at ITamlmrg 
in 1810 . 

UUl^K, Feudinano, u German landscapo painter, 
born at Fiiboiirg, Hrisgaii, in 1704. He a<'qiiiied 
a reputation by Iiiw ‘ 'rweiity-fonr Views in tin* 
Tyrol/ a(piatiiil(*d by I*iring<‘r, and by a Horios of 
eight ]iirtiiri*8 of ‘ Nature, fiom the seji-coiiwt to the 
inountain-topH. ’ He died at Vienna in 18«‘l4. 
There is a ‘Tyrolese Luiidscttpe* by him in the 
Vienna Gallery. 

UUt)Pl*(.)]J, (liusiciTE, a painter of flowers and 
fruit, who j)aitu*ularly oxcidled in the representation 
of grapes, wnis burn at Naples in ICOO, and died 
there in 1060. 

KUFKKT, PuiN(n«, the third son of the Eleetor 
Palatine of the Uhine and Princess Elizabeth of 
England, who played so considerable a i>art in 
our Civil War as leader of bis imclc, the king’s, 
cavalry, was born at J*rugne in 1019. At one time 
lie was looked upon as the inventor of the art of 
mezzotint engraving, but it has been shown that 
he learned it oC Ijidwig von Siegen, a Lient.- 
Cohmel in the service of the Landgnne of llesHC, 
and introdne(*d it into England. He died in 1 /Oiuh>n 
in 1682. Tlie following is a list of those prints in 
mezzotint which can he jissigned w'itli some eon- 
lideneo to ‘ Prince llupeit of the llhine.* lie made 

use of tho anuexQd moiiognim ; ^ 

1. A Magdalene in C(int(*iup]ntioii ; uffer M, Maian. 

2. All Exticutiuuor huUling a SSword in uiie hand and a 

Head in the otlwr, <r//< /■ SfntyuoUUo^ known ab * Tliu 
Urcat lilNCcutioner.* 

3. The Kxceuli<iuer’H head, known as ‘ Tin* Little Exe- 

cutioner,* done f<»r Evelyn's Stnfj/iina^ who informs 
ns that it was pres<>nte<l to him by tin* rriucc him- 
self, as a siweimeu el tho newly iiiv«-nted art. 

4. A Standard- Bearer ithu(-i/mrrtn' imyth Jiytin). 

6. Tlie same Eigure to the shouhlers. 

0. Dust of an Old Man with bald Jie:ul and flowing 

lK*ar«l. 

7. Portrait of a Young Man, leaning on liis left arm. 

8. Head of an Old Man witli iiiouhtaclie {nyht jn'ojifi). 

9. A Woman's Head, looking down. 

10. itoy with basket <if tish, on sua-shon'; affn 

I'lnlen (?). 

11. Magdalen, turned to our right, her hamlb erosbcd on 

her bosom. 

12. Hoy witli lighted enudle ; after Schalchn (r*). 

He is also erfdite<l with the following etchings : 

1. A Mendicmit Friar, uilli losary ; tn the manner of 

Cal tot. 

3. A Heggar singing ; />«. 

3. liHiidsiape witli man driving a waggon. 

4. (t*) Old ]{ei:gnr n-stin'g on stuff. 

6. (?) A Man with a basket on a stick over liis 
shoulders. 

0 . Scone on Sea-slioru, a man carrying a sack in ibo 
foreground. 

RUPP, Ladislaus, a Vieimeso architect and 
engraver, was horn in 1790. 11(* was a pupil of 

the Academy iu his nutivo4own, hut also btudied 
in Italy. Tho dato of his death has csciipcd 
research. 

RUPPRECIIT, Frikdkicu Caul, landscape 
painter, etcher, engraver on wood, and arehifect, 
was horn at Ghorzeuii, near Aiispaidi, in 1779. 
After reeeixing some preliminary instinrtion at 
Nuremberg, he went to Dresden and improved 
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himself ‘by copying the pictures of Clatide, Titian, 
Paul Potter, and other old masters ; and also turned 
bis attention to arehiteeture and perspective ; ao« 
quiring considerable knowledge of both. In 1802 
be made a tour through the south of Germany to 
study landscape, hut it being war time he met 
with iniieh inti*riiiption, and, to support himself, 
was comp(‘lled to havo recourse to portrait paint- 
ing. He heeanie aeipniinted with General Drouet, 
wlioHu porlruit he painted, and those of soveral of 
his oflleiTS, and for some time accompanied the 
former till ongh (iermany as his interpreter. Rup- 
preeht’s water-colour landscapes are drawn with 
gient minuteness, and finished like miniatures. 
He is, however, better known by his etchings; he 
also (lid a few w(>odciits and a lithogriqih. As an 
nicliiteet liiippreeht was employed to restore the 
old (‘atliedrai of Hambcig to its primitive state, 
and ho piepared the ])lans, inodols, and drawings 
for that purpose, and for soinij years superintended 
tho work, hilt did not Ii\o to witness the com- 
pletion. The ciilhedral possesses about a hundred 
and thirty of his drawings, some of which are 
intercfting to the anthiuary, as representing curious 
ohjects of ancient (late discovered during the 
reslorations. In otlior respects, Uiipprecht pos- 
sessed inneli knowledge, jiarticnhuly of history, 
and showed nnieli critical sag. icily in matters con- 
nected with the film arts. An enlarged ai-eount of 
liih life and woiks wuis published at Bamberg in 
1843, by J. Heller, and them is a portiait of him 
after Klein. Ho died ut Brunberg m 1831. 

ETCH I NOR. 

1. Portrait of E. T. A. HofTrnanii, for that writer’s 

' Pliantasiostiickcn,’ published in 1819. 

2. Co\er for ‘({ermany'b (‘elehration of tho Battle of 

LeipMc*,’ by K. W. Fasscr. 1815. 

3. A Peasant nmnting Moimy ; sigiu'd and dat^d 1814 

4. The (Uiupel iu ihu Wimderhurg, near Bumberg. 1815. 

6. The Mune Buhjeet with variatious. 1815. 

0. Hilary with the (*liilil aud two Augrls. 

7. Th(‘ rhiipel of St. Elixaheth, ut Bamberg. 

8. The Alleiiberg. 1811). 

9. Tiie Monument of (*oiiut Adelhort \on BnlK*nl)prg. 

10. View ul tho ItiiiuHof the Castle of BabeiihiTg. 

11. Monunioul of Adelbeitin the wood m*ar Alteuburg. 

12. 'Title toB. v. ilorntliul’b ‘ Deuibcho Friihliugskronzen.* 

1810 . 

13 Bamberg, from the nortli bide. 1817. 

1 1. View ot Cii]>uehiu Clmreh, Bamberg. 1817. 

15. The hu me, with \ariutioiib. 

10. t'hureh ot the Carmelites, and Convent of St. Theo- 
dore, iu BambtTg, with Kussiuu carriages, aud 
Cossaeks on horbchaek. 1818. 

17 aud 18 Views of the towu of Hochstadt on the Aiboh. 
1819 

19. Two Views of the Town-hall of Bamberg. 

20. Two View.s of the t'athedral of Bamberg. 1821. 

21 aud 22 V isiting Curds of Couut vou Lamlorg aud of 
tile artiht. 

IlUVRECHT, Johann CmiisriAN, (UurBttT,) a 
(lermun jiaintei*, was boni at Nuiemberg in 1600. 
He copied the works of A. Durer and several oUier 
masters witli great talent. He also produced 
several original eompositions, nmong which was 
the ‘ Raising of Lazarus,’ in the ehnrch of Be- 
bald at Nuremberg. The Emperor F<*rdinand 111. 
carried him to Vienna, where lie died in 1654. 

RUSCA, Fkani’bri’o Carlo, a painter, was boni at 
Lugano in 1701. He studied law, but ubaudonod 
it for art, which Ik* studied at Turin under Amiconi ; 
and at Venice from Uic works of Titian and Veronests. 
From Venieo he travelled through Switzerland, 
Hanover, Berlin, and came also to England, Be 
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d»6d at Milan in 1769. He painted sovoral portraits, 
among which were : 

The Oountesfi Sohulenbura. 

The Doge of Venioe. 

Charles 1. of Brunswick. {^Brunnwiek Gallery) 

RUSCIIEWEYII, FKRDmANn, a (losigner, en- 
graver, and lithographer, wliodistingniHlied himself 
by his engravings after ( vorncliiis, ( Iverheck, Steiide, 
and other artists of tlio same scliool ; also after Fra 
Angelieo, Kai)hacl, Giidio Uoiuano, Michel-Aiigelo, 
ami Thorwaldsen. He was b<irn at Neiistrelilz in 
1785, and coniiiiencod his slndies at Berlin ah«)nt 
1803. He passed some time at Vienna, and in 1808 
went to Rome. His enthusiasm for the older Italian 
inastors, and his dt'sirc to emiiliite MaroAntnnio, 
made him the natural interpreter of those paiiiteis 
who wished to restore the aneieni simidieif^ and 
religious fooling of ait. l{usehev\eyh’K eiigraMiigs 
did much to ditfiise the knowledge of tlies ‘ artists 
throughout Europe. While .it JConie lu* ^■ngTa^ ed 
the be.iutiful illiisliations to (ioeth* s Tiiisl by 
Cornelius, m.my sueied and classical suhje(‘tR by 
Overheck, in addition to a long list of plates after 
the old Italians. On his return to his i itiv. 
country in 1832, lie engnived the ‘Jews in EAihV 
after Bendemami ; * Christ in Iho Temple/ and 
* Ruth and Boaz,’ ufier ()\ eilx « k. Hi* died in 184.5. 

RIjSS, KAun, paintt 1 and engiaver, hoin at 
Vicmi.i in 1779, was a pupil of Si’Iiinitzor and 
Maurer. In 1800 ho was appointed giiardi.m of the 
Belvoilere (ialh‘ry at A ionna. In 1822 In* oxhihited 
a series of piLtuics, tliiity-sc^ven in nuinher, repro- 
fieiitiiig scenes taken from the history of tlio liousi* 
of Ilapsburg. Ho died in 1H43. 

RUSS, IjKANDi.u, ])aintcr, hoinat Vienna in IftOO, 
was a pupil of the Academy in that city, and painted 
military subjects in water-colours, sueh as tlio 
Battles of * Kolin,* * Childiero,’ and Micip/ie’; 
and ‘diaries XU. at Poltawa,’ Ho also woiked 
much in liidian-ink. He dh'd at Vienna in IHGJ. 

RUSSEL, Antonv, an English portrait painter, 
the son of Theodore Riissd, horn ahont lOGO. He 
is supposed to havo studied under Riley. Many of 
his works were engraved by J. Smith ami Vertue. 
He died in 1743. 

RUSSETj, TnrconouR, a Flemish poitrait ]iidnter 
and copyist, horn at Brogts m 1014. He hsiriuMl 
his art under his uncle, (kn-neliiis Jansen, and Van 
Dyck, with whom h»» li\cd in England. His child’ 
patrons were Lord Essex and Lord Holland. He 
loiind much employment as u cojiyist, especdully of 
Van Dyck’s pot traits. The dale of his death is not 
known. The following arc soim* of his works : 

Hampton Court. Coj»y of l{ulHsis'*Thoniyria ro- 

eei\ing the In lul of Cyrus.* 
Holyrood Palace. Charles [1. 

„ .lames 11. 

Tiuudon. Nat. T’oWeatM Hir John Suekliug; after Van 
Gatlei'y. j Jhfck, 

Woburn Abbey. Several portraitfl. 

RUSSELL, JonN, sou of a bookseller, an English 
portrait painter, chiefly in crayons, horn at Giiild- 
rord in 1744, was a puj»il of Francis Coles, whose 
manner he followed. His portraits are not in- 
ferior to those by Cotes, though somewhat floiid 
in colour. Time and dust havo destroyed a groat 
many. He published a work on the elements of 
painting^ in crayons, which was considered valuable 
at the time, and went tJirough two editions. He 
was also fond of astronomy, and constructed a 
model showing the appearance of the moon, for 


which he obtained a p.atent : he called it the 
Seleiiographia, and published n description with 
plates engraved by himself. In 1788 ho was elected 
an R.A. lie was jiortrait painter iu eiayons to 
George III. and to the Piineo of Wales. He 
visited some of tho principal towns in England, in 
pursuit of his profession, iind died .it Hull in 1806. 

RUSSEIH^, William, nn English portrait and 
subject painter, horn in tho lattiu- part of the 18th 
eeiiliiry. IIo was the son of .lohn Russell, R.A. Ho 
practised in London, and exliihifod at the Academy 
from 1805 to 1809, after which year no trace of 
him e in he discovered. 

RUSSI, FiiANro dk’. See Ckivelli, Taddlo did’. 

IH’SSl, Giuvanm], or Fham o, djc’, miniature 
paiMl(‘r, a native of Mantua. In 145.0-01 he ilhimin- 
atid the ‘ Este ' Bible for Bor^o, Duke of Modena, 
ill ennjnnetion with T.iddeo Ciivelli. 

RUSSO, Gio\anni PiKiRo, a p.iinler of Capua, of 
some loc.il eel-hrity, nnIio lived in the 17th eentury. 

UUSTBU, CiiisioiMiiit), p.iinler, tho son of llj 
lliT.si'Ko, praetihud in Italy in the lOth century, and 
imitated tho style of his f.ilhor. 

RnSTRT, FiiANi liseo, (Rrs'iicHTNo,) horn at Siena 
about the ye.ir 159.5, was a pupil of Francesco 
V.iniii. He for some time imitated the stylo of 
Michel-angolo Carnvaggio, while his siihji'ctR re- 
semhlc those of Gei.ird Honlhorst. He studied 
at homo tho w'oiks of Annih.ilo Car.w’ei and Guido, 
anil painted some phdures there for tho jiuhlic 
ediliees and \ nvate eollecilons. His best inetiir© 
is fin ‘ Annuneialion,’ at Siena. In the Pitti Gallery 
theie is II line ‘ expiring Magdalene’; and in tho 
Palazzo Borghese at Rome, thor«» is a ‘ St. Seliiistian ’ 
by Rnsfiei. He died in the jnime of life, in 102.5. 

RUSTK’T, Vk KN/o, paiij|c«, jiraetising in Italy 
in the 17th century, w.is a member of the artist 
ffiiiiily of Rustiei, hut levs famous than the test. 
He was a pupil of C.isolano. 

RUSTICO, II, painter, practised at Siena in 
the lOlli iintnry, and w^as a ]»iipil of Sodoma. 
He devoted himself imrnly to the (riuitmeiit of 
grolesipu* Biihjeets. 

RUSUTI,' Filii vo, (RiiMnum,) was the aiitlior of 
some mosaics in the ehureli of Santa Maria Mag- 
giore, Rome, which w 010 executed about the year 
1380, and represcnl Uhrist in the act of hcriediction, 
vaiious S.iints, and tho l(‘gciul of the Ghiirch’s 
found.ifion, 

RUTA, ClkmI'N'II, painter, horn at Parma, 1008, 
a i>iipil of SpoUeiini and of C. Gigimiii, came to 
Naples in the ti.ain of (’h.irles do Boiiihon. Tie 
hecaine blind tow'aids (he close of his life, and died 
ill 1707. 

RUTGERS, , called Old Rit'ioeus, was an 

excellent dchigner of landscapes with the pen and 
in w.der-eohmrs, of whose lif* there is no account. 
His manner is hi ".id and vigorous, and his tigures 
w'cll grouped. 

RUTIJART, Karl, (Ruthart.s,) a German 
animal painter who is known to have been in 
Italy from ahont 1000 to J080, and to have stayed 
80 II 10 time in Venice: further details of his life 
are entirely wanting. His pictiiies, leiiresenting 
stag and boar hunts, are found in most German 
galleries. In tho Dresden Gallery are four pictures 
signed with his name: ‘Uljsscsand Uiree;’ *StagB;* 
‘ Stags pursued by Dogs ; * and a picture of hir^e 
dogs used in bear liuiitH. In the Louvre there IB 
also a ‘Bear Hunt.’ 

RUTTKN, Jan, painter of interiors, was bom 
at Dordrecht iu 1809. He was a pupil of A. Van 
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8try, whofte granddaughter he married, and of Qt. 
A. Schmidt. 

BUVIALB, Pranoksoo, called lii Polidowno. 
According to Doiniiiici, thin painter was a native of 
Spain, though he wan hronglit iij» at Naples, whoro 
he flourished about the year 1 d 40. Having seen 
Borne of the worka of Polidoro da Taiavaggio at 
Naples, whither he had ih'd from tlio Hacking of 
Rome, he became hiH diHciplo, and followed the 
style of that artmt with ho much muccthh, that he 
acquired the name of II Pohdoriiio. Ilis principal 
works at Naples are a ‘Dead (Uniat, with the Virgin 
Mary and St. tJohn,’ in the cliapel of the Oourts of 
Justice ; and the * DeR(‘erit from the Cross,' in that 
of the Vicuria ( Viininale. 

RUWEKSMA, Wksskl PiRrim, horn at Kolluin, 
Friesland, in 1750, was a 8elf-educat<*(l painter of 
portraits and landscape, lie died at Biiiten])Ost in 
1827. 


RUYSCII, Anna, a painter of flowers and fruits, 
after the mariiior of Uaclud Knyseh, to whom she 
is supposed to have been ndateil. She practised in 
Holland towards the end of the 17lh century, 
ttUYS(3H, Ka(’IIKL,(Kiii8(MI,) IIowit jjainter, horn 
nt Amsterdam in 1664, was tlie daughter of Fred- 
erick Ltnyseh, a (‘tdehr.ited professor oC anatoiny. 
At a very early age, without tlie iiistruetion of a 
master, or any other assist anee tiian that of copying 
the prints that aeciiientally fell in her way, she 
gavo Hueh proofs of an umisna] gift for art, that 
her father placed her with William van Acisf, an 
emiTicnt flower painter. She soon stirpassod her 
instructor, and being rocomintnided hy her extra- 
onlinary talents was appoint(‘d paintn^ss to the 
Elector Palatine. She marri«*(l, when young, a 
portrait painter, Jurian Pool, an<l is soiiictinieK culled 
by his name. Tliey lived together about fifty years, 
and h<id ten children, yet she always signed her 
pictures with her maiden name. She was more 
successful in painting llowers than fruit, and she 
chose exotics in preferonco to those tliat were 
indigenous to her country. Slio is admirable in 
her manner of grouping us well as in poncilliiig; 
and each flower is lelieved hy its neighbour, and 
all kept in perfect harmony. With great taslo and 
judgment slio introdiieed among her flowers the 
insects peculiar to the country whence they were 
derived; and these she dcpicto<I with mieioseopic 
accuracy. The labour she bestowed on her works 
prevented their being niiineruus ; two, a flower 
and a fruit piece, are said to have occupied her for 
seven years ; and these she l>estowed on one of her 
daughters as a marriage portion. Rachel Ruysch 
continiicsl tho exercise of her talent until she had 
reached a very advanced age, and died at Aiiistor- 
dam in 1750. Works : 

Amsterdam. 3fuseum, Flowers. 

„ „ A Bouquot. 

„ V FU»weTs. 

Berlin. A Bouquet. 

Brussels. 3fuvntn» Flowers and Fruit. 

Presden. Oallety. Three pictures of Flowers and 

Fruit. 

Glasgow. Gallery. Flowers in a Vase. 

„ „ Flowers and Insects. 

Hague. 3fuseHm. Two Flower Picturt's. 

Munich. Afuseum. Five pictures of Flowers and 

Fruit. 

Rotterdam. Musevm. Flowers. 

„ Gallery, Large Flower-piece. 

Vienna. Liechtenstein ) Two piotnros of Flowers and 
Galltry. j Fruit. 

RUYSDAKL, Isaac van, the brother of Solomon 
and Jacob van Ruysdael, lived at Haarlem. He 
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combined the trade of picture*deft1in^ and the 
fossiun of painting. His works, winch are mostly 
I landscapes, are found in a few German galleries. 
Ho died at Haarlem in 1677. 

RUYSDAEL, Jakob van, (or Ruisdael,) land- 
srapo painter, was born at Haarlem about 1630. 
He was tho son of Izaak Uuysdaol, a frame-maker, 
and a ])iipil of Everdingen. In 1648 ho entered the 
Guild of llnarlcm, but in 1659 wont to Amsterdam, 
wliore his co-religionists, the Mennonites, took him 
into their almshouse. It is not known under whom 
ho stiidiod, but lloubrakon informs us that, although 
ho had given proof of extraordinary ability at the 
early nge of fourteen, ho did not at first follow 

} >ainting as a profession, but for some years applied 
liinsclf to tho study and prnctico of surgery. He 
afterwards lived in habits of intimacy with Nicholas 
Rerghom, and he is said to have been advised by 
that artist to devote liis attention entirely to paint- 
ing. Ilis success warranted tho recommendation 
of his friend ; Ids pictures were purchased with 
avidity, and he soon liocame one of the most popular 
painters of his time. 

In the pietures of Riiysdaol, it is evident that be 
designed everything from nature, and ho is un- 
iisiinlly happy in his selection of it. llis trees and 
broken grounds are pleasing in form, and his skies 
light and floating. Tho talents of Ruysdael were 
not confined to landscape proper, ho painted sea- 
pieces with equal success, and his pictures of fresh 
breezes and gales of wind are equal to those of 
any other painter of his time. RiiysdacrB pictures 
are sometimes provided with figures l)y Adriaan 
Van dm Velde, or Philips Woiiwerman. 

It is said that Ruysdael visited Italy, but tlie 
assi^rtion rests on no sure foundation ; there is more 
probability tliat he lived for some time on the 
bonlers of Germany, and there found those valleys 
between ranges of moniRairiK, with the remains of 
ancient cliUtoaux, tlie Holetnn woods and groves, 
or iinpetuous watorf.ills he so often painted. Some 
have made him a student of the wild scenery of 
Norway; hut with no authority beyond the subject 
of his pictures. In stdte of his fondness for paint- 
ing the wilder appcaraiieeH of nature, it is scarcely 
too much to say, that the comparatively uneventful 
])ictureB fium tho neighbourhood of Haarlem are 
those in which he cliarms ns most. Smith's Cata- 
loguu describes four hundred and forty-eight pic- 
tures by Ruysdael, leaving out those that properly 
belong to Everdingen, and a few duplicates or 
copies. RuysdAel has loft a few slight but effect- 
ive otchingH. lie died at Haarlem in 1682. Of 
bis pictures wo may immo : 


Amsterdam. Museum. 
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Antwerp. Musetm. 

BrasM^ls. Museum. 

Castle Howard. 

Dresden. Gallery. 
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Dublin. Nat, Gull. 

99 99 

Edinburgh. Nat. Gall, 

99 99 


The Waterfall. 

The Castle of Bentheim. 
Winter Landscape. 

Wooded Landscape. 

View from Haarlem. 

Landseape. 

Throe Landscapes. 

Sea-pieces. 

The Jewish Burial Ground. 

A Tiaudscupe : with figures by 
Van de Welde. 

A Stream running through a 
Valley. 

A Waterfall; and nine other 
landscapes of a similar kioA 
The Wind-mill. 

A Woody Landscape. 

Wood on the Banks of a River. 
Landsoape, with Figures by 
Wouwermaiui. 



PAINTERS AND ENGRAYBRa 


CHwnr. 


OdUry. Yiew of Rutwvk. 

« Laodflcaue with Fi 


Madrid. 

Munich. 


„ ^ Landscape with Figurea. 

» „ The Ford. 

„ „ Landscape, Ruins, and Figures. 

„ M Seapieca 

„ „ Small Landscape. 

LrmdoB. Nat, Gall, A lAudsonpe with Ruins (Bre- 
derode Oastle). 

„ „ Forest Scene. 

„ „ Two Waturmills. 

„ „ Rock Laudscapo with Torrent. 

„ „ 'Wat«*nniIIfl and lUeachera. 

„ „ An Old Oak. 

„ „ The Broken Tree. 

„ „ Thu Plain of Holland, from 

Brederode Castle. 

„ „ Four Lauilbcapub with AVatur- 

falls. 

„ Dulwich Gallery, Two Windmills near a Pathway. 
„ „ A Walurfall. 

„ „ The Kdgo of a Wood. 

ft liridyewatei' Gall, Six Laudscupos. 

Luton. Marquii of liutt. Interior of acliiiroh at Amster- 
dam. 

Madrid. Mw^etnn. Two Landscapi d. 

Munich. Finakothek, A Waterfall. 

„ „ A Torrent. 

„ „ Seven Landscapes. 

Oxford. »'<>»-«^J-fW-|vroododUnd«!«po. 

Paris. I 40 uvre, The Storm. 

„ „ Forest, with Cattle. 

„ „ liaudsrupe known as * TiO Bnts- 

son.* 

ff „ Landscape known as ‘ Le Coup 

ile Soldi.’ 

„ Two more Laudscaitcs. 

Petersburg. Jferinttaye, Mountain, with still water. 

The Hogue. Muaum. A View of Haarlem. 

„ „ A Waterfall. 

RUYSDAEL, Jakod van, a coiimn of tlie celt* 
brated painter of the satiio imiiie, is roeoided uh a 
painter by Vuii der Willigon. Ho wus Manter of 
the Haarlem Guild in 1()G4. Other dctailfl of liiR 
life are unknown, as also aie his works. He died 
at Ilnarlem in 1081. 

RUYSDAEL, Salomon van, the uncle of Jakob 
vanRnysdaelyWaa born at Hunrieiii at the coiiiiiionce- 
meiit of the 17ih century. He ])aiiitcd landscapeH 
and viowH of rivers in Holland, in which he modelled 
himself on Van Qoycn. He wus particularly suc- 
cessful in the representation of water. In 1618 
he wus Dean of the Haarlem Corporation, lie 
died in 1670. Works : 


Amsterdam. Museum, 

»• w 

Antwei^. Museum. 

Berlin. Museum, 

Brussels. Museum, 

Dresden. Gallery. 

Dublin. Nat, Gallery, 
Olas^w. Galleiy, 

Munich. Gallei'y. 

Rotterdam. Museum, 


The Halt. 

The Tillage Ion. 

Calm at Sea. 

Five Ijaiidscapes. 

The Ferry. 

Landscape. 

Three Ijaudscapos. 

View of Alkmaar in Winter. 
River Tjandscapo. 

Three Landscapes. 

Thu Maas at Dordrecht. 


RUYTEN, JoANNRS Michael, painter, bom at 
Antwerp, 1813. Ho first studied under Regemorter. 
then in Holland under W. J. Niiyen. He pointed 
chiefly views of towns and coast scencrv, into 
which he introduced figures ; and ho was fond of 
trying effects of light, which wore not always 
happy in execution. Ue also etched a few plates. 
He died in 1881. 

RUYTBNSCHILDT, Abraham, painter, bom at 
AmBterdam, 1778, a pupil of J. Andriessen and of 
P. Barhiers, painted landscape and genro pictures. 
He died in 1841. 

JEtUYVEN, PiBTVB VAN, bom at Leyden^ 1661. 
WAg a pupil of Jakob Jordaene, and an historical 


BydkMrt 

painter of talent. He painted the triumphal arch 
for the entry of William of Orange, King of Eng- 
land, into the Hague. He died in 1716. 

liUZULONE, PiR'iRo, living at Paloimo in the 
16th century, was the contemporary, and probably 
the pupil, of Vigilia. The Duoiiio of Termini 
poHHesses a ‘Crucifixion’ by -this artist, where the' 
Virgin, Evangelists, and Mary Magdalene, the 
Pelican and Serpent, are on one side; with the 
Resurrection, and the Hymbuls of the Evangelists, 
on the other; it was painted in 1484. He is known 
to have been living up to 1517, but the dates of 
his hiitli and death are alike uncertain. 

RY. See Dani’kkfi'i h, 

BYALL, Hknkv Thomas, an Englisli engraver, 
born at Fronie in 1811. He was a pupil of Sam. 
Reynolds, and practised on copper and steel, 
afhipting a combination of the lino and stipple 
I manners, llisworks won him a considerable reput- 
ation, and he was njijiointod historical engraver to 
the Qni'en. Sjieciinen works are to be found in 
‘Eminent Oonsoivativo Statesmon ’ (1836-46), and 
in Lodge’s Portraits. He died at Cookham in 1867.' 
Amongst his best single plates are: 

f’olumbns at IjR Habida , aftir Wilkie. 

Coronation of Quut*n Victoria; ajter llayter. 

There’s Life in the Old Dog yet ; aftt r Ltt>n*\eer. 

Chrifltpiiing of tho l^incess Royal ; after Ltdie. 

Thu Holy Well ; ri/Irr lim'ton. 

Portraits of the Queen and the Prince Consort ; after 
Mtntaturts hy JSir Wtiliain 

RYCK, PiT-yiru ConNELis/i n ian, painter, born 
nt Uelfl in 1566, uas fiist placed under tho tuition 
of Jacob Wittenieszen, hut he iifterwaids bocamo 
a scholar of Iluhrccht Jacobhzcn. On leaving that 
master he* uent to Italy, and ptisscd some years at 
Venice, where lie formecl his stylo by studying the 
woiks of Giiiconio Bassano. He jmiiitcd history 
and pastoral Rul))eets, which were estoeined in his 
tunc*. He dic*d at Delft in 1628. 

RYCKAEliT, Dami), the first, wor born in 1660, 
and died about 1607. He was received into the 
Antwerp .Academy of St. Luke in 1586, and in 
1589 was married to one Cath(*riiie Rcni. Ho was 
mostly employed in painting figures iu the pictures 
of other men. 

RYCKAERT, David, the second, son of David the 
first, was born at Antwerp, 1589. Ho excelled in 
painting inouTituiii scenery. Ilis eldest daughter 
married Gonzalez Cocjucs. He died in 1642. 

RYCKAERT, David, the third, the son of David 
Ryckaert tho secemd, was bom at Antwerp in 1612, 
and instructed in landscape painting by his father ; 
but the high estimation in which the works of 
Brouwer and Teniers were then held, induced him 
to attempt similar subjects, in which he was soon 
very successful. Tho Archduke Leopold, a great 
encourager of art, favoured him with his particular 
protection. In 1651 he was appointed director of 
the Academy at Antwerp, and his pictures were so 
much admired, that it was with difficulty he could 
keep pace with the demand for his works. He 
usually painted assemblies of peasants regaling, 
musical parties, and the interiors of chemists* labor- 
atories ; though he occasionally attempted BubjeotS 
of a more elevated character. Towards the latter 
part of his life he repreBonted grotesque subjeots, 
which were very common at that time. His prin- 
cipal pictures are: *A Family Concert,* in the 
Liethtensiein Gallery at Vienna; ‘A Peasant's 
dwelling,’ at Berlin ; ‘ A Shoemaker,’ at Amster- 
dam. fie died in 1661. He left a son, sn obscure 
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alntor <iiidl i fourtii David Hyokavbt, who was 
om in 1649, And died after 1696. 

BYCKAEHT, FiUKDftiK, painter, was a member 
of the (iuild of St. Luke at Antwerp, 1550, About 
1670 be painted a largo altar-piece for the church 
of St. Jacques. 

RYCKAlCliT, Martin, painter, son of David the 
first, was born at Antwerp in 1587, and was for a 
time a disciple of Tobias Verliacclit, an artist of 
consideniblo eclcbrily. Martin liad only ono arm. 
On leaving Vorliaoclit lio went to Italy, whore ho 
studied several ycais, and rctnrnod to his native 
country with a groat variety of drawings from the 
most remarkable views in tho vicinity of llorno. 
With these resoiircos, ho distingiiislied hiinsclf as 
one of tho ahlest himlseapo painters of liis time, 
lie was fond of ruins, rooks, mountains, and water- 
falls. llis works ate occasionally decorated with 
figures by Jan Brueghel, lie lived in habits of 
intimacy with Vtindyck, who painted his portrait 
in his series of eminent artists. Kyckiiort died at 
Antwerp in IGIll or 1G32. 

IIYCKAEIIT, Paul, painter, born at Antwerp, 
1592, another son of David Byokaert the first. 
Nothing is known of his life or w orks. 

UYCKE, Bkhnaud, painter, hum at Courtrai, 
was made a inemher of the (liiild of St. Luke at 
Antwerp in 1501. At tln^ chiircli of St. Maitin at 
Courtrai them are two pictnies by him: ‘Christ 
bearing tho Cross,’ and tho ‘B(‘lK'ading of St. 
Matthew.’ In 1581) he was chosen b}' U<iphael van 
Coxeie as one of the exi»crtH wbo were to decide 
upon tbo met its of Ibo ‘Last tludgmont,’ painted 
by that artist for the town of Ghent, lie died at 
Antwerp. 

IlYCKE, Daniel. See I)e IIyoke. 

IlYCKE, Willem or William. Sec Die 

IlV( KK. 

RYCKEU. S^c Dn Ryckku. 

UY(’KMAN, Nu’iioLAs, a Flemish engraver, 
born at Antwerp about the year 1020. Firun bis 
style, it is probable that be was a pupil of Paul 
I'ontiuH. llis jdatm ate executed with the gin\ei 
in a neat, foimal luanncr, and bis drawing is 
generally incoriect. Wo have, among otheis, the 
foliow'iiig prints by him ; 

The Adoration of tho Mngi ; after Ihihenn. Tlio he<.t 
irapreRMons nro hufore tiio luUlrosb of either Uas. 
llulsTti. or Corn, van Mcrleu. 

The Eutumbnient ; after the same. 

Tho Holy Vnmily; a/tn the wnie. 

Christ and the Twelve ApostleR ; after the same ,* thirteen 
plates. Thu Ik'sI inijiressiotiH are heforo the adilross 
of K Coni nek. 

Achilles discovured by Ulysses at the Court of Lyco- 
medes; after the same 

RYCX, Jan, born at Bruges, in 1585. Of bis life 
and woiks flien^ is no leeord. lie was the father 
of three sof\s, Paul (t/. r.\ and Nieolas 

<f. V.), whose iiuincs are all found in registers of 
tho painters of tho period. Died 1043. 

RYOX, Nicholas, (IIyckx,) the son of Jan, was 
born at Bruges in 1037. It is not said by wdiom 
he was inslrucicd ; but having loarned the rudiments 
of design, ho embarked irt a vessel bound for the 
Levant, and travelled through Palestine, where ho 
made designs of the most remarknhlo views in the 
vicinity of Jerusalem, and delineated with great 
precision the customs and costumes of the Orientals, 
their ooravans, camels, and inodes of travelling. 
On bis return to Flanders he painted pictures of 
those subjects, which wore much esteemed. In 
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1667 he was received into the Academy at Bnigag^ 
where he died after 1695. 

HYCX, Paul, the elder, son of Jan Ryox, bom at 
Bruges, 1612, was a historical painter, and became 
a inembp of the Corporation of Bruges in 1635. 
In tbo Egliso S. Sauveur at Bruges Biere is a S. 
Jeroino by him, signed F. vyez^fe.^ 1644. 

RYCX, Paul, tho younger, born at Bruges, 1649, 
was an active member of tlio Corporation of 
Painters at Bruges between 1072-77. Died, 1690. 

RYDER, Thomas, an English engraver, born in 
London in 1740, av.is ono of tbo artists employed 
by Boydell to ongravo the Shakospearo Gallery, 
for which he executed eight of tho large plates. 
They arc among the best, and are after Fuseli^ 
Stothardy SmirLe, Northooie^ Jtamhergy Diimo^ 
JlamiltoHi and J. F. Figaiid. lie also engraved 
after Angoliea Kaufmnnn, Sholley, and others. He 
executed several plates in tho dotted manner, 
which possess groat merit. Among oUiors, are tho 
following : 

Tho Captive ; after J. WriuUt. 

Tho Tjast Supper ; after West. 

Tlie Murder of JamoR I. King of Scotland ; after Opte, 

RYE, Eqidiur I)E. See Dk Ryb. 

RYLANI), William Wynne, an eminent English 
engraver, born in London in 1732, was a pupil of 
Simon Francois Ravenet, wlio was at that time 
esiablislird in England. On leaving that master 
he went to Paris, where he studied design fur some 
time inidei Rouhillae, and received tho instruction 
of J, P. le B.is in engraving. After a residonee of 
five years in Paris, where he engraved several 
plates, he returned to England, and was soon after- 
waids appointed engraver to the king. He en- 
graved two whole-lengths of his Majesty, after 
Ranihayy and a portrait of tho Queen, after (fofett. 
In the hitter part of his life he applied himself to 
engraving in the chalk manner, partly after draw- 
ings by tho old masters, but principally from the 
pic tutus of Angelica Kaufriiiann. This stylo he 
IS H.iid to have fust intioduced into England, and 
he cerUitily iin[>n)vo(l it. In the work entitled 
‘ A (’olIertioTi of Prinls in Imitation of Drawings,' 
publishctl by Charles Rogeis, in 2 vols. folio, there 
aie Jifty-soven by Roland, besides tho admirable 
inc//.otint poi trait of Rogers at tho commenoe- 
iiioiit. These, with few excoptious, are after tho 
old innsters, chh fly the Italian. Rylnnd held the 
appointment of engraver to Geoige HI., with a 
pension of £200 jier annum ; and he carried on an 
oxtonsive business as a printseller. Towards the 
end of liihlifo ho entered into a liaison with a young 
woman, who in\olved him in great expenses, to 
provide for which ho stepped from tho path of 
honesty. In 1783 ho was tried on a charge of 
foigciy, eondouined, and, in spite of tho efforts of 
his friends, hanged, llis brother had very narrowly 
escaped the same fate the year before, on conviction 
of highway rol>]>ery. A short memoir of William 
Rylaiul w.iR published in 1784. The following are 
perhaps the best of Ins 200 plates : 

George HI. ; after Ham sat/. 

Qiioeu (^harlotto; after Cotes. 

John Stuart, Earl of Buie ; after Jlatnsay. 

The LiiHt Supper ; after T^onardo da Viuei, 

God the Eather enthroned on clouds ; after Raphael 

Antiochus and Stratonice ; after 1\ da uortona, 

Jupiter and Ijoda ; after F. )toucher. 

The Graces lathing ; after the same. 

Charity; after Candytk. 

Four plates represonting the Muses, Urania, ThoUay 
Erato, and Olio ; after Cipriani, 
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ICi«gJ'olmaigllll^rlf^i•CI^^ qfttrMortinHr: thi« 
wa9 left unfinished, and oconpleted by Bartolossi 
lor the benefit of Byland’s widow. 

Fourteen plates enmved for the edition of Walton’s 
Angler published by Sir John Hawkins in 1700. 

Th^foUawing are all after Angelica Kavffmam : 

Patience; oval. 

Perseverance; oval. 

Maria, from Sterne’s Sentimental Jonrtioy. 

Telemaohus recoguizod at the court of Sparta. 

Achilles lamenting the Death of I’atroclus. 

Peuolope awakened by Eurycleu. 

Eleanor sucking thcPois<.n from the Wound of Edward. 

Tjody Elizabeth Grey before Kdword 1\'. 

The Judgment of Paris. 

Venus on her Oar. 

The Flight of Paris and Helen. 

Venus preseutiug Helen to Paris 

Juno borrowing the Cestus of Venus. 

A Saenfleo to Pan. 

Cupid bound, with Nymphs brt>aking his Bow. 

Oupid osloepi with Nymphs awakening him. 

Ovmon and Iphigenia. 

The Interview between Edgar and EHiid.v after her 
marriage with Atlielwold. This plate was left inn 
perfect, and was finished by Sharp for ih(‘ benefit of 
Hyland’s widow. 

RYLEY, Charlks Reuben, an Enftlihli historical 
painter, bom in Lonthin in 1752, was the 8(>n of a 
private in the Life Guards. Foi sonic tunc he 
worked with the graver, and obtained a pii/c at 
the Society of Arts in 17(i7. Aiming at liii^luT 
thiijgfl, he studied under J. II. Moi timer. In 1778 
he obtained the gold mednl of the A( udem^jwheu* 
he began to exhibit in 1780. He Lipsod into dis- 
sipatod habits, and his works failed to fnliil tlieii 
early promise. Ho was oinployed by (he Duke of 
Richmond in the dccoiation of (looilwood IIoiimc. 
He also taught drawing, and illuKtratcd books. He 
died in London in 171)8. 

RYMSUYCK. See Kemsd^ke. 

RYNK, John van, a Dutch cngiavor, was horn in 
Holland in 1712. He camo to London, wheic he 
resided about the year 1750. Tl<* engrav<»d a 
Variety of views in England, tho East Indies, &(\ 
He died in 1700. 

RYNVICSH, 0., a landscape painter, ])ractising 
in Holland about 1640, in tlio style of Velvet 
Brueghel. 

BYSBUACK, Pieter Andrirs, (or Rvsbhpots,) 
born at Antwerp in 1665, was a scholar of Framjois 
Millet, whom bo accompanied to Paris. Following 
the example of his instruetor, ho set himself to 
the study of tlic larids(‘a]>es of G. Poussin. 11 iw 

ictures wore much admirod in France, and en- 

eavours were made to detain him in Puiis ; but 


attachment to his country prevailed, and he return^ 
to Antwerp, where he was made director of tlie 
Academy in 1713. The landscnpea of llysbrnck 
are distinguished by a grandeur, winch, tlmugh 
foumled on Gaspar Pousbin, has suflicient originality 
to raise him above tho rank of a inoic i>lagiarist. 
Rysbrack etched six laudseafics. At tho ht»Uoin 
of each, on the left, is inscribed P. Rjfshmch^ ptnor* 
fecit et excudit. Tliey aie named from the ligures 
in them: M liana at tlio Hath,’ ‘The Woman in a 
Veil,’ ‘The Fishermen,’ ‘ Siin-rise,’ ‘ Con\ ersution 
on the Hoail,’ ‘ Tlio Woman with tlie nuked back.’ 
Ryslirnek died at Hrussi Is in 1729. 

UYSRKAt’K, PiETKic Anukies, tlie younger, son 
of the last named, prneti*»e<l in Flnnileis onrly in 
the 18th century. Ho was a memher of the Guild 
of St, Luke at Antwerj> in 1700. 

KYSHHOIOt’K, (or o,) Jakob van, 

engiaver, a inomhei of tlu* (Ini Id of SI. Liiko at 
Antwerp in 1642. lie sol tied at lIuogHlraetcn, 
and (lied there in 1701. 

IIYSKN, Waunaui), (or Wminku,) a an, painter, 
horn at Hoinmel about tlu* yc ar 1600, was ii scholar 
of Cornclins Poelemhiirg. Ho leHuhsl some time 
in Italy, and on his n^tiirn to Holland painted land- 
Hcapes, with historical lignn'H, in the style of Ids 
iiisti net or, which W(‘re hi‘ld in consideration. He 
is said ti> liavo ahandom'd p.iinting, to become a 
dealer in diamonds. 

IlYSZ, PiriicR, jxu-trait painter, practised at tho 
Hague in the sccmid half of tire 17lli centiiiy, and 
finally settled in Engl.ind, \viicP(‘ ho died, lie was 
a pu))il of d. dc Haan. 

IIYTIIEU, Arc.usTiNK, an English engiaver and 
printseller, who flourished in liontlon in 1590. Ho 
ongiaved sonu' pl.itcs of tlie Spanish Invasion; a 
(Mil ions inaj) of Yoikshiic, with views of York aiul 
ITnll in tin* comers; and lirge pl.ins of London 
and Westminster on wood ; of C.iinhridgo and of 
Oxford on metal, dated 1578 Tlie well-known 
plates of the Spanish fleets, willi soim' phins of forti- 
fications and batteries on the livei Thames for tlie 
protection of London, au* now lookid ii])on ns 
ha\ing been exisMiled by him The map of Yoik- 
sliire wasoni' of a coin]>lete seric's of the counties, 
eiigiMved under lhc‘ supiMinlentli nco of (’hiisfopher 
Saxton, (who In ed at Hmgley, ikmi Leeds, between 
1573 and 1579,) and publish(*d at London in a folio 
volume in the latter year. Tlioiigli the greater 
rinniber w(*re the work of Flemish engravenj, 
eight at lesst w’^ere by two Englishmen, one of 
W'liom WHS Ryther. Tlic name “ August inns Hythcr, 
Anghis,” occurs on the niaj>s of Westmoreland, 
Cumberland, Gloucostcrshire, and Yorkshire. 


VOt. If. 


483 



A BtOOBATBlCAL mOKOSTABT OF 


t: 


S 


SAAL, Georq Eduard Otto, landticape painter, 
bora at Ooblentz in 1818, studied at Dusseldorf 
under Scliiriner, but went in 1848 to Heidelberg, 
then to Buden-Hadeii, und in 1870 to TariR. He 
painted mountain scenery, and, later on in life, 
scenes in the ForcHt of Fontainebloau. He died 
at Baden-Baden, where he was court painter, in 
1870. 

I SAAL, T., an indilferent engraver of vignettes 
for books. Uo lived about the year 1G72. 

' SAAB, Alois von, landscape and arohitectnral 
painter, born at Traiskirehen, Lower Austria, in 
17U9, was a student at the Vienna Academy, lie 
painted in oils and water-colours ; some of his 
works arc in the Vienna Gallery. He died in 1810. 

SAAVEDRA. See Dkl Oas'iillo y Saavkdua. 

SABATELLl, Fbanoi£S(;o, history ]>aintcr, horn 
at Florence in 1808, was the pupil of Ins father, 
Luigi Sabatelli. Ho studied at Koine and Venice, 
but in 1823 was invited to Florence by Leopold 11., 
UTid became Professor of the Academy. Ho died 
at Milan in 1820. 

SABATELLI, Giuskppk, painter, born at Milan 
in 1813, was a pupil of his father, Luigi Sabatelli. 
In 1834 he went to Florence, and hecaiiie a Pro- 
fessor ill the Academy. He painted portraits and 
historical suhjei'ts. He died at Florence in 1843. 

SABATEIjLI, Litici, the elder, history painter 
and etcher, horn at Florence in 1772, sludieil at the 
Academy of tliatcity niulor Pietro Pedroni. From 
1788 to 1793 ho was in Koine, and from 1795 to 
1797 in Venice, In 1808 ho was appointed Pro- 
fessor of the Academy at Milan by Eugene Beau- 
liarniiiH. Of his works wc may name: 

Aliiffail before I>a\id; in the Chapel of the Virgin at 
Arezzo, 

The BLusHiiig of tho Oliildren ; m the raroni Palace at 
Genoa. 

lleliudoruH driven from the Temple.^ 

Poijtrait of the Artist hiinflflf. 

The Four Great Propliet** ; in Nt Oamlenzio, Novara. 

The Olympic Games \ in tiu P\Ui Palace in FUn'ence. 

Tho Marnanfeof Cupid and Psycho; in the Bust a 
helloin Palace in Milan. V 

The Adoration of Gud through Prophets and PatriarSis ; 
tM the Church of Valmadrera at l^eco. 

Three Sceuob from the life of Galileo. 

The Triumph of (hipid ; in the Villa Gwntiniat Florence. 

Tlie Coronation of the Virgin ; in B. Firenze in Florence. 

I’bo Plague of Florenee. {Ktfhing ) 

The Visions of the Apocalypse^ (Bo). 

In many of his fresoocH lie was aRsisicd by liis 
son Luigi Sabatrlli, the younger. Ho died at 
Milan in 1850. 

SABATEKIT, Pjkrrb, a skilful ghiRH-pninter, of 
tho 13th century, practising at Montpellier about 
1298. He decorated the cathedral with fine 
paintings on glass, which \^cre much admired for 
their excellent composition and biilliant colour. 
His son Laurent succeeded his father in his prac- 
tice, und was an artist of much merit. 

SABBATINI^ Andbba, (Sauatini,) called Da 
Salerno, a painter, was born at Bologna about 
1480. He was the son of a wealthy merchant, 
who, finding his son had a taste for art, took him to 
Naples, and placed him under the tuition of liaiiuo 
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Epifanio, a painter of little celebrity, under whom 
he studied some time. He is then said to have 
obtained his fathePs permission to visit Perugia, 
to profit by the lessons of Perugino. On his journey 
ho encountered some artists, who were so loud in 
their praise of Kaphaol, that Andrea digressed into 
that painter’s atelier, and in a sliort time was found 
of suflicient ability to be intnistod by Raphael to 
execute, from liis designs, some of the frescoes in 
the Vatican and in S. Maria della Pace. It is also said 
that while prosecuting his studies under Raphael, he 
was recalled to Salerno by tlio illness of his father, 
who died soon nfler his arrival. The whole of this 
Roman tale rests, however, on the unsupported 
evidence of the untrustworthy De’ Dominici. So 
far as the facts arc Rurely known, Sabbatini worked 
only at Naples, where he w^as soon regarded as 
tho ablcHt artist of the school. His frescoes in S. 
Maria della Graxie have been, for the most part, 
destroyed by ultciations made in that church, but 
those ill the vcBtibule of tlio inner court of S. 
Genmiro dei Poveri still exist. Other works are : 

„ B.Sptritodi Palazzo. The Adoration of the Magi. 

„ A'. A/ffy- ) The Miu.loiiiia and Bambino, 

ywi e. j with St. Elisabeth and other 
SaiiitH. 

„ Mifieum. Descent from tho Cross. 

„ „ Adoration of tho Magi. 

„ Mmicle of hit. Nicholas of Bari. 

„ „ St. Ih'iieiJici euthroued among 

Bix Saints. 

„ „ Two Scenes from tho life of 

Kt. I’htdduH. 

Salerno. Dnoino. A Piet a. . 

Sabbatini died at Gntda in 154.5. 

SABBATINI, Louicn/.<>, called T<orf.nzino DA 
Bologna, was born aliuiit 1530 al Bologna, where 
he studied under Tibaldi. After haxii’g painted 
several picturi^h for the chinches at Bologna, he 
visited Koine during the pontificate of Gregory 
Xlll., and improved his style by study of the 
works of Kapliael, imitating them with such sue- 
ceRH, that ho has been called a pupil of Raphael, 
nltliuiigh he was born some ten years after his dcaUi. , 
In his smaller pictures ho seems to have followed 
I’arniigiano. lie wur employed by the pope in the 
Capella Paolina, in the Vatican, where he painted 
sexeral subjects from the Life of St. Paul in con- 
jimctioii with Fedciigu Ziiccaro. In the Sala 
Keggia ho painted a * Triumph of Faitli.’ These 
works were es^eemted so much to the satisfaction 
of the pope, that ho was appointed superintendent 
of the decorations then going on in the Vatican. 
Sabbatini died at Rome in 1577. Of his numerous 
picturen we may name : 

Bolwgn.. A Madonna with Siiuto. 

” Oruciflaion. 

„ La Morte. The Assumption. 

„ joaoMina^^ 

„ S.'Uiacomo. St. Michael vanquishing ^ 
Hebei Angels. 
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Biribipui. A6fUmm, Tlie Botxr ETangeUsts. 

M It Onid f^or Ddotors of the 

OhTOh. 

Dfflidaiit Oailety. Marriage of St. Oathariae. 

£auwe. Virgin and Child and St. John. 

SABLET, Jacques Henbi, brother of the next- 
neined) was bom in 1749 ut Merges. He was the 
pupil sucoessively of Dubois and Cocher, nt Lyons, 
ana of Vien, in Paris. Ho travollod in Spain and 
lived twenty years in dying in Paris in 

1603. There are live of his pictures iu the Nuntes 
Museum. ! 

SABLET, Jean FRANCf^>ifs, was born at Merges, 
in Switzerland, in 1751, and taiiglit the rudiments 
of art by a decorator at Lyons. Ho tlien went to 
Paris, where ho studied under Vien, wliom ho 
accompanied to Home, where ho studietl an.itoiny, 
ornamental design, and costume, and p.uutcd por- 
traits, genre pictures, and IcLiidscupes. Ho settled 
at Nantes, wlicre, in 1812, he was I’oiniuihHioned 
by tl»e town to paint six fjrisailU^ !<>• the Bouise, 
illustrating Napoleon's visit to Njnlos. After 
Waterloo these were sold and exported to Ainerie«i. 
Sablet died at Nantes in 1819. There an* six of his 
works in the Nantes Museum. 

SABLON, PiEitiiR, a designer and ungrav'iT, was I 
born at Chartres, in 1.584, according to liis inHorip- 
tion on the oval border of liis onmi poitniit: 

‘‘ PiBBRK Sablon Chari rain, xxiii ans. 1G07.*’ On 
the margin is inscribed : 

contemplant un jour eii deux diuerHos glaces 
Je veia le miLu Piohl deapamet uoiuemoui ; 
lora je delibere eu moy aoudaineiueiit 
De graver cc l*ourtruiot doiit vo’ voyex lea traci's.** 

There are only three other prints known h} him : 

‘ Lamccli and Cain,’ after Lucas van Lc\<len, 
(Hartsch, N« 14,) but left uiifinislied (it is the 
counterpart of the original, ami ins the date 1524 
high up on the light, the 5 rovi^rsed, and the inaik 
of Lucas ; at the oottoin P, Sabion jf. 1602 ; ‘ The 
Good Saniuritan,’ a Rinall s(|ii«ire ])rint, iricntloned 
in the collection of Paignoii Dijonval ; and the 
portrait of llabelais, bust tinned to tlic light, but 
full face. This is a inedallinn ; on the bolder is 
inscribed “ Franc. Habklesiuh ; in tlio exeigue, 
“Sum vktulantis tlkne rA(MJiNo. Pers P. 
BaUmfP 

SACCUl, Anduka, Hoinotiines called OuniE, bom 
at Nettuno, near Home, about the end of the IGth 
century, was the sou of Benedetto Sacchi, a painter 
of little note, by whom he was first instructed ; he 
afterwards studied under Francesco Albuiii. On 
leaving the school of that painter ho studied 
Raphael, Polidoro da Caravaggio, and the antique. 
He was favoured by Cardinal Barberini, who em- 
ployed him in his palace. Several of the public 
Duildinm of Home possess his works. His ‘Bt. 
Romuald with his Monks,' in the Vatican Gallery, 
used to be considered one of the four finest pictures 
in Rome. The composition is oxtreiucly simple ; it 
represents the Saint seated iu a valley of the 
Apennines, surrounded by some members of his 
Older, and explaining his reasons for retiring from 
die world. The effect ho has given to a group of 
six figures, all habited iu white drapery, without 
the aid of contrast, is very remarkable. Sacchi 
died At Nettuno in 1661. Among his pupils were 
Xianri, Garzi, and Carlo Maratti. Additional 
works: 

ItaJriA Oallery. SS. Paul the Hermit and 

Anthony. 

ft Portrait of Fr. Alhani. 
n , » If » Hinuelf. 


Peteraburg. litrmiiojfe, Angel consoHug Hagar. 
f> yi Triumph of Truth. 

#» n Repose of VeuuH. 

Romo. Vrttican. Mass of 6t. Cpcgory. 

n t, Clemcut VIII. 

„ & Carlo d Catinari. Death of St. Anna 

„ S. Giuseppe. Aiigol appearing to Joseph. 

,« Quinnal. St. Andrew. 

Vienna. Gallery. Ham scoiilug at Noali. 

„ tliiuo iu her Cur. 

,t n Wisdom hurrouniled by the 

Viituos. 

SACCIII, Antonio, an Itiliaii painter of the 
17tli century, a native of Como. lie Htudiod at 
Homo, and is soid to have died of grief in 1694, in 
(‘oiiBuqucnce of having painted un ill-proportioned 
fresco. 

SACCJir, Carlo, paintei, was born nt I'avia in 
1617 (V), nnd Icarneu tlic liist rudiments of design 
ill Milan fiom Uossi. ll<> went to Home, wh(*re he 
resided some lime, and aflerwiiids visited Veuico. 
The woiks of Paolo Veionese woie tho ])Hiticular 
ohjetds of his imitation, .ind onoof his hi st pictures, 
a 'St. Junies raising n de.id person,' in llio Osser- 
vanti, at P.niii, is p.iintcd niueh in tlio style of 
Paolo. He also executed some etcliings after tho 
Venetian inasteiH, among which are nu * Adora- 
tion of the Sliopherds,’ after Tintoietto, and aii 
‘Adoration of tlio Magi,’ after P. Veronoso. lie 
died at Pavia in 1706. 

SACl'IJ I, (Iastaro, of IiijoPi, ilonrihliod in the 
early pait of tho IGtli century, and painted iiiany 
pictures in Havonna and other paits of tlio Ho- 
magna. In the saciisty of Cashel S. Pictio at 
liiiula there is an altai niece with Ids nain<», and 
the date 1517 ; and at Bologna, in S. Fj anccsco-in- 
Tavoln, unother dated 1521. 

SACCHI, Ciushi'i'i , the son of Andrea, painted 
poitraits and hmtoiical Hul>jects m the 17th cen- 
tury. Ho ^\a8 his fathei’h liupil, and eventually 
became a fiiar minor. No known woik of his is 
extant, out it has been HUimised that a ‘ Sih}],' at 
Warsaw, attributed to ‘ Giusc[)pe Saccoiii,’ may be 
by him. 

SACIJni, M., (or 1 l Sa(’( tii,) a native of Casale, 
nourished in the 17lh century. lie painted in S. 
Francesco, at Casale, a jncliiie Kquesenting a lotti-ry 
for niariiuge poitions, in whudi a giiwit assemblage 
of fathers, molljcrs, and their diiughteis is jjitru- 
ducod. At S. Agostino di Casale is a standard, 
a ‘ Virgin and Baiiits,' coiitaiuiiig portraits of 
several princes of the house of Goiizaga, by liiin. 

SACCHI, Pikr-Fuan('j.sco, a native of Pavia, 
worked chiefly at (ieiioa in tlio lOtli century, and 
was a inemher of tlio Guild of tliat (dty iu 1520. 
Very little is known of his life, and the date of his 
birth is uneortain. His earliest existing painting 
is, ‘The Parting of St. John the Baptist from his 
J'areiits,* painted in 1512 for the oratory of S. 
Maria, Genoa. He freciuently signed himself Petrus 
Fraficiscus liiac/ms de Pajtia- His chief extant 
works arc these : 

Berliu. * Gallery, The Crucifixion; signed and 
dated lAl I. 

Multedo, near Church. An niched panel of the Oruei- 

Qenoa. fixion, with thirteen figures. 

1527. 

I’aris. Lmiwe, The Four Doctors of thfi 

Church. 1518. 

Mention of another PiKR-FttANCESOO Pave6S oc- 
casinnuily occurs as early as J460. 

SACCIII ATI, Pietro, a native of Ravenna, bom 
abput 1598, is noticed by Basan as an engraver in 
wood and chiaro-souro after various mafiten. 
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SACCHIENSIS (or Pb Saoohio). See Licinio, 
Qiovaknx Antonio, 

6ACX30) SciPiONB, (Sacchi,) a painter, and native 
of Oeeena, wlio flouriahe<l in tlie lOtli century. He 
painted a * St. Gregory,’ for the cathedral of tVacna, 
which is inscribcil CveumtUy 1515; and n * Death 
of St. Peter Martyr ’for the cliiircii of S. Domenico. 
He is suid by some to have hccn n pupil of Uupliael. 

SAOliAMENTO, Jitan dkl Santisimo. See 
Guzman. 

SADELEU, GiLLifl, (i^oinius,) the ncjdiew and 
the pupil of Jan mid K.ipliucl Sadder, was honi at 
Antwerp in 1675. After being wcdl grounded in 
the principles of design, he took up the graver, and 
in a few years icacln d a perfection beyond that of 
his instruc tors, lie hud |iassed some (ime in Italy, 
where ho eiigravod some plates after Italian 

I iainters, when lie was invited to Prague by the 
Quiperor Uiidolph II., who retained him in his 
service, and assigned him a pension, lie enjoyed 
the favour and protection of the two Hiict^cediiig 
eniperors, Matthias and Eerdinand II. He iisod 
the graver with a coiniiianding facility, sometimes 
finishing his plates witii siirpiisiiig neatness, when 
the subject reipiired it; at other times working 
broadly and boldly. Ilia plates, whicdi are very 
xiumeroufl, repieseiit historical siihj<‘ets, portraits, 
IttTidseapi'H, &c. Some are from his own designs, 
and many, partieidarly his portraits, are of great 
exoellencM*. Sadd«*r died at Prague in 1G29. lie 
lias been ealletl ‘'I’he PhiL^riix of Engraving.’ The 
following are eunbidered Jiis best prints ; 

TLATlCS AFI'ICn lUS OWN WOKKS. 

The Eiii])erur Matthias. 1010. 

Tile Kinprubs Aimis liis couHort. 1010. 

The Kinperur Kerdiuuud 11. ou horseback; in two 
Hhuets. 10:20. 

Biirekhiird do Bcrliluiig, Privy Oounsellor to Jtiidolph IT. 
Christoplicr (luariuoiiius Foufcamih, Phybieian to the 
same. 

«lohii Ooedclnian, JiiriscoiiHult. 

Jo.ichiiii Huber, Aulu* (JuuiiMdlor. 

«Iaco)) ('tiiniiirrliaiUH, Ctrand Almotur. 

(lardiiial de Diet rieliNteiM, Bishop of OIniutz. 1004. 
tiohu Matthew Wareiitels, Aulic Couu.sollur. 1014, 
Adam, H.iron <le TruIltmuu^diuf. 

Siegfried de Kolouit<«eh. 

Ferdinand do Kolouitscli. 

Turqifatii Tasso, rotUu am 2*ri»ccj^s. 1017. 

Octavius Stradu, Antiquary. 

Peter Brueghel, jiaiiiter, of Brussels. JOOO. 

Marlin dti Vos, painter, of Antwerp. 

Sigisnioud Bathori, I'riiicu of Transylvania. 

A set of twelve plates, repn'seutiug Angels with the 
Instruments of the I’assioii. 

A set of Aft.y>two Views near Borne, entitled *ye8tigi 
delle Antichi ta di Komu.* 

The Buruiug of Troy, an etching ; Saileler, 
a</ua forii. 

Charity, represented by a female figure with three 
children. 

Narcissus admiring himself in a Fountain. 

Fan and Syrinx. 

St. Sebastian dying, with an Angel drawing out the 
arrows from his side. 

St. Dominick re'eiving the Institution of his Order 
from St. Poter and St. Paul. 

The Scourging ol Christ. 

The Crucifixion. 

The Great Saloon at Prague ; in two sheets. 

FLATKS AFIEB VAHIOUM MAR'IKRH. 

The Emperor Uudolph II. on horseback, with a Battle 
in the background; after Jd. de I'rits. 

The Virgin and Oliihl \ after Ilaphael. 

Tlie Angel appearing to the Shepherds ; afUr liassano. 
The Murder of the lunoconts ; after Tintoretto. 
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The Last Supper ; after iU same. 

St. Peter cailM to the Apostleship ; efter F. Fe^roeeip» 

Tho Entombment of Ohnst ; after the tame. 

The Scourging of Christ; afte^' tlie Cavaliei'e 

The Martyrdom of St. Sebastian ; after Pahw Otovini» 

The Kk'h Man and lAtzarus ; after the same. 

Angelica and Medora ; aftei* Carlo ( 'ayliari. 

Hercules and Omplialo ; afte^* li. Spranyer. 

The Marys at the Tomb of Christ ; after the same. 

Tho Annunciation ; after Veter de il'ilte (Candido). 

The Virgin and Infant Jesus ; copied from Albert J)u,rer, 

Christ bearing his Cross ; the same. 

Judith with the JIciul of Holofurnes; after Johann mn 
Aat'hen. 

The Nativity ; after the same. 

Tlie Virgin uud Infant Christ, with St. John ; after the 
same. 

Several sots of Landscapes; after Jirueyhel^ Paul Bnllf 
Roelant Savery^ V. Steevenslhc. 

SADELEU, Jan, engraver, was born at BruHselH 
in 1650. The profesHiou of his father was to 
erigruvo oriiaiiients on steel and iron, to be inlaid 
with gold or silver, and Jan Sadder was brought 
up to tho same hiislncsH. At a very early age, 
however, he applied himself to the study of tho 
human figure, which he drew correctly, though 
with the HtiffncHH uud forimility of tho tiino. Ho 
w'us nearly twenty yeais of age before ho coiii- 
mciiced engraving on copfier, when Jao executed 
some plates from tho dcsigus of Crispin Van den 
Broeck, which were so favourably received, tliat he 
was encouraged to devote his alLcntion entirely to 
engraving, lie travelled iliroughoiit Germany to 
Italy, where ho divested liimsclf, in a groat degree, 
of the dry and liard mamier which is diseerniblo in 
his earlier works. Ilis plates are ex(‘euted with 
tho graver only, in a Tieat, clear stylo. His dra>vinM 
is generally correct, and Iheie is lino expression 
in ilis lieads. Jan Sadelor died at Venice in 1600. 
liis prints uie very numerous ; tho following list 
is (‘oiifiijod to the host: 

roitTUAri s. 

Clcmcut VIII., Pont. Max. 

Marie do^ Medici. 

Charles, Hereditary T*riiice of Hwedon. 

Othfi Henry, Count Schwarzenberg. 

Sigismuiul Fcyeriibeud, the fainoub printer. 1687. 

(lenrge Huetuagel, ^)aiutL‘r of Antwerp. 

Muriiu Luther ; iu an arabesque Ixirder. 

SETS OF J’KINTS. 

Eight plates of the Creation of tho World ; after Crispin 
Pan den Broeck. 

Six of the History of Adam and Eve; after Michiel 
van Coxe, 

Sixteen subjects from the Book of Genesis ; after JM. de 
Vos, 

The Life of Christ ; after the same. 

Seven plates of our Saviour's Passion ; afier Christopher 
Bchupurz. 

A set of prints called * The Hermits * ; engraved in 
conjunction with his brothels ; after the same. 

The Twelve Months of the Year ; after P. Steevens. 

I'he Four Seasons ; after Hans Bol. 

The Four Times 9 f the Day ; after Theodore Bernard, 

SUDJEC'J'S AFTER VARIOUS MASTERS. 

Dives and Lazarus ; after Bassano. (One of the three 
* Sadeler’s Kitchens ’) 

Christ with Martha and Mary ; after the same. (Ditto. ) 

The Angel appearing to the Shepherds ; after the same. 

The Nativity; afttr Pofidoro da Caraoayyto. 

The Virgin, with the lufout sleeping,' and on Angel; 
afttT A n. Carracci. 

St. Jerome praying ; aftei' Gillis Mostaert. 

Mary Magdalene iu meditation ; ajier the same. 

St. lUioh, with two Pilgrims ; after the same. 

Jesus calliug to Him the little' Children; after Jodoeue 
de Winyhe. 



PAIKTBRS AND ENORAVBRS. 


The Prodigel 8<m ; qfttr same. 

The Aunonciation ; after Peter de Witte (Candida). 

Christ at trible with we Disciples at Emmaus ; after the 
same. 

The three Marys at the Sepulchre ; after the same. 

The Last Supper ; o/lrr the same. 

The Martyrdom of St. Ursula ; after the same. 

The Nativity ; after J, van Aactien. 

The Holy Family » with Mary Magdalene ; after the same. 

The Oruoifixiou ; after the same 

The Last Judgment ; after the same. 

Mar^ Magdalene fioniteut ; ajfa' Federiyo Zm^tris. 

Christ appearing to Magdalene ; after the name. 

The Approach of the Deluge ; after Thewlnre JJtrnard. 

The Coming of tho Last Day; after the same. 

The Trinity; after A niomo Ma^ui I’tttni. 

Several Laudscapoa ; after Vaul Jirill, and others. 

SA DELINK, Majicus, in HiipptiHod to Imvc boon 
tlio son of Jan S.ulcder, and lo Jiavo been lw>in cal 
Mnnicli bofween 1589 and 1595; but iidkt 
tainty hang^H a])()nl his pafcuiity, and it is not elcjirly 
known whether In* was an eng;r.'\rr .is well an a 
piibliHber of prints. Ho roHidod m ui} 3 ' 0 <iik at 
Venice, whither, it is said, be was tak<‘n by Jan 
Sadder, and it is eeit.iin that many of th>' piiids by 
Jnn, Unpliad, and (lillis wore pnblisliei’ h\ liim , 
but only the hocond HtateKliiiv< Idsnddnbs, \iMtliei 
Pasan, UpovNuky, nor FiiHsii mention aiu <d Ids 
works; wliih’ tin ‘ I’.ibsion NiTies,’ atli r Diirer, 
wliich Heller nHeiilM‘s to Maieii-,, are vMihoiit hi^- 
iiatnrrs or dates (the laltei would r iig;e fioiii l(it)7 
to 16K1), alllnnigb the -erond st;des have M.ir<Mis 
Sadul(‘r*H address. 'J hey are all leveiheil fioiii tin* 
plates by DuH'r. 

SADKliKH, J’liiin'i', engiu\er, a tnlixe of 
Muiii«‘h, tin* son of (Jillis Sadehi, llourislied about 
ir»26. He eiii'iaved poiliaits, hiiiilsuqa s, and 
pietiiiCH <»f h-unts 

SADKLEJt, KAPUAKn, the voung<T brother of 
Jan Sadder, was born at Biussds in lorir#, and 
brought up to the same profession. Jau and It.ipbael 
travelled together through (iiTUiaiiy, wheu* Ra- 
phael engr.ived a vniiety of plan s, after Johann 
von Aaehon, Matthias Kager, Madinas (jiunewald, 
and other masttU'H. They afteiwaids settled at 
Venice. Following tlie exnmplo of liis brother, 
Raphael Sadder woiked entirely wdth the giaver, 
whieh he handled with boldness and preeision. 
His drawing of the figure is ('orrei-t. His prints 
are nearly as niimeroiis as tliose of Ins hi other. 
Some are very fine, partieularl^ llmsi* afloi Van 
Aachen, and the portraits. Raphael Sadeler died at 
Venice in 1016. Tho following are his jiriinupal 
plates : 

roR [ RAl'l'S. 

Paul V. ; Pont. Max. 

8. Carlo Porrouieo. 

Erueat, 'Archbishop of (!oIogne. 

Leonid of AuHtria, Ih^liop ot baD.burg and PASNau. 

Ferdinaud, Arcliduko ot Aubtria 

Charles Emanuel, Duke of Savoy, on liorHebauk. 

John Dietmar, Abbot of FarKteiilsTg. 

Hypolitua UuariuouiuR, M. D. 

8UDJBCTH AFTER VARIOUS MASTWHS. 

A art of four plates from the Life of tlie Virgin ; from 
his own designs. 

Twenty-eight plates from the Life and Passion of 
Christ ; the same. 

Msry Magdalene at the Sepuldire, with bt. Peter and 
8t. John ; after J. de Wi/ajhe. 

Ldi and his Daughters ; after the same. 

The Holy Family, with St. Elizabi*th and St. John ; 
after Johann von Aachen. 

The Entombment of Christ ; after the same. 

The dead Christ in tho Sepulchre, with Angels; after 
the same, . 


SaeoredMi' 

Mary Magdalene penitent ; after the same. 

The Judgment of Paris ; after the same [dated 115701 

The Virgin and Child ; after Pieter de Witte. 1693. 

The Immaculate Conception ; after the same. 

The Preseutiitiun in the Temple ; after the same. 1501. 

Tho Kesurrectiun of Lazarus ; after liottenhamer 

The Marriagn of »St. Catherine \ after Hendrik GoUtius. 

A Pietii ; after J. iStrattanvs, 

Death seizing a Lmly at a hVast ; after tfu same. 

The Crucifixion ; afUr Vofma. 

The Virgin and Child ; after An. Carracci. 

The Holy Family, with St. John ; a fter Raphael. 

Tho Aniinnciation ; afUr Feder^yn /.nccaro. 

Tlio Adoration of the Magi ; afUr Hassann. 1698. 

(‘Jirist ftt Emmaus; after ttu sami ; one of the llirce 
Stu h li r's Kitclu ns. 

The Four Seasons ; aftci* J. Stradnnvs. 

A set of six Tiandscapes ; ofUr 7*. Steevens. 

Two ].niidNca)»oH with ligur-‘N, after Matt, firtff. 

The history of the I'rodigal Sou; in four svetws after 
Paul Unit. 

A Sit of prints for Rader’s Bavaria Stancta et on* 
graved with tlie help of his son (1(121-8^. 

Several Allegorical snojects; after Martin de 

Tho groat Hattie ot Pragno,iu oiglii shoeis; considered 
his rnastoi pioco. 

Venus and Adonis ; after Titian. 

SADKLFiR, JUi'iiAi u, tho younger, rod and pupil 
of the lasl-nameil, worked ut Veriiee Rubscuijoiit to 
the 3 ear 1.09G Ho ufterwuirdH aecompaMied liia 
fiitlier to Miinieh, and iiRsistul in the platen to 
Under’s ‘ Havari.i Sineln et Ria,’ and also jirodiiced 
Hoveral pi ifoR on liin own ueeount, among tln'iii tho 
folio win*' . 

The Annunciation ; after C. St fnvais. 

Tho Virgin and St. Anne caressing tlio Infant Jesus; 
(ifttr the same. 

Thi* Holy Family, with lit* naino and the dale 1013. 

Forest Scenery ; after J. Bi luyhtf. 

SADFIjKR, Tuiuas, HuppoHi'd to bp tbo Kon of 
(•rilliR, WHH also an eiigi.iver, but bm works iiro 
voiy little known. He v rked ut Vieiui.i aliuul 
tli<‘ year 1675. 

SADliKR, Thomas, )ioiii«iit and miniature 
p.iiiitiT, wiiH tin* Roll id' a Maslei in (Miaiieeiy. He 
l»raetisod in the icigns of t’h.iileK IT., JiiineR 11., 
William HI. Him best wunks are a puitiait of 
Ihinynn, whieh has hcen (‘ngr.ivul in me/.xotint, 
and a miniature of the Diiki* of Monmoutli. 

SADLER, William, u portmit painter, the Ron 
of a muHician, was born m Fngl.uid, hut Nhaliod 
and practised at Dublin. lie wan iiii artiflt of 
Boiiie abilit 3 ', and died at Dublin ut the cud of tlie 
18tli century. 

SAEN REDAM, Joannfs, a Duteb designer and 
engraver, horn at Zaaiidam in Noitli Holland in 
1565, WIIH by tiado a baHkel-m.ikei, and was in- 
Htnicted in drawing and the tiso of the graver by 
Hendrik (lolt/inK and Jakob de (llieyii. S.ieniednm 
dicil ut Asseiidelfl in 1607. He woiked entirely 
with the graver, and lias left a great niiiiibcr of 
plntoB. The host, porliapH, are the folliwying : 

Susanua and tho Elders ; after a desujn la/ himself. 

Hercules between Minervs and Venus ; ditto. 

Lyciirgus giving Ijaws to the Tjacedcmoniniis ; ditto. 

The Wise and tlie Foolish Virgins. in five plaU^s. 1606 ; 
ditto. 

All Allegory relative to the governnicnt of the Low 
Countries by thi* Infanta Isabella. 1602 ; ditto. 

The ProspiTity of the United Provinces under the 
House of Orange ; an allegory. 1600 ; ditto. 

The stranded Whale, on the coast of Holland. 1602 ; 
ditto. 

Caret van Maiider; after (ioltzins. 

1*. H. Htirniiuus, Poet and Physician; after Van 

MaiuUr. 

John Ci'saree, Philosopher. 

Jean de la Cliainlire, Writing-master. 
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fiiM 0«wflit«r9 \ afi^r the tame, 

Judith with the Head ot Hdofonies ; after the tame, 

Butauna aaa the Bldera ; after the tame, 

Cpeii Venue, end lUcxshus; after the same. 

Bevon flauete, the Four Soanuus, tbo Five Senses, 
the Four Ages, tbo Throe Marriages at dilfesreui times 
of life ; all after the name. 

The Bath of Diaua ; after the same. 

A set of six plait's fnmi the Jlistorj of Adam and Kve ; 
after Ah, Uluemaert. 

Four plates from tiie Histories of Elijah and Elisha; 
after the same. 

Elijah ami the Widow of Ssrepia ; after the same. 1004. 

Annunciation to the SUcphi'nls ; after the same. ir>99. 

The Prodigal Sou ; afUr the same. 1018. 

Vertumnus and I'ofiioiia ; after the same 1005. 

Mars and Venus ; afttr 1*. Jnaaej . 

Judith with the lleud of Holuf ernes ; after L. van Leyden, 

David with the Head of (loliah, after the same. 

The Nativity; afUt C. run Mamltr. 

Paul and liaruabas ; ajter the same. 

Adam and Eve iii Parmlise , after (^orn. van Ifaattem. 

St. John preuching in the Wiideruesb ; ajtei the same. 

Angelica and Medora ; aftn- the sumt. 

Veriuramis and Pomona , afttr the same. 

The Grot of Pluto, lubcrilied Liuc ventt in mundunty 
Aw. ; after the same. 

The Death of Epaniinoiidas , after V. da Varuituftjut. 

Oainillus bn^aUiug tbo 'IVenly of Peace botweeu Ihe 
Romans and tbe (lauls , ufttr tUt name. 

Tbo liisiory oi Niobe and h<‘r (*bildren , iii eight slu ets, 
forming a frieze; after Hu sumt. 1591. 

The Entombment of Clirisl , 3f.A da Cuiaiai/i^ta 

Christ in tho House of Ix*vi; ajter /\ Vaonese. 

SAENUKDAAf, Purricu. hoh of JoatirioH S.ionvo- 
dani, was born nt AsHoiKlelft in 1597. He was a 
Rcliolarof Franz Pioteizon de Giebber,biU adopted 
u dilfcront style from tli.it of bis master. He 
painted ttveliitoeluie, paitieuluily tbe interiorh of 
churebes, in a large utuI Inininons manner. His 
pietuiGS were higbly esteemed in his own time, 
and are now extremely inio. A view of the Town- 
hall of tlie city of llaailem, ]»ainted by him, wnis 
enlivened with a gie.it niimber of figmes, repie- 
senting tbe solemn entry of Piince Maniiee. Few 
paitn’idars of bini aie leeoided. Ho was buried 
at Haarlem on the lOlli August, 1065. Works; 
AiUHlcrdaiii. Mnstum, Ch. of J5t. ilavoii, liaariciii. 

M Auotlier JMcture of the same 

Mihject. 

» n 'Pv'o V'icws of the Mariarkerk, 

m Utwebt. 

u n View in tbo Oliiirch of Assen- 

<lclft; inscribed, Pieter fiaen- 
iidain, dese ije^ehildert int jaer 
]«19 dm 2 orfoher. The 
figures an* by Ad. v. Obtade. 
Benin. Jirnsevm. Oh iircli Interior. 

Haarlem. Mn^min. Interior of Ht. Anne's Church, 

Haarlem, 

Bottordam. Mustnm. Maria-kerk, XTtreehi, 

BAEY, , n Fleinisli painler, native of Ant- 

werp, praotisiiify in tbo 17tli eentury. He painted 
chiefly nrcliitec tural subject a, atid worked jointly 
with «Teroine Janssen, wlio freipiently adiled figures 
to his backgrounds for liiin. A certain Jacques 
Ferdinand Buey is inentioned in tho registers as a 
pupH of Van Ehrenberg in 1672, and was probably 
related to tho above, and not bicntioal with him, 
as there appears to bo evidence that the hrst-iiion- 
tioned Saey was at work on his own account us 
early as 1 660. 

RAFFT^ J. C. G., a Dntcli painter and engraver, 
of little importance, bom at Amsterdam, 177B. 
He was a pupil of P. Bat biers, and painted land- 
eoape and interiors. 
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8AFTLEVEN, Cobnbus, (ZaobtUvbH, SamBo 
BBN,) painter and engraver, was born at Rottenduibi 
in 1606. Tbongh he did not equal his brother 
Herman in talent, ho showed considerable skill 
in genre pictures, in tho style of Teniers and Brou- 
wer. Several of his etchings were published. His 
portrait was painted hy Vandyke, and engraved by 
V^osterinan. He died in 1682. In tho Dresden 
Gallery are four examples of his work, and in the 
Amstordam Museum, lliiee. 

SAFTLKVKN, Hkiiman, (Zachtlkvbn, &r.,) 
painter and engrnVer, born at Rotterdam in 1609. 
lie was tlie younger brother of Curnelis Saftleven, 
and a pupil of Jan van Goyen. His views of the 
liliine and Mnas are delicately painted from nature, 
and crowded with liginos. Ho died at Utrecht 
Jan. 6, 1685. His art, though eonvoiitional, is de- 
lightful in its way, and bis pictures are now in 
gicat request. 

AmBtcrdarn. Museum. River View. 

«, „ View on the Rhine. 

„ M Village on a River. 

t» ), Hilly Lanilncape. 

>, River Scene. 

Onpciihngeu. GaUmj. Wharf on tho Rbiiie. 

„ „ Vintage on the Rhine. 

„ „ lim among Rocks. 

«t M Vista through a Timber Bridge, 

f, „ View ol Utrecht. 

M Mi'odow-laud at HarvpHt-timo. 

Drcbdeu. Galtoif. A series of eighteen pictures, 

including Views of Utrecht, 
Engers, Ehreiibrtntstein, and 
Uologno. 

Haarlem Afnsivm. Jan Van Oldenbarnevelt and 

hib Jiidgeb, tl)o latter uiider 
t he KliapcR of animals. 

London Vnlmch Gaft. View on the Rhine. (A master^ 

pflCP ) 

Munich. Pinalntluh. A View of the Rhine. 

M n 'J’wo Kheuish laurlscapes. 

V One DuU'h Jandscupo. 

Rotterdam Afusium. View on the Rhine. 

Stockbolm. (talhnf. Laigi^ Kbine Landscape. 

SAFVKNHOM, Johann, a Swedish painter, born 
in 1721, He stinlietl for n time in Franc'e, under 
Joseph Veriict. [n tbo Stookbnlm Gallery there is 
a ‘ Sliipwroek near a Foitress ’ by him. He died 
in 1784. 

SAGUESTANI, Gtovanni Camillo, a Florentine 
painter and jioet, born in 1660, studied painting in 
tbo belionl of GiuHti, and also attended that of 
Carlo Cignani, whose manner he copied rather than 
emulated. He died in 1731. 

SAIILER, Loins, (SAii.LAn,) an engraver, was 
born in Fraiiee in 1748. He engraved some plates 
for tbo Boydells, among Ibein tho following: 

r<»rtrait of Helena Forman ; after Rubens. 

The Prince of Orange; after ^ontkorst. 

The Rirtli of Ihu'cliuR; afttr Reynolds. 

Tlie Topi r; aftir G. 7>e«. 

(ieorge. Prince of WaleR ; aft&e John Smart. 

The Virgin and Uhild; after Domemvhino. 

BAHLER, O'jTo Ciiuis'han, nn obscure engraver, 
whose name is afiixed to a jiortrait of one AdriAU 
Btalbent, a painter. He was a German goldsmithi 
and lived in tbo 18tb century. His plates W6r6 
imitations of drawings. 

SAHjLANT, lk PkuR, an Augustine monk of 
tbe 16lli eentnry, inueh esteemed for ihe excelleuco 
of Ids miniatures. Ho died at Avignon. * 

BAILMAKEU, Isaac, an English painter of 
marine Hubji'cts, born in England in 1633, iHrgi B 
pupil of George Geldorp, and was appointed by 
Cromwell to paint a view of the fleet birfoiB 



dyk«» Walpole says that a print of tlie oon- 
Iterate fleet» under Sir Geoi^e Booke, engaging 
the French commanded by tlie Count de Toulonaet 
was engraved in 1714, from a design of Sailmuker/* 
He livd to the age of 88 , dying in 1721. 

SAINT ANDUE, Simon IIknarp de, a portrait 
pmnter, bom in Paris in 1614, was a pupil of 
Beaubrun, and settled at Home. lie ])ainteu two 
very i^od portraits of Anno of Austria. lie died 
in Paris in 1677. lie lias left sevonil etchings. 

SAINT-AIJBKRT, Antcunk Fuanvois, painter, 
was born at Cambrai in 1715. lie was edurnted in 
Paris, at the expense of the Arclihislio]) of Saint- 
Albin,and afterwards heeanio the lirsf inastor of the 
Cambrai School of drawing. Thu M usees of Ciuiibrai 
and Lisle possesstri exatitplos of Ids >\otk. He 
died in the former cily in 1788. His son, L(»ris 
Joseph Nicolas, also a painter, suecoodiMl to his 
father's post, lie was bom in 1755, and died in 
1810. There is a ‘(’hiist in the Tomb ' by Idm in 
the Cambrai Museum. By An i oink boi us Saini- 
Aubrkt, son of Louis Josejih Nicolas, tlieie is n 
* Norman Coast Scene,’ in the same collection. He 
was born in 1794, and died 1854. 

SAINT-AUBIN, Ani.lisiiN, engraver, born in 
Paris in 1736, was timaht drawing by Ins biotlier 
Gabriel, and ongta\ing by Ktiennc Fessard and 
Laurent Oars, lie engraved ^ Leila willi the S\\«n,’ 
after Veronese, and ‘Venus with a MusMcl-shell,* 
after Titian, and more Ilian 300 portiaits of the 
famous men of his du>. 11c died in 1807. 

SAINT-AUBIN, Ciiauuuh Guiimain dk, h Ficuch 
engraver, was horn in Paris in 1721. lie was the 
author of three seiios of phitos known respiM lively 
as ‘Essais do Papillonmu-ies Imniaines/ ‘Mes petits 
bouquet H,’ and ‘ Les l^'leurettes.’ 

SAINT-AUBIN, Gauuii i. JA( quer de, brother of 
the last-named, was bom in P.irisin 1724, He was 
a pupil of Jeaui.ll, (’olhn de Veimont, and Bcaieliei. 
Ho painted first heroic and then doincslic subjects, 
and has left forly-threo etchings, lie died in 1780. 
His In other Lduus-Miciikl, also a paiutci, was em- 
ployed at Sevres. 

ST. AUBYN, Catiikkinc, is the author of some 
etchings dated from 1788 to 1798. Two drawings 
by her of St. Michaers Mount have been engraved. 

SAINT-AULAIUK, Fiir.ix Achiulk, painter, a 
native of Piedmont, born 1801. lie studied under 
the elder and younger (xamcray, and practised in 
France. He chiefly devoted himself to inaiinc 
subjects. Ho last appeared at the Salon in 1838. 
He is also known ns a lithographer, 

SAINT-feVE, Jisan-Makie, engraver, bom at 
Lyons on the 0th Juno, 1810. lie Hiudied first at 
Lyons under V. Vibort, and subsequently in Paris 
under Uichomme, and at the foolo des Beaux Arts. 
In 1840 ho gained the ‘ Prix do Homo,' and in 1848 
a modal of the first cI.ish. He engraved some im- 

S ortant plates, and died iit Montmartro, Sepiembci 
th, 1856. Among his best plates are : 

Portrait of Andrea del Sarto ; after that master. 

Poetry ; after Raphael, 

Theolof^ ; after the same. 

Pamphlet notices of his life and works wore ]mb- 
lisbed At Lyons by J. S. Bourgeois in 1860, and by 
X>r* Charles Fraisse in 1862. 

BAINT-EVKE, Gillot, painter, horn at Banlt^ 
iUr-Sniupe, Marne. He was for a time an ofiicer 
of artillery, but gave up military life to devote 
to art. He was a frequent exhibitor at the 
Baitm,and died iu Paris in 1858, There are examples 
yrork VersailleB. 


8A1NT-IGNY, Juan db, a painter and engraVir 
of Bouei), who flourished at the end of the 16th 
century. Ho wrote a book on the first elements of 
portrait painting, and died in 1649. 

SAINT-JEAN, Simon, flower- painter, was born 
at Lyons in 1808, and educated there under Francois 
lA'pago He took Van lluysum as his model, and 
rivalled his truth to nature, lie died at Eeully- 
Lyon« in 1860. Examples of his iirt are to bo 
found in the Museums of Houen and Lyons. 

8A1NT-NON, Abb^ de, Jean-Claude-Hichabd, 
dr.iiightsmari and etchei, born in Paris in 1730, 
Ills love for art induced him to sell his ofTico in the 
Legislative Assembly, and to undertake a journey of 
soijio durntioTi in Italy foi the purpose of making 
studies from the old iiiasters. Many of these lie 
etched on his rotiini to Paris. He brought out a 
* Voyage pittoresquo dTtalie et des Hoyaumes de 
Naples ot de Sicilo,’ with many plates, and also pub- 
lished a HHiicH of nineteen Hliects of antique oma- 
iiients and fiimitiiic, which Inid a favourable luflii- 
ence upon decorative taste in Fr.inee. He iisunlly 
sigiied his plates S. N., or R. No. JIo died in 1804. 

SAINT- 0 IJ US, PiKKiiK Paul dk, painter, was 
boin at Geneva in 1752. His fatliei, a drawing 
iiiahtor, sent him to Paris, whoie ho enterod the 
school of Vien, and in 1780 gnined Die Prix do 
Koine with his picture of the ‘ ](ape of the Sabines ' 
Being howt^vera Protestant and a foieigrx r he was 
not entitled to the pension, but wns nllowod to 
proceed lo*Uome some yeais later, uiidei certain 
conditions. Owing to bad health lie lelurncd to 
his own count I y, where he devoted' himself to jior- 
trait painting. In 1803 ho won the only reward 
given by the Fiench (ioverimient in a competitiou 
set afoot by IbeniHelves, for the best juctuio on the 
subject of the ‘Uoncoril.it.' Hb woiks aie ebiefly 
to be found at Geneva. II(> died at S( bulfhnuseii 
ill 1809. 

SAINT QUENTIN, a Frem h painter, and pupil of 
Boiiclier, who flouiisbed botwien 1760 mid 1780, 
iind paint eel Imidsc.qjes and g(*iin‘ pictures. 

SAINT“YVKS. PihuUE Di , bistoiicttl painter, 
born at Maubert-Foiitiiiiic in 1666. He became an 
AsRoiiate of the Acwideiny in 1708, bis entraneo 
picture being ‘Jephlhairs Sacrifice’ (now in the 
Toms Museum). Ho died in Paris, March 20, 
1716. 

SAITER, Daniel, (Seitkr, Seuter, Syder,) 
painter, was born at Vienna in 1642 (1647). He 
went to Italy when he was very young, and studied 
for some 3 oais at Venice, under CJailo Loth, Fiom 
Venice he went to Romo, whore he studied under 
Carlo Maratti. He was afterwards invited to the 
eouit of Turin, where he painted many ^lietures, 
among them the fresco in the Cupola of the Spedal 
Maggiore, Examples of his work are also to bo 
found at Brunswick, Dresden, nnd in the Turin 
Gallery. IIo died at Turin in 1705. 

SAITER, JoiiANN Gotfriicd, (Seiteb, or 
ShlTTER, Sydbu,) a German draughtsman and en- 
graver, born at Augsbuig in 1718. Re was in- 
structed by J. E. Ridinger and G. M. Preisslor. 
lie lived some years in Italy, hut died in the 
hospital at Augsburg in 1800. Works ; 

Portrait of John Kiipetzky, Fainter. 

George Philip Augeudas, Battle Painter. 

Abraliam sending away Hagar ; after i'elesti, 

A Holy Family ; after Andrea del SaHo, 

Christ with Morthaand Mary ; after L. da Vinei, 

The Adulteress before Christ ; after Fraeaeeini, 

The Marriage at Cana; after P. Veronese, 

[ The Flight into Egypt ^ after Albano^ 
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SALAy ViTAtK, painter, was bom at Cernuaco, ' 
near BHenz, in 1803 , and educated at Brera, 'wliere | 
be painted the * Death of Cato;* 'The Death of 
Borneo and Juliet ;* and the ' Farewell of Bo^uIub.* 
There aro also workH by him in the cliuichefl of 
Vigevano, Novara, BuHiBio, Desio, niul in tlioue of 
St. Stefano, St. Lazssaro, and St. Cathaiinc, in Milan. 
He died at Milan in 1835. 

8 ALA I, Anduka, (Salaino, Salauio,) horn at 
Milan about 1480, was tin* ^mjul uiul favourite 
companion of Leoniiido da Vinci, witli wboin be 
went to Koine, and painted many jiictiiieB wbieb 
wore rotoiiclied by the inastor. IHh name coniiii- 
Uttlly oceui’H in Leonaido's memoranda, and lie 
seems to bavo acted generally as tbe fj^ioat painlcr’H 
humble friend and f.ietutum. Unfoilunatoly nunc 
of tbe pietiiieH ossif^ned to him in \ aiioiiB collect ioiib 
call be aullieiitically traced to bis band. Proba- 
bility, however, seiMns to jioint to his autboihbip of 
certain Leonaidi*«(|ue piclnrcH in wliieli greenisb 
and losy tones aie combin<>d in a ]) 0 ( nlini and not 
unpleasant fasbioii ; a ^ood example is in Kii^land, 
in the posHesHioii of the Jtev, W. II. Wn^nc, and 
unolhor in the Breia, Milan. Salni lias often bei n 
confused with Andicn Sohuio, a totally diK'eiciit 
pel son. 

SALAMANC’A, An'ionio, a very celebnitcd pub- 
lisher and doal(>i in juints, flomislied about Ili(‘ 
middle of the lOlb ceiitiii^. He is tlie supposed 
engraver of a ])lale after Mn belaii^^ Id’s ‘ Pieta,* on 
wliieli is inseiihfd Salamanca Qmul 

Putuit Imitation nlji^it, 1.5 4 7. This is the 
only direet pie^c of k vKieiioo that lu pra<'tihed en- 
graving, hut tvs o mole plates have been aseribed 
to biin : a})oitiait of l>n<H lo llandinclli, 1515, and 
the * Cieation of Animals,’ afloi llajibael, 1548, All 
the ot hoi pi hits vvith lus nanio liave exendehat^ oi 
excaditi instead of t mv/f/M/V. 

SALAMANCA, (iMiummo hr, a painter of tlio 
Kith coiitiny, practising at S<*\i)le. 

SALAZAR, Juan ok, a skilful ilhmiinatot of the 
16th centuiy. He is clii< ll> known b> his v\ oik 
for tho choii-books of the Kscuiial, and for the 
mass-books of Toledo, ilis di awing was remark- 
able for its dolieuey and prec ision, and bis colour 
for its brillinnco. He died at Toledo in 1004. 

SALEItNO, Andjika T)Aj» See SAUArriNi. 

SALIKA, ANToNKLia) DA, a Sieilian painter, who 
Jived iu the early pail of the 16th rontuiy, and 
adopted the inetliod wliieli Antoiiello da l^lcsbina 
is said to liave introduced into Italy. 

8ALIMKENE, AmANuioLo, (Andelo Saltm- 
DKN],) a native < f Siena, wlio llonrihhed in the latter 
half of the lOlh century. IIo was a piijiil of 
Zuccaro. ^V oi ks : 

Ltimgnauo. Pan Church, Tire Crm ili\ion 

SieuH. JhiHiHicam. St. Peter Mart jr, 

SALIMBKNK. HAVALiFiiK Venh’ha, (Sat.imhknt,) 
called also Bovilaeqnn, after liis patron ('arclinal 
Boiiifazio Bevilacqna of Pei rain, tlie son of Aicaii- 
gitdo Saliinbenc, was bom at Siena in 1557. After 
being iustructed in tho ludiments liy his father, 
he went to Rome in tlie poiititicato of Sixtus V., hy 
wliom he was employed in the library of the Vatic an, 
and in the palace of the Latex an. lie iifterw.irdB 
visited Ploreiice, where, in competition with Bt r- 
nardino Barbatclli, called II PoiTetti, he painted 
several pictures of the life of tlie Virgin in the 
cloister de Servi. Saliriibeno lived in liabits of 
intimacy with Agostino Tassi, who frequently 
painted landscape back-grounds to his piotuies. 
He died at Siena in 1613. Works : 
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Fdligna Cathedral, MMage of the VlrgSa. 

Perugia. IS. Ptetro. St. Qregoiv. 

Borne. Jesuits* Church, KapiiBm of Ohrist. 

„ „ Abraham and the Angels. 

„ jS. fUmeom Lancellotti, Tbe Oircumoiaion. 

„ 8, Maria Maqgiore. The Annunciation. 

Balimbene has left a few etcliings. 

8A LINCOKNO, Mibabkllo, called also Cavalohi, 
flourished in 1505. He was a scholar of Bidolfo 
Ghirlandajo, and was on(‘ of the artists who helped 
topainr the catafalque fur the obsoquies of Michel- 
angelo. It is iiriceil.uTi when he died. Zaiii says 
he was at woik in 1578. 

SAIilNI, Tommaso, Cavalieiir, painter, bom at 
Rome in 1570 or 1576, was the hoii of a Florentine 
hciilptor, who placed him under the tuition of 
Ru'cio Pinielli, an artiat of little note. lie became 
a rc*s])ectabh* paiiitei of liiHtory, and also painted 
flowiTH and fruit with cotiHidorable success. He 
died at Romo about 1630. 

SALIS, Carlo, wuk born at Verona in 1680, and 
first studied at Rologna und(‘r Giuseppe da I'Sole, 
but be aftevwaids became a disciple of Antonio 
Balestra, at Venice, whose style be imitated with 
siiecess. Him best pietnn* is an altar-piece at Ber- 
gamo, rejnesmiling S. Viiicni/io licriling tbe Sick. 
He died in 176.3. 

SALLAKKT, An (Salaert, oi Sallaerts,) 
was bmii at Hriissels about the }car 1590. He 
was inscribed, as an apiiientiee, on the corporation 
book of the BrnssolH pninteis in 1006, IlisiiiaHter, 
Mic'hail de Boidean, also t.inghl Philippe de Chain- 
pagiK^ Salhii'H was admitti^d master in 1613. 
Sill aerl enjoyed tlie fiiondshij) of Uuliens, whose 
pupil ho is asserted, but witJioiil evidence, to have 
iieeij. He was Dean c'f the Painters* Guild in 1633-4, 
1634-5, 1646-7 and 1647-8, so that bis deatli can- 
not have tnlom plaec ]>rior to 1648, but its exact 
date is unknown. Pictures : 

Brussels. iSathry. (Mirist’s Pussion ; an alh gory. 

„ „ The Infanta Isabella at the 

Hhonting Feast of the^Grand- 
S» rment.* 

„ „ Tlio Procession of the * Pucolles 

du 8abl<m.’ 

Madrid. Oalhry. The Judgment of Paris. 

Papillon inentioTiH this artist as an engraver on 
wood. He iiHii.illy marked his prints with the cipher 

Sometimes with the border, some- 
times without. Biiilliot denies that he engraved 
on wood ; but a set of the Four Evangelists and 
an * Eecu Homo’ liear bis mark. 

SAfiLlETIT, Ma'ihias de, was born at Prague in 
1749, and was taught engraving by J. E. Mansfeld 
of Vienna, and afterwards went to Paris and worked 
under J. Ph. Le Baa ; seveial prints by him are 
in Choiseiil Goiiflier’s ‘Voyagi* pittoresque do la 
Greee,’ ‘ Voyage pitloiescpie en Franco,* and ' 
Gallerie Lebiiiii.’ Subsequently be resided in 
Holland, and employed liiinself on marine subjects 
after his own designs, and after pictures by Dutch 
mastois. Among the best arc, 'llie * Battle pf 
Nieupurt ’ ; and three others, after D. Langendyok ; 
tw'o after Kobell ; one afler A. Storck ; and oxve 
after Vander (’apelle. lie died at Rotterdam in 
1791. 

SALM, A. van, a Diitcli painter of marines and 
views in Holland, in black and white, in imitation 
of pen-draw I Mgs. He lived about the middle *>£ 
the 17tJi ceil I II ry. 

SALMEGGIA, Enea, (Salmasio,) called 
Talpino, paiuter, was born at Borgamo about 
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year 1566 . He received hie first teaching at Ore- 
inonOi under the Catnpi, but afterwards became a 
scholar of Procaccini, at Milan. He also passed 
fourteen years at Homo, where he applied him self 
to the study of Raphael. Uis pictures, of which 
tliere are many in his native town, have imich sim- 
plicity and refinement, lie died at Bergamo in 
1626 . Francesco and Clara, ilie sou and daughter 
of Enea Saliucggia, imitated their father^s manner. 

BALMEIiON, CuisToiiAL (jIar(;]A, a Spanisli 
painter, born at Cuenca in 1603. Ho was a pupil 
of Pedro Orrente, and proved a reputable histofy 
and animal painter. One of liis b^^Rt works is a 
‘Nativity,’ in the church of St. Fniiu is, at Cuenca. 
He was 0 !npl 03 Td by Pliilip IV. to j»aiiit a bull- 
fight, held in honour of the biith-day of Charles II. 
of Spain, lie died at Madtid in 1600. 

SATjMEUON, FRAN(’isa), brotlier of Crislolml 
Salmcron, was horn at (Jiumcu in BUtH, and w.is 
also a pupil of IVdro Orionle. Ilih <!■ iic was to 
distinguish as aeohmiist, loi w un h piir|U)He, 

it is said, he elicnm ally anuly/»‘d woiKs by Titian, 
P. Voronesc, Tintoretto, and the Bassani. He iiej;- 
lectcd the otlnu* essfuiti.ils tin, and Mt, hi side 
their good colour, Ids pietiins exhibit \eiv gu .n 
defects, 'riie ilniieh of S. Ki.iiieisco at Cm nca has 
a* Buiial of Christ ’ l >3 Jiim. He died at iM.uliitl in 
1632. 

SALMIKII JossK, a Fleniisli [ndnter, ^^rob.dd} a 
native of Meclilin, pi.ietisliig .dmnl 1620. He w.is 
related to the pander l)a\id li<‘ji(goutH, to wlioin 
he gave his tiist Icshohh in art. 

tSALMINClO, Anduka, engraver, M'as a nnti\e of 
Bologna, wheic lio was a hooksellor. lie h*arnt 
ciigiaving from Giovanni Luigi ^ales^u, and pio- 
duced several (MigravingH, both on w'ood and on 
copper, which he mark<‘d ^\itli amonogiam similar 
to tliat of Ant. Sallnert. 

SALMON, AnuiicN Alphonse, painter, born in 
Paris ,in 1802, was a ]»upil of liceourl, and entered 
the Ecolc dcN Beaux Aits in 1810. lie was an 
occasional cxhildtor at the Salon, and at the 
Luxembourg, but w’as botti'r known ns a restoier 
of pielurcH. lie last jip|ieared at the Salon in 1848. 

SAliMON, .lAcyuKH Pikiiric Fiian<;ois, painter, 
horn at Orleans on tho 10th August 1781, was a 
pupil of Bardin and of Uegnaiilt. He was for 
Borne time attached to the Eeole Ci'ntralc” of the 
department of Loiret, and afterwards worked for 
forty-five ycttiR as a jirnfessor at the (Villege of 
Orleans. Several views h}' him of Rcetiery in the 
neiglibotirhood of Orleans Iiave been engraved and 
Hthogniphcd. Hu died at Oilcans on tho lOth 
March, 1865. The Mu&ee of that city jKissesses 
exam))lc6 of his work. 

SALOMON, Bkunard, an engraver, called also 
‘Lo petit Bernaid,’ B(‘rnardn8 Galliis, and Bernardo 
Gallo, was horn at L>ons(V) ahont 1620. Though 
tliere is a doubt as to Lyons Indiig his birthplace, 
be certainly resided tliore in the last half of the 
16th century, and was ongageil in hook illustration. 
His best works were illuBtrations to the Bible and 
to Ovid’s * Mctamorj)ho‘4eB.* He \h said to have had 
a Bon, Jean Bernaia, wdio practised the same art as 
bifl father, and was called Giovanni Gallo, Johannes 
GalloB, &c. 

8ALT« Hbnrt, a draughtsman, was bom about 
at Lichfield, where ho was also educated. Ho 
ttcoompanied Lord Valentia to India in 1802, and 
jhltnisbed the illuKtrnliouB for tho book of tiav<>1s 
I^Usbed by that nobleman in 1803. He was em- 
l^loyed I^y the Government to carry presents to 


negotiate^ an alliance with the King of Abj'ssiniat 
the artistic result of which was tho publication of 
twenty-four views of Abyssinia, and tho Red Sea. 
In 1815 ho was appointed Coiisul-Qoiieral for 
ttnd devoted himself to the study of tho 
anticpiiticH of that country. lie died between Cairo 
and Alexandria in 1827. 

SALTAUELLO, Luca, (Sartauklli,) was bora 
at QiMiua in 1610, and was a disciple of Domoiiico 
Fi.isella. At an early ago lie gave proofs of extra- 
ordinary nhilitj', blit going in 1035 to Koine in 
Hc.ireh of improvonieiit, he there fell a victim to 
his imremitting labour wliile still very young. 
Woiks: 

(h-no>i. Smi Stffano. Tlie Wirnclo of St. Benedict. 

,« KAnJrta. Maitynlom of St. Audiow. 

Lisbon. Tlio 'ivinity. 

SAI/rEK, William, historical and portrait 
painter, was hoiii at iloniton in 1804, went to 
London ill 1822, and hecaiiic a pupil of Norlhcote. 
lie tli(‘ii w'lMit to Floteiiec, wlieio he painted a 
pietiiie of ‘So<Tati*B before the Areo}uit;us,’ and 
llienee lo Koiiio and Paiiiia, at w'hieii latter city Ids 
studies fioui Gorreggio became famoiiB. In 1833 be 
retiiiiied to England, where he painted a pielure of 
the ‘Waleiloo Biinqiiel.’ He was also rmplo^ed 
in p.aiuting seeneH from SliakeM]>('ure, and historical 
Heoiies from tho lives of the Stuarts. Salter was 
a \ ice- president of the S(M‘i<‘ty of Biitisb Artists, 
lio died in London in 1876. 

SALTO, OiKdu nic, an Augustine fiinr of Seville, 
wlio took the vows in 1576, and devoted his leisure 
to illuminating. 

SALTZBlIJtGEK, P., a (Jerman engraver on 
wood, wlio fiourishod about the year 1680 ; most of 
his eiits are fiuin the designs of .lost Amman. 

SALVA, Carnucro Joaouin a Portugucso 
engi aver, horn at Oporto in 1727. lie studied at 
Koine, and was ap])ointed Professor in the School 
of Engr.iviiig at Lisbon, whei.* 1 m‘ died m 1818. 

SALVA 1K)K OF Valicncia, a Spanish paintiT 
of the 16th century, who worked with Benozzo 
Gozzoli Koine, and w\aH patronized by (l.ilixtus 
111., about 1450. 

SALVADOR CARMONA, Manokl, was an en- 
giaver and J< signer, who was boin at Madrid in 
1730, and beeaiiie a piipif of Diipiiis in Pans. Ho 
died at Madrid in 1807. His engr.iviiigs are iniieli 
esteemed. Among tho more iiiiportaiii may be 
reckoneil the following: 

An Allegory iu honour of CliBrles III. of Spain ; afUr 

iSaftitn //ti., 

liaerhus crowning liirt VotHries ; after I’elazi^itrz. 

A iVhulonna sentoil on (Moinls; a ftrr JHiirtlfu, 1802, 

A Madonna; a^fter I ’an Di/fk. 1767. 

Tho KcBurri'ctimi ; after /'(in Luo. 1757. 

St. John tho linptiht ; nft^r liaphacl Meni/s. 1784. 

The MagdidoHi* ; ajttr the name. 

St. Penliuand pniy ill g; ff/frr Ar«riffo. 1701. 

Angels a)>))enriug to Msry Magdalene; after (tvercino. 

Portrait of Fraii^'uis Boucher; eefter Reislm Rucelotg. 

Portrait of Collin de Vermont; after the same. 

Portrait of Oliarles III. ; aft r Raphael Jlem/a. 1783. 

Portrait of Don AlfonsoP. dcGuzinan ; after VauDyrk. 

JutMiph, a (3ariTi(*lito Monk ; a fter iela..eptts. 

SALVADOR OOMEZ, Ltk iano, supposed lo be 
a brotlier of Vicente S. Goiik'z, whs a jnipil of 
Jacinto de Espinosa. A ‘St. Barbara, in tlie 
cathedral and a *St. Erasmus,’ in the Dominientt 
convent, ot Valoiioia, are uHcribed lo him. He 
wafl living in 1662. 

SALVADOR GOMEZ, Vicente, was a native of 
Valencia, and pupil of Jacinto de Espinoi/a. At 
the age of fourteen he is recorded to have painted 

HI , 
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a aerSefl of plotures from iho life of St Ignatius 
Loyola^ which gained him enough reputation to 
lc6M him fully employed in the Vale^tian churches 
aim convents for the rest of Jiis life. He was a 
Wilful painter of birds and unimalSf also of archi- 
tecture; and his colour was jiloosing. lii 1670 he 
was the Director of an academy held in the con vent 
of St* Dominic, and in 1675 he executed ten scenes 
from the lives of St. Juan de Mala and St. Felix de 
Valois for the choir of iho church of El Ucmedio. 
^ose are the only dates relating to him which are 
certainly known. His pictures are numerous. 

SALVADOR, Mauiano MARiiLo, of Valencia, bom 
in 1769, studied painting with Gonsalez Vola/quez 
at Madrid. IIo was appointed painter to the King 
and Diroctor-Gencral of the Academy of St. Fer- 
dinand. In 1775 he was employed in Valencia, 
with Bayeu, to replace tlio venerable frescoes of 
Juan do Borgofia in Toledo with daubs of his own. 
Ho funiishod illnslrations, engraved by Salvador 
Carmona, for the Infant Don Gahrh'l’s Sallust, lie 
died in 1819. 

SALVATORE D’ ANTONIO, the author of a 
panel in San Niccolo, Messina, paintod at the close 
of the 15th century, representing St. Francis re- 
ceiving the stigmata, is tliongld by some to have 
been the fatln'r oi* Anlonello da Messina, but no 
records of his life or death exist. The latest opinion 
would make him the pupil of Antoncllo. 

SALVESTRINl, minoLOMMEO, a Florentine 
painter of the J7tli eentury, one of the most suc- 
cessful imitators of Jan Bilivert. He died while 
still young, a victim to the plague of 1660, 

SALVETTI, Fiian(’KS( 0 , a minor Florentine 
painter and engraver, ))orn 1701. Ilo was tlio 
}mpil and inlimrito friend of Anton Domenico 
Gnibhiani. Ho died in 1768. 

SALVI, Giovanni Raiisia, called II Sassofeu- 
HA'IO, was born at the castle <»f Sassoferrato, near 
Urbino, on Juno 11, 1605. Ho was the sfiii of Tar- 
quinio Salvi, who instructed liiin in the ludiments 
of design, aiid when he was very young sent liim 
to Rome, whore he passed some years. Ilo after- 
wards visited Naples, wlicic he is supposed to have 
studied under Donieiiichiuo. Rut Sassofeiruto dnl 
not confine liiinsclf to any particular mubter, hut 
modelled his wmrk on tho’* hIjIch of Guido, Alhano, 
Bi'iroccio, and Raphael. His pictines are mostly 
Madonnas, and he seldom vcnliirMl on inoie am- 
bitious subjects. II is most considerable woiks arc 
a small altar-piece in tin* church of S. Sabina, at 
Home, rcpresmitiiig the ‘ Madonna del Rosario.'with 
St. Catherine and St. Dominic,’ and a ‘ rruciiixion,’ 
in the church at North Cray, Kent. Ilo died at 
Home in 1685. Additional works: 


Dresden. GaNery, 

V »» 

W 

Floronco. UJIizi\ 

Hampton Oouri JWace, 
Ix>ndoD. Afit GalUry, 

M »» 

Madrid. Mumim, 

Milan. Brera, 

Munich. PinaJcothek» 

Naples. Mu$eum, 

V »* 

Tarifl. Ltmire. 

w »» 

Koine. Vatican 
I, ^ Pai. Botujheae, 
Venice. Academy, 
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Sleep of the Child Jesus. 
'Virgin ill Trayer. 

Virgin and sleeping Child. 
His own Furtrnit. 

The Magdalene. 

Virgin and Child. 

Madonna in Fniyer. 

Virgin in contemplation. 
Virgin, and Child asleep. 
Virgin and Child. 

The Immaculate Conception. 
Virgin in Prayer. 

Madonna and St. Joscpli. 
Adoration of the Shepherds. 
Sleep of the Child Jesus. 
The Assumption. 

Two * Madonnas.’ 

Virgin and Child. 

The Life of Mary, 

St. Cocilia. 


SALVI, Tarquinio, a Roman painter of the 16ib 
century, of whom little is known. He was a native 
of Sassoferrato, and the father and first teacher of 
Giambattista Salvi, called Sassoferrato. His only 
recorded work is a large * Rosario,’ in the Eiemitimi 
at Rome. It is signed and dated 1553. 

SALVIATI, Fkancesoo. See Dei Robsx, Fbah« 

CBSCO. 

SALVIATI, GiOfiRPPB. See Porta. 

SALVIATINO. Soo Rohri, Francksoo. 

SALVIONI, llosALBA Maria, paintier, was bom 
at Homo in the 17th century. She studied under 
Sebastiano Gunca, and in 1730 was admitted an 
honorary member of the Academia dementi of 
Bologna. In the cliurch of the Minorites at 
Frascati there is a ' Si. Catharine * by her. 

SALVOLTNIjGnjHPiNo de, called also Episcopio, 
a painter of the 16th century, belonging to the 
Homan school, but proctising cliioily in his native 
town of Castel Durante, where ho painted in cpl- 
lahoration with Luziu Dolce. 

SALWAY, N., nn English inezzotinter, who 
flonrished about the year 1760. lie engraved some 
portraits, which arc not without m«rit, 

SALY, Jacqufs Fuancjois JubKPn, (Sailly,) a 
famous Frcndi sculptor, liorn at Vtileneiomies in 
1717, was a pu])il of Ci.iistou. lie is mentioned 
here as the etcher of thirty designs for vases, and 
of four for momiments. lie was Director of the 
A(‘adomy in Coocnliagcn. In 1774 ho went to 
Paris, where ho died in 1776. 

SALZEA, J)r. See Dk Four. 

SALZKR, Friedkhh, Ijindscnpe painter, born at 
ITcilhronn in 1827, was iiisti noted in the principles 
of his art by Raumann, but aflerwards went to 
Munitdi. He painted the backgrounds for the 
battle-pieces of Kotzebue. Theio is a Winter-piece 
by him in the Gnllery of Rtiilfgart. lii 1863 he 
g.we up nit on sii(*ceeding to his father’s business, 
and died nt llcilhronn in 1876. 

SAM, En(iKI., (or Anuklo,) honi at Hotterdara in 
1690, was a good portrait painter, but excelled 
cliic-fly ill geino He imitated the mamior of Van 
del Weifl’, and, it is said, jiaintod a ‘Flight into 
Ro peifpctly resi'iuhling the work of that 
master, that oven experts were deceived by it. 

It is also s.u'd (hat he imitated MeUu. He died 
at AmMcid.'im in 1769. 

SAMACCllINl, Orazio, painter, was bom at 
Bologna in 1532, and, according to Malvasia, was 
the pupil of Pellegrino Tihaldi. lie afterwards 
studied the works of Correggio, and was employed 
to jiaint in fresco the great chape] in the cathedral 
of Parma, contiguous to the famous cupola by that 
distiiiguisliod master. Ho went to Home in tbs 
ponlilicafo of Pius IV., by whom he was employed, 
ill conjunction witli Marco da Siena and others, in 
the decor.itions of the Sala Hegia. The Dresden 
Gallery has a ‘Holy Family’ by this artist. 
Suiiiacchini died at Bologna in 1577. Works ; 

Bologna. jSS. Barhorre e Felice. Coronation of the Virgin* 

„ £>\ Giacomo Mtufifiore. Fiiriflration of the Virgin* 

n < V*' toMi. liEst Supper. 

„ Tm Trimth. Crucifixion. 

„ Pal. iMmbertitii. The Fall of learns* 

Cremona. S. Abhondw, Freacoos on the vault* 

SAMANIEGO, Mariana. See Silva Baean* 

SAM BACH, Franz Kahfar, painter, was boif^ 
at Breslau in 1715, received his instniciion to Rlfej 
from Hoinert and do l’Ep4e, and at Vienna tintltor 
Donoor. In 1762 he became Professor of ArttUtoOp . 
ture ; And in 1772 Director of Painting in tbA fitof ' 
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academy. He painted feigned bas-reliefs in the 
atyle of Geeraevts and Jacob de Wit He also 
ex6<iuted some frescoes for the Jesuits* church at 
Stuhlweissenburg, and an altar-piece for the 
Franciscan churcu at Gatnisclia. He died at Vienna 
in 1795. 

6AMEL1NG, Benjamin, painter, horn at Ghent 
in 1520, was brouglit up in Die soliuol of Franss 
Floris, in whose style be painted historical siibjectH 
and poi traits. The clnirub of tho Janseniste at 
Ghent has several works by him after drawings by 
Lucas do Hcere. He died at Cllient in 1614. 

SAMENGO, Amuboqio, a Genooso landsrapo 
painter of the 17th century, tho pupil of Giov. 
Andrea Ferrari. Ilis worke are few and 8( arce, in 
consequence of his early deidh. 

SAMMAUTINO. See San Makhno. 

SAMMET-imUEGEL See Ukukukl, J an. 

SAMMICUELI. See San Mininu. 

SAMSON, JkaNj a Fieneh liiHloiif .-d Miiiil<r of 
the 16th century, who, ni lf>.‘h'{, was ri.u iged in 
work for tho chateau of Versailles. 

SAMUEL, Gk()U(»f, liiridM<-ape paiiilci, was an 
exhibitor at the Acarlemy from 178G to 182'^ !!< 

painted a ‘View of the Tliaines fioin ]b*theihiilie 
Stairs,* during the Lost ot 1780. lie was i ilh d by 
a wnlL falling on him, srtoii after 182, '1. 

SAMUEL, IliniAUP, i)ortiait painter and (‘ii- 
gravor, was an exliihitoi at tin* Aratleniy fiom 
1772 to 1779. Tliere is an eiigra\iiig after him of 
‘Nine living Muh^s,’ iiielnding jMif Sheiidan, Mik 
M ontague, Angelica KuulTmaij, etc. In 1773 In 
gained a prize fioin the Society of Aits foi an iin- 
provemont in the method of laying me//oliiit 
grounds. 

SAN ANTONIO, Fiiay pAinoLoivif' nr, was hoin 
at (Menpozuelos in 170H. At the age of he 

took tho habit of lh<‘ oiilei of the Tiinitaiiob dcb- 
chIzob, and aftei sludging pliiloHopliy aiul theology 
went to Home to study painting, of which he had 
acquired the ol emeu ts at Madrid. lie Ternaincd in 
Italy six years, and in 1710 returned to liis cument 
at Madrid, which lio eniidu'd with an immense 
Tiumber of his prodiietions. About this time tlie 
Academy of S. Fernando was established, for w Im li 
lift painted an alJegorieal picture rojircscnting 
‘Ferdinand VI. and tho Catholic Iteligioii,* fm 
which be was iccei>cd as a nnimber of (liut bod}. 
The chiircli of tlie Tiinitaiios, at Madiid, also 
possessoH many of his works. lie died on Febiu- 
ary 8, 1782. 

SAN BERNAUDO, II VjTrnio ni. Sec Min- 

EOCCHI. 

SANCHEZ, Alonso, one of three artists employed 
to paint frescoes at the iiniveibity de Alcala do 
Ilonares, by command of Uardiiial Uisndros, tho 
founder, lie was also employed, with live others, 
in tlie embollifthiiient of the cathedral cjoistei at 
Toledo, for which lio was paid in 1498. in 1508 
be was again employed in the same cathedral with 
Diego Lopez anrf Luis de Medina. 

SANCHEZ, ANDRks, a native of Portillo, near 
Toledo. Ho was a pupil of Theotoeopnli, culled 
li Greco, and was commissioned in 1600 by the 
delegate of the Franciscan missionaries to paint 
eertoin pictures for tlie churches built by them 
in the Spanisli colonies. 

SANCHEZ, Clkmbnte, painter, was living at 
VelladoHd in 1620. He painted several pictures 
llbr tiie Dominicans of Ar.mda de Dikto. 

- SANOHEZ-COFiLLOk Alonzo, was bom at Bcny- 
in Valencia, in 1518 or 1515, From his style 


he appears to have studied in Italy, for his design 
rosombles that of tho Florentines, while in colour 
he follows the principles of the Venetians. In 
1541 he resideil at Madrid, where he foimeii an in- 
timacy with Sir Antonio Mor, wliom lie accom- 
panied* to Lisbon, when the latter was sent by 
Charles V. to paint tho portraits of the royal 
famil}. Sanchez entered into tlie service of Don 
John, wdio had iriarricd Joanna, the daughter of 
(liailcs and sister of Philip IT., and made a con- 
siderahlo sLiiy at Lisbon. At the death of Don 
John hiR widow recumiuended Sanchez to her 
brothei Philip, who at once received him as his 
paintiu- in oniiiiary when Mor made his sudden 
flight from Spain. Ho painted many portraits of 
Philip and of other members of tho royal family. 
Ho albo painted the Popes Gregory XIII, and Sixtus 
V. ; the Dukes of Florence and Savoy ; Cardinal 
Faniese, brotlicr of the Duke of Parma ; and mauy 
giandees of Spain. "With siieli patronage lie became 
lich, and, it is said, lived according to his fortune. 
In 1570 Ins painted, in conjunction wdth IiIk disciple, 
Dii'go de Uihina, the tnumiihal arch eroded at 
M nil id for the entry of Anno of AiiHtrla, the wife 
t*f Philip II. Ill 157.3 In* entered into an engage- 
ment to deeoiate with suitable Hubjeds the piiri- 
(ipal altar of tlie church del Espinar, executed by 
the celebrated Fiaiicibco Giralti*, and for which ho 
painted what may lie termed a diop-si'cne, to servo 
as a screen during the two last w'e(*ks in Lent. 
Notwillistundnig hiH advanced age Philip en ployed 
him in 1582 in lilling the P3sciiiial with pictures. 
For this jialnce-nionastery In* i>ainled *St. Paul, 
the first hcrniit, with St. Anthony ‘Si. Stephen 
w itli St. Jjawreneo ; ’ ‘St. Vincent w il h St. George ; * 
‘St. Catliaiine with St. Inez,* and ‘St tJnsliis and 
Pastor,’ jn which he intiodiiecd a viiw of Alcala 
de llenaioH, and the scenery al>()nt il. About this 
time ho painted the ]>orlrait oL his friend, Father 
Signenza, which is considered i r/ieJ-d'wun'Cj and 
has been bin ly engiaved by Fe dinand Si‘lma; aud 
in 1582 that of Ignatius Loyola, fioiii casis taken 
twenty-nine years jirevioiisly, and fioin instiuctions 
by Fatlici Ribadeiie}ia. NotwMtlist. Hiding all ibis 
huecow, bowc\M‘r, C’oello was but a second-iato 
aitibt. llndnd at Madiid in 1590. Of his works 
wc may name ; ^ 

liondon. JVai, Par (iaf. Full-length portrait of Philip II, 
Madrid. Jfusfum. Purtmii of J)ou Curloa. 

„ „ Eugf'tiia and several other 

1 iifaiitas 

„ „ Tin* Marniige of Ht CVtlmrine. 

VK’iina. liehnU'rr A S])auihlj Lady. 

SAN(TIKZ-(T)KLL0, Jsahi li a, who was boin at 
Madiid in 1564, was instnutid b} bei father, A Uuim) 
Saiicliez Coello, and distinguished herself ns a 
painter of porttaits, which are not now', however, 
to he idcntifh'd. Slie was also eminent in poctiy 
and music, and highly CRteeined for her personal 
character. She mariicd Francisco de Herrera, and 
died at Madrid in 1612. 

SAKCllEZ-COTAN, Fkay Jr/AN, an eminent 
Spanish painter of MadonnaR, flowers, and still- 
life, was born at Alcazar <le San Jiiiin in 1561 ; he 
waB the son of BartoloiiuS Sancliez-Cotan, and Ana 
de Quinones. He studied at Toledo under Bias de 
Prado, whoso style ho imitated, and uniler him 
made great progress in art. At first ho painted 
bodeffonesy subjects like those of Jan Fyt, but in 
1604 he been 1110 a professor of the Chartreuse of 
Paiilar, and painted subjects from Christ’s Psesion, 
the sbrrows of tho Virgin, and particularly Madonnas 
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CTQlvjied Kritli obaplets of flowers; all these he 
devoted to the decoration of his convent, or 
bestowed on his brethren for their private oratories. 
From Faular Sanchez^Cotan was removed in 1612 
to the royal Chartreuse at Qranadu, £ur which he 
painted the principal liistorical pictures in that 
monastery. It is rclatod by Palutnino (hat lie 
painted a Crucifixion for llie refectory of the con- 
vent, so deceptive in its appearnii (‘0 that birds at- 
tempted to perch on the cross ; and (Van licnriiulcT; 
confesses that ho, at first sight, mistook it for* a 
piece of sculjdnre. Vincenzo Card iicci made a 
Journey from Madrid to Granada to see his works. 
Sanchez-Cotan died at Granada in 1637. 

SANClIKZ-D’AVirjA, Andiiks, painter, was born 
at Toledo, lie w'ent to Paris in his youth, and 
afterwards established himself as a portrait painter 
at Vienna, lie died in 1762. 

SANCHEZ dkCASTIU), JuAN,of Seville, founder 
of the school of Andalusia, was horn in the first 
half of the 15tlj century. In 1454 ho ])ainted 
pictures for the old Gotliic altar, in the cliajiel of 
Ban Jos4*f in Seville cathedral. For the cliiiivli of 
San Julian he executed a St. (iiiriatopher in fresco, 
which WHS repaired in 1775, little hut the signature 
being left of the work. 

SANtUlEZ, Luis, is known ofily ns having de- 
signed in 1611 the title-page of a book called ‘ J)c la 
Vonerttcion quo se debea las reli^inias dc los hantos,* 
engraved by Pedro Perret, and published in Madrid. 

SANCHEZ, Manitici., a priest of Murcia, >\bo 
was practising as a painter iu 1731. 

SANCHEZ, Picniio, a Spanish painter, who was at 
•work in T<d4'do catbedinl in 1462. 

SANCHEZ SATIAHIA, Diec.o, an an-bitcctural 
drauglitflinaii and painter of familiar subjects, was a 
member of the Aendemy of San Fernando in 1762. 
By desire of tlmt body bo made drawings of the 
Alhambra and of tlio Palace of Charles V.,at Granada. 
These aie now in the Academy. Sauchoz Sarabia 
died in 1779. 

SANCIlU, EsTf-niAN, a Rpniiisb ]>alntcr, known 
ns ManE'I'A, from bis Imving lost bis light band. 
Ho was a native of Majorca, and a ])U]>il of IVdro 
Ferrer, and paiiitcil many lUctun-H for the cburclies 
of bis native island, lie <ii<*d in 1778. 

SAN CLERICO, , an Italian scene-painter 

and decorator of mneb rci»iile, pr.ictising in 182.3. 
A good oxaniplu of Ids work is the coiling of the 
Casino degli Negozi.'inti at Milan. 

SAN DANIELE, Battista ha, was a Dalmatian, 
living at Udine and San Daniclo, in the middle of 
the 15th century, and was the fatlicr of Martino <la 
Udine, snrnamed Pellegrino da Ssin Panicle. No 
paiutings hy 1dm are now 4*xlaiit, hut records exist 
to prove that in 1468 be contracted to jiaint a cur- 
tain-fall for the cliurcli of Conicrzo, and iu 1470 an 
allar-]»iecc witli four figures for the brotberbood of 
San Panicle di Clastello. (Ciowo and (Javalcaselle, 
‘ Painting in N. Ilaly,’ vol. ii. p. 188.) 

' SANPAKS, Thomas, engiaver, son of a painter 
of llotterdam, Aveiit lo London, and became a 
member of tlio St. Martin’s Lane Academy. He 
etched the ‘Italian Fishra-inan,' after Venict, and 
drew and engraved fifteen views of market towns 
in Worcestershire. lie exhibited at the Academy 
down to 1776. 

SANDBERG, Johann Gustap, a Swedish 
painter born in 1782. In the Stockholm Gallery 
there are three idcturos by him — a ‘ Gustav us 
Adolpluis 11. at the battle of Stuhm,’ and two single 
figure pictures. Ho died in 1854. 
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SANDBY, Paul, was bom at Nottingham in 
1725. He came to London when he was sixteen 
years of age, and haying shown an early inollTi- 
ation for art, he obtained an introduction to the 
draught smen's loom at the Tower. He had studied 
there about two } ears wlien the late Puke of Gum« 
berland, wishing to have a survey made of tlie 
north and wi'st parts of the Highlands of Scotland, 
young Sandby was ongngcjl as draughtsman, under 
the inspection 4)f Mr. David Watson. In company 
with that gentleman be travelled through that most 
romantic country, and, though the loading object 
of bis tour was the drawing of plans, in his leisure 
hours he made many sketclies of the scenery 
whith surrounded him. From these designs ho 
made a number of small etchings, which were 
piiblislicd hy Messrs. Roland and Bryce. Soon 
after bis return from bis northern tour, about tlie 
year 1752, lu' passed some time with his brother at 
Windsor, and during his residence there made a 
great numlxT of drawings of views about Windsor 
and Eton, wliicb were innnediately pnrcliascd hy 
Sir Joseph Banks at good prices. Sandby was 
invited to uccoinpany that gentleman in a tour 
tbroiigli North and South Wales, and was employed 
by Sir Watkin Williams Wynne to make drawings 
of the picliircB(iiJ4‘ scenery in that country. Sandby 
was the liist to infuse nature into topogra]iliical 
drawing* Ids jmslcccssorR had been too nnicli ac- 
customed to compose from prints after the “black 
in.isters,” but be looked at nature with a franker 
(•}<*. To bis otluT acqiiiicincnis Sandby added 
cttdiing and engraving in tl)e st}]e known as aqua- 
tint. He was, perhaps, llie first English artist who 
adopted this stylo, the secret of which, it is said, 
was brought into England hy the Hon. Chorlos 
Orcville, wlio pnrcljnsed it from Le Prince, a 
Fjencli artist, and communicated it to Paul Sandby. 
Ilih WMirks in aquatint are \ery numerous, and were 
popular at tlie time they wcie juiblislicd. In 1768 
he was ajipointcd chief diawing-inastcr at the t 
Woolwdeb Military Acailcmy, which post he re- 
signed in 1700. Ho died in London in 1809. 
Works : 

An Ancient Beech Tree. {South Kensimion Museum,) 
Llnudaff Cathedral. (Do ) 

The Koiiiid Temple. (Do.) 

I^idscitpe, witii Pray and Figures. {Do.) 
i 3iepsto w ( Vht le. (Du) 

Warwick Castle, with Bridge and Weir. (Do.) 

Village Street. {Do.) 

SANDBY, Thomas, brother of the aquarellist, 
Paul Sauilby, was pic-cmincnlly an architect, but 
('l.iiniH mcnlion as a clc\or drauglitsman, of great 
aitistic feeling. He was born at Nottingbaiii in 
1721, ami w'as, liko liis brother, first employed ns a 
military draughtsiiiun. In this capacity ho held an 
appointment under llie chief engineer in Scotland, 
and rendcrcdilio Govcrnmeul the service of giving 
tin* first intelligenco of Prince Charles Edward’s 
landing in 1745. He was subsequently appointed 
drauglithiimn to the Puke of Cumberland, wnom he 
accunipam'ed to Flanders, and Deputy-Ranger of 
Windsor Park. Ho published eight drawings lllns- 
trating improvements made by him in the park, 
and many other drawings by him are in the royal 
collection at Windsor, in tho British Museum, aud 
in the Sloane Museum. He died at tlie 
House at Windsor, on the 26th June, 1798. 

SANPE-BACKIIUIZEN. See BAlXHtlttW; 
Hbndkik. ‘ * 
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SANDEB, Jqhank Hflli/kiCH, painter bom at 
Hamburg in 1810^ painted sea-pieces and landscapes, 
and made a hit with a * View of Heligoland/ He 
diedin 1865. 

SANDEBAT, Etienne, a French miniaturist of 
the 15th century, known as having produced in 
1447, for Jean do Clialon, Seigneur do Vitteau, the 
* Proprietez des Chosos,’ illustrated with lifty 
miniatures. 

SANDERS, Catharina, culled Van IIemicssen, or 
Hbemben, was the daughter and pupil of Jan San- 
ders. She married Gliristiun do Morien, the organist 
of the church of Notre 1 >atnc at A ri twerp. Ho was 
a musician of repute in tin: Low Countries, and 
known gonerally as Christiniino. He rpRigrir>(l Ins 
post in 1556, and the pair accotnpauiod Alary of 
Hungary to Spain. Oatliarina painted portraits of 
small size. A line example of tm se is to he seen in 
the London National (Lilk ry. It represonts a fair- 
haired man dressed in hl.iek. In I8<i8, tlipio was 
in the possession of AI. l^cscart, lan^pr at Mfuis, a 
‘Virgin and Child,’ with a backgioimd of snowy 
landscape, ptiinted on panel, and signed, Cah roia 
de Ilenimen jumjehat. The dates of her hiith and 
death are unknown. 

SANDERS, (or Sandues,) Frans, a Floniish 
painter of the lOth ciMifury, wlio, in 1526, painted 
a ‘ Last Judgment' for the ‘ Salh* des Plaids’ of 
the Grand Council of Aleclilin. In Margaret of 
Austria's Colloetion there was a ‘ Ijittle Ma<lonna’ 
by him, whieli Albreelit Diiier greatly conmietided. 

SANDERS, GE(»ii(JE L., miniarnrisf, was born at 
Kinghorn, in Fifesliire, in 1774, lie studied under 
Smoaioii. a well-known <'oacb-painter in Edinburgh, 
and then devoted himself to ininialiire painting 
and giving drawing lesHons. lie also piodueed u 
I'anorama of Ediiihurgh, In 1H07 ho went to 
London and painted mimerons miniatures, among 
them the Prineess (’harlot le, the Duke of Oumbor- 
land. Prince Gooige, Lady Clementina Villicrs, ami 
Lora Byron. About 1812 be turned his attention 
to life-size portraits in oil, in which also ho had 
great success from the eommercial point of view. 
He freriiiontly visited the continent, whence ho 
brought homo many excellent drawings from (ho 
Old Masters, twenty-six of which now liang in the 
Scottish National Gallery. Ilis portraits nio common 
in English country-houses, but few have yet found 
their way into public culleclions. lie died in 
London in 1846. 

SANDERS, Gerard, painter, born at Wosol, in 
Holland, in 1702, was tlie pupil of bis fathor-in-law, 
Tobias van Nyinegen, whom ho accompanied to 
Dussoldorf, and there continued his studies, lie 
afterwards was associated witli Ids uncle, Elias van 
Nymegon, at Rotterdam, in j)raducing designs for 
tapestries. lie died in 1767. 

SANDERS, Jan, called Van IIkmessen, or IIkem- 
8EN, a Flemish painter of the 16th century, was 
born at Hernixem, near Antwerp. He was u inomber 
of an artist family of some repute, as to whom little 
was known until the researches of recent writers 
threw some light upon their history. It is now 
established that Jan oanders was a pupil of Hendrik 
van Cleef, the elder, in 1519, at Antwerp, and that 
in 1535 — 1537 he had himself set up an atelier 
for pupils in that city. In 1547 — 1548 he was 
Dean of the Society of Saint Luke. By his wife, 
Barbe de FAvre, he had two daughters, Christina 
end the Catharina mentioned above. Towards the 
elpse of his career he migrated to Haarlem, where 
Ii6 Milled. A certain similarity between his style 


and that oi Quentin Matsys has caused it to be 
surmised that he was a pupil of that artist. His 
dates of birth and deatli are unknown, hut Guic- 
ciardini, in his work published in 1666, speaks 
of him amongst deceased artists. The following 
works by him are known : 

Antwerp. Jlvseum, The (!;alling of St. Matthew. 
Munich. Pinakothek, A Holy Family. IMl. 

„ „ Isaac blchsiug <hicob. 

„ „ The Calling of St. Matthew. 

Paria. Louvre. Tobias curing hia Father's 

PliinliiettB. {Dated 1555.) 

Vienna. Gallery. Tlio Calling of St. Matthew. 

{Time versions.) 

„ „ 8t. William. 

„ „ St. .Teromo. 

8ANDERS, John, ])ainLcr and engraver, was 
bom in London in 1750. llih works show the 
iiiDiience of Bartolo/Zi. In 1802 he went to St. 
IVtcrNbuig as engraver to the Emperor, and made 
hkctclicM of ihc pictures in the lloimitagc. These 
were publihhod in 1S05. liis ‘ Alay Day,’ and ‘Sir 
.Toliii Falsi atf,’ wore engraved respectively by 
Delatro and P. W. TomkiiiH. 

SANDERS, John, paiiib'r, practised in London, 
and exliibited at llie AcndcMiiy a picture of SU 
Sebastian in 1772, and a ‘ Jael and Siscra ’ in 1773. 

SANDERS, John, probably Ibe son of the last- 
named John SnndcrK, cxlubit(‘d at the Academy 
from 1775 till 1820. 

SANDIIAAS, Karl, painter, born at Ilaslacb, in 
Buden, in 1801. Aft^ some preliminary study at 
(’nilsriihc, le* went in 1820 to Alunicli, where he was 
for a tiiiio the piijdl of Cuiiiclins, and completed 
his art education at Alilan. In 1822 ho settled in 
Frankfort, painting chiefly devcjional works from 
(lio New Testament hisloiy. He also etched a 
set of four fanciful plates in 1844, piiblislipd under 
the name of '’J'laiimo iind Kchanine dos Leliens.’ 

SANDORS, Thomas, Dutch engraver, who settled 
in London soon after tlic iniddlo of the iHtli century. 
Joining the St. Mailiii’s Lane Academy, he ex- 
hibited there till 1775. Tboic are some views of 
WoiceKtershire engraved by him (1777-81). 

SANDRAliT, Jakoii \on, a nephew of Joncbiiu 
Saudi art, was born at Frankfort in 1630, and was 
instructed in engraving by CoriicliiiH Danckerts and 
Willem Iloiidiiis, ini(h‘r whom he worked first at 
the Ilagiio and afterwards at J )antzic. lie engraved 
a great uuinber of idates, winVh are exeenfed with 
the graver iu a clear, neat style. Ilis best priniu 
are his portraits, among which uro the follow'ing: 

Th« Emperor Rudolph II. 

: Fenliuiiud II. 

Ferdiuaud 111. 

FVcihrick. Prinec of Norway. 

Sophia, Elec*t4>rHl iTineess of Saxony. 

FeriHiiRud Alaria, Duke of liuvaria. 

Joachim Snmlrart ; iiihcribcd *Stculi nostri Aytcllcs. 

JoHunes PuuliiH Auer, Painter. 

Naglcr has given a full list of his plates. IIo died 
at Nuremherg in 1708. 

SANDRA UT, Joachim von, ]Uiinlor and writer 
on art, was horn at Frankfort in 1606, and was in- 
strueted in the rudiments of design l)y Matthaus 
Mcrian and Tlieodorns do Bry. At tJio age of fifteen 
ho went to Prague, where he worked for a tinio at 
engraving under Gillis Sadder, who recommended 
him to exchange the graver for the brush. Bandrart 
then went to Utrecht, where ho became a disciple 
of Gerard Ilorithorst. It is said that when Hontliorst 
was invited to England by Charles T., he engaged 
Sandrart to accompany him, that the king bespoke 
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niQ^ picture of Mm* tbat he copied the portraits 
of fionry VIIL, Sir Thomas More, Erasmus, and 
others, by llolbuii^ for the Earl of Arundel, and 
tliat he roiiiaiiied in England till 1627, when ho 
went to Venice. This liowover appears rather 
doubtful, though it is certain that ho passed several 
years in Italy, and at Venioo copied the finest 
pictures of Titian and Paolo Veronese. From 
Venice he went to Koine, where he resided some 
years, and was much employed hy the Cardinal 
Barberini and the Prineo Cjiustiniaiii, and was 
intrusted by the latter with the supcrintendeiico of 
the engravings from statues in his gallery. From 
Koine he visited Southern Italy, returning to Ger- 
many ill 1637. Afterwards he spent hoido time in 
Amsterdam, hut in 1649 went to Nuremberg to 
paint a picture of the l^uaec OoiigrcsH, wliich con- 
liiined fifty portraits. In 1672 he went to Augsburg, 
whore he was employed in several considerable 
works for the Emperor Ferdinand, and for Maxi- 
milian, Duke of Bavaria. In his last years ho 
resided at Nuremherg, whore ho established an 
aeadoiiiy, and eompoacd several works on art. 
Those wore, ‘ AeadeiiiiaTodesea della Architeltura, 
Boultura, e Pittura; ’ &o‘., 4 vols. in 2, folio, Nurn- 
berg, 1675-79 ; ‘ Iconologia Deorum, 1G80 ; ’ ‘ Ad- 
uiiraiida Sculpt ura» Velens Vestigia, 1080 ; ’ ‘Kouia* 
anticpias otnoviu Tlieatruiii, 1684 and ‘Academia 
Artis Pictoria», 1683,* col lectctl from Vnsari, Kidolfi, 
and Van Mander. But this is a liatin translation of 
what had already been published in the ‘Academia 
Tedesea.’ A uniform edition (in Gernmu) of fill his 
works was published at Niirnberg, 1769'75, in 8 
vols. folio, lie died at Nuroiiihergin 1088. Works: 

AuiSHhwTg.l'h.ofS.Jttna. Christ in the Tt'Hiple. 

Muoieli. rnufkothck. ]*orirait of a Wouiuii in Biock. 
Wurzburg. CalhtJntl. Llcbceut from tbo CWs. 

SANDUAUT, JoiUNN Jakod yon, the son of 
dakob von Saiidrart, was liorii at llatisboii in 1056. 
lie learned the first ludmients of d(*Hign from his 
father, and prolited by the Ichsohb of Joaoliiiii von 
B4indr.)rt, bis great uncle. Tie was an able designer 
as well as an engraver, and possessed a ready and 
inventive genius. We have some neatly executed 
portraits by him, and tlie ])ublieationH of Joai^bim 
von Sandrart are embellislied with his hpirited 
etchings. He also oiigiaved sev^cu-al plates fur a 
work eiitit'ed ‘Siiceia Anti<jua et Ilodienia.' He 
died at Nuremberg in 1698. The follow ing are liis 
]>rincipal independent prints : 

KlizulH'th, Priuet'S'. of Brniidcnburg ; after A. Le Clerc. 

Silvius .Taeob von Duiikelmnuu ; after the same. 

The Holy Family ; after Joachim von tianJrart. 

The Origin of ruiiiluig ; two plates, after the bume. 

The Custtmis of the aucieut Gerniuus*; two plates, after 
the samt . 

JEueas saviug Auchises ; fi'flrii his own design. 

SANDRART, Ta)iiK\z von, was probably of the 
same family as tJie other artists of the same numo. 
His name is afiix<‘d to tlie fnmti8pi<'ee for a set of 
prints from Ovid’s ‘Metamorphoses/ hy Eiig(*I- 
niechl, published in 1700. It is also believed that 
iie, was a painter in enamel, and w'as still living in 
1710. 

SANDRART, Susanna Mahia von, the daughter 
of Jakob von Sandrart, was born at Nuremberg in 
1658, and instructed in design and engraving by 
her father. She executed several plates for the 
publications of Joachim von Sandrart. She married 
the painter Hans Paul Auer, in 1683, and after his 
death the bookseller W. M. Endter of Nuremberg. 
446 


She died at Nuremberg in 1716. We hare thei fbl* 
lowing independent prints by her ; 

The Feast of the Goda ; after Haphaeh ^ j, 

The Nozze Aldubraudiui ; after a design hy Birtoti. 

A Baoohanalian subject ; inscribed InumdertUum dutet 
Amorum. 

SANDRINO, Tommaso, lx)m at Brescia in 1676, 
excelled in perspective and architectural views, and 
was not unsuccessful in history. His principal 
works are the eciliiigs of tlie churches of St. Faus- 
tino, S. Domouico, and the cutliodral, at Brescia* 
There are also several of his works in the publto 
buildings of Milan and Ferrara. Ho died in 1630. 

SANDWYK, Fbans van, painter, born at the 
Hague in 1641 or 1 642. lie was a pupil of Nicholas 
Wieling, and a member of the Pictura Society. 
Later, he became a military engineer in the service 
of the States, and was killed in battle. 

SANUYS, Edwyn, is mentioned by Strutt us the 
ongravtT of a portrait of Sir William Petty. 

SANE, J. P., a French painter, born about the 
middle of the 18th century. Tie worked for some 
lime at Hume, and returning to his native country, 
died in 1780 in I'aris. His works are little known. 
A ‘Dt‘ath of Socrates’ is spoken of as showing 
cmisiderable talent; there are further two genre 
pi(‘tures by liirn in the Museum of Angers; and 
ins ‘Lame Man at the Beautiful Gate of the 
Temple,* is in the church of St. Peter at Dotiai. 

SANESE, Maicstuo Hktio. See Nicuoni. 

SAN-FEIJCE, Fhudinando, horn at Naples in 
1676, was at once the ])atrun and the scholar of 
Francesco Soliinena. II(‘ attained a name among 
historical painters, and witli the assistiiiu'e of Soli- 
mona painted altar-pieces for several cluirchos. 
He also painted fruit, landscNipcs, and perspective 
vi<*ws, in which he particularly excelled ; and ho 
had the lepiitution of being an excellent architect. 
Solimeu.1 painted a gallery in his house, which 
aflerwanls became an academy for young artists. 

SAN FUIANO, Maso da. See Manzuoli. 

SANGALLO, Skuas tiano da, jiainler, born at 
Rome in 1482, son of Giuliaiio Giamberti, was called 
Aristotilo for bis knowledge of perspective and 
anatomy. He was a ])upil of Pcrugirio, but, as a 
painter, worked in tlie style of Michelangelo. 
He copied tlie ‘ (Jartoon of Pisa ’ in oil, in grisaillo, 
and was one of the pabilers summoned to Rome by 
Buonarroti when lie began the Sisline ceiling. He 
afterwards became the frii nd of Kapliael, after 
whoso d(‘Hign8 ho built the Palazzo Pandolfini, at 
Florence. As a pniiiter most of bis activity was 
given to eplieiiieral work in tlieatres, and on the 
fayades of houses. Sec Milane8i*H ‘ Vasari/ vol. vi. 
p].. i;n-450. He died in 1651. 

SAN GIMIGNANO, Sisuas'iiano da. See Mai- 

NAuni. • 

SAN GIMIGNANO, Vioenzio da. SeeTAUAONI. 

SAN GiOltiGlO, Eusicnio di, brought up in 
Perugia, was a fellow-worker with Fiorenzo di 
Lorenzo and Berto di Giovanni in 1501. He was 
induced to join J*inturiec1iio at Siena, and painted 
the altnr-pieco of the Epiphany at S. Agostiuo, in 
Perugia. In S. Francesco at Matolica, near Fab- 
riano, is a * Holy Family* painted by him in 1612, 
perhaps his best work. Other works of his ina^ h6 
seen at Orvieto, Assisi, and Perugia. In the olnist0r 
of the Capuchin Convent of S. Damian at Assisi ave 
two frescoes. LerinoliefE ascribes the Standftt^ 
preserved at Cittk di Castollo as an early Bapha^ 
to Eusebio di Sail Giorgio. He died in iWk 
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8AN GIOVANNI, Oavalibse Brgole, called 
Broouno di Guido. This painter was a iiaiive of 
Bologna, and a favourite of Ouido Beni. He 
imitated and copied tlie works of his instructor 
with such precision, that he is said to have deceived 
the master himself. Malvosia reports, that Ouido 
having left a picture in a half-iinished state, Ercole 
copied it, and placed his work on the easel of liis 
master, who proceeded to finish it, without dis- 
covering the deception. Krcolo was palrunixed by 
Urban VIII., who conferred on him the lionour (»f i 
knighthood. He died young at Komo, about the 
year 1640. 

SAN GIOVANNI, Gerakdo da. Soe Haaulkm. 

SAN GIOVANNI, Giovanni da, called Manozzi, 
born at Sun Giovanni in 15i^0, was a of 

Matteo lioselli, and excciiUul a groat Timnhcr of 
frescoes at Home and at Klorenco, rcpreHcnting 
biblical, historical, and itiylhologioal Hc<‘nes. 11c 
hud much facility, iiiid in his colour and citiarosciiro 
followed Caravaggio and Spagnolcl lb' died in 
1636. llis best Wiirks are — 

Fienole. of Oliriht 

Florence. Jt^itU ralace. Scenes from the Lit o ot St. 

Lawreiuv. 

„ A Hunt lug Party. 

„ The Acadtm}/ A to 

„ Oyntbianii. In the Cloister; five scenes 

from tht* life of S. Francehco. 
Bomo. Quattro Coronati. Fr»'seo(‘8 in Seminlomo. 

„ fV. Maria del Populo, Frescoes. 

SANGIOVANNI, Masdiu. SeeG»in)i,ToMAU‘<o. 

SANGSTEll, Samuel, an ongruvci, horn in 1H(U, 
was a pupil of Findoii. lie engraved for the 
annuals and for the * Art Journal.’ His he.st idah's 
are — ‘Neapolitan PeaHantson their way to a Fesla,’ I 
after Uwins,* ‘The Gentle Student ' and ‘The For- 
saken,’ after Newton, lie died in London in 1H72. 

SANGITINETO, llAVAKii, a Spanish noble of the 
17tli century, who practised painting as an amateur, 
and was the intimate fliond of Alonzo Cuno. 

SAN MAUTINO, Mahco, (or SAAiMAiicni,) an 
Italian landscape painter and engraver, who 
flourished about 1680. It is in dispute us to whether 
he was a native of Venice or Najiles. Lanzi says 
he resided at Himini, where his pictures are more 
generally to be met with. lie ornamented liis 
landscapes witli very beautiful small iigures, in 
which ho excelled. Ho also attempted works of a 
higher order, such as the ‘ Ihiptism of Constantino,’ 
in the catlicdral of Rimini, and the ‘ Saint preaeli- 
ing in the Desert,’ in the college of S. Vincenzio, at 
Venice. Bartscli (P. gr. tom. xxi.) has deseribed 
.33 prints by him, many oi which liavo his name in 
full, Marco San Marihto. 

SANNI, Dominoo Maria, ji Spanish painter who 
flourished in the ISth century. In tlie Madrid 
Miisoum there dVo two pictures by Iiim, but the 
dates of his birtii and death are unknown. 

SANO, E. B., a Belgian painter of ruins and 
intoriors. He died at Antwerp in 1878. 

SANG DI PIETRO DI MENK’O, (or Ansano,) 
painter, was born at Siena in 1406, and priiicipall}^ 
ixjHtructed by Stefaiio di Giovanni Sassetta. Saiio 
di Pietro was a most prolific artist. The Library 
at Siena possesses a Codex of tlie University Sialutes, 
and a Breviary of the Nuns of St. Clara, with 
his miniatures, while the Academy possesses no 
fe w6r than 46 pictures by him. In, 1 428 he furnished 
tiie model for tlio font in tlie Baptistery of S. 
Giovanni in Siena. In 1433 ho acted as valuator 
for Basfietta. He died in 1481. Moat of the 
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churches near Siena possess frescoes by him, and 
many of the chief European collectionB paintings. 
An ‘Ascension of the virgin* in tlio Academy at 
Siena, a ‘ Coronation of the Virgin * in tli« Town- 
hall, and a ‘Virgin and Saints’ in tlie church of S. 
Girolamo, in Siena, aru among his best works. His 
other chief juctiires are — 

Paris. Louvre, Five Scenes from tlie life of St. 

Jeroiiio. 

Home, ratican Muieum. from tbo Life of the 

Virgin. A Preddfa 

Siena. Cathedral Library. Several Autipbunuries with 
iiiiuiatiir(‘s. 

SAN SEVERING, Jacopo di, brother of the 
elder JiOrenzo di San Scvciino, whom lie UHsistod 
in the fresco in San Giovanni B.iUista, at Uihino, 
dated 1416. Nothing fnrlliei is known of him. 

SAN SEVEUINO, Loricnzo di, was born in 
1374. Ill 1416 he and his hrotiior Jacopo decorated 
the or.'itoi^'' of San (xiovanni Battistii at Uihino 
with frcseoi'S, (which still remain, though much 
defaced by time,) represent iiig scenes from tlio life 
of St. John the Baptist, and the Onicifixion. The 
latter is iriHciihed, ‘‘ M.C.C.(J.C.X.V.I. die xvii. 
Jiilii. Laurentins. d('. Santo. Su\eiiiio. et. Jaeobus. 
frater. ejus. hoc. opus, fecciimt.” 

SAN SEVERING, Lurknzu di, another artist of 
the same name, and supposed to bo a son of 
Lorenzo. Tlirce works by him exist, dab d from 
1481 lo 1483 ; the first is in the bacristy of a church 
.at Pansola m ar Macorata; the second is a fresco in 
tho colhgial^' chnndi of Sarnauo ; and the third is 
a panel in tin* National Gallery, rcproscMitiiig the 
M.irriago of St. Catharine, with four baints. Tho 
last picture is signed Laarcniim 1 1 HcoerinaspUit, 

SANSON E, 1l. See Maih hesi, Giuski*pk. 

SANTA CIKX’E, FitANcKSf o di Simone da, some- 
times called Rizo, w.is boni in the village of Santa 
Cioce in Ibis l.'ittcr part of tlio 15lli eenUiry. In 
bis youth be w^ent to Venice, and is tlioiiglit to 
have been a pupil of f’aipaeeio or Previtali, both 
of whose styles he greatly alTcets, though in a 
picture of the ‘Madonna and Saints* now in the 
cliurch of S. Pietro Marlin*, Mniano, lio signs him- 
self a pu])il of Bi‘llini. His eailiest known work is 
the ‘ A nnunci.it ion,* painted in 1.501 for tin* cliuich 
of S. Spino, near Croce, anil his latest tho altar- 
piece of the Madonna and six Saints in the chureli 
of (’hirignano, near JMc'stro. Pictures by him may 
be found in the Loechis (’arraia Gallery, Bergamo, 
which ]) 08 Hesses three examples, and in the Berlin 
Gallery. An ‘ Kpipliany ’ and ‘Noli Me Tangoro* 
are in the Venice Academy. The date 1541 occurs 
upon one of his pictures (an altar-piece in a village 
cliurth near Mislre), hut its niilheiitieity is not 
beyond dispute. The latest year anterior to it is 
1529. 

SANTA (’RtiClil, Girolamo da, a relative of 
Francesco da Santa Croce, was horn in the eaily 
part of tlie 16th cenlnry, lie is saiil to Inive been 
n pupil of Bellini, and to have jiaiiiled at Venice 
from 1520 (wliieh is the date of the altar-jiieeo 
in tho chureli of San Silvestro, .‘in enthroned St. 
Thomas h Broket between St. Jolin tho Baptist 
and St. Thomas) to 1649, when he eoinplettd tlie 
‘ Last Supper* at San Martino. In 1627 he painted 
tho ‘Charity of S. Marlin’ foi the church of 
Luvigliano, near Padua; and in 1532 he executed 
fourteen frescoes representing seenes in the life of 
St. Francis ofAtsisi, in the Scuola di Francesco 
della Vigna, Venice, which have now vanished* 
The convent church still coutains a fresco of the 

447 





A BlOaBAPHICAL DIOTIONABT OF Mi 


* (%ri$t In BtiDftdiotion,* ond a vmall pictaro of tho 

* Marty rdoia • of St. Lawrence.’ Otuer worke by 
this Santa Croce are : 

SexUti. ifteseum. Tho Epipbiuy. 

,« „ Christ carrying His Cross. 

M „ The Craoihxioii. 

^ „ Martyrdom of St. Sebastian. 

* Dresden. Gallery. Tlio Nativity. 

„ „ Thu Martyrdom of S. Lawrence, 

liondon. Nat. Gallery. Two figures of Saints. 

VeuioQ. Matifritu Pal. Adoration of tho Magi. 

SANTAFEDE, Fabrizio, the son of Francosco 
Santiifede, was horn at Naploa in 15G0. Ho was 
first instruotod by liis father, but lio nflorwards 
bocnine a Hcholar of Francosoo Curia, and at length 
visited Rome, where lio remained two yeina, study- 
ing the principal objeciH of art in that ('apitaJ. On 
bis return fo Naples lie waa einplo^vtl in several 
('oriHidorablc works for llie public edifices. For 
the church of the Nnnciata he jiainled a ‘Nativity,' 
and an ^ Antiiinciution to tiie Shepherds;’ for S. 
Maria de Constautinopoli, an ‘Adoration of the 
Magi,’ and for S Maria Nuova a ceiling. He died 
at Naples in IfilU. 

SANTAFEDE, Kuancm^sco, born about 1619, was 
a Neapolitan, and a seiujlar of Andrea Sabbatini, 
called da Salerno. Tliere are many of bis works 
in the elmrolieH at Napb h, of wbieb tlie best, per- 
haps, is the ‘Coronation of the Virgin,' in S. Maria 
Niiova. 

SANT AGNESE, Stckano iia, otherwise known 
as “the Pievan of Sant Agnesi*,” is tlio author of 
an enthroned Madoniin, signed, and dated 1.3G9, 
now in the Corn*r Museum, Veniec. Tin* Academy 
of tliat city possesses a ‘Coronal ion of tho Virgin,* 
signed Iiy Stefaiio in 13H1. Notliiug further is 
known of him. 

SANTAGDSTINI, OiAciNro and Aoos'iino, tlic 
sons of Giaiomo Santago.sliu(). painted in the 
17th cenluiy. Among llieir joint works wore 
large i)ietureH for S. Fodeh' in Milan. Tlioy also 
painted many works independently uf each other, 
and Agoslino was tlie author of a little treatise on 
the jiictures in Milan, called ‘ L’linmortalith, et 
Glorie <k*l I'ennello,’ jmhlislied in 1671. 

SANTAGdSTINU, Giao’oMi) Anionio, born at 
Milan in 16^8, was a seholar of Giulio (’esarc 
Procaceiiii, under wlioiii lie became a very lepiit- 
able artist. He painted several jiietures fur the 
cliiirohes of Milan, particularly for S. Lorenzo 
Muggiore, S. Maiia del Laiilasio, and S. Vittore. 
He died in 1618. 

SANTAHELTil, Gae'iano, painter, a noble of 
Peseia, was a pupil of O. Darulini. He died young. 

SANTELTil, Fkliok, a Roman juiinter of the 
16th eentury. He painted for the cimreh of tho 
P. P. Spagnuoli del Riscatfi Scalzi, in competition 
with Raglione. Lanzi mentions a signed }uetiiro 
by biiii in the ehureli of Santa Rosa, at Viterbo. 

^ SANTEN, Geuaui) van, a Dutch painter of battle- 
pieces, who was much patronized by Prince 
Frederick Henry of Orange. In 1629 ho was 
received into the Guild of St. Luke, at the Hague, 
and in 1650 be was still at work. 

SANTERRE, 'Jean Bai^tiste, a French painter, 
born at Magny, near Pontoise, in 1658, was a 
pupil first of Francois Lemniro, and then of Bon 
Boulogne. Ho was very careful as to bis processes, 
making many experiments in pigments, and finally 
restricting InmseJf to five, on which be could, as he 
thought, dt*pend, and delaying the varnishing of 
his pictures for ten years. His works are few. 


The best are 'SusanBa and the Eldemi* and a 
female {Portrait, in the Louvre ; 4 * Maiy 
eniteiit,’ and a ‘Saint Theresa/ at VersaiUes. 
anterre formed an academy for female students, 
from which he drew many of his models. His 
portraits and domestic subjects are c&refully de- 
signed and harmonious in colour. Many of his 
works have been engraved. He died in Paris in 
1717. 

SANTI, Antonio, a native of Rimini and a pupil 
of Cignani, died in 1700. The great promise shown 
in bis early works was robbed of fruition by a 
premature death. 

SANTI, Bau'Iolommeo, a native of Lucca, who 
studied at Bolcgna, and practised as a scene- 
painter and docoiafor in the 18th century. 

SANTI, Domenico, called Menijazzino, (Mingao* 
ciNo,) was born at Bologna in 1621, and was one 
of tlio ablest diseijiles of Agostino Metelli. He 
nearly equalled his instructor in painting perspec- 
tive and architoetund views. Tho cburelies and 
palaces at Bologna, jiarticularly S. Oolombano, the 
Servi, and the Palazzo Ratta, possess many of his 
woiks, which arc embellished with figures by 
Giuseppe Metelli, Gio. Antonio Burrini, and espe- 
cially by Domeuii'o Maria Canuti. He also 
painted pictures of a small size, vriiich are fre- 
quently mistaken for the works of Agostino Metelli. 
He died in 1694. 

SANTI, Giovanni, the son of a general dealer 
and the fiitlior of Raphael, was born at Castollo di 
Colbordolo, in the territory of Uibino, about 1435. 
Ho himself was brought up to his father’s trails, 
and was probably induced to study art through 
his acquaintance with Melozzo da Forli and Pietro 
delhi Fiancesco. His earliest known works are tho 
frescoes in tho church of S. Donionico, at Gagll, 
representing the Itesurrootion and a Madonna En- 
throned among four Saints. In 148.3 his son 
Raphael was born in tho (’ontraila del Monte, 
Uriniio, in a houBe purebnsed by Santi in 1464. In 
1484 Santi painted an alt.ir-pieco for Ibo church 
of Gradara, near Pesaro, repri’scnling the Virgin 
and Child, with Saints, lii 1491 his wife, Magi a 
Gi.irla, died, leaving lier son eight yeais old. Tho 
fiescoHlill extant in Saiiti’s house, a Virgin with 
the Sleeping Infant pressed to her bosom, is said to 
have been painted fiom liis fust wife and her little 
son lUplmel. In 1492 Santi married Bcrnardina, 
tlio daughter of a jeweller named Piero di Parte. 
Giovanni Santi was one of tho liest Uinbriau 
painters of his time. His st^le is simjile and un- 
atfcctcd, but tliero is an unplc.'isant coldness about 
his colouring. His best works are considered to be 
11 ‘Madonna witli Saints,’ in the church of San 
Francesco in Urbino; a ‘ Madonna with Saints,* in 
the convent of Montefion‘nlino, near Urbino; a 
‘ Visit.ititui of tho Virgin,* in Sant# Maria Nuovo, 
and a ‘Madonna witii Saints’ in the Hospital 
Chinch of Sauta Groee, the two last being both at 
Fano, and an ‘Enthroned Madonna’ in fresco, in 
tho Dominican Church at Cagli (dated 1492). Ho 
was a poet as well as a paiuter, and loft a Chronicle 
in rlomie, still preserved in tlio Vatican, entitled 
‘ Gesta gloriosa del Duca Fed erigo d* Urbino.* Ue 
died at Urbino in 1494. Additional works; 

Berlin. Gallery. Two altar-pioces. 

Loudon. Nat. Gallery. Madouua and Child (?). 

Milan. Jii'cra. An Annunciation. 

Borne. Lateran,. An euthrouod St. Jerome. 

UrUino. 

M Gallery. Madonna with four Saiats. 
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SANTI, PiiCTBO, commonly cAlled Pietro Bar- 
TOLI, and sometimes iL Prrugino, from his birth- 
place, was born at Perugia, about the year 1686. 
In the early part of his life ho studied under J^e 
Maire and N. PouHsin, and practised painting, hut 
abandoned it, to devote himHclf entirely to engrav- 
ing, in which ho greatly distinguishod hiiiiHelf by 
the merit and number of his plsitos. lie died at 
Koine in 1700. llis plitcs nro chiefly otchod, and 
his point is extremely tree and inunteriy. lie Hoim*- 
tiineB innrke<l his works I\ H. but more fre- 
quently Pair, Ss. Jiart.f w. /iotna*. Tlie. niiinlun 
of his prints is very considerable ; the ibllov^ mg list 
cotiipnses the best : 

jidmiranda Uotnanorun AnUtjiuiittmn ac vttrns iSlrufp- 
tura Veathfia; eighty-one plates. 

Rwnawt ainumtudinta MoaumciiUi ; oue htoulrt'd and 
thirty-eight plates. 

Vitierea areas yiutjuihn'um triumjdiia insitjufs: fifty-two 
plates. 

(Monm di Marco /(rrrfto, the Ai uun! i< rolmiin, 
Moveiity-oight plates. 

C^onna Trajana^dt Aijonso Oiaeeoni ; one hundrtnl ami 
twenty-eight plates. 

Sepoleri antirhi Jioniatti ed f'truschi Irovati t • J\o)mt , 
one handred and iw(‘uly-tlmM< plates. 

The KoBze Aldobrandiui ; two slieets. 

As Vittore aniicht thllc tjrottf di Homa^ ifc. ; assisted hy 
F. Kartoli; ninety-four platen, and 17(Xi. 

IjC aatiche Locerac ae^oicrali in lioma^ 1691 and 1701; 
one hundred and nineteen platea. 

Antiwhahni yiryihani ('odins fiutjmenta (t jnefurte^ ex 
Jim. Vaticana ] fifty-five plnt'eh 

Scenes from the Lite of Ht Feter, afUr Lanfrauco. 

Subjects from ‘ Raphacd's llible ’ ; torty-t wo plates 

Grottosques; after lUiptuut ; inscritied l^aruHja atjue 
ornamenta in I’aticano^ ; forty- three plates. 

Jupiter hurling thunderbolts at tlio (liaiitb; afttrUiulio 
Jiomam. 

The Birth of the Virgin ; after Afhani. 

The Virgin and Cfiiild in the Clouds , after L. Cat rat n. 

Ooriolanus and his Family; after Aa. Vatraeei. 

S. Carlo Borroinuo led by an Angel ; after the same. 

Daniel in tlie Lions’ Deii ; after l*ietro da Cortona. 

St. John preaching ; after P. I*\ Mala. 

The Adoration of the Magi; ajter Jiajdiael ; in throe 
sheets. 

Jupiter nursed by Amnlthea; after (iiulio Vomano. 

Hylas carried otF by Nymphs ; after the wme. 

Sophonisba before MasinisHu ; a/ter the same. 

The Continence of Suipio ; after the same. 

St. Stephen ; from hit own desitfn. 

St. Bernard eiichaiuiiig the Devil ; do. 

Theatre erecti'd in St iVter's tor a Cunonizntion ; do. 

The sepulchral Monument of Tope Urban Vlll ; do. 

SANTI, Raphael. Sec Sxnzio. 

SANTI, SebastiaN(3 , a painter, born nt Venice 
in 1788, wuB firnt a rtstorer of jdctiircH, and tlieii 
a painter in fresco. Ilia works aro to l)o found in 
the Venetian cliurchcs. lie ilii'd in 1860. 

SANTI DI TITO. See Ti ro. 

SANTIAGO PMA)MAKKS. Fiunhsco Xavier 
DB, born at Toleiio in 1728, waa a learned writer, 
an ingenious cmbla/onor of state doimiiienls, and 
a skilful designer. He lieid an otiice as receiver of 
crown rents, and was also iiiucli employed in copy- 
ing manuscripts for the royal libnuies. In these, 
and in literary pursuits, ho was occupied for up- 
wards of thirty years. He assisted Bayer in the 
formation of the Irulox to flie ancient Hebrew, 
Greek, Latiu, and Spanish manuscripts in the 
Escuiial ; wrote on the topography of Spain, of 
her geographical position in America, and of 
matters ecclesiastical and political. But he is 
noticed hero mainly for his artistic talents, as a 
painter of landscapes, and an ornamental designer 
of frontispieces for books in Indian ink and with 
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Uie pen. He painted in oil four views of Toledo, 
several portraits of distinguished persons, and a 
number of landscapes, lie had a peculiar aptitude 
for the designing of frontispieces, and his talent 
was in great request by authors and publisliprs for 
that purpose. These will "be f<»uii(l prefixed to 
many of the books printed in Spain during 1116 “ 
second half of the last century. He died at Madrid 
the l.‘hh of .Innii.iry, 17l»G. 

SANTILLANA, Juan de, a skilful glass painter 
of Burgos, jnaetising tow.irds the close of tin* 15th 
celltur^. Jointly with Juan de Valdivicso ho 
woiked in the calhedrul of Avila, where ho painted 
(in 1497) four windows by the * Altar de Gracia,* 
one of which, representing St. John, still fxists. 
He also painted seenes from tlic life of Christ for 
the windows of the Cloister Library, and a ‘Ilesiir- 
reetion,* for the cathedral. 

SANTINI. Two painters of this name wore 
living at Arezzo in the 17th eentuiy. Tliey v\»‘re 
distinguished as ‘the Elder’ and ‘the Younger.'* 
Lanzi mentions a ‘St. Catharine’ hy S.m!ini the 
Elder in the cloister of the Conventual Friars of 
A rezzo. 

SANTINO de’ RlTRATTl. See ^'ANl)I, Santis. 

SANTIS, OuAZio DI, an engraver, piohahly a 
native of Aqiiila, flourished fiom 1668 to 1.677, 
a<‘eoiding to the dates on his })rints, which are 
chiefly after the dt'sigim of J’.unpco Aqnilano. 
Barlach has dosciibod seventeen joints hy S’lnlis, 
and 6iipj>oR(>H that there are otlicis wliich have not 
come to his knowledge, Nuglcr has added 74 
plates of antique statues at Rojik*, tin* joint work 
of Santis and Chcruhirio Albmti, joiblished in 1684. 

SANTISIMO SACRAMENTO, Fray Juan del. 
Sec Guzman, Juan i>k. 

SANTO IK^MINGO, Fray Vicente de. This 
Spanish nioDk is entitled to noln e as being the first 
iiislriictor of Navarr(*li*, called el Jl/mfoy and for 
his disccrniiient of his jMij)irH lalcnls at a veiy 
early age. He taiiglit hiiii all tliat he hiiiiKelf 
knew, and then very honestly ad \ ised his friends 
to send Idin to It.ily for improvement. Four 
pit lures in the cliuicli at Estrella were attributed 
to Santo-Domingo, but it is iu)W aseertiiincd that 
they were painltd in 1669 hy Navarrclc, vvlien, for 
tlie benefit of his lieallli, lie had jioimissimi from 
Plnlip 11. to reside at Jjogrmiu. But S.anl(»-1 lomingo 
jiaiiited the griHailloH on the walls of the cloister, 
and other |)ietiirea which arc in the convent of 
S. Catalina dc Talavcr.i dc la Keyna. 

SANTO, Giuolvmo, (Sordo,) called Girolamo di 
PadoNA, an artist of the 16th century, who painted 
the fjic.ido of the Coinaro Palace, several frescoes 
in S. Francesco, ami, with Parentino, seems from 
the life of St. Bem^dict in S. Ginslina, all at Padua. 
A ciiiiouB ]>ictui< of a genealogical tiee in the 
S.uito is also aKcribed to bim. (if his life little ii 
known, but his existence can be traced as late as 
1546. 

SANTO PEUANDA, was bom at Venice in 1666. 
According to Kidolii, be was first a scholar of 
Palma Giovine, and uftcrwanls of Tieomirdo (’orona, 
of Murano. He executed several consirlci aide w orks 
for the Ducal palace at Venice and for the Dukes 
of Mirandohi and Modena. Tlieie is a j)ictiire by 
bim in the Ducal jialnco representing the di feat of 
the Turks by the Venetians. His ‘Descent from 
tlie Cross ’ is in tlie chuicli of S. Procolo. He died 
in 1638. 

SANTO RINALDI, called II Tromba, a painter 
of battles, landscapes, and architecture, born at 
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Florence about 1620, was a pnpil of Furini. Tliougli 
eminent in liis day, little is known of hie liistory; 
be in eupposed to liave died in 1676. 

SAN'rOS C11U23) a Spanish painter, who worked 
on the high altar of Avila catliodral, with Pedro 
Bemiguete, from 1475 to 1499. 

* SANTOS, Juan, a fresco painter, flourished at 
Cadiz in 1662. lie was iimcli employed in paint- 
ing standanlB for the Spanish navy. It is tilso 
recorded that he painted little pictures in please 
certain ladies of Aiidahisia, which may occasionally 
be found in very private cabinet s. 

SANTO ZAGO, or ZASO. See Zaoo. 
SANTVOOUT, Dirk van, Hiipiiosed to bo the 
eon of Anthonis Suntvoort, an ohseure engraver, 
painted history portraits somewhat in the manner of 
Itembnindt. lie was practising in 1635 ; there are 

S rints after hitii by Jonas Suyderhoef and Theodore 
[atham. A pietiire by him in the Louvre repre- 
sents * Christ and the Two Disciples at Kmniuus;’ 
*but his chief excellence was in portraiture, as is 
shown in the group of four ladies in the Woikhoiise 
at Amsterduiii. The date of his death is unknown. 
Fushli men t ions a ccituin S. van Sanivoort as 
practising in Holland in the 18th century. 

SANTVOOKT, Pjeikh, a painter of llaailem. 
The only rocoid of him now extant is the registra- 
tion of his death in 16H1, hut a landsi'ape in the 
niaimcr of J. Van Aken has been attiibuted to him, 
and has been engraved. 

SANUTO, or SANNIITUS, Giulio, an Italian 
engraver, was born at Venice about the jear 1580. 
His piints are executed in a coarse, heavy style, 
with single strokes, without any haicliing, and 
liave u certain resemblance lo wood-cuts : among 
them we may name : 

Veiuis and Adonis ; after Titian. 

The Marriage of the Virgin; after Raphael; with the 
nigrnvep’h mark. 

The mouhtrous Ghild, signed Jul. Sannvtus Vend Far. 
The birl h of thiN inoustrou*) child took place at Venice 
in 1540 ■ the mother was a Gf'rman. 

Two wingrul Genii in tlio air 8U])por(iiig a glolie, on 
which atanda Cupid discharging an arrow to the left 
of the print ; no name of engraver. 

Dunce of Ikiccliuualb in a wood; aigued JiiLiis San- 
NOTUS. F. 

Apollo and Marsyaa, after Ctirrei/ffio, yrith the l^ariiaasua, 
after Raphael jWi three alieela. 

SAN VITO. See Amal'iko, Pomfonio. 

SANZIO, Kaffakllo, eommonly ( ailed Raphael, 
was the second son and third child of Giovanni 
Santi uiul his wife Magia Oiarla. His name of 
S.inzio is Italianized from Sanctius, which, in its 
turn, was Latinized from the patronymic, Santi. 
He was horn at IT rhino in 1488. There hns been 
much fruitless discussion us to the exact day of 
his birth. His death in 1520 took place on Good 
Fiid ly, which was March 26th or 28lh ; and Vas.ni 
sn}s the sam(‘ fast saw his birth, ‘ attliiee o^clock in 
the night.’ In the epitaph written for his tomb, 
however, by Cardinal Beml)o,it is distinctly declared 
that he lived exactly thirty-seven j’cars, and died 
on his birthday (vix. nnnos xxxvii . . . integros, 
t;|UO die natiis cat oo essC desiit). As Good Fiiday 
in 1483 fell on the 6th of April, either Bembo or 
Vasari must have been mistaken. No conclusive 
evidence lias yet come to light on the ])oiiit, and 
Ita{>ha6r6 biographers take sides according to their 
notions of probability. When Raphael was eight 
years and six months old his mother, Magin, died, 
and six months later Giovanni Santi niurried one 
Bornardina Parle, In 1494 Gievonui died, leaving 
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Raphael heir to an estate under the gnardUnahTp 
of his uncle, Bartolommeo Santi. Rapliael^s flrst 
master was liis father. Over his second rages a 
standing controversy. On the one hand the party 
led by the Coinmondatore Giovanni Morelli beueves 
that between the death of Santi and Raphaers 
introduction to Perugiiio, several years intervened, 
during which he was taught by Timoteo Viti. On 
the other, a party, with Messrs. Crowe and Caval- 
casolle at its head, refuses to modify Vasari^s 
narrative more than is strictly necessary, and con- 
tends tli.it Sanzio left home while still a child, and 
bc*gan to take lessons from Perugino as early as 
1496. Pel haps the truth may lie between the two 
extremes, and Raphaers early teaching have been 
more desultory than either parly will allow. Durmg 
the last ten years of the 15th century Perugino's 
movements were very erratic; but from 1496 to 
1500 Ids chief domicile appears to have been at 
Pcrugi.i, and there, too, Rupliacl may liave spent 
most of his time. That various influences were 
contending within him at this period is proved by 
sii(‘li early works as the ‘ Vision of a Knight,’ in 
till* National Gallery, which is half TimoteBiiuo and 
half Peniginosiine. If the ‘ Vonico Sketch-Book’ 
may bo taken as Rapliaol’s, it affords an additional 
proof of his catholicity of study. The arguments 
advanced by Signor Moielli have proved conclu- 
sively that the drawings it contains are not original 
designs by Raphael ; but they leave untouehea the 
much more tenable belief that they are copies 
m.idc by him while still a boy, after stndieB and 
even prints by men so different fiom each other as 
Mantegna, Pintuiiccbio, and Signorelli. It is very 
possible that these drawings were made in the 
interregnum between Sunti’s death and the arrival 
of his bon in Varinueci’s studio. The eontinual 
recurience in the afterwork of Kaphael, of motives 
foreshadowed in the bketcli-hook, as well as many 
det.iils of execution, point to him as its author. 
It would be iin}>ossihle to discuss the ipicstion hero 
at length, and we iniist he content meroly to note 
that this solution of the problem has been proposed, 
and, as yet, has not met witli the attention it seems 
lo deseive. 

Ka}>linel’H doings while under Perugino are still* 
involved in obscurity, and it is not until he finally 
migrates to Romi* tliat the jilain road of his career 
is leached. While in Vaniiucci’s studio he was 
much associated with Pinturicchio, and the part 
he ]dayed towards that masior is another point 
in (li8])ute. Pinhiriccliio commenced his frescoes 
in the Piccolomini library, at Siena, in 1504, and 
Vasari asserts tliat ho employed Ruphaol to make 
sketches and cai toons for his use. Drawings of 
three of these fn scoes, existing respectively at 
(’haiswurtli, in tlio Uflizi, and int^ Gasa Baldesclii 
at Perugia, have long been asenoed lo Rnphael, 
and looked upon as evidence lo tin* ti uth of Vasari’s 
statement. Now, liowevor, Morelli and liis followers 
declare them to be llio work of Pinturicchio, and 
deny that Raphael had any hand in tlio fresooes. 

About the beginning of 1504 Raphael's inde* 
pendent career seems to liave begun. The nUHit 
important work of this time is the * Snosalizio,* at 
Milan, which is dated 1504. IjuIg in the same 
year Raphael went to Florence, where be opened a 
new stage in liis development. The inaimer nf 
Perugino rapidly fell away from him, and the 4i8- 
tJni'tive characteristics of his own personali^ tfvnw 
in freedom. The works of Leonardo and Hlobiii^ 
angelo were, no doubt, the immediate stimulus 
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Induenoe of the former is visible in such thiuM 
AS the * Mudddena Doui * ; that of the latter in 
many drawings and studies, notably in. the free 
study from Buonarroti’s * David,’ in tlie Britisli 
Museum* This visit to Florence woh not of long 
duration, however, for in 1505 wc find liiiii back 
in Ferula, and at work upon several iiupurtaiit 
pictures. To these next years belong tlie altar- 
piece painted for the nuns of Saul’ Artlonio of 
Padua, Die Ansidni Madonna, wiiidi was iiniKhcd 
in 1606, the San Sovero fresi o, and the Terratmova 
Madonna. The ‘ Entoinbnieiit ’ was painted in 
1507, and about eighteen niontlm later Kapkacl 
was ill Romo. Between 1504 ami 1500 it is pro- 
bable Diat he bad OHcillati'd a good deal holwoen 
Flounce, Perugia, and Urbino. TJie picture's 
belonging to that period may have been cairiid on, 
some in one of those cities, some in anotlier, just 
as Vannucci before him liud pro}>.il*l 3 ’ kept up 
•studios both at Floivncc and Pci . His com- 
iiiissiuns had come from tho wealtJiy patrons of 
Florence, from the patricians and religious boilii'S 
of Perngia, and from the ruling family' of Jiis own 
native Urbino. 

It has been generally staled Dint Rapli u'l went 
to Rome in 1508, tho assortiun being f >umled on 
a letter from him to Franciti, quoted by Mnlvasia, 
wliicii, according to that WTitcr, was daled from 
Rome in September, 1508. Doubts have now bciui 
thrown on tho aufhonticify of the h‘Mor; and even 
Crowe and (Javalcastdle, wl»o nrcept it in the main, 
question the date. How and hy whom Raphael 
was summoned to Rome is unknown. Julius If. 
was invested wdth tlie tiara on tlie 20Lh Nov., 1507. 
Julius, as we know through Paris do Grassis, 
declined to take up his abode in the chaniheis 
oecupied by Alexander VJ., and thence called Die 
‘Torro Borgia.* Gonliguous to Die suite of apail- 
ments in which ho actually settled hiinsi'lf, lay 
the rooms now famous as tiio ‘ Stanze.’ Thohe hail 
been partly decorated by painters of roputo, and 
notbiiig could be more natural tluin for tho Popi' to 
order their completion. Now, more than a month 
after the asserted date of Rapliacl’s letter to 
Franciu, Sigisnioiido Ghigi had engage d w itli Julius 
that Sodoiiia should ])aint pictures to the valiu' of 
fifty ducats in these upper chambers of the Vatican, 
and we know from other evidence that Bazzi’s 
energies wore coniined to tho ‘Gainera della Segiia- 
tiiru/ But it was in this very ‘Gamoia’ that 
Raphael did Ids first work in Rome, and that after 
erasing mueli that Bazzi had dune. It is clear that 
if Bouoma had only been engaged to paint Die 
‘Oiimera’ in Die middle of October, 1508, and if 
RapbaePs first work in Rome was tho sunorcession 
of what that painter h.id produced in fuifilmont of 
his bargain, tii#young(‘r man's arrival in the eil.y 
luiisL have boon later than tho winter of 1508. 
M^iBBrs. Crowe and Cavalcaselle assume that Julius 
IL visited the 'Slanze* early in 1509, disiippioveil 
of what Bazzi had done, ordered his work to 
be taken down, and, on Die advice of Bramante, 
Michelangelo, or perhaps Francoflco Maria of 
Urbino, invited Sanzio to Rome. 

Raphael began his work in the ‘Camera della 
pognatura’ by painting the compartments in tho 
ceQing, taking the oblongs first and next the 
fOoaao, before descending to Dio great round-topiied 
lireaooos on Die walls. The latlor wore paiiiletf in 
following order : ‘Tlie Dispute of tho Sacra- 
Inmt,’ ’'Tlie School of ADien8,^‘The Parnassus,* 
^ioiiqprttdenoe ' (in three pictures). This camera 
QGa 


was completed in 1611, after about two years’ hard 
work, and the Pope at once commishionotl Raphael 
to decorate the adjoining clminbi r, Ihi' * Stanza 
il’Eliodoro.' The general character of lids apart- 
ment is J’apnl rather than philoBophiml ; it is the 
glorification of tho Pope ratJicr than that of mind, 
hy wliich its frescoes arc inspired. Tliey consist of 
III© ‘Expulsion of llcliodorns from the Temple,’ 
‘The Miracle of Bolsona,’ ‘Tho Deliverance oi St. 
Peter,’ and ‘The Marcli of Attihi.’ Each of these 
has a double significance. On tho one hand, they 
ci'lehrato a glorious event in tho history of Christi- 
anity ; on the other, they recall somo acliievcmoiit 
OI cimracteristie of the reigning i’opc. 

Daring 1509-14, wdiJie Ihiphacl was imgagod 
upon tho ‘Stanze,’he also found time to ju'odnee 
several large allar-picci's, many smaller Madonnas, 
and not a few jiortrails, all of which are enumerated 
lielow. With the accession of Tjco X. tho Roman 
patronage of art cxpaudctl still farther, and tho 
painter was overwhelmed by Die inulli|dicity of 
commiHsions that poun'd in iqum him. From this 
time onward his biography is com prised in his 
works. ITis life was even nunc uneventful tliau 
usual with a ]>ainter. Anecdotes of liis eovoit 
warfare with Michelangelo, of ids ViaU^it with the 
Fornarina, and of his difficuUies wiDi those oxtra- 
Roiiian potentates to whom ho had promised 
ph'lures, make up the history of his later years. 
About Die n-dddle of 1514 he ii'ceivi'd Ids orders to 
paint another ‘Slanze,* that of the ‘ Inrcndio del 
Borgo.’ Jn this tliird chamber ho paintisl the 
‘Incendio’ itself, ‘Tho Bitlle of (Ktia,’ ‘The 
Coronation of (’haiJemague,’ and ‘The Oath 
of Tj(‘o III.* Tho three latter, howe.ver, were 
mainly, if not cntiridy, carried (uit hy his pupils. 
Smiultaucously with llicse fr(*sco.‘s, Sanzio cinried 
on tho decorations of Hu* famous ‘ Doggia.* 
For thesie, too, he wns ciudcnl to iiialvi* the 
designs. Die act mil ]>aiiiting being caniiMl out 
by Giovanni da [Idiiic, (iiulio Romano, Giau- 
Francesco Pemd, P(*niio del Vnga, and many 
others. Passavant came to Die conclusion that 
Raphael’s share in tin* work liad been coniined to 
furnishing sketches, which wito cx()aiidcd into 
cartoons, &c., hy Giiilio Romano, on wlioin tho 
immediate charge of Die works devolved, llcrr 
Springer carries doubt still further, ami ailiims that 
but very few original skeirhes foi tlic Loggia liave 
C 01 I 1 U down to ns, and that with a l.irce pint of the 
woik, especial] V in I ho 1hr(*e last h.i^s, the master 
had nothing to do. The whole Loggia consists of 
thirtoen bays, ami each hay contains four frescoes, 
representing scenes from the Old ami Now T’esta- 
meiits; hem*© the series is often called ‘ Riphaol’s 
Bible.’ The V.ilican conbiiiis two inon* sets of 
fiescoes, foi vvlncli Raphael furidsh(‘d tlu* designs, 
even if lie dill no iiioie. These are the figures of 
Christ and the Twelve Apostles, wliieli adorn tho 
hall of the Pope’s pages, and the decorations in 
the small room contiguous to the Loggia, whi«*h is 
known as Dm balh-room of Bihhien.i. The latter 
has now for years been iuaccessihlc even to tho 
stiidciil ; it is said, indeed, that the paintings of 
Sanzio bavo been liuldcn under Imtleiis over siuc© 
Dio beginning of the present contury. 

Pending these frescoes, iiiiolher great work 
Raphael carrif'd out for Dio palace of tho Popes 
was the series of designs known as the ‘ Acts of 
the Apostles,’ wlioso most famous oinbodiment is 
to be found in tho ‘ Cartoons.’ These origiimlly were 
ten in number. All but three have been preserved, 
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And now hang in the South Kenisington MuBCiim. 
They are ‘The Calliug of Pelor/ *Tlio l>ranght of 
Fishen/ ‘ The Death of AnafiiaH,’ ‘ 'J’lie lIiMihng of 
the Lame Mau,’ ‘Paul nnd BamahaH at l^yRtrn.* 

‘ Poul proAching at Athens/ and ‘ Elymas ulriirk 
Blind/ The thrcMi wliicJi hii\e perihliod wfre tin* 

‘ Stoning <»f Stephen,* llie ‘ Ihdivciaiice of St. Peter,’ 
and the ‘Conversion of St. Paul.* All ten dehigriH 
were woven in tapentty at BniMReK hy Pieter van 
Aelst» for 10(M) dncalH a-piece, and, after nimiy 
vioiAHitudeH, hia tnpestihK are now pivHetved in the 
Vatieun, more or leas daniuged. After the eoni- 
plotion of this Hories, Kniihael innde hkctelien for a 
‘Coronation of the Virgin,* for ‘SoeneH from the 
Life of Chrint* (which wore tiniHhed long after his 
death), and for a net Known ua the '(iiiiochi di 
Putti,’ In all these, liowever, Iuh Hhare wan very 
alight; in the two hitter, perhapH, amounting to 
nothing beyond a few HiiggeHtioiiH to liiH pupils. 

After Leo X., Uaphael'n chief pntroTi toviardn the 
end of his life was Agoslino Ohigi, who wuh occu- 
pied with the ereclioti of his famous villa in the 
Trastevere during the lirsl twenty years of the 
16th century. Phigi’s architect, according to 
Vasari, whom in this mat ter we prefer to follow, 
was Biildassare l*eni/./i, hiit some critics have en- 
deavoured to gain the gloiy of the wotk for Kanzio. 
It is much iiioio prohahh* that Jhiphaers iirst con- 
nection with thn hiiilding was when lie began the 
‘Galatea* in one of its saloons. The appioximate 
date of this is fiiinishcd hy a letter addiesw'd to 
Castigliono in the suninu^r of 1514, in which the 
fresco is mentioned in terms that ^vollld he out of 
lace in speaking of anything hnt work lately 
ntshed. Ohigi also comii issioned Raphael to paint 
his famous group of the ‘Sibyls,* in Santa Maria 
della Pace; the ‘ Plaiuds,* in Santa Mniia del 
Popolo; and the ‘ llistoiy of Psyche,’ in the Loggia 
of las own villa. In all tli(‘<4e woiKs his (diief 
AsaistantH wen* tin* tin re artists whose names pos- 
terity has most closelv coupled with his own — 
Giulio Roimmo, (liaii Francesco Peiuii, and Gio- 
vanni da Udine. Of Ilie easel pictures cxecnied 
by Raphael during th<* last few years of Ids life, 
the ‘Miidonna della Sedia,’ the so called ‘ IV.irl,’ 
the ‘Madonna di S.in Sisto,’ and the ‘ Traiisligura- 
tioii' w'(>re the most iinpoitaot. As foi the last- 
named, it was Commissioned hy (’aidin.il Ginliano 
de* Medici as a gift to the town of Nai bonne, of 
which Francis I. had made him bishop. It was 
painted in a sort of covert c'om[>clition with Miehel- 
angelo, who, as Itaphaoi well knew, was supplying 
Sebastinno del Piombo w'itli diawings for that 
‘liaising of Liiznriis * wliich tlic Cardinal had 
ordered at the same time as ho commissioned the 
‘Transtigiiralion.* The latter was left unlinished 
at RaphaoJ*8 death, and' w'as displayed at the head 
of his hier when he lay in state. 

Raphuol’s achievements as an arcliitect and as a 
sculptor arc boyoml the hcojio of this dictionary. 
Their consideration is, moreover, complicated by 
the doubts which liang about thorn. Of all the 
buildings ascribed to him the iiucsl is tlie P.ilazzo 
PandolHni, at Florence, wlijoh w’as not actually 
begun until ho was dead, and was then carried 
on and finished by two successive archilocts — j 
Qian-Francesco and Aristolile da San-Gallu, whose 
influence on the result it is now impossible to 
determine. Raphael’s doings at St. Peter’s, to 
which he was appointed urchitect-in-oluef in 1514, 
on the death of Bratnante, do not speak highly for | 
hi^owers as au architecti so far as we can divine I 


what they were. Another disputed point belonging 
to those latter yeius of the painter’s life, relates to 
the nuthoishij) of a icport on the remains of ancient 
Romo presented to the Pope. By a papal brief, 
dated August 27(h. 1515, R.ipliuel was appointed a 
kind of inspector of antiqiiiiies, and invested with 
powers to foihi<l the dehtriielion of ancient inscrip- 
tintis ; and hy th.il f.ict a stai ting-point is afforded 
to liioS(* w'ho would giv(* him the credit of the 
leport in question. Tw'o tditions of its text have 
hecTi pr.hlihhcd, one hy the Volpis in their 1733 
t*di(ion of Castigliono ; the other hy Passfivaiit. At 
first the report w'as believed to be tlio work of 
Oiatigliono, hut after the publication of a paper on 
the Hiihjecl, in 1799, hy the Ahhato Frnncesconi, 
the fiiiihorhliip of Uapliaol was for a time generally 
ndinitted. In more recent years, however, ce^ain 
Clitics, with Grimm at their head, linve elaborated 
iirgiirnents to prove tliiit Andica Fulvio, the anti- 
quary, wlu) lived in great iiitim.acy with Raphael, 
was tlie true author. 

Raphael was never married. Tn 1514 he was 
negotiating for a wife from his native city, when 
his appointment to the post vacated by Brainante’s 
death look phu'c. Thereupon (’nrdinal Bihhiena 
offered him his niece. Jt.iph.icl broke olT tlie Mour- 
parlers with U rhino, and eng.igcd liimself to Maria 
Bihhiena, Her sickness and (leatli, however, soon 
put an end to the miifi h. Lililc as wc Know of tlie 
Hiihjec*!, it is ccit.'iin th it dining his last years tlie 
li«*ail (►f liaphnel w.is gi\cn to tin* niisfrcss whom 
the world now calls tin* Forn.uina, although th<*t 
name was never committed to piint until early in 
the 18(li ei‘ntury, Vasaii tolls us that “ Marc- 
Ant onio oxcruted a certain ninnher of (‘ugravingfl 
for Raphael, which he handed over to Bavieni, one 
of the mastiT’s scliolais. This man had charge of 
a wmm.m whom Ihiph.'K*! loved to death, of wlioin 
the master painted a very heiiiitiful jiortrait, which 
afipeaicd no less than alive ; this portrait is now in 
Florence, in tlie possession of Matteo Botti ; ** again, 
“ Raphai'l painted tlie portrait ... of his ow*n mis- 
tress”: and “Raplniel, like a good Christian, sent 
away' liis mistress h<*fore imaking his will, hut gave 
her eiiongli to Keep her in eonifoit.” Finally ho 
tells us that Cliigi lieimiiglit ilie huly tn install her- 
self at the Fiirnt'sinn, so that Raphael iniglit have 
no inducement to neglect the woik he had there in 
hand. Late in the 10th century, the owner of A 
ropy of Vasari wtoIc on tlie mnigin of a page in 
which this lady is mcTitioned, that lier name was 
Margarita. Beyond tho bare facts here set out| 
nothing is C(*rtain1y knowm of Sanzio’s mistress. 

Raphael died at Romo on Good Friday (March 
26tli or 28(li), 1520. Tho cause of his death was 
a rapid fever, brought on, no doubt, as fevers still 
arc in the same city, hy over- work, 'Whether dis- 
sipation had anytliing to do with it or not, ns the 
gossips of tho^ time declared, it is now too late to 
determine. His body lay in state for a few hours in 
his studio, with his ‘Transfiguration* hung above 
it, and every painter in Rome passed b(‘fore it. It 
was interred m tho Pantheon, in a tomb wliich for 
centuries hud no mark but llic eloquent epitaph of 
Beinbo. 

For an account of Sanzio’s relations with Marc- 
Antonio Raimondo, and the painters who were bie 
pupils— Giulio Romano, Penni, Udine, &e., — aee 
their lives. 

Tho following list of pictures is arranged as far 
as possible in chronolo^cal order. The titles 'hi 
itali(‘8 are those of which the authenticity i$ 
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ful, or in which tliero is none of tlie master’s own 
work ; W.A. 


UMDRIAN TKIUOD. 

1500? The Kuight'ft Dream. {N'utionaf (iatfcry.) 

Tlie Throe (Iraces. (Dwr iVAumtUc.) 

The Madonna J>iotah {Iktlin Museum) 

The i^ully Madonna. 

The Mndunna with fcJJS Jerome and Francis. (I>o.) 
1502? Small St. Michael uxcrthrowin^ Satan. (lAinvie ) 
1503? St Dcorge witli the Swonl. (/>« ) 

St. (Seorgo with the Lance. {Jlmmiaye ) 

Thu yat i Vity. ( 1\ nujio ) 

The Adoraifon of the MaijL (Do,) 

The Duilley Crucitivion ; Higiicd KapUAKi ItnniNAS, 
1*. {Karl of J>udfit/) 

The Trinity ; on a prort^ssional banner for the (‘on- 
fraternity of tlie SS.Trinilii,Ht C’itta di Castello. 
{(ia/Ury of (Uita di iasttffo.) 

TJie Oreatiuu of Eve; iiendant to the [(receding. 
(Do.) Aforclli aNcriU^H both to Eusebio di San 
(iiorgio 

1502*15(t3. Tlio Coronation of the Virgin ; painted for 
Muddaleiiu degli Oddi of Per gia (I'atmni.) 
Three prodella puiielh for the ( /oronation - the 

* Anunuciaiioii/ the * Preseutatioii/ and the 
‘ Adoration of the Magi,’ {Do.) 

1504. The Spohalizio; higued JIaiuiaxl Vihunas jmdiui 

{Dvera.) 

The Aladoiina (’onnestabilo. ( 7L ; wiiaye.) 

The Madonna dtd <^ran Dnea. {Pdti iiallcri/.) 

1505. The Ansidci Madonna. (Finished later, and dated 

MDVI. National (iaifaif.) 

FLOItKNTJNi: I'J'.IUOI). 

Ioil4-150d The Mndi iitia ol SI. \nthony of I’adita. Tliis 
jiutun* forms tl.e [Kn'id of jnnetioji btwteii 
JUphnel's fust and sieond styhs. (/>-A///// «/ 
JSapUi; dejmitul tn the South KtnhinuioH 
Mu^etun ) 

1505. The Trinity and Saints ; fresco; partly by Kuphael. 

(San Sivew^ i*n'injut ) 

1500, Five predella paiudsto tin* Madonnaof Hi. Anthony, 
now dihtnlmt<d in Engl.ind- 
Tlie Agonj m the (lurden. {Lady IJurdHt-CouUa,) 
(‘hriht la ai ing Ilia CrohH. ( Formerty at Ltiah Court.) 
ThePietd. {Mt.M. lI.J)iur,(m.) 

S Anthony. {Duhvuh Ct<dUry.) 

S. Fraiicib. {Do.) 

1506. St. John the J5aptiht preaching; predella to the 

Aiisidei Madonna. (Manytn, of JMnsdomn.) 
1505*-]50(J. The T< rranu(t\a Madonna. {lin'hii J/unum.) 
Tortruit of Angelo D(nii, (Pilti <,alUiy ) 

Portrait of Madduhua Doui. {,Do.) 

La Jhii na ( j i uvula . ( Do ) 

J*oi trait of a Jjidy. {(^fizi.) 

Tot trait of Jfnnst'ff. {Jfv.) 

The Rinali (‘owptr Madonna (Earl Cov per, Pan^ 

• shanyer.) 

The Itfadonnn del Cardelliuo ; painted for Ijoreiizo 
Nasi, ((fticf.) 

The Madonna in the meadow ; signed and dated 
1605 or 1606. ( Vtemfa Gallery.) 

The Madonna di Casa Tempi. (Munich Gallery.) 
The little Orleauh Madonna. (Jhic (rjinndle.) 

The Madonna with the beardless Joseph. (Her- 
7m f aye,) 

The Madonna of the I’alin. (hridyeicafer Galltry.) 
Tlie (^aniginiii Madouiia. (Munich Gulin y.) 

X507. The Entombment; signed and dated; [.ainted at 
Perugia for Aialauta Baglioni. (Duryhese Gallery, 
Some.) 

Three [redella panels for the last named — ‘ Faith,* 

* Hope/ and ‘ CJiarit x ( 1 ^atkan.) 

Family with the Lamb ; signed and dated 
1607. (Madrid Gallery.) 

St. Oat^herine of Alexandria. (Xational Gallery.) 
the Ma^nna with the rink. (Lucca, Count Z. 
Spada.j 

no Bridgewater Madonna. (Bridyeicafer Gallery.) 
The Madonna di earn Colo7ma; unfluished. (Dtriin 
Museum,) ' 

IMS. *1» l«*e Oow* Madonu; rigned end d«ted. 


La 1MI« JatdlniiTe; painted large], b, BidoUo 
Ghirlandajo. (Louvi'e.) 

77w Entet hazy Madonna, (Pesth.) 

The Madonna del Ualduecliiuo ; lieguu by Itaphael, 
riuished by some one else, [lerliaps Fra 
lummeo. (Pitti Gallery.) 

HUMAN rEIilOn. 

13t»0. Astnmoiny. (Ficacu in the Camera della Seymtura, 
Full can.) 

.Tiidgnicnt of Solomon. (Do.) 

Full of Man. {Du.) 

A[iollo and Marsyas. (Do.) 

Q’heology. (Do.) 

Poetry. (Vo.) 

Justice. {Do) 

I’bilosopby. I Do) 

The Dispute of the Sacrament. (Do.) 

The School of Athens. (Lto.) 

ParnusKUH. (Do.) ^ 

Fortitude, Priidencts and Tein[K‘rnuco. (7>e.) ) A S 
Jiistiuiuu issuing the [‘uudeuts. {Do.) >‘Sg 
(ln*gory IX. deli veering the Decretids. (Do.) I £ 
Portnat of ,/uhua II. (Piiii Galleiy ; many other 
versi oils exist.) 

Portrait of Sannnzaro. (IJennitayc.) 

Madonna di Loretto. (Lual ; a very yood copy 
dijuistfed at South Enisinytun.) 

The Mudoiinu of tin* Diadem. (Tjtuvre.) 

The Madonna di Casa Alba. (Hennttuyi .) 

The Jtoycts Madonna. {Pre'^cni oiontr unknown.) 

The ( iarvagh, or Aldohi audiiii, Madonna. (A athnal 
Guilt ry ) 

God ap|H“aung to Noah. (Fresco in Stanza d'Elk 
oduto, I uticau ) 

Abraham’s Huciibce. (/)/».) 

J.icub’s DriMxin. (Do.) 

Thu Jbiri)iiig IJiish. {Do ) 

The Expulsion of Heliodorns (Vo.) 

The Miraeh* of Jlolseuu. (Do ) 

1512? The Madonna di Foliguo. ( / atican Gallertf.) 

'Jhe Madonna dil divia \imore, (Naplt^ Galleiy.) 

The Madonna delT Iinpanuata (Munich Galltry.) 

I’ortrnit of Ihndo Altoxiti. t^Do ) 

Isaiah. {Frt^’o in S. Ayostino, Koine ) 

The Repulw' of Attila. {^Fresco in the StanzaiPELU 
odoiv. Vatican.) 

The Deliverance of St. Peter. {Do.) 

Cavyatidte. (Do.) 

The Tniiiiipli of (lalatoa; painted for Agostiuo 
Chigi. (Faria SI na Palace, Koine ) 

The MatUmna della Heggioln. (Piiti Galltiy.) 

1514? T1m( Four Pro|)hets -isaiiili, Daniel, Jonas, and 
David {Fri*>coe.s in the Chunh of S. Maiia 
delta Pact, Koine ) 

The Sibyls. ( Do.) 

The Madonna del P(‘Rce. (Madrid Galltry.) 

The Madonna dei Candelahri ; the angels certainly 
not by Ttapliael. {Mr. Built r- Johnson.) 

The Madonna delta Tinda. (Alunich Gallery^ 
P^irtrait of Inghirami. ( Pitti Gallery.) 

1514. lucendio del Borgo. (Fresco in the Staiita delP 
Incendto, Vatican.) 

The Battle of Ostia. (Do.) 

1515-1516. The Cartoons- 

The Miraculous Draught of Fishes. (South Kevf 
ainaton Mnaeim.) 

Tlie Charge to Peter. (Do) 

The Conversion of St. Paul. (Ijist.) 

The Stoning of Stephen. (Lost.) 

Peter and John at the Beautiful Gate of the 
Temple. (South Kensington Aluseum.) 

The Death or Ananias. (Do.) 

Ely mas struck blind. (Do.) 

SH. Paul and Barnabas at Lystra. (Do.) 

St. Paul preaching at Atiieiis. (Do.) 

St. Paul delivered from Prison. {Lost) 

Portrait of Uiuliauo de’ Medici. (Lost.) 

Portrait of Haldasr-aix* Castiglione. {Louvre.) 
Portrait of (‘ardiual Bibbieiia. (Pitti Gallery) 
Porttvit of a youth. (Louvre ) 

Coronation of Charlemaune, (Fresco in the 
delr Incendto, Vatican) 

The Oath of Leo Hi. (Do) 
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Lo SpaidiiH) <U SiriUa ; mluiiMl for B. Marla dello 
Bpa^inlo, ralornio. (JlfaUnd (JaUtty^) 

Tlio Btaduniia <11 Ban BiHto ; paintod for the convent 
of Ban at riacouzn. {J)i puden GaUeiy.) 
Tbo Bt. Oet'ilin ; ])aiotc<l for n clin|)el in H. Giovanni 
in Muiit<>, Dolof'iia. (/iofui/iia iiatlerif.) 

1518. 11 Biiotiator<'t(tli(‘ Vittlin riayor;; <latoU. {Snan-a 

CohnHti Utmtp.) 

Thi* Fontttrino , ' (liar/itntii (iallei y, liouu.) 

Jm Doinifi rtfaht i t^tth (inllt'i'if.) 

The of E.tltiL it to) 

I’orirail of lioron/.o «lr’ Mi'diri. {Loal.) 

Tin tar(/( St. Mit'hatt. (foitvip.) 

Madonna of Krancis J.; Ni^nrd niid datod, (Ito) 
J*orOatt of Joanna of J ration, i I)o.) 

PortraitN <»f hoo X. and ins k( m taiu'S— (/nrdiniils 
(iiulio dr’ Mrdiri uimI dr’ Rossi. ( t'itti (iaUrry.) 
Portrait of a C’lirdiiiiil. {MaJrul (inltnif ) 

The History of Psyrlir. {/•'n^trats in the Farnrsiiia, 
onfi/ a fraifiiu nt herr awl then fiefievcd to tie hi/ 
Hajihael a own hand.) 

Jmticr. [IVatt iHinitnuj in oily in the JSala del Con- 
atinitino, tn the I'atienn.) 

Coinilif. {/to.) 

C/iariti/. ( Fi t in dit.) 

Jiaitlt of Con t ant me. (Ih) 

J'he iUadonna hnoirn i^•^ * La Pirla.* {Madrid 
(ifdfrri/ ) 

iSniidt liofii Fainifi/. (l.onvrr) 

The tint If Fnnifu nndu the ihd,. {Madrid Gallery.) 
The Madonna of tin lio'ti ( tto ) 

The Madonna tUl /‘assiiftfio. {tU idijewater Gallery.) 
St. .Marnant. (Ijnivn.) 

'pie I t'^dafion ( Madmt Galtiry) 

St. John tin /tafdfsl in the Ih'ni't. 

A notln r I 'eraion. ( /,on vi e.) 

Tho Traiisti^'urutioii ; Irft unnidslird by fiii{d)nrl 
iiikI f‘oiii|d< trd iittrr bis d<'alh, ]irobably by 
(liulio Uoinnno, {Catica/i Galluy ) 

The (hi'onation of tin /'iry/M,pMiiitt d after Riiidiacd’a 
<b'nth bv luH from tlu‘ nmst<T*fl akrt<‘Ura, 

in fulfilinout of a cuiitroci originally iiiudo in 
15(15. 

Tho most im])oituiil oolloclioiis of Uaphnel’s 
drawings nro ntOxfoul ; nt Inllc ; intis Loiivk*; in 
tho Ih'itisli Miisrnni ; iit IWilin; in tiio Alhoitinn, 
Vicfinn ; in the V(‘m*(iiin Accmiciiiiii ; in tho Ufll/i , 
nt Ciintsworlh ; iind in the possession u£ Mr. 
Malvoliii of Poliiilloi'h. 

inridotiUAniY. 

Vasari, Mibniosi’s Kditioii, \ol, iv. pp. yi5— 1380 (Flor- 

cnee, 18iS().) 

Pnpim, * Tiite of Ibipbarl Rjmzio.* (liondon, 181(> ) 
Quntrrmc"’Ci ibi Gniiiey, * Ifistoin* do la vio et <li“« 
onvrngi'H de Uopiuiel ’ (Pmis, 1824.) 

J. I>. PnsHavaiit/ Jbipbael D'Urbin rl Hon pero, Giovanni 
Bauti.’ (Paris, 1800.) 

Uerniaitn Griiinn, * J>as hebou Raphaels vuu Urbiuo.’ 
(lUrlm, 1872) 

Orowe and Giivule.ihellc, ‘ Riiphacl, liia Lift* and Works.’ 
(London, 1882 ami 1Ss5 ) 

Ant. Bpnug(»r, ' Rulfaul uiul Miclielangolo.’ (Ix'ipzig, 
1888 ) 

Eug. Muntz, * Raphael, m vi4',aon (ruvro, et sou ieuips.’ 

(Paris, ISSO; Kiigbsh Kdition, Tiondon, ]8iS7.) 
IlaldnsKan' Gastiglioiir, *11 l.ibro <tel ('oiligi.ino del 
Ooutc* H G. Jke ’ ( V»'nu*i*, ir>2s. ) 

Luigi Piiiigilt3oni, * Riogio Storieo <Ji RutTaello Sauzio da 
tJrbino.’ (Vihino, 18211.) 

O. Gani|K>ri, ‘Motizio t^ doruinenti per la %ita di 
Giovanni Sniiti u tli Katlaello Bauti, da Urbiuo.* 
(Modena, 1870.) 

O. (kigiioni, ‘ Agohtiiio (’bigidl Magnitlto * 

Carlo hVa, * Notizie iuioiuo Rnflaele Banzio.* (Roma, 

Jolmii Gave, * (Jarteggio iiiedito crurtiNti <lei secoli xiv.- 
vi.* (Fir«nz<*, 1889-40.) 

Oio. Morelli, * Italian Masters in Geiman Galleries.* 
(Loudon, 1888.) 

MtitOy *Noeh eininul <las Vouczianischfi Bkizzenbuch,* 
in the * )^eitsehrift fiir llildcude Kunst,* January and 
Fobruary, 1887. (Leipzig.) 


Marco Miaghetti, *Baffaello.* (Trans, hj L. Fagan* 
I^KHidon, 1882.) 

Gus. Frizzoni, * L*Arte Itnliaiia nella Gallaria Kadoiiale 
di lioiulia.’ (Florence, 1880.) 

H. Grinmi, * Raphael el rAiituiiiito.’ (Berlin. ) 

Kiilil,* Dhh Veijezianiscbe Skizz<*iibuch.' (Jjeipsdg, 1882.) 
Aug. Bchiiiarsow, * Raphael uiid Pinturiuohiu io Siena/ 
(Htiittgart, tSSO.) 

Pulszky, *Jk‘itr:igr zti Rapliiiels Btiidium der Autike.* 
(leipzig, 1877.) 

Ant. Springer, * Kaffu<*Is Sehnle von Atheu.' (Vienna^ 
issa.) 

R. Forst<*r, ‘ Fnmehinii-Btiidiru.’ (Rostock, 1880.) 

TJ. tie Gfjymiiller, * liatfutdio Bauzio Studiato oomo 
Aiebitrtto.’ (Milan, 1881.) 

* r^rs i*n)jrts priinitifs pour la reconstruction de 
Haini Pierre lie Rome.* (Paris, 1876-80.) 

F A (iriiyer, * Ij4's Viergt^s de Rupbiiel.* (Paris, 1860.) 
Jhtto. * Rapbuel. IVintre do Portraits.* (Paris.) 

Kiig. Muntz,‘ Hisiorit'iis el erititiuos de Raphael.’ (Paris, 
]8S8; li Ibbliography.) 

Cli. Bigot, * Rapbitel et la Furncsinc.* (Paris, 1881.) 

CIi. (’leineiil,* Mielicl-Ango, Leonard de Vinci, Raphaol.* 
(Puns, 1878, fourth <‘ditioii.) 

(’oni Palinrd, * La IVtitu Mndoniiu d’OrR'ans et diversoa 
erreiirs tie l*iissavant.’ (Paris ) 
liouis Fagan, * U.qdiael Banzio, his Sonnet in tho British 
Museum.* (London, 1884 ) 

3. G Uoluuson, ‘ A eritieul Account of the Drawings by 
Mi(‘}it*l:ing(‘lo and RafTatdlu in the University Gallories, 
Oxford.* (Oxford, 1870 ) 

AV. M. (’oiiway ; * Gntalogiie of Raphael’s known Draw- 
ings, I’ietures, and Frescoes.* (Liverpool, 1887.) 

SARABIA, Fiian(’I 8(’0 Antot.inks, nephew of 
Josef lie Sai.ihi.i, horn iit Seville in 1644, Rtu died 
for the law, but aftoiwards took to art, and went 
to Madrid to Htiidy in the Hehool of Murillo. Ho 
received a jndg^cRhip at Seville, but eventually re- 
turned to Madiid, where ho took orders, and died 
in 1700. 

SARABIA, JosKF DE, a Spanish painter, horn at 
Sexiile hi ItiOH, wan lirut plaocd with Ag^iistin del 
Gastillo, and fifler that maHtepH death in 1626, with 
FraiieiHeo Zurbaran. He. oliielly resided at Coidova, 
wh(*ro he painted many pietures and altar-pieces 
for the eliureln's. lie was not deficient in merit, but 
he took his Bubjeuls fiom printM by Sadeler, some 
of which were after Jtubt‘nH, and imposed them on 
the ignorant as his own iriventioTiR. The best 
orig'inal work of Sarahiu is the ‘ Flight into Kgypt/ 
which iH entirely Ium own ooinpoailion. He died at 
Coidova in 1669. 

SARAt^RNI, (or Saracino, Sau acini,) Carlo, 
called Vevk/.iano, a painter, born in Venice in 
ir>85. According to Baglione, ho visited Rome 
during tho pontilicatc of Glemont Vlli., and 
was for Rome time under the tuifioTi of Gamillo 
Alaiiatii, hut aflorw'urds studied and imitated the 
nminier of Caravaggio. He returned to Venice, 
whither he had been invited to paint a picture for 
the eoiineil-eliarnher, hut did not live to finiHb it. 
He ilied in 1625. Saraeeni engraved a few plates 
from his own dcHigiiH, which ho Rigned usually 
Carol Hs i^aritoen us invent Biel urea ; 

Mnnieh. J*hiakothek. The Death of the Virgin. 

„ „ St. FraDris of Assisi, 

„ „ Bt.tl<*romc. 

Rnnio. Maria in} . 

j 

„ S. kSinione Virgin enthroned. 

,, (^hnniial. Several Froscoos. 

„ J\n'ia Palace. ReiKise iu Egypt. 

„ lionihiat Palace, .foseph interpreting DreatHi* 

„ St nil ra Palace. Beheading oi the Baptist. 
Venice. Mimfrnu Palace, Beene from the Deluge. 

SARAZANA. Sec Fiasella 
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PAT1ATKR8 AND ESraRAVBBS. 


SAftAZIN DE BELMONT Louiflifi JosdpniNE* 
painter and liUiotgrapher, w*ai bom at Versailles in 
1790. She was a pupil of Valenciennes, and wan 
several times pretniatCKl. From 181‘2 till 1869 she ex- 
liibited a very large niitnbor of works at tho Suluii, 
hersubjects being principally liindscapo views, with 
Tdtiuus effects of liglit. Of lior osHuys in another 
manner wo may mention ‘Oil Bias* and ‘Don 
AlphofiHO* (1K22) ; ‘ llcriniiiiii and Tancrocr (1821). 
Exainpies of her work are to ho seen In the gullet ies 
of Angers, Nantes, and Tonlouso. ISlie died in 1871. 

SAUBOT. By an artist of this name, who tlotir- 
ished about 167.0, we li/ive a print of ‘ Ohiivt pray- 
ing in the Garden,* supnorted by an angel. It is 
probably from Ins own (iesign, as he adds llio woid 
JccU to his inline. 

SARBUOt'K, B\imioLOMK vom, paintei, hoiii at 
Treves about 1590, and called Tiucmuknms, worked 
in Basic and in Bern, and paitited scvtMal portraits 
in tlie Ht\le of Vundyck, 

SAIIMIKNTO, Tkuksa, Dnehes >• Ih’jar, an 
amateur liistoiical ])ainter of much t.deiil, who 
painted pictures for vaiions churches in Madrid, 
where she was living tow aids tito middle of thi 
17th oentnry. 

8AKUABAT, DavucI/, painter, horn at I'atis in 
1666. Three pii/o ph hires hy him are UM<»id<*d • 
‘Noah onteiing the Ark* (1686)^ ‘The Deluge’ 
(1687), ‘Noah leaxing tlie Ark’ (1688); but he 
never took part in any pnhiie exliihitions, and 
though received ])v the Acatlemv in 1702, did not 
become u full inciiihcr. Hu ilitsl at Lyons, Juno 
22n<l, 1748. 

8ARHABAT, Isaaij, u French mezzotint en- 
graver, born at Les Aiuhdys about ItltJO. 11c was 
OTH) of tho earliest aitlsls of his eountiy who prac- 
tised that mode of cngiaviiig, and his plates are 
very indifferently executed. Among others, wo 
have the following prints by liim : 

J. B. BofiHUot, Bisliop of Mentix ; affet Riffaiuf. 

Autoioo Coypel, rainier to the Kiiif?: aff’tr Xitsther, 

Etienne Gauind, Bugruver to the King ; after IjargiU 
libre. 

The (ktnfossor; in two pUtus; after y. mu JJaeften, 

Heraulitus, half-lciigtb ; ajter M. Cat neitle. 

SAURAGON, John, an engraver and publisher, 
who flourished about the your 1646. His plates 
were mostly portraits. 

SARRAZIN, Bj^nionk, painter, tho son and pupil 
of Jacques Barnizin, was granted a pciiNiou l»y 
Louis XIV. to onable him to complete his studies 
at Rome, and after his fatlicr’s death was allowed to 
retain the latter’s lodging in the Louvre. His only 
recorded work was a series of ) aiiilings, which he 
executed in 1674, in (ho c}iap(*l of the Hotel de 
Villa at Morsoilles, but these w'oi-o some years ago 
dratroyod during an alteration of tlie building, lie 
died in Baris in 1692. 

SARRAZIN, JAoguKS, tho older, the famous 
French sculptor, born at Noyon in 1588, painted a 
few pictures. D’Argimvillo speaks of a ‘Holy 
Family* and four iiieduHions at the ‘ Miiiiines* in 
Paris, 80 beautiful that they might be taken for the 
work of Lesueur. In the Rennes Museum there is 
a pencil drawing by him, and Du.et engraicd 
some of his Madonnus. Ho died in Baris in 1660. 

SABRAZIN, Jban Baptistk, professor at the 
Academy of St. Luko at Paris, held an appoint- 
ment as decorative painter at the court of Louis 
XVI. He exhibited a fow landscape and marino 
▼lews between 1762 and 1793. 

SARTARBLLL See Saltabello. 


SARTI, Aktokio, an Italian painter, praetking 
about 1600, mentioned by Baldassini in bis ‘ Storia 
di Josi,’ whore ho highiv commends a ‘Circumcision* 
ill the collegiate church of MaHsacoio. 

SARTI, Ku(X)LE, called II Muto i>i Ficarolo, 
was horn at Ficarolo, a town in tlio ducliy of Fer- 
rara, in 159.3, of a respectable family, and was deaf 
and dumb from his birth. Before ho was sixteen 
years of ago, on tho occasion of a solemn proccs- 
sion, he placAid on tlio front of his father’s house 
a picture ho had painted in secret, nqncscntinir 
the ‘Adoration of tho Magi.* This uiiexpocted 
prod in t ion was the object of general nstoniHlmicnt, 
and its author was placed under Carlo Bonorii, at 
F< I r.ir.i. lie aftcrwartls iiiiitutcd tho style of Ipnolito 
Sc.irsellino, his contoinporary. The principal pio- 
tiircM of S.irti are in tho church of tho Boiu dictiacs, 
ill Jiis native town. 11c also painted a portrait of 
Pope Sylvester, now in tho Costahili Gallery. Ho 
died ahoni 16.37. 

SAIi'I'O, Andkica dkl. See Anouea j/Aonolo, 

SAUTORIUS, Fuanims, an animal painter, who 
lived and praclist^d in hlnghiiul during tho latter 
part of the IKth century. He painted portraits of 
hoiHes and dogs, and also hnntiiig-pii'ccs. Many 
of Ins prodiieiions were engraved in inoz/attiiit and 
n(piatint. He (li(‘d about 1806. 

SAU'roUl US, .Iakob CiiHisioniKai, an engraver 
of Nurenih(‘rg, whose portraits and lumk illus- 
trations heir dates from 1691 to 17.37. 

SAin’DlilUS, .John N., son of Francis S.iiloiiiis, 
was, like hitn, an animal pAinter. Ho oxhibiti'd ut 
the Ai'ndeni} from 1778 to 1824 His subji'cts 
were comiccled with the tmf. A few game pieces 
arc extant with the name of Sartoriiis, but whotlier 
hy .Jolin N. c»i Frmu is is uncertain. 

SAIIZANA. Sec Fiaski.m. 

SABZF/rJT, Anoiolo, an artist of tho Bolognese 
school, horn at Rimini, bor the (‘hiirch of the 
Angioii, in his native town, he executed some 
paintings in oil and in fiosco. He was a pupil of 
t’igiiiTii, and llourislied about 17(Hh 

SAS, (’HiiisriAN, ii German engraver, who flour- 
ished from about 1630 to 1600. H(> engraved 

sevcial plates, among which aio forty-five seenes 
from tho life of St, Philip Ncri, after Stell.i, There 
am some other plates by him, after 11 romerancio, 
find other masteis. 

SASC, JuLiK i)K, {nie Lisikwkka,) jiainter, born 
in Saxony, 1724. She was the pupil of her father, 
Georg Lisiewski, and lived for some time at the 
Hague, where slie heoamc a iiieinbcr of the I’ictura 
Society in 1767. She died at Beiliii in 1794. 

SASONOFF, Wasmu’ Kundua'i iKwri<'n,a RiisHiari 
painter, born at Gomel, Mohylcff, about 1789. Ho 
studied in the Academies of Petersburg and Oiigru- 
moff, and devoted himself chiefly to biblical and 
historical subjects. An example of the latter is 
ill the Ilonuitage ut Petersburg: ‘TIicGraml Duke 
Dmitry Donskoy after tho Victory of Koiilikovo, 
1380.* He died at Petersburg in 1870. 

8ASS, Hrnrv, portrait painter, son of an artist, 
was born in London in 1788. His fiist work was 
the ‘ Descent of Ulysses into Hell,’ and in 1816 he 
went to Koine. He never, however, obtained much 
reputation as an artist, though he was very Hucoess- 
fut as an elementary teacher. Many of the chief 
English painters of the 19th century fiassed through 
his school. He <iied in 1844. (8ee ‘ Ueminiscenceai’ 
by W. P. Frilli ; London, 1887.) 

BASSE, Ri( HAKi), a water-colour painter, bom 
in 1774, exhibited iandscupoB at the Academy from 
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1791 to ISIS^ In ISll ho wan appointed teacher 
to the Princem Charlotte, and landscape painter to 
the Princo Regent. In 1815 he travelled on the 
continent, and eventually HPttled in l^iris, whom 
ho died in 1849. lie was a cousin of Henry Sii^s, 
but lengthened his nnine hy an e. There are 
CxntnpleH of his work at South KeriNiiigton. 

8ASSKTTA, Stm'ANo dt (Iiovanni, a Sienese 
of the 14lli century who painted a ‘Christ on the 
(h'osH,* in S. Maria d/ Servi, in Siena ; a ‘ (Joronation 
of the Virgin/ at the INirla Itonmna, Siena ; ‘The 
Burial of llie Virgin/ in the Catliedral of Aseiano ; 
and a ‘Madonna and Saints/ in S. l)otneTii(‘o in 
(‘ortona. lie was the niastor of Sano di Pietro. 

SASSI, (jiiovANNi lUriisTA*, flourihlied at Milan 
in the iHlli ccritni^, was a pupil of Soliniemi, in 
Nnjdes, hut ietiirne<l in 1715 to Milan, where he 
painted seveial altar-pictiires, and completed some 
]»ictiiteH left nidiiiisiied hy Pietro Girahli. 

SASSOKIOItATO. See Sai.vi. 

SASSOlil, KAniANo, a painter upon glass, who 
flourished at Arexxo in the 15th eeiitirry. His son, 
SrAQlo, oxcelUsl his fatlier in the same art, and 
was a eoll.dtotMttMir with L)oio(>ui(‘o Pet'ori, and 
later with tiie f.inioiiH Ciuilhinnie do MaiHidlles. 

SASSONKi, li.. Sec Munos, Anion Pakakl. 

SA'rrijEit, .IniiANN MiiMiAKi., horii at Neuherg, 
in Austria, in 17^5, was a jnipil at the Vienna 
Academy, hut settled at Sal/Juirg. He painted 
]>arioramas, whir li lu' exliiliitisl in the cliic'f (terinan 
towns. He died at Mat tern, near Salzburg, in 1847. 

SAlinKKIilClI, Louknz, a (lerman engraver 
on wood, who, aeeording to ProfesMir (Mirist, pnh- 
lislied some wood-cuts at WiKiunhcrg in the year 
1599, lie ustd a eipher eornposed of an L. and 
an S. lie is supposisi to liavc died in 1013. 

SAIJKIJWKI I), Alzn \N i)KH, a diau^jlitsmari and 
painter (»f battle pieces, was hoi-n in (k)urland, in 
l7H‘i, and leeeiviul liis training in the Dresden 
Aejtd<*iny. Coloured print fiom liis drawings liad 
great ]iopiilaiity about thirty years ago, lie was 
)»att‘onized l»v Alexander 1. of Russia, and resided 
for a consideialile lime at St. J\’teibhnig, where he 
dierl in 184 t. 

SAUNhKPS, dosKiii, an EiijL'lisli miniatuip 
painter, wunking in I>ondon lowaids the end the 
t8lh ceiilmy. He Inid an cxleiisixe piuctiee, arnl 
was empl(»y<'d principally as a painter <»f ladies’ 
I»ortriiits. Plum 1778 to 1797 In' exhiliitetl ocea- 
sioiially at the Acndimy. Ills son, R. Saunokus, 
joai'lised till’ same ait. 

SAURA, Moskn Doaiint.o, a Spanish painter of 
the 1 7th eeiitiirv, horn at Lneeria, in Valencia. On 
the death of Ins wife lie hecaiiic a priest, and 
devoted himself >vith miieli success to the art of 
painting. Ills works are numerous at Valencia. 

SAUTERLJOIITIIE, dosKi'H, a celebrated painter 
upon glass, horn at Wi-ingarteii in 17%. He was 
H pujul of Iso])!, and ht'gan liis caiccr in the cliiiia 
factory of laidwigshurg, but in 18P2 went to 
Nurcmlierg to ]»eifect himself in the art of glass- 
painting. In i8.'l7 he painted twelve windows 
for J’lirice Tlmrn and Taxis at Ratisbon, and, 
Joirdly with V(ntel of Munich, he exeeiited the 
windows in the hall of the Mmnesanger in the 
liandsbt'r-g Schloss at Meiningen. Vine ex.mipIcB 
«»f Ills art are ]»rcNerved in the llertel collection nt 
Nuremberg. coriBiBling of painlingR on glass after 
Alhreclit Diirer’s Life of ibo Virgin. He died nt 
N’liremberg in 1843. 

SAli VAGR, An loiNE, called Lkmihr tboYOUNGKU, 
to distinguish him from lus father, Gaiirucl Charles 
456 


Sattvaqr, called Lxmibe. He was a French painter 
of history and portraits. He was born at Lud4- 
ville, and died in the last quarter of the 18(h cen- 
tury. lIiB wife, fide SoPHiB Brinisholtz, was also 
a painter. 

SAUVAGE, Jkan Bapi iste, a French painter of 
the 17th century. In the miiHeiiin at Valenciennes 
there is hy him a portrait of Jean Baptiste Rousseau, 

SAUVAGK, Joseph Qr^uoikk, a Flemish minia- 
ture painter and enainoller of the 18lh century, 
who was painter to Duke Clliarles of Lorraine for 
seventeen years. On tlie death of his patron he 
was reduced to great ])oveTty, and is said to have 
died in the ho'^pital of Si. Peter at IJniSHols. 

SAUVAfiE, 1*IAT JnsKPii, was born at Toumai 
in 1744, and studied nt the Academy at Antwerp, 
He essayed several styles of painting, and filially 
adopted that of hne reliefs in whicli he became 
eminent. Ho settled for a considerable time in 
Paris, where his works w^ere in high estimation. 
In 1808 lie returned to his owm city, where he 
taught in the Drawing School. His paintings in 
rdief arc to bo seen in the iriuHeums of Tournni, 
Antwerp, Montargis, Montpellier, Moritauban, Lille, 
and Toulouse, tie imituted marbles and ancient 
Irrra-roifas with great sueoess, and painted por- 
1 ‘elain in en.miel. Van Spaondonck occasionally 
addt'd ilow'crs in liis picLiiies. Ho died at Tournai 
ill 1818. 

SAU VAtJPlOT, CiiarlElS ThiSodore, painter, born 
in T’aiisin 1826, was a pupil of Isabey. Ho ex- 
hibited Jandseapo view^s of Fi’enrh sr'enery at the 
Salon from 1803 onwards, and died at Fontainebleau 
in 188.3. 

SAUVAGEOT, Denis Ft{AK(;'oiR, painter, born in 
Palis in 1793, was a pu]>il of (!. Roiirgeois. He 
painted landscapes and interiors, and was an occa- 
sional exhibitor nt the Salon from 1822 to 1831. 

SAUVAGEOT, Di^MRiR (’iiaulottk (nfe Gal- 
Lio'i), born in Paris in 1800, w'as a pupil of Bouebet. 
From 1819 to 1848 slic exhibited portraits and genro 
pictiites. 

S.MIVAN, PHir.HTR, painter and engraver, horn 
at Arles in 1095, Rtnclicd under Paioecl and in 
Italy. Ho painted several altar-pieces in Arles, 
Aix, arnl Avignon ; also portraits. His son PlERRB 
and bis daughter (lAnRiEii.E also painted. He 
died at Avignon in 1789. There are examples of 
hiH woik 111 the Museum of Avignon. 

SAU\ fj, Ji AN, a Flench engraver of little note, 
who, a< conlmg to Basan, llonrished about the end 
of the 17th century. He engraved after Guido, P. 
da t'ortoiia, also some portraits. 

SAUVE, Jkan Jaiqtjkk ThiSodore, a French en- 
graver and Jithoginpher, was born in Paris in 1792, 
He was a pupil of David, and has left some litho- 
graphs after heads by Raphael in the Vatican 
frescoes. He died in 1869. 

SAVAGE, JtuiN, an EiigliHlr engraver, who re- 
sided in the CHd Bailey about 1680. He engraved 
the portraits of many eonvieted malefactors, also 
those of some wdio fell in a better cause, as Walpole 
puts it. Among bis portraits w c may nuiiio those 
of : 

YVillinrn ITI. hiuI Qiiei'ii Mary. 

Ris)io|) TiStimer. 

Joint Aluseo. 

Algernon Sidney. 

Arclnbnld (’junpbell, Earl of Argyle. 

Henry (’ornish, Slteriff of liundun. 

I Sir Rtlniundhury (Godfrey. 

John Gnillmry. Astrologer. 

I James Fitzruy, Duke of Monmouth. 
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Bir TboHM Ainwbrang. 

8ir Henij Ghuunew, Antiquanr. 

Ciiief JuHtioe Sir Henry Pollexfen. 

Arthur* Bari of Torriugton. 

OharleB Leigh* M.D. 

He also eii>;^rnvp(l boiiio of Iho platoH for TeinpeHt's 
‘CrieB of Tjoiidon/ and Kvelyi/s ‘ Nuinismat.i.’ 

SAVACjE, William, p linter and r!i;»ra\er, waH 
born about 1785. 11c Htudird in I be Aoadrniy 

BcIiooIr, and piibliHlic<l ‘ JVactb'id llinlH on 
alivoPiiinHii^, with IIJuHtrationB engraved on W(»od 
and printed in eoloursby tiiu typepresB.* London, 

1822 . I 

SAVALO, — a akilfiil il]uiiiinator of the 12tb 
century, piadiHin^ at Anns about 1180. In the 
Idbraiy at VnloncieimeH thou* in a fiiudj' 

illuiuitinled by him. I 

SAVAliT, PiKHUK, French cn#?i.i\cr, born in 
Pnria in 1750. llcprodncid M<‘\cial plates in the 
neat, finishetl st>lc of Fin^uct ; aiiion^ llicm the 
followiiij^ poi traits of illuBtiioiiH F ‘o Inncn : 

Jjouis X IV. ; ttftt r itnfantl. 1771. 

IxaiiH de Lourbou, Priiuv dr (’ond/* al'ter Jx 
1776. 

Jena Baptiste (''olb-rt • afit‘r /' n . 177.1. 

*1. B. Lh Bniyin*; tifftr/Sf Jont. 1776. 

I’ierre Bnylc ; a/ht ihf samr. 177 1 

Jean Bneiiu* , ufh r tSmtti » rp. 177-. 

l^icholaR Boileau DesnrLUUx; aJUi' Iwtnnuf , an oval, 
176U. 

Jlabelais; after <Snrnthttt. 1767. 

Oardiiinl Bichelien; aftit V.th ( h nnpaijne, 

Nieholuft de Catiiiat, Maiciliul (U Kruitee. 

Gomte <le Button , afhi' /fmiiafs, 177d. 

Bosduet; oftiv liitjuad 177J1. 

H’Aleiribert , after Catlunne Ltti>in'it}\ 17B0. 

MoiittiiKiuieii. 1770. 

SAVABY, Auf.i'srr, painter, horn at NaiitcH in 
1790, a jinpil of lloissier. Me r-xhihited many 
Frericli hnulscnpcs at the Salon fioiii 1821 !<’ 18,59. 

SAVKKY, Jakob, the older, liorn at (Nuntiai, 
pmotised at Amsterdam ahoiit 1550. He was tlie 
father of Jakoh SaNei^’ (Ik* yonn^»er, and tlio 
iiiaHter of Willem v,m Nieiilarit. lie excelled in 
paint ini' animals, birds, and tishes. 

SAVFKY, Jakob, the yoimf^<*r, piinler, was 
born at Comliai about the year 1545, and was a 
disciple of Hans Bol. lie painted iaudseaties and 
animals, whieli lie liiiished witii ^reat labour and 
patience, tli()iif;h in a hard, dry st^le. He dietl of 
the tda/^iie at Amsteidam in 1002. At the Hague 
there is a ‘ Kermessc of Si. Sebastian’ by him. 

SAVEUY, Jan, a Flemisli painter and engraver, 
bom at (Wrlr.ii in 1.597. Ai-eordin^* to Huber, 
he was llio nepliew of Uoelaiidt Savei’v, and was 
probably bis schobir, ns be painted landscapes in 
a similar style. IIo died in 1055. We have several 
etcliiiigs by tliiH artist, from his own designs, among 
which are the following: 

A set of fiix mountainous LandHcnpoR, with iigureR, iu* 
Beril>ecl J, Savery^fec, Nir. de CUre crc. 

A Landhcape, with a Stag-hunt , J. ^Stivert/, fee. 11. 
IloudfHs. 

A Laiidiicapc, with Sam.soii killing a Lion; J. C. 
cher, cjce. 

SAVKBY, Uofland'i, the son of Jakob Sarery tbe 
elder, w^as born at Coiirtrai in 1576, and iristnictcd 
by Ids brotlier, Jakob tlie younger. It lias been sup- 
pORed that be w’aa afU'rwards a disciple of Paul Brill ; 
but this cannot be reconciled wdth chronology, ns 
that artist had lefi Flarnlers for Italy, wbf»r« be 
passed the remainder of bis life, la-fore Savery was 
of an age to profit by his instruction. The reserii- 
blanoe of his style to that of Brill is not more ap- 


arent than to f liat of Brnoghel, and other Fiemiah 
lamiscape painters of the time. Savery visited 
Franco in the reign of Henry IV., by wdioin he was 
employed in tin* royal palaces. Soon after his 
return to the Low C’ouiitrieB, lie. was invited to the 
court of Plague, by Rudolph II., in whose servieo 
be pas.sed a groat part of Ins life. By the din*ction 
of llic Kmpeior no travelled through the Tyrol, 
wlieie the seenery was entirely to his taste. The 
studies he ninile there weio of great use in his later 
wotks. After tlie death of the Emperor, ho settled 
at Uticcht, and died there in 10.19. Woiks : 

Amsterdam. 11, Museum, Or)’heuR. 

„ 1 HiKlsrnpe with Hunt. 

I>it Htleii. Galtn y. If iiiil iiig a Boar. 

„ M A Moijiitaiu Torrent. 

„ „ The Ark of Noah. 

„ „ l'i\e other Laudflcapes. 

Tiondon. Nut. Gallt nj. Orpheus (‘harming thu Beasts. 
Munich lUnakoihik. A Boar-hunt. 

SAVEUY, Solomon, (Savuy,) a Dutch ongTavor, 
hoin lit Ainsteidani in 1594. From his having 
onginvc'd a few Fiiiglish portraits, lie is said to 
ha\e visited this country, hut it is not ('ortain that 
he did so. The following are liiH principal plates: 

Charh'H 1. with a high-cTowiicd hat, a view of WesU 
iniii-stcr in the biu'k -ground. 

01i\(T (’romwcll. 1041). 

John Spi'cil, thci iliNlotian. 

Thomas l^rd Fairfax. 

Christ tlriviiig the MoiK'j-chaiig*'rs out of the Temple; 
afttr Utintnandt. 

BAVIU.E, DoRO'inrA, an Englisli portiait 
piiinti r. She piaclised in London in the fiist part 
of the 17tli con liny. Some of hei woiks were 
engraved l)y Hollar uTid Thomas Cioss 

SAV()Iil8), (i 1 AN-(jJi ilamo, was horn about 
1480, at Bicm ia. Veiy little is known of iiis life, 
bid he is sjiid to have pin sued lii^ juofession for 
pleasnie lalber than fur gam. He was at Venieo 
111 1.521, ns lie went Iben* from Treviso to finisli 
a piiinting for tbe altar of San Niceolo, width liud 
bcM*ri left uiilinislKMl by Eia Maieo I*ensabene. 
Tliis picture lejicsents an enthioiicd Virgin and 
riiild witli SainlH. Ib* was fund of introdiieing 
evening or niglit effcctH into pictures of a sacied 
character. According to Aielino, S.ixoldo was 
still living in 1548. 

Berlin. (iaUery. Veiietiiiii Girl. 

Brescia. H. HaruatM'i Nativity. 

Kloreiice. I J 1 .. 1 . 'I’lic 'IVatisligiiral'Kiii. 

J lampion Court. Infant Clitisi adored by 

SuiiitN 

Loudon. Nat, Gallery. Wary Magdah'iie on h(*r way 
to tlie Sepulchre. 

Milan. Hrera. Glory of the Virgin. 

I’uris. Jjmvie. Two J'ortraitH. 

Turin. Gallery. I’he Nativity. 

Venice. Aeadewy. Bl. Peter and St. Paul. 

Vicuna. lielvtdere, Thu Entumhmtuit. 

SAVOLTNI, CiusTOFOiio,])aintcr, of the Bolognoflo 
school, a native of Cento, and a ]»upd of (histoforo 
Serra. He painted a i;uo{| pictuie of the patron 
saint for thei Imrch of S Cuiomhia, at Ilimiui. Ho 
w'as still li\ing in 1678. 

SAVONA, Ii I'UM K III. See Hull lOBoNo. 

SAVONANZI, Emu |o, a nuhleman of Bologna, 
born in 1.580, who altaelied hmiself to ]iiUTding 
when nearly an iv(‘d at in.iiihood. IJo had many 
iiinsterR ; among Iheni Lodovieo Carracci, Guido, 
Guercino, and Algardi, tin* Henl]itor. lie resided 
lit AncoTin, and at Carnet ino, where ho died in 
1660. His principal wmrk is *Tlie Marriage of St 
Oatbarino ’ at Cumerino. 


467 



iwitoiBl I moa/iiASvmh imimAMt of iN#>tr 


iMiVOlUStJC/l, QAttVAiiro, pafnter and draui^litB* 
flourtahad at Borne from 1750 to 1776. He 
iefiy known as having made drawings from 
(l(ovanoi da {Jdlrta^nijfrfdtesrM in the Loggia of the 
Vatiean, from which Giuvunni Ottaviani engraved. 
SAVORKLLI, Seoabtuno, a prieBt of Forli and 
of Cignani. lie was prnctiBing in 1000, and 
paiiited for the churches of Forli and its neigh* 
bourhood. 

8AVOYB, Danirl, portrait painter and etcher, 
was bom at Qroiohie in 1644, and in said to have 
been a pupil of SebaHtien lioiinlon. His signature, 
D. S« sc., iH found on a ripoao, in wliich the Virgin 
is Heated near a fountain uttcnded hy three angelH. 
Borne stimli ctchingH of NoidierH, and of costumes 
of the time of LouIh XIII., h(>ar the sane initials. 
Ill the Dresden G.illcry llinc in a portrait of the 
artist's wife hy himself llo died at Krlangen in 
1716. 

SAVOYEN, Cmirl van, whh horn at Antwerp in 
1619, and puinted many subjccis from Ovid in a 
small si/e ; ho was fond of painting tlic nmlc, 
but his d I awing whh not i9(|iial to Iiih colour, lie 
died at Antwerp in 1GG9 (V IG80). 

SAXON, Jamks, iMnirait pambr, a nntivo of 
Manchester, exhihited at the Academy, 1795 ami 
then went to Edinhnigh ; he n turned in 1806 to 
London, hut aflerwanls spent some prolific years 
in St. Petershiirg. On IiIh return ho took up his 
residence at Glasgow, but finally camo In fiomlon, 
where he ilied in 181G or 1817. IHm portiait of Sir 
W. Scott, holding a laige dog, has b<‘cn engraved. 

SAXTON, (Jiiiiis'iornKU, a native of Yorkshire 
and a domestie in the H(r\ico of Thomas Sekefoid, 
Ksq., Master of Itocpicsts, is icmemhcicd for his 
complete Net of mM]is of the counties of England 
and Wahs, many of he enma\<d Iiimsidf, 

while in otherM ho was assisted by It. Ilogodaig, 
Aiigimtinc liyther, ami othci engiavMh. Mastei 
It,>ther hore the exp< ns(* of the scii«H, vxhith was 
juiblisln d in 1579, and dcalie ited to (Jm-en El zabelh. 

SAY, A\ II liUM, an (nnnenl (iigiavci in iinz/o- 
tint, was hoin at Eakcnhain, luai Noiwuh, in 
17G8. lie was left an orpli in at llie age of livo 
yeaiH, and was bi ought up by a inatcinal aunt. 
Although ho hliowed an eaily indiimtion for ait, 
he did not prm'tisc it as a juofi'ssion till his anival 
in London, wiioii he had attained his twenty-first 
year, and was married, llo put liimself under the 
direction of James Ward, at (hat time chiefly on 
engraver, and under his iTisIniction produced Ids 
tirst plate. Ho was indefatigable in the art, ami 
in 1807 bo was appointed engraver to the Duke of 
Gloucester. He engraved about 3110 plates, a few 
after the old mnsiers, but the majoiity after modern 
uintorR. Among them wt' may name tlio Dilettanti 
ociety, after Sir .1. Itcynolds (2); sev’oral for 
Turner’s River Scenery ^ sixteen ]>lates for the 
• Liber Sttidiurum ’ ; two of ‘ IhigiindH.’ after Kast- 
lakc; ‘Joseidi and his Hn-thren,* after Norlheole; 
and lliltoifH ' Raising ot Lazaiiis.’ Many of his 
plates reniainod unpublished at the time of his death, 
which occurred on the 24lh of August, 1834. The 
British Museum pobsessos u complete set of his 
wotks. 

SAYER, Jamks, a political rariratiirist, was 
born at Viirmoiilli in 1748. lie commenced life ns 
H ch*rk in an attorney’s ofliec, but came to London 
in 1780. His works, vvbieh arc about a hundred in 
number, were in favour of Pitt ami against Fox, and 
it is said that the latter tle( hired Sayei’s ] ci til bad 
done biiii inuru huim than all Ibo attacks he had 
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had to foce in Parliameiit. Pitt gave him a 
ship in the Court of Exchequer, and in time he 
became Marshal of the Court, Receiver of the * 
penny duties, and one of the Cursitors. On Pittas 
aeatli he published his * Elijah’s^ Mantle/ which 
Wfis at one time ascribed to Conning. He died in 
London in 182*3. 

SAYTER. See SRirrKB. 

SAYVE, (or Saivr,) Jean Bafiistk de, called 
Jean db Namur, from liis birthplace. The earliest 
known works hy him dated from the your 1576. 

110 was for u tiiiio painter to the Municipality of 
his native town, which he left for Brussels, where, 
in 1690, lie w.is painter to the Duke of Parma. 
Shortly afterwards he returned to Namur, and 
finally settled at Mochliii, whore ho was largely 
oinployctl hy the Guilds, and where he died in 
1624. Works: 

Mcohlrn. Church of lf«lrt J Mtotyrdom of S. Cathariue. 

„ Baptism of Ohribt. 

Namur. CcrcU j Tl,e Judgmeut of Camby«.. 

„ „ rortmilH of the 'Eclievius’ 

{Diptych). 

His Ron, Jkan BAnis'iK, idso ]uactised painting, 

SAZJEPIN, Nk’olai KoNsiAN'iiNOwnoH, a Uiis- 
sitin umutoiir of great jMoiuise, whose 'Nun in the 
Choir of a Church' exciled much attention at 
Peteishuig in 1853. He was llie colonel of a 
RusHiun Engineer Battalion, and fell at the taking 
of Heliastopol, in 1866. 

SBARBl, An'ionio, r rtcmoncHe painter, was 
fust a seholnr of Bernaseoin at Milan, and aftei- 
waidH studied at Bologna iiiulci Loienx.o Pabinelli. 
He was invited to I'iacen/ii by the Duke Jtanucci 
Fariuse, for vvlioiu he painted iiiany pictuies. He 
distingniblu d luiiiHclf b} liiH lepreM'utation of 
tiniiuals. 11c died at Milan oaily in the 18lh 
ccnliii;^. 

SIUNKO HA TROTTNA, a iiiiniatniihl of Prague 

111 till’ 1 nil ceiiluiy. 

SGABARl, Nuuii.o, juiinter, hoin at Vicenza 
in 17,35, painted in tlic style of tli(‘ Bassaiii. His 
vvoiks are to ho found in the eliiin lies of Vicenza, 
Pmbin, and Verona. He died in 1802. 

SCACCIANI, Camillo, called f^AUDoNK, an Italian 
painter of the Roman school, who fioiirished to- 
wards the close of tlie 18th century, lie was a 
native of Pesaio, wheio there is a ‘S. Andrea 
Avelliiio’ hy him in the Duoino. 

SC’AGCIATI, Anduka, an Italian designer and 
engraver, born at Florence about the year 1726, 
WHH a pupil of Scbweykbard. In 1766 lie pub- 
lisbcd,;|oint1y with Stefano Mulinari, a set of forty* 
one plates in aquatint, from drawings by distin* 
giiished mnsters in the collection c»f the Uffizi. 

SCACCJIATI, jjyNPKHA, was horn at Florence in 
1642, and whs tirsl a scholar of Mario Balassi, kut 
he afterwards studied under Lorenzo Lippi. He 
painted animals, flowers, and fruit, and was patron- 
ized by the Grand Duke of Tuscany, He was still 
living at Florence in 1704. 

SGAGLIA, Giiihlamo, a native of Lucca and 
painter of the FlouMitine seliool, was sometimes 
called 11 Parmigiuninu. In 1672 he was at work 
in Pis-i. 

SGAIARIO, Anfonio, a painter of Bassano, one 
of the later diseiphs of the seliool of the Biis- 
Bani,wuB the pupil and son-iii-law of GiambatisU 





iMMWiM 'PAUimf Alto traSAtSBA TmmWr 


Foote* In ollooioo to his birth and training, 
he oocasionally signed bis works Antonio da PonUt 
ond Antonio Massano. lie died in 1640. 

SOALABHINO, Lo, a scholar of Sodomy, sliowed 
great pdetical invention in painting grottesche. Ah 
a disciple of Baszi he would rank (imong the 
Bieoese painters ; but lie was aeciiRtoTiied tn sign 
himself Scalatrt'itim Pis^riensis, so that Pistojii 
aoeins to have been his birthplace. 

SOALBEIKI, PiERUE, a French painter and on- 

§ raver, who resided in Paris about the year 16B8. 

f his work as a painter little is known, hut he 
has left a few etchings, some from his own dcHigns, 
others from well-known pictures, e, g. : 

YeiiuR and Cupid ; irigncd and datt d. ld.{S. 

The Kntombmeiit of OhriM ; after /fajihael. 

The liattle of OouAiantine ; afttr the H(tine, 

Diaua aud her Nymphs; afLr Domeuuhtno, 

RobcTt-DumeRiiil, torn, lii., haBaR( rihul lorty-soven 
prints to Sealbeig, who is said to ha\o woiked ur 
late as 1650. 

SCALBEKGK, (or ScAiiLE Bku(.i:,) FuRDKRir, a 
Flemish engravei, wliu flourished fiom 1G23 to 
16B6, as appeals by the dal^H on his platen. Tins 
engraver, who signed his naiim someUnuK tScal- 
herge, and soiiietimeH Scalle Ilerge, iimst not he 
confounded with Pit nr Svalherg. 

BCALKjFUI, lUitroLu, a nalne of Padua, was 
born about 1605, hut settled at Venice, and wmh a 
scholar of Alossandro Varolaii. Several altar-pioees 
by him are Rtill pieseivcd in Vdiiie, among whuli 
that in the chuieh of ('orpns |)omini Is jiethups the 
best. The date of his det ease is not ri-eorded. 

SCALIGEPI, IiU< lA, niece of flartolo Sealigeri, 
waa boin nt \enie(' in lt»37. She disting nshe<i 
lieiRoJf hy lilt laiy <iii(l hiiguidie poxNiis, .md was 
an exeelleiit musu i ni. lii at( she was a jiiipil of 
Alessandro Vaiotaii, and paintf'd se\eia1 pietuteR 
for the chuK In s ot \\ iiue. Slie died in 1700. 

BCALVA'l’l, Aniomo, ]>iint<i, was hoin at 
Bologmi in 1500, and was a seholai of Toniin iso 
Laurel ti. He ae« oiiipann d Jiis nuistcr to Home, and 
assisted him in tlx* Sala di ('oustantino. Si .lUati 
■was employed hy Sixtus V, in the lihiai^ <d llx 
Vatieiin, and excelled in poitiaiture, ]»ainfi!i‘; 
Pojio Clcmeiil Vlll., and many peiBouages of his 
time, lie died in 1622. 

BCAMINOSSI, (S(’HiAMONO‘'Si, S( iaminosst,) 
BAPltAKti, a native of Borgo S Sepoleio, born about 
1670, was a sidiohir of Haffaeliiuo d,il ('olle. lie 
painted history with suei ess, but is more knowui as 
an engraver than as a p diiter. He sometinx h list d 
a monogram coinpoHed of the letteis It. A. S. F. 

thus jftp- IIo was still living in 1C20. Among 

his plates we may name : 

Too Virgin and ChiM , inscribed llaphad ScharnhwHsuts 
i*fVfor, 4*e. 1613. 

St. Francis prenrbixg in the IVscrt ; also from hi% own 
design. 1601. 

tok set of fourteen plates entitled Mgiteria rosarii 
JKfeata Maria Virginis. 1609. 

The Sibyls; a set of upiiglii plates; from his own 
designs, 

Tlie Stoning of Stophen ; after Luea Camhiaso, 

A Uiposo; after Ftderigo jiaroceio. 

SCANDltETT, Thomas, an luteetur.'il ilranghts- 
man, born at Woieeslei in 1797. In 1825 he ex- 
hibited two ]>ortialts at the Aeii(lem>, and w’as an 
occasional exhibitor of arehitecliiral drawings. lie 
died in 1870, 

RCANfNABECCnijFiMiTo, called Ln-poni Dal- 
1U810, and Liito dalle Madonme, from the 


numerous plotarea he painted of the Virgin 
Child, was one of the earliest painters of 
Bolognese school. He was the son of I)ALliA6fO 
Si.*ANNAnK<70Hi, wlio paintuil at Bologna early in the 
14th century. There is an example of his art in 
the gallery at Bologna. Lippo is said to have boon 
a pupil of Vitale da Bologna, and to have practised 
from 1.S76 to 1410. ITis pictures are now oxeced- 
‘ ingly scarce, tlioiigh Malvasia Hays that a family 
used not to be cormidered wealthy at Bologna unless 
it possessed one of his Mtolonnas. The dates of hie 
birth and death are alike unknown, but he made 
his will in 1410. Tn the National Gidlory, London, 
there is a * Madonna and (liild in Glory,’ signod 
lAppm Dalmaaii pinxiU It is a very poor pro- 
duction. 

SCANNABKCCIII, Tkuicra. SoeMuitA'toJti 

^ C A N N A HI ) I H’ A VE KA K A , a painter pract iHing 
at Bergamo tow aids the eloso of the 15th century. 
No retold of hm life and works has survived, but 
we leai n ft oin an ancient deed preserved at Bergamo, 
that in 1477 lx* was working as partner with Troso 
da Monza. Messrs. Crowi* and C^avaleasclle sug- 
gest that the fragments of frescoes dt*taehod from 
the iiiiiiR of Kanta Maria dolle Grazio, and deposited 
in the Bisliop's palaeo at Bergamo, may have been 
a product of this collaboration. 

SCANNAVJNl, M. Auuflib, (Scaknavrm,) was 
born at Fenara in 1055. Ho was lirHt a seholur 
of FiancpRco Ferrari but afterwaids visited 
Bologna, whi‘re ho Rtiidied for somo time under 
t'arlo Cigriaui, of whom he became one of the most 
disliugiiislx d disciples. His moHt considerable 
woik is in the lefeetory of the Doiriinicans, at 
Fenara II lepiosenls the Life of St. Dominic, in 
fouit(*en ]»i' lilies. Tiii’c an* many )>i( tnios hy 
S( ami•l^ iiii ill tlx* « huu lies at F(*tiar.i, among olheis 
the * Annunciation, * in tlio chui(h of S. Stefaiio ; 
*S. ToiuiiiiM) ill Villanoxa oistuhuling Alms to tho 
I’oor,’ it tlx* Agostiniani Scal//i; and * S. Brigida 
faiiiliiig hefoie a Ciiieitix, suppoilcd hy an Angel,* 
in S. Maiia della Gi .zio. lie ilicd at Fetiaia in 
1698. 

SCA’HAM A, Giovanni Antonto, a painter 
of r'*ingia, 1)01 n 1580, was a pupil of Honralh, hut 
imit.ited tlx m.iniiei ot the ('.iiiacei, and painted a 
Jaigi* nuiJilH I of pietuies foi ehiin'hes in Perugia, 
where they slill exist. They are now veiy dark. 

SCAllAMlJCdA, I.HKJi Pkllhhuinl e»ill(*d IL 
Pi nuoiNo, was horn at Pciiigiain 1(116. He was 
the son of Giovanni Antonio Scaramuccia, by whom 
he was instructed in the elements of dchign ; but 
he aflerwanls frecpiented tho hi*lx)ol of Guido, and 
IS said to have also stud lod under Giierciiio. Ho 

I iaifited BOV oral pietiin's for the public edifices of 
^eriigia, Milan, and Bologna, lie died at Milan in 
1680. Woiks: 

Bologna. V\d VahMivo, ('oronation of Charles V. 

Milan Ch.oj Stm MfUio St. Harburu. 

I'crugi. Ch.oflhcFilij^ I .r,„.i.„.e„iaUonmthoTonipIo. 

2>nii. 1 

Wo have a few etchings hy this artist, in which 
ho BceiiiB to hiivo imitated Guido. They arc : 

Christ crowned with Thoms ; after Titian. 

St Jiciiedi) f praying , after TahI Vai raeci, 

Venus and Adonis , afUr ..in. Cairacci, 

The Virgin ; after the same. 

S(U11I‘A(X4A. Sec OAUi-An lo, Vittohr. 
SfJAHShl.LA, IreoLiio, enlh'd Lo Sc'AiiSRLLlNO, 
painter, was hoin at Ferrara in the year 1551. He 
w'ns the son of Sigismondo Searflella, fioiii whom 
he received his hrst inBtruction, but he afterwardi 
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Titited VenioBi where he became the scholar of 
Giacomo Bassano, and studied tlie works of Paolo 
Veronese. From Venice he went to Bologna, and 
afterwards to Panna. On his return to Ferrara, 
he was employed in painting pictures for the 
churches, and there is snin'cly u public biiiidirig in 
the city which docs not poHSCSH soiiio of his works. 
Scarseflino died at Fernmi in 1620. Pictures : 

Dresden. daflcry. Fliglit into Egypt. 

„ TIki Virgin ami C^hiUl. 

Ferrara. JS. Mann Atwva. Tlu* Auuunciutioii, 

„ „ TIu* Visitation. 

„ „ Tile AsHiimptioii. 

„ Marriuge ut ( *iiiin. 

„ Comtahih (tatlny. Virgin and Ciiild. 

„ CoHHt Afazza. Tin* LnKt Supper 

„ lUnm'olfcn, 'Die Marriage ut (/iiua. 

„ I.V. Jteiifiiifio, Tile Ahsuiiiptiou. 

„ aV, J^anfo. EreseoeH. 

Floronoe. tludginent of 1*. lis. 

„ „ Virgin iiiid ('liild. 

Madrid. AfuMum. Virgin and Ciiild. 

SOAUSELLA, Skiismondo, <‘all('d Moniuno, 
painter, was liorn at Ferrara in IfjIKi, and Nvas 
educated for three ycara in tlio Hchool of Paolo 
Veronese, of wlume slylc In* \saKu eoiiHlant, lliougli 
not a very HiiccosHfiil, followi'r. 'J’lierc are many 
works by him in tlic puldic editicoH at Fejraia, in 
which city Ik* died in 1014. llis chief fiictiiie is 
the * Martyiiloni of St. (^ilhaiinc’ in the Co.stnhili. 

SOAHSKLlA), UiiioLAMO, p.iintcr ami engraver, 
a Bologm^sc, ami pupil of was prai tisliig 

about 1000. lie woiKcd for a time at Milan, ami 
suhsequcntly at Turin, aliout 1070. 

SCIIAAli, IaOI'in jA((.>irKh Kholas, painter and 
engraver, was hoiii in Paris, February 13, IKOO. 
He was u pii])il of D.igncrre ami of Lelhierc. and 
entered the ftoolc dcs iTe.inx Aits in IKIO. lie ex- 
hibited fiequeritly a( the Salon hefweini 1H24 and 
1853 , 1111(1 was also the aiithoi of various tnatisis 
on indiiHtiiai art and (h'si;;n, of a * Treatise on Land- 
Bcape,’ illustrated with twenty-four ]i(tioi;iaphs 
(1824), and of a * Project fur the liegeiicMation of 
the Western Kmpiie by means of the Fine Aits,* 
with eiglit eiigiavings (1859). 

St’ILXCIIMAN.V, Kmil Ainu.rfi Goiniii;, 
(dot il.oii, Goi iFUN.n,) Kuniiir.un non, painter and 
fteher, was born at the Seliloss llermsdiMfin Saxony, 
and travelled mii< li in Norway ami Sweden. His 
pictures are to be found in Saxony. Ho died on 
the estate of Konigshayu in 1789. 

SOllADE, ItUDoi.iii CiiuisiiAN, (Irniightsman 
and painter, hoiii at llamhiirg nboiit 1700, studied 
snecessively under Tisehheiii. EhuMircieh, ami duel 
of Copenhagen, and praetised portrait-tiainting at 
Berlin, Dresden, ami llambiirg. Many of his por- 
traits have been engraved. 11c died at IJamburg 
on May 10, 1811. 

SOIIADOW, WiLumr FuiKnunii vo.n, son of 
Johann (jottfried Sidiadow, the architeet, was born 
at Berlin in 1789. lie stmlied under Ids father and 
\VcitHcb,and later under Scliinn. In 1810 ho went 
with bis brother Hudotph to Homo, and joined the 
* Nnzarenes,NiiHl in 1814 bocgiuoa Homan t'atbolie. 
In 1819 he beouinc a Professor in the Ar.idemy at 
Beilin, and acipiired great reputation us a teacher. 
In 1820 lio was appointed to succeed Peter von 
CorneliiiH ns Director of the Diiasoldorf Academy, 
whither his pupils, J. Hiibner, Ifildobrandt, Sohu, 
and Iv, F. Lessing, accompanied him. IlesiiccesR- 
fuHy reorganized the Academy, and in 1829 founded 
the Art Union of Wcstplmlia. From 1836 onwards 
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he was the obieot of many attacks, being accused 
of professional intolerance, and offavouiing religious 
art to tho exclusion of other gmres. In 18 & he 
revisited ll(/ine on account of bis health, and in 
1859 he resigned bis position. Cjiftcd vintli more 
taste than originality, and with inoro technical 
power than poetic m^ntiiiieiit, he paid great attention 
to the fmish of liis piefnn's. Ilis portraits are 
among his best works. In 1842 In* was creat^ 
honorary Doctor of PhiluHopliy of (ho University of 
Bonn, and in 1843 he was oniiobicd. He was a 
Member of the Berlin Acndi'iny, and of the Insti- 
tiit(* of Franco. WJiilo engaged on his lust work 
ho was attacked by amaurosis and bocaiuo blind. 
Ill Hpilo of a HU(*e'’S8l‘iil opciation In* painted no 
moic. Ho died ut DUsseldui f in 1802. Ills principal 
\\ orks arc : 


.Ausbttcli. CathedraL 
Berliu. Xul. Vmlknj. 


»» Theatre. 

„ yV/r JVevder Vh\in‘h. 

West- Paridi ) 
phiiini. ('/nnYh. \ 

Vnu ik f orl. A/t( y tntt , 

llanoviT. him h. 

Munich. Piwtkotlhh. 
Home. Cma Jimtoldi, 


A (lirist. 

Christ ou the Road to Ernmaus. 
IlBlf-lcngtli iK>rtruit of a 
"Woman. 

Portrait group of Thorwald- 
Him, "WilLflm, and Rudolf 
Schudow. 

A HucciMiial. 

The Four Evangelists. 

Mater Dolorosa. 


Tlip AVise and Fooli.^h "Virgins. 
Chiist on the Mount of Olives, 
'riie Holy Fiiiuily. 

.Tosej»h’M lilooily ikvat. (fresco.) 
«i 1 , .Ios(*ph in Prison. (//«.) 

Heaven, Purgatory, and Hell, an alU*gory ; his lust work. 


SCIIAKlvKN, Wii.un.MiN, jiainter, born at 
Weerd in 1751, was a pupil of BorrclveriH, and the 
miiHtor of van Bici*. lie spent two years in Italy 
aftcTa previous sojoiiiii of twelve veais in Anlwerji. 
His piin(‘i[>a1 pictures are a ‘ Viigiii,’ and a ‘Dead 
t'lirist l}iiig in the Grav(\* lie died at Antwerp 
in 1830. 

SCIIAIOHKH, 11. L , ongraveii w'veral small 
landscapes, vvlinli he marked either with this 

cypher, , or with Ids name, Ihns, ZA L. 

Scltntrer sculp. Dm a few plates hu gives tho 
iiiiiials of his t'inisliaii names as J. L. ilis diief 
prints nio eopies of Saehtleven ami ,1 Saciinabim. 

SCllAFFKH, AdaIiT’.i UT, jniinter, honi at Gross 
Karoly in lliiiigary in 1815, r(‘eeive(l his educatiou 
in Vienna, and painted still-life, silver-plate, wiue- 
gluHseR, &e. lie died at Dusseldorf in 1871. 

SDIIAFFKH, KunxN Ehuakd, engraver, born at 
Frankfort in 1802, entered the Sladel Institute, 
w'bere be studied under llliiier. He afterwards 
worked at Miinieli and Dusseldoif. Under Cor- 
nelius, lie cngiaved bis Dante’s 'Paradise,’ and 
the porliuit of Niebuhr. In 1820 lio returned to 
Mimieh, and in 1839 was appointed tenebor of en- 
giHvingut tlie S'adol iuHtitute. In 1844 ho W'ent 
to Florence and (jngiaved the 'Madonna della Sodia.' 
Botwoini 1852 and 1856 lie was in Koine, butfto- 
iuriiud to Fiankfort, whore lie died in 1871. Of his 
plates we may mime : 

Tlu» Mudoiiiia della Sedia; a fter Raphael. 

The Madonim deP iJran Duett ; after the same. 

The liower World; after Cornelius. 

The Jiidgiiieut of Paris ; after the same, 

Homoo aud Juliet ; after the same 

Tho Kapo of Helen ; a fter t/ie same. 

Two Bceiies from Shakespeare's ‘Tempest’; 

Kaulhaeh. 

Kuphrosyno ; after Sieinfe. 

G(‘ucviev« ; after Steinhiwk. 

The £(1 Kdnig ; after Nther. 



PAIOTERS AND ENQUAVERS. 


Muiikiftbiitgoiisif 

The iDtroduction of Ohrifltianiby ; after Veit, 

Poetry ; afUr Raphaet {tuft vHfiin$hed), 

Madonna <\\ Terranuova ; after the same {ifitfo). 

Sacred and Profane Love ; after Titian [ditto). 

SCHAf'FNARUlKJENSIS, Matthaus, an en- 
graver on wood, who exf‘cii((‘d the ciiIh for a Ihblo, 
printed iit Wittcinher#? in 154/). ]|c inurk«‘d his 
prints with the iiiitialH M. S. on a tal»h*t. J^y 
sorno he has hr'^n hupiamud to ho idonticul with 
MattuXus (thOnkwald. 

SCIIAFFNKIl, a painter of [Tho, who 

lloiiiished in Ihil oily, as appears hy the n corda 
from 150H to 15‘t5. lie [Minted lii^toiieal RtihjeetH 
and portraits, and imiiIvh , 011011 , 1 ; tlie ^ood (Terinan 
inasterH of the peiiod. Some of his he t pieturee 
are in tho gallery at Sehl(‘i'>sli ‘im. His iigineft aie 
noble, yet (hdit* »te, full of f ling and « \})i(‘ssion 
in the heads, hut somewhal defect iNe in < olour. 
Suvoral of his ni irKs and diiti's aregi\ < n hv Binihot. 
His monogram is an M with an S iinp()si(l on it, 01 
the letters MSMZV’, inlerpn t<Ml jio/'/*. Srhafner 
MdMer sii Ulm^ mh mi tho ‘ Adoiatioti o| the Ma*,!,’ 
forinorly in the WallerHhin eolleeti»)ij, hut now 
in that of tho King ol B.t\aiia. llis dit's ate 
said to range from 1 1'ddlo 15‘il SchiiiiU'i' \voi\s 
were forincM-ly altiihntisl tt) Maitin S •honga.iei, 
on account of 1 lie mono.M.im MS. Cliid woiks- 

l/mdot.. I ch.l.l Cluisl U.,ri.ing U, wall. 

Muniel). iiuf/nt/, Amnineiati«ni. 

„ „ l^KseuUtiou ill the 

IVinple 

„ „ The Dcscf ut of the IToU < Diost 

„ ,, Tlu‘ Duith ot the Virgin 

('I’hese pictures, wliicit torin 
Scliiilfaer’h iiinstcrpiecc, witc 
originally orpin doors 111 tlie 
ciniveiit of VVettenhausen, 
near IJhn ) 

,1 „ Two Portiaits. 

Nuremborg. J AUar-pu.-... 

.t MoritZ‘(\tjHlte, Adoration of the Miipi 
Bbiiitgait. J/ms. oJ An- ) Four large pictures, dated 1510 
tiijmtifs. j to 1510. 

Ulm. iSreat Church. Saints and the fainilies of 
( Jirist’s mieiMry. 

Vienna. Galhri/. Seveiul I’ictiires. 

R(’1IAFLEI?, (Sl’lIAFFhEU, S( HKFFI.Fll,) TlIRIS- 
TOPH Thomas, painter, was horn at Augnbiirg about 
1700. Ho wau of tho Homan Catholic faith, and 
became for a tinm a luy-ln-olher of tho Order of 
Jeeus, but returned to a Heeiilar life, lie painted 
in oil and in ficaeo many jiictiirea for chiircheH, 
amongst whicdi we may mention his * Death of St. 
Benedict,’ in tho chundi formerly belonging to tho 
Convent at Eital ; and w'oiks in tin* monastery of 
B. Ulrich at Aiigshnrg, in the Capuchin church ut 
Eichst&dt, in tlie old ohapid ut Hutishon, and in the 
^ Gongregations-Suul at Ingolstadt. lie made 
maBy designs for book iliustratious. Ho died at 
Augsburg in 1766. 

^IIAHEN, Giidds VAN, a Dutch piinter, horn 
at Alkmaur in ICIC. IIo wuh tirst instructed in 
art by Solomon van IhiveHtcin, hut wus afterwards 
a scholar of Pieter Verbeek. When he was tw'imty- 
ono years of age he wont to Duntzic, wlioro ho 
raided some time, and painted pictures of Dutch 
kitchens and conversutions in imitation of the style 
of Ostade. He also painteil portraits with success, 
both at Dantzic and Elbiiig ; among tliein was a 
portrait of Stanislaus, King of Poland. After an 
abaemco of three years, lie returned to Holland, I 


SekftlckMi 

but his restless disposition led him to visit France, 
where ho was employed in copying the works of 
the best Italiau and Flemish p.iintiTN, for whicli he 
poHsesHcd a paiticnlar talent. On his return to 
Alkniaar ho painted a i/ietiirc of Admiral van 
Trump’s victory over tlie Spanish fleet. He Ims 
left one etching, a cottage scene, with an old man. 
There is a picture ascribed to him in the Bridgewater 
Gallery._ llcdicd at Alkmanr in 1G(>8. 

SCliAUFEIilN, Hans, the sou of Hans Leon- 
hard iSch/iiifclin, left Nordliiigeii in 1.542, and settled 
in Freiburg. 'J’o I Ians arc now atlrihutiMl mnny of 
the weaker works furmcily assigned to the father. 
H<* dll «j_ in 1682. 

SCHAUFELIN, Hans Lkonfiarp, (Schkuffrun, 
SiTiAUFFiu.KiN. SciiKYFi' F.i IN ) hom lit Nurcinhorg 
in 1490, w’as the pupil of Albrecht Diiier, of vijjoHO 
style he caiiglit many of the beauties. IIo had a 
rii h imagination, nnieh true feeling, an intelligent 
ajipiei i.itioii of di.ii»ciy, and imicli taste in exe- 
ciitnm. In 16 >7 he designed 1 wu wood-engi:i\ iii'^s 
for Dhieh Piiulter's ‘Speculum jmss onis ’ He 
also diew tho ilhistiatinnH to the ‘ Tlieuerdaiick ' of 
the Empe.or M.iximilian, and made twenty designs 
fora ' lloi h/eittanz.’ In 1616 he was madu burgher 
of the town of Noidliiigen, and, on visiting 
Nuremberg, w'as ns'niled to Nonllin^iui hy tho 
niagist rules. He died at NuMMiiherg in 1540. Of 
his works wo may name : 

The Hiege of iiethulia, a fnsco in the Totm-hall if 
JVordltn^t n. 

A List iSiijiper ; in Ulm (^uthniruf. 

The Deail (’)inst ; tn the Ctithulntf at A^unmheri/. 

A Dew'eiit fiina tho IVosh , tn AY. (it o,'ijc*» Churchy 
A^uremhiii/. 

C'ornnntion of the Virgin (in IfJ pniielH, with 201 figiireN) ; 
in thi ('huich at Anhau<^en 

Death ol the Virgin ; in Mamch Vinnkothde. 

Tin* Virgin dying rietiv<‘sii Palm ot Victory from au 
Angel ; in the Hiimc. 

The Coroiiiilion ol Hie Virgin ; in (he fame. 

Christ on ihu Sen of Oalilec Having St. I'eier; in the 
Hame. 

ChriKt crowinsl with Thorns ; in tin same. 

(MirihljOn tlie (’ross , m thr sami. 

Cliriht on tin* Mount ot Olives , in the Htinie. 

Thf Visitation, National (taUmf^ JJatthu. 

I’he List Sii jipi r , Ittihn Masitun 

Noli nil* TuiijM rr ; tV/ss/Z (uilltn/. 

Portrait in ih(> ]>osst*sNiou oi tho Duke of North- 
umberland. 

Belmnfelin did not elidi himself, lie frcqiioiitly 
marked liis woiks with a nioiiograin eom]>osed of 
his initials and n shovel, a rebus on In's nuin(‘. 

SCHALtHI, Johann Jacoij, a landsoape painter, 
was born at Selinfflmuseii in 1723, and was a 
sehohir of RehTim'zler, and of an artist of the name 
of Hamilton, at Augsburg. He visited Holland 
and England, and died in 1770. 

SCHALCKE. See Van dkii Sphalcki?. 

SCHALCKKN, Oodfuihd, was born at Dordrecht 
in 1643. llis father was rector of the college at 
Dordrecht, and desired to bring him up to literary 
pursuits, but becoming alive to the boy’s dis- 
position for painting, he placed him in the studio 
of Samuel van Iloogstralen, whence he migrated 
to lhat of Gerard Doiiw, under whom ho iicipiired 
delicacy of hnish and some skill in light and shade. 
He reinainod with Douw until he had eRtahlished 
a certain reputation by painting small pictures of 
domestic scenes, ehiefly candlo-lights. He after* 
wards attem])ted to expand his style by the study 
of Rembrandt, but soon returned to his early manner. 

To give tlie most natural effect to his candle^ 
light pieceS) he is said to have adopted the follow- 
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inff system ; he placed the object lie intended to 
plant in a dark room, with a candle, and looking 
through a small hole, painted by day what ho sew 
by candle-light. His small port rails wore very 
popular, and ho had painted tlio )>rim‘ipal families 
at Dordrecht, wlien he waa eiicouiagcd, by the 
extraordinary suocchh of KnelliT, to \ isit Kiiglaiul. 
Here, however, his ruccckb wan small. Tlicre was 
no room for him. His iminncrM, too, were against 
him, and many Htoricn of his h»)oriKliricHH aio told 
by the old writ orH. On his rot urn to liollund he 
settled at the Hague, where lie continued topraetiso 
hij art with siiceesH, until his death in 170G. Tho 
chief merit of Schnieken cuiiHists in llio neuttiesH 
of his finiBliing, and the perfect intelligence of his 
cliiaro-Hcnro. llis touch is mol low, but too fused, 
and his colour warm and golden. Works: 


Amstordam. It. Mutmui, 


»* • »i 

Antwerp. 

Iterliii. Musunn. 

ItriiHNelA. 

Dresden. UalUiy. 


»» »» 

M n 


Glasgow, GalUrp. 

Hogue. Muaeuiti. 

II M 

London. Kut. OaUery. 


If M 

»» >» 

M I* 

,, Jhi/wich (la?. 

„ Buckinyham l*al, 

Madrid . tnn , 

Muiiiub. Guthi y . 


If 

If 

M 


II 

If 

If 


Paris. Ltmvre. 

H 11 


Petersburg. IlmnUmje. 
Vienna. Gallmj. 


Portrait of William III. of 
England. 

Everj' one to liis Fancy. 

The HniokcT. {And lour more.) 
Tho Two Ages. 1073. 

Child Angling. 

Cliildroii melting wax. 

Artist oxainining a bust of 
Vcmis by caudic-liglii. 

Old Woiiinn rending; itf e-size. 
Thre<> Pictures of (Jlirls with 

CfUldloN. 

Woman in Tied, putting out 
tin* catnlic. 

A Duly at h<*r Toilet by caudlo- 

liglit. 

Portrait of William 111. {And 
ihm othtr.^) 

lA'Hbni weighing Jewels against 
her Spa I row. 

Obi Wom.ui suonriug a pan. 

1 ho Duct. 

Soldn r giving Money to a 
Woman (candle-light) 

Cores at the J’lMsaiipM Cottage. 
Interior with Figures. (..f 
most a futce.) 

Man re.iding l»y candle-light 
The Five WiBi* and Fnu Foolish 
Virgins. I70d. 

A Holy Family. 

The Penitent Magdalen. 

One Girl trying to blow out tho 
candle of anoilier. 

A Holy Family. 

Ceres in search of Proserpine. 

( iml tiro moll ) 

The liarlK'r. 

Old Man reading. 


His sister and pupil, Maria, practised at Dor> 
drooht. 

8C1TAL0KEN, Jakob, nephew and pupil of God- 
fried Scliolckon, paintcii in the same ntyle, so that 
his woiks have been niiHlaken for those of his 
uncle. 

tiCIlALK, ITrinriph, a miiuatnro painter of some 
repute, bom at Frankfort in 17912, died ut Curlsruhe 
in 1884. 

SCIIALL, JoSEPlT, draughtsman and mininlunst, 
was practising at Breslau from 1810 to 18t20. lie 
worked priucipnlly in Indian ink, chalk, and pen 
and ink. 

SOHALLER, Antok, an older brother of Johann 
Nepomuk f^hallor, the sculptor, was born at Vienna 
in 1772. lie was for some time u jiainter on por- 
celain, but afterwards took to oil, and became pro- 
fessor of anatomy in the Academy at Vienna. 
Ho painted good miniature portiaits. lie died at 
Vienna in 1844. 
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SCHALLER, Eduard, painter, son of Aston 
Schaller, was born at Vienna in 1802, and attended 
tho A cademy in that city. Ho travelled much, but 
was domiciled ot Vienna, where he died ii^ 1848. 

SCHALLIIAS, Carl Phihit, landscape painter 
and engiaver, bom in Preshurg in 1767, was a 
pupil ut the Vienna Academy, of which, in 1792, he 
was appointed professor of iandscapo painting. He 
died at Vienna in 1797. 

SCIIAIjTZ, Damel, a German painter and en- 
graver, born at Dantzic, died in 1686. Ho excelled 
in poitraits, and in the painting of animals. 

SCllAPFF, Joim, according to Ilcineken, exe- 
cuted tho cuts for a block-hook on (’hiromancy by 
llartlieb, with tho date 1448 upon it. In his* Idea 
for a comj>h*te Colloction of Prints,* Ilcineken has 
given a copy of one of theso cuts, and nothing could 
ho more rudo. The name of the engraver was 
iiiHcribod on ono of tho leaves, at tho bottom, 31org 
in ^ugsbourg. Zani says he was still at 
work in 1478. 

SlIAPPER, (or Shaper,) Johann, a German 
painter, native of Ilaibiirg, who settled in 1640 at 
Nurciiiherg, wliero he devoted himself princijiully 
to painting upon glass, ornamentiTig goblets, jugs, 
and howls with small landscape's, hat tie-scenes, or 
contH-of-arms, which he executed with much 
delicacy and finish. Exuinplcs are to lie seen in 
the collections of Berlin and Dresden, lie died at 
Niireinhorg in 1670. 

SCIIAREU, Johann Jakob, horn at SehafTlmnsen 
in 1G7G, was a poi trait ])ninter, wlio pr.ictised also 
as an aichiteet and modeller. He di(d in 1746. 

SCHARF, Gf.oihiR, scnioi, was horn in 1788 at 
M'linhnrg, near Munich, and was tho first success- 
ful piuetifiomr of lithography in England, He 
studied in Pans and Antwcip. In 1815 he was 
attiehul to the Biitish army throughout the 
Waleiloo campaign, and in 1816 (ume to London. 
Then' ho was soon largely engaged in making 
drawings foi seienlifie woiks, and for the Trans- 
actions of the Geological Society, llis liiivels in 
Belgium and Franco also iifToidod subjects for 
seveial diawings, and ho painted pictures of a 
‘Sitting of PailinincDt* and ‘The Lord Mayor’s 
Bancpiet.’ Scliarf became a nictiiber of the Insti- 
tute of Painters in Walor-Colouis in 1834, but re- 
signed tw'o yeaiR Inter. There is a draw'ing of tlie 
Society’s gallciy in Bond Stieet, by him, at South 
Kerihiiigtoii. Ho was tlie father of Mr. George 
Sclmif, C.B., Director of the National Portrait 
Galleiy. Schaif dii'd in London in 1860. 

SCilARF, Johann, born at Vii'iina, July 13th« 
1722, was u botani(*a1 draughtsman and painter of 
groat talent, who began life as a scullery boy in a 
convent, llis taste for design manifesting itself, he 
managed to obtain w'ork us a painter of wall-paiters. 
In tliis pobitioii he attracted the attention or the 
botanist Jacquiii, who took liim into his service as 
a flower-painter. His unc'enHing application so in- 
jured his health that ho fell into a coiiMiiiiption, of 
which he died at Vienna, October 5tli, 1794, 

SCllABNAGEL, Franz Skbastian, painter, bom 
at Bambeig in 1791, was a pupil of ^msburg, and 
afterwards of Geibel and Dorn. In 1811 he painted 
at tho Academy of Munich, but returned to Bam- 
berg in 1816, and died there in 1831. His chief 
work is the ‘ Martyrilom of St. Bartholomew.’ 

SCIIATEN, Hubert, an engraver who resided 
lit CojicTdiagen, and engraved several portraits 
diiritig tlie latter half of the 17tli century, DOtween 
1675 and 1694. 
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PAINTERS AND ENGRAVERS. 


SOHATTENHOFBR, Amaur von, tide Baader, 
born at Krding, in Bavuria, in 1763, was a pupil of 
Donier,in Munich, where ehu eettled as a painter in 
cr^ons.^ She also etched. She died at Munich in 

SCllAUBROKK, Pietkr, (Schoebuokk,) painter, 
bom at Antwerp in 1542, was a pupil and imitator 
of Jan Brueghel. Uo died at Antwerp in 1605. 

Prunswiok. GalUrif, .1< hii the llaptiHi preocliing. 

OaHHol. „ Burning of TVoy. 

Oopeubagcn. „ View in a Village. 

Yiouua. „ .£nens and Auuhiscfl. 

SCHAIJFIJS, a German pniiiler ar.d etcher, who 
iiourislied at Dresdon in the IHih ceiitiir} He was 
a pupil of J. K. SehonaiJ, aixl painted miniat tires. 
He also eiigriived some phitos after Vundyck, 
Mengs, and Soliincna. 

SOIIAUH, PiJiLii*. This name is ap]>ended to an 
etching of aheurded old man inspeetach's, iin'iidiiig 
a pen, with an lioiir-^lnsR and bo< ' ^ Indore him. 

SCIIEBOII VKKF, Wasmlyj K^^u^ mum u, painter, 
born at (Vonstadt, in 1777, was a joipil of the 
St. Peteishiirg Academy. In lft03 h* we?»f to 
Rome, wdtero lie painted a * Deeapitatiou oi dohn 
the Baptist.' In 1807 lie relnrned to St. Peters- 
burg, and becanio PiofcHSor of Uistoticai Painting, 
and afterwards Director, of tla* Si. Pctcrshuig 
Academy. Ilis ‘ St. Basil the Gnsit/ ‘ Si. Oiegoi\ 
and ‘ St John ChrysoRtoni,’ are in the e ithcdr.il 
at KuBan ; his ‘St. Jolm in the WildorneHs/ ‘ An 
H umptionof the Viigin,’arid ‘The Patriot Igoikiiie,’ 
in the Hermitage. He died in 1855. 

80HEI>liKU,JoiiANN(»K(iit(i,(S(’nAEiiid?u,)p»dn(er 
and etcher, was horn at Ponslamc in 1777 lie 
devoted JiiiiiHelf first to miniatiiie painting, hut 
afterwards took to landscapeH in (jouarhv. lie 
flettied at Irinshnick, when* he dic<l in 1815, 

SGIIEDONE. SeoSdiiuoNK. 

SCHEDUIN. See Sdi'isciiKDUiN. 

SCHEELK NEEL. See Mulknakii, Cornkus. 

SCIIEEUES, ilKNimiK Jan, an obscure Dutch 
painter, the pupil of Van Hove, was born ut the 
Hague in 1H2U, and died in 18G4. 

SCHEFFER, Arnold, the son of llenii Scheffer, 
was born in Paris, and studied under liis father 
and Picot. From 1859 to 1870 lie exhibited occa- 
sionally at the Salon, chiefly scenes from French 
history. In tlio Museiiin at Besan^on there is u 
•Funeral Procession in honour of the Duke of 
Guise/ by him. lie died during a visit to Venice, 
in 1873, while still young. 

SCHEFFER, Ary, painter, born at Dordrecht ou 
the 12th February, 1795, was tlie sou of Johauii 
Baptist Scheffer, an artist of German extraction, 
sottled in Holland, and practising as court-painter 
at Amstmlain; and of iiis wife, (Virnklia Lammk, 
of Dordrecht, also an artist. Ary and Ids broUier 
Hendrik received their first instruction from their 
fatlier^ and Ary is said to have shown a precocious 
talent, and to have exhibited a picture when only 
twelve years old. In 1810 he hcnt a portrait to 
the Amsterdam Exhibition, lu the following year 
his father died, and Cornelia Scheffer, a woman of 
much energy and strength of character, resolvetl 
to take her three sons to Paris to comploto their 
etlucation. Settling in the French capital, she 
placed both Ary and Hendrik with Pierre Gudrin ns 
pupils ; and in 1816 Ary gained the chief pritse for 
painting at Antwerp, the subject of Ids pictuie 
being ‘ Abraham and the Three Angels.' Ary soon 
bt^an to be favourably known in Puris as an indiis- 
UiottB painter of small genre pictures, of which 


his • Soldier's Widow,* ‘Sailor's Family,' ‘Sister of 
Mercy,' ‘ Orphans in the Churchyard,’ are examples. 
These became widely popular by nipsiim of hVho- 
grupliH. A few more uiiildtious works dating from 
this early period are: ‘ Death of St. Louis ’ (1817), 
‘Socrates and Alcibiudes ' (1818), * The Surrender 
of the Buigliers of Calais' (1819). Tlie year 18*22 
was u iiiaikcd une in his career, Ids ropiitalion 
being greatly enhanced by a picture then exhibited, 
‘The Sliiides of Francesca da Riiidid uiid Iici Lover 
appealing to Dilute and Virgil and in this same 
yi.ii h<‘ painted tin* ‘St. latiiis visiting his plagiie- 
sfiii keii Soldiers,' for the (.Imrcli of St. Francois 
d’AshisCj in Paris. ' 

llhs enily works, though (minted in the French 
inaiiiier, show a stiong leaning towards the ]m(lietio 
and emotional vein which was the elniiucteristic 
note of Ins inntnre art. Jn his second jieriod Ary 
S<‘hetTet sought ifiHjiiration from the greater poets 
and f loin the Script uies. Typical examples in holh 
Ht^>leK niethe* Be.itrii'e ' niid ‘ Fiancescada Bimini,' 
exhihited at the Salon of 1KJ5; and the ‘('hrist 
hearing His (Vobm,' ‘ Cliiisl the (\)nHoler,’ and ‘ liiith 
and Naomi.’ Like David, Scheffer eoinhimd with 
his artistic pursuits an < nlhiisinstic interest in 
polities, and was u w'arm jiarlisan of *he Di leans 
family. Intiodncod to them hydinaiil in 1820, ho 
heeaine drawiiig-miisler to the tdiddrini of Louis 
)’lii]ip()C, and Ids profession. il telalions ivitli tliem 
soon dt‘V( hiped into an affectionate intimacy, tho 
l'ritices.s Maiit' in (larticulai liemg gimilly att.'U'hid 
to him. Ill IHJtl, whmi tin* cm ntsid'the Uevolulion 
(>]ic(d Louis lMiilipp(‘ on the tlnone, Sehefl’er rodo 
loNetiiily in coinpani with 'J'liimu to tc II the IViiieo 
h' was king. Kiilhfiil to Inni in iidsforliine, 
Scheffer was also with him when the nnlbieaU of 
1848 forced him fiom tlie Tidlein s. 

A jonniey thiough the ^'itlurluiidH In 18‘29 to 
study Beiiihniiidt and tiic Fleiidhli inaHtus had a 
certain iidlnenee upon Scheffer’s later manner. 
To this htdong the voiks Miggested h^ tioethe's 
‘ Faust, ’ and many others iiispiied by tho (looins of 
B} roll, Burger, Scldllcr, Panic, &c. For the his- 
torical gallory at Versailles lie painted several 
pictures, which will he foiiml immtioned helow. 
At tho deatJi. in 1839, of his inotlier, to whoiii ho 
was greatly attached, he made his first and only 
c'-say in scidiiluro. Desiring that no other tlnm 
Idniself blionld undertake thi^ iiioiiumeul to her 
memory, ho designed and carried out in marble a 
fiill-lengtli figure for her tomb, hut the result is 
interesting only as evidence of lilial affWdioii. 

Scheffer, wlio was an ofliecT of the Legion of 
Honour, coiiiinaiided a battalion of the National 
Guard during tho disturbances of Juno, 1848, and 
Ids services w^ere recognized by an offer of the 
cross of a comm.iiider, which, however, lie declined. 
His political activity brought him into contact 
with all opinions and clusKes, and he is said to 
have been a man of much eiiltiire and intelligeiice, 
and of great kindlinebs ami bencv(d<*neo of dis- 
position. Ills open-handed goiierosity prevented 
[dm from amassing a foiiune, ami in sjiite of the 
large sums which lie received for some of his pie- 
tiiies, at his death lie left no savings. In his 
political career ho was singularlv sincere und 
upright in conviction and aims. Ah an artist he 
cannot be said to take a high rank, though few 
modern jiainterH have enjoyed a greater degree of 
present popularity. His drawing is correct, and 
his taste reffiicil and elevated, hut his merit lies 
rather in poetry of sentiment and in a certain 
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deVotioTKil fdiTonr, than in individuality of iroat- 
metii or artiHtio handlirifi^, wlule os a colourist 
hia shortcoiningH nro vory marked. lie died at 
Argentouil, near PariH, ou the 15th June, 1858. 
Tlie following arc among the better exainplcB of Jiis 
work ; i\ s. 


Lille. 

Ma^enm. 

* The Dead ride fast.' 

London. Nat UaUvtu, 

SS. Augimtinc and Monica. 



PortiHiiof Mth Uiibcrt Holland. 

„ Nat, 

1*nvt. a at I. 

portrait ol (yiiHrlc*!. Dickens. 

MarRcilloH. 

Mhmum. 

Msry Miig<1ul(‘ii. 

Montpellier. 

ti 

A Philosopher 

Naiiteii. 


'J'Jie (Jiinritiihlc (Miild. 

Paris. 

Jjouvre. 

KlHThnrd of W urtc*inhorg. 


91 

Tlic Death of Herieault. 



^’h^• Vj)w of the Solicit AVomcn. 

Botterdam. 

(itif/tn/. 

Eherliiipd of AVurtcnihcrg ciit- 
ti gtlieeloth. 

»» 


Kberhard mourning his son 
Ulreh. 

f* 


Three hk<‘tches. 

Versailles. 

Ca/ten/. 

(iiihloii de Voix fomid dead 
after Kit\eiiiwi. 1S21. 

if 


The lisittle of Tolbine. 

n 

»» 

(*)iiirleiiingiie diefatitig his 
Oidiiiimces. ISIMI. 

It 

» 

(Miaileinagne receixing the 
hiihinissioii of AVittekind. 

ft 

ft 

IMiilip August ns entering Paris 

■t 

fi 

St. Louis eiitruHts the ilegt'iiey 
to the t^iu < II. 

It 

It 

The Bntryol Charles A' II into 
KlieiiiiH. 

It 

ft 

Kntiy of LouiH Xlt. into 


(iniou. 

„ „ liOulH I'liilippe r<*eriviiig the 

1st l{egjinent of Ifiihsurs. 

Daute aud 3Jeatric<*. ( II i . JJt inmimj,) 

FauHt’R Vision of Maruavc*!. 

Margaret in the (Miureh. 

Portraita of liainaiUtie; T^iinonnaiH; ISFadame (liiirot, 

W'lir. ; his Mother; (MwirleH (tuunud ; Prank hii ; 

Madame Taglioni ; Himself. 

SCIIKFFEU, lIiNiutiK, painter, hrother of Ary 
Bchcifei, horn at llio in 17118, 'was also u 

pupil ofdneiin. He was not withoid merit, though 
far behind his hiotlier. 1 1 in drawing waHincoireet, 
and his colour cold. His ]iiiiieipal \soik wan a 
* Charlotte ( k>Mhiy,’ and we may also mention: 

All luiindatioij in Jioine. I doun of Are. 

Jfenniuiii and Dorothea. f Miolame Kolniid 

Preaching after the Hevoentioii of the Kdiet of Nantes. 

The ikittle of Monte (\iHsel. (/V/ wri/Zo.) 
lie died in Paris in IHtU. 

8CIIKFFKU, JuiiANN Bai‘'iist, painter nnd 
etcher, bom at CaHsel in 177.‘), a pupil of TiBch- 
heiu, went eaily to lloll.ind, wheie at I)ort he 
iniirried Cornelia Ijamme and heeanie the father of 
Ary Scheffer. lie produced Noveral large luBtorii al 
workH, and Home ))orlruitB ; among tin* hitter that 
of Ring Louis of Ilolhiiid. He died at Amstcidaiii 
in 180y. 

SOUEFFEU VON LKONIIATIDSHOFF, Johann 
Evangelist, nainter, horn at Vienna in 17‘J6,heeaiuo 
a pupil of the Aeademy, His talents, however, 
attracted the attention of the Graf Franz vou Suhu- 
Rciffernchcidt, prince-bishop of Giirk, who hii))- 

{ died him witli the iiieanslo go to Italy. In 1817 
le painted the portrait of Pope Pius VIL, wlio 
created him a Rnigbt of the Order of Christ. On 
his return to Vienna lie painted a ‘St Cecilia’ for 
Prince Albert of Saebson-Teseben, and then re- 
turned to notno. There be produced bis inaster- 
pieec, ‘The Dying Cecilia, supported by two 
Angels,’ now in the Vienna Gallery. He died at 
Vienna in 1 822. 
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SCHEFFER, Jean Qabbiel, painter, bom At 
Geneva in 1797, was a pupil of Kepiaultand prac- 
tised for many years in Paris, exhibiting occasion- 
ally at the Salon. Among his works there shown 
were : * The Good Samaritan,’ ‘ Woman of Albano,’ 
‘ Conjiiguling the Veib to Love’ (in ten tahUaua^* 
lie also {iiihlishcd a number of lithographs, forming 
vaiiouR scries, under the following names: ‘Lea 
GrisetteH,’ *(’»• (jii’on dit el ec iju’on pense,’ ‘Le 
Di.ihh* Boit^ux u Paris.’ He last appeared at the 
Silon in 1840. 

SCHEFFER, Paul, a Geiiimn painter, who is 
iiicnlioiicd by De’ Domeiiiri as having painted 
pictiiioR for the church of San Seveiino at Naples, 
ill 1.000. 


SCIIEFFERS, 
horn at Utrecht. 


N., a T)ntch historical painter, 
lit* came to England when still 


young to practise hiH art, and h:id at first to Rubmit 


to lunch disappointment and hardNhip. Later he 
gained the notice of the ])ainter Veriio, w’ho em- 
ployed him as his asHistant. 


SCHEFFLEU. See S( iiakleu. 


StniEGA, Franz Aniuikas, die-cutler and en- 
giaxer, is hettei known by Iiir iiied.ilR nnd portraits 
ill relii f tli.m by his pietiiies. He was horn at 
Nen^t^Mt in C.irniola in 1710. The son of a gun- 
maker, he for a lime followed his Inthei’H trade, in 
which he gave r\ideni‘e of artislie talent by the 
skill with which he c*ngraved his gniiR. Tjate in 
lifunhe painted poitiaits in pastel, some of wdiicli 
he himself engrnviMl. He hi'came blind in 1780, 
and died at Munich on Dec. 0, 1787. 

Sf’HKGGlA. See Giriin, Tommaso. 

SUHKIH, Cnuis'jiAN Fuii nRicH, -|>ainter, born at 
WomiH in 17.*f7, was a pupil of Seekatz, w’liose stylo 
he eonhd. After tiaveding through Franco, he 
setllecl at TIainburg, JIi* ))ainted Miiiill pictures 
ill oils nnd wati r-colonis, piiiicijially fire effects. 
He died in the woikhoiise at Hamhnrg in 1810. 

SUIIEINDKI.. See Si IimNUFX. 


SUHKlNvS, Kaul TiUnw hi, painter, was bom at 
Ai\-la-( 'hapelle in 1808. He studied at Diisseldoif 
under Sehirmer, and jiainteil mostly woodland and 
iiioniitaiii Keeiies. He died at Diisseldorf in 1879. 


SUHEIT/, Andukas, (Sc uku'iz,) son of Matthias 
Scheitz, painter nnd etclicr, wms horn at Hamburg 
in 100.0. He followed the style of his father. He 
wMis painter to the Court of Il.moxcr, wheie he died. 

SCIIEITZ, Mat'IIIIAs, was horn at Ilaitiburg 
about the yi'ur 1015, and was .'i follower of Pliilips 
Woiiw^erman, whose style he nlleiwards abandoned 
for tbal of David Teniers. He designed a series of 
Seripinral illnstiatioiiH, wbicb weio engraved by J, 
de VisRclier and otbeis, and published at Luiieburg 
ill 1672. lie died about 1700. He otebed fourteen 


plates from bis own designs, in a bold, free style, 
umoiig wdiiob the following may bo named : 


Tlio Four SeruioDR, symbolized by tbe ^iiorta of OhildreU ; 

iu fuiirplatcH ; J/. Schettz^fec. 1671 . 

Two I^andHcapes. with duuciug. 

An old Man playing ou the Viuliu, and a 'Woman singing 
before tbe door of a Cottage. 

Tlie Siiectoclo Merchant. 


There are pictures by him at PommerBfeld, 
Schwerin, Brunswick, and Casael. 

SCI! El, SRBAbTiAN, a German painter, of tliA 
school of Durcr. Amongst bis woiks was the 
decoration of tbe * ParndiHe Hall,* in tbe ro^ol 
palace at Innspruck. An altar-piece by him in the 
saiiie city bears the following inscription : “ 
bastian &*ho1, ]>aititer of Innspruck, made this 
picture by the help of God.” He died in 16^ 
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SCHELBEB. See ScHrLVFR. 

SCHELDE See Yav dak Schfi db. 
SCHELFHOUT, Andhias, landscipe pninter, 
born at the Hague m 1787, received his Tirbt in- 
stiuotion from the scene painter Brtekenhc^ mer, 
and m 1816, with his ‘ Winter Landsc ipe * now in 
the Amsteidam Museum, fitsf made hiiiisf If a iiaino 
He painted the natuial sctniry of Holland, ind his 
worts are numerous. Hi wut i IVIemiKr ol Die 
Academies of Aiusterdam, Briisstlh Glient, and tin 
Hague He died at Dn Ha^uc in 187U Ihi 
Amsterdam Museum posstss s a large (olhction ol 
hiH woiks 

SCHELLENBEKG, Johavn Bun riir n Swish 
desiguer and cngra\cr, bom at Bisk in 1740 
He was the son ot J U SilulUiilKrg Aiuong 
other plates, he i n^ravi d Re\ ( lal foi L n ah i in I 
from tilt di signs of Chodowiuki , also n< nn oi Dk 
ortiaits uid onian t ntui prints for tin I iv* h < f tlio 
wise PamteiB,* b^ T C Finssli 11 d tn^iiMd 
u liigi niiinbti ol plnlih tor woiks o < iit >inolog^ 
He died at loss mat Winti rllnir in IROb 
SCIIELT LNBEBG, Ji hanm TlriiKii bom it 
Winterthur in 1709, w is i pujul hist ot b um I 
painter and till n of Huber in ikrne llesii| nn | 
tended a Drawing h( Ik )i in \\ mb rtl iii an i { iinb d 
poiti iitH and landbc tpts lit w is tlx in istu of 
Anton Grail He died at iiilt itliin in 1770 
SLHFT LENBLKGIjU JtiiWN )\(oii i(i mian 
(iigruMr wild tloinislif d iboiit tlx Mil IbbO 1i( 
eugruirtl bonit of In ] I (tst i rnxitoH IIiHtt 13 
of llio Einneror 1 i opold lit w is living in lb74 
SCHl LLlNt KS, Danui tlx bn tlx 1 of Wilkin 
Sihelhiicks, waH Inim it Ainstiidnii in lbtH(''; nil 
painted IdiidNi iptsund st ijiorts with sonx Nticrist 
lie died in 1701 S< vt i il goo I < balk di iwin,^H h} 
liiin aie to bi bctn in tlx Aibeitnu ( olkction, 
Vienna 

SCHELLTN( KS, W^iii t m, (St hki t inos, St 111 1 - 
IlNKb,) wiH bom at AiiiNteidJin lu lb32 ind, fi m 
the style ot hiH piettiies, ik suppost d to liivt bi t ti 
11 scholar of .7 an I ingt lb iih Hi tiavclk tl tli rough 
England, Frant e, Swit/cilind, and Ita1> Hf 
painted Iniitlsiapis and sea polls, with liguits 
The sunny i tfect in Rome of Iiih pictiiics rimintls 
us of Kurd du Jaiilm , his utunuls iiii will drawn, 
and his groups wdl loinpostd On the < inhaik 
ution of C hailiB II fur I ngl aid, at the Kistotatioii, 
Schellinoks painted a laigt pn lino of tin st tne ftir 
the family of Witsen It lontiiiicd a v irI numhir 
of well-giouped figures He painted the hiiinmg 
of tlie English Fleet 111 the Midwi>, and w is dho 
much employed in inseitiug figuies m Die pii tuieb 
of Wynanis and Ileusch The woiks of Si hi Ihni ks 
are to be found at St Petersbuig, Cojieiibagf n, 
Frankfort, and Augsburg He madi drawings ot 
Stonehen^, as it then existed, and of sevtial other 
objects that would attract a stranger in England , 
tliere is, therefore, little doubt as to his having bee 11 
Lore* He died m 1G78. 

BCHELTEMA, Taio, bom at Harlingen in 176(1 
distinguished himself as a portrait piiinter. He 
formed himself on Van Dyck After viHitiiig DUh 
seldorf he wont to Saxony, where lie painted many 
portraits, but afterwards returned (o las own country, 
end resided altematoly at Amsterdam and Hotter- 
dam* He painted the portraits of the founders and 
directors A the Batavian Socuty, and numerous 
fiunily pictures. He died in 1837 
SCHELVKB, Auousr Franz, genre and battle 
pabiter* boro at Osnaburg in 1805, was first a 
pupil of Keelmeyer, and then, with assistance from 
YOU 11 . B u 


his native town, went to Miinuh foi iuipioveinent. 
In 1833 he piodiiced his piLtiiic of tlx Buttle of 
llunaii, but bunting Riencs, borbcinuitt Hieius, 
and battles coubtitiite the principal p irt < 1 his works. 
Ho died at Munuh in 1814 In tlx Miinuli Piiia- 
kuthek is a piitiiio by him of a lyiohso wigon 
coming up a loiky piss 

S(-HENAU, (SuioNui,) Johann Elfa/ar See 
Zi IS 10 

S( fIE\( K Pii HR, wis bom at Elboifild in 
1G46, but btudiid draw in ^ at AiuHtiidiiu As in 
engiivir he (ommiiiced with hoiik topogiaplix il 
woil s in which lit wis issisl d by (iiiaid V alike, 
will aitiiwnrdH tiiigbt bini nx//otint, in wlinli 
jroiivH be nigiAMd 1 lir^t ininihoi of porliiits. 
lnlGH14 tiuy bii inn j uliuis aid it is dilhi nit 
Diem efoi wait! to distiiigiiiHli Dxii iiuiiiiious | ub 
lu itioiib tioiii Dx ir iciuiil pi if iTin UK ( s Aiigustui 
11 llfitoi of Sixoiiy ind King it Pol ai 1 iiiiixd 
Silxii k (Dgiavii to liiH I )uit S( liem k dxd iit 
Aiiisti id nil 'iboiii 1710 \ long’ list ol ins ] Tints 

isgixtii by Ka^hi Tluii is i xl c lliitionm 
tb Biitisli Musi Hill 

S( lILKDl li Bi KNAuo born i1 lluaTkiu m 
1G14, was X Sibil ir ol II ndiik M nnni is Ho 
painted < onvi is ihoiis iiidniLii> iii ikni^h ml w is 
a good dr niglitsiu ai and i ol >uns( Ihi piobiblo 
<l ito of Ills d( ith w iH about IbU ) 

S( llliiNDl L, Pi lui s \ \N pa iti r, bom il Tir- 
li(>di)i, ni r Breda, 111 NoiDi Bi ibant in IHOG, 
wotked It Dk Antwiip Aiikiriy from 1822 to 
1828 under V in Bur Wieit/, I i ys, ind (mils 
W 610 Ins fellow piipilH Hi Dxii 11 tin nd lo llol- 
Ifiiid, living Hiieeihsivrly m Aiiistii inn, lidtiiilam, 
will roho p null (1 poiliuith Mdllxlla^ix Liiiiire 
lx went lo Biussils in IH15 TIi ])m In d hi viial 
MirkctSieniH wiDi liluls it li Id \s‘I\(mng 
Market il Anfvvi rp,’an I Ilii i isinn iiki 1, both in 
Dx Niitioinil Galli i> i1 Biilni ‘Miikftb> Moon 
lighVintix Pinakothik it Mum li Hi ilHopiintid 
a tew buhjK ts lioin s x 1 d in 1 piof iix IhhU ly ujd 
portraits lit diid it Bi nusi Is in 1870 

SdlKNK WiiiiiiM i ngi iM I horn at 1 ii|bi( 
iboiit 1785, woiled at tlx Ai xkiny ind 11,^1 ivid 
jiortruits and hiHtomal Hiib| its loi bi Is Hi 
wi nt ufti iw ard to Biiiiihw x I lli ii is kit hiii ill 
pi ito fioin Lioi irdo d i Vnn 1 h I ist Suppi 1 ’ 
S(MIF\K S P Si liiriMANS 
S( Hi NKl B S Kijv i Ai s, ingiavii, bom it 
Gun vain 1760, wintin 1779 to i’lns, uiid bigm 
Ills indi pendi nt work wiDi Home ]>i iti h alti i S< ball 
IIiK p7inci| il w il w iH Dll M xl >nna ill bi li,^no, 
after Ihipbael Otliii plitiH an u potlinit of 
lliury IV of Fi im e, it Dx igi of litti 1 n, and one 
ofWifland aftei Kiigelgm Hi dud in 1822 
B(T1EKM L( 1 j n/ ciigravei, bom 111 tbe llhme 
proviners aboii 1690, wint to Amsti idiini, and 
worked thiie fiom 1720 to 1715 His works are 
mainly arebitietiinil, but he also engravid a few 
lanilHcapes with iiguies 

hCHERMIER, (uiiNin^ a FloiniRh duoralne 
painter, who in Dio 16tli century woiktd for Dio 
church of 8 Guduh at BriHSils 

SCIIERTL, J SI I H, 1 aiilHi njm jiainter, was born 
at Augsburg in 1810 He bi gaii Ins studies with a 
lithographer in his own city, and thin, in 1832, 
went toVunir h, and studied landni upi under Fohr 
and MorgiuHtern He ik piiiicip dly known by his 
pii tnres of the ni igbbourbood oi Miiiueh. He died 
at Munich in 1869 

8 PHETKY, John Ackkandrh, a brother of John 
Christian Schetky, was bom at Edinburgh tn 17d5« 
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B0 wtt fdaeiklod for tlie modieftl prafmion, and 
was apDOintod Assistant-Surgeon to tbe Srd Dra- 
goon Guards, and with his regiment joined tho 
army in the Peninsula. He was uttached to tlif* 
7th Division under Lord D.ilhousioy and served till 
the end of the war. During tliis time all his spAre 
moments wore tnkon up with diawiiig from iiatun^, 
and he sent homo a number of Rket<‘lies illustrative 
of the S(*enery in the Pyronoef^ which showed a 
decided originality and much imagination, llis 
artistic power was iifterwuidH devoted principally to 
the delineation of exlenuil and iiiteriml pathology, 
and after his uppoiiitim^nt to the General llosjutnl at 
Fort Pitt, GhAtliAiii, lie contributed many vulualilo 
drawings to the Museum of Moi bid Anatomy tslnb- 
lisbed by Sir Jamos M*G rigor. He was protnolcil 
to the post of Deputy Inspector of Hospitals on 
tho coast of Afiica, and died oil Gape Coast Castle 
in 1H24. 

S(’1IETKY, John Christian, born at Kdiidmrgli 
in 1778, was a pupil of Nasmyth, and devoted him- 
self to marine jmiidiiig in the style of Vuiidevehle. 
Ho lit Id the appointment of Piofessor of Ci\il 
Drawing at the Koyid Military College at Gfcat 
Marlow, the }to,\al Naval College at Portsmoiitli, 
and tho Kast liidiii ('ollegeal Addiscomhu, succchh- 
ively, during a jieriod of forty-seven years. He 
was appointed i)uiiiter in water-colours to William, 
Duke of Cluioiicc, and was marine painter to G<‘utge 
IV., Williiuji IV., and Queen Victoria rospei-tiveJy. 
His paiiitiug of mnnne subjects is respectable, and 
llis accuracy in minute detuils of naval arcliitectiiro 
uiiHurpassoil. Ills principal works are : ^ Tlio Battle 
oil* (’upo La Hogue;’ ‘The Kndymion Frigate, 
Admiral Sir Cliarles I'aget, lolievingaFreneliMaii- 
of-War ashoi eon a loek -hound coast ; ’ ‘Tlie Battle 
of Trufiilgai ; ’ and ‘Tlie Smking of the jio;^al 
George.’ The last named is i ow in tho National 
Gallery. S<*hetky died in London in 1874. 

SCHIGUBKL, JOHANN Johhnt (1), painter, born 
at Katisbon about 1676, w’us painter to the Prince 
Bishop, at whose oxp(‘tiHo ho was sent to Veiiiee. 
On his return lie painted altar-pictures for the 
church of St. Stephen at Bamberg, (a ‘ Stoiiing of 
6top]ieii,’u ‘Descent fioiii tJie Ooss,’ &c.) an altar- 
piece for tiie Jakohskirche, and a ceiling fur the 
Gatigolfskirclie. JIc died at lUtishon in 1778. 

SCIIIGLTBKL, Johann Ju^EVll (11), painter, sou 
of Johann Scheuhel, bom at Bninheig about 1720, 
was pupil of Georg DesmarJes, and travelled at the 
Bishop’s expense through Franco and Italy. On 
his return ho was appointed court painter. The 
Bishop sent him to Paris in 1776, wdiorc he painted 
four allegorieal si'enes in the Hotel de Vifle. In 
1778 lie returned to Bamberg, and died theio in 17811. 

SCllKlU TIZEU, WiiJiKiiM, painter, horn at 
Zurich in 180:1, was a pujiil of lleiiirich Maurer. 
Ho travelled in Switaorland, and then from 1826 to 
1829 worked in the Blaik Foiest on jdclures foi 
tlie Piince of Furstciiheig. His landscapes w^eie 
much valued for their triitlifiilness to natiiie and 
the fresline»sa of their colouring. Ho died at 
Munich in 18t)(). 

SCIIBIJFFKLIN. See SciiAuraLiN. 

SCJllCVJGNHnYSIGN, AN-iiioNy, a Dutch en- 
graver, w'lio llotiiished about the year 1695. He 
eiigiaved the trades of IJollatid in a SSt of one 
hundred siiiall ]dute<^. 

StTIKYNDKL, (Scheinokl,) Qkorqk van, a 
Dutch engraver, who resided at Uotterdum about 
the yovr 1(U15. He engraved several plates in a 
style icMinhling that of Callot. His landscapes 
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are filled with figures oorreotly drawn, and toneh^ 
wit!) spirit. He was a conteinporaiy of William 
van Buytenweg, after whom he engraved some 
phites. We have, among others, the following 
prints by him ; 

Thu Fiiuerol Frocessiou of William the Silent ; in four 
platen. 

A pairoi IjuidNcapos, with PeoMuits amusing themselves. 

Tht» 'J'ooth-drAWcr. 

A Village Festival, with Boors fighting. 

Ditto, with a Quack-Doctor. 

A Wiuter-piocG, with Skaters on the ice. 

A Ijandscapo, wiili a Waterfall. 

A riaiid*4:api‘, with a Bridge. , 

A set of tour Views of a ('astlp, one with a Windmill. 

A set of twelve I^ndscapeM, with Dutch iimcriptiuns. 

A set of twelve plates ox Euroiieuu costumes. 

Twelve plates of Dutch cuatuines. 

Hcheyiidd was at work as late ns 16G0. 

SCllIANTESCHI, Domknkt), an Italian painter 
of the 18th century. He was a pu])il of the Bibieiii, 
and practised at Borgo San Sepolcro, whore he 
painted decorative perspectives in palazzi. 

SCI! 1 A VO, Paolo, was a pupil of Masolino da 
Piiiiicale, wliose style he is said to have imitated, 
llis ‘ Madonna and Child with a St. John tlie Baptist 
and unothei Siint,’ now miieh duniaged, may still 
he seen on the wall of the Canto di Nelli, at 
Florence, 

SCI I lAVONE, ANniiEA. See Mkldolla. 

SCllIAVONE, GiiKCiouio, a Dalmatian living in 
ffle 15lh ccnliiry, was a ])iipil of Sipiarcione. He 
was employed in the deem at ions of the Eremitani 
(’Impel, Padua, and jiainted tho ‘Enthroned Virgin 
and Child,’ now in the Berlin Gallery, while the 
side panels of this ahai-i»iece, with the figures of 
St. Louis and St. Aiithouy of l^idiia, are in the 
Canons’ saciisty at Padua. Tlie National Gallery, 
London, lias two pictuies by him, a ' Madonna and 
Child, enthroned, will) Saints,’ and a ‘Madonnaund 
Infant Chiist.’ Schiavone wms fond of proclaiming 
himself the disciple of Squareione in his signatures. 
Ho flourislied from about 1440 to 1470. 

SCHIAVONE, \AKAf a decorative painter, who 
flourislied at Milan about 1450. lie excelled in 
designing oiiihroidery for ecclesiabticB. 

8("HIAVONETTl, Luigi, engraver, born at Bss- 
sano ill 1765 w.is the hoii of a stationer, and from 
his infancy display! d a hisle hir drawing. Before 
lie was thirteen lie luid made some progress with- 
out the help of a master, when he was placed 
under the tuition of Giiilio Golirii, by whom he was 
taught for three years, at the end of which his 
master died. He now turned his thoughts to en- 
graving. A copy of a ‘ Holy Family,’ in Hue, from 
n print engraved by Barto Corn', after Carlo Maratti, 
gairud liiin immediate employment from Count 
Uemaudini. The works of Bartolozzi were then in 
vogue ut Bassano, and Scliiuvonetti imitated several 
with great siu'cess. Sonic of his copies were 
shown to Bartolozzi by on(‘ Testoloiii, as his own, 
hut hen Si-hiavonelti himself came to England, 
the deee])tion was exposed, and Burtoloz/i received 
him into his house. After woiking for some time 
under Bartoloz/.i, ho Ht‘t up for himself, and prac- 
tised Avith much su(‘(‘esH until his death, which 
happened in June, 1810, in London. 

The following are among Schiavonetti’s principal 
works : 

Event H in the life of Louis XVI.; four plates; after 
Jtfunzech. 

The cartoon of Pisa; after Michel^ Angela Unfman'otu 

Poi tiait of Vandyck, in the character of Paris. 

The Muter Dolorosa; after Vandyck, 
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VIm r^iaditf of BmT Skitidt Ikooft ik VgTpt; 

LmUkerhomra, 

Jl Mfc of etcblngi for Bl«ir*i Omro : after SUike. 

Tho Ooaterbaiy Pilgrimage ; after Staihard* 

Dead Ohriat ; o/f «• vandyck. 

Portrait of Berchem ; «/][er Semhrandt. 

The Dvnth of Geueral Wolfe, enmvod from a gem by 
Marekantf in the original nupiibliHhed Miiaeuin Worb- 
leyauum There la a copy in the aiualler edition. 
Death of Virginia ; aftrr h’eiham. 

Ifarriage at Oana: after Peileyriut. 

Death of Tippo Sahib; after Smyleton. 

Qneen Bliaabeth ; after We^tall, 

Portrait of the Duke of York , after BatfdeiL 
Queen of l^ruRBia and her fUHtcr , after iSeehbein. 
portrait of W Blake ; afitr T Phtips. 

Plates in * The Italian School ot DeHigu/ published by 
Ottley. ANu, m (%amh4)hfnie\ eolioetioii of repro- 
ductioQfi of Italian driiwiiigh; aiul * S|i< eiiiuMis of 
Ancient Sculpture/ published by the Soiuty ut 
Dilettanti. 

SCHIAVONETTI, NiaoiA wua the yonn^or 
brother of Liii^i Sehiavonetlii and t k (‘nted Home 
plates in the Hlyle of tint iirLiut, tlioiii;ii lie woiked 
chiefly in coiijunvtion with him, helping inm espe- 
cially in the ‘Tippo Sihih’ and the ‘Ciiileihui> 
Pilgrims.’ Tie dill not long Biiivive his hi o' I k r, 
but (lied in Londoni m 1813 
SCUIAVONI, FhLi' a painter, horn »l Tiieste 
in 1803, was a aon nnd pupil of Natale Sihi.nom, 
whom ho followed to Vienna and Mil in lie 
settled at Venice in 1830, where he jiaiiited historical 
nnd mythological Huhjei t , Hih h< Ht woilvs aie Iffs 
‘Descent fifom the (hohsNuid ‘ Unphuel painting 
the Fomariiia ’ He died in 1HG8. 

8CHIAVONT, Naialk, an eiriineiit piinler and 
distinguibhed engravor, wa^ hum at Chioggn in 
1V77. He studied engraving under KafTacl Mor- 
ghen, at Florence, but in 1797 went to Venice, 
and studied under Maggioto. Ilis iiiHt iinpoitant 
work was a ^St. FruiiciH’ foi the chuieli of tint 
saint in Ghioggia ; he then for a time punited 
miniuturo portraits. From 1802 to 1816 he lived 
in Tiicsto, and in which latter year he painted 
Mrtraits of the Empeiorand Kinpress of Austria. 
£n 1826 he went to Milan, and di\ide<l his attention 

r tty evenly between painting and engraving. 

1841 ho painted a large altar-piece for SI. An- 
tonio ill Trieste, and aflerwuidsa flue ‘ Magdalene/ 
now in the Behedeie, ut Vienna. He painted 
many ‘ Bathing Venuseb,' in which he could display 
bis skill in the nude; he made a eojiy of Titian’H 
* Assumption/ now in liussia ; nnd produced with 
the help of his sons a Inigo ‘ Adorn tion of the 
Mhgi.’ His celebrity as an engra>er is chiefly 
owing to his splendid niates after Titiairs ‘ As- 
sumption of the Virgin,^ and ‘ The Kiitombment/ 
There is also a portrait of the Mairims Maiifredini, 
which is considered a chif-d!vy\me. About 1840 
be became a Professor of the Venetian Academy. 
He diwl in Venice in 1868. 

SCHICK, Goi'JLIKB, an historir.d portrait and 
laudscape painter, was horn ut Stuitg.irt in 1779. 
In 1798 he went to Paris, and comm i need his 
artistic studies in the atelier of David. In 1802 he 
retunied to Stuttgait, but soon went on to Komc. 
He had some imagination, .ind his pictures arc in 
many iiistances distingiiislied hy sinipiieity and 
purity of sentiment. ‘The Sieritieo of Noah,’ 
‘ David playing before Saul/ and * Apollo with 
the Shepherds,* the last in the palace at Stuttgart, 
ore among his best works. Tlierc is a fine ‘ Eve 
at the Fountain,’ by him in the Wallraf-Ricliartz 
Museum, Cologne, Ho excelled in poitraitiire, and 
painted several members of the Humboldt futnily, 
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and other distingtiished f^rsons. His landscape! 
are of the heroic kind, enriched with subjects fiwi 
the poets. Schick was one of the founders of 
modern Qerman art. lie died at Stuttgart in 
1812. 

SOniDONE, (Sf’iTRDONK,) Bartolommro, painter, 
was bom ut Modena in 1660. Although he is 
generally allowed to have been brought up under 
the (’arracci, liis works exhibit little lesemblaiiee 
f«) their s'yle. He ratlicr appears to have formed 
himself on the study, of Raphael and Correggio, 
bul liiH slylo has a KliaipiieHs, seventy, and dryncKS 
which is peculiar to him. Sc liidonc had already 
gamed some repiilation at Modena, when Duke 
iUnuceio look him under ins protection He 
p.iinted several pietines lim piiLrun, and these, 
with many othoi works of ait in the posHessioii of 
the Duke of Modena, afhTwutds came into the col- 
lection of the King of N.iplea. In tlic Palazzo 
Pubhlieo, ut Modiiia, he p.iiiited llio liistory of 
CoiiolinuH, and hovcii eriib'i matiea] flgiiic's, in 
which hcomulated Coneggio; and in the i athedral 
a *St G em 111 lan ores list it.it iiig a dead Dliild/ whicli 
imed ofUn to be taken foi a prodiiition ot that 
master. His woiks .iie (xtieiiuly r.irc* ; in eon- 
seqiicncc, it is said, of liia propensity f >r g lining, 
in wliieli he wuHted hm substance and time Ills 
dentil is said to have been oceiiHioin'd bv distress 
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SCHIEUTZ AiK.Ubi uiuNAM), p.initer, horn at 
Leipsie in 1801, heg.in in 1830 to siudy rut, and 
paintrd gmiro, histoiieak and rriigioiis )>i( lures. 
Ills best woiks me : ‘Mon dily/ in the MiiHeiim at 
licipsic ; an ‘Adoration of .he Kings,’ in Ihe* Imrcb 
of Bosenstadt ; the ‘Ihscrnt of the Holy Ghost,’ 
foi the ehnrcli at Podclvvitz Ilr was iinn ii em- 
pliiyod in the rchtoratiori of old pn tines Hi died 
at Niedeifahie, near Mi'Ihhcti, in 1878. 

SCIIIESL, FntDiNAMi.engiavci, born at Munich 
in 1776, was a pupil of Metti nh iter, lie drew 
earioaturcB and ingiaved \i.;netteH for books, lie 
died in 1820. 

SCIIIFFER, Anton, landscape painter, was born 
at Gratz in 18J 1. lie was u student of the Aca- 
demy at Vienna. Uts best works are ; ‘A Mountain 
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Pationunai* anA <View of tlic Muhlatunsliomer, 
near Berohtesgaden ; * * View from the Schnfhorg, 
near Isohl ; * * View of the Schiieeberg, in Lower 
Auetria.* He died in 1876. 

SCHlLBACil, J — Heinrich, landscape painter, 
was born at Barchfold in 179H. Ho studied at 
Darmstadt, and in 1828 travelled in Ital^', making 
inaiw sketches, which furnished him with motives 
for nnished oil-])icturoH. In 1828 he was appointed 
court scene-painter at Darmstadt. Among liis best 
known liiiidseupOH are, a * View of Mayence,’ a ‘ View 
of Koine,* aiKi two studies of Uonian scenery in 
the Thorwuhisen Museum at Copenliagon. He has 
left a eonsiderahie nuttiher of etehings. 

8CHJL(UIEU, AN'jt'N VON, engraver and painter, 
was horn at Mindelheiin in 1796. lie studied at 
Municli, and entering tlie Kavuriun army went with 
General lleydegger to Oieece. He drew and 
painted military and genre pictures, lie died at 
Paros in 1828, 

SCUIIjDKK von BABINBEUO, Johann, an early 
Oenimn painter, a native of Op]»eiiheim. He was 
a oonteinpoiary of 'Master Williehii,' and about 
1382 was engaged to paint the high altar of 
Frankfort cathedral. 

BCIllIiDKUO PE (The Turilk). See Danes. 

SCHILQEN, PniLiiT ANTim, painter, bom at 
Osnabiirgh in 1793, studital at Dusscldorf under 
Cornelius, witli whom he went to Munich in 1825. 
He executed some scenes from the Tragedies of 
.^scliyhis, ill tin* Palace, after drawings hy Schwaii- 
thaler. In the Munieh New Pimikotliek hangs his 
* lUpe of Helen,’ painted in oil after a cartoon by 
Cornelius, lie died in Munieh in 1857. 

SCIIILLEU, Johann Fkliy von, landscape 
painter, hoin nt Breslau in 1805, was eduealed foi 
the legal profession, but afterwards devoted him- 
self to art, wbieli be studied at Munieh, and made 
the boaulit'B of the Bavarian highlands his ilieine. 
He died at Munich in 1852. 

KCllIIiLlNti, Gkouo, horn at Unterthingau, in 
Siiahiii, ill 1785. Ho painted ton landseapes, deal- 
ing with seenes in (5 reek life, in the palaee at 
Munich. They are nfti‘r dinwings in water-colour 
by Uottinaiiii. Schilling died at Unterthingau in 
1889. 


SpillTiLlNG, Hans, a German illuminator and 
calligruphirit of tlu* Ibth century, known by a 
rhymed puraphraHc of the Bible in 50,000 verses, 
which ho enriched with 515 grotesquely designed 
hut finely coloured miniatures, lie was a naUve 
of Hagenaii. 

SUIllLT, Louis PiKRRK, born in Paris, Septem- 
ber 11, 1790, was one of the most celebrated of the 
painters upon Sevies porcelain. His father was a 
vivandior of the ropublicHn army, and Schilt was 
brought up entirely hy Ids mother, who appren- 
ticed him at the age of fourteen to the cnina- 
painter Constant. Tlis master treated him kindly, 
putting him into the way of earning small sums 
for himself by painting on eotiiinon pottery, and 
eventually ho passed into the atelier of Lefevre. 
lie here attracted the attention of the painter Paris, 
who advised him to devote himself entirely to 
flowor-pninting, and in acrordanco with this counsel 
lie began to attend Jussieu’s courses at the Museum, 
with the result that ho became an accoinplishcci 
hoianiht. In 1822 ho obtained employment at the 
royal manufactory at Sevres, and worked there 
with etpml assiduity and success until Ids death in 
1859. Nino years previously he hod been made 
a Knight of tlie Legion of Honour at tbe solicita- 
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tion of Paul Delaroohe. Ho published tlie follow* 
ing scries of lithographs : ' The Months,’ * Flowers 
and Fruit,’ ‘ The Porcelain Designer.’ 

8CHIMON, Ferdinand, painter, bom at Pesth 
in 1797, was first a singer and actor, and then, after 
studying art at Munich, came out as a portrait 
painter. He worked at the Loggie of the Old Pina- 
oothek after CorneliiiH’ designs. Most of his works 
are in the Villa KoHensUdii, near Stuttgart. He 
died at Munich in 1852. 

SClllNDLEll, Albert, bom at Engelsberg, in 
Silesia, August 19, 1805, studied under Fcndi at 
the Vienna Academy, and became a genre painter 
of mtieh meiit. His 'Dying Pilgrim^ is in the 
poHsession of the Emperor uf Austria. He died 
at Vienna in 1861. 

SCHINDLEK, Johann Joseph, painter, born at 
St. Poitou ill 1777, studied at the Ac^emy at 
Vienna, and then became professor of drawing at 
the Normal Si*hool of St. Anna in that city. He 
painted the altar-piece in St. MichaePs church at 
Vienna, and also engraved sevorul plates. He 
died at Vienna in 1886. 

SCHINDLEK, Kaiil, painter, born in 1822, was 
a pupil of Fondi. lie died at Laab, near Vienna, 
in 1842. 

SOlllNKEL, Karl FiUEnnicn, the famous Ger- 
man architect, boin M.ircli 13, 1781, at N^unippin, 
h(*g.iu his career in the eaily years of the 19th 
century, as a painter. He had been trained 
in the Academy of Architecture at Berlin, but 
time and circnnistance Heeimni peculiarly un- 
favourable to tho art in which ho was afterwards 
to achieve distinction. In 1808 he travelled 
in Italy, painting laudscapcs, copying historical 
pictur(‘s, and making drawings of costumes, and 
devoting much time to tho study of ancient 
monuments. On his reliirn to CJermany he pro- 
duced a number of landscapes witli buildings, 
and marhitm such as a ' Panorama of Palermo,* 
and the ‘ Seven Wonders of the World.’ Later, 
when his fame as an architect was cslablished, 
ho furnished designs for the paintings in the 
vestibule of the Berlin Museum, and continued 
from time to time to paint Jundscapes and his- 
torical pictures, and projects for theatrical scenery. 
Ho published a few lithographs and etchings, and 
immhcrlesH illustrations to hooks on architecture. 
He died at Berlin, October 9, 1841. In the 
National Gallery of Berlin there arc seventeen of 
Lis pictures. 

SGHINNAGL, Max Joseph, horn at Burghaiiseu, 
in Bavaria, in 1694, was a pupil of his step-father, 
Joseph Kammerlolier. Ho painted wild scenery, 
with figures bv Janneck and Aigen. The galleries 
at Vienna and Augsburg possess pictures by him. 
lie died at Vienna in 1761. 

SCIIINZ, JuHANN Georu, painter, born at Zurich 
in 1794, was^a pupil of Gessner, and painted 
Swiss landscapes. He died in 1845. 

S(*HINZ, Johann Kaspak, born nt Zurich In 
1798, painted biblical pictures. Ho died in 1832. 

SCIllOPPl. See Alabardi. 

SCHLRMER, FKiKDRirn Wilhelm, landscape 
painter, born at Berlin in 1802, was apprenticed 
at the age of fifteen to tho Royal Porcoluin Manu- 
factory, and worked at the same time in tlie Berlin 
Academy. From 1828 he devoted himself entirely 
to art, travelling in Germany and visiting Italy. In 
1839 he was appointed teacher, and in 1840 pro- 
fessor, in the Berlin Academy. In 1845 he revinted 
Italy, and in 1850 painted the walls of the Egyptian 
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«nd Ckecian divinioTis in the Berlin New Mi»eum« 
In 1863 he again went to Italy, tlioiigh he was 
suffering at the time from ill-health, and he died 
at Borne in 1866. Examples of his work are to be 
aeen in the National Gallery, Berlin. 

flCHlUMKK, Johann Wilhklm, landscape 
painter, born at Julich in 1807, learned drawing 
from an engineer, and beoanu* a bookbinder, 
which was the trade of his lather. In 1826 ho 
became a Htudent in the Ac idemy at DusHeldorf, 
and attended the studio t)f S< Imdow. In 1827 he 
founded a class, ont of whi< ii a ni‘w school of land- 
scape painting arose. In 18,‘U ho heg.in to travel, 
making his way succcKsi\oly through the Bi.ick 
Forest, Switzerland, Holland, rind NoniMiidv. In 
1839 ho visited Italy, and Uris made pn'f^‘S‘Hor at 
the Diisseldorf Aiadciny. In 1863 ho was sum- 
xnoiied to direct the School of Art nl K.iilHriih(, 
and there ho ditsl in 180.3 The following joctmeH 
in the Berlin Galh ly are hy him : 

St'cno in a Grmmii VorcRt 

The Oonveiit of 8 holiistioa in the Hahino Mouutaiua 

Abraliam's Entry into tin* I'nnnised r^aud. 

The rromiae in the (Iroxe ot Mainn 

Abraham ’h liitc^rccsHiou for SinluJii and (himorrat . 

The Flight of I^it. 

Hagnr caat out 

Ilagar in tlie Wildomcas. 

B agar 'a Deliverance. 

Abraham and iRaac going to the Suenheo. 

Offering up of Isaac. 

Abraham and Isuat h laineutatHUi ioi Surah. 

Elieaer and KelHikah at the Well. 

Burial of Abraluitn. « 

SCIIITZ, Jt'LK.«, landscape paintei, horn in Paiis 
February 9, 1817, Wiis a pupil of Hcinont. 11( 
exhibited freipiently at tlic Salon between 1810 
and the time ol bis d< atb in 1871. lie was Dhectoi 
of the Municipal Drawing Sdiool at IVoyes. 

8CI1IVENOGD1A, Lo. See IUinikki. 

SOIIIZZONE, ,an Ilrili in painter of the 16tli 

century, the fiieiid and i oinpanioti of ViiiMii/io 
di 8. Gimignano. Ilis careei w.is ( iit sliort by the 
troubles of 1627, for after the sack of Koiiiu hi 
appears to have ribatidoiied art. 

SClIKUilU, ('liKisi IAN, drauglitsiiirin and etcher, 
was bom at Tegan, in Saxony, in 1741. lie 
devoted liiiiihelf early in life to liotany, but latei 
added mcebanics and optics to bis piiihuits, and 
was appointed inccbanician to the Wittenberg 
University. He pubiisbed a botanical handbook, 
the plates for wliicli be designed arid etc lied 
himself. IIo died at With nbeig in 1811. 

SCHLEKUI, Abcubi, ))airiter and otdicr, bom 
at Munich in 1814, piincipaliy devoted himself to 
drawing animalH. U(» died at Munich in 1865. 

SCHLEirH, Kdhari), landscape painter, was 
born at 8cIi]ohs lla.iibaoli, near LaiiJhliul, in 1812. 
He was a pupil of the Munich Academy, but his 
real teachers were the Bavarian inountaiiib and the 
Old Masters. He iravellod in Upper Italy, Franei , 
and the Netherlands. In 1868 be was elected 
Royal Bavarian Professor at Muiiicb, and there he 
died in 1874. 

Berlin. JVint. (ruff Evening Landscape. 

Munich* N Pinnkotkek. Land^ipe— laar and Bavarian 
Alpa. 

„ A Chal6t. 

SCHLEICII, Johann Karl, eugravor, horn at 
Augsburg in 1759, learned his art under Jungwiitli 
and Mettenleiter. lie engraved portraits of many 
of his contemporaries, some topographical plates, 
and * Hope nursing Ijove,* after Keyiiolds. lie died 
at MtmicU io 1842. 


Bohlotlorliodlc 

SOHLEIGH, Karl, engraver, son and pupil bf 
Johann Karl Schleich, was born at Augsburg in 
1788. There are by him ; 

Peasant Family ; after Potter^ 

The Oatheiirai of Itatisbon. 

A View of Munich. 

Twelve Jjaudscapos; after Jfujardtn, and 

Ostade, 

He died at Munich In 18 JO. 

S(*HiiEiSNEK, Ciiiiis'iiAN Andura^i, painter, 
w'liH born at LMigby, near Copenhagen, in 1810. 
His euly education was obtained at the (Vjten- 
hig»n School of Ait, hut afterwards lie studied 
foi a tiinu in Munich, niid between 1810 and 
1842 was a travelling Htudent of the Oopeiili.ngoii 
Aiadeiny. Of this institiilion he Ix'camo a tiioinbi i 
in 1852, iintl a professoi in 1868. His pi< lines 
belong to (ho class of genio; iii.iny of them aio 
comic. His death took plaou at Copenhagen in 
1881. Woiks: 

Oupuuhagou. Gtdleiy Sailora in a Ik'erHliou 

„ „ Tinker iii his Workshop 

Munich. Acie VV//r;- ) The CopisrHiiuth and his 
kotiuk. j Family. 

SCIILKSINGEII, Apam, painter, hoin at Kheits- 
heiiri, in Uhenish Bavatia, in 1759, painted tiiiits. 
In the National Gallery, Beilin, aie two examples 
of his art. He died in 1829. 

SCHLKSINGEU, Jakou, painter, hoin it Gtiin- 
stadt in 17‘M, learned (he fiist jiiinciplos of ait 
ffom hisfatliei, Johann Schlesinger, and .iflei wards 
studied in Mannheim and Munich. Tlic hiotheis 
Boishcreo employed him in restoiirig oM pidiircH. 
In 1822 he was appointed piofessor at Heilm. 
Tile Sixtirie Madonna of it ipiun i, 'J'ltiaids daugh- 
ter, and other well known pu tines were eopied hy 
him. He also p.iintnl poilraitf, ntid fruit and 
ilowor piecoH He died at Beilin in 1865. Theie 
is a tnieing hy him from the Sixtine Madonua in. 
the London National Gallery, 

SdTLKY, Van m ii. See Van moii Simji.i^v. 

StTlLICHT, Am Ii This nrlist was hiun at 
Mannheim in 1751. He enginved sevei.il pistes 
in aquatint, which iiio favoiiiahly mentioned hy 
Huber. He was a painler and arehii((t as well 
ns an eiigtavei ; lie studied perspiM tive iiridoi ]j. 
Qiiaglin, and was .i luofiSHor in tlu* At adeiiiy of 
Dusseldorf. He died in 1826. Among Ins plates 
we may name ; 

A Stonn and Shipwreck ; ajtn Vertiet, 

A Calm , ajtt ; tht Hmiie. 

A IjaiidMra{S‘, with cnttln , afUr A t’audeviide 

A Laiiilfwape, with fgurcH mid auimals , uflu linyhem, 

A loindscape , ttftir Pyttaktr 

Boviral architectural Views; after lixhiena^ Vannini^ 
and athei s, 

RdlUCHTEN, J. P. VAN DBR. See Van dkr 

St'HiiinirKN. 

StillLOEPKK, Theodor, paintei, first made 
Ills nuiiio by painting genre iiixl hoise pii tores, and 
portraits. For the Duke of Mei klcnhntgli lie 
painted a series of scenes of theRchltHwig-IIolRtein 
war. Between 1856 to 1867 he painted at Bin is, 
under the auspices of II. Voriiet, his one great his- 
torical picture, the ‘ Death of Niclot.' lie died at 
Schwerin in 1878. 

Sf’HLOSSEU, Leopold, landscape jiainter, was 
a native of Berlin. He piiinted a large landscape 
with two wolves in tlie foreground, which showed 
considerable talent. He died at Diisseldorf in 1886. 

8CHLOTTEBBECK, Ghuihtian Jakod, a painter 
and engraver, but chiefly the latter, was born at 
Bobiingen, in Wurtemberg, in 1755. He was the 
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$ 0 n of a stone cutter, and first studied medicine, 
which he afterwards abandoned for art He 
entered the Rarlsacadeinie at Wiirteniborg in 
1774, and studied ongravitif^ under J. Y. Miiller. j 
In 17H6 iio wiiH appointed ccuirt engraver. He 
painted Duke Clmrlos and Kiti^ Frirdrioh of 
Wttrteinberfj, and eiijf raved a iiuiiiber of por- 
traits, amon^ which are tlioae of Stdiuhart, Harper, 
Guibal, etc. Of liis other plates, the principal arc, 

* Titian’s MislieHs,’ after the picture once in the Or- 
leans collection, * ilerodias witli tlic head of .Tohti 
the Ruptist/ (hn * Laoc^ion,’ and buHta of Castor 
and Pol lux, Minerva, Mercury, and Diana, ffoin 
the antique, also sonie frontispieces and vignettes. 
He died about 1812. 

SCIILOTTEKRKCK, Wii-hklm FmKDunn, a 
drauf^htsinan and cn;;riiver, born in 1777 at Ilart- 
ingen in Swit/.erlaiid, was a Sidudar of C. von Mechel 
of Basle. He had a pjreat predilection for attuatiiit, 
and it may bo said that his Huccess luiulc tluit art 
popular in Germany. He CMij^raved many large 
plates after (Maude, Both, V. lla< k<‘rt, and liis own 
drawings. He joined the ('halcogr.iphk* Institution 
at Dessau in 17‘J8, where ho c*ngraved the four fine 
landseapcH by Claude iiorraine, then at ('assel, 
but now in the Ilerniitngc at St. Petersburg ; and 
in 1801 lie went to rosid<* at Vienna. Fioni 1808 
till the time of his death ho \sas oc'cupicd in 
making drawings of the picturesque seenery in the 
Tyrol, at Salzburg, and in various other parts of 
Germany and Hungary, which he engraved for 
Mollo, the Viennese publisher. He died at Vienna 
in 1819. 

SC’lILOTTIIAUEn, Josei’H, painter, horn at 
Munich in 1789, was first a oornenter, though ho 
devoted his leisure hours to di awing. Having 
finished several preparatory ^^orks, ho was received 
as a pupil of the Academy, hut a few montliN after 
the War of Deliverance in the Tyrol broke out, and 
SchlottliauereiiliHlediii a eorps of volunteer sharp- 
shooters. When the war was over he returned 
to his ait, and attaelied himself in 1819 to Cor- 
nelius, who had coiiio to Muuieli to comineucc the 
frescoes of the Glyptothek, painting several of 
the frescoes from Corneliiih’ (lartuoiis. In 1838 he 
painted the side-altars in Buiiiherg Cathedral, and 
about this time his mechanical and anatomical 
studios led him to i>ut forward a new method of 
orthopanlic treatment, for th<» purposes of which 
ho started an instil ution, of which ho was for many 
years the maniiger. In 1845 he went to Pompeii 
to make rcsoarehcH into ancient methods of painting, 
and in the following year h(* invented jointly with 
Fuchs tho kind of fresco painting known ns stcreo- 
cliroiny. It w.is used l>y Iv.iiilh.ich in his frescoes 
for the Berlin MuNeiini. liis ‘ Christ crowned with 
Thorns 'is his bc'st known easel -pi lire. He was 
further the ant hoi of a set of fifty-three iithogra]>h 
plates after llolhcin’s ‘Dance of Death’ (1832). 
Among his pupils wore Count Pocci, E. JAnder, 
f1. Sehraudolph, and J. A. Fischer. Ho died at 
Munich in IHtiO. 

SCIILOTTHAURR, Kaju., painter, was born at 
Munich in 18(13. He Avius'the pupil of his uncle, 
Joseph S(‘hlotthauer,and painted landKCripoH,(*hicny 
from the Bavarian Alps. He was a professor iu 
the Art School of Linduu. 

vS(^IIMElI)LEB, Karl Gottlob, portrait painter, 
bora at Nimptscli in 1772, liret studied theology, 
but became ii painter from want of moans. Aft<T 
fitudying in the Academy at Dresden, ho settled 
at Breslau, and pointed portraits, among which 


were those of General Bennigsen and his wife, and 
of some members of tlie Prussian Hoyal Family* 
He t]io4] at Breslau in 1838. 

SCIIMELLEH, Johann Joseph, a painter, born 
at Gross-Obringen, near Weimar, in 1796, was ^ 
pupil of Jagemanri. Tho Grand Duke sent him 
to Antwerp, in 1820, to study under Van Bree, 
ami on his return ho hec.iinc ma.stcr of tho Drawing 
School at Weimar. He painted two portraits ^ 
Gocthr, and wa.s further commiBsioned by the jpoet 
to make an alburn of portrait bkctclics in cliaik of 
rlistinguishod persons nivd friends, which work U 
still ill the posHossion of Goethe's family. He died 
at Wiernar in 1841. 

SCUM Kit LING, Pauline von, {lower<painter^ 
was bom ut Vienna in 180G. Her father was a 
Freiherr J. von Koiidolka in the Austrian ormy, 
and she was a pupil of Franz Pettor. In the 
Vienna Gallery there is an excellent flower-piece 
by luT. She <licd at Vienna in 1810. 

SCllMETrEllLlNG, Joskf Aoolf, was horn at 
Vienna in 1768. lie painted miniaturos witli some 
HUcc(‘Ms. lie estahlishod hiiiiself in Amsterdam, 
whore he rlied in 1828. Ilis daughter, Christiana, 

I was n pjiintor of lloweis and fruit, in water-colour. 

I She w’jiH horn at Amsterdam in 1796, and died 
there in 1840. Another daughter, Klizabeth, who 
followed her father’s profession of miniaturist, was 
ostnhlihliod in Amsterdam in 1804. 

SCHMID, Karl Auuusr, painter, born at Neu- 
biiigin 1807, studied at tlio Munich Academy from 
1822 to 1825, unil then turned to out-door Natuie. 
lie made drawings* for works on natiirnl history 
and hotaiiy. He travelled through the Tyrol, Salz- 
burg, and (Jiqier Italy, and in 1831 produced a 
series of wuiter-colour landscapes, illustrating his 
travels. lie died in 1834. 

SCHMID, Pktkr, painter, born at Treves in 1769, 
displayed talent for art as a boy, and was instnieted 
in ]>aiiiting throngh the help of Count von Walters- 
dorf. He taught in Stettin, Berlin, and Frankfort 
on a new systiun, laying great stress on a study of 
nature, and piibliHlHui several books of instruction 
embodying liis theories. In 1834 ho became pro- 
fessor of (I rawing at Berlin. 

SCHMID, Simon, born at Munich in 1760, was 
Court chaplain, and claims mention as one of tha 
inventors of lithography. The fiist essays in 
Kellheim stone were made by him. In 1788 he 
piiblislied eighteen lilliographs, some in relief, 
some in intaglio, lie diiul at Munich in 1810. 

SCHMIDT, Eduaiid, ))uinter, a native of Berlin, 
WHS a pupil of Bh‘cheii, and painted chiefly sea- 
)uoces, from the coasts of Heligoland, England, 
ami Sweden. Ho di<'d in 1862. 

SCIIMlD'r, Gkoro FiiiKniiKii, born at Berlin in 
1712, was instructed iu design and engraving by 
G. P. Busch, at the Berlin Academy ; but lie nfter- 
WHids went tp Paris, where lie became a pupil of 
Nicholas IjaTiuesBins. In 1742 he was received 
into the Paris Academy, mid engraved, for his re- 
ception plate, liis fine portrait of P. Mignard. In 
1744 he retunied to Beilin, and was soon afterwards 
appointed engraver to the King. Ho resided at 
Berlin till 1757, when he was invited to St. Peters- 
burg by tlie Empress Elizabeth, and commissioned 
to organize a school of engraving, and to engrave 
tho Emperor’s portrait He rotuined to Berlin in 
1762, and etched a few plates in the manner of 
Rembrandt. lie died at Berlin in 1776. Tlie 
following is a list of his better plates : he engraved 
about 200 in all. 



murnm PAINTBBS AN9 SNGIIAVXBS. 


The BmpvMs SluEBbetli of RubaAb ; nfter L, 

Uiehael, Count <4e Woronsow ; 0 ft€r the tame. 

Count NicholuB BfiterhaEi ; afUr tju Mm$, 

Fred. Hon. Jjouiii, Prince of Pruwiia; afttr A, VanJoo, 

Jean Paul P^on, AbM de Sb. (juentm ; after liiyaud. 

Constantine ^‘arlati, Prim-o <if Moldavia. 

Ch. Qabriol de Caylus, Bishop of Auxerro ; t^ter Fontaine. 

Louis do la Tour d’Auvcrgae, Count il*Kvroux ; after 
Rigaud. 

Oh. OP St. Albin, ArrhbiHhop of Oambray ; after the name. 

Pierre Mignard ; after the sanie. 

Antoine Pumio ; after a picture h/ himneff. 

Maurire Quentin do In Tour; after the name. 

The Virgin and (/hild, with St. John , after Vandffck. 

The ProHeutatiou in Uio IVuiple ; after 'Vtefro Tt s/tf. 

Alexander and his J*hysi( iaii ; after A nn. (ktrracci. 

A Bust of the Virgin ; after ‘SoMoferrato. 

Dutch Boors regaling; after ..1. (Made. 

ETClIlNdS IN line STYLE OF UKMIMIANDT. 

His own Portrait, drawing. 

Tho Portrait of Bcmbrninlt ; aftet a pirtare hu himstff. 

The llHihiug of .linnis's Dnnglitrr ; at* I i./ihamft. 

The PrpRontatioii HI till* Tfinplr, ////// // ft y. 

liOt and his Duiighteis , after Uemhiaa it 

The Mother of Itombrniidi ; after tin i>ainc 

SCHMIDT, IlrTNiiKiT, paiuler, lioin 1 Sur* 
btiiok in 1740 (17110), paiiih'd liistoiiMil uoiks, 
portruilH, and l.oidMM|nH. 11<* liveil < loclU at 
N,iplrH, and was paiiilor l<> the ot I 1<‘^#'0 

Daini««tiidt, and died iii 1H18. 

SCHMIDT, IlKiNiiif'ii FiiiMDUirii Thomas, ]iainlei 
and etijfraver, bum at Beilin in 17H0. lie praetis* d 
fiiHl at Leijimt*, and aftoiward^ .it Weimar Tln'ie 
am portraits by liiin of Wiiland, Gall, SidiilKr, 
Kant, and the (Var, Alexander^. 

SCHMIDT, Isa \K, born at Amstenlam iri 1740, 
rcecivod Ids first lessons in painting fioin Jan Van 
llnyeiiin, and Kubsispjently heeaniu a NcholarufJ. 
M. Quinkhardt, willi whom he remained nix years. 
After Koriio attempts at purtiait painting, in whieh 
lie did not Riieeeed to his wishi's, ho ajiplied hiiiiself 
to landscape, and painted seveml good ]deturc‘s in 
coneertwitli Jiiriauii Andriessen. Ills pietures are 
not niinicroiiR, as he devoted mneli u£ iiis time to 
teaching, and to ]>oetry and mnnie. lie wiote 
some comedies, and Iranslatid a * Life of UnheriK.’ 
lie was one of lie* fomideis of tlic* drawing aeadeiiiy 
at Ainsterdaiu in 1750, and conlinued to be a 
director till the time of his death, whieh oeeuned 
in 1818. His son Isaak piaefised portiait painting 
for a time, but eventually heeame a jirofesKor in the 
School of Artillery and Kjigineciiiig at Delfl. Tic 
died in 1820. 

SCHMIDT, J<niANN (lo'iTFUiEi), ongiaver, bum 
at DreMcleii in 1704, ntudied ninlei Ba^p, and pio- 
duced many goud engravingN, among thciii a sciieH 
of fifty poitraifs (»f thenlugians. 

SCHMIDT, Johann Hkinkh h, painter, was born 
at HildburghaiiNeii in 1740. He slndicd at Leipaie, 
and travelled through Cranre and Italy, where he 
made a name liy portraits in oil and pastel. In 
1776 be went to Drcsilen as court painter, and ni 
1791 painted a ‘ Coim(*il of Prinees at Pilliiiti^.’ 
He executed pastel portraits of Siiwarrow, Nelson, 
tbe Archduke Cliarles, Napoh-on, ^ce., ami one of 
the Princess \ugnsla of Saxo ly, now in the Dresden 
Gallery. He died at Dresden in 1820. 

SCHMIDT, Maiutn Joapium, painter and en- 
graver, was boni at Qrafenworth, near Kroiris, in 
1718. He etched a niniibcr of altar-pieces and 
mythological subjects, in the nmnner of Itcmhrandt 
and Oostiglione. lie died in Krems iu 1801 . There 
are Bonie examples o£ his work in the Vienna 
Academy. 


SCHMIDT, Matihas, painter and engraver, bom 
at Mannheim in 1749, painted landscapes, and 
copied the etchings of Karel Dujardin, Adriaan 
van de Velde, Jan Fyt, &c. He also etched a 
nninber of plates after original drawings by Ferdin- 
and Koboll and llcmbranut. Ho died at Munich in 
1823. 

SCHMIDT, Ole JOhokn, draughtsman and arehi- 
fect, was born at Guponhagen, July 13, 1793. 
He studied for three yours ut tho Copenhagen 
Acadimiy, winning various honours, and then went 
to Italy, where ho devoted himself to investiga- 
tions at Pompeii and Herculaneum, and in 1830 he 
piihlished a number of oiitliiio drawings of the 
anthpio froscoes, and sketches of arahes>iuo8, onia- 
inents, Ac. wdiieii had been brought to light in 
tlie buried cities. He died at Ilanihurg, February 
27, 1848. 

SCHMIDT, WiLiRM IIendhik, pnititor, watt 
born at Amsterdam in 1810. At lirh/ lieeomhinod 
tlio study of art with his father’s trade < f math ess- 
mnkiiig, but a tour through Gerinaiiy in 1^^40 cun- 
tributiHl largely to his improvement, lu 1842 he 
was professor in the Delft Academy. The Museum 
at ( V)h>giio and the Mimic h Now Pin.iUolhek pobscss 
exani]doH of his ait. lie died in IK4‘J. 

SCHMITIIS, Hkinuk’II N., (Si hmiiz,) <*ngravor, 
born at Kaisersworth, near Dusheldoif, in 1758^ 
His father was a iishemmu, hut J. L. Kialie took 
him up and introdiic'ed liiiii to nil. He learned 
copper engraving in Paris under Wille. lie died ;it 
DuKsoldoif in 1790. Of his plates wo may nainu: 

A group of 01iildri*n ; afttr Itahni^. 

Our Ijorcl and St. .Pohn ; afti.r S'car^eliino. 

Christ and the Magilnlene ; afitr fiarocrio. 

SCHMITSON, Tetjtwaut, horn ut Frankfort in 
1880, a self-tanghf artist, \n as the sou of an Austiian 
ollicer. He painted his tirsl large* picture in Duh- 
seldorf. Tlieneo ho w*ent sueeissivdy 1o Carls- 
riihe, Beilin, Italy, and Vienna. He w.is fond of 
animals, and often painlcd them. He etched one 
plate, *Tlie Return of Venus to Paphos.' He died 
at Vienna in 1803. 

SCITMUTZ, J. Johann Rithot.ph, a Swiss painter, 
horn ntRegensperg, in the canton of Zurich, in 1070. 
lie was a 8chv>hir of Mrithids Kiiessli, and at first 
applied himself to the sliidy of historical pairiliiig, 
bill failing in this ho turned his thoughts to ])or- 
truitiire, to whiidi his g(‘iiius was heller inhipted. 
lie visited England at a peiiod when Sii (ioilfrey 
Kneller w.is in tho /eiiilh of his n'pul.ition, and 
imitated his Ht>te Tie died in Ltmdtni in 1715. 

SCIIMDTZKR, Jakoii Mai'ijijas, tlie son of 
Andreas Sehiiiutzer, was Imrii at Vienna in 17.8.8. 
After learning tlie rudiments of design in liis native 
city under Ilonner, lie went to Paiis, whore ho 
studied under J G.Wille. On his return to Vienna 
he was appoinlisl director of tlie Aeadeinv CKtiih- 
lished by tho Empress, Maria Thoiosa. Ilo died 
at Vienna in 1811. Among liis phibs aic tho 
following ; 

Mntius BcHBVtdn Iwfore I’orsoiiua , aftet ItaheH*^. 

8t. Gregory repulsing TheodoMus ; afftt tia Mine. 

VeuuB rising trorii the Sea; aftet tin .sai.ie. 

Neptime and Thetis ; after the same. 

Wolf Hunt; after Snydern. 

portraits of Princo h^uuitx ; after Toeque^ Steiner ^ and 
Haqenaner. 

The limpn^Rs Maria Tlieresa ; after Du Creux. 

{And netteral other Jmjtenaf jHirtraita.) 

SCHMUTZEH, Johann Adam, tho eldest son of 
Jakob Matthias Schmut^er, bom about 1700 at 
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Vienna, and died in 1739, was an engrarer of little 
ability. 

SOHMUTZEU, Joseph and Andkeah, brothers 
ol the foreg(»ing, were natives of Vienna. They 
are here include in one article, as they generally 
worked jointly on the same pl<ite, signing it Jos. 
And* OT Anil. Jos.^hh one or the otiioi had done 
most of it, Andreas died at Vienna in 1741, and 
Joseph in 1740, Wo ha\o, among twenty-five 
given by Nagicf, llu3 following jdates hy them: 

The Kmix*ror (Jharlos VI.; tifttr 

The EmpronH Kli/ulM'tli CliriHtiau ; nfter Aufrhach. 

QueNteni>erg , ttftfr Mn/hfft. 

Two Views of a Temple ; nfttr r;. (Safft liihifna. 

Throe subjects from the History ot Deeius, after tho 
pictures by Ituhewi in the Lieeutimhieiu Gallery, 

60IIMUTZKU, Josici'ii, a painter, burn at Vienna 
ill 1800, was a pupil of the Aeademy and an ex- 
cellent lithographer after the works of the old 
German laaslerh. IL* died in 18‘17. 

SCIINAHIAN, A iiJcA II AM, painter, horn at Leyden 
in 1051, pniiited portiails and ligiire Hiihjeets in 
the style of Mii'i'is, hut his woiks arc only to ho 
seen in Ihe eollei tions of tlie Anhalt-Dess.iu family, 
to wiiieh lie was painter, lie died in 1001. 

St 111 N ATZLK U, .h HI \ N N U iiUieii , poi trait painter, 
wan hoMi at SeluiriiaiiHen in I7t34. lie was a 

{ minter of some talent, and also practised 8(‘ulptiire, 
Mit liis life was spoilt hy inteinperaiiee. lie dicsl 

ill 1703. 

St’lINKBHEIdK, Ja<oii P, hmn in J.ondon in 
1760, anpdrinu some kimwhslgi* of drawing under 
Paul Sindliy, left his husiness as a eoideet loner, 
and (Mimmeiieed teaihiiig diawing. lie whs 
appointed draughtsman to the Society of Aiiti- 
qiiaiieH, and made diawings foi the ‘ Geutlc*m.urs 
Maga/iiie ’ and ' Moiiis's Monastie JlemaiiiH/ He 
was chhdly empU^ed on anti<[UHiian and lopogra- 
piiical Kiih)eets, wliicli he dn w and et(*hed, or 
aqua-tinted. He died in LoimIoti in 17112. His 
son, Hoiu.ur HimMMi.ii SuiNiar.M.iK, wasengagcil 
ill drawing foi tlie ' (jtMitlemun's M.iga/ine’ and 
other peiiodieals. He was found in Ids loom dead, 
iijiparontly fiom want, .ihont IhlU. 

StllNEI UlOK, »h>HAN V Kasiau, painter, horn at 
Miiyence in 1753, whs h pupil of lleidelofi, and 
painted nlfMr-pieees, landM-iipes, and poi traits. In 
the New Pinriktithek .it iMumeh there is a landscape 
by him. He dieil in 1830. 

SCllNKThEU, N. N , painter, was b«»rn in 
Brabant in tlio iiiht half of the 18(h leiitiiiy. In 
1763 he was a member of the ]*irtnr<t Society, 
at the Hague, hut alterw'nids migrated thenee to 
Amsterdam, lie painted laiidhonpcs witli birds 
and game. 

SCIINELL, FairnnKMi, ongnve»-, hotn at Jhiim- 
stadt in 171)0, a pupil ‘of llaldtuiwang, has left an 
engravMiig of Sliasslmrj: Calhedial, .ifler a diawing 
by August von B.i}ei, whidi displays gioat care 
and attoTilion to detail. He died in 1831. 

SCllNKLL, Johann, a jmrtiait ji.diiler of Basle, 
who visited England about 1720, and died at 
Bristol. 

SGIINKLLBOTZ, CrAitkiFX, (Si hnellholtz, 
Si'UNHiiLlioiiiz,) eiigravtr, is said hy soiiie to 
Imvo hecii bom at Mersohiirg, hy others at Wit- 
teiibeig, in 1536. It appeals that, in addition 
to his practice ns u designer and engraver, he 
earned on the business of a jiriiiter and bookseller 
at WilteiihtM'g, rind imhlished sexeral works there 
in 15G2 and l.’»63. The niaik S on u pcipcndiciilar 
arrow is the rebus of his name. 
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SCHNETZ, Jean Victor, pointer, born at 
eailles in 1787, etudied under David. Begneolt, 
Gros, and G^ard, and, in 1810, exhibited hie * Deatii 
of Colbert.' In 1825 be went to Italy, and by bis 
study tliere improved greatly in style and colouring, 
as may be seen by tbo pictures he painted about 
that time. The * Battle of Asealon ' was the beet 
of these. On his return from Italy be painted for 
several Parisian chiircheR,aniong which were Notre 
Darne do Lorette and St Soverin. In 1840 he 
beramo director of the French Academy at Home ; 
but from 1847 to 1852 he resided in Paris, but went 
to Home again, returning in 1866 to Paris, and dying 
there in 1870. Works : 

Coiuli^ at the Battle of Sonef . ( Versailles.) 

(^onile at Kocroi. {l^o.) 

The Battle of Asealon. {Do.) 

Sfweral portraits. (Do.) 

her and Mordeeai. (Arras.) 

l'\ineral iu the Roman Gataeombs. (Nantes.) 

(Jelling of tho ‘ Soptieme Salle,’ in the Louvra 

SCITNITZEK, John, an eaily engraver on wood, 
wdio lloiiriKliod about the year 1486. He executed 
the cuts for the edition of Ptolemy jiuhlishod at 
Ulm in tho above year. Tho Map of tho World 
is ornamented with ton heads, reiiresenting the 
wdnils, rudely eut. It is inscribed, Insmlpium est 
pet' Johannvm Schuitzer de Arnsheim. 

SCHNITZLEU, J. Michael, paiuter, bom at 
Neuhnrg in 1785, the son of a painter, settled at 
Augsburg when he was eighteen yearn old, and 
worked at the Academy. ITo afler wards went to 
Stuttgart, Ulm, and Munich, whore ho worked as a 
H(‘one-paint(T at tho theatre. He jiainted animals in 
tho style of lloiidekoeter. Ho died at Munich in 
1862. Works: 

Nat, OaUery, Partridgcfl on a Table. 

Munich. New Piuakvtkek. Hawk killing a Dove. 

„ „ Three pictures of Dead Wild- 

fowl. 

S(’1TNIZER. JoHKrii von, painter, horn at Wein- 
garten, near U ivcnsbiirg, in 1792, was the son of 
an Austrian Colonel, and studied at the Munich 
Academy. In 1812 he was obliged to enter the 
army, but after sorving through the campaigns of 
181.3, '14, and '15, he again took to art. He painted 
several military pictuies for tho King of Wiirtem- 
berg, among whieh wore the * Storming of Sons^ 
and the ‘ Battle of Montereau.’ lie died at Stiitt- 
gart in 1870. 

kSPHNOKH von KAUOLSFELD, Johann (or 
Hans) Veit, painter, born at Sclmeeberg, in the 
Erzgebirge, in 1764, was intended for the law, and 
studied jurisprudence till he was twenty-five, when 
he entered the art school of Oeser at Leipsic. On 
the death of his father he gave himself np entirely 
to art, and settled at Kttnigsberg. In 1802 he paid 
visits to Paris and Vienna, and in 180.3 was ap- 
pointed teacher of drawing in the Academy at 
Leinsic, and ih 1816 director and professor. He 
died at Leipsic in 1841. 

SCIINOUK VON KABOLSFELD, JiiLins (Veit 
Hans), historical painter, born at Leipsic in 1794, 
first studied under his father, Hans Veit Schnorr, 
but in 1811 went to the Academy at Vienna, and 
in 1817 to Ilal 3 \ He associated in Florence with 
Kumohr, proceeding afterwards to Home, where he 
joined ConieliiiB, Overbeck, Veit, and Koch, and 
formed om* of the gieat (iermnn colony then in the 
Eternal City. On Cornelius's recommendation be 
wruH commissioned to paint scenes from Ariosto, in 
fresco, iu tho Villa Massimi. In 1825 he was in- 
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tlted to Itttnicfai but before returning to Germany 
he visited Sicily. In 1827 be went to Munich, 
where he became professor in the Academy, and 
decorated the * Konigsbau ’ with scenes from tlio 
^ Niebelungen Lied/ In 1835 he accepted a com- 
mission to paint scenes from Uie history of Charle- 
magne, Barbarossa, and Rudolf of Uapsburg in 
the so-called *Saalbau/ In 1846 ho obeyed a 
summons to become professor of the Dre8<len 
Academy and director of the Picture Giillery, 
which posts he retained till 1871, when he was 
obliged to resign on account of ill health and loss 
of sight. In 1851 ho visited London, and entered 
into an agreement with Du Bimsfui for an illus- 
trated Bible, which came out at Loipsu* in parts. 
He made cartoons for some of tlie windows in St. 
Paul’s, lie died at Dresden in 1872. Besides the 
works above noted we may name : 

Berlin. Nat. Oalhry. Siegfried ri'iiirning fnim the 
Saxon War (('artonn.) 

,, „ Laying uut the duud in ii!tz(d*s 

Pnlaci*. 

Dresden. Galhnj. Vihit of AnninaH to Paul 
(tV/rAwa /bi* AY 
London ) 

„ „ ViHit of Ziirharias Klizaltvih, 

and St. John to tlie Holy 
I'.iinily 

Muniob. Pinahithfk. Hagt n and Dank wart refuse to 
gri ft (^hnniliild. 

Si’HNOUU VON KAROLSFKLD, Liimvia Friv- 
DINANI), puinlor, lioiii at Luipsie in 1781), was tlio 
brother of .JuHuh Sehnoii, and ifceived, like him, 
his first instiU(‘tioii from tiu'ir fatlui, ILuib Vi it 
Schnorr. In 1804 ho went to \ leniia, and at- 
tended the Acndeiii>, whuie he followed the style 
of Kfiger, and mude his repiitntioti hy a scene fioui 
Oootlio’s * Faust,’ now in the Ihlvodcroat Vienna. 
He was appointed custodian of the Belvedere, in 
Vienna, where he died in 1863. He etched a few 
plates. , 

SCIIODLBERGEII, Johann Nicpomikk, painter, 
bom at Vienna in 1771), was a pupil of the Iimtitiitu 
in Vienna, and painted and uiehed Lindscapes, 
most of them with figures, such as, ‘ A View of the 
TraunfulJ,’ ‘ The Waterfall at Tivoli,’ ‘ The Interior 
of an Italian C’lmreh,’ *An ideal Laiiducapo.’ He 
died At Vienna in 1853. 

SOHOEMACKIilR-DOYER, Jakou, piinter, was 
born at (’lofehl about 1792. ITis fatluT, who was 
Dutch, took his son while still a hoy to Ainstei- 
dam, where ho became tlie pupil of S. AndriesHen. 
He also studied under M. van Brue, at Antwerp, 
alter which he returned to Tlolhind, and divided 
his time between Amsterdam and Zwolle. He 
painted portraits, genre, and sometimes history. 

SCIIOENMACKERS, Jan Pik/jkrsz, or Pikticrsz 
Jan, born at Dort in 1755, was a pupil of Jacob 
van Stry, and painted views of cities in the niauner 
of Vander Heyden. His pictures are to be found 
in the host modern collections in Holland. The 
figures in them were painted by the bo'it of bis 
contemporaries. At one of the exhibitions at Dort 
there were four pictures hy him, in which tho 
vessels and figures were painted by J. 0. Si hotel, 
and a similar work is in tho Amsteidam Museuiij. 
Svhoenmackers died in 1842. 

SCllOEVAEUDTS, (or Schovakrir,) M., a 
Flemish painter of village festivals and merry- 
makings, IS supposed to have been bom in 1667. 
His pictures are fieqiiently met with in the 
Netheilands, and possess corisidcialdc merit. Ilrs 
baptismal nakne has not been ascertained. He 


si^ed his pictures, and his two known etchings^ 
M. SekoevaeroUa, Two of his works have been 
engraved under the titles * Ft^te do campagne Hol- 
landaise,' and *Uetour de la F^to llollandaise.* 
There are two village scenes by him in tlie gallery 
of the Louvre, lie has been suinetimes confounded 
with Christopher Scliwartz, 

StiHON, Bar TEL. See Schongaurr. 

SCIION, Erharpt, a Gorman painter, who 
floiirislicd from about 1516 to 1550. He resided 
chiefly at Nuremberg, where lie published, in 1638, 
a treatise on the proportions of the human figure 
for the use of students, lie was also an engraver 
on wood, and marked bis piints with a monogram 
composed of an E. and an S. with a nmall knife 

under, thus, Among the thirty-three wooil- 

ciits attributed to him hy Barfsch, there is one 
with his mark and the date 1524. 

S(TT(‘)N, FRiKDRini VViliiklm, painter, bom^ at 
Woimsin 1810, studied at Darmstadt aiul Munich, 
lie painted social siihjccts, and lamp and fire-light 
soen(‘S, such as — ‘The reading Maiden,* ‘Going to 
Churcliiii till* Bernese Ohcrland,’ ‘Return home of 
the Soldier,’ ‘ South Gerinari Emigrants in a North 
Gorman roit,* ‘Meeting of an Art Society,’ with 
fifty portrailH, &c. lie published a few lithographs. 
He dicMl at Mnniidi in 1868. 

SCHON, Johann Gottlob, floiirisliod at Dresden 
in tho til si lialf of tho 18th century, aii<l was a 
pupil of AJ<'xanilor Tbiele. He painted and otehed 
several landscqs's. Hu went in 1740 with Ismael 
Mciigs to Homo, where he died. 

Sf’IION, IiWnwiG. See Si’HoNiiATiKR. 

St’lION, Maim IN. Seu Simiongaulr. 

SCHON BERGER, IjORKNz, painter, was bom at 
Voslaii, near Vienna. Tie was a pupil of the 
Vienna Academy under Wiilki. In 1798 he was 
living ill Bohemia. He aftei wards visited Italy, 
England, I’aiis, and Amsterdam. There are pictures 
by liim in the Galleries of Vienna and Hamburg, 
He etcht'd twenty ]>latcs, and died about 1840. 

SCTIONBHUNNER, Karl, painter, horn at 
Vienna in 1832, a pupil of the Academy under 
Fulirich, studied also at Home and Venieo. His 
gieat work is ‘ Bishop Ambrose n'pulsirig the 
Emperor I'lieodosiiis.’ IIo died in tbu Castle of 
Tlirscbhtetteii in 1877, 

SCHONEU, Giis'iav FniKDRini Adolph, painter, 
born at Massbach, near Sebweinfurt, in 1774, was 
first a pupil of Konrad Geiger in Suhweinfurt, then 
of Graff in Dresden, and lastly of David in Paris. 
He lived for a long time in Bern, where he painted 
a portrait of Pestalozzi, and a good profile of 
Napoleon. In 1807 ho went to Italy, and in after 
3 cars wo find him at Halberstadt. He executed 
several excellent copies of jiieturos after Guido, the 
Carracci, &c. lie died at Bremen in 1841. 

SCIIONFELD, Hkinrk’H, painter, was bom at 
Diesdoii in 1809, He at first painted scenery for 
theatres, but afUTwards took 1o niclutectiiral paint- 
ing, chiefly of old German buildings. He died at 
Munich in 1845. 

SCIIONFKLDT, Johann IlEiNRirn, (Sthrnfeld,) 
painter, was boin at Bibernrh in 1609, and was a 
scholar of Joliann Richelhein. 11c visited the 
principal cities in Germany, and had already given 
])roof of talent, when he dotcimined to visit Itiily. 
On his arrival at Home he found employment m 
tho church of S. Elisabcita de’ Fomari, and in the 
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!P«]i»eo Onrini. On^ liit return to Gonnnr^y lie 
nrectifledasan liUtorical painter at Vienna, Munich, 
Siilsburg, Augeburg, and other citiee. Among hie 
better works are liis picturee of * Christ on the way 
to Calvary/ and tho * Descrnt from the Cfobh/ in 
tlie church of tho Holy Cross at Augsburg, wlmro 
he resided in tho Intter part of his life. In the 
Benate^housu of that ciiy there is a picture by 
Sclidnfoldt representing the race of llippomones 
and Atulanto. He died at Aiigshurg about 1680. 
Wo have a few slight etchings hy Schuufeidt, among 
which are the following : 

A Head of our Saviour. 

A pofitoral subject, with a Shf>pher<l playing on a flute, 
and a Sbopborilowi holdiug u trinui^lo. 

A Laiidscnpo, with a Mrm hitting on a rock. 

A Bacchanal with children. 

StHIONGAUKH (or SCTION), BARTicr,, engraver, 
is HuppoHcd to liiivu floi.iiNhed at Ulin about 1479. 
Acconliiig to Hoino he was the brother of Martin 
Scihouguiier, whoso stylo ho followed. But his 
real name and the facts <»f his life aio involved in 
obscurity. His prints are usually marked with 
a B. and an S. in the old German character, w^ith 

a oroSB between them, thus, 

louring plates hy liim may ho named : 

1. Christ oil tho Mount of Olives ; a copy from one of 
M. lSchonijnHcr*& * Puaston * set tes. 

2. The Bearing of the Cross ; ditto. 

8. The Two I/ivers {reversed j rout the plates of Ii.rael 

van Meckeiten nud the Master /r. ). 

4 . A Concert in (he Garden. 

6. The Fool and tho </ook. {Dotwr ('oUectiotif Oxford.) 

6. Tho Beggars with a AVlioelhm row. 

7. Mother with OhiJdron and Bhiold. 

8. The PeasAiit witJi Shield and (rorlic Plants. 

9. Arinorinl Bi'ariiigs of tho families of Kuhrbarh and 
Holzhnusen. 

10. A Family of Monkeys. 

11. A Wild Man ntnid urnameutal foliage. 

12. Omameiitnl Foliage 

(All tbewj except No. 5 arc in the Biitish Museum). 
Fur fuller iuforni.ition as to this master see 
NauVMtnti^s Arvhiv,^ fjireitfr 5 168. 

BClIONGAUlillt (or SOIlON), Maihin, painter 
and engraver, was born at Colmar, probably be- 
tween 1445 and 1450. Ilis paicnts wcio natives 
of Augsburg, as we gather from u note written by 
Hans Burgkmair on tho back of Selioiigauer s 
portrait in tbe Miinieh (iallory. (’aspar Sehoii- 

? ;auer, tbe father of Alartin, was received into tbe 
roedom of Colmar in 1445. Martin’s first master 
was his father, whose trade was that of a goUl- 
Biiiitli ; he afierwards seems to ha\ o visited Flanders 
and studied under Roger van »ler Weyden, for 
Lambert Lombard, in a letter to Vasari, says that 
**he (Martin) remained faitliful to the stjle of his 
master. Regicr.” Roger died in 1404. Martin 
probably seltleil in Colmar about 1405. llis eailiest 
plates datti frotn about 1405, when ho probably 
became free of bis ciaft. In the British Miihoiiiii 
there are two drawdngs assigned to him with tlie 
date 1469 ; they arc in In's mature stylo. In 1473 
ho painted tho ‘Virgin of (lie Rose Garden/ at 
Colmar, the only picture which can be traccil to his 
hand, all hough there soems to bo no good reason to 
doubt Ills authorship of tho * Death of the Virgin,’ 
in the National Gallery. Many pictures from his 
bottegn are preserved in tho Colmar Gallery. In 
spite of his short life he w'on a groat name among 
^his contempoiarioH, who called him ‘ ITiibsch Alar- 
fip,’ or * Martin the Beautiful.’ lie died at Colmar 
in>^88. lie used his well-known monogram, an 


M and an 8 with a soft of eooentrio cross botltrecn 
them, on his plates, but left his pictures unsigned# 
Of pictures assigned to him in various collections 
we may name ; 


Basle. Museum. 

Brussels. Museum. 

Colmar. Ch.of^St. 

Martin. 
„ City (Sallery. 


liondon. 

Muuich. 


Nat. Gal. 
rinakot/iek. 


Palermo. Cotl. of Duke ] 
of 'tarsiit. \ 
Viwuia. Belvedere. 


St. Joaobini. 

Kcc'O Homo. 

^ Tho Virgiu in the Rose-garden., 

Oliriht on tho Cross. 

St. (renrgo on ITorse-baok. 

St John Baptist and St. John 
the Evangelist. 

Martyrdom of St. Gleorge. 
Scenes from ilio Passion. 

Death of tho Virgin. 

Portrait of himttolf icopu). 

The Virgiu. (?) 

A Nativity. 

A Holy Family. 


Sebongauor’s plates from his own compositions 
arc numerous ; tlio following aro perfiaps tho best : 


1. The Angel of tho Annunciation. 

2. * Free Aurilla Domini.* 

3. Thf' Angclie Salutation. 

4. Tho Nativity. 

5. Tho Small Nativity. 

fl. The Adoration of the Kings. 

7. The Flight into Egypt. 

8 The Baptism of Christ. 

9-20. A ‘ Pohsion ’ series of twelve plates. 

21. The large Bearing the Cross. 

22. Christ on the ('ress, with several figures. 

23. Christ on the Cross, with the Virgin and St. John 

only. 

21. (’hrist on the Cross, with soldiers dividing his 
garments. 

25. Tho ‘Tiiirge Christ on tho Cross/ with angels re- 
ceiving th«‘ blood. 

20. A Christ on tho (Voss, with tho Virgin and St.John. 

27. ‘ Noli me Tangere.' 

28. The small ‘ Virgin and Child.* 

29. The large ‘ Virgin and Child.* 

HO. Virgin and Child with Parrot and Cushion. 

31. Virgin and (*hild on a Bunk, bel’oro a wattled fence. 

32. Virgin and ( 'hild, in a Couit. 

33. Virgin iiini (*hild, on a rrescent moon. 

34. Dentil of the Virgin. 

35-4(1. Tlie Twelve Apostles. 

47. Ht. Anthony the ilt.nnit, with the bell and pig. 

48. St. Anthony tormented by Demons. 

49. St. Christopher. 

50. St. (ieorgt* slaying the Dragon with a spear. 

51. Ht. Georgo slaying the Dragon with a sword. 

52. St (jeorge riding over the I>ragon. 

53. St. James the Gn-atcr on a white horsf*. 

54. St. John the Baptist, with tlic Agnus Dei. 

65. Bt. Jolin tho Evangelist writing the Apocalypse. 

50. iSt. l.awrenre with palm and gridiron. 

67. Ht. Aliirliu and the Beggar. 

58. Tho Archangel Michael and tho Dragon. 

59. Tho larger St. Si'bastian. 

60. Tht* smaller St. Sebastian. 

(11. St. Stephen with the Palm-brniich. 

(52. A Bishop. 

03. St. Agnes with Palm and Lam6. 

(11. St. Barbara with Tower. 

(15. Tho large St. OatUeritio of Alexandria. 

6(1. The small St. (Jatlierine of Alexandria. 

67. St. Veronica with the Sudariiim. 

(W. This Infant Saviour with the Imperial Crb. 

69. (Jlirist in the Act of Benediction. 

70. The ‘ Man of Sorrows.* 

7 1. God the Father, oiithroued. 

72. God the Father, outhroned, with the Virgin and 

Angels. 

73. God the Father crowning the Virgin. 

74-77. Tho Creature Symbou of tho Four Evangelists. 

78. The Five Wise Virgins. 

79. The Five FiKilish Virgins. 

80. Bust of a ‘ Foolish Virgin.* 

81 . Peasant going to Market, with his wife and child# 
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fufit 

42, Um wiMi «D Aif and its Foal. 

9S. Two Armed Pedestrians con versing (?). 

64. Two Tovths quarrelling. 

66. Biepbant with Uowdah (?)• 

86. An Imaginary Boast. 

67. A Stag and Doe. 

88. A Familv of Pigs. 

89. Male and Foinalo Figaros supporting shields. 

90. The Head of a Bishop’s Pastoral staff. 

91. A CoQser. 

92. A Monstrance. 

93-102. Ten J’lstes of Ornamental Foliago. 

(All these, with thooxcoptiou of Nos 20, (10, 80.06, 
97, 101, and 102, are in Ihu British Museum.) 

For the fullest information on tliis artist, see 
‘Martin Schongauor,’ by Alfred von Wm/.bach. 
Vienna, 1880. 

SqiUNlNGEU, Leo, born at Weil in Wditein^ 
berg in 1811, went in 1825 to llie BoisHoice fiisli- 
tute to lithograph old Goriiinn pictures. In 1827 
hestmUod at the Muiiidi Aendciny (indei (*otnoIiiiH 
and Stieder. ITo after wai da litliog up] id Hevond 
pictures in theLcucbtomboig Galleiy. lie died in 
1880 . 

SCHONMANN, J(‘SErii, p.untc'r, wns born at 
Vienna, April 10, 1790. Hi* sliidbui at tlu‘ V^n nna 
Academy, and afttuwuids at Koine, and is known 
prinripally by picture-, p lintod f(jr v.irioiis t biitdios, 
at Trieste and Vionn.i. LLo was a member of tbo 
Vienna Acridcmy. 

St^HOOGK, or SCIIOOK, IIknmiik, the son of 
GlSDicnT Si iiooPK, a paintcT of Boimiiel, born at 
Utreebt about 1G7U. lie paiiilnl tlowcrsand fiiiit. 

SCIIOOF, GumiAUDi, hiHtoiicMl painter, \va» 
bom at Moiddin iu the lOtb contuiy. 11c was the 
son of one Jahob Selioof, und pcibaps tlic grand- 
son of dan 8<‘boof. In 1675 be was admittcii into 
tbs Antwerp Corporation of St Luke, of wliicdi lie 
was dean in 15H8. He hud a large number of 
pupils. In 1012 ho ga\e an altar-piece to tho 
church of Hoboken, on condition tliat every )ear 
he and his wife slioiild he caiiie<l to the keimoRso 
in that town in a con cred car and ])rovide<i with a 
good dinner. In 1G14 a Willem SniooE, and in 
1G22-3 a Jan Sc hoof, who may Iiavc been Ids 
sons, were inscribed on the rtgisteis of St. Luke, 
tbo former as a master, tbo hitter as a jiupil. 

SCHOOF, Jan, a painter of Mocldin in the 16th 
centuiy. In 1514 he was eoimnishioncd by the 
magistrates of his native city to jiaint tho council 
BuniTiioned by Cliarlcs the Hold. The picture was 

laceil in the church of St. llumbold, und was 

e«tro3’ed by the Image-brc.ikors. 

SCHOOF, ItuDOLF. A FIoiiiihIi painter of this 
name was appointed to the liousebold of Louis 
XIIL of France, and numbered Adriaan Do Die 
6 mong bis pupils. 

SCflOONEBKCK, Adriaan, a Dutch engraver, 
was born at Amsterdam in 1G50. He engraved a 
variety of frontispied’es and other plates fur books, 
and published, in tw^o voluines, tho ‘ habits ’ of all 
the religious orders in Europe, lie died at Moscow 
in 1714. 

SCriOONJANS, Anthonie, called Pnrrbasius, 
bom at Antwerp in 1650, was a scholar of Erasmus 
Qiiellin, inidor whom he studied until ho was 
nineteen years of age, when ho travelled to Italy 
in search of improvement During a residence of 
ten years at Rome he distinguished hiinsolf by an 
exemplary application to his studies, and painted 
some pictures for the churclios, wdiich gained him 
considerable reputation. In 1678 be was invited 
to the court of Vienna the Emperor Leopold, 
who appointed him his painter. The desire to visit 


England induced him toreonest leave of absence and 
he came to this count ry in the i eign of King William. 
His portrait, painted by himself, was in the collec- 
tion at Strawberry Hill. On bis way buck to Vienna 
be passed some time at Dusseldoif, where he painted 
some pictures for the Elector Pabitino, who pre- 
sented liiiu with a gold inedid and chain. Ho died 
at Vienna in 1726. There is an example of his 
work in tlio Munich Pinakotlick. 

SCJlOOJt, Nk’olas van, horn at Antwerp in 1666, 
paiiili'd fanciful grouj^R, in the flow'cr-piceos by 
Jijhbiai'ck and others. He also made designs for 
tapihtry at Antwcip and Brusbcls. lie died at 
Antwerp in 1726. Jn the ]\[itscuin at Ghent them 
n an cipjestrian portrait l)y Jiiin of Charles II. of 
Spain, painted when that priiK'cw'as about eighteen. 

S(’IJ(X)ItK, J. V., a Flomish engraver, who 
floiiiishcd about tbo 3 'car 1G60. Among oilier 
pi inis lie engraved a plulo of St, Vincent, aflcr 
Anthonie S.illacrt. 

S( IIOGIIKL, .Ian van, (S( ori t , Stoiiickl,) painter, 
was bom at Schoorol, a sni.dl town near Alkiiiaar, in 
1405. At the age of fourteen bo was placed for three 
U'ars undci the tuition of an obscure artist, named 
Willem Coinelisz, in ILuibm. In 1512 bo went 
to Amsterdam, wliero be bec.inic a disciple oi J.ikob 
Coriielisz. The reputation of Mabuse, who was 
at that time in tbo scrxico of tbo Duke of Burgundy, 
induced Scboorel to visit Utreebt. He afteiwards 
tia\elled tbiongb Germany, und passed some time 
at Spirt‘ 8 , and at Niirembeig, wlicre he resided with 
Albrecht Diucr, who trcab d him with great kind- 
ness. His next joiiiney was to Venice, where ho 
found a number of people ahscmblod for a j[)ilgi im- 
ago to Pal(*stine, among them an pcclesiaslic of 
Gouda, by whom lie W'as iiersn.idcd to join llio party. 
On bis arrival at Jerusalem be b<‘came acipiainted 
with the siipeiior ol the mona-..cry of Sion, by whom 
be was sbowii the most interesting sites in the city 
and vicinity, of which be made accurate drawings. 
He painted foi lbe(ui)\ent u pictuie lepiescnling 
tho ‘ Incredulity of St. Tliomas’ ; and in 1520 em- 
barked for the Isle of UbodcH, wheie lie w’as received 
with distinction by Die grand m.istcr, who was u 
native of Qeriiiuny, and painted views of the city 
and fortress. From thence lie sailed for Venice, 
and afterw'^ards visited Koine, wdiere he stayed three 
ycATSj and wras employed by the Pope, Adiian VI., 
who w'lis bis fellow-cnuntrymnn. He ptiinted a 
whole-length portrait of the Pope, wbiidi was sent 
to the college of Louvain, which had boon founded 
by bis llolineHS On bis return to lloll.nid, Scboorel 
established liimscif at Utreebt, niid was much em- 
ployed by tho noble family of Lochorsi, for whom 
ho painted one of bis best pictures, ‘ Christ’s Entry 
into Jerusniem,' which was placed in tlieir chapel 
in tho great < burch. For tbo iiionnstery of Bt. 
John, at llanrleiii, he painted a ‘ Baptism of CbriKi,’ 
in which he imitated Raphael. Many of the ])riri- 
cipal works of Scboorel were destroyed dining llio 
troubles in the Low Countries. He iiiust be looki d 
upon as one of the first causes of the great art riiovc- 
ment of tbo 17th century in the Net bei lauds. He 
died at Utrecht in 1662. Most of the pictures com- 
monly ascribed to him arc of doubtful autlicniicity. 
The following may be named with coiitidcuce ; 

Amsterdam. Jt. Museum, A Magdalen. ... 

llonn. Musrum. Tliw Orucilixion ; ugned and 

dated liSSO. 

DroBdon. Gallery, Daviil conquering Goliath 

(given in catalogue toBroii* 

DUO). 
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EE«iv!cniu Mvimtm. Adam and Eve. 

n 99 BaiAism of Christ. 

Htmiiton CfNift. Yirgin and Child. 

I^ondon. Nat, GaU, A Kipoao. 

„ „ Portrait of a Lady. 

Otier-vollaoh, 1 f Altar-pieco with wings ; ttgtied 

OarintWa. f } ami dated IH-'O. 

Borne. PaL Daria, Portrait of Agutlia van Hchoen* 
liovoD. 152U. 

Botterdam. Museum, Portrait of a J(oy. 

IJtrooht, „ A Madonna. 

„ ,, Four Portraits, one of liimself. 

Warraonimi- ) 

loQ, noar V C %irch. A Horios of Picturos in tempera. 

Alkmaar. j 

ROIIOOTEN, Prank VAN,waH nn iimatour pain tor 
of fruit and floweiH, wlio prjwliflfd at Leydoii in the 
17tli cell! iiry, and wns a profcBsor at Iho UnivorBity. 
It is HuppoHod that Ik* wa« rolatcd to Joiia van 
8ch(K)ti'n. In Home of his pictures, figures were 
iiiHerted by Prt^d^ric Mouchoron. 

S(UI()OTEN, Joins van, was born at Leyden 
about 1687. lie was a pupil of Coen rad van der 
Maos of Loydi‘ti, nnd was already a portrait painter 
of repute at the age of twenty. In KilO he com- 
bined with other artists to sign a petiti<»n to the 
local authorities of licydeii, rtMpieHting tie* iieces- 
uary privileg<*fl for the foimation of a (luild of St. 
Luke. The large portrait pieees of many ligures 
which he usually painted are char ictcrizcd by good 
colour and a knowledge of eldaioscuro, and have 
inueli imlividiiality, tluHigh they .ire jxnjr in eom- 
positioii. Several of them weie poifiail groups of 
the Civil (luard or Shooting Guild of Leyden in 
tlio ycNiis Ifi'JO, 1028, nnd 1060, and are now j)re- 
served in the Museum of th.it city, where are also 
two euriouB allegorical pieturcH. In tlu^ Eijks 
Mii'Tiim at Amsteidam tiicn* is nn * Adoration of 
the Kings ’ by him. Jan Ijievens and Abraham 
van don Tempol were for a time his pupilfl. Suy- 
derhoef engraved (uie of his port i aits, and J, G. 
Van Vliet a ‘Christ and the Woman of Samntia* ; 
it iH inseribed J. van Schoolon, 10H6. School en 
died in 1068. 

S(lll()PF, JosKPH, i)aifitc5r, b<)rn at Telfs in the 
Ohorimithal in 1745, wms iiiHtriiete<I by Martin 
Knollor, and then went in 1776 to Koine, where he 
studied Ibiphael and Correggio, and came under the 
intlueiieo of Mengs. On his return he pninted 
frescoes for many churches in tlic neighbourhood 
of luiiBpruck. lie di(‘d in 1822. 

SCIlOPFEll, Hans, painter, a native of Munich, 
was born about the middle of the lOtli century. 
His works have been given to Hans Scluiufelin and 
A. Durer. He painted the following nort rails : the 
Coiintosa Eupbrosyne of Oeltingeii and Benigrm von 
Lainbcrg at SchleisHheiin, Caspar von Pieiiyenan 
in the Moritz (*hnpel a.t Nuremberg; and several 
altar-pieces, among w'hich was one for the Pilgrims* 
Cliurcii at Uainersilorf, iK‘ar Municli. He died in 
1610. Ho signed bis works with bis initials and a 
roiigjily-drawii spoon. 

I^HOPIN, Hknuy Fu^d^rio, painter, was born 
at liiibeck, of French parentH, in 1804. lie studied 
in Paris under Oios, and gained the ‘ prix dc Koine ’ 
in 1830. Ho w'as several times prerniated, and w'os 
a constant exhibitor at the Salon from 1830 onwards. 
He died in 1880. The following aro examples of 
his work : 

Dotiai. Museum, Tjost Moments of the Cend. 

Metz. „ Battle of Hoh(*iiliudeu. 

Toulouse. „ .Jacob nnd Laban. 

VerKsilltis. „ Portrait of ('ambac^res. 

•t „ Portrait of Marshal Bidal. 
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VersaiUaa. jlfiissiMi. The Takvipf of Antioaii in 109B» 
And a senes of pioturea Ulus* 
trating the legend of St. Sa« 
tnruiuiis for the ohajiel of tbtt 
saint at Fontainebleau. 

SGIIOPPE, Julius, painter, born at Berlin in 
17U7. He leceivcd liis art education in Home, 
whore lie made a special study of the works of 
Uaphai*], ( *ori eggio, and Titian. In 1826 he painted 
for hiH reception picture at tin* Berlin Academy a 
‘ Death of Freilerick William HI.,’ which attracted 
Homo attention. Ho decorated Prince Charles’ 
country house at Gliouickc, near Potsdam, with 
mythological paintings, and was also much em- 
ployed as a portrait painter. His oil pictures in 
iiiiiiiaturo are generady more pleasing than his 
larger works. Among his most succeshful portraits 
are those of the Duchess of Orleans and of the 
Count and (’oiiiitcss von Arnim. 

SCIIOKN, Karl, bom at Diissoldorf in 1800, 
studied at Munich under Cornelius, from 1824 to 
1827 in Paris under Grosand Ingres, and from 1832 
oiiwnirds worked in WhcIi’m atelier at Berlin. Ho 
soon produced a number of pictures, among which 
were, ‘Mary Stuart and Kizzio,* ‘Cbailes V. at 
St. Ynsto,’ ‘Cromwell before the Battle of Dunbar.’ 
From Berlin be went to Munich, where be pro- 
diieeil Hcveral woiks of a mythical and allegorical 
nature. 11c viHiled Italy from time to time on 
short juunieyH, and so supplied himself with ma- 
terial for fresh [lietiiros. lie painted in Die Arcades 
of the Muiiieh Uof-garten. in 1847 he was elected 
professor of the Municli Ac.ideiny, which post he 
held till his death, which took place at Munich in 
1860. Works: 

Berlin. Natiortul Gallery. Oard-plnyers. 

„ „ Popp Paul III. bpruro Luther’s 

Portrait. 

Munich. N.rinakothek. The Deluge; iinfiniRhed, owing 
to the artist’s death. 

SCHOKPP, MiriiKL, a German painter of the 
15th century, known only by a print in the * Biblio- 
theqne Natioiialo* of Paris. It is a Madonna in 
the Byzantine mannor, and henrs the following 
iimeriptioii : MIrkcl li^korpp, inavlerzn IJlm^ 1490. 

SCHOKQIJENS, Jan, a Dutch engraver, who 
resided at Madiid about Die year 1020. Ho was 
an excellent engraver of tith‘-pages, of which be 
executed many for Spanish books from 1618 to 
1630. Some aro signed J, van Schorqums^ 
ferity in Madrid, llis best plate is a View of 
Ijisbon in the ulHcial report of tlio corotiaDuii of 
Phillip III. 

SC’IIOTANUS, Pieter, a Dutch painter of the 
17th century, wlio probably practised as an ama- 
teur at Leeuwarden. He paiutod village f§te8| 
battles, and kiiulred subjects. 

SCHOTKL, CiiuiBTiNA, the ^daughter of Johann 
Christianiis Scbotel, was bom at Dordrecht in 1818. 
She was taught by her father and by her brother 
Petrus, and ]»iiiit(*d flowers, fruit, and still-life. 
She di<*d at Aardenburg in 1864. 

SCHOTKL, Johann Christian us, a distinguished 
marine jiainter, was born at Dorl in 1787. He 
was a scholar of A. Meuleinaiis, and subsequentljjr 
of Martin Schouman. At the conclusion of bui 
pupilage he devoted himself to the study of nature, 
for w’hieli piir])nse bo would, like BackhiiyseiK 
go to sea in an open boat. From 1814 to 1817 
be worked in concert with Martin Schouman, on 
two pictures representing the retreat of the French 
from Durt, and tlic bombardment of Algiers, 
Scbotel received honours from his own sovereign 
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PAINTERS AND ENGRAVERS. 


and other crowned heads^ and waa a member of 
eeverai academies and societies of arts. His pic- 
tures were at one time eagerly sought after. He 
died at Dort the 2lBt of December, 1838. 

SCHOTEL, Petrus Jodann, bom at Doit in 1808, 
a son and pupil of Johann Christ iiinus Schotel, in 
whose footsteps he followed. His best picture is 
*Tlie Anchorage iioiir Texel in stormy weather.* 
He died at Dresden In 1KG5. 

SCHOTT, August, luun at Giessen in 1811, 
studied first under DnroitSe, ami afterwards at the 
Sttidel lustiiiite, in Frankfort, and at the Mimieh 
Academy. lie made several pencil drawings, and < 
ainted small liisLorieuI pieturos, but afterwaids 
ecame a follower of Overlx ck and Steinle, several 
of whose pietuies he repiodueed in lithogiiiphy. 
He died in 1843. 

SCHOUMAN, A ART, a Dutch painter and en- 
graver, boni at Dort in 1710, was a painter of some 
merit, pnrti('uhirly of hi ids, wliieh ’le pniiited in 
the niuriner of Uomhkueter and We^^idnx. lit* 
also painted hiiids(‘apes with aiiiimilH, portraits, 
small historical pietores, and Huhjc<‘tH fioin tlie 
poets, especially from Ovid’s * Alotamorplion*H.* He 
was a good draughtsman and colourist, and at one 
time engraved on crystal. His rather jiour 
tin^s an* after Gerard Dou, Sclialekon, Paul Potter, 
Frans Hals, &c. He lesided coiiHtuntly at the 
Hague, where he died in 171)2. 

SCHOUMAN, MAiiriNtN, inarim* ]>ninter, bom at 
Dort in 1770, first sindied umlci Veislecg, and tian 
tinder his uiK'le, Aail Sclioumun. He oxeelled in 
the representation of sldps, and of still and troubled 
waters. His chief pictures are, ‘Tlie Homhird- 
inent of Algiers,’ ‘The Departure of tin* French 
fiom Dort,’ painted in conjiim‘tion with S<*liotel. 
lie died in 1853. His son Isaac, l)orn at Doidteclit 
in 1801, was his pupil, ami painted genre pifauies 
and marine subjects. 

SCHOYEN, C., a Norwegian laiulscape painter, 
who studied under Kekeishiirg ami Ymlc, and 
practised in Germany. He died while still \ouiig 
in 1870. 

sen UAMM, Johann Hkinhk h, horn at Tesdien, 
in Austrian Silesia, made pencil-portraits of Thor- 
waldsen, Mendelssohn, Andersen, Mel tern ich, Cor- 
nelius, Grimm, and olliers. He died at Vienna in 
1865. 

SCHRAMM, Johann Mkhiakl, horn at Siilzhacli, 
in Bavaria, in 1772, was first a gold worker, and 
then wont to Munich in 1703, wliero he practised 
miniature painting ami engraving. In 1801 lie 
went to the Acadt'iny at Vienna, and studied for 
tlireo years, after whicli he returned and settled at 
Munich, where he died in 1835. 

SCHkAUDOIjPII, Johann von^ bom at Oherts- 
dorf, in Algaii,in 1 808, received his first instruction 
at the Munich Academy, principally under Cornelius 
and Schlotthuiicr. He iielpcd the latter with the 
frescoes of the Glyptotliek, and then with his 
scenes from the history of Moses in the church of 
All Saints. In 1844 he went to Rome, and on his 
return^ was comniissioned to decorate the cathedral 
at Spires. He died at Munich in 1879. Of his 
pictures we may name : 

Ifiinioh. Finakcihek, St. Agnes with the Lamb. 

•y „ The Virgin and Cliild. 

.t n Ruth and Naomi, 

n »i The Asrension of Christ. 

M „ The Miraculous Draught of 

Fishes. 

„ „ Adoration of the Kings. 

i> >y VTonhip of the Virgin. 


«clurM«r 

Munich. PiMkotkA, Christ healing the Sick. 

>y n Christ nailed to the Cross* 

SGIIREIRER, Mori'J'Z, was working at Loiptio 
from 1539 to 1556, in collaboration with one 
Hkinrich Schmidt, a pointer whose luiino occurs 
between 1501 and 1541, in the town archives. 
S<‘hrt‘iber appears to have teen the better artist of 
the piiir. 

St’HHEUKL, Johann Chrw'jian Albuepht, 
dm ugh 1 SI nan and painter, boni at Maestricht in 
177.H, was an oflicer in the Dutch service, hut gave 
up his profession fur the jiraetJcc of art. He 
studied at Berlin, and afterwards at Dresden, with 
Gnssi, under whose guidance he becmiio a good 
miniaturist, and painted portraits of many dis- 
tingiiisiiod persons. He also occupied himself 
iiiiieh in making copies from tlio pictiims in the 
Dresden Gall(‘ry. 

St’IlRIKCK, Otto Marpeli.is van. called Snup- 
fklaku, a Dutch painter, born at Amsti'niam in 
161.3. it is not known by whom he was inslrm'led, 
hilt he ncMjnired eonsiderahle celebrity by his excel- 
ieneo in ii very singular branch of art. He painted 
reptiles, msects, und eiirions plants, which ho de- 
signed with surprising iitlelity, and finished with 
extraordinary care. Ho resided soim* time in Paris, 
and afterwards visited Flon^nee, wlierc his tnloiits 
were distingnisl led by the Gi and Duke, Naples, and 
Rome, w'luTo ho passed several years. He painted 
entirely from iiiitiin*, to which end he is said to 
have kept a kind of miiHenni of serpents, vipers, 
rare inseets, and other einiosilies. His pielnres 
are found in (he choicest collections in Holland. 
There is a good exain])Ie of his art in I ho National 
Gallery, lie died at Amstiu-dam in 1673. 

8CI1R01 >Kh\FitiiCiiiii( ii.w'as horn at HeSMoCnssel 
in 1768, and was a sciiolur of Klanhei , an engrav er of 
Augsburg. He eonlined liimsolf thielly to land- 
hcupcs, and engiaved several after 4Swanevelt, 
Voriiet, L.i line, Kaicl dii .)a«din, and Bemmel, in 
the iiianiier of Woollett. He also ashisted in the 
haekgroiinds and ornamental paits of plates in 
wliii-h tlve bgiiies weie exeeiiled by olhei artists, 
among wliieii were tlie ‘S.ihines’ by Massard, and 
‘Heniy IV.’s Entry into Paris’ hy 'rosehi. 

St^lIUODEli, Gicono Enokmiaiid, a Swedish 
painter, born at Sloekholm in 1GK4. He died in 
1750. 

SCHRODER, ITan.s, a German emgraver, who 
flourished about the year 1600. He engraved some 
plates of oru.imental foliage, &c. 

SCHRODER, Johann IImnukii, born at Meinin- 
gen in 1757, learned his art of Tiselibein in Oassel, 
and practised as a portrait painter. He worked 
in Hanover and Brunswick, and tlion travelled 
tbiougli tbe Notberlands and England, where ho 
p.iinted seveial inembors of tbe Royal Family. 
On his return he painted a portrait of Frederick 
Willitim 11., King of Piussia. lie died at Meiuin- 
gen in 1H12. 

SCHRODER, Karl, painter, was horn at Bruns- 
wick in 1802. From 1817 to 1824 lie niteiided the 
Academy Schools at Dresden, amJ tJ»cii settled for 
a time at Munich. On his return to Ids native 
town he became known chiefly as a painter of 
liuinorous genre pictures, many of wfdch were 
further popularized by lithographs. 

SCHRODER, Karl, engraver, horn in 1761, at 
Brunswick, wliere, after studying in Augsburg and 
Paris, he settled down and engraved many plates, 
chiefly after pictures in the now dispersed Sals* 
dahlum collection, such as : 
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AMhluft** SoovlAot^ ; afltr lievau, \ 

Tba MwrifiAe OontvMt ; t^tr Jan f9Uen, 

TbeYowigMatt m ih« Cloak ; after Xoniwfk* 

Yonng Woman of Salaburg ; after resne. 

He etched a few platoe. 

SCHRODTEK, Aimilp, born in Soliwedt in 1805. 
Tn 1820 he onlored tlie Htiidio oC Professor Biick- 
bqrn, the onfj^ravor ; in 1829 lie went to Duaseldorf, 
and studied under W. von Schadow ; in 1831 he 
began to pniiit, aittl in 1855 was niude proh^ssor to 
the Polyti'dinic at CarlHi-nlio, wliicli post ho ro- 
sigfted in 1872. llo died at Carlsruho in 1875. 
He produced tn.'iny book ilbiutrutions, and the 
Berlin National Gallery contains exainples of his 
paintiTig. 

SOlIUOTKIl, Johann FuiKnuirn, engraver, born 
at Leipsiein 1770, was a juipil of Haime. In 1813 
he was a]>pointed engraver to the Leipsio Uni- 
vorsily. He exccni<‘d soine plates after Uenibrandt, 
but his i^orUs wore chielly anatomical. 11<* died at 
Leipsic in 183(». 

SCllllO'rEU, .loiiANN FaiKPRUii Kaul Konstan- 
tin, painter, bum at Si'hkeiiditz, between Halle 
and Leipsic, in 1795. In 1811 he went to the 
prawing School at Leipsie, and in 1817 to Dn'sdeii, 
where ho entered the atelier of Professor Putdiiimnn. 
In 1819 he tetiirned to Leijisie, where he cained his 
living by j>()rtrait-]>ainting, wiiieh, however, he 
eventually ahamloiied, on the advice of Schnorr,lbr 
genre. In 1820 lie set tied at Beilin, where he 
died in 1835. His principal pictuies are: 

Motlior and Dnughti'r Spiuiiing. 

The Serinuu. 

Tho Musk* Teacher. {Nutumal Cialierf/, iSirlin.) 

The Village Weliool. 

The Sale of a JTiiiitoFN KfTectn. 

SOIITSCIIKDUIN , Skm] n Ficnoiu.wrrsc ii, 
painter, a iiatix o of St. Peteishnrg, xvho after study- 
ing At the Aca<leniy went to Italy, and on his le- 
turii be 'niiK' painter to Catherine 11. He painted 
Italian laiidseapoH. He d.cd in 18U4. 

SCllTStJllEDUlN, SiLVHsTKK Fmk)1«)\mtscii, 

{ minter, born at St. IVteishmi' in 1791, received 
lis early training at the Academy UMd< r IwaiJo:flP 
and Worohictf, and thin sliitiicd in Gi'im.iiiy and 
Italy. He showed a great talent hu ]andsc.T])c. 
In the llcniiitage at St. IVtershnig an* ‘Tho 
Colosseum,’ and the ‘ Lake of Nomi,’ by him. He 
died at Sorrento in 1830. 

SCIIUBAKT, CHiiisToi'mcii, a Gennan painter of 
the 17th century, a native of Ingolstadt. He prac- 
tised principally at Muiiich, hut is said to have 
painted a portr.dt of Queen Anne of England. 

SUllUBAKT, PnuKU. (Sciiuhkut,) was a native 
of Germany, hut lesided at Venice abimt the year 
1596. ProfcsHoi (Ihiist ascribes to him the engrav- 
ings marked with the letters P. S. d. E., which ho 
interpretH. ‘ Peter Schubert de Khrenherg.’ 

SCHUBEKT, Johann David, painter and en- 
graver, born at Diesden in 17G1, studied there 
under llutin and Klass, and became in 1781 
paintei; at the porcelain wprks at Meissen. In 
1800 lio became professor of historical painting, 
and alternate director of tlio Dresden Aeadeiiiy. 
Ho executed many etchings for books. He died 
at Dresden in 1822. 

SCTIUBLEH, A. G. J., a German engraver, who 
resided at Nnrcmhc'ig uhont the year 1626. He 
was chielly cm ployed in engraving portraits for the 
booksellers, which arc very indiilcrently execiitetl. 
He engraved iiait of tho plates for a work entitled 
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* leones ^bHopoIonim et Typographorum/ ptvb« 
lished at Aldorf and Nuremberg ia 1696. 

BCHOOTILIN, Hans, painter, flourished at tJlm 
ib tho 15th century, was a contemporary of Martin 
Schongaiier, and seems to have come, like him, 
under the influence of Roger van der Weyden* 
His bust works are his altar pictures at Tiefenbronti, 
iiciir Calw, in WuHernherg, inseiibed, Oemacht zu 
Ulm vo IlansisHC SchiicTilin Maler, MCCCO.LXrx. 
The drawings for the wood-eiits in the Ulm Bible 
of 1470 are ascribed to him. He has been con- 
fused with the painter called by Eisenmann tho 
Master of Sigrmrivqm, the aiitlior of an altar-piece 
ill the possession of tho Piinue of llolicnzoliem- 
Siginiiringen, in whose catalogue it is ascribed to 
oue iSehuhloin.’' 

SCHULER, CiiAiaKs Lonis, engraver, bom at 
Btrasburg in 1784-5, studied in Paris, and worked 
first at Slrasbnrg, engraving small plates for 
ahiiiinackH, and other fugitive }>uhlieatioDB. Ho 
aftci winds settled at Giirlsruhe, where he executed 
a iiuiiiher of more anihitioim plates, such as ^The 
AHsumption of the Virgin,’ after Guido; a * Holy 
Family,’ after Raphael. His son and pupil, EdouaiO), 
also praetisod as an engiaver at Strasburg. 

St’llULEU, TiiKorniL, born at Strasbuig in 1821, 
studied in P.tris and Munich. He was a pupil of 
Dioliingand Paul Di laroche. Iti 1848 he executed 
the illustrutiuiiH for Arnold’s ‘Whit Monday,' and 
at tho same time painted for the Museum at Colmar 
his groat alitgory ‘The (’hariot of Death.* He 
made many pciu'il drawings for tho illustrated 
niagiizin(‘8, and for the works of Jules Verne, 
Vi(‘tor Hugo, and ‘Erckinann-Chutrian.’ He died 
in 1878. 

SCHULTEN, Aiinolt), a landseape painter of 
the Diissiddoif school, horn in 1809, entered tho 
l)usHi‘hlorf Aeatleiny in 1822, and in 1819 estab- 
lisht'd iiis own ati'iier. His oailier landscapes are 
of German scenery, but his later ones of Switzer- 
land, Biivari.i, and Italy. He died in 1874. 

HCllULTlIESS, Karl, painter, was bom at 
Ni'uehalcl in 1775. He taught, himself drawing, 
and then gave 1 •ssoiis in his native }>hiee. After 
practising there for a time, he worked for some 
years in Dresden and Paris. He finally settled in 
Ni‘iichillt‘l, and taiiglii drawing at tho municipal 
Ki'hool. 

SCHULTZ, Danikl (ScuAltz), painter and 
etcher, born at Dantzie about 1620, studied in Paris 
and BreHlaii, and painted many ])ortraits. Three 
etchings of animals are assigned to Schultz. He 
died ill 1686. 

SCHULTZ, JoiiANN Karl, architectural and 
landscape ])aintcr, born at Dautzioiri 1801, received 
his first instruction from Bre^sig in the Academy 
of that city. In 1820 he went to Berlin, wlicre he 
studied under Hurnniel, and in 1823 to Municli, 
where from a iH*rBonu1 acquaint unce with Quaglio 
he learned much, and where ho also painted his 
first pictures, the Cathedrals of Mt'issen and Ratis- 
bon. In 1824 he went to Italy, and his ‘ Interior 
of Milan Cathedral ’ made his reputation. In 18B2 
he was appointed Professor of Drawing and Director 
to tho Art School at Ihuitzic. He etched several 
I plates, lie dh'd at D.iiitzic in 1873. 

SGllULTZE, Franziska, a flower painter, bom 
at Weimar in 1805. She inodellod herself oti 
Huysum, Segln*r8, Migiion, and De llecm. Slie 
died at Weimar in 1864. 

SCllUJiZ, Kari. FKiKDiticiJ, genre and landscape 
painter, born at Selchow in 1796, was the son of a 
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b$ker. He served is the oampaigns of 1814 and 
1815, and then applied himself to art at the Academy 
of Berlin. In ISsll he travelietl ihroiigli llollund, 
France, and England, and copied some of Veil 
Eyck’s works for the Berlin Miiseum. For n nliort 
time he was a teacher at the Berlin Academy. 

‘ His ‘ Cuxhaven,’ * Storm at Cal lis,’ ami * Poachers/ 
are in the Berlin Natiumil Gallery, lie was calltMl 
'Jagd Schulz/ from his hunting pictures. He 
died in lHr»6. 

SCHULZ, Lkopdli), painter, born at Vienna in 
1804, studied in Vienna, Munich, and Home where 
he painted a portrait o£ Gregory XVJ. On his 
return he painted hccucs from Ilomor arid Theo- 
critus in the new palace at Munich. In 18.‘i7 he 
painted the Martyrdom of Si. Fioriaii fortlieeliurch 
of that saint. He died in lleiligt nstadt, near 
Vienna, in 1873. 

SCHULZE, Chris riVN GorrKRiKn, vras born at 
Dresden in 174'd, and learned the nxIimeniH of de- 
sign from Charles II utin. After being taught en- 
graving by Giusep[)e Cnnerata, he went to Paris, 
where he profited by the lissons of J. G. Wille, 
and other emiii'^nt engravers. On his r»*tuiii to 
Saxony ho engiMved sever <i] portraits and other 
Hubjeots, partieiilarly some of the plates in the 
‘Dresden tiallery.’ lie died in 1819. 

SCIIUMACIIRR, Karl (Jkoiuj Christian, 
painter, bom at Doberan in J797. After leeeiving 
Butiip slight inslnietiori from Siihtl.iiuH, In* stridied 
at Dresden and in Ita’y. On Ids return to Ger- 
many he painted at Seliweiln Kime frescoes in the 
Government Ihnise, which wen* aflerwards de- 
stroyed by fire, lie was ajrjroinled eouit-pairitcr 
at Schwerin, but was obliged to relinquish his 
profession in ISfid, wherr he Irecnme totally hlirid. 

110 etched six plates, and exeented I hree lithogiMphs. 

S^’IIUMANN, .huiANN (loilLnII, w.is lioiii at 

Dresden in 1701 lie engniNcd several landseapes 

111 a neat, spirited st^le. lie resided some time in 
Loudmi, whore he worked in conjunct i«in with W. 
Byrne. The following arc his chief plates : 

A Tjoiidscape ; ^rfier 1lii\fsilaeL 

A View ill Saxony ; aj’hr KU'iujel, 

Two LandsraiM'H with uriimalH ; after the same. 

A Landscape. Morning ; after Jtoth ; engraved conjointly 
with TV. liurne, 

A View of Windsor Castle , after JfoJijes ; the same. 

Scene from Oberou ; after Koch. 

He died at Dresden in 1810. 

SCHUMANN, Karl Fpanz Jakop, painter, born 
at Berlin in 17(i7, studied first under Frisch, but 
afterwards travelled in Italy. In 1801 ho was 
appointed Professor of Anatomy to the Beilin 
Academy. He died in 1827. 

SOHUMEIi, Johann, u GcriMaTi cngiaver, prac- 
tising at Prague in the 18th century. He is known 
only by five ] dates of aniiiials. 

SCliUPPEN, II. VAN. This name (or its inono- 

g ratn, II. V. S., tlio 11 and V joined, the S on tire 
ar of H) appears on landscapes engraved after 
Giovanni Maggi. 

SCHUPPEN, Jakor van, (Simtitkn,) born in 
Paris in 1670, son of Pieter van Rehuppeii, studied 
under Largilliere, whose style he adopted. Ilis 
pr^uctioDS as a portrait ana liistorical painter 
gained him a reputation at Vienna, where he became 
oourt-pamter and Director of the Academy whicli 
he had helped to found. There are portraits by 
him in the B<*lve<lero at Vienna, the Muflcum nt 
Amsterdam, and the Liecliteuslein Gallery, lie 
died in Vienna in 1751. 


SCHUPPEN, PiRTKR VAK, a PlemiBh desigyier 
and engraver, was bom at Antwerp in 1623. Alter 
woikiug for a time in his native city, he went to 
Paris, where he became a pupil of Nanteuil, and 
hence was generally known as ‘ le petit Nanteuil.* 
His design is correct, aod^ ho handled the burin 
with firmness and dextorily. He engraved por- 
traits, some from his own designs, and historical 
subjects after vaiious iiiasters. He died iu Paris 
ill 1702. Nagler gives a list of 119 plates by him; 
the following are among the best : 

Louis XIV. ; after C. Le Brim. 1062. 

The Ciirdiual (iTlste. 1062. 

The (liirdiual de Muzarin ; after Miynard. 

The Chaucellor Siguier ; aftei V. Le Bnw. 

Frau^ois V'iilain, lIisho]> of Tuuruoy ; after L. Franqoie, 

FraiKjois M. lu Tcllier, Mitripiis de Louvoia; after Le 
Fehtv. 

Loiuh lo Pelloiier, Prehideut of the T’arliameut ; aftir 
de Laryilheie. 

FrauK Vniidor Meiilen. Puiiitcr; aftir the same. 

The ‘ Madonna della Sedia; * aftei Jtaphaef 1661. 

Tiro Holy Family, with 8t. Joliii, who huld'« a pigeon ; 
after Seh. Jiotn dun. 

The Holy Family ; after (la^pnr de Crayer. 

St Sebastian, with an ungel drawing out the arrow; 
after Vaudifck. 

King David ; after Ph, de i'hamjMnjHe. 

Some of his portraits appeared in Perraidt's 
‘Homines Illustres.’ 

StJlIUklG, Karl WimiiiILM, born at Lcipsic in 
1818, studied there, and in Dresden under Beiide- 
iiinrin, after whiclr lie spent Hoino time in Italy, 
and tlien rfturned to l)r-eH(h*n, >vherc in 1867 he 
was cleelod Professor to the Academy. His prin- 
cipal pictures are: a ‘ UchiiiTection/ in the church 
,al Eppendorf ; ‘ Sicgfrii-d and (’hiimhild ’ ; ‘The 
Emperor Albrcclit and lh(‘ Swiss Envoys * ; and, in 
the Gallery at Dresden, ‘ Tire P/ishup of Spires taking 
Persecuted Jews urid«‘r his Protection.’ His draw- 
ings from the old iimstcis were much esteemed, 
among them are ; 

Madonna di San Sisto ; after Itnphaef. 

Heads trom the St Cecilia ; after the same. 

Madonna with CliiJd ; after Coneyyiv, 

‘ ]ja Nutte * ; afur the same. 

lie died at Di-csdcn in 1874. 

SUHUKTZ, CoRNKLius Nicholas, an indifTercnt 
OeiiuAii cngraviT, wlio resided at Nuremheig about 
the jear 1670. He was living in 1689. He en- 
graved portraits of celchrated physiciiins, and small 
eiriblciuatical subjects ; Iris prints nrc inuiked with 
his name at full length, or with the letters U. N. S., 
sometimes in a monogram. 

SCUUliMANN, Anna Maria, bom at Cologne 
in 1607, from her cradlo displayed extiaordinury 
talents. She is said to have been able to read 
when she was only three years old, and at seven 
hud made great proticieney in Latin, wdricli she 
had acmiircd from occasionally overhearing her 
brothers’ lessons with their tutor. Her father pro- 
cured her the moans of aequiriiig a fidler know- 
ledge of Latin, Greek, and Hebrew, which becatno 
so familiar to her, that she not only wrote but spoke 
them with fluency and correotness, nn<l mastered 
a great variety of aceomplishinents besides. But 
her inclusion here is justified by her powers as an 
artist She painted her own portrait, and those of 
several of her friends, and sculirtured several busts, 
some of which have been preserved. She etched 
ami engraved sutne [rlatcs, among which is a portrait 
of herself, sigued Anna Maria Schurmans an. 



•olmidiiMt A BIOGRAPHICAL 

mtaJt, xxxnr. mio^oxL. a. k. s. /»., and inscribed 
with these verses: 

Oemitis bio pictA nostTSs in ima^ne vultus : 

Si negat An formam, gratia vestra dabit. 

At a somewhat advanced ap^e she embraced the 
0|>inions of Labbada, and followed him to Altona, 
but after bis death she returned to llullund, and 
settled at Wiewert, near Leeuwarden, whore she 
died in 1678. There is a portrait of her, by 
Liovens, in the National Gallery. 

SCHUSCHARDT, Ciinis'riAN, a German painter, 
was for a time Director of the Free Suliool of 
Design at Weimar, where he died in 1870. 

SCHGSTKR, Johann Martin, born at Nurem- 
berg about 1607, was Director of the Nuremberg 
Academy, wlioro he died in 1738. 

SCHUT,Goun Kills, was born at Antwerp in 1697, 
and was a disciple, at least, of Rubens, although 
it is not certain wliat the exact relation between 
thorn was. lie painted iiiiich in the Antwerp) 
churehes. Of his altar-pieces, the best an* his 
‘Nativity’ and ‘ Assumption of the Virgin* in the 
chun-h of th<‘ Jt suits; a ‘Dead Christ, with the 
Virgin and St. Jolin,* in St. Jacipics, which has 
souietiini'H been iniHlakon for a work of Vandyck ; 
the ‘ Marty nlom of St. George,' in Iho cathedral, 
and the ‘ Maityrdom of St. Jainos/ in the Museum 
at BriiHsels. He also painted subjects from history 
and classic fable. He is said to have visited his 
brother, Pieter S<Jhut, at Madrid, and to have 
painted a picture on the Hlaircuse of tlio inipeiiul 
college, representing St. Francis Xavier baptizing 
the Indians. Schiit freipioiitly jiuiiiled iigiir<*s 
within the garlands of Soghers ; lie also et(‘lied a 
considerable number of plates from his own designs. 
Scliut died at Aiilworp in 1666. Vandyek painted, 
his portrait among the eminent artists of his country. 

SCIIUT, CouNKLiK, the younger, the son of Peter 
Schut, an engineer in the Spaiiisli service, was born 
at Antwerp, and was partly instructed by his uncle, 
Cornelis Schut, the elder ; he afterwards went with 
his father to Spain and praedisod at Seville. He 
was one of the founders of the Aeadciiiy in that 
city, and contrihuled liberally to its support. Of 
his ability and character Boriiiudez speaks in eulo- 
gistic terms. Some of his pictures arc to he found 
at Seville, and it is said that his drawings resemble 
those of Murillo, and fre(picntly pass for suclu He 
died at Seville in 1676. 

SCJIUTFit. This man engraved, about the year 
1760, a }>orlrait of Rembrandt, then in the eollec- 
tiun of the Manpiis Gerini, now no. 60 in the Pitti 
Gallery. 

SCI I UTE R, Dan. See Saiteb. 

SCIIOTZ, Johann Gkoug, painter, born at Frank- 
fort in 1765, son and piii»il of Christian Georg 
Schulz I. He went in 1776 to the Academy at 
Diisseldorf, and afterwards to Rome. On his re- 
turn he jiaintiMl historical and genre pictures and 
landseapes. He died in 1813. 

SGUCTZ, (or SruYZ.l Karl, bom at Vienna in 
1740, was an architect, i>ut also practised drawing 
ond engraving. In conjuikctioii with Ziegler and 
Jaiitscha he engraved a sorios of views of Vienna, 
and, by himself, various landscapes and military 
scenes. .. Ho died in 1800. 

SCHDTZ, IIkumann, a German engraver and 
pupil of Amslor. His most important work was 
a well-executed scries of sketclics after Gondii. 
He died at Munich in 1869. 

SCHOTZ, Christian GKORn (T),, painter, born at 
FI6k*sheim, near Muyeuce, in 17 18, w eut to 1 rankfurt 
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in 17Bt to study under Hugo Sohlegel. and Also 
worked under Appiani. Most of his pictures are 
landscapes, of whieh the figures and animals were 
Mnted in by W. F. Hirt, and afterwards by Pforr. 
He died at Frankfurt in 1791. 

SCRIOTZ, Christian Gkorq (II), nephew and 
pupil of Christian Goorg I., was born at Florsheim 
1768, copied Hrat the woiks of his undo, but ufier- 
wartls devoted himself to painting Rhine scenery 
ill water-colours. About 1789 he became curator 
of the Frankfort Museum, in which capacity he 
fraudulently sold some pictures ascribed to Holbein, 
w]ii(*h the city had afterwards to repurchase. He 
died in 1823. 

SCIIOTZ, Franz, painter, horn at Frankfort in 
1761, son and pupil of Christian Georg 1. He 
painted views in Switzerland. A joiirnoy to Milan 
exorcised a very good influence over iiis work. He 
wart a lover of wine, music, and practical jokes, and 
died at Sacconay in 1781. 

SCIICYJjENBURGH, HEMBRyrK Van, a Dutch 
painter, practising about 1647 at Middleburg, 

SCHWABKDA, Johann MiciiaeIi, a painter of 
laiidscapes, fruit, and flowers, was born at Erfurt 
in 1734. Il(* began life as a modeller in wax, but 
abandoned this for painting. In 1760 he was ap- 
pointed court painter at Anspach, where he died in 
1794. 

S( TI W ALBE, Orrst. See Kiprensky. 

SCHWANFELDKR, Ciiari.rs Henry, animal 
painter, born at Leeds in 1773, wJiere he chiefly 
practised. lie painted auimals, landscapes, and 
occasionally portraits. Ho was appointed animal 
painter to George III., and oflerwurds to the 
rrin(*e Regent, lie dicil in 1837. 

SClIWAItTZ, a German engraver, who resided 
at Nuremberg about the year 1620. lie engraved 

t iorlraits and a scries of plates for ‘leones Bibliopo- 
armn el Typographorum,* publislicd at Nuremberg 
in the year above mentioned. 

SCHWARTZ, Jan. See Swart. 

SCHWARTZ, G., a military painter, practising 
at Petersburg, was born at Berlin in 1800, but 
entered the serviee of the RiiBsiiin court and settled 
in Russia in 1830. Several of his battle-pieces are 
in the (dd royal Schloss at Berlin. 

SCHWARTZ, Mk’HAKIi, painter, ah imitator of 
Diirer, who flourished at the beginning of the llUh 
century, and in 1612 executed an altar-piece for St. 
Mary's Cliurch at Daiitzic, with scenes from the 
life of the Virgin and the Passion of Christ 
SCHWARTZENBERQ, Melchior, was an en- 
graver on wood, who cut some frontisuieces for 
Feyeruband the bookseller. He worked from 
about 1530 to about 1660. 

SCHWARZ, Christoph, was born at Ingolstadt 
in 1550, and became tin* pupil of Bot’ksperger, in 
Muniuli. lie afterwards entered the school of 
Titian, and afthr passing some years at Venice he 
returned to Munich, where he was appointed painter 
to the court, and whore he resided for the remainder 
of his life . lie painted many pietures for the public 
buildings of Munich, and for the Elector. Several 
of these have been engraved by Jaii Sadeler. 
Schwartz died at Munich about 1697. 

BruuRwick. Gallerj/. A Fine Portrait. 

I^dshut. Ch.of^'t.Xnn ri 'a • 

j®‘®Onioitaoii, 

Munich. Pinakothek. St. Catherine. 

n ,t St. Jerome before a Omcillx. 

tf ff The Madonna Enthroned upon 

Clou^. 

„ „ The Aitist's Family. 
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8CHWABZ, Hans, liifitorical and portrait 
paintar of the I6lh century, was horn at Oettingen, 
in Suabia. In 1520 ho wns nt Antwerp, and later 
made the acquaintance of Diirer, whoHo portrait 
he painted at the houno of the Fiiggrra. In 1540 
he mariied the widow of liana TiOonhard Sduiufelin. 

SCHWARZ, Martin, living in the hint part 
of the IStli century, was a native (»f HotliPidmig. 
His pictures arc aoniplinies altiiluitivl to Martin 
Schongmier. His piiFicipal works arc: a ‘Christ 
on the Cross* in the church of Schwahacli, iumi* 
Nuremberg; an aliar-picturc for the Doniinicarj 
church at Roth(‘iilmrg, where ]i<* lived as a 
lay meinhcr, coiupriHiug ‘The Angelic Sulnt.itioii,* 

‘ The Oflormg of ihe Three Kings,’ ‘The Death of 
Mary,’ ‘The llurial of ('h list,* and ‘ The Vi i gin .iinl 
Child.* Tlies • are now (lispciwed. 

SCHWARZ, Paul Wolvlano, tin engiaver, horn 
at Nuremlierg in 1700, slndicd at Basle iind«*i 
Mechel, and hecanu' in 17H0 court c*i raver to tin* 
Duke of SacliHcn-Chihnrg-Saallchl. He died in 
1815. 

SCTIWARZENTUl IKi, Prineess Paulin n von, 
born Scidcinher 2, 1774, dehed hixlecn \ iews ot 
her estates in Bohemia, publiHhed in 181 1 and IH15, 
and other plat<‘H. 

St'HWED, R., a painter who flomislicd in the 
16th century at Bamberg, and with Ceorg (rkiser 
executed a series of wall paintings in the Carmelile 
cloister at Eraidifoil. Copies from tlnuii aic in the 
Stadcl Museum. 

S(’nW'E(iMAN, Hendhtk, a llowcr painter and 
engraver, was Imiri at llnaticm in 1761,<aiid studied 
under P. van Loo. Ho (‘nginvtMl and (‘olouied Ihe 
prints for a w'ork entitled ‘ Ie<meH Planlanim rari- 
oruin’; he also etched f><‘vcral l.iiidscaiics after B. 
van Driolst and others, in the mauner of Anthonie 
Waterloo. He died at liaarlcm in 181(5. 

SCIIWEICKART, Johann Auam, engraver, horn 
at Nuremberg in 1722, studied nmlor Preisslcr, and 
in Italy. He lived eighteen years in Florence, 
wlicre he engraved several of the gems in the 
collection published by Slosch. On his return to 
Germany he produced many plates after the old 
masters, and won some reputation by his engravings 
from wnslied drawings. He <lic<l in 1787. 

SCHWEICKUAUDT, irMNiiKii Wilhelm, 
painter, was horn at Brandcidniig in 17l(». IB* 
studied under Giiolarno Lapis, and settling in the 
Hague, became Director of th<* Academy. Ini 786, 
in consetpienco of the dislnrhaneeH in Holland, lie 
came to England, and resided in London for several 
years. He painted landscapes and cattle, par- 
ticularly frost-pieces, and etched a set of plates of 
animals, which lie dedicalod to Mr. West in 1788. 
Ho died in London in 1797. 

SCIIWEJZER, J(»nANN, w'as a native of Heidel- 
berg, and flourished nhont tlio year 1060. He 
worked for the boolvsellers. He engiaved the 
frontispiece and plates for ‘P.inmfsns Heidelbcr- 
gensis, omnium illnstrissiiiuje hiijim a( Mdemisa pro- 
feasurum icones oxliihens,’ sonie of which are from 
his own drawings. Schweizer died in 1679. 

SCtIWKRDdEBURTH, Amai.im (’hahlotte, 
sistiT of Karl Sehw'erdg(‘biirfh tlie engraver, w'as 
born at Dresden in 1795, and went early with her 
father to Dessau, whore and at Weimar she received 
her training in art. In 1822 she returned lo Di-es- 
^en, and made a name by her copies. She died at 
Dresden in 1831, 

SCnWBRDGEBURTIT, Kahl August, on- 
grayer, was born' at Qera in 1 785, and became a 
pupil of the Dresden Academy. He engraved a 
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few portraits, among them those of the Grand 
Duehoss Maria Paulowrin, the Grai.d Duke of 
Weimar, and Goethe. Ho also painted a ‘ Luther 
at the Diet of Worms.’ He died at Dresden in 1878. 

SCHWERDGEBURTH, Orro, s.m of Karl 
Rehwcrdgehiirlli, horn at Weimar in 1835 (18B7), 
studied first under his father, and then under 
Prcllcr. In 18515 lie went to Antwor]>, where he 
p.iintcif in the *rown-lialI iiiid the cliui'cli of St. 
Nieol.m. In 18(51) lie rctiiiiied to Weim.ir, wliero 
lit* die«l in 18(56. 

sell WIND, Moiiru Ludwig, Rutkr von, his- 
tone.il p liiiler, horn at Vienna m 1804, altomled tho 
Viennese Acaileiny up lo 18I!), arnl worked under 
Ludwig S(‘liMorr. In 1828licwenl to Mnnicli, wliero 
he p.iintcd tw«*nt> -nine fresco •««. I’lom Ticek’s po(*mH, 
in tlie p.ilaee. From 1840-41 lie lived in (’arlsrutic, 
vnd painted a w.ill picture in I In' Gallery. Between 
18.0,3-55 he p.iiiiled at the Warlhmg i sericH of 
picliin'-> from the life of S(. I'jli/ahetli. In IHol) 
lie ilesigiied thirty four windows for Gl.isgow 
t*itln‘dral. Other works hs him .lie ,in aitnr-pii'ce 
foi tho Fijiiieiikirche, Munich, frescoes for tlio 
BfarrUiiche, Munieli, (hi* fjoggii deeoi ition, tho 
Vheimeso 0[)ui.i House, ‘ 4Mie SynijilioM^,’ a ipn I- 
rnple pietnn* in tin* Miiiiieli Now Bni.ikotliek. 
S( liwind dh*d at Munich in 1871. 

soil YN DAL, (or Sciiknukl,) BnuNAiin. horn 
at Haoilcm in 1634. w.is a s(‘hol n of Hendrik 
Mommers. He painted assemldicH of pcis'ints 
niorry- making, in the stylo of ,1. M. Molenaer. Ho 
tieatud lliose s ihjcet.s with (‘onsidernhh* hninonr, 
and his picture's are ingeniously composed. Ho 
died in 1693. 

S(*HVNV()ET, JviCfm, a Duti'h engraver, w'ho 
rcKuled in Loinloii about the year 17U0. He en- 
graved Koim* hinl’h-eye views of eoniitry hoiisos, 
fioni hia own di'signs, in a sl^lc lesemhling that, 
of John Kip. Hi* is siqiposed to have work»*d as 
late as 1727. 

S(‘IA(H’A, Tdmmaso, a Sieili.m ailist.a native of 
Ma/.zara, horn about 1734. Ih* worked at Rome 
willi the (’av.ilueei, and puinli'd some huge 
compoiitions for ehiiielies at Ro\ igo. 

SGTAMERONt, Lo. vSee Fuuini, Filii co. 

SGIAMINOSSI, Rm’Haii.. Si e Si aminkssi. 

SOIARl»ELliDNI, Lout n/o. See Gm;i)i di 

S(’ILLA, (orSiiLA,) AooMiNn, horn at Mehsina 
ill 1639, was asdiolarof Antonio Ru'ci, called 11 
Barbalunga. Such was (lie piomisL* In* evineeil, 
Unit Barlralunga pievaihsl “on the Keiiato to selllo a 
peiiHionun him, toenairle him to puisiK* hissliidieH 
at Rome, wlieie he fieipienled the s( hool of Andiea 
Saeclii. After a lesidenec of four years at Rome, 
he returned to Messina, and eshihlislied .in ae.idemy, 
wlirt'li was iniieli frequented imlil tlie political 
lionblcH of 1(574 «d>liged liim to lly to Rome. Ho 
cxi’elleil in painting the In* ids of old men ; wliilo 
tin* laiidHcapes and animals in hispielnres ;in' very 
true to nature. He died at Rome in 1700. In 
Bonic of nis works he was assisted 1)_\ his hioUier 
Gi.iciiito, a good nitist, who hv(*il till .ihoni 1711. 
Aiiostino had a son, Saveuio, who was also a 
iminter. 

S1 1 PIONB DI 0 A ETA. See Pui zonk. 

SGJORINl, (or Della Sitouina,) Li uenzd, nn 
Halim painter of tlio I6lh cenlnr>, a native of 
FMorenec, was a pupil of Bronzino. He was on© 
of the artists omployed to decorate Michelangelo’s 
catufulqiio. 

SCITIVAUX UK GREYSCHB, Roger db, bom 
at Nancy in 1830, was a pupil of Couture. Be- 
tween 1857 and 1865 he exhibited portraits and 
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^Tire pictores at tho Salon. He died in 1870 in 
ruria. 

SOOENKRR, Jan, (or de Scoenkuk,) u FJenn'sIi 
pfiinter of tlie i5tti century, who had an utclier for 
pupilH at (Th(3nt. Ilo ia thought to iiavu h(‘cii a 
piijul of tho Van Eycks. In 1443 he painted an 
altar-piece in colluboration witli Baldwin van 
Wvteveldo. 

SCOKNERE, Jan, (or dk SroENKliK,) thcyoiinffor, 
painted ut Ciheut in tlie IGtli century, woikiii#r 
chiefly for tho iniinicipalily. Then* were varioiiH 
other artists of this name itraetisin^ »t (ihent and 
Bruges in the 15lli century. For a cuiious docii- 
inent relatiu^^ to one Saladin dk Scokneue, hoc 
‘ J^•intreH Gantois,’ hy M. Ed. do nuesoher. 

SGGLAItl, Guiskitk, was a native of Vicen/a, 
and iluuiished about tho year 16H0. lie was a 
disciple of Giovanni Battista Ma^an^a. lle])aint<*d 
liistory both in oil and in Iresco; and there aie 
many of his winks in the chnrehes of Vie«*nza, 
Verona, and Venice. Accoidin^ to l*u]»illon, lie 
cxei'nti'd several wood-cuts, among them the 
following : 

The Kiituinhment. 

The Ih'ud (JliHht, with llw Virgin Mary. 

Ht. .leroiiie holiliiifr a (ViiciiLx. 

The Kape of J'roHcrpiiie. 

SGOI*l*A, OuA/KS an Tlalian engraver, wlio 
flonnshed at Naples about the year Id 12, and was 
prohalily a goldsmitli. lie <*ngraved a set of fifteen 
designs for thalices, eiosiers, and other eechsi- 
usticnl ornaments. 

SCGlMMiA, Giovanni JdAitH an Italian painter 
of the 13th eentmy, a native of Irimto. IIis only 
recorded work is a triply eh in the (\impana (’ol- 
lei'tion, in the Lonvie, tin* tliree subjects being, 
‘The Annunciation/ ‘ The Visitation/ and ‘The Na- 
tivity.’ It hcaiH the followini; inscrijdion : Joiuus 
liana t^cnpula tic Jninfo jniunl in Otranto. 

SGOUE, \V., portrait pjiinter, a native of Devoii- 
fihiro, pupil and drai>ery p.dnt(*r to Sir Joshua 
Reynolds, who exhibited portraits at tho Academy 
from 1781 to 17114. 

SGOKODOMOKF, GAimiKii, (SmtoimoMoFF,) a 
draughtsman and engravi-r, was horn at Si. IVters- 
biirg about 1748, hut came to England when young 
mid studit'd under Bartolozzi, >\hoHe manner he 
imitated. It is said that he was the first Russian 
to obtain a reputation ns un engraver. Ho lived 
ill London from 1775 to 1782, and engraved 
after Reynolds, West, Hamilton, and Aiigcdica 
KaufTman, also a portrait of Mrs. Do Loullior- 
bourg from Ins own design. He engraved a j»or- 
trait of the Empress (’atherine 11., after F. Itoeolofl’, 
irobably after his return to St. Petersburg, where 
le died in 1792. 

SCORZA, SiNihALUO, born at Voltaggio, near 
Genoa, in 1689, was a scholar of Giovanni Battista 
Puggi. lie })aitited laiidHcapes, with well-eom- 
posed groups of figures and animals, and copied 
with the pen sonic of Albrecht Durcr’s prints. Ho 
died in 1(>31. 

SCXIRZINI, Pietro, an Italian painter of the 
18th century, who studied at Bologna, and practised 
an a scene painter at Lucca. 

SCOTIN, Gerard, tlie elder, a French engraver, 
born at Goncsse, near Paris, in 1642, He was a 
pupil of Frnm^ois Poilly, tho elder, whose style he 
iiuitated. Among his prints wo may name : 

The Marriage of St. Oatliorino ; after AUsa, Veroneae. 

The Conimuniun of the Magdaleue;, after IhmenichinQ, 

The Cireumcisiou ; aJUr J\ Migmrd, 
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The Baptism of Ohrifit ; after the aame. 

The Pn^Heiitatioii ia tho Temple ; efter C. Le Lrun. 

Tho Country Life ; after J)oin. Frfi, 

He died in 1715. 

B(‘()T1N, Jean BArnsTH, said to be the son of 
the elder G('‘raid, ilourished in Patis in the first 
half of the 18th ecntiiiy. He engravcil after 11. 
Rigaud. Boucher, Watteau, Laneret, Pater, and 
other French painters. Some of his prints are 
dated as early as 1710. 

SCOTIN, Louis G 111 iiAitn, the younger, tho nephew 
of Gerard Seotin, was bom in Paris in 1690, and 
taught by his uncle, lie eame to Loudon about 
173.3, to help in the plaies for a trauslatiou of 
Pie.art’s * Religious Ceromonies.’ In 1745 ho en- 
gr.ived two of tin* six plates of the ‘Marriage A la 
Mode,* for Hogarth, and several pl.itcs after Frauk 
Hayiiiaii. Wc have also hy him : 

Qlu* Birth of Adouis ; after Louchcr. 

Bclisariuh ; afUr I amhjek. 

And a ft w mart . 

SCOI'NIKOFF*, Enon (GKoiin), an engraver, who 
floiirisheil at tin* cud of tlie 18th century, was a 
piijiil and memh<‘r of the St. Pefusburg Academy, 
where he studied imd(‘r Klauher. He engraved a 
‘ Christ on tho Cross,* after Ijchriin. 

SCOTT, David, a Seuttish historical painter, born 
at Edinburgh in 1801), son of tho engraver Robert 
Scott, first drew and engraxed a scries of designs, 
after Stolliard, for 'fliomson’s ‘Scottish Melodies,* 
and then eommonccsl painting. He produced in 
1828, ‘Tin* Hopes of Early tTcnius dispelled V»y 
Deatli.* Tie iM'eamo an Associate of tho Scotch 
Academy in 1830. In 1832 he went to Italy, and 
on return was elected a Scottish Academician. Ho 
sent pictures to (lie Wostmirister Hall competitions 
of 1842 and 1814, but willioiit success, a failure 
tliat caused him de<*p disappointment. He died in 
1819. Daviil Scott’s im.igination was active and 
po(‘tie, but scarcely of the kind that finds its right 
vehii'le in paint. He was a good colourist, and an 
exproHsive rather th.an correct draughtsman. The 
following list eomprises his best works. 

Ariel and Calihuii. (iSrot Nat. (iallerg.) 

A Vintager. {Do) 

I’araeulsub lecturing. 

Peter the Hermit. 

Vasco clc ( I uma meeting tlie Spirit nf Die (Jape. IDdnitu 
JJunSi\ Lath.) 

OrestuH and tliu Furios. 

The Dead Hisiiig. 

AchilloN Mourning Putroelus. 

Ho also published several series of designs in 
outline; 

‘Monograms of Man.' 1831. 

* The Ancient Miiriiier.* 1837. 

Illuhtrations to the ‘ Architecture of the Heavens,* by 
Prof. Nichols. IMIH. 

lllustrutioiih to the ‘ Pilgrim’s Progress,’ published after 
his death. , 

Mr. W. B. Scott published a memoir of his 
brother, David Scott, in 1850. 

SCOTT, Edmund, engraver, born in London about 
1746, was a pupil of Bartoloz/.i. Ho engraved a 
portrait of the rrince of Wales, by himself, and 
several subjects after Morland, Stolliard, and Bam* 
berg. Ho died about 1810. 

SCOTT, John, an eminent engraver of anSmalSt 
particularly of horses and dogs, was born at Now- 
castle in 1774, where he served his apprcntioeslki)^* 
to a tallow-chandler. At the expiration of his tifnei 
he engraved a series of profile portraits for Angi)ts^e 
'Fretich Revolution,* and tiien came to Lommif 
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where his friend Pollard, a Newcastle man, gave 
luni lessons in drawing and engraving. Scott's 
name is to be found in Uie publications of Troaham 
and Ottley, in Britton’s ‘Cathedral Antiquities,* 
Westall’s ‘Illustrations of the Book of (yoininoii 
Prayer,’ &c. ; but it is in the ‘Sportsman’s Cabinet,’ 
'Daniel’s Kural Snorts,’ and a ‘Series of Horses 
and Dogs,* that ho excels, as an enufiavcr of 
animals, all the Englishmen who had })rei*<Mh‘d 
him. Some of his detached piee(‘K are of gre.u ex- 
cellence, particul Illy ‘ Breaking Cover/ after Philip 
Jteinagle ; ‘The Ih^alh of tin- Fox/ after Sawrey 
Cilpm ; ‘Waiwick, a Fanioiis Kacer,* after Ahi aliam 
Cooper; and a few laridHe.ipcs, after Wei‘iiix, 
(iainsborough, Calleolt, and others, lie died at 
Chelsea in 18:iK. 

SCOTT, John IIknderson, waler-uohmr piinter, 
the son of William Henry Seott, born Fehm.iry 10, 
1829, practised at Brighton, wdicre he had a i;reat 
local lepiitalioii as ,i te.idier, and .01 aehvt^ 
inembor of the Biii;liton Fine Arts S(m h (y. lie 
wa^ an oceuHion.il exhibitor at the W.iter 

Colour GalleiLes, iind at the < huf provincial « \hihi 
tions, hut iCHcrved his work nmre esjieeiallN t'o Mu* 
Brighton Pietiiro (hilleiy. He painti'd \i<vs i»t‘ 
Sussex Hcencr}’, views ii Noiniandy, &e. He dii*d 
at P.ighton, Heceinbei 0, ItSHh. 

St'orr, Maria, the sistci of William lleiiiy 
Seolt, was a watei-eoloiir paiiitei, who praeiised 
at Biightim. Slie lu'canu* a inenilKii of llie Wiilei- 
Colour Society in and was an indnstiioiis 

exhibitor of fruit and flower pii'tes, both undiT In 1 
nittideii iiamo, and after lier inaiiiago in I8«i0, ns 
Mrs. Brookhbaiik. 

SCOTT, lloiiKiti’, the best Seoltish engraver of 
his Liiiio, was born on the 1,'lth Novoinher, 1771, at 
Lanark. 11c was ediuMled then and at Mus^el- 
buigh, and appi enticed to AJi'^ander Boheitson, 
a landscape engra^e^ in Ediidnn^h, in 1787, wdicii 
he also ontorod the Trustees’ Aeadeiii,v. His liist 
successful engravings weic twelve vi(*wH round 
Edinburgh, lie afterwanls, foi twenty years, exe- 
cuted tlm inoiitlily prints of new hoiiseH, country 
scats, &c., for the ‘Scots’ Magazine,’ aiwl inuny 
plates for Dr. Anderson’s ‘ Bee,’ llarry’s * History of 
Orkney,’ ‘Scenery of the Coritle Slieplierd,’ Biinih, 
&c. &c. He died in January, 1841. Man^ of his 
apprentices became distinguished, among them 
John Burnett, James Stewart, John llorshurgh ; 
also William Douglas, miniature painter, uial 
Thomas Brown, the writei on Natural History. 
Bobert Scott was the father of David Scott, B.S.A., 
and Mr. W. B. Seott. 

SCOTT, Samuel, an cmiDcnt English painter of 
views and sea-pieces, was horn early in the 18tli 
century, in London, and there jiractisod from about 
1726 to his death. He was the fiieinl of Hogarth, 
and formed one in the famous water-party to 
Gravesend in 1732. His sea-pieces, chiefly in oil, 
were very popular, and he was one of the earliest 
aquarellists. In Jiis topographical views he fre- 
qimtly^ introduced groups of well-drawn figures. 
Bis ‘ View of the Tower of London on the King’s 
Birthday * was exhibited at the Koyal Academy in 
1771, and some of his works appeared at the Spring 
Gardens Booms. After a long and prosperous 
oafsor in London, he retired to Bath, whore he died 
of gout, in October, 1772. There is a good portrait 
of Iiim by Hudson in the National Gallery, wliere 
there are also two of his own works : ‘ Old London 
Btfi jge ’ a nd ‘Old Wostminsler Bridge.’ 

SGPTT;^ WiiXiAM UiBNRT Stotbabi), water-colour 
I J 2 


painter, born March 7, 1783, was a member of the 
old Water-Colour Society, and a couHlant exliibitor 
in its galleries for many years. He practised at 
Brighton, and most of his woiks are subjects from 
Sussex rural sciuiery. He died Deoembor 27, 1860. 

SC()TTO, FI'LU E, flourislvod at the end of the 
15tb ccntiiiy. He painted many phduies at Como 
for private individuals, and at S. Croco a series of 
fiescoes fioni tlie life of S. Bi'niardo. 

SCtJiTO, (or S(;()rii,) FuANcifisi’n, an Italian en- 
graver, was born at Veiiieo about 17G0, llis/nc 
.»» of original drawings by Itapliael, with others 
by Kosispin.i, were published by the Abhatc Holotti 
iiii<i< I the title ‘ Desegni origin.ili ili Uairaellu per 
In prima voIta jaihlieatn, esiHtciili nella Imp. Ac- 
cadtmii.L di Belle Arti di Vemv.ia,’ 1829, folio. F. 
S(‘olto also engraxed Liamaido d.i Vinci’s (?) so 
called ‘Modesty and Vanity.’ 

SCOTTO, (01 S( D’lTi.) (jinoi.AMo, born in 1780, 
was educati'd in tlu' hcliool of Ijonghi, at Mil in. 
He was one of tin* best pupils of lli.it imibter. The 
following arc among Ins best plates : 

The ]yiadoiin.i di Sau Sisto ; (tf/tr 

Tile M.idomia di ; afltr tin saint. 

Mail r piileiir.L dileeliotiih , nftn a /mfnre diitcoiu I't'd of 
fititoo in onit osrn/nii to liofifiatt 

Tlie T< rraiiuoia Madonna , of hr Itopfuuf 

The Magdalen at the feet ( lirisl , itflrr !*. I'troneste. 

Children lieuled by tlie g.irriients ut 8t. Tiiilip • after -/. 
(hi ^Soi to. 

SCt.)TT(>, SiJ'iKANo, a Milanese painter, wdio 
lloiiii.shed at lln* latter {lart of the 16tli .ind 00 m- 
meneoinent of the Kith ec'iitiiries. He xvas an 
admirahje painter of gioltesi hi, and had tin* honour 
of being the master of (iandenzio Fciran ; he is 
also ht‘lieMMl to have been the usnl msiMter of Lnini. 

S(3t)l](} A IjL, (iJ.oiujk, a Scotch painter, of the 
end of th(* 17th and hegiiming 1 / tin 18ih cent lines. 
He is said to have In eii tlie son of John Scougall, 
and pnuMised p(>rtr.iil painting, imitating the man- 
ner of I^ely. M.iny pot t* aits attiihuted to the older 
Seoiigall arc so infeiior in nitistie merit to the work 
of that painter, and so evidently produced under 
the influence of Lely, as to make it all but certain 
they arc by the ^>oiinger painter. 

yrOUGALL, John, a Scotch jiaiiiter of the middlo 
of the 17lli centiiiy, is supposed to have been a native 
of Leitli. Much obscurity exists as (o his history. 
Tradition states him to have h(*en a favourite of 
James VI., who is said to have rew aided him with 
n ring for a jiuiliait la* painted of Piinee Henry, 
but existing poiiiaits by bim are dated so late in 
the 17tli century as to tluow mueli doubt on tliis 
story. Sucli are lla* portrait of Sir Archibald 
Primrose, liOrd Clerk Itegister, dated 1070 (be- 
longing to Lonl Bosebery), and two portiaits of 
Ibe ancestoiH of the Cleik family, dated 1074 (at 
Penicuik House), in the Scottish National Gallery 
there is a portrait of Jolin Scougall, painted by 
bimself, holding a ring in his hand, in supposed 
allusion to the ubovc-iiieutioncd leg(*nd. 

SCOULEK, James, miniature painter, was a 
member of the Free Socit*ty in 17G3, buying 
previously exhibited with the Society of Artists, 
lie is said to have gained a prcniiuin from the 
Society of Arts when only fourloeii, in 1766, He 
exhibited constantly at the Boyal Academy, from 
its foundation till 1787, sending chiefly miniatureB, 
but occasionally crayon drawings. 

SCUETA, Karl, (Count Ssotnowsky vo» Za- 
woBiKiti,) painter, was born of a noble family at 
Prague iii 1604. For sovcral years he lived and 
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worked at Venice, Bolognn.atid Florence ; in 1634 
he aocotnpaiiied liin friend, Wilhcltn Bnnor, to Itorno. 
By hiif talents und application ho obtained a hi^li 
reputation in Italy, and wah even appointed pro- 
fessor ill the Academy ul iiolo^na. On his ndiirii 
to liis native country Jio hccuino n lucnilx'r of the 
Academy at and, in l(h02, principal of that 

institution. Many of hw wotUh hav<‘ been ciifjrax ed. 
In the Orcsdcii (Jallery there are ten of hiMpietiiicH. 
Many of his subjeelH an* taken from sacred history, 
and the legends of the Saints; of tli<' l.iller he de- 
lighted to i>aint fanciful ])()rlraits. It is recorded 
that he painted his own portrait t'S St. (Jiles, in the 
church of St. Miirtin, and ngnin as St. Luke jtainting 
the Virgin, in the Tliein-kirchc, botli at Prague. Ho 
engraved a curious plate, in two sheets, wliicli was 
piihliHliod with tlu' title ^ Philosopliia llnivtnsa in 
Universitati IVagerisi;’ it is sigii(‘d (Jar. /Sfecjrfu 
fee^ inOG. He dic»l nt Prague iu 1074. 

SCIHVICN, KowAiin, engraver in the chalk and 
dotted manner, Ixirn at Alcester, near Stratford on 
Avon, in 1776, was a pupil of Kohert Tliew. His 
work is to lie seen in ‘ Sp(M im(‘ns (d‘aneit*nl Sculp- 
ture,’ piihlisheil by the society of 1 lilctlaiili, in 
Dihdin’s ‘Aedcs Althorpiana^* ; ’ in Tresham’s 
Miallery of Piet iires,’ and »illier puhliealioiis t»f tlie 
same class. Hetnigraved Hcnjamiii West’s studies 
for the heads in his ‘Ohiist Jtcjeeled’; manj (fc*- 
tadicd plates for Ho^dell atsl other publislicis, 
after Knglisli artists; and a si'ries of |)orttaits, 
chiefly aft<T TVter Lely, of (ho lieroin(*s of ‘Gruin- 
inont’s M<‘moirs.’ He dietl in 1811. 

SPhOPlO, W 11 , 1.1 AM, (of t’asih* (’ooml)o,)an ama- 
teur painter. horn 1772. He ])ul>liK]ied several books 
illustrated by bis own pencil, Among w liieh we ma\ 
nieiition, ‘Tb<' ]/indHeap(* Se<nery of Seotl.ind,' 

‘ Days aiul Nigbts of Salmon Kisliing,’ and ‘ D.jys 
of Deer-Hlalking.’ He occasionally e\liibil«*4l at 
tbe Royal .\cademy, and also at the Rrilisli Instil ii- 
tion, of \\bicli be was one of the directors. He 
dio<l on tlie 2(ltli of July, 18,02, 

SCliOTS, VViij.i.M, a KIemiM]i portrait painter 
of the IGlIi (‘imliiry, was appoinlt'd painter to Queen 
Mary of Iliiiigary in 1037. He is said to liav»* 
painted portraits of the Kmin'css Lli/iibetb, iimtlitM 
of Mary of llimg.iiy, and of Cliailos V. and bis 
Kiiiprt'SH, blit these liavi* din.ijipearcd. 

SOROUDOMHFF. See Scouodomoff. 

SCULPTOltL, Adamo, ((Hiisi V) w.is born at 
Mantua in 1530, and is supposed to have been the 
Bon of (lio. Hal. Sculptorc. lie was a dm light sman 
and engrave**, ferming iiimself on Mielielangelo 
and Giulio Uomaiio. 'Flie dates on liisj)lateH range 
from 15<)G to 1077, but lie seems to have hogiin 
engraving long before tlie former year ; an«l if the 
title-page to Ids seiies of plates after MielielangiJo’s 
frescoes in the Sislinh (’hapid be rc<illy l»y Iiimself, 
ho must have iiv'ed longer (ban is iiHimlly siijipused, 
for it is dated 1586. lie signed his plates witli a 
monogram composed of .an #S. on the bar of .an A. 
Of soiiio 130 prints ascribed to him, the best, 
perlmps, are : 

.A Holy 'Fatuily with Suints; after Uiuho Jionutno. 

AlHetil; afhr Michefunyelo. 

SCULFrllRE, Diana, (Giirsi ?) was hom at 
Mantua about 1.03.5, and is l»elieved to have been a 
(laughter of Gio. Bat. Bculptore. The dates on 
her sixty plates range from L581 to 1588. About 
1679 sIio married Hie architect and sculptor, Fraii- 
eesco Uiceinrelli, of Volterra, after wbicli slie ucca- 
sionally added bis naiiin to hers in her signatures. 
In a few instances she signed her work wdlh tbo 
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single word Diana, Bomotiincs with a monogram 
composed of a D. with an S, inside it, followed with 
tliii word inchleUat or Mantaana. She engraved 
after Raphael, Zucrari, Paris Nogari, and especially 
Giulio Romano. Her best plates are : 

The Martyrdom of 8t. Catherine. 

The FfOHfcof Phjclie ; afttr (rutliu Romano. 

Tile Woman taken in Adultery ; after the same. 

Tlie. Pirtli of .lolm the ISuptiHt ; after iite same. 

The Birth of Apollo and Diana ; after the same. 

The (/orpse of I'utrueliis carried oiT the Field ; after the 
same. 

Christ’s ehnrge to Peter ; after Ra2}kael. 

SCIILPTORK, Giovanni Baitista, (Ghisi?) 
ealled Man'ioxano and Bkiuano, was born ut 
Mantua in 1.503. He was nrchilect, painter, und 
engraver, and u disciple of Giulio Roiiiauo and 
Marc’ Antonio. After (he dcjitii of the former ho 
became arcliileet-in-cliief to the Duke of Mantua. 
He is said to have designed altar-pieces for Mnn- 
liuin cliundies, wliieh w^wc actually painted by 
Briisasurci, Guisoni, and Ippolit o Gusta. He en- 
graved about twenty plates, the dates on which 
iMiigt* from 1.53() to 1540. In teclmiipic they are dry, 
dolicient in half-tones, but good in drawing, llo 
used to he considcriMl the head of the Gliisi family, 
hill later resiMrclies have gone f.ir to ])iove ih.at Ids 
name was leally Sciilplore, Scull on*, or De’ Scul- 
lori, and that Hie w'ord ‘Sculptor,’ which occasion- 
ally follows his usual signal lire of /. //., or I. (J., 
Mailt iianiis, w^as not a mark of condition, but a 
Latini/.cd form of Ids name. His best plates are 
‘ A Sally of tlio Trojans against Hio Greeks,’ and 
‘ Hercules and Aiilieus,’ ‘ David beheading Goliath ’ 
(1510), and ‘Main and Venus’ (1.539), all after G. 
Romano. He died ,at Manlua in 1575. 

SLATON, John Thomas, portrait painter, was 
Hie son of I’liristoplier Seaton, Hie gem engraver. 
He w.iK a mcmlier of Hie Incorporated So(‘iety of 
Ailisls, and cxhiliitcd at the Academy hotweeii 
I7til und 1777. About three yeais later he was 
pnii'lising with much sucta ss in Kiliiiburgh, and 
WMH still li\iiig ill 180G. 

SKBASTIANI, La/./.mio, painter, ilourislied at. 
Venice in Hie 15Hi century. He was a pupil of 
A I vise Vivaiiid. Nothing is known as to the dates 
of his birth or deatli. lie is sup))OHed to liavebeou 
a native of P.idmi, but settled in Venice as early ns 
1470. In Hio Ac ademy of Venice Hioie are eight 
Kci'iies from Hie history of St. Ursula, and a ‘ Pre- 
sentation in tlie Temple,’ by him, and in the Scuola 
di S. Giorgio degli Scldavoid, t wo sei ies of scenes 
from the liiNtoriis of St. Gi'orgo and St. Jerome. 
At Miirano, in S. iionato, Hiere is a Madonna with 
Saints, and in S. Antonio at Venieo, a Pieli. His 
‘Coronation of the Virgin,' in the Bergamo Gallery, 
is dated 1490. 

SKBASTIANO dkl PIOMBO. See Lucia Nr. 

SLBILIjL, Gykhkht, a Dutch painter, of whom 
little is know‘ii, except that ho lived in the middle 
of the 17Hi ^•ulltu^y. lie painted the ‘ Judgment of 
Solomon’ for Hie Towii-Iiouse of Weesp, of which 
pliiee he \vi\H a hiirgomaster. There is also an 
‘ANUemhlyof the Magistrates in lG52’by him in 
that building. 

S ill B RON, llii'Poi.YTK, painter, born at Caudebec 
in 1801, was a pupil of Daguerre. IIo began his 
career hy painting dioramas. Later lie devoted 
himself to easel pictures, and painted (diiefly church 
interiors, ruins, public buildings, &c., and occasional 
))ort rails. Hi* w'us a constant exhibitor at the Salon 
from 1831 to the year of his death, which took 
place ill 1879. 
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BBGANOy Gebonimo, a Spanish painter, bom at SEDETiMEYlc, Johann Anton a German painter 
Saragossa in 1(538. After learning the rndiinenlH uml lithographer, born at Munich in 171)7, studied 
ill his native city, he visited Madrid, whore he in that oily nn<h*r Kohcll and Georg von Dillis. 
studied tlie grout tnastors iti the royal oollootion, Ho was a pleasing InndHcnpo painter, and litho- 
and returned to SaragoHsa an able artist. Palomino grajihcd a nninher of pielurcs lu the Munich and 
praises his frescoes and oil pi<'tnres in the church ISchhuHsheim Galleries. 

of S. Pablo, For the last twenty years of his life SEI)G\V1 CK,Wiujam, engraver, horn in London 
ho practised ns a seidjitor as welTas painter, lie in 1748, engraved under the influciuM' of Bartolo//.i 
hud many pupils, lie in 1710. after Angelitia Kauffman, Penny, and others. lie 

SECGAN'l'E, SuHASTiANi), was a native of Udine, died about 1800. 
and flourished at tlm loginning of the ICitli eeiituiy. SKKKATZ, Johann KoNiun, horn at Gri'iustadt, 
lie was a diseiple of Pompooit) Ainalleo, and was in tlie I'alalinale, in 1711), painted military Keeiies, 
n rospeetahlc painter of history and portraits. In seciies of jicasaiit life, and Jandseajies with ligiircs 
the cimreh of S. Giorgio, nt (Mine, tlieie is a ‘ (111 ist in the stylo of Brouwer. ‘Girl W'ith a ('and I c,* a 
bearing Ills Gross,’ w'ltli angels holding the instni- ‘Boy w'ilh a Chopping hhx'lc,’ ainl a ‘Boy with 
inents of the Passion, by S«'ee.nit<'. He m.iiiied Dog,’ are in the Staedel Mnsmim, Frankfort. He 
the daughter of Pomponio Ani.ilteo. dieil at Darnisladt in 17(58. 

SECCIIl, Giovanm Ba'j iista, an Ttalinn paiiitiT SEKLE, Johann Baptist, jiaiiiter and ctch(»r, 
of the 17th century. He was <‘alled li < 'ai AVAOdlo horn at Mruslairg in 177.0, w^as npp()iiit(‘d court 
and C-AUAV MJdJNo fi om tlie jilais* of .ll^ 'mlli, and painli'i and director of the King’s Gallery at St iUt- 
l>rnotised about U511). Lanzi states him (<* have gart in 1801. lie painted the exploits of the 
painted an ‘ Epiiih.my ’ for S. Pietro in (hs-ito. Wiiitemherg troops in lla* years 180(5 and 1809 in 

SECClIlAlil, (iiiJLio, iinintc', was n native »j 1’ a herios of pictures now in the I’alacc. Ho died 


Modena, hut w'us educated at B»>logiia, in thes* hniil 
of the Carracci. He afti rwards visited Itoiui aial 
Mantua, where he painied sever.d tuetiiie.., \\lii< li 
w'cre destroyed or canied aw'ay at the saeKing of 
that city, in 1030. There an* some of Ills works 
ill the eii II n h(‘S at Modena. Ih died in I0.‘»I. 

SKt'llAN, PoivcM.ric ('iiAiii.i’>, horn in Paris in 
1803, was u scejK* jiaiwter of inueh lepiite, and in 
this capacity w.is engaged at tlie (iiande Opf-i.i, 
where lie painted the scenery for a great rnJmhcr 
of pieces, lie was similarly employed at the 
'riierdn* Fran<;ais, the 'Plieatre do 1 Anihigii, and 
the Porte St. Mailm, and had a large praeti<*e as a 
restorer and decorator of th(*atre interinrs, both in 
Paris and the provinces, lb' painted in the Dres- 
den tlie.atre, W'as chargcil with the decoration and 
furnishing of tlie Dolma-B.iglit('he Palace, (‘oiislan- 
tiiiople and decorated the 'L'lu'ulic de la Monn.iie, 
Brussels, (hilside his theatiical employment his 
best kiunvn w'orks in I’aris' wen* the restor.dion of 
the Galerio d’ApolIoii in the Loiivie, and the trans- 
formation of the P.iiitlieon into the church of St. 
Genevieve. He died in Paris, Septciiiber 14, 
1874. 

SEDDON, TnoiMAs, l iiidscajie painter, the son of 
nn eminent enhiuet maker, w^‘t^ hoin in Loudon in 
1821. Iloweijt in 1841 to I’aris toshui}, and on 
his lelurn designed for his father. In 18,>0 lie 
took an important pari in founding the North 
London School of Drawing and Modi'lliiig in ('aiii- 
den Towm, wlicre for some timo lie coiistautly 
taught. In 1851 he b<*gan to ]iaint, and in 18o2 
he exhibited his first wmk, ‘ Penelope.’ He afier- 
wards turned lo hindseajie. In 18.^3 and 18,01 he 
travelled with Mr. Jloliu.in Hunt in the East, and 
setting out again two years later, he was taken ill 
at Cairo, where lie died in 18.015. His friends piir- 
clniKod and presented to the National (lallcry his 
* JeriiRaleni and the Valley of Jehosluiplnit.’ 

SEDELMAYEB, Jkremiah Jakou, was born in 
1704, at AugHhiirg. He engraved some, views of 
the Imperial Library at Vi<*nna from liis own de- 
signs, which were puhlislied in 1737. Also five 
plates from Gran’s ceiling iiietiires in the same 
building. lie died at Augsburg in 1701. Among 
bih other plates we may name : 

Portrait of Wolff ; a fter Ifoy. 

Bt. KobrUc. and St. Theresa. 

Four Allegories ; afur jS/olimem, 


in 1814. 

SEELING EB, Am* RKi), hist Driciil painter, a native 
of Bavaiia, who ]iaiut(‘d a well-kiiowm picture. called 
‘ Sparl.iciis, Gladiator.’ 11c died at Kio ile J.ineiiu 
iif 1873. 

SEEMAN. Enoch, (Zkkman,) portrait painter, 
bmii in 1091, .was the sun of Isaac Scciium, a jior- 
Irnit painter of Danl/.ic, by wbom be was biouglit 
(o England. lien* ho[aiinled many port r tits, some 
of wbieli have been engiav(‘(), and lierc lie died 
in 1744, Enoch luid a brolher 1sa\o, wdio died in 
1751, and a son I’AUL, bulb of wliom w’cre portrait 
paintcTs. 

SEGA LA, Giovanni, bom at Venice in 100.3, 
was a scholar of Antonio Zuik'Iii. A ‘ ('onecplion,' 
1)3 biin, painted for the Seiiola della Carita, Venic(», 
is ptaised by L.*in/i. Hi* died in 1720. 

SEGAB, Francis and Wiii.iam, Iw'o English 
])ortrait painlers, brotliers, who were practising in 
London in tin* lOtb ccnlniT, aie mentioned by 
Meres in bis* Wits’ ('oimiionwealtb,’ puhlislied 1598. 

SEGAllBA, Jaymr, a Spanish painti-r, who, 
in the year 1530, painted an altar-iiieee for Notro 
Dame de Belen, at Bens, 

SEGIIEB, Annk, iniiii.'itiirn painter, was the 
danglitei of a pliysiciaii at Breda, and pruetised in 
the lOlli eentiirv. 

SE(i 11 EliS. ’ See Zf.(.heus. 

SEGllJZZi, Anih.'RA, a decorative ])!iinter, born 
at Bologna in 1030, was a pupil of Albani, and 
pninteil in Bavenna, Modena, Parma, and Bologna. 

SEGNA 1)1 15UONAVENTDBA, painter, who 
flonrislied at the beginning of the 14lb eentuiy at 
Siena, W'as a ]>upil of Duccio di BiioninKcgna. llis 
chief w«)rkB are a ‘Majosti,’ in the elnircb of ('as- 
tiglione Fiorontinoat Arez/.o, ‘('liriston tlie Cross,’ 
in the Abbey of S. Fiore, a ‘ Virgin with Saints,’ 
in the Academy of Siena, and ‘Christ on the (boss 
wdlb the Virgin anil St. John,’ in the National Gallery 
ill London. 

SEGOVIA, Juan iuo, a Spanish marine painter, 
wdio resided at Madrid in tlie middle of the 17th 
century. 

SEtUJIEB, Ji'iiN, younger brother of William 
Segiiier, born in London in 1785, studied at tlie 
Academy Scliools, and painted views, among which 
are two of Oxford Market, and one of Kew Bridge, 
lie succeeded his brother as sujicrintcndent of tlio 
British Institution, and died in London in 1856. 
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SRQUIER, WiUiTAM, born in London in 1771, I 1869. lie otched ten plates, of wliich wo may 


was tlie H(m of David Seguier, a well-known picture- 
dealer of the last century. lie studied under George 
Morland, and painted views in and around the 
metropolis, lie was «ppf)inted keoj>or of tlio 
royal pietures, and of llu* National Gallery on its 
foundation in 1824. lie w.is also siiperinteridont 
of the British Institution, an<l was an active ‘ re- 
storer* of pietures. lb* died at Hiiglitoii in 
1843. 

SBGITIIA, An'jonio I»h, a painter and nreliitert 
employed liy IMiiliji II. in I.'iHO to paint an altar- 
pioec for the inonnslery of S. Vuste, and to e<ipy 
Titian’s ‘Apotheosis of Ghailes V.’ Tie died at 
Madrid in 1605. 

SKGUVIUA, DoMKNiro An’ionio iuc, a Poitn- 
ifuese painter of the llUh <*«‘ntnry. In his }oii1h 
he showed such eapaeily for ail, (hat a INntiigiiese 
minister sent liim to Koine to slialy. In 1811) he 
returned to his native eoiinlry, and practised there 
with HiieecHS. 

SKIBKliS, Kahl, landHrn])e ])ainler, A\as a inijiil 
at the Dusseldorf Academy and of Aclienliacli. 
He painted scenes in Holland and Italy. 1I(‘ dual 
at Naples in 1877. 

SKIBOLI), Oiiiiis'i IAN, born at Ma,>eiKe in 1607 
(1708), jiainted portiails somcwhal in the stjje of 
Ilcnnor. In 1740 he heeame painter to the KinjiroSs 
Maria Tlioresa. The Dresden Gallery has live of 
his portraits, including one oriiiniself. lie died at 
Vienna in 1768. 

SEIDL, Anduras, painter and engi%uer, hom at 
Munich in 1760. Tn 1781 tlie Elector sent him to 
Italy, where he gained a prize at tht‘ Aeatlmny of 
St. Luke in Uome, and l)i‘eamo a Member of tlie 
Aeailemies of Bologna ami Banna. In 1787, on 
his return, he heeam(‘ Conrt-p.iinter and Biobssor 
at the Munich Academy, lie etched a 6 w plates, 
chioily ‘ Aciulcmies.’ lie «lied in 1831. 

SEIDIjKK, Gauolinr Lotrisi:, hom at Jena in 
1780, was instrui'lcd hy Koii\, and by Goolln*, 
w'hose porlr.iit she ]iain1id. Eiom 1818 to 182.3 
she studied in I(al>, where shi' ( opied Jtaphael and 
roriigiiio. Ill 1828 she heeame teacher to the Brin- 
cessoH Marin and Augusta, at Wi'ini.ir, and in 1821 
curator of th<* AVeiniar Gallery. She painted 

portraits in oil and crayons, as well as religions, 
mythological, and romantic scones. ISlic died at 
WiMinar in IH6t). 

SKIIjLEK. Johann Gkouc!, of SeliatThnusen, a 
mezzoliiit t‘ngra\ei, iloniished about 1700. His 
]>1ateH are mostly poi trails, and are gootl for their 
date. Anioni* tlie hesl are: 

Bortriiit ol tin- Kinperor Joseph I. 

Do, J H. ileitlegfrer. 

Do. the Kinpresh Kleoiiora. 

Do. the eiiera\er Bartlioloinaiis Kilinn. 

A Mouk nthMiiptiiig to kinj^ (lirl. 

His plates arc ins< iihed J. (,\ Sitlln\ ftrit, or J, 
(jOin'H Si'flh*v jWtt v( t.r , and sumelimes Jo/i. iivm'ij 
^tilin' acalf’ttifiaftffs jh ii, 

SEINSllElM, AiKd^si Kakl, (Juav von, painter, 
lithographer, and eteliei, 4>oi n at Mnnieli in 178*), 
began eteliing about 1801). While studying law at 
Laiidshiit ho hsirnt oil painting fiom Simon Klot/. 
From 1813 to 1816 he frequented the Miiuieli 
Academy, where he studied under the Lnngers. 
In 1816 he went to Italy, and joined the so-eiilled 
‘ Nazarones.’ On Ids return to Mnideli he paii*t<*d 
a ‘Virgin and Child,' for the eliureh at Griinhaeh, 
a ‘ Cluirgo to Peter,’ for the ehiireli at Vohhnrg, 
and other altar-pieces. He died at Munich in 
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name : 

An Old Woman Beading. 

A Young Woman with a Child. 

A Madonna with the Child Jesus. 

A Man’s Heiul. 

A Jloniaii Motlier. 

KKhSKNKGGEIl, Jakob, bom in Austria in 1505, 
pninled tlio portrait of the Emperor Charles V., 
imd heeame in 16.81 eonrt-painter to the Grand 
Duke F'Tilinand. Ho died at Linz in 1567. 

SELJ^, JnsKrif, born at Stoekaeli in the Tyrol, in 
1781, was tirst iiistruetod hy his brother Karl, also 
a painter, and then went in 17‘jy to Dusseldorf. 
ir<* afterwards worked in Mindeh, and gained a 
name liy his lithographs after Vemet. In 1816 ho 
founded a Lilliographie Institute. In 1820 he as- 
soi'iated himsidr w'itli von Munnlieh in earr^dng on 
Stiixinu’s ‘ Mimieh Gallery.* He died at Miiidck 
in 18.82. 

SELKiMANN, Johann Michael, engraver, born 
III Niiiemheig in 1720, was instructed by the 
Breishlers. Ib* visited Koine and Petersburg, and 
on his letiirn he engiaved many plates for botanical 
and an.itondeiil hooks. He died in 1762. 

SELL, CHai'.i I \N, historical painter, was born at 
Altona in 18.81. lie slmlied at the Dusseldorf 
Aeiidi'iny fioiji 1851 to 18.56, and formed a close 
intimacy with Th. IlihhJnand and W. Reliadow. 
He fiirtJierini|)roved himself hy travels inGormany 
and Belgium, and aeeompaniisl tin* PniHsiaii army 
in the (‘aiiqiaign against Austria in 1866, and in the 
Eri'iieh war in 1870. ills favourite subjects were 
battles and military scenes, t.ikon sometimes from 
German history, sometimes from modem warfare, 
lie died at Dnsseldoif in 1888. In tho Berlin 
G.illeiy there is a‘ Sciuio .ifh‘r Koidggiulz* by him. 

SELLENY, JosKi'ii, bom at Meidling, near 
Vienna, in 1824. He studiisl at Ibo Vienna Aca- 
demy and under Ender and Sleinfii'ld, with the 
formei of whom he li.ivelled in the Tyrol and Italy. 
In 18,i7-r/.) he tnvelhsl with the Brown Prince of 
Au.slii.i, lh(‘ juesent Emperor, to North Africa, the 
Ciliary. md (’ape V(‘rde Islands, and tlio Brazils. 
He dii'd insam‘ in 1875. 

SELLET, James, born in 1761, was an English 
portr.iil, finit, llower, and genre painter. He died 
at Norwich in 1810. 

BELLI EK, (’iivjtr es Fuancuir, painter, was born 
at Nancy, December 25, 18.80. Jb* was a jmpil 
of Leborne and of Lcoil Cogniet, and in 1857 gained 
the ‘Piix <1e Koine.' He Bnbsoqneiitly heeame 
keeper of tin* Mns<*iim of Nancy, where ho died 
Nov’ember 28, 1882. He executed the paintings 
for the e]ia])el of St. Denis, in the church of St, 
Bernaid, N.iney, and the following works by him 
lire in the MnH(‘iim : 

The Priiitfiit MagJiileu. I A Kitchen Interior. 

Tin* D«*atU o) Jji anJer | StiiJy of a Head. 

Till’ ljc‘\ite ui Ephraim. | Au Italian Souvenir. 

SELMA, Feunando, a Sfianisli engraver, w'as 
bom at V.ilem ia idioiit 1750. lie studied in 
M.idrid and J’aiis. Ib- is among the best of tho 
Sp.inibh eng 1. 1 vers. His Inter manner reseiiiblcfl 
more that of Edelim k than of his master, Car- 
mona. lie (‘II graved tlie iioitiaits of Cortes and 
Solis, pH'fixisl to the (jiiarlo edition of ‘ llistoria do 
la (’oiHimsta de Mexico,* publishod at Madrid in 
1788, and afterwaids engraved the plates for the 
‘Mmilime Atlas of Bjiain,* which occu])ied him 
seveial 3 ’(‘ais. lb‘ also engraved portraits of 
Ch.iiles V., alter Titian, of Magellan the navigator, 
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ftfid Yarioufs othem One of iiis best plates is tlie 
Spasimo of Rfiphaol We may also name : 

Ta Msdonna del Ponce ; aftet' UaffmlU, 

The Virgin and Child ; also after Baffadle. 

Sehnn died in 1810. 

SEMENTI, Giacomo, (Skmenza,) painter, was 
born at Bolofijna iti 1680, and was a IVlluw-Htudent 
with Francesco Gessi, under Donys Calvacrl atul 
Guido Roni. IIo was a clever follower of tlie stylo 
of Guido, and painted ]»( tiires for the chiirchcs at 
Bologna. Such nre a ‘ Martyrdom of SI. Cec ilia,* 
in the church of St. Elena ; a ‘ Marrin^o of St. 
Catharine,* in S. Francesco ; a ‘St. Si hastian,* in S. 
Michele; and a * ( Vucilixion,’ in S. (ire‘;nno. A 
‘Martyrdom of Si. Kiij^enia’ is in the BoU»f!;iia 
Gallery. Sementi visited Ihuii.*, whore lie p.iiutiul 
frescoes in S. Carhi a (\-ilinni, and in the ‘Aia 
Cmli,’ Ho dii'd at Borne in tlic’ prinu* life. 

SKMINT, Aniuika, the elder smt of Anlonio 
Seiiiini, horn at (leisoa in 1510, w.-ih Pr-f ii*srrnct«‘d 
by his father, but aflerwards stn(lie<l nii'ler J*orino 
del Va^a, who had talv<'n refm^e at G<mioi in 1.5‘JH, 
after the sack in#? of Home. By the advice of IVrioo 
ho visited Home. Afler a rcHidence of ei^ht ais 
in that capital he returned to Genoa, wheiv he 
painted pietnres lor th* elmrehes and pnidi,- "dilices, 
nmoii^ llie h<*st a ‘ N ilivily,’ in S Fraiieesro ; and 
an Adoration of the M in Li Nunziata. lie 
worked for a time at Milan in eonjiinctiou with his 
bn)th(M* Oltavio. He died in 1578. 

SKMINI, An’IoMo, painter, was horn at Genoa 
in 1485, and was a dis^'iple ol Lodovieo Brea. 1 Ij‘ 
afterwanlsslndied Bern/i^ino, and iinilated hi>> style, 
llis prineip.il pielure is the ‘iMail,>rdom of St. 
Andrew,’ in S. Ainhroi'io, at Gcno.i. There is also 
a ‘Cleopatra’ by him in tie* Ballavieiiii 1‘nlaee 
there. He died in 1545, 

SEMINI. (Hi’i.io Gi'.sahk, a Geiioi'so, v lio paiided 
a ‘Orueilixion ’ for the clmreh of S. Bartnlome de 
Sonsoles, at Toledo. lie w.is also emploxed |»y 
Philip III. in llie Balaeo of lh<‘ Banlo. 

SEMI NT, Ottavio, the yoiniu;er son of Antonio 
Seniini, horn at Genoa in 15*20, \NaH, when very 
you iifj, placed under the tiiilionof I’erinodcl Va^a. 
with whom Ills elder hrollier Andica was a sliidenl. 
PosHCNHcd of a more lively genius than Andrea, he 
was soon suflieipadly advanced to procecMl lo Home, 
for tlio completion of his studies. He returned 
with his hrollier lo Genoa, and, in eoiijiin<*tion willi 
liiiii, executed K(‘veral considerahle works, lie 
decorated tlie fi^vide of ihc J’ahi/./o Doria willi 
statues and andiitechirni ornaments, and painted 
some frescoes in the irileiior. He was invited to 
Milan, vvhcri* he passed llie l.illerpait of his lit**. 
In the church of S. Angelo lie painted si'veral 
subjects in the chapel of S. Gi.'olaiiio ; the best a 
Funeral of that Saint. Ottavio Sciniiu died at 
Milan in 1004. 

SKM ITEOOTiO, Nin*oLi\ flourihlicd at Venh-e in 
this second half of the 14lh century. His e.iiTiest 
known ]»aintinfi: is a ‘Ooronalion of tlm Virji;m,* 
dated 1.451, and now in the Aci adeini;! at Venire. 
In the same colh-clion there uic fourteen hiii.'iII 
paiUils by him, which have been Hn]iplemeiitcd by 
a * Coronation of ilie Virgin,’ by one Si i.i-ano, (who 
signs bimself Sfrfav JHehauusStturUf Aijnviis 
M.CCO.LXXX.) to form an alt{ir-)»icee. In 1.407 
he painted an alUir-piece with scenes from the life 
of St. Sebastian, which now hangs in separate 
pieces in the Chapter labrury of the Duoino n( 
Padua. Seinitectdo is known to have lived until 
1400, and it has- been suggested that he was identical 


with Niccol6 Paradis! {q. v.), so called from hi» 
residing near the bridge of that name at Venice. 
SEMOHEI, In. See Franco, Giovanni Battista. 

SEMPEL1U8, 1 ). G., a German engraver, who 
flourished about the year 1580. IL coiiicd some 
of Albrecht 1 hirer’s prints with gieat suecess. 
Among his best imitations is the ‘ Descent into 
Hell,’ from the Life of Christ. It he.iis the date 
of the original, 1512, as well as the year in which 
it was engraved, 1580. 

SENAVE, .lAt’oruN ALBEinirs, horn at Loo in 
1758. was a painter of Flemish country feasts, in 
the .‘.l>lo of Teniers. Ho painted the atelier of 
ll(*mi>randt, with portraits jjf a groat iiiiiiiber of 
artists, conli'inporaries of (hat innster. This ho 
presented lo the Academy at Vjucs, and was in 
return made an lionorary ilireclor. The church of 
Loo has a * Seven Works of Mercy,’ by him. Ho 
died in l^iiis in 1829. 

SENEFELDER, Aloys, the inventor of tlie' art 
of iithogiaphy, w.is Ixirn at Fragile in 1771, but in 
early life wi^nt lo Munich vvilh his father, w ho was an 
i«‘tor. He was sent lo the iiniversily of Ingolstadt, 
lo study jm is])riidcnce, but ins inelination led him 
rather to the stage and tlie drama, in wbieli, how- 
ever, he was nnsncr'essfiil. By liis lirst piece, Dio 
Ma(|e}ienkenn(‘r, becleaied lifly llorins; Ins second 
did not pay expenses. B 3 ’ tlie di'ath of his father 
his iiu'ans l)iM*ameHlraiten(‘d, and Ik* could nol afford 
the cost of prinling his compodUoiis ; he Iherefoio 
endeavonied lo di‘\ise some m her method of mull i- 
plicalion. He made cxpeiimimls in engraving, 
(‘telling, and slereolyping, and lo avoid thei'XponsB 
of copjier plates, made use of a line piece of Kel- 
licim Slone, and lri(>d to prod from it, but at lirst 
wlllumt nuieli sneecss. ( >ne day, liowevio’, wdien In* 
had prepared aslonefoi eteldiig his mother i iitered 
Hie room Mild recpiested iiiin lowiitea list of llin 
linen she was sending lo hew aslnd. He had not 
even a slip of p.iper for the purpose, having ns(‘d ,ill 
in taking proof imp* es'^ions, :md even IiIn iiikslaiid 
w.iH dry. As the miller was mgeiil, la* wiole tho 
list oil Ihn pntp.iied stone with the eti liiiig gionnd 
he hud discovoied for himself, inl(*iiding to copy it 
at loisnre. AfterwMrds, when ahoiit to chMii off the 
wriiing, it ocemred l(» him that hy (he ;i|»plie.’ilioM 
of iiitiic acid and water he might bite Ihe slom* so 
as to lonvo tlie willing in Hiifhr'ieiil iidiif lo print 
from, ’riie oxj)erinienl siiei eeded, and as soon as 
lie had brought Jiis new' diseoveiy into a practical 
fotiii, lie ap))iie(l himself lo making it a commercial 
NiicccKH. The in'Tc iisi* of stone as a siihstilnte for 
copper had ho n known before, hiil Seiiefoldei’s 
expel iiiieiils led (o the diseovery of eln*iiiieal litho- 
graphy in its full Hcime. Senefelder piihlislii'd an 
account of it in 1818, which was tiMiislaled into 
French and Eiiglisli, and made the process generally 
known Ihroiiglioiit Euro])e. His own ]ir.‘ietiee w.-is 
coiiiincd to Germany, where h • arrived at a eoni- 
peloiice, and devoted himsolf to peihsting (heart. 
Hedied at Mimieh in 18.41. His hrothms ( 'llmkNs, 
tlEoimii:, TiiKniiVLi), imd Kakl, ami IIkimik it Jiis 
son, all jirnetisi d as lithographeis. 

SENELTjY, , an Anslrian ])ainter of tho 

ItUli century, the first part of w hos*- c.in^er was 
spent in great privation and misery. His early 
struggles seem to hav’O affeeled his iirain, for, in 
187.4, after he h id obtained soiiio recognition, ho 
became iiisarm, and died in 1875. 

SENEX, floHN, an English engraver, who en- 
graved the plat* s foi the London Almanacks from 
till* vear 1717 to 1727, with tho eACoplion of (hat 
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for the year 1723, M^hioh was by John Clarke. He 
died in 1741. 

8KNBZCOURT, Julkh he, painter, was bom at 
Haint Otner in IHIO. In 1841 he settled at ilrus- 
sels, where lie practised portrait und genre ]miiitiiig. 
He died in 1H8G. 

8ENPP, Aimjle, a German painter, horn at Halid 
towards the close of the 18ih century, iirst studied 
theology, but in 1810 decided to devote himself to 
art, and hogati to work in pastel under Kugelgeii 
at Dreaden. He afterwards went to Uome, where 
he copied many of UaphiierH iinistetpiires for the 
MtafaehSaal’ atSaiisHoiiei. He jiainted a ^Madonna 
Enthroned,’ and a * Christ and the Canaauitish 
Woman,’ hut was more sueeehHfid with fruit .and 
flowers. His brother Kahl AiumsT also irractised 
as R painter and engiuvtu' at Dorpat. j 

SENTIIOS, PiKiiiiK Asthasik TiH^odore, painter, 
born in Par is, Pehniary 2:5, 1801. He was a pitjul of 
Gr'osarid ih‘gtiaidl. Il(‘ painted niiiiierous portiaits. 
Home of wliieii appeared at the Salon, hut Ids best 
work is a‘ llesiirit'etion ’ in the cathedral of Vrdiuiee. 

SKIM*, Jan Ciiuimiaan, horn at Aiiisterdaiii in 
1730, was a painlor of iriheels. Ih* published ‘The 
Natural History of the Inseets of lUdluiid/ in six 
volumes cpiaito, iliiistra'ed with sotiu* two hundte<l 
and tifly eoloiiied jilates, in which he was assisted 
by his son, and some ullier works of lliesamo (‘lass, 
fcjepp was a rnemher (»f the society Fvlix Merilis 
ut Amsii'nlam, where he died in 1811, 

SKIM*EZZIN( ), Kican<'Ks((», a Genoese historical 
iraintiT, of whom litth* is known execqd that he was 
horn in and studied under laiea Cambiasi and 
Giamiruttista ( 'ahtilli, and di(‘d in 1670. 

SKITIMUS, Ilioia hmos. See Smi. 

SKIMILVKDA, AIaiko Niinjcz dic, a Spanish 
painter'. In l<i40 Philip 1 V. appointed him painter 
and giltior to the Spariisli Navy, ]>artly in ndurn 
for iris eontrdnition of 600 d neats towards the 
expenses of the war in which his Majr'sty was 
ougaged. His patent, annn^g other ]»riNitegeH, 
gave him the sole rigid of painting rdl haiiiierK, 
htuiidards, r(M|nitcd in tire navy. 11c is also 
said to have prdnled in fresco. 

SKyilKIIlA, l>oiMiN(a»s Antonmo dk, a J’ortirguese 
histor'ieul painter and designer, was horn at Jdshon 
in 17(i8. Ileg.ixe ciiiiy proofs of talent, and was 
Bent to Itoine in 1788, to eoinpletc his studies. He 
became a scholar r)f Ardoino (’avallneci, and after 
Hpendingsome years in Italy ho returned to Portugal, 
where his woi'ks xvere soon in great lerpiest. Se- 
queira had much \ersatility, and stiangc stories are 
lohl of the er'centi i»' imdhods of wliieli he soiiietitiK's 
made use. In 182:5 Secpu ii a visited Paris to exhibit 
his ‘ L.rst Mmneiiis of the Poet t 'fiiiiuens ; ’ after 
which he went to Koii(,e .ind heeaine devout. Ho 
died at ilonn' in 18:t7. 

SKQUKNOT, piob.dtiy a iialiv<* of France, flour- 
ished idiout lire \ear 1071. lie (‘ugiavcd Homo 
frontispieces and other jrlates for hooks. 

SEUAkMN, PKinio, HitrnannHl el Ghikuo, a 

I aiinter of Jlarcelona, who, in eotijnnelion w’ith 
*c<iro J*ahlo, painteil tim doors of the oi-gari of Iho 
cathedral of 'rarr'.ig«)ria. 

SKUA FIN I. See Diet Skhaejni. 

SKUAFINI. Set) MolUiNA, Baunaba da (Sup- 
plemerd). 

SKUANCiELI, Gioacchino, painter, was born at 
Milan in 1778. He studied under David, in Pniis, 
exhihiting at tin* Salon in the early years of the 
lyth ceidniy. Ills ht‘Bt w^oiks were, a ‘Unman 
Charity,’ which excited luiicli atteutiun by its (lex- 
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terous treatmoni of an effect of light, and a large 
* Najioleon I. addreHsing the Delegates of the Army.' 
On his return to Italy he decorated the Villa Soin* 
inariva on Luke Como with froscoos from the legend 
of Psyche, Ho tinally settled in Milan, where he 
bocaiiit* I'rofesHorto the Academy. 

SKUKNAKI, Gaseako, a native of Palermo, 
flourished about the year 1760. He went to Rome, 
and freipiouted the school of Sobastiano Conoa. 
On his return to Sicily ho distingniHln'd himself as 
a painter of history, both in oil and fresco. His 
principal works at I’alermo arc the cupola of the 
Jesuits’ church and an ultur-pieoe in the monastery 
chun*h of fja Carita. 

SKUGKNT, Anioink Loins FiiANgois, engraver, 
l)orn at Chartr'CH in 1761, studied iimler 8. Auhin, 
and engraved Hcvei'ul cxcellt*nt platens. When the 
French Uevointion broke outlio became president of 
llio Wal'd of St. flaeipicB, and secretary tt) the Jaeohiu 
Club. He was the means of saviilg many people 
from the giiilloliiio, aird of peTfuriuiiig many 
kindly deeds. He inarti(‘d, in 17U4, Emika Mau- 
(’KAU, the sister of General Mareeaii, and the 
divoi'ced wife of (/liampion do Scniet. She en- 
graved Ki‘veinl plates fiom drawings by her hus- 
haiid. For two years he was uii exile in Swit- 
zerland, but on his reliirn to I’aris was active in 
ai'tistie matter's. After the 18th of Bruinaire he. 
went to Veni(*e, wliei'Ci lie prdrlislicd ‘ The C’ostuines 
of the People, Ancient and Modern,’ in twenty-one 
piii'ts. Ih* died, blind, at Nice, in 1817. 

SEUl, UoniCRT DK, jndnler and engraver, born in 
Pari 4 uhoiit 1080, was a pupil of Gazes, and then 
studied in Uoine. He b(*eame painter to Cardinal 
d(* lioh.in, and ))ain1ed scenes fr'oin the life of iho 
Virgin for the Capnehin Chnreh of the Marais in 
P.ii'is, and Hie ‘ l\iart,M'dom of St. Fidelis ’ for Iho 
Capm-hin Glmi'ch in the Une St. ilonorc. lie exo- 
eiited sp\ eial eli'hings after Uaphael, Bagnacavallo, 
Ac. Ill* dM‘d about 173‘). 

SEUICUS. SoeSovK, PlllLirPE DR. 

SEItIN, Jan, a painter of historic. d subjerts and 
port rails, was horn at (Hieiit in 1G78. He has 
irecri confounded hy Balkema with his father, 
N. Serin, an hislurieaJ painlcr of the same place, 
by whom there is a pietnre in the ehureh of St. 
Alai'tiii at Tonniay, ‘St. Martin dividing his Cloak 
with a B.'ggar.’ The eldcT Serin may have been 
the scholar of Erasmus Quellin, and the younger a 
scholar of J.ui Ei-asmus, his son. Several altar- 
pieces in the churcheH at Ghent are attributod to 
Jan Serin, hul he was more celebrated as a portrait 
painlcr, which protession he exercised at the Hague. 
Ill 1718, when ho had reached his seveulieth year, 
he painted the ])oitrai( of the Manpiis do F<5n<^lon, 
amhassudor at the, Hague, and lhat of the Mar- 
chioness. The jrreeise year of his death, and that 
of his father', is not known. His son, Jan Srkin 
the younger, was rdso a painter, and is known to 
have pi’actised Irom 174(1 to 1748. 

SEU^lEl, CiiSARK, li< cAVALiEUK, painter, born in 
lolG, nt()rvi<'to, whence he went to AssiHi, where 
he painted fresi'iK's and oil jrietures. He painted 
hesiiies, pictures of e(‘rcmonieH, markets, &c., in- 
troducing numhciK of smail ligures. Ho died at 
Assisi in lOOO. 

SEUMONETA. See Sioiolante. 

SKUNK, Aduiaan, horn at Haarlem in 1773, 
painted landscapes with ligures, alleys of trees, 
and views of towns, and also oteherl views of the 
neighbourhood of Haarlem. He was director of 
the Academy of Zwolle, whore lie died iu 1847. 
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SERRA, Miguel, (Skrre, Serres,) was bom io 
Catalonia about tbo year 165H. At the n^o of 
eight yearn be absconded from bis inotlier’s bonso, 
and maniig(‘d lo got to MarHeillos, where bo ob- 
tained instrnetion from an indilterenl painter, and 
afterwards wont lo Koine. At the ngn of sevcri- 
toeii lie returned to Marseilles, and painleti ii ^St. 
Peter Martyr * for tbo cbiircli of the DominicanR 
of that cit 3 % which at once estahlislied his rojnita- 
tion. Ho was soon fully eniployud for the chnivlieu 
and for ]>rivate, patrons. Hu sent a picture to 
Paris wliich w'on him eloetimi as a nieinher of 
the Academy, and an appointment as ])aintcr to 
the king. lluviiig arrived at great honour and 
riciies, he d( 3 voted the wdiole of his wealth lo 
the snoconr of the ]UK)r of Marseilles during tin* 
plague of 1721. IIow'ox er. w lien the iiingue <*«*as<‘d, 
he returned with renewed ardour to Ins ])rot\‘Ksion, 
and paintc'd Hci*nes wliieh he had wilrn sscd during 
the epirleniio. Tlo worked for lie ii>i'M*iit of St. 
Claire d«5 Marseilles, for the Ma<lt‘leiiie tn the s.ime 
city, and for the (kinnelileR of Aix. Ilis cawl 
pictures w'ere rdso in grrat icijiiesl, an<l are 
oua. There ar-e about 1w(ril > in (he giilh‘i\) .Mar- 
seilles. He died at Maisr illes m 172H. 

SKUHKS, I>oAHNi' , the youtijLer’, wil^’r . olour 
djaughtsman, xvas the yrumger s»ui of S<-ires the 
eld(*i. He is best known as a t(‘!n lier of dr’awing, 
blit exhibited landseapes at the lioynl A(adeni\ 
fruin 17H.‘l to 17H7. Afl(‘r many .xear-s of labour in 
Ids profession, his mniij heeaint cloiuh'd hyastdtled 
despondeney, and heentirel} lost his eonin etion as 
ateiieher. For tliejasl few yenisol his life he was 
siijiported hy his hrr)tli(‘r, John TJioinas Seii< . 

S’FiKItHS, l)oMiNi<.»rK, horn at Au< h in (laseony 
in 1722, His jian n(s d(*sigrK<l him for the (’Imreli, 
but ho ran aw’ay nnd went (o sea, and in (inn* he- 
canie inasler of a tiading vessel, which was captured 
b3' the English in 1702, nnd he hinisrdf hroiight lo 
Kiiglaiid, He then ap[ilicd himself to the (*ul(i- 
viition of a native henl townids art, and soon ac 
quired ti reputation as a painter of seu-j»ieees and 
landseapes. When (he l{o 3 al Aeadeiny was insti- 
tuted, ho was eliosen a nieinher, and some year’s 
afterwards was a])]»ointed marine painter to (ilemge 
111. In 17h2 Ik* hecanie lihrarinn to tJio Ko 3 'al 
Academy. One of his important works was a 
picture of Lonl Howm*’h viidory over (he eonihined 
Fleets of Fnmee and Spain, oil' (Jihrallar, in 1782. 
He was a large eonlrihulor to the exldhitions at tin* 
Royal Academy for several years after its institu- 
tion. During the first ten years lie r»xhil>ited nhoiit 
fort3’ pictures, all of English naval actions. JMaiix 
of (hem are at Hjiinplon Court and in (ircenwicJi 
Hospital. He died in London in 17y.‘{. 

SEKKKS, .John Thomas, marine painter, born in 
London in 17.0H, was a juipil of his hither Domi- 
nique. He was drawing-injister at the naval school 
at Chelsea. In 171)0 he visited Fruiwe and Italy. 
In 1703 he hceame marine painter lo the king and 
draughtsman to (he admiralty. In 1801 he pub- 
lished 'The little Sea Torch hir (’oasting Siiips,’ 
witli coloured plutes, and in 1826 liis ‘ Idher Naiiti- 
ens/ A handbook for marine jiaiiitcrs. Tic was 
mined by the depravity and extravagance of bis 
wife, who culled berself Princess of Cuinbcrhiiid. 
He became bankrupt and died in the Rules of the 
King's Beiieb Prison in 1825. 

SKRRES, OuvK, landscape painter, born in 
1772, was the wife of John Thomas Serres, and 
claimed to he the daughter of Henry Frederick, 
Duke of Cumberland. Her legal father was a house 


painter at "Warwdek, named Wilton. Her preten« 
sioiiR W'ere brought before the Hoiiho of ( ’ominous in 
1822. She exhibited huKlscapes at the Academy and 
the Hritish Institution. She died November 21, 1834. 

SERUUR, llicNJu AutJUbTis C.\Li\rK Cksar, 
liaintiT, was horn at T^aiuhcrsart, near Lille, in 
1794. Ho stiidiod first at Tiille, but in 1816 was 
granted u pension by the low'ii to onahio him to 
eompiete Ids (*ducation in I’aris. llo there entered 
Regiiault’s studio. He (*xhihited at the Sulori from 
1819 to 1852, and died in Paris in 18G6. Works: 
Arrus. Mui>eum, Rrnnhihla. 

„ Ciithmiral. St. Waast healing the Blind. 

Ihirdnaux. Muschhi. Vortniit. of Diiorlcs X. 

t'aiiihrai. „ Death of MiiKot. 

Jiouai. „ Razzia in Africa. 

Lille. 'J'hree Mfejie*H from Homer. 

” s«!-nfjhari } '» *>'“ Temiile. 

H,-nuo.. I TobiuH J.uryiMK a Jia.r«w. 

Valoiieiennes. J/ax //;/). Tin* Klii})\vrock of Cainwms. 
VersuiliuH. „ Several Ofiieial IVtrtraiiK and 

Jiiittl(‘-pieeoN. 

SEIIVAKS, IIkhman, a Flemish painter, born 
prohaldy at Anlweip in IfiOl. Ho was a pupil 
of V;in l>\ck, w’lis a im*mhi‘r of tlio (iiiild of St. 
Luke in 1 1)68, and was still living in U'fiO. 

SKRVANDDNV, dicAN Nji iioiiAs, an eniiiient 
painterof theatrical sceiK'ry and arcliiieclni.il decor- 
ations, w.iH horn at L 3 ’onB in KV.hO, nnd roc(*ivcd 
his insirurtton ill art at Piacenzafrom Paolo Panini, 
and at Ronw*iin(h‘r (t. (L lio<isi. His name is often 
1(aliani/.e<l arid his liirth ]>iit at Florence, but tho 
I ruth K(*emBto he as here stated. Afl(*r a sojourn in 
Portugal, w']i<‘r(‘ In* was nmelj employed on decor- 
titioiiH for piihlic /’cVc.v, he seltlnl in Piiris, where he 
w’.'iH received w'lth online i.ism, and receiveil llie 
honour of kniglithood. In lio was invited to 

lioiidon. wlcre he found a wife, proeeiding afior- 
waidslo Dresden, Vienna, aial Wnrleniheig. From 
1737 to 1706 he was a straily eoidrihiiloi to tho 
S.don. In the Louvre Iheie is a pietuie of anciunt 
riiiiiH 1)31 him, ptiinU'd in the iminiior of P. Panini. 
He died in I’aiis in 1700. 

SEliVlN, AMkin'HO Elik, jminter, w’as horn in 
Pan’s in 1829 He was apiijnl of I )ri»lling, entered 
the iteole dr s Peaiix Arts in 1818, tind gained 
several iii(‘<1:iIn at the Salon. Hi.s subjeels were 
ehielly landseapes and iininials ; he oretisionnily 
painted genre pietnres, anil elelied u few jilales, 
among tlieni one after his ow'ii jiietiire, ‘ Le Pnils 
lie moil Chureiilier.’ His 'Moulin H.ile’isin the 
Maiseillirs Mii*ienm, and there are hindseajies ))y him 
ill theMiismimsorMaiiH.'irKi Melim. He died in 1880. 

vSEIlVlfcltES, En.KNiK, Mad.imo, (//rV CilAiilCN,) 
was born in Franco in 1780. She was a ])npil of 
Lelhiere, waa piemiatisl in 1808 and 1817, and 
exhibited oecasionally at the. Salon in the early 
3 'eHr 8 of the 19lli ceiilury. Her ‘ Inez do (’astro* 
is in the Trianon. 

SERWDUTEIt, PiK'ira, a Flemish engraver, 
horn at Anlwi'rp ahciit the year 1671. He w'as a 
coiileinporary with J. van Londei.suel, to whose 
style his hears some resemhlaiiei*. Among other 
prints hy him are the following: 

A set of twelve lluiits; ff/ln' yinclfihooms. 

The Vail of our lirht l*arei>tH ; nfhr ihr stone. 

A Dutch Mcrryiimkiiig ; ofttrihe .^ame. 

Samsou killing the Lion ; aj'tn’ Ihr same, 

Da\kl killing the Bear ; ft/ier the mme. 

He marked Ids plates witli a cipher composed of a 

1*, an S, and a W, tlius, |>.W. 


480 



A BIOORATHICAI^ 

SBBTO, CRBATtn da, flometimes called Obhake 
MiIiANBHk, was born at Milan about 1470. He is 
ffonerally regarded as a discM'plo of Leonardo da 
Vinci, but lato in life bo went to Koine and became 
affected by tho example of Kuphael. Uo alKo 
visited Naples and MessinR, where bo painted the 
‘Adoration of the Magi,’ now in the Naples Gallery. 
But the details of his career are little known, and 
tboro is imich oncorlainty as to his work. The 
‘Vierge aux B.ihineeH’ of the Louvre, formerly 
nHcribe<l to J^eonaido, in probably bis. Loid M ori- 
son’s ‘ Holy Family,’ sIho chIIimI a Leonardo, is a 
pood obi Flemihb c«»py from a pictiiro by Cesare now 
111 the Brora, at Milan. The ‘Judith,’ at Vienna; 
the * Alinr-pieoe,* in sevenil com pari nients, in the 
convent of Sta. Triiiila d< lla Cava, near Salerno, 
long given to Sabbatini, are also by Cesare. lie 
died at Milan aboiu 15‘24. ()tiier works by him : 
Madrid. Afusrum. Vir^jin and (Miild. 

Milan. Amht'o^iana. Yotitliful iJoad uf OhriMfc. 

„ /ii'ii'tt. A Mailoniia. 

„ Cm I Sadli. ISaplism nf ( Christ (with a land- 

• by IbTiiaz/.iiiio'). 

„ Ca.\a Mitzi. Altar-])ie< e in s<‘viTal (*«>nipart- 

jiM'iits, Ht llocli in the centre. 

Naples. Afti^tvni. AdonUion of tlio KiugH. 

G'lirin. (Utlltni. A Madonna. 

■ViMiie'. indl. Two Muduuuas. 

SKSTIil. See Tuwi. 

SKTLFZKY, BvbiiivzMi Sioismiind, a German 
engraver, of l‘olisb oiigiii, ubo waa born at Augs- 
burg in lt)‘J6. lie iUmI in 1770, He cmgiavcd 
after Watteau, J. M. Itoos, and 11. Itoos. 

SKTTKLLA, MANMiKn, p.unter and meelianiciaii, 
born ut Milan in JOOO, wjih Director of the 
Academy in Ins native city, and died in 1080. 

SF'iTl, Ku( obic, (or SM"i iMirs, lli* la iTbKs,) an 
Italian ]minter and mgraver, an ho tlomisbed about 
the year 10(10, lie was n native of Miidcma, and 
paint<‘d altar-pieces for tlie eliuielics in that eit\. 
He etched a few plalcH and was .still at work in 

isyx 

BFIIBFUT, JoHAbN Funaurifii, born at Stutt- 
gart in 1780, learncNl ait from llei<lelolF, and 
painted dei'oralions, poitiaits, and flowers in 
water-colours. lie Ixs-ame ]»rofesBor to the Katli- 
arinenstift in 18^18. He died at Stuttgart in 1860, 

SKlJPKIi, J. A., an engraver of portiaits, wbieb 
lie frequently droAV from tin* life, av.ih born at 
Strasbiirg in IGOO. His j>latcs are neatly exeeiifed 
with the graver. Jn several plates bo imitated the 
effect of niezi!otint with the biiiin ; this, peibaps, 
led him to seia]/e a ‘ View uf Slrasbuig by Night.’ 
He died at Strasbiirg in 171 1. 

SICUTEU. See Saiticu. 

SiSVK, (ilbluMir i»K, was born in Paris in 1615. 
Itis not known by whom be an as instructed, but be 
was a painter of ability, and a foundation member 
of the old wxtitvhe. Soveral of bis jiortrails of <Uh- 
tinguisbed persons Avere engraved by Fdelinek, 
Van Sebuppen, Masson, and other eminent French 
engravers. His own portrait, by Nattier, is at 
Versailles. lie died in Paiis in 1608. 

SftVK, Pierre dk, brotlirt of Gilbert de Sevo, 
was born at Moulins in He Avas trained by 

bis brother, and painted similar subjects, lie died 
in 1605. 

SFVFUINO. See San Skveuino. 

SFVEKN, JosEi’ii, painter, born about 1705. lie 
settled in Home, wliei-e be woikod for many ^^enrs, 
frequently seiuling a picture to the Koyal Academy 
Kxbibitioiis in Kngland between 1827 and 1857. 
Ho was the friend of the poet Keats, took him to 
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Italy, and tended him during bis last illness in 
1821. Severn returned to England in 1840, and 
won a ])remium of £100 at the Westminster Hall 
conipotition of 1843. In ’44, ’45, and ’47, be was 
less HueecNsful. lie was again in Home in 1861, 
and laid the post of British Consul in that city 
until 1872, wbon be retired on a pension. ^ He died 
in Koine, August .S, 1870, and was buried there, 
but in 1HH2 liis boily was removed from its first 
reslirig-plaec to a graA'O hesido that of Keats in 
the Protestant ocinotery next the pyramid of Cuius 
Seslius. The following works by liiin are ut South 
Kensington ; 

8reiH‘ from * Eloisa and Abelard.’ 

Mary »Stuart at Locli Tjeven. 

Ariel, on a Ttat. 

Nymph gntheriiig Hotu ysuckle. 

Portrait of Ko.its. (Nat. Port. GaUery.') 

SEVEKN, Mis.s. See Newton, Mrs. (’h\rle.s. 

SEVPjKO i>v bologna, an early Italian painter, 
pnu'tising about 1460. lie was a luipil of Lippo 
di Dalmasio. 

SKVir.LA KOMERO Y ESCALANTE, Juan dw, 
born at Granad.iiii 1627, was a ])iipil of one Andres 
Alonso Argiiolles, and of Pedro de Moya. Ho 
p.iinbsl sevcr.il pictures for the cbiircbes of tlio 
(\irmeli(c and Augustine friars at Granada, a largo 
‘Ij.ist Supper’ fur tbo refr'ctory of tbo Jesiiits, and 
Olliers for llu* monastery of St. Jerome. An ‘ En- 
tombment’ (No. 707) in the Dresden Gallery, is 
probibly bis Nvork. lie rli(‘d at Granada in 1605. 

SEVIN, Ji'’AN, a Belgi.iu at(‘biteetural and 
decruntivc painter, was p.iintiiig in 1750 . 

S^IVIN, riERRUPAiiL, painter, born at Tonrnon, 
Fiance, about 1650. 1L‘ st^tlbxl at Lyons, Avbero be 

Irecamo a poi trait paint i*r of some repute. Several 
engr.ivings Nver-r* in.idc after bis rlesigns, represent- 
ing e\eiits of T<ouis XlV.’s i*eign. Tlic*y bear dates 
from 1685 to 1701. Some of bis ])Oi‘trait8 were 
also engraved, among tlnmi one of Mdllo. do la 
Valliere. In tlie Toulouse Museum there is an 
‘Alexander and Diogenes* by him. He died at 
Komc in 1676. 

SEYDELMANN, ApoUiONiF., f»f the de Forgue 
family, Avife of J. C. Seydeliriann, was born at 
NTenice in 1767, orTr'ioste in 1768. She obtained a 
gieat reputation for her small eopii^s in so})ia of 
tbo works of R.ipliael, Correggio, Guido, Cantarini, 
Cigiiniii, DoiiHuiiebino, ('arlo Dolei, and others. 
Slio also excelled in miniature painting. In 1789 
she accompanied her busband to Italy, and assisted 
bim ill bis larger Avorks. She was a member of 
tlie Dresden Academy. She died at Dresden in 
1840. 

SEYDELMANN, Jakoh (biEsrENTius, was born 
at Dresden in 1760, Ho received bis instruction 
from Bernardo Bellolti and Casanova. Subse- 
i|uent1y be Avont to Koine under tbo patronage of 
tbo Elector, and formed a frioiulsliip with Uafael 
Mongs, under wliose advice ho made many draw- 
ings from tbo antique aial after tbo great Italians. 
T)i(»se bo finished in sejiia in a nianiier entirely bis 
own, and tliey sold rcailily to English visitors. On 
liis return borne In* was appointed Professor of 
DrriAving to the Academy of Dresden, and ho was 
elected a member of scA^end foreign Academies. In 
1788 be commeneerl copying the ])rineipnl pictures 
in the Dresrbm Gallery, for the engravers. Later 
in life bo paid niui<* visits to Koine, and AVas for a 
time at St. Pr'lersbiirg. Several portraits and alle- 
gories by Seydelmann have boon engraved. Thera 
is also uii elcliing by him, after J. F. Bloemen, of 
a figure bitbing in a cavern, liis vogue lasted 
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until his death, which occurred at Dresden in 

1829. 

SBYPFAUTH, Louisn;. See Sharpe. 

SBYFFEU, Auqust, painter and engraver, bom 
at Lauffen on the Nockar in 1774, received his 
first education in Sliittgart, and then went to 
Vienna, whoro lie made a name by six laiidRoapo 
etcliings. lie afterwards engraved snino views of 
the neighboiirbooda of Sliittg.iit and Tubingen in 
the style of Woollctt, and b(‘canic Keeper of Kii- 
gravings in Stuttgart. lie died iii 1HJ5. 

SKYFFEUT, Johann (Joithold, engraver, born 
at Dresden in 1700, wan instructed in di awing by 
Casanova, an»l in engraving by tlio elder SloJ/el. 
lie was employed by II oiV.it b lieekor in engraving 
s<mie of tbo plates for ‘ Tlie Angnsteum.’ He was 
a master in the Diosdon Academy. He died in 
1824. 

SEYMOUR, CoLoNKTi, amateur, a sneresKfid 
painter of minifitnres in Hie reign fOneon Anne. 

SEYMOUR, Enw Alt]), painted poiii.-iils in Eng- 
land in the first pait of tin* IRlIi century, in (lie 
manner of Kiudler. He (RmI in 1757, and was 
bmied in Tn\ iekenliam elmreliy.nd. 

SEYMOUR, Jaau^, born in ‘London in 1702, Ibe 
only son of a banUi i, wbo was agieat Iomt nf art, 
drew well Jiimself, ami lived in liabitb of intim.iey 
Nvitli Sii iVtiT Lely ami otber p.iiiiterM of bis liim*. 
He excelled in sketebiiig liorses, but lie\vas a \\ealv 
colourist, and feu of Ids woiksuie known. Houston 
and Burfoid eiigiaved after bim. Ho died in 
London in 1752. 

SEYMOUR, UouKRT, eaiieatmist, born in London 
in 1800, serveil an apprentieesbip to a S])it'ilfields 
silk designer in bis early >earH, He aflei wards 
turned to a bigber walk in art. and painted at liist 
historical pictures and poi traits. His attention then 
giadiiully tinned to tlie illustration of bunks, wbieb 
wore mostly comic. Among tbese were ‘Tlie Odd 
Voliiino,’ ‘Tlie Condo Maga/ano,’ ‘ Figaro in Lon- 
don,’ ‘Vagaiies in ipu‘sl of the wild and won- 
derful,’ ‘The Rook of < ’bristmas,’ ‘ 'riio liookirig- 
gbiHs/ ‘The Schoolmaster abroad,’ ‘New Readings 
of Old Aiitbors,’ and ‘ Humorous Sketobes.’ Rut 
Seymour will be remembered as the first illustrator 
of ‘Pickwick,’ and as the creator of the types of 
Pickwick, Winkle, and Tnpman, on wbieb no suc- 
ccBHor lias contrived to impiovc. In 1HH6, liow- 
ever, when only a few numbers of ‘Pickwick* had 
been published, be committed suicide. 

SEZENIUS, Valkniink, a (xcrman engraver, 
who flouriHlieil about the year 1020. He ciigraveil 
some plates of oniainents and (p'oUcsrhit wbieb he 
usually marked with (be initials V. S. 

SHUAZBLLA, ANi)UE.A,(orCiiiAZZKiaiA,)an Italian 
painter of the lOtli century, was a pupil of Andrea 
del Sarto, whom ho accompanied to Friince, le- 
inaining there nft(*r tlio return of his master to 
Italy, and painting various jiictures at the C’asHo 
of Seinblanyay for Jaeiiuos <lo Bcaiino. (Sec De 
Laborde, La liniaimmee des A7'fs(i la Covr de 
Fraru*c.) These, however, all perished at the 
dostruetion of tlie castle in 1798, save Hie altar- 
piece of the chapel. On the dealli of Jacopo da 
Pontormo, Sgu«izella succeoded to bis jiossessions, 
OB nearest of kin, in 1657. A ‘Deposition,’ by 
Sguazella, was engraved by Enca Vico, witli certain 
alterations, as a work of Raphael, and again, with 
the true ascription, by A, Girardot for the Must^e 
NofmUon, 

nllACKLETON, John, portiait painter, suc- 
ceeded Kent us principal painter to George II. 


There are portraits by him of George IT, and his 
Queen in Fishmongers’ Hall, one of the King in 
the Foundling Hospital, and anotlioi in the National 
Portrait Gallery. In 1755 he was a member of 
tbo committee which made u futile attempt to found 
a Royal Acailcmy. Ho died in I7ti7, 

SUALDKRS, George, water-colour painter, horn 
about 1H26. praotisial at Porlsmoutb, and occasion- 
ally exhibited views of Surrey, Hampshire, and 
Irish Hconery at Hie Aeadeiiiy from 1848 onwards. 
In 1805 be bceaiiic a mcinb(‘r of Hie Institute of 
Painters in water colours, and was a freipumt ex- 
hibitor of landscapes with cattle at their galleries. 
The strain of excessive wi»k brought on an attack 
of paralysis, and lio died in 1873, after a few days* 
illness, ag^‘d 47. 

SHARP, MicifAEL, portrait and subjoet painter, 
born in London, was a jnipil of Sir W. Beeclicy, 
and studied in the Academy Schools. From 1801 
to 1818 he (‘xliibited at the A(‘adeiiiy portraits niid 
portrait groups, but nftei wards be eonliiMsl iiimsclf 
to Hiibjoct ])ictiircM. There is a portrait of Miss 
Diinean, in ‘The Iloney-Moon,’ by linn, at South 
Kensington. He died at Boulogne in 1840. 

SHARP, Wn, LIAM, one of Hie most celebrated 
of English line engravers, was born in 1740, in 
Jjondoii. The son of a gunmaker, be wuis ap- 
prentieeil to Barak Longm.ite, the* engraver on 
plate, who was also well skilled lu liei.ildry. At 
the expuMtion of bis term of apprentieesbip be 
(‘oiiiiiu'need business as a writing engraver. His 
fiist essay's wbeti an apprentiee bad been on pub- 
Jicaiis’ peali r pots, and when bis friends wisliod to 
ipinlify this aHsertion by substituting silver tankards, 
Sharp would insist on lb(‘ bumbler metal. Orio of 
bis fiist attem]>tB in a bigber branch was to make 
a di awing of Ibe old lion llcsdor, wbo bad lived in 
Hie Tower of Tiondon for fbirt) ,>(MrH,to engrave it 
on a small ipiarto plate, and to expose the prints 
for sale in bis window. Leeognition of bis merit 
was, however, moio widely difi’nsid by bis engrav- 
ing, after SfoHianPs designs, seviTiil of tlie plates 
for the ‘ Novelist’s Magazine.’ He soon ruse above 
I the crowd, and was employed on woiks of art of 
I Hie higli^st order, and })roved himself Hie worthy 
I siieiTRsor of Woollett, but did not, like him, extend 
I Ids practice* to landscape, except in backgroumls. 

His Rt^le is always masterly, not servilely borrowed 
I from any of bis juedeecssois or coul(*mporaric8, but 
I formed by a judieioiis seleclion from the merits of 
all who excelled. Tbese lie combined and blended 
in a manner peculiarly his own, showing more of 
the artist and less of Hio meebanie than any other 
engraver of bis lime. Ills jilate from West’s 
portrait of Koseius/ko relieved liim from an un- 
pleasant and, at tbattiim^, dangerous predicament. 
Ho was suspected of entertaining revolutionary 
prineiploH, and was oxnrnined before the Privy 
CouTieil. At one of these exam i nations, after 
being long annoyed b3M|uestions wbieJi lie tliouglit 
irrelevant, lie deliberately pulled out of bis pocket 
a subscription list for the jiortnul, baiuled it to 
Pitt and Diindiis, lequesling them to have the 
goodness to put Hieir names to it as subscribers, 
and Hioti to jiass it to Hie otlior ineiuhers of tlie 
council. The audacity of Hie propo.<al, at such 
a time, set them Iniigliing, and ho was soon 
after liberated. Sliaip w.is by no means qualified 
to bo a conspirator ; lie wsis fond of good cheer, 
and had a weakness for all sorts of mysticism ; 
he b<‘Iicv(*d in Hie divine mission of Richard 
Brothers, in the imiiiaculato conception of Jo- 
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hanna Soutbcote, and in the visions of Emmanuel 
Swodenborg. Tbe luiporial Academy of Vienna, 
and tbe Royal Academy of Munich, each elected 
him an honorary member. Sharp died ut Cliiswiek 
ill 1824, and was buried in tlio same eliurchyard aK 
Hogarth and Do Loiitherbourg. Tlie following list 
embraces his principal plalcu : 

I’ortrait of John Ihinyau. 

,, Cioorgo 'Wuhiiiiigtoii. 

„ Siimuol Morr; ttfirr Jl'est. 

His own portrait; aJ/tT E. F. Jn'ttph 

Portrait of tho Kirl of Aruiidtd ; nftt'r Van Dyt'l. 

„ Lord Diiiidas; afUt Jiavfntni. 

f, KoHCMiiflzko ; aftn' iStothard and (\ And t tax. 

„ Dr. Edward Jtinin'r; aJ'Ut* ('holiday. 

TIu) Magdalen ; afti r (iaido. 

Siege and Kelief of Oibrjiltjir ; two plates, aftir Cojdey. 

Ijanding of Oliarics II. ; afhr JVfi,t. 

The Doctors of tlie (Mmrcli ; after (JuiJo. 

Ecco Homo ; aftn' the 

IMrtraitof Dr. Jolui Hunter; after Str JoAma lUy not di>. 

The Holy Pninily; afUr the same. 

Lear in the Storm ; a fter tta t,ainc. 

The Witch of Kndor; ofttr It. IVtd. 

Alfred dividing his Duif willi a l*ilgriiu ; afttr the i>anie. 

The Oliildreii in the Woml; after Jiinwtll. 

St. (Jpcilia; after /hnnenirhnin 

The Sortie from (jibraUiir , ajttr Trnmtnitl. 

Portrait of 'Fom J'aiiie; afttr liommy. 

The Portrait of Mr. ihuilton , ufltr J{tj/utdd\ 

Interview of Charles I with his ehildreii ; afUt IVfHja- 
fvvii. 

Boadicea haranguing the Britons ; aftir Stnihard. 

* Luoretia ’ and * St. Ceeiha ’ ; after Jfo/aeiachfno 

The tliroe Marys and disid (Mirist ; after An. Vanarn^ 
from the picture ni (\istle Howard, hut lelt uiihiiisheil 

Sharp completed Woollett a uutiui.sliod plate after NS'est's 
'liouding of Ciiarlos II.’ 

Tbo Britiah MiiHoiim contains a comjdcto eolloction 
of Siiarp’s ongiMviiiga, in a vaii(‘ty of st.ilcs. 

SIIALIPK, Km/a, the elder Bister of Louisa 
Sharpe, jirnetised ms a w.iter-eolonr painter, and 
was elected a member of the ‘ oM Society ’ in 1K2‘.1. 
She oeeaHionally exhihiloil al the Academy and at 
the Water-Colour Society’s (Ldleries until 1872, 
when sho resigned. In her last years slu* found 
omployinoiit cliicdiy as a cojiyist at (lie South 
KensingtoD Museum. Slin died at (dielse.i in 
1874. 

SIIAllPK, LonisA, horn in Londim aliout 1800, 
begun her career witii mini itures and poi traits, and 
then took to genre ])ainting in water-colours. In 
1829, the same yi-nr as her sister, she was elee(<‘d 
a member of tlic Society of Painters in Water- 
colours. In 18*J4 she ni.n-rieil Dr. Se> ffarlli,* of 
Dresden, and betlied in that cit 3 ’, wliore bIio died in 
1843. 

RHAKPLKS, Mrs., ])0rtrait painter, born at 
Birmingliam about 1753, was tlie wifi* of an Kng- 
lisU Artist, practising iirAineriui. On his di*ath 
in 1807 she returned to Kngl.ind and oxhihited 
miniatures of Ooner.il Washington and I>r. Piiestlc)^ 
at the Aoadetny. She afterwards settled a( Jbistol, 
whore sho died in 1849, he pieatliing her pro- 
perty to found a Bristol Aiademy' of Art. Her 
son Jamks exhibited portraits oeejisioimlly at the 
Academy, lie practised at Bristol, where he died 
in 1839. 

SllAUPLES, UoLTNUA, portrait painter, was the 
daughter of Mrs. Sliarples, and practiseil at Biistol. 
She exhihitod oeeasionally at the Academy, hnt her 
best known work was a ‘ Trial of the Bristol Itioters,* 
exhibited at tlie Suffolk Streol Gallery in 1832. 
She died in 1838. luid hi'qucatlied several of her , 
father’s portraits to the Bristol Society of Arts, an | 
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institution afterwards incorporated with that founded 
by Mrs. Sharpies. 

SHAW, llKNiiy, draughtsman and engraver, was 
born ill London in 1800, and assisted Britton with 
his Kiiglisli eatliedr.ilM, su[)plying most of the 
illustinlions for Wells and Gloucester. Tlis first 
indepetideiil work was ‘'riie Antiquities of Luton 
(Jhapel,’ which was followed hy ^Details of Gothic 
Architecture,’ and a splendid seiies of illuminated 
works, comprising ‘lIlumiiiAtod Ornaments,' ‘Speci- 
mens of Ancient Furniture,’ ‘Ancient Plate and 
Fiiiiiituro,’ ‘ JlrcsMOS and Decorations of the Middle 
Ages’ (1839), ‘The Kneyclopm.lia of Ornanient’ 
(1842), ‘ Alpliahfls, NiimeialH, and Devices of the 
Mnldlc Ages’ (1845), ‘Deeoiative Arls of the 
Midille Agos ’ (18.51), ‘3’he ll.mdhook of Mediaeval 
Alphaheth,’ ‘Anns of the Colleges of Oxford* 
(I855J, * Ornfiineiital 3’ilc Paintings’ (1858). He 
di«*d in London in 1873. 

SHAW, Jami.s, devoted himself rlileny to the 
painting of horses, lie hiiii^ an addition to liis 
studio in Morlimei SLieel, C.ixcudisli Square, f«»r 
their aeeonimodation. lie exhihiled with the 
Society of Artists in 1701, and dieii about 1772. 

SHAW, Jami:s, poitmil jiaiiiler, ^v.^s u im(i\o of 
Wolvcrhampl«m, and was jil.ieed as a pupil with 
Kdwnird Penn>. lie paint«*d poiti.iits with homo 
Kiieeess, and low aids tin* latter jmiI o1‘ his life 
resided in Clmrlotte Stiiet, Fit/ioy Square, where 
he died tihoiit I Ik* year 1781, 

SlIA W, JnsiniA, a self-taught artist, wais horn at 
Belling borougli, in Lineolnsliiic, in 1770. He wmh 
left an orphan al an eaily age, and apprentieed 
to a country sign jiainlei. When his lime expired 
he set up for himself in the sime ti.ule at Maii- 
ehesler, and m.anieil. He afleiw.afds tuined to 
other hiaiK'lies of art, and tried his h ind on ilower- 
]>i(‘eeH, Hlill-life, and landKcape, ehii tl,y copying 
the old masters. He came to Jjondon and exhihilcil 
some of his W'oiks, wliieh allr.icted tie* attention 
of dealer^, w3io emplo 3 tMl him (o eop 3 Iiiidscnpes 
W'ith cittle hy Beiehem, (iainsboiongh, and olbers, 
wbieli Aveie sold as origin.ds. Afiei a time he 
emigiMted to Ami'iica, wheir he ear lied on Iho 
same pr’oecedings and also developed a genius for 
merhanieR. 'riie date of his dealli is unknown. 

SllAYKH, W'^ILMAM, was born at Soiithamiiton 
ill 1788. From 1824, the date of the foundation 
of the Soeidy of British Artists, to 1873, he was 
a constant and most })i'o]ilie contributor to their 
exhibitions, exhibiting frequently seven or eight, 
and occasionally twelve, works a year. He was 
elected a nieinhor in iHtLi. He died at Shirley, 
near Southainjiloii, in 1879. His works mostly 
re]ir(»sent cattle and sheep. 

SllEK, Sir Maiumn Aiicimcr, born in Dublin in 
17r>9, was the son of a niendiant. He was laught 
at tho Dr-awdng School, Dublin, hut went to Fjoncion 
in 1788, and entered ih6 Academy in 1790, On 
his ai rival in London ho nrado tlie acrpiaintance of 
Ueyiiolds througli Ihirke’s introduelion, hut for 
a time suffered consider able privation through 
hi** refuH.il to ask help from his rvlativos. He 
soon, however, gained a footing hy his jiortraits 
of well-knowMi aelois, such as lA'wis, Stcjihen 
Kemble, Faw'cetl, Pope, and others. He also 
painted several hisloi-ie.d jiictures, ‘Jephthah’s 
D.iughlor,’ ‘Ijaviniu,’ ‘ Belisariiis,’ MVospero and 
Miranda.* He also painted jior-tniils of the Duke 
of Clarence, William IV., Queen Adidaide, Queen 
Victoii i, and Prince Albert. In 1796 lie took a 
largo house in Golden ypiare, and married. Two 
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yenrs later lie moved to the house in Cavendish 
Square in which ho lived for the rest of his life. 
Ill 1805 ho published ‘ Rhymes on Art ; ’ in 1809 a 
sequel called ‘ Elcinenls of Art ; * and some years 
Inter ‘ Ahiseo, aTriigedy,’ which was only pnhlis'hed 
after it had been banished from (ho slafro hy 
tho Lord (Miaiiibcrlain. In 1829 he j)nhliBh(‘d an 
anonymous novel, ‘Old Court.* In 179H he had 
been elected an ashociale, anil, in 1800. a mem- 
ber of tho Academy, anil in on the dcalh 

of Lawreni e, ho was promoted to he PrcKideiit. 
lie died at Ihij^hlon in Slice’s aif was solid 

and common])!. ICO, but nut without di<L;'iiity. One 
of his best j)ietures is tin* poilrail of Lewis, the 
actor, now in tin* Nalion.-jl (LdJery. 

SHELLEY, StMULL, ji.iinlerand cn^nver, horn 
in Wliiteehaiiel .d»oul 17 . 00 . He leudcMl little 
instruction in art, but ]fn*atly adminn^ lleynoliL, 
he co])ied much fioiu him, and so aiupiiied his ex- 
cellent style, attaiidii^ in paitieui t i tine hatmony 
and lichmss in eulonr. lie heeame fmious as a 
painter of minialuKs, diNidin^ the )ti 1 roiiage of 
the d.iy wdth Cosw.iy .iiiil Collins He also }>ro- 
diieed mytlioloi'ieal .iiid liistoneal suhjjilHin mini 
atiiro, such as ‘l*s3chc,* ‘ Nyinplis fee<ling Pe- 
gasus,’ ‘Cupid turneil W.'itclmiau,’ ‘Cupid Nolieils 
new Wings,’ ‘Lo\i‘’s (’omi»l.iint to Turn*,* all of 
which wiTC cxliihiled at llu* opening hliosv of the 
Water-Colour Soeiety iii 1 H 05 . lie wjh one of the 
oiiginal memheis of this soeiid}', wliieli w' is ]il mm d 
at his hoiisi*. 'riu* few engiavirigs he exceuied 
were after his own w oiks. He m.idesome ill-diawni 
designs for book illuHli.ilion. lf(‘di<d in London, 
Leeember 22 , ISOS. Tluue arc gooil evnm]»l(Sof 
his miiiiatiiics at Soutli Kensington. 

SIIKNTON, llKNttY CitAWNt.u, (Migraver, bom at 
Winebestcr in IHOil, was among the best of llio 
English lino engra\ets. He w’as a ])U]ul of (Lo. 
Waireii, wlioto ibiugliter be nuirried. He died in 
London in IHGO, li.iving b(*eomo pitlially blind 
some timo hefoie. llis best [dates .no : 

The Hlriiy Kitten ; after (hfhn't. 

The Ijo.iii of a Lite ; a/ hr Mulnathf. 

Country (Viumus ; aftn' IMtpnvt. 

The (ieiieiosity of Liehnrd (\i>ur do Lion; aftir ./. 
Ci•o^^r; for the London Ait TTnion. 

Some good plates for Piudeu’b ‘Annual of Lritish Art,’ 
and the Anunuls. 

SIIEPIl Alii), W illiam. portrait painter, practised 
in the reign of Charles 11. A porlr.iit by bim is 
extant of Tbomas Killigrcw, (be y'slcr, will, 
his dog, cngra\ed by ErdtboriK*. He is s.iiil to 
have died in Yorkbliin*. Eraneis Barlow w.is liis 
pu))i1. 

SHEPIIEAUD, Geoiuir, water-colour painter, 
studied in tlio schools of the Royal Academy, and 
from 1811 to 18.10 oeeasionall.y exhibited landsenpes 
from Surrey and Sussex. At South Kimsingtoii 
there aro liy him: ‘Tlie^alo of Hcaltli, Hamp- 
Btead,* a ‘Coast Scene,’ and ‘Ruslin Chapel, ne.ir 
Edinburgh.* 

SHEPIIEARD, Qkougk Wali.wyn, water-colour 

ainter, llio eldest son of George Sluqiheard, was 

oru in 18Q4. He travelled niiieli in France, Ger- 
many, and Italy, and exliihited many landscape 
view's and studies at tho Acaihuny fiom 1880 to 
1861. He died in 1852. His brother, Lewis 11. 
SiiKPHEARD, also an artist, published sixteen of liis 
eketohes. in 1873. 

SUEPHERT), ^ GroroI':, engraver, horn about 
1760, practised in London. IIo produced many 
plates, etched, and liiiislied in mcxzotiut. Of tliete 


tho best are, the ‘ Attitudes * of Lady llatiiiUon, in 
fifteen plates, and ‘ The Fleecy Cliaige,’ afler Mor- 
land. He also engraved a considcrahln numbor of 
portraits. 

SIlEPlIERn, GKORnPi Sypnky, watcr-colonr 
painter, exhibited at the Academy helweeii 1831 
and 1837. He b(‘camo a member of (he New So- 
ciety of Painters in Water-Colours in 1833, at nhoiit 
which tune he exhibited ehii fly metropo'itan build- 
iiigs, ‘Old Co\t*nt Gaiden Market/ ‘Old London 
Biidge,’ &c. lie made diawings for C. Clarke’s 
‘ Aiehileetiira Eeclesiastiea liondiiii,’ and W. H. 
Tfil.iiid’s ‘England’s Topographer.’ At South 
Keiihington there is by bim, ‘The Kilns, 1831,’ a 
good example of bis work. liis name disa])pears 
after 181)0. 

SHEI^HEKD, RonintT, supposed to have boon a 
pupil of David laiggan, was a native of England, 
and (loin 'shed about the year 1060. He engraved 
a few' JaborioiiH jxutraits in lino, as well ns reduced 
copies of Cieraid Audi all’s jil.ites after Le Brun’s 
‘ Battles nf Alexander.’ 

SHERIDAN, .L, portrait painter, w'as born in 
Kiikeim} county. He stiuliul for a time at the 
Dublin Academy, and then eaim* to London. lie 
exhibited at the Academy fiom 1785 to 1789, but 
his iiisufliciont education ])re\eiitc<l him from reach- 
ing siucess. lli‘ died in London in 1790. 

SHERIFF, CiiAui.F.s, (m Sukuuifk,) a deaf and 
dmiih [htijiler, who [uaelisid in Edinlungh in tho 
second half of tlie IHtli century. In 1773 ho 
came to JinTuton, wliere he w.is w'cll received, and 
took a place among the fdsluonabli* miniaturists id’ 
llio day. In 1790 lie was eslahlislied at Bath, where 
ho remained for some yeais. It is said that ho 
eveiitually wont to India and tliero oxiTcisod his 
profi^Ksion. 

SHERIFF, William Ci.ATu, a young Scotch 
painter, hoin near Haddington, Oi'tober 20, 1780. 
He studied at the Tmsti'os’ Academy, Edinluirgli, 
and iiiiieh was hojusl fiom tho great jiromiso dis- 
[dayeil in his first iitqioitant w’ork, ‘’I’lin Es(*a])C of 
Queen' Mary from Loi lilrven.’ While engaged on 
tliis woik lio w'as seized with a rapiii consmiiption. 
He lived just long enough |o linisli bis jiieliire, 
which was ••ngraved by W. IL Li/ais, and died 
March 17, 180.5, at the ai;i' l)f nineteen. 

SHERLOCK, William, painter and engraver, 
the son of a jirize-ligliter, wms liorn at Dublin about 
1738. Ho studied at the St. Marlin’s Lano Aeadeni.v, 
in London, and aftei wards under Lo Bis, in Paris. 
He exhibit od jiortraits both in oil and water-colours 
with tho lncori)oralod Society from 1704 to 1777, 
and at tlic Academy from 1802 to 1800. He oeca- 
sionally [)aiiited miniatures, and was also known as 
an engraver, hotli of landscajies and [lurlraits, his 
cliief jihites being a series of portrait heads -for 
Smollett’s ‘History of England.’ 

SHERLOCK, William P., painter and topo- 
graphical dranghtsman, was horn about 1780. lie 
imitated Richard Wilson, under whose name his 
pictures have been occasionally sold. ^ From 1796 
to 1810 ho cxliihiled arehiteetural views at tho 
Royal Academy, and in 181 1 he published a series 
of Bofl-grouiid etchings, after Git tin, Payne, Powell, 
and otlicrs. Tie also engraved some copies of rare 
portrait plates, and drew many of the illustrations 
for Dickinson’s * AnfhpiiiieB of Nottinghamshire.’ 

SHERWIN, John Kkysr, an engraver, waa bom 
in 1751, at Easldean, in SiiBsex, where hia father 
was a cutter of wooden bolts fur shipH, a trade he 
himself followed till he was about sixteen, when 
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hifl artistic gift attracted the attention of Rome 
helpful friends. Ho was placed first under Astley 
and then under Bartolosszi to learn drawing and 
engraving. Under these musters ho made rapid 
prugresR, and in 1772 gained the gold modal of 
the Royal Aeadomy for a picture of * Coriohinus 
taking leave of his Family.' llis name is to ho 
found in the exhibition catalogues of the Royal 
Academy from 1774 to 1780, as an exhibitor of 
chalk drawings, soiiio eopics, some originals; 
among the latter w;ih one dealing with the story 
of (iaiatea from Ovid, and anollu*r descrihed as 
‘ Leonidas taking leave of Ids Family.* One of his 
drawings attracted much attention ; it was called 
‘The Joys of Life,' and was executed in led and 
black chalk wiili colour Wiishi's, in the manner of 
Bartoloz^'ii. It is said tliat llartoloz/i employed 
him on his plate of * CJytie,’ after Annibale Carracci, 
hut in his own larger works his style is more like 
that of Woolletl than that of Bartolozzi. Ilis 
plates from In’s own cnmpositionH are iinjiloMsing, 
hut ‘The finding of Moses/ in which the heaiiiifiil 
Diiehess of Devonsliire reiiresents the d.iughl<*r 
of Pharaoh, and several other ladies of rank and 
fashion her attendants, had a great success in 
its time. On the death of Woollett, Shorwin was 
appointed engriivei to the king. Owing to his 
many follies he fell into ]»overly, and died at a 
tavern which formerly stood where Swallow Street 
joins Oxfonl Stieet, in 17D0. Another ac<‘otmt 
says he died in the lioiise of a piintseJlcr on Corn- 
liiil. Ho was buried at lIani]»stoad. TJie following 
arc his pest plates : 

William l*itt, Earl of Chat ham ; a fter Wilton, ’ 

George Nugent Grenville T<‘mple* Manpiis of Bucking- 
ham ; after (lainshoroiu/h. 

Dr. I/outb, Bishop of ; after Pine. 

Oaptaiu James Cook ; a/hr arc. 

Sir Joshua Keyiiolds ; aft r a picture hy himself 
William Woollett, EiigraviT to tin* King. 

Mrs. HiddoiiSfiu the ohurnrter of the Grecian Daughter. 
'DwHiAy ¥i\n\\\y\ after Carlo Afanitti, 

Christ hu'aring the Cioss ; ajtir the picture hy (ruiilo in 
the chapt I of Maydalcne CoUeyCf Oxfoi d. 

Christ nppi'aring to Magdalene; after Guido's 2ucture 
at Alt iSouLs' ( 'oUuje^ Oxford. 

The Holy Family ; after Carlo Maratli. 
llie Fortune-teller ; a fter Jici/notds. 

The Death of Lord Konert Manners ; after Stothard. 
The Holy Family ; a fter Pietro da Coiiona. 

The Virgin and Chilli , after N. Poussin. 

Noli niu Toiigen* ; after Jlengs. 

SHERWIN, WiLiJAM, an English engraver, born 
at Wellington, in Sliropsliiro, and flourished from 
about 1670 to about 1711. It is not known by 
whom ho was ttiiiglit. llis plates aro not numerous, 
though ho was active for many years. Wo have 
fioveral portraits Uy Idm ; he also engraved some 
frontispieces and otlu'r ])lates for books, from his 
own designs, among w'hieh are the greater part of 
tJio plates in tho edition of ‘God’s Rovengo against 
Murder,’ printed in 1669. Shorwin liad the unusual 
honour of being named engraver to the king by 
patent Among his portraits are tho following ; 

Charles I. on horseback, witk a view of Richmond. 
Oliver Cromwell. 

Charles II. ; three plates, one a whole-length ; prefixed 
to Ashmole’s * Order of tho Oarter.’ 

Gathoriue, his Queen. 

Christopher, Duke of Albemarle. 

William HI. when Prince of Orange. 

Henry, Duke of Norfolk. 

George I. when Elector of Hanover. 

Richfffd Atkyns, Typograph. Reg. 

Sliugsby Bethell, Sheriff of London. 
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I Henry Sendder, B.D., Fresbyt 
I William Ramesay, M.D. 

I William Bridge, A.M., Presbyt. 

j William Sermon, M.D. ; inscribed, JF, S^erwin^ ad 
vivunif del. et sculp. 1671 

John Qadbury, Asirol. 

Judge Powell. 1711. 

Ho also scraped a few indifferent mezzotints, 
among them the first dated English plate in that 
mauimr, a portrait of Charles II., inscribed GiuL 
JS/ienvm, fecit 1069. 

SlllELS, William, painter, was born in Ber- 
wickshire in 1785. Ho praetisod in Edinburgh, 
hut oocasionally sent a picture to the Royal 
Academy between 1813 to 1852. Though best 
known us an animal painter, he fro<iueiilly painted 
genre pictured of a simple domestic charaetor, 
‘Interior of a Si’otch Fisherman’s Cottage,’ ‘Pre- 
paring for a Visitor,’ &e. lie died in 1857. 

SIIIERCLIFFE, Edwaud, miiiiature painter, 
praetisod at Bristol in Iho soeoiid half of the IBtli 
century. Ho was still living in 1776. 

SIIIPLEY, William, painter, horn in 1714, was 
the originator of the Society of Aits. lie was for a 
tim(‘ a drawing-master at Northampton, and after- 
wards in London, where he h(*eanic widel}' known 
as founder of the St. Martin’s Lane Academy, once 
called ^Sliipley’s School.’ There is a mez/otiiit by 
Ftiber of a man blowing a lighted lorcli, which 
lusirstho name ofShiidcy us the painter, hut whether 
hy this artist (►r not is unceilain. Ho died at 
Maiiehehtor, December 1803. He was tho brother 
of Dr. JonallLiii Shipley, Bishop of St. Asaph’s, 
whose daughter, UicoiioiNA SiiirLKY, was an amn- 
tour poitrail painter, and exhibited at tho Academy 
in 1781. She married Francis Hare Naylor, of 
Hurst inonceaux, and died in 1800. 

SIllPSTER, RoiUMir, engraver, was a pupil of 
Bartolozzi, and practised at the close of the 18lli 
century, lie engraved West’s ‘Witch of Endor* 
in line for Macklin’s Bible. 

SHORT, R., painter and draughtsman. He 
practised about the middle of tho 1 8th century. 
Twelve pictures by him of naval engagements 
between the French ami the Siianiards, were on- 
gravcil hy Caroline Watson, and published by 
Boydell. 

SllUTE, John, painter and architect, was bom 
at Cullumpton, in Devon. In 1563 he published a 
work, ‘ The first and cJiicf grounds of Architecture,* 
embellished with numerous cuts and figures, attd 
dedicated to the Queen. From tliis dedication we 
Joarn that tlie author had been for a time in tlio 
service of tho Duke of Northumberland, who bad 
sent him into Italy in 1550, to study under the 
best archit(*cts. He is mentioned by Richard Hoy- 
dock, in his translation of ‘ Loinazzo on Painting,* 
published 1598, us one of the English liinners 
prior to Hilliard, who practised “drawing by the 
life in small models.” He died in 1563. 

SIIUTEU, TKDMAS, portrait painter, practised in 
the early part of the 18th century. At WestwiMid 
Park, Druitwich, there is a portrait by him, signed 
and dated 1725. 

SIBELIUS, M., a Dutch engraver, born at 
Amsterdam, who practised in London from about 
tho yeur 1775 to his death in 1785. He was 
much employed by Sir Joseph Banks in botanical 
work. He also engraved a few portraits, among 
winch are : 

Cardinal Beaton ; engraved for Pennant’s * Bcotland/ 

Mrs. Rudd ; aftet' Daniel Dodd, 
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SIBEREOHTB, Jan, painter, bom at Antwerp 
in 1627, was the son of Jan Siboreclits, a sculptor. 
He was pupil of Adriaen De Bye, and became 
master of the Guild of St. Luke in 1648. Tho Duke 
of Buckingbnm, passing through Flanders after his 
mission to Paris, met Siborochts, carried him to 
England, and employed him at Uliefdeii. He 
painted landscapes in tho style of Bercliem aim 
Diijardin, and suhjeet pictures, such as ‘St. Fianeis 
of Assisi,’ and ‘Mother vv niching hy Sleejdng Chil- 
dren.’ lie also painted views of (’halsworth, Long- 
leat, Ac. Tie died in Lofidon in 170.‘1. There is a 
‘ Farmyard ’by him in tin* Hrussels Museum. 

SlIhMAClIFU, JniiANN, engrave r, of Nnn^mherg, 
practised from to Ihll, .ind etched several 

plates fiom Antnpie BtutueK toi iloissard's eoliec- 
tion. 

SIBSON, Tiiom\s, an English suhjeet painf<‘i, 
born ijj ( JiiiJihLM-land in 1817. hitended for eom- 
inercc, he was elii< ll^ sell’ liiini^ht i' u‘. lie went 
to London in IHIlH, and was eiig.igcd in hook illus- 
tration. SpeciiiieiiH of his poweis m this direeiiori 
are to be seen in ‘A Pineli of Snuff,’ S C. JI.ills 
‘Book of Ballads,’ tho ‘Abbotsford ’ editiofi ot the 
‘ Waver ley Novels,’ In 1S42 he \\e.»t it) 

Munich to study uiuh r Kaiilhaeh, Init ntniixd to 
Kn>;laDd on account of ill IxMltlt. Pio]»o^ini> to 
winter in Italy, ho died on his way there, at Malta, 
in 1844. 

SICAIU), liOms Apollinaiuk, a French painter 
of flowers, fruit, and still-life, horn at fi^ons. Apiil 
2t5, 1807. Ho lived at I yons, whcniee lit* sent 
oecasioiml pietmes to tlie Salon fiom 1857 onwaids. 
lie died in 1881. 

SK’AUD, Louis, (SieAitHY,) miniature and en.imol 
paint(T, horn at Avignon in 1710, vvork<‘d in Vaiis 
and exhibited miniatnreH, oil poiti.iits, and ‘I’ier- 
rot’ Hcciies at the Salon between 1701 and I81‘J. 
Many of these latter were engraved. He died iu 
1825. 

SlCllKLBKIN, J(iiiANN FniKiuiK ii, an ohseiire 
painter and engraver, was 1)oin in 1048, at Mem- 
mingen, Bavur.a, where he died in 1719. 

SICIIEM, VAN. Much confusion exists as to the 
life and works of the engravers of this name. No 
less than four Sichoms have been eiiunicrated as 
engravers or draughtsmen on wood, namely, (Miris- 
topher tho cider, Clhrislopher the younger, (’oriielis 
and Carl. Nagler is of opinion that Coinelis 
and Christopher the younger are identical. Home 
writers have turned their name into Viehem, 
through tho V being the largest letter in tho mono- 
gram they used. 

SICIIEM, CiiiiiSToriiER van, the elder, appears 
to have been born, perhaps at Delft, about the 
middle of the IGth century, and seeius to have 

ractised at Basle, Htrashurg, and Augsburg. A 

ook illustrated with his cuts, ‘Die LI Oite der 
loblicbeu Eidgenossenscliafh’waspulilislied at Basle 
in 1673, The 180 cuts in Muller von Marpurck’s 
‘ Contrufacturen weitberuliiiiter Kriegshclden,’ 
Basle, 1577, are signed with Sichem’s monogram. 
The Strosburg Livy of 1690 ; a ‘ Besehrei hungrier 
Kunst dos Fechtens,’ published at Augsburg* by 
Joacliim Meyor in 1600, and a Joscptlius, Htras- 
buijg, 1601, were also illustrated by this Sichein. 
This Sichem may be the author oi tho following 
jportraits, on copper : 

Vbe Bmperor Charles V. ; inscribed Carolus Quintus 
ImpsTuioTy 4‘c, Vh, «. Sichem^ sculp, it exc. 

BUeahetb ; inseribod ikisabeta G, Afiglia^ 


Robert Dudley, Sari of lieiccRtor; C. van Sichetiif ae, 
it exc, 

Francois Valoaias, Duke of Aleixj^nii ; the ^ame inscrip* 
tion. 

A set of twulvo Hi&toricol subjects: Vhnst. van A'lcAiwi. 
fecit. (Woodcuts.) 

HlC’llEM, (’UKISI'OPHKU VAN, the younger, and 
Carl. What relation these were to tho otlier 
Hiciiems it is im]>ossib1e to say, hut lliey ajipoiir to 
have hecneoiitfinpoiary with Ooniclis, and all three 
may w’<*Il have been the sons of the elder Cliris- 
topher. There is but litth* distiiietion helween 
tlieir works or the monogunns tiny used. The 
following prints are attriluilahh* to f’arl, whoHcoms 
to have made up his iiioMogiam of the initials 

K. r. N.: 

A niiimToiiN st‘t of Portraits of the principal Prforhiers 
of tho (Miurrh, publislicd .it Aridieiiii in ItiOD , eu- 
titli’il ‘Icunira Ificrcsiurrliaruin.* 

A Mi‘t of wliolo-longtU Porlriiilhof tho (loiints of Holland 
ami Zt'alaiid. 

SICIIEM, (’oKMCLis \AN, w'jiK jirohahly horn at 
Delft uhoul 1.581). IJc w.as at woik in Amster- 
d.im in ih(‘ e.iily ycais of tin* 17lh century, and 
is supposed to have been a disii[)li* of Hendrik 
Goltzius, several of whosi* ilesigns lio engraved on 
wood, lie also worked after Malliaiii Miid Bloe- 
inurt. His piints are piotty niinierouH. Like* tliuso 
of two other Kielii'iiiH, lln*^ aie signed willi the 

monogram nniu'xed There can ho little 

doubt as to his aiithoislii]> of tin* following prints: 

Esther before Ahasuerus ; ffjtt r L. dv ijipUii. 

The Adornthui of the SlupliVnls; ajur jh. tihemaert. 

The (hrcuineisioii ; ulttr ii. tudt'n'is. 

Judith with the Head of Holofenies; after the same, 

St. Oecilia , afft r the aanu . 

A M't of lour platcH, Juditl), David, Samtou, and Sisera ; 
af/irthi stune. 

The Four Evangelists. 

HKIllIdNG, La/ahus GoT"'r.ii:r., engraver, horn 
at Nuiemheig in 1812, was a pupil of Karl Mayor 
aud Albrecht lleiiidcl, hut in 1832 entered tho 
atelier Fromiuol, at (’ailsnihc. In 1834 he 
w'eiit to Munieli, Paris, and Tjondon. For in'nrly 
two years he worked at the “ (lalh*iy of Veisnilles.” 
In 1839 heiLtiiriicd to Nnn'inherg, and aflerwMrds 
went to L(‘ipsic. His exeejlent engiaviiig after 
Giaff’s portrait of Lessing, led to the jiiihlieiiliori 
of a series of German portraits. He died at Leipsic 
ill I8C3. 

SICILIA NT, Giovanni Beunauuino (BouKRiao), 
See JioimUiUKZ 

SlUlOLANTE, Girolamo da, painter, was bom at 
Sermoneta in 1.504, and is generally culled Giro- 
lamo da Serinoiictu. He was at liist a pupil of 
Leouanla da Pistoja, and then of Peiiiio del Vaga, 
whom he assisted in his woiks in the Castle of S. 
Angelo. He w’as employed hy Gregory Xlll. in 
the decorations of tho Sala Regia in the Vatican, 
where he painted in fresco Pepin, king of France, 
giving liaveiiiia to the (’liiiich, after making 
Astolfo, king of the Longohnrdi, prisoner. Otlier 
frescoes are in San Luigi dei Fninceselji. He was 
one of the best artists of the Koiiian Decadence, 
lie died in 1550. Works : 

Ancona. S. Bartolommeo. Virgin Enthroned, with St. 

Bartholomew and other 
Saints. 

Berlin. Count RaczynslcVs ) . PietA. 
tiuUertf. J 

Borne. 8. MaHa Magyiore. Martyrdom of St. OBtheria0. 
„ At a Cali. The Transfigumtion. 

„ 8. M. delta Bace. The Nativity. 
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Borne. 


if, Luiyi, Baptimn of Ulovis. 


81CK1NQKR, Oui^aoiiiiG, a Swiss painter, prac- 
tiaiiig at tlio close of tlio IRtli cenfiny. TJie de- 
tails of IjiH life are nnknovvri, save lliat lie ii|)poarH 
to Imvo married one Kli/,ah(‘tliTl)(‘itri<*li,nt StdiMire, 
in 1506, Keceid discoverieM li/ive cslaldiHluMl tliat 
lie is tho H.'iine witli (lie unknown ai(iH( mentioned 
by Nagler and Fiis'^li as luiving used for Ki^natuie 
of his works (lie (dllowing iiioiKi^iam : (». +. S. 
At tliu eonfiatendt > of St. liiike .it Noleiiio tiune 
are sonic jHMi-.nid-ink drawings liy liini, and in (lie 
Aiherlina at V'ienn.i soim* Migias ini's on wood. 
It is probaldi* dial lie m.ide designs for the glass- 
workeis of his period. 

SK'UIjO, .lAioro, soii'indiiw of Tjo Spngna, livtsl 
in the early part of the KiLh < eiitiiiy. lie is hiihl 
to have received a eonniiission for (he deeointion 
of (he (Jappella Kiiili, now (lie IViplisIfoy, of (he 
cathedral at S[ioli‘(o. Ills eailiest autlu idieated 
prodnetion is .i iaigi* donieil [ian< I in (he pniish 
church of S. Mainigliano. It is d.iled IhliH, mid 
shows (In* inlliienceof ihiiih.iel. Kn'stoes h> Sh'ulo 
exist in the r.il c/./.o and in (In* (hui« h of S. Niccido 
at Spoleto, 

SIKIMCNBOuCKN, .lAKiii. H.t ('(.U1IN\. 

SlKliKK'P, AiHiLiii, a <leaf mid dniuh painter, 
born at Il.ilherstiidt in iHOti enl(‘i<*d in Wm'ITs 
u(elici .d Ilerliii, and in IKK) with his ^]u[>iter mid 
Arfereuiiiis iit the House oi I'liilenion and Ihuicis,’ 
gained (he Acadi niy pii/<* and (he Italian Slijien- 
diuni. He died young at Koine in 

SIKHKN, 1 j( own. von, (m Siki.i n von Si:i inr.N,) 
an onicerin the seiviee of (he laiiidgnve of II(‘.sHe- 
Oassel, who is now crMlit(*d with the invdition of 
inezzotiiit, which inveiilion he eommuiiieated 1o 
l*iineo Uupeit, by w honi it was In ought (o Knglaiid. 
lie W 1 I 8 horn in Holland in Hitilh Ins mother la*tng of 
that country, hut histathei (d an aiici(*ut and uohle 
German family, lb* w'ent lo (leiniany in ItViO to 
receive Ids tiisl edin ilion ; letiiiiieil to Holl.ind in 
lG2(i, and reimdiied tlien* till w h(*u heenleied 
tlie Herviee of tin bindgiave of Hesse. Whelhci 
luH services wen' <*imI oi mdilary is not ipiiti* < lear, 
blit he had the title of heutenmit-colon(*l. in Hill 
lio again retuined to Hollaml, and employed tliat 
und part of the following year in the (xeeulion of 
bis first engraving, whieli lie juodueed at Amster- 
dam ill August, HU 2. Siegen died in the military 
Bcrviee of the Jhike of Wolfenhultel iihoiit tho 
year 1080. Tho follow ing an his hchl known plates : 


1. Bust poilruit of Amelia KIis:ilM*th, liiiiidgrav itie of 
Hesse, with a tleduaLioii, il.it<*(l 1(U2. signed L :i S. 
Jl. 17 ill , \V. 12^. The second state of the plate has 
the <lait* 1(> l.t. 

2 Mleoiuna (hm/aga, wifis of tlu* Kniperor Kerdiimiid 
HI., <idlt d hy «»llu>rs (lu* n ot r-oln mi,i. On the 
lowiT Icft-lnind corner, Jluii<!thnrt,i piii.vit ^r/o/a, and 
on the oppiisite corner, L a Suifui nn'enUn' fiat, 1(»I3. 

8. INirtriiit of the l*rince of Orange, iiiscrihed OiiiJhel- 
niiiH D. O. l‘rmccps auriacus cornea NuH^axiai, etc., 
MDOXUKi., in one row of capital letters at the botioiii. 
Signed near tho top, fV. llonthunt L. d Snyin 

inventor feciU KMI. ^ 

4. Portrait of tlie lMnce.ss of Orango, inReriUsI Augusta 
Maria Oaroli M. B. Beg. iilia Gniliudiiii Trine. Aur. 
SiKinna. In the lower left corner, llomlthor$t jniuvit. 
It, A Sieyeu hik>, ti freii, 

6. The Biiiperor Ferdinand HI., in an oval, on tho upper 
part of which is inscribed, Bom. Iniperator scnnicr 
Aug. et Boll. Rex. niid on the lower part, Liul. Hieg€*n 
in Scchtou ex ... . piiixit novoq. a se invenfo xnodo 
iicu1)i8it Anno Domini 1054. On tho left at bottom 
L V S in a uionogniiu, and oppoii^ite the date 1064. 
40C 


6. St. Brtuio, a whole-leogth figure kneeling, tiiroail 
towards the right, an open book before him. At the 
liottom are six verses ; on the left c f the verses Dhiis 
BUIS J*utronis, ftc.; on tho right, In honorem Bruu* 
iiotiiH, &o. L d S jn S. A n. 105 1. 

7. The Holy Family, after AvnihaU Carrarci. Dedi« 
rated to Trinco lioopold of Austria. At tho bottom. 
Ludw. u Siegen hinnilihsiine olTcrt — Annib. Oaratil 
phix. Ijower down, Boilovicq a S. novo ruo modo lusit. 
Ill tho .sf'coiul stall* of the plate it is dedicated to 
('ardiual Mazariu and has the date 1(557. 

The finest existing collection of the worka of 
Siegen nnd other early mezzotinters is in tho 
British MiiHeiim. 

SlKHKJiT, Aucitst, a painter of Breslau, studied 
lirst at tlie Berlin Academy, and afterwards under 
Jhivid in Taris. lie hegmi as a historical painter, 
but afterwards painted Inndhcapes, into which he 
introduced gioups of histmicul tigiires. lie w'as also 
a KiicccMsfuI painter of jiortraits and of dioramuB. 
SIENA, Bkkna i)\ (or Bau f\). See Bakna. 
SIENA, Guino OA, one of the earliest of the 
Si(‘ncHe paiiitors. The name, OttiJo de aSVWs, appears 
upon a ‘ Virgin Enllironcd ’ over an altar in (he 
church of San Hominico at Siena, it is inscribed 
with the }(ar 1221, and upon this the Sienese have 
long hjised their claim to piiority over the Floren- 
tincH in tho revival of ait. , Now, liowover, it is 
lielievcd that the d.Lti* in iiuestion has boon tampered 
with, and that it should road 1281. In style this 
Madonna is thoroughly Byzanline, although in 
unangement it hems a very stioug reseuihlance 
to tho groat Cim.ibue in Santa Maria Novella at 
FJoronce, Several panels in tlie Siena Gallery are 
doubtfully nHciihod to Guiilo. 

SIENA, Louicn/o da. See Lohknzo di Pietro. 
SIENA, Maucodx. Sec Tino. 

SIENA, Mai 'I ico (or Ma'j i i ino da). See Mattko. 
SIENA, Mai’i ko di Giuvani da. See Mattko ui 
G lnVANM. 

SIENA, MlNUi’(’I() DA. Sec MlNlJCfTO. 

SIENA, Sano da. See Sano di Tiktuo. 

SIENA, Si MONK D\. Si‘c Maih’INI. 

SIENA, Ihjoi.iNo da. See lIooIilNO DA SiRNA. 
SIKKKA, Fii\m isco IMgurz, is lockoncd a Spunisli 
painter, though hoin at Naples in 1027, and iii- 
HtiiK'tid in rut by Aniello Kaieono, the iiinster of 
S.dvator Kosa. His father, a mitivc of Gibraltar, 
was an otlic(‘r in tlie Neapolitan army, and married 
n daughter of the gov^eriior of ('al.ibria. While a 
stiidont, Sioirri was appo nied page to one Don 
Diego dc la Torre, whom he follow'cd to Madrid. 
There he entorc'd the school of Juan de Toledo. 
His p.i(ion, Don l)i<‘go, emiiloyed him in copying 
j)icturos hy^ Spagnolello; and in painting a serioB 
of Saints for n chapi*! lie had founded at Madrid. 
Ijatci in life Sierra was appointed manager of the 
Spanish jirisons, and g<ive u[> art, (‘\cept tliat be 
pamted ilovvei -pieces for his amiiRemeut, some of 
which found their way into the Buenictiro. He 
dicil in 17(Kh 

SIEUUAC, Fu\n<;oi8 Joseph Juste, miniature 
painter, born in 1781, at t’adiz, of Frcncli parents. 
He studied at the Academy of Toulouse, and under 
Augustin, and exhibited miinatui*eH at the SulOD, 
Ho died at Sore/c, near ToiiIoiirc, about 1832- 
Amongst bis miniatures were poi traits of Lord 
Byron, Sir Walter Scott, Thomas Moore, and thu 
Diicbesso de Berri. 

SIKUUAD, Henri, painter, was the son and 
pupil of FraTu;oiB Jo.seph, and was born in Pari^, 
Aiigust 15, 1x823. He studied for a time UQW 
Paul i>o)aroclie, and exhibited at the Salon Imon 
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1846 until his death) which took place in Paris, 
December 1868. The following are nis best known 
works : 

Aiz. Museum, The Triumph of Fabius. 

Ch&lon-Bur-Saone. ), The Birth of Bacchus. 

Dijon. „ Faith, Hope, aud Charity. 

Toulouse. „ The Konasoencc (an allegory). 

SIEVIER) Bobkht William, eiigruvor, born in 
London in 17i)4, Htiidied engraving with Young 
and Scriven, and afterwnids worked in Hie Acodeniy 
schools. He engraved tlie portruila of Lord Ellen- 
borough) after Lawrence; Lady Jane Giey, alter 
Holbein; ‘The linnorlunnto Author/ tifter New- 
ton, and several pluteH after Et ty. His study 
in anatomy and inoileliing IimJ him about 182d to 
desert engravingfor Hciiljituio, in which latter art 
be achieved bothdibtinctum and popidaiity. Mucli 
of liis energy was devoted lo bcienee, and in 1840 
he was elected a Fellnw of the Royal Society. He 
died in London in 1865. 

SIGALON, Xaviku, painter, born at I'/es in 
1788, learned his art fioni one l^loniose, a pupil of 
David, and in tiie Nismes school of design. Ho 
acquired the means to go to Paiis by punting 
saints for the chuiches of Nisincs. lie arrived in 
the capital in 1817, and stndi(.d under triieiin and 
Soucliot. His first pictures were ‘The Young 
Courtezan,* now in Hie Louvre, ‘Locusta,’ ‘ Athaliah,* 
and ‘The Vision of St. Jciome.* A ‘Baptism of 
Girist’ met with Biich a fire of ciithMsm that he 
retired to Nisiiies, where he de\oied liiiiiMclf to 
portrait painting and giv iiig diaw iiig lessons. On 
Thieis becoming ininistef, Sigulon was eomniis> 
sioiied to copy the ‘Last »)iidgiiieiit’ of Mielnd- 
angelo in the Sistine (Impel. Fiom 183.*l to 18*17 
be was constantly engaged on this work, wliieh, 
when seen, revived his repiitutioii at home. But 
after a short visit to Pans, lie letiirned to Rome, 
whore he died of eholeru the same year, in 1837. 

SIGMUND HI., King of the Poles, born in 1566, 
was not only a lover of the aits, hut also a good 
artist. He painted an ‘ Allegory of the Foundation 
of a Jesuit Monastery,* wliicli lie gave to his 
daughter Anna on her inurnage with the Count 
Palatine, Philip Wilhelm. The picture found its 
way to the Dusseldorf Gallery, an<l thence to 
Schleissheim, wliere it was long called n Tintoretto, 
lie also painted a * Mater Dolorosa,’ now in the 
Augsburg Gallery. He died in 16H2. 

SIGNORACOIO, Bernardo and Paolo. See Del 
SlONORACClO. 

SIGNORELLI, Fbancebto, the nopliow of Luca 
Sij^norolli, assisted liis uncle in the frescoos in the 
Chiesa di Gesu at Cortona. His own stylo is hard 
and cold, and deficient in perspective. There 
is a ‘Standard* by him in the Sacristy of S. Gio- 
vanni Deculliito at CitiA di Cdstcllo; also a ‘Con- 
ception ' in the choir of S. Francesco nt Guhbiu. 

SIGNORELLI, Luca, painter, born nt Cortona 
about 1441, was Hie son of Egidio di Ventura Sig- 
norelli, and pupil of Pietro de* Frnneeschi, with 
whom he w'orked in Arezzo in 1472, and in CittA di 
Castello in 1474. He then went to Florenoe, but 
in 1478 was invited by Pope Julius Tl. to Romo, 
where he painted two subjects from the life of 
Moses in the Sistino Chapel. In 1484 he was again 
in Perugia, and painting an altar-piece still in the 
chapel of St. Onofrio, in the Cathedral. In 1488 
he was made a citizen of CittAdi Castello and a 
magistrate of Cortona, in wliich capacity he served 
for the rest of his long life. In 1497 he painted 
digbt firescoes in 'the convent of Monte Oliveto, 
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south of Siena, representing scenes from the life 
of St. Benedict, which are specially interosting on 
oci'ount of traits which recall Leonardo. His groat 
work, however, is the series in the chapel of the 
Madonna di San Brizio in the catliedral of Orvioto, 
painted after 1499, in whi(‘h your the first contract 
fur them w'as signed. In painting them ho was 
ahsisted by his [mpil Qiiohiiiio Genga. Together 
with those of Fra Angelico (from whoso design 
Signorelli painted, on the south side of the vaulted 
loof, the apostles and angels with the signs of the 
PiiSHinii), Luca’s frescoos form a cycle of subjects 
hehinging to the Last Judgment, ‘ Aiitiohrist,* 
‘The ReHiirrcclion of the Dciul,’ ‘Hell,* and ‘Para- 
dise;’ below, on a d.ido, are reprcHonted the poets 
of classical and biblical antii{iiit3% in circular pie- 
tijics, surrounded by niinieioiiH allegorical and 
m}Thological paintings and (troUesehi in iiiono- 
chiome. In the ‘ Antichiist,’ Luca has iiilroduceil 
porliaits of himself and Fra Angelico. These 
heseoes were the iiisi in Italy in which tho nude 
ligiiri‘ was prominent. A comparison with those 
of MnOiohmgelo in the Sistinc Oh.ipe), shows how 
much tlie latter was infiiicnced by Signorelirs ex- 
ample, which, by tbe imjndsi it gavi- to tbe study 
of Hie nude, makes an opodi in the history of art. 
Signorelli spent his later }i‘ars at Cortona, where 
he died in 1523. lie signs his naine in various 
ways. ‘A Dead Christ, ’ in the cathedial of 
Cortona, is signed Lucas ^Eoidii Shinouklli Coii- 
'lONiCNKis MDII ; some frescoes in the Pandolfo- 
Petiucci Palae(‘, Siena, are nisei il>ed A0YKA2 
O KOPITIOS EnoiEI; the foim Lucas t’oriiiiis 
appears on a picture in the National (Jalleiy. 


Arciwiu. S. Medtifdo. 
Arezzo. Gaiter!/. 

Berlin. Mast urn. 


n »» 

Borgu S. Bepolcro. iS’. A/i- ) 
tonio AhbaU ) 
Citta da Castello. S Vome-^ J 
niro ) 

„ S. Cecilia. 

„ * S Giovanni \ 

Decollalo. f 

)» *» . , 

„ Pal. Miincini. 

Cortona. Cuthedi at. 


»» 

»> 

>» 


}» 

»» 

>» 


„ Ch. di. Gi%u. 

„ Compaum di A'. ) 

Nicctdo. j 
„ S. Pomnneo. 

Florence. Aradeini/. 

„ Ujfi:i. 

»> '» . 

„ Pitti Pal. 

„ Corel HI Pal. 

Torriyiani Pat. 
Fojaiio. Volleqiate Chapel. 
Londua. National Gal. 


Loretto. 

Milan. 


Paris. 

ft 

Perugia. 

Borne, 

Siena. 


Brera. 


Louvre. 

9t 

Cathidrai, 
S, Greff oiio. 

Academy, 


A M.iduuua. 

An Altar-pif'ce. 

Tlie Hi hool Pim. 

Two Croups ot Hiiiiits. 

The Mourning over the Body 
of Cbnst. 

A Martyrdom of S. S« bas- 
tiaii. 

A Madonna with Saints. 

A Baptism of Christ. 

A Madonna Entbruued. 

An Altar-piece. 

Pietci. 

The linst Supper. 

The Dehcent from the Cross. 
Tho Incredulity of St. 
Thomas. 

A Lunette with a Madonna. 
Adoration ot the Slieptierds. 
A panel w ith tho dead Christ 
and the Virgin. 

A Madonna with Saints. 

A Mailomia 
A Madonna. 

Two Prophets. 

A Madonna. 

A Madonna. 

Male Portrait. 

Coronation of the Virgin. 
Triumph of Chastity. 

The Circumcision. 

The Nativity. 

Frescoes in tho Church. 

Tho Scourging of Christ. 

The Virgin Suckling the 
Infant Clirist. 

Birth of the Virgin. 
Adoration of the Magi. 
Madonna Enthroned. 

St. Michael and the 
Apostles. 

iEneas flying from Troy. 
Bansom of rriaonera. 
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Stall*. Bt JhrnmiifO* AdouMm of the Childs 

tf PtuM/o Pal. Freaooev, aomo fragments 

of which are in England, 
among them the * Triumph 
of Chastity,’ in the National 
Gallery. 

Uritino. Paroehia di ) 

Spirito Ohnrt on the Oku.. 

Volterra* . Cathedral. The Annunciation. 

>, S, Prancearo. Virgin, Saints, and Angels. 

81GRILLI, B.. an Italian ongravor, who flour- 
ished about the 3'ear 1700. lie engiaved sonic of 
the plates in the *^G(‘nni Gallery.” 

BiLLKT, Jamkh, flower painter, born at Norwich 
in 1764, studied in the seliools of tlie Uoyul 
Academy. About 1804 lie wont to King’s Lynn, 
but in 1810 returned to Norwich, whore he died 
in 1840. Uo chidily excelled in niiniatnio, but he 
also painted stilMife and theatrical scenery, and 
illustrated Uichard’s * History of Lyiifi.* 

SILLIG, Gkuuo Vjc'JOU, painter and etcher, was 
born in 1806, at Dresden, where ho practised for 
many yours, painting and etching inilitaiy scenes. 

BILO, Adam, a murine painter, dranglitsman, 
and decorator, was born at Ainslerdata in 1670. 
Ue was skilled in mechunii'H, and Peter tiie Great 
engaged him to teach live young itiiHsiaTis ship- 
building. He piiintod marine ])ieccH fur the (V.ur, 
in which the di awing of the vcssids was good. 
Nino etchings of slaifs, iishiiig-hoats, and other 
vessels, signed A. SHo inv. et fect.y ore extant. 
It is said that Silo lived to the age of 90. 

SILVA BAZAN Y SABMIENTO, Dona Mariana 
JDK, Duchess of Iliu'scur and Aicos, born December 
14, 1750, at Madrid, was a elever uinalour painter 
and modeller, and was also known us a writer of 
lytic and dramatic poetry. In 1766 she was made 
honorary member of the Acailemy of San Fernando, 
and hit(*r was appointed honorary director. Sla^ 
was three tiiiK's married, lastly to the Duke of 
Arcos, and died in 1784. 

SILVA, Domini to Josfe da, a Portugiieso die- 
cutter and medalliht, of the eatly part of the 19th 
century, was also an engraver of some note. He 
was A pupil of B.irtolozzi, at Jjisbon, in 1814, and 
professor ut the Lisbon Academy in 1836. 

SILVA, Hi{NR 1 Q(tk/..)o.s 1^ DK a Poring iiese painter, 
who was practising about 1800. He held the post 
of Diiector of the Ai'udcmy of Painting at Uio 
Janeiro. 

SILVESTUE, (Sylvkster,) a Scotti-Fronch family 
of artists, floiirislied in France from about the bo- 

S innmg of the 17tli century. The following tabic 
lows Uie relationship of its members : 

€IIIlj|HjlflOO»- ) 

FraucoTn ) Siael (i«2l- uwi) 

OfaftrU'u Fj ampuls Jitmln Uip al<U>i Aloxamlni LhuIh llip yoniiitPi 
(UUiH -1710) (U>7^ ) |1U7.) 17(IU) 

NloiioUw CharUd (lOlw J7o7| Siicaiiiii?RliiMbolli (lUUt— ). 

JaCiiuuH AugtiMtiu (17111— IMH)) 

Attgiuillu FraiivoU (J702 IK,)!) 

SILVESTUE, Alrxandue, the third son of 
Isrilel Silvestre, was borij in 1672. He etched 
some hindscupes after Louis Silvestre, his brother, 
which arc not without merit. 

SILVESTUE, AtJOUsTiN FRANgois, Baron de, 
painter and dranglitsman, tlio son of Jacipies 
Augustin, and the hist representative of tho 
family, was born in Paris, December 7tli, 1762. 
He studied under his father, and in fhnne, hoping 
to succeed to the office of (Irawing-master to tho 
royal children, which had been held by members 
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of hit thmily for a century and a half. On bis 
return from Italy, however, he found that the poet 
had been abolished, and in compensation, he woe 
in 1782 appointed assistant-librarian to Monsieur 
(afterwards Louis XVIIl.)- From this time he 
abandoned painting, and devoted himself entirely 
to scientific pursuits. Ho was employed under 
both tho Ucpublic and the Empire, and yet was 
re-installed as lihrariuu and reader to Louis 
XVIIL at the Uestuiation, re(*eiving tho title of 
baron. After the Uevoliition of 1830 ho retired 
into private lifo, and died in Paris in September, 
1851. 

SILVESTUE, Charles Fran<;ois de, painter, en- 
graver, and drauglttsiiiaii, was the eldest son of 
Israel Rilveslre, and was born in Paris, April 11, 
1667. Ue was tho pupil of his fither, of Oharlos 
Lebrun, and of J. Pnrrocel, hut finished his studies 
in Italy. On tho doatli of his father in 1691, ho 
succeeded lo the oflieo of drawing-iiiaster to tlio 
French royal ehildrcii, and to the upartmontB which 
hud been orcupie<l by Israel in tho Gallery of 
the Louvre. IIo was ennobled by Augustus 111. 
of Poland. Ho married Suzanne Thtirot, tlie 
nieco of JaccpieH Thuiet, a faniouH clock-maker of 
the day, and died in Paris alioiit 1738. He on- 
graved many laiulseapcs and historical subjects 
after Ins own dcsigim and those of his youngest 
brother. 

SILVESTUE, Gillks, tlio first of the pamters 
of the Silvestre family. Of Scottish origin, tho name 
being originally Silvrstlr, tluy hud settled in 
Lorraine .it the beginning of the 161h century. 
Gilles, who was horn at Nancy about 1590, married 
Eliztiheth Ilojirict, daughter of Claude Honriot, 
painter to tho Duke of Lorraine, and then, although 
uo lougei a yoiitli, determined to devote himself 
to painting. His son FiiANgoiH, horn at Nancy 
about 1020, was his father b impil, and a drauglits- 
iiian and i ngraver of landscap(‘8. 

SILVESTUE, IsRAi.L, an eminent French en- 
gtaver and son of Gdles Silvestre, was horn ut 
Nancy, in Loriaino, in 1621. Ho was the nephew 
of Isiael llenriet, by wlioiii he is supposed to have 
been instructed, lie funned his style 011 Della 
Bella and CJallot, and appiMirs to have been imi- 
tated ill hi.s luiii by Stdiaslian Lo Oleic. Uo 
designed, ctclicd, and engiav(‘d a great number 
of Ifindscapos and views, decorating tliem with 
Himill figures, correctly drawn, and touched with 
iincoinnion spii it. His merit rccomniouded him to 
Louis XLV., who eniplu)ed him in designing and 
engraving views of royal palaces, public festivals, 
anti tho places Louis had conquered. He was ap- 
pointed diawing-master lo the Daiiphiii, and was 
made a mmiiher of the Academy, lie went twice 
to Italy, wiicio ho found many subjects. His 
plates amount to iipwaids of one thousand. Ho 
died in Paris jn 1691. His daughter SusANNE. 
who was m.irried lo the p.iinter Lo Moirie, engraved 
a few plates. The following are among Israel’s 
host woiks : 

A not of iwenty-onu Views in Italy and Fronoe, repro- 
seiiting edificoN, ruins, and landscapes, with insorip- 
tions in French 

A set of thirteen Views in Romo and the environs; in- 
hcrilied Faitea par hrad Siheslre^ et mises en lumUre 
par iKi'ael Hew lei. 

Twelve Views of gardens and fountains ; entitled Alcune 
veduU de (iiardim e Foniane dt Hama e di Titali^ ^e., 
with descriptions in Italian. 

Four Views in tho Kingdom of Naples, in the fonn of 
Inezes. 
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AMit«(*is'Vto«iirf$e*<(oit«{iiW4Klnfdomo{KiVlM; 
isUrottlu pliit6fi 

Twenty-four Views of Italian and other Soa-ports ; with 
deseriptions in French ; circular plates. 

Twelve of the most reiuarkablo Views in Paris apd the 
environs, some of which are engraved Della Bella. 

A View of Paris, from the Tiridge of the Tuileries. 

A larm View of Borne ; four sheets. 

Two Views of the Oampo Vaccine, and the Coliseum at 
Rome. 

The grand Carousal, or Royal Eiitcrtaintneiit at Paris in 
1062 ; in one hundred und eight prints. F. Chavcaa 
eueraved some of those plates. 

The iMeasures of the Knchaiited Island ; nine Plates, 
with a vignette. 

'Paysages lliverses;* seventv-fonr views of Palaces, 
churches, &i‘., in France and Italy. 

* Vues Di verses de Rome et d’ Italic ; ’ one hundred and 
five views of Italian scenery. 

SILVESTKE, Jacqurs AiniUsaiN de, painlor, 
the son and pupil of Nicholns CliarIcH, was bom 
in Paris, August 1, 1719. lie succeeded his father 
as drawing-master to the French ro\a] childi(‘ii. 
During a throo years* sojourn iu Roine, lie made 
drawings of must of the anti(|intics of flic eiiy. 
His fine collection of prints was sold after his 
death, whicli took place in Paris, in 1809. 

SILVESTiiE, Louis, called Louis Llio Elder, tho 
second son of Isiiiel Silvostre, was liuiii i>i Paris, 
Mari'h 20, 1669, and was taiigliL l)y Ids fatlirr. 
Particulars as to his woiks are lacking, but he 
appears to have painted laTidh<*apcs, ns ho N\aH tc- 
ceivetl at tho Academy in 1705 with a woik of tliat 
class. He <Iied in Paris, in 1740. 

SILVESTKE, Louis, tin* younger, fourth sou 
of Isidel Silvestrc, and the honioiiyin of his elder 
brother, was born in Pan’s in 1675. Ho was a 
pupil of Lo Brim and Bon Boidlogne, and cnteied 
tho Academy in 1702. His <‘le( tioii picture, ‘The 
Creation of Man by Pioiuetheus,* is now at Monl- 
pellior. Having gained a great icputalion for his 
portraits and landscapes, bo was invilod to tlie 
court of Augustus HI., at Dresden, whence, after a 
rosidenco of thirty years, during pait of which ho 
was director of the gallery, he letiirned to Paiis, 
and was appointed to tho corresponding post there. 
He dioil in Paris in 1760. 

SILVESTKE, Nicholas Cikhles de, the son of 
Charles Francois, was born in ihiris in 1098. Ho 
was drawing-mast or to tlio royal family, and died 
in 1767. The following plates may be named : 

Ubaldo and the Danish Knight Rearchitig for Riniddo In 
the palace of Armida ; after Le Moine, 

A Hunting-piece ; after Audray. 

SILVBSTRO, an early Florentine painter, was a 
Camaldoloso monk in the Convent of Santa Maria 
dogli Angeli at Floronce. He flourished from 
about 1350 to 1410, and was one of the best missal 
ainters of his time. A splendid mass-book, for 
is own inonastery, mentioned by Vasari, remained 
there for centuries, and was praised by Loo X. in 
1513. It was brought to England by Ottloy, and 
'one of tlie miniatures from it, a birtli of St. John 
the Baptist, in the presence of the Virgin, is now 
in the Liverpool Institution. Others were in the 
Fuller Russell collection, now dispersed. 

SILVIO, Giovanni, a native of Venice, who 
flourished about the year 1532. Ho is supposed to 
have been educated in the school of Titian. In 
the CollegiaU di Fiovi di Sacco, near Padua, is a 
picture by him bearing the above date. It ropre- 
sents St Martin between SS. Peter and Paul, with 
three angels, two of which are supporting his 
crosier, and the third playing on the harp. 

K K 2 


SILVIUS, Anthony, (SYLVIUS,) whom Papillon 
calls SilviuB Antoniamis, are tho supposed names 
of a draughtsman and wood-engraver, who used 

tho monogram and flourishod from 1553 to 

about 1680. It is said that ho was born at Antwerp 
in 1525, and was much employed by Cliristopher 
Plantin, and otlior printers. Tlie names, however, 
of SilviuH Antonianus seem to bo a mistake. It 
appears that Papillon liad observed the above 
monogram on tho wooil-outs to an edition of 
Faemo*s Fables, })rintcd at Antwerp in 1567, and 
dedicated to Cardinal Borioiiioo by Silvio Anto- 
fiiano, professor of ]ielle% Lutrea at Rome, and 
afteiwaids a cardinal himself, and liad hastily con- 
cluded that the editor was llie engraver. Nagler 
lias given a eatalogiio of books lo wliicli the en- 
graver who used the above monogram contributed 
wood-eiils, vigiu‘ltes, or title-pages. 

SILVIUS, Bai/ihasau, a Germnii engraver, who 
fluiiiislu^d about tlio year 1555. lie executed some 
eoatse plates, ebielly from bis own dc^signs. They 
are usually marked witli the initials B. S. Tie also 
eiigiaved after Frans Fluris, Kail Van Mandor, 
Jerome Bos, and otheis. 

SIMANOWITZ, Lnijovikn von, Reich bniiach, 
was boin in Stuttgart in 1761. She paintril pt.r- 
tiaits of Schiller and tho ])aiiiter Wiieliter. She 
died at Ludwigsbuig in 1827. 

SIMBKKCMIT, Mathi\s, was bom at Munich. 
Ilo died at Pi jj^ne of the plague, in 1680, probably at 
an early ag(‘, the nnnibei of his pictures being very 
hiiiail. It is not known wheio ho leccived his first 
iiiht ruction, bill tin* eireels of a profound study 
of Raphael aio visible in his woiks, and indif‘ato 
a sojourn of sonio length in Italy. There is an 
altar-picLO in the eliiireh of S. Stephen at I’lagiio 
by him ; a * Visit.ilion ’ in tin Museinn, and fiiithor 
a * S. Rosalie ’ and an ‘ Etlneatlon (»!“ the Virgin.* 

SIMLEK, JiniANN, a Swiss p.iint(*r and engraver, 
born at Ziirii'b in 1693. He sludiod fur a slioit 
time uiuler Pesne at lh*rlin, iiinl was a pupil of tho 
ciigiaver Melchior Fin ssli. lb' died in 1748. 

SIMMLEU, Fuimuck ii Kakl Josfimi, landseapo 
and animal painter, born in 1801 at llauaii, whitlicr 
bis parents h.id fled from tlio Fionch, sfiidieii at 
Munich and Vii nna. He made excuisions through 
Upper Austria and Styria, studying JandHea[>o and 
animal ])ainliijg. He paid long visits to Florence, 
Koine, Venice, and Naples, and, in 1829, went to 
Hanover to paint sumo portraits at the reipiest of 
tlie Minister von Bremer. He paintc d in tho land- 
scapes of Sehiillen, Rocking, and Urieben, while 
Achoiibach and Sclieurcn occ.isionally painted huck- 
groiinds to his cattle. In 1862 he went to live at 
Asehaffonbiirg, where ho died in 1872. His three 
sons all devoted themselves lo art. Works : 

View of licrgeu. 

View of Ruteuheim. 

Landscaiie with Gr>etz von Rerlieliitigen. 

Bull and Sheep, {lierlm^ Jfaczj/nfsht 

Dutch Landscape. (Duke of Camhridye.) 

SIMMLEK, Joseph, histoi ieal and portrait 
painter, bom at A^arsaw in 1823, was a pupil of 
tho Munich Academy. lie painted portraits and 
historical pictures, and died at Warsaw iu 1868. 

SIMMONS, John, bom at Nailsca in Somerset- 
shiro, about 1715, w'^as a liouseand ship’s painter at 
Bristol. His name appeals in tlio early catalogues 
of the Royal Academy as a portrait painter. There 
is an altar-piece by him in All Saints’ church, 
Bristol, and anollier in S. John’s, Devizes. Many 
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of hi« jportrajti liiive been engveved, among them 
that of Ferguaon, the aetronumer. It je said he 
Wee known to Hogarth, who thought well of hie 
talents. In the Academy catalogues his name is 
sometimes printed Bimmoruh of BrUtol. He died 
at Bristol, January 18, 1780. 

SIMMONS, William IIknuy, engraver, born in 
London, June 11, 1811. He studied engraving at 
Findon*B Institute, and whs for many years perhaps 
the chief of English workers in his own line. iJc 
first appeared at the Iloyal Academy with two 
plates after Frank Stone, and his last extiibited 
plate was *A Humble Servant,* aflor Itosa Bon- 
dar, a proof of which was at the Academy at the 
time of ids death, llis hist work was to etch the 
plate from *The Lion at Homo,' whicli wna coiii- 

S leted after his death hy Mr. Atkinson. He iliod 
fov. 6, 1882. The following is a list of his chief 
plates : 

liustie Beauty. 1837. 

Oatheriue Bej^on. 1860. 

Well-bred Sitters ; after Sir K. Landseer. 1875. 
Doininiou ; after the same. 

On Trust ; after the same. 

Koyal Sport ; after ilu same. 

The Sick Monkey ; after the same. 

Taming of the Shrew ; after the same. 

The Fatal Duel ; after the same. 

The Prosoribed lioyalist ; ajter Sir John Millais. 

The Lost l*iuoe of Money ; after the same. 

Rosalind and Celia ; after tfie same. 

Higldand Mary ; afiei- T. I'aed. 

Dtiddy*8 a-oomiug ; after the same. 

Sunday in the ItiickwoudR ; afUr the same. 

The Poor Man’s Friend ; after the same. 

A Wee Bit Fractious ; after the same. 

Baitli Faitlior and Mither ; after the same. 

The TAst of the Clan ; after the same. 

His only Pair ; after the same. 

Now Wars to an old Soldier ; after the same. 

Waiting for the Verdict ; after A. Solomon. 

Not Guilty ; after the :iauie. 
lioth Puzsled , afhr Ih’sktne Ntehol, 

* Steady, Johuuy, Steady ! ’ after the same. 

The Light of tlio World ; afttr Ifolman Hunt. 

Claudio and Isaladlu , afttt the same. 

News of our Marriage {after Tn>.sut. 

Marriage of the Prince ot Wales; after Frft/i. 

‘ Luff, hoy ^ ; after Hook. 

An Old Monarch ; after liosa Jionheur. 

A Humble Servant ; after the same. 

And plates after Le Jtune^ ranLerius, Winterhalter ^ and 
others. 


to scraping meseotints. Sir Godfrey KnelW, upon 
some aiiference between himself and Smithy em- 
ployed Simon to engrave some of his pictures ia 
mezzotint Tliis he did with a success which did 
not desert him when he turned to the works of 
other masters. Among his plates we may name : 

Queen Elisabeth ; after Hilliard. 

Charles I. ; after Vandyck. 

William III. ; after Kneller. 

Mary 11.; after V under I'mrt. 

Queen Anne ; after Kneller. 

George, Prince of Denmark. 

George 1. ; after Kneller. 

George II., when Prince of Wales ; after the same, 

John, Ixird Cutts ; after the same. 

William, Earl of Oadogau ; after the same. 

John TillotMOn, Archbishop of Canterbury ; after the 
same. 

John, Lord Somers; after the same. 

Sir \Villiam Temple ; after the same. 

William, Earl of Cadogau ; after La (iuerre. 

Horace, Lord Walpole ; after Vanloo. 

Half-length of the Princess Maiy, daughter of Goorge II. 
William Shakespeare. 

Johu Milton. 

Alexander I’ope. 

Joseph Addison. 

Richard Steele. 

l*i‘tcr delivered from Ihrison ; after liercJut. 

The Cartoons ; after Raplutel. 

Christ and His A)H>8tleB ; after Bartteeio. 

Christ restoring Sight to the Blind ; afim' Layuerre. 
The Samaritan Woman ; afuv the same. 

Portrait of the lion. Mrs. Waliude ; after At. Dahl. 
Mary Stuart. 

Dorastus aiul Fanuiii ; afhr Bcrehet. 

A l*astoral Ijandscape. 

Simon died in London about 1755. 

SIMON, PiKHUK, a Frcncli engraver, born in 
Paris in 1C 10, is HUpposed to have oeen a pupil of 
Robert Nanteuil, to whose style bis bears great 
roHemblancc. llis best plates nro bis iiortraits, 
Home of wliicli are from his own designs. Wo 
liave, among others : 
liOiiis XIV. ; after ( Brun. 

Louis do Bourbon, Prince do Conde ; fiwn his own 
desian. 

Anue Marie Ijouise d’Orleans, Duebesse de Montpensier ; 
the same. 

Elizabeth Charlotte, Duebesse d’Orloans ; the same. 
Charles d’ A illy, Duo de C’haulues ; after La Borde. 
Cardinal Rospigliosi ; ajter C. AJaratii. 

Federigo Baroccio, Paiiitur. 


8IMO, or SIMONE, Juan Bautista, a Spanisli 
painter, and native of Valencia, in wliich city be 
was associatod with Antonio Palomino, in 1697, 
on frescoes for S. Juan del Mercado. He accom- 
panied Palomino to Madrid, where he painted in 
tlie convent church of S. Folipo el Real. 11c left 
these poiiitingH unlinisbed at his death in 1717, and 
they wore coiiipletod by his hod, Peuuo Simo, also 
an artist of some merit, 

SIMON DE CHALONS, a French painter of the 
16th century, a native of Clialons in Chnuipagne. 
From about 1545 to 1565 he was cstabliHbed at 
Avignon, whore four pictures by him, ‘The Ador- 
ation of the Magi,’ and ‘Onr Lady of Pity,’ in the 
Calvet Museum, a ‘ Nativity.’ in the church of S. 
Peter, and a ‘ Descent of the Holy Ghost ’ in Die 
church of S. Didicr, are to be found. 

SIMON 07 Belluna. See Simone da Cusiguk. 

SIMON, Jean, engraver, a native of Normandy, 
bom in 1675, was trained in his own country, but 
came to England some years before the death of 
John Smitli, and on seeing that artisFs work, he 
quitted the graver, and applied himself entirely 


Among his liistoricul prints we have : 

The Martyrdom of St. Cosinus and St. Damianus ; after 
S. Rosa. 

Mosgb and the Burning Bush ; after N. Pouetin. 

Simon died in Paris in 1710. 

SIMON, PiEiiuE, called the Younger, a draughts- 
man and engraver in the chalk and dotted manner^ 
wos bom in London before 1750. He was early 
engaged upon plates for Worlidge’s 'Anti<me 
Gems,’ and was oiio of tlie engravers employed oy 
Boydell on his^Shakspeare gallery, and on other 
pictures by contemporary painters. His best work 
was done for tho Shakspoare gallery; these are 
the plates : 

A scone from the ‘ Tempest * ; after Fuseli. 

‘ The Merry Wives of Windsor,’ two plates, one q/Hsf 
Smirke^ and the other after the Rev. W. Peters. 

Bosne from* Muoh Ado about Nothing ’ ; after the same. 

Soetie from ‘Measure for Measure * ; after T, ATtrk, 

The * Midsummer Night’s Dream * ; after Fusdi. 

Beene from the * Merchant of Venice’ ; after Smirke. 

Scene from * As You Like It ’ ; after W. HamiltoA. 

Scene from ‘ Taming of the Shrew after F. 

Christopher Sly ; after Smirke. 
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dewltt firom < IGEenrj tV. * ; after Jt. W$aatl. 

Boeo^ from * Kotneo ond Juliet ’ ; ^fter fV, Milltr. 

Wd may also name : 
gillie l^oodman ; after Gaineliorough, 

Square diaoovered hy Tom Joues in Molly Seagrim’a 
oedroom ; after Downman, 

The Sleeping Nymph ; after Opie. 

Frances Isabella Ker Gordon ; after iSir J. Rej/uotda. 
The Three Holy (Children ; after the Rev, W, Peter*. 
Bust of Olytie ; after J. Ji. CUnnani, 

The Fair EmraclniOy and a subject from the * Vicar of 
Wakefield * ; after Stothard. 

Pierre Simon died about 1ft 10. 

SIMON DE TROYES, a Frcneli miniaturist of the 
16th century. Ilo worked fur the church of S. 
Peter at Troyes, and died in 1450. 

SIMONA U, Franqois, a painter of tho Flemish 
school, born at Bornhem in 1788. He studied at 
Druces, and in Paris, under (Iros. He eiime to 
En^and about lftl5, and settled in liondun, where 
he had a good pracliee as a ]»ortrait painter. He 
died in London in IftS'J. There is a poi trait hy 
him in the Museum at BrussolK. 

SIMONAU, Guhtavh Adolvhk, the nephew of 
Francois Sitnonau, was horn at Bruges in IHIO. 
He came to London, where his father was ehtabliHlu^d 
08 a lithographer. Ilo took up painting, prodiudng 
views of towns in w'alor-eoIourH, and his chief woik, 
‘The principal Gothic Moiiuiucnts of Europe,’ was 
lithograplicd hy liimKclf. Later in lifo he was en- 
gaged as an architcctuial painter in Belgium. He 
died at Brussels in 1870. 

SIMONE, Amtonio ni, a Neapolitan painter of 
the Iftlh century. lie jiaiiited battle-pieces and 
landscapes, and occasionally figures in the pictures 
of Niccoh) Massaro. lie must not he confounded 
with another An'ionio lu Simonh, who lived in tho 
17th century, and was a scholar of Luca Giordano. 
SIMONE, Makstro. Sec Dkm/ Avanzi. 
SIMONE daCDSJGHE, (pa BKT.LiiNo,)Hoinetinies 
also called Simonk dal Pkron, (^iisighe and Peion 
both being villages near Bellinio. Simone died 
before 1416, but the date of his birth is unknown. 
In 1897 he finished tho altar piece for the high 
altar in the Duomo of Belluuo, receiving 440 
lire for his work. In the Baptist es}' at Belluno. 
there is an altar-piece in tliirteen compartinents by 
biro, formerly in the church of S. Martino. The 
four lower panels were either added or entirely re- 
painted in the 17th century. Another work is: 
an altar-piece in tho Casn Pagani, once in tho 
church of Salii. It is in nine panels, the Virgin of 
Mercy in the centre, flanked by scenes from the 
Life of S. Bartholomew. In the same collection 
is a *8. Anthony Abbot,* enthroned between Saints. 
In the parish church at Sala there are some remains 
of frescoes by him, and in the Chieseitu della 
Madonna a few small panels in tempera. 

SIMONE DE’ CHOClFiSSI. See Bologna, Simone 
DA. 

SIMONE Di MARTINO. See Martini, Simone. 
SIMONE NAPOLITANO, an early painter at 
Naples, all accounts of whom are, however, obscure 
and doubtful. He is supposed to have fluiirislied 
about the end of the 14th or first part of the 15th 
century, and various pictures at Naples have been 
assigned to him, some of which, from the dates 
inscribed upon them, have clearly not a common 
author. One of these in the church of San Lorenzo 
Maggiore is now proved, by an inscription which 
it jMatS, to be tlie work of a Sienes^ainter, who 
was probably established at Naples. The following 
works at Naples are ascribed to Simone: 


The Nobles and Statesmen of the Kingdom kmentina 
^e Death of King Eobert. (In the nave of S, 
Chtara.) 

S. liouis of France and others at the grave of TTiti if 
Kobert. 1343. (Refectorg of R, Chiara.) 

Saint Anthony. 1438. (S. Lorenzo Maggiore.) 

S. Louis crowning King Kobert. {S. Lorenzo Maggiore.) 
The OrucifixioD, a Triptych. 1412. (In the Ihiom.) 
Madouua dolla Kosa. (S. Domenico Maggiore.) 

A Virgin and Child. (A’. Domenico Afaggtot'e.) 


One Francesco Simone is said to have been his 
son aiul pupil. 

SIMONE PAPA. See Papa. 

SIMONEAU, Charles, an eminent French en- 
gravc*r, horn at Orleans in 1645, was instructed 
b\ NoelCoype] and GuilJ.iiimo Cliasteau. His first 
plates were executed with the graver only, in ii style 
resembling that of Poilly, but he afterwards intnv 
duced the point, parliciihirly in tho half-tones and 
distaneeH. lie engraved liistorical subjects, por- 
traits, and vignettes. Ho was received into the 
Academy in 1710, and died in Paris in 17‘28. His 
plates n umber about ono hiindied and fifty; among 
them wo imiy iiume : 


Henri(‘tta Maiia, consort of f^hnrlos I. 

The DachoHs Dowager of Orleans ; after Rigavd. 

Oil. Fr. do Krieiiiie, Bishop of C^oiistaiico ; afUr Dimfe, 
J. H. Mansart, Andiitect to tho King , ajtei de Troy, 
(leorge Villiers, Duko of Buckingham. 

* Tho Holy Family ; after h’api art. 

The Virgin and Child, uith S. John ; after the same. 
Tho AdoratU^n of tlie Shepherds , after Ann. VarracH, 
Christ and the IVoinaii of Samaria ;* aftei' the same. 
ilagar and Ishniaol ; after A nJiva iS’a'cehi. 

A Madonna; aftrr Fr(\ Bartolommeo. 

The Stoning ol' Stephen ; after Amt. Carmeci 
(fiirist, with Martha and Mary ; afitr Domentehino. 
Christ’s Entry into Jerusalem ; afitr ( \ Li liiun. 

Christ bearing lIis Cross ; ajta' the same. 

The Nativity; after Notl Coy pet. 

(’hrist among the Doetors ; aff» Aht. Cuyjtel. 

The Triumph of (rnlatea ; after the same. 

Venus eiiriiig the Wound of iEiie.is ; after (\ di la Fosse, 
Tho Journey of Marie do’ Medieis , a ftei Rnht ns. 

The Conquest of Franchc-Comti'' ; afte%' ( '. l^e Brun / 
bis bt'st print. 

RIMONEAU, Louis, the younger brother of 
Charles Simuncaii, was horn at Oilcans in 1654. 
He appears to have formed bis sty le by an unit.ition 
of tho woiks of the Audraiis. Ily cuinbining the 
point witli the giavcr, he gav(‘ a pleasing \ariety 
to his plates, and his dra^^ing is correct. Tic died 
in Pans in 1727. The following aio, perhaps, his 
best prints : 

Giariuto Serroui, Archbishop of Albi. 

Antoine Amauld ; after Ph. de Cham^yne. 

Antoine le Maitre, Advocate ; ufu r the same. 

Martin de Charmois, (Councillor ; after Reh. Bourdon. 
Susanna and the IQders ; after A nt. Coypel. 

Lot and his Daughters ; after the same. 

Christ with Martha and Mary ; after the same. 

Christ bearing tho Cross ; afier Ant. Dim. 

Tho Elevation of the Cross ; after the same. 

The Crucifixion ; afitr the same. 

The Assumption of the Virgin ; after a ceiling by Le 
Brun in St. Sulpice. 

Tho Four Times of the Day ; four platen ; aftt r the same. 
The Four Seasons ; four plates ; after the same. 

The ceiling of the Pavilion of Aurora, in the Jardin de 
Soeaux ; in four plates ; ajter the same. • 

SIMONEAU, PiiiLiiTK, the son of Charles Si- 
moueHii,waH instructed by his father. Either from 
want of talent or applb'alioii, he never made much 
progress in art. We have the following prints by 
him, which do not possess much merit : 

The Bape of the Sabines, and the Peace between the 
Homans and the Sabiues ; after the piotores by Giulio 
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JHomano (f ItinoMo Mantwam) in the Nationel 
Gallery, 

The three GoddeBiKW preparing for the Judgment of 
Paris ; after J^erino dd I ^am. 

Venus and Adonis ; after Albam. 


BIMONELLI, GiUHKrrE, n Neapolitan painter, 
born 1049. Originally the Herviint of Luca (rior- 
dano, lio hocainc a HucccHsful iinitaior of liiH style. 
A ‘Bt. Nic'holaK of Tolentiiio,’ whicli lie painted for 
ilio church of MoniuManto, ^vaa said to equal the 
best work of his inaatur. lie died in 1713. 

flIMONET, .luAN lUrriSTE, an eii/^rnver of con- 
siderable merit, was horn in Paris in 1742. llis 
jdnteH are cliielly after (1 reiize, M oreaii, Bandoiii. and 
Auhry. He eiif^^r.ived ‘Jhu liel hiding; her Father’s 
Idols,' after Pietro da Cortona, for the Orleans 
Gallery, the vif'iietli'H for an edition of Ovid’s 
* Metainorphoses,' puhlished by B.isan, and illus- 
traiioiiH fur an edition of llaeiiie. Ho died in Paris 
ill IHIO. 

SIMONI^TTI, 1) iMKNif’o, (called Maoatta,) a 
jiaiiiler of the Jhnnaii sehool, who ilouiishc 1 in the 
18th century, lie is inenlitmed by Jjan/i as haviii/^ 
furnished many pietnies for ehnreheH, espeeially 
for the Snft'iagio, at Home, 

BlMONINl, Fuanohsco, horn at Parma in IGHO, 
was a selmlar of llario Spolv<*rini. Ho paint(‘d 
buttles, and cavalry hkiimishes, which were well 
compoH(‘d, and handled with spirit. JIc lived at 
Veiiiee, where he was still ^\<»lkin/* in 175.3. 

SIMONIS-EMI’IS, Cajumunk EowfiK, Madame, 
a French landscape painter, horn in IhOO. She was 
Q pupil of Watolet, nndsdi(‘d in 1878. 

SIMONS, J. Ih, a Fitniiish p.i inter, practising; 
iihonl 1743. lie is known by tuo Bij^'iied pictures 
in the Auf^ustiiie (‘hurch at (ilieiit. 

SIMONS, M., a Dutch painter of still-life, of the 
17th eentury. His woiks are iiiosily in Amcrieu. 

SIMPLICE, a Veioiu'se monk, who was the pupil 
of F(3liee Kiecio (Briisasoici). 11(‘ practised at 
Home, and died in l(»5l, at a very advanced a;i;e. 

SIMPOL, Clauiie of, (or Saint Pol,) a Ficiieh 
historical painter, horn at Clainecy, \NaH a pupil t)f 
Boullo^yiie. He was ele<'le<i into the Academy in 
1701, but expelled in 17119, for neglect iiii; to send 
in his reeeption-pieliire. llis ‘ Christ at the House 
of Martlia and Niary ’ was en;'rave«l h> Dor e and 
Tardieij. Ho dii-d in Paris, October 31, 17 Id. 

SIMPSON, FuANcis, an English anti(|iiarian 
draughtsman, horn in 1790. Ho was Ma^or of 
Stamford, and praetised art ns ajiastime. He pub- 
lished a volume of drawings from fonts, and die<i 
in 181)1. 

SIMPSON, floiiN, ])ortr,'\ii painter, horn in Tjoii- 
don in 1782, stiuIiiMl at the Academy schools, and 
was for many ye.irs assist ant to Sir Thomas Law- 
rence. In 1834 he went to Lisbon, and was 
appointed ]>ainler jo the Ciieen of I’orhig.d. He 
rcliirnod to England, and diisi in London in 1847. 
In the National Citdlery thiTC is a ‘Ne^io’s Head ’ 
by Jdin, and at Windsor C.islle a portrait of the 
Duke of Brunswick. 

SIMPSON, JoSKi’H, the ji'hlcr, practised in the 
reign of (iiieeu Anne. According to Loid Oifoiil, 
IAh first omployment was to engrave coats of arms 
pri pewter, but having a turn for drawing, lie found 
aocessto a society of Artists, with whom he studied 
the figure. He was afterwards employed by TilJe- 
matis to engrave his picture of Newmarket. To 
this plate he ulfixed his name. He also engraved 
after Monaiuy, Vnndiwehle, Wootton, and W^ek. 
He lived about the year 1710. 
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SIMPSON, Joseph, the younger, was fhe soil of 
Jo8u])h Simpson, and died young, in the year 17364 
He engraved a plate of a ‘ Holy Family, with S. 
John, S. SehastiAii, and several Angels,’ after 
Filijipo Luuri, dated 1728, and a * Charles L,* afto 
VaniJyck. 

SIMPSON, Mat'iukw, painter, taught drawing 
to the children of Charles I., and settled later in 
Sweden. Ho h.is left a miniature of the King, 
signed A/. 

SIMPSON, PiiiLir, iin English subject painter, 
the son of John Simpson the portrait painter, prac- 
tise<l in the early part of the 19th eentury. He 
studied in llic schools of the Acudemy, whore he 
( xhihited iij) to 1830. Then* is in the Kensington 
Miiseiiij] .1 pictinc, *1 will fight.’ by him. 

SIMPSON, William, an English engraver, 
wmiking in 1035. Ilcwns chiefly employed by the 
booksellers, and, among other things, engraved the 
plates for Quarles’ ‘ Emhieiris.’ 

SIMSON, (iKoitciE, a Scotch portrait painter, born 
at Dundee in 1791. When young, he worked as a 
printer, and did not devote liiniself to art till he 
Avas thirty. He hecaine a mi'iiibor of tho Scottish 
Aead(‘my, with whom his works wore exhibited. 
He died nl Edinhiirgh in 1802. 

SIMSON, William, painter, horn at Dundee in 
1800, was educated at the Trustees’ Arndemy in 
Edinburgh, and painted at first coast and river 
scenes. In 1830 he wss elected a Memherof the 
Jloyal Scottish Academy. After a stay of throe years 
in Italy, In* settled in 1838 in London, where he 
died in 1817. Of his picluies we ifiay name: 

(kittle Shed. (SuKth Kvndngton 3fui>ium.) 1842. 

Oil Bias and Jjaura. (7>e.) 

Two Water-colour DrawingR. (2h.) 

Boats at Dordrecht. (iScot. Nat. OitUtvy.) 

Tlie Twelltli of August. (/>e.) 

Solway (J)o ) 

Coat Herd’s Cottnge, &r. (Do.) 

llagar aiul Ishmiu*!. ( JlndgeH'atf r (iallery.) 

A Dutch Family. {Ihwood JJtutse ) 

SINGIIKB, Hans, (or Jean,) was horn at Hesse- 
Cassel about Iheyeai 1510. Ho jiainted landscapes, 
with figures, in ii free, bold iiiaiinor, and chiefly re- 
siilcd at Antwerp, wheie he was received into tlio 
Ai'udcmy in 1543. Ho w'as much employed in 
painting cartoons for lupcsiry. 

SINGLETON, IlKNlltY, an English lustorioal 
painter, was horn in London in 17(i6. IT is father 
died while he was yet an infant, and he was brought 
up by his uncle, a miniature painter, by whom he 
was instructed in d rowing, lie heeamo a student 
of the Iloyal Acudi'iny, and gained tlio gold medal 
in 1788; the subject being ‘Alexander’s Feast’ 
On that occasion lie was highly praised by Reynolds. 
For more than fifty years he was a constant ei- 
hibitor at the Uoyul Ac'udemy, but never arrived 
at nicmheisiiip. His pictures are numerous, but 
Kcldom exhibit niucli ability. “ Projiose a subject 
to Singleton,” said West, “and it will bo on canvas 
in five or six hoins.’’ As might have been expected, 
woik that cost so little was destinod to a shert 
€*xisloncc. Some of his drawings for hooks Were 
popular, as well as some sentimental scenes on ft 
larger scale. Among liis best works were *Cbrffct 
entering Jeriisalem,’ ‘Christ healing the Blind/ 

‘ (kuiolaTiiiH and his Mother,’ ‘ Hannibal sweftling 
Enmity to the HuinaiiR,’ ‘ Storming of SeringeypattliVli 
* Death of Tippoo Sahib,’ and ^Surrender of ISplpOo’* 
Sons as Hostages ’ ; oil of which wore engrdV^ m , 
mezxbtint, and were popular for a time. TWO ^ 
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turen of his belonging to the National Gallery have 
been deposited in the galleries of Leicester and 
Coventry respectively. He painted also a series of 
small pictures from Sliakospearo. They show moro 
imagination attd better colour than his larger Works. 
He occasionally painted portraits. Singleton died 
in London in 1839. 'His sister, Sarah Sinole^jon, 
exhibited miniatures at the Academy from 1790 to 
1820. Other miniature painters of the same name, 
who exhibited about tJic same time, were ])robabJy 
his relatives. 

SINIBALDI. Scoliu. 

SINJKUK, Gover'I’, a painter of Ilotlerdam, wlio 
painted in the manner of J*hilips Wouweriiian, in 
the 17th century. 

SINT-JAKS, Oeicuit van. See Haaui.km. 

SINTIIAMMIC, — , one of the earliest nf the | 
rniniaturistH. He was .a monk of St. (lall, aud 
practised in the beginning of the lOth eentuiy. 

SINTZENICII, llEiNuini, (Sinzknh ri,) an en- 
graver in the chalk and dotted m oiie r, and in 
inezzotinl, was hoi n at Mannheim in 1752. A fler re- 
oeiving some elemental y iiistnielion in the aeadeiny 
of that city, lie was sciii to Kiighmd at the expense 
of the Elector to complete his studies under H*ir- 
tolozzi, with u horn ho remained about four a e.ns. I 
On his return to his own eomitry he w’^as appointed, 
engraver to the court, and eiigiavcMl many pl.ites 
in llie Knglisli styles. Ho was a member of the 
Academies of Mniiich and Herlin. He diisl at 
Munich in 1812. Nagh'r has dt seiihed fifty-four ol 
his principal plates. The host are : 

Portrait of Kafuel Mough ; after himseff. 

OaHsandra ; aftir Uiekel. 

SINTZENK’H, (Sinzenicii,) engravei, 

brother of lleinrieh Siiitzi'iiieh, was in London in 
1789. He engraved ‘Tin* 'JViico between the 
Bomniis and Sahines/ uflet Itapliaol. 

8JI*MANN, (jKUiiAUi), (Sii'i'MANN,) painter, horn 
at Diisseldorf in 1790, was trained at tlio Dussel- 
doif Academy and at Munieli, under Jjfiiiger and 
Cornelius. He painted at lirst jioi traits and his- 
torical secnos in oil, but was afterwards cmploycil 
on arubcstpies for Cornelius, in the Glyptotliek. 
From 1823 onwards lie occa^iorlally painted land- 
scapes. llo died at Munich in IKOO. 

SlIlANl, Kmsabktta, the eldest daughter of 
Giovanni Andrea Sirani, born at Bologna in 1G38, 
was instructed in art by lier father. Her first 
public commission npiicars to have been w^on in 
1665, wlion she was seveiil<*cn yoais of age. She 
was a clever imitator of Guido, and was alrencty 
famous, when slie w'as ])oihoned by her servant 
in 1666. In spite of her early death, she left 
upwards of a hundred and fifty pictures. We may 
name: 

Boloipia. Certosa* JlaptiKin of Christ. 

,, Finacoteca, The. Infant Oirist, with S. 

Anthony of Padua in Adora- 
tion. And eight otbera. 
Munich. PinakotJuk. An Allegory. 

Also pictures in the Palazzi Zaiiipicri, Caprara, 
Zambeocari at Bologna ; and the ralazzi Corsini 
and Bolognetta at Home. She also produced a few 
etchings ; among thorn Hie following : 

The Virgin in the Clouds holding a liosaiy, with the 
infant Jesus ; from her own detnun. 

The Virgin weeping, surrouaded by Angels, and con- 
templating the emblems of Christ’s Passion ; Mieu- 
UttniHraWyF, 1S57. 

!nte Holy Family; afkr Raphael; FMeoltefka Sirani^ ne 


The Mother of God ; after the mme. 

Bt. Eustacius kneeling before a Crucifix; Etisabetha 
Siraniff. 105S. 

, The Decollation of St. John ; Elbta. Siraniff. 1067, 
SIHANl, Qiovannj Andrea, horn at Bologna in 
1610, was one of the favourite disciples of Guido 
Beni. After the death of his master he was 
employed to finish several of his works in the 
churclics at Bologna, particiil/irly the large picture 
of S. Brunono, at the CtTtosini. His iii-Kf produc- 
tions resemble the H(*eond style of Gui(fo. Ho 
afterwards adopted n more violent system of light 
and slhulow, anproscljing tJiat of Michelangelo da 
Caiavuggio. lie died in 1670. Works: 

Bolngua. JS. Marino. The (^niHfixioii. 

„ Certosa. The HViist ut the House of 

Simon fhr Pharisee. 

n *V. (riot'ifio. Marri.'igc of the Virgin. 

„ Fmacoteca. Presciitaiiou in the Temple. 

He etched a few original plates, which he usually 
inaikfd with the initials G. A. S. orl. A. S. ; among 
Ihcni we may mime : 

A|h>1]o and Miirsyas ; oval. 

J >eath of I iiicrciia. 

SIIiCKlIS, Piiiurnc. See Rovr, PiiiLirrK. 
SlUlES, VioDANiifi Bkajrix, 1)0111 at Floience in 
1710, was taught paslid ami vvatcM'-cnloui by 
Giovanna Fiatellini. She aflerw'aids went to 
iViris, wli(‘r(‘ sin* studied iimler Boucher and 
Uig.iiid. lit r talent was chiefly s>»own in jiortraits, 
though sh(* o(*cnsiomilly attcnipt(*d historical sub- 
jects, as well as llowers and fiuit On her return 
to Florence from France, she w'as employed to 
paint a large gioiip of the tJiand-1 local Family, 
Ht*r own imrtrait is in the Utlizi. She died about 
1770. 

SISSON, , an Irish portrait painti’r r>f the I8th 
century. Burke speaks of having had his ])ortrait 
painted by him in miniature. 

SIXDKNIEBS, Alexandre Vif^cENT, engraver, 
horn in Paris in 1795, worked umler Villerey. He 
won a considerahh* i(‘putiition, ami was more than 
once preiniated at the Salon. Tie worked first in 
line, afterwards in niez/otint. He was drowned in 
the Seine, in Paris, in 1846. Plates : 

Eudymion ; «/n r (i/rndef. 

Cliurlotte Coftiay; ajier S('hrffer. 

The ViJlago Bride ; after Uronze. 

Pobiiiig iu the Desert, after t'vinet. 

Arab ])rayii)g ; after the 'mine. 

Edward I. iti Scotland ; afUr Maroche. 

Napoleon and the King of Kumn ; after Steuben. 

SJOLLEMA, Thierry T’iereh, a Dutch painter of 
Iniidseapes and sea-pieet'S, horn at Terhan1st(*r(*haiiH 
in 1760. Ills works arc almost entirely coniined to 
Friesland. There are two pictures by him in the 
inuseuin at Locuwardeii. He died at Hcorenwal in 
1840, 

SKELTON, JoSErn, engraver, flourished early 
in the I9th century. He whs a younger hrothor 
of William fikelton, and studied in Lomton. He 
afterwards went to Paris, Hiid worked from the 
])ietuTes at Versailles. His latest i)hiteH are <1utod 
1850. Among the works ho illustrated are: 

‘ The Antiquities of Bristol.’ 

* Cautabrigia Depicta.’ 1809. 

< tlxouia Aiitiqiia Kostaurata.’ 182H. 

* Antiquities of Oxfordshire.’ 1823. 

*lietas Oxouieuflia’ 1828. 

* Meyrick’s Arms and Armour.’ 1830. 

* Chateau d’Jfin illustr^.* 1844. 

‘Galerios historiques de Vemailles.* 

Olrault’s ‘ Beautm de la France.’ 1850. 
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SltELTONf VTittUtf, eitgruver, was bom in 
l^ondoo (n 1763. He belonged to a Yorkshire 
branch o£ the Cumberland Skeltons* He was some 
time pupil of James Bastre and of William Sharp 
When he first set up for himself, his patrons were 
Sir Richard Worsley and Charles Townloy , then 
Boydell and Macklin , and still later, the Dilettanti 
Society, for whom sotno of his best engr wings 
were prodiKod At the tlose of his caieer he piib 
Itshed a HCTKH ot il poitruts, from tho iiine of 
Ceorge HI to th( KKhsion of Vk torm, 

which wiH commen liiliy MiKcnsfiil, and eiuhled 
him to peifoim many atts of diaiity Skelton 
died in Uppoi 1 hiiry Stif«t in 1848 
SKILL, John F, watti colour paintei, practised 
in London, and was i mcmhci of the liiHtitiito 
He painted hiuhc apes and sea pieces, and oc- 
casional liguro stiidn s Him works were c h iractei- 
i/ed hy much d< lie ac ) and iciiiieinont, hut f iilcd to 
iittract popiil ir altc iition, and the ittisl is said to 
havo died ot a hioken he nt, Man h 8, 1881 ITis 
‘Sheep m a ruiiii]) tiehl’ md ‘ W ilmer ( astlc* 
are in the South KcriHiiigtoii lyiiiscuin Other wniks 
nie ‘JliHing Iidc, 11> tho Sea,’ ‘ riuiiiieb Lock 
in June ‘ lie i llii^t Bill ’ 

SKlllMAN WiitiAM, an Jmglish engraver, 
who floiiiislicd about the >< at IGhh Among other 
plates he cii^iaNcd i \i(w cl Albcmirk lloiise, 
and uTiothc r oi th< Baiujiictiiig House, Whitehall 
SKlPPlj, T(Uiv i nitiNO of leclhui}, wis a 

f entUiiian ot (due itioii, uid an aiiiatfiir aiList 
leengra\(d in c In nose uio a nuinbci of subjects, 
chiefly after the cltsigns of Paniiic,! ino Curng^io, 
Raphael, and otlici in ist( ts of tlie Italian Sihool, 
i^hich la published iioiii iboui the ycai 1770 to 
1812 It IS buppoM d til it he was a puj il of John 
Bu[itist J u kscjTi Ihe dales of his biith and dc ith 
are iinkncm n 

SKlll\lN(i, AiKiiiiAin, painter, win born at 
Haddington in 1749 lie Mudiod foi borne tunc iii 
Rome, and tow aids the close of the 18lh ccntiiiy 
piactistil in I oiuleui woiking piincipdly is a 
poitinitist in ch ilk and ct i}un, md alho i>iintiiig 
iiiiniatnic H in w itei coloiiis At the iHginning et 
thre 19th e entniy he w is csl ihlishcd iii Edinbuigh 
a^htic ho bee nni will kiieiwn both hy the excel 
hnee of hiH lit md the hninoious cccoiitiuity of 
hiHchiracter lie dad in 1819 1 he poi traits of 

Pi(f«N8t>r Dug del Ste w lit and Willnm Beiry in 
tho National Poitriit (iilkry (Scotland) are by 
him also i juntiait in the Sc ottish National G illery 
Aneliiw (rieldcH ct lie cl Skuvmg’s portrnt 
SK K)I hKHUWl) aSwedish p miter, who went 
III 17^>*< with A 01 hi to the Noith Cape, and on his 
leturn puhlisla 1 iwoik on Ins tiavels In 1804 
he also jiuhlishcd i \o1mnr ot \uwbo£ the Tioll 
hktta Palls He died in lKd5 

RKt)()\ (lAAhl) Ikmu KiiibiiAN, a DuunIi 
landscape piintei, was bom at llainiiicihuH luai 
Ringstoel, in 1817 lie ieici\td his fust teu hiiig 
from his niothei, ami then at the ago of fifteen 
eiitcied tho Copenhagui Academy His first work 
a Moonlight Landsinpe, was purchased in 3816 
byriiiistiin VJIJ He afler\t irdstiavclled to Rome 
and Naples, htiidicd litian and (Inidc, but con 
tmmd fnthfiii toDiiiish scenoiy for his siihjicts 
In 1864 lie hec inie i member of the Acudeiu} at 
Copenhagen, where he died in 3876 
SLABHAElir, Kahili, (SLABBAHD,) a Dutch 
genre pamtei, floiniHhed in t)io 1/th centiiiy. It 
IS supposed tint he studied iineler Geiaid Dou 
His pictures are not common , there is one in tho 
504 


Museum at Amsterdam, an Inteiioif wUii a wtmuttt 
cutting bread, and two children praying. In 1640 
he was living in Amsterdam, but be le suppoied tO 
have been a native of Mtddelborg, where he Waa 
buned in November, 1664. 

SLANG ENBU KG II, Rakfl Jakob Baah van, an 
obscure painter of jiortiuits and inteiiors, was bom 
at Leeuwarden in 178J lie died about 1860. 
SLANG ENSC'HILDER See Vromans 
SLATER, JohKiH, an Englisli decorative and 
lundscajie painter, practised early in the 18tU 
( entniy lie v is engagtd on decorative work at 
Merewortli Castle and it btow c 
SLATER, J W, a niiiiiiture painter of some 
merit, wild settled early in life* in lieland, and 
practised with ruccosh in Dublin in tho seeoncl half 
of the 18th century Ht subseijiientl^ returned to 
England, and exhibited at tho Academy in 1786 
md 1787 

SI AIFR T , an English eiigra\erwho flourished 
about tho yea? lS^0 He engraved, uTnoiig others, 
a portrait of (Teorgo Wohbe, Bishop of Limerick 
SIAUGUrj^R SiKiiiKN, poitiait painter, was 
practising in Jicland between 17-JO and 1740 Ho 
attcrwiids be c aim 1 ceper of tho king's pictures, 
iiid li\ed tow lids tlic close of his life at Ken- 
sington, where he died m 1765 In the National 
Poiti lit G lib ry theie is ii ‘Sii Hans Sloane'by 
him iiid at BleTiheiin Ralaci , portraits of tin' lion 
1 md Lady G Spencer His sister was also an 
artist 

SI I AP, Tosn n Axi, watei colotii painter, was 
hoin in London, May JO 1808 He was an artist 
of iiiiich ibiJity, but lus life was embittered by a 
pcipetual htiiiggle ngainsl p()\orty, which crippled 
hiR powers He was beginning to win Iiih way to 
fiine md iccognition, wlicn be died at Ibe age of 
fifty one October 16 1859 Ills ‘St Pauls, from 
Pauls Wlinif in tlie Glisgow Galleiy, is a good 
(X iiii]>k cf Ins woik 'llicii is also at hoiitb KeU- 
wngtcni a view of I ago M ig^,ioro by bun His 
woikh nif 1 ttle known, ns be never contiibuted to 
tlic jnim ipal I ondon Exhibitions 
Sr ] Mil )P Si ( \ ius( HI' N, Thfodor 
SI INOELANDT, PiKiFR touNiiih/ VAN, bom 
at Loden in IGIO, w is a piijul of Gerird Dou 
111 fillowid Ibo style oi 1 is inaster, and as far 
UR patience and polish are conceined, lie may be 
saicl to liavc eqiiilled if not surpassed, hia in- 
htiiictoj , but in c h iiac ter, cliiaro scuio, and design, 
be IS lai ink 1(01 lloubiakeii declares that he was 
ciciujiid tlncc wholo ycirs on tlie family poiv 
ti lit of the Mierm ms, and that he was employ^ 
i iiioiith in linishmg a lutt lie died in 1691 His 
chief woiks arc 

Ainhtcrdam Mvbfum Violin IMayer Signed F. 

i> Siintfftlandjwit 

Drc sikn Galleiy Tlic Mumc I^eBsou 

„ „ A Binging Woman. 

Gliuigow Gallery The Doctor’s Vimt 

„ , A Musk ol Party 

Txindon Jfudgevata Jltuv Cooks with Partridgei. 

Munich I inakothek A 1 ailor s Shop 

„ , A >V Oman at a Window 

Pans lonvie The Mecrman Family. 

P( tirsburg Th i mita jt A 1 ami y Gronp 

SLOANE, Mkhaii, tiigra\er, a pupil of 
to]o//i, who practised up to the beginning of the 
lOtli centiuy, and engraved the ‘ Notte,* after Oor# 
reggio, ‘The CliiiHtening,' aflct Wheatley; and 
other works 

SLUYTERjP , a Dutch engraver, who flouritih^d 
about the y ear 1700. He was principally empliqgw 
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In nngtnWng iirt9ntiit>tms other book oma* 
monte for the publioations of Peter Van der Aa. 

SM AK*QR£GOOB, Gillis^ painter of landscapes 
and animals, was bom at Dordrecht in 1770. He 
was the nephew and pupil of the Van Strys^ and 
also studied under Versteeg and Van Locn. He 
died in 1843. 

SMALLWOOD, William Frome, aruhitectural 
draughtsman, bom 1806, was the son of a hotel- 
keeper in Covent Garden. He whh a of Cot- 
tingham, and exhibited a nuiiiher of sKetches at 
the Royal Academy and at Suffolk Street fiom 
1826 to 1834. Many of liis drawings were repio- 
duced ill the * Penny Magazine.* Ilo died in 
1834. 

SMAUGIASSO. See Ciafffui. 

SMART, John, nnniatiire painter, bom about 
1740, was a pupil of the St. Martm’u Lane Acadeiii}’. 
In 1783 he wont to Ipswich, and exhibited 
miniatures at tlie Acaileiny up to 1788, when ho 
went to India, wlieio ho met with gn it sucress. 
He returned to England aftei about tive >ear8, and 
settled in London, wheie he died in 181 1. 

SMART, Samuel I’aul, a painter of niiiiiatiire 
portraits, practising in London. Ho oxhibiUdut 
the Academy from 1766 to 1787. 

SMEES, Jan, a I)ut< h landscape paiiitci and 
engraver, who flouriHhcd in the hist (iiiuriei of the 
18th century, and is sii])posed to have died in 
1729. To judgo of linn by hiH five known et( lungs, 
he must have painted in the ni inner of Jan Ruth. 
These etchings cotmist of landseapes (Miiiched with 
figures, animalH, huildings, and luins ; and uto 
signed J. in. tt Jerif. 

SMETS, CiiuisiiAN, a Fleinish painter of the 
16th oentuiy, a iiatiio of Mechlin, lie caino to 
Franco in 1650, and entered Iho ser\iceof Henri 
d’Albret, grandfather of Henry IV. 

SMEYEKS, Gillis, (or iEciinius,) Iho older, born 
at Mechlin in 1635, was the son (V) ami pupil of 
Nioolas SineyeiB. lie also studied iiiidur J Ver* 
lioeven. He married Kli/abetli I lor regouts, daugh- 
ter of the painter, David llenegoutH, and had by 
her three sous, Jakob {q,v ), Jan, and Justin. They 
all became pninteis, and weie meinbcrs of the 
Guild of St. Luke at Meeldin, hut only Jakob has 
loft any tiace in the history of art. In 1657 
Gillis Sineyers was made free of the Guild of S. 
Luke, and in 1682 he wan acting os treasuier fur 
tlio society. lie was tho close fiiend of Lucas 
Franchoys IT., and finished an * Assuruption * begun 
by tho latter. Sineyers died in 1710. Works: 
BrasseU. Mitbenm. St Norbert cuiisocrating two 
Deacons. 

„ ^ „ Death of St Norbert. 

Mechlin. Muaemn. The Deans of the Tailors’ Guild 

at Mechlin, 1695 

„ Church of S. John. Tho Benefits of tho Holy 
Trinity. 

„ Seminan/ The Kosurroction of Lazarus. 

And other works at Meeldin. 

SMEYBRS, Gillis, (or .^oidiuh,) tho younger, 
sinter, was the son of Jakob Smeyers, and was 
orn at Mechlin in 1694. His fatlur wished him 
to become a painter, but tho young man himself 
showed a preference for historical studies. At the 
ogi? of twenty-one, however, be decided for art as 
a profwsion, and started for Diisseldorf, under the 
protection of the Baron do Loe. Here he studied 
for three years under the painter Douven, of 
Buremonde, but was recalled to Mechlin by the 
necessities of his parents, who had both become 
bHnd* He maintained them in their infirmity, 


working as a decoraUve painter when other eom- 
missions failed, and began also to utilisee his 
early literary studies, by writing articles for tlM 
* Bibliotheca Belgico,* and for DeseaniiW ‘Lives 
of Painters.' lie was the author of a supple- 
mont to Van Mander’s ‘ Lives of Painters,* com- 
piled a com plot 0 inventory of works of art at 
Mechlin, with notices of Mechlin artists, and 
wrote a Life of Rubens, the MS. of which he sold 
in his old age. His talents and industry, how- 
ever, failed to secure him against poverty, for 
towards tho close of his life, when attacked by 
disease, he was obliged to sell his library to gain 
admit lance into tho hospital at Mechlin, wheie he 
died ill 1774. The following of his woiks are to 
be found at and near Mechlin : 

Portrait of tho Ohauoino de Lart. (Grand Seminary ) 

Fall of the AngelN. 

JliRtory of S. Dommic. (Clturch of S. Somhaut.) 

IVutecofit (f onvent of t)u JUat'k Nun ^ ) 

Allegorical GronpR. {Convtnt of theSaure Maricotla,) 

PortiHit of Cardinal d’AlRRce de Bouhmi. (Mubcum.) 

The Deans of t)i(‘ TailorR* Guild in 1765. (Museum.) 

Episode in thi* History of the Doniiiiieans (MuHum.) 

Portraits of ('hildreu. (Aoiic J)ame, Hansnoyck.) 

Sovural Pieturos. (Church of Aische ) 

RMEYEHS, Jakob, painlcr, born at Mechlin in 
1657, was the son of Gillis the older. Ho was his 
fithei's pu]iil, and entered tho Guild of St. Luke 
111 1688. Ho painted history and genre, but was 
more siieeiMsfiil with poitr.uts, Tn the church of 
S. Cntluiiiie at Mechlin there are a* Temptation of 
S Anthony * and a ‘ Holy Family * by him, and in 
the convirit of tho Black Nuns a picture of Iho 
SisteiB adoiing the Trinity. IIo died at Mechlin 
in 17.32. 

SMIBEIIT, John, (Sm^beiit,) horn at Edin- 
burgh about the year 1681 served his time with 
a common house painter, lie ' amo to London, 
where he was forced to content himself with work 
for coal h painters. He was afterw aids employed 
in copying foi dealris. He studied for atiino iu Sir 
James Thoriihiirs Aiadcmy, and then went to 
Italy, when* ho H|>eTit three ycais in copying Titian, 
Vandyik, and Rubens, and impro\ed enough to bo 
laigtiy employed on portiaitM after his relinn. 
When ho had (liiis surmounted his ciiily diflleiilties 
he was templ«Mi to rmbaik in Iho selicmo of the 
Bishop of (Mojne, for the ei eel ion of a universal 
college of arts and sciences in Bermuda. Tlie 
death of the King, his jiation, put ,in end to the 
Bihbop's pioject, but Siiiibert, wbo bad set sail, 
bad resoliihon I'tioiigli to pioreeil, and bcttlc'd at 
Boston, iu New England. The ro ho inarilcd a 
lady of fortune, and continued the practice of his 
ait, exercising gienl inniienco on Ameriean artists. 
He died at Boston in 1751, leaving two children, 
Olio of whom, Nathaniel, beuame an artist. 

8M1ES, Jakob, born at Amsterdam in 1765, 
painted a few pictures, but was better known as a 
drawing-master and illustrator of books. He died 
in 1825. 

SMIRKE, Biciiard, antiquarian draughtsman, 
bom in 1778, w'lis the brother of Sii Robert Sinirke, 
and was bi ought ii]) an arlist, studying in the 
Academy schools, win re he gamed a gold medal 
in 1799. Eventually he abandoned painting for 
the study of antiquities, and became known as 
an accurate dranghtsman of such subjects. Hs 
was much employed by the Society of Antiquaries, 
and made for (bat body a series of facsimiles 
from the ancient paiiitinp in St. Stephen's Chapsl| 
Westminster. He died May 5, 1815. 
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9mM0 A moQwmmh dictionary of ihm’ 


SMIRKS, BoBXaTi on excellent English painter 
of humorous and sentimental subjects, was bom 
at Wlgton in 1752, At the age of nineteen ho 
'became a student at the Royal Academy, hut did 
not exhibit tliero till the year 1786 ; in 1792 he 
was elected an asBOciato, and in tlie same year an 
toademioian. It w said that ho painted arms on 
ooaoh panels ; so did (latton, whoso name is among 
the first forty of the Royal Acadetnicians. Ills 

S icturoH lire mimcroim, luid gonerully of small 
imeiisioTiH, as tliey wore mostly painted to illus- 
trate plays, ]ioeniK, or novels, and intended for 
the engravers. Siieli eoinjiosilions he carric*d out 
mostly in inonoclnome, or with hut very sliglit 
IndieaiionH of colour. Ilis favourite subjects arc 
from Seiiptiire, Fnglisli history, Sliakspc.iio, ‘Don 
Quixote/ the ‘ Aiahian Niiilits,' &e. Those for the 
story of ‘The Ilunohhack,’ engraved by Daniel], 
are in liis happioHl ninnner. lie eoniiniied to 

] )raeti8e his art till late in life. II is said that 
lis last works were the designs for the has-reliefs 
in front of the Oxford and Cambridge Club 
House in Pall Mall, of which his sons weie the 
architects. He had formerly designed the bas- 
reliefs for the Junior United Service Club, at tho 
corner of Charles Street and RogeTit Street, also 
built under tho saino direction. Stiiiiko died in 
Iiondoii in 1845, A seiies of ill list rations to ‘Don 
Quixote’ hav(^ been depositi^d by the National 
Gallery authorities in the Museuiii of Stoke-npon- 
Tront. 

SMIT, Andukah, a Dulcli painter of marine 
subjocts, lived about the middle of tlie 17th centuiy. 
There is a good 8oa-pi('C(‘ by him in tho Berlin 
Gallery. Thoie was also an Arnold Smit, who 
lived about tho same period, and painted hind- 
seapoB and sea-}iiec'es. II is large pictures of marine 
subjects resemble tbo darkest of Baekbu} sen, Tliero 
is a sea-piece sigm'd /I. in the Copenhagen 
Gallery, attributed to him. Poriiaps tho two men 
are identical. 

SMITH, Ankkii, an excellent engraver of hiuall 
plates in lino for hooks, was hoin in London in 
1759. Ho received Ids education at the Merchant 
Taylore* School, and was afterwards articled to his 
uncle, an cinirienl con>eynncer. He soon quitted 
him, liowovcr, for an cngiaver of the name of 
Taylor, This master instructed him in the me- 
chanical part of the busiiiess, and his natural talent 
soon enabled him to siirjiass liis teacher. He 
became an assistunl to James Heath, in whoso 
name hr is said to lla^c executed several plates, 
ainpng tbciii the ‘ Apotheosis of Ilunde].’ Boll, who 
was now publishing an edition of the Biilish Poets, 
engaged him to engrave tlie plates for it ; and he 
was soon employed by , other puhlislieis. IIo also 
engraved several of the plates for Smiike’s edition 
of * Don Quixote.* It is said that he pructise<I 
at one time under Bart oio//i. He w.is one of the 
ongravers emplo^^ed by Boydell on the ‘ Sh.ikspeare 
Gallery*; the print of ‘Tlie Death of Wat Tyler,’ 
after Nortlicote, obtained Ids election to the Royal 
Academy. He engraved tly* ]dates for an edition 
of Shakspeai'o edited by Wood, f<»r the works by 
Cuombe, on ‘The Ancient Marbles and Terra- 
cottas in the British l^Iiiseiim *; also several jdates 
after Leonardo da Vinci, Titian, and Correggio. 
He died in 1819. 

SMITH, Bknjamin, an engraver in the chalk 
and ilotted maiinci, avhs horn in London ; tlie year 
of liis birth is not cleaily ascertained. He was a 
pn^i^of BarLolozzi, aiul was one of the engravers 


employed by Boydell on his ‘Shakspeare Galleiy»* 
some of the best plates in which are by him. Ho 
engraved cldcfly after contemporary painters. 
Among his works are the following : 

Obrist healing the Sick ; a/trr S, West, 

Ht. Peter's first Sermon ; after the same. 

An Allegory of Providence ; after J. F. Riyassd, 

An Allegory of Innocence ; after the same. 

Sigismunda ; after IJw/artk. 

Biicrlitis ; after A’/j* ./. Reynolds. 

ShiikNpi>are*iiiirh(‘d by Tragedy and Comedy, and 
Till) Infant Shaks])eare attended by Nature and the 
Passions ; both after Romney. 

An eipicHirian Portrait of George III. ; after Heechey, 
The J'ortrait of Napoleon ; after Jppiani. 

Williuiu Hogarth and bis Dog; after Iloyarth, 

’i’lu* Marquis C^omwallii , after (hpley. 

The Annual (Vremony of Administering tlie Oath of 
Allegiance to the IjordMayur elect, Ac 
Scene from ‘ Kiebard II.* ; after Mather Brown. 

Sinitli died in 18'{3. 

SMITH, CiiAiiLKs, portrait painter, native of the 
Orkneys, studied in London. In 1793 he resided 
in Kdinbnrgh, and exhibited n ‘Nymph* and an 
‘Infant Bacchus,* and tho same yeor wont to 
India, where he wus appointed painter to the 
Great Mogul. In 1796 he returned to London, 
and exhibited nn ‘Andromeda,* a ‘CJymoii and 
Ipliigenia,* and other works. In 1802 lie published 
a musical enlertaiiiment, in two acts, called a ‘ Trip 
to Bengal.* IIi» etched his own portrait. He died 
at Leith in 1824. 

SMITH, Charles John, nn engraver, w^as bom 
at Chelsea in 1803. He was the son of an eminent 
surgeon, resident tlieio for many years, IIo was 
instruett‘d in the art of engraving by (Jharlcs Pyo. 
Ho became skilful in his profession, and was ex- 
tensively employed in the best antiquarion and 
topographical publications of the tiiiio. Among 
these are Stothard’s ‘Sepulchral Plfligios,* Cart- 
wriglil’b * Rape of Bramhcr,* Muriay’s ‘ 1 Jlustrations 
of Johnson,* Dibdin’s ‘English Tour,* and others, 
some ofwhicli were published privately. In 1828 
he engraved a series of facsimile autographs of 
iJlustiiouB poisons from tlie reign of Richard II. 
to that of Charles IL, to which biographies were 
furnished by John Gough Nichols, F.S.A. At the 
time of his death ho was engaged in a work en- 
titled ‘ Historical and Literary Curiosities,* of which 
six number H were jmhlished ; tlic two required to 
complete it were leh unfiiiishod. He was a fellow 
of the Society of Antiquaries. His death occurred 
in 1838. 

SMITH, Colvin, horn at Brechin in 1795, 
studied in the schools of the Royal Academy in 
London. He went to Italy and Belgium, returned 
to Scotland, and settled in Kdiiihingh. He executed 
many portraits, among which one of Sir Walter 
Scott became so jiopuliii that ho is said to have 
icpcalcd it m(j\o than twenty limes. He died in 
1875. Woiks: 

Edinburgh. Nat. Ciaffery. Portrait of Lord Melville. 

„ „ Portrait of Sir Ralph Aber- 

cromby 

„ „ Portrait of Sir James Mae- 

kiutoih. 

Glahgow. GaUery. Portrait of Lord Jeffrey. 

Iioiidon. Nat. Port. Gail, Portrait of Sir Walter 
Scott. 

SMITH, Cons'faniin Louis F6lix, piUnter, was 
bom in Paris, Novemhor 18, 1788. Ho was a ]pupil 
of David and of Girodet, and studied at the Bcole 
des Beaux Arts. He exlubitcd at the Salon from 
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1817 , And his best known works are to be found in 
the roll owing gulleries : 

AfluienSi Museum, Andromache at Hector's 

Tomb. 

Nlsmes. „ Athaliairs Dream. 

Orleans. „ An Italian lAndsoapo. 

Versailles. GaHery, Amerigo VeMpucoi. 

„ ,9 liOuiKa of Savoy, Duchess of 

Angouleme. 

i» ,» Mary Adelaide of Savoy, 

Duchess of llurguudy. 

ITis portrait of the Regent Pliilip of Orl<u!is 
was destroyed in llio pilhigo of the Palais Ro\-al 
in 1848. 

SMITII, Edwaud, an Efiglisli rngraMM*, who 
practised early in Die lODi eentury. H< ciigrnved 
‘Puek,’ after Sir J. ll(‘ynoJdH. ‘The Pijioi ’ and 
‘Guess my Name,’ after Wilkie, and ‘ The ( 'oiitadini 
Family Piisoncrs/ afler Kasl lake. lie way engaged 
on Findeii’s ‘ Koyal (lallery/ 

SMITH, Emma, water-colour paii ler horn about 
1787, was the daughter of John Rapiia* ! Smith. 
She was a member of Dio short-lived Society of 
Associated Artists in Wafer (‘olours, and in 1805 
exhibited ‘Hector taking J^oave of Amboinaelie* 
at the Royal Academy, 

SMITH, FuANcis, a landscape ])aiiitcr, whose 
name appears in Home of the eailier eatalogni^s of 
the Royal Academy, is Rai^l to have hoen lioni in 
Italy. lie travelled in the East with Lord Biilli- 
luorc. 111 1770 he exhibited Views of Naples and 
Conetantinopio ; two years afterwards a ‘View 
of Naples,* an ‘Eruption uf VcMivius,' and an ‘Old 
Temple near I'ox/uoli’; and the following year 
views of London and WestmiriHler Bridges, l.dceii 
from the bottom of Aiundel Slr<‘e(, Strand. Then* 
are some prints aft<T (lrav^ ings by him of Turkish 
eostnmes and cerenionios in Dio seraglio. He died 
about 1779. 

SMITH, Fuki)KUI('’k Cf»KK, water-oidour painter, 
was bom early in the present century. He \ibited 
Turkey, and in 18,16 coinpleli'd a senes of skotebes 
of Constaiitinoplo, wrliieb were lilbograpbed by J. 
F. Lewis. He HubscMiiKmlly published a set of 
skctelies made in (*aiiada. His works show great 
facility, but lack finish, lie died in 1839. 

SMITH, Gabuikl, engriiver, born in London in 
1724. Having learned to use the bin in be went to 
Paris, where bo acquired tbo chalk method ; and on 
his return to England licgan to practise it, witJitlie 
assistanoe of liyland, with some succcsn. Ilis 
best plates wero c*xccutcd for Boydell. Wc may 
name the following : 

The Blind leading the Blind ; after Tintoretto. 

Tobit with the Kish ; after Aff/. liosa. 

The Queen of »Sh(*ba'8 visit to Solomon ; after Le ISueur. 

A Bear-bunt ; ajur Snyders. 

He died in 1783. 

SMITH, Gkokok, known as Sinilb of Cbirbester, 
was tlie son of n man who eombined the tr.ulcs of 
baker and cooper wdtb the calling of a baptist 
minister. lie was born at Cbicbesler in 1714, and 
with his brothers studied art by painting the Kceiieiy 
in tlio neigliboinbood. His mature works were 
feeble imitations of Claude and Poussin, but were 
fortunate enough to be engraved by Woollett and 
others, and to win a prize from th(‘ Society of Arts 
over the head of Uicbai’d Wilson. With bis brother 
John he published fifty-three small etebings fiom 
their own landscapes. Smith was a good musieiiin, 
frequently performing at conceits, and a poet of 
Bome taste. He died in 1776. 


SMITH, Geouge, painter, bom in London in 
1802, was brought up as an upholsterer, but on 
coming uf age resolved to be an artist, and entered 
the Academy Scliools. He made siioli progress 
that in 1829 ho won the gold medal, and was 
sent to Rome in the following year. He returned 
to England in 1833, and practised in London, but 
his works did not moot with the recognition they 
deserved ; and discouraged by bis want of success, 
)i<‘ fell into ilMiealDi, and died October 16, 1838. 
At South Keusington Diore is by liim, ‘ S(‘ipio 
Africamis receiving his son from the Ambassadors 
of Anlii)ebiiH.’ 

SMITH, IIeruicut Ltitiieu, painter, born in 1811, 
w IS the yoniigt'r brother uf Frederick William 
SmiDi, the sculptor, and a student of the Royal 
Academy. Ili* exliibbed portraits in 1831 and 
1832, and, later, various historical subjects. Ho 
Avas mueli oniplovod by the Queen as a copyist 
He died M.nrb 1.3, IH70. 

SMITH, Jacou, an obscure English engraver, 
who iloiirisbed about tlio 3"ear 1730. Among otlier 
prints he engraved the ]>ortraits of Sir Isaac New- 
ton and Sir Hans Sloane, on one plate. The work 
is carried out in a single spiral lino, like Mellan's 
‘ Siidariniii of St. Veronieu.^ 

SMITH, Jan, a Dutch painter of the 17th «‘entury, 
painted a noi trait of Adam van Vianeii, which was 
engraved i>y Theodore van Kessel. 

SMITH, J. Catticrson, painter, born at Ship! on 
ill Yorkshire, in 1806, sliulied in the Academy 
soliools in London, and oeeasionally exhibited at 
the Roj'al Ae.i(h‘my; but about 1839 be wont to 
Ireland, settl(‘(l for a lime in Londonderry, and 
uftei wards in Dublin, where be became the most 
fashionable prii trait painter of the day. lie was 
a member of Di(‘ Iloyul Iliberiiian Academy, and 
in 1859 was elected pr<‘sid< nt, a distinction which 
he rehign(‘d in 1866, lie dl I in Dublin, May 31, 
1872. Woiks: 

Dubliu. ^atwnal (tallery. Portrait of himM*lf. 

„ „ Portrfiit of W Dorgan. 

„ Mitmion Ifanse. Portr,ait of Victoria. 

„ t City Jfaff. P<»rtrait ofDanhil O'Doniioll. 

„ '* Cast/e. Portraits of several Viceroys. 

Lomlou. heimnyton ) Dnugaiinon, 

SMITH, J. John, Ifindscape painter, born in 
f^oiidon about 1775. He exbibitoil oei’asionally at 
the Academy from 1813 to 1821, and etched a few 
plates of village scenes. 

SMITH, John, l.mdseajie ])!iinter, born at Chi- 
ebrstor in 1717, was ^'omiger brother Smith of 
(diieliester, to whom bo was inferior as an artist. 
Ib* died at FJiiebesler in 1761. 

SMITH, John, boin at D.iventry iu 1652, son of 
an engraver, is conKidered Die best mezzotint en- 
graver of bis time. He is said to iiavo served nn 
apprenticeship to oneTillet, a painter in Moorlields. 
As soon as be beoaine bis own master, be learned 
Die art of mezzotint scraping from Isaac Beekef, 
and received further insi ruction in it Iroiii J. Van 
der Vuart. Sir Godfrey Kmdler baying seen sonio 
of bis perfoimances, took him into bis eniployment, 
and engaged him to engrave many of bis portraits, 
Avbicli are the best of his works*. T)je dates on 
his idufes range fiom 1679 to 1727. lie died at 
Northnmiiton in 1742. llis ].ortrair by Knell er w 
in the Eutional Galh ry. His prints are very 
numerouK ; among them arc the following : 

(‘liarlch 11 with the Star. 

.luiiieh, Duke of York, lenuing on an Anchor. 

The Duke of Schomberg on Horseback. 
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Hiinlitrt, Mg Sou, wbgD Doktt at IMuftar* 

WUlMiiim. ( Qtt6MilfitfyU. 

iShnifn Frinoe of Demuork ; «i oval. 

Queen Anne, when Princese of Denmark. 

John Churchill, Dnke of Marlborough. 

John, Duke of Buckingham. 

Ohenes Saokvlllc, Earl of Domet. 

Chavloa, Earl of Halifax. 

Arnold, Earl of AllMmarie. 

Wil]Um.Earlof Jeraey. 

Catherine, Duchoaa of liutlaiul. 

Frances ^unet, Countuss of Salisbury. 

Mary Somerset, Duchess of Ortuond, with a black lk>y. 
Henrietta, Duchoss of Bolton. 

Sir Richard Stcclo. Joseph Addison. 

Aleiauder Pope. William Congreve. 

John Locke. Sir Godfrey Kuellcr. 

Sir Christopher Wren. 1713. 

Lord Eiiston ; whole length. 1080. 

His own portrait ; from the picture in the National 
Gallery. 

{All the nltovf are after Kneller,) 

Queen Mary II. with a high head-dress; after Van der 
Vaart. 

James Pitaroy, Duke of Monmouth ; after IVisshff. 
Ooilfried Sehalcken ; after a picture hi hi met f , 

Charles XII.; af ter J>. Craft 1701-!^. 

William, Duke of GloucesWr, and Beuj. Bathurst ; after 
T. Murray. 

Thomas Murray, Piotor ; an oval. 

W. Wycherley ; after iSir I* Lely 

Gulielmua OowiMsr, (^hyrurgus; after J. Ch’^terman, 

The Loves of the Gods, ten Plates ; after Titian. 

Yonus standing in a Shell , after Correyyia. 

Cupid and Psyche ; after A. Veronese. 

Tarquin and Lucretia; aftir the ^ame. 

Time conoiicring liOvc ; after S. I ovet. 

Yenns and Adonis ; after .V. 2*oussih. 

The Virgin and infant (Jhrist ; after F, Baroccio. 

The Holy Family ; after ( \ Maiatti. 

A Woman asleep near a Light ; after G. Srhale\en» 

The Story of Aiinjon, siiinll iigiiies ; after 1\ Beichet, 

M. Magdalene ; after G Srhahken, 

The Angel and Tobit , after El>htimer. 

SMITH, doiiN, known as Warwick Smith, was 
born at litlnnjjton, (hiinberland, in 1749. He was 
one of the early drnin^litsiTien in wntcr-(‘o1oiirs. He 
acGonipanie<l Lord Warwick to Italy, wliore lie made 
eketeliOH. His Italian drawings date from 1780 
to 1795, and show a vast dovelopincnt of stylo. 
Eight of them aroiii tlio South Kensington MuKoiim. j 
lie wjjis Proshlont of the Water-Colour Society in 
1816. He die<i in London in 1831. 

SMITH, John Ouiun, an Enslish wood-engraver, 
born at Colchester in 1799. Intended for an archi- 
tect, he piofenvd engraving, ami in 1824 bceaiiie a 
pupil of W. Harvey He was inuch employed in 
bookdlliistratioii. Ho died in 184.3. Amongst tho 
works for wbicli be made woodcuts weio: 

The Kouuy-M»‘iulowH Kdiiion of Shakespeare. 

Paul ami Virginia 1835 
Herder’s ‘ i’nl,’ Stuttgart 1830. 


Scott's Bible 

fjR Fontaine s Fables. 

Bcranger’b Songs. 


I The Solnc** of Song. 1837. 

(V»wptr’H ]*ot‘ins. 1841. 

I Tlio Arabian Nights. 1811 . 


SMITH, John Ratiiakh, pninter and mezzofini 
engraver, was Ibo son of Tboinas Snntli of Deiby, 
the landscape painter, and was born in tlie year 
1762, He commenced life as a shopman in Derby, 
but came curly to London. ‘ It is not known by 
whom lie was taught mezzotint and crayon draw- 
ing, but he beeame eminent in lioth. Ilis plates 
only amount to about one hundred and fifty. He 
led a life of business and pleasuie, the latter pre- 
doinirmling, and he lost ttie advantages fortune 
placed in his way. He had a good heart, encouruged 
merit in oHieis, assisted George Mor1and,inade the 
world acquainted with Chantrey’s abilities, gave bis 
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advice kindly and generously to all artists wbp 
consulted him, and was no man’s enemy but' Us 
own. At one time he travelled as an itinerant 
portrait painter , lie also painted figure subjects in 
a stylo between those of Morland and Wheatley, 
Among his pupils wero William Hilton and Peter 
de Wint. For the last three years of his life 
ho resided at Doncaster, where he died in 1812, 
in his 60th year. Among his best plates are the 
following : 

The Duke of DovonRhire. 

William Markham, ArchhiHhop of York. 

Richard UobinRon, Archhinhop of Armagh. 

Joseph Dean Bourkc, Archbishop of Tuam. 

Lady Boaumout. 

Lady Caroline Moutogue, daughter of the Duke of 
Buccleiieh. 

Mrf. Montague. 

Tho Marchioness of Thomond, when Miss I'almer. 

Lady Gertrude Fitzpatrick, dauglitt>r of the Earl of 
llpiier-Ossory. 

Tjody Oaiherino Pelham Clinton 

Muster Crowe, as Henry VIII. 

Master Hertiori, as tlu* young Baeolius. 

Lieutenant-Colonel Tarlcton. 

Mrs. Musters. 

LieiitiMiant-General 8ir William Bnothby 

Tiouih Philippe, Duke of Orleans (Egalito). 

The Btiideiit. 

Tho Calling of Kamml. 

( The aJbove arc nil after Heynolds.) 

Vice-Admiral Sir Hydo P.irker; after Northcote* 

Miss (’oghlan; uftir ( iainihoroiu/h . 

Mrs. Siddous, ah the Greewiu Daughter; after Laierenee, 

Edw Worbley-Montagii, as au Orieut.il ; after Peter*. 

George IV'. when Priiieo of Woles ; after Gainsborough, 

Marie- Antoinette, (^uoeu of Franci*. 

William, Diiko of i^ortland ; afttr H^est. 

Frioilrieli, Pnnre lif Hosse-f’assol ; after Rusea, 

Admiral Lord Duncan ; after Jtanfoux. 

Martin Ryckaert ; after I ’an Dt/rk. 

Woodward, as l*etriichio ; nfUr Van tier Gucht. 

Four ciayon portraits by Raphael Smith are in the 
South Kensirigton Museum. 

SMITH, John TiI(»mah, engraver and writer, was 
born in 1766. His f.illier, Nathaniel, hiul been a 
pupil of Roiihilliao, and Ji.id funned an early fiiond- 
ship with till* younger NolleUens. At the age of 
thirteen John 'riiomas Smith was introduced to 
the Hlndio of Nollckens, to whom Ids fatlier 
was then principal asHiRtant. Here ho had much 
practici* in dniwing, and after three years became 
a Htudtiiit of the Royal Academy. Having shown 
much ability hy some drawingH in imitation of 
Remhrandl and Ostade, he beeame the pupil of 
Slierwin I be engraver. After leaving Sherwin he 
praetiMcd as a drawing-master, but in 1791 be com- 
nieneeil biH first indopendeni work, ‘ The Antiquities 
of London find its Environs,* wliich he completed in 
1800, tlio whole consiRting of ninety-six plates in 
imperial (piarlo. Ho next published ‘ Antiquities 
of WestmiiiBtcr,\illuBtrated with two hundred and 
forty-six engravings from subjects the greater part 
of which no longer exist, to which he afterwards 
added a Supplement. These woiks were followed 
hy ‘Ancient Tojiogniphy of London,^ completed 
ill 1816, which contains thirty-two plates boldly 
etched in a style like that of Piranesi. In ISlo 
Smith was appointed Keeper of the Prints in tho 
Biitish MuHeum. In that situation he found leisure 
to publish ‘ Vagabondiana, or Anecdotes of Men* 
dieant Wanderers through tho Streets of London,’ 
which bo illustrated with etchings of reinarkid’M 
beggars and other notorieties. His last publiciiH^ 
was ^Nollekeiis and his Times.’ His ' Book for o 
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lUiny Day ’ appeared after bis death. He died in 
lianaoQ^ after a short illness, in 1838. 

SMITH, JoaKPU Clarendon, water-colour painter 
and 'engraver, was born in London in 1778. Ilia 
Ihther, a builder, left his son witlioiit proviuioii, and 
the boy was accordingly sent to sea. After three 
years* service he gained admission to Gliiist’s 
Hospital School to study navigation. Here he 
showed an inclination for art, which led to his 
being apprenticed to an engraver, under wlnun he 
worked creditably, but afterwards ineolitig with 
little recognition he began to practise water- 
colour, and with nioie success. Ho exhibite<l 
topographical subjects at the Academy from 1806 
onwards. His best work as an engraver is to be 
found in Weld’s ‘ Topography of Killarney.* At- 
tacked by lung disease he was ordered to M ideira, 
and died oti the return voyngt' in August, 1810. 
Two examples of Ijis work are at South Kensington. 

SMITH, Samukl, engiaver,bonj in London about 
1745, practised in landseajio, and (oiapUted some 

ood plates, such us ‘ The Finding of Moses,’ after 

uccarelli, and a ‘Niobo,’ lifter Wilson. 

SMITH, Samukl S., an En#^lihh engraver, bom 
in 1810 He worked much loi the ‘ Art tlouimil.' 
He died at St. Jolni’s Wood iu 1879. Amongbt ins 
best plates are : 

The Oarrara Family ; after EagiUtke, 

8t. Agnes ; after Domenichnio, 

SMITH, Thomas, an iiigonious English land- 
scape painter, who resided chielly at Derby, and 
was usually styled Sinitb of Derby, 1o distiiiguiHli 
him from tbo other artist of the same imiiH) who 
practised at Chiehesfer. Without the Iiolj> of a 
master he i cached an eminent rank in his profes- 
sion, and was one of the first of English artists to 
explore and display the chiiiming seoiiery of his 
native country, lie planted many picturesque 
views in the Peak ; forty of these, engraved 
by Vivares, woie published, i olleetively, by Boy- 
dell in 1760. Other views weic engraved by 
Mason and Elliot. Hmitli also painted some sport- 
ing subjects, lie died at the Hot Wells, Bristol, 
in 1769. 

SMITH, Tuomas Corregqio, miniature painter, 
the eldest son of Smith of Dei by, was brought 
up to his father’s profession, for which, how- 
ever, he seems to have liad very littlo aptitude. 
He exhibited miniatures and small poi trail draw- 
ings of a very mediocre stamp at the Academy 
from 1785-1788. He settled at Uttoxetor, where 
he died eaily in the 19th century. 

SMITH, Tom, engraver, was a pupil of Charles 
Gri^non, and executed some plates jointly with G. 
White, He became independent of his profession 
through coining into a iortnne. On this account 
be was known among his companions as * Squire 
Smith.* Ho died of fever when still n young man, 
in 1785. 

SMITH, William, born at Guildford in 1707, 
devoted himself to portraiture, but later tried 
landscape, and afterwards fruit and flowers, He 
was the eldest brother of Smith of Cliichester. 
He died at Shopwyke, near Chichester, in 1764. 

SMITH, William Collinqwood, an English 
water-colour painter and popular teacher, was born 
in 1615. In 1843 he was elected an associate, and 
in 1849 a member of tlie Society of Painters in 
Water-Oolours. His work was distinguished by 
breadth end delicacy rather than by strength. 
Many of his subjects were taken from Roman re- 


mains in Italy and elsewhere. Two of his drawings 
aie in the South Kensington Museum. He died lu 
1887, and a small collection of his works was ex- 
hibited the following winter in tlie Gallery of the 
Royal Society of Painters in Water-Colours. 

SMITS, Frans Marcus, a FlemiNh painter, bom 
at Antwerp in 1760. In 1779 he was studying at 
the Academy at Antwerp. lie was also a pupil of 
A. de Qiieitemont. He died at the Hospital of 
S. Elizabeth in 1833, after a life of much privation 
aiitl poverty. At Antwerp there is a portrait of 
the painter Ilerieyiis by him. Ilo also painted a 
good portrait of Oinmeganck. 

SMITS, Ludolf, (or Ludkwyk,) called Hart- 
uAwr, was burn at l)ort in 1635, ana acquired some 
reputation as a painter of flowers and fruit, but his 
inipaslo was so thin that his works are now almost 
obliLonitod. He was still living at Dort iu 1675. 

SMITS, NionoLAs, a native of Bieda, and bom 
about the >ear 1672, is inontiutnsl as a good 
painter of liistniical subjects. It is said tlmt lie 
died in 1731, but the Dut(‘1i writers soom to know 
little or nothing of his history. Ilia wuiks are 
few. 

SMITZ, Caspar, (Smit*^,) a Dutch painter, who 
came to England soon aftei the Kestoiation, and 
who, from painting a great number of Mngdalenes, 
was called * Magdalene Smith.* He visited Ireland, 
where he painted small portraits in oil, at high 
priciu His flower and fiuit pieces woie good. 
In his Magdaloues he gcneially iiitioduccd a 
tliislle in the fore-gtound. Ho UkhI poor at Dublin 
in 1707. lie engraved three mozzotijits, a portrait, 
a * Magdalene in a Grotto,’ and a ^ Hagar in the 
Wilderness.’ 

SMUGLEWICZ, Lucian, painter, flourished at 
the end of the 18th century at Waisaw. lie painted 
some frescoes in the Castle and Dominican Church 
at Laricut, in Galicia. Ho was the pupil of Ids 
father, one Lucas Smuqlewk’Z. 

SMYTERS, (or Dk Smyteuk.) See Db Hkere. 

SMYTH, John Talfoiird, engiaver, horn at 
Edinburgh in 1819, studied under Sir W. Allan 
and at the Trustees’ Academy, though li^ was 
chiefly self taught In 1838 he went to Glasgow, 
but returned to Edinburgh, where ho died in 1851. 
His chief engravings are : 

Knox distributing the Lord’s Supper ; after fEtlkie. 

Tartars dividing thoir Booty ; after Allan, 

The Last in ; after Malready. 

SNAPIIAAN. See Sciinapiian. 

SNAYEUS, Hendrik, (SNYKRS,) a Flemish 
engraver, born at Antweip about the year 1612. It 
is not ascertained from whom he learned his art of 
engraving, but ho imitated the stylo of Seheltius k 
Bolswert with considerable success. His drawing 
is tolerably correct, and his ])rint8 exhibit much 
of the character of the masteis after whom he 
worked. We have, among otheis, by him, 

portrait of Prince Rupert ; a fur Vandyck. 

Adam Van Nourt ; ajter Joi Jains. 

The Virgin seated upon a step, surrounded by several 
Saints ; after Itubens. 

The Fathers of the Church ; after the same. 

The Death of St. Frands ; after the same. 

He also engraved some plates from Titian and 
other masters, and a few portraits, lie signed bis 
engravings ffeinrivh SnyerB and 11. Snyers. 

SNAYEHS, Pieter, boni at Antwerp in 1593, 

; was a scholar of Sebastian Vrancx. Although 
he painted history and portraits with coiisiderablo 
1 BuccesB, he distinguished himself more 
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iMittlM and ItMantipw. He wae patronized by the 
Archduke Albert, who appointed him his painler, 
and sent eeveral of hie picturoe to Spain ; which 
brought him many commissions from the Spanish 
court. Vandyck painted tlie portrait of Snayers 
among the eminent artists of his time. He was 
eUd living- in 1669. There are pictnroH by him in 
many public (lulleries, iiidiulin^ sixtocn at Madrid. 
There is a good ‘ Cavalry SkiriniHh * at Dulwich, 
and a fine ‘ Battle of tlie Forty’ at Hampton Court. 

8NELLAKUT, Jan, a Flcmisli painter of the 
16th century, who is reeordtMj as working in Ant- 
werp from 1463 to 1480, and who is cliscovered.hy 
recent researches, to liavo received the ficcdoin of 
the city in 1484. lie is looked upon asiho founder 
of tlio Antwerp school, and in list havo b(M'n a 
painter of oonsiderablo distinction, to judge from 
tho prominent position he took in civic and artistic 
matters. Ho was appointed puintor to Mary of 
Burgundy, and Krainm surniiscH tliat he may have 
been the author of tho paintings in Iho ancient 
chapol of tlio Dukes of Burgundy at Antwerp. 
Jointly with his fiiend Jan Scoeniioke, ho was tho 
first Dean of St. Luke, at Antwerp. 

SNELLAKUT, Nk’Holas, pniiiter, the son of 
Willem Snellacrl, pructisiMl at Courtrai in the 
second half of the. 16lh century. Tlu- dates of 
his biith and death havo been given as 1642 and 
1602 respectively, hut have not been satisfactorily 
established. He was a ])U|)il of ('liurles (I’Ypr^s, 
and passed the greulor part of his life in Holland. 
He helped his master with a large * Last Judg- 
ment/ ror the villago of Ilooglodo, and is said to 
have died at Dordrecht. 

SNELLAEUT, Willem, a Flemish painter, who 
flourished at Courtrai about 1660, and is montioiiod 
by Van Mander as tho first master of Pieter Vleiick. 

SNELLINCK, Jan, (SNELLINCKX,) was bom 
at Mechlin in 151 1, according to his epitaph. It is 
not known by whom ho was taught, hut Kaiel 
van Mander, in tho ‘ Life of Otho Venius,* calls him 
an eminent painter of history and battles. There 
are some historical pietures by him in the Belgian 
public buildings, ’which prove him to liavc ])or- 
sessed a considerable gift for ‘ high art.’ His best 
works, however, weie skiriuiHiies and attacks of 
cavalry. He li\ed at Aiitwtij», where he was 
much einploj^fd, and Wiia appointed eomt-painter 
to Albert and Ts ihelhi, the governors ot the Nether- 
lands. His hattle-j)i<‘ees arc well grouped, tho 
flgiiroH and horses correctly desii'ned, and the 
fury of the combatants fully expressoil. The 
talents of Suollinck were approcialed by Van- 
dyck, who painted and etched his portrait among 
the distinguished artists of his time. Snellinck 
worked much as a dpsiguor of patterns for the 
factories of CudiMiaule. Ho was twi»-e m.iiriod, 
und of his numerous sons no fewer than five were 
painters, viz. Jan, horn 1676 ; Danipl, born 
1676; UEltAiil), horn 1577; ANUUihs, burn 1687; 
Ahkaham, bom 1597. Siiellinek died at Antwerp 
in 1638. Works; 


” CaOlmm^ } **‘® Chost. 

Oudenarde. ^ 

Ch. I Creation of Adam. 


SNELLIKG, Ma'ithew, portrait and miniature 
Jpainter, practised in the reign of Charles II., paint- 
^ing heails, chiefly of ladies. There is a portrait 
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by him at the College of Physioians, and a 
of Ctiarles I., dated 1647, was exhibited at South 
Kensington in the Loan Oolloctioii of 1862. 

SNELLINK8, J., a Dutch painter, who praotiaed 
in the manner of F. Moucheroii, painting landscapes 
with figures. Ho died at Rotterdam in 1691, 

SNIP. See TkUWESIEN, AlIGUSTlNUfl. 

SNHFFELAER. See Scuiueck. 

SNYDERS, Fiianz, painter, born at Antwerp in 
1679, received his first instruction from Hendrik 
van Balen and P. Brueghel. For some time he 
confined himself to painting still-life, hi which he 
excelled ; hut lio afterwards dovoted his studies to 
a more diffieiilt branch of art, in which he won 
a unique celobrity. Ilo painted animals and hunts 
with surprisiug fire and spirit. The talents of 
Snyders excited tlio admiration of Rubens, who 
frequently intrusted him to paint the animals, fruit, 
&c.,in his pictures, although ho could do them so 
well himself. Snyders is said to have travelled in 
Italy, though othcis assert that ho novor left 
Flanders, but constantly resided at Antwerp, ex- 
cept for a short time, when ho was invited to 
Biussols by the Archduke Albeit. For him he 
painted some of his finest works, particularly a 
stag-hunt, which was sent by tho Archduke to 
Philip III. of Spain, who commissioned Snyders 
to paint several largo liuutiug pictures, aud oom- 
hats of wnld beasts, which arc still in tho old 
piihu ‘0 of Biien-Retiro. lie also excelled in painting 
kitchens and larders sloiod with game, fish, fruit, 
vegetables, &c., which aro occasionally provided 
with figures by Rubens and Jordaens. Vandyck 
painto<l Snyders more than once. One example is 
at Castle Howard. Snyders died at Antwerp in 
1657. His pictures are very nuriierous. The fol- 
lowing aro good und accessible examples ; 


Antwerp. 

Masiunu 

Swans and Dogs. 

IkTliii. 


Fight between Bear aud Dogs. 

Drebdeu. 

Gallery, 

Kitchen, with portraits of 
Kuhens and his Wife, by 
hiniKelf. 

Edinburgh. JVat. Oallery, 

A Wolf Hunt. 

»» 

w 

Minch evouB Monkeys. (And 
iwo more.) 

Florence. 

Uffizi. 

A Jioar Hunt. 

Hampton Court. 

A Boar Hunt. (And three 

VIOH ) 

Madrid. 

Museum. 

Tweiity-uuo pictures of hunts, 
&e. 

Munich. 

rinalothfk. 

liiti rior of a Kitchen. 
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A Roar Hunt. 

»» 


A LionehH killing a Wild Boar. 

Pans. 

l^ouvre. 

A Stag Hunt. 


f9 

I*aradis(). 

n 

99 

Aniiiifds going into the Ark. 

n 

99 

A Roar Hunt. 

The Hague. 

Museum. 

Stag Hunt. (Landscape by 
Huhns.) 



Kilrheu, with game and vege- 
tables. (Fiffurcs hy Rubens.) 


SNYERS, Pieter, born at Antwerp in 1681, 
studied his art under Ah^xandor van Bredacl. In 
1707 lie was free of the Guild of S. Luke, and was 
afterwards presiileiit of the Antwerp Academy. Ho 
is reported to have visited London, and to have 
painted portraits of various iiieinbers of the 
nobility. A ‘ Rocky Landscape * in the Antweiy 
Musciiin is one of his best works. Besides lana- 
scancH and portraits ho also painted flower-pieces 
with much skill. He died in 1752. 

SNYERS, Pieter Jan, the nephew of Pieter 
Snyers, was born at Antwerp in 1696, and was 
instructed by bis uncle, but when only twenty-five 
years old abandoned his profession His woi^s 
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are oaneeqaeatly yerv soarce. His subjects were 
hunfcitifr-BOenes, and he excelled in those of small 
siee. He died in 1757. 

60BLE0. See Dbsublbo. 

SOBRINO, DuSIa Cecilia, *nee Worillab, born 
1538, carved in wood, and painted ; she was par- 
ticularly skilful in the execution of globes and 
maps. She is said to have had a tliorongli know- 
ledge of Greek, Latin, and Italian, and to have been 
well versed in various branches of Sfienco. She 
had a son and a daughter who devoted tlieinselves 
to art, JoBiS and Cel'ILIA. The hithT was a Car- 
melite nun at Valladolid, where ninny of her 
paintings are still to be found, and died April 7, 
1646. Her mother died at Mudiid, October 21, 
1581. 

SOCRATES, a Greek painter, mentioned by 
Pliny as a disciple of Pausias. 

SODEUMARK, Olaf Jouan, painter, was born 
at Stockholm in 1790. He was an o(lie<>r in the 
Swedish Army, and sirved in bevtiul campaigns 
before be decided iinon an art career. In 1819 lie 
left the army, and later went to Munich to study, 
and eventually to Rome. Ho was a successful 
portraitist, and also painted many pleasing genre 
pictures. In the Stockholm Gallery tbeie ate two 
pictures by him, a bust portiait of the Geiman 
artist, Franz Riepenbauseii, and a study of an 
Italian girl, * La Gruzia.* His last work was a 
portrait of «Tenny Lind. He died in 1818. 

SODKRINT, Mattro, painter, jiriu tised at Flo- 
rence in the 18th century. lie was a pupil of 
Giovanni dal Solo. In the chureb of San Shd'ano 
at Florence theio is by him a ^liaising of a Dead 
Child by S. Zauobio.’ 

SODOMA, II. See Bazzi. 

SOENS, Jan, born at Bois le Due about the 
year 1663, was first instructed by J«ikub Boon, 
but afterwards became a scholar of Gillis Moes- 
taert. Under that master be made great progress, 
and was considered ono of the most proiiiising 
young artists of his time, lie travelled to Italy, 
where he was employed by tho Pope, and by 
several of tho Roman nobility, in the embellish- 
ment of their palaces. Ho passed some time at 
Parma, in tho service of the duke. His iiianTUT 
was animated, and the iigincs ho iutiodiiml into 
bis landscapes were well drawn and handled. He 
died at Parma in 1611. 

SOEST, or ZOEST, Qkrakd, a native of West- 
phalia, was bom early in the 17th century. He 
visited England some time heforo tho R(siomtion, 
with an established iciiiitation as a portiait painter. 
His heads are animated, in bold relief, yet highly 
finished. His drapeiics were usually of satin, in 
tho manner of Temurg ; but ho enlarged bis style 
on seeing the works of Vandyck. lie was more 
successful in his portraits of men than women. 
He executed a portrait of tho Loid Mayor Sheldon 
and Dr. John Wallis. He died in London in 1681. 

SOEST, Jarens yon. See Jarenus. 

SOGGl, Niocolo, painter, born at Florence in 
1480, was a disciple of Pietro Perugino. He 
painted in the stylo of his instructor. His chief 
residence was at Arezzo, where some of his works 
are preserved in the churches. In La Madonna 
delle Lagiime a * Nativity’ represents him fairly. 
In 1550 he was in Rome, and working for tho 
Pope. He died at Arezzo in 1554. 

SOGLIANI, Giovanni Antonio, painter, born at 
Florence in 1402, was a pupil of Lorenzo di Credi, 
'whose style he imitated, as may be seen in his 


* Burial of Christ,' in the Berlin Museum. He also 
copied the manner of Fra Bartolomuioo, notably in 
a * Miraculous Conception,’ with Saints, formerly in 
Santa Maria Nuova, Florence. One of hiw earliest 
works was a ‘ S. Martino,’ in Or San Michele, 
Florence. In 1521 he painted the * Martyrdom 
of S. Arcadiiis,’ in S. Loren/o. It is a goo(i study 
of the nude, but with no originality. In conjunc- 
tion with Andrea del Sarto and Sodoma, ho painted 
a series of subjects heliin<i the high altar of the 
Pisan diiomo. At Florence tluue aro several 
Madonnas by Sogliani in tho Aceademia; a St. 
Oathorino in tho Torrigiani (\)Ilection; also a 
‘(’hrist Washing the Apostles’ Feet,’ in S. M. del 
Fohso, Anghiaii. lie died at Fluience in 1644. 

StJGld ARf, II. See Ga i n. 

SOGNI, GaisKiTJC, an Italian painter, bom in 
1797. lie studied at tho Brora, m Milan, under 
Pacetti and Sahatelli, and went to Romo for further 
instruction in 18.30. He was a member of tho 
Milan Aendcmy, and held tho j)ost of Professor at 
Bologna from 1834 to 1K39, and from 1K39 at the 
Brel a. He occasionally painted portraits, but 
devoted himself chielly to histoiieal pictures, the 
best known of which are the following: 

OulumbuH Embarking at Palos. (1829.) 

Tho Death of Raphael. 

The Rape of the 8ahines. (1831.) 

iSusaunah. | Adam and Kvo. 

Return of tho Milaueho afti r Tjugiiano. (1837.) 

Last Hours of Beatrice Oeuci. 

Frescoes m b Pit tro al Rosario, Novara. 

Ill the Milan lIos)>ita1 there arc portraits of various 
heiiefaetoiH by him. 

SOllN, Karl Ferdinand, historical and portrait 
painter, h(»rri at Berlin in 1805, studied first at tho 
Berlin Academy, and tlien in tho private atelier of 
W. Schadow, whom he aceompai.ied to Diissoldorf 
in 1826. After a visit to the Notiiei lands, he went 
ill 1830 to Italy. In 1832 ho was appointed teacher, 
and in 1838 professor at the Dusseldeif Academy, 
lie was an excellent poi trait painter, especially of 
women ; the best of his portraits being that of the 
Countess' Monti, now in llio Walliaf Museum, 
Cologne. lie was also partiinilarly successful as 
a painter of tho nudo. Of his pictures wo may 

iiniiie : 

Diana in tho l^.atli. The Two Tjt'onoras. 

The Judgment of Paris. Romeo and Juliet. 

The Sisters. Van it. is. 

(jirl playing the Lute. {Hirltn Aatunml (hdhiy.) 

Hylas seized by WaUT Nymphs. (fM.) 

Rinnldo and Arniidii. (Df>.) 

Portrait of a Young Tiady. 

Ho died at Cologru' in 1867. 

SOIGNIE, jAKiiiKS Joachim de, painter, horn 
at Mens, 1720, studied in Paris, uiid practised for 
a timo at Lyons. He finally settled in his native 
town, where, in llio Museum, an ‘ Annuiieiiition,’ 
an ‘ Adoration of tlie Sheplieids,’ * Episodes in the 
LiHs of Madame de Chaiital,’ and other works of his, 
are to ho seen. He died in 1783. 

S()ITZ,G. C., a German engraver, who flourished 
about tho year 1630. Ho oxccuUmI some of tho 
portraits for the ‘ Templuin Honoris,’ published at 
Vienna in the ahove-uieiitioned yeai. 

BOIUS, Philiitk. See So ye. 

SOJARG, IL. See Gatti. „ . , , „ 

SOKCfLOFF, Pk'i kr, painter, flourished at St* 
Petersburg in tho 18tli century. He studied in Rome 
under Battoni, and painted historical and mytho- 
logical subjects. Ho was assistant professor at the 
Academy at St. Petersburg, where he died in 179L 
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^LARlOi Andbka, (or, as lie sometitnes signed 
Akdhiah Mediolambnsis,} whs bom at 
Milan about 14G0| aud together with his brother 
Unstoforo, called 11 Gobbu (the hunchback), a 
sculptor of repute, went to Venice about 1490. In 
1495 he painted a * Virgin and Ohild, with S. 
Joseph and S. Jcioine/ for the cliurcli of S. Pietro 
Martire,Murano ; andiit 1499 he rciurnod to Milan, 
where he finished the *S. Clatharinc ’ and *S. John 
the Baptist,’ now in the Po'di IN zzoli Museum. In 
1507 he painiisl *Tlio Head of S. John the B.iptist, 
ill a Charger,’ and in the Sfune year went to France 
at the invitation of the Cardinal d’AniboiHe, and 
assisted in di'corating th<* ChUtcau Gaillon, where 
lie painted a * Nativity,’ and coiiiidetcd tlie dcHigns 
for that oniainentution of flic chapel which 
was destroyed in the lie volution of 1793. The 
uocount-buokH of the ChAtoaii Gaillon record that 
Andrea and his iiHSislaiit received for the expenses 
of their journey seventy crowns, for a year’s wiiges 
tliree hundred and seventy livres, and one hundred 
livres extra for ex^ionseB, while the French artisis 
employed only received four sous a dny. In 
1613 Hohirio was engaged in conjunction with 
Andrea da Salerno in (lecortiting the chapel of 
S. Gaiiden/io at Naples. Solario was great as n 
portrait paiutei. One of his best works is the por- 
trait of MaKiiniliaii Sfer/a, now preserved in the 
Cusa Peiego, Milan About 1616 he tinished the 
*IIoIy Family/ in tho Poldi Po/zoli Museum, and 
in tho same year received a commission to iiaiiit an 
* Assumption of tho Virgin ’for the Paviun Cerlosa. 
This he seems to have left iinilnished at his 
death, which took place at Milan about 1515. 
The wuik was completed by Ileiiiurdino 0arn]>i. 


Bergamo. (talhry. Ikre Homo 

Brescia. (inlftiy. Huist bcuriug His Cross. 

Iioudon. Nahunul (Sail. Portrait of Ciiovauui (Visto- 
t<»b) Lougoni. 

„ ,, Porlnut of u Venetian Senator. 

Milan. iSret'a Virgin In'tweeii S. .Tciheph and 

H .loronit* Signed an I dated 
1 UJO This picturo ^as re- 
moved from Sun J’letro Mar- 
tire, at Mnrnno, and given to 
Breni by tiie Viceroy, Eugi^ue 
Betiiihanmis. 


,, J*ohh Pt z:ofi 

Mum kui 
n n 

M »» 


Paris. 


Luuvre. 

II 


p o 

ft II ' 

IHivia. Ce/ iota. 

Pstenburg. Hermitaye. 




Some. 


Leuchtehibtrg 

GafUry. 

BoryhiBf, 


|s (’alhanne. 

S. John tbe Baptibt. 

Virgin, Infant, iind S. Jost^ph. 
A Biposo (dated 1615; his lust 
known work). 

The V irgiii ol the (.iret u Pillow 
I’ortrait ul Charles d’Aiubuise. 
(Cliaiimont. Sig. Morelli 
thinks it is the iiortrait of 
Lniiis XII ) 

The ('rueifixion. 

' The Head of S John the Baptist. 
Altar-|iiecf - Tho Ashuniption. 

(PiuishedhyB Cainpi.) 
Colunibiuo. (Ascribed to Luiiii 
in the catalogue. | 

> Virgin and Child with the infant 
j St. John. 

Christ on the way to Calvary. 


SOLARIO, An'JONIo ha, calleil Lo Zingaro, 
painter, was born about 1382, either at Venice, or 
At Civita di Perinn, near Chieti, or according to 
Dominici, at Abruzzo, whore, like Quentin Matays, 
he followed the trade of a blacksmith till he was 
seventeen, when he fell in love wdtii a daughter of 
Colontonio del Fiore, and became a painter in order 
to win her affections. He becunke a pupil of Lippo 
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Dalmasii in Bolo^a, and than visited the prkici* 
pal cities of ItiJy, studying under Vivarini in 
Venice, Bicci in Florence, Galossi in Ferrara, and 
the works of the old masters in Borne. He after- 
wards retumei to Nhples, married the lady of his 
choice, and distinguished himself as a painter. 
Among his best works are twenty frescoes in a 
court of the convent of Ban Severino, Naples, from 
the life of S. Benedict. A * Madonna with Saints/ 
in the Museum, an ‘Ascension of Christ, with 
Saints/ in the church of Monte Oliveto, and tlie 
following pictures in galleries, may also be 
named : 

DrcHdeu. Gallery. Portrait of a Young Prince. 

„ „ Portrait of a Young Princess. 

(Pi'ofiably the jwrtraits of Alphonao V.^ Ktny of Arrayon^ 
iVici/y, and Naple'^f aud of Joanna JJ.^ i^een of Naples.) 

Munich. Pinakolhek. S. Anibrone in Kplscopal Dress. 

„ M g. liOtiiH, Bishop of Toulouse. 

Nnplos. Museum. Mailouiia with Saints. 

,, Monte Oliveto, Asceimiun of Christ. 

Paris. Louvre. A Madonna. 

Solario died at NafdcB in 1455. 

SOliDl, Anduka, portrait and history painter, 
was horn at Florence about 1G82. After a visit 
to tho Holy Land, he came to Englanil, about 
1735. lit) was a good di auglitsmaii, and found 
considerable empluyiiH^nt as a poitrait painter, but 
was very tliiiftless. He dit d hoon after 1766. 

SOLE, UAL. See Dal Soi.k. 

SOLEMACKEK, J Fkans, (Soolemaker,) a 

landscape and oallle paintei. of whom little is 
known. He lived at tbe Humo lime as Wynunts, 
Ruisdael, and Borcbem. It is supposed that be 
was a pu])il of tbe last, but of that there is no 
proof. He imitated Bei(dieiii in the grouping and 
fotms of his cattle ; but in handling bo was with- 
out the freedom of tliat mastei ; bis shadows are 
black, and the genciul appeiirance of ^js pictures 
heavy. lie pninled cows, sheep, and goats better 
than JioiBCH. His jiictures me generally of small 
dimeiibions, always on and n goocf specimen 

may be a locum ieueius for a Beichcm. Tlieie is a 
good example of his art in the Hague Museum, 

SUIjEKI, (SioHoio, pninler and sculptor, and a 
native of Alcss.mdria, lloiiiishcd in the 16tli century. 
He was luobubly ii disciple of Bernardino Lamn4 
whoso (laughter bo married, though be did not 
adopt bis style. Ho woikc(l at tbe Escurial for 
Philip II. of Spiiin. As a painicr of portraits he 
liolds a respcclablt^ position. An ul (ai -piece, iii the 
oliutcli of the Conve]iluaIi,at Alessandria, represenb* 
ing the Virgin, to whom SB. Augustine and Franda 
are recommending the city of Alessandria; and a 
S. Lorenzo kneeling before the Virgin, with a 
group of three Angids, in the church of the 
I)omeni(‘anb at Casale, which is signed with his 
name, and dated 1573, are his chief works aa a 
painter of religious subjectH. Soleri died in 1587. 

SOLP A RO LO, iL. See Ta\ klla. 

SOLIMENA, FiUNOEBt'^, (Solimene,) called 
l’Ada'ie Ck'ciu, was born at Nocera de Pagani, a 
small town about eighteen miles distant from 
Naples, in 1657. He was tbe son of AMClflLO 
Soli MENA, an obscure painter, who had b^n (i 
disciple of Cavaliere Massimo. Angelo had hii 
son instructed in classical leaining, and the 
is said to have often passed whole nights in lha 
study of poetry and pliiloHOphy. In spite of this 
ussiduouR application he managed to cultivate tlia 
talent for art, aud Cardinal Orsini, aftanv^Mdi 
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Soltsnaii 


P6{i# Benedict Xltl., happening to pass through 
NocSiB) saw his desi^s, and persuaded his father 
to indulge his son’s inclination. After studying two 
years under hie father he went to^aples in 1674, 
where he first became a disciple Wf Francesco di 
Maria, but left that master to enter the school of 
Giacomo del Po. Ho afterwards wont to Home, 
where the works of Pietro da Cortona, Lanfranco, 
11 Calubroso, Quido, .ind C'arlo Maralti wctc his 
models. Among his best works are a sorics i»f 
frescoes in S. I’oolo MagjE*ioro, otliors at Naples 
and Monte Cassino, and tlie ‘ Last t^iippcr,’ in the 
refectory of the Conventuali at Assisi. In 1702 
he was commissioned by Tliilip V. of Spain to 
paint some pictures for the Jtoyal Chapel at Madrid. 
Ho was the friend of Liica (iiordano, an<l ft)nned 
many scholars, among whom flic best knovn arc, 
Seb. Conca, C. (jhujuinto, N. M. llossi, S. ('apella, 
and F. di Mura. Solirnena was also a poet and 
musician, lie died at Naph s in 1717. 


Dresden. 

»» 

»> 

Florence. 

t* 

Genoa. 

Madrid. 

Milw. 

t» 

Naples. 

♦» 

n 

Paris. 

Borne. 

Vienna. 


Gallery Death of S. Fraiu is 

„ Abduction of Hip|K)datuia. 

„ Taris, diiiio. aud Irib 
„ Sojihouihba, ^co. 

VJhzi, His own Vortrnit. 

Diana at the Bath. 

Dec. Val. Triumph of Mordccai. 

Musffinn. The Brazeu kSerpent. 

„ Promethcoa. 

Brera. M( e 1*iii|( of a King and Pope. 

„ Estahlishmcut of a Kuligioim 
Order. 

R. Paolo, Conversion of S. Paul, 

„ Pall ot Hnnoii Mugiis. 

Oe&k Nnooo, Heliodoru*} dn\en from the 
Toinide. 

TjOurre, Tl»e same Subject. 

( "oi'^nu. Entry of Olirist into JoruRalem. 
„ S. John the 

Galleiy, Oephalus and Aurora, and 
Bovoral others. 


SOLIS, •FRANnsco dk, a Sjianish painter, bom 
at Madrid in 1629, was instructed in art by liis 
father, Juan dk Sous, a little-known painter. 
Intended at first for the Church, he was led to take 
up art in earnest by the sneoess of n picture painted 
in his eighteenili year, whicli attracted the notice 
of Philip IV., who directed him to put his luiino 
and ago upon it. This brought him into public 
favour, and he obtained much einployineiit. When 
Queen Louisa of Orleans made her solemn entry 
into Madrid, ho contributed a series of ])aintings 
representing the labours of lien ules to (lie decora- 
tion of the city; but tlie wmk which cHl.ibliHhcil 
his repiitalion was an ‘ ImniJicnlate Conception of 
tlie Virgin, with the Dragon at her Feet.’ For many 
years De Solis held an acadiuny in his lioiisc, 
to which all young artists were admitted free 
of expense, to diaw from the living model. He 
wrote an account of the lives of Spanihli paintors, 
BCUlptors, and architects, and even engra\ ed several 
of their portraits, whicli lie intended to puhliKh, 
but was prevented by death. Tin’s manuscript is 
now lost, lie died at Madrid in 1684. He left 
an enormous collection of books, prints, and draw- 
ings. 

SOLIS, Niclas, engraver of the 16tli century, o 
son or brother of Virgil Solis, published fifteen plates 
rapresenting the Marriage Festivities of Duke 
William V, of Bavaria and the Duchess Renata of 
Lorraine in 1668, 

SOLIS, VXROIL, a German eograver, bom at 
Nttrmberg in 1514. He engraved both on wood 
jurni on oopperi oblefiy from his own designs. The 
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copper-plates worked in the early part of his life 
resemble thofje of Hans Sebald Reham, but when he 
afterwards engraved after the Italian masters, he 
adopted a style more open and siiirited. His 
woodcuts arc similar to tlioho of Jost Ammon, 
with lespcct both to comiuisition and execution. 
His woilvs pTovo liiin to have boon a man of 
ability, tliongh his dobign is forinnl and stiff. 
He has been sometimes called a little master. 
TIis prints iiio veiy nnmenms, amounting to 
upwaids of eight hundred. lie usually marked 
them with a eipluT composed of a V. and an S., 

thiiM, ¥ • or Ho dit'd in 1562. Among 

Ins midtifarions jirodiictiotiH aie the fol’owing: 
rr.\ IKS. 

A variety of Hinall Etigia\nig<t on eoppor, roprcHonliiig 
hunting Riihjirts , il.itiil loti. 

A sot lif viisi‘s uiif! onriiiKMits for golilsiniths. 1C41. 

The MurnuKe ot (Jupnl aivl P^scln ,tlie Asst inbly oi the 
(hkls, Parnassus, ainl other sub ]eetH , afitr iiaphael. 
Till* Bath ot the Anabaptist h , copy Ironi AKUgrever. 

WOOIM’ins. 

Several sets of small liistor’uMl Nnb|ects from th« Bible. 
The Metamorphoses of Ovid, in ono linndrcd 'ind st ituty 
cuts; imblished nt FranUrort in 
A set of cuts for Nieholas Bimisit’s Emblems. 1581. 
Another for the Emblems of Andreiis Aleiutus. 1581. 
A series ot French Kings troin Bh Munoiul to Henry III, 

SOLL.AZ/iINO Tl, a FloronliiM* painter, whoso 
real namo aeorns to have htnui (iiul.ino da Monte- 
lupo, bom about 1470. In J.Wi he wns work- 
ing at Pistoja, in eonjuiKtion with (J. K Volpoiii, 
lie painted an alt.ir-ineee for S. Slef.ino at Serra- 
valle, and otlier workH in ( .isole and Piaa, in which 
latter city he died in 154J. 

SOLOMAYOR, Lins ni:. See Son ' mayor. 
SOLOMON, Apraham, painter, was born in 
I London in 1824, went in IH.M to an Art School in 
BlooiiiBhiny, and in IKTJ was udinittod to the 
Academy sehool«. Fiom IKIH he eontvibuted pie- 
tureH to, tlie Academy and Biitish Inslihite. Ilia 
* Wailing for lh(‘ VcidicI,’ exliihilc d at the Academy 
in 1857, find itB siMpiel, ‘Not Onilty ’ (1859), estab- 
linhcd his n potation. Other piclincs by him 
wliieli lijive Ik I'dine wt 11 known through eiigiav- 
ings are, ‘Tliird clasH — the Parting,’ and ‘First 
cl iHS— tho Return’ (1854), * Le Malado Imagin- 
aiie,* find ‘ f’onsohition ’ (1861). ITis kiHt ex- 
hibited work w'.'is ‘The Lost Found/ .iiid lie died 
Htill young at lhairit/. in 1802. 

SOLOSMEO, Ih, an Italian Hculptor and jniinter, 
whose real name appears to have been An'Ionio di 
( iioNANNI, W'!iH a scliol.ir of Andrea S,lnso^ino the 
sculptor, and of Andrea del Sfirto. In tho ehureli 
of Badia di San F« dido at Poppi there is si p.inel of 
the Virgin and I’lidd, with SS. John Baptist, 
FianciH, SebaBlian, and John Oindberto, insenhed : 
An'ionius SoLvsMrvB W’rr/ioit m.d xxmi. 

SOLSERNUS. Thiwrinrne, with tho date 1267, 
appears on a largo mosaic of tlio Byzantine type, 
representing Chiist enthroned, with the Virgin 
and 8. John, on the exterior of the Cathedral at 
Spideto. 

SOLVYNS, Fkans Baltabar, a marine painter, 
born at Antwerp in 1760, was a pupil of Qiierte- 
morit. After gaining several prizes at the Antwerp 
Academy ho went to Paris, and studied under 
Vincent. His hca-piecea, how^ever, are not numer* 
ouH, as his fondness for travel led him to visit 
India, where he found materials for some three 
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|HiiidM»d oolomttd Paatas Uluitnitiiig tha ooonpa- 
Hcmiy fasti vala, «n4 coatumes of the Hindoos, which. 
Ifirhan publish^, were unsuccessfuli and involved 
their author in pecuniary embarraaetnent. He died 
to 1824. One of hia marine pieces, a view from 
Ostend, is in the palace at Vienna. 

80LY, Abthcu, an obscure English engraver, 
who lived about the year 1683. He was employed 
by Robert Whito, and engraved a few portraits, 
among which are the following : 

His own Portrait ; dated 1083. 

Biohard Baxter, Presbyter. 1063. 

Tobias Crisp, D.D , Rector of Brinckworth, Wiltshire ; 
prefixed to his Sermons. 16b9. 

He died about 1 G95. 

60MER, Jan van, (Someren,) was probahlv a 
relation of Matliys van Soiner, and flourished 
about the year 1075. He engraved some indifferent 
mezzotints from the Dutch painters and a few 
portraits ; among them the following : 

The Duchosa of Mazarine. 

Charles Louis, Blector of Bavaria. 

Michael Adriansz de Ruytor, Dutch Admiral ; after 
Karel Du Jai'din. 

Peasants drinking ; afu r A Doth. 

Dutch Boors regaling , afUr A. Oetade. 

A Flemish Concert ; after Tenters, 

A Conversation ; after Terbunj. 

A Drinking Party ; aftei hts own deiitjn, 

Abraham and the Angels ; after Dieter Zastman, 

He usually marked his plates with the following 
monogram 

SOMEll, MAnivs van, (Sommkren,) a Dutch 
engraver, who flourished about the year 1660. He 
engravo(l a set of landscapes, marked with the 
initials M. V. R, and his name is affixed to u small 
oval portrait of John Ernest, dated 1606. There 
are many other poriiuits by him; among them, 
tliat of Oliver Cromwell. 

SOMEU, Paul van, painter, was born at Antwerp 
about the year 1576, and according to Van Maude r, 
resided at Ainstcrdnin in 1604, witli his biothur 
Bernard, where they practised portrait painting 
with great siiccess. Paul Van Sonier soon after- 
wards visited England, where the great majority of 
his works arc now to he found. His poitiait of 
the Lord Ciiainberiaiii, William, Kail of Pembroke, 
is in St. Junies’s Palace. He painted two pietiiics 
of James 1., one of wliidi was engiaved by Veitiie ; 
his queen, Anne of Denmaik, and Loid Bacon 
(at Paiishaiigci^, Loid Falkland and Laily Miuide- 
villo, and the Earl of Aiundel and his ^^i£e (in the 
collection of the Duke of Norfolk). Van Somer 
died about the age of forty-five, and was buried in 
St Martiii’s-in-the-Fields, as appears by the regis- 
ter, Januniy 6, 1621: Pauhis Vansotner pictor 
sepultus fait in eccheid. Works : 

Hampton Court. Thnstian IV of Denmark. 

James I 

Anno of Doumark. 1017. 

James I. in hiH robes 

Anno of Denmark. Ditto, 
Lopdon.' Nat, For, Gall, Jaipcs 1 

„ „ Anne of Denmark. 

„ „ Tiord Bacon. 

„ „ Countess of Southampton. 

Lady Morton with two other ladies. 1615. 

Sir Simon Weston. 1008. 

The Marquis of Hamilton. 

SOMER, Paul van, engraver, apparently of the 
same family with Jan van Somer, was born at Am- 
■teidam in 1649. After residing and working some 
time in Paris, he came to England, and settled in 
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London, where he died in 1894. Ho otebodi o&t 
graved, and was one of the first to scrape to taottot 
tint The following are his best-known prints : 
Portrait of the Duke of Bavaria and bis Beoretaiy. 1070. 
The Countess m Meath ; after Mxgmrd, 

Tobit burying the Dead Hebrew ; afUir S^, Bawdaa. 
Moses saved from the Nile; after N, Foumn, 

The Baptism of Christ ; ^ter the aame. 

The Fable of the Old Mian and his Ass ; a set of siz 
etchings; after Grtffier, 

The Four Times of the Day ; from hia own deaigna. 

The Alloration of the Shepherds ; fma the aame. 

The Holy Family ; from tM aame, 

SOMERS, Louis J., a Flemish genre painter, 
bom at Antwerp in 1813. lie was a pupil of De 
Braekeleor ; his best^known works are a * Village 
School,’ and * Monks Chanting.’ lie died in 1880. 

SOMERVILLE, Andrew, painter, was bom at 
Ediuburgli about 1803. He was educated at the 
Trustees’ Academy. He practised at Edinburgh, 
and in 1831 became an associate member of the 
Royal Scottish Acadoiiiy. Id the following year 
he was promoted to the full membership, but died 
shortly after his election, in 1838. His most popular 
pictures weie ‘Flowers of tlie Forest,’ and ‘The 
Bride of Yarrow.’ 

SOMMERAU, Ludwig, draughtsman and en- 
graver, but bettor known in theluttbr capacity, was 
born at Wolfenbuttel in 1750. lie was a scholar 
of Mechel at Basle. He engiaved portraits ; pic- 
tures after Guido, Domeuicdiino, and Guercino; 
also a scries of twenty ])lates after the tapestries 
designed by Raphael and his pupils. Those were 
published at Rr>ine in 1780, and in London in 1837, 
with six additional plates, and letterpress by 
Cattermole. 

SOMMKJiEN. Sec Sompu, 

SOMPEL, Piicii u VAN, (SOMPELEN,) engraver, 
burn at Antwerp about the year 1600, was taught 
engraving by Pieter Soutman, whose style he 
followed. lIiH plates iiio neat, particularly his 
poi traits. The following prints by him may be 
named ; 

Paracelsus ; after Soutman. 

Heury, (>ount of Nassau , after the aame. 

Philip of Nassau, Prniee of Orange , after the aame. 

The Ktiiperor diaries V. ; aftir Ruheni,. 

Cardmal Ferdinand, broUier to I’hilip IV. and Governor 
of tho Netherlands, afttr Vandyck. 

Isabella Clara Eugenia, Infanta ot Spain ; after the aame, 
Oa&tou, Duke of Orleans , after thi aame. 

Margaret, his consort , after the same. 

Philip the Good, Duke of Burgundy ; after J. van Eych, 
Frederick Honry of Nassau , afUr (t. Honfhorat, 

Christ with the Disciples at Emmaus ; after Rubena, 

Tho Crucifixion ; after the aame. 

Juno and Ixion ; afUr the same. 

The ouly certain date in connection with this 
master is 1643, on his ‘Chiist at Emmaus,’ after 
Rubens. 

SON, Jan van, (ZOON,) the son of Joris van 
Son, was borrt at Antwerp about the year 1660. 
Walpole calls him Francis. He painted similar 
subjects to those of his father, by whom he was 
instnioted. Ho cnine to England when young, and, 
having married the niece of Robert Streater, suc- 
ceeded to a great poitiun of her uncle’s business. 
He painted flowers, fruit, dead game, vases, curtains 
fringed with gold, Tuikey carpets, and similar ob- 
jects. He composed well ; his touch was free and 
spirited, and his colouring rich and transparentt 
He is said to have died in London in 1700, but the 
date is uncertain ; some w'ould put it as late ee 
1723. Pictures by him are to be found at Augfi-* 
burg, Brussels, Dresden, and Lille. 
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801^ JoBtS VAH, (or ZOON,) born at Antwerp in 
1A32| ezoelkd in paintiiig flowers and fruit. His 
pictures are well composed, his handling easy, and 
his colour transparent His occurred about 
1667. 

SON, Nicolas de, (An'icine ?) a native of Rlieims, 
who flourished about the year 1628, imitated the 
style of Callot with succoss. Wo have several 
etchings by him from Callot’s designs, as well as 
some from bis own compositions. Among them 
we may name ; 

A set of small Landsoapes with figures and buildings. 

Ihe Village Fair ; after CaNot. 

The Companion, representing a street, with a coach in 
the back-ground, and several female figures. 

Facade of 8t Nicaise, Aheims. 

Porch of Rheims Cathedral. 


BONDER. Seo Cranach. 

BONDERLAND, Johann Baptist Wilhelm 
Adolph, painter and etcher, born at Dusseldoif in 
1805, was a pupil of the Academy there, under 
Cornelius and Scliadow. Ho piodured many genre 
pictures, which are djutinguislied by Iiiiniour and 
Dy fertility of invention. lie designed illiialtations 
for Roinick’s ‘Painters' Sing<)/ for linineimaun's 
< Miinchausen/ and for several religious works. He 
also etched a low plates. He died at Dusseldoif in 
1878. 

SONJE, Jan, painter, born at Rotterdam, flour- 
ished in the 17tli centur}^ In 1646 he enteied the 
Painters* Guild at Delft, hut left that ( tty about 
1654. He painted largo mountain lan(lsoa}K‘H in 
the Italian manner, with blue skies, silvti ( loads, 
dark foregrouTids, and figures of men and animals. 
He also painted Rhino scenery in Ibo stylo of 
Baclitleven. Pictures by Bonje are to be found 
in the Museums at the Hague, Rotterdam, and 
Augsburg, lie died in 1691. 

SONMANS. See Sun man. 

SONNE, JoROEN Valentin, a Danish painter, 
born at Birkerod in Zealand, Juno 21, 1801, was 
destined for the army, but soon abandoned a mili- 
tary career for art. Ho received bis first teaching 
at the Copenhagen Academy, and came out as a 
painter of military life and of animals. In 1829 he 
went to Munich, and studied for a time under Hess, 
and threo years later he made his fiist journey to 
Rome, where ho remained for some time, painting 
principally scenes fiom popular life. On his return 
to his native country he painted a large number of 
peasant pictures, but the Bcldoswig campaign of 
1848^ furnished him with subjects for many woiks 
in his early manner. He painted the frescoes on 
the exterior of the Thorwaldson Museum. He be- 
came a member of the Academy in 1846, and was 
decorated with tlie Daniiebrog Order in 1852. 
Works : 

Oopenhagen. Qalhry. Tyrolese defending thomselveB 

among their Mountains 

,, „ The Attack on Duppel, June 5, 

1818. 

„ „ Tile Battle of Isted. 

tp „ Tho Sortie from Fredericia, 

July 6, 1849. 

(A7id seven others.) 


SONNIUS, Hendrik, a Dutch painter, who 
flourished at tlie Hague about the middle of tbo 
17th century, and was a pupil of Jan van Rave- 
ateijn. He was one of the forty-seven artists who, 
in 1656, founded the Pictura Society, He is said 
to have come to England, and to have died here 
at an advanced age. 


SONVILLB, Da (or BONNEVILLE). See 
Dabsonville. 

BOOLEMAKER. See Solemaqkbr. 

SOPOL18, an ancient painter, mentioned by 
Pliny as flourUbing at Home about eighty-seven 
years before Christ. 

SOPRANI, Rakkakllo, born at Genoa in 1612, 
of a noble family, was tin amateur landscape painter, 
and tin* author of a biography of tho Ligurian artists. 

SORDICIIIO. See Biauu), Bicunardino. 

StlRDILLO DE PKREDA, Ei.. See Dell' Abco. 

SCliDO, (lUivANNi DEL, called Monk da Pjsa, 
an Italian painter of the 18lh century, a pupil of 
F. B.irocci. lie practised at Pisa, and had the 
repute of a skilful colourist 

BORDO, Girolamo, also called Girolamo Pado- 
vano and Girolamo del Santo, is credited with 
various frescoes of a bcun-Rieseian, semi-Paduan 
class, in cliurches .it Paduii and elsewhere. Traces 
of him occur us late as 1546. 

BORDO 1)1 SESTKI, 1l. See Tuavi. 

SORDO D’URBINO. See Vi\ lANi. 

SOKE, Nu DliAs 1)1 . See Son. 

SOHELLO, Miouel, a native of Spain, born at 
Bareoluna about 1700, chtabliHiu d himself at Rome, 
where he learned engraving from Jakob Frey. He 
was one of tlie engravers unidoyed on tho ‘Aii- 
tiqnities of llereulaiieurii,’ published in 1757 — 
1761. He engraved sevoial prints after the Italian 
masters, but his piinei[)al Avork is a set of eight 
platt‘8 from Raphael's tapestries in tho Vatican. 
He died in 1765. 

SORENSEN, Carl Friiduk’ii, a Dinlsh painteri 
boin at Sams(H‘ in 1818. He painted ehii'fly land- 
scapes and sea-pieecH. Foi tin* btudy of inaririo 
effects he made trips to the Mediterranean and 
elsewhere in Daiush war -ships. Ho won a wide 
reputation, exhibiting in T ondon and Pans as well 
as bis native city. He became piofessor of painting 
in tlie Academy of Copenliagin, in whicdi city lie 
died in 1879. In the CopiMiIiageri Gallery theic aiu 
throe Bca-pieces by him, and in that of Stockholm 
two. ' 

SORGTI, Hendrik Marm:ns/oon Rokfs, (or 
ZOUG,) paiiiler, was bom at Rot Ui dam in 1621. 
lie was tbo son of Martin Kokes, tin* innstor of tho 
passage-boat from Rotleidrim to Dordiei lit, who, on 
account of liis earo <irid attiuitiori to passengers 
and to tin* eoiuinisHioTis lie received, aiijiiired the 
appellation of Sotgh, oi Cauful, and the name 
desecrulfd to his son. ITaving shown an early 
disposition for art, the latt« r was sent to Antwerp, 
and |)lacod iiiulertlie tuition of Teniers tho younger. 
Ho 18 also said to have studied under Willem de 
Biiytonwog. Ilis pictures leprcscnt conversations, 
fairs, fish-niarkets, and the interiors of Dutch Apart- 
ments, with figuies regaling and amusing them- 
selves, in some of which he sometiines imitated the 
style of Adriaari Broiivvoi. The general character 
of hiR worke is u rnixtiiM* nf feutiiies from the above- 
mentioned aitislK. Ills eoloiii is war in, Jiis irnpasto 
thin and fused. He died in 1682. Works: 
Arnstordam. J£ Mv'^eutn. A Fish Market 

Anghburg. Gallery. IVnimuts SmcilciDg 

Brunswick. „ in the Vineyard. 

„ „ PeaHants (’oiiversing. 

Dresden. «. A Oook ami Fishormeu. 

London. Aat Gall. Boors at ('ardn. 

„ „ Man and Woman Drinking. 

Munich, Gallery, A Peasant Family. 

„ „ Ad Ale-house Interior. 

Paris. Louvre. A Eitclion 

Petersburg. Jlerautaye. Peasants Quarrelling. 

^ „ A Sea-pieo6. 
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80RIANI| NtoooLO, a Oremonese painter of the 
16th century, was the maternal uncle of Qarofalo, 
to whom he gave eoine early leBSonn. 

80RIAU, Danikl, (or Peter,) a Gorman painler 
of the 17th century, dotaila of whone life are un- 
known. At tlie Copenhagen Gallery there is a 
still-life picture by him of flowers, fruit, and 
gold and silver plate. 

SORLAY, JinuME, a French paintor of the 17th 
century, the pupil uf Mignaid. In 1604 ho painted 
a 'Clirist appearing to S. Peter on his Flight 
from Rome.* 

80RN1QUE, Dominique, a Fiench engraver, 
born in Paiis in 1707. lie was a pupil of CJliailes 
Siinoueau, whose style of ongniving he followed 
with conaMerublo Biieeess. Him \ igiu^ttoH and other 
plates for books are neatly executed. Ho also en- 
graved several portraits and other subjects, among 
Siem the following : 


The Cardinal de Ri(‘helieu ; after Nanlnid. 

Jean Due d*Rpernou ; after the mme. 

Louis de Bourbon, Admiral of France ; after Miynard. 

Marshal Saxe ; after liigaud. 

Diana and her I^yniphs ; after Correggio. 

Danae ; after the same. 

The Rape of the Sabines ; after 7 . Gioi dano. 

Peasants regaling after Teniers. 

He died in 1756. 

SORRl, Pietro, born at S. Giisin^, near Siena, in 
1556, was for some time a scholar of Aieangelo 
Salimbeni, but nftei wards studied at Floieneo iindei 
Cavaliere PasHiguano, A\hose daughter he inaifiod. 
He adopted the eclectic system of his futher-in-luw, 
whom he accompanied to Venice, wdicre lie improved 
his manner by studying Paul Veronese, Leas facile 
than Passignuno, his colour is more dm able, and 
his drawing nioie correct. He ofterwaids went to 
Genoa and Romo, and died in 1622. 

SOSIAS, a Greek vase painter, some of whose 
works are still extant. 

SOTO, Juan df, a Si)anibh historical painter, 
born at Madiid in 1592, was one of the best 
scholars of Bartoloiiu:* t*arducho, and assisted him 
ill several of his works. Wliile still very j oung, 
he was selected to decorate in fresco the quoon^s 
dressing-room in the palace of the Paido. He ob- 
tained a considerable lepiitation witli his pictures 
in oil ; they were inucli in the style of his muster, 
pure in design, and harmonious in colour. The 
expectations he had raised were, however, dis- 
appointed by his early death at Mndiid in 1620. 

SOTO, Lorenzo df, horn at Madrid in 16.S4, 
was the yupil of Benito Mann(4 do Agtieio, whoso 
manner he imitated. He ])aintcd landscapes, with 
hermits and saints and religious figure subjects. 
Among the latter a scene fiom the life of Sla. Rosa 
served as an altar-piece in tlie chureli of the Atoeliu 
at Madrid. In consequuncu of an attempt by 
government to tax artists, Soto abandoned painting 
and retired to Yccla, in Mur< in, wliere lie IxMaime 
collector of the royal rents. During this pciiod of 
retirement, he painted landscujies, which are praised 
by Palomino. After an absence of about fifty years 
be returned to Madrid, but liis works were looked 
at with indifference, and he was reduced to selling 
them in the public places for a subsistence. He 
died in 1688. 

SOTOMAYOR, Luis de, born at Valencia in 
1686, became a disciple of Estfeban March, the 
painter of battles, but refusing to submit to that 
master* B caprices, he left him for the school of 
Amn Carreho, at Madiid. After a time he returned 
where he enjoyed much success. He 


had a fine talent for compoaition, and was an excel* 
lent colourist. He painted a *St Cliristopher in 
company with Christ and the Virgin,’ and a ^ $t. 
Augustine,* for the Augustine nunnery ; and for 
the Curmelitca, two large scenes from the legend of 
the miraculous discovery of an image of the Virgin, 
called ' La Morciiita,’ which is an object of their 
great veneration. He died at Madrid in 1673. 

SOUBEYRAN, Pifurk, bom at Geneva in 1697 
(1708). He resided several years in Paris, where 
he engraved some of the plates, after Boiichardon, 
of antique gems in the king’s cabinet, for a publi- 
cation of Mnriette’s. He also engraved a variety 
of plates for books after Cochin and others. Re- 
turning to Genova in 1750, he there practised as an 
archiie<‘t, and bi'came director of the art scliool. 
The following prints by him may also bo named: 

The Portrait of Peter the Great ; after Caravaque, 

Tho AriuN f)f tho City of Paris ; after Bouchardon, 

Tlio Fair Maid of the Village ; after Boucher. 

He died in 1775. 

SOUCHON, Francois, born at Alais in 1786, was 
a of David, and a friend of Sigalon. lie 

painted heroic hmdscapos and historical pictures, 
and made many excellent copies from tho great 
masters. Many of his woiks are at Lille, wliere he 
was (iiiector of the Painting School from 1836 
to 1867, and wheie he died in 1857. 

SOU KENS, Jan, a Dutch paintor and engraver 
of tln‘ null c< ntuiy, born al Bommel. Tie was a 
pupil of Jan VoiBleiman, and painted river views 
with figures. His two sons, Gisbert, 1686 — 1760, 
and Hendrik, 1680 — 1711, were also landscape 
painters, 

SOUL ARY, Claude, painter, bom at Lyons in 
1792, was a pupil of U4voi1 and of Gros. For 
forty-8(‘vcn yoais he directed the School of Art at 
Saint Etienne, wlioro he died in 1870, and where 
there are seveial of Ids pictures in tho museum. 

SOULES, Euuenf. Edouard, painter, born in Paris. 
He wuH H fiecpiciit exhibitor of lanrlKcapes in oil aud 
w^ater-colour at the Salon fiom 1831 to 1872. lie 
died in 1876. 

SOIJMANS. See Sunman. 

SOUMY, JosKPii Paul Marius, engraver, was bom 
at Puy Amblay in 1831, learned drawing in Lyons, 
and then entered the atelier of Guy, and afterwards 
fliat of Boniiefond, studying engraving under Vibert 
at the same time. In 1852 he wont to Paris, and 
worked first in tlie Ecole des Beaux Arts, and then 
under Ilcnriqucl Dupont. In 1855 lie visited Italy, 
wliere he painted portraits, landscapes, and genre 
pictures, and made several copies after Raphael, 
Michelangelo, &c. He also ctclied a portrait after 
Giorgione, and Titian’s Francis I. On his return 
to France he led a desultory life, engraving for 
luintsellei s, and then for Flundrin^ for whom his 
chief work was tjic ‘ Entry of Chiist into Jerusalem.’ 
Depression caused by a dis(‘asu of the eyes led him 
to commit suicide at Lyons in 1863. 

SOIJNES, William Henry, w^as bom in London 
in 1830. In 1855 he became modelling master in 
the Birmingham School of Art, and later, head 
master of the SlieHicld School of Art. He died at 
Sheflicld in 1873. In the South Kensington Museum 
tliere are two architect iirnl drawings by him. 

SOURCHES, Louis-FRANgois DU BotCBat*! 
Marquis de, Grand Provost of France, and amateur 
engraver, was bom at the commencement of tiM 
17th century. He handled the point in the mannkr 
of Stefano Della Bella, of whom it is suppoe^ Ii6 
took lessoiiB during the residence of that artist 4||. 
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Pari§ from 1640 to 1649. In the Bihlioth6q«io at 
Paris are preserved nineteen pieces l>y him. They 
are copies after Della Bella, and are ho oxiet thtit 
proofs before letters have been mislakon for the 
oriffinals. This scries is entitled * Diuerses tigmes 
ot Manciges de (Iheuaux Gravies par h* Marquis do 
SoiirchcR.’ According to le Phe (Bihlio- 

th^<liio llihtoriqne de Franco), this inliNl engraved 
the poitiait of Miidame de Nevolot, Iho wife of a 
counsellor of the ParlianioTit of Paris; but it has 
CHcnpcd the rosearohes of Diirncsnil. That writer, 
however, (tom. ii.) describes a Hciics of twelve 
plates by Soiirches wdiicli aio Mill i.irei than those 
in the Fiench National Library. Thoii titles an 
as follow^B : 


1. Le Berger. 

2. L’Honimu di^ Qunliti'i. 

3. La Panie dt* Qualite. 

4. Le Duel. 

5. Le J^orte-drapc.'in 

6. La Maruhaiide de vieux 

^jAbits. 


7. Le Dipurt poiip la 
(Miassi* 

8 Le IVouieiieur. 

0 Le IVt heiir 

10. Buts 

11. ].es liaiuoiiGurs. 

12. Jj} Bawdier. 


One of these, No. 4, was ascribed by M.nietto and 
Qersaint to Della Bella hiin^i If. 

SOURLEY, JAiidMK. 8cc Soiilay 

SOUTMAN, PiF'i ku, u Diiti'h painter and en- 
graver, born at Haarlem in 1.590, was <i pupil of 
Rubens, and is said to have painted historical sub- 
jects and portraits writ h considerable siU((‘Ss, pir 
ticiilaily at Iho ciunts of Ihuliii and Warsaw. IIi 
was one of Ujc group of Flellll^ll eng to vers attar lied 
to the school of Rubens, who carried the vigour of 
the art to a height scarcely cqiialh d by any other 
workers with the hui in. Wo ha\ o several plates by 
him from his own designs, <in<( from those of Rubens 
and other masters. JJe appears to ha>eaitiH>d at 
giving a striking efTect to his plates, by Ivu])irig 
the lights broad and clear, hut by cairying this 
notion too far, many have a slight, iintinished ap- 
pearance. TIjc following arc, perhaps, liis best 
plates : 


The Fall of the Rebel Angels; (tftcr liuhens. 

The Kout of Sennneheiih; aftei' the ^mne. 

Christ giving the Keyh to St. Peter , from a dramng 
by Rubem^ afUr Uaphml. 

The Draught of Fishes ; aftei tht smtie. 

Oonsecratiun of a Bishop ; after the same. 


SOWERBY, Jamkh, an English natural-liistoiy 
draughtsman and engraver, bom in 1767. He jmb- 
lislied, and illustrated many wmrks, wliich obtained 
for him a good reputation. Jle lived in Paris in 
the latter part of his career, and died in 1822. The 
following are some of the works on whicli lie was 
engaged 1 


* The Florist’s Dolight.’ 1 791 . 

‘ English Botany.’ 1 790 — 1820. 

‘English Fungi.’ 1797. 

‘ British Mineralogy.* 1804-17. 

‘ Elucidation of Oolours.* 1809. 

Sir J. E. Smith’s * leones PictiB Plant arum,’ 1790-3. 
Ditto, * Spicilegium Botanicum.’ 1701-2. 

Ditto, ‘ Botany of New Holland.’ 1793. 

Bhaw’s ‘ Zoology of New Holland.* 


SOYE, Philippe db, (SERIOUS, RYTICUS, 
60RGE, &c,,) engraver, was bom in Holland in 
15dS| and became a pupil of Cornelia Cort, whom 
he accompanied to Rome. In 1568 he published a 
eet 6f twenty-eight engraved portraits of the Popes. 
We have also the following prints by him : 


^ Angel apmaring to Joseph in a Dream ; after Con 
Cttigist ten tVe Osom ; J^cholangtlo* 


The Virgin with the Infant Christ ; after the samo. 

A Piettt ; after the same. 

S. Francis receiving tho Stigmata ; after Znccaro. 
Adoration of tho Sliepherds , after 1 m tame. 

The Angel appearing to .)ose])h ; after the stitme. 

Adam and Eve in Puiadise , after P del I'atfa. 

Juilith with tho Head of Holoferues; after Giulia 
dot to. 

S. Jerome in n Landsenpt* ; after II. Maziano, 


ROYER, Emma, nee Jdnkb was burn in London 
in 181 Before she was tw'clxe years of age she 
liad dr.iwniuore tluin a bundled portraits from life. 
In IHdfi she man led Royer, tho famous cA^/’-r/e- 
etfunne. Besidi h sketches .md drawings she painted 
many pictures. Her ‘ Jcwdsli Boy Hcllirig Oranges * 
was ciigr/ived by GrSruid. She died in London in 
1842. 

ROYER, Hans, a Flemish painter, practising at 
Ypres about 1323. He ]>aiiited the portraits of the 
Count and Countess of FlanderH for the municipality 
of Ypres, for whieli ho received the sum of twenty 
sous (16s. S(i ). 

ROYER, .Ikan, n Ficnch miniaturist, who prac- 
tised at Tours at the close of the 15th century, and 
was employed in the illumination of tho smaller 
Ziffre d'Jfenres of Anne of Brittany. 

RPAOKMAN, Isaac, an Englisli painter, practis- 
ing about the middle of the 18th century, ne was 
best knowm ns n painter of birds and animals. He 
died at Islington, Jamiaiy 7, i i71. 

SPA1>A, Lmnello, born at Bologna in 1576. 
His pan‘Hts w^ere extremely poor, and he was 
placed in tin service of the (Jurracci as a colour 
grinder. This cniployrnrnt g.ive Jiitn an oppor- 
tunity of jiicking up some knowledge, and ho 
showed so much capacity for art, that his masters 
admitted him into their academy. His progress 
was rapid, and he became an eminent member of 
the Bofogneso sohool. After a time he turned to 
the em rgctic style of Cara*.aggio, and he went to 
Rome to study under that master. With Cara- 
vaggio he went to Naples and Malta, afterwards 
visiting Modena, Ferrara, and Reggio. On his re- 
turn to Bologna, he jiainted the ‘Miraculous Draught 
of Fishes,’ for tlie refectory of R. Procolo, and an 
altar-piece ni tlie ehirrch of S. Domenico, which is 
considered liis best performance. The latter part 
of his life was passed at Parma, in tire service of 
the Duke Ramiccio, by whom he was patronized 
until tho death of that prince, lie did not loi^ 
survive his protector, and died at Parma in 1622. 
Tic Homoliines marked his pictures witli a sword, 
(in Italian JS^jurda^) crossed with the letter L, 
Works ; 


Bologna, A’ Domes iro. 


, >S. Michele in Rosco. 


DrcBdeu. 

Flormco. 

Madrid. 

Modena. 

Naples. 

Paris. 


rhittcoiera. 

(lalltry. 

rjizi. 

Musa um. 
Gallery. 

n 

Museum. 

Louvre. 


Parma. Carmel ste Church. 
„ S. Ikpolcio. 


S .Tpromc. 

S. Dominic burning the heret- 
ical books. 

Frescoes from tho Lives of S. 

Benedict and B. Cecilia. 
Melcbizcdek blesbiug Abraham. 

< Jupid. 

David conquering Goliath. 

His own Portrait. 

S. Cecilia. 

Fortune-Teller. 

Miulonna with S. Frauds. 

Gain and Abel. 

Christ on tho Cross. 

Return of the Prodigal 
Martyrdom of S. OhristopihflC. 
ASup.as and Anchises. 

A Concert. 

St Jerome. 

The Martyrdom of S. CattiA- 
rine. 

617 
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Baggio. 

Ckureh of the 1 
Madonna, j 

> David and Abigail. 

■ w 

9f 

Judith and Holofemes. 

f> 

n 

Esther and Ahaauorua. 

ft 

ft 

The Virtues. 

Borne. 

Pal. liorgliiM. 

A Concert. 


SPADA, Lo. See Marespalco, Pietro. 

SPADAUO, Micc'o. Seo (jjARcnuoM. 

^PADEN, Jan, a FUMiiiKh painter of the 14th 
century, who praclisecl at L(>uvain, and is recorded 
in the town re^^isters, under tlio tfohriquH of Jan 
Oiiepot (oil-prd), to have worked for the Com- 
mune from lJr)4 onwaids. He died some time bo- 
fore lt314. Ilia hun Jan was also a painter. 

SPAENDONCK, Oorni mh van, brother of Gerard 
van Spaendouck, horri in 1750, was also a painter 
of flowers. He was eliiefly employed at the Sevres 
porcolain factory, but occasionally paintcil portraits 
in oil. Ho dic'd in IHIVJ. 

SPAENDONCK, Gkuard van, a distinj^infllied 
fruit and flower paint or, was horn at Til burgh in 
Holland in 1740, and studied under the elder 
Herreyns at Antwerp. At the age of twenty four 
ho went to Paris, whore for some time he painted 
miniaturoR, and fruit and flowers. His productions 
became very popular, and were piirehaHcd with 
avidity. In 171)11 he w.is lecturing at the Jardin 
des Plantes. The titlo-]»ago to his ‘ Fleurs deHsindes 
d’aprt^a Nature’ iiifoims us that he was a member 
of the National Institute, and rrof«‘ssoi-AdniiiiiH- 
trutor of the MuHeuni of Natural History in Paris, 
whore ho died in 1H22. The Fruit and Flower 

1 )ioee by liiin in tlic Louvre was iu tlio collection of 
.ouifl XVI. 

SPAGIASI, Giovanni, an Italian painter, born 
at Reggio, who died in the service of tlio King of 
Poland, ill 1730. 

SPAGIASI, Peu.kouino, was a pniiil of Fran- 
cesco Bibiena; bo painted interiors anil perspective 
decorations, and al8(» w’oi' ed as a scimio painter, 
lie died in Fiance in 
SPAGNA, Lo. See Giovanni pi Pietro. 
SPAUNOLE ITG. See liinKiiA. 

SPAGNUOLO. Sec Giovanni dt Pieiro. 
SPAGN COLO, Lo. See (hiEsri, Giuseppe Maria. 
8PAGNUGLO Heuli PESCl, Lo. See IIeruera, 
FrANC’IW’O PE. 

SPALTJlOF, N., a Dutch painter, who flourished 
about the year 1660. He is said by Descamjis to 
have visited Italy, and to have studied there several 
years. Ho excelled in puintiug fairs, markets, 
carnivals, and ineny-makings, somewhat in the 
stylo of Tlieodorus Ilelmbreeker. 

SPANGKNBEKG, Fkieprich, historical )iaiQt6r, 
born at Gotting(*n in 1643, began liis career in 
Munich under Uamherg. In 18GI he went lo 
Weimar, where he painted llie ‘ Tiiiiinph of the 
American Union’ foi the Capitol at Washington. 
After that lie returned to Munich, where he pro- 
duced his ‘ Plundering Vandals,’ and his ‘ Departure 
of Geiserich from Romo with Eudoxia,’ Ho met 
with nn accident in going up Vesuvius, and died 
in 1874. 

SPANZOTTT, Martino, (Db Spanzotis,) painter, 
a native of Casalo, who practised at Vorcelli towards 
the close of the 16th century, and in whose studio 
Sodoma leanit the rudiments of art. 

SPARM ANN, Karl Christian, landscape painter, 
was born at Mcisseu in 1805. He became the 
pupil of Arnold at Meissen, and of Dahl at Dresden, 
ana teacher of drawing to Prince Louis Napoleon, 
W ^renenberg. From the latter, when he became 


Emperor of the French, be received a pension. t(e 
died at Dresden in 1865. 

SPARVIER, PiKRRE DB, a French painter, bom 
1660, was a pupil of Cesare Qennari at Bologna. 
He painted portraits and battle-pieces, and occa- 
sionally flowers. He settled at Florence, where he 
died in 1731. 

8PECCITI, Alessandro, an Italian engraver, 
who flourished from 1665 to 1706. He engra^d 
a set of plates from the palaces and public buildings 
of Romo, which are executed in a spirited style. 
These engravings were published by Dom. de Rossi, 
in 1699. Specchi is supposed to have died in 1710. 

SPECKLE, Veit Rudolph, (SPECKLIN,) an 
old engraver on wood, who flourished at Strasburg 
about the year 1540. Ho executed a sot of cuts for 
Fuchsiiis's * Herbal,’ published in that year, with 
a whole-length portrait of the author, portraits of 
Heinrich Fullinauror and Albrecht Maher, who de- 
signed the figures, and the engraver’s own portrait. 

8PECKTER, Erwin, painter, was born Ham- 
burg in 1806. He worked at Munich under Cornelius, 
but was influenced by Ovcrbeck and Genelli. From 
Hamburg, where he painted his * Christ and the 
Samaritan Woman at the Well,’ he went in 1830 
to Italy, where he prod need a * Samson and Delilah,* 
and ‘Three Marys at the Grave of Christ,’ which 
was engraved by Schroder. In his leisure he wrote 
‘Letters of an Artist from Italy.’ He died at 
ITambiirg in 1835. 

SI’ECKTER, Otto, brother of Erwin Speckter, 
was born at llamhiirg in 1807. lie practised as 
a lithognipher and book illustrator, in the latter 
branch of art, the following are his best works: 
Jlliistrations to Luther’s ‘ Spiritual Songs,* Bellman*8 
‘Epistles,’ Eherhard’s ‘llamichen umi die Kiich- 
lein,’ ‘Puss in Boots,’ and Klaus Groth’s * Quickbom,* 
which last is considered his most successful achieve- 
ment. Ho died at Hamburg, April 29, 1871. 

SPERCKAEllT, Hans, or Jan, a Flemish painter 
of the 16tli century, a native of Brussels, where 
Ids father worked as an embroiderer. He lived 
for Bomo time in Italy, and worked both at Rome 
and Florence. At Romo he became acquainted 
with Arnold M3^tcnB, and a close friendship sprang 
I up between them. He died at Romo about 1577. 
Van Mander calls him an artist of great merit. 

SPEECKAERT, J., a Flemish painter, bom at 
Mechlin in 1748. He painted flowers and fruity 
and practised for some time in his native town, 
but lived towards the close of his life at Brussels, 
where he died in 1838. 

SPEER, Martin, (or Michael,) a painter and 
engraver, was horn at Ratisbon in 1700. It is 
said tliat he became a disciple of Solimena : at all 
events ho imitated Ida manner, and engraved some 
of his allegories and martyrdoms. He painted seve- 
ral altar-pieces ahd historical pictures, and there are 
engravings by 1dm after his own designs. They 
arc signed J/. inv. et fedt^ 1742. Tlie time 
of Ids death is uncertain, but Zani puts it iu 1762. 

SI’ELT. See Van der Stelt. 

SPENCER, Frederick, an American painter, 
bom at Canistota, U.S.A., in 1805. He studied 4rt 
in his native village, without a master. About 
1830 he settled in New York as a portrait-paintOT, 
whore he met with mucli success, painting 
distinguished persons. He became a member Q 
the Academy in 1848, and in 1853 be 
Canistota, where he practised until his death iU 18% 
SILENCER, Jarvis, (or Gbsvabb.) a pab^M 
miniature and in enamel, who flounehud about lllv 
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middla of the lest century. He be^an life in 
domeetio service, but by the help of lua employer 
and his family, developed hia faculty for aiit, and 
became a fashionable painter of the day. He 
painted on ivory and in enamel. In 1762 he 
sent some enamel portraits to tho exhibitinn of the 
Society of Artists, and some fine enAmoIs bearing 
the initials G* S» are probably his. He etched his 
own portrait, after Reynolds, a plate on wliioh the 
name George Spencer was afterwards erroneously 
placed. Some portrait etchings hy him in the 
British Museum prove him to have been a good 
draughtsman. He died October .SO, 1763. 

SPENCER, Lavinia, Countkss, (vfe Rinoham,) 
daughter of tho Earl of Lucan, and wiff of the 
second Earl Spencer, was an amateur of some 
ability. Some of her drawings were engraved, 
among others * Tlio Orphan,* by Gillruy, and ‘New 
Shoe^’ by Bartolozzi. She died .lane ft, Iftftl. 

SPERANZA, Giovanni, nn Itali'^'* punter of tho 
16th century. The dales of his birth and death arc 
both unknown, though he was probably a native of 
Vicenza. Vasari stiites that both he and Bar- 
tolommeo Montagna, with whom ho has mueli in 
common, wore discijdcs of Muntcftna, hut there is 
no proof of their porsonal Ri'quaintanre with the 
Paduan master. The church of S. Gioigio, at 
Velo, in tho province of Vicenza, has an entlironed 
‘ Virgin and Child with Saints ’ by liiin ; and in 
the gallery of Vicenza is an ‘Assumption of tlie 
Virgin, with S. Ihomas and S. Jerome * ; thiN 1 liter 
is a reproduction of the * Assiimpliou,* assigru'd to 
Fizzolo, in the Ercmitani Clinpcl, Padiin; both are 
in tempera. At the Casa Nievo, \i('onza, is m oil 
painting of the ‘ Virgin and Child.* Other paintingb 
by this artist may lie found at Santa Corona and 
Santa Chiara, Vicon/a, and in the (^asa Plovoni, 
Padua. In his later works it is difficult to dis- 
tinguish his hand from that of Montagna. It is 
likely that the ‘Madonna with tho Child hohling 
a Strawberry ’ in tho National Gallery, and thcie 
aacribed to Montagna, is by Speranza ; also No. 174. 
in the Brera, at present iiuRscribed. ^V A. 

SPERANZA, Giovanni Battista, born at Rome 
about the year 1610, was a disciple of Francesco 
Albano. He acquired a considerable repute as a 
painter of history, particularly in fresco. Tn a 
chapel in the church of 8. Catcrina da Siena, there 
are some subjects from the life of the Virgin, in 
fresco, by him ; and in the Orfanelli a ceiling re- 
presenting tlie Passion of our Saviour, in five com- 
partments. Speranza died in tho prime of life, in 
1640. 

SPERLING, HiRiiONyMUfl, a German engraver, 
bom at Augsburg about the year 1695, was a pupil 
of Preissler, at Nureinlicrg, and engraved some of 
the plates for a work on the churches of Vienna, 
pubiished by J. A. Peffel, in 1724. lie also en- 
graved some of the plates from statues in the gallery 
of King Augustus of Poland, at Dresden, which 
were published as a collection in 17.S.3. Ho en- 
graved many portraits, chiefly after German ]iainl ers, 
and a set of * Months of the Year,’ with a frontis- 
piece. He died in 1777. 

8PERL1NG, Johann Chbistian, a painter of 
portraits and small historicul subjects, was born 
at Halle, in Saxony, in 1691. He was the son of 
Johann Hbinbich SPSRtiNG, a painter of portraits 
Slid fancy heads, who had moved from Hamburg 
to Balle* Christian studied under his father, and 
lifUirvArds under Adrisan Van der Werfr, at Botter- 
hM adopted his manner of painting. There 


is a ‘ Vertumnns and Pomona * by him in the Dresden 
Gallery ; and many of his poilraits of persons of 
high rank exist in Germany. They are but little 
known elsewhere. He died at Ansbach in 1746. 

Si*ERW£R, Pieter, a Flemish painter of the 
17th century, was bom at Antwerp, where he prac- 
tised, and wdiere a few of his pictures are still to be 
found. Ho is registered as a ])upil in the records 
of the Guild of St. Luke for 1676-76. In 1703 ho 
received from the States of Antwerp tho sum of 
ninety Horins for a portrait of the King, to be 
placed in the H5tel de Ville. 

SPEY, Martin, a painter of portraits, flowers, 
and de.id game, was born at Antwerp in 1777. He 
left his native country foi Paris in lft09, and re- 
mained there till the entry of the allied army in 
1814, after wdiich all trace of him is lost. 

SPEZZINI, Fiian(’E8('o, was a native of Genoa, 
and flourished about the year 1578. He was first 
a scholar of Luca Cainbiasi, hut ho afterwards 
studied under Giovanni Battista Oastelli. He visited 
Rome, where he studied Raphael, Michelangelo, 
(Hulio Romano, &c. On his return to Genoa, he 
painted several pictures for the churches, particu- 
Ifirly an altar-pie(‘e for R. (^oloiiibuno, widen is per- 
haps his host work, lie died young, of the plague. 

SPICER, .an English mezzotint engraver, 

who flourished anout the year 1770. lie engraved 
some porindts after Sir Joshua ReynoMs, among 
which are those of Barbara, Countess of Coventry ; 
Kitty Fisher ; and Laily Stafilord. 

SPICER, IIkniiy, painter in miniature and 
enamel, born at Reei>liani, in Norfolk, was a pupil 
of Gorvase Spencer. lie w as extensively employed, 
and reached considerabio excellence ns an enamel 
]iaintor. Ho was a constant exhibitor with the In- 
corporated Society and with tho Royal Academy, 
and was appointed portrait pdnter in enamel to the 
Prince of Wales. In 1776 ho visited Dublin, and 
painted many Irish celebrities, lie died in London 
111 1804. 

SPIEQL, Joseph, a mezzotint engraver, of whom 
nothing is knowm, except that ho was bom in 1772, 
and received his artistic education in the Academy 
at \ienna. Five prints by him aro extant : 

A Holy Family ; after Saesof errata. 

Mater DoloroKa ; after Uutdo. 

Venus and Cupid ; after N. Pomsin. 

Bacchus and Ariadue ; after Oavtn Hamilton. 

A Woman bathiug ; afttf Bubens. 

SPIELBERG, Adriana, (SriLRERO,) tho daughter 
of Jolmiines Spielberg, was born at Amsterdam in 
1646, and instructed by lier father. She excelled in 
crayon portraits, though she occasionally practised 
in oil. She married the painter Breckvelt, and, 
after his deatli, Eglori Van dor Necr. 

SPIELBERG, Johannes, (or SriLBEito,) horn at 
Diisseldorf in 1619, was tho son oC a glass-painter 
in the service of tlie Elector Palatine. It was his 
father’s intention to have sent him to Antwerp, to 
tho school of Rubens, hut that painloPs death put 
an end to the project. So Spielberg went to Am- 
Kterduni, where lie becauio u scholar of G overt 
Flinck. Ho prosecuted his studies under that artist 
for seven years, and on leaving his school, soon 
won fame as a painter of history and portraits. 
The reputation he acquired at Amsterdam led to 
his being invited to the court of Diisseldorf^ aS 
painter to tho Elector Palatine. He painted the 
portraits of the Electoral Family, and several his* 
torical works for the churches. For the SehloiH 
be painted a series of ‘ Labours of Hercules.' Be 
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waB also commissioned to paint somo scenes from 
the * Life of Christ,’ whicli lie did not live to accom- 
plish. He died in 1690. Ills 'Banquet of the 
Axobers’ Company,’ in the Stadthaus at AiiiBtordam, 
shows clearly the influence of Van dcr Ucist. One 
GaSBIEL SriRLltKito, who was f>aititcr to the <‘Ourt 
of Spain in the 17tli century, is KuppuB('d to have 
been hiu brothor. 

8P1BK1N0, Nic’nofiAB, a FIcmiHli ininiHturiht of 
the 15th century. lie wan working at BruBucla in 
1469 for tl»e Diiko of Burgundy. 

SPlBlilNGS, PiiSTKit, (or Siikuinc’KX,) painter, 
bom at Antwerp in 16.'33. lie Ims soinctiincB bom 
mistakenly called Nicliulan. lie jtainted laiid- 
SoapoH, into which other urlintR occaBiun.illy intro- 
duced figures. Pieter YkenH in particular is said 
to have fre(picntly aided him in this inanner. lie 
spent several years in Italy, and iinitulcd the 
works of Salvator Bobu. It has been said that 
he died in England, but more recent rcHcarcbcs 
show him to liavo died in IiIh native town in 1711. 
Ho and bis wife, Maria do Jodc, vlioso death took 

lace in 1714, were both buried in tlie ('hurch of St. 

acques at Antwerp, lie was the friend of Biset, 
and was one of tlio iiaintcrH of Loiiin XIV. At 
Antwerp there are two large landscapea by him, 
and two in tlu‘ Madrid ^lus< um. 

SPIEUUE, (’laiu)E, a Fioneli pniiitor of the 
17th century, and brother of Fr. Spicfre, the en- 
graver. II(i W(‘nt to Boiue to study, and gave 
promise of a great eaieer, which was cut shoit by 
his early death. 

SPlEltiiE, Fiian(;ois, horn at Nancy in 164.3, 
went to Paris when very \ ouiig, and became the 
pupil of Franvois de lh»iily, wliose style be for 
Bomo time followed witli Huecohs, lie did not, 
liowever, coniine liiinself to the inanner of bis 
master, but went to Italy, wliere he aeqiiinsl a 
distinctive style of his own. He did not loiu; sur- 
vive his return to his nuti\e count ly, hut died m 
1681, The following aio, ptulnips, Ins beht piiiits : 

Foiie Iinmeeut XI.; (’nf-i ued in tlu style of Melluu ; 

rram'iSt'fis Sput^tlvL it stulp 

Tlie Cjniiid Duke of TuNCitny , flati-d 1(J50. 

liurunxo, Count de iMai^ei.Miio , aftirhis* airn ili\ii/n. 

The Virgin siiekhng tlie Iiifuiit Christ ; nftcr Corri’i/ifio 

St. Miehiif 1 dell aliug S^itaii ; f//V»r J* tlu ( ortumf. 

Tho Ininmculiitt' Coneiqition ; afftr ihf.xnm. 

The Virgin and Infant .Icsus, witli St. Calliariuc ; a/tfr 

the same. 

The Circumeisiou ; a/tir Ciro Ferri. 

St. John pruaebiiig in tlic WildeniesR ; after licrnini. 

The miracle of the Louver and Eishos; after tfu same. 

Ohriut on a Ciosb siispouded over a sea of blood, which 
flows from Uis wounds ; nfftr the iamc. 

SPIEUS, AbPKUi VAN, w'as born at Ainstordam 
in 1666, and w.is a seholar of Willem van Ingeii, 
an histoii(Mil painter of some eminence. lie bad 
already given ]>roof of eonsideiahle talent in bis 
native eoniitry, wlien lie determined to \isit Home. 
After passing scnch yeais tlK're, he w'ent to Venice 
to improve liis colour. After a resideiiee in Italy 
of ten years lie returned (o Holland in 1607, and 
established himself at Amsterdam, where he was 
largely einjiloyed in decoration, lie liad eslablislied 
a great reputation when lie fell a victim to over- 
work, in 1718. 

SPIESS, AnnusT FnTKi»uirii, engraver, w-as born 
at Castell, in Franronia, in 1806. Ho began bis 
studies at tin* Munich Academy, under Ainsler. His 
first works w'eie, ‘The ’rransfiguration,’ and a 
‘ Holy Family,’ after Hapliael, and ' Tbo Last 
Supper,’ after Leonardo da Vinci. He produced a 


large number of historical and religious eng 
and many oxcellcut crayon portraits* He diedTat 
MuDicb in 1855. 

SPIESS, llEiNnicu, historical painter, bom at 
Munich in 1881, was a pupil of tho Academy under 
Yoltz from 1849 to 1856, and studied later under 
Kaulbaeli. Ho was nsHOciated with Schwind in the 
exceiition of tho WarLburg frescoes, and jointly 
with his brothor, August Fr., be painted allegories 
of the BcieTu es in the Arcades of tho Maximilia- 
noiim, at Munich. Ho died at Munich in 1875. 

BPILIMBEKGO, Irene di, was born at Udine 
about 1540. Although ^iractising jiainting for her 
aniijscment only, slio applied herself to it with all 
the zeal of a professor, and is said to have received 
lessons from Titian. Lanzi iiieritions tliree pictures 
from sacred liistory, by this lady, which were in his 
time in the Casa Maniago at Venice. Titian is said 
to have painted her portrait. She died in 1569. 

SPILMAN, IlKNmtiK, was born at Amsterdam in 
1721, and painted portraits and landscupos with some 
success. lie engraved a few plates, among which 
are the following : 

ITenry Tilly ; after C. van Komle. 

Ills own T*ortrait ; a ftei' the same painter. 

Several portraits for JAUgoudijk’s History of the Counts 
of Holland. 

Six small Views in Holland, on one shoot; inscribed 
riaisante /.amhihaptes,, H. S}pif7na)ij inv. ei sculp. 

View of the Hokiii, Amfiterdam ; after J. de Beijer. 

He also engraved three kindscajios, in tlie style of 
bistn* drawings, after Evcrdingcii, Van Borssum, 
and Bcielicm. He died in Haarlem in 1784, 

S1»1LNBEUGER, Hans, (SriELiiERQEii,) painter 
and etcher, was born at Kascli.iu, in Hungary, in 
1628. lie worked in Italy and Augsburg, and 
afliTWiirds settled in Vienna as <‘ourt painter. He 
was I'urried off by the plague in 1679, while 
truvcdling in Bohemia. His works include, *St. 
Peter pleaching on tin* D.iy of Pentecost,’ in the 
Kicu/kirche at Augsbuig; ‘The Death of St. 
Benedict,’ in the churcli of S. Eineran at Uatisbon ; 
and ‘ Tho AsKimijition of tho Viigin,’ in St. Stephen’s, 
N'ienna. Hi‘ also etched Hcveial plates. 

SPIIiSBUllY, F. B., an amateur painter and 
dr.'iiiglilsmaii, w%'i8 a siiigcon in the navy, and 
in ide many drawings of bcciiery and eoKlmnes seen 
l)y liim dining his voyages. Ho served in the 
Syrian eanipaign of 1796, and published a ‘ Pictur- 
esque Scenery in the Holy Ijand and Syria,’ and, in 
1805, a hook on the West Coast of Africa, illustrated 
by Jiiiiiself. 

SPJLSBURY, John, an Englisli engraver and 
printbclJer, w'as born in 17.30. lie scraped a great 
iiiHuy plates in in(‘/./.otint after Reynolds and others, 
and many portraits after bis owm designs. In tho 
dot style be engraved a collection of gems, wliich 
was publibhod in nnmbors. About 1782 ho was 
diawing-inastcr ht Harrow School, lie also kept a 
print-shop in Uiihsell Court, Co vent Garden. He 
died in 1795. Among his plates we may name : 

Miss Pond, who rude KXO miles iu 1000 hours ; from hit 
oini ill siifu. 

A bet of iourteen Heads and Busts ; in the manner of 
JUiiihramit. 1707 aud 1708. 

Cloorge 111. when Pnure of Wales. 1769. 

Queen Charlotte. 1704. ‘ 

Christian VII., King of Denmark ; after Fesehe* 1769* 

Inigo .loues; aftei* I’andyvie, 

Lady Mary J.ieblie decorating a Lamb ; after Beywddu 

A young Lady with Flowers ; after the same. 

Frederick Howard, Earl of Carlisle ; after the Mm, 

A Boy eating Grapes ; after Bubens, 



Two Monks reading ; after the same, 

Abraham sending away Hagar : after Rembrandt, 

The Flight into Bgypt ; after Murillo, 

The Crucifixion ; after the same. 

The name Inigo Spilsbury, which often 0 (*rur 8 in 
catalogues, seems to have been given to John, as 
the engraver of Van Dyck’s * Ijiigo Jones/ to dis- 
tingnish him more readily from his brother Jonathan. 

bPILSBUUY, Jonathan, the brother of John 
Spilsbury, exhibited portraits at the Itoyal Academy 
from 1776 to 1807. Among them were those of 
diaries Wesley, and of the Kcv. J. Fletcher and 
his wife. 

SPILSBURY, Mauia, pn inter and engraver, was 
the daughter of John Spilsbury, and was boin in 
London in 1777. She painted geun* pint ii res, mid 
was most successful in the treatment of riiial life 
and of childhood. In 1807 she exhibited eight 
pictures at the Royal Academy. Many of her best 
works were engraved, one, ‘A Shej luu I’n Family,’ 
by herself. She mariicd a Mr. John 'Faylur, and 
settled in Ireland, wIkmo she died. 

SPINKLLI, (lAsrAitui, (Pauki,) iminter of Arezz(», 
boru in 1387, was tlio son and pupil of Luea 
Spinelli. lie afterwards wtuit into the school of 
Ghiberti in Floioncc. The church (>f S. D nncnico, 
Arezzo, contains a * (’lucilixioii/ with the Virgin and 
figures of three s'llnts on (ither side, by him, in 
fresco. The Gallery of Arez/o i»oBHCKNes thieo 
frescoes taken fioiu the elmicli of Sla. Maiia della 
Misericordia of that aty; aiul the chmcli of S.in 
Francesco, a ‘Last Suppei,’ which is now iimcli 
damaged by time. His portrait, ji.iinted b\ Marco 
do Montepulciaiio, is still preserved iii the clijsteis 
of S. Bernardo, in his native city. Ho died in 1 45J. 

SPINELLI, liiK’A, coiimionly called Siini:llo 
Aketino, was the son of Luca Sirinolli, a Ghibelinc, 
who about 13<»8 had tied lo An‘/zo, when* the 
younger Luca w as born about 1332. TIk* boy was 
apprenticed to Jacopo del Cascntiiio, Jiiid bdbio bis 
twentieth year was a better artist than his master. 
Very few of his early works at Aiczzo have been 
preserved. About 1348 wc find liiiii at Floreiua*, 
painting frescoes in the choir of S. JNfaria JMaggioro, 
in two chapels of the (’armiiic, and in one at S. 
Trinita, besides three altar pieces for tin- churches 
of S. Apostolo, S. JiiK'ia di Bardi, and S. Crote. 
Thofroscocs Inno all disappe.ired, but the i>aiielb 
remain. In 1361 ho was recalled to Arezzo, wheie 
he painted an altar-piece for the Abbey of the 
Cainaldoli in the (Jasentino, which was removed in 
1639 to give place to one by Vasari, as well as 
many otlier altar-pieces and frescoes, of which an 
* Annunciation ’ over the altar of S. Francesco, and 
frescoes in difTorciil j>arls of the church, may 
still be seen ; the bell-room contains frescoes illus- 
trating the life of St. Michael the Archangel. 
In 1384, when Arezzo was sacked, Spinollo again 
went to Floronce, wdiere he was engaged by 
Don Jacopo <!’ Arezzo, Abliot of S. Miniato, and 
General of the Congregation of Monte Oliveto, 
to furnish on altar-piece for his church. The centre 
panel of this work has disappeared ; but its two 
^ings, with the date 1885, and the names of Simone 
Cini, the carver, and Gabrieli o Saracini the gilder, 
insqribed on two membors of the frame, are in 
the possessiou of Mons. Ramboiix, superintendent 
of the gallery at Cologne, while its gable and 
predelliv are in the gallery of Siena. He also 
decorated the sacristy of San Miniato and the 
Pisan Gampo Santo with frescoes. These linisited 
he again returned to Florence, where in 1400 and 


1401 he painted scenes from the lives of SS. Philip 
and James for a chapel in Santa Croce, and an 
altar-piece for the convent of Santa Felicita, now 
in the Accademia at Florence. It is in three 
comjiartments, of which the contro, with the 
‘Coronation of tho Virgin,’ is painted and signed 
by his .‘I'sistaiit and pupil, Lorenzo di Niccol6 
G<*iiiii; the figures of St. Peter, St. James, St. 
John, and St. Benedict on its right were painted 
and signed by Niccolb di Pietio, tho father of 
Lorenzo ; and tho ligiires of St. John Baptist, 
St. Matthew, and St. Felicita on its left were 
painted and signed by Spinello himself. The 
! wlit)lo bears an inscription dated 1401. To about 
the same period must bo ascribed the famous fresco, 
formerly iii S. Maria degli Angoli, at Arezzo, repre- 
senting tho * Fall of tho Rebel Angels.' Tlio 
church was destroyed in tho present century, and 
the only paits of Spiiiello’s work which were 
sayt'd uro now in the National Gallery. It is of 
this last subject that V'asari states that Spinello 
died Ihrongli fright from a dream in wliich ho 
s.*»w the devil, who demanded of him why he 
liad painted liim so frightful. But so far from 
dying at this time, Spinello accepti'd a commission 
to ])aiiit at Siena, wlicrc lie aiul his son Gnspairi 
or Pairi, went in 1404, and worked at the docoia- 
tion of the Duomo until 1405. Ho piohahly then 
returned to Florence, whoic he decointed Dardano 
Accaiuoli’s chapel in San Nii’colo, as well as portions 
of the chinch. In 1408 he and his son returned 
to Siena, and decorated tho Sala di Balia of the 
Palazzo Pubblico with a scries of sixteen frescoes, 
illustrating tho Venetian canipaign against Frederic 
Barbarossa, and giving prominence to tho part 
taken in it by Pope Alexander 111. It is supposed 
that he then retired to Atczzo, where he died in 
1410, leaving two sons, Ga*«iaiiTi and BuldaHsare. 
Forzore Spinelli, sometimes called Luca’s sou, was 
liib nephew. 

Florence. Aciulemp. Madonna and Child with Saints 
and Angel H. 13Ul. 

(lubbiu. ' Min'clnsr ) A Raniar with t lie Flagellation, 
Ramjhnim. i and Mary Magdalene. 
Loudon. AW. (ialUry. St. tloliii the Jlaptist. St. John, 
and St. James llie (treat (?). 

„ „ Mi( Intel and six Companiotia, 

from the ‘Fall of the Rebel 
Ang(4ii/ fonm^rly in S. Maria 
degli Angi'li, Arezzo. 

„ „ Frugmeuta from tho border of 

the same. 

Siena. Academy, Death of the Virgin. 

SPINNY, Guillajjme de, a native of Brussels, 
studied art in that city and in France. In 1756 
he established himself at the Hague, where ho 
])ainted with sonic acceptance for many years. lie 
died in 178.5. 

SPIRINX, J., an indin’crenl engraver, who flour- 
ibhed about the year 1685. He engiavod some 
frontispieces and other jilali's for books. 

SPIRINX, L , probably a relation of J Sjiirinx, 
engraved soiin* frontispieces ami other ornameuts 
for books, dated from 1641 lo 1674. Tin's artist has 
loft a few portraits, among them one of Pierre de 
la Mothe, dated 1663. 

SPISANO, Vincenzo, (called Lo SriSANELLi,) 
painter, born at Orta, in the Milanese, in 1496, 
studied at Bologna, in the school of Denys Calvaert, 
whose style lie adopted, and followed without 
deviation. His compositions arc, however, less 
judicious, and his design less correct Of his 
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nmnerouB woiics in the public buildings of Bologna, 
the most remarkable are, the * Death of 8. Joseph,* 
• in 8. Maria Magffiore ; tlie * Visitation of the 
Virgin to S. Kliznoeth/ in 8. Giacomo Maggiore ; 
the * Baptism of Christ/ in 8. Francesco ; and the 
* Conversion of Paul,’ in 8. Domenico. His easel 
pictures, most of which are in piivate collections 
in Bologna and its neighbourhood, are better than 
his altar-pieces. He died in 1662. 

SPLINTEK, Geurit, is quoted by Van Mandor 
as the master, at Utrecht, of Abraham Bloemaert. 
The records of Utrecht show that early in the 
16th century a family of painters of this name was 
established in the city. 

SPOEDK, Jean Jacques, a Flemish painter of 
still-life, was born iit Antwerp, probably in the 
first years of the 18th century. Ho studied in the 
Academy of bis native city, and afterwards went 
to Paris, where he became the friend and pupil of 
Watteau. His name occurs in the catalogue of 
the exhibitions held l)y the Paris Society of S. Luke, 
of which ho was professor, and rector in 1761, 1752, 
and 1753. lie died in 1760. There is a portrait 
by him in the Orleans Mustuim. 

SPOFFOKTH, Koukut, tin English engraver 
and printseller, who flourished about the year 1707. 
From his style Strutt thiiiks he was a ]>npil of 
8. Gribelin. Wo have a few portraits by him, 
among tlieni the following ; 

Queen Anne. | George I. | Joliii Tulc, M. D. 

SPOTiETI, Pikh-FjORKN/o, a Genoese, born in 
1680, was a pupil of Donicnico Piola the Elder, 
and lived for a time at Madrid, where lie had some 
success as » portrait painter. lie died in 1726. 

SPOLVEUINI, Hi I. A RIO, horn at Parma in 1657, 
was a disciple of Franeesco Monti. Although he 
occasionally paifiled historical subjects, he was 
better known for his biittb's, attacks of banditti, 
and assassinations, which he designed wdth spiiit, 
and painted with a consistent vehemence. He 
was much employed by Fraiiceseo, Duke of Parma. 
There are some altar-pieces by him at Parma, in 
the ciithodral and the ( Vi tosa. lie died at Piacenza 
in 1734. 

SPOONER, Chari, K s, was born in tlie county of 
Wexford in the iiist half of the IHtli centmy, and 
apprenticed in Dublin to John Brooks, He enmo 
to London on tlie invitation of MeArdcll. Wc have 
several mezzotint poi traits and other subjects by 
him. dated from 1752 to 1762, among which are the 
following : 

Thomas Prior ; nffpt J. Van Xast. 1752. 

Major-General Sir William Johuson , ttftei' 7\ Adam*. 
1756. 

HIm Gunning ; after Cotes. 

Miss Smith ; aftir the same. 

Goorgo Kepp(‘l, Earl tif Allwunarle ; after Itfynohls. 

Tiody Selina Hastings ; after the Mme. 

‘ Garrick in the cliarncler of Lear ; after JIov<iton. 

Woman with a C'aiulle in her hand ; after tSi'hahken. 

Peasants regaling ; after Temer^. 

A set of four plates of Youthful Ainusenieuts ; after 
Mereier. 

He died in London in 1767, aged about fift 3 % 

SPOOR, W. J. L., a Flemisli painter of the 18th 
century, was born at Budel, in North Brabant. He 
was a Bcholur of Hendrik van Anthonissen, at Ant- 

erp. In his early pict urcs he imitated the iiiauner 
otVhat painter ; but afterwards became a copyist 
of l(aul Potter, and of other landscape and animal 
painWs of the Dutch school. 

SPGRCKMANS, Herbert, was bom at Antwerp 
in 1619\ Hu studied under Rubens ; received the 
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freedom of the Corporation of 8. Luke in 1640, 
and was dean in 1659. He died in 1690. Thera 
is a picture by him in the H6tel de Ville, at 
Antwerp. 

8PRANGHER, BartiiolomXus, painter, bom at 
Antwerp in 1546, was the son of Joachim Sprangher, 
an eminent merchant, who destined him for com* 
mercial pursuits ; but betraying a decided inclina- 
tion for painting, he was placed under the tuition 
of Jan Mandijn, at Hnarlein, with whom he studied 
.eighteen months, wlien, on the death of his in- 
structor, he became a scholar of an amateur called 
Van Dalein. He afterwards travelled through 
France to Italy, and resided three years at Parma, 
where he studied under Bernardino Gatti, called 
II Sojaro, who liad been a diBci]ilo of Correggio. 
From Parma he wont to Home, where he was 
eiigaged to decorate the Villa of Caprarola by 
Cardinal Farnese. He was introduced by that 
prelate to Pope Pius V., who appointed him his 
painter, and gave him ajxirtinents in the Belvidere. 
The first thing he did for the Pope was a ' Last 
Judgment,’ a composition of more than five hundred 
figures, painted on a copper-plate six feet high, 
which he finislual with gn>at care. He was fluso 
commissioned by the Pop(‘ to paint twelve scenes 
from the Passion of our Saviour. In 1575 Sprangher 
was invited to the court of Vienna, by the Emperor 
Maximilian II., who appointed him hia principal 
painter. On the deatli of Maximilian, in 1576, he 
remained in the service of Rudolph II., for whom 
he was emiilo 3 '^ed both at Vienna and at Prague. 
Sprangher was greatly respected by the Emperor, 
hot!) for his abilities ns a painter, and for his 
literary acquirements, which were extensive, as 
well as for his talents in conversation. In 1688 
Rudolph ennobled him and his descendants. He 
di(*d at Prague about 1627. There is a curious 
[licture by Sprangher in the magazine of the 
National Gallery; the subject is ’Men devoured 
by J)ragoiiB.’ Other works: 

Berlin. MiHieum. The Renurrertion. 

( Nqieiihagpii. Museum. The Death of Lucretia. 

Vienna. Gallery. PortruitN of himself and his 

Wife. 

„ „ The Virtues of Rudolph II., an 

allegory. 

And others at Stockholm^ 
Schleissheitn, Darmstadt^ and 
Jirunswick. 

Spran^er has left a few etchings, among which 
the best is, 

A Figure bound to a T.’ee, on which the initials BB. 
are reversed. 


SPRING JNKLEE, Hans, is said to have resided 
in the house of Albrecht Durer, from whom he learnt 
thu principles of the art of design, and to liavo died 
about 1540. lie was formerly ranked among wood 


engravers from the presence of his mark, m. 


on several of the woodcuts in the * Hortulus 
niiimffi cum horis bentm Virginis,’ Ac., printed at 
Nureiiiherg in 1518, 1519, and 1520. All that can 
be certainly affirmed of him, however, is that lie 
was the designer of those subjects, and that be was 
contemporary with Albrecht Diirer. Neudorfer calif 
him an illuminator, and Thausing believes him to 
have been the nutlior of some of the borders in tba 
Prayer Book of Maximilian. 

SPRONCK. See Vkbspbonck. 

SPRUNG, Gerard, bom at Haarlem in 
was a fair painter of portraits and interiors. W 
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died in 1651. There is a half-length portrait of a 
la^ by him in the Louvre. 

6PBOSSE, Karl, painter and etcher, bom at 
Leipsic in 1819. He worked at the Art Academy 
of Leipeio, under Fr. Brauer and Schnorr. About 
1838 he was employed by Dr. Puttricli of Cologne. 
In 1840 he went to Italy, where he painted several 
views of the ruins of ancient Rome, from which 
he afterwards etched twelve plates. In 1848 lie 
returned to Germany, but in 1849 was again in 
Home. In 1860, 1857, and 1860 he was painting 
in Venice. He also visited Greece in search of 
subjects. Besides his Italian serieB, he etched 
many German castles, cathedrals, &c. lie t^vice 
exhibited in London. lie died at Leipsic in 1874. 

SPRUYT, Chaiilkh, son and pupil of Philip 
Spruyt, was horn at llrusHols in 1769. After study- 
ing in Italy, ho settled in IkussclR, where he painted 
historical pictures, such as a *S. Tlioresa,^ ‘The 
Disciples at Emmaus.’ ‘John, Dul c of Brabant, 
rescuing his sister.* He died at Brussels in 1827. 

SPRUYT, JAKor Philips, a native of Ghent, 
where he flourished about 1764. He worked for 
a time at Delft and tlie Hague, but Anally settled 
in his native eity. 

SPRUYT, Piui.ir T^ambert Joseph, painter, was 
bom at Ghent in 1727. He received Ins first teach- 
ing from Mil6 and Van Loo in Pans, and tlien fiom 
Mengfl in Rome. On liis return to Belgium he 
became Professor of Drawing at the Ghent Academy, 
and by command of Maria Theresa made a cata- 
logue of all the works of art in the Belgian 
churches and convents, wliich he adoineil with 
etchimrs. Ho died at Ghent in 1801. 

SPRY, WiiLiAM, an English flower-painter, wdio 
practised in TiOndon, and (exhibited at the Royal 
Academy from 18,S4 to 1847. 

SPyCK, ITknduik van, portrait painter, flourished 
at tho Hague about 1670. He was an artist of 
some ability, and jiainted tlio portrait of Spinoza, 
with whose oinnions he sympathized. 

SPYERS, James, a painter of views, practises! 
in London in the second part of the 18th century. 
Various landseapes by liim were engraved and 
mezzotinted by Jukes and G. Wills. 

SQUAKCIONE, Frances* ’ o, the son of a notary, 
was born at Padua in L194. Ho was at first a 
tailor and embroiderer, but, when still young, 
turned to the art of painting, and doternuned to 
improve his mind by travelling. Having made a 
tour of Italy, he is said to have wandered as far 
as Greece. On his return lie founded a school, 
which became tho most famous of its time. The 
list of his pupils roaches a total of one hundred 
and thirty-seven. He formed a collection of pic- 
tures and antique fragments, which he set before 
his pupils as models, and thus, though himself of 
moderate skill, he became one of tho most famous 
of masters, and earned the title of ‘Father of 
Painters.' Among his pupils wore tho two younger 
Bellini, Mantegna, Gregorio Rchmvone, Dario da 
Treviso, Bono Ferrarese, Ansuino, Pizzolo, Matteo 
Pozso, and Marco Zoppo, and it was by their aid 
that he executed the commissions he received. In 
the spring of 14.39 ho finished a Uiuciflx for 
Fantino Bragadini, a Venetian noble, living at 
Terraesa, near Padua. In 1441 ho was employed 
in decorating tho organ at the Santo, and in that 
year hie name first appears in the lists of the Paduan 
guild. According to Vasari, he next contracted to 
omament a chapel at the Eremitani, and entrusted 
its eaMouti<m to MantegnOi Pizzolo, and others. 


From 1444, when he laid in with plain colours 
several ceilings at the Santo, until 1466, when he 
became formally exempt from taxation in consider- 
ation of his having cast a model of the city and 
territory of Padua, he was constantly employed in 
that building, soiiietimos executing his cominissions 
himself, sometimes employing his pupils. Crowe 
and Cavalcascllo express the belief that it was 
Mantegna's refusal, after he liad arrived at the 
maturity of his talent, to paint pictures for Squar- 
cione, that led the latter to quarrel with his pupil, 
rather than anger at Andrea's marriage with 
Niecolosia Bellini. Squarciono's death occurred in 
147 4. Amongst his few remaining pictures are the 
‘ Glory of St. Jerome, with St. Lucy, St. John 
the Baptist, Anthony tho Abbot, and Giustina,’ 
now in the Gallery of Padua, a very poor pro- 
duction, in which, according to Crowe and Caval- 
casollo, Zoppo may have had a hand ; and a ‘ Virgin 
and Child,* in the Casa Lazzarn of the same city. 
Tlio latter is an excellent picture, bearing immis- 
tukable signs of the hand of Mantegna. It is 
signed Ojjufi Sgvarcioni yiictorw. 

SQUARCION E, Zori‘0 oi. See Zorrn, Marco. 

SSDTNOWSKI. See Scuk'I a. 

STAAL, Pierre Gustave EnnicNE, painter, was 
bom at Vertiis, Marne, in 1817. He entered the 
Boole des Beaux Arts in 18.38, and was a pupil of 
Paul Del.iroche. He exhibited i)ortrait8, rliiefly in 
pastel, at thv^ Salon from 1839 to 1872, and in 1865 
eight etchings. He died at Ivry in 1882. 

STABEN, Hkndrik, born at Antwerp in 1578, 
is said to liavo visited Venice when veiy young, 
and to have entered the sciiool of Tintoretto. Ho 
could not hav#^ studied there long, however, for 
Tintoretto died before Staben had reached his 
seventeenth year. Ho does not appear to have 
remained long in Italy, but cHtablished himself at 
Paris, where ho painted small interiors, with neatly 
drawn figures. He died in 1658. 

RTACCOLI, Francesco, water-colour painter, 
flourished in Rome at tho end of the Ifitli century. 
Ho was a pupil of A, Maron, and copied much 
from the old iimstcrs. Ho died in 1815. 

STACHO nVICZ, Michael, painter, horn at Cracow 
in 1768, was a ])npil of Molitor. He painted pic- 
tures for chiindies and afterwards battle pictures, 
and other scones from Polish history. In 1817 he 
became Professor at the Lyceum of S. Barbara in 
Cracow, where he died in 1836. 

STACK, Josef Maonus, a Swedish painter, born 
at Sund, in 1812. He studied at Stockholm and 
Munich, completing his education by visits to 
Paris and Italy. He died in 1868. Tlie following 
pictures by him are in the Stockholm Gallery : 

A Sea View by Moonlight. 1847. 

A View of Haarlem in Winter. 1848. 

River Scene in Dalecarlia. 1850. 

Italian Landscape. 1800. 

STACKELBKRG, Otto Maonus, Baron von, 
antiquarian draughtsman, was boni at Revel in 
1787. Ho studied first in Dresden, and finished his 
education in Rome ; whence, in 1810, he went with 
an exploring party to Greece. The result of their 
rcBoarchos was the discovery of the remains of the 
Temple of Apollo at Bassw, which are now in the 
British Museum, and of the .^ginetan marbles, 
now in tho Glyptothek at Munich. Of all these 
Stackelberg made careful and exact drawings, 
which he published in 1826. Ho also published a 
series of views of modem Greece, drawings of 
Greek costumes and customs, and a woric on ancient 
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Greek sepulture. He travelled later in Italy, and 
discovered some ancient Elriiscan frescoes, to 
'which another book was devoted, lie died at Si. 
Petersburg in 18,S7. 

firrACKUOUSE, J., an En;;liHli painter of flowers 
and fruit, \n1io jimctised in JjOi\don towuids the 
close of the IHth century. 

STADlNd, Evulinic, born nl Sloekhohn in 1803, 
WUH n pupil of E.ihleiiuitz. She tiavellcd atid woikcd 
in (ieriiinny ami It.ily, hut died ytnin^ in 1829. 

STADLEU, Ai.ois Maih in. painter, l)oin at Iinst, 
in (he Tyiol, in 1792, slndied at Jniishiuek and 
Munich, and in Italy. In 1822 In* settled in Munich, 
and puinted iiltai-piot’eH fur dilfeient towns in the 
Tyrol, ainon^^ lliein an ‘ Assuniptiur) of tlio Virf^iii,* 
for tJie imrish cliuieh at IiiihI, lledhd at Sterling 
in 1811. 

STADLEIl, .losnrii C’onki antink, h Oonjian on- 
graver, wlio worked fnun 1780 to 1812 in London, 
and engiaved views in mpiatint. Among his best 
plates are : 

The Fire of Tiomlon; ofti) Ijiutlui'honiy. 

The DeHtnu’tion <if the Arma<lii ; ajtn tin woar. 

The rietnres<jue Scenery oi llreai liiitain; wx plates; 
nfter the .situn 

Views of lioiidou. Westminster, aiul lllaeltfriarh tlridges; 
afUr Fniimjhu). 

Many i>lafes tor Combes'' ‘ History of the Tlmnies.* 

A series of \ie\\s ol S< liloss Ilolieiilu'im, Wurteinberg ; 

m tdiijuHclntn uith Aot/A/* and I’lclor 

Heuklfijl', 

STAEVAEIITS. See SiK\AKitis. 

S'J’ACrNON, AN’ioiNj- JMaijie, dnui^»htfinian and 
engraver, fl<juiihlie<i in the Beeond Indf of the 18th 
century. He was eiigiav(T of seals to the King of 
Sardinia. Among his \\ orks were foity-tlirec j>lateB 
of Sardinian cobtuniOH, and two volntiieh of Sai- 
dinian uniforiiiH. lie uhbisted St. Non with tlie 
platOH for his ‘Voyage* pillores«)ue d’llalii.’ In 
tlio fifth edition of that woiK. Clioiraid’s iiaine was 
Hubstitutt*d for his on tw(» of the ])lates, Nos. 30 
and 3H. and Stagoon publisliod an indignant pio- 
tesl in ‘ Les Nouvelle’, do l.i lle[nililhpn* deb J^ettie.s 
et des Arts,* foi ^lay 1779, el.nming then sole 
authurKliif). 

STAINIEII, R., ail English engraver, w'lio prac- 
tised in London towaids tin' elose of the iHth cen- 
tury. lie w as ( liielly engaged on tun traits, hiit ocea- 
hioiially ongniveil hiibject jtieinies, sucli as ‘ Idndor 
ami Clara,’ and ‘ Cleojaitra,’ I»o(li aft<*r Wheatley. 

STALHE.MT, Ai'KIAAn va\, (Si A i:Lin<N i ,) a 
Flemish paiiitei and eiigiaver, was liorii at Antwerj* 
in 1580. Ik* painted landsc ajieswitii small iigures, 
in a style resembling that of Biiicghel ; also in- 
teriors with hist oiieal subjects. He piactised for 
n time at ^liddrllinrg, ami visited England in the 
reign of Charles 1., and is noticed by Walpoh* 
under the name of Slulband. Ik* jiainted a * View 
of Greenwich,’ ami is said to have returned rich to 
Antwerp. Vundyck painted a portrait of Slalheint, 
which was engraved by Pontius. Stalbenit has left 
an etching reprcbenting the ruins of an English 
Abbey, with cattle and sheep. It is signed. He 
died at Puttc, in Brabant, in 16G2. Works: 


Amsterdam. Knhsmvaeum. 

Jl Wooded Laud^cape. 

Antwerp. 

JifU9€Uni. 

A Landscape. 

Berliu. 

»» 

Adoration of the Shepherds. 

Oassel 

Galluy. 

Landscape. 

Oopenhagon. 

n 

A View of Antwerp. 

Dresden. 

)y 

Olympic Games. 

^ >» - 

yy 

Judgment of Midas. 

Ji’rankfort. 

ti 

OouNorration of a Church. 

Madrid. 

524 

Museum. 

David’s Triumph over Go- 
liath, 


STAMM, Johann Gottlieb Samuel, was bom kt 
Meissen in 17C7. Ho practised as a copyist at 
Dresden, hut also etched after Klenge], Dietricli, 
and others. He di(‘d in 1828. 

STAMPART, Frans, born at Antwerp in 1675, 
was a scholar of the } ounger Tyssens, and a student 
of Vundyi‘k. lie liad aeipiired a reputation as a 
])ortrai1 jiainter in his native city, when he was 
invited to Vienna by the Emperor Leopold, who 
nppoin1<*d him liis Tiriiicipnl painter, in wfiich office 
h<* was conlirnied by Charles VI. He died at 
Vienna in 1750. 

BTANFIEJ.D, GKoiinE (’i.arkson, son of William 
Ciaiksou Stanfield, was born in London in 1828. 
He was a pupil of his father, but was gifted with 
very little talent. lie exhibited, from 1844 to 
1876, contim'iita] 1andH(*u]ieH, marine subjects, and 
views of towns. He died at Ham]>sloiid in 1878. 

STANFIELD, William Clarkson, painter, was 
born at Sundcrlaml in 1793. His flithcr, James 
Slanlield, was an Trishnmii of a ceilain reputation 
asawiilci, and author of an ‘Essay on Biography.’ 
Willinni Stanlield began life as a sailor, and showed 
an <*aily i.iste f»»r art, drawing and sketching ships 
and niarme views, and painting scenery for plays 
p(*ii‘onncd on board ship. During one of his 
voyages to (jtuinea he Is'camo ae<iuiiinted with 
Tlionsis (*laiksun, and a waim fiieiidsliip sprang 
lip between them, in token ol wdiieh Stanfield 
ado[»ted the al)C)litioni8t’H suinanie. Whilst serving 
a‘<aeleik in tin* navy, Siaiilield’s talent attracted 
the notice of Captain ]\Iatryat, the novelist, who 
was tin* iirst jierson to leeommeiid him to art as a 
piofession. In 1816 he was temporarily disabled 
by a fall on an anciior, and getting his discharge 
in 1818, he mad(* a fiesli start as seeno-painter at 
the Old Royalty in Wellclose Square, a tlieatre 
nmeh fn-qm nled by sailois. Ilis reputation grow- 
ing steadilVjhe obtained engagements successively 
at the Col uig Theatie, Her Majesty’s, ami Drury 
Lam* ; an (Mily ac*(|uaiiitaiice with Douglas Jer- 
lold ]»roved of miieh service to him at this period 
of his eaiecr. A\ hilst occupied wdtli his profession 
he at the same time painted a number of small sea- 
pieces, and hecamo known in London as a pro- 
mising marine painter. In 1824 he was elected a 
I meiuhei of iho Society of British Artists, with whom 
! he had exhibited the previous year. A largo sea- 
pi<*ce, painted in 1827, and exhibited at the British 
Instituliuii, ‘ VVrei'keis oil’ Foit Rouge,* attracted 
eonsuloi.ihlo atteiitiun. In 1829 lie sent his first 
picture to the Aefidemy, a ‘ View near ChMon-sur- 
Saone,’ and eneouragi'd l)y its favourable reception 
ami by apiemium of fifty guineas from the British 
Institution, he gave up scene-painting to devote 
himself to easel piefures, and started on a conti- 
nental tour, the fruits of w'hich were shown in 
pictures exhibited dining the two following years : 
‘ Venice,’ ‘ Ktrasburg,’ ‘ A Uonfleur Fislieninin,’ Ac. 
Aline example of his art is the ‘Mount St. Michael, 
Cornwall,’ which was exhibited in 1830 at the 
Academy, and ensured his election, in 1882, SB an 
Associate. Tlireo years Inter he rose to foil 
incmbersliip, and having resigned his conneotioit 
with the Society of British Artists, became a coOi* 

I slant exhibitor in Trafalgar Square up to the yeil^ 
of his death, sending altogotlier 132 pictures 
the Academy exliibitions. In 1836 he complet^ a 
largo ‘ Rattle of Trafalgar,’ for the Senior 
Service Club, having previously been broughiprt^ 
ininentjy before tlje public by a oominwoia 
William IV. to paint ‘Portsmouth Harbour/ 
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ilie * Opening of New London Bridge.’ To t|ieBo 
large Bpectaculnr works Stanfield’s manner was 
pecQliarV adapted. In his easel pictures he could 
never entirely free himself from the influences of 
the theatre, and his host landscapes arc marred by 
a cold staginess of effect and "of treatment. 
His pictures were greatly admired in their day, 
but tlioir reputation has waned, and is not likely 
to revive. Among important works executed by 
him on commission, we iiiiiy mention n sciiuH of 
large pictures painted for the BuiKiiicting-rotim 
at Bowood, and another Koiies for Trentliarn 
Hall. A visit to Italy in 1H39 reHuited in tlie 
painting of u niiiuher of views of Italian si enory, 
of which the ‘Oustello dTschia. from llie Mole’ 
(1841), and ‘ Isola Bella, Maggiorc’ (lft42), arc 
notable oxainplos. IJo also luMjuoiiLly treated 
Dutch coast Bccricry, and ]>iil)libhed a seiieH of 
lithographic views of tlie Hliiiie, tlio Meusc^, and 
the Moselle, and a ntmihcrof coast vir*'Vhiii Heath’s 
’Annual.’ His health gradtially (Um liif d tuwaids 
the close of his life, hut lie continiit^d to woik with 
unabated ludustTy, oxliihiting nt the AcMdciuy in 
the year of his death, which took place at Tl.iu.p- 
stead, May 18, 1HG7. lie was buried iTi S. M.iiy’s 
Koinuii (Iiitliolic eeini'ler^ at Kcuisal O'cen. A 
large number of his pictures were iTjoluded in the 
winter exhibition at Builirigton House in 1870. 
Among his other w'oiks w'c may nnine: 

lionduu. Nat. (JaL Kntiaiiee to the >5uyder Zee, 

Tt\<llsLmil. (1’3\ IMt) 

„ ,, Bc(ttl(Mtt Trulal^^ar. (M/f h 

Jar the laviit' pK tun pamhd 
far (ht tS( nar United A'tr- 
vu't (JIuh. E\. 1815U.; 

„ „ Lake of 

„ „ C’anal of Umj (tiudecra. and 

(yliurch of the Jesuits, 
Venice. (1838) 

S. KonMtiglon. Museum, Isear ('ologue. (1821).) 

„ „ Market Boat on tin Hcbeldt. 

vKk. lH2(h) 

„ „ Sands near Boulogne. (K\. 

1838 ) 

Port-na-Spaiiiti, n<*ar the (Jiant’b Causeway, Anirini, 
with the Wreck of the Spuuibh Armada. {Dan. 
ThicaitrSf lisij.) 

Off the Texel. (J. IJoidd^worth, Esq.) 

Abandoned. {Karl of Northbrook.) 

Capture of Smuggled Qomls. {Adani. Ihufdahy Ksq.) 

Tilbury Fort — Wind aguiust Title. ( IV. Tattersallf 
Esq.) 

Battle of Koveredo. {Boyal Holloway College, Kgham ) 

STANGE, Bernhard, painter, liorn at Dresden, 
July 24, 1807. He was intundoil for the profession 
of the law, and studied for a time at Leipsic Dni- 
versity, but his admiration for Uottmunu and Uahl 
caused him to devote himself to art. Ills first 
works were poetical landscapes, which had a great 
popularity in his native country, llis ‘Morning 
Bell,’ in particular, had such success, that he re- 
peated it twenty times. In 1849 he went to Venice, 
where he begun moonlight scenes, for which he 
became famous. Later he painted many historical 
and finnie pictures. He died in 1880 at Sindelsdorf, 
a village in the Bavarian Highlands to wliich he 
bad retired. There are several of his pictures in 
the New Pinakotlick, Munich, and uuo in the 
possession of Queen Victoiio. 

STANLEY, Caleb Robert, landscape painter, 
bom about 1790, studied in Italy and practised in 
London. He painted in oil and water-colours, 
end exhibited at the Academy from 1820 to 1863. 
He died in London in 1868. There are three of 
^ tendsoapes in the Soutli Kensinr^ton Museum, 


STANLEY, Harold John, painter, was bom at 
Lincoln in 1817. Ho studied at Munich under 
Knulbach. In 1845 he painted ‘ King Alfred with 
his Ci)do of Laws.’ lie afterwards travelled and 
painted in Italy. For the ‘ Ludwig’s Album * ho 
made a series of drawings illustraliiig ‘Some 
Years of an Artist’s Life.’ Ho died at Munich in 
1867. 

STANLEY, Montaoue, landscape painter, was 
bom at Diiiuleo in 1809. Losing his fatlier when 
young, he spent a wandering childhood with his 
mother, visiting New Y(wk, Nova Scoti i, nnd 
Jnm.iif i before he was ten yc.irs old. At the }ig<* 
of <*i‘H»l he i)l,iyod the pari of ‘ Ariel,’ and up lo 
the yeir he followisl the theatrical profession, 
in which he obtained a considerable roputnt'mi. 
Finin coiiHeienlioii.s ini)ti\cs he (juiltcd tho 
and d(*voii‘d himself to art, rcci‘iving instiuction 
from J. W. Ewh.ink. lie rapidly rose in public 
oslimation, and w'as idecled an Assoiiate of tho 
Sc-otlish Academy. Tie died in the island of Bute 
ill 18U. 

Sl’ANNABD, JosKiMi, landse.i])e and m irino 
p I inter, w' .IS hoin in 1797 at Norwich, w here he 
.iflerw'ards pneliseii. He was a pupil of Hohert 
Ladbiooke, .ind also studied for a time in llnlhitMl. 
IlewMsa memhei of the Norwich Society »f Arti^^lx. 
ITis works are eliielly coast anil river scenes, with 
some portraits. I le also i>iihlislicd a set of efehingH. 
He died in iH.Jt). His most imi.*. riant picluro was 
one of th“ anmid‘ Water Fiolie’ nt Thorjie, in 
wliieli lie inirodneed many [loilnils. 

STANToN, ’riioUAS, landscape painhT, horn 
about the middle of the 18th ceiilury He piac- 
tised in London, painting vimvb in whieli ho 
goneially intiodnced arelnteeture, A ‘View of 
Stonyliiirbt College’ by him was engraved by 
l^Iiddimati. 

STANZIONT, MassIato, painter, horn at Nnidos 
in 1585, 'VJis a pupil of (Tiovsimi Battist.i Carac- 
ciolo, hut received soino instruction in fr(*sco fjom 
Bclisario Coienzio. When Lanfraneo visited 
Naples, Slanzioni piolited by his lessons, and also 
by those of Falni/.io S.intnfisle. He nflerwaids 
Msittd Rome, where he apjilied himself lo study 
thi‘ works of Annibale C.iiiMeei, and formed nii 
intimaey with tliiido. On his letiini to Naples 
he disiilayod an ability lh.it eii.abled 1dm to 
compote with the ablest of his contcmporaiies. 
There existed between Slanzioni and Hpagnoletto 
a jealousy and animosity whieli led the latter into 
the eommisKioM of m disgiaeefnl jdece of IrcMthciy. 
Lanzi leporls that Stnn/ioni had painted an altar- 
piece at the CiTtosa representing the dead Christ 
with tho Mar) a, in eom]>etilion with Itibera’s ‘De- 
position fi oni the Cross.’ Stunzioni’s picture hav- 
ing turned Homewhat lower in torio, Spagnoletto 
recommended tlie nionks to permit him to clo.iti it, 
wdicn he made use of eomo spirit or acid by 
which tho beauty of the work was entirely de- 
stroyed. The falhers applied to Stanzioni to repair 
it, which he refused to do, declaring it should 
remain as it wnis, that such peifidy might bo 
exposed. Among bis other works at Naples are 
tho ceilings of the churches of 8. Paolo nnd del 
Gesii Nuovo, his best frescoes, and a large ‘ S. Bruno 
presenting tho Regulations of his Order to his 
Monks ’ at tho Cerlosa. Ho also painted many easel 
pictures fur private patrons at Naples, Stansioni’s 
works arc distinguished above those of his con- 
temporaries by nobility of conception, simplioity 
of feeling, and purity of line* lie formed many 
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iAoliini, iram/t tUm Dom* fhidflla tnd Qiui. 
Itimlto* M in 1656. Other works : 


DrsdlMi. 

Kaite. 


pj. 

Yienns. 


OatUrif. A Genius, 
d*. Ifartwo, hut Supper. 

w Legend of S. Bruno. 
TWsild det PtllegrifiL 8. Emidio. 

Fal, Cantaro. Cleopatra. 

Louvre, B Sebastian. 
LUchieMUin G(U. Virgin and Child. 


STAPLEAUX, Michel Ghislaik, painter, born 
at Brussels in 1799. lie was a pupil of David. 
He painted historical and genre pictures, and por- 
traits. He painted a * Napoleon at St. Helena/ and 
portraits of other ineinbers of the Bonaparte family. 
His ^Prodigal Son* is at Praf^ue. Several pic- 
tures by him are in the collection of the King of 
Wflrfeinherg and Piince Peter of Oldenburg. He 
died in 1681. 

STAR. See Stella. 

STAR, Dirck van, (Si'AREN,) a Dutch engraver, 
who flourished in the middle of the IGtli century. 
He is sometimes culled a little master, although 
not one of the seven men more strictly associated 
with the title. Ilia drawing of the iiguro is good, 
with well-mark(d oxtreniilieH. His prints are dated 
from 1620 to 1550. He usually marked them with 
the initials D. and V. divided by a star, to which 



The following are among the best of his very 
numerous plates : 


1. Eve aud the little Cain, 1522, A. G, {Augustt) 19. 

2. Tlie Deluge ; 1544. 

8. Christ calling Peter and Andrew, 1523, Mey 30. 

4. St. Peter wiUking on the Water, 1525, Dis, 30. 

6. Christ tempted by the Demon, 1525 

6. Christ and the Woinau of Samaria, 1523. 

7. The Virgin aud S. Anne, 1522, D, C\ {JJecemhns) 31. 

8. St. Bernard, 1524, Oct. 8. 

9. Bt. Luke painting the Virgin, 1526. In Juli. 28. 

10. St. Elisabeth, 1624, JVove. 16. 

11. Venus, 1524, Oct. 20. 

12. The Faun, 1522, JStpt, 14. 

13. Man with a chimerical Fish, 1522, A. G. 16. 

14. The Goldsmith, no date. 

15. The Man At»leep, 1532, Oct. 10. 

16. The Drunken Drunimer, 1525, Mert. 8. 

17. The Drummer and a Child, 1523, Oct 14. 
lA The Man holding a Shield of arms, 1522 

19. The Woman holding an Escutcheon , lozenge; 1525. 

20. St Christopher. 

21. A wood-out of an Interior, with a Gallery, and 
niimerons Figures. The mark near the middle, 
1526 on the left. 


Whether the initials D. V. with a starling between 
thorn, and the letters D. V. separated by an asterisk 
in tiie upper part, belong to tliis engraver or not, 
is a matter of dispute. 

STARK, Jamfs, landscape painter, was bom at 
Norwich, November lOtli, 1794. He was the son 
of one Michael Stark, a Scotchman, who had settled 
at Norwich, where he had a dye-works. James 
itudied under Crome for three years, and tlien went 
to London, where he entered the Royal Academy 
in 1817. His first work ^Was ‘Boys Bathing.’ 
After a time a painfiil affliction compelled him to 
return to Norwich, where he had to abandon paint* 
jng entirely for some three years. As he became 
stronger in health, he began to take part energeti- 
calljr in the exhibitions of the Norwich Society of 
Artmta, to which he had been elected as early as 
1812. He was also a frequent exhibitor at the 
Academy and at the British Institution, where, in 
1818, he had won a premium of £50. In 1821 he 


merried Elisabeth Dtumose, end muted td 
mobth for a time. He soon returned, however; to 
the cathedral citv, and there, in 1827, he begtn 
the publication of his * Scenery of the Biveie Yarn, 
Wavenev, and Bure.* Shortly afterwards he 
migrated to *London, moving on, in 1889, to 
Windsor, where lie lived and painted for ten years. 
Returning for the last time to London in 1849, he 
died there, in Moniington Place, Regent’s Park, on 
March 24th, 1859. A collection of his pictures 
was shown at Norwich in 1687. Stark's reputation 
has suffered from the frequent ascription of hia 
better pictures to Crome, and fioin the attribution 
to him of inferior woiks of the Norwich school. 
The following examples of his art are in English 
public collections : 

Edinburgh. Nat. Gal. Gowharrow Park. 

London. „ The Valley of the Yore (por- 

liavs his masUrjnect ). 

H S. Kensington Jfus. LaudRcape— Woody Lane near 
Hastings. 

„ M Distant View of Windsor. 

{A nd others in circiUaUon.) 
Sheffield. Mappin Gal. Landscape with Cattle. 

His son Arthur is a landscape and animal painter. 

STARK, JosErii, born at Graz in 1782, first 
studied theology, and then law, and afterwards 
painting at the Vienna Academy. In 1817 he 
became director of the Academy at Graz. In 1826 
lie travelled in Italy, and prudiK'od several portraits 
and historical pictures. He etched several plates 
after his own pictures, among them a ‘ Christ in the 
llotiso of Martha and Mary,’ which is in the 
Academy at Venice. He died at Gruz in 1838. 

STARNINA, Giirrardo, painter, born at Florence 
in 1354 ('P), was a disciple of Antonio Venoziano. 
He is enteied on the lists of the Painters’ Guild, in 
1387, as Ghorardo d'Jacopo Starna. lie painted 
historv in the stiff stylo which prevailed at the early 
period at which ho lived. Vasari reports that lie 
was invited to the court of Spain, where ho painted 
some pictures for the king, for which he was 
well jiaid. Among the few works of his at 
Florence which have escaped the ravages of time, 
is a ’ Dying St. Jerome delivering liis doctrines to 
his disciples,’ in tlie church of S. Croce. Some 
scenes from the life of tlie Virgin^ in a chapel of the 
cathedral at Prato, are partly attiibutedto Stamina. 
He is supposed to have been the master of Masolino 
da Panicale. He died at Florence in 1408 ? 

STAKRENBEKG, Johann, was horn at Gron- 
ingen, and flourished from the year 1650 to 1670. 
Ho ])iiinted historical subjects, and frescoed 
ceilings. 

STATTLER, Albert Cornel, painter, was bom 
at Cracow in 1800. He was a pupil of Lampi, but 
went in 1817 to Rome, where he studied at the 
Academy of St. Luke, and came under the influence 
of Overbeck. Ho painted historical subjects and 
portraits, and died at Rome in 1870. 

STAVEREN, Johan Adriaknsz van, flouriahed 
about 1600, and if not a pupil, was a close imitator 
of Gerard Dou. His favourite subject was a hermit 
contemplating a skull, reading a book, or at his 
devotions before a crucifix. As the soema la 
generally the entrance of a grotto in a wild localfl^i 
be introduces the trunk of an old tree covensd 
with ivy or moss. His execution U as elaboi^ 
as that of Gerard Dou, but his handling is hot 90 
clear and fluent. Works: 

Amsterdam. R. Museum, An Old BCan praying, 
n »* A Hermit. 

,« » The Bobodmaoter. 
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XM^h writers mention three other arriats of this 
name, Paul, Jacob, and E. ; Paul and E. are also 
Mid to have been pupils of Gerard Dou ; Jacob was 
a painter of fruit and flowers ; the^ all lived from 
almt 1660 to 1700. Laborde mentions a mezzotint 
of a Man counting Money, signed P, Straverenus, 

8TAYLER, Albn, illumined the choir books 
for the Abbey of St. Alban's, in the reign of 
Henry III. 

8TAYNER, J., an English engraver, worked in 
London towards the close of the 18th century. 
Two line plates by him, after Collet, are known, 
and a few mezzotints. 

STECH, Anobkas, a painter of Dantzic of the 
17th oentuiy, painted for the churches of Dantzic, 
Oliva, and Fejiplin. In the Dantzic cathedral there 
is a *S. Rosa’ by him. He made drawings for 
books on botany and astronomy, and several por- 
traits by him have been engraved. He died in 
1697. 

STEELE, Edward, nicknamed ‘Count Steele,* 
was born at Egremont, in Cumberland, about 1720. 
He studied in Paris, and under an obscure painter 
called Wright He practised at Kendal and York, 
whence he made tours in the northern counties, 
painting portraits at a few guineas apiece. Stcnie 
was among his sitters. In 1756 he ran away with 
a young lady who was his pupil, in which exploit 
he was assisted by George Romney, who was at 
that time his scholar. The date of his death is 
unknown, but in 1759 his collection of pictures, 
prints, and drawings was sold by auction. lie is 
said, however, to have been living in Ireland, with 
his wife, after that date. 

STEEN, Jan, was born at Leyden in 1626. 
His father was a brewer of respectable family, 
and probably sufficiently rich. The maiden name 
of his mother was Elisabeth Capiteyns, Ho dis- 
played an early talent for art, and was sent to 
Study in tho flrst place under Nicholas Knupfer, 
or Knuffer, a German painter of historical subjects 
settled at Utrecht; and from him transferred to 
the studio of Adriaen van Ostade, at Haarlem. 
The influence of Ostade is evident in his principal 
works. He is supposed to have receivea further 
instmotion from Adriaen Brouwer, whose choice 
of subjects he largely adopted. Ho completed his 
studies under Jan Van Goyen, of the Hague, whose 
daughter Margaretta he married in 1649, and by 
whom he had four, if not five, children. The 
details of his life are obscure. That he worked 
hard is proved by the numlier of pictures (more 
than 500) he has left. That he was improvident 
is proved by the records of executions for debt 
which have been discovered at Haarlem by Mr. 
Van Willingem, and that his pictures sold at low 
prices is clear from a contract lie made to pay tho 
year’s rent of his house for 1666-1667, with three 
portraits “painted as well os he was able,” the 
amoont of me rent being only twenty-nine florins. 
Jan Steen was entered in the Painters’ Guild at 
Ij^en in 1648, but is not supposed to have re- 
iriM there between hie marriage and the deaths 
of his father and wife in 1669, when he returned 
to talce possession of his inheritance. In 1672 
he open^ a tavern in the city at the Lange 
B^ug (Long Bridge). Many of his pictures had 
been paintd in the interval, a great part of which 
he may bare spent at the Hague. In 1673 
In martied a second wife, Marie van Egmont, 


widow of Nieolaa Heroulens. A son was boih ttt 
1674; and five years later Jan Steen himself died, 
and was buried in the parish church of St. Peter, at 
Leyden, on the 3rd of February, 1679, leaving the 
house he had inlierited from hisfatlier to his widow 
and children. 

A very lai-ge proportion, of the works of Jan 
Steen are in English private collectious. The 
annexed list is mainly restricted to pictures in 
public galleries : 


Amsterdam. 

B. Museum. 

» 

n 


99 

»• 

99 

»» 

99 

»• 

99 

»• 

99 


99 

n 

9t 

»» 

99 

>» 

99 


99 


99 

»» 

» 

. »* 
Antwerp. 

Museum. 

Berlin. 

*» 

Gallery. 

91 

99 

ft 

Brussels. 

99 

Musium. 

»> 

99 

»» 

99 

Copenhagen. 

99 

Gallery. 

»» 

99 

Dresden. 

99 

99 

99 

99 n 

Dublin. Nat. Gallery. 
Edinburgh. „ 

Glasgow. Gallery. 

Hague. , Museum. 

99 

99 

99 

99 

*» 

99 

n 

99 


ff »» 

I/>udon. N»t, Gallery . 
„ BridytveaUr Gal, 


ft . ” « 

„ Buckinyham Pal, 

f* »» 

n >* 

H W 


Portrait of Himself. 
Frinsjesdag. (Fete of the 
Prince of Orange.) 

The Fuai»t of St. Nicholas. 

Tlie J'arrot’s Oa^. 

A V'illage Wedding. 

The Merry Home-coming. 

The Charlatan. 

Bo ; another version. 

Tho Baker Oostwaard with his 
Wife and the Painter's ^u. 
The Libertine. 

The Sciillory-maid. 

The Dancing T.eMon. 

The Happy Family. 

Tho Sick Lady. 

After the (Carouse. 

A Couple Drinking. 

Samsun mocked by the Philis* 
tines. 

A Village Wedding. 

Uardeu of an Inn. 

Men Quarrelling at Cards. 

A Merry Company. 

The Rhetoricians. 

The Openitiou. 

Twelfth Night. 

Tlie Gallant Offer. 

The Miser aurprised by Death. 
David returning with the Head 
of Goliath. 

The Marriage at Cana. 

A W liman feeding a Child. 

The Expulsion of Hagar. 

A Village School. 

The Sick Lady. 

The Painter and his Family. 
The Doctor’s Visit. 

Human Life. (Jan Steen’s Ale- 
house.) 

The Painter and his Family. 

A DfX'tor feeling the pulse of a 
Young Woman. 

The Dentist. 

Tho Menagerie. 

The Music Master. 

Man Selling Fish at a House 
Door. 

A Si'hool of Boys and Girls. 
Card-playing. 

Kermesse. 

Lady Dressing. 

Interior of an Ale-house. 

And others. 


unich. Pinacotheck, Quarrel in a Tavern. 

„ „ Dootor’s Visit. 

Petersburg. Het'mitage, Esther before Abasuerus. 

„ M Doctor’s Visit. 

,, „ Ft'te Ohampdtre. 

; „ The Drinkers. 

„ w The Sick Man. 

_ - The IVic-trac Players. 

„ „ Village Wedding. 

„ Tavern Scene. 

^ytteidam. Museum, The Protend^ 

^ „ The Feast of St. Kioholai. • 

lenu. Oaffay. A ViUw 

„ * The Prodiffal Household. 

A Wedding Party ; and several otbera. (DkAs ^ Wei^ 

Do^^ith Lady; and other pictures. (iferguM 
lanedffwne,) 


n 

^teidam. 
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grrSBK, ixv, (of kiTUAXst^) an obscure Dutch 
painter of the IStn century', who painted historical 
and genre pictures. 

8TEENRK1. See Stenrke. 

8TEEBW1JCK, Hendrik van, (Steinwyck,) 
the elder, born at Stocnwijck in 1550, was a scholar 
of Jan Vrcdeman de Vries, an artist of reputation 
as a painter of piTspoctives and architoctural views. 
Steenwijok painted similar subjects, in which ho not 
only surpassed his instructor, but in his own way 
has scarcely been c(]ualled by any one who has 
Bucoeedod him. Ilis pictures represent the interiors, 
usually Golhic, of churches and other buildings. 
He was fond of painting torchlight, with which, by 
judicious cbiarohcuro, bo won extremely picturcstpio 
effects. Ilis pictures arc usually supplied with 
figures by the Frnnekens and others. lie worked 
at Antwerp in 1577, but in 1579 went with Liieas 
and Martin Valckenhorcbt to Germany, and after- 
wards settled in Frankfint. Pieter Neofs was 
niiiong his pupils. Ho died about 1604. The 
followitig aro aiiiuiig bis better pictures : 

Amsterdam. R. Jlfmeum. Interior of a Catholic Church. 
BruBsols. Museum. Interior of 8t. Peter’s Ohiircli 
at Louvain. 

London. Not. Callrri/. Interior of an Ante-room. 

„ liridyewater Hal. Interior of a Church by Torch- 
light. 

„ R, Joscfth^ K'sq, Iiit(“rior of a Chnrch. 

Tiouua. Gallery. Interior of a (rotluc Chnrch. 

„ „ Unngeon Interior. (The De- 

liverance of St. I’ctcr, datnl 
1004. i//5 lust Kn wn troi'L) 

STEEN VV1J(’K, IlKNimiK v.vn, (SlKlN^\ yck,) 
the younger, the son of lleiidiik Stcen^\ij(•lv, born 
at Amstordaru, or pe’hnj)s Frankfort, about 1580, 
was iustrueled by his father. Ilis pictures nic 
similar in subjocl to tb()H(‘ of the elder Steen wij<‘k, 
but are usually on a largiT scale. IIo lived in 
intimacy with Vaiulyck, who painted a tine juir- 
trait of him, of which we liavo a pi ini by i’oiitins. 
He was recommended by VnTid}ck to tbo notice 
of Charles I., who, alxuit 1629, inxited him to 
England, whore lie resided sc vend ycais. In the 
Whitehall catalogue ten of the principal woiks of 
Stcenwijck are to 1)0 fouml. 'riie pictines he painted 
boforo coming to Engbind haxo iignres by Jun 
Brueghel, Theodore Aau Tliulden, and olhors, 
whilo ho himself occasionally painted architectural 
backgrounds to Vand 3 ck ’8 porlraits. He died in 
London in 1648. 11 is widow, Susanna, Bctlled in 
Amsterdam, and became known us a i»aiTitcr of 
views, while Ids son Nkiiolak entered tlieserxicc 
of Charles I., and is believed to have died in 
England. The younger Steenwijek’s woiks are 
often confounded with thoMe of Ids father. The 
following are good examples : 

Berlin. Museum. The IVison (dated 1040). 

Copenhagen. Gallery. Interior of a Gothic Church. 
A>ie8deu. OalUi'y. Three Church Interiora, dated 

resiKK-tively 1009, 1011, 1014. 
Florence. Vjpsu Interior of a Priaon, with Be- 

heading of St. John Baptist. 
The Bagne. Museum. A Public Square, with Monu- 
ments and figures. 


London. 

m. 

Bridge^vaier 1 
Gallery, j 

Interior of a Church at Ant- 
werp (figures by Van Thul- 
deu). 

Madrid. 

Gallery, 

Christ brought before the High 
Priest. 

opp 

ft 

The Denial of Peter. 

Lmwe, 

Christ in the House of Martha 
and Mary. (Tlie figures at- 
tributeii to I’oelenburgh.) 
Interior of a Chuiufa, 


Tienna. Gallery, Two Cbnreh Interiors; and 

Two Dungeon InterionH with 
Deliverance of St. Peter. 

STEEN WIJCK, Nicholas, born at Breda in 
1640, excelled in painting vases, iniisicul instni* 
ineiits, books, and other iiiunimatc objects, and fish. 
Ho died in 1698. 

STEENWIJCK, PiRTKR, a Flcndsb painter of the 
17tb century, who jiractised at Breda, where he is 
said to have led a very dissolute life. Ilis favourite 
subjects were eniblems and allegories of Death. 
In tbo Madrid Museiiin there is an example of bis 
work. Ho may be ideutii al with tho last-named 
Nicholas Rlconwijck. 

STKEVENS, IliciiARD. See S'l ikvens. 

STEFAN ESC 111, Giovanni Bat'iista, bom at 
Ronta, near Florence, in 1682, was a iTionk, and 
is generally called I’Eiendta di Monto St'iiario. 
He was iiiNlructed hy Andrea Coined i, by Ligozzi, 
and by Pietro da Cortona, and chiefly excelled in 
copying, in miniature, tho works of other painters, 
in wldcli he was much employ'cd hy Ferdinand II., 
Grand Duko of Tuscany, lie died in 1659. 

STEFANl, Benkdei I'O, a pnblislicr and engraver, 
and native of V(‘rona, who lloiiriHliod about 1575, 
and wlioHO name is aflixtsl to a print in the style 
of ililnea Vico, copied from Marc Antonio’s Battle 
of the Lapitbie. 

STKFANI, Pietro Deult. See Deoli Stefani, 

STEFANl, Tommaso DKOi.r. See Dfglt Si efani, 

STKFANI DA FOSSANO, Amuhociio, called also 
BouG(»ciNoNK, Amrro(Uo DA FosNANo, njul, by Lanzi, 
Arirrooio Eoogni, was born iirobalily between 
14.50 and 1 160. His birthplace is usually said to 
have been Fossaiio, in Piedmont, but he seems 
rather to have been bom in Milan, for his father, 
Stefano, was already called * Mediobinensis,’ or a 
native of Milan. As for bis nain(‘ of Borgognone, 
Home wi iters, notably M. Rio, believe it to have 
lu*en given in consecpienco of Flemish characler- 
isticB in bis art, others, among them tho commend- 
atore Morelli, lliink it due meiely to some anrestor, 
his father or grandfather, having lived for a time 
in FldTideiH, which was then i ailed Rorgogna by 
the Italians. Ainbrogio’s life is so little known 
that Lanxi divided him into three different indi- 
viduals, giving to each one class of bis works. 
Ilis master was, in all piobability, Vincenzo Foppa, 
to whom some critics would add Z(‘nalo and Bnlti- 
none. His earliest known works date from about 
14H8. They w'cro painted for tlie T*avian Cortosa, 
wliero Ambrogio was at woik for some years. The 
si .alls and •other wood-work in tho choir were 
tinislK'd by Bartolommeo de’ Polli from designs 
fiirniBhed by Borgognone^ about the year 1490. 
Tbo latter returned to Milan in 1494, in which 
year ho was at work at San Satiro. In 1497 be 
was at Lodi, painting in the cliurcb of the Incofo^ 
iiatn. In 1608* ho received a conimission for an 
altar-piece in San Satiro, Bergamo, which is stfil 
extant. In 1512, as documents prove, be was 
back at Milan. In 1524 he painted some scenes 
from tlie legend of St. Sisinius in the portico Wf 
San Simi>liciano, Milan, wbicli liave now die** 
appeared, and be may Lave died very soon after*< 
The date 1686, which, it was said, was upon 
^Assumption’ that has now disappeared frosa 
church of Cremeno, in Valsassiun, is so much ls,1w 
than any other record we possess of Ambrogio*^* 
existence, that w^o may put it aside, especially Wft 
the autheiilicity of tho picture itself w'ss doubtM* 
In Burgognone’s latest works, traces of Leo&lklilb%V 
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ittflaenoe are TiBible» bat oiherwiBe he may be 
called the inoamation of the early Milanese spirit 
in art. He was to the Lombard school what Peru- 
gino was to the Umbriao, Francia to the Bolognese, 
or Bellini to the Venetian. Ho had a younger 
brother. Bebnaedimo, who often acted as his 
assistant. 

WORKS : 

Bergamo. San Spirito. Presentation in the Temple, 
Annunciation, and Epi* 
phany. 

,, „ Madonna Enthroned. 

„ „ Five predella panels. 

„ JLochU-Carrara ) Virgin giving fruits to the 

Gallery. } infant Uhnst 
Museum, Madonna Enthroned 

„ Madonna Enthroned with 

Saints (signed ambroa^j 


Berlin. 

n 

Lodi. 

Loudon. 


Paris. 


Pavia. 


bergognont np*). 
Incorouata. Four small predolla panels 
in oil. 

A"at Gal. Marriage of (Jatherine 
of Alexandria. 

„ Two groups of family i>or- 
traits. 

„ A Triptych (Virgin and 
f^liild ; Agony in tho 
Gunlen « (Ihrist bearing 
His f^ross) 

Casa Sorromeo. Portrait of Bishop Andrea 
Novelli. 

San Satiro, Frescoes. 

San Stmpltnano. Coronation of the Virgin 

of Smusly. 

Sanf Amhrogio. Christ disputing 'aith the 
Doctors 

,, Christ after His Kchun lo- 

tion. 

Sant' Eustoryto Madonna with Saints. 

ATui Iff ) Virgin adoring, with 

San Ctho. j Angels 

Louvre, Presentation in the Temple 
„ St. Peter of Verona and 
a kneeling Woman. 

St. Ambrose, with other 
Saints, 

St. SiruB, with other Saints. 
St. Augustine (a fragment 
on panel). 

The Four Evangelists (at- 
tached to an altar-pieco 
by Macrino d’Alba). 

St. Peter and St Paul (in 
the new sacristy). 
Madonna, with SS. Sebas- 
tian and Boch. 

Virgin adoring. 

Ecce Homo. 

V irgin giving the breast to 
the Child. 

The Crucifixion. (And many 
more.) 

Christ carrying His Cross, 
with a suite of Corthu- 


Certosa. 


Aeeademia, 


BTEFANO, ToBffMASo, painter, called II Giotono, 
lirom the exactness with which he imitated the 
manner of Giotto, is said to have been the son 
and pupil of Stefano, called Fra Fiorentino, (see 
FtOBBNTiNO,} and to have been born at Florence 
about 1324. A *Fiet4 * in Uie church of Ban Kemigio 
lAlloiviUoe is attributed to him, and certain frescoes 
at He died at Florence in 1356. 

miHFANO PA FERRARA. See Ferrara. 
irSVANO PA PONTE VE(X3HI0. See Fiorer- 

SWftFANO DA VERONAi and STEFANO da 
SHBTID. A difleience of opinion exists as to 
TWUtl. XK 


whether the above are one and the same, or an 
older and a younger painter. The existence of 
Stefano da Zovio (Zevio is near Verona) is well 
authenticated. Ilo was a contoinporary and fol- 
lower, and perhaps a scholar, of Vittore Pisano, 
and was born in 1303. lie was by profession a 
mmiatiiriht, and was tho grandfather of Girolamo 
dui Libri. A distinctive mark of his pictures Is the 
frequent introduction of a peacock. To him Messrs. 
Orowe and Gavalcasello assign all the paintings 
under the name of Stefano in Verona, and tho two 
panels at Rome and Milan, given in (he list below. 
Vasari, however, mentions ono Stefano da Verona, 
a pupil of Agnolo Gaddi, and certain Veronese 
Clitics have conteiidod that under this master the 
school of Verona rose to a fan level of excellence 
as early as the 14th centiiiy. They divide the 
frescoes attiibutod to Stefano into two classes, 
those of the 14tJi and those of the 15th century, 
giving the former to tho master whom they claim 
as the founder of theii school. 


lllasi, near) Part nh Church, 
Veruiia j 


Milan. 

Brera. 

Rome. 

Palazzo Colonna. 

Verona. 

AD atht (It l*tn fa 
Viscovo 

»> 

&ant* Ettfemta. 

»» 

>» 

»» 

ff 

, (tallery 

n 


Parts of a fresco, repre- 
seriting tho Virgin and 
Child and Saints. (This 
wall-painting is cited by 
some as a proof of the 
cMstenco ot tho elder 
Slofnno ) 

Ailoralimi of tho Kings 
(signed Htefaniis pinxit, 
and dated 1*485, ascribed 
in tho oatalogiio to Hte- 
faiio Fionnitino), 

Virgin and Uhild (ascribed 
to ih'iitilo da hjibriano). 


topboi and Heriiplis (On 
the trout of a house.) 

A Tiiriity, and Glory of 
8t Angustmi). 

St. Nicholas with Saints, 
and a predolla. 

Madonna. 

Madonna with St Gathor- 
itio. (Both ascribed to 
Pisanello ) 

And other frescoes at San Zeno, Sant’ Anhmio, and 
Sail Niccol6 in Verona Seo * History of Pain ting in 
North Italy,’ Crowe and Oavalcaselle, Vol I p. 450. 

STEFANO DA ZEVIO. Boo prccodiiig article. 

STEFANO Di (t 10 VANN I. Seo Sassetta. 

STEFANO DI T.APO. Sco Lapu. 

STEFAN( ) F 1 ( )KENTINO. Seo FioiiicNi INO. 

STEFANO, Fk. di. Soe Francesco di Stefano. 

STEFANO D’ANTONIO DI VANNl, a Floren- 
tine jiaintor of the 1 5th century. N ono of his works 
survive. Tie is said to have worked in conjunction 
with Bicci di Lorenzo on pictures for San Marco 
and the Camaldolese church. In 1468 bo was paint- 
in^^ in the liospital of San Matteo, and in 1472 he 
painted the marble mausoleum of Temmo Balduoci, 
its founder, of which Francesco di Simone Ferrucci 
was the sculptor. 

STEFANO SANT’ ANNA, an obscure Sicilian 
painter, of the early 16th century. In the church 
of San Dionisio at Messina thero is an altar-piece of 
the patron saint enthroned, inscribed: Stephanus« 
S** Anna 1519. 

STEFANONE, Maestro, painter, bom at Naples 
about the year 1325, was a pupil of Maestro Simone^ 
and a fellow- scholar of 'Gennaro di Cola. In con- 
junction with the latter, he painted some frescoes 
in the church of S. G iovanoi da Oarbonara, at 
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In & ll4rf« di^a Fiafk he painted a Virgin Mavy 
aipd the Hagdawne weeping over the dead Olmet^ 
which fa eUlfwell nreeervedh A ourioua * Genealogy 
&t Chrfat’ over tne entrance to the chapel of San 
Lorenao. in the Duomo at Naplosi htiB been con- 

r ituralfy ascribed to him, also a Magdalene and 
Dominic, in San Domenico Muggiore. He died 
abont 1890. 

STBFANONI, Giacomo Antonio, a unlive of 
bologna, who flourished about the year 1C30. lie 
fa said to have been both painter and engraver. 
We have, among others, the following etchings by 
him: 

The Virgin i»ith the infant Ohrint, St. John, and two 
AdtoIb; a/itrr Lod. (\irraeci. 

The JHoly £'*aiuily, with St. Jolm; after An. Carracci. 

m2. 

Another Holy Family, with Si. John presenting cherries ; 
aftir the tame. 

The Virgin and infant Chiibt, with St. John ; after 
Agottino Carraca. 

The Murder of the Innocents ; after GttiJo Jteni. 
Martyrdom of St. TJrbula, of Ur L. 2‘aumUi. 


STBFANONI, PiEriK^, an Italian ongiaver, born 
at Vicenza about 1600, who has left u set of forty 
etchings, from the designs of the (Jai rat'd, intended 
for use as a drawing-book. Ho marked his plates 
with the initials P S. F. 

STEFFELAEU, Ooknklis, painter and engraver, 
was born ut Aiiistcidum in 1797. Lie was a piipii 
of Kobell, and painted landscape. Ho died at 
Haarlem in 1861. 

STEIDL, Martin Mklcuior, painter, horn at 
Innsbruck in the 17th ccntuiy, studied under Job. 
Andr. Wolf in Munich, and painted pictures in 
fresco and moil. Ills 'Diaught of Fishes’ is in 
the Doiuiuicau churoli at Eichsladt. lie diod in 
1720. 

STBIFENSANI), Xavrr, engraver, was horn at 
Caster, near C’olognc, in 1809, and jcceived iiis 
first lessons from Gotzenbergur and Cauor at Bonn. 
He then bocume a student of the Dusscldorf 
Academy, where ho studied till 1833. lIis fust 
plate was from a c()])y of llu])liacrs St. Catharine, 
oy Desnoyers, after which he went to Darmstadt, 
an4 worked under Felsiiig In 1835 lie retiiiried 
to Dussoldorf. engiaved * Shepherd and Shep- 
herdess ' after Beudomann, and several plates fioin 
drawings by Kuulbaeh, Schiodter, and Stilko for 
editions dc luxt of Schiller and Goethe. He was a 
member and piofossor of the Beilin Academy. He 
died at Dusseldorf in 1876. Among his other 
works we may name : 

A Modouna ; after Overbeck. 

FVedenok II. ; after J. F. Schrader. 

Portrait of Tioconlaire ; after ChauMin, 

Portrait of Pius IX. ' 

The Ohild JeKUh , after E. Deyer. 

The Nativity, VisitutioiJ, aud Ave Maria; afierMinirop. 

* Kegina Ooeti * ; K. Muller. 

The Adoration of the Magi ; after P. Veronese. 

Plates idter Bethers dcsi^s for Botteck's *Welt- 
gesehiehte.* 

STEIN, Theodor FiURJiRtCH, a painter of the 18th 
century, a native of Hanihurg, who painted por- 
traits in croons. He died at LUbeck iii 1788. 

BTEINBrOCK, Eddard, born at Magdeburg, 
Uay 3, 1802. He was intended for commerce, 
ana in 1817 was sent to Bremen to learn business. 
There he remained until 1822, when, being called 
to Berlin for his term of military service, he re- 
solved to embrace art as a profession, and took 
^e opportunity of attending Waoh^s newly-opened 


htelier. In 1829 he went for a short time to 
doT^ and later to Rome. It Was not until 1848 
that he finally settled in Berlin. He mean* 
time become well known as a painter with much 
poetic feeling, and in 1841 had been elected 
member of the Berlin Academy. He now rSoeiv^ 
many commissions, and became very popular, both 
in his native country and in America. He became 
professor at the Berlin Academy in 1854, but in 
1876 retired to Lundeek in Bilesia, where he di^ 
Februaiy 3, 1882. The following are among his 
more important woiks : 


Berlin. Nat. Qal. The Fairy Voyage, from 

Tiook’s * Morcben.* 

i» „ Ohildron Bathing. 

„ New Museum. Medalliohs for Ihe Ceiling. , 

„ Chapel of the Si Moss. The Bi surroction, kc. 

„ Catholic Churrh of') Adoration of the Shop* 
St Hedioxg. J herds. 

„ Chapel of the Cdthobc \ . 

Hospital. JAltor-pieco. 

Magdebarg. j Altar-piwo. 

Sans Souci. Fnedenshirche, Christ on Olivet. 

,» Madonna aud Child. 

„ „ Oenevieve. 


STEINER, Eduard, paintei, born at Winterthur 
in 1811, studied at Munich under the influence of 
Cornelius, but made his reputation as a poitraitist, 
chiefly in pastel. He also made many landscape 
drawings in pen-and-ink. 11c died in 1860, 

STEINER, Emanuj.l, painter, was bom at Win- 
teithur in 1778. He painted landscapes in oil and 
water-colour, and afit'i wards flowei pictures in 
wal(*i -colour, lie etched scvoial plates. He died 
in 1831. 

STEINER, Johann Konrad, painter, horn at 
Winterthur in 1757, studied in Geneva and Dresden, 
lie aftcrwaids went to Pans, and then travelled in 
Italy, wdieie he diew inueh after Claude Lorraine. 
On his return homo he devoted himself to Swiss 
landscapes in oil and water-colour, and etched a 
few plates. In 1796 ho paid a second visit to 
Italy. He died in 1818. llis wife Anna Barbara 
Stunkr w'ns also a ]tainter. 

STEINER, Jodann Nktomuk, painter, born at 
Iglau in Moravia in 1725, after gaining a reputa- 
tion as a portidit painter, went to Italy, where 
ho was influenced by Mengs. On his return he 

{ laintcd altar-pieces in IgLiu and the noighbour- 
lood. In 1755 he became court painter at Vienna, 
and painted soino excellent portiaits, among them 
those of Muiia Theresa and Joseph II, He died bk 
1792. 

BTEINER, Kastar, ]>ainier, bom at Winterthur 
in 1734, was first iiianuger in a silk warehouse at 
Bergamo, and then took to painting portralfa, 
which aro warm in colour, but careless in execu- 
tion. Ho afterwards devoted himself to laudsoapes,' 
and diod at Bergamo in 1812. 

STEINFELD, Franz, painter, born at Vieima 
in 1787, worked first as a sculptor at the Vienna 
Aendemv, and then took to landscape paintin|^ la 
which, though self-tauglit, ho displayed sack tSw^ 
that he was appointed painter to the court la 
1846 he became professor at the Academy fal 
Vienna, and led his pupils to study nature and 
Ruysdaol. In the Vienna Gallery he has a * Vfaar 
of Heligoland,’ * Tlie Deserted Mill,’ and ’Dawa^ 
He also executed some etchings and litbograpM 
Ho died at Pisek, in Bohemia, in 1868. 

STEINFELD, Wilhelm, son and pupU rf Hi^ 
Steinfeld, bom at Vienna in 1816, was also a|4i|jlria» 
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lOf luMbei^. There U a moantain scene hr him 
in the Belvedere Oallery at Vienna. He died at 
bohl in 1854. 

8TSINFUHTH. HnnifANN, who was bom at 
Hamburg in 182^ studied first with E. Sohn in 
Ottsseldorf, and then in the Academy of that city ; 
and subsequently visited Italy. He afterwards 
resided for some time in Dusseldorf, and won him- 
self a name os an historic painter. He also made 
a series of pencil drawings in illustration of the 
PrometiieuB of ^schylus, and painted portiaits. 
He died in his native city in 1880. Pictures : 

The Entombmpnb 1844. 

The Bduoation of Jupiter. 1840. {Cologne Muncum.) 

Hyles carried away by the Nymphs. 1847. 

T& Bosorreotion. {In St. yuhofai^ Hamburg ) 

„ {In St. I^eUr'St Hamburg.) 

STEINHIUSEU, Pauline, Frank, was the 
wife of the architect Karl Sloiiiltauser , .ifid a jtainier 
of historical pictures. Her ^Esther u*fore Aha- 
Buerus* is in the Schloss Bellevue, at Berlin. She 
died in 1866. 

6TEINHE1L, Louis Ciiaulks Aijoustf, ]>ainter, 
was bom at Strasburg, June 26, 1814. lie studied 
under Ducaisne and David d* Angers, and first 
became known as a painter of portraits and flower- 
pieces. Later ho pioduced a number of romantie 
subjectSi treated in imitation of tiie early (lormau 
masters. Upon his muial and glass paintings, 
however, his reputation (hiofly rests. lie ex- 
hibited frequently at the Salon from 1836 ouwatds, 
and was several times premiated. He was the 
brother-in-law of Mcissonier, and his non and 
pupil, Adolphe Charles, is a young painter of 
repute in Paris. Steinheil died in 1885. The 
following are good examples of liis works ; 

Amiens. Catliedral. Several figures of Saints. 

Dijon. Muieum. CurtooiiHfur the * Marriage 

of the Virgin.* 

Donkirk. Church of S. Eloi. A window painted with 
the * Marriage of tlio 
Virgin.* 

limogos. Cathedral. Various picturus. 

Nantea. 3lHseum. The Mother. 

Several wall-paintingH and windows in the Sainte 
Ohapelle in I'aris, and a * St. (leorge and the Dragou ’ 
in the Ohapel of St, (:Ieorgo, Notre Dame. 

STEINKOPF, Gottlob FuiEDRicn von, painter, 
bom at Stuttgart in 1778, was the son and pupil of 
Johann Friedrioli Steinkopf. IIo went to Vienna in 
1799, where he transferred his attention from en- 
graving to painting. From 1807-14 he was in Koine, 
and, under the infliienco of Koch, Schick, and 
Overbeck, painted ideal historical pictures. From 
1814*21 he was in Vienna, and wont thence to 
Bitlttoart. In 1829 he was teocher at the Stuttgart 
Art whool, in 1833 professor, and in 1815 head of 
the eohool. His *Cleobis and Biton ’ is in the 
King of Wurtemberg’s collection, his * Elysian 
Fields’ in the Stuttgart Gallery. He died at 
Stfttteart in 1861. 

STEINKOPF, Johann Friedrich, painter, was 
bom at OpMnheim in 1737, and went in 1755 as 
punter to the porcelain works at Ludwigsburg, in 
WSriemberg. He afterwards painted animal pic- 
tnrso in the style of Boos and Wouwermun, became 
in 17M teacher of drawing at the Gymnasium at 
Stuttgart, and in 1601 court painter. He died at 
Stttttgnrtin 1825. 

BTE lNIiA, Mobitz. See MOlleb, Mobii'Z. 

BTlitNX#B» JoBANM Eduard, paiotor, bom at 
July 2) 1810, was tlie son of an engraver. 
Bn wti at first placed with ^an engraver named 
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Kininger in Vienna, studying in the Academy kt 
the same time. Finding that bis real inclinations 
lay towards uil painting, ho entered the atelier of 
Leopold Kupelwieser, who had lately returned from 
Homo, and under him became an ardent supporter 
of the lately-founded nco-Gonnan school of re- 
ligious art. In 1828 ho set out for Kome with 
introdm'tions to tho chit'fH of the movement, Ovor- 
bcck and Ph. Veit, by whom lie was warmly re- 
ceived, and under thoir influence his art training 
was completed, lie remained at Kome till 183^ 
when he returned to Vienna, and made a short 
stay in Frankfoit. Ho w'as soon occupied with 
inipoitunt woiks, one of the first being a oom- 
missiou from Heir von Betliinaim-Hollweg to 
decorate tho (’asile chapel at Kin inock with frescoes 
illubtiating tho Beatitudes. In 1838 lie spent 
some months in Munich, studying tho technique 
of fiesco painting under Coinelius, and shortly 
oftciwaids Hetll<‘d at FianldCort, wliere in 1850 he 
aecepled a professoisliip at the Stadel Institute. 
Steirilo was a member (»f the Academics of Berlin, 
Mimh'li, lian.in, and Vienna, and received a gold 
uiidal at the i*uiis Exhibition of 1854. In 1875 
he undertook a seties of dcioiiitivo paintings for 
Str.ishuig ('.itliediiil, and one of his latest com- 
tiiissions was a ‘cycle* of nligious and histoiic 
siihiectH foi the cathedial at Mayoiice. In the 
Bciliii National G.illery are the curloous for his 
‘Last Jndgiiiont,’ and a scene from ‘As Yon Like 
It.* lie died in 1886. Other works: 

Virgin and (Jlnld. {Jit uigt water (iallerg,) 

Groups ot Augols. {i^tlmfUi, Cathcdial J 

The Judgment of Solomon. 1848 {Kauersaal^ Franh^ 
foit.) 

St Petcr*B Sormou. {Rufa ) 

Paiiitiugfl lu the ‘ Atlgidieiikirche * at Munster. 1857. 

FroHCocB iu tho Wullrai Museum at Cologne, and in the 
< Maricukircho * at Aix-Ia-O)iapollu 1S0O - 1860. 

Decoi.iiiou of the Loweiihiein Chapel at Heubach. 1807* 

STKINMtLLEU, Josrpti, born at Vic mna in 
1796, received Ins first instiuction at tho Academy 
of that city untl(*i Maurer, and began in 1818 as an 
engraver of portraits. Uis principal plates are the 
three which follow ; they were engraved for the 
Austrian Art Union ; 


The Madonna iu the Meadow ; after Eanhael. 

The Virgin and Child ; a/tir Leonaido da 1'tnci. 

A Madonna aud Child, and two Saints , ajter Feruginc. 


Slciniiiiillcr also engraved several plates for the 
‘ Vienna Gallery.* IIo died in 1841. 

STELLA. See Si krn, Iqnaz. 

STELTjA. a family of French painters aud 
engravers, of Flemish origin. Tiie following table 
shows their gcncalogv, and relation with the Bou- 
zoiinets, wlio also called themselves Stella: 


Jmn Hlolla 
1 1001 

Francois HtclU 
IMk-t lOOfi 


Jacques 

169(1-1967. 


Francois 

loiu-ioir 


Madel<*lne Stella 
Harried to Etienne Bouspnnet. 


Antoine Antrunntte 

1087—1082. ie41-l(>70 


Claudine 
iej7— iflur. 


FranooiM 

Loat-iioi. 


STELLA, Antoine. See Bouzonnet. 

STELLA, ANroiNE'iTE. See Bouzonnet. 

STELLA, Claudink. Sco Bouzonett. 

STELLA, Franqois, the elder, painter, SOU of 
Jean Stella, was bom at M^lilin in 1565* In 1678 
lie accompanied a Jesuit friend to Home, and thoro 
Btvdied painting. On his return northward^ bo 
stopped at Lyons, and there married the daughter 
of a notary. IIo painted a large number of reiyMl 



•Ml# k mooBAPHmiL Dtdnovm of 


pfetnmin that city, among othen a * Deacent f^om 
tha Oroaa' for the O^leatina^ and an * Entombment’ 
for the ohuroh of St. Jean. He died at Lyons in 

STELLA, FRA.NQOIS, younger brother of Jacquea 
Stella, bom at Lyons in 1601, wns instructed by 
bis brother, whom he accompanied to Italy. He 
painted history, but never arrived at much eini- 
aenoe, and was very inferior to .lacques. There 
are some pictures by him in I'aris churches, among 
them an altar-piece, reprobenting the dead Christ 
with the Virgin Mary and St. John, at Los Augustins. 
He died in Paris in 1661. 

STELLA, Fr\nqoibb. See Boctzonnet. 

STELLA, Jacques, an eminent French painter, 
born at Lyons in 1596, was the son of Francois 
Stella. His father taught him the rudiments of 
^design, but he was left an orphan when only nine 
years old. He had, however, at that early age, 
made such progress, that he continued his studies 
without another master. When ho had reached 
his twentieth year ho travelled in Italy, and passing 
through Florence, on his way to Itoine, was em- 
ployed by Cosmo de’ Medici to assist in the pre- 
parations for the marriage of liis son Ferdinand. 
He painted several ph'tures for the Grand Duke, 
who assigned liim apartments in his palace, with 
a pension equal to that of Callot, who was at that 
lime in the same service. After a residence of seven 

? eara at Florence, he proeeeiled to Rome in 162.3. 

'here he studied in the society of Nicholas Poussin, 
with whom ho contracted an intimate acquaintance. 
Stella resided eleven years at Rome. In 1634 
he returned to Fiance, where his talents recom- 
mended him to Richelieu, by whose favour ho was 
appointed painter to the king, with a pension, and 
was presented with the order of St. Michuel. His 
principal works m Paris are a * Baptism of Christ,* 
m the church of St. Germain-le-Vieux ; an ‘Annun- 
ciation,’ in the chapel of the Nuns of the Assump- 
tion ; and a ‘ C'hrist with the Woman of Samaria,’ 
at the Carmelites. Stella was more snocessfiil in 
easel pictures than in laige works. His composi- 
tion is graceful, and his design correct ; but his 
works as a whole aie cold and lifeless, lie died in 
Paris in 1657. The Louvre possohscs two of liis 
pictures, an ‘ Assumption of the Virgin,* on ala- 
baster, and a ‘ Mineiva and the Muses.’ Stella left 
some etchings, among them the following : 

The Descent from the Gross. 

The Ceremony of Homage to the Grand Duke of 
Tuscany on St. John’s Day. 1621. 

A Madonna. 

St. George. 

OhUdien dancing. 

A great number of his decorative designs have 
been engraved by Edelinck, Claudine Bouzonnet 
(called Stella), tho Poillys, Mellaii, Paul Bosse, and 
others. 

STELLA, Jean, painter, tho first of the family, 
was born at Antwerp in 1525. Notliing is known 
of his works. He died in 1601. 

STELZER, Johann Jakoii, a German engraver, 
who flourished about the year 1720. He engraved 
some plates for the collection of prints from the 
antique marbles in the Dresden gallery, wliich was 
published in 17.33. 

STKMPSIUS. See Sempelius. 

STENBOCK, Magnus Graf von, a Swedish field- 
marshal, horn at Stockholm in 1764. He painted 
some good portraits, and executed mechanical art 
work. He died at Copenhagen in 1717. 
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STENDARDO. See Blosmen, Pieter tm. 
STENGLlN, Johann, engraver, bom at Aags* 
burg in 1715, studied under Bodenehr, and en- 

S raved after Dinglinger, Grooth, Haid, Klein, and 
0 Meytens. In 1743 he received a summons to St. 
Petersburg, and engraved portraits of Russian 
Czars and mombors of the Royal Family. He died 
at St. Petcrslmrg in 1770. 

STENNETT, William, amateur, was a merchant 
at Boston, in Lincolnshire, who practised, under 
the pseudonym of * Doliueator,’ as an antiquarian 
draughtsman in the first part of tho 18th century. 
His chief productions were drawings of Lincoln- 
shire churches, somo of which were engraved, the 
host known being those of Boston and Walpole 
churches. Ho died poor at Boston about 1762. 

STENREE, (or Sieenrick,) by some called 
Willem, by others Georg, was a nephew of Cor- 
nelia Poclombiirg, by whom be was instructed, and 
whose manner he followed. His birth is placed at 
Utrecht in 1600, and his death in 1648, but on 
uncertain authority. 

STENT, PErKR, resided in London, and carried 
on a considerablo business as a printscller from 
1640 to 1662. It is believed that he occasionally 
engraved. A portrait of Andrew Willot, with six 
Latin verses, and marked with the initials P. S., 
is generally attiibuted to him. 

STEPHAN, (Stephan us, or Stevens,) Jo- 
hannes, called Calcar, fiom his hirth-}jlace in the 
Duchy of Clevcs, was horn in 1449. He worked 
for a time at Dordrecht, and in 1530 went to Venice, 
and became a pupil of Titian. He imitated his 
master ^^ith much success, utid painted portraits 
that liave been mistaken for woiks of Vecelli. 
liUtor he also imitated Raphael. He spent the 
greater part of his life in Italy, and at Naples 
hccunie aciiuainlcd with Vasari, ivlio speaks of him 
in lenns of high praise, and states that lie made 
the designs foi the ‘ De hiimani corporis fabric^ ’ of 
VesnliuH. It is said that he also drew the por- 
traits in the eaily editions of Vasari. He died at 
Naples about 1540. Tho following portraits are 
asenbed to him : 

Bprliu. Muvnm. Portrait of a Young Man. 

PariH. lAtKvrf. Ditto 

Yiouna. GalUry, Portrait of a Man. 

STEPHAN, Mkister. See Lorn neb. 

STEPHAN I. See Stevens, Pie i er. 
STEPHANOFF, Francis Philip, was bom in 
London in 1788. lie was the son of Fileter Ste- 
pbanofE, and painted popular pictures in oils end 
water-colours, such as ‘The Poor Relation,’ ‘Re- 
conciliation,* ‘ The Trial of Algernon Sidney.’ He 
also made the drawings for Pyne’s ‘ Royal Resitt- 
ences,’ and a fine series of costume portraits for 
‘Cartel’s’ work on the coronation of George IV. 
This series is nhw in the South Kensington Museum. 
Another excellent seiios was devoted to the ‘Field 
of the Cloth of Gold.’ liis illustrations are to be 
found in a great many other books published in 
tlie first half of tlie present century. He died at 
West Ilannam, in Gloucestershire, in 1860. 

STEPHANOFF, N Fileter, a Rnsfiiian 

painter, who settled in London in the second half 
of the 1 8th century. He exhibited at the Royal Aca^ 
demy in 1778-81. He was by profession a portrait 
painter, but in this country was chiefly employed on 
decorations for ceilings, and scenery for a Ctitma 
in St. George’s Fields. He committed sttiei^a 
some time before 1790. His wife, GERTEtroB BtP* 
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liHAsrOfF, was a flower-painter and teacher of 
drawing* 1^6 exhibited at the Academy in 1783 
and 1805, and died at Brompton in 1806. Her 
daughter, M. G. Stefhanoitf, followed the same 
profeeaione. 

STERN, Igkaz, (called Stella,) painter, was 
bom at Ingolstadt, Bavpia, about the year 1698. 
He went early in his life to Bologna, where he 
entered the school of Carlo Gignnni. He painted 
for churches in Lombardy, and resided sovoral 
ears at Rome, wliere he was much employed 
oth for public buildings and private collections. 
In the Basilica of St. John Latoran, there is an 
Assumption by him ; he also painted some fi cseocs 
in the sacristy of S. Pan] j no. lie also painted 
concerts, conversations, and bambocciafe. He died 
at Rome in 1746. 

STETTLKR, Wilhelm, was a native of Borne, 
and a scholar of Konrad Meyer at Enrich and of 
Joseph Werner at l^iris. lie i jnp.inic*d the ; 
archasologist Charhs Pat in in his tra\clH through 
Holland and Italy, and designed must oC the plait's 
in his publications on metlals and uutitiuities. 
Steitler di<‘d in 1708. 

STEUBEN, Karl, painter, was born at Bauer- 
biich, near Baden, in 1788. Ilis fathtir an 
offieer in the Russian army, and ho received his 
first education at the Academy of St. Petersburg, 
and then wont to Paris, wIk'Jg he studied undei 
Gerard, Robeit I eievre, and Pmd’hon. In 1812 In* 
exhibited for tin* lirst time, lie soon made Ins 
mark, and was employed by the Fieneh Government 
HTid decorated with the cross of the Legion of 
Honour. Late in life he visited Russia, and painted 
seven soenoH fiom the life of (liiist for St. Isaac^s 
cathedral. He died in Paris in 1866. Works : 

AmieuB. Pt'tt r the Great in a storm on 

Lake Ladoga 1812. 

Oompi^gne. Pat (tee. Mercury and Argus. 1822. 

Lille. Musiuui. Jctvuuc La Folio. 

Nentos. „ Ebmeralda. 

Paris. St. Oermmn des { St. Germain giving alms. 

Prc^. j 1817. 

Strasburg. Catkedt af. I'ho Assumption 

Valenciounos. Jliuseum. Peter tho Great saved by his 
mother from the Strehtz. 
1827. 

VorsidlleB. Gallery. Piattlc of Ivry 
„ „ llattlc of Poitiers. 

„ „ Many portraits. 

Steuben^B wife, Eleonore, praciisod portrait paint- 
ing in Paris. 

STEUDTNER, Mark Christoph, born at Augs- 
burg in 1698, engraved the * Loves of tlie Gods,’ 
and many other subjects on copper and woimI, and 
in luozzotint. He was also inucb employed on 

designs for goldsmilliH, in eoiijunolion with his 
brother Esajah. Ho died in 1736. 

STEVAEKTS, (Sjaevaerth, S'ieveks, Stevens,) 
Amiiionie ]*ai.amki)Es/, painter, was tho son of 
Palamedos Stevaerts, a gem-engiaver of Delft, and 
was bom in that city in 1600. He painted poi- 
traits and conversations, and was particulaily 
successful in tho roudoring of groups of small 
figures in interiors, at meals or luusieal entertain- 
ments. He £rc(|ucnt]y painted figuies In the arebi- 
teclural pieces of his friend Dirk van Declen. Ho 
was admitted into tho Guild of S. Luke in 1621, 
and later filled the important uffiec of Deau. He 
died in 1673. Worku by him : 

Berlin. QaiUry. Portrait of a Young Girl. 

I, n A Party at Table in a Park. 

„ „ Portrait of a Boy. 


BnisselB. QolUiry. Portrait of a Man. 

n ft The Musioal Party. 

Copenhagen. Gallery, Soldiers Playing Cards in a 

Guard-Boom. 

Frankfort. StOdel I a 

Hague. Museum. Portrait of an Offioor. 

Fetorsburg. Hermitage. An luterior, ladies and gentle- 
men singing. 

Vienna. LieeJtenstein ) Guard-Koom Interior, two pio- 
Gallery. f tures. 

The Concert, {belonging ( 1885) to the J)o\eager Madams 
th Jongef at the Hatjue.) 

STEVAERTS, (Stakvaerts, Stkvers, Stevens,) 
Palamedbb PALAMEDBbZ, painter, was tho brother 
of Autlionie Pulamedosz. It is said that his father, 
having been summoned to tho court of James 1. of 
England, remained for some time in London, and 
that during this sojourn Palamedes was born, in 
1607. On the rcturii of tbo family to Delft he* 
worked for a time in his brother Anthonie's studio, 
and also studied Ihu woiksof Esaias van dor Velde, 
devoting hitiiHclf liuully almost exclusiv ely to tho 
represent alion of battles, skirmishes, and hand-to- 
hand encounters in the manner which Esaias had 
brought into fashion. Tliese ho tieated with extra- 
ordinary animation. He became a member of the 
Guild of S. Luke in 1627. He was d< formed, and 
his early death in 1638, at the age of thirty, 
iiccoiuits for the rarity of his works. 

Berlin. Gallery. A Rkirnush between Swedes 

and lmi>orialiHtN. 

Dresden. Gallery, (^avnlry Combat. 

,, „ A Govalier with a Staff. 

Munich. Ptnakothtk. Cavalry attacking Musketeers 
and Vikemen. 

„ ,, A Cavalry Fight. 

Vienna. Gallery. A (Walry Charge. 

„ Liechtenstein Gal. A Skirmibh of Cavalry. 

STEVENS, Ai.prkd, tho sculptor of tho Wel- 
lington Monument in St. Paul’s, was also a painter 
of icmarkable powers. ITo was born towards the 
end of 1817, at Blandfoid, in Dorsetshire. At the 
age of eight he could make a recognizable jiortrait, 
and when he had reached more mature years, ho 
was sent to Italy by a discriminating friend, the 
lion, and Rev. Samuel Best. There ho copied the 
curly fresco painters of Flon*nco, as well as Andrea 
del Sarto, and afterwards Titian, his copies from 
whom are extraordinarily fine. His motto through 
life, however, asserted the unity of art. In Italy he 
btudied architecture and sculpture as well as paint- 
ing, and on liis return home it was in the two 
latter arts that he was chiefly active, and in those, 
together witii ornainental deblgti, he won his great 
name. In England his activity as a painter was 
confined to a few portraits— two of Mr, and Mrs. 
Leonard Gollinan may bcnnuicd -and to decorative 
tlesigiiH. Ol the latter tho iiiobt notable Ri*e a 
design for the decoration of tlic British Museum 
Heading Room, at South Kensington ; four prophets 
for the spandrils of the dome of St. Paul% one of 
which has been carried out in mosaic ; and a sketch 
for the deeciration of the dome itself. The two 
latter belong to tho cathedral aiitlio ities. Stevens 
died at Haverstock Hill, in 1876. For further 
particulars see 'Alfred Stevens,' by Walter Arm- 
strong, 1881. 

STEVENS, Anthomk, painter, a native of 
Mechlin, flourished in the seeond part of the 16th 
century, and was the bead of a numerous family 
pf artists. For bis eldest son, see Stevens, Pibtxb. 
His daughter, Joanna, married a painter, MauRICB 
Mobselse, and had a son MaubicBj who wa» al«D a 
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pointer. His younger son, Jakob Stevens the 
elder, flourished at Mechlin at the beginning of the 
17th century, and settled at Antwerp, but later 
proctised again at Mechlin, where ho married in 
I61A He died before 1630, leaving, among other 


children, two sons, Jan ami Jakob ( 2 . «.). 

8TBVFNS, D., an KiigliHh portrait painter of the 
18th century, lie painted a portrait of George I., 
which was engraved by J. F*iher. 

STEVENS, Fuanus, watei -colour painter, horn 
in 1781. He appears to have been a pupil of P. 
S. Munn, and his imtne first apj)eiirH at tlio Koyal 
Academy in 1804. Joining the Water-Colour 
Society in 1806, his works were exhibited there 
for a few years, and lie assisted in forming the 
Sketching Society. He tlmn Heeins to have mi- 
grated to Norfolk, as in 1810 he lielongcd to the 
Norwich Society of Artists. Ilis luth'r >enis were 
spent in Exeter, wliero he died suddenly fimn 
apoplexy in 1822 or 18*23. Tliero is a vnliiino of 
etchings of English eotlnges and faim-honses, 
published by liim in 1815. The following are two 
spociiiiODS of his woik with the brush : 


2)ivon and Exeter Insti- 
tution, 

S. Keneinyton Mu.*‘eum. ^ 


I TiUstleigh Clcovo. 1820. 

A Dovonshiro Cottage. 1800. 


STEVENS, Jakoh, tho younger, pnintor, the 
son of Jakob Stevens, was hoin at Me‘ lilin in 1503. 
lie was his father’s pupil, practised in Ins native 
town, and nnmied thoio m 10*20. Ihning lost Ins 
first wife by tlie plneiic, he niariK'd his ]ni))il, 
Agues Ihsseliofis, in 1020. lie died in 100*2. 

STEVENS, .Ian, railed J)k CuviMUtK, u Fleniish 
painter of the 141 li <*eiitiiry. Details of his life 
and works are wanting. The towu legisteis of 
Antwerp record that he was practising in that city 
in 1378. Ilis father, AMmii.b Si lvens, also woikod 
as a painter at Antwerp. 

STEVENS, .Ian, j»aintci, the son of Jakob the 
elder, was born at Mechlin in 1605. lie was a 
inoriiber of the Guild of S. Ijiikt*, praetising in Ins 
native town and at Antw'erp. He died about 1627. 

STEVENS, Jan or .Iohn, a Duteh landseajie 
pointer, settled in England in tlie eaily ]»ur( of 
the Iptli century. Ilis works weioehieily small pie- 
tures in the manner of Van Diest ; many aie to 
bo found in old English liouses over doors and 
chimney-pieces. He died in Eondoii in 1722. 

STEVENS, Johann, (or Suci'iianum,) a German 
engraver, who flourished at Strashiirg about tlie 
year 1686. His plates are frequently little more 
than outlines, but they are from his own designs, 
and prove him to have been a muii of some genius. 
He general ly marked them with tho initials I. and 
B. and the date. , 

STEVENS, John, a Scotch subject nnd portrait 
paintori bom at Ayr about 1733. He studied in 
the isohools of the Iloyul Aeadomy, where he 
C^taixied two silver medals in 1818. After prac- 
tising portraiture for a time at Ayr, ho went to 
Italy^ where he spent the chief part of his artistic 
career# He was a loiindation^meiiiber of tlie Scottish 
Academy. Travelling in France, lie mot with a 
^ilway accident, which eventually brought about 
hie death at Edinburgh in 1868, As specimens of 
hi>l art may be cited : 

Edinburgh. JVat. Gal, The Standard-Boarer. 

Iioodon. ^at, Twi, Gal, Sir 0. Bell. 


STEVENS, John, an English engraver of the 
who practised in London, and en- 


graved a series of views of English scenery in 
conjunction with C. Grignon. 

STEVENS, Palamsdes. See Stbvaeiitb. 

STEVENS, (or Steevens,) Pieter, called Stb- 
PHANi, a painter, born at Mechlin in 1540, was the 
eldest son of Aiithonis Stevens of Mechlin. He 
settled at Prague about 1590, and was appointed 
painter to the Phiiperor Rudolph IT. In 1600 he 
iH sail] to have returned to his native town, and to 
have painted four landscapes, wbieh Gillis Sadeler 
engraved in 1620, under the name of ‘ The Four 
S(*asonH.’ He was the uncle of Maurice Moreelse 
the younger, who studied under him at Prague. 
Stevens died at Prague after 1620. In the Vienna 
Gallery there is a ‘ Woody Landscape with a Stag 
and Hounds’ by him, and a * Fight with the 
Arn.nlekitos ’ ; two small landscapes in the Bruns- 
wiek Gallery are also attributed to him. It has 
been slated tliat several German painters called 
Stevens or Stephani, (a name adopted by Pieter 
Stevens lit Prague,) were offsliools of his family. 
Tlie following artists are among his known and 
Riijiposed descend ants : 

PiEiRR Si EVENS tho youngcr, his son, painter 
and engraviT, practised at Prague. AnthoNIS 
Si K\TNs th(‘ younger, called S i ni'iiANi, bis grandson, 
painter, settled at Prague in 101 1, and died tliero in 
1672. Antlionis Stevens was also known as Slovens 
of Steinfi Is, find had a son a freseo-paintcr, who died 
at the h( ginning of llie 18tli ccntuiy. One Stein- 
pels 01 Sicv(‘ns, who woiked in 1635- —1098 at tho 
convent of Waldsassen, in Bavaria, was )>robHbly 
of till* family, as .also a I'Oit.iiu Paul Sievens, who 
practised at Prague in 1674. 

STEVENS, (or S'jie\kns,) Rkiiard, a Dutch 
painter, sculptor, and medallist, who came to 
England in tin' reign of Eliz.iboth, and designed 
nnd executed tho monument to Rudcliffe, Earl of 
Sussex, ill Boreham Clmreli, Sutfolk. The Lumlcy 
family j possesses some portraits by him, notably one 
of John, Lord liiimley, 1530, painted in the manner 
of Holbein. Q’bo curious portraits of Queen Eliza- 
beth, ill a gown embroidered with se.a-inonstors, 
and of Mary Queen of Scots, both at Hardwicke, 
liave been ascribed to him. Ilia reputation in 
England rests chiotly on Lis achiovemeuts as a 
iiie(lallist. 

STEVENSON, Thomab, an English landscape 
painter, and pupil of Aggas, practised towards tno 
end of the 17tb century. He made tho designs for 
the Jubilee pageants of the Goldsmiths’ Company, 
in the mayoralty of Sir Robert Vyner. He also 
paint oil poi traits, two of which were engraved, 

STEVEH, Gustav Cdut, historical and genre 
painter, was horn at Riga in 1823, and went in 1847 
to tho Berlin Academy, whence he was summoned 
in 1850 to Stockholm, where he painted portraits 
for the Court, aqd for Upsala University. In 1854 be 
went to Paris, and studied in the school of Couture# 
Ilis chief works are : * The Death of Gottsohal|t» 
the Vandal King,’ * Abislmg and King David,* ‘Tho 
Transfiguration,’ ‘The Visitation,* ‘The Lost Sup- 
per,* cartoons of the Four Evangelists for IdlU 
windows of the Schroder Mausoleum in HambflTg« < 
and cartoons for the windows of S. Paul’s Clhurcfa JS|i 
Schwerin. From 1859 to 1865 he worked in 
burg^, but died at Dusseldorf in 1877. , 

STEVERS. See Stevaerts. 

STEWAKDSON, Thomas, was bom at Kendal in 
1781. Ho went to London, and became a PunQ m 
Romnay. lie painted portraits with consiass’^ll' 
success, and was appointed to tho hoiisehC^ 
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Queen OaroUno. His portrait of Grote is in tlie 
National Portrait Gallery. He died in London in 
1869. 

STEWART, Anthony, bom at Crieff, Perthshire, 
in 1773, was placed under Alexander Nasmyth m 
Edinburgh to study landscape He in'ide man} 
sketches of Scotch scenery, but at in early period 
took to rainintuio, which, after some pi tclice in 
Scotland, he adopted iis his pioftssion, and ostih- 
hshed himself in London TU painted the Piiiirc as 
Charlotte, and the lust imiiuturo o\oi done ot tin 
PnncoBS Vutorn In tin list lifttui \earH ot Ina 
life he devoted hiinsi If ciUik 1} to paintin^ children 
He died m London in 1840 

STEWART, G ii i Krtr Sc c S i uari 

STEWART J\Mis, anLo lislipotin painter 
who prdctw d in llie iiiiddl md 1 iU< r Iiall t tin 
18th century IL is appointed Sc i ( ud I'uiitci 
to George 111 iti 17<»4 md a\oiU1 * i H»\dell 
There la i poitrut ct G T ( ook l> ^ iin it Iho 
Garrick ( lub 


STEWART, TamF', paintir and tngnvci wis 
bom at Edndmich in 17MI Ifo Rtulnd i id i 
Robcit Scott and loiin Riiintl ind at tin I IttS 
Af idoinv, iind< 1 Gnlniii Ills iiiHt 1 dt was 
^ I irtai Biiginda cl \i lin then Spoil* It i All in, 
on which tollowicV I lit Mind i of Ai hl>isho| 
Simp,* and ‘The Al li dion <f Maiy Slnnt 
dtter the suno Al this tinu Stt\c iit waste it h 
ing m Eoinhmgl In is it) Ik wud to I rulon 
where he cnL,ia\t I \\ ill it « Gtidlc SjcjIcH 
‘The Pedlar, ind lli I'dinjW d<lmg’ In IH{> 
Ik emigrated and went to AL i Riy M Ik ii 
the Caftie insuiuction hioko cut his fiim w isdt 
atroyed, and lit ind 1 is f injil> ii id to fly t > S un^i 
set lie then tell 1 ick up >n ait ind by p imtin^ 
Xiortruitb and tc ulnng Ik >\ is tnilbd tc hny 
iinoihoi farm on which ho re si ltd foi miii} yeaia 
Ho died in tlic colony in IHb) 

SrKYALRT, Amiiomf, piintcr, hoin al Hriigos 
in 1765 lie btiiditd at tin ^cuUno his natut 
town, and aflorwnds settled at Ghent, wluio ho 
liecamo a Professor at tlio Academy, ind died in 
1863 In the church of S Nicholas at Ghent 
there is a ‘ R Anthony* hy him 
STIELER JobFrii Kaui, wis hoin it Ma>ent< 
in 1781 After working for a turn it inmiituic 
painting hostiidicd oilundcrribol atWui/buig, ind 
then went to study unde i Fiigti at \ icnri i In 
1805 lie was painting in Poland, wliencc lit pro 
ceeded to Pans to work iindci G4iard Then lu 

f ainted a ‘S Charles’ for the Grand Dukt of 
'raukfort, m which city ho was in 1808 Btlwum 
1806 and 1816 he visited Fimkfoit, Milan, Ruiut, 
liumch, and Viennd In 1820 ho bcc^ame puiniei 
to the Austnan court Among others he painted 
portraits of Goethe, Tieck, Humboldt, Sc fit Ihng, 
and Beethoven He died at Munich m 1858 
STIi^ART, FcANgois, portrait painter, horn at 
I^uai in 1680, woa keeper of the Fiench kings 
pSetnres, and decorator to the Louvre lie was 
raceivea into the Academy in 1720, his leception 
metnre being a copy after Rigaud’s portrait of 
Loaie XIV, There is by him at Fontainebleau a 
piotgre of ‘Children Playing with i Dog * 
19TI39TrER| Adalbfri, the poet, bom at Ober- 
plktkf in Bohemia, in 1^6, was also known as a 
pfdniiAt of miniatures. An example of Ins work on 
ommw is in Herr R Fischer’s collection m Vienna 
at lins in 1868. 

jTIliSB;, Hebuann, painter, bom at Berlin in 
IMIi ifoei^ hm first instruotion in the Academy 


there. In 1821 he went to Munich, and then 
accompanied Cornelius to Dussoldorf After he 
had, with Stunner, painted a ‘List Judgment* m 
the Absize Court in Coblenz, he devoted himself to 
the frescoes in the Court garden iii Munich From 
Municli ho wont to Italy, unci on his return in 1833 
joined Sc h idow at Dusseldorf Fioin 1842-46 lie 
was engaged on frcHcocs in the Rittorsail at Stol- 
/entels irid in 1850 was painting fiescoes in the 
Royal Schloss and m the new themtro, at Dessau 
He died at Bcilin in 1860 IIis *(Miildien of 
JkIw nd IV taken from their Mother’ is m the 
N itionil Galloiy, Beihn llis wife IIicrmine, was 
I closer dusigncr of ornanuntil hcudeis, initials, 
Ac , foi editions ‘ de luxe ’ She died at Berlin in 
1800 

SriMMT U IciivxM rijuisioTii, peihaps the 
>oun M liiothoi ot lobi a Slimmer was bom at 
Sr h lilli iiiiiC II in 1552 lie diRlinguishod himstlf 
as an (lunirnt iTi,^ii\ci on wood, and executed 
cutb item the chaigiis of Tohi ih lie marked his 
punts with i inoiio,^! iin comioacd of the letters 

C STM, thii** But (he le is miith dispute 

ns to whnl should he included in hiH (fvvre nnd 
as to whither mother iiionogiam, in wiiuli (’ S. 
also orcuih bliould he iHcnbtd to Stiinmei or to 
(hiibtoph Millie r Besides the cuts in the Bible, 
jiuhlibhcd it Baslb in 1586, w have thu following 
pi nits h^ mill 

A sot of t its for tho New Trsiameut, printed at Stras- 
hur^f 111 1 SS 

A Mt ot pi rtraifcs of German savanti piibliabod by 
Be rtiarrl Johio utBiiaaburf; m 1587 

A sot ( f ] inhle nia entitled ( (ikh JJJabiay publishoel by 
1> lobio at btraaburg m 1591 

SilMMI R Te bias, w is birn it S liafTbiusen tho 
7th ol Apiil, It IS I )t known nndoi whom 

he studied, but he aceiuiie el i loput ition by de cor- 
ding the f ub s ot houses in hia n vtivc town with 
hibtoiic il Hiib]Oftb in fioMo lie was invited to 
the court of the Maignvf e f B iden to } amt a soiies 
of inecstral poitriiilH Ills ficHooos ha\e perished ; 
hut hiH ability appears in the woodcuts troin his 
designs T obi is Stimmer ilso cngi nod on wood 
hiiiiHclf, and with his hiothei, Job inn ( hiiHtoph 
Stiininci, executed the cuts for tho Bible pnbbshed 
at Biihle 111 15K(>, and ‘Novai Tohiw Rtiminen 
Hicreunm Bihlioiuin figin,e Acisihus Litiins et 
Gcrinanicis exposifte,* wliieli lie had himself 
designed Rubens elcclare d ho had studied these 
punts with attention, ind lecoininc nded tl*em to 
}oung artmts Aiiiong Ins other works may be 
named ruts lor a ‘ L'vy,* a ‘Josephus’ cuts of 
immals for ii * Ncues Jagdbuch,’ 1590, and a senes 
ef satiiical drawings dnected agunst the Pope. 
Tobias Stinunci usually tnatked his prints with a 

iiionugrain composed of a T and an S , thus t 
lie died in 1592 (?) 

STIRNBRANPT, Franz Xaver was bom about 
1793 He began his caiecr us a painter upon 
lacquer, and afterwards worked m Frankfort, orna- 
menting metal boxea In 1813 ho w ent to StuItgaH^ 
and afterwards studied in Puis anti in Rome^ 
Returning to Stuttgart in 1826, he obtained a good 
practice as a portrait painter, and painted vanoua 
members of tJie ro} al furniJy Ho died in 188Q. 

STOBER, Fran/, engravci, born at Vienna in 
1795. son and pupil of Josef Sibber, studied at tfia 
Acaaeray of Vienna under Maurer, where he gaioed 
several prizes. At hist he worked with hie fMm 
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for books and almanacks, but in 1830 he engraved 
the portraits of the Emperor Francis and the Em- 
press Caroline Augusta, Don Miguel, and Alexander 
Von Humboldt. His plates are numerous ; among 
them we may name : 

tEhe Return of the Peasant ; after Waldmuller. 1835. 

The Death of Zriny : after Kraffl. 1836. 

The Spendthrift ; after Damikauser. 

The Convent Soup ; after ttu 6ame. 1839. 

The Opening of the Will ; after ttie same. 1843. 

The Novel Reading; after me same. 1851. 

8. Catharine of Siena ; after Rteder. 1846. 

Dolce far Nieute ; after Hinder. 1S51. 

Madonna with the Child ; after Saswferrato. 

The Judgment of Solomon ; after Fmi'ick. 1853. 

Tho Sibyls ; after liajthail. 1854. 

Besides these 1u‘ has alHo left some ctcliings of 
Austrian celebrities after D.iiiiiliuuscr. He died in 
1858.. 

STOBER, Fuanz, painter, born at Vienna in 1760, 
studied with the Jesuits, and under tlie ])ainter 
Christian Brand. Ho afterwards paid a visit to 
the Netherlands to stud> tlio Dutch masters. Re- 
turning to Vienna, ho mot with no succobs, and so 
settled at Spiers. He iiaintcfl, among other things, 
tho ' Falls of the Rhino at Schairhauscii,* and a 
view of tho mins of St. James's Church at Spit'is. 
He died at Vienna in 

STOCK, Anujiicas, resided chiefly at Antwerp, 
where (?) he was horn about 1616. lie is hupposed 
to have been a i>upil of Jakoh do Ghcyn tho elder, 
from the similarily oi thoir htylo. 11(3 engrav(*d 
several of the j»lales foi tho ‘ Aeaddmio de L’Kspde/ 
published at Antwerp by Tiiibcau ; which arc 
insciibod A'lidreas llaijm Cvmitis scvlp. 

Wo have tho follow ing plates by him : 

Albroolit Diirer ; EJHaies AlherU Daren. And. Stock, sc. 
1029. 

llauK Holbeiu , EJigie^ Holhctni, Pictoris celebetrimi se 
tpst pinx A mf. Stocky ficii j 

Lucas vau Leydtm ; /r«/w a picture hi/ himself. ' 

l*ctcr Hneyers, Puiiit* r , afhr A. I andi/ck. 

The Hutrilice ol Abraham ; aitu Htilnns 

The Tw<*lve Mouths m the Year ; after IVildens. 

A set of eight Luiidscipt's ; ajtn Paul liriU. 

STOCK, Doris, (Dora,) painter, born at Leipsie 
in 1^61, was adunghter of Johann Mk uael Siook, 
an obscure engraver. She was a member of the 
Dresden Academy, and copied nidn,Y of the piincipal 
works in the Dresden Gallery. She also gained 
some reputation by original works. She died in 
1815. 

STOCK, Mari IN, painter, whb horn at IToimann- 
stadt in 1746. 11c was a pupil of Moyteu, and 

settled at IVessburg, where he painted altur-pieceh 
and portraits. lie left a set of etchings of Gipsy 
musicians, lie died in 1800, having for some tiuic 
abandoned art for trade. 

STOCK A 1 )E. See 11elt-S roxAnw. 

STOCKER, JuRG, (SiOoKBR,) painter of Ulni, 
who flourished from 1481 to 1525. To him arc 
assigned a panel in the Neidlmrt Chapel at Ulm, 
and altar-pieces at Oberstadion and Discliingcn. 

STOCKMANN, Jakoij, painter, bom at Ham- 
burg about 1700, studied in Holluiid under Meyering 
and M. CarrA lie ])aintcd landscapes with animals, 
and died at Hamburg in 1750. 

STOCKVISCH. See Stokvis. 

STOEU, Loiiknz, a native of Augsburg, flour- 
tsbod about the year 1567. He is meniioned by 
Professor Christ as a painter and engraver on 
wood, and is said to have marked his cuts with tlie 
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6TOFFE, J. Y. D., a painter of battle-pieoesi 
chiefly skirmishes of cavalry, flourished about the 
year 1 649. His pictures are not uncommon, though 
his history is not known. They are generally smuJ, 
on panel, spirited in action, well-drawn, and 
smoothly tinishod. They are sometimes attributed 
to I). Stoop, or Esaias Vandevclde. His pictareSi 
when untouched, have his name, and sometimea 
tho date. 

STOKADE. See IlKLT-SroKADB. 

STOKER, Bartholomew, portrait painter, was 
the son of an upholsterer in Dublin, and studied at 
the art schools in that town, working at the same 
time under his father. He became very successfiil 
as a poitraitist in crayons. He died at Dublin in 
1788. 

STOKVIS, Hendrik, (SroxviscH,) painter, bom 
at Loenen, in the province of Utrecht, in 1768, went 
when ho was seventeen years of age to Amsterdam, 
to learn drawing and painting under J. G. Sohultsz, 
He studied hard from nature, and painted land- 
scapes with sheep, oxen, &c., often in Indian ink 
and pastel. He died in 1824. The Amsterdam 
Museum possesBOR a good example of his art : it is 
signed IJ. JStokvisck 

STOLKEU, Jan, portrait painter, designer, and 
engraver in aijuafortis and mezzotint, was born at 
Amsterdam in 1724, and studied portrait painting 
there under J. M. Qiiinkhaidt, with whom he re- 
mained till ho was twenty-three. lie tlien removed 
to tho Hague, where la* lived nine years painting 
portraits and family groups ; moving afterwards 
to Rotterdam, and there following the same branch 
of art. Ho also painted cabinet pictures. When 
about fifty he abandoned painting, and devoted 
himself to making copies in water-col oura and 
Indian ink. lie etched some plates after Rem- 
brandt, F. Hals, Jan Steen, Schaicken, Adriaen 
Ostade, Brekelenkain, and others. Ho was also 
iiiu(3h employed on designs for hangings and other 
deeoiations. Thoio is a portrait group by him in 
Ihn llotteidam Musoum. lie died at Rotterdam 
in 1786 

STtlLTZHIUS (Stolzidk). See Sross. 

STOLZEL, Christian Ernst, engraver, bom at 
Dresden in 1792, was the son and pupil of Christian 
Friedrich Stolzel. Up fiist copied the works of 
Goltzius, Prciesler, Seifest, and Bcrvic, and then en- 
graved a ‘ Ilagar in tho WilderuesBj'ajftorBarocoio, 
and several vignettes and small portraits. In 1822 
he went on foot to Italy, whore ho painted land- 
scapes, engraved a ^ St Catharine ’ and a * St John 
the Kvangelist,' after Fra Angelico, and made a 
drawing of Raphaers ‘Coronation of the VirnuJ 
which on his return home ho engraved. He died 
in 1837. 

STOLZEL, Christian Friedrich, engraver, born 
at Dresden 1751, studied under Schenau and 
CJanale. Uo engraved portraits, genre and his- 
torical pictures, and landscapes, and became chief 
eng I aver to and member of the Dresden Academy. 
Among Ills best woiks we may name: 

Portrait uf Sclienau ; after Vogel. 

Olirist on tlie OroM ; after Schenani, 

Thu Magdalotie , after Guido Rem, 

Tho Wise Man ; after Schenau. 

March of a Regiment of Ural Oossaoks ; efter K* A, 
Hess. 

He died in 1815. 

STOM, or STOOM, Matthjeus, was bom in 164B(| 
probably in Flanders, and practised principally bi ' 
Italy. He painted landscapes and baUle-pU^# 
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and died at Verona in 1702. Five of his pictures 
are in the Dresden Gallery. Another painter of 
the same name ])ainted an altar-piece no.w in tlio 
church of Bt Cecilia, at Messina. 

STOMME, , a still-life painter, of whom 

there is no account, who appears to have been an 
imitator, if not a scholar, of Johan Davidsz De 
Heem. A signed picture by him is in the Museum 
at Brussels. 

STONE, Fbank, A.R.A., an English painter, was 
born at Manchester, August 22, 1800. His father 
was a cotion-spinner, and brought his son up to his 
own business, hut at the age of twenty-four the 
young man obtained leave to study ait as a pro- 
fession. He worked diligoiiliy in his new calling, 
and in 1831 came to London, llis first ukswere 
in water-colour ; distirigniblicd elii(‘lly l)y a pretty 
sentimentality, they caught the fiO))Ul.u taste, and 
the artist rose quickly into piihlk* f ufio. In 1837 
ho was elected an Associate Exhihooi i (he Water- 
Colour Society, and in tlio same }ear \u gaii to con- 
tribute to the exljihitioiiH of the Hoyal Academy. 
His first essays in oil had a rapid success. His 
pictures were engraved, and hecume widely l.nown. 
In 1841 he was aw.irdc»i a priauium of li^'ty gjiincas 
by the British Justiluiion, and in 1843 he he^aiine 
a luembor of tlio Water-C'olour Society, a distinc- 
tion which lio resigned in 1817. In 1851 he was 
chosen an associate of the Jloyal A<Mdeiuy, and 
Ills works hegiin gradimlJy to assmne a higher 
character, Ills ‘Gardener’s Danglitcr’ being a dis- 
tinct advance in acliieveiiieiil. Sonic Fn‘in*h 
subjects treat! *d at lliis ptniod slicmtsl similar iiii- 
provemont. Ilis sudden d<‘atli fioiu lieail disease 
took place in London, Noveniher 18, 1853. lie was 
tlie father of Mr. Marcus Stone, It. A. Tli<‘ follow- 
ing are among his nmst }Mqjuhir wmiks : ‘The 
First Appeal,’ ‘ Tiie Last Appeal,’ * Cheekniate,’ 
‘Mated,* ‘The Course ijf True Love never did run 
smooth,’ aiiil ‘The Gaideiier’s Daughter.’ 

STONE, IIi'iNilY, painter and senlptor, the son 
of Nicholas Stone, master niastm to James 1., 
was usually called Old Stone, to distinguish liiiu 
from his younger brother, John. As a paintei 
be is principally known by his cxcclloiit copies 
after Vaiidyck unrl som<> of the Italian niasters. 
By his epita))b, which is piesm-vcil by Walpole, il 
appears that ho passed sevoial years in Holland, 
Franco, and Italy, ainl <]icd in London in 1()53. 
He was the last survivor of tlio family, and was 
buried in one grave with his father and brotheis : 
tlie epitaph coiniucncing, ' Four rare stones aic 

one, the father and three sons,’ &c. A <*o}»y by 

im of Titian’s ‘Cornaro Family’ is at Hampton 
Court. Mdny portiails ascribed to Vundyck arc 
roally copies by * Old Stone.* 

STONE, John, was the brother of Henry Stom*, 
and followed his father’s profession of stone-cutter. 
He also copied the old masteis. Thomas (’loss is 
said to have taught liim engraving: one of the 
pUtes for Dugdale’s ‘History of Warwickshire’ is 
ir|r him ; he also published anonymously ‘ Euchi- 
ridion,* a book on fortification, with small plates 
engraved by himself, lie died soon after the 
Besioration. 

STONE, William Oliver, an American painter, 
bom at Derby, (Connecticut, in 1830. He studied at 
New Haven, and settling in Now York about 1858, 
became known as a successful painter of portraits, 
eapecially of women and children. Ho was made 
a metDiber of the Academy of Design in 1859, and 
‘Wai VI aimUal exhibitor until his death in 1875. 


STOOM. See Stom, 

S?rOOP, CouNELis, painter, born at Tluinburg in 
1606. Few details are known of him, but there 
is in the Dresdon rSallory a ‘Boeky Cave, with 
Figures,* ascribed to him. 

STOOP, Dirck, (TuiKiiRv, Uodeuiuo,) a Dutch 
painter and engraver, was born at Utrecht about 
1610. He was tlio son of a glnsB-paiiiter, Willem 
Jansz van her Stoop, and painted cavalry engage- 
ments, limiting scenes, Hcajiorts, still-life pictures, 
and altar-piecch, w Iiicli in his time woie valued very 
highly. He lived for a time at Lisbon, where he be- 
<‘ainc painter to the Court, and w'eiii with the Infanta 
Catliarine to London. He returned to Utrecht in 
1678, and died there in 1686. Walpole, misled by 
his use of the Portuguese equivalent, Uodorigo, for 
his Clinstiiin name, Dirck or Thierry, wid by the 
asserted existence of a brother, Pieter, makes three 
men of him (\ol. ii. p. 137). Works by him aie to 
he found in the Galleiii's of Dresden, Berlin, and 
('lopt'iihagen, in the (Jathi‘dial at Halberstudt, Ac. 
Of his etehingH there are known, the pljtoH for the 
lirst jiait of Ogilvy’s traiislation of ‘ iEsop’b Fables* ; 

‘ Twelve breeds of llorsoB,’ published in 1651 ; a 
l)ird’8-(‘yo view of the Battle of Solebay, fought 
bclwocn the Englihh and Diiteh fleets on the 3rd 
and 4th of .fune, 1665, signed /fo. Stoojiff. London^ 
in tlie cabinet of prints at Oopeiiliagen, and believed 
to bo uni(ino. Another unique i»rint in tlio same 
collection lepiesents a panorama of tliu theatre of 
war, with a chart. Anutlier rare print rcjireseiitiiig 
Oliver Uiomwell dancing on the tiglit-roiie, is 
as(‘rihed to inin. There is an ini])ithNiou in the 
British Museum. Wo may also name ; 

The Itapc ol Hch'ii. {Brtlnih Mubenm.) 

A 8kiriuis}i of (.'avalry, (Dtito.) 

Tortrait of CliiirloH 11. 

Portrait of (‘ntliariiie of liraganza, wif« of Charles TT , 
iuscribed Catliariua D. (L M.igna) l'»ritatuiiiB, Fran- 
ei'i et nibcniiir Regina Film .lohaiines llll Portug. 
&e . — (JoiiHtcrnt T. Stoop. On tlie left, below iho 
inscription, Lisboua 1002. N. Mumrr f. 

Tho Title. Ill a cartouche, is inscriU'd Al ninsl»»a., 
Li**. I). I'athauRU Hcifiiha ila yran Jinianha I>. V, 
C. h. Siifop JOOU Lix**.'; a general view of Tasboii, with 
sea and numerous vessels in front. 

Seven vicvis of Lisbon and \iciiiity; dedicated to Q. 
(lutharine 

Bight large plates of Q. Catharine’s procession from 
I’ortsmouth to Hampton Court on her arrival in 
Buglond. 

IinproRsioTiH of five jJates of Dutch h.'ittlos, sup- 
posed to ho h^ Stoop, ure in the Biitisli Museum. 

STOOP, Jan I’iiciku, is said to li.ive been horn 
in Uulhmd in 1612, and to have painted landscapes 
and hatllc-pieees. lie is thought to have been tho 
hiother of Dirck Stoop, and to have worked in 
Englniul. 

S'l’OOl’ENDAAL, Bartiaan, engraver, was a 
native of ilolluiid, and ilouiibhcd about tho year 
1710. In his best plates he appears to have imitated 
the stylo of (’orneiius Visscher, though not always 
with HUCCCKB. We have, among others, tho follow- 
ing prints by him : 

Sixty Views in Holland, entitled Ja.8 DHica du IHmer 
Jlfecr: engraved from his oiva dehitjns. 

A set of twenty-four Views near the Hague. 

Four plates Departure of KingWilHam 

from Holbmd fur England, bis Arrival, his Meetii^ 
the Parliament, and his Coronation; insoribod B. 
Stoopendaal ^ , fee. 

^ The Robbers ; 'after Bamboceio; B. StoopeTtdaed, se. 

Attack on a Military Convoy ; after the same, 

A Limo-kiln ; after the same, 
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Tb« iMi three are fine copies from Vissclier. 
Btoopendeal en^aved the plates for darkens Cesar, 
published in 1712. 

STOOPBKDAAL, Daniel, a contemporary of 
BasUaan Stoopendaal, etched several plates after 
hie own drawings. 

BTOOTKR, Leonard, painter, was born at Lcy- 
dta, and flourished in the bccotkI part of the 17th 
century. He settled at Anlworj>, wliere ho was 
received into the Guild of S(. Tjuko. Teniers is 
said to have added the ligiires to a picture hy 
him. 

1 STOPPELARR, IIiCRPEm’, painter, was a native 
of Dublin, and ranio to London with Thomas Frye. 
He tried various means of making a living, and 
was by turns actor, j)am1er, dramatic writer, and 
singer. lie exluhiied ])()rtruitH with the Society 
of Arts in 17^1-02, and designed Borne of the 
humorous BuhjectH ])ul)lihlie(l hy Bowles. Ho 
was associated with Ch.irleH Dihdin in the Pata- 
gonian Theatre, a pupiiet-show held over Exeter 
’Change, for which DilMiin wrote tlie piecoR, while 
Stoppelaor ])ainl<‘d the Hccncry and woiked tho 
puppetfl. For a time he Avas employed aa an actor 
ny kich, hut iinding that ho could llv(‘ hy ])or- 
trait painting, lu* seems to have abandoned his 
many other purHuitR. lie di«'d in 1772. IIik bro- 
ther, Michael, also practiHiMl ])OTtiait ])ainting. lie 
painted a portrait of Joe Miller, in 17JH, wliioli has 
been engraved. 

STOJiCK, Arratiam, (R'iouk,) painter, horn at 
Amsterdam about IhilO. Ilia master ia unknown, 
but his style is foimcd on that of Hakhuisen. 
His pictures imually leprescut views of the Y, or 
the Amsiel, near Amstoidam, witii a vaiiely of 
shipping and hoata, and a number of amall liguros, 
correctly drawn, and Iwindled with spirit. Tlis ships 
are well drawn, his colouring clear and transparent, 
and his skies and water light and float mg. One of 
his best pictmes ropresonts the arri\ al of the Duke 
of Marlborough at Amstcrd.nn, with «i juihlie pio- 
COBsion of ftliipH, haiges, and achtB,dccoiah d with 
flags and full of pictnres<|ne iigiin s. ytorck juiinfcd 
figures in tho landscnuos of llobhcmu and Mou- 
cheroD, and also etched a few plates, He died at 
Amstbrdain in 171R (V). There me four good ex- 
amples of Ilia art in the Amstc idam Mii*4cum, besides 
others at Rottcidani, Cojtcnhngen, Dicsden, and 
Brussels. 

STOKER, CDRiRToin Jofann, (S'iortier,) was 
born at Const ance in 1611. He travelled in Italy, 
and studied at Milan under Ercole Procaccini. 
After beginning well, Storer became a manneriat, 
and not unfrequently adopted gross ideas. He 
was, however, a good colourist. Ho avos employed 
in decorating Milan for' the solemn entry of Philip 
IV, and Maria of Austria. He etched aevernl piints 
of sacred and profane Hubiects j these are soine- 
times signed Joan Christ. Storer, sometimea Giuv. 
Christ Storer. It in said that ho returned to his 
own country, nnd died in his native city in 1671. 
Several of his pictures ha\e^beeii engraved. 

STORER, Henry Sargant, draughtRnmu and 
engraver, was the son of James Storer, and Avorked 
jointly with him on many of his later undertakings. 
He lived for some yeurR at Cambridge, but died 
‘ I London, January 8, 18.37. 

'^TORER, Jameh, engraver, born at Cambridge 
J[81, worked at drawing and engraving old 
' I buildingfl and other antiquarian subjects, 
garly part of his career ho lived at Cam- 
\ut afterwards moved to London, where 


he spent the rest of his life. A liiat of bia 
iions is appended. In many of these he iHib 
assisted by bis son, Henry Sargant. He died hi 
London in 1853. 

J. Storer and J. Oreig. Oowper, illustrated by a series of 
Views. 1808. 

Views ill North Britain, ilinstrs^ 
tive of Bums. 1805. 
Antiquarian and Topographiosl 
(’abinet. 1807-11. 

Select Views of London and its 
Environs. 1804-5. 

The Antiquarian Itinerary. 1815 
—1818. 

A doncription of Fonthill Abbey. 
1812. 

Ancient Beliques. 1812-13. 
(^athedrals of Great Britain. 

The Portfolio. 1823-4 
Colleginrum Portae apud Canta- 
brigiam. 

Delineationa of Fountains Abbey. 

STORK, Aruaiiam, or Jan, tho younger, amarine 
and landHcapo painter of tho IHlh century. It is 
said that some pictures signed A. Stork are dated 
1742. Tn the Rotterdam Gallery there is a picture 
of tho Old Harbour, Rotterdam, hy him. 

STOSS, Veit, the famous Nuremberg sculptor, 
was also an engraver. He wns horn in 1447. It 
has been snppoHod that he Avas a native of Cracow, 
hut the greater probability Beems to he that he was 
horn in (Icimany, hut niaviieJ a wife from Cracow. 
Ret ween 1472 and 1495 he was more or less at 
Avoik in CracoAA’, hut in llie latter year he seems to 
have settled finally at Nuiemhcrg. There he lived 
a more or less diBrepuUibh* life, nnd died, blind, in 
tho ScdiAA^abaeh hospit.il in 1542, aged ninety-five. 
The plates aHcrihed to him were foimerly given to 
a injihical Stol/en, or Stolzius, while some writers, 
ChriHt among them, call him Fianz Stoss. Tho 
notion that he was the inaBtor of Martin Schon- 
gauer is inconsistent with dales. StoBS variously 
higned hiR baptihinnl nimio Vit, Wyt, Eit, Fit, and 
F^t, AAhile to his }>lMteR, as well as to his works in 
uculpture, he attadicd the annexed monogram; 

His twelve jilatcs aro very rare ; the best 
of them are, peihapB, the folloAving : 

Tbo Raising of TjnznruR. 

The Virgin kissing the body of Christ at the foot of the 
(Jrofls. {liritnh ilHmnn.) 

The Madonna and Child, standing. (Z>0.) 

The Mfulouna and Child, seated, in a room. ^Ih.) 

Tho Martyrdom of 8t. Catlierino of AJoxaudria. (JPo.) 

A ( ilot bio Capital. ( Do,) 

STOTIIAUD, CnARLES Alfred, antiquarian 
draughtRinan, painter, and illiiniinator, was m son 
of Thomas Stothard, and born in London in 178fi« 
After receiving a liberal education, he beoame 4 
Htudent in tlie^Royal Academy, where he showed 
gieat talent in drawing from tho antique. His 
father being engaged to paint the staircuse at Bur- 
leigh House, he necompanied him thither from 
titm> to time, and gn^de ilraAvings of the antiquities 
of that locality. Tiiis awakened in him a predi- 
lection for a purHuit in which he bocaipd emmsli^ 
hut Avhicli eventually cost him his life. In 1811 
ho exhibited a < Murder of Richard II. at PontefraOt 
CaHtle,* in which the portrait of king WSS 

S ainted from his efiigy in Westminster 
Lis next undertaking was * The Monumental 
gies of Great Britain,’ scloctod from the catfa4diub 
and diurchcB, and etched throughout by 
with remarkable delicacy and fidelity* lH 
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lie Ww deputed hy the Society of Ant^aariee to 
make'dramsAe from the Baj^euxTapcetriee. Wliile 
engaged on Uiis work he visited the Abbey of Fon- 
tevraudy where he disoovered the efSgiea of the 
PlantagenetB, the continued existence of which had 
been doubted since the revolution. These were 
added to bis work. His lust undertaking was the 
illustration of ‘ Devonshire,’ in Lysons’s * Magna 
Britannia.’ For that purpose he began some trac- 
ings of tlie stained glass window in the church at 
Bore Ferrers, whore, on May 27th, 1821, he slipped 
from the ladder on which ho stood, and was killed 
on the spot. Ilis wife, afterwards Mrs. Bray, 
published an account of tlieir tour through North- 
ern France, which was illustrated with twenty-one 
plates from desiftiis by her husband. 

STOTHARD, ’J’jiomas, pmntor, wns horn in 
London (at the ** Black ITorse,” in Long Acie) in 
1756. Ilis fatlicr, a publican, died when ho was 
only five years old, and ho was lift to Iho caio of 
some relations, who ])lac(‘d him in a school at 
Stretton, near Tadcastor, his father’s birthplace, 
where be remained till he was of an ago to ho ap- 
prenticed. Having shown an inclination fi»r draw- 
ing, by copying some of llouhrakcn’s hcmls, his 
friends placed liim with a designer of patterns for 
silks. The trade declining, and his master dying 
before the cxpiiation of his term, ho was left 
to his own rehourccs. liming, hovvevoi, minutely 
studied nature in tlio drawing of floweis and 
other ornaments, he at onee sttuck out a profitable 
profession for liiinself by making di iwings for the 
‘Town and Country Magazine.’ This luado him 
known, and ho wns soon employed on other pub- 
iicatiouB, pnitirnlaily Bell’s edition t»f the Biitish 
Poets, and ILiriison’s ‘ Novelist’s Mfigazinn.’ TInse 
designs attiaeted the notice of t’laxmnn, and a 
friendship eoinrncneed between the two artists 
which was of advantage to both. Stothard then 
became a student of the Royal Academy, and in 
1778 exhibitid an ‘Ajix defending the dead Boily 
of Patroclus.’ He was made an associate of the 
Royal Academy in 1785, an academician in 17l»t, 
deputy librarian in 1810, and lihraiian in 1812. It 
is said that Stothard made upAvards of live thousand 
designs for books, three thousand of whicJi were 
used. Among the inoic import.! nt soiics and single 
designs may he onumeratial those for Boydell’s 
* Shakospearo,’ ‘ Rogers’ Poems,’ *Tho Cantmhuiy 
Pilgrims,’ the ‘Ceremony of the Dumnow Flitch,’ 
and the ‘ Wellington Shield.’ He painted the stair- 
case at Burleigh House, and the ceiling of the 
Advocates’ Libraiy at Edinburgh. It is said that 
he gave the preference, before all his other works, 
to fifteen small pictures from Buuyan’s ^ J’ilgritu’s 
Progress.’ He furnished countless designs for 
goldsmiths, and the origin of many well-known 
pieces of English sculptuio may be traced to him. 
About 1784 Stothard married, and in 1793 bought 
the house in Newman Street (No. 28), in which he 
spent the rest of his life. He died on the 27th of 
Aprilf 1834, and was buried in Bunhill Fields 
Thtsre are portraits of him by Harlowo, Jackson, 
end Wood, and a bust in marblo by Baily. Ilis 
biography has been written by Mrs. Bray, Works 

jydti€nai QM, The Greek Vintaffe. 

Ii M Int^perauoe. (sketch for the 

piieittre at Burleigh,) 

„ „ Feto Ohamp6tre. 

it The Canterbury Pilffrims. 

{And oihert ) 

n S. 3fus0um, Oharaotersfrom Shakespeare. 

^ „ Twelfth Night. 


London. & Ass. Jfusmn. Bninetta and Phillis. 

M „ Sanoho and the Duehew. 

(And eijf others,) 

STOTTRUP, Andreas, portrait painter and 6n« 
graver, bom at Hamburg in 1754, studied from 
1771-74 at the Academy at Copenhagen, and after- 
wards settled at Hamburg. He died in 1812. 
His son, Christian Oeoro, was also an engraver 
at Altona. 

STOVESANDT, Friedrich Adolph, landscape 
painter, was bom at Dantzic in 1808, and studied 
first in his native city, then at Berlin under 
Gropius, and afterwards at the Vionna Academy, 
lie (lied at Dantzic in 1838. 

STOW, James, hne-engrnver, and the son of a 
labourer, was born near Mai(lstone about 1770. 
In his boyhood he showed such an aptitude for art, 
that some of the gentry in tho neighbourhood 
raised a subscription and apprenticed him to 
Woollott. On the death of his master he was trans- 
fenod to Williuin Sharp, with whom ho remained 
as uHsiMtant after his term of apprenticeship had 
expired. He was liighly tliought of in tho early 
p.art of his earecr, ami employed on many import- 
ant works, but 1(0 seems 1o have been wanting in 
steadiness and applic.ilion. lie fell into dissipated 
habits, and on hia death left a family in poverty. 
Ilis most important works arc : 

Eight plates for Boyikdl’s ‘ Shakospearo.’ 1795—1801. 

Tw(‘l\o [»lato8 for Du Rovoray's * Homer.* 1806. 

(ruiusborough^H * lioy at the Stile.* 

Plates for * Loudiua liluHtrata.* 181 1-23. 

STRAATKN, Jan JosEru Ignatius van, a painter 
of dead game and flowers, was born at Utrecht in 
1700, and was a scholar of C. van Gocicn. His 
pictiin'S u!(‘ in llie style of J. Weenix, well com- 
posed and highly finished In his landscapes ho 
was assislcd by his coui.^iyman, Swagers. He 
died in 1808 6n(‘ Bruno van Straaten, born at 

Utrecht in 1780, mny have been of the same family. 
Thf'ie is a pictiiie by him in the Rotterdam Gallery. 

STRAATEN, Van, (or VERSTRAETEN,) Lam- 
IMCHT, sbmetinu'H c.illed 1)K la Ruk, w.as born at 
Haarlem in 1031. lie was a painter of portraits 
and histoii<‘!l subjects, and also kept a school. Ho 
died ill 1712. His son IIcNDiiiK, born about 1666 
at llaarh'iu, w.is a landsc'npe painter, and hoenme 
a member of the (xinld of 8t. Luke in his native 
town in 1087. lie came to England in 1690, and 
there practihed with some success, painting land- 
hcn])o somewhat in tho style of Ruysdnel. (See 
Walpole, vol. li. p. 23.5.) 

STRACK, Anion Wilhelm, born at Ilayna, in 
Ilf NSC, In 1758, was the son of a baker, and grandson 
of Joseph Heinrich Tischboiii. He studied under 
Johann Anton Tischboin, and became professor 
and court painter in Biickebiirg. lie painted a 
series of Westphalian landscapes, which were after- 
wards engraved. 

STRACK, I/UDWio PniLiPi*, painter, born at 
Hayna, in Hesse, in 1701, rec«*ivcd his art education 
at Cassel. In 1783 the Duke of Oldenburg took 
him into his employment, hut in 1786 he returned 
to Cassel, whore ho paintecl portraits and landscapeSt 
bocomiiig court painter to the Duke of Hesse. Ho 
died at Oldenburg in 1836. 

STRADA, Jacopo, a Milanese draughtsman, who 
flourisiiod about the middle of the 16th century, 
was cinefly employed in making designs for new 
coins and medals, and in drawing frotn old ooiea. 
liie Libraries of Vienna and Gotha have many 
volumes of such drawings. He also drew a seri^ 
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«t porirottB of the emperoni for a wotk published 
byoiaeon. 

flfTRApA, Vespabiano, a native of Rome, but 
of Spanish parentage, learned the rudimenta of 
the MTt from his faUier, an obscure painter. Ho 
worked chiefly in fresco in the cl lurches and ]>tib]ic 
buildings of Rome. He died at Uoine, siill young, 
in 1024. We have several etchings by Strada from 
his own compositions, whirh provo him to have 
been a man of considoruble talent. He usually 
ma^ed his plates with the initials V. iS. F., or 
V. & 1. F., and sometimes VER. ST, I. FE. The 
following prints may be mentioned : 

Christ shown to tho Jews (or little Kcce Homo). 

Christ crowned witii Thoms (or great Eoce Homo). 

The Holy Family, with St. Jolm. 

The Virgin, supported by two Angels. 

The Marriage of St Catherine. 

Tho Virgin and Infant Christ. 

STllADANUiS, Johannes, or Giovanni della 
Strada. Roc Van deu Sjhaej’. 

STRAELY, Editaud, was born at Hiissrldorf in 
1720. He came to London while still young, and 
adopted tho English manner of miniature painting, 
and later visited Italy. At tho time of tho Em- 
peror Paul’s coroiiulioii he went to Moscow, and 
romained for some years in Russia. (Jii the acces- 
sion of Alexander ho left St. Petersburg, and re- 
turned to London, settling finally in Vienna. Ilis 
later works were (*hielly porlrnits, but in Russia 
there are hyhim four scen»‘S from tho life ol Peter 
the Great, painted on copper, and a ■ Ilohc feeding 
the Eiiple.* 

STUAMOT, NronoLAS, a Flemish painter, practis- 
ing at Antwci[> about lfi93. In the chuirh of St. 
Gertrude, at Lous am, there is a large picture by j 
liiin cont.iiniiig niimcious figures, piobaldy poi- 
traits, and in the Antwcip Museum a portiuit of 
Frans van Stc(Mb(*ccU. 

STRANGE, IlENin TiK. Roe lit: SruANor, IT. 

STRANGE, Sill Rohehi, engraver, born in 
Pomona, Orkney, in 17*21, was doseeiuled from a 
cadet of the Stiange family of Ralcasky, Fifi', 
who settled in Orkney at tho time of the Reform- 
ation. Tie was oiigiiially intended for the law, but 
Bomd of his drawings having been shown to one 
Cowpor, a drawing-master at Edinburgh, wore so 
highly apptoved by him, that the young man was 
placed under his tuition. He had made consider- 
able progress under CowpePs instruction, when 
civil war broke nut on Ihu ariival of the ^oiing 
Chevalier. He joined the Jaeobites, and was uaiiiecl 
engrave! to the Piiiiee, whose ]>oiliuit, with those 
of many of Ins (illiceis, be drew in pencil and en- 
graved. Aftei Ciillodrn, wiierc he is said to have 
fought in llie ranks, I'o oscapeil to Fiance. As 
soon as po.it e wms u sloii'd, Sti.ingo ( ame to London, 
hut soon aftoiwaids u•^isil^•d P.iris. On his w.iy 
he made somo st.iy at Rouen, whcic he fie(|ueiiteil 
the Academy, and obLiined a ])ii/e tor dcoign, 
though his competitors woie iinmeioiis. On his 
arrival in Paiis he heiaiuo a pujiil of Lo Ris. 
Ill 1751 he returned lo London, at a peiiod when 
liisloiicnl cngiJiving hud inailc lillle piogiess in 
England, and became (he ffither of that aid hour 
and difficult branch of tlio ait in this country. In 
17CI Stiaiige went to Italy, where he made draw- 
ings from many then celebrated pictures, Home of 
which ho engraved ubrotul, others after his return 
^ England. In the course of his tour he was 
enfcted a member of the acadomics of Rome, I 
Pl^ence, Bologna, Parma, and Paris. In 1787 he { 
54Q 


received the honour of knighthood. He died in 
London in 1792. Sir Robert Strange engraved 
about eighty plates. His style shows a oombina* 
tion of purity, breadth, and vigour which hoa 
scarcely oeen equalled. In colour, however, hie 
prints are somewhat deficient The following are 
among the best : 

Oharles I.; after Vandyck. 1770. 

Charles 1. ; after the same, 1762. 

Henrietta Maria, Queen of Charles 1., with the Prinoe 
of Wales and Duke of York ; after the same, 1784. 
The Children of Charles I. ; after the Mine. 1758. 

A Bust of Baphael ; after a yictvre hy himeeif ! in« 
scribed Ille kto eet Itaphaelt 4‘c. 1787. 

A Portrait'of himself ; from a drawing by J. B* Qreuze, 
The Beturn from Market; after rh. Wbutoertnant^ 
Engraved in Paris in 17 JO. 

St. Cecilia ; after Raphael 

The Virgin and Infant Christ, with Mary Magdalene, 
St. Jerome, and two Angels ; after Correggio. 

Vonus reclining ; after TiUan. 

Danae ; after Vie same. 1768. 

Venus and Adonis ; after the same, 1702. 

Mary Magdalene, penitent ; after Outdo. 1732. 

The Death of Cleopatra ; after the same. 1777. 

Fortune ; after the Mme. 1778. 

Venus attired by the Graces ; after the same. 1759. 

Tho Chastity of Joseph ; after the same. 1769. 

The Virgin, with a choir of Angels ; after C. Maratti, 
1760? 

Tlie Virgin, St. Catherine and Angels, with the Infant 
Jesus asleep ; after the same. 17^60? 

Christ appearing to the Virgin after His Besurreotion ; 
after Guerctno. 1778. 

Abraham sending away Hagar ; after the same. 1768 
and 1767. 

Esther before Ahasuerus ; after the same. 1767* 

The Death of Dido ; after the same. 1776. 

Bclisarius ; after Sal. Rosa. 1757. 

Komiilus and Bouius ; after P. da Cm tona. 1757. 
t^esar repudiating I’oinpuia ; after the same. 1767 ? 
Sappho devoting her Lyre to Apollo ; after 2)oM. 1787. 
The Martyrdom of St. Agues ; after Domenichino, 1759. 
The (’hoiee of Hercules ; aftei' N. Poussin. 1769. 

Tho Holy Virgin ; after O'uido. 17.56? 

The Angel of tlio Annunciation ; ufUr the same. 1756? 
The Annuneiation ; after the same. 1787 ? 

The OfTHpriug of Love ; after the sa?ne. 1766 P 
Tho Infant Jesus idaiting a Crown of Thoms; after 
Manllo. 1787? 

The Infant Jchus asleep ; after Pandyck, 1787 ? 

St Agnes ; afti r Domenichino. 1 759 ? 

The Magdalene ; after Guido. 1758. 

The Magdalene ; after Corregqio. 1780. 

Laomodon, King of Troy, detected by Neptune and 
Apollo ; after Salvator Rosa. 1775. 

The finding of Bomulus and Kemus; after P. iet 
Cortona. 1757 ? 

Tho Death of Cleopatra ; after Guido, 1753. 

Apollo rewarding Merit ; after A Sacchi. 1756* 

Venus bliiiilhig Cupid , after Titian. 1769. 

(’iipid hloopiug ; aftei Guido. 1766? 

(5ipid; after Schi done. 1774. 

, afUr Vanluo. 1750. 

Liph, tlie south-west Wind. 

Zephyr, the* west AViml. 1760 I’lates 17 and 18 in 
tiio first vorimie of * The Autinuitics of Athens,* by 
Stuait. 

Tlie Death of tho Stag. 1740. A viguette to Book- 
tord's ‘Thoughts on Tluuting.’ 

Ilnlf-loiigth ot Chiirli's I ; ((/*/<> Van J)yck. This, and 
Nos .5J, 56, 57, and 58, wero engruved for the first 
edition of Siiiolh'tCs ‘ History of England,’ in quarto, 
published in 1757. 

The Apotheosis of Octavius and Alfred, Children of 
George III., who died in their infancy ; aftes* Beiges- 
min 1Vt\t. 

Prince C’harles .Tames Edward Stuart. 

Mary Stuart, Queen of Scotland. 

The Mistress of rarmigiuno ; after Parmigiano. 1774. 
James Graham, Marquis of Montrose ; q/frr Van jBfpde* 
Thomas Wentworth, Earl of Strafford ; gfier MONt 
Thomas Cromwell, Earl of Essex ; after 
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"W^liD Hinditoa, oi Baagw, a Po«t. 1780. In bi§ 

cpoaiHg/ 

Iklibait Leighton, Avobbiehop of Glaigow. 1786. In a 
aelootion from hie works. 

Aiohibald Fitoaim, Physician sad Poet; after Medina. 

Strange published * A Descriptive Catalogue of a 
OoUeotion of Pictures, and of thirty-two Drawings, 
oollected by him in Italy.’ Also 'An Inquiry into 
the Rise and Establishment of the Royal Academy 
of Arts ; to which is prefixed a letter to the Earl of 
Bute.’ The 'Memoirs of Sir Robert Strange and 
of Andrew Lumisden’ were published in 1855. 
Lumisden was tlie brother of Strange’s wife, who 
came of an old Jacobite family. 

STRASSBERQER, Chris ropii (Iotthrlf, painter 
and engraver, was born at Fiaiienstein, in the 
mountains of Saxony, in 1770, and destined by his 
parents for the Church. With this view he entered 
the University of Leipsic, but loft it for the art 
school under Oesor. lie painted portraits in 
crayons and on porcelain, and engraved a few 
plates. From 1815 onwards was chielly engaged 
in teaching. He died in 1841. 

STRASSBERGER, Ernst Wilhelm, painter, the 
son of Christ. G. Strussberger, was burn at Leip- 
sic in 1796. lie studied first under his father, and 
at the Leipsic Academy under Beiggold, Schnorr, 
and l^iegel. He first exhibited in 1814, but 
in 1816 went to Dresden, where ho studied for a 
time at the Aeudniny, and in 1823 he was engaged 
at the Meissen china factory. In 1842 lio returned 
to his native city, and employed himself chiefly in 
painting incidents in the battle of licipsic, of which 
he had been an eye-witness. Ho also worked as a 
scene-painter, to which calling he brought up his 
son. He died at Leipsic, September lUh, 1866. 

STRASTER, B^uay Okhonimo, a Franciscan, who 
resided at the convent of his order in Valladolid, in 
1613, where he engraved, with considerable ability, 
*tlie plates to a woik enililod ' ilistoiia del Monte 
Celia de nuestra Senora de la Salceda,’ writlen by 
D. Fr. Pedro Gonzalez de Mendoza, archbisho£> of 
Granada. 

STRATEN. See Van DEii SruATEN. 

6TRAUB1C, A., painter, born about the middle 
of the 17th century in Hamburg, painted land- 
soapes with animals and figures in the style of 
Pynaker. 

STRAUCH, Gkorq, painter, born at Nuremberg 
in 1613. In the Gallery nt Vienna there is an ' Im- 
maculate Coiiceptioii * by liim, and in the Gallery 
of the Patriotic Union at Prague two portraits. He 
died in 1675. 

STRAUCH, Lorenz, born at Nuremberg in 1554, 
was a skilful portrait and architectural painter, and 
also painted on glass. Bartsch, I*. G. tom. ix., de- 
scribes an etching by him, a ‘ View of the Market- 
place at Nuremberg,’ with the date 1699, as the 
only one known to him. Ndgi«T, however, gives 
a list of twenty-two, some of which are signed 
with his name in full, and dated as late as 16 L4 ; 

others with the monogram « Strauch died 
about 1630. 

STRAVIUS, a painter of Hamburg in the 17th 
century, who painted life-size animals and hunting 
landsowes. 

STREATER, Robert, an English painter, born 
in London in 1624, was a scholar of Du Moulin. 
He painted history, portraits, landscape, architcc- 
tiire, and still-life. At the Restoration he was 
appointed serjeant-painter to Charles 11. His 


principal works were : tlio theatre ceiling at Oxford t 
some ceilings at Whitehall, which have perished ; 
the ' Battle of the Gifints,’ at Mardcn Park, Surrey ; 
ami the pictures of Moses and Aaron, in the church 
of St. Michael, Cornhili. There is a kiulRcape by 
him in the Caitwright collection at Dulwich. He 
died in 1680. He left a few indifferent etchings. 
STREf’KER, Wilhelm, painter, born in 1796, 

5 tod history and scenes from poets. He was 
ector of the Gallery at Stuttgart, where he 
ill 1857. 

STRKICK, Hendrik van, son of Jurrinan van 
Stroek, born at Amsterdam in 1659, was a scholar 
of his father, Emaniud do Witte. His pictures 
generally represent the inteiiors of clmrches and 
palaces, and are frequently (Mnbcllishcd with figures 
by some other artist. The Hermitage at St. 
Petersbutg lias an ‘Interior of a Church’ by him. 
He died in 171.3. 

STUEKK, JuuRiAAN VAN, born at Amsterdam in 
1632, occasionally painted portraits, but is better 
known as a painter of still life. A skull, a ball of 
soap, and a lamp are freipicnt objects in bis com- 
positions. He signed bis pictmus with J V S in a 
monogram, lie died in 1078. 

STRfiSOR, Anne Mautk Ren^e, the daughter of 
Henri Sti^sor, was born in Paris in 1651. A 
miniature painter of some reputation, she was re- 
ceived by the Academy about 1670, but in 1687 
resolved fo beconu^ a nun. The convent of the 
Visitation at Paris agreed to icceivo her without 
a dowry, on condition that she learnt to paint in 
oils, for the beiuTiL of the sisterhood. This she 
did, and produced a great number of works after 
her adinission. She died in 1713. 

STRESOlt, IlrNUi, a jmrtrait jiaintor of tlio 17tli 
century, nnuitionod by MiirolIcH. lie was a Ger- 
man by birth, but settled in Paris and ciiibrucod 
the Roman Catholic faith. He painted portraits of 
Louis XIV. and many persons of distinction. Ho 
died about 1672. 

STRKTES, Guillim, was painter to Edward VI. 
in 1651. Stiype records that the King paid 
‘‘fifty marks for recompense of three great tables 
inado by the said Guillim, wliorcof two wore the 
pictures of Ills IlighiKHH sent to Sir Thomas Hoby 
and Sir John Mason (ambnssiidorH abroad) ; the 
third a pi<-turo of the lato EaiJ of Surrey, attainted, 
and by the CouncirH commandant fetched from tho 
said Guillim’s house.” The last-named picture was 
discovered by Horace Walpole to bo identical with 
ono in his falhei’s collection, which Sir Robert 
bought at tho sale of tho Arundel collection at 
Stuffonl House, in 1720, and subsequently pre- 
sented to the Duke of Norfolk. The ])i('tnre is 
now at Arundel Castle. It is dati'd 1617. A 
half-length at Knole is a copy from it. An 
oxcclleiil portrait of Edwaid VI., by Streles, was 
formerly nt Hamilton Palate, where it was called 
a Holbein. 

STRIEBKL, Franz Vaver, painter, born at 
Mindelluiin in 1822, studied at iJie Munich Aea- 
deiny, and painted first history, and afterwards 
genre pietiircH of a hiimoiuus kind. He died at 
Munich in 1871. 

STRIGEL, Bernhard, painter, was bom in 1460 
or 1461, at Memmingen. After working for a time 
at Memmingen, ho moved first to Augsburg, and 
afterwards to Vienna, where he settled finally about 
1617. He was a prot6g6 of the Emperor Maxi- 
milian, and seems to have had a monopoly of 
painting his portraits. Herr Bode, to whom We 
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owe oaf knowledge of Btriffel, identified him with 
e painter first discriminated by A Woltmaim, and 
Ottled by him the * Master of the llirscher Col- 
leedon/ Strigel seems to have been much in- 
fluenoed by Zeitblom. He died at Memmingon in 
1(28. Works: 


Berlin. 
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Oarlorohe. 
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Munich. 
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Vienna. 


Museum. 


N 


n 

ft 


Kunsthalle. 

ft 
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Ftmkoiheh. 
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ft 

?» 

Gallery. 


SB. M. Magdalen and John the 
Boptist. 

SB Lawrence and Catharine. 

SH Vitns and Margaret. 

Elissaheth ot Thuringia and the 
Emperor Henry 11. 

a. Norbert. 

Johannes Ouspinian and hia 
Family. (This picture boars 
the inscription through 
which Birigel was finally 
ideutified ) 

{And four o/Arra.) 

Annunciation. 

Chribt washing the Disciples* 
Feet 

Christ crowned with thorns. 

A BieU. 

Triumph of David. 

B Servatius. 

Old Man and young Woman 
teaching a Buy 

Portrait ot Conrad Hohlingen 

Portrait of Maximilian 1. 

(And foai others) 

Tho Family of Maximilian I. 

{And ofhtr^ al Donaueseh* 
tngenf Uuvnjo^ SchuKttn, <Jc.) 


STRIJ, Aiiuaham van, a painter of portiaits, laud- 
scapos and cattle, and faniiJiar Muhjccts, NNau born 
at buidreclit the diet of December, 1753. lie 
studied undet hm father, a dccuiatoi, and at first 
painted fiuit and ilowcis, hut was obliged to assist 
his father in histoiical 8uh]ccls, lauducapcs, and 
feii^ned bus-reliefs. Ho aftci wauls turned to the 
puintiug of portidits, laiulscapes, and eattlo, in the 
manner of Cuyp, and tho iiitcnors of shops and 
kitcliODS. In Bucli subjects be arrived ut mucJi 
excellence, cBjiccially in cliiaroNcuio. In 1774 ho 
founded tho ‘Pictuiu* Society of i>ordieclit, and 
was its first president, lie died at Duidiecht the 
7th of March, 1826. Works : 

Axnitordam. R. Museum. Tho Drawing Lessou. 

„ „ The Housekeeper. 

„ „ The Sculiery-maid. 

Botterdom. Museum. Two pictures. 

STRIJ, Jakob van, landscape and cattle painter 
and brother of Abraham van Stiij, was born at 
Dordrecht tlic 2ik1 of Octobei, 1750. lie studied 
at home, under his fatlicr, and at Antwerp, under 
Andrew Lens, and also ut tlio Antwerp Aeadciny. 
Though a sincere stiidenl of natuie, ho had a great 
predilection for copying and iinitutiiig the works 
of other masters. Onyp, llobhonia, and Paul 
Potter were the models ho most affected, particu- 
larly Cuyp, and many of liis imitations of that 
master have jiassed as originals. Some of his 
* Hobbemas’ are also masterly; but they aio not 
BO common as his ‘Cuyps.* Uo was a corre- 
sponding member of the Royal Institute of the 
Netlierlonds, and is eulogised by contemporary 
writers for his general knowledge. lie died at 
Dordreclit, February 4th, 1815. Works : 

Ajasterdom. JR. Museum. Four landscapes. 

8TRINGA, Frudinando, engraved some of the 
plates for tlie * Antiquities of Herculaneum/ pub- 
lished at Naples in 1750. 
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STBINOA, Francesco, painter, bom atifodiena 
in 1635 (?), was a follower of Lodovioo liono. 
Ho also studied Guercino, and the bestpictursi in 
the celebrated Galleria Estense, of which he was 
director. He painted several historical subieota 
for the churches and the ducal palace at Modena, 
and some of his works are to be found in Venice. 
He died at Modena in 1709. He left some etch* 
ings ; among them : 

The Disciples placing Christ in the Srpulchte. 

Portrait of Francesco II., Duko of Modena. 

St. John with the Cross. 

STRINGER, Daniel, portrait painter, was a 
student of the Royal Academy about 1770; his 
portrait licads and comic sketches were good, but 
he lacked apjilieation, and seems gradually to have 
abandoned utt. 

STRING El^ E., topographical draughtsman, 
practised towards the end of tho 18th century, 
lie was a member of tho Liverpool Academy, 
where many of his woiks wore exhibited. Some 
arc ciigravod in the ‘Gentleman’s Magazine* of 
1786 

STRIXNER, Johann Nepomuk, draughtsman 
and lithographer, born at Alten-Oetting m 1782. 
lie btiidied drawing at Wiis'^erburg under tho 
sculptor Eichhorn, and in 1797 went to Munich, 
wheie ho woiked under Professor Mittcxer, and also 
led rut eng laving. In 1809 he made his first essay 
in lilhogiaphy. Hib best wotks of that class uro: 
a soiics of lithogiaphs after Duiet's designs for 
‘TJjc Prayei-Book of Kaiser Max’; somo litho- 
graphs for tlio collections of the Boisserees, 
and for xvoiks published by tho Munich Gallery 
authoiitioB. 

STROBERLE, JoXo Glam m a, painter, bom at 
Lisbon in 1708, went as a court pensioner to Home, 
where ho studied in tho Academy of St. Luke, 
under Maico Beiiefial, and was principally employed 
in copying Raphael. After bpending two years in 
Rome he retained to Lisbon, where ho was engaged 
ttl the theatre, and woiked for Bishop J. Maria 
da Fonseca e Evora. In 1751, on the death of his 
patron, lio went to London, but in 1755 returned 
to Lisbon, whence after the earthquake he migrated 
to Oporto, whoto he died in 1792. His chief works 
are : ‘ The Last Supper ’ in S. Nicolao ; altar-pieces 
in S. Joilo-Novo and Sonlioru da Victoria, Lisbon, 
and in the catliodral of Braga. 

STROliHLlNG, P. E., a Russian painter, wb6 
was educated at the expense of the Czar, find 
finished his studies in Italy. lie came to England 
about 1804, and practibcd with some succesB os a 
portrait painter in oils and in miniature. He ex- 
liilnted occaHiunal works at llic Academy from 
1803 to 1826. A poi trait of the Duchess of York 
by him is at Bifekiughum Palace. 

STKOllMiYYER, Hanh, a native of Prague, who 
flourished in the 16th centiiry, was first in tiie 
service of the Arch-Duke Ernst of Austria, and 
became in 1583 court painter to the Emperor 
Rudoljih II Ho etched many plates, among them 
a ‘Venus and (^ipid,’ dated 1593. 

STKOZZI, Beunabdo, calJod II OAPPUOClUft 
Genovese, and sometimes II Prete ORNOVBSVt was 
horn at Genoa in 1581, and was a pupil of IHotrO 
Sorri. At an early period of his lim be beoaxfia S 
monk of the older of St. Francis. This retiremsiMr 
did not, however, lead him to abandon bbl 
suits as an ailist, and he distinguished himarif MfEL 
reputable painter of history. Stroszi left the 
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wMti t ptiMt, to oonttibote to tbo support of an 

r l nxothar and a Aiatet ; but the one dying and 
otber marrying, he refueed to return to his 
order ; and being forcibly recalled and sentenced 
to three years* imprisonment, he contrived to make 
his escape to Venice, where ho passed the re- 
mainder of his days as a secular pnest. He tliere 
painted portraits, in which walk of art he was 
superior to his contemporaries, and in all his larger 
compositions he painted the figures from life. Of 
his frescoes at Genoa, the most important is a 
Paradise, in the church of S. Ouniunico, a copious 
composition, with a force approaching that o£ oil. 
At ImovI and Voltri are several altar-piec'es hy him, 
and in the Palazzo Brignolo is an * Incredulity of 
St. Thomas.’ He was more occupied for piivate 
collections and galicTios than for the chuichcs. 
Strozzi died at Venice in 1G41. Among his woiLs 
we may also name ; 

Genoa. l*al. Duratzo Portrait of a Ui«li >p. 

„ Pal. Jialhi Joftepb iu Prison, 

vt „ St John tho Baptist. 

Paris. Louvre. Virgin and Oliild. 

„ „ St. Anthony of Padua with the 

Child .leflus. 

Yenioe. 8. Benedetto. St. Si'baHtian. 

„ Aecadema. St. Jerome. 

STROZZI, Zanoiu di BENznifiiio, painter, hoin 
at Florence about 1412, was .i pu])il of I^a Angelico. 
He was of noble birth, and painted as ati amateur. 
Ho died Doeoiuher 6, 1468. Theie is a Law- 
rence ’ by him in the Uffi/i. 

STRUDEL VON STJtUDELSDORF, Pilfer, 
Baron, was hum at Oles, in tlio Tyrol, in 1G4K, and 
studied at Venice under Carlo LoLti, under whose 
direction he became a reputable puiuter of Instoiy. 
Ou leaving that master. Ids talents recommendeil 
him to the Emperor Leopold, who invited him to 
his court, appointed him one of his painteis, and 
conferred on him the dignity of a baron. Ho was 
tlie first Director of tlie Academy at Vienna. He 
died at Vienna in 1717. Pictures by him arc to 
be found at Vienna, at Cassel, and at Dussoldoif. 
Strudel was also a sculptor. 

STRUETT, Johann Jakob, painter and etcher, 
was born at Weisenthal, near Basle, iu 1773. He 
has left some views near Salzburg, and some good 
aquatints. He died in 1820. 

STRUTT, Jacob GsouaK, an English landscape 
painter^orn about the beginning of the 19th cen- 
tury. His works appeared at tho Royal Academy 
from 1822 to 1852. Soon after 1830, ho settled at 
Lausanne, and thence migrated to Koine, not re- 
turning to England till 1851. There is a laiidsoape 
by him at Woburn Abbey. He used the etching 
needle, and published two volumes of etchings : 
* Sylva Britannica ’ (1825), and ‘ Dcliciw Sylvaruiii ’ 
(1828). 

STnUTT, Joseph, an Englisli engraver, and 
writer on art, born about tho year 1749, was the 
son of a miller. He engraved a variety of plates in 
the crayon and dotted manner, which are executed 
with great neatness and delicacy. We arc chiefly 
indebted to him, however, for his * Biographical 
Diotionary of Engravers,’ with plates engraved by 
himself. He also published the * Antiquities of 
England,* also with bis own plates ; and ^ Ilorda 
Angel^^ynnan, or the Manners and Customs of Eng- 
land firoiA the time of tho Saxons ; ’ * Chronicles of 
Bugland ; * ^ Regal and EoclesiaBiical Antiquities of 
Hwand ; ’ * Dresses and Habits of the People of 
Boghmd ; ’ ^Bports and Pastimes.’ He also left an 


unfinished romance in manuscript, entitled ' Queen<« 
Hoo-Hall,’ which Sir Walter Scott, in 1808, en- 
deavoured to complete. Strutt exlubited at the 
Royal Academy from 1779 to 1784. Ho died in 
London in 1802. Among others, wo have tlie 
following plates by him : 

The Birth of Veuus. 1779. 

Pandora presenting the fatal Box to Epiraetheus. 1779. 

Oandaules betraying his Queen to his favourite Qyges ; 
afur Le Sueur. 1787. 

Twelve Illustrations for the ‘ Pilgrim’s Progress * ; after 
T. Stothard. 

Yenus in the Island of Cyprus. 

Allegory of America ; after li. E. Pine. 

STUART, Gilbert, an Anglo-American painter 
of gioat talent, was born in tbo Slate of Rhode 
Island in tlie year 1754. Soon aft(*r reaching man- 
hood ho came to England, and was introduced to 
Benjamin West, with wliom lie w'oiked for some 
time, lie showed gieat ability, and some portraits 
that ho exhibited bi ought him into public notice. 
He lose into eminence, and his eJaims were acknow- 
ledged even duiing the life of Sii Joshua Reynolds. 
Ills lepulatioii as a portrait painter nitrodueed him 
to a with' acquaintance among the liighor classes 
of society, and he was on tho road to fame when 
ho left England, lie r(‘tiirned to America in 1793, 
and resided chietly in Pliiladelpbt.i and Washing- 
ton, in the practice of his }uofession, till about the 
year 1805, when ho leinoved to Boston, where he 
remained to the time of his death. Dining tho 
last ton years of his life he liad to struggle witli 
many infiiinitbs; yet such was llio vigour of his 
mind, that it seemed to tihiinph over tlic decays 
of nature, and to give to some of his last produc- 
tions all tho truth and splendour of his prime. 
While in England he painted tlie jioitraits of Sir 
Joshua Reynolds, Benjamin West, W. Woollett, 
Alderman Boy dell, John Kemble, Dr. Fotliergill, 
and many persons of less note. But his best work 
in this country is a full-length of a Mr. Grant, 
skating in St. James’s l^aik. It is in the collection 
of Lord Charles Pelham Clinton. Of his Amr^ricaii 
portraits, that of Washington is tho chef d\vdvre. 
He painted tho President several times ,* once for 
the late Manpiis of Lansdowne ; tliis was engraved 
by James Heath. Stuart died at Boston iu 1828. 
Several of tho portraits mentioned above are in tlie 
National Portrait Gallery. 

STUB. See Kratzenstein-Stub. 

STUBBS, Gkorue, painter of animals, born at 
Liverpool in 1724, particularly excelled in the 
anatomy of the horse, and was much oiiiployed in 
painting tho porliaits of the most celebrated racers 
of his time, which ho not only clebigned with 
correctness, but painted with a very icmarkable 
command of tcchniipie. That he could occasionally 
take a higher High! ho proved by a ‘Phaclon with 
tho Horses of the Sun,’ and by some admirable 
pii'tures of tigers. At tlie age of tliirty Stubbs 
visited Rome. In 1766 be published a work en- 
titled ‘The Anatomy of tlie Iloise,’ with plates 
etched by himself, after liis own designs. He 
etched and scraped in mezzotint several good 
plates ot animals from pictures jiaintod by himself. 
Other pictures by him were engraved by Woollett, 
Earlom, Green, Hodges, &c. Stubbs was elected 
an Associate of the Royal Academy in 1780, and an 
Academician iu 1 781. The latter election, however, 
he refused to accept. He died in London in 1808, 

STUBBS, George Townlxy, son of Geot^e 
Stubbs, born iu 1756, died in 1815, engraved 
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seviml of bio fatbei’a pioturea of animals, and a 
fawjplatea after others. 

8TUBLBY. P.j. portrait painter, practised in 
liondon in the nrst pari of ilie 18tli century. 
There is a plate after his portrait of Peter Moiminy, 
the marine painter, and several other of his portraits 
were engraved by J. Faber. 

STUDIO. See Lint, IIkndtiik van. 
STUERBOUDT. See Fioirjs, Diktuci:. 
STUEUBOUT. See Bodjs, ITiiURitr. 

STUHR, Johann GKoua, puiiitei, vas bom at 
Hamburg about 1640. ITo painted luiidsoapcs, sea 

E ieces, and liaiboiir views in tlio etylo of Stoiek and 
lingelbacli, ]ioul(ry in the slylo of Iloiidekoetei, 
and a few biNtoricul 8ub)octh. In the Scbloss at 
Berlin there js a ‘Sacrihco of Ipliigenia* by this 
artist, and in the Cnsscl Gallery u ‘ Ilarbour Scene.* 
STUMP, John S., miniature painter, was a 
studoDt of the Aciulcmy, and was a constant con- 
tributor to the London exhibitions from iibout 
1802 to 1849. Ilis niiniatiiros were highly ostocined 
for their broadtli of tre.itinent and fine tonn. He 
painted also n few portraits in oil, and some Swiss 
landscapes, and was a member of the Sketching 
Society, lie died in 18611. 

STUNTZ. See Freyhkuo, Ei.ickiiunr. 

STUNTZ, Johann Hapiisi, lilliograjiher and 
draughtsman, was horn at Arlesheim, in ai Basic, 
in 1768. He painted landscapes in w.itcr-coloiir, 
and published, jointly with J. Hnitiminn, a senes 
of Swiss views. In 1802 ho settled at Strashiirg, 
where he carried on business as an ait de.il<*r, and 
finally removed to Munich, where he devoted 
himself to lithography, and \\as associiteil with 
others in tlio issue of reproductions fiom Durer. 
Ho died in 1886. 

STUIIEL, Marik Ocpami , (/nV PAir.NfcF,) painter, 
was bom at Metz in 1819. Slie painted floweis 
and fruit, chielly in pastel She clicd at Metz in 
1854. 

STURM, Ferdinand. See Siuuiwto, IIkrnando. 
STURM, Jacqu Ks, painter, was bom at Luxem- 
burg in 1808. He was a pu])il of J. B. Ficsez, and 
worked for some tune at a lithographie establish- 
ment at Brussels. In 1841 he went to Ptiiis, ami 
afterwards visited Italy, wlieio he died in 1844. 

STORMEII, Johann Heinrich, painter, horn at 
Eirchberg, in Ilolionlolie, in 1774, studied at Oeh- 
ringen, at Augsburg, and at Gottingen, and settled 
eventually at Berlin, where he became a member 
of the Academy. He painted landscapes, historical 
pictures, and military scenes. He died at Berlin in 
1855. 

BTURMER, Karl, painter, born at Berlin in 
1803, was the son and pupil of Johann Heinrich 
Stiirmer. He studied at Dtisseldorf under Corne- 
lius, and devoted himsolf chiefly to fresco painting. 
His first work of importance was a fresco in the 
Sohloss, Helliorf, near Dusseldoif, *The Rcion- 
ciliatioi\ between Barbarossa and Pope Alexander.’ 
He accompanied Cornelius to Munich, and was 
employed upon tlie frescoes in the arcades of the 
*^Hotgarten,* and again,* in 1842, went with the 
master to Berlin, and painted several frescoes from 
SohinkePs designs in tlie portico of the Berlin 
f Museum. He further painted two figures of pro- 
phets for the Scliloss Chapel, and numerous easel 
pictures, battle-pieces, landscapes, and genre 
pictures. He died in March, 1881. 

STURMIOj Hernando, a Dutchman, bom at 
Ziricksec, resided at Seville about the middle of the 
I6th century, and painted the altar of the chapel of 
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the Evangelists m tne cathedral there^ id aeveri) 
compartments. One of these compartments is in- 
scribed, Ilemandus Sturmim ^iriczcenm/aeielmt, 

8TURRINI, Marco, on Italian painter, who is 
known only by the existence, in the Uffissi at 
Florence, of a ‘Penitent Magdalene* with tl^ 
inscription : Opus Marci ^Stumniy 1654. 

STUHT, John, horn in London the 6th of April, 
1658, find a pupil of Itohort White, was an excellent 
engraver of letters. His jiriiicipal work is his 
Book of Common Prayer, pnhlibhed in 1717, which 
was engraved on silvei plates. At the top of every 
p.ige tiiero is a siiiiill historical vignette. He died 
in 1730. 

STUVEN, Ernst van, born at Hamburg in 1667, 
was the pupil of an obseuie painter, named Hins. 
In 1675 he went to Amsterdam, wlierc lie studied 
under Jan Voorhoiit, a reputable painter of history 
and poi trails. Finding lhal the pictures of flowers 
and fiiiit by Abraham Mignon were at that lime in 
great favour, and having himself an inclination for 
that blanch of the art, he became his disciple, and 
won a respectable place in the same genre. He 
was a man of violent character, and was more 
than once in prison, lie died in 1712. 

SUA KDl, Bartolommeo, called Bramantino, and 
in the historical records of Ins time, Bramantino de* 
Suaidis, was bom about 14.50. He was tlie pupil 
successively of Foppa and Biain.inte, and followed 
the latter to Homo in tlie early jiait of the 16tli 
century. There in 1508 ho executed a series of 
fiescoos in tlie Slan/e, by ordeis of Julius Il„ all of 
which were afterwards destioyed to make way for 
the work of li^phael. Of his early paintings, 
there is in tlie Louvre a ‘ Circumcision * dated 
1491 ; and in the Muiiicipio at Milan is a * Cruci- 
fixion * oC the same date, though now rnneh injured 
through repainting. At the chinch of San Scpolcro, 
Milan, is a fresco ealloil the ‘Christ of Pity,* that 
A^as painted soon after his return from Rome. In 
the library of the Ainbrosinna, Milan, can be seen 
a sketch-book containing ai< hitectnral and other 
designs, wliich were piobably made during his 
visits to Rome and Florence, which occurred pre- 
viously to 1518. In that year he painted for tho 
Cistercians at Rome a ‘ Pietk,* which had been con- 
tracted for by the brethren of tho monastery of 
Cliiaravallo, near Milan ; it is now lost. Tho picture 
formerly ascribed to Bramantino in the National 
Gallery, is now restored to his master, Fopua. He 
was in Milan in 1523, when it was besieged by the 
French, and so distinguished himsolf in its derencei 
that in 1525 he received from the Duke Francesco 
Maria a patent as architect and engineer. From 
that date until 1636, when ho probably died, he 
continued to execute botli frescoes and paintingHi 
among which wo may namo : 

I.oc«»o. Egypt, laigna.) 

Milan. A Sepolcro. Pieta with Figures. 

„ S. Seha»tiauo, Martyrdom of St. ^bastion. 

„ Mmiftpio. Cruoiiixioii. 

„ Brera. Virgin, Child, and Angels^ 

„ St. Martin dividini rhlsOloakp 

„ Casa Melzi. Tlie Virgin, St. Mioliaet^ St* 

Ambroae. 

Paris. Ijtmvre. The Oircumeiaion. 1401. 

Tho Adoration of tho Magi. (iVrr H, Jja^td) 

SUAU, Jean, painter, bom at Toulouse in VtSfii 
was a pupil of Rivalz, and gained the first pnlsb m 
painting at the Toulouse Academy. He allsmr«Mnt 
oecame professor, fellow of the Academy 
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director of the Mueeum, He died at Toulouse in 

isae. 

SUAU| PiSBBB Theodore, painter^ the son of 
Jean Suau, was born at Toulouse. He studied 
with his father and with David, and entered the 
Apple des Beaux Arts in 1811. Ho painted chiefly 
lUtgiouB subjects, and many of his works are to 
be found in the churches of Toulouse and other 
towns in the south of Franco. He died in 1856. 

SUAVIUS, Lamukrt, an engraver of the 16th 
century, who practised at Li^^p. llo was the pupil 
and brother-in-law of Lambert Lombard, with 
whom he has been often confounded, lie flourislicd 
between 1540 and 1559. He signed Ids pbites i. &. 
The most important is a * liaising of Lazarus,' after 
Lambert Lombard. 

SUBLEYUAS, Pieriir, (niuiKur,) a Fieuoh 
piiinter, born at Usp/, in Ljiiguodoc, in 1699, was 
the son and pupil of Mathicu Sul)lp>ra<t, an uitiel 
of little celebrity. When ho was n 3 oars of 
age he was placed under Antoine Uivalz, of ToiiIoubp. 
On leaving that mastpr in 1721, he wont to raris. 
and obtained the tiist ]iii/o at the Acad<Muy, for 
a * Uaising the Brazen Serpent.' He iimslntl bis 
studies in Rome, and phtabliHluMl himself there for 
the remainder of his life. His allar-pks e for St. 
Peter's, which ho lived to see exts-uted 111 moHuic, 
represents St. Basil celebrating Mass befote the 
Emperor Valens. It lias been eiigiaved b> Do- 
menico Cunego. He also paintoil portraits. He 
married Maria Tibaldi, the miniatiiri' painter, in 
1739 . He died at Rome in 1749, Two of his 
pictures, one of them a * Magdalen wasliiitg Christ's 
foot,’ painted for the ounons of St. John Lateian, 
arc in the Louvre ; two in the Bicra at Milan ; and 
at Alton Towers, the seat of the Eurl of Shrewsbury, 
there is a ^Fall of Simon Magus.' Many others 
are in the French provincial inusouins. He lias 
left a few etchiugs from his own designs ; among 
them the following : 

The Brazen Serpent. 

The Martyrdom of St. Peter. 

Mary Magdalene washing the Feet of Ohrist. 

The Holy Family ; in an oval. 

St. Bruno restoring a Child to life. 

Martyrdom of St. PettT. 

A set of four Plates from Fontaine’s Fables. 

SUDRA, Jean Pikkuu, painter and lithographer, 
was bom at Alby, September 19, 1783. He studied 
first under Suaii at the Toulouse Academy, and in 
18(^ came to Paris, and was for a time in David's 
atelier. In 1818 he took to lit hograpby, and from that 
time to the year of his death was a busy and pro- 
lific worker in this brunch of art. He exhibited 
with success at the Salon from 1824 onwards. He 
died in Paris in July, 1866. 

SUESS, Hans, (or Hans von Culmbacii,) painter 
and engraver upon wood, was born at Culiubach in 
Franconia, and nourished at Nuremberg in the early 
years of the 16th century. Sandrart niid Loohner 
are responsible for the error by which his name has 
been given as Fuss or Fuess. Ho signs his name 
J0BANN88 SvEs on a series of scenes 'from the life 
of Bt Catharine, in the church of the Virgin at 
GracoWis He was a scholar of Jacopo do' Barbari, 
and apparently lived in close connection with 
Dfireti end probably worked in his studio. Sketches 
by Dfirerateln existence from which Suess painted. 
Abatable instance is tlie ' Christ treading the Wine- 

K f in the chapel of St. Ueorge at Anspach, 
rs sketch for which is in the print-room at 
Berlin* It has^Slso been surmised th^ Durer pro- 
vMe4 sk4oh for Culmbach's mdRerpieoe, the 
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fine triptych in St. Sebald's Cliiirch at Nuremberg. 
Another iinportunt work is the ‘Adoration of the 
Kings,' in the Berlin Museum, which shows the 
influence of De' Barbari. The series of eight 
scenes from the liistory of SS. Peter and Paul, in 
the Uflizi, there attributed to Schaufelin, should 
most probably be ascribed to this master, and 
other examples arc to be found at Schloisshelm 
and Leipzig. Recent researches show him to have 
died before Diirer, at latest in 1522. 

SU E IJ R. See Lie Sdkur. 

SUllR, Chris ropif, painter, born at Hamburg in 
1771, studied in S.ilzdahlum, and for tliree years 
in ilaly. Thenoe he sent his * Judgment of Mfidas' 
to Berlin. In 1798 he rotiiined to Hamburg, where 
li«‘ acquired a leputatioii as a portrait painter. He 
also ]».iintod humorous siibjeids, which wore eti- 
gra\ed by his biolhcr Corn hU US, with whom ho 
p.iiiited the scones fur uu * optical cosmorama,' 
oxliibited by Coinoliiis iu most of the countries of 
Kuiope. Ho ilied at Hamburg in 1842. 

SUllRLANDT, .Iohann Hicinrich, painter, bom 
at Schwerin in 1742. 11(‘ painted portraits and 

historical pieturos, and died in 1827. 

SUIJRLANDT, Ruduui'U Frikdrich Karl, 
painti i,boru at Ludwigslust in 1781, sun and pupil 
of Johann Heinrich Suhrlandt. He studied in 
Dresden and Vienna, and in 1808 went to Romo, 
where lie ji linteil a ‘Theseus and Ariadne.' From 
1812-1.5 he Mas in Najiles, painting portraits. On 
his retiiiti to Germany lie was ap})ointed p.iinter 
to the oouil of Mecklenburg. Several altai-piecos 
by him are in the cliurchcH of Ludwigslust and the 
iioighbourliood. He died at Sidiweiin in 1862. 
His son, Karl, is an animal painter. 

SUIJDERIIOKF, Jonas, engraver, was horn at 
Leyden in 1613 (IGOO), and studied under Oornoliiis 
VisHchor and Soul man. lie died in 1669. llis 
plates are nuinoious and excellent; the following 
arc among the best ; 

The Emperor Maximilian ; after Lucas van Leyden. 

Tho Empress Mari:i, bis cniiRoit; after the same. 

Maximilian, Archduke of Austria ; after RuheiM. 

Philip HI., King of Hpaiii , after the same. 

Albert, Archduke of Austria, Governor of the Nether- 
lands ; after the same 

Isabella Clara Eugenia, Infanta of Spain, his consort; 
after the same. 

Charles I., King of England ; after Vandych, 

Henrietta Maria, his Quoen ; after the same. 

Francois de Monc^ade, Uomte dDsBOime ; after the same, 

John, Duke of Burgundy ; after 1*. Soutman, 

Charles, Duko of Burgundy ; after the same. 

Aldus Swalmius (The old Man with the Board) ; after 
liemlrrandl. 

Reu6 Descartes ; after F. Hals. 

Anna Maria Schiirmanu ; after J. Lievens. 

Tho Fall of the Robol Angels ; after Rubens. 

The Virgin embracing tho infant Jesus ; after the eame. 

A Bacchanalian subject ; aftei' the same. 

A I^onken Bacchus, supported by a Batyr and a Moor ; 
after the tame. 

Tho Pence of Munster; after Terhtrg*s picture ta the 
National Gallery ; one o( his finest plates. 

The Burgomaster of Amsterdam in Council; efter 
Thomas de Keyser. 

Three old Women at table ; after 0%t<de. 

Three Boors, one playing on the Violin ; aftrt the $ami. 

The Tric-trac players ; after the tame. 

Dutch Boors fighting with Knives ; after the tame, 

Duteh Boors dancing, called tho Ball ; after the same, 

SUISSE, Lb. See Lb Suisse. 

SULLIVAN, Luke, a native of Ireland, eame 
to Loudon when young and studied under ThomoB 
Major, He practised miuiature painting ae wdl 
as engraving, and was well employed. As m 
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«iigrovtr, be mM chiefly engaged on plates after 
Bogarthi and sometimes worked conjointly with 
artist The following prints by him may bo 
named : 

The infant Mones presented bv bin Mother to the 
Daughter of Pharaoh; after JlutjaHh; W. Hoyaiih, 
€t L, SUltvan, sc. 1752. 

Paul before Felix; after the same ; L. Suhvau^ se. 1752. 

The March to I^'iuohfey ; ajter the stnne. 1701. 

The Temptation ol Hi Authoiiy ; after Tv mere. 

A set of six Views ut Couutry-seatb. 

SULLY, Thomas^ p.iintcr, was born at Ilurncnsfle, 
in Lincolnshire, in 17H«h At nine years old ho went 
with his parciiLh, who wore actors, to Anieri(‘a, 
studied in Charlestown, and in 181^ set up as a 
portrait painter in Kichmond. lie aflcrwaids 
returned to Kuropo, studied under Weat and 
Lawrence, and painted a portrait of Queen Victoii.i, 
which now belongs to tlic St. Georgo’s Society of 
Pliiladclphiu. In 1838 ho settled in Philadelphia, 
where he painted portraits of fiafiyctto, .lelhTson, 
and Washington, and of famous actois; among 
them T. P. Cooke and Fanny Kcinhlo. lie .ilso 
designed some illustrations to Shnkespoan', and 
his ‘Washington Crosbing the Delaw.iie * is in llic 
Boston Museum. He died in l‘hiladclphia in 
1872. 

SUMMEKFIELI), John, engraver, was one of 
Bartolozzi’s best pupils. If is iinest wotk was au 
excellent plate of ‘lluhens and liis Wife/ after 
the FleuuHh inaster, engravest in 1800, for which 
he received the gold medal of the So<*iety of Arts. 
Another good plate was ‘ The Sleeping Boy/ after 
Reynolds. In sjiito of the high quality of his work, 
he found it impossihle to make a living, and is said 
to have been reduc<»d to great poverty. Redgrove 
gives tlie date of Ids death as 1817, but lie is 
believed to have livi‘d much longer. 

SUMPTER, l£ , nil English painter of btilL 

life, who exhibited regularly at tho Academy, the 
British Institution, and the galleiy t)f the Society 
of British Artists, between 1HI6 aud 1847. 

SUNDER, Lu(’Ah. Sec Chanach. 

SUNMAN, Willem, (or SONMANS,) a Dutch 
portrait painter, who cniuo to England in tho 
reign of t/liarles 11., and was much cnqdoycd 
after the deatli of Sir Peter Lely. Walpole says 
that, being less succcssfu] than Riley in a portrait 
of tho King, he reliicd to Oxford, ainl was there 
employed to ])uint portraits of founders, lie died 
in London about tho year 1707. In Wudliam 
College there is an excellent portrait inscribed: 
Jdary George, AJtalie 120, GuL Sonmane, pinxit 
€t dealt* 

SONMANS, William, perhaps a son of the last 
named, was employed in London as a drauglitsinan 
early^ in the i8th century. The drawings for 
Morrison'a ‘ llistoria Planlaium,* 1715, are by him. 

SUPPA, Anduka, p.iinter, born at Messina in 
1628, studied under B. Tncoiiii and Cnscinbi ot. He 
painted very ininutoly tinished w'oiks in oil, and 
n^esooes for the cliurches and con vim ts of his 
native city, among thonr a * Trinity * in the chapel 
of St. Gregory, ‘ The Acts of St. Paul ^ in San 
Paolo dolle Monache, and ‘TJie Assumption' at 
the Nunzinta de’ Teatini. Hu died in 1G71. 

SURCIII, Giovanni Francesto, called Dielai, 
a native of Ferrara, wlio flourished about tho year 
1543. He was a disciple of the Dossi, whom he 
assisted in several of Uieir principal works in the 
palaces of Delriguardo, Oioveoca, and Cepario, at 
Ferrara. He painted history, and distinguished 
bimself also as a painter of groiteeeJU and land- 


scapes. He died in 1590. The Oostabtli Gallefy 
has an ‘ Adoration of the Shepherds ’ by him. 

8URUGUE, Louis, a Fiench engraver, bom In 
Paris in 1695, was instructed in design and en- 
graving by Bernard Picart, whoso style lie adopted 
with success, and, like his instructor, united 
point with tho graver in a very agreeable manflk. 
The eflccl of his [)riiits is ^Jeusing, and he would 
have reached an eminent rank among the engravers 
of his country if liis drawing hud been more cor- 
11 ‘ct. lie was a inenihor of the Academy of Paris, 
where ho died in 1769. We have, among others, 
the following prints hy him : 

Portrait of Loui< de Boulloogue, puintur to the Bing ; 
afUr Mathieu. 

St. Margaret ; after Jtaphact ; for tho Oroz.'it collection. 

St. Jerome in tho Dos^Tt ; after Bid. de Sum; engraved 
by N. Vhastcau, and iiuit»hui by L. Suntyue; same 
eolloction. 

Cliriht curing the Ijopcrs ; after G/roL Genya; for the 
banip collection. 

The S-ocrifice ol Isaac ; afttr A. del fiarto. 

I’ho Birth ol tho Virgin ’; after 1*. da (hrtona. 

Abraham seiiding away Hagar ; ajter Le Baeur. 

Venus nursing I<o\o ; after liuhins. 

A FI* niisli M< rry-m.iking , afti / 71 aitrs. 

Tho Fortiiuo-tollcr ; ajter thi same. 

<3ytitt ; after (\ tfpff. 

Ijttst Supper , after Itnhem, 

Susanna ; afU t Tak oije. 

SUR13GUE, PjrRRE Loins, the son of Louis 
Siirugiie, hoin in Pans m 1716, was taught tho 
art of eng laving by his f.ithcr. His stylo, though 
inferior, n'ScmbJcs that of liis father. He became 
a member of the Aendomy in 1747. Among his 
platts we may name the following : 

Ron<j Frcmin, Director of tho Academy ; after Latovr. 

Simon Guiiluin, Sculptor to the King ; after N. Coypei. 

The Nut vity ; after ( 'ornyi/fo (‘ La Notte ’). 

The Virgin and Child, iiccoinpauied by St. Jerome and 
two otlicr saints ; afUr (rutdo. 

The Judgment ot Pans, ajUr Hendrik Goltzius. 

Tic idso engraved after Chailos Coy^iol, Pater, 
Chfiidin, Teniers, aud other musters. He died in 
1772, 

SUSP]MIIIL, Johann Konrap, draughtsman and 
engraver, wras boin at Rainiod in llcsso in 1767, 
After stud}ing for a time at tho DtisBcldorf 
Academy, he went to Darmstadt, where he made a 
icjiutation by his plates of biids, and, in 1800, was 
appointed engruver to the court. lie engraved the 
plates for Druinpelmann and Fricho's work on the 
‘Zoology of the Baltic Provinces,' and jointly with 
his son and daughter, those for MulleFs ‘Mouu- 
inouts of German Aiehileeture.' In 1839 he pub- 
lished an illustnitod work on the ‘ Birds of Europe,* 
liis brother JoiiANN Theodor, born 1773, 'wals a 
pupil of Pfurr, and engraved zoological and or- 
nithological plates. He practised for many years 
in Paris. 

SUSTEHMANN, Lambert, was called so Jn 
error, and apparently through some confusion be- 
tween him and his brother-in-law, Lambert BuSter- 
man or Suavius, of Li6ge (g. v.). His real deslgxi^ 
ation was I^amiikkt Lombard. He was botn fd 
Li4gc ill 1506, was a pupil of Mabuse, and amr* 
wards travelled with Cardinal Polo to Italy, “Whi^r^ 
he studied the pictures of Andrea del Barter CMi 
his return to Liege lie opened a school wlii<i!k 
largely attended, and was the means of 
his stylo through llic Netherlands. He 
fessed architecture, engraving, numismatic^ 
olugy, and pnetry. He is not deficient Im MBn 
for beauty, Rid his execution is oatefnl* filii.fip 
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colouring is s^orally cold. His ^ctu^s arc not 
common. Tncre is a ‘ Virgin and Child * in the 
l^rlin Munoum, and a * Deposition from the Cross,* 
in the National Gallery, is ascribed to him. He 
died at Li6ge in 1566. 

SUSTRTS, or Zubtrts, Fredebik, called Fede- 
ilbo Di Lambeu'io, and Del Pavonano, born at 
Amsterdam in 1524, was the son of Jjambeil 
Sustris, and, like his father, i>iactiHcd chiefly in 
Italy, and married thoro. lie settled in Flortin‘P, 
and was one of the painters nssociated with Vasaii 
in adorning the catafalque of Mioholangolo. 11c 
died at Florence in 1591. 

tiUSTHlS, Lamukr], (SUSTER, Zosjris,) whs 
a native of Gerincin>,und flourihlied about the end 
of the 16lh century. Ho was first instrucled in 
art by Christopher ScLwailz, of Munich; hut he 
afterwards travelled to Italy, wheio lie became 
a follower of Titian, and an unsuccessful imitator 
of that mustor's eohmr, though ho hlill rotaimd 
the dry Gotliic design. In the Louvre tliere m a 
picture by Sustris, lepresenting Venus and Cnpid, 
with Mara in the bai'kgromnl. Sustris, Suavius, or 
Susteimans, and Tjuiubert Lomh.ud, hav4> been 
continually welded into a single individual by 
biogrMihers, and otln twisu confused. 

OTTCLtFFK, Thomas, still-hfe and landscape 
painter, was born in Y oi ksh iro. He st iid ied ardently 
from nature, and in his woiks showed gioat artistic 
talent, lie first exhibited at the A( cuh my in 1856. 
Shortly afterwaids he bccanio an assoeiate of the 
Institute of Paintors in Watei-Co'oms, and was 
thenceforth a constant contiibntor ol' laiidsi’nneB to 
the Society’s exhibit ions. Ho died at lieadingley, 
near Leeds, in 1871. 

SUTHERLAND, Thomas, engraver, was bom 
about 1785, and piaetist'd in London, producing 
chiefly plates in aquatint of hunting scenes, views, 
&c. Cue of Ills best known [dates was ‘ The Pea- 
cock Tavern, Islington,* from which the northoiii 
mail used to start. 

SUTTER, JobEPH, pjiinter, was horn at Linz, in 
Upper Austria, in 1782. He studied for a time 
untler Fugor at the Vienna Academy, and later at 
Homo. He afterwaids woiked for ii time at Munich, 
where he made several designs for fiescocB foi the 
Basilica, two of which he himself cariied out. One 
was painted by his son Daniel. 

SUTTERMANS, Jusius, (SubrERMANS,) was’bom 
at Antwerp in 1597, and was a scholar of Willem 
de VoB in that city ; and of Francois Pourbus tlie 
second, in Paris. He travelled thiough Gennany 
to Venice, where he passed some time, and after- 
words went to Florence, where his abilities recom- 
mended him to tlie notice of Cosmo II., Grand 
Duke of Tuscany, who appointed him his painter, 
and in whose service ho remained until the death 
of that prince, when he was favoured with the 
* protection of Cosmo III. In 1623 ho was sam- 
moned to Vienna to paint the emperor and empress, 
and rOtumed to Florence with a patent of nobility. 
Suttermans painted histoiy and portraits, and in 
the latter was little inferior to vandyck. When 
Vandyok visited Florence, he expressed the greatest 
adhniration of the works of Suttorinans, and painted 
mo poilirait^tching it afterwards among his famous 
'idones*’ Bis historical pictures are well com- 
and their design correct. One of his most 
pictures is in the Gallery at Florence ; 
the Florentine nobility swearing fealty 
> ^ Jw^aand IL Into it he has introduced the 
of the most diatioguished ^rsooages of 


tlie time. He died in Florence in 1681. Among 
his works we may name : 


Edinburgh. 


Portrait of Spinola. 

Florence. 

irffizu 

Portrait of Galileo. 

•t 

n 

A Magdalou. 

)> 

M 

FuKeiaui aud his wife (fioo 

ft 

ft 

pu tures). 

His own portrait. 


I'tfil (tuL 

Tilt* CJrown Pnuco of Denmark. 

ft 

ff 

Portrait of Ferdinand (11.) de^ 
Medici. 

ft 

fi 

„ Yittoria della Bo- 

vere. 

ft 

CortiiH Col. 

„ Cardinal Ooraini. 

»f 

ff 

„ Mary Magdalen of 

Austria, wife of 
Cosmo (ll.) de’ 
Aledici. 

Lnoca. 

Accademia. 

Portrait of a Young Woman. 

X 

it 

„ Cardmd Tioopoldo 

de' Medici 

Venice. 

Accadeniia. 

Caitlicriue Comoro ceding Cy- 
prus t ) Vonice. 

Viuuua. 

Gallny. 

Portrait oi tlie Archduchens 
(.'Itiudia. 


SUVftE, JosEPTi IL'Nolr, an histotirtil painter, 
bom at linigoR m 1743, was lauglil drawing by 
Mutihias de ViRuh. lie aftei wards enteied the 
Acudeiiiy of St. Luke, in P.iiis, and in 17C6, was 
appointed su pci intend cut of the liee school of 
di sign. In 1771 he won the piizc of Romo. After 
^\orking for a }ear in Romo he visit(>d Naples, 
Sicily, and Malta, dofciring his lotuiii to Paiis 
until 177H. In tlint yoai h(‘ oxhil)it<d the lesults 
of his woik in Italy, and soon ail( i became a 
member of Iho Academy. At the onthioak of the 
French Revolution ho Avas nj»i)omtod director of 
the Academy at Romo, but incurring the sunpicions 
of the Jacobins, he ^^as thiown into prison, whore 
he painted poi tr.iits of sev ci 1 of his follow-ciiptives, 
among them that of Audi6 C*h6nier. On the fall of 
Robcspieire lie was rolo.isod, but he did not take up 
his appointment till 1801, when, under the auspices 
of Napoleon, he went to liilhl its functions. Ho ro- 
orgaiiii^ed the Freiic li school at Rome, and removed 
it from the Pahi/zo M.incini to the Villa Medici, 
lie oecnjiied the bitnation for about bix >ears, and 
died suddenly on the 9th of Febiuaiy, 1807. His 
pictures are nnmeiouB. His wife was also a painter. 

SUYDAM, James A, jiainter, was bom in New 
Yoik in 1817, and was tlie piqnl of the American 
artist M. 0. Kellogg, with whom ho travelled 
through Greece and Tin key, and visited the East. 
On Ills leturn to Ameiica he bei nine well known 
ns a painter of mountain seenory and coast views, 
lie took a very prominent part in the foundation 
and organization of the Academy at Now York, 
and WHS appointed treasurer, which post lie hela 
till his death. His ‘View on Long Island,’ and 
‘ Hook Muiiutain on the Hudson,’ aro among his 
best known works. He died in 1865, bequeathing 
a large sum of money, and the inctuies known as 
the ‘Huydam (’ollection,’ to the Academy, 

SUYDKltHOEF. See SuiiDFunoFF, 

SWAGERS, Charles, the son of Frans Swagera, 
painter, was born in 1792. He was prol^SBor of 
painting at Dieppe in 1840. His son EdOUARP 
was a painter and litliograjihor, and practised in 
Paris. 

SWAGERS, Fuans, a landscape and marine 
painter, born at Utrecht in 1756, received hia 
art education iu Holland, but afterwards he want 
to Paris, and resided there till his death. His 
pictures consist chiefly of Dutch views, and tnaiipe 
subjects oil the coast. From his long vcMmoo 

547 



fMbfm A BIOORAPHIOAL DICTIONART OF SwebacA de Vo«telM 


in Fiuii, hit pictmei exhibit a mixture of the 
Dutch aod French schools. He died in Paris in 
1836. His wife. Elisa, nSe MAbi, was a miniature 
painter and profeasor of drawiue at Ecoiien. Khe 
died in 1837. Her daughter and pupil, Caroline, 
practised in Paris, and exhibited irequentJy at the 
Salon from 1831 onwards. 

6WA1NE, Francis, an English marine painter, 
who practised in London fiom about 1760 to 
1782. He painted small sea-pieces in the style of 
Willem Vaiidevelde, and moonlight scenes. lie 
was a member of the Fiee Society in 17C.3, and 
gained medals from the Society oi Arts in 1764 
and 1765. lie was chiefly employed by the 
dealers, who sold his copies of Vandovolde as 
English Vandeve/des, He died at Chelsea in 1782. 
One Monamy Swainu, probably his sou, painted the 
same class of subjects. 

BWAINE, John, engraver, was born at Stanwell, 
Middlesex, in 1775. lie was a jnipil of Jacob 
Schnebellie, and later of Barak Latiginute. He 
worked cbiefiy on antiqiiaiian subjects, and pro- 
duced some well-executed faesiniilea of old por- 
traits. He died in London in 1860. His son, 
John Barak Swainb, w^ns also educated in bis 
father’s art, but died in 1828, at the age of twenty- 
tliree. 

SWANEN BURCH, Isaac Klaasskn van, called 
Nicolai, painter, was born at Leyden in 1534. 
He was the master of O. Van Veen and of Jan 
Van Goyen, and in 1596 was burgomaster of Ley- 
den. His only known works aro designs for the 

B d windows for the church of St. John at 
, and for the Town Hall at Leyden. He 
died in 1614. llis three sons, Jakob, Willem, and 
Nicolas, were also painters. 

SWANENBURCII, Jakob Isaaesz van, son of 
the last-named, is chiefly known us the tirst inastor 
of Rembrandt, to whom he was probably related. 
Ho was born at Leyden, apparently about 1580. 
After having leaint the clcim'nts of art from his 
father, he travelled in Italy, and, in Naples, married 
Margheritu Coidona, by whom lie liad four children. 
He returned to Leyden in 1617, and died there on 
the 17th of OctobtT, 1638, The Copenhagen 
Gallery lias a picture signed Giucoino Swaiieii- 
buroh, and dated 1628, repiesentiug the Pope 
crossing the square of St. Peter’s at Rome in jiro- 
cession ; in the Court House at Leyden there is a 
* Pharaoh crossing the Red Sea.’ See Vosmaer’s 
‘Rembrandt,’ p. 33. 

SWANENBUK('IT, Willem van, brother of 
Jakob, was a Dutch engraver, lie was born at 
Leyden about tbe year 1581. His style of cn- 
naving is bold, and his piints hear some resem- 
olonce to those of Ilen'drikGoltzius. He oecasioiiully 
painted a picture, but it is as a iniister of the burin 
that he demands notice. He had a gre.it command 
of tlie graver, but his drawing is not correct. The 
following are among liis more esteenieil pkiti's : 


Emu selling his Birthright to Jacob ; after P. Moreelse. 

Resurrection ; after the aame. 

The Adoration of the Shepherds ; after Ah. Blvemaert, 
The six Penitents ; after the same. 

Bt Jerome in the Dei^rt ; after the same. 

Bt. Peter penitent ; aftm* the same. 

Lot and ms Daughters ; after Pubens. 

Christ with the Disciples at Rmmaus ; after the same. 
The Judgment of Paris ; aftir M. Miereveft. 

Perseus and Andromeila ; after J. iSaenredam. 

A Villago Festival ; after h. Vifwkelmms. 

A set of fourteen Plates, entitled TAs Throne of Justice ; 
etfier Joachim ViUwaal, 1605, 1600. 

He <^ed at Leyden, the 16th of August, 1612. 


8WANEVELT, Hkrran, landscape painter and 
engraver, was bom at Woerden in 1620. He is 
said to have been a scholar of Gerard Douw, but he 
left that master and travelled to Italy, while still 
very young. On his arrival at Rome, he was in- 
defatigable in llis studies, studious and solitary 
promenades procuring him the nickname of ‘me 
Hermit.’ In 1640 lie became the disciple of Claude 
Lorraine, with wliuse help he soon became one of 
the most celebrated painters of landscape of his 
time. His better woiks are not seldom ascribed to 
his master. A ‘ Classic Landscape ’ in the Berlin 
Museum is probably a case in point The date of 
his death is doubtful. According to the registers of 
the French Academy, it took place in 1655, but 
the year 1690 has also been given, wliile Passeri 
says he died in Venice in 1659. Works : 
Copenhagen. Gallery. Bummer Evening. 

Dresdeu. Gallery. River TAudscapu. 

Flurcnce. U^z\. Ijaiidscapc. 

Hague. Museum. Italiau Landscape. 

Hampton Court. Laudsenpe with Cattle {and 

iteo otfurs). 

London. Bridgewater Ho. Landscape, with Figures load- 
ing a Ship. 

„ Dulwich Gall. Three ].audhcapes 

I Herman Sw.inovelt has also l(*ft the following 
etchings: they are better, on the whole, than his 
pictures. 

A set of eighteen small oval phites, representiug Views 
in Italy, and rural siihjcets ; entitled t'ana campistri 
funUisia a Ihrmano iSwaneinlt^ inveut. it in lucem 
editif. 

A set of thirteon Italian Liindscapes, iucludiug the 
title ; dedicated to Gideon T4iliem( nt. 

A fM't of twelve \"iews in and near Koine ; entitled />/• 
versf,s Vues thdans et dehors de Jiome^ tfr. 1058. 

A set of seven Plati^s of Auitnals, with laudbcape back- 
grounds, and (igiireK 

A set ot four Arcadian Ijindscapes, with Nymphs and 
Satyrs. 

A sol of four Landscapes with Bihlicid subjects. 

A set of tour Mountainous Laudsenpes, with different 
re]>resentatic)us of tlio Flight into Egypt. 

A set of Four Views of tho Apennines, with pastoral 
sub] rets 

A SI t of six grand Landscapes, with the history of Venus 
and Adonis. 

A set of four I^aiidscaiK^s, with Mary Magdalene and 
different Saints. 

SWART, Jan, (SrnwAinz,) painter and engraven 
waH born at Grocniiigen in 1469. It haa been 
stated that he was a piijiil of Scorel’s, which seems 
improbable, as he was conHidorably the elder. He 
spent Home time in Veiiieo, and afterwards settled 
at Gouda, wlieie he died in 1535. A fine wood- 
cut, ‘Christ preaching from the Ship,’ bears bit 
monogram, and shows great similarity in style to 
the ‘St. John Baptist’ in the Pinacothek, and the 
* Adoration of tlie Kings ’ in the Antwerp Museunif 
ascribed to him. Waagon has described an * Adora* 
tion of the Kings,’ in the possession of Queen 
Victoria, as a typical example of the master. 

SWKBACII DK FONTAINE, Jacques FranqoW 
Joseph, a proliiic painter of battles, marches, enr 
campments, and landscapes, was born at Metz in 
1769. Many of bis ])ictureB were exhibited in PaiiSp 
where ho chiefly resided. Ho was in England, tdo^ 
for a short time. In 1814 the Emperor of Rtiasia 
made him director of his Porcelain WorkSi but be 
was unable to stand tbe climate, and soon returned 
to France. J. Swebach etclied a great number pf 
his own compositions, which were published bt 
Paris, in five volumes, quarto, under tne titiet^Slie* 
cyclopedia Pittoresque ; ou, Suite do compdittklltfb 
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coprioes, et 4tudeB utiles aoz Artistes.’ He died in 
Paris in 1823. There are pictures by him in the 
Museums of Lyons, Marseilles, and Montpellier. 

6WE6ACH, Bbrnabd Edouard, painter and 
engraver, the son of Jacques Sv\rebach, was born 
in Paris, August 21, 1800. Ho was taught by liis 
fdtlier, and at the j^cole des Beaux Arts. He 
painted the same class of subjects as his father, 
out without attaining equal excellence, lie ex- 
hibited at the Salon from 1822 oiiwards. In the 
Besancon Museum and at Clieibourg tliuie are 
exarnploB of his work, llo diod at Versailles, 
March 2, 1870. 

SWEEliTS, Michael, (Sv^kivjk,) a Diiteh 
painter and engraver, who flnurished about tbo 
year 1665. His pictures lune (Usapp<Mii'tl, hut he 
etched some nineteen jilatcs, ehietly from his own 
compositions, umong which are the following : 

Jan van T^ronokhorai , Painter (?), 

Herman Siiftlevtai, ]*ainter (t* ;. 

His own Portrait. 

The dead Ohnstjsupijorted by the Marys and St. .John. 

A Man seated in a chair, smoking, and a Boy ritandiug 
by him. 

An Indian shooting with bow and arrows. 

SWETjTNCK, Jan, a Dutch engiavei, who re- 
sided at Ainsterdairi .ilmut tho year 1620. lie en- 
giaved a sot of eml)lein8, after A. V. Venne. They 
are executed with the gi-iver in a stylo resembliiig 
that of the Wicrixes. He engraved home subjettH 
from tho ‘ Life oi the Virgin,* a ‘liaising of Lazarus,* 
and a ‘St. John tlie Evangtdisl those arc in ovals 
with nrahesqno hotdeis, and are sigiud J. S. 

SWERTS, Jan, painter, born at Antwerp in 
1820, was a pupil of N. do Keyser. He jiamh'd 
historical and luligious subjects, and frescoes for 
churches, of wliioli th4*ro arc examples in tlio 
church of Notre Dame, at St. Nicliolas, in tho chuicli 
of St. Ueorge, at Antweip, in the towm-halls at 
Ypr^s and Court r«i, and in the chnpel at Incc- 
Bhindull Hall, lie settled at Prague, wlicie ho 
liccanie director of the Acadcni} , and ooriesponding 
niumbcr of tin* Institute of Fiance. lie died at 
Marienbad in 1879. 

SWIDDB, Willem, a native of Holland, born 
about 1660, chiefly rei^ided in Sweden. In 1096 
he engraved several of the plates for a work en- 
titled ‘Suecia Antiqua et Hodiorna.’ We ha\o 
also by him a sot of six landscapes, wdth figures 
and cattle, after Dirk Dalcns ; tho plates for 
Puffendorfs * Life of Charles Gustavus’ ; and bome 
large inaiino pieces with the d»ite 1080. lie 
usually marked his plates witli tho iiiiti.iL W. S. 

SWIFT, John WAUKur, marine painter, was 
brought up at Hull, and was for some yeais a 
sailor, but gave up the sea and obtained cinj>Ioy- 
ment as scene-paint ei to an amateur dramatic 
society. He afterwards settled at Newcastlc-on- 
Tyne, where he practised successfully for many 
years, painting such subjects as, ‘The Chuimel 
lleet running into Sunderland,’ ‘ Shields llarbour,’ 
Ac. Some of his works were reproduced in chroino- 
lithography. He died m 1869. 

SwITSER, Joseph, or The Swiss, was a pupil of 
Johann von Aachen, and worked for the Emperor 
about 1580. 

SWITZER, Christoph, a German ongravor on 
wood, who resided in England about ilio year 1614. 
Bo was employed by Speed to cut the coins and 
seals for his * History of Great Britain,’ from tho 
originals in the Cottonian collection. Speed calls 
Mm the fimt exquisite emd curious hand of that 
etge. In the Hi^eian Library was a set of wood- 


cuts, representing the broad seals of England, from 
the Conquest to James I. inclusive, neatly executed, 
which Vertu« believed to have been cut by Cliris- 
toph Switzer; they were the originals from which 
Hollar copied those published by Sandford. He 
had a son named CiiuiSTorHER, who also en- 
graved on wood, and whoso works are sometimes 
confounded with those of his father. 

SWOBODA, Kakl, paiutor, was born at Prague 
in 1823. He studied first under Ruben, and secondly 
at the Viennese Academy. He paintod a number 
of historical pictures, hut was more successful us an 
etcher and illustrator, lie died at Venna in 1070. 

SWOBODA, Rudolph, horn at Vienna in 1819, 
was a painstaking painter of landscapes and 
animals. He beramo a mcinher of the Vienna 
Academy in 1848, and died in 1869. 

SYDKR, Daniel. See Satter. 

SYKES, , an English portrait painter, who 

practised in the early part of the 18th century. 
He was of coTiHidernhle lopiite in his day, and was 
one of the painters who valued Thonihill’s works 
at Greenwich Hospital. He was an art patron as 
well, and formed a collection of pictures, which 
was sold after his death in 1733. Tho Duke of 
Boiiford has a miniature by him. 

SYKES, Godfrey, painter, ornamental designer, 
and decoi.itor, was born at Mai ton in 1826. He 
was ediu alod at tho art school of Slicfli^ld. He 
was also n pupil of Alfied Stevens, and was 
employed -on the decoration of South Kensington 
Museum. While at ShetYield ho fiainted interiors 
of rolling-mills, smiths’ bhopN, &(., also a few 
landscapes. There is a ‘Smitli’s Shop’ by him, in 
water-colout, in the South Kensiuglun Museum, 
lie di(‘d in London in 1866. 

SYLVKLT. See Zijlvelt. 

SY L V ESTK R, Don. See Si h\ es i uo. 

SYLVESTRE. See SiLvrsiKE. 

S\ LVIDS. ScoSiLViUR. 

HYMBRECHT. See 7a MWiEriiT. 

SYME, John, K.S.A., poitrnit painter, was a 
nephew of Patrick Syiiio. He was born in Edin- 
huigh in 1796, studied in the Trustees Academy, 
and was aflerwards a pupil of Raeburn, some of 
whoso iinlinishcd works he completed. He was 
one of the foundation members of the Scottish 
Aeadoiny, and his portrait, painted by liimaelf, 
hangs in tJie Academy Gallery. There is also an 
cxeellent portrait by him in tho Scottish National 
G.illery. He suffered much from ill-health in his 
later years, and died in Edinburgh in 1861. 

SYME, Pat uk k, R.S.A., flower painter, was born 
at Edinburgli, September 17, 1774. Ho devoted 
himself to art at an early age, and on tho death, in 
1803, of an elder brother, who was a teacher of 
<1 rawing in Edinburgh, succeeded to liis practice, 
lie was u man of various attainments, an accom- 
plished botanist and entomologist, and also a 
writer. In 1823 ho published a ‘Treatise on 
British Song Birds,’ and later an edition of Wer- 
ner’s ‘ Nomenclature of Colour.* llo exhibifod 
with the Society of Associated Artists from 1810 
to 1816. lie died at Dollar, N. B., July 1846. 

SYSANG, Johann Christoitikk. To this^ en- 
graver we owe several portraits, executed in a 
neat, clear stylo, for ‘Portraits Historiques des 
Hoinmes illiistics de Daiiemark,’ published in 1746* 

SYTTCUS. See Soye. 

8ZOTAIKOW, , a Russian engraver, bom 

1777. He studied at tho Petersburg Academy, 
and died in 1843. 
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TABAR, Francois Gkiimain Licoroi.n, painter, 
bom in Pariu, 1H18, was a pupil of Puul IJelaroolio. 
In iiie early part of liis carrur he i)aiiiled chiefly 
hiatorical subjects, but latcM* piodiind many genre 
pictures and military bcems. Ills *8. Sebastian/ 
exhibited at the Salon in 1851, attracted much 
attention. In tJio Boideuux MiiHciirn there is an 
* Episode in the Kgyi)tiHn Campaign/ by him, and 
at Saumur an *AmbulaTiccs with Wounded.’ Tic 
exhibited freiiuontJy at the Salon between IHI‘2 
and 1869, in which latter yeai ho died at Argenieuil. 

TABOKDA, .losK da. See Da Ouniia T\nj)RDA. 

TACCDNK, 1nno( kn/io, ii native of lh>logntt, 
was a disciple and, aceoHling to Bnglionc, a lela- 
tive of AiinihaJe ('arracci. In 1600 he jccompaiiiod 
that artist to Home, where ho nssislod him in 
many of liis woiks. In lli(‘ viult of tiic ehnieli of 
S, Maria del I’opolo he p!iinl< d three large frescoes, 
from the designs of Annibale, representing the 
‘Crowning of iIks Viigin,’ ‘CJliiist ji])p<‘aiing to St. 
Peter,’ and ‘Si. Paul taken up into the thiid 
heaven.* Of his own compoMlioiih the most 
ronsiderable are soino pictiiies in S. Ancrolo in 
PoHeheria, in the ch.iptd dedicated to S. Andrew, 
representing the pmici|»al ('vents of flic life of that 
Apostle. He died at l{onie, in (he prime of Hf<‘, in 
the pontiHeate of Uiban VI II. — 1011). 

TACCONI, FjtAN(JM(^, of uhoa' life little is 
known, floiiiish<‘d from 1 101 to U90, and was an 
artist of some import. iik'c at Ciemoiu in (he 15tli 
century. He and his brollici, Piliim'o Ta(<oni, 
executed sevoial rrcscoesin a loggia in lire Palazzo 
Pubblico oE tlieir native tity. in 1461 tlieirftdlow- 
citizcns < xiMiipted tbem from all taxes on uccoirnt 
of those frescoes, which have since, howcv^cr, hrvn 
whitewashed over, in 1490 Francesco was c m- 
ploycd in St IM.nkV, at Venice, where he painlid, 
on the organ doors tle«n in uso, the Kpipliany, tJic 
Resurrection, and tiro Assninptioii, Tin so ]Mint- 
inge, though much d.imagrd, arc still pi< served, 
and are said once to have been signed rind dated. 
In the National Gallery there is a ‘Virgin En- 
throned/ signed OP. FKANCISI TAOIIONI 1489 
OCTU. It is a free copy from a ‘Madonna' by 
Giov. Bellini, in tire S( al/i, Vtnue. 

TAl)L)EO Di BAKTOLT. See Baktou 

TAFl, Andiiea, a Floiciitino pauitei-, and con- 
tonipoiary of Giotto. That he llouiislnd in tlic 
curly j cars of the 14tli c<>ntnry, and llni his real 
name was piobably 7//cr/r/, appears from the regis- 
ters of the Guild of Plijsicians and Apotliecaiioh, 
which then included painters. He is thtre in- 
scribed, in 1320, as Andreas vovatm Tafus^ olit/i 
StcchL That the Florentines weie indebted to 
him for tlie revival of the art working in mosaic, 
has been stated on the authority of Vasari, whosajs 
that some Greek painters in mosaic being (un- 
nloyed in ornamenting the church of S. Marco at 
Venice, Tafi visited that cily,in hopes of becoming 
acquainted witli their mystery, and siiceocdcd so 
well that one of thorn, named Apollouio, not only 
instructed him in the art, but was prevailed on to 
accompany him to Floiencr*, w'herc, in conjunction 
‘with others, they were employed on the mosaics in 
tl^ ^Baptistery. The parts traditionally assigned 


to Tafi are theiimennost of the concentric bands in 
the dome, containing groujis of angels, and the 
itiiineribo ‘Christ Eiitliiouod.' But several inaoou- 
raeics have reeenlly been pointed out in Vasari’s 
account of thin artist, whose death he places in 
129i. It may be doubted whether Tafi was really 
tho author of any frescoes in the Baptistery 
at all. 

TAGLIASACTIII, Giovanni Bat'I’isi a, painter, 
a native of Borgo S. Donninu, near Piacenza, 
floui idled about the year 1730. lie was a scholar 
of (jiirscppe dal Hole, and for sonic time painted 
history 111 the inniiiKT of liis teacher, but after- 
wards moilitii'd his style by studying Dorroggio, 
Parniigianu, and Guido. Ho was an excellent por- 
trait iMiiiler. He died in 1737. His principal 
works me at Piacenz.'i. 

'rAGPUET, J'LiHit, (DAciiiiitEiT,) painter, a 
native of Ikivensbuig, wlio tlourisbed about 1480. 
Two works by Jiim, i»ainti‘il in tire style of Zoitblom, 
arc extant — the one, a ‘Gregory tbe Groat, Joseph 
of Arimatbea, and tbe Virgin’; tbo other, ‘John 
the Evaiigilist, Nicodeimis, and a Bishop.* 

TABi, Hidasiian, paint(*r, born at Nordlingen, 
worked from 1510 to 1560 with J. Herlin and Jan 
Seli.rufeliri, and iinr(ated Dniei. Works by him are 
at Nuremberg, Noidliiigcn, and Hcbleissbeiin. 

TAILBASSGN, Jkan .T(/sn*ii, iioiuter, bom at 
Blnje, near Bordeaux, in 1740, went in 1764 to 
Pans, where be (‘ntertd tbe atelier of Vien, From 
1791 to IHOO li(‘ pairitid classic»il pictures, wrote a 
entic.il w^oik on pai'iling, and also poetry in the 
style of Ossuin. He died in 1809. 

"J’AILLEVENT, 3 ’alllvivn, (or Talvcn,) Fran- 
cois, an obs< uic Flemish painter of tho 17lh 
century. 

TALAMI, Oka/.io, born at Ueggio in 1625, was 
a scliokir of J’ietio Desuni. He afterwards visited 
Borne, will re be 8]»eiit stine time in the study of 
Aiinilralef'ari.Kri. Dn bis return to bis native city 
lie distmgniHlicd liiniNelf us a repulablo painter of 
history and nrcliitecture, both in oil and fresco* 
He (h< d in 1699. 

TALFDUUD, Field, tho younger brother of Mr. 
Jiistite Talloiinl, was born at Beading in 1816. 
He tiist exhibited at tire Boyal Acadoiiiy in 1846, 
and iiom that time onwards was an occasional 
eonliibutoi to the exhibition. His works wore 
cliietly ])oi( rails, but fioiii 1865 to 1873 ho ex- 
hibited landscapes. He died in Tjondon in 1874. 

TALMAN, John, amateur draughtsman, was the 
son of William Tulmaii, Die architect. In 1710 he 
went with Kent to study in Borne, and tliere made 
a number of pen and ink sketches and waSlied 
drawings, from churches and other buildings; 
some of lliesc are in the possession of the Society 
of Aiitiijuarics. 

TALI*1N(J. See Salmugoia, 

TAM AGNI, Vincenzo, usually called ViNCXNXO 
DA San Gemicnano, was born at San Qemignatio In 
1492. He went to Borne and entered the 
of liiipliuel, where, according to Vasari, he WW 
called on to assist his master in the Loggia of 
Vatii'Aii. Tlie statements of Vasari with regard to 
Tauiagni are open, however, to luuoli doMbV sU 
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w*8 really a member of the Sienese school. Eis | 
earliest works, some frescoes at Montalcino, a small 
town near Siena, wore once signed and dated 1610. 
IVo signed altar-pieces are still at San Geniig- 
nano ; and in the apse of S. Mui ia d’Arroiie, 
Umbria, he painted frescoes in conjunction with 
Lo Spagna, on whicdi the imines of both artists 
appear. Taniagni died about 161^0. 

TAMAKOZZO, (or TAMAJIOCHJK),) Cehare, a 
Bolognese painter of the cdily ItUh century, the 
pupil of Francia. Two of llic fie^cocH in the ora- 
tory of S. Cecilia at Boloi'iia weie ]>ainto(l by him 
— ‘ The Bajdismof Valeri. ui/ and ‘Tin* M.irtyrdoin 
of St. Cecilia.* It has bocn sii^gobLoil ih it* those 
were painted fiom designs by Frarn'ia o? (\) 8 ta, 
so superior are they in corn option to <*v « ntion. A 
signed picture by TaiiiJiro/./;o, ‘The ^l.idonna and 
Child, M'ith the little S. John,’ is iii the Poldi 
Pezr.oli <‘olleotion at Milan. 

TAMBUlllNl, CiovAWi Maiu\, i>Mnier and 
engraver, a iidtivc* of Bologna, who (lourishod 
about 1640, was tiiJ ,i s< liolar of J’lotio Far im, 
and afterwards of (iiiido Ucni. lie paint d In dory 
with some success, and was (Mn]iloyed tin h ovci.il 
of the churchoH at Hologim. llis best works arc 
his ‘S. Antony of I'ndu'i,* in the rlmreli of La 
Morio, and an ‘Annunciation,’ in S. Maiia dell i 
Vita. 

TAMM, Fuan/ WriiNru, (( ailed Dai'I'EII,) w is 
born at llunlMiig in Ki.OH, siuHiod at Inst niid i 
Von SosLon and I’loiltVi, and then went lir^t to 
liomo, and afteiwaids to Vienna, wdioio ho boiaino 
court paintei. TIm‘ \ ieiin i (inlh 13 contaiiis se\eii 
and the Dresden (lalleryfoiii of Ins woiks,rt pi(‘Son1- 
ingchieily truit, flow is, de id ganio,aiid siinilai siih- 
iocts, llis woiks show good drawing, eaufnl and 
iiiglilyfmished execution, .ind colour', which tiioirgh 
heavy at first, b<*c'iiue clearer and 111010 lirilliaut as 
time wont on. IIo dii'd at Vienna in 1724. 

TANCUEDI, Fii.ii’i'o, hoin .at Ah ssina in 16.6.6, 
studied some time at Naples, and .ifki wards visitecl 
Itoine, whero Iio entered the school of (’<itlo 
Maratti. lie spout a grtat put of his life at 
Palermo, where lie painted the ceiling of f lie elniK h 
of the Toatini, and that of 11 Ccsii Nuovo. He 
died ut Palermo in 1722. 

TANJE, PiEJEii, a Dutch crigr.ivei, w'as born at 
Bolswanl, in Fi'icsland, in 1706. At lirst a watui- 
inaii’s boy, ho studied at tho age of twnnt^^-fonr 
under Follvoma, and bec.inie a most indiistiious 
artist, engraving a great inunber of portraits atul 
other subjects, us wndl .is vignetlesfoi books. The 
most consiih'i.ihle of Ins woiks aie fi\o large 
plates, after tho tamoiis wimlows of iJie eliiinh of 
St. John at Gmidi. II • a’so engiaved some ]>l.ites 
for tho ‘ Dresden G.dh rj Ainoiig otheis we ha\ o 
the following prints hy him: 

Portraits of tliu Dutch ^tadthulders (jmutht wtlh 
Houhraken), 

Oeorge II., King of Knglaud, &p. ; after Faher. 1752. 

OhigTcM VII., Emperor of Ctorinany ; J\ Tanjf^ sc, 

Ohristina, Queen of Sweden ; ajtfr S. Jiourdon. 

HisownPoi^ait; after J, ,lf. QaincUiard, 

A Bead Christ ; ^ter Franresco Safvtnli. 

The Chastity ot Joseph ; after Ctvltt Cnjnani. 

Ohfldxeu Daucing ; after Alltano. 

Card-players ; after M, Angela Caravaggio, 

Tsr^ and Lucrotia ; after Luca Giordano, 
last five are in the * Dresden Gallery. ’) 

Tahje died at Amsterdam in 1760. 

Rudolph, p.iinter, bom at Uiebtons- 
welly on tlie Lake of Zurich, in 1775, was a sword 
oitAer by trade. He studied art without a teacher, 


but in 1814, when he was already thirty-nine, he 
went to Munich to study, and there lie died in 
18.S0. 

TANNEUtt, Philippe, painter, was bom at 
Marseilles in 1795. Iio was a pupil of Horace 
Voruct, and painted marine and battle pieces, coast 
views, etc. lie cxliibited at tho Salon from 1827. 
TJiuro is a sea-piece by him in tho Luxembourg, and 
other examples of his art in tho inuseums of Mar- 
seilles, Montpellier, and Nantes. Iio died iu 1873. 

TANNOCK, .Iames, .t Scottish portrait painter, 
was burn at Kilnmniuok 1784. Of hiiinblo parent- 
ag(\ he was brought up us a shoomaker, and then 
worked as a house-pnint< r. With a strong pre- 
rlilection for art, he piiiited somo portraits in 
KdinarniH'k, and after roci'iving some instruction 
from Alex. Niismyth, event milly succeeded in form- 
ing a pr.ietice as a poitrnil jraintor in Greenock 
and Gl.iugow. In 1810 ho migriited to London, 
and from 18l.‘llol841 exhibited forty-four poi traits 
.it the Hoy.d Ar'.idemy. He died in London in 186.3. 
His port i.iits of Professor Gi'o. Jos. Bell, of Henry 
Bell, and of Geoige C'li.ilmeis, are in the Scottish 
N.itionil Portrait G.ilh^ry. His younger brother 
WHii.iAM Tannik k also practised as a portrait 
p.iintei. 

TANZTO, FiMiifro Anionio, (called Tanzio 
D*Aia<i\a,oi Tanzio m Vauvllo,) burn at Alagna, 
near Nov 11 . 1 , in 1.674. IL‘ w is a eoinpttitor with 
the(*.iilom in several public works at Milan, snd 
{uinfed .1 ‘Dchlinetion of Sr unaeherib,* in the 
ehiin I of S, CJ mden/.io atNovani. Ho is supposed 
to h i\e di('d in 1(>44. 

TAPAKEIjLI D’AZEGLIO, Massimo, Marchese, 
st.atemn.in, soldier, poet, and painter, .irid brother 
of Uoheito, M ircliese d’Azeglio. w.is horn at Turin 
iir 1798. In Rome ho devoted himself for some 
time lo painting l.iiidsc .ipcs, winch were frequently 
eornbinod with hisloiical siibji'ets. IIi‘ also painted 
tire HI eiK s for an opei,i compobed b}^ liimself. He 
dh d at Turin in IHlJti. 

TAl’AKKLLl D’AZEGLK), Kobeuio, M.indieso, 
wli<» was boiii at 'rurni in 1790, painted historical 
woiks after the m.iimer of G.iudim/.io Ferrari. 
He W.IS diieetor of the Tuiiii G.illny, and WTote 
hcveral books on.ut. Ho died at his birth-place in 
IHG2. 

TAPf A, Don IsinoKo dk, a painter of historical 
pictures, hom .nt V.ilen(i.i iu 1720, was a scholar 
of Evaiisto Miirri)/. He wimt to Madrid in 1743, 
and afterwards jubHcil into Poitiig.il. Ho was a 
member of Hie Ae.idemy of S. Fernando, which 
possesKes .1 pii hue of ‘ Abraham’s S leritice’ painted 
hy^ him. lie died at Afadiid in 1755. 

TAU-ABOTTl, Caieuina, was a native of Vi- 
cen/..i, and .1 pupil of Alehb.indro V.irotari and his 
bister Ohi.Uii. She pr.iclised tliielly' at Verona, 
whore she painted historical pietnri's. The dates 
of her birth .irid death are unknown, but she was 
.it work in 1659. 

TARAVAL, Jean HrouES, pfiinter and engraver, 
born in P.iriH in 1728, was the son and pupil of 
Thomas Raphael Tur.ival. In 1766 ho won the 
Gr.and Prix at tho Academy^ and in 1759 went 08 
poiMionor to Rome. On Ins ietih*n in 1764 he 
painted a successful portrait of Louis XV. In 
1769 ho was received by tlie Academy, his recep- 
tion picture being a ‘Triumph of Bacchus.’ in 
1785 ho was appointed professor and chief inspector 
ot the Gobelin manufactory, and died in Paris the 
same year. There is a ’ Triumph of Amphitrite’ 
by him in the Louvre. 
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TABATAXi, Lotns Uustavk, «rchiteotura1 de- 
wner and engraver, was tlie son of Thomas Ba- 
pfiael Taravat. Ho was bom at Stockholin in 
1737, was sent by his father to join his brother 
Hogues in Paris, whero, among otlier prints, he 
engraved some architectural subjocts from the 
desijnis of Dumont. Another member of the 
family, Jean Gnstave Taraval, a nephew of 
Bapliael, was bom in Paris in 1767. He won the 
Grand Prix in 1782, and died in Homo two years 
later. 

TARAVAL, Thomas Raphael, painter, was e 
Frenchman by birth, and studied in Paris, lie was 
invited to Sweden, and beoanio court painter to the 
King. In the (>iisllo of Slucklioliii are several wall 
paintings by this artist. IIo founded a school of 
painting at Stockholm, wliero ho died in 1750. 

TARDIEU, Amukoisk, neph(‘w and pupil of 
Pierre Alexandre Tardirui, was born in 1788. IIo 
was geographical engraver to the French (Jovein- 
ment. With his woik as an engraver ho combined 
a trade in prints, books, and iiinps. liike his imelo, 
ho engraved many portraits, liis total prodiiclioiis 
in that lino amounting to some 800 ])1ates, mostly 
of very small size, llo died in Paris in 18 U. 

TARDIEU, Elisahl'jii Ulaihe (nee TounNAY'), 
was the soeond wife of .TdC(|ues Nicolas Tardieu. 
She was born in Paris in 17111, and died there in 
1773. Among otlici piiuts, she engraved tlieso : 

The Concert ; aftt r J. F. ih IVey. 

The Mustard Merchant , afta' ('harte'^ Hut in. 

Tiro plates of the Charitable liady and the Catechist; 
after P. Ihime^nif. 

The Old Coquette ; after the same. 

The Repose , after Jeaurat, 

TARDIEU, Jacqitks Nn^oiiAS, (called Coouin,) 
the son of Nicolas llenri Tardieu, horn in Paiis in 
1718, was instructed in the art of engraving his 
father. lie used the point less and the graver 
more than his f.ithei ; lieiir*e his prints are neatei, 
though inferior in spirit and pietnres(|uenesH of 
effect. He w.is a ineiiilHU' of the Acndeiny at Paris 
He engraved a conmlei able number of poidrails 
and other Hubjeeth, aiiiong winch are the following : 

JjOtiin XV. ; after Vanloo. 

His Queen Marie Leezyuska ; after Nattier. 

Marie Heiiriette of France ; ajter the sami 

The Arclihihljop of lionleaux ; after Fe'^toaf 

Robert Lorraine, sculptor to the King. 1710 

Bon Roulloguc, Painter to tho King; the eoiupouiun 
plate. 

Christ appearing to the Virgin ; after (iindo 

Mary Magdalene ponitoiit ; a fit r Panin Paijaani. 

The Pool of Hetliosda , after Ue'tfont. 

Diana and Actnsoii ; after F. lininher. 

Tho Miseries of War ; after Tenn i s 

A pair oC Landscapes; afur Codtni tht ifounijir. 

He also engraved some plates for the ‘Galeric 
de Versailles,’ aftei Le Rnin. lie died in Puns in 
1795* LoiTlhE Tardimt, Ids wife, who was the 
daughter of the colebru ted medallist Du Vivier, also 
engraved some plates. 

TARDIEU, Jean BAnisrE Pifruk, nephew 
and pupil of Nicolas Ilonri, was a geographical 
engraver. Tie was born In Paris in 1746, and 
died 1816. 

TARDIEU, Jean Charles, called Cochin, was 
the son of Jacques Nicolas Tardieu. He was born 
in Paris in 176^ and studied under Regnault. He 
painted a great number of pictures for the (loverri- 
inent, which were placed in the Luxembourg, at 
Versailles, St. Cloud, nnd Fontainebleau ; also in the 
Museum at Rouen, and in the cathedral. In addi- 
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tion to these he exercised bis p^oil eu clMio4 
and poetical subjects for private individual ; and 
seems to have been fully employed during the 
reigns of Napoleon, Louis XVllL, and Charles X. 
He also maae copies of several pictures by P. 
de Champagne. He died in Paris the 3rd of April, 
1830. There are examples of his work in the 
Museums of Besanyon, Havre, Versailles, and 
Marseilles. 

TARDIEU, Marie Anne. See Rousselet. 
TARDIEU, Nicolas Henri, an eminent French 
engraver, horn in Paris in 1674, was first a pupil 
of P. le Paiitro, and was afterwards instructed uy 
G5rard, and by Benoit Audran. He was engaged 
in some of the most important publications of his 
time, and engraved several plates for tho ‘Collec- 
tion Crozal,* the ‘Galorie de Versailles,’ and other 
puhlicatioDfl, Ho was received into the Academy 
in Paris in 1720, and died in that city iti 1749. The 
following are among his best prints : 

Louis Antoine, Duke d*Anfcin ; after liigavd ; engraved 
for his ruooption plate at the Academy in 1720. 

Joan Soanon, Bit»hop of Seuez ; Nic. Tardieu ad vivum 
fecit. 1716. 

Embarkation for Cythera; after Watteau. 

TJie Set of Alexander’s Battles ; after Le Jfrun. 

Four subjects of Romm History, in the form of friezes ; 

after liniafdn Manlovann. 

Jupiter and Alrmeiic ; after GiuUo Pomano. 

Tho Anmiuciatiuu ; afUt Vartn MaraW. 

Tlie Holy Family, with Augels presenting Flowers and 
Fruit; after Andrea hintji 
Adam and Kve ; afttr Domnih hnio. 

TJie Scourging of DJiriht ; after Le Bi'un. 

Thu Orucihxion ; after the ^ame. 

An emblematical Subject, representing tho principal 
cjualibeationh of a perfect Minister : Secrecy, Fortitude, 
and l*rudouco ; ajter Le Sueur. 

Christ and the Woman of Samaria ; after N. Jiertin. 
Christ apiH>aring to Mary Magdalene, after the same. 
The Martyrdom of St. Petc'r , afUr Srh. Bout don. 

The Orucilixiou ; aftir Joseph tarrocel. 

The Conception ; after Anioint Cnypel. 

Apollo and Daphne , after the same. 

The Wralli ot Achilles; aftii tht same. 

The Parting of Hector and Andromache ; after the same. 
Vulcan presenting to Venus Armour for ^ncas ; after 
the same 

Venus boJiciting Jupitor in favour of Aeneas; after the 
same. 

Juno directing ADolus to raise a Tempest against the 
Fleet of Aeneas; aftti tht .same. 

The tliwo hint form a HeiieH from the History 
of Aiiieas, painted in the Palais Royal by Ant. 
Coypel. 

TARDIhlU, Pierre Alexander, engraver, 
nephew of dacques Nieolas Tardieu, was bom in 
Paris in 1756, and was a pupil of J. G. Wille, and 
afterwards of N.inteiiil and Edelinek, He engraved 
the portiait of Henry IV. of France, after F. Pour- 
Ims, for tho ‘ Collection du Palais Royal.* Among 
his scholars wore Dosnoyers, Boi tonnier, and Aubert 
He died in Phi is in 1844. Among his numerous 
plates, the following may also bo named : 

St. Michael ovorroming Lucifer; after Raphael, 

The Commuuiou of St. Jerome ; after Domeniehino, 
Judith and HolofernoH ; after Aftori, 

Psycho abandoned ; aj'ter (ferard. 

Three jiortraits of lloiiry IV. ; after Janet and F, PourhuB, 
Two of Voltaire ; after Btryilficre and Jloudon, 

Tho Karl of Arundel ; after Van Dyck, 

MarNhai Ney; q/Ver Geraid. 

Napoleon ill hisdorouatiou robes ; after Isabey, 

Marie Antoinette ; after Dumont, 

Montcsquiou, Paul Ihurras, and many other portraits. 

TARDIEU, Pierre FRANgoie, was the nephew 
of Nicolas Henri Tardieu, by whom he was ittij 
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itractoA He was born in Paris in 1720. His 
plates, thotigh inferior to those of his relativesi are 
not without merit. We may name the following : 

The Judgment of Parie ; after Eubens. 

Perseus and Andromeda ; after the saute. 

He also engnived sovornl arcliitootural views after 
Panini ; a set of plates fur La Fontaine’s ‘ Fablos/ 
after Oudry ; and several plates for BntTon’s 

* Natural History.’ IIo died in Paris about 1774. 

TARDlF, OiJViER, a famous Froiifli glass painter 
in the 16th century, whoflourisliod at Rouen, where 
he worked for the cathedral. His son Noel suc- 
ceeded to his position, but was of inferior talent 

TARICCO, SKBAsriANO, paint<‘r, was born at 
Cherasco, in the Pirdmontese, in 1645. TI(» formed 
bis stylo by the study of Guido and Doiueuichmo. 
He died in 1710. 

TARUFFI, Fmilio, born at Bologna in 1633, 
was a fellow-stuflent with Carlo Cignani, under 
Frandcsco Alb.mo. In conjunction vilb Cignani, 
ho painted sonio ])i( ture8 in the Palazzo Publn o 
at Bologna, and accompanying him to iLome, was 
his coadjutor in bis frescoes in S. Andrea dcdla 
Valle. Of bis works at Bologna, the host are a 

* Virgin presimting the Rosary to S, Homenieo,’ in 
the church of S. Maria Nuova, and a ‘Virgin, 
with a glory of Angels, appearing to S ('elcRtine,* 
in the cliurch dr-dicated to that saint. He painltsJ 
landscape in tlio style of Albano. ’riuTc is an 
etching by him dated Htb May, 1651, wdieii lie 
was only eighteen. lie was assassinated in 16U6. 

TASCA, OatsToFoiKS painler, w'as born at Ber- 
gamo in 1007. After learning the rudiments of 
design iu his native city, lio studit'd the wcirks of 
Antonio Bcllucci and Carlo Loti at Venice. 11c 
established hiiubolf in V('niec, whore his best works 
are, a ‘Birth of the Viigiii,’ in the Cliiesa dell’ 
Assunzionc ; a ‘ Death of Si. Jose]»b,’ in SS. Filippo 
e Giaeoino; and a ‘Nativity’ and ‘Baptism of 
Christ,’ in^S. Marta. He died at Vciiioe in 1737. 

TASNlilKK, G., was lesident about the >e«ir 
1670 at Turin, where In* engraved part of a set of 

rinls from liunting subjiicts jind portiaits painted 

y Jail Micl, in the palace of the Duke of Savoy, 
which wore published at Turin in 1674, and entitled 

* La Venaria realo Pal.izzo di piacerc,’ &e. lie also 
engraved several plules from tlio pictures of 
Domenico Piola, in aeoiiisc, tasteless style. 

TASSAEUT, Ji:an PjKRiiE, painter, born at 
Antwerp in 1651, was the son of Pikkre Tas,saprt, 
a painter of Antwerp. J(Mn Pierro bi*came fiee of 
the Guild of S. Luke in 16‘d0, and dean in 1701. 
He was the grandfather of Pliilij) Joseph Tassaert. 
He painted iiitoriois and historical subjects, but 
few of his works are now extant. There were 
formerly eight pictures by him in the ball of the 
suppressed Company of Llialnond Polishers, oon- 
taimng scones from the lives of St. Peter and St. 
Paul, III the Museum at Antwerp there is a 
‘Meeting of Philosophers’ by him. Uo died iu 
1726. 

TASSAERT, Nicolas FnANgois Octave, painter, 
born in Paris in 1800,, studied under Girard and 
Lethi^re, and in the Ecolo dos Beaux Arts. 11c 
Jointed portraits, historical subjects, and genre, 
Tassaert had a life of misery, and his works are 
of a melancholy character. The host, porJiaps, is 
‘The Unfortunate Family,* in the Luxembourg, 
We may also name ; 

Early Ohnstians celebrating the Eucharist in the Cata- 
combs {Jttordemus 


Beaven and Hell (Mantpettier Afassum). 

Portrait of Himself {do,). 

He oommitted suioide by inhaling carbonic acid ffaa. 
in Paris, in 1874. 

TASSAERT, Philip Joseph, a Flemish painter, 
born at Antwerp in 1732, was painter to Prince 
Charles of Lurraino. Ho migrated to England 
early in his career, and worked as iourneyinan for 
Hudson. In 1769 he bocamo a memher, and in 1775 
president, of the Incorporated Society of Artists, 
where his works were chiefly exhibited. He prac- 
tised as a picture restorer and dealer, and also 
scraped some plates. lie died in London in 1803. 
Amongst his plates are : 

Jonah thrown into the Ben ; after Bvbens, 

The Woman taken in Adnltc^ ; after the same. 

The Virgin and Child, with Bt. Kluaboth and St. John ; 
after the sauie. 

The Martyrdom of St. Lawrence ; after the same. 

The Parting of Venus and Adouis ; after the same. 

The XiulMttis Family ; after the same. 1708. 

Riihenh’ three Children ; after the same. 

J. Harrison ; after T, Kiny. 1788. 

TJio Four Ages ; after a dramny hy himself. 1768. 

TASSEL, Pierre, a French painter of the 16th 
eontiiry, was born at Lnngres in 1521. The details 
of his career are unknown. At the Troyes Museum 
there is ati ‘ i^^iicas carrying Anebisos ^ by him. 

TASSEL, Rkmiari), born at Tjangrt's in 1588, was 
the pupil of his father, Picn*(j Tasso). When he 
was eiglitcen ho wont to Italy, and oiilored the 
school (<f Guido Koni at Bologna, moving after- 
wards to Koine. On liis return to France lie ob- 
tained a civil appoint UK nl, but still }»racti8cd as a 
painter and soiili)lor. His works arc to be found 
at Langres, LyoiiH, ami Dijon. IIo died, according 
to the date on bis opitMph, in 1660, though there 
is a ‘St. Martina’ by him, dated 1663. Ilis son, 
Jean Tassel, Imrn at I^.mgrcH in 1608, was also a 
painter, ami his father’s p.ipil, lie died in 1667, 

TASSl, AnosriNo, wlioso f.imily name w^as Biion- 
amici, was born at Peiugia in 1565, and studied 
at Rome under Paul Bril, although be called bim- 
Holf a disciple of tboOairarci. He painted land- 
Roapek in the style uf Bril, and was rising into 
fame, when, for some unexplained oflVncc, he was 
Hcnt to the gal leys at Leghorn. During his con- 
lincmcnt he occupied himself in drawing the mari- 
time objectH with which he was surrounded, and 
after his lila*ratioii they hccaim' the favourite 
RubjectM of his pictiircs. Jb* ]):iinted sea-ports, 
calm seas with shipping and lishiiig-boats, and 
occasionally RtoiniR. He alHo exct'lled in archi- 
tectural and perspective viewK. Agoslino Tassi 
was the mast it of Claude Lorraine. lie died at 
Rome in 1644. IlehaH h‘fl a few slight but spirited 
ctchiiigs, of storms at sea and shipwrci-ks. 

TATE, William, an English jiortrait painter, 
born about the middle of the 18th century. Ho 
studied undcT Wright of Derby, and practised suc- 
coRsively in Liverpool, TiOndon, Manchester, and 
Bath. Ho was a ineinher of the Inc(>rj)orated 
Society, with whom be (‘xhibited, as well as with 
the Royal Academy, from 1771 to 1804. He died 
at Bath in 1806. 

TATHAM, Charles Hea'hico'ie, architect, was 
also known as a diMUgbtsinaii and etcher. He was 
born in 1770, studied in Italy, and was elected 
a member of the Academies of Rome and Bologna. 
In 1799 be published ‘ Etchings from the beat 
Examples of Ancient Ornumontal Architecture, 
drawn from the Originals at Rome * ; in 1806 two 
volumes, ‘Etchings representing Fragments of 
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and Boman Arcliiteotural Omamenls/ and 
'Baadglia lor Ornamental Plate’; and in 1811, 
Oallety at Oastle Howard,’ and * The Gallery 
at BrockleaW.’ Ho died in April, 1842. 

TATORAC, V., engraved a set of one hundred 
amd fifty woud-outn for an edition of Ovid’n 
^MatamorphoecH,' puldisliod in 15i{7 ; and a print 
of the ‘Annunciation,’ for a Prayer-book of IS.'IO. 

TAUBERT, (xUSTAV, painter, waa horn at Berlin 
in 1755. Ilia f.jtlier, an obscure painter, waa Ids 
firat teaohor, and he imi^rovcd liiniHclf by copying 
the pictures in the Diesdeii Gallery. lie after- 
wards^ went to Warsaw, wln re from 17H5 to 1791 
be painted }>or(r'iitB in pastel and hiHlorical pic- 
tures. In 18(K) ho went to Berlin, and became 
BiiperinUmdent of I lie porcelain factory, and soon 
after court jiainler. li<‘ beeaine a nieiuber of the 
Berlin Academy, and died in that eily in 1839. 

TAULER, (or Tahlikii,) Jkan, painter and 
engraver, was born at BriisselH, ami established 
hiiuself at Jjicge about 1(100. JJo there married 
a sister of tin* ])ainter, Simon l>amery, and in- 
sinu*tod hi*r in painting. Pictures by him are to 
be found in He\ «‘r.il chiirelies and eoiivonts of Liege. 
He died in 1010. 

TAUNAY, AiMiiKN, son of Anguste T.iunay, 
the sculptor, and ncpluvv of Nieolas Antoine, lield 
the post of second <baugbtsm.ui on the Fiemli 
coryetto' Ihanic,’ A number of his natural liistory 
designs were engiMNul nboul 182L 

TAUNAY, i».un1cr, bom in Paiis about 

1790, was tins son and ])ii()iJ of Nicolas Antoino. 
IJo necomj)uni(*d bis father on bis Bra/iliaii ex- 
podillofi, and on tin* i<*(nrn of the lalt<*r to France 
reninined in BimzII, and acc('[)ied tin* post of 
l)ir<*ctor of the A<*adeiiiy of Rio de Janeiro, whieli 
Nicolas Taunay liad founded. He pah»|( d chiclly 
Bra/.ilian sec'ncry. Il«* died in 1881. 

TAUNAY, Nkoi.as Amoini', p.iitit< r, was born 
in Paris in IT.W. He A\a? the pupil huc( (‘H-i\ely 
of Ih'onct and of (\i-.inoNa. Jh* \>as ie<-civid hy 
tlio Paris Acidcmy m 1781, Imt never h(‘eini* a 
full Aeailemiei m. Tinoiighthe inllneiu <* ot l>’Ar- 
gonvillicrs he was admitted to the pn\d<g<*s of 
the Jtoman ])(*nsion without rompetitioii, and 
passed thine yeais in sliid^> in Rome. lit* was a 
loundution niemliei of tlie Institute in 1795. In 
1815 Taunay went to I?r.i/il with several other 
French artists, and founded an n<*adeiii,> at Rio 
Jarieiio. Ill 1821 lie returned to Fiam*e, aiul 
painted in Paiis till his death. Hi* painted scNeial 
of the battles .md vietniles of Napoleon, and u 
gi eat nil ml u I of pietuie-. in v.niuus other genies, 
lie died in Paiis in 1830. Woiks: 

Montpellier. A V’‘illa|?e Fite. 

,« „ A (hiiiie ot Jiowls. 

Paris. Jmuhi. K^tenor of a Field ITospitid in 

It.ily "«</ i<t rt / f(l olUt / .s. 
Vor^ailleM. lUusnuu Pal tie ol KlnTsber*?. 

„ „ P*oii;ip,irtt receiving IVisoners ou 

till il.itllt-liil(l. 

,, „ 'J'he J‘'renrh Army (lescemliiig the 

Great St. IJeruurd : ttnd .n vend 
ot/un. 

TAUPIN, MAiiiwlc'i': lIirrobriK, painter, horn in 
France in 1795. He v/as a ])Upil of Hiidelot, and 
though tho author of a few original works, is best 
known as an excellent restorer and transferrer of 
pictures. 

TAUIlFiL, Aniui^ PKNoir, engraver, born in 
Paris in 1794, was a pupil of Bervie, and ent**red 
the licole des Beaux Ails in 1809. ^ He gained the 
‘ Prix de Rome ’ in 1818. His portiuit of tho Czar 


NieholaB I., after Kruger, was exlubited at tho Saietk 
in 1844. 

TAUREL, Jean Jacques, painter, born at Too* 
Ion in 1757. He was a pupil of Doyen, and ez- 
hibitod at tiie Salon from 1793 onwaras. Many of 
bis works celebrated the exploits of the Republican 
armies. Among such were ; * The Heroic End of 
tho Vengeu)',' ‘ Burning of the Port of Tonlon, and 
its abandonment by the English ’ (painted fOr the 
Nation). His ‘Entry of the French Army into 
Naples, January 21st, 1799,* is at VerBailles. 
Many of his jiictures have been lithographed. He 
died in Paris in 1832. 

TAVARONE, Lazzaro, painter, was bom at 
Genoa in 1556. Ho was a favourite disciple of 
Luca Camliiaso, whom he accompanied to Spain 
in 158.3. lie assisted him in his grout work in the 
Fiscurial, and, after the death of Cainbiaso, was 
eiii] Joyed to linish the paintings left imperfect by 
that nmst(*r. lie remained for some years in tho 
service of (ho King of Spain, and returned rfeh to 
Genoa in 1594. His principal works there are his 
frescoe*^ in the tribune of the cathedral, roprosont- 
iiig hiibjcf'ts from the life of S. Lorenzo, and the 
fiu^'.uh* of the Dogana, or Custom-house, on which 
he ])ainted a St. George iinil tiu* Dragon. ITo also 
painted scones fiom the life of ColiimbQS, and the 
victory of the Genoese at Anlwcrp in the Saluzzo 
Palace at Alh.iro, He died in 1()41. 

’PAVEldjA, Carlo Antonio, railed 1l Solpa- 
UOI.A, was horn at Milan in 1068. Ho was a 
seholtir of Peter Molyn, ealhsl II Tenipesla, whose 
vigorous manner lie follow imJ with a spirit which 
earneil him (ho naim* of II Solfaiola. Ho afterwards 
adopted a style distinguished by more amenity, 
ami bee one the < hief landscape painter of Genoa. 
Tb* died at Genoa in 1738. He had twm daughters, 
Angiola and Ti‘iesa, who painted landscapes, and 
li\e<l about the middle of tho 18th century. 

TAVENEB, WjtiiiAM, an English amateur 
isiiiitei, born in 17B3, wliosi* piofession was that of 
.1 pioetoi in 1 )oe(ors' ( *ommoiis. He painted larul- 
seapps, uud wms further known us the author of 
twni plays, ‘The M iid the Mistress/ 1732, anil the 
‘Aitlul Hurl), ind,’ 1735. He died Oclobor 20, 1772. 

3’AVERNER, Jeiiicmuh, an English portrait 
paint<*r, j)T.ieti*'iiig in the lirst half of tlie 18th 
century, llis porliail of Defoe was engraved by M. 
V.indi rgiieht, and his own portrait by John Smith. 

TAVEIiNlER, Fiian(;ois, a French historical 
painter, was Imiii in Pans in 1659. Ho became a 
member of the Academy in 1701, and a professor 
m 1721. He sunt thno pietures to the Salon of 
1704, ami died in Paris, September 10th, 1725. 

'rAYERNIER, , painter, was born at Vannes, 

in Fiance, but passed tho greater part of his life in 
Belgium, vvIuto lie painted landseapes, views of 
tow'ies, &e. He (bed at Brussels in 1859. 

TAVERNIER, Mki.i’U 1 ou, a French engraver, 
who piaelised in Paris about Ibe year 1630. He 
was a jirint-seller as W(*ll as an engraver, and was 
appoint(*d engiav(*r and eopper-}»late printer to the 
king in 1018. His prints are chiefly- portraits; 
hut ho also engraved some ornamental subjects 
from llis own designs. Among his plates we may 
naiin* eight of Gardo'. Frani;aises, and fifty-seven 
small plates of ‘ (!!hevalicrs du Saint Espiit’ ; also: 

A Bust of ( he Duke of Aloncon, crowned with laurel. 

An E(jiiehtri.ai) Statue of Henry IV. of France ; in- 
wrihed, Mcfvhivr Tmuruier a raris^ graveur et impTt^ 
wear du J627. 

He died in Paris in 1641, at an advanced age. 
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' TATliOR, At.HX4NDflB, an English miniature 
punter, who was an oooasional exhibitor at tlie 
Bqval Academy from 1776 to 1796, 

TAYLOU, Charles, an English ongraver, born 
in London in 1748. He studied under Bartolozzi, 
and produced many plates after Angelica Kauff- 
tnann. His works appeared at the Incorporated 
l^ciety between 177G and 1782. 

TAYLOK, Edwakd Clouoii, amateur, of Kirk- 
ham Abbey, Yorkshire, has left a iininhor of chwor 
etchings. Ho was a graduate of Trinity tVdlege, 
Cambridge, taking his M.A. in 1814. lie died in 
1861, aged sixty-live. 

TAYLOR, Ihaa(", an English engraver, born at 
Worcester in 1730. In tlio early part (»f his career 
he worked siicf'essively as a hrass-foiitidcr, as a 
silversmith, and as a hurveyor. Then devoting 
himself to engraving, In* found mueli eniployni<*nt 
in book illustration, for wliieh he fieijiiently fiii- 
nished the desii'ris. His best work was done 
for ail edition of ‘ Sir Cliarles Gimulison.* Many 
of his plates are lo he found in tlio ‘ Gentleiiiairs 
Magazine.’ Eroni 1771 lo its dissolution, ho mded 
as secretary of 1 lie Incorpur^ited Society of Artists, 
whore many of his works a])poared, Jlo died at 
Edmonton, Oetolicr 17lh, 1807. 

TAYLOR, IsAA^ , the son of the last-named, and 
an English engraver, as bum in London about 
1750. lie studied under Ti.irtolo-^zi, and woiked 
much for Alderman Roydell, fur vvllo^o Bible he 
made designs. Befon‘ hi* was lorty lie retired into 
Suffolk, and jiassed the reniaind(*r of Ids life as a 
dissenting niiiiislor. lie was tlie father of Jane 
and Ann Taylor, the >viil(*is of ‘OiiginnI Poems.’ 
Ho died at Oiigar, Decemher lltli, 1829. Amongst 
his best plates aie: 

Iloury the Eigliili’s First Sight of Anno liolcyn ; after 
Stothard. 

Falhtalf uiid his Torni(‘iil(us ; ufitv Smhlc. 

AswiHHinatiou of IL 1 //. 10 ; ajtt^ Opk. 1701. 

TAYLOR, TsiDuijn di'sim Si:vj<:ii[N, Bauon, 

S aintor, engraver, and nil-wjiter, was hum at 
Irussels, of Fieiieli ]»ar(‘iits, m 1781). He stutlied 
at the Ecole Polyieelmiipic, but afterwards became 
the pupil of Suve«*, and ailraeted notice by various 
articles on art multers. In 1811 ho visited Bel- 
gium, Holland, Omminy, and Italy, but the eveiils 
of the (lay reA'.illed him to Fiance, and he served 
for some time in the aimy, notably in the Spanish 
campaign after tlie Bourbon restoration. On the 
conclusion of jicaco he retired from military life, 
and resumed Ins art work. H was at Ids instimce 
that negotiations \\(u-e opened with the Paeha of 
Egypt for removal of tlie Luxor obelisk, and its 
erection in the Place de hi Concorde as a monu- 
ment to the French victories in Ef?ypL Taylor 
was despatched to Egy[)t on tldseiTand in IWO. 
He exhibited occasionally at tlie Salon, and some 
of his hooks of travel were illustrated with liis own 
plates, as ‘ Voyages Pittor(*H(|ucH en Ksjiagne, en 
Portugal, et siir la cote d’Afriquo’ (1826-1832). 
He founded Aasociation de^Ariistea in 18-44, 
was several liinos prcniiated, became a iiiomber of 
the * Iiistitut ’ in 1847, and a senator in 1869. He 
'died in Paiis, September 6tli, 1879. 

TAYLOR, James, an English engraver, horn at 
Worcester in 1746. He was the yonngor brother 
of the older Isaac Taylor, witli whom lie worked. 
Anker Smith was his pupil. He exhibited ot tbc 
Incorporated Society between 1770 and 1776, Uo 
died in London in 1797. 


TAYLOR, JoHK, an English portrait painter, wlfco 
practised at Oxford in the 17th century. He was 
the nepliew of Taylor, the wator-poet. His poiv 
traits of his urudi^ (painted in 1655) and of hJmsedf 
are in the Bodleian, 

TAYLOR, John, an English marine and land- 
scape painter, was l)orn about the middle of the 
IHtli cuiitury, at Bath. lie practisc'd in London as 
a painter, and also ettduid a few platos. He died 
at Ids native place in 1806. 

TAYLOR, John, known as *01d Taylor,* bom 
in London in 1739, was the son of an officer in the 
( iisluiiiB, and a scholar of Francis Hnyman. His 
early practice was that of taking lik(*ne8BC8 in 
p(*iicil, but afleiwards, by the advice of his fiiends, 
Paul Handby and J. A. (Iresso, he adopted the 
busin(*KH of teacldiig. By tliis lie aceiiimihited a 
huflicient sum to iclire witli comfort. He used 
to be called tlie fallier of tli(‘ Englisli school, as 
h(‘ was un original iiiemlicr of tlie Society of In- 
eoiporati'd ArLisls, and survivisl all the rest. He 
dud in London on tho 2lBt of Novemlu*!, 1838. 

TAYLt )R. Simon, an eminent jminter of botanical 
siibjocth, was eiii]>loji*d by Ijord Bute about 1760; 
and afierwaidfl by I)r. Fotliergill. Tlie collection 
of plants he painted fu (lie latter was sold to tho 
EmprcHs of Russia foi £2000; those he painiej for 
Loid Biiti^ w(*)e sold by anction in 1791, and are 
now to be found in various colld tions. It is be- 
lievi‘d that Taylor died in 1798. 

TAYLOR, Thomas, an Eiiglisli ongraver and 
print-seller, who practised in London fi om 1680 to 
1720. 

TAY7j()R, Thomas an English (‘Mgraver, wlio 
llouiislied tow'ards tin* end of the iHtli ('entnry. 
He ongiav(‘d s(*v(‘ral pl.ili s for tin* eollections 
piiblislnd by Boydell, among them tlio following: 

Henry VI 11 , aftvr Opu . ( lorthf yuan' Gullet y.) 

Deinonitus and afitrSalv 

A ritinisli (Sjllntion , aftn' I an Harp. 

eiiihleiuaticul t'iguctles Iroin the de^iglls of 
inuyn. 

’ TAYLOR, WiLiiAM Dr.AN, an English line cn- 
giavi'T, born in 1794, who ohlained a considerable 
npululion. He diul in 1857. His best plates 
are: 

Acis and (lalntea ; of Ur 1? ('ord. 

The Duke of Wellington ; ajtir Str T. iMtcrntcr. 

TAYLOR, William D. Saiiskii'lo, a hindscaiie 
and bailie painter, born at Dublin in 1781. Ilis 
(uirly years weio sj'eMt in tlio Aimy Coniniissariat, 
and lie servfd in the Peniiisnln. Devoting hiiusolf 
lo art, he exliihited at tin* Royal Academy and the 
Britisli Institution lietweeii 1820 and 1847. During 
Ins luttir yi*ais he was eniator of tin* Si. Martin’s 
Lane Acadmiy. As a painter In* dnl not aehievo 
iiiueh reputation; but he became known as an ait 
WTiter. H(* died in 1850. 

TEDESCO, Adamo. See Elsiifimeu. 

TEERlilNK, AniiAiiAM, a Diiteh laiidseapc ajid 
animal painter, was b iptize<l at Doidieelit in 1776. 
His stiidh ^ wu'i’c diuetMl by' \ iT'^tc'Og and Ario 
Lnmme. He spent some tiiin* in 1808 in England, 
and also in France, where In* received advice from 
David. The latter part of his life was passed at 
Rome, where lie died in 1867. There are by bim : 

Amsterdam. R. Museum, Italian LainlRcape. 1B23. 

„ (*ascude at Tivoli. 1824. 
Munich. rinakothtk. View of Aricia. 

TEGLIACCIO, NiccolA di See Sozzo, a Sienese 
minidturist, who nourished about tho middle of the 

565 
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14th c<iiihtfy, and died' in 1363. His only known 
work is an * AssomptioTi,’ forming the frontispiooe 
to the * Codex Caleifo/ in the Arohivio Delie 
BifoxYnagioni, at Sionu. 

TBlCliKD, WiLiiKLM, engraver, horn at Berlin 
in 1815, executed the following plat oh ; 

A Roman Woman with a Child in her Lap; after E, 
Ddge. 

Italiau Country Girl ; after Etupttpha. 

A Harts Mountain Girl’; after JC. Aht/erJitim. 

Frodorick the Grfut ; after Kauthach\ 

He died in 1873. 

TEISSll^H, Jan Gkokg, born at tlio llngiic in 
1760, paint(Hl portruils and landHP«ieH in a very 
reripectablo nmi.ncr, but was better known an a 
copyist nml rostoivr of* old inaBleiR.’ lie had siifli- 
cient inorit to win iiiin a placo on the dinrtion 
of the llugiio Aoadeiiiy of DeHign, and on that of 
tlie MuHeuin. He died at the Hague in 1821. 

TJSISSIKJI, Jkan, ^ a Frencli engraver, w'ho 
practised in about 1770. He wan a Heholar 

of Philip Je JhiH ; among his plates we may nanic; 

Lea MnngenrH du Ihiitrea; after Iteaanl. 

Lo Marcband do PoissoiiH du Diejipe ; after the t>ame. 

TKJADA, Moiikno, a SpaiiiKh engrnvcr, who 
made some platen for the quarto eti it ion of tlie*('on- 
quest of Mexieo/ puldiKhud at Madrid in 17K3. 

TELBTN, WiiiidAM, omi of tho moHt sueccKsful 
of Englinh Heone-painltUH, was horn in 1H13. One 
of his hestw^orks was his drop-Binme for tlie ‘ Over- 
land Itoiile,* at Drury Lane theatie. He wds n 
member of tlie IiiHtituteof I’ainterH in VVater-OolourH, 
though not ii (.'ontribiiloi to their oxhihition, and 
exhihitod on rare oeensions at tho Iloynl Academy 
and BiitiNh Artists’ Oullery. Towaids tho close 
of his life he became a eonjirmed invalid, having 
suffered much from shock at the death of a son 
killed by an avahuiehe in the AlpH. 11c died in 
1873. 

TELLI Ell, Jkan jj:. Sec Lic'i i<3nLiJ.u. 

TELMAN Von WESEli, a (Terman f'ligrnver, of 
whose persomil hisloiy veiy little is kuoun. He 
was a goldNinitli eneiaver, woikiiig at WomI in 
the first yeaiH of th(‘ Idlh ctMilui}". The Biifish 
Museum has a collection of circular jd.iying cards 
by him, and the three following jiLitcs may also he 
named : 

Thu Virgin and Cliild on the crescent moon, with a 
Knight adoring ; Shjneii : I’Fi.KnAN ’ oi- * nun • men * 
OOLTSM1T • OF* rnKM’KSNiKit * TO ' wj'.sji.L. and witJi the 
lettors 'J\ W. 

St. Christopher. 

St. Crispin ainl St. C’rispiniiin. 

TEMINI, (JioNAVNi. 1'h(’ n.niin* of this eugiuvei 
is afiixed to ajioitrait ofC.ulo Gonzales, Duke of 
Mantua, which is d.itod 1022. 

TEMMEL, ('roMMFi.,') An'ion, painter, was 
a native of SiloHia, and ‘iloiuished in (he iiiKt pait 
of the 19th eciitury. He Htmliecl first at the 
Munich Academy and nflerwaids at Itomc, wlieie 
ho mmained for Home tunc making copies of the 
old masters, such as the * Madonna di Foligno,’ 
and ‘Trnnbligiiration,’ after Uiiphacl ; ‘ Aurui.i,’ after 
Guido lieni ; *l)iana/ after Doiiieniehino. Ilis 
last work was a copy of Jlnphaefs * Jiispule of the 
Sacrament,’ for the King of PrusKia, 11c died at 
Home in 1811. 

TEMMINGK, 11. C., a Dutch female painter, by 
whom there is a pii^tiiro in the llijks Museum at 
^Amstenlain. She was painting about 1841, but 
nothing is known of her life except that she was 
tlik^upil of L. H. de Foiitonay. 


TEMPEL. See Van dbn Tbhi^kl. 

TEMPEST, PiEBCis, on BngHeh meseotint en«> 
graver, was born about the middle of the 17Hi cen- 
tury. He was pupil and assistant to Hollar. WilA 
engraving ho combined the trade of print-selling. 
He is best known by his 'Oies and Habits of 
London,’ (50 plates,) after Old Laroon, published 
in 1088. lie also publisliod a translation of 0. 
Ilipa’s * Iconologia,* in 1709. lie died in London 
in 1717. Amongst liiN plates aic : 

Charles I. ; after Van Dyck. 

Charles II. 

Nell Gwyn. 

James II. ; after Lely, 

Mary of Modena, Queen of Jarncb II. ; after the »ame. 

Sir T. Killigrew. 

Roger L^Kstrauge. 

Ernest, Count Star<Mnbergh. 

■William, Prince of Orange. 

William III. 

Portrait of himself, with tho motto Cavete vohis Prineipet, 

Andromeda; after An. Canacei. 

Susuimah and the Elders; after CornLlistftn (?). 

TEMPEST A, Antonio, born at Florence in 1566, 
w*as tirnl a disciple of Siinti di Tito, but after- 
wardH sludied under Slrmlamis. His favourite 
Hul)p‘clH wcMO battles, cnvahMilcs, huntings, and 
processions, which he composed well, and painted 
with spiiii. During a long resideiico at Rome he 
wfiH much cmployi d by Giegory XIII. iu the gallery 
and loggie of tho Vatican; nnd by tho Marchese 
GiuHtim.ini in tlic dc^corations of his p.alace. He 
also drew many designs for tapestries. In tho 
church ofS. Stefano Rotondo there is a fine ‘Murder 
of tho Jimocoiits * by Temiicsta. He also left some 
1800 etchings. With the exception of occasional 
extravagance in design, they are very able perform- 
aiiees. lie usually marked his plates with one of 

these nionograiuH, ai. jE- t; iiA.- 
Among his numerous prints arc tho following: 

A s<*t of plates from tho GUI Tustament, generally 
ealhsl Tenija ->ta'» lith/e 

Twenty-four plates from the Life of St. Anthony. 

A set one hundred and fitly prints from Ovid’s 
‘ Met.imorphos<‘s.' 

The liahoiirs of Ilerrules ; tliirteon plates. 

The \g»'s of Msiu ; tour ]ihiles. 

The Kntiy of Alexander iuiti Eabylon. 

]>i:ma and Aetmou 

The ( Viieifixiou ; iiiM‘ribe<l Jut. Tnnpeetas. 1613. 

Many plates of liuttics, Hunts, uuu Cavalcades. 

He died at Floienre in 1030. 

TEMPESTA, (TiiMi'Ks'iiNo,) Domenico. See 

^Ulirui. 

’PEMPESTA, Pimito. Sei* Molyn, Pieter. 

TEMPES'ri, Giovanni lUnisTA, born at Vol- 
(ena iu 1729, studied in Pisa nnd Rome. On 
liiK letuin from Rome to Pisa be painted for the 
dim eh of S. Domenico scenes from the life of 
S. Chi ira Gamb.uoiti, and for the cathedral the 
‘ G<*ld)iation (»f Mass by Pope Eugenius HI.’ He 
paint<'d tltc music-liall in the Pitti Palace at 
Florence for Leo]>old I , also several frescoes in 
palaces an<l villas iu Pisa. His largest fresco is’'tbe 
‘Lust Suj>|>er,’ in the cathedral of Pisa; his best, 
perhaps, the ‘ Death of S. Raniori,* in the Oratory 
of S. Vito, wdicre his oil painting, the ‘Martyrdom 
of S. lIiHula’ is also to be seen. He died at Ptea 
in 1801. 

TEMPLE, W. W., wood engraver, was one of 
Bewick’s apprentices. For his master’s ‘Bridkh 
Birds ’ he engraved the plates of the rough-legged 
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feilooii, pfffmy gand*piperi red gand-pioer, and the 
eared grebe* He never practised independently, 
for at the close of his apprenticeship he gave up 
art and went into businesB as a linen-draper. 

TEMPLETOWN, Viscountess, La<ly Mary 
Montague,) was bom about 1770. She designed 
some gropps for china, which wore executed by 
Messrs. Wedgwood. There is at South Keiihiiigtoii 
an Indian ink drawing by her. She died in 1H24. 
TEMPORELLO, II. Soo (Jaski.m, 

TEN CATE, Hendrik Gkhrit, u Dutoli painter, 
was born at Amsterdam in 1803. He painted town 


views, winter scenes, Ac., with moderate ability. 
He died in 1656. 

TEN COMPE, Jan, bom at Amsterdam in 1713| 
was a scholar of Dirk Dulons tho younger. He 
painted landscapes, river scenes, views of cities and 
villages, among which were several different views 
of tho Hague. His best .pictures approach tlmse 
of Berclv-Hcijdo and Van der Heiido. Ho died in 
1761. 

TENTERS: tho pedigree of the Toniors family 
is thus given by Wautcis : 


JuIlHIl (II ). 

Jiiiian(IlI). Tli««Mloro '(I ), 

master lii IGSa luonUr iii 10JG 


Julinu Tonfera, or TaiMipr. of Ath, 

BeltJt'd in Autworp l.Vis. diwl 16(0. 

David (I ). 

IbHJ into 

r— ■ — ■■ ■ ■— 1 ^ — 1 

I>n\i<l (II }. Julian (IV ). Tlicoiime (II ) 
lUlli-lU7i) l(iU7. 


David (III ). Cuiiirlln. 

laiH -IbSa mar J Eiaamua Quolllnna. 


I).wid (IV ), 
1072—1771. 


Altudiam, 
ifijy- 1(»70. 


TENIERS, Abraham, the younger brother of 
David Teniers the Youngi'r, was born at Antwerp 
in the year 1629, ami instnieted in art iiotii by Ins 
father and brother. Ho painted FlemiHli lestivals 
in the style of David Teniers tho Younger, and 
thoagh his pictures are inferior both in the colour 
and handling, they arc Komotimes mistaken for the 
productions of liis brother. 'I’Ikuo is by him a 
‘ Portrait of a Ibelate,’ in tiio IltTniitage at JVIcth- 
burg, and an ‘Armoury* in llic Gallery at Madiid. 
He died in 1670. 

TENIERS, David, the Elder, was bom at Antwerp 
in 1582. His father was one Julian Ttnieis, a 
mercer, who died in 1585, leaving also an elder 
son Julian, who was David’s first master. The 
latter afterwards entered the school of Riiboiis. 
He for some time a])pliod himself to histotical 
painting, and visited Italy. His genius leading 
liim toIaiidHcapo painting, ho placed himself under 
the tuition uf Adam Elslieimer, at Rome, and 
studied under that master fur six years. On his 
return to Flanders ho i)uiuted rural sports, merry- 
makings, temptations of St. Aiitliony, fortune-tell- 
ers, &c. He treated those subjects with con- 
siderable liimiour and ingunuity, but Ids fame lias 
been eclipsed by that uf his sun. Wuiks : 


Berlin. 

Museum. 

Temptation of St. Anthony. 
Ijindhcuiie. 

BruHselR. 

n 

Dresden. 

GulUry. 

A Village Fair, and six less im- 
portant examples. 

A Kooky IjandsoHpc. 

Loudon. 

Kitt. (Jar. 

tf 

»» 

A Village Scone. 

f9 

ft 

Playing at Bowls. 

A Koc% liaudscnpo. 

Munich. 

Gallery. 

n 

tf 

Village Scene, with Peasant. 

Petersburg. 

Hermitage. 

A I'ainter in his stiidiu. 

f» 

n 

’J’wo Tinndarnpe.s. 

Vienna. 

Gallery, 

Juno, Jupiter, and lo. 

»» 


VertumnuH and Pomona. 

»> 

>» 

Pan, Nymph, and Satyr. 

»» 

n 

Four LandscapeH. 


The following etchings are ascribed to the elder 
Teniers : 

A Pilgrim, with his staff and chaplet. 

A Peasant pattiug a plaster on his hand. 

Biut of a Feasant with a for cap. 

He died at Antwerp in 1649. 

TENIERS^ David, the Younger, was born at 
Antwerp in 1610, and baptized in the church of St. 
Jaciiues on the 15tb of December. His father was 


1 lavid IVn'uM H the Elder, his mother Dympne Corne- 
li^scn d<‘ Wilde, the daiigldei of a capLaiu working 
on (he S(‘la‘ldt. There is no record of tlie year in 
which his apin-cntici ship to art began, or of tho 
maHlcr wikt) first taught iiim. This, liowcNcr, was 
no doubt his f.itlicr, of whose style tho son’s is, in 
fact, n sublimation. Tt has often lieen said that 
after leaving the patenird Nliidio, he w'oikid first 
iiTKior rrouwcT and after w'.iids under Itubens. 
Rut of tliis no pi’oof is fortlieoining. Toiiiei’s and 
Rubens were, it is known, intimate frieiids, hut tlio 
friendship doi*s not 8i‘cni to huv6 begun until after 
tho former had been reecivisl as a master by tho 
Oorporation of St. Luke. It may liavo liad its 
origin ill the choice of a wdfe iiiado by 'IVnicrH. 
On the 2‘2nd July, 1637, In married Anne, tho 
daughter of Jan Rrneglu and a pupil of liul^eris. 
Slie had been hapti/asl in 162t), so cannot have 
been more than seventeen yonrn of age. Ry her 
Teriiers had live, eliildien, tw^o sons and three 
daughtors. Anne died in 1656, and six months 
laterTeniers iihu ried Isabel, th(‘ daughter of Andreas 
de Fren, sierelaiy to the (’ouneil of Rrabauh 
Ry her he liad tliree children, two sons and a 
dauglittT. 

It is 8ii<l, upon doubtful authority, that at first 
Teniers was unsnceessful as a painter’, and had 
much diffieulty in selling Ids pictures. If this were 
the case at ail, it e.in only have been for a very 
short time, as hy the dale of Ids first marriage ho 
must have la eii in coiiifoi't.dde cinMuiistaiices. in 
1644-5 he was dean of the Guild of St. liukc, and 
w’as appoint«‘d paiider to tho governor, Ai’oliduke 
IjCOjioUI William, who loaded iiim with gifts aiid 
commissions. Trmitu’s set himself to make copies 
of the pictures, more than two luindred in nuinher, 
in tho Areliduke’s eolh-ction, and afterwards pub- 
lished plates from tliem. The Archduke’s suecchsor, 
Don Juan of Auslrisi, +iie natural son <»f Philip IV., 
confirmed IViders in l.is post, and even, it is said, 
practised art under liis tuition. However this may 
be, it is cMMtain that his father, Philip IV., con- 
ceived a great admii’atioii for the Flemisli master, 
and net] 111 red those examples of his art which make 
the Madrid (jallery so rich in the work of Teniers. 
According to Cornelius do Rie, he also found favour 
witli Queen Christina of Sweden, who sent him a 
gold chain and her portrait, and was sent to 
England to buy Italian pictures for the Count of 
Fuensaldagne. 



A mmnkvmms smotionaat op 


In lUO ^fenknii tnigmted Irom Antwerp to 
Brn««el«» becoming owner aleo of the fainoue coun^ 
ti^-honse neir Perck, of which we catcli bo many 
gntnpoeB in hiB picttiros 

In 1663 Tenierfl took an active part in founding 
the Antwerp Academy ot t}io Fine Arts In the 
eme year ne eolicitcd adiiiiHHion to the rinks 
of the noUme^ declming his family to ho ‘Mumor- 
able, onginaire dc lln>riiut, caitiei dAtli,” and 
deeonbing the ahiold they liad *do tout totnps 
porl^/ tiius Argent, <i un ours iii nature], uii 
obef d'aziir, b. troia glands d oi lan^ca , h Ik auine 
ouvert et troillC, boiiiielrt ct hachoinonts diligent 
et d'azur; citnier, un ours naisaiTit au bliiHori do 
rCcu, tenant eii aa piittt dioiio mi gliud dor'* 
The result of his appeal Rcnns to have been a 
recommend ition that it should ho gionUd, on con 
dition that lie no longer publuly (Micised his 
piefeaaion for gain Tins ( oiulilion, ])( ih ijis, w ih 
fatal, for no more is hcaid oi ins nobility Tt nieia 
died at BruHsclB on tb( 5tli April, Ib’M, and was 
intoned at Puck, in Ibe luigbbonibood of bis 
chateau ol Dry Toion 11 is second wifi, Isabel, 
had preceded linn to tin gi ivo 
The pictuitH ot Temers ire inniimef iblo lie 
painted neaily ovc rv land of subjed, but ins finest 
art IS coniintd to hcuicH iiom pt i««ant liie wbicb 
lend themselves most tbuiougbly in bis fuuli> fui 
rapid creation, foi inuhive , eb xtuoiib handling and 
for the coolci hiinnonits ot culoiii Siiiitb s < ati 
logue enununitis lu iily hcvcn Inindnd ]u<nicB 
by hiB hand, and e\ciy iinixntint iiiuhciiiii ]>ob 
eessCB a Belcction In the 1 dlowing list only tin 
moie important and more au ( bsible aic included 
Aiiisturdam R 3fUHum Ihc (i iiard-room 
„ „ '1 h( Hour ot Host 

„ , Ihi Village lun 

„ „ TIk 1( in|itution oi S Anthony 

„ „ Ktiimss 

„ „ T tie 1 ami 

„ „ Ttic Players 

Antwerp Mu mm PiuoTiimR ot VahnneuneB 
„ „ 1 U nnsh peasnuts drinking 

„ „ Morning 

„ „ Attt rui on 

„ , Old 'NVomaii cutting Tobacco 

Berlin Oalft ly An A Ichi mist in In s Tjaborat ory 

„ , '1 lie It ickg untnou J’lHycrH 

„ „ Jinuis and bis I uinly 

„ , ^4 mptatiou of H Anthony 

„ „ Ulu Sicrmiciit ol the Miracle 

of S (iiidiil i 

„ „ A V irty ut i able 

„ „ 1C( run hhc 

„ „ 1 he Kich Man lu TIoll 

Ikassols M iHtum J lie ] i\o Si uses 

„ „ The \ illngi Doctor 

„ f 1 If niish laudsoape 

„ , Kirnnssi 

„ „ IiiUn r ot the Archduke ]jco 

pohl William s CiiiUery 

„ „ lenii>t itum ot S Ant]iou> 

„ „ ]*ortrait of a Man in black 

Dieaden Ualle^y A Village 1 nir (sigind and 

dated ibil) 

„ „ Piasiuts m an Alelioiisc 

„ „ A Young Man sitting near an 

ov« rturuc d cask 

„ „ Guanf-iooni, with Delivtimce 

of S Peti r 

„ „ Peatants dnukiog and placing 

Cards 

„ „ Great Kermosso 

„ „ Peasants at Dinner 

And sivteen others 

Pablm yat Gallery Hustle Gap 

f, „ Peasants merrymaking 

l>ldwidi Gallery The Prodigal 3ou as Sw ineherd 

«, „ Brickmaking in a lanilscape 

658 


Dulwich 


Ediubuigh 
1 loreucc 

Glasgow 


OaUiry. 


Naf Gall 
V£izi 

9f 

GaUity 


Haguo 


Mu%nnn 


Hampton Court Valace 
Txindou Nat Gall 


hud f nata Gall 


hudniifham I al 


Luton House 


Milrul 


Galh ) y 


M uiiK h Pinal othek 


l^aris 


ZoKtre 


, Fkttreof«l9Ig»itii, 

Fif are of a FeBMOa FU«bii« 

A w bite HoMe wi& a Cbaff- 
outter 

A Castle and its Froprieter, 
The Guard-room 
Peasants Playing SkittleB, 
h Peter weeping {patlhieeio), 
Man and Old Woman at an Xnn, 
"Woodj lamlHca]>e 
1 loimsh liudsiapc 
Milking lime 
A Hunting I^urty 
Tho Miseries ot AVar 
iToalonsy 

A Surgir il Case , 

S Jerome 

Pc asari ( s be fore a Fire 
Landscupo with figures 
At d three other s, jraatiecios. 
The Alohf mist 
Kitclu n Interior 
Intern i of a 1 arm 
And St I / ) tf toi /ti and jrasttecfos 
A Mumc Party 
liuors r( galjng 
llio Misers 
Players iit T»ie-trac 
All Old Woman peeling a Pear, 
li nil rs r h ite an at Pert k 
1 he] out 'iiasoiu>(yctf» jrutufes) 
Jiivcr Set no 
The Sui prise 

Dives, OT the Uioh Man la Hell 
'Iho Village J<6to (Pete aux 
Chau h «s) 

Tlie Jopu 

Alch( mist m his Laboratory 
Aillugc AVedding 
Kemipsse 

Pe isants playing Cards 
] oors ]>I lying Cards 
Same subject 

A \ u w m 1 1 inders— Winter 
Dutch IV asauts Mi rry-making. 
Boors pliiyiug ('* irds 
Kite lien In tenor 
Lantlscupe with a Chateau and 
1 igures 

Ji Jaifoin Jiattant 
Tho Alehemist 
And HI n othdf 
Bobbers phmdering a Farm- 
house 

Card IMiiyers 

LmdM.ajm with Poasants 
enroll MUg 

The Niucpins* I’layers 
A Villagi h estival 
Le lioi JJoit 
The Alclii mist 
A Surgical Operation 
The Temptation of S Anthony 
Pic turc ( Inllc ry ot the Archduke 
liOoiioIilWilIi im 
The Stoi> oi Amnda, m twelve 
picture s 

A nd Hni ty-three othei s 
Scene in a Tavern 
The same buhie ct 
Tho Alchemibt (a portxmb of 
himself) 

Four VuwR of the Archduke 
Ijcopold AVilham's Gallery 
Grf it J air before the church of 
Santa MaiiadelP Imprunata, 

] lorcnce 

A Peasant smoking 
And (nihteen oihdS 
S Peter s denial 
'J tie Prodigal Son witb Oottrte* 
sans 

The Seven Woiks of Mercy* 
Temptation of S Antbouy* 
Village Festival 
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jpwnt* 

w 

n 


imeti* 4k|i Xatt bj * Rim. 

„ FeiisaJilw duicing befoie an Iim. 
I, Alehuuae Xaterior. 

», Th<^ same subjoob. 

„ Heron-hawking. 

„ „ The Smoker. 

„ f, The Knife-grinder. 

„ „ The Piper. 

„ „ Portrait of an Old Man. 

„ ,f The Soap-buhbleR. 

jint/ in the La Ciue Collection. 

3Petersburg. JTei'mitmje. Corporation of OrusHbowineu of 
. S. Sebnstian. 

M A (ruard-rooni. 

n )f A VilJnge Festival, 

ft It Wedding Feiist. 

tf It The ‘ Angel ’ Inn. 

It tt KcrniesM(>. 

II ,1 Card I’liiyers. 

/t/iif tlurti/’thiuc ofhet^ 

Yienua. Oaihry, The Arehdnko lA‘oi)o]d William 

bringing down llie liird. 

II ,1 The Archduke Leopold Wil- 

lianrs Pirlure («allery. 

ft ti The Old Man with the kitchen 

Maid. 

It . „ Village Wedding 

I, t, Robbers plundering a Village 

It It Peasants shooting with Lows 

and Arrows. 

II „ The Sansage-makcr. 

And tn'ifve others. 

TENIERS, David III., jminttr, bom ul Antwerp 
in 1638, was the eldest of the eleven children of 
David Teniers the Younger, llidena B'ounneid, Hit* 
wife of Rubens, was his goduKdln r. lie was tak< ii 
to Brussels by bis fulhei when very young, and 
afterwards sent to Spain to complete his edii(*atioii. 
The respectability of his talents is hutliidently shown 
by his having been Jiis fatliei’s collaboratoi in 
many works, uiid also by the fact that the idcturcs 
of the two arc often confoimdvd. M, Wauters, in 
his ‘ Floinish School of Paiutiiig/ points out that it 
was David 111., and not his father, who signed his 
pictures and cartoons David Teniers junior, A 
* S. Dominic,’ which still exists in the cliureh at 
Perck, is a esse in point. David HI. died at 
Brussels in 1685. Ilis son, David IV., was also a 
painter, lie was born in 1672, settled in I’oitugai, 
and died at Lisbon in 1771. 

TENIERS, Julian, painter, another son of 
Julian,^ the inorcor, has been often confounded 
with his father. He was boru in 1572, and was 
therefore older than liis brother, David Tenieis lh<* 
Elder, who was bound Ids apprentice in 1595. He 
stood godfather to David the Younger in 1610. Of 
his own works nothing definite is known. lie died 
in 1615. 

TENNANT, John, an English painter, born in 
London in 1796. He painted at first subjecl 
pictures, such as ‘ Meg Men dies,’ ‘The Old Siuug- 
gleri’ ‘The Old Forester,* hut afterwaids turned 
&is attention to landscape. In 1812 he became a 
member of the Society of British Artist s. He 
exhibited occasionally at the Academy between 
1820 and 1847. lie died in 1872. 

TEOSOOPOLI. See THKorocopuLi. 

.TEEASSON, II., engraver, practised in London 
early in tiie IRlli century. lie engraved some 
entomological plates, and, in 171.S, u ‘View of Hie 
Whitehall,’ from his own design. 

TBR-BORCH, Geraud, commonly called Ths- 
BUftO, was bom at Zwolle in 1617, and studied art 
under his fatiier, an obscure painter, who liad visited 
Italy.; he was afterwards sent to Haarlem, and 
also visited Germany and Italy. He was very 


suooe4fifo1 in his early years in the painting of 
portraits on a small scale. In 1646—1648 he 
was^ at Munster, whore the plcnipotentiiiries of 
Spain and the delc‘gatos of the Dutch provinces 
were met to ratify the treaty of peace with Philip 
IV. His picture of that evonl, with the portraits 
of the assembled dclogatOH,.iseouHi<k>rcd his master- 
piece, and is now in the National Gallery. Ho 
WHS fond of painting scricH of iiicturea, with some 
sligld dramatic coimcction. Tor-horch visited the 
court of Spain, and was received with honour 
by Philij) IV., who knight od lum. Ho also visited 
the courts of Franco and England, but left no 
traces of his visit. On lii^ ictui-n to Holland ho 
}uohal)Iy resided for a liiiio at Ilaailorn, but 
linnlly settled at Devcniei, where he inanied his 
cousin, and became a member of the town council, 
and uflpiw.iiils Burgom.mter. His portrait in this 
capacity, in tbc II ague Museum, painted by himself 
about iIh‘ }(*ar 16t)0, represents liim wearing a 
in.ijestic wig, lilt* ciiiJs of which shade a long and 
Hoiiu'wliat luelancholy f ice ; the nose well shaped 
and long ; the mouth iiiin and sli.aled with a greyish 
mouHtaela*. Tim hoi eh often introduces Itis own 
figure iiPo Iris pietnies. His life appears to have 
beim fiei' from iin ident. He died at Deventer, the 
Hlh December, IGSl, leiving no children. His 
picluies aie comparatively few in niimbor. The 
following is a list of the more accessible: 


Amstenku i 


Antwerp, 

Berlin. 


Dresden. 


J/asr/on. Tli ► own Portrait. 

„ iVatniitot (leutjon Mat- 
tin )>se», 1ns 'Wife 
Pateriiji,I Ooimsel 
Tlu‘ Mand mn I*lnyr r. 
Piiteiufil Adinoiiition. 
Poitr.iilh i)t liis AVife and 
his Wift’s F.illn r 
The Vli^sieiair’s Virit. 

Twt» M.ile INutraits. 

The Sinoki r 
Tin* tlrimh r'h Family. 

Tlie O (las rand the Trum- 
peter. 

Yourg Lady washing her 
hands. 


Must uin. 
Museum. 


Gallet y. 


tt 

>» 

Young Lady playing the 
lute. 

w 

i» 

Young Lad> in white hutiii 
\Mfii lur hack tiinusl. 

Haarlem. 

Musfum. 

Pot traits of M. and Mine. 
<\)leiiliergh. 

Hague. 


Tin* Messngc. 

Ills own portrait. 

w 

it 

n 

it 

Portiait ijf Uaspar von 
Kiuhchot. 

Loiulon. 

Nat. Gall. 

The Music I<<*sson. 

»» 

it 

I’he Peace ot Munster. 

*r 

Jiutkingham Pal. 

The Ticlter. 

Munich. 

Gallay. 

The 'J’niinpt ter niicl the 
L( tter. 

n 

it 

Boy and Dog 

Soldier ofTeriug Money to 
a Young Woman. 

Paris. 

Louvre. 

It 

99 

The Music 1a ssou. 

It 

* 

The (3( nicer! . 

>» 

n 

Meeting ot lOcclewasticR. 

11 

99 

Learning to r( ad (£a Case 

Col) 


Petersburg. 


// (run fa ye 


Vii nna. 


Gal/ny. 
Liechfemtein Gal. 


(*aAfili( r and T^ady. 

The .r< w Musician. 

The D tier. 

The 11 list ie Messenger. 
Tlie Duet. 

Interior of an Inn, with 
an Officer and a Young 
Woman. 

The Apple-peolcr. 
Portrait of a man in black. 
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TBttB&UOiiBN, HvvdeiKi bom at Deventer in 
IQdS, WEB brought up in the school of Abraham 
Bloemart, at Utrecht. He resided ten years at 
Borne and Naples, where ho painted many pictures 
for the churches aod for private collections. When 
Bttbens made his tour through Holland, lie pro- 
notti^ed Terbruggon to be otic of the ablest painters 
of his country. Of his works wo may name : at 
Deventer, 'Tlio Four Kvarigflists in the Copen- 
hagen Gallery, ‘Christ Crowned witii Tlioriis;’ and 
in the Wallraf Museutn at Cologiu*, * Esther and 
Vaahti.' lie died at Utrecht in 1029. 

TEUENZI DA UUBINO, Tkuknziu, called also il 
Bondodino, was a native of Urbino, and iloiirished 
about the year 1600. He was a scholar of Barocci, 
and, according to Baglioiio, visited Koine, wlioro lie 
was favoured with the protection of Cardinal Moiit- 
alto. He is said to have puRsosHod an extra- 
ordinary talent for imitating the works of the 

g reat masters, and to have thus deceived some of 
le best judges. Having practised one of these 
deceptions on his benefactor, iiiipoHing on him 
a picture painted by hiiiiHelf for a work of Uaphuel, 
he was disgraced, Tlioro is a picture of his own 
composition in the cliiirch of S. Silvcstro, at Koine, 
representing the Virgin and Infant Clirist, with 
several Rnints. lie died in 1620. 

TEKIIJMPEL, An iHONis, a painter of landHcap<“i 
and keriiieHses, flourislied at Delfl about 16.00. lie 
painted much on pon'oluin, and many drawings 
oy him are still extant. 

TEKLEE, — Van, born at Dort in 1636, is said to 
have been a scholar of Kombiandt, and to have 
painted a few historical pictures of slight merit. 

TEKMISANU, Ducio, a Neapolitan, and pupil 
of Giovanni Filippo Criseuolo, and of IMttone and 
Miirco da Siena, was born in 1665. Doiiiinici, in 
his * Lives of the Neapolitan Painters,’ mentions 
a picture by this master in llie cliur(‘h of S. Maria 
detta a Cliiazza, at Naples, representing the ‘ Last 
Supper ; * it is signed and dated 1597. Ho died 
Sn 1600. 

TEKNITE, WiLUKLM, painter, was born at Neu- 
Strelitz in 1786. He 8er\ed in the army dining 
the War of Delivoiance, and later studied in Paris 
under Gros. Ho aftcrwaids went to Kome and 
Naples, and made iliawingH fnnii the Poinpdaii 
frescoes, whh-h he published as litbogiaphs. On 
his return to Germany, he devotisi liiinself to 
portrait painting. Among his portraits are : * The 
Emporor Francis II. of Austria,’ ‘ Queen LoiiihU 
of Prussia,' and ‘The Grand Duke of Meckloiiburg- 
Strelitz.’ Ternito died in 1871. 

XEUOL, Jaymic, a Spanish painter, and pupil of 
Bray Nicolas, who from 1604 to 1607 assisted 
Rodriguez Espinosa on the high altar of the church 
of St. John Baptist 'at Miiro, Valencia. 

TEBBY, G.> an English engraver in niez/.otint, | 
who flourished from 1770 to 17H8, Ho was <*biefly 
employed in ongraving portraits ; among otheis, 
WO have the following by him : 

The Bov. John Towers ; after Fitlter. 1770. 

, The Hev. 'William iiuntii{gilon. 17ttU. 

The Rev. Kiohard Johnoon, B.A.« Chaplain at Botany 
Bay. 1767. 

George Saville Oarey, prefixed to hia Lectures on 
Misery, 

TEBRY, H— J— , was bom in England, but 
atadied under Calame, in Gonev^ and was for 
heverai years engaged in reproducing his master’s 
works by lithography. Ho suhsejaently turned 
hit attention to landscape painting in water-colour^ 
SCO 
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in which he was successful. HopractiBed at Bad^^ 
Mdlhausen, and Lausanne, exhibiting his works 
in Switzerland. He died at Lausanne in 1880. 

TEB8AN. See Campion, Charlbb Puilipps. 

TEBWESTEN, August yn, painter, was born at 
tlio Hague in 1649. Without the help of an in- 
structor, he made suflicient progress in art to 
be employed by the goldsmiths us a chaser, which 
profession he followed until he was twenty, when 
ho turned to painting. He then became the 
pupil of an artist named Wieling, who had some 
reputation as an historical painter. Under him 
ho studied two years. Ho afterwards placed him- 
self under Willem Doudyns, and in a short time 
found himself in a position to undertake a journey 
to Italy. IIo trav'dled through Germany to Kome, 
where ho mot with sufiiciont employment to keep 
liiin for four years, 11c afterwards visited Florence 
and Venice, and in 1678 returned to Holland. He 
was chiefly <>nip1uycd in painting ceilings at the 
Hague, Amsterdam, and Dort, with subjects from 
Ovid. He was a prirndpal agent in the re-estab- 
lishment of the Hague Academy, which hud for 
years been in a state of decay. In 1690 ho was 
invited to the conrl of the Elecloi of Krandetihiirg, 
afterwaids King of l^iussia, who appoiided liiiii his 
priiici]»al ]>uinter, and made him dircidor of the 
Berlin Academy. He dud at Berlin in 1711. He 
elehed n few plates. 

TEUWESTEN, Elias, younger brother of Au- 
gu^tyn Terwesten, was lioin at the Hague in 1661, 
beeamo tlio disciple of liis brother, and for some 
time applied himself to figure subjeets; but not 
Bueeeeding to liis expectation, ho tiifncd to animals, 
flowers, fruit, and still life, in which lie was more 
successful. Following the exam)>le of his brother, 
ho travollod to Italy, and settled at Kome, where 
his woiks wore hold in considerahle estimalion. 
Ho was employed by tlio Elector of Brandenburg 
to collect woiks of ait. By artists be was called 
‘•The Bird of Kaiadise.” Ho died at Komo in 1729, 

TEUWESTEN, Mattheus, tho youngest brothor 
of Augiistyii Terwostem, born at the Hague in 
1670, was for somo time instiucted by his brotlier, 
hut afterwards studied suceessividy under Diiniel 
Mytens II. and Willem Doudyns. On tlie de- 
paituio of Augiistyn Torwostcii for tlie court of 
Beilin, 1ic> completed some of tlie pictures left 
imrinisluMl by the latter. Jn 1694 he went to Italy, 
and woiked tliree years in Kome. He also visited 
Beilin. Soon after bis retain to Holland he was 
received into the Hague Academy, and, early in 
tho 18th century, appointed its director. One of 
his best works is a ‘ ('hrist on the Mount of Olives,’ 
in the church of tho Jansenists, at the Hague. 
In the Museum at Amsterdam there is a portrait 
by him of tho Kriiieess Anna, consort of William 
IV. of Orange. He died at the Hague, Juno lUh, 
1757. His two sons, Augubtyn the younger, apd 
Pi El Ell, were also painters. August YN, bom at the 
Hague ill 1711, was a member of the ‘Pictura’ 
Society. He ijractised at Delft and in his native 
town, and died in 1781. PiEi kh combined literature 
with his work as a painter. Born ut the Hague in 
1714, ho became secretary of the ‘Picture’ Society 
in 1762. He wrote sequels to Hoot's catalogues 
and various notices of Dutch artists. He dim in 
1798. 

TRBZI, Cristoforo, a native of Bolo^a, was 
bom in 1692. He was a scholar of Gniseippe 
Maria Crespi, and acquired considerable reputation 
ai a piiuier of history. There aro several of 
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his works at Bolof^a, among which the most 
worthy of notice is his *8. Petronio kneeling 
before the Virgin,’ in the church of S. Giacomo 

K oro. He died at Bologna in the prime of 
174B. 

TEBZI, Fbancebcjo, born at Bergamo about the 
year 1625, was a disciple of Giovanni Battista 
Moroni. According to Tassi, he painted histoiy 
with some success, and distinguished himself, 
while still young, by two pictures for S. Francesco, 
at]^rgamo, a * Nativity of Christ/ and an * Assump- 
tion of the Virgin.* He was invited to the court 
of the Emperor Maximilian II., who appointed iiiin 
his painter. Terzi passed the greater part of Ids life 
in Germany, hut <liod at Rome, at an advanced age, 
in 1600. A series of port raits by him of the Austrian 
arch-ducal fandly was afterwards ougrnved. 

TESAURO, Bkunaudo, born at Naples in 1440, 
was of the same family witli Filip])o Tesauro. He 
was a disciple of Silveslro dei Huoiii, and an artist 
ill great fame in his time. Ilih uh<ef niciiiro was 
an ‘Assumption of the Virgin,* in tlie church of S. 
Giovanni Maggiore. Frescoes by him still exist 
in the chapel of S. Aspieno, in the Dumuo of 
Naples ; and in the Chiesa dei Pappuc<»di. lie 
died at Naples about 1500. 

TESAUKO, Filippo, or Pippo, a Neapolitan 
painter, born about 1260, to whom is assigned a 
picture in the Museum nt Naples, the Virgin with 
the Infant Saviour holding a basket of clierries, 
in the midst of Saints, with a lunette above, repre- 
senting the Martyrdom of S. Lawrence. He also 
painted some frescoes in the church of S. Restituta, 
at Naples. He died about 1320. 

TESAURO, Raimo Kpifanio, bom at Naples 
about 1480, was the son (or nephew) and diseipio of 
Bernardo Tesauro. Ho painted several considerable 
works in fresco in tiro public buildings of Naples. 
He died at Naples in 1511. 

TESCHNKR, Alexandeii, painter, born at Berlin 
in 1816, began his studies at the Berlin Academy 
in the atelier of Professor l[etbig,and studied Liter 
under Wach. On the death of the latter he turned 
his attention from historical to religious art, by 
which he soon acquired a reputation. Among 
other works ho designed eartooiis for the choir 
windows in Magdeburg (^athedral, and a ‘ Magda- 
len and Clirist,* for the chuieh of the Magdalen at 
Breslau. He visiti'd Rome in 1857. II is inter - 
course with Cornelius had an inllucnce upon his 
art which is perceptible in his cartoons for windows 
in the catbodrals of Stralsund and Aix-la-C)iapelle. 
Other works by him are: *Ecce Homo,* in the 
church of Perlobcrg ; ‘ Christ and the Four Evange- 
lists ’ in the church of Teplitz; ‘Angels 'in the 
church at Baden-Baden. Ho died at Berlin in 
1678. 

TEST, Mauro ANaoNio, painter and engraver, 
bom at Montebianco in Modena in 1730, first worked 
with the heraldic painter Morrettini. By study 
of the peat masters, and by copying the designs 
of men Tike Metelli, Colonna, and otliers. he raised 
himself to a higher place in art. His pictures 
were chiefly interiors, with much elaborate decora- 
tion. Some of them were painted after the notions 
of Count Algarotti, Tesi's patron, and among his 
engravings was a portrait of his patroness, the 
Countess Algarotti. He also left many plates of 
Visea, foHsge, arabesques, etc. He died in 1766. 

TESTA, Giovanni Oesark, the nephew of Pietro 
Testa, bom at Rome about the year 1680, is sup- 
posed to have been taught by his uncle, after 

VOIb U. 0 0 


whose designs he etched. He died in 1666. Wo 
have, among others, the following plates by him; 

Portrait of Pietro Testa ; J Cevir se. 

The Death of Dido; aftir V. Tt^ta, 

The Centaur Cliirou teaching Aohilles to throw the 
Javelin ; after the same, 

Tlie Emperor Titus consulting Basilides respecting his 
expedition against Jerusalem ; after the wine. 

The Communion of St. Jerome ; after Domemchino, 

TESTA, Pietro, called II LurcHKfliNO, born at 
Lucca in 1617, was a pupil of Pietro Paolini. He 
afterwards studied in Romo, first under Domeni- 
chino, and afterwards under Pietro da Cortona ; but 
having snokeii disrespectfully of the latter, he was 
dismissea from his sidiooi. Ho worked hard from 
the classical remains in Rome, but is said to have 
been of u morose disposition, making many enemies 
by his tongue. Testa was drowned in the Tibor in 
1660. Of liis works at Rome the b('st are, a ‘ Death 
of Angolo,* in the cliiireh of S. Martino a Monti ; 
and the ‘ Sacrifice of Iphigeni a,’ in tlie Palaz/o Spada, 
Many of his pictures are at 1 jiicca. As an engraver, 
Pietro Testa is of some import.iiice. Mariolto had 
ninety-two etchings by him. lie sometimes marked 
his plates, which an^froin Ins own designs, with the 

cipher E- The following are perhaps the best : 

Abraham safari (icing Isaac ; P. Teita^fic, 

The Hi»ly Family, with Angels. 

A * Madonna,' the Child embracing the < 'ross. 

The Adoratiou of the Magi. 

The (Vdcifixiou. 

Four RcenoH from the Parable of the Prodigal Ron ; P, 
Testa, fc Roma, 

The MiU'iyrdoin of St. Krahinus. 

St. Jerome praying. 

St. Koch and two Bishops pr.i^itig for the ccBsation of 
the Plague. 

Thetis dir<‘ctiug the infant Acliilles to be plunged into 
the river Styx ; Tenta, fecit, 

Achilles dragging the Body of Hector round the walls 
of Troy ; Testa, aq for. 

Socrates at Table with liib Friends ; P, Testa, 1048. 

The Death of Cato 

'I'he Sacrifice of Iphigenia. 

Four plates of the Seasons, with the Signs of Die Zodiac. 
'J'ho Triumph of Rncchus. 

Faith, Hope, and ( 'hanty. 

Magdalen in the Desert 

A young 'Wouiau iu a Swoon, surnmndod by Cupids. 

TESTANA, Giuslffo, a rein I ion of Giovanni Bat- 
tista Testaua, was hoin at OeiiOfi .ihout the year 
1650. Ilo WMR CNtahlislKMi at iCoiru' in 1680, and 
engraved some of (lie plules foi a work entitled 
‘Effigies of the Cardinals now living,* published 
in that year. We have also, among otheis, the 
following prints by him : 

St Margaret , after P, da Cortona, 

An allegory of Religion holding the Portriut of Pope 
Alexander VII. ; after the same, 

TESTANA, Giovanni Battista, an Italian en- 
graver, born at Genoa about Die year 1645, resided 
chiefly at Borne, where, in conjunction with Guil- 
laume Vallet and Etienne Picart, he engraved 
some plates from medals and unthiue gems, for tho 
work of Ganini. There are also a few^ independent 
plates by him, among them the following: 

The Guardian Angel ; after Pittro da Coriwa, 

Tho Baptism of Constantine ; after Agost, Carracci, 

He was living in 1700. 

TESTELIN, Henri, (Tettklin,) the brother of 
Louis Tostolin, was bom in Paris about 1616* A 
scholar of Simon Vouet, lie was at once portrait 
painter, engraver, and writer on art. He v^rote a 
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work eotitlod ‘"Sentimens den plus liabiles peintres 
sur la pratique de la peinttire et de la sculpture, 
mis ea itoblea de prdoeptes, avec plusieurs dittcours 
acaddiniques, ou Confdrouces tenucH eii I’Acnddnuo 
Koyale desdits Arts/ &c., and lilled it with illiistm. 
tioas engraved^ and in sotiio cant’H designed, by 
himself. Henri Tostelin held tho ollicu of secretary 
to the Acailcmy of Paris, of whicli he was a found- 
ation itieinber, and at thedoatli of his brother, sin*- 
ceeded him as professor of painting. In 168], 
however, he was excluded as a Protestant, lie died 
at the llngiie in At YrTsailh'S there are two 

portraits of r^onis XIV. and ono of S<f‘gnier by liiin, 

TKSTELIN, Louis, ('J'l-riTjcMN.) a French painter 
and engraver, born in Paris in 1015, was a pupil of 
Simon Voiiet. He painted history with success, and 
was a foundation ineinbcr of Ihe J\iris Academy in 
1C48. II is principal jiictiircs are the ‘ Uesnnecliori 
of Tabitha,^ and tlie ‘Scourging of in the 

church of Notre l)amo, Paris. Piet on s by liim are 
to be seen also in Ibo innscunih of Kennes, ftouen, 
(Jronoble, and Versailles. He etched a plate of 
‘ The Holy Family,* nft(*r bis own design, lie died 
in 1655. 

TBTAU VAN ELVEN, .Tan B , painter and en- 
graver, WMiH born at Ainsteidain in 1805. lie studied 
at Antwerp under MculcmecHtcr, and in Brussels 
under Fran^*ois. His poitiait plate of the I'lincoof 
Orange, puhlished in IHH'i, was the lirst cngiaving 
ou steel executed in the Netln'i lands. In 18.31, he 
became Director of ati Art School at Ainsteiduni, and 
Member of tlio Academy in 1836. He was further 
known as a painter of portraits and genre picduies, 
and as an iliustiator of tiooks. 

TEUCHEK, Johann (‘iiiti.sTorii, a (lernnin en- 
graver, who practiseil in Paris about tlie year 17.50, 
where ho engraved the ‘Virgin of the Hose,’ after 
Parmigiano, for tho pnbli<'ation known as the 
‘ Drosdoii Galkny.* 

TEUFEL. See TiiOkkl. 

TEUFEL’S MULLEH. See Mim.leu, FuiEomcu. 

TEUNISSEN. See An'iiioniszoon, Uounki.is. 

TEXIEK, Q , a native of P.iiis, and pupil of 

Ph. Le Has, who nourished aliout the year 1780. 
He engraved several landscapes and g< nre pictmes 
of the Watteau school in a neat, clear stylo. He 
was still living in 1824. 

TEXlBll, Andii^ Louis Victor, was born in 
1777, at La Itocbcllo. He was a pupil of Fr. Pira- 
nesi and of Pierre Laiinnit. lie engraved views of 
the Alhambra, of cliomistH* laboratoncs, and other 
suoli interiors. Some of tho plates for the ‘Mus6o 
Fratiyais,’ aud foi Dc Chirac’s ‘ Munje de Sculpture 
antiiiue et moderue,’ are by him. Hi* <lied in Paris 
in 1864, from tho effects of a carriage accident. 

THACKER, Roukut. By tliis English engraver, 
who signs himself desiguor to tho king, we liuve a 
large print, in four plates, representing Salisbury 
cathedral. Ho flunrisbed about 1670. 

THACKERAY, Wili.iam Makkpracr, claims 
mention in a woik like this by bis artistic as- 
pirations rather than by bis art. Born at Calcutta 
in }811,be was educated at the Oliarterhuuse and 
at Cambridge. For some tiiiie be wavered between 
literature and art, but be soon found bis true 
vocation. Amongst the works be illustrated liim- 
self are ‘ Comic Tales and Sketches,’ * The Irish 
Sketch Book,’ ‘The Paris Sketch Book,’ ‘ Memoirs 
of Mr. Charles YellowpluBli,’ ‘The Book of Snobs,’ 
‘ Catberine, Little Tiavcls, and the Fitzboodlo 
Papers,’ ‘ CbristmaB Books,' ‘Vanity Fair,’ *Pen- 
dennis,’ ‘ Deris Duval ’ (jointly with Walker), and 
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* Burlesques ’ (jointly with B. DoyleV He died at 
Kensington, December 24, 1868. There is a ouL 
lection of bis original drawings in the Forster CoL 
lection at South Kcnsinglon. A selection of nearly 
GOO of his sketches was iiuhlished in 1876. 

TJIATER, JuMi’H C^ffifsAR, engraver, born at 
Dresden in 1804. Ilo had in his youth to strugjgle 
with poverty, and for a time made u scanty livmg 
hy any humhlu employiiicnt that came to hand. In 
1818, however, he was enabled to enter the Dres- 
den Acadtiny, and from 1826 to 1828 he worked 
in Niirciiihcrg ; he was for a time at Berlin, and 
also studied in Munich under Anisler, but in 1834 
bo settled in Munich, wiiero ho engraved seven 
jJates for Count Rnc/ynski’s ‘ History of Art.' In 
1842 he went to Weimar as a teacher in the Art 
School, and in 1843 retniiiod to his nativu town, 
where, in 1846, hi* was appointed teacher at the 
Academ}’ ; thice years later ho became professor of 
engr.aving at Munich. Tliater died in Munich in 
1870. His principal plates arc tho follow’iiig: 

Barbnross.'i in ; fffhr Sc/tiiorr. 

Barharossa in Venice ; after ihe saw/c. 

Herngns for FauHt f after' Sehwi/al. 

Ititlor (‘iirl's Brautfiilirt ; afUr the irtwe. 

St. Klizal)rtl»*8 AYi)rks ol Morey ; afttr tht same, 

CHiulerclJa , afUr the same. 

liarbiiroska in Milan ; atUr Mtuh 

The Jtuttle ot flu* Giants ; affn Aatiffnuh 

Chriiiiliilil ami Siejifrietrs Corpse ; ajhr Schnorr. 

The Fates ; aftir CursUns. 

Charon; afhrthi same. 

The ituttle of the Saxons; after KauUmeh. 

Kudolph of Hapkburg ; after Sehnorr. 

Designs for tlie t'ninpo Santo in Berlin ; after CorneLun, 

The Four llulers of the Ajiocalypsc ; ajUr thi same. 

Tlie Golden A B C ; afUr Jvontij. 

The rwiliiib , ajier the same. 

THEEU, UoniciiT, minialuro ]iainler and litho- 
grapher, was born at .lolmnncHlicrg, in Silesia, in 
1808, Among his best miniatuies were those of 
the cngra\cr Desnoyers, and of H. Ratakow'ski. 
lie died .it Vi(*nna in 1863. 

THELOTT, Kunst, jiortrait painter, born in 1802, 
was son and pupil of Ernst Kail Gotllub Thclott. 
11c htudii'd at the Aeadeiiiies of Diissoldorf and 
Munich, and nfteiw.ards painUd poitiaits. He died 
at Augsburg in 1 833. 

TllELO'lT, Ernst Karl Gotilieb, engraver, 
iiom at Augsburg iu 1760, studied at Augsburg 
and Munich, and then settled at Diisseldorf, whore 
he was named professor, and engraved several plates 
for the ‘Diisseldorf Gallery.’ He worked cbicily 
fur .Tlmanucs. llis best independent plates are : 

Tho Sleeping Girl ; after Amorosi. 

The Sick Lady ; after Jan Steen. 

Hu died at Augsburg iu 1839. 

THELOTT, Jacob Gottlieb, (sometimes called 
Johann Gottfrikd,) a German engraver, was born 
in 1714. He engraved several portraits; among 
others, that of ‘Guido Patten, M.I)., Paris.’ He 
also engraved some of the plates for a work entitled 

* RiSpr^sentation des Aiiimaux de la Mduagerie de 
Prince Eug^'iie,’ published in 1734. He died in 
1773. His father Johann Andrras, a famous gold- 
smith of Augsburg, (bom 1654, died 1734,) is also 
known as a drauglitHinan and etcher of some merit. 

THELOTT, Karl, engraver and portrait painter, 
born at Diisseldorf in 1793, was the son and puiju 
of his father, Ernst Karl^ and went to Munich in 
1814 to study portrait painting under Longer. ^ In 
1821 be was employed in Diisseldorf by Prince 
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Frederick of Proesla, and woe afterwards engaged 
in painting portraits of various prin^ly peraonages 
in Frankfort, Berlin, and Westplialia. lie died at 
Augai^irg in 1830. 

TIIEiNOT, Jean Pibrue, a French water-colour 
painter and draughteinan, wae born in Paris in 1803. 
His art training was obtained at tlio Bcole dos 
Beaux Arts, (winch he entered in 1819,) and under 
Thibault. He iirst exhibited at the Salon in 1827. 
Much of bis attention was devoted to lithography, in 
which niediiiin he produced many laridscapes, hunts, 
and animal subjects. He also delivered courses of 
lectures on anatomy and perspective, and pub- 
lished ‘Essai de Perspective’ (1828), * Cours de 
Perspective Praticpie’ (1829), and ‘ K('‘gle do l.i 
Perspective Pratique* (1839). lie died iii Paris, 
October 11, 1857. 

THEOBALD, Henry, an English wator-(‘olour 
painter of little note. He was elected an nsHociato 
of the Institute of Painters in Water-colours in 1H47, 
and died in 1849. 

THEODORE, , was a scholar of Francois 

Millet, in whose style he painted lundscapes. lie 
etched twenty-ei^ht plates fioirftho designs of his 
luaster, whicli are luacrihed FrancUque fHHxit (v*ec 
privilfffe du Roy: or FrancUque y</w.r/t, Sitaon 
excudu cum let fio RegU. 

THEODORE, A , is mentioned by Strutt as 

the designer and engraver of a Dutch Procession, 
etched and retouched with thn graver, in a style 
n^seinhliiig that of Hollar, it is dated 1836. 

TUEODOItK, Caspar. See FuERfeThNBEua. 

THEODOUICII OK PRAGUE, a painter employed 
by the Emperor Charles IV. at Prague, flourished 
from about 1348 to about 1375. A series of 125 
colossal lialf-lcngtli iiguivs of saiuts, teachers, and 
rulers of the Church, executed in tempera^ on panel, 
for the church of the Holy Cross, at Schloss (Juil- 
stein in Boiiomiu, arc ascribed to liiin. One of the 
series, St. Ambrose, is now in the Imperial Gallery 
at Vienna. Akin to these pictures is an altar-picco 
in the Gallery of the Estates of Bohemia at Prague, 
from the Provost’s House at Ruudiiitz, containing 
the Virgin and Child adored by the Emperor 
Charles IV. and his son Wenceslaus, with Saints 
and the donor. Tliere is also a * Crucifixion ’ by 
the same artist in the Gallery at Vienna. 

TIIEODOROS, a native of ancient Athens, was 
a painter of considoruble celebrity. Among his 
principal works were the following: * Clytemnestra 
and .^gistliuB slain by Orestes ; ’ sovorul pictures 
of events from the Trojan war, which were after- 
wards taken to Rome, and a * Cassandra,’ preserved 
in the Temple of Concord. Several other artists 
of the same name, both painters and sculptors, are 
nientionod by Pliny and by Diogonos Laertius. 

THEOLON, fj'iiKNNE, (or TiiiAUiiON,) a French 
painter of interiors and conversations, was born at 
Aigues-mortes in 1 739. He was a scholar of Joseph 
Vien, but di<l not follow his manner. Being of a 
delicate constitution, he was a slow worker, and his 
pictures are not numerous. His works wore in 
great request during his life, and he was a member 
of the niris Academy. He died in Paris, May 10, 
1780. In the Louvre tliere is a * Portrait of an Old 
Woman,’ by him. Other examples are to bo found 
at Angers and Montpellier. 

THEOMNESTES, an ancient Greek painter, 
who flourished about 331 years before Christ, and 
k mentioned by Pliny as, in some respects, the 
equal of i^elles. 

THEON,' a painter of Samos, who flourished in 
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the time of Philip of Maoedon and Alexander the 
Great. 

THEOPHANES op C0NSTANT1N0I‘LE, 
painter, flourished in the first half of the 13th 
century. He went to Italy and settled at Venioe, 
where he is saitl to have funned a school. 

THEOPUILUS, (TiiEoniiLus Monacuub, or 
Theophilus PiiRsny 1 ‘Kii,) a miniaturist, and a writer 
upon the processes of pninling, ilonrishcfl, probably 
in Lombardy, in the first half of the 12th century. 
His ‘Schediila Diversnrum Artium,’ is of value as 
the oarliesi known ^\(>ik on art in the middle ages. 
The oldest known codex is in the DneuI Library at 
Wolfonhuttcl. Others are at Leipsic, Cambridge, 
and Paris. 

TIlEOTOCOPULl, (or Tkosw'itolo,) Dombnioo, 
called also II Gre(‘(), ami Kl (Juikoo, is supposed 
from his name to have hien of Greek origin, but 
was born in orio of the V'onetlan Slates. It is also 
said that he was a scliolnr of Titian, hut this is 
uu(‘ertain, as he is not nunioj ainoni; that master’s 
disciples, tiiough in many of his eirlier pictures 
tliere is a niiinifesl imitation of liis stylo. In 
most of his work the h1}1c of Tintoretto is cleaily 
the chosen model, and it is more than probable 
that Itobiisti was Ins true master. One of liis best 
pictures is the ‘ Parting of our Lord’s Uaiinoiit,’ 
in the cathedral of Toledo. Tlio time of his birth 
is placed about 1548, hut tlio most aiitlioiitic ae- 
ooimt of him, ns an artist, < oiiimenecs in 1577, 
when, according to Ceaii Bc'rniudez, lie was prac- 
tising at Toledo, ha\ ing hei^n summoned to Spain 
by Philip II. to work in the EsCurial. It is certain 
that the greater ]»nrt of the ph-tiires ascribed to 
him wore ]iainted in Spain, and lie oeeiipies an 
important pla(‘e in tlie history of art in that country. 
Many of the distinguished Spanish painters were 
his scholars, or at h'ast hh’ dheiplcs. Theotucopuli 
was also an architect and a seulptor; some will 
have it that he was an engraver on wood as well, 
hut this is doubtful, lie dicMi in 1825. Works: 
Jjoudoti. Nat.duUiry. St. .lerome. 

Madrid. iialtery. A I>(‘ud (Jhrisi ; and several 

portraits. 

Petersburg. Hennitaye. Portrait of Alonso Eicilla. 
Vienna. dallery. Puriruit of u Young Mud. 

TIIERBUSCII, Anna Douotiika. See Liso- 

ZKWSKA. 

TIIESSEL, Anton Mortjz FflarnTEGorr, was 
born at Wnrzen in Saxony, in 1830. lie studied 
first under Friedricli Ncstlcr, and then worked from 
nature, in the iieighhourhood of Dresden, Bavaria, 
the Tyrol, and Switzerland. Ho died at Dresden 
in 1873. 

TliJiiVENlN, Charles, painter, was born in Paris 
in 1760. Ho was a pupil of Vincent, and won the 
Prix de Rome in 1791. He hecamo a member of 
the Institut in 1825, and keeper of the prints 
in the Bibliotli^ipie Royalo in 1829. He died in 
1838. Among his works are : 

(Edipus in the Storm with Antigone. 

The Capture of Goeta by Ney. 

Augereau at Aroola. ( VersaUles.) 

The Paaaage of thn French over the St. Bernard. (De.) 

The Battle of Jena. 

The Martyrdom of Stephen. (Paris; JS. Etienne du 
Mont.) 

And other works at Angers, Douai, and the Great 
Trianon. 

TII^IVENIN, Claude NoAl, painter, was born 
at Crdmieux (istre), in 1800. He was a pupil of 
Maricot and of Abel de Pujol, and was a frequent 
exhibitor at the Salon from 1822 to 1849, in which 
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httir yw h« dfed in Paris. At the MinUUre de 
tltnUrieur there is an * Apostles at tlie tomb of the 
Virgin’ by him, and at Versailies tho following 
portraits. 

Iioois XI. 

XJeat.-Qeneral Jean Ktienne de Pen do Crasider. 

Marshal Aumreau. 

Jean ohapeiain, poet, and founder of tho ComiU Central 
Aruilet. 

THiVBNIN, Jkan (hiA ui.es, engravor, born at 
Borne ill 1819, was the son and pupil of C'harles 
Th£vonin, and pupil also of Mercuri and llenriiiuol. 
He killed hiiuHcJf in 1869, at Home, })y throwing 
himself from tho top of St. Paul’s Without tho 
Walls. Among his platus are : 

Bt. Luke paiuting tho Virgin ; after Rajtftael. 

The OhantabJo (Jhild ; after Ary Srhefer. 

The * Madonua della Teuda ’ : after Raphael Domenico 
Alfani). “ 

Ttie Mandolin Player ; a fter Imjres. 

Susannah in the Bath ; after ( 'orrepfio. 

The (Children of Uharlea 1.; afur I’amlyrk. 

Beatrice Oenci; afttr (Juido. 

An Allegf>ry (Alfonso d’ Avalos and a young woman) ; 
after iStian. 

THEW, lloBKUT, an pxrcdlcnt engraver in the 
chalk and dotted inunner, was boin at Patiingloii, 
Holdernesse, in n.’ift, stTved till 17HI1 as a soldier, 
and then ul Hull took to engraving visiting cards 
and addresses. His Head of an Old Woman, after 
G. Duu, first brought linn into notice, and he was 
afterwards employed by Boydell on the large [dateH 
for his * Shakespeare. ' Of thest* ho engraved scenes 
from 

Tho Tempest ; after nWiyht, 

The Merry Wives of Windsor; after Peters. 

The 1’amitig of the Shrew ; after Hmtrke. 

A Winter’s Tale; afttr Hamilton. 

As You Like It (tfio Lover iu the Seveu Ag(3s) ; after 
tSinirkc, 

Tho Cauldron scene iu Macbeth ; after Reynolds. 

King John ; after JVortheotc. 

Richard II. (Buliugbruke euteriug Tioudou) ; after the 
same. 

Henry IV. (the Boar’s Head Tavern); afhr Smtrke. 

Henry IV. ^ Henry asleep) ; afttr Itut/dell. 

Henry VI. (Countess of Auvergne’s Casllei ; after Opie. 

Mortimer and Hiciiard IMautagciiet ; a fin Xortheote. 

Kiohard IH. (Burial of the Children) ; after the same. 

Hehry VIII.; afttr Pettrt. 

limon of Athuits ; o/Vc; 

Cymlieline, Imogen and Pisanio ; after JJoppner. 

lliunlot (Ghost on the Platform) ; after Fuseli. 

Of hits indopondont plates, tho beet is * Wolsey 
entering Leicester Abbey,’ after Wcstali. He Iteld 
the nupointnient of engraver to tho Piineu of Wales, 
and died at Stevmiage in 1H02. 

THIDAULT, Jean Thomas, painter and archi- 
tect, was born at Montiorender, llauto Marne, in 
1757. He at first painted InmlseapoR, bnt after- 
wards took to architecture, and w'ent as King’s 
Pensioner to Rome, where he studied from the 
anriciue. On Ins return ho became n member of the 
’ Institut,’ and Professor of Perspective at the Eeole 
des Beaux Arts, and wrote a ju-actical handbook 
on that Bciencc, which was publisbctl by bis pupil, 
Chapuifl. He died in PariA, .Time 27tii, 1H26. 

THIBOUST, Brno!]’, a Frcncli engraver, born 
at Chartres about the year 1655. He resided some 
years at Rome, where ho engraved several single 
pliitoB after Italian inastors, and a set of thirty- 
four from tho Life of Bt. Tiirribius, after Gio. 
Battista Gaetano, entitled ‘Vita Boati Turribii, 
Arebiepiseopi Limiini in Indiis.’ These were 
published at Rome in 1679. Ho worked with the 
graver only, in a style resembling that of Mellan, 


at a respectful distance. The following lodopendeat 
prints by him may be mentioned : 

Bt. Theresa ; after Bernini. 

8t. Btbieoa; afUr the same. 

Ht. Tiioinas d' Aquinas ; after Giacinto Calandrucci, 

St. Uusa kneeling before tlie Virgin ; after BML 

The Martyrdom of Bt. Peter; otter the same, 

8t. Peter of Alcantara ; after the same. 

The (’rucifixioii ; after PuUone. 

THIELE, Johann At.rxandrti, w’as bom at 
Erfurt, in Saxony, in 1685. He began life us a 
soldier, and is said to have been a seholur of 0. L. 
Agricohi, but was chiefly a htudeiit from nature. 
His picluies reprtsent tlie braiilifiil scenery on the 
banks ofthcSaal and the Elln^ He was appointed 
painter to the court of Dresden, and lias the credit 
of having been tin* maslcr of Diehicy. We Imve 
kcvcimI original etchings by Thiele, of views in 
Saxony, dated from 1726 to 1742. He died at 
Dresden in 1752. His son Johann Fuikorich 
Alexanih h, Imrn 1747, died 1802, was also a 
landseape painter and engraver. 

TIIIELEN, Jan Philii’ van, (from his mother 
called IlHJoni is, ot Kkhiolz,) llerr VAN (’ouwKN- 
BKin Ji, was hoin at Meelilin in 1618. lie was of a 
noble family, and was Seignem of (’owenbmcli, on 
wliieh aeeoiml lie usually Kigm-d bis pictures 
.1. P. (‘owcTibcridi. An early inelin.'Vlion for art 
induced him to study in the alclier of Ponibouts, 
and aKo to take l(‘Nsons of Daniel Zc'ghers. In 
competition with Zeghers, lie was engaged to 
paint a picture foi tlie Abhe} of St. Bernard, near 
Antwerp, on wliieh oeeasion h<* cxerlcd all his 
ahilily, and his peifonnaiice was judged to be 
little inferior to that of bis master, lie arranged 
his tlow(‘r-pieceH with taste; and though bis pic- 
tures are I<*sh brilliant tluin thos(‘ of Zegliers, tb(‘y 
are highly rmisbed and good in colour. He par- 
ticularly excelled in rejuesenliiig insect s. Poelen- 
biirgli and others occasionally painted iigui‘(>H in 
the centres of bis flower gdilancls. Siwci.il of liis 
bc'sl prodiHdions are in the loyal CHdlcctions iu 
Spain, and the Vienna Gallery lias Ibreo pietiiros 
by him. He died in 1667. TIis daughters and 
jmpils, MAJtiA Thkkksa, Anna Mauia, and Fkancks 
I vAiiiAitiNV. attained eonsiderable oxeollcnee as 
flower painters. Maria Theiesa, the eldest, also 
painted jiortraits witli some success. 

THIELENS, Jan, a Flemish painter, who 
flourished at Antwerp alioiit 1694. Ho painted 
the inleiiors of studios and laboratories, in the 
manner^ of David Teniers. 

THIENON, Annr Glaudk, painter, bom in Paris 
ill 1772, studied in Pa? is and Italy, and painted 
largo landscapes in water-coloiira from the scenery 
round Homo ami in ])rovincial Franco. He ex- 
hibited at the Salon from 1798 to 1822, and died 
in Paris in 1846. 

THIEUUIAT, Augu^^tin Alexandre, a French 
subject and flower painter, was born at Lyons in 
1789. lie was a piijiil of Grognard and Revoil, 
and tii-st exhibited at the Salon in 1817. In 1823 
he was apjiointed a Profi^ssor in the Lyons 
Academy, and Biibsoipiently Director of tho Museum. 
He also founded at Lyons the ‘ Galoric des Peintres 
Lyonnuis.* Thesis oemipatioiis left him but little 
leisure for painting in his later years. He died 
at Lyons, April 14ih, 1870. 

TIIIEURY DK HAARLEM. See Bouts. 

THIERRY, E. J., engraver, born in Paris in 
1787, was the son and pupil of Jacques Etienne 
Thierry, the architect. He was chiefly engaged 
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on piateB for books on architecture. He waa ^e 
autnor of a ^Ooura pratique de Dessin lin^aire, 
couteuaut 146 Planches/ He engraved the plates 
for Delaborde^s ‘ Voyoge en Espagne/ . 

THIERRY, JosttWi FuANgois DBSiiiii, painter, 
bom in 1812, waa a pupil of Grow, and studied 
at the £cole dcs Beaux Arts. Ho exhibited many 
landscapes at the Salon from but is better 

known as scene-painter to the opera. In conjunc- 
tion with CaiJibon, he furnished scenery for the 
following operas : 


Le Proph&te. 
Jerusalem. 

The Waudoring Jew. 
The Bleeding Nun. 


Joseph. 

Quentin Durward. 

T/EtoiLe du Nord. 
Midsummer ^ight^h Dream 


He died in Paris, November 11th, 

THIERRY, WiLHKi.M, painter tnni nrchitect, 
was born at Bruchsal m 17(>6. IIo Htudied land- 
scape at Mannheim, under Fcidinancl K<»lifdl. In 
1810 he went lo (’ailRrnlic, In studied under 

Woinbrenner, and finally devoted liiiiiself entirely 
to arciiitertiiic. He el<'lie<l a few laiulseapes. He 
died in 1823. 

THIERS, Bauon ok, a Frenelt amaP urengiavor, 
who ctehed a few landise.inea and Kiibj«‘ets after 
Boucher. He w’R lixing anoiit llic xeur 1700. 

THIERS, Lk. See Jjciiiir.uic. 

THIFEUNATJ, FitANf’Kw o, an artist of the 
Perugian Sehool, of xxliom ver> little is known. An 
‘ Aimuneiation ’ in Si. Hoiikiiko, a similar subjeet 
iu the cntbcdial. and otliei less im[)Oitant pieluies 
by biin may be seen at l^Un di Pastello. 

THIM, MobKs, a (TCininn luintei ami eTuriaver, 
resided at Wit teiibcig about tin jear 1013, ami is 
said to have inaikcd bis plates xxitb the iiiihalH 
M. T., BoimdinieH si'pai tie, boiiietimos in a luono- 

gram, 

TIllUlUN, riiAUiiKs Vi( JoK, a Fiemh subjeet 
painter and engi ivei, boin at LaiigM‘s in 1833. 
He was a pupil nf Gle^ieaiid Bougueienu. His 
works first appeared at tlie Salon in 1801. He 
scraped seveial iiic/yotinlH after BongucMoau, Lob- 
ricboii, and others. lie died in 1878. 

THIRTLE, John, an English watei -colour 
paintoi, born at Norxxicli in 1774, of huinldc 
parentage. He was one of Ibo C'lome ciiele, and 
married a sister of .1. S. Potman. A mcinbei ot 
the Norwich Society, be eontiibiited largely to its 
exhibitions, sending on one occasion us many as 
thirteen works. llis piuetice included poi trait 
painting, and in 1810 he exhibited his own poi trait 
on the walls of liio Society. Ho only once, in 1808, 
appeared at the Royal Aeailemy. His landstape 
subjects wore taken from Wales and the Tliaines, 
as well as from the iiciglibourbood of Norwich and 
the Norfolk coast. He died at Norwitb, September 
29th, 1839. Two of his wator-eohmr dra^vlllgH are 
in the South Kcnsingiuii Miisouiii. 

THTRY, Leonard, calbsl Lko Davkn, m 
D’Avksnk, was born at Ihivay, Belgium, about 
1500. He was both painter and ongtaxer, and 
worked at Fontainebleau with Rosso and Primatie- 
cio. Bartsch enumorates sixly-nim* plates by Iiiiii, 
of religions, liistorieal, and mythological bubjects. 
Ue died about 1550. 

THOM, Jambs, painter, was born at Edinburgh 
about 1785. After a term of study in his native 
city, he came to London, where he practised for 
some years. In 1815 ho exhibited at tiie Royal 
Academy. His * Young Recruit ' was engraved 
by Puncah in 1825. 


THOMAN, (or Thomamn,) Christian Bat* 
HOND, a German engraver, who flourished about 
the year 1730. He engraved some of the plates 
for the collection of prints from the antique marbles 
at Dresden. 

THOMANN VON HAGELSTEIN, Jakob Ernst, 
born at Liiulau in 1588. He received his first instriio- 
tion in the art from an obscure painter in his native 
town. At the age of seventeen he travelled to 
Italy, and on his arrival at Rome became a disciple 
of Adam Elsheimer, whose stylo ho imitated with 
htiocesB. During a residence of lifteen years in 
Italy, Le visited Najiles and Genoa, where his 
piitures weie held in no less esieoin than at 
Rome. After the deatli of Elsheimcr lie returned 
to Germany, and establish(>d himself nt Lindau. 
Ho painted sinull and m^atly finished laridscapeSi 
onri(‘lied with figures ropri'scntiiig historioal or 
Biblical siibjoctH. He di(‘d at Lindau in 1653. 

THOMANN von HAGELSTEIN, Philip Ernst, 
the grandson of Jakob Einst, was bom at Augs- 
burg in 1657. He was a mezzotint engraver, and 
painted some puduHS for ehurcln s. Among his 
prints one is mentioned by Laborde as being 
loleiably good; it is the half-length portrait of 
N.ireihsiis Rauncr in eeclcbiastie costume. lie died 
in 1726. 

TIB 'MAS, Ghoruk 11 ousm an, painter, was born in 
London in 1824. He worked for a time with the 
wood engiaver, Bonner, junl then went to Pans, 
wheie he began bis cari'or as a book illustrator. 
In Tatis lie was commihHioned to iiiiike ilJustrations 
foi an Ameiican papei in New Voik, and also to 
supply d( signs for American banknotes. Ho after- 
wards xvent to Italy, and being present at the 
defem*e of Romo hy Gaiibaldi, bo supplied the 
Mlluhti.itod Loudon Nows’ with a seiios of iii- 
teri sting skclcltes, and was piMinanently retained 
on the htiitV of that journal. Hi xvas much em- 
plox 0(1 by tbo Queen to make iliawings, and Her 
Majesty possesses an album of sueli skf'tebes, in 
xviiieh she herself and Ti nee Albeit frequently 
ligiue. Among bis illiistiations wi* may name 
those for ‘ Uncle Tom’s Calnn,’ and for Wilkie 
x'ollins’ ‘ Ainiad.ile ’ ; and uiiiOTig his pictures, 
‘R»)tten Roxv,’ ‘Apple Blossoms,’ ie. Uevdied at 
Boulogne in 1868, iioin tiie effects of a fail from 
bis boiRo. The folloxving pictures are in the Royal 
collection : 

The Marriago of the Prince of Wales. 

The Marnagf of the PriueesB Alice 

Distribiitiou of Crimean Mediils by tbo Queon. 

THOMAS, Jan, born at Ypi^s, in Flanders, 
about the year 1010, was a pupil of Rubens. After 
passing some years under that master, ho travelled 
to Italy with his friend and felloxv-studont, 
Abrabum 1 )iepeiibeeck. He afterwards passed the 
greater pait of bis liflx in Germany. The Emperor 
Leopold 1. iqipointod him his principal painter in 
1602. Ill the church of the Barefooted Carmelites, 
at Antweip, there is an altar-jnccc by Thomas, 
‘St. Francis kneeling before tlio Virgin and infant 
(’hiisl.’ In the Vienna Galloiy there is a ‘Triumph 
of Bacchus ’; and other examples are to be seen at 
Ypics. Ho has left a few spiiitod ctcliings ; among 
them tlie following: 

A Lafly at her Tuil^t, lioldiug a Portrait ; J. ThOHMS, 
iiiv. el Jtc. 

A Bliepherd and SbophordenR. 

A Satyr eiiihracing a BheiiherdcRR. 

A Pa<(toral Group, three Men and three Women, one of 
the men playing on the Bagpipes. 
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He woB one of the first workers in meszotint. His 
pistes are scarce and fetch high prices. The 
following may be named : 

A Female at a window, with a lantern ; after G. Dmi. 

A Lady, anppOAcd to bear some roMeinblaiire to Olirintina 
of Sweden, attended by an armed Oupid. 

The bust of a Warrior wearing a helmet, and holding 
a lance over the left shoiilder. Motto, Vro Deo et 
Fatrid. 

Portrait of the Kmpt'ror Tjoopold. 

Portrait of UMtiun. IiiHeribod: Data in lure in qnesta 
nueva invenzwne in Vienna li 30 Marzo Panno 
(Perhaps hiH niafltertiiece.) 

DiogencM tbo PhiloRoiinur. 

ThotiiaH died at Vienna in 1072. 

THOMAS, Jean Baitimk, painter, horn in 
Paris in 1791, was a j)nj)il of Vineonl, and reeoivc*d 
tbo ‘Prix do Poiuo’ in IHIO. lie oxliibitod at the 
Salon l)etweoq,lH18 and 18.'i2. Ilia ( liief works are: 

* Christ clearing the TeTiiplo/ in (lie church of St. 
lloch in Palis; ‘The Procession of St. Jannarins;’ 
‘Tho llorinit in Iho Storm.* Undor tlie title of ‘A 
Year at Homo* he puhlishod 8(‘venty‘t\io plates of 
llotnan costumcH, tVre. He dh'd in Paris in 1834. 

TIIOMASSIN, IIknki Simon, the son of Simon 
TliomiiHsiii, horn in Paris in IGKH, was Iniiiied 
by his fatiier. After a two years’ resi<lene<' at 
Amsterdam he returned to J*.iriH, and was n'eeived 
into the Academy in 172W. His plates aie executed 
with more freedom than IhoM* of Ins father, and he 
mads more use of tho point, lie di(sl iit Paris 
in 1741. We have, among otliers, the following 
prints hy him : 

Louis X IV., presented to tlu* Arts by Minerva; after 
L, tie /iontlonifne , ciigia\ed fur liis roeeptiou into the 
Academy, l’72H 

liOtiis, Dauphin of Frniie(' ; a ftt r Torque. 

Tho Jbist ol ('unliiial de Fleury, supiiortcd hy Diogenes ; 
after Hujaiui. 

Jeau Thierr}, Sculptor to the King; after N. lAir~ 
ijiilierc. 

Carlo Cignani, Painter ; ajttr a jMrtrait hi/ hnnseff. 
Christ with rite Diseiples at Kmin:iut>, aJUr /*. Vero- 
nese; ft»r the ‘Culleetioii Cro/.at * 

Adam and ICve drntu from Paradise; after D. Frit; 
for th«' wuue 

Melniieholv , ajtir the itamr, for the same 

Tho Magnificat, or Sung of the Virgin ; after Jonvenet. 

CuriolHiiuN and hi'» Family; after La Fosst, 

The Plague at Marseilles ; ajttr J. F tii Tioi/. 
THOMASSIN, PiiiLUTK, a Fremli engraver, w^ns 
born at Troyes about the year 15t)(l. He went to 
Homo when he was young, and residinl Iheie for 
tho greater part of his life. According to Ilnber, 
bo wuia a pupil of (kirnelius Cort, wdiosc stjde ho 
followed with considerable siicecRM. Ho worked 
entirely with the huiin. His plates are numerous, 
ftinounling to ui»waids of two hiiudred, of wdiieh 
about fifty are from aiiti(|uo statues in fiomo. In 
1600 he published a' ‘ iteeueil <lc luirt rails des 
SouveraiiiH et des Capilaiiios los plus illustres,* 
with notices in Latin. Callot and Nii-olas Coehiii 
were liis pupils. He died at Uoiiu*, very old, about 
1649. Tiie following are, porb.aps, his best plates : 
The Portrait of the Due do Morromr. 

* Christ aud tho Apostles ; ' after Uajthael. A set of 
'■ fourteon plates. 

St. Marmret ; after the same, 

Bt. Cecilia ; after the same. 

The School of Athens; after the same. 

The Dispute of the Sacrannmt ; after the same. 

Tho llattlc of <>r.tta; aJ’Ur the same. 

The Inoeiidio del llorgo ; after the same. 

The Holy Family ; ajter l^denyo /.ucraro. 

Tho Adoration of tho Magi ; after the iame 
The Miracle at the Marriage of ,Caua; after Taddeo 
Zsceero. 
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The Nativity ; after Ventura Salimhem. 

The Puriflcatioti of the Virgin ; after F, Baroeeu 
The lAist Judgment ; after F. Vanni, 

Afiollo and the Muses; after Bat. Feruzti; a frieze. 

Ghriat before iho Sanhedrim ; insoribed, Ph, Thomas* 
sinus sr. et arc., Fomaf 1649. (Probably his last plate,) 

TIIUMASSIN, Simon, noplicw of Philippe Tho- 
massin, was born at Troyes about 1652. After being 
insIriicUsl in the rudiments of design at Paris, under 
Etienne l*icart, he went to Rome, and studied for 
sonic time in the French Academy there. He 
then devoted himself to engraving. His plates are 
executed entirely witli tlio burin, in a neat, clear 
style, but without much intelligence in tho matter 
of ehiaroHCiiro. He was a iniMiibor of the Paris 
Academy, and was one of the engravers to the king. 
Ills most considerable work was a folio volume of 
plates from tho statues and other marbles in the 
palace and garden of Versailles ; it was publislied 
in Paris in 1694, and republished at the Hague in 
1723. Wo have also, among others, the following 
independent prints by him : 

Louis XIV. 

liOiiis, Duke of Burgundy. 1608. 

Marie Adeluidt' of Savoy, Duchess of Burgundy. 

Paul Beanvilher, Due do St. Aignau. 1695. 

The Due de M.^ine. 

t^hnrlos XII. ol Sweden 

J*ierre ('orneille ; after Lr Jfrtiv. 

The Mirneuloiis i)ruuglit of Fislios; after Raphael. 

Tho Trau^figuration ; after the saint. 

St. Paul t.iken up into the third Heaven; after N, 
Voutsin. 

C’hrist praying on the Mount ; after Ltf Rrun. 

St Beneilict , affir Ph. tie Cianipat/nc. 

Christ disputing with the Doctors; after Lesuevr. 

St. Ambrose and the K iipcror Tlieodoro ; after Bon 
lioullnnijnr. 

St. SehoUistiea; afhr Jouvenet. 

He died iri Paris in 1732. 

THOME, Ltj(’A, a Sienese artist of the 14th cen- 
tury, jirobahly a jiuiiil of Simone Martini, and the 
eoinpanion of B.irna and LippoMeiiimi. His name 
is the third on the register of the Compagnia di 
S. Luca for 1365, when that guild was finally 
established. He and L’linstoforo di Stefano re- 
stored in 1357 a ‘ Maiionna ’ which had been painted 
above the port.d of the Duomo of Siena in 1333 hy 
Pietro Lorrn/etti. In 1373 lie painted, by order 
of the general eoiineil, an allar-pieeo in honour of 
St. Paul, to celebrate the Sienese victory over tho 
tJappelliieci. He was himself a member of the 
council for the Duomo in 1388 and 1389. He is 
known to have ] minted about this time some firoscoes 
in the cliureh of S. Domenico, at Arezzo, but they 
have wholly disappeared. In 1389 ho assisted Bar- 
tolo di Mai stro Fredi and his son Andrea in an 
altar-piece for the chapel of the Shoemakers’ Guild 
in tho Siena Duomo, Dolla Valle mentions a 
‘ Madonna ’ painted by him in 1392, for the church* 
of S. Franccscv in Siena. The date of Luca Thom4*s 
death is uneertain. Works : 

OaHtolloS. I ( Virgin aud Child with St. Anne. 

Qiiirico. ] i (ia67.) 

Pitta. Academy, Tho Crucifixion. (1366.) 

THOMPSON, Charlks, an English wood en- 
graver, horn in London in 1791, He was the 
brother of John Thompson, and studied under 
Bewick and Hranston. in 1816 he settled in Paris, 
where he obtained a large practice, and was held 
in high n*pute, receiving a gold medal in 1824. 
He introduced the prnciico of engraving on the siuf 
of the wood, on a section across the grain, into 
France. He died at Bourg-la-Reine in 1843| sod 
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his widow was granted a penaion by the French 
government Bpecimons of his work are to be 
Found in : 

* L*Histoire de I’onoicn et du nouveau Testament.' 1 835. 

* Fables de La Fontaine.* 1830. 

Thierry’s * Oonqu^te de I’Angleterre.* 1841. 

* O^nne.* 1841. 

THOMPSON, Chaiilkr, an Englisli engraver, 
who practised in London early in tlu* llUh ecntiiry. 
Ho engraved the illustrations for ‘Aides Althorp- 
ianie/ in 18‘22, and several plates for alinuna<'8. 

THOMPSON, CiiAiiLKs Tnuiis'i'AN, was the son 
of John Tlioinpsoii the wood-engraver, and was 
born in Pcckhain in 181 (i. Ilr was well einploy^cd 
as an illustrator of books, nnd did imich excellent 
work for tho publieatiojis of M<*KsrB. Longman nnd 
Messrs. Van Voorst. He look an iTiipoilant part in 
the arrangements for llic exliibilioii of 1851. JIo 
became miieli interested in the iieAvly-invcnted art 
otpliotograjdi} ,aiid wasappomled hy (he Exhibition 
Commissioners to siiperinteiHl tlu o pholograpliie 
printing at VerH.i tiles in 18.5*2, after w Inch lime be 
devoted himself to pliotography. Ih* u as employed 
by the Science and Art !>> p irtnient to ])hot >gi.iph 
objects of interest ir> I'aiis, Spain, and i'«nrogal, .and 
liis health giving way wlnh* (»n his ti.ivols for this 
purpose, he rehiriu d to P.iiis, and died tliere, after 
a short illness, January ‘22, 1808. 

THOMPSON, E. W., .Ill English portr.iit painter, 
born in 1770. Tie eliiidly lived in I’aiis, wlnoe he 
enjoyed a good ])raeliee. His uoiks weie only 
exhibit(‘d on a few ooeasions at the llo.>.il Ae uh jon 
hot ween 1832 and 1830. ITo ^\.ls engaged on 
Walmsley’s ‘ I’hysiognoinical J^ntraits,’’ ])nl»Iished 
in 1822-4. Tie died at Ijineoln in 1847. 

THOMPSON, Jaiviks, born at Mitford,in Nuilhnm- 
berland, about 1790, w.as the son of a cleigyniaii 
JIo was apjn-entieed to an engraver in TiOinloii, and 
at the elose of his apprentieesliip woiked with his 
master for two ycais, at the end of whi< h he set up 
for himself, nnd became well known by the f«)llow- 
ing plates : 

The three uieccs of tho Duke of ■Wellington j nftir 
Latt'rence. 

The Queen on Horseback ; after Sir F. Grant. 

Prince Albert; after Sir fV. Boss. 

Tlie BiHliop of Loudon ; after G. Iliehmond. 

He also engraved several pl.ites for ‘ Lodge’s 
Portraits,’ and the ‘Townley Marbles.’ He died 
in London, Soptoinber 27, 1850, 

THOMPSON, James Koheut, an English 
draughtsman, lived in tho early part of the lyth 
century. lie worked chieny on arc hitcctural sub- 
jects, and made many drawings for Britton’s ptiblie- 
ations. His name oeeasionally appears in the eata- 
logiies of the Royal Aradeiiiy between 1808 and 
1843. Among bis contiibntions were live sceiu's of 
Elephant-hunting in Ceylon, a ‘ Design for a Tom])lo 
of Peace,’ and designs for the new London Bridge. 
There is a water-colour drawing by him in the 
South Kensington Museum, of the West Gale and 
Bridge, Oloucoslor. 

THOMPSON, John, an English portrait painter, 
who practised in London from 1500 to 1610. IIo 
enjoy^ed the <lignity of City Painter, nnd was 
a member of the Painters’ Company, in wliose hall 
hang several portraits by Iiim, including his own. 

Thompson, John, an eminent wood-engraver, 
was born at Manchester, May 25, 1786 ; he was a 
pupil of the elder Branston, but was more influenced 
W hjs intimate subsequent connection withAohn 
Thurston, more than 900 of whose designs he en- 


graved for the Chiswick Press. He was also at 
one time employed by tho Bank of England, and 
engraved Mulready’s design for the ^d penny 
postage envelope, and the figure of Britannia 
which is still used for tho bank-notes. From 1852 
to 1859 ho was director of the female school of en- 
graving at South Kensington. In 1855 he won 
a mvdaille d\honneur at tho Paris Exhibition, 
lie was an assiduous student of the theory of Ins 
iirl, nnd of tho works of Hiich masters as Diirer, 
Cailot, Rembrandt, Bartolo/.zi, and Goltziiis. He 
retained bis full powers to tho end of his life, and 
his last engraving, the ‘ Death of Dundee,’ after Sir 
Noel Paton, is n vigoroiiH and yet delicate example 
of bis powers. He died at Ivensington, February 
20, 1866. Among othei works, he made engravings 
for the following : 

‘ The Loudon Thoatro.* 1814 — 1818. • 

Fiiirfax’H TasHO. 

Butler’s ‘ HiulibniR.' 1818. 

* Till' Blind Beggar’s Duiigliter of Bethual Green.’ 1832. 

Gray’s ‘Klegy.* 1833. 

HhaKCspeare . 1 836. 

* Tho Arabian Nights ’ 1841. 

‘ The Vicar of Waketiidd ; ’ afur Muheadi/. 1848. 

He made in.iny of the engravings for Yarrell’s 
works on N.itmal History, nnd for many works 
puhlished in F’l.aiiee. 

TITOMTSON. R. S(‘o Tompbon. 

TIIGMPSON, Thomas Clemknt, an Trisb portrait 
paintei, was hoin ahont 17Ht>. He at Just prnetisod 
in Duhlin, hnt in 1818 lie migrated to London, 
whore he exhibited at the Hoynl Ac.idemy, at the 
Biitish Institution, nnd at the SoeiiMy of Biitish 
Artists, frtnn 1816 to 1857. Working strenuously 
for the cHtahlisliinent of an Academy for Irchiiiil, 
lio heetime one of tlie oiiginal inomherH of tlio 
lliheiiii.iii Aciidemy m 182.3 Them is a portrait 
hy him in tlie Kensington Museum, and one of 
Aichbishoj) Troy in the Irish National Gallery. 
Thoi.ipKon ceased to t'xhibit in 1858. 

THOMPSON, Wn.iiiAM, (eallod* Blarney Thomp- 
son,’) a native of Diihlm, who piactised portrait 
painting in T/ondon, uhi'ro liis naine appears in 
catalogues from 1761 to 1777. llo exhibited with 
the Society of Artists, chiefly half-length portraits, 
lie was good at a likeness, hut liis ait was poor. 
He was luiee niHiried, e.’ieli tin e to a woman of for- 
tune, and foisook his piofession. He fell, however, 
into debt, was imprisoned in the King’s Bench, and 
attracted some notice by bis noisy protests against 
his imprison mont. lie made one of tho noUirious 
circle at Mrs. Comely’s, in Soho Square, and was 
also for a time secretary to tho Incorporated So- 
ciety of Artists. He published ‘ An Enquiry into 
the EhMncnlary Principles of Beauty in tho works 
of Nature and Art’ lie died suddenly in London 
in 18B0. 

THOMPSON, William John, portrait painter, 
was born at Savannah, in 1771. On the outbreak 
of the War of Independence his parents moved with 
him to England, where ho painted ])ortrait8 for a 
living at a very early age. IIo practised at first itu 
London, where in 1808 he bccnine a member of the 
Associated Artists in Water-Colours. Settling in 
Ediiiburgli in 1812, he gained a considerable reput- 
ation, and was elected a member of the Royal 
Scottish Academy in 1829. He died in Edinburgh, 
March 24, 1845. 

THOMSON, Henrt, an English historical and 
poetical painter, and the son of a purser in the 
navy, was born in London, July 31, 1773. He 
lived for a time with his father in Paris, and on the 
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outbimtk of ilia French Bavolutlon) returned to 
London, becoming a pupil of Opie, and, in 1790, a 
atudaiit in the Academy schoolfi. He completed 
hie art education by travels in Italy and Gennany. 
He contributed a M’prdita/and some subjects from 
• The Tempest,' to Boydell’s Shakospoare Gallery. 
He first exhibited at the Academy in 1600, and the 
following year was elected iivi A. K. A. lie became 
an Academician in 1804, and in 1825 was appointed 
keeper of the Koyal Acudoiny. In 1828, owing to 
failing health, he retired to Portsea, where he 
amused himself with hoaling, and with making 
sketches of marine objects, which ho presented to 
his friends. Ho died on the 6th of April, 1843. | 
His * Prosporo and Miiandu’ is in the Diploma 
Galleiy at BurlingLon llouso. 

THOMSON, John, ‘Thomson of Duddingston,* 
a Scotch landscape painter, was born at Dailly, 
Ayrshire, in 1778. His father was the Prcshytcriaii 
minister of Dailly, and ho succeeded him in that 
office in 1800. But Thoinbon had a groat liking for 
art, and his early cil'urts in landscape were much 
aided by Alexander Nasinytli. In 1805 he re- 
moved to the parochial ciiio of UiuldingHton, near 
Kdiiiburgli, and soon becanie intimate with the 
most distinguished memburs of contemporary 
society in the Setdeh cnpilul. He first exhibifed 
in 18U8 with the Associale<l Artists, and ladwecn 
that year ami 1840, contiihiitcd a total of 109 
landscapes to tlie Scotch oxhihitions. llo con- 
sidered himself an amateur, and as his clerical 
profession rendered him unwilling to hecome a full 
member of any artistic association, he was elected 
an honoiary member of tlu* Scottish Academy, in 
his choice of snlijcctH and in their troutinout ho 
was influenced inniiily by Oluude and the PoubHiiis. 
IJc died at Duddingstun, October 20Ui, 1810. 
Among his woiks arc : 

EiUiiburgli. J\'at. Galliry. Brupe*8 Oustle of Tiinibcrry. 

„ „ DtiulHcnpe ('om]K)sitiou. 

„ „ Itnvcnshcngh (.^ahtle. 

„ „ Scout' on the ('•lydo. 

„ „ The 'rrohhiH’hb. 

„ ,, Ahorlatly Jiiiy 1822 

„ „ TrocN on the btuik <if n bt ream 

Loodon. „ Du'h un Kilau. ]8:t5 

„ 9. Ken Mtiuam Duddingston Loch (water- 

colour) 

THOMSON, Pai’ON, «n Kriglisli enginver, born 
about the middle of the 18tli century, lie woiketl 
in London, and was much engaged on poitiaits 
of actors in chai actor, llis death occiiricd after 
1821. Amongst his plates uio: 

portrait of B. •Icruiughain. 1794. 

‘John Anderson my Jo ’ ; aftrr 1). AHaii, 1799. 

(lharloH Kemble an Itpmeo. 1819. 

Oharicb Kemble oh ViiUHmtio 1821. 

Udmilud Kean as Ounolauun. 1820. 

THONKUT, MKOiBDOB, engraver, born at Leip- 
sio in 1754, was a pupil of Bauso and Geyser. 
Hd en^uved historical plates and vignottes, some 
after his own drawings, and others after those of 
GraiT, G. F. Hchinidt, Ucsor, &c. He died in 1812. 

THONING, Christian Fuikdrich, painter and 
lithographer, was bom at Eckeriiforde in 1802. 
He studied at the Academy of Copenhagen, at 
Munich, and finally in Home, whore he setiled. 
lie painted piincipally marine views, with figures, 
introducing varied effects of suulighi. He litho- 
graphed two landscapes after Ciiyp and Back- 
jiuisen, and several views of Swiss scenery after his 
own drawings. Ho died at Naples in 1873* 
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THORIGNY, Fiiiix, draughtsman, bora at Osteii 
in 1824, was much employed on illustrations for 
the following periodicals : ie Monde llhutti; U 
Meugaein PiUarosque; le Mueic dee FamUlee; 
The lUuetrated London News ; le Calvados Fil- 
tiyresQve. He died suddenly in Paris in 1670. 

THOKNER, Benno, painter, born at Dresden in 
1802, and studied under Vogel von Vogelstein. 
He afterwards went to Romo, where he settled. 
He painted chiefly romantic genre pictures, many 
of which were engraved. Among tliem we may 
name : 

Tlie Faloonor. Nymphs in the Bath. 

The Lute Flayer. The liotum of the Knight. 

The Sick Nun. 

He died at Rome in 1858. 

THORNHILL, Sir James, painter, the son of a 
gentleman of old family in Derbyshire, was born 
at Molcoiiibo Regis, in 1676. His father having 
been reduced to poverty, the son was obliged to 
look out for a profession for support, lie had 
conceived an early inclination for painting, and 
came to London, where his uncle, Sydonbamj a 
well-known physician, placed him under the tuition 
of Tliomas Iligbmore. He bad acquired consider- 
able fame ns a ])iiinter, when he starred on an 
expedition through Holland, Flanders, and France. 
On liis'return to England, be was appointed by Queen 
Anno to paint the cupola of St. Paul's Cathedral, 
wliicii lie decorated with eight sceiiOB from the 
Instoiy of the apostle. These have been engraved 
in as many idiitcs^ by Du Bose, Beauviiis, Baron, 
Q. Van der Guclit, and Sinioneaii. He was after- 
wards employed in painting an apartment at 
Hampton Court with some emblematical Bubiects, 
relating to the liiHtoiioB of Queen Anno and her 
consult, Prince George of Denmaik. He was also 
employed on the decorative paintings at Greenwich 
Hospital, in the great ball at Blonbeiin Palace, on 
the saloon and ball at Moor Park, on the hall and 
htnircuse ut Easton Noston, and on the chapel at 
Wimpolo. He also painted altar-pieces for All 
Souls* and Queen’s Colleges, at Oxford, These 
ciiiisideruble w(>rks wero very ill paid, and be 
found it diffiuilt to obtain the stipulated prices. 
His demands were rontoslcd for bis paintings at 
Greenwich ; and though La Fosse, llio French 
painter, received two tliousaod })ouiid8 for his 
woik at Montague House, and five hundred 
pounds more for his support, Thornhill could 
obtain only forty shillings a square yard for tlie 
cupola of St. Paul’s, and the same for Greenwich. 
Sir James copied Raphael’s cartoons, then at 
Hampton Court, being employed three years on 
tlio work. At the sale of his pictures after his 
death, these copies were purchased by tlie then 
Duke of Bedford, and wore placed in a gallery 
in Bedford House, Bloomsbury. When Bedford 
llouso was taken down, the Duke presented Uiem 
to the Royal Academy. 

Sir James Tliornliill was honoured with the 
particular patronage of George 1,, by whom 1]^ 
was knighted, and was elected to represent^^MS 
native town in parliament He died at Weymouth 
ill 1734, leaving a son, Jolin (q.v.), and a daughter; 
who was married to William Hogarth. Thornhtit 
has left a few slight etchings ; among them an 
‘ Adam and Eve.' * 

THORNHILL, .Torn, tlie only son of SlYJannss 
Thornhill, painted landscapes and marine pieces. 
He succeeded his father as Seri^eant-Paint^r to 
George IL, but resigned the office in 1757, ^ 
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THOHNTH WAITE, J* an English ongraver,bom 
about 174Q, in Londoiii where he practised from 
1771 to 1794. Specimens of his work will be found 
in * Bell’s Shakespeare,* and in the * Booksellers' 
British Theatre,’ and a portrait by him of Dr. 
William Hunter, founder of the Hunterian Museum, 
Glasgow, is extant. 

THOURKT, NiK()LAS FRiEDnirii, aGorman archi- 
tect, born at Liidwigsburg in 1767, also practised 
painting, which he had stuclied in Uonio. His 
pictorial works were chieHy drawings in water- 
colour or ink, of histori(Ml and mythological 
subjects. Ho died at Stuttgart in 18<I5. Ilis son 
Paul, born 1814, was a succosHful sceiic-pnintcr 
and decorator. He died in 1874. 

THOUHNEYSEU, J<jnANN .Iakdh, (TnotiiiNhis- 
BEN,) engraver, wus born .it Basle iii 16.16, and 
received his iirst instriK-liou in oiigrtiviTig at Stras- 
burg, from Pirter Aiihry. He nftorwaids vihilcd 
France, where he engraved sev«*r,il plat(‘s in a st^le 
resembling tluit of F. do Poilly. Some of bis piiriis 
are executed with a single line, ii* the manner 
of Claude Mellaii. lie worked at ]j>ons and at 
Bourg-en-Bresse, and afteiwaids at the e.mit of 
Turin, We have several poi traits by Tlioiniie>bei, 
chiefly Swiss, as well as that of Ijouis XIV. when 
young, BUp[>orted hy Minerv.i and Apollo lie 
also engraved a vaiiety of front ispieeos and other 
plates for books, and executed part of a set of 
prints published by (\itheiine P.ilin, in 1691, from 
select pictures. He Uhii.illy niarkod his plates 
with a cipher composed of an II. for Hans oi 

John, and a T., Urns, lie died At Basle in 

1718. Ilis chief plates were the following: 

Joseph I. ; after Isaac Fiscker, jun, 

Joseph I. ; after Schoonjaas. 

Fred. Auf^istns of Bolund ; after the same, 

S. Fraucih Xavier ; affir the same. 

IgnatiiiR Loyola ; after thi same. 

Tobit niid the An/;el ; a /ter Titian. 

Holy Family ; a/U r Snramjhtr. 

The Elector Frederick of * Braiidenburg promising pn»- 
tection to French Huguenot KufngcPb , after iSraud- 
mtUfer. 

Laocoon ; after the antique group. 

His son, of the same name, occasionally assist i-d 
his father in Ins plates ; lie was still living in 1736. 

THOUUON, Jacques, miniatuie painter and 
painter on enamel, was born at Geneva in 1737. 
He settled in Paris at an early age, and exhibited 
enamels at the Siilon in 1781 and 1782. In the 
Louvre there arc by him a miniature portrait of 
Franklin, a replica of the same in enamel, and a 
^Bacchante,* after Madame Lebrun, in enamel. 
He died in Paris about 1790. 

THOFEL, (or Teufel,) Johann, was a native of 
Saxony, and flourished at Wittenberg between 1.5i0 
and 1670. Ho is the supposed author of certain 
portraits of Saxon princes and nobles, and of some 
cuts for Martin Luther’s Bible, printed at Witten- 
berg by Hans Luf t in 1572. Tlioso latter are signed 
with the initials J. T., or with a monogram ; a key 
often accompanies tlio initials, hence ho has been 
called the ’’ Master of the Picklock," In conjunc- 
tion with Thufel another engraver seems to luive 
worked who signs with a Clover Leaf, and is 
thence called Kieomann. 

THUILLIEB, Pierre, a French landscape 
painter, bom at Amiens in 1799. In his early 
years he studied law, but preferring art he worked 
succeisitrely under Watelet and Gudin. He travelled 


much in the South of France, Italy, and Algiers 
where he found subjects for bis pictures. His 
works api^artid at the Salon from 1831 to 1867, 
He died in Paris, November 19th, 1868. The 
French provincial museums are rich in his laiid- 
sciuics. 

TllULDEN, (Tuldicn,) Theodour van, was 
horn at Hcrtogonhosch, in 1607. Ho went early 
to Antwerp, where he studied at lirst under Abra- 
ham Blyeiiberch, and afterwards under itubens. 
Ilis master employed him as an assistant, and he 
is said to liavc had a consideiable share in *for- 
w.irdmg’ the pictures for Marie do’ Medici’s Palace 
of the Luxembourg. Ho \isited Paris in 1633, 
where he w'as engaged to ji.iiTit a series of twoiity- 
foiii pictures fiom the Ijife of St. Joints f Matha, 
fur the choir of the M.ithmms, ns well as tliroo 
altar-pieces foi Die high altai, and two fur chapels. 
One of the lattiT, a S.iiiit Baibiira, is perhaps his 
iiiastei piece. On his icluru to Flanders, ho settled 
ill Antwerp, and married the daughter of Hendrik 
\an Buleu. lie painted sever.il pictures for the 
clmrehesaiid piibli(‘ buildings of Antwerp, Mochliii, 
Ghent, Bruges, and other Flemish cities, and made 
the cai toons for the windows in thu chapel of the 
Virgin, in S. Gudule, Biiissels. In 1048 he w.is at 
the Hague, where he painted seven histoiical and 
allegorical pictuics, comincnioiating the election of 
the St.idtholder Frederick Henry, and the vnluiy 
of Nieiipoit, for the ‘ llousn in the Wood.’ He did 
not coniine himself to liistoiic.il subjc'cls, but also 
painted iiiial pastiim h and village festivals, in 
wliicli he I X(‘elled. Ilu painted iigiiros in tiio 
chiiKhesof Peter Neefs and Stten»\ y k, and in tlio 
l.indsiapes of Wildens and Mompers, and even 
Sniders was indebted to him foi ussist.inee in his 
hunting-pieces, lie di( d about 1670. Works: 

Antwerp. Muhuw. '1 Lo An li of PJiilip I. 

„ „ Poi trait of Iteneilict van 

Tlnililen. 

Berlin. „ IVuiinpli of (l.ilaton. 

Biuhsels. „ (linst ul the Column. 

„ „ A Flemish 'NVedding. 

rupeubageu. „ ( 'liiist ajipearing to the Virgin. 

Ghent. } Miiitynlom of Ht. Adrian. 

Mechlin. [ Murlyrilom of St Schastiau. 

Paris Jmuvh. ('lirist appeanug to the Virgin. 

Toiiniai. JJuseum. Portrait h. 

Vienna. Ualleuj, Tlie Visitation, 

„ „ Tlio Virgin ri reiving the 

liomago of the Nothcrlonds. 

„ „ Tho JU'turu of Peace. 

„ „ Bocouciliatiou of Jacob and 

Esau. 

AHHumptioD of the Virgin (formerly ia tho Josuita* 
Church, Bruges). 

We liavo a considerable number of etchings 
by Theodoor Van Tliidden, both from his own 
designs and after other masters. Among thorn aie 
the following : 

A set of twenty-four plates of the life of St.John of 
Matha ; after the pictures painted hi/ hiwself. 1^33. 
The History of Ulysses in fift>-eight plates ; from tlw 
pictures painted by WoiK/^avieat Fontainebleau. lOaO. 
Eight plates from the Triumphal Arches designed by Jf«- 
bemioT the entry of the Cardinal Infant Ferdinand 
into Ant werji. . . .. , . 

The Prodigal Sou ; in eight plates ; from his own dmgns, 

TUURS'J’ON, John, born at Scarborough in 
1774, was principally employed in designing Imok 
illustrations, which may be found in most of the 
editions of tlie poets and novelists published 
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early in the present century. Among the works 
illustrated by him were : 

* Religious EmblemR.’ 1 8U8. 

* Shakespeare.* 1814. 

Falcouer’s * Shipwr4>ck.’ 1817. 

8omervillo*N ‘ itiirnl Sports.* 1818. 

In 1806 lie wuh iiwulo an AKHociaio of tlio Wator- 
Ooloiir Society. llt‘ ilied in London in 1822. 

'TIIYS, a Doiuinicnii monk, vvlio jh represented 
in the Antwerp Mnsenm by a ‘Descent from 
the Cross, ' bn( of wliose life no details are known. 
His picture belongs to tlic period of Fleniisli 
decadence. 

TI1Y8, AiKJiTsrii^K. Two paiiiters of tliis name 
are inscTibod in I be ‘ Li^^^erc‘ii ’ as memberH of the 
Corpoiation (»f Antwer]> in the 17tli centurj". It 
has he<‘n slated tbal llie ^oiin^cr of tliese two was 
fi SOM of l*eetrr '1 Ii}k, tlint lie was instruclod by his 
father, and imitated Niehol.m Here bom with imicli 
snciM'HH, painting laiidsi .'ijx s willi iigLiies and rattle. 
But tlio names of IVetcr Tbys’s tfui children arc all 
preserved in i)aioeliial lecords a I Antwerp, and 
there is no Augnstine amoii!* tiumi. It would Hoem 
therefore that a inistake has .irison fiom similarily 
in the not nneommon Kurname. 

XlIYS, (J^snuH'iir, a native of Antwerp, who 
flourished about the y^ar 162.0, was a seholar of 
Adrian llanneman. He N\aH one of the ablest 
mrtrait painters of liis time, and bis works in that 
iraneli of .art hav<‘ lieen somelimes misfakem for the 
pictiiies of V.an Dyi-k. He .mIho excelled in paint- 
ing Ian Iseapi's, with figinos and animals. In bis 
Hinaller laiidHc.vpes with liguies he inntuted the 
manner of Hoelemhmg. Some of liis pictures are 
drited IlhiO. lie died in 1684. 

TIIYS, Jkan Kiiavcois, a Flemish Huhjeet painter, 
born at Ihussels iii 11<* was the son of Pierre 

Joseph Tliys, under whom lie studied. liis 
nictiire of Zt‘gherH n'eciving the prosonts of the 
rriiico of Oraiigt*, is now in tho Briibsels Musoiiin. 
lie di(‘d ill 1 8().0. 

THYS, Pki.ti 11, tlie elder, (or Tysskns,) horn at 
I Antwerp in 1616, uas a pupil of Ailns Deiir- 
' waorder, and a dislim^nished ]>aintero£ tlie second 
rank. Ho piatlisid portraiture and historical 
paipting; in the former he foimded his st^le iijioii 
that of Van Dyi k ; in Ids liistorical pictures, the in- 
fluence of (Jasper de tVayer is porceptihlc, liis 
talent at t raided iho notice of Leopold 1., wdio 
appointed him court painter. Purticulurs as to his 
life are very scanty. Hi' was nia<lc free of the 
Guild of 8t. Luke in 1614-45, and hocaiiie dean in 
1600. The date of his deatli is uncertain, but it 
must have luki'ii jilaeo before the niiddlu of 1683, 
for in June of lhat year the Guild paid over a sum 
of sixty-eight florins to his heirs. Works : 

Aiitwcrp. JJubtuni. Si. Frauei'» receiving the Tiulul- 
genee of the rurtiiiiicala. 

,, „ D.eilahiv and learns. 

„ „ d'he N'lrgiii and St. William. 

„ „ The Sa\ iiuir aiipeariug to St. John 

of tho * Jrosh. 

„ „ Two J'grtraitR. 

„ A*. Jacques. Adoration of the Host. (Jlis 

»ni»terptece.) 

Brussels. The Martyrdom of St. Beiiodioi. 

Oo|)eiihngon. (rail cr if. 1’hc Marriage of St. Catharine. 
Ghent. Museum. Tho Temptation of St. Anthony. 

„ „ Don version of St. Hubert. 

,. „ St Sebastian. 

8tookholm. ,, Ulysses recognizing A rhillos. 

Vienna. Gaflcr^. Venus hu wailing Adonis. 

His son, Perter, born in 1652, was also a pointer. 
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THYS, Pierre Joseph, bom at Lierre in 1749, 
was educated in the Academy at Antwerp. He 
also studied under Koock, the flower-painter, ond 
in his house became ac«iuainted with Spaendonok, 
with wlioiii he went to Paris. He afterwards 
established hiinsolf at Brussels, and was employed 
to decorate the orangi'iy of tho palace of Laeken 
with flower-pieces. These wore carried off by the 
French in 17‘J2. During the latter part of his life 
lie was eiii])loyod in wdiat is called “ restoring,” in 
which lie was very adroit, and he continued tliis 
profitable occupation till tlie time of his death, in 
1823. 

TIARINI, Alkshandko, horn at Bologna in 1677, 
was first a scholar of Prosjiero Fontana, and after- 
wards of Bartolommeo Cesi. Having to fly from 
Bologna on account of a quarrel, he retired to 
Florence, wheic he slndied for some time under 
Domenico Cresti, called Passignano. Before long, 
however, tho fiime of Ludovico Carracci iliduced 
him to venture h.iek to Bologna, where he soon 
raised hiiiiself to a good position. The subjects 
ho selected were eorigenial with his grave and 
sed.ite eharaeter. ‘ Jjsi Madonna Addolarata,* the 
‘Sorrows of the Magdalene,’ and the ‘Uopentance 
of St. Peter,’ weic often treated. His principal 
works ill th(' piihlie edifices at Bologna are a flno 
pietuic of the ‘ Virgin, Mary Magdalene, and St, 
John, weeping over the instruments of the Passion,* 
in the chiiieli of S. Benedetto; ‘St. Catherine 
kneeling befoie a Drueilix,’ in S, Maria MaddulcTta ; 
a ‘ Picia,’ in S. Antonio; and ‘ S. Doiiiiiiic rcstor* 
ing a dead Oliild,’ m the chnruh dedicated to that 
bainl. The last-nieritioned picture excited the siir- 
jirise and admiration of Loclovieo Carracci. Tiarini 
died at Bologna in 1668. Olhi'r works : 

Bologna. S. lUtronio. Martyrdom of 8t. Barbara. 

„ A. SaJvatorc. The Nativity. 

„ S. ViUth, The Flight into Kgypt. 

„ rinacotcca. Marriage of St. Datharine. 

„ „ John the Baptist before Herod. 

„ „ St. Bruno in the Desert. 

Drestlm. (iaHn'if. Augeliea and Medoro, 

Flon'iiec. His own I’ortrait. 

„ N Jhnrn. Ijcgeinl of St. Aiilonio. 

„ iW. rtttf. Deulli of Abel. 

Milan. linm. Beheading of St. John. 

Modena. (iaf/rrt/. Crueitiviiui. 

Munich. rinacolht'k. Binaldo in the Hnehanted Wood. 
Baris. Louvt < . Tho JlepenUnee of St. Joseph. 

„ „ A number of Frescoes. 

Vienna. (iafft^rj/. Christ hearing Hi» (JroM. 

TIBALDI, Maria Fetjcf^, painter, born at Rome 
in 1707, hoes mo the wife of tlie painter Subleyras 
in 1739. She painted portraits and liistorical sub- 
jcctH in oil and pastel, and nuiiiorous miniatures, of 
which tho two host known were, ‘Bacchus and 
Ariadne,’ and ‘ Angelica and Medoro.* She made 
a copy of hen husbarid’s work, ‘ Tho Last Supper,* 
for Pope Benedict XIV. Her sisters, Teresa and 
IsAiiKhLA, were also artists in the same gmre. 

TIBALDI, Domknico Pellegrino, engraver and 
architect, bom at Bologna in 1540, was the younger 
brother of Pellegrino Tibiddi, and learnt the rudi- 
ments of design in his native city. Ho is said to 
ha\o also pnietised painting, hut this stutemeiit 
rests on very slight grounds. He is said to have 
taiigiit engraving to Agosliiio Carracci, and Mal- 
vasiu l)elie\ es them to have worked in conjunction. 
Tho uine plates catalogued by Bartsch are so fine 
in quality that we may conclude that many of the 
anonymous prints of his time are by Tibaldl As 
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an architect and engraver he won a considerable 
reputation. This is tlio list giveti by Burtsoh : 

The Repose in Egypt ; after his own den^/w. 

The Holy l^iiiity ; after HammachiM, 1670.. 

The Virgin with a Rose ; after Vartahjiauo. 

St. Francis of ANhisi ; copied from two prints by O. 
Cort ; the landscape from one with tiio dale 1507) 
and the tiguro from another with tho date 1608, bulJi 
after pictures by (iirohtmo Muziano. 

The Fomient Mugdnlen ; after Titian. 

The Triumph of Fcace ; after his turn dcs/i/n. 

Portrait of Tope Uregory X 111. ; afti r /‘aMiirotti. 1672 

View of tho (.Irand Founiaiu in the Palazzo Scaftieri at 
Rologna. 1570. 

View of a magni(iceiit Palace, ornamented wilh iNilunins 
and statues, fnitii a d(>8igii by (i. Att/hisi. It is in two 
platoS) with the date 1600. PurtseJi isol opinion that 
there should be a third jdatu to complete the eoiii- 
positioii. 

Zani Hays Tibaldi was ]»nrn in 1632 ami tlied in 
158.3; Init his e;iit:i])li sa>s 1540 ami 16H*i. 

TlPALDl, PkM.IU.UINo, eulled Pl< M.l MtlxM) I»A 
Bologna, and Phi.i.i<oniN(i PiclmiJUm, uaNhorn at 
Bologna in 1.627. Ur was a disi iple of 
cavallo, and distinguished liiinseli as an areliiteel. 
no less than as a painter. In 1.547, after et spying 
tho works of Vasari at St. Miehelein Bo.s<<». he went 
to Koine, where lie sliidied the works of Michel- 
fingolo. Cardinal B“ggi <mp]oye<l hiin in oinanu'iit- 
ing his Vign.i, near tho Porta <lel Popolo, with 
frescoes. Tho sanie pfition fuitln'r oniployetl iiiiti 
in the coinpletinn of his [lalaee at Bologna, now 
the Palaz/.o dell’ Instil uto, which was finiKluMl from 
his plan, and wliieh is n*gaided as one of Jus piin- 
cipal works as an arehite<-t. Tlie interior of tin* 
palace hodecoiated with snhjoets from the Odys- 
sey, Ho coiistnieted a eliapel for his patron, 
in the ohnreli of S. Oi.ieoino Maggiore, and painted 
in it a ‘St. Jolin preaeliing in llic Wilderness,’ and 
tho ‘Division of Iho Elect from llio Damned.’ 
The Cardinal Poggi next employed him in tlie 
erection of a eliajud in Ija M.idonna di lioivlto, 
where he painted the ‘ Nativity,’ the ‘ Pri*H<‘ntation 
in the Temple,’ the ‘Tr.insfigiiration,’ and the 
‘Decollation of St. dolin.’ ITo was also eiiiph»yed 
by Cardinal Cailo Borromeo, at Pavia, on the t»lans 
for the Palaz/.o della Sajiionz.i. 

In 158(1 Tihaldi was invited to Spain by Philip II., 
and employed in tho Eseiirial, when* ho painted the 
greater part of the lowei cloister, having lirst erased 
the work of Fcdeiigo Zneearo. But Tib.aldi’s best 
work in Spain is tlie mdlingof the Madrid Library, 
on which he p.unted a com position suggested, it is 
said, by Kaphael’s ‘Si liool ijf Alliens.’ After a 
resiaence of nino years in Spain, he returned rich to 
Italy) and settled at Milan, where in 1570 ho was 
appointed architect to the lliiomo. lie died at 
Milan about 1502. His oil pioturi’S aro extremely 
rare out of Spain and Italy. In tho Bologna 
Gallery there is a ‘Marriage of St. C.*ithariiie ’ hy 
liim ; in tho Vienna Gallery a ‘ St. (Jecilia’ ; in the 
Dresden Gallery a ‘ S. .Icrome with an Angel ’ ; and 
in the Uflizi liis own portrait. 

TIBERIO, an Italian painter of Iho IGtli century, 
was a native of Assisi and apufiil of Perngiiio, whose 
manner he endeavoured to imitate. Extant works 
by him are : u ‘ Madonna ’ in the church of S. Mar- 
tino, near Trevi ; a ‘ Madonna and live scenes from 
the life of St. Francis’ (1512), in tlie church of San 
Francesco at Montefaloo ; a * St. Sebastian,’ in the 
church of S, Fortunato at Montofalco; a ‘Ma- 
donna,* at S. Doiiionioo at Assisi, and Scones from 
tlie life of St. Francis in Santa Maria dcgli Angcli 
in the same city (1518). 


TIDEMAN, (or Tikdkman,) Piiiliv, bom at 
Hninburg in 1657, of a rospoetablo and opulent 
fniiiily, was n pupil of Nicliohis IUch, a painter of 
history of some ropiilat ion, under whom he etiidied 
eight years. lie had made considerable progrens 
under that master, when thefame of Gernrd Ijairesse 
indiici'd him to visit Amsterdam. On his arrival 
lie was admitted into the school of Lairesse, who 
soon began to om)>loy him ns his assistant. On 
h*aviiig tliat master ho was employed in painting 
historical and allegorical pictnros in public build- 
ings and ])iivate houses. Among liis host pro- 
diietiotisof this kind was a saloon for the Versehuur 
family, at Hoorn, in wliieh the History of .d‘hieas 
was ticated with sonio originality. Tideiinui died 
at Amsterdam in 1705. 

TI DEM AND, Aixu.k, a Norwegian suhjoef and 
landse.ijH* painter, was horn at Mandal on tlie 14tli 
August, 1814. He was a distinguished student of 
the('o])enh:igen Academy, lint eom]ilele(I liis studies 
at Dusseldorf, under Schadow and llildohrandt. 
Keturning to Ntirw^ay in 1842, he soon took a high 
place ill tlie Norw'egiaii school, and was appointed 
court-painter. One of his chief works was a Berios 
of twelve ^lastor.il ^lietures for the llojal I’ahico of 
Oscarlially iu‘ar Christ iaiii.i. liis n'putiition wnsnot 
coiiliiK'd to his native country: he was iloelej a 
member of tin* Aeadcniics of Berlin, ( 'oiienhagen, 
Stockholm, and Amsterdam. In England, tho 
works wliieh he exhibited at the Exhilnlion of 1862 
attraeteil mmli atlenlion, and conlrihiiteil greatly 
to raise the reputation of the Seaii(liiia\ ian school. 
He (lied at Chri.stiaiiia on the 2.5lh .\ugnsl, 1876. 
Tidemand’s colour is cold : his fovti is tin* lidelity 
with wlii(“h he rcjirodiie(‘H llie nmnriors of the 
jieasaiitry of Ids iiati\ country. Tin* following 
arc some of his hesl works : 

(‘arlsriilH*. (uillerij. ( Sraii(hiiolhci ’s Ttridal Ornaments. 
Ohribtiania. hat. Mas The lliui#;iniis, 

*, „ Riiinlny AftcTuuuii. 

Duhsolilorf. (tuUcrif. Meeting of llaiifdiuis. 1848. 
Hamburg. Masum. Tin* AVolf lliuiters. 

J.«oip8ic. Museum. Depiutnn* of Norwrgi.an Eiiii- 

giants. 

Stockholm. Nat. Mu s. The Siory-Trller IS^T. 

Vieiiua. Jitlvedere. Itoturn fioin n llrar Hunt. 

TIDEY, Henry F., w’ater-eolonr painter, was 
horn at Worthing, where Ids father was a sehool- 
inasier. He lirst exhibited at the lioyal Academy 
in 1839. He was elected an associate of tho 
Institute of the Society of Painters in Wator- 
Colours in 18.58, and a full meniher in 1859, and 
exhibited iiiiieh of his best work with them. Ho 
died in 1872. Ho was very Biicccssfnl in painting 
tho portraits of cliihJreu, but also exhibited 
liistorieal subjects and genre pictures Romewhat of 
the Watteau ehiss. Aiiioiig Iheso wc may name: 

The 3*’cnsi of Kosca {JI.M. the Qtuen). 1850. 

Bar Thule. 1861. 

(Christ Blessing litth* (’.hililreii. 1863. 

Raxun Captives at Home. 1863. 

RarilaniipiiliiN. 1870. 

Flowers of the Forest. 1871. 

TIEFFBNTHAL, IIanr, a painter of tlio Swabian 
soliool, was born probably berweon 1380 and 1390 
at Sehlettstndt, in Alsaee. lie is conjectured to 
have painted for the church of tlio CarthUBians at 
and, in 1418, he decorated tho ‘ Kreuzka^eUe 
dcr Elnidcn ’ near Basle, with paintings of birds, 
aiiinials, the heavenly bodies, and Scriptural Bcenes. 
In 1433 he settled at Rtrasburg as a goldsmith, and 
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entered the Senate. Tlio date of his death is I 
unknown. | 

TIELEHANS, Mautin FuANgois, a Flfinish 
historical and portrait painter, born at Liorre in 
1784. Uo Htiidied in tlie Aritvverp Acadrsrny, and 
aCtorwarda iindor David. JIo event inilty bocaino 
Director of tlie Ht-liool of Design at Jjiene, where 
he died in 1804. IIih bent known picture ie: 

Ohridt and the DiboipJcH at KniDiauH. 

TIKIjKEK, doiiANN FiiiKiutK'n, born at BriitiB- 
wick inl7ti2, wawa niirii.ilure ]>aintei‘ and en;:fraver, 
and practised at I>arniH(a<lt, He received a siiiii- 
inons to the ('oiiii of Berlin, wliere be painted and 
©n^fravod jxirJraits of Ifll.md arnl Franlein Dobblin. 
He HubHeijuenlly tried his hand at aqinilint eii^^rav- 
iri;;; and Jitndscape [laintiiiA;. Ht* also iinub* Htuno 
©Rsays in the painting of panoianias. the most 
Hiice<*Ksfiil (d which whtc those of St. Betersbutg 
^und Moscow, whieli ho exhibited in ; the 

former he even took to China in 11 h‘ suite of the 
liiiHsian Ambassador. Jle* died at Brunswick in 
18;i0. 

TIEBDLO, (iiovANNi BArns'iA, w'as horn at 
Venice in KV.ttl. He wmk a scholar <»r (hv^orio 
Lazzarini, an<l was also mllucnccd by tlio. Battista 
I’ia/.zetla. lie afterwards stiidied tin* works of 
Paolo VuroiH'se, and, tbou^li nifciioi in dii^nity 
and in richness of colour to lli.it ^re.d painti-i, be 
approai'hed him in (r.insp.irimcy and in lireadtli of 
chiaroscuro. Bossi'ssed of .1 lively iri\cij(ion, and an 
uncommon facility of cxc<*ntioo, In- was adniirubly 
(pialilicd to decorate, and his lar^^c ctdlin^^s, and 
other things of the same class, arc his best p<‘r- 
formances. His nMstcrpi'S'c in this genre is the 
scries of frescoes in I le l*alazzo Labia, at Vonii'c, 
dealing with the loves of Anthony and Ohs>patra. 
Other Ci’i'seoes by him are in the Villa Sira, 
botw'oeii Veniei* and B.idna; tlie Villa Valmaraiui, 
near Vicmi/a; the 'rrihimah^ uml the (Nmgre- 
gazioiie di Caritii, at Milan; the ('apidla Colleunc, 
lit Bergamo, and liu* Residential Ihdaee at Wui/.- 
buru’. In ITtV.l Tiepolo wms invited by C.iailcs HI. 
to Spain, where he pamteil several ficsciM's in the 
now palaces at Mud 1 id, among them the ei'ding, ‘The 
(flory of Spain,’ in the 'riiioiio-rooni of the Koyal 
Palace, whioli were Millicieiitly admired to excite 
jenlouRy in Mengs, llic coiul painb'r, wdio wmh tlien 
in til© lieiglit of his cclclnity, TiojMjIo s«)melimes 
inserted figures in the pictures of Canaletto. 
Though chiclly known us a painter on walls, hm 
©aBol-pictiirou have great merit, especially in colour 
and arrangement. He painted many all.ir-pieces 
for the Venetian cliurclics. Taken idtogcthcr he 
may be considered the ablest of all tlio^c p.iiiitcrs 
whose genius has been piiiely Hcenie. He died at 
Madrid, M/indi 27lli, 177th The following uro his 
chief easel iiielurcs : 

Berlin. Jlnstum. Martyrtloiii of S. Agatha; and 

tlirco others. 

Bordeaux. MuntHon. lChe/.er niicl llt'bekah. 

Loudon. Ktit. ind. A Uislioj) in the act of Benediction. 

„ „ tS. Aiigahtinc with u group of 

minor itgnrua. 

Madrid. Mnmim. Tin' l*onceptiou. 

,, „ VoiniH and Ikipid. 

Padua. S. A nUmio. Martyrdom of St. Agatha. 

„ Mil >cu w . St . J ‘ntriuia tending a Siuk I’erson. 

Paris. JsOftvri\ Tlie Lust Supper, 

retonbur*. 7/.™/- 1 Bauqnct. 

Bouon. HfitHt'um. Card l*arty. 

Turin. rinurotenf. Triumph of Aurelian. _ 

Venice. Ck,d.Favtt. St, Auiie and the Virgin. 

572 


Venice. SS. Apostoli. St. Luoia. 

,1 Acatkmtf. St. Joseph and the Ohfld Jetiia. 

„ S. Alvise. Christ on His way to Calvary. 

„ Grsuafi. Y irgin in Qlory. 

” Omm 

Vienna. Callvry. S. Catharine of Siena. 

Wo have about tift 3 '-six etching*^ by this master, 
executed with taste, ncatiiesH, and spirit ; of which 
the following are the most deserving of notice : 

Tho Adoration of the Magi. 

A sot of twenty-four Fancy Subjects. 

Ten Fancy Suhji'cts of a KniulJcr size. 

TJKPOLO, Giovanni Domknico, the son of 
Giovanni Bat tista Tiepolo, was born at Venice about 
the year 1720. He was instructed by bis father, and 
])aiiited somo historical Rubjects in the churches at 
Brescia, lie aceoinpanied Gio. Battista Tiepolo to 
Spain, and assisted him in tlie palace, at Madrid. 
The younger Tiepolo has left several etchings, in 
some of wliieh lie has imitated the style of Bene- 
detto (’ustiglione. Wc may name the following: 

Tho Flight of tlie Holy Family to Egypt. A set of 
Iweiity-Hrvrn plntos. 

The J’jission of Cliiist ; in fourtcei. ])lAtcN. 

A set of l\veuty-si\ lleudH, in tlie htylo of Tiemdetto. 

Tin* Virgin nppiMiriug to St. Theresa; after Uio. Hat. 
7 u'poto. 

Si. Ainlirose preaching to the People ; after the eame. 

A set of eight pieees ol Satyrs, Turks, and Arabs. 

G. D. Tiepolo died in Sjiain in 1804. His 
younger brother, Lojth.NZo, jiainted and etched in 
the slyle of his fatliiT, Gio. Battista. 

TilORCE, Ji'JAN lUrJisTK, lar’dseapo painter, 
was born at Kouim in 1741. He was a pupil of 
Pierre, w'UR received by tho Academy in 1786, but 
never became an Ac.adiunician. In 177‘J lieHottled 
in Italy, where he dii‘d. In the Orleans Museum 
then* is n seeno fiom Ariosto, in Indian ink, by him. 

TIEHEN DOKFF, .Tkukmik van, a Flemish 
bistoiieal painter, w'lio was at Avork about the year 
1626. There is a ‘GliriM delivining the Roys to 
the Apostil*’ by him in the cliiiri*!! of St. Peter at 
yprts, and a ‘ Nativity ’ in tin* cliureli of St. Janies. 

TJEKSuNNI Ell, Louis Simon, a French painter 
of history and mythology, liurn in 1718. Ho was 
u member of the Academy of St. Luke, and assist- 
ant professor. Hr died in Paris in 177J. 

TIESENIIAIISE.V, pAUii, Fkkmikuu von^ marine 
]>ainter, was born at Idfer, in Estlioiiia, in 1837. 
lie served in the Kiissiaii army during the Crimean 
war, and afterwards devoted himself to pointing, 
wliieli he studied at Hie Munich Academy, and 
under the landseape painter Millner. A sea-piece by 
the young artist attracted the iietice of Licr, who 
took him into liis studio, and developed his talents 
in the direct ion thereby pointed out. lie painted 
aiiuinber of poetically conceived soa-picces, taking 
bis subjeets from the norlbeni coasts. The Stutt- 
gart (jullerv lias n * llaibour at Nightfall’ by him. 
He dir<l 'at Mtinieh in 1876. 

TlLBOiit IT, E(hi>ius, (or Gillks van,) the 
older, was horn at Antwerp about the year 1670. 
Ho was a contemporary of David Teniers the elder, 
and painted similar subjects, roproHentiiig Flemish 
wakes and festivals, wbieh wore osleeined at the 
time in whieli lie lived. He died about 1632. At 
Lillo there is a Village Fete by him, dated 159-2 the 
biHt figure being iindeeipborablc. Some writers 
have doubted tho existence of the elder Tilborch, 
and uHcrihed tho pii-tures on wliich his name ap- 
pears to liis son. The date at Lille seems enou^ 
to dispiove this theory. 
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TILBORCH, EaiDius, (or Gillks van,) the 
yoiingej, son of Egidius van Tilborcii the elder, was 
born at Rrussols in 1626. On his father's dcatli ho 
became a scholar of Teniers, at the time wlmn 
Fraii9oiR Duchatol studied under that muster, lie 
was made free of the Guild of St. Luke, at BriisHcIs, 
in 1654. Uis pieiures represent peasants regaling, 
and village feasts, which are ingciiiouHly composed 
and vigorously coloured, though iniinitt'ly inferior 
to those of Teniors in the lightuesM and dexterity of 
his pencil, und in the clunriicss and purity of his 
colour. Uis deutli is supposed to have occurred iu 
1678. Works: 

Brusacls. Museum. A Oavalrado. 

Oopeuliagon. (iatlet'y, I'lio 

Dresdeu. ' (itilh n/. A 1 >iilch AV4Ml(liug. 

Petersburg. Hermilatje. tUi.ird room. 

„ „ (’ourtyard of ;m Jnn. 

„ „ ^VMrklnan Smoking. 

„ „ An Interior. 

The 11 ague. Mu'^eum. A I’orlrait (rronp. 

Viemia. Liec?U€ni>t. (tuf. IVasunth quair' lliug. 

Other pictures at Bordeaux, Nantes, lloiicn, and 
Valenciciinea. 

TILKNS, Hans, a FlenuHli painter, m as horn n1 
Antwerp in l.OHy (V). lie painted in tlie manner if 
Paul Rril, and is said to lia\e enjo\(‘d the friendsliip 
of Van l)y<‘k, who painted his portrait, lii 1612 
he became master iu llio Guild of S. liuke. The 
only two known works hy him in ])uhlie galleries 
aro, * A Mountainous Landsiaipe/ at Vienna, and a 
* Landscape w ith Mytliologic .il Figures/ at Berlin. 
IIo died at Antwerp in 1630. 

TILIUS, Jan van, a native of Ilertogenhoseh, 
who practised hi the second half of the 17tli century, 
lie painted conversations in the manner of (inH]>ar 
Netscher. Thcro are no particulars of iiiin reeonhMl 
beyond his reception into the ‘ Scliilds-coidVerie ’ at 
the Hague in 16H3. In the Dresden (hiJleiy tluTe 
is a jiicture of a w'ouian sewing, hy liini. It is 
inscribed J. Tilins I'hi.t 16HI. ‘A Young Man 
playing Biigpip(‘H/ in the Vienna Gallery, is dated 
1680. 

TILL, Johann Karl von, a German engraver, 
bom at Nuremberg in 1624. He was chitdly en- 
gaged in engraving portraits and other plates for 
books. An iudilferent etching of a bust of Fer- 
dinand Tnlientscligcr crowned by Minerva, is in- 
scribed Joh, daH van TUl^ 1644. He died in 1676. 

TILLAUD, Jkan Baptiste, (Tilliakd,) a French 
engraver. We have by him several ctchingN of the 
national dresses of the Savoyards and Russians ; 
after St. Aubin, Le Prince, and others. lie was 
born in Paris in 1740, and was a scholar of Fossard, 
but engraved iu much better taste than his muster. 
His works, 'which are very numerous, are chiefly 

E lates for books. He died in Paris iu 1813. Among 
is illustrative prints may be named : 

Some of the views in Choiseul-Gouffier’s * Vpjago do 
la Grdce.’ 

Yigoeties for an edition of Tasso ; after Cochin. 

Tbe plates for the quarto edition of Telemachus ; aftei' 
Mannet. 

Tbegroater part of the prints for the Abb6 Cbappe’s 
♦Voyage en SibArie.' 

A series of Savoyards, with the title * Mes Oommission- 
neiies, mes Gens,* bo. 

A Portrait of Pope Clement XIV. ; after D. Poria, 
Hagar in the Desert ; after J. Vemet. 

Bnssian Shepherds ; after Le Prince. 

TILLEMANS, Piktkr, (Tilmans,) born at Ant- 
werp in 1684, was the son of a diamond-cutter, 
and was instructed in landscape painting by an 


iudifferont artist whose name has not been pre- 
served. He visited England in 1708, and lirst 
attracted notice hy his excellent copicM after Bor- 
gognouc, IVuiciH, and otlicrs. He painted land- 
scapes with small hgiircs, seaports, country-soats, 
hunts, and races, and drew hoiscs very well. Ho 
was favoured witli the patronage of the Duke of 
Devonshire, for whom lie paiuleil a view of Chats- 
wurtli, one of his host pictuios, and was nmcli em- 
ployed hy the fourth Lord By^ron, whom he taught 
to draw. Anotlior important i)icturc by him was 
that of tlie Duke of Kingston and a sliuoting-pnriy, 
dah-tl 1725. In 1719 he w'as eni])loyi‘d on Bridgets 
‘ History of Nortliamplonsliirc,* for which ho made 
nearly five hundred drauirigs. Ho died at Norton, 
in Siilfolk, Decembers, 1731. 

TILLEMANS, Simon Pkiku, called Rohkna, horn 
at Brt‘meii aluuit the year 1602, passed the early 
luiit of liis life in Italy, where ho was estcomed us 
a painlei nf laiulh<ai>(‘s. IIo also painted some * 
excellent portraits, and was invited to the court of 
Vienna hy the Enipc'nir Fiudinand, Mdioni ho 
painted, with scveial disliiignisbed memheisof his 
court. Tilleinans died iu 1670. Ilis daughter 
pnictised as a lli»\\ ci-[»aiMter. 

TILSDN, 111 Niiv, horn iu Yorkshire in 1659, was 
<*diica1eil iiiabu* Sir Peter Lc'ly. After the do.ith of 
that iiiusltu* in 1680, bo went in ctnnpany with 
Dahl to Italy, wluTe he resided seven yi'ars. Ho 
painted [iortraits, both in oil and pastd, and was 
likely to make a figiiic in his prohissiori, \\lien liis 
mind heeanie diM angcd, and he shot hiiiisclf in 1605, 
at the age of lliirty-six. He painted ins own portrait 
Iw’o or three times. 

TlMAfiGliAS, a painter of Ghalcii', known only 
as having dcfeatisl Bani'unis of Athens in a contest 
at fijo Py t Ilian ganu'S. 

TIMANTHES, the diHlinguished and snccossful 
comp(‘tiloi of Panhasms, was, according t(» Quin- 
tilian, a native of Gyllmns, in Attien ; according to 
others, of Sieyoti. He triumjdied over Parrhasius 
with his ‘Ajax disputing w illi Ulysses for the arms 
of Acliilh's.’ Born at a period when coiisidorahlo 
irogress liad been made in ictnleiing cx])i(‘SHion, 

1C carried it still farlluT. Of Ibis be gave ]U’oof in 
Ins ce]ehiatt‘d ‘Sacrilieo of l2)liigerna.’ Having 
represented in the vaiions aelors different degrees 
of sadness, be exhausted bis ])OwcrH in the face 
of MeTielaiiH, Ipliigeni.'i’s micb‘, and uii.ihle to givo 
a still deeper expression to Aganiciiinon, lior futlior, 
lie covered his features with a veil. Pliny mentions 
with high praise a picture by Timauthes of a 
* Slee])ing Oyelops.’ 

TIMBAL, Louis Ciiaui.er, painter, horn in Paris 
in 1821, was a pupil of Drolling, and entered the 
icole dos Beaux Arts in 1842. lie painted chiefly 
religious aubjccts, imitating the muiiner of the old 
Italian masterfl. lie exhibited frequently at the 
Salon, from 1847 onwards. He is knowm not ordy 
hy his easel liictures, but hy mural painliugs iu tlie 
chapel of the Sorbonne, in S. Suljiicc, an<l in the 
church of Saint Efienne-du-Mont. IIo died in 
Paris, November 24, 1880. His ‘Agony in the 
Garden,' and ‘The Poet and the Muse,' aro at pre- 
sent in the Luxembourg. 

TIMOMACnUS, a painter of Byzantium, living 
in the time of Julius Cffisar, who purchased two of 
his pictures, an ‘ Ajax ’ and a ‘ Medea,’ and dedicated 
tliera in the Temple of Venus Genetrix. 

TIMOTPX) DA UBBINO. See Della Vite. 

TINEIiLI, Uavalikrb Tirkrio, painter, was bom 
at Venice in 1586. He studied under Giovanni 
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Contarwi and Leandro Bamimo, and painted por- 
traita in hiatoriual diHguiaea, a proceeding which 
won him much eniployniont. HiH Hiuall pioturea 
of hiatorictti and mythological HuhjortH weie also 
))Opular. Some of Iuh pic'tiircH found their way into 
the collection of Louih XIII., who conferred on him 
the order of knighthood, lie oecnHionully painted 
large picturcH and altar-pitrcH, in whicli he waa 
loMii sucoobhPuI than in thoHO of a cahinct hw*. lie 
renided the greater part of liis life at Florence. 
According to liidoiii, domestic aillictionH drove him 
into a state of deMjiondency, and he is said to havo 
put an end to his own hie in 103H. 

TlNQllinS. A. M., was an engraver who flour- 
ished about tlie y e<ii 1070. Strutt says ho engraved 
the groat ‘ Temptation of St. Anthony ’ from the 
drawing by Callot. Zani notices a Florentine en- 
graver of the immo A^itoiiio Meifitighias, as having 
tlourislicd in 1027. 

* TINNFY, John, an English engraver, born in 
the early pait of the Iftth century. He worked in 
London, where hu traded as a printHclIer, and also 
for a time in Paris. Anthony Walker, .hdm Browne, 
and Woollott were among ids pupils, lie ])nhlished 
a treatise on anatomy lor arlislH. He died in 1701. 
Amongst his jdatcH are : 

Eight Views »if KenMiigloit and Hatnpiuu Court ;.afUr 
AnthoHif Ilhjhinure. 

The TiiiieH of the Ihiy. 

Portrait of * Maitre Chardin.* 

„ Catherine Cliv(’ ; after 
„ (Jeorge H, ; ajUr Joseph Jlujhnwre. 

„ Sir T. Parker. 

„ .lohn Weahy. 

„ Flora , iiJUr Jtosalbu Carriera, 

TINTI, CvMihLo, hum at Komo ahout the year 
1738, was omplo\e<l liv Ga\in Hcimiltoii toengiavc 
some of the plates for his *Sohola Italioa’ ; among 
these were the following ; 

The Marriage of St. Catherine ; after Parmiijiano. 

Meleager and Atnluuta ; after Poiuhi'a da Varaiayyio, 

Christ on the Mount ut Olives; afttr Lanfmneo. 

TINTI, Giovanni Battista, an Italian painter of 
the iCth century, studied liist under Suiii.u'iddni at 
Bologna, and suLseijneutly established liimself at 
Parma, where he took Tibaidi, Correggio, and Par- 
tnigiano for his models. He jminted many works 
fur his adopted city, amongst olliers, a huge ‘As- 
sumption,’ of many liguros, for tlio oitliudral. He 
flourished about loDO. 

TINTI, Lduunzo, an Italian ])aiuter and en- 
graver, born at Bologna in 1020, (1634,) w'as a 
scholar of Uio. Andrea Siraui, and painted some 
altar-pieces for the churches at Bologna in the 
stylo of his master, of which the host are, his 
'Scourging of Christ,’ in the ehureh of L.i Madonna 
del Piotiibo ; and the ‘^Virgin and ChiM, with several 
Saints,* in S. Teela. Tiiiti etched sevoial plalos 
after painters of the Bolognese school. Bartsch 
(‘Peintre Gravour,’ tom. xix.) deserihes nine plates 
by him, two of which, a Holy Family and an Alle- 
gory, are after Elisabetta Sinini ; the rest are ))or- 
traits and frontispieces to books. One bus the date 
1671. Gori mentions two others, u ‘ Virgin and 
Child,' after Guido, and a portrait of Hr. J. C. 
ClaudinuB, after Domenico Ambrogi. Tinli died 
in 1672. 

TIUPENNE, Jkan Louis, painter, lithographer, 
and writer, was born at Hamburg of French parents 
in 1601. Ho was a pupil of Bouton, Daguerre, 
^ and Remond. He eznibited many landscapes at 
' the Salon from 1831 onwards, but devoted hiuiself 
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later to the illustration of works on sculpture end 
architecture. He was llie author, jointly with 
Chalet, I)ev6ria, Manrin, Uedoute, and Victor Adam, 
of Mia M6thodc Tirpenne,’ and also wrote several 
plays. 

TISCHBKIN, Johann Anton, painter, bom at 
Hayna in 1720, was originally a clerk. Ho studied 
in Paris and llomo, Sfdtling afterwards in Ham- 
burg, where he opened a Drawing School. He 
painted landscapes, liistorical pictures, and por- 
traits; and died in 1784. 

TISCHBKIN, Johann FuiEDuini August, por- 
trait painter, was born at Maestricht in 1760. His 
early instruction in art was due to his uncle, 
J. 11. Tischbein, but ho was ennhled to complete 
his training in France and Italy through the 
generosity of the I’rinco of Wuldcek. On his re- 
turn to Germany, his patron appointed him court 
painter and councillor. He subbeiiuonlly jirue- 
tised at the Hague, at Dessau, and at Leijisie, 
where in 1800 ho was appointed Director of the 
Academy. Ho died at Heidelberg in 1812. There 
arc by him : 

AmstirJani. Jttjks Muuvm. A senes of Portraits of 
Pihici'F' of tlie House of 
Orange. 

B«*rliii. JNatiofial (Jalterp. Lady playing the Lute. 
Brunswick. (iatfery. Pr. Cliarles of Brunswick. 

Frankfort. Sttuhf Instit. Two I’ortraits. 

Loipsic. Jfubeuiit. Portrait of Schiller. 

TISOIIBEIN, Johann Hfinuicii, the older, his- 
torical painter, born at Hayna in J 722, was tho sou 
of a baker. He was lirst apprenticed to a lock- 
smith, then to a designer of wall-pa]>crH, and lastly 
studied under the court painter Van Freese. In 
1743 be went to Paris, with the aid of Count von 
Sladion, and spent five years in Vanloo’s atelier; 
thence he went to Venice, anil worked for a tim<3 
midor Piazzetta. After continuing his studies in 
Florence, Bologna, and Homo, he returned to Ger- 
many in 1751, and was appointed eourt painter to 
Wilhelm VII 1. of IIcSKe. In 1776 he was made 
Hiicctor of the newly founded Academy at Cassel. 
He painted chiefly mythological pictures and por- 
traits, showing in his works strong iraeos of tho 
study of the Italians, and may bo looked upon as 
baxiiig been iiisL among the modern Germans to 
follow afliT the great Venetian colourists, and to 
direct attention to their method, lie died at Cassel 
in 1789. Works: 

Berlin. Nat. Gat. Portrait of Tjenmng. 

Oosaei S. MtchaeVs CVi. The Hesurrection. 

„ Lutheran Ch. The Tronstlgiiraiion. 

„ Catholic Ch. Ecce Homo ; and other pio* 

tures. 

The Triumph of Arminius after the Defeat of Varus. 

Tischbein etched seveial plates from his own de- 
signs, among them the* following: 

Cupid stung^by a Boe compliiining to Venus. 

Nymphs Bathiug. 

llertailoH imd Oinphale. 

Meuelnns and Paris. 

Thetis and Achilles. 

The Ite&urrpctioii ; after a picture painted foe the 
church of St. Michael, Hamburg. 

TISCHBEIN, Johann IlEmnirH, the youilgeri 
the nci)hew of Johann lleinricli tlie elder, was toTO 
at Hayna in 1742, and was taught the rudimentB of 
design by his uncle. His genius led him to |»l0* 
tureB(pie landscape, though ho occasioiutlly 
tised portraiture. In 1776 he became DireoJiOt rf 
the Cassel Gallery. He engraved a' numw ^ 
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a iltes both with Uio point and ia aquatint^ after 
B nncl^ and after Berchem, Hembraiidt, &c., 
among hie plates are the following : 

jlcii and Oalatea ; fr/ier Jacob Moore. 

Baochus and Ariadne ; after the satne. 

A Stag-hunt ; after Jiuthai t. 

A Landscape, with Cattle ; after P. PotUr. 

A Mountainous Inndscapo ; after Keiabrandt. 

A Landscape with Anhnuls; ajter J, II. Iloos. 

He died at CasBcl in 1808. 

TISCIIBKIN, Johann KiciNRini Wilhelm, 
painter and engraver, was born at ITayiia in 1751. 
After 6tud>irig for n time with IiIh iim le, Jolmiin 
Heinrich Tisclibeiii, lio went, in ITTn, to Hamburg, 
to Jolitmn Jukob TlHelihei?), who (Miipl()\ed liiiil in 
restoring old pictures, and in copying the uoiks of 
Berclioni and Wouw<Tinafi. In 1770 he wint to 
the Hague and to Rotterdam, where he impio\cd 
himself by study of the old iiiaBterH, In 1773 he 
returned to Oasbcl and began to paint portraits, 
working at tin* Hamc time on < ' ^ i< > from Rem- 
brandt mid Van l>yck, and m.ikmi' rtindicH of 
animals. In 1777 lie visited Diosden .ind Keilin; 
in the hitter city In* painted many poitinil^ in- 
cluding Olio of the Queen of IViiswiii ; Ii* I7<‘) he 
went as a peiiHiinn'r of tlio (‘onrl of IL ^-se to Romt*, 
where ho studied Raphn( 1 and tbe aiih(|iie. In 
1781 he was in Swiixoiland m.iking drawings for 
Luvater. In 1782 tlio Hiike ol (lotlia ]»ro\idcd 
him witli funds for a visit to Rome, and he then* 
painted the ‘ Conradin,' in»\v in Schloss Fried* n- 
stein, for Iiis jmtion. and mad** the sk(*tcheH for his 
‘ Brutus,* ‘ Sophonisha,* and ‘ Hcb'na.’ In 17H7 he 
aecompunied (loothe toNaph*H, when he was made 
director of tho Aca(l(*iny two .>c.iih lrit« i At 
Naples he became acquainted with Sir William 
llaniilton ; he painted a portrait of the Ainbahsa> 
dor’s beautiful wife, and earned out the admirable 
engravings in oulliin* fiom the Greek vases be- 
longing to Sir William. This \\ork was pub- 
lished at Naples in 1791, in three volumes folio, 
under the title of ‘Tire Hamilton Vases.’ On tlie 
occupation of Naples by the Frencli he returned 
to Cassel, and settled later at Hamburg. In 180K 
he removed to Eiitin, where lie avuh chiefly occu- 
pied in painting portraits and heads of aiiimnls. 
He died nt Entiii in 1829. Among liis chief wuiks 
are the following ; 

Gootz von Berlichingen. 1781 . 

Suffer Little Children to como uuto Me. {St. A mgarii 
Kirche, Premen.) 

The Rape of CoHHandra. 

The Farting of Hector and Andromache. 

He has left 147 etchings, 81 of which are in illus- 
tration of Homer. 

TISCHBEIN, Karl Lnrmio, painliT, horn at 
Dessau in 1797, son and pupil of Jolrnim Fiiedriidi 
August Tischbein, also studied under UartiiiaTin nt 
Dresden. In 1819 he went to Italy, wlieio he 
painted portraits and jioeticnlly-conceived genre 
pictures. He was from 1825 Frofessorof l)i awing 
at tlie Roman Academy. ITc afterAvarfls travelled 
in the Netherlands, and finally settled in Bucke- 
^buig, where he died in 1856. 

TISCHLEB, Anton, a Gonnan engraver, who 
flourished about the year 1750. IIo engraved some 
of the plates for the collection of prints from 
piotqrea in the cabinet of Count Brtihl. He was 
Imniin 1774. 

TJlSX, Bbkvbnuto, (TisioA commonly called 
Qasofalo, from the native village of his family, 
Oarolialo^ in- the district of Polesina, on the Po. 


In allusion to this origin, a clove-piuk (ffaro/alo) 
figured in his family arms, and he soinetimes paiiit^ 
one in tho corner of liis pictures. Tisi was horn 
at Ferrara in 14H1, and received the liisi partoE his 
edueatiou uiul(*r his unele, Suriani, and Doineiiiou 
Fuiietti ; but lie was ufterwanls uppienticcd to 
Boecacci Boeeaccino, at Cremona. Not satisfied 
with the instruction of his master, he run away to 
Romo in 1499, and tlime studied under Buhlini. 
liis fatlier’s illness roealh*d liim to Ferrara, where 
he was employed by the Duke, and for tlio churches. 
ITo visited Bologna, wlieic he caim* umler tho iii- 
fliictu*o of Lorenzo Cosl.i, and it is probable that, 
fioiii 1510 to 1512 he was iigain in Rome, whence 
the tidces of RapliaelestjiK feeling in some of his 
woiks. Various records show llmt from 1517 to 
1550 he was ehlablihhi*d at Foiraru. The avojKs of 
Garofulo occasionally approacb Raphael in expres- 
sion, and are vtry coin*!*! in design. His colour is 
warm, and hihcIiiaios(*iiio vigorous. Tho cliniflio-r 
of F{*riara possess si vend of his larg<*r works, both 
ill oil and in fnsco; and his small [lictiiies are 
found in most of tin* finer collections *»f Europe. 
He may he said to sli.iic tin* hcadsliiii of tho Fer- 
larese school with Dos^o Dossi. lb* bcc.iim' blind, 
and died at Ferraia, Si pli mb(‘r 5, 1559. Works: 


Ainst(‘r(lam. Must urn 
llerliu. Mimum. 


Bologiiu. S Saf eutvrf . 
Dresdeu. (adlerg. 


Edinburgh. Nat. (Jaffert/. 

i» »» 

Ferrara. Catlmlral. 

„ S. JJomeuieo. 

»» ' ^ 

„ S. FituieiM'o. 


Glasgow. Gallery. 

tf »» 

London. Nat. Gallery . 


Milan. Biera. 

Marelli Coll. 
Modena. Gallery, 

n »» 

Munich. IHnakothek. 


Afvaeum. 

Louvre. 


Petersburg. Jlermitaje. 


Ador.ition ot tlie lungs. 

S dt roiiu*. 

I'lu* Ast*insii)U. 

TIk* Annuiieiutioii 

The Adonitiou of Hu* Magi. 

Jhilo , uuotlur version. 

'I'Ih Fiilomlunenl. 

S Ziiehariuti auil Saints. 

Virgin uiid Sui ils 
\ 11 gin Imiiding the (^hild Jesus 
tt» y. (’<‘eilin. 

Alais and Venus. 

Ntqilials ot Itacehus nnd 
Aniidie* , and tlm*e oiliors. 
C'liriht clearing the Temple. 
Figures in a 1 landscape. 
Madonna nnd S iints. 

Sft. lN‘t( r and I’uid. 

Iindiiig of the (Voss. 
Martyrdom of SI. JVter. 

The Nativity. 

Ituisiiig (if Tja»arii.s. 

('iiiiht in the (janleii. 

(’lirisl on the Mount of Olives. 
'J'lie 'i'riuinpb of Religion. 
Virgin in Adoiutiuu (a.sm^ad 
to L^Ortolano), 

S. Nicholas oi Tolciiiino saying 
Mass. 

Viigiii enlhroued with Saints. 
S. Cuibariue. 
f!i. Rarbara. 

Madonna and Saints. 

The Vision of S Augustine. 
The Holy Family. 

The Agony of Christ. 

The (Vucifixion. 

His own portrait. 

Virgin with Angels and Saints. 
l*urirait of a Young 'Woman 
ill Black. 

IHetA. 

Virgin and Child. 

Virgin and Child with Saints. 
Thu Deposition from ibe Cross. 
The Circumcision. 

Holy Family. {Two.) 

Sleep of the Child Jesus. 
Madonna. 

Adoration of the Shepherds. 

A Holy Family. 

Christ bearing the Gross. 

The Entombment. 
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CapiU^, The Amraneistioii. 
f, Miirrift|e of 3. Oethariue. 

,, Adoration of the M^. 

Paf (^f’rtnah, AugiiRtiis and tho 3ibjl. 

Pal. Jioryheie, The Kntombmput. 

„ Kainixig of LaBariiH. 

Pal. CWsfni, Chrint on tin* way to Calvary. 
P(d. JJoria, The Yifiitation. 

„ Tho Nativity. 

Pal ik'tarra. Tho Vohtal Claudia. 

„ Ih^ar liuiit. 

Actulenitf, Virgin in (llory with Saints. 
Uallei y. Madonna with tho Lily. 

TISOIO, Antonio ha, lived in Bolliino in tlio 
16th century, and is tliu aiilliui of a iiiiitilatod 
altar-])iece in tho clinrch of Or/es, lopreaentin^ tho 
‘Virgin and Child hetwecii SS. Jrdiii the Baidint, 
Androw, Soh.iHtian, and Michael/ Hignod and aatcd 
1512. It liaH heen Huggested that ho iB identical 
with Antonio da Coh<i. Other woiKh : 

* 

Bella no. Cu<ia Patfani. Virgin and (^hild. 

„ Vuntt Aynsti. Thn*e Fragments, oaeh with an 
Aug(d upon it 

TISSIKR, Jkan lUi'iisiK Anhk, a Fiench por- 
trait and liiHloiK'dl painlei, wan hoin in Paiia in 
1814. lie Htudied in the K( ole des Beaux Aits, 
under Ary ScheftiT and Paul 1 )el iroche. Hih woiKh 
appealed at tiu* Snlou from IK. 18 to 1K7G. lie died 
in ruriB in the luttiT year. Seveial of liiH poitiaita 
are at VciHaillcH, notably one of Ahd-el-Kadei. 

TISSOT, AMJiDhK An(iKM)I, uFniuh laiidhiape 
ainter, who exhihitcd water eoloiii views at the 
ulon between 18115 > 1845, 11c died in 18G7. 
TITIAN. S('o \uLhU. 

TITO, PoMiMLio, an ohaenre ongi aver, who was 
at woik in Boincuhoiit the }ear 1()H5. Ilis piinls 
are Baid to he niaiked wmUi tho initialH P. T. 

TITO, San II m, paintei, bom at Borgo S. Sepol- 
cro, in tho Floientine Htiite, October G, 153G, was 
first a disciple of Agiolo Bron/.ino, but, ac( oiding 
to Biihlimieei, aftei wards her nine a scliolar of 
Baccio Bandiiielli. He also studied haid from 
tho iinti<iuo at Borne, uud from the woiks of the 
Konian mnsteis. lie retuiiied to Floreiu e a correct 
drauglitHniaii, and distinguished himself in every- 
thing but colour. Vasaii sa^s lie tinisluMl a picture 
of Sogliuni’s foi S Domenico, ut Fiesolo ; also that 
he painted in the Belveden* of tho ^tican, and on 
the catafalque of Mielielaugido. fk excelled in 
urchitectuial perspectives, with which he gave 
dignity and vaiiety to his compositions. Among 
his best works aie : ‘('hrist with the Disciples ut 
Emmuus/ in tho church of S. Groce, at Florence ; 
Ihs ‘ Besurieciion of Lazarus,* in the cathedral of 
Volterra ; the ‘ Madonna,* in S. Salvatore, Florence ; 
the * Burial of Christ,* in S. Giuseppe ; a ‘ Baptism 
of Christ by St. John,* in tho Corsini palace, 
Florence ; as well as portraits in the Ulfizi and in 
the Torrigiani collection. Saiiti died at Florence, 
July 28, 1603. 

TITO, Tibkrio di, (Valkuio,) the son of Sanli 
di Tito, was born at Florence in 1573, and in- 
Btracled by his father. He did not, how ever, follow 
the same style, but devoted himself to portrait 
painting, which he practised with success. lie 
also excelled in small pencil portraits, on which he 
was much einpfoyed by Cardinal Leopoldo de’ 
MedicL A considerable oolloction of heads drawn 
by him for that prince, are preserved in tlie Floren- 
tine Gallery, Ho died in 1627. 

TIVOLI, Rosa di. See lloos, 

TIZIANO, Girolamo di. See Dante. 
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TKADLIK, Franz, (Kanje.) bom Pttigue 
in 1786, was nesiined for the church, and beoaiyie 
a painter l.ito in life. At Prague he studied under 
Berglcr. In 1817 ho entered tlie Vienna Academy, 
and in 1825 ho was sent to Rome as a pensioner 
of the Emperor. On his return to Prague he be* 
euine Director of the School of Fino Arts. He 
died at Prague in 1840. 

TO BAB, Dun Alonso Miotjel de, an historical 
painter, and copyist of Muiillu, was horn at Higuera, 
near Aracena, in 1678. He went young to Seville, 
and placi d himself under a )ininter of very little 
ability, named Juan Antonio Faxardo. Ho applied 
himself to copying the easel pic lures of Murillo, and 
heeamo so grivit an adept that many passed even ill 
his own time as originals. In the ehuicli of St 
Isidro, at Seville, an two pictures, one lepreseutiug 
‘The Good Sheplieiil,'aiid the other,* The young St 
Joliii/ winch .nc topics, with vaiiations, of the two 
so well known in England, tho latter of which is in 
the National Gallery. In 1720, Tohur succeeded 
Teodoro Aidi‘iiiiins as piiiiiliT to Philip V., and 
leinovcd to Madrid, whcio he jiaiiited ii great number 
of poitiaits. Of his o\vn (‘realions, the best, ])erhapB, 
me, ‘Out Lady of (Joiisolatioii,* m the cathedial of 
Seville, and ‘ The Divine Shepheidi sh,’ in the Royal 
Collection, Madi id. Of his copies aftei Murillo, tho 
most celebiated, as sudi, is one in llu* churcli of 
Santa Maiia la Blanca de Siwilla ; which passed for 
a Miiiillo till the original was discoveied in the 
pahuo at Madiid. Tubur (IkhI at Madrid in 1758. 
j TOBIN, J., Mil obsciue English engraver, who, 
about tho year 1770, etched 8e\eial landscapes after 
H. Grimm, Both, Ostade, and othci masters. Some 
of his plates were printed in colouis. 

TOOCAGNI. See Pia/za, Aliieriino, 

TOCQUE, Lotus, (Touiguiu,) a jiainter, bom 
in Pans iii 1606, was first a scholar of Nicolas 
Beitin. and ufterwaids of Hyacinth Bigmid. Toeque 
devoted himself chiefly to portraits, lie became 
a membei of the Paris Academy in 1734. He was 
iiiviUd by the Empress Elizabeth to the lluRsian 
couit, where he painted the poi trait of that princess, 
and met wdth general eneouiageincnt. He spent 
two years at St. Petersburg, moving thence to 
Copenhagen, where he painted several members of 
the Boyal Family of Dcniuaik. Ho married the 
daughter of tho painter Nattier, and died in Paris, 
Fcbrudiy 10, 1772. Tho following examples ut his 
art are in public galleries : 


Amienfi. 

Bayeux. 

Marseilles. 

Nantes. 

Paris. 


*» 


VcrsailloB. 

n 


Muvum. Portrait of a Young Man. 

„ Portrait of a Lady and her 
Daughter. 

„ Portrait of tho Comte de Saint 
Fluroutin. 

„ Portrait of a Lady. 

Lovvre. Portrait of Marie Leozynska. 

„ Portrait of the Dauphm LouiSi 

sou of Louis XT. 

^ „ Portrait of Mme. do Graffigny. 

Atid four in the La Vote 
lertton. 

Mui. Htst. Portrait of the Emi^esB Eliza* 
both of Kusaia. 

n Portrait of the Poet Grosaet. 

And three others. 


TOEPUT, Lodkwtk, (Pozzo, Pozzo-Sgbrato,) was 
born at Meclilin in 1550. According to Desoamps, 
he w ent at an early period of his life to Italy, where 
he passed the remainder of his days. He won 
some reputation as a painter of landscapes, fairs, 
and markets. He also had some repute aM poet. 
He chiefly resided at Trevigi, in the VenetisD Statei 
where he was still living in 160^ 
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TOFAKBLU, pAititer, bora at Lucoa 

in ^760, was a pupil of Niocolb Lapiooola in Rome. 
Ha was employed by the first engravers of the day 
to make drawings for them, and among other things 
drew for Volpato, Raphael's * Parnassus,* a < Sibyl 
and two Prophets,’ by Michelangelo, Guido Hem's 
^ Martyrdom,’ Guercino's ‘Aurora* and ‘Day and 
Night,’ and a Landscape by Clnudo Lorraine ; for 
Morghen, Poussin’s ‘ Dunce of the Hours,* Kaphuol’s 
‘ Junsprudence,’ ‘The Transfiguration,’ and ' Miracle 
of Bofsena;’ and Muiillu’s ‘Magdalene.’ lie also 
worked f or Bettelini, Fontana, and Folo,and hnnseif 
painted altar-pieces, portraits, and some mythologi- 
cal scenes. In 1781 he opened an Art School in 
Rome, but he afterwards returned to Lnc<*a, and in 
1802 became Prufossor of Drawing at the Univeisity 
of S. Frediano. He died at Lucca early in the 
19tli centuiT. 

TOGNONE, Antonio, a fresco painter of Vicenza, 
who was instructed hy Zelotti, dining his stay in 
that city (circa 1080), where lurtsin frescoes by 
Tognone still remain. He died young at Vicenza. 

TOL, DoMiNimh VAN, was born at Bodegrave, 
between 1631 and 1642. He was the nephew and 
scholar of Geiard Don, and one of his most suc- 
cessful imitators. Some of his interiors partake 
of the manner of Brekelenkain. He practised for 
a time at Amsterdam, but most of his life was 
passed at Leyden, lie died there in 1676. A 
David and a Peter van Tol have boon mentioned, 
but there is reasou to believe them identical with 
Doininicus. Works: 

Altera™,. 

„ „ Portrait of Hendrick Spiegel. 

„ „ A Fiirnily Scene (cfipy after 

Don). 

Copenhagen. Gallery. A Savant in his Study. 

Drmeu. Gallery. An Old Man eating a herring. 

„ „ An Old Woman winding yarn. 

Leyden. Mumvn. A Woman cooking pancakes. 

London. Bvidgewat. Gal. An Old Man readi^ 

„ „ „ An Old Woman with a Book. 

,, M „ Woman caressing a Dog. 

Petersburg. Uermitage. The Laee-inaker. 

„ „ The Bird’s Nest. 


TOLEDO, Juan db, a Spanish painter, was born 
at Loroa, Murcia, in 1611. He was the son and 
pupil of Miguel de Toledo, an obscure artist. 
According to Palomino, he went to Italy wlien 
young, and studied under Anniello Falcone at 
Naples. He afterwards went to Homo, where 
he Decame the disciple and friend of Michelangelo 
Corauozzi. called delle Battaglie. On his return 
to Spain he established himself at Granada, and 
acquired a distinguished reputation as a painter 
of battles and sea-pieces, and^ also of history. 
Thare are several of his works in the eliuiches at 
Canada, Talavera de la Reyna, Madrid, and Alcald 
de Henares. At some time in his life he served 
in the army, and was commonly known os el 
eapitan. He died in 1665. 

TOLEDO, Juan db, a pupil of Luis Tristan, 
floariehed from 1641 to 1645, and painted a number 
of pictures in the cathedral of Toledo; a small 
‘ Virgin, Christ, and St. John ’ hy him is preserved 
in the sacristy of the Capuchin Church at Toledo. 

TOLENTINO, Fiuncksco di. a painter of the 
16th century, who worked in tue style of Pintur- 
ti^ohio. He was probably the author of the frescoes 
in S«JI. Nuova, Naples, from the life of Christ ; 

a*mtk*, an 1* Adoration of the Kings/ eight 
absnstl from, tbs lifo of St Barbara, and a ^Virgin 
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with Saints and Angels ’ in the cloister church of 
Liveri, near Nola. 

TOLMEZZO, Domenico, and Martino di Candido 
DA, two brothers, who worked at Udine in 1479, as 
painters and statiiarios, overlaying their figures 
with feigned draperies in paint. Messrs. Crowe and 
Oavalcaselle attribute fiescoes in the following 
rhiirclies to Domenico: Sant* Antonio, at Mione; 
Santa Catarina, at Luiiit ; Sun Vito, at Liaris; 
San Leonardo, at Osais ; San Fioriano, at Forni di 
Sonra, and San Leonardo, at Forni di Sotto. A more 
fully authenticated work hy him is an altar-piece 
in Ibo Diioiuo of Udine — a ‘ Madonna with Saints’ 
above, and an ‘Entoinbcil Christ with Angels' be* 
low — signed ‘1479. Opits Domniici de Titmetio' 

TOLMEZZO, Giovanni Fjlanc'ksco da, a painter 
of Udine, was the son of one Oderico di Datiielc 
of Sacidiicve. Ho lloiirished towards the < lose of 
the 15th rentuty, and though not related in any 
way to Domenico da ToIiii«/'/o, uas one of the 
joiime 3 men asHraialed with him in the carrying 
out of t Cl 1.1 in fiescoes (b( ( preceiling article). In 
1489 he painted the fresc*oes in the church of S. 
Antonio at Bnihcsiiio, which still lenmiii, though 
much damaged in pints; in 141)3, those in Sun 
Maitino at Saccliieve ; thi'ic is also in this church 
an altar-piece reprcHonting the pation saint dividing 
his cloak, evidently paint od h^ the bamc hand. At 
the entrance there m the lollowing insciiplion on a 
pilaster: Opera di Zaaue Fraitet.sro de Tolmezto 
depeniot fit de M. Dniiy Daniel d. aSocIivo de la 
G/taxada de (jfueli del Zoio, 1493. lb* was fiirtlicr 
the authoi of fiescoes, now ptntly ohlileiated, in 
the church of IVovesano. A piclino on panel of a 
‘Virgin and Clnld with AngeN/ is also known as 
his work, and is in the possissioi) of Signor C. 
Astori at Udine. 

TOLOSANO. See Baron, Jkan. 

TOMASl, Nlf COLA, called CoLANioNlo del 
Fiork, lived in the middle of the 14th century, 
and w'ttH the eonleinpoiaiy and acipiuintaiice of 
Andrea Orcagna. Ho was one of the fiist pro- 
motepii of the Guild of l’ainlf*tH at Florence. In 8. 
Antonio Abbatn, at Naples, is an altai-piece by 
him painted in 1371. ll w^as originally a triptych, 
having in its ceiitie, ‘St. Anthony, the Abbot, 
enthroned between Saints.’ Of litis .iitist’s birth or 
death nothing is known. 

TOMSK, See La Tom be, Nicoiaab. 

TOMR, Diego, an engiaver of Toledo, who exe- 
cuted, in 1726, a title-page repiescnting ‘ St. Ilde- 
fonso receiving the Muiian chaHuhle,’ surrounded 
with an architectural design Ity Naiciso Tonid. 

TOME, Luca di. See Thom^. 

TOMKINS, Chakleh, painter and engraver, wns 
the eldest son of William Tomkins, A.H.A., and 
brother of Peltro Tomkins. He was bom in 
London about 1760, and in 1776 gained a premium 
from the Society of Arts. He exhibited several 
landscape views at tlie Academy, some of which 
he subsequently engiavod. In 1782 ho cngiaved, 
jointly with Jukes, Olevelcy's ‘ Floating Batteries 
before Gibraltar,’ and in 1796 published ‘A 
Tour in the Isle of Wight,’ contairiirig a series of 
eighty views, engraved from his own drawinsB. 
Other works by him are ; ‘ Review in Hyde Park/ 
1799 (printed in colouis); ‘VJews of Reading 
Abbey,’ and ‘ Illustrations to Petrarch’s SonnetB? 
the two last published iu 1805. lie died about 1810 , 

TOMKINS, Peltro William, an EnglUh eu- 
graver in the chalk and dotted maimer, and a 
distinguished scholar of Bartolozzi, was bom in 
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tiondon in 1760* Many of Ms wAy iworka woio 
after Angelipa Saaflban, and other painters of the 
time ; bat bis best plates are those after Italian 
and Dtttob masters for tlie publication entitled 
*11)6 British Qallery of Pictures/ and for the 
* Stafford Gallery.’ Of the latter some impressions 
were printed in colours. He also engraved the 
plates for * Original designs of tlie most celebrated 
masters of the Bolognese, Roman, Florentine, and 
Venetian schools’ (1812) ; fur TreHliam’s * Gallery 
of Pictures’ (1814); for ‘Illustrations of Modem 
Scripture ’ (1832) ; for a splendid edit ion of * Thom- 
son’s Seasons/ after pictures by W. II amiltoii ; and 
for * The Birth of Love/ hy Bland Buigess, from 
designs by the Princess Elizabetli of England. Ho 
engraved, too, some plates from his own designs, 
among them 'Innocent Play* and ‘Love and 
Hope.” One very rare private plate by him is the 
portrait of 

Margiret Audley, Duchess of Norfolk ; after Lucan de 
Hurc. 

Manv small ornamental prints for publimtions of 
the day, which wore probably engraved l»y scholars 
under his direction, bear his name. He du‘d in 
London, April 22nd, 1 K40. 

TOMKINS, WiLLiAfiir, A.RA., an English land- 
scape painter, born in London about the year 1730, 
was the son of an obsciiio painter. Tn 1763 he 
obtained a proinium for a hind s( ape, and was 
among the lirst associates of tin* Royal Academy. 
He e^mibited at the Acvidcmy fioiri 1769 to 1790, 
his subjects being chiefly views, with birds ana 
dead game. Six views of Windhor bv him weie 
engraved. He painted numerous landscapes and 
views of gentlemen’s seats in England and Scot- 
land ; there are also some copies of Hobbema and 
other Dutch landscape painteis hy him. lie died 
in London, Jauuary Ist, 1792 

TOMLINSON, J , an English engraver, who 
practised in London in the cuiilj part of the 19th 
century. Receiving a good of employment 
in Pans, he selLled theie, but fidling into bad 
company, ho took to drinking and deliaiiclicry, and 
finally (irowiied luinself in the Seme in 1824. His 
works were piincipally landscape views. 

TOMMASO i/ANTONK). See Manzdoli. 

TOMMASO, lUKionoMMEo lu. See Bari ulommeo. 

TOMMASO da MODENA, or MUTINA. See 
Rabisino. 

TOMMASO da SAN GIOVANNI See Guini. 

TOMMASO Di MARCO, a native of Florence, and 
a pupil of Orcagna; none of whose works are 
known to be extant. Vusati mentions a picture 
by him painted in 1392, in Sant’ Antonio at Fisa, 
but this has been long destroyed. 

TOMMASO DI STBFANO. See Lapo. 

TOMMASO Di BTEFANO. See GiorriNo. 

TOMMASO DI STEFANO, architect, painter, and 
miniaturist, born at Florence about 1496, was a 
aobolar of Lorenzo di Crodi, and tlio friend of 
SogUani. His surname is said to have been Lunetti. 
Me eucoessfully imitated tlie manner of his master, 
and ezoelled particularly in the painting of draperies. 
He painted an altar-piece for the Villa d’Arcetri, 
representing the * Nativity,’ which is still to be 
seen in the chapel of the Cappoui della Rovinate 
family, and carried out many architectural works 
in Florence and its neighbourhood. He died at 
Florence in 1564. 

TOMMASO DI VIGILTA. See Viqilia. 
TOMMEL. See Temmbl. 
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TOMOLXUI^ LucAt an wtM nnm 

is affbeed to a small portrait ofF. Lwos Oonteeilicy 
coaraely executed with the mver. He wae pro* 
bably identical with Luccu Toniolvit whose name 
appears on a portrait of Antonius Paulutiua. 

TOMPSON, Richard, mezzotint engraver, prac- 
tised in London towards the close of the 17th 
century. He kept a shop f or the sale of engraving 
and also a printing office, which has caused it to oe 
questioned whether the excellent prints which bear 
his name were really his productions, or merely sold 
by him. His engravings are chiefly after Kneller 
and Lely. A print of Nell Gwynne and her two 
sons, signed by him, is extant. His own portrait, 
painted by Soest, was engraved by Francis Place. 
Tompson died in 1693. Other plates : 

Elizabeth, Countess of .Southampton ; after Van Dyek* 

Mary Davis, with a guitar. 

Princo Rupert , after Lely, 

Gilbert Shelton, archbishop of Canterbury. 

La<ly Aun Montagu , after Lely. 

Admiral Sir W Berkoley. 

Admiral Sir Joseph Jordan. 

TOMS, Peier, the son of W. II. Toms, was 
a scholar of Hudson, and di apery painter to Sir 
Joshua Reynolds, Cotes, and Wt^st. He was one of 
the first forty Roy.il Academicians, and also held 
a situation in the IIci aid’s Office. He went to 
Ireland to piactise as a portrait painter, but not 
meeting with cnroinageinent, be returned to Eng- 
land. Tlie di^atb of Cote s is said to have so dec ply 
ailected him, that ho toll into a state of melancholia, 
and destroyed himsolf in 1776. 

TOMS, W. H., an English engraver, who flour- 
ished about the year 1740. He engraved sevcial 
views and uichiiectural subjei ts, Home plates for 
books, and a few poitrails. Tie died about 1750, 
The following are among bis best piiuts : 

The Portrait of Sir Philip Percival , after Van Dyck. 

Twi> Vitws of Greciiwuh Uuhpiial, afttr Lawtaiison. 

Four Vifws of Gibraltar, afUi JlJaci 

A set of tight Views m the Island of Jersey. 

A senes of English Views , after IJhattlmn 1747. 

A senes of perspectives of auciout Loudon churches ; 
aftirR Went 1736-39. 

Twelve Views of Shipping 

TONDUZZT, Gidiji), painter, a native of Faeuza, 
who flouiislnd in the first half of the 16th century. 
He was a pupil of Giiilio Romano. Lanzi mentions 
a * Stoning of S. Stephen ’ hy him in the church at 
Faenza, which from its resemblance to the works 
of his mastei, had been attributed to Romano. 

TONELLT, Giuseppe, an Italian paintor of per- 
spectiveH and theatrical scenery, who flourisned 
about 1668. He was a pupil of Cliiavistelli. He 
worked chiefly at Bologna and Rome. 

TON NO, , a Sicilian painter^ the servant 

and pupiL of Polidoro Caravaggio, whom he 
aBsassinated in order to get |)OS8C8Bion of his money. 
He was executed for this crime in 1543, at Messina^ 

TOOKEY, James, an English engraver in the 
beginning of llie 19tli century. Specimens of his 
work will be found in Church’s ‘ Cabinet of Quad- 
rupeds,’ and Bell’s * British Theatre.’ 

TOORRNBURGH, Gerrit, bom at Amsterdam 
about 1737, was a scholar of J. Ten Compe, and Of 
C, Pronk. He painted landscapes and views of 
cities, and his drawings are good. He also 
decorated the interiors of houses, among them that 
of the Baron Van Esse, called the Old Houie ol 
Beheffelaar. Toorenburgh died dt Nykerk abottt 
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iWk In the MMma ftl the Bagoe there ii a 
VMW ef the Amstel at Ameteidam by him. 

TOORBNVLIET, Abbabav, mm and pupil of 
Jehob Tooienvliet^ was born in 1685. He painted 
portraits, and died in 1735. 

TOORBNVLIET, Jakob, (Torknvubt,) called 
JaBoN) was bom at Leyden in 1641. He was in- 
struotra in design by his father, Abraham Tooren- 
YLIBT, a glass painter, and fur some time ap- 

g lied himself to painting portraits. With these 
e had acquired some reputation, when, in 1670, 
be was induced to accompany liis friend Nicholas 
Rosendaal in a journey to Italy. On his arrival at 
Rome, tlie works of Raphael became the particular 
objects of his study. To improve his colour he 
visited Venice, where he resided some time, and 
after an absence of six years i*6turned to Holland, 
where his success was unequal to his hopes. He 
was the first master of Frans Mieris. He died at 
Leyden in 1719. Works : 

BniDBwiok. 


Dresden. 


Yienna. 


Gallery, A party of men and women 
with books 

„ A Woman singing 4rbilo a man 

plays the hurdy-gurdy. 

„ A Fishwoman. 

„ A Jew holding a book. 

„ A Butcher*!! Shop 

TOPFFER, Adam Wolfqanq, born at Geneva 
in 1765, studied in Paris under Suv4e and Dehirive, 
and drew and painted landscapes, genre pictuics, 
and scenes of ponsant life, treating the latter with 
much drolleiy and humoiii He died in 1 847. 

TOPFFER, J. Rudolf, a draughtsman and art- 
writer, born at Geneva in 1799, was the sun of 
Adam Topffer. Ho was destined for liis fathcr^s 

f irofessioii, but a wcakut'ss of eyesight prevented 
lis becoming a painter. He devoted himself, 
however, with great euecess to draughtsmanship, 
and published a number of liumoious works, illus- 
trated with oiigmal drawings. Among these wore 
a ‘History of M. Jabot,* a ‘ History of M. Oiispiii/ 
and A pleasantly wnltoii book of travels, * Voyages 
en Zig-Zag.’ He was also the author of various 
critical^ writings on art, and was Professor of 
ASsthetics at the Academy of Geneva. He died 
at Geneva, June 18th, 1846. 

TOPHAM, Fran( is William, an English subject 
painter in water-colours, was bum at Leeds in 1808. 
His early yeaia were devoted to the practice of 
eng^ving. Coming to London at the age of 
twenty-one, he gradually devoted himself, self- 
taught, to painting. Ho was elected an Associate 
of me New Water-Colour Society in 1842, and a 
member in 1843, but resigned in 1847, and was 
elected an Associate of the Old Water-Colour Society 
the same year, becoming a full member in 1848. 
Here his works chiefly appeared, though he ocea- 
sion^ly exhibited at the Royal Academy, the British 
Institution, and the Society of British Artists. His 
early subieots wore much taken from Wales imd 
Irslend, but in his later years, Spanish scenes 
gMtly attracted him, and he travelled much in 
the Peninsula. He had at one time considerable 

S ractice as a draughtsman : amongst the works he 
lustrated were Mrs. S. C. HaU’s ‘ Midsummer Eve,’ 
Moom^s ‘ Melodies,’ ‘ Bums’ Poems,’ and his own 
^Angler’s Souvenir,’ for he was a disciple of the 
gen^ craft. He died at Cordova, during one of 
his Spanish trips, in March 1877. Amongst his 
we may name ; 

^ jSTar. GOl. The Irish Mother. 

Uverpoel* Chdl, Group of Ohildren. 
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liverpooil Owp. Gsflf. Voioes of the Sea. ) 

„ „ The Irish Pattern.]®*** 

Lonoon. 8, Ken, Afof. Galway Peasants 

n H Irifih Peasant Girl at thefoot of a 

Cross. 

„ „ Peasants at a Fountain, Baa 

PyrdnOes. 1858. 

w 9 » South Weald Ohiiroh, Essex. 

TOPINO-LEBRUN, FRANgoia Jean Bapiiri'e, 
bora at Marseilles in 1769, is rernombored for his 
picture of the ‘ Deatli of Cains Gracchus,’ painted 
in 1797, which was purchased by the government 
and placed in the Museum at Maisoilles. He had 
been a pupil of David, both in Romo and Paris, 
and imitated him in painting and politics. In 
1793 he became a member of the HevLlutionary 
Tribunal, and was guillotined at P^iris in 1801, for 
conspiiing iigainst iho lifo of the first consul, 

TO RBI DO, Frani ksoo, called 1l Moro, painter, 
was bom in Verona about 1486. His sobriquet 
seems to have been suggested by his personal 
appearance; for his portiait in red chalk, in the 
Christ Church collection at Oxford, represents him 
with thick lips and cusp haii. In his }outh he 
wont to Venu-e to study under Giorgione, but 
having quarrelled and come to blows with some 
Venetian, he returned to Veiona, where he gidned 
the friendship of Liberale, who made him his heir. 
From hiB custom of imitating the manners of 
various masters, notably Giorgione, Caiiani, Palma, 
and Gtulio Rom mo, his easel pn tines aic often 
wrongly ascribed. Ciowe and Cavaicnscllo point 
out three conspic HOUR instances: the ‘Flute* Player’ 
in the Casa Maldura, Padua, uHcribed to Pordonone; 
the pictuie called ‘General Gattanielata with his 
Esqmre,’ in the Ufliri CialltTy, and a ‘ Flute Player 
crowned with laurel,’ in the Paduan Gallery, both 
ascribed to Giorgione, the lattir with a forgeil 
signature. The same writers point out that the 
‘Woman taken in AduPu},’ nt ilie llcrnutago 
(No. 12), asciibed in the catalogue to an unknown 
Venetian mustei, is by Torbido Tht Miiimh 
Pinakotliek possesses a portrait by him, dated 1616. 
A portrait ot a gray-bearded man is in the Museum 
of Naples , in the Verona Gallery tin re is a ‘Virgin 
enthroned ’ by him, datid 1642, in tlio church of 
St. Zono, at Verona, and in tlie cathcdnl of Sal6, 
there aro altai-piecos. In 1534 Torhido painted 
the frescoes of tlie ‘Nativity,’ ‘ Presentation, * and 
‘Assumption,* in the choir of the Duotno of 
Verona, from cartoons by Giulio Romano. In 1636 
he was at Fniili, where, in the choii of the church 
of Uosazo, he left fiescoes ropresinting ‘ SS. Peter 
and Paul,’ the * Virgin and Child,’ the ‘Transfigur- 
ation,* ‘ Peter walking on the Sea,* the ‘ Call of SS. 
James and Andrew,’ and the symbols of the Evan- 
gelists. The date of his death is uncertain, but 
that he was alive in 1646 is proved by a letter of 
Pietro Aretino’s. Torbulo was also an engraver. 
A list of bis plates is to bo found in Passav ant’s 
‘ Peintro Graveur.’ 

TORELLI, Cesarb, painter, was a native of 
Rome, and a pupil of Giovanni do’ Vecchi. Ho 
flourished in the pontiticalo of Paul V., and was 
employed both as a painter and a inosaicist in the 
library of the Vatican, and in the Scala Santa, at San 
Giovanni Laterano. He painted two sibyls in tho 
church of La Madonna del Orto. ‘lie died in 1616. 

TORELLI, Felice, a painter of Verona, bom 
in 1670, was of the school of Giangioseffo dal 
Solo, but had previously studied art under Santo 
Prunati. His altar-pieces are to be found at 
Rome, Turin, Milan, and other cities of Italy. 
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^****** A BK»BAPBtOA1 

in t^ ^oreh of the Dominioans, at Fainaa, 

2^ n' Lunatic.' 

5m nSjLJliiV.?*’ Lucia, «* Oasausi, 

JiS? *«r churchea, in which 

JhLf •'®' >'“"•>“"'5 bnt her 

fn portraits. Her own hanga I 

L died®* 17^2 ^ 

TORELLI, Paim m Mattko, a Florentine 

^Oiaturut, who flouriahwl between 1440 nnd 1468 
W the Lorenaiana’ at Florence there ia a finely 

«tB^Sl"o/ 1 ?.« f'y^Ko'jrtnrmin ’ by him, with mini- 
atorea of tlie ‘ Adoration of the Kinga,’ the ‘Cruci- 
tow, the ‘Reaurreolioii,' &o. In conjunction 
’'® •Xo'ninated Homi choir- 
*0^ San Marco, It 
ITJorenco. IhoHe iniruatures were at one time 

P™ to Fra Benedetto, the brother of 
rra Angelico. 

S TOltELLI, Giacomo, Cavaliere, a celebrated 
amt®r^nrchitoctiiro and theatrical aeenery, waa 
on. at Fa .,0 in 1608. He wa, the ftrat, it iaS 
w invent abiftmg acenea and machineiy for dra- , 

^ fitregone, the great ‘ 

t ?« “t P^ano in 1 678. ^ : 

fefn T ‘ under his father, < 

Felice Toreih, and tlien undei Francesco Solimeiia < 

^dTtI^“n”^’ ‘'*® P“‘“i8 King of Poland, brought > 


A BIWBAPHIOAL WCfTW^ABT OP 


IpIimaONArY of 

»• ^ 

Hw^in with the patron fkdnta rf Botognai 

SfcJohn^tlmlTan*eIiatj>V«w»,>«,A*^ «•»•« 

Tbw OhiMren bearing a PUtean, on whioh are two 
yBBOH and a glass ; signod G. K. T. 

Pan conquered by Oupid ; after Ag. Carracci. 


iltAr«Trb.^o i J l ^ tuuro painted 

altar-pieces and ceiling decorations, many of wliich 

iu tlie Seven Yearn* ^ar llo 
painted the hgiiroe in Cnnulotto’a twenty-nbe 

S^a i. ri.? H . 'rt.oro he painted 

ceilings in the Boyal Palace, and soinc portiuifs 

ammnr* W KuiprcRs EliJJibeth in 

armour. He was a clever caricaturist, and etched 

TOlfFNRURO® '^q ** T 1’®*®™'""'K in 1784. 
•r)iuv25r,.«n S®® loOKKNDOBQII. 
TOHffqA'm^'f' S“®TnonBNVLiM'. 
n.«™ 7r «'• Italian painter, and 
* 17 / 0 ^™®®“’’. '® Snurisi'ed between 1727 

MiJan.*^*^’ »t Venice and 

TORNWLI, NirooiA waa bom at Siena, and | 

time at Bologna, where he painted two inVtureH 
for theebnm?. „f S. Paolo, a ‘Cain alaying Abd,’ 
'^itl. the An^l.*’ Some 
®'* ®" ''®"®««ted marble. 
ivKUX<iD, - — , au Engliali engraver nnd hu- 

S foe Ififf i*!*"*'"’/''?®*'®'”* S'® "’t'lSIe 

‘•WMtttF ® 1 ""Sling ia known. 

^*17^ ei.f So“n®h^ "bout Bie beginning of 
®ud died young. 

bom S*b’ I t'BOW AsriNPiii, 

iSr* ** Sologna in 1621, waa first a acliolar of 
Jampo Cavedone and Giiido Roni, but afterwaida 
studied under Simone Cohtarini. His eliief excel- 
AAtnA ft copyist. He painted, however, 

1®" Sie churcbes at 
Bologna; the beet la a ' Deposition from the Cross,’ 

2v™ n?®®*.®H’' do'oribea the following 

•even prints by Flammio Torre ; ^ 

Sjmwu ; after OaiUp. 

ftftd St. i 

» frm hti own dettgn; dated 1889. 


TOkHimiTv'l^ “* Modena in 1661. 
w n " • ANI, BAKroLOMMKo, a pupil of Salva- 

tor Rosa, painted landHcapes and portraits. He is 
supposed to Jjavo died in 1674 * * 

TORRENTJUS, Johann, boi-n at Amsterdam 

the\i“lenr”l *" j®® "®‘ *®®® remarkable for 

the talents be posaeaard as a painter, than for the 

depravity of his morals. In L oariy pt^t o^hb 

Sd sTilflT eonveraations, domestic a.ibjeota, 

and still-life ; and his pictures were greutlv ad- 
imred fo. beauty of finiali and delicacy of cLur 
But he afterwarda fell into a diisolute course of 
life, and selected obscenity for his aulijeot To 
“®. ""P'rty. and attempted to 
I stity his art by preaching tenets anbverHivo of 

rSirn? ii’’" n'l •®- “'‘®“®"'l °f being 

llnn'i'n'iuia. was arroated, ‘que^ 
tioncd, and sentenced to twenty yean, impnson- 
.nnJ'l intercession of some persons of 

^onsidoration, among wliom weie Sir Dudley 
jarleton and Charles I, wlio addressed a letter on 

itertv^ an }° 'ir ’""®® f>r.inge, be olilained his 
iDerty, and, after an unsnceessfiil visit to England 
ived in hiding at Am8lei<l.im till lug death in 164o! 
wo piclurcs by him aic mentioned in the White- 

^ KfrDX‘Ca& I- 

lURRES, Clkmkn I It dr, l>orn at Cadlr. in 1665 
MS a pupil of D. Jiian de Vnldea Jveal, in 

n^if tl.iV' V® “'r^, be became 

ne of the beat pnititeis of bis time, both in oil and 

esco. In the latter manner be painted tho 8. 
ernando over tl.e priiuipal door in the convent 
ill ■ and tliiei coIoshaI Apostles, 

itli gioiipa of angels above eacli, in otiici parts of 
ic same ( oiivent. For tliu Merccimiios Calaudos, 

! painted in ml the two .Saints Jolin, and the Virgin! 

0 went to Mailiid about 1724, where bo fonned a 
lendsliip with Antonio Palomino, in wliose praise 
' "I'?*® ? aminet : I'aloiiiino leturncd the cunpli- 
ml by describing bmi as a distinguished iiaiiiler, 

^s“ FeH. ria r **'? *1“®®"- In fi'e church 
b. Felipe Non, Cadiz, ho painted a ‘God the 

#i'!i' I e **‘a IlannitaKe there ia a ‘St Joseph 
1730* ^”***** ^ ®® '**®‘* ®* 

roililES, Matias db, bom at Espinosa de loe 
mferoe in 16J1, studied under his uncle, an 
lifferent painter, and in tlio Madrid Academy 

> also received lessons from the younger Herrem! 

> imitated and exaggerated tho stWe of Caiw^ 
Smo. Ho, however, painted landscapes, and 
tle-pieccs. 111 a graceful and free manner, which- 

^1^171?*^ ^** ®“*“*®“” ®I He 

(Tubriti,) is known by hit 
?" "‘®®“®®n' San Giovanni L8terano,a»d, 
Santa Mana Maggiorc, Rome. Tliose in the Lkteriit 
were earned out in conjunction with tho FranchWan 
monk, Jacobus de Camerino. They were executed 
betwwn the years 1287 and 1292, and though lh 
imitation of tlie style of Cimabne, the ' ^ 
greet advance on the old mosaiciste of 
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TOBTBBAT, FBAwgoia, patiitor and enipwver, 
was born in Paris in 1616. He was disciple oc 
Shnon Touet, whose daughter he married, and be- 
came a reputable painter of portraits. He was 
received into the Academy in 1663, his rece])tion 
picture being a portrait of Vouet, now at Versailles, 
^ere are twenty -five spirited etchings by Tortcbat. 
executed in a style resembling that of Michael 
Dorigny. Ho engraved the plates for * PAnatoniio 
des Peintres,’ hy De Piles, from designs by Johannes 
Calcar. The following independent plates are also 
by him : 

Peace descending upon earth ; after S, Vouet. 

St. Louis carried up to Heaven by Angels ; after tfte 
same, 

Samson breaking the Pillars of the Temple of the 
Philistines ; after the saute. 

He died in Paris, Juno d, 1690. 

TORTEBAT, Jean, painter, one of the twenty- 
nine children of FiaiK^ois Torichat, was horn in 
Paris in 1652. lie hccdine a ineiiiber of the 
Academy in 1699. llis reception picture, a portiait 
of Jouvcnel, is now at VeiHaillos. He was a suc- 
cessful })ortrait painter, and many of his works 
were engraved hy Edelinck. IIo died in Taris, 
November 10, 1718. 

TORTIUOLK, Gio\anni Ba'J'iisia, painter, was 
a native of Cremona, and tlouiihhed in the fiist 
part of the IGth century. Ho was a pupil of 
Mainardi, and woikod for a time both at Homo 
and at Naples. Ho died at the age of thirty. 

TOUTUliEUO, pKnuo, a Spanish painter and 
engraver, was bom at Seville about tlie beginning 
of the 18th century, and died from an accident in 
1766. 

TORTORETj, Jean, a native of France, who 
fiourished about (he year 1570, and engrave <1 both 
on wood and on coppei. In conjunction with 
Jacques Peirissiin, he executed a ftct of twenty- 
four large prints, re]irohcnting the * War of the 
Huguonots.’ They arc engraved coarsely, but not 
without sonic spirit. 

TORY, Godkfuoit), a fumons miniaturist, draiights- 
man, engraver, and ])rintei, was bum at Bonigcs 
about 1480. He began life with tlic study of 
philosophy and letters, and was a ptofesstir in 
various colleges, determining to devote hiiiisolf 
to art, he visited Italy, and, on his return to P.iiis, 
set up a })rinting-presH, and published a number of 
translations from Greek and Latin authors, with 
illustrations by hinisclf. He took/ur the sign of 
his house a broken jar, whioli he frequently placed 
on his plates. Hence ho is known as the MuUre 
au pot ca8s4.’* He was appointed printer to the 
king, and is looked upon as a reformer of typography 
in France. A ‘Cms.ir's CommentaricB ’ and a 
^ Petrarch *B Triumphs,* with miniatures hy him, nie 
still extant. To his biiish is also ascribed a minia- 
ture at the head of a Codex of Diodorus Siculus. 
He died in Paris in 1533. 

TOSCANI, Giovanni di Fiiancesco, (Tohsioani,) 
a painter of the 14th century, was the pupil of Giol- 
too, in whoso style ho painted, llis masterpiece 
is said to have been an * Annunciation,* in a chapel 
of the Bishop’s palace at Arez/.o. It was restoiod 
by A^olo di Lorenzo, and later by Vasari. Tos- 
oani died May 2, 1408, and was buried in Santa 
Mam del Fiore. 

TOSCHI, Paolo, draughtsman and engraver, 
* bom^ at Parma in 1788, studied in Paris under 
Bervio, and first made a reputation by a - fine 
etching of Henry IV., after Gdrard. In 1837 bo 


was appointed Professor of Engraving and Director 
of the Academy of Parma, and shortly afterwards 
was oomuiissioned to carry out tlie reproduction of 
Correggio’s^ and Parniigiano’s injured frescoes in 
S. Giovanni, and in the Della Steccata at Parma, 
in water-colour and engraving. The results were 
published in forty-eight plates. Other tine plates 
by Toschi were : 

I o Spasimo ; after Raphael. 

Tlie Madonna Della Teudu ; after the same. 

The Deacout from the Orosa ; after JJaniele da Vdterra, 
The Madonna della Seodolla ; after Correggio. 

Venus and Adouia; a fte^’ Alhano. 

Portraita of the Grand Duke of Tiuoony; the Due 
Doacazes; Maohiavelli; Alfiori. 

He died at Parma, July 30, 1854. 

TOSCHI, PiEii Francehco d’ JAi’oro di Domrnioo, 
was the son of a painter living outside the Porta 
Roiiiuna at Florence. Ho was a pujiil of Andrea 
del Sarto. Three pictures by him. an ‘ Asaumption,* 
a * Transfiguration,’ and a 'Resurrection,* are in 
the cliiirch of S. Spirito, Florenci*. lie was also 
much engaged on decorative woik. Ho died on 
September 17, 1567, snd was buried in S. Spirito. 

TC)SS, J. The n.ime of this artist is affixed to a 
spirited etching, representing the adoiation of the 
Shepherds ; a/fer 0. Hochfield, 

TOTO, Anihony, painter and architect, was an 
Italian hy birth, hut came to England about 15Ht, 
and w«kR natmali/od in 1543. Ilcniy Vlll. ap- 
pointed liim Serjcaiit-Painter. None of his works 
are know'ii. 

TOUR, MAUBirE Quen'Iin de la. See De la 
Tour. 

TOURFAUT, L^on Alexandre, engraver, was 
a native of Paris, and a pupil of Sotain. He en- 
giaved chiefly on wood, and leprodiiced portraits, 
etc., for * Lo Monde lllu 're,* ami other puhlications, 
lincipally after designs by conteinporiiiy artists, 
lo committed suuidu by hanging himself, No- 
vember 16, 1883. 

TOUIiNKMlNE. See Vacher dk Tournkmine. 
TUUUNEUX, Jean Fuan(;oi8, painter, was horn 
at Banthouzel (Noid) in 1809. He was a pupil of 
Mardchal, at Metz, and painted lealistic pictures 
with a certain vigour. IIo was also the author of 
several volumes of verse. In the Metz Museum 
there is a pastel ]>ictuio hy him, ‘The Gipsy 
Camp,* and at the Grenoble Musouni, an 'At the 
Organ,’ IIo died in Paris in 1867. 

TOURNIEU, , a French painter, born at 

Toulouse about 1604. Ho was a pupil of Valentin, 
and is said to have aftorwards studied in Italy 
under Caravaggio, wdiose blackness he imitated to 
an absurd degree. In the Toulouse Museum there 
are two pictures by biiii ; a ' Descent from the 
Cross,* and an ' Entombment. * lie died about 1670. 
TOURNEU. See TouBNiicRES. 

TOURNIER, Jean Jacques, a French engraver 
of tlie 17ih century, a native of Toulouse. He 
engraved several plates for ' Les Edifices Antiques 
de Romo,* hy Antoine Desgodets. He also en- 
graved a sot of vases from the designs by Charles 
Errard, and some Madonnas, after Guido. 

TOURNIEHES, Robert, born at Caen, in Nor- 
mandy, in 1668. lie received his first instruction 
from Lucas de la Have, a Carmelite friar, but went 
young to Paris, and entered the school of Bon 
Boiillongne. In 1702 he was received by the 
Academy as a portrait painter, and in 1716 as a 
painter of history. He was made professor in 1736. 
Ho painted sovoral largo pictures for churches, and 
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tlie ^rtrai^ of ioiue persons of distinotioii ; but 
he luso imiteted the fnanner of Gerard Dou and 
Godfrey Bohalokexi) and his little genre pictures be- 
Qsme so popular, that he eventually gave up his- 
torical painting. He exhibited occasionally at the 
Salon between 1704 and 1748. lie was a favourite 
with tlie Regent Duke of Orleans, who took great 
delight in seeing him paint. Several of his works 
have been engraved. In 1750 Tourni^res returned 
to Caen, where he died in 1752. Among his pupils 
were Huliot the younger, Koniagnosi, and Le Moine. 
His * Origin of I’ainring * is in Die Louvre, and his 
portraits of the Maupertuis family in the Nantes 
Museum. 

TOURNY, JoHErii-OAnjiiEL, a water-colour 
painter and engraver, who was hoin in Paris in 
1817, studied under Martitiel, and became tapissier 
at the Gobelins in 1886. He gained the ‘prix dc 
Rome ’ for engraving in 1846, and then took up 
his resuiencu in the Papal city. While in Italy 
he made many copies in watcr-colonr of paintingh 
by the old masters. He was also successful as a 
portrait painter, lie died at Montpellier in IHHO. 

TOURSEL, AnoUhrif, a French painter of land- 
scapes and hifltoiical subjects, born at Arras in 
1812. Ho was the pupil of Lordun and of Gros. 
He exhibited a few pictures at the Salon between 
1840-60, and there are s(‘ver,il of his works in the 
museum of his native] town. He died in Paris, 
February 12, 1888. 

TOHSSAINT, Ai/oijsrns, an Eiiglibh iiiiiiiittiire 
painter, bom in Lotulou towards the middle of the 
18th century. lie studied undei James Nixon, 
«Tnl was awaided a ])ii/o in 1700 by the 8ooi« ty of 
Alts. From 1776 to 1788 ho exhibited mimatuies 
ut Dio Royal Academy, hut, succeeding to propel t> 
on the death of his father, a jeweller, lie retiied to 
Ly tiling ton, where he died towards the close of 
the centuiy. 

TOUZEi, JiAN, bom in Paris in 1747, was a 
pupil of Greuze, \NlioHe inanner be successfully 
imitated. He painted domestic seonos, and was 
also tniicli eniployod in making drawings for en- 
gravers. Tie died in Pans in 1809. 

TOWNE, CiiAiiLEs, an English landscape and 
cattle painter, born in the latter part of Die 18th 
century. His works were occasionally exhibited 
at the Royal Academy and at the British Institution 
between 1795 ami 1828, after wbich he settled at 
Liverpool for some years, niid became Vice-IVsident 
of the Liverpool Academy in 181.8. He is supposed 
to have returned to London and to have dieil about 
1850. There is a picture of Everton village by 
him hi the Liverpool Corporation Gallery. 

TOWN E, Fiiancis, an English landscape painter, 
born in 1740. He studied under W. Pars, and 
was awanlod a prize by the Society of Arts in 
1769, His works first appeared at the Free 
Society and in Spring Gardena, but he afterwards 
eadiibitod at the Academy and at the British 
InertituDon. He spent several years of his life 
in Italy and Switzerland. He died in London in 
1816. 

TOWNLEY, Guarlbs, an English painter and 
mezzotint engraver, was bom in London in 1746. 
He studied in Rome and Florence, and engraved 
portraits and historical subjects. Ho also painted 
portraits, both in oil and pastel ; some of tho latter 
were exhibited with the Free l^oiety in 1782. In 
1769 he visited Berlin, where he painted miniatures 
and engraved portraits, among the latter those of 
Ftederick William II., Catharine IL, and Ziethen. 
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He was appointed court engraver at Rerliti. Ih 
1790 be went to Hamburg, and thence retained to 
England. He died about 1800. Among his plates 
are the following : 

PORTRAITS. 

Leonardo da Vinci ; after ajneture oeeribed to tho maotor. 
Annibale Carracci ; after hxmulf 
Domeniohino ; Die aame, 

Peter Paul Rubens ; the eanie. 

Rembrandt ; the eatne. 

Sir Joshua Reynolds ; the aame. 

Percival Pott, Surgeon, F.R.S. ; after Reynolde, 

Joseph Allan, M.D. ; after Romney, 

Sir Hyde Parker, Vice-Admiral ; after the eamo, 

BDBJBOTS. 

Agrippina weeping over tho Tomb of Germanious ; after 

Coe way. 

Bulls fighting ; after Stubbs, 

And others efter Iloppner, Opie, and Dance, 

TOWNSIIEND, George, Marquis, amateur 
etcher, had a great reputation for his humorous 
sketches and caricatures, some of which he etched 
himself. He was bom in 1724, and in 1767 became 
Lord-Lieutenant of Ireland. It was during his term 
of ofTicc that many of his best drawings were made, 
notably a clever caricature of the Duchess of 
Queonsberry. He died in 1807. 

TRABALLESI, Francesco, a native of Florence, 
flourished at Rome in the pontificate of Gregory 
XIII. (1572 — 1585). In tho Chiesa de* Greci, which 
was founded by that pope, are two altar-pieces by 
tliis painter, an ^ Annunciation,’ and a * Christ dis- 
puting with the Doctors.’ His brother Bartolom- 
meo was an nssistant of Vasari. 

TRABALLESI, Qitjlio, (Gtuliano,) an Italian 
designer and engraver, born at Florence in 1726. 
He inadu most of the drawings for tho collecDon 
of portraits of iliiiHirioiis Florentines, which were 
engraved by AUegrini and others. Wo have several 
etcliings by liiiii, after Bolognese painters ; among 
thi'iii uro the following : 

TIkj Gommuuion of St. Jerome ; after Ayos. Carracci, 

The Conversion of St. Paul ; after L. Carracci, 

St. Aid and St. Petronius kneeling before the Virgin ; 
after Cavedonc. 

The Oiroumcibion ; after Guido. 

The Communion of St. Catharine ; after F. Briztio, 

Traballesi died in 1796. 

TRAIES, William, an English painter, born at 
Crediton in 1789. In his early years he was a 
clerk in the Post Office. He at length devoted 
himself entirely to art, and gained a considerable 
local repiitarion as the " Devonsliire Claude.^' His 
atmospheric effects are good, but his foliar is 
heavy. He fonned a close friendship with Gen- 
dall, another Devonshire painter, with whom he 
sketohed mucli. Only four of his works appeared 
at the Royal Academy. He died at Exeter, April 
28, 1872. There is a landscape, * On the OokmenV 
by him in the South Kensington Museum. 

TRAINl, Francesco, a native of Pisa, who 
fionrisliod in the 14th century, was a distinguished 
disciple of Andrea Orcagna. Vasari mentiofie a 

P icture by him, in the church of S. Catarina at 
isa, representing *S. Thomas Aquinas triumpbiiiyg 
over heresy,’ which is still in situ* The Otbetf 
works of this artist are : four scenes from the lila of 
S. Dominic, in the Academy of FlorenoOf 
an altar-piece ; it was completed in 1846 ; and iM 
banner of the Fratemith della Lauday paisM , 
the church of S. Maria Maggiore at FiaOi In IMIf ' 
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TRAKA2SZIN0» Fbanco, is noticed by Florent 
le Oomtc ss the engraver of a print, dated 1561, 
representii^ a solemn entry into the city of Rome. 

^AMBLIN, Denis Charles, was soene-paintor 
to we king’s private theatre and to tlie opera in 
Paris, and flourished towards the middle of the 
18th century. In 1751 he became a member of the 
Academy of S. Luke ; and in 1752 he was appointed 
to a post at tlie Gobelins in succession to bis 
father-in-law, De Neumaison. 

TRAMULLES, Fkancib('0, born at Perpignan at 
tiie commencement of the 18th century, was the son 
of a Catalonian sculptor, who was employed at the 
time in the cathedral of Perpignan. lie was first 
sent to Parts to study painting, ai\d afterwards to 
Barcelona to the elder Viludoinal. After devoting 
two years to copying the works of the old masters 
at Madrid, he relurued to Barcelona, opened a 
school of design, and obtained a groat number of 
scholars. He was employed to paint three large 
pictures for tlie cathedral at Perpignan, lie also 

g linted for the city of Gerona, and for Barcelona. 

e died in the latter city about 1760, in the tifty- 
sisth year of his age. 

0a>TKAMULLE8, Manufl, bom at Barcelona in 
1715, was the elder brotlier of Francisco. Like 
him, he studied under Antonio dc Viladoiiiat, wdioso 
manner he closely imitated. Like his brother, ho 
opened a school, wliich was frequented by many 
scholars, lie was very studious, and very patient 
in his teaching. He died July 8, 1791. IIis eliicf 
works are in the chuniies and con\ cuts at Barce- 
lona ; and there are a few at Tarragona and Gotona. 
TH ANF CRN A III. See Tzan v u unaui. 

TBAST, Lodovico, painter, bom at Ascoli in 
1634, was a scholar of Andrea Sacciii, at the same 
time with Carlo Maratti; and atlorwards became 
tlie disciple of his fenow'-student. In his easel 
pictures he resembles Maratti ; hut in his larger 
works and altar-pieces he imitated the less laboured 
manner of Sacchi. IT is ‘ S. NiccoI6,’ in the chuich 
of S. Cristufuro, at Ascoli, is esteemed his best 
work. He died about 1694. 

TRACT, llANH, a Niiioiiiberg painter of the 15tli 
century, the contemporary of Wolgemut, in whose 
manner he painted. II is name occurs in the city 
rate-books in 1477. His principal w oik, the dceoi- 
ation of the cloisteis of the Augustine (\)nveiit, 
into which he iulroduced portraits of many fuinoiiK 
Nurembergers, is no longer in existence. But an 
example of liis art is piost'rved in the University 
Colleotion at Erlangon. It consists of a largo 
coloured drawing, the painter’s name written upon 
it ^ Diirer. 

TRAUT, Wolfgang, an engraver on woo<b was 
a native of Nuremberg, but practised chiefly at 
Frankfort a.M., where ho settled in 1647. IIu 
died in 1662. Of his forty-four fine and rare prints 
the best are : * The Scourging of Christ,’ * The 
dead Christ with an Angel,' *Head of Christ,’ and 
* A Head of the Virgin.* 

TRAUTMANN, Johann Georg, painter, born at | 
Zweibrtioken in 1713, studied at first with F. F. 
Belloti at Zweibrucken, and then under Skzhlegel i 
and KieMwetter at Frankfurt, and in 1761 was 
ttade j^ntor to the court of tlie Palatinate. He 
fNrifiied wncipally pictures witli fire-light effects, 
IMm ae nia ‘ Burning of Troy,* portraits in eastern 
.aoattttlie, and peasant gathering. Examples of his 
avtaira to found in the St&del Institute at Frank- 
and in the Aiigabuiig vind Oassel Galleries. 
Si Iptokad aiac plates, and made a number d pen 


and ink drawings. He died at Frankfort in 1769« 
His son, Johann Peter Travtuann, bom in 174^ 
painted in the style of his father. lie died in 1792. 

TRAUTMANN, Karl Friedrich, landscape 
painter, bom at Breslau in 1804, studied at the 
Academy of Berlin. He worked for some time in 
the ducliy of Gassel, and from 1844 alternately in 
Breslau and Waldenbiirg. He also practiced as a 
lithographer. In the Berlin National Gallery there 
is an *Oak Forest’ by Trautmann. He died at 
Wahlcnhurg, in Silesia, in 1875. 

TRAUTSCHOLD, Wilhelm, painter, was bora 
at Berlin in 1815. He studied at the Diisseldoif 
Academy, and painted a ft)W genre pictures, but 
was best known as a portraitist. He died in 1876. 
His best Avork is a portrait of Liebig. There is a 
chalk-drawing of Black Forest scenery by him at 
South Kensington. 

TllA VI, An'ionio, hoin at Sestri, in Uie Genoese 
territory, m 1613, Avas generally known by the 
name of II Sordo di Sesti i, on account of his deafness, 
lie was originally a colour-grinder to Bernardo 
StrozzijAvho instructed him in design, and he after- 
wards studied landscape painting under Godfrey de 
Waals. He died in 1668. His son Antonio was 
also a landscape painter. 

TBAVlfcS, Uhaklicb Jokkph, painter and litho- 
grapher, was born at Wintherthiir, in Switzerland, 
of Frcnrli parents, in 1804. Ho studied first at 
Stiashurg, and wont later, to Paris, where he 
worked for a time at the Kcolo dos Beaux Arts, 
and under Heim. He made his diHxii as a portrait 
painter, but finding that his bent lay rathei towards 
caricatur<‘, he devoted himself almost entirely to 
diaAvings of that elass. He was a (uohiic con- 
tiihuior to tlio ‘ Uharivaii ’ and ‘ La Caricature,* and 
assisted in tlie illustrafior of Bal/iic’s novels. His 
burloR(|Uo studies of Parisian low life were full of 
humour and observation, and had a great popu- 
larity. He was pel haps best known in this qenrt 
by hiH invention of the little hunchback ‘Mayeux,’ 
a still populai type. Gthor AAoirks Aveie: ‘Les 
Fraiigais pciiits par cux-mcmcs,’ ‘ Les Rues de 
Paris,’ ‘ Le Miroir Grotesipie.’ He died in Paris, 
August 13, 1859. 

TRELLENKAMP, Wilhelm, historical painter, 
was born at Bteikrade, near Rulirort, in 1826. He 
began life as a schoolmaster at Ciefeld, and after- 
Avards studied art at the Academy at Dusseldorf. 
lie painted a niiinhei of suered pictures, and many 
portraits. He died at Orsoy on the Rhino in 1678. 

TREML, Johann Friedrich, born at Vienna in 
1826, studied at the Academy of that city under 
Fendi, and painted military scenes in oil and Avater- 
colours with much animation. He died at Vienna 
in 1852. 

TR^MOLLIERE, Pierre Charles, (Treimo- 
LikBEH,) painter, horn at Cholet, Maine et Loire, 
in 1703. He studied in Paris under Jean Baptiste 
Van IjOO, and in Rome, as king’s ponsionor. While 
in Rome he married Isabella Tibaldi, the ininiature 
painter, and sister to Maria Subleyras, On liis return 
from Italy be resided some time at Lyons, where 
he painted three pictures for the church of tlie 
Carmelites, a ‘ Nativity,* an ‘ Adoration of the Magi/ 
and a * Presentation in the Temple.’ In 1734 he re- 
turned to Paris, and in 1737 was made a member ef 
the Academy ; his reception picture was an * Ulyoeei 
shipwrecked on the Island of Calypso.’ He 
painted several historical and fabulous subjects for 
the Hdtel de Soubise, and was engaged to 
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tsartoons for a sat of tapestry for the king, repre- 
seniing the * Four ^es of the World,* when he died 
of cuTisumption, in Paris, May 10, 1799. Tr^riiolliere 
etched a set of studies after Watteau, and had 
oomtnonced ‘The Seven Works of Mercy,* from his 
own designs, but only lived to finish two. 

TRENCH, Uknuy, an Irish historical painter, 
born towards the close of the 17th century. He 
studied in Italy, and gained a medal at the Academy 
of St Luke. Settling in England in 1726, he died 
young in London, in the following year. 

TUBNN, Eduard, a German landscape painter, 
born at Sachsenhausen in 1899. Ho studied at the 
Berlin Academy, and under Eschke. In 1866 he 
accompanied an exploring expedition into the in- 
terior of Africa, and was killed in an attack made 
upon his party by the natives. 

TRENTO, Antonio da (Antonio Fantuzzi ; 
Antoinb Fan I osk), engraver, was born at Trent, in 
the Veiielian States, about the year 1508. He 
studied painting for a time under Pannigiano, but, 
on the rceommendatioii of that inastoi, turned to 
the art of engiaving on wood, in the manner 
known as chiuroseuro. It is Hiiiiposed thst he was 
instructed in this pioocss by Ugu da Carpi, its re- 
ulod inventor. II is praetieo was to use three 
lucks to each jiriiit ; the first for the outline, the 
second for the daik shadows, and the last for the 
domitint. He continued to w'ork at Bologna under 
Parinigiaiio foi soino time, and about 1530 lie en- 

S frnvcd sever*!! blocks after designs by his master, 
hit shortly afterwards lie disAppe.iicd from Par- 
luigiaiio’s atefier^ carrying off a niimhor of drawings, 
engravings, and wooit-cuts. Ileneeforth wo hear 
no more of him in Itily. But in France there ap- 
po<irod among the workers at Fontaiiibleau one 
Anioink Faniosk, who designed grottcschi for the 
decoration of the thillciy, and ctclicd a number of 
plates upon eoppei. There hcoms little doubt as 
to the identity ot the twM, and BaitBoli and otlieis 
base then opinion to that cllcct upon the agieemciit 
of iiaiiicR and d itos, and njaui — (1) the strong re- 
seinhiariceb in Ht>le obsen.ildc between the Italian 
wood-cuts ami the Ficneh etchings , (2) the simil- 
arity between the iiiunogunns on the wood-cuts 
and those on etchings dated 1510, 1542, 1544, and 
1545 ; (3) the partiality sliowii by the French artist 
for subjects after Parmigiuiio. Zaiii, however, dis- 
Roiits from this view, pointing out that Fantose 
oonliiied himself to leprod actions upon copper, and 
that these am infoiior in (]ua1ity to the Italian 
wood-cuts Faiitose died after 1550. The follow- 
ing list gives Homo of the best both of the wood- 
cuts and etehings. Wood-cuts : 

The Vir^nembraeing the Infant .Tesus; after Beccaf unit. 
The Holy Family ; ajter A dtf SaHo 
Tho Martyrduin of »St I’oter and St. Paul , after Par- 
mufiuno. 

The 7'jhurtine Sibyl showing tho Virgin and the Infant 
(Uinst tu the Einix'ror Augustus ; after the same 
Oiroe receiving tho Comiuunons of Ulysses; after the 
same. 

Psyche saluted by tho People as a Divinity; after 
^ialwatf. 

St John ill the VTildemess ; after the same. 

The Philosopher ; after the same. 

The liUto PlayjT , ajter the same 
A Nuked Man, seated, with bis back tamed. 

Among his best etchings we may name : 

Hercules ; after Pi imatiecto. 

Tho Draught of Hshos , after Paphwl. 

The Fight between the iforatii and the Ouriatii ; after 
G. Jtomauo. 

Begulus , ajter the same. 


TRE6HAM, Henby, was bom at Dublin about 
1749. He received hie first instruction ih the 
rudiments of art in WesPs academy, in his native 
city. He came to England in 1775, and waa^^r 
some time employed in drawing small portmts. 
He afterwards won the patronage of Lord Cawdor, 
and was invited to accompany that nobleman in 
his travels to Italy. During a residence of four- 
teen years on tho continent, chiefly at Rome, he 
prosecuted his studies with success.^ He 
produced designs for some of tlie principal public- 
ations of his time, when Boydell formed his 
Shakespeare project and invited Tresham to point 
three scones from * Antony and Cleopatra.^ In 
1791 he sent three pictures to tho Academy, an 
* Adam and Eve,' a ‘ Phryne,’ and a subiect from 
St. Luke's Gospel. After this he was elected an 
A.R. A. In 1799, when he became an R.A., he con- 
tributed a ‘Christ and Nicodemus.* In 1807 he 
was appointed Professor of Painting, a post he 
resigiied two years Uter on account of ill-health. 
Treslirim was a bettor designer than painter; his 
drawings in ink and black chalk are his best pro- 
ductions. On his return from Rome he devoted 
much of his time to amateur picture-dealing, and 
had a gallery, in whi(‘h the connoisBCurs of tba da^ 
might find Correggios, Raphael s, and Carraccis 
aUvays on sale. He was also a writer of some 
reputation, and, till his death, edited for the Long- 
mans tho publication known as the ‘British Gallery,' 
and wrote descriptions for it. Soon after his return 
from Italy, his health became considerably im- 
paired, and for years before his death he was re- 
duced to a state of intiiinity which incapacitated 
him for any arduous undertaking. Ho died in 
London, June 17, 1814. 

TKEU, Johann Nikolaus, (Tuey,) was bom at 
Bamberg in 1734. He studied science and paint- 
ing under bis Lither Maiqiiaid Treu, and later under 
Van Loo and Pierre in Paris. He subsequently 
became < ourt p.iinter at W urzburg. Thence he wont 
to Rome, w’heie he* lived several years, painted a 
poitiait of Pope Pius VI., and was crowned by the 
Aeadeiiiy of Si. Luke. On his return to Wurzburg 
lie painted portraits and pictures for churches. Ho 
died at Wurzburg in 1768. 

TREU, JohEiui Christoph, (Trey,) bom at Bam- 
berg in 1738, was another son and pupil of Marquard 
Treu. He painted landscapes and sea-pieces. In 
1 780 he was appointed inspector of the gallery of 
Poinmersfelden. lie died at Bamberg in 1798. 

TKEU, (Trey,) Kaiuarine, painter, was born 
at Bamberg in 1743. She was the daughter of 
Marquard Treu, and at a very early ago showed 
talent in the representation of flowers, fruit, and 
insects. In 1764 she was appointed painter to 
the Court Palatine at Mannheim, and later became 
piofessorof painting at Dusseldorf. She died at 
Mumilieim iii 1811. 

TREU, Marquard, painter, bom at Bamberg in 
1712, was a Jew by birth, but while studying at 
Prague embraced tlie Catholic faith. In the Auf^- 
burg Gallery there is a picture by him. He died 
in 1796. 

j TREU, Martin, a German engraver, who flour- 
! isiied about the year 1540. He was contemporary 
with Johann Sebald Beliam and Heinrich Alde- 
grev(*r, and, from the small size of his prints, Is 
sometimes placed among what are called the little 
masteis. His plates are from his own designs, and 
tliey prove him to have been a man of some genius. 
He appears to have attentively studied Lucas van 
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Loyden. He sornetimes marked his plates with 
t)ie initials jif. with the date, and Bonietimes 
with a monogram composed of those letters, thus, 

liT- He engraved moral and allegorical subjectH, 

to the number of about sixty in all. The following 
are among the best : 

The Judgment of Solomon. 1540. 

The Five Wise VirriuH. 1640. 

History of tho Prodigal Son ; twelve plates. 1541 ~ 1513. 

Peasants Dancing ; twelve (?) plates. 1542. 

Gentlefolks Dancing ; twelt'c plates, 1542. 

The Surprise-— Peasant finding his wife in the arms of 
a Monk. 1540. 

* La PolisB merie.’ 1540. 

The ill-used Husband. 

Design for a Dagger Sheath. 1540. 

A Poniard in its Sheath. J540. 

Thirteen plates of Christ and IJis Apostles, with 

the mark Ts:> may also Ik* by Treu. [It is to 

be noted that tlio identity of one Martin Treu with 
the 16th century master whoso juiiits are sigiiotl 
rests entirely on the somowhut arbitrary 
decision of Professor Christ.] 

TREU, UosAMK. See under Doiw, JosErn. 

TREVETT, Kodeui, an English draui'htsiuan 
and engraver, horn towards the close of tlie 17th 
century. He was master of the Paper-Staiiwis’ 
Company, and worked in ronjiiiietion witli Verlue. 
lie died in 172H, leaving imtiniKhed » work illus- 
trating St. PauPs catliedial, and a largo view of 
London from SoutJiwurk. 

TREVIUI, ClROLAMo OA. See PENNAn ill, 

TREVlOr, LunoviiH) pa. See ToKriir. 

TREVIGLIO, BnuNAiiniNo Zenalm da. See 
Maiviini, Hkunvudino. 

TREVIIJdAN, WiLMAM. The name (»f this en- 
graver is aflixed to a poiUait of Oliver CromwelPs 
porter, dated 1650. 

TREVIN(4AUl>, Anna, an obscure paint<*r, prne- 
tisod in London in llie siN'ond part of the IKtii 
century. 

TREVISANI, ANOr.Lo, Imrn at Voniee in 1660, 
was a pupil of (Jelesti. Though lie ocfasioiially 
painted historical subjects, he was more employt'd 
as a portrait painter, by which branch of art he 
acquired both fame and fortune. Among his sub- 
ject pictures wore: ‘The Expulsion of the Money- 
Changers from tho Temple,’ m SS. Cosmo e l)a- 
miano, Venice ; *Tlie Dream of S. Theresa,’ in San 
Pietro in Oli veto, at Brescia; and a Madonna, in the 
Gallery at Madrid. Ho died about 1753. 

TREVISANI, Fhanoes<’() Cavai.ikkk, painter, 
born at Capo d’lstria in 1656, was tlio son of An- 
tonio Trevisani, an architect of some reputation, by 
wiiotn he was iustrueted in the tirst riidirnents of 
design* He afterwards boearne the diseipic of An- 
tonio Zanehi, at Venice. He visited Rome, where 
he studied under Maratti, and was favoured with tlie 
patronage of Cardinal Chigi. Chigi employed liini 
in several considerable works, and recommended 
him to the protection of Pope Clement XL, who 
not only commissioned him to paint one of the 
Prophets in S. Giovanni Laterano, but engaged 
him^ to decorate tlie cupola of the cathedral at 
Urbino. There be represented, in fresco, allegories 
of the four Quarters of tho World, in which he 
displayed much invention and ingenuily. Tiie 

S iiblic buildings of Rome abound with his works. 

[e showed talent in imitating the style of tho old 
masters, and was employed by the Duke of Modena, 
in copying the works of Correggio, Parmigiano, 


and other favourite painters. He died at Rome, 
July 30, 1746. His principal pictures are : 

Gassel. Gallery, Diana and Eudymion. 

M ), Portrait of hiinHelf. 

Dresden. „ A Holy Family. 

Florence. llffizi. Madonna. 

ft „ ‘ Noli me Tangero.* 

Paris. lAfuvre . , Sleep of the Child Jesus. 

Romo. Pal, /SjHida, Antony and Gleopatra. 

And others at Brunswick, 
Madrid, Munich, Stockholm, 
an<i Vienna. 

TREVISO, Dario da, was living in the 16th 
century, and in 1446 is mentioned in the account- 
hooks of the Santo, Padua, us one of Squarciono’s 
disciples. Ilia only known existing picture is a 
Virgin of Morey in the Gallery of Bassano. He 
was a very poor artist, and seems chiefly to have 
been employed in decorating the fronts of houses 
ill Serravalh*, Treviso, and ronegliano,willi designs, 
mottoes, and arahosqiics. Many of these still exist. 
The dates of his hiitli and death aic unknown. 

TREVISO, Giroi.amo i>a, bom of respectable 
paieiits, was the brother of Lodovico Aviaui, a 
[io(‘t. lie iinishod an altar-piece and frescoes for 
a chapel of S. Niccol6, Treviso, in 1470; it has 
since disappeared. A small arched fianel with 
the dead Virgin in the tomb, surioundod by tho 
Ajiostles, ]>aintcd by him about 1478, is in the 

J iOHHossion of Signor Fabrizio Pierihondi, at Lonigu. 
n tlie 1)1101110 of Treviso is an onthroiied Virgin and 
Chiltl with SS. Sehustian and Roch, and two Angels, 
dated 14H7. In 1495 he painted a Madonna witli 
four Saints, in San Snivadore of Colalto. The Casa 
Rinaldi, Ticviso, has a ‘Cliiistat (ho (’oliinin ’ at- 
tributed to liiin. The dates of Ids birth and death 
are alike unknown. Other works ; 

Montels'lluno. 8. Viffilio Virgin with Saints 
Pause, ucar Truvisu. Cliurch. St. Martin sharing his Cloak. 

TREVISO, Girolamo da. See PKNNArciii. 
TREZEL, PiKUUK-FKr.ix, jiainlor, was horn in 
Paris in 1782. He was a piijdl of Lemire, and 
piiiilied historical and notliological sulijeets and 
saints in the style of Priidlioii. In 1H.S0 ho aecoiii- 
laiiied a scientilicj expedilion to the Moron, wliero 
lo made nunioroiiH drawings. He died in Paris, 
June 16, 1866. Works; 

Augers. Miisee, FLasdra. 

Bi>riU‘aiix. „ Hector aud Andromache. 

Versailles. „ Portrait of l.<autrec. 

TRICOMI, Bartolommeo, a Messinese, wlio 
flourished in the first half of the 17th eeiitiiiy. Ho 
was a scholar of Barbahinga, (Hie(‘i,) and the 
master of Andrea Ziqipa, and is described by Laiizi 
as an excellent portrait painter. 

TlllfeBR, P., an obscure French engraver, who 
flourished about the year 1780. 

TIilMOLET, Antiielme, painter, bom at Lyons 
ill 1798, was a pupil of Revoil, and hccaiiic pro- 
fessor of drawing in his nativo town. In tho Lyons 
Museum Ihoro is an * Interior of n Mechanician’s 
Work-room,’ and in tlio Nantes Museum a * Por- 
trait of a Man.’ by him. He died at Lyons in 1866. 

TRINGHAM, — , engraved a portrait of tho 
Reverend Samuel Clark, and several plates for 
books, about tlio year 1750. 

T Rif )S( >N. See (tIrode j -dk-Roussy-Tkioson. 
TlilQUETT, Henri de, painter and sculplof, 
born at Con flans in 1802, (1804.) studied in Paris 
under Ilersoiit. In 1831 he painted tho * Condemn- 
ation of Galileo,’ and sent it to the Salon of that 
year. He shortly afterwards made his first essays 
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in NMlfiiteM, to which he flnetly devoted hiniielf. 
nie muiaie deooratlont in tlie Albert Memorial 
chapel at Windsor are him. He was also the 
eutfior of a work on * The Three Museums of London.’ 
He died at WindHor in 1874. 

THISTAN, Lms, a Spanish painter, bom at a 
Tilla^o near Toledo in 1680, was .i soliolar of Do- 
tnenic'oTheotocupuli, called II (irero He painted 
a ‘Last Supper’ for the monks of La SihIu, near 
Toledo ; also a sericH of picturos for the ohuich of 
Yepee, in 1618, when lie was in his thiitioth year ; 
and in 1619, the nortiait of Cardinal Sandoval, 
Archhishop of Toledo, rii which ho united the 
eUborato execution of Sanchc/ Co(‘llo with Home 
of the Venetian spirit. The cljurclies of Toledo 
possess many of hiH pictures, and others are to be 
found at Madrid. He died at Toledo in 1640. 

TBIVA, Antonio, naintei, was boni at Ke^gio in 
1626, and studied unanr Guercino, at Bologna. He 
was a re))utable painter of liihtory, and distinguished 
himself by some pietnies in churclies at lieggio 
and Piacenza, wdneb have been celebrated by 
the poet BoH(liim. He visited Venice, taking 
with him his mstei and nsHislant Fiamminia. lie 
was invited to the court of the Elector of Bavaria, 
and died at Munidi ab(«ut 1009. He painted as 
well with bis left band as with his right, and 
was a good etcher. Bailsch liafl desenlad four 
etchings by him with the following titles: 1. 
Susanna and the Eldeis. 2. A Iteijose in Egypt. 
3. The Virgin, balfdengtii, sealed, bolding the 
Infant Juhuh in her arniR. 4. An Allegory; a 
young Man looking in a Mirror, and seeing Sciihu- 
ulity, the Furies, and Death. All these are signed 
with hifl name. Fussli mentions live more; four 
views ill Italy, ami a fioiitispicee to a liook. 

THOGKIl, Paul, a German painter and engraver, 
born at Zell, in the bishopric of Brixen, iu 1608. 
After acquiring tin' rudimontH of design in Ids 
native town, he visited Fiuine, and became a 
scholar of Dorn. Giusojipe Alberti, jiaHsiug after 
wards to Venice and l5ol«)gna. He finally cstublishcd 
himself at Vienna, whcie he was made Diiedoi of 
the Imperial Academy. Of his nietiires, we have, 
‘(’hrist on the Moimt of Olivi'S,^ ‘ St. Joseph w’lth 
the Oiild,’ and *St Francis in a Cave.’ Others arc 
in the cathedral at Btixeii, and in the Feidinandeum 
at Innsbruck. Tie has left several original etchings 
of historical Huhjecls and laiidsc.ipes. Among them 
the following : 

The Holy Family , /'««/ Tioqer^ fee 1721. 

St. Joseph embracmg the Infant Jesus 

The Deim Christ in the Ijap of tho Yirgm. 

Six LaudHcapoH, with ruins aud figures. 

Troger died in 1777. 

TIIOGLI, Giuiio, au Italian painter, born 1613, 
was a pupil of Gessi. lit puhlislicd a w^ork on 
‘The ParadoxeH of IVi^pcctne/ wlntli gained foi 
him tho nickname of *11 Paiadobso.’ He died in 
1686. 

TROIJEN, Jan \an, a native of the Netherlands, 
who flouiishod about the year 1650. He engraved 
some of the plates for the '‘Teniers Gallery,’ fioiii 
tho copies by that master after jiictures in the col- 
lection of tlie Archduke Leopold. They arc slight 
in execution, and the drawing is incorrect. 

TltOIJEN, BoMBour, (TituYEN, RoNriiours,) van, 
painter of the 17th century, was a native of Fries- 
land. He painted laiidHcapos with ruins, palaces, 
and other buildings iu the Italian style, llis pic- 
tures boar some rescmbliiiicc to those of Cuyleiiburg, 
and, like the works of that artist, have darkened 
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considerably since they were |»aiatedL slib 
painted portraits; for Suyderhoef engraved one 
after him. He died at Amsterdam in iSiO. There 
are pictures by him in the Galleriee of Bnimrwiok 
and Augsburg. 

TBOILI, Gustav Uno, a Swedish portrait painter, 
born at Bansbergsbruk, in 1815, was first a soldier, 
thou studied under Soderinark, and visited Italy in 
1845. In 1850 he began to practise portrait paint- 
ing, and soon achieved success, his works being 
distinguished by fine colour and keen appreciation 
of character. He died in 1875. Two of uis pictures 
are in the Stockholm Gallery. 

TBOLL, Johann Heinrich, bom at Winterthur 
in 1756, studied at Dresden for seven years under 
A. Zingg, and drew hiiidscapos from nature. He 
went to Paris and the Il.iguc, in 1794 he travelled 
through Switzerland, and in 1796 visited Borne, 
lie afterwards returned to Paris, where he published 
a number of Swiss landscapes in aquatint. Towards 
the close of his life he practised flower-painting. 
He died at Winterthur in 1826. 

TKOMBA, lii. Sec Santo Binaldi. 

TKOMETTA, Nutola, (or Niccola da Pesaro,) 
floiinshid in Italy in the 17th century, and was a 
pupil of F. Zuccaio. Some of his works still exist 
in Homo, wheio lie painted in the Ara Coeli. His 
best picture, liowcvci, is a ‘Last Supper,' painted 
for the Clmrcli of the Sacrament at Pesaio. He 
died during the Pontiheato of Paul V. (1605 to 
1621). 

TKC INCHON, A — R — , a French engraver, who 
flour islicd fiom 1740 to about the year 1760. He 
engraved after Noel Nicholas Coypel, and other 
master M. 

TUONO, Giuseppe, born at Turin in 1739, was a 
pupil of Alessandro Trono, but completed bis 
studieH in Borne. He wan long portrait painter to 
the court of Najiles, and later became court painter 
at Turin. In 1785 be wont to Lisbun in a like 
capacity, and gained a reputation by his copies of 
the great inasUTS. lie died in 1810. 

TllOOST, CoiiNFias, born at Amsterdam in 1697, 
was a scholar of Arnold van Boonen. He painted 
coil versati oils, in which he was faithful to the 
<*iiHtoiiiH of tlie iieople of Holland, and so won the 
appellation of the Dutch Watteau. He also distin- 
guished hiinsclf as a portrait painter, being much 
employed on gioupH for the lialls of the different 
companies in Amsterdam, lie worked in pastel as 
well as in oil. He died at Amsterdam in 1750. 
Woiks: 

Amsterdam. R. Museum, Two Portraits of himself. 

„ „ Alexander the Groat at the 

Battle of the Qranicus. 

„ „ The Anatomy Lesson. 

„ „ Three Cliicfs of tho Surgeons* 

Guild at Amsterdam in 1731. 

„ ^ „ The Governors of the Asylum 

called tho ‘ Aalmoeseuier- 
sweeshuU.* 

„ „ Portraits of Inspectors of the 

Collegium Modicum, Amster- 
dam. 1724. 

„ „ Children playing with a 

Monkey. 

Botterdam. Museum, J/ Aecouch6e. 

The Hague. „ Niue Scenes from Dutch 

Comedies. 

f, „ The Meeting at the House of 

Bibenus. (Forming a paries 
of five pictures owed thO 
‘ Nelri,’ from the inittil lattow 
of the Latin InscriptioWl (on 
the frames.) 
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MtBliigme. PudMlfcAf biaualf. 

» , n ^ Bpiphaiij Singen. 

», „ The Love Bong, 

have a few plates by Troost, chiefly mezzo- 
^fits ; among them the following : 

!Pottrait of Fietro Locatelli, Painter. 

Bust of an old Man with a Beard. 1734. 

A Girl drawing by the light of a Lamp. 

A Woman on the Stops of a Door, holding a light, and 
taking leave of a Gentleman in black. 

Saba, the daughter of Corneliiia Troost, was born 
at Amsterdam in 1781. She painted pastel portraits, 
and made drawings from her fatlier’s pioturos and 
from those of Steen, Doq^ and Diijnrdin. She be- 
came the wife of Ploos van Ainstel, and died at 
Amsterdam in 1803. 

TBOOST, Wilhelm us, portrait and landscape 
painter, was born at Amsterdam in 1684. lie was 
a scholar of Johann Gianher, but went to Dusseldorf 
to complete his Htudies, and theie miirried the 
daughter of J. Van Nikkeleii, painter to the 
court. After visiting several German courts, he 
returned to his own country, where he practised 
for ten years at Haarlem, and afterwards m ttled at 
Amsterdam. He oecasionally painted port tails, but 
chiefly devoted his time to landscapt^s, both in oil 
and Indian ink ; the latter are considered valuable. 
His stylo ill landscape partakes of that of his lirst 
master^ Glauber. He uied at Amsterdam in 1759. 
His wife, Jaooba Maria van Nikkklkn, was also a 
painter; she had been a sdiolar of Van dei Mijn, 
and excelled in fruit and flt»W(*r-[)icceH. 

TROOSTWIJK, WouTEU Johannes van, a land- 
scape and cattle painter, born at Amsteidnin, May 
28, 1782, studied drawing under Antlionie Andties- 
sen, and painting under «fiirriaan Andriessen. Ilia 
pictures have a resemblance to those of Paul Pottei, 
Karel Du Jardin,andAdii(ni Vande Velde,and some 
are worthy to rank with theirs. He practised in 
Amsterdam, wheie ho died September 20, 1810. 
There are landscapes by him in the Museums of 
Amsterdam and Tlutterdam. 

TROPPA, Girolamo, painter, flourished in Italy 
about 1700. He was a successful imitator and 
probably a pupil of Marat ti. He left many works 
m Rome, both in oil and fiesco, and painted in the 
church of S. Giacomo <lelle Penitenti, in comnoti- 
tion with Romunelli. In the (Copenhagen Gallery 
there is a * Penitent Magdalen’ by him. 

TROSCHEL, Han^, a German engraver, born ut 
Nuremberg about 1592, was a disciple of Peter 
Iselhurg, hut afterwards studied in Italy under 
Francesco Villaiiiena. His style, howevcT, is in- 
ferior to that of Villaiiien.i, and his plates, though 
neat, are stiff and laboured. He engraved emblems 
after various Italian masterp, as well asfroritispioces 
and other plates fur books, together with some 
portraits; among tlic latter one inscribed, Forlunim 
jLicelus^ Fhilosoph, He frequently iiiaiked his 
plates with a cipher coinpobud of an H and a T, 

thus, Ho died in 1683. He sometimes 

added the figure of a thrush to his monogram, in 
allusion to his name. Among his works are : 

The Conception ; after Caatdli. 

Tto Bmperor Julian ; jfter 11 Potnerancio; and the 
Portrait of Louis XIVT 

TROSGHEL, Peter Paitl, son of llans Troschel, 
practised at Nuremberg about the year 1650, and 
Blears to have been chiefly employed by the book- 
imieill. He engraved some frontispieces and other 
book ornaments, which are executea with the graver 


in an indifferent stvle. He usually marked bis 
plates with the initials P. T. He was still living in 
1661. 

TROST, Andreas, engraver and painter of homely 
subjects, was a native of Ganiiola, and flourish^ 
about the year 1680. He usually marked his plates 

with the cipher He was living in 1696. 

TROST, CoKNKLiB. See Troost. 

TKGTTEU, S — C — , an Irish portrait painter, 
who flourished in the second half of the 18th cen- 
tury, is chiefly to bo remembered for his portraits 
of Dr. Johnson, one of which was engraved in 1784. 

TROTTER, Thomas, an English engraver and 
draughtsman, bom in London about the middle of 
the 18tli century. Bi ought up to trade, he pre- 
ferred art. After some instruction from Blake, 
he engraved a few plates after Stothard, and ob- 
tained a considerable reputation for his portraits. 
Failure of sight compelled him in his later years to 
give up engraving, and to dev ote liinisolf to archi- 
tectural and antiquarian d I aiigl I (Btnanship. Hedied 
at Westminster, February 14, 1803. Amongst his 
best plates arc : 

TiOrd Morpeth ; aft&r Sir ./. Jlcynolds. 17^7 

Dr. Shipley, Bishop of St. Asaph ; afi^r the same. 1792. 

TROTTI, Giovanni Bai 'iis'j a, Cavaliere, called 
II Malosso, was horn at C'reinonn in 1555, and 
brought up in the school of Bernaidino ('anipi, of 
whom ho was the most distinguished disciple. He 
was employed by th(‘ court of Parma, in conjunc- 
tion with Agostino Canacci ; and fliough the works 
of the lattei were prelerred, Agostino allowed that 
lie had found in Trotti “a liaid bone to crack,” on 
which account he acquired the name of II Malosso. 
Pcrhajis it -wus from a desire to perpetuate this 
acknowledgment of his ability by Agostino Car- 
racci, that lie inscribed one of liis pictures ,/o. 
Bapfista Trottus dictus Malossus Crenim.faaehat 
an”, a partn Viryinin, 1594. Other pictures by him 
are ; ‘The Decapitation of St. John the Baptist,' in 
S. Domenico, at Cremona ; a ‘ Conception,* in 
San Fraiiecsco Grande, at Piacenza ; a ‘ Crucifixion,* 
in the Duomo at Crcinoua ; and a ‘ Descent from 
the Cross/ in the Brera, Milan. His bust works are 
his frescoes in the cupola of S. Abhondi, after de- 
signs by Campi, and in the Palazzo del Giordani, 
at Parma. For these he was rewarded with the 
title of Cavaliere. One of his last works was a 
‘Pietk,* in the church of S. Giovanni Novo, at 
Cremona, -which bears the date 1607. 

TROTTI, Euclide, a native of Cremona, who 
lived in the 16tli century, was Die iieiiliew and 
pupil of Giovanni Battista Trotti, whose manner he 
successfully imitated, as may be seen by two pic- 
tures in S. Sigiflinondo at Ciciiiona. An * Ascension * 
in S. Antonio at Milan is also ascribed to this artist. 
He died young in prison, where he was confined on 
a charge of high trcuhon. 

TROUGIITON,Thi)MAs, draughtsman and painter, 
practised towards the middle of the 18th century. 
A voyage to Africa, on which he set out in 1747, 
resulted in his sliipwreck on tlio coast of Morocco, 
and bis detention in slavery for thirty-three years. 
On his liberation and return to England he pub- 
lished an account of liis experiences. He died in 
1797. 

TKOUVATN, Antoine, a French engraver, bom 
at Montdidier in 1656. His plates are executed 
entirely with the giaver, which he handled with 
great neatness and dexterity, and his prints ^ro- 





A BIOGRAPHlGATi PlCriONABY OF 




duoe a very^ pleasing effect He ‘wae a pupil of 
06rard Bdelinckt and became an Academician in 
1707. He died in Paris in 1710. Among utliors, 
we have the following prints by him : 

Pierre Darnel Hnet, Bishop of Avraiiohes. 1095. 

Pran^is le Bout^Uier, Bisiiop of Troyos. 

Jean Pesno, PainkT and iStigravcr. Ift08. 

BeneAntoiuo Hoiiassf\ Painter; aftvt' Tmlehat. 

Jean Jouvonot, Painter; afttr u pirfuiv htf 

The Ohaaoino Ciuudo du Moliuet; afUr a dmmatj by 
hiiMelf. 

Armaiide do Lorraine d*Harcourt, Abbessc de SoiMons. 
{Hia br$i /date ) 

The Annunciation ; /rf/^r Carlo Maratti, 

Christ restoring Might to the Blind ; alter Ant. Coypel. 

The Marriage of Marie do’ Modici with Henry IV., and 
the Minority of Louis XIII.; after the pictures by 
Rubens in tin jMuvrr. 

Siltiuus drunk, after Ant. Coypel. 

TROUVK, Ni< DLAs KupiKNK, painliT, was born in 
Paris ill 1808. II<* w.ih a pupil of Beilin and of 
Pieot, and entered tlie Kcole dew Beaux Arts in 
1827. He exhibited latidK(‘a|ieK and village scones 
at tlie Salon from IKIiO onwards, and g.uned a ined<il 
in 1846. He died in 1886. 

TllOY, FuAN(;tiis hk, painter, born at Toulouse in 
1645, was the son of Nicohis de Tioy, from whom 
he ruceived the lirst rinlimeiith of dosigii. He was 
sent to Palis when young, bec.inn* a diseiple of 
Nicolas Loir, whose sister lit* inanied, aiid fur some 
time applied himself to the study of hislorical 
painting. In 1671, he beeaim* a niornber of the 
Academy in P.iiih, p.iiiding Mercury and Argus 
for his reeejition pittuie. The biilliaiit BiiefesN of 
Oluudo Le Fevre as a portrait painter induced him 
to attach hims(‘]f to th.d moie Inciative hianch of 
art. In 169.‘1 he w.is appointed a profcssoi at the 
Academy, and in 1708 Dnector. He was sent by 
Louis XiV. to the court of Munich, to paint tlm 
portrait of Maii<i ('hiiHtiana, of Bavaria, aherwards 
bauphincHS of Fianci*, which was placed in the 
Apollo gallery of the Louvie. The poitiait of 
Francois de Troy, p.untcd hy himself, is in the 
gallery of artists .it Floicnee, liis poitiait of Mansart 
is at Versailles, and Lh.it of the Hue de Maine at 
Dresden. Tho g.illeiies of Augers, (treiioble, M.ai- 
■eitles, Montpellier, Oi leans, lioueii, Toulouse, 
Troyes, and Valenciennes uNo pobscss examples of 
his work. A good ex miplc of his art in the Jones 
Collection at South Kensington is nseiibed to 
Watteau. Very many of his pictures have been 
engraxod, and he himself h.is left an ctehing of llie 
Catafalque for the funeral of Maria Theresa, the wife 
of Louis XIV., which took })lacc in 1683. He 
died in Paris in 1730. 

TIIOY, Jkan i»e, ])ainl<*r, bom .it Touloiiso in 
1640, was the eldest son of Nicolas Troy, whom he 
succeeded as paiiilei to the muiiieipalily. It has 
lieoii asserted liy Toulousaiii historians that he never 
quitted his native town, hut from a statemcul in the 
* liistoire G^n^rale du Laiiguodoc,’ it appears that 
he obtained permission from the States of the Pro- 
vince, and a grant of money, towards the eatahlisli- 
iiient of an Art Acadeniy at Montpellier in 1670, 
and it is probable that he settled and died there. 
The date of ins deatli is unknown. At the Toulouse 
Musouin tliero is a ‘ Conception ' by him ; at 
Montpellier, in the Palais de Justice, ‘Louis XIV., 
supported by Justice and Koligioii ; ’ and in the 
Ba.silifiuo de B. Pierre ‘ Tho (Jharge to J’oter,* and 
‘S, Peter healing the Paralytie.’ 

TUOY, Jkan FuATJ(;‘>»h ok,- painter, tho son of 
Frunqois deTroy, was bom in Paris in 167SK After 
receiving tho instruction of his father, until he had 
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made considerable progress in he eomiMited 
without success for the prixde^tmey and his father 
sent him to Italy at his own cost. His stay was 
prolonged by the Marquis de Villacerf, who procured 
iiiin a royal pension for four years. He reluctantly 
returned to France, by his fatbei’s desire, in 1708, 
and soon afterwards was made a member of the 
Academy. Ho was ein [Joyed by Louis XIV., for 
whom he painted a series of cartoons for tapestry, 
reproHonting tho history of pjstlior; and several 
large allegoricnl subjects for tho HCtel de Ville. 
He also carried out somo decorative work for tlio 
liotels of Samuel Bernard and M. de la Lire, and 
for the Seignorial chapel at Passy. In 1719 he be- 
came a professor, and in 1 727 took part in tlie com« 
petition ordered by the king between the Acade- 
micians, sharing a prize with Le Moine. In 1738, 
the king appointed him Director of the French 
Academy at Home, where ho completed a second 
set of tapestry cartoons, consisting of Hoven scones 
from tho ‘History of Jason.' These were exhibited 
in the Apollo (lailcry of the Louvre in 1748. Some 
fancied grievance ngainst tho court caused de Troy 
to resign liis Koman nppointnioci in favour of 
Naloiie, and lie was on the eve of returning to 
France, when ho died Rinldcnly at lioiite in 1762. 
Of his easel pictures the following are in French 
galleiics : 

Bosani^oa. Museum. Portrait of tho Marquis de 

Marigaan ; and two oilier 
partraita. 

Dijon. „ Pilate washing his hands before 

the People. 

Montpellier. ,, Apollo and Diana slaying 

Niobe^s Clhildren. 

Nancy. „ Dians in the Bath. 

Nisnies. „ The Jkapor ; and tioo others, 

Orleans. „ Portrait of the Abbe Desfriehes. 

Paris. Jjouvre. lloiin IV. presiding at the first 

(’hapter of the Ordre du Saint 
Esprit. 

„ Lo Caze Coll. A Female Head with powdered 

hair. 

,, „ Portinit of a Man. 

„ „ Portrait of an flchovin. 

Rouen. J/uv'ioa. Portrait of the Duohosse do la 

Force. 

TUOY, Nicolas pk, painter, was born at Toulouse 
eaily in the 17th century, and studied in bis native 
town under t'lialetfc. lie subsequently went to 
Paris, and enteiing the atelier of C5laudo Lofebvre, 
lie became a successful painter of portraits. After 
a Bojourii of sonic years in the cajiital, be returned 
(o Toulouse, and endeaxoiirod to establish a life- 
school, but provincial i»riidery took fright at the 
idea of nudo models, and tho enterprise had to be 
ab.iTidonod. Troy ncvertnolcss gathered round him a 
largo circle of pupils, his two sons being among the 
most liistingnished of his scholars. After the death 
of Ohalotle/ ho succeeded to the post of municipal 
painter. His works, which were numerous in nis 
native town, nearly all perished in the Hevolution, 
In the Toiiloiiso Museum there is a portrait of Pierre 
Qodolin, a poet of Languedoc, by him. The date 
of his death is not known. 

TKOYA, Fklix, a Spanish painter, bom at Saft 
Felipe, near Valencia, in 1660. He was a disciple 
of Oaspar de la Huerta, and painted history. Hifi 
pictures, which arc to be found in almost every 
church iind public building in the neighbourhood of 
Valencia, are more remarkiible for vigour of colour 
than correctncKB of design. His best works am 
the cbiircli of S. Agostmo, at Valonciai vfhere hftl 
died in 1731. 
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TROTEN, Rombout vam. See Tbowbn. 
TROYON, Constant, a prominent member of 
the modem French landscape school, was born at 
Sdvres, in 1810. His father was employed in the 
porcelain manufactory, and in his early years ho 
woihed there himself; but ho aimed at higher 
things, and after a period of study under Kiocreux, 
he devoted himself to landscape and animal paint> 
ing. At first one Poupart, a pupil of Bertin, and 
member of David's school, had much influence on 
his proceedings. One day, however, as Troyon was 
sketching at St. Cloud, he full in with Camillu 
Roqueplan, who introduced him to Theodore Rous- 
seau, Camille Flers, Diaz, and Jules T)iipi6. Thoiice- 
forward Troyon was a roTnantiqite, and aoou took 
his place as ono of the leaders of the niovoment. 
His first appearance at the Srilon was in 1 833, when 
he exhibited ‘ La Muison Colas, StWres ; ’ * Fete at 
Sevres*,’ and ‘A Nook in the Park of St. (’loud.’ 
For several years Ids suhjeets v'ere taken from the 
country in the neighbourhood ol Pans, and through- 
out his life liis brush was ehioily inspired by French 
scenery. Trips to Belgium and llolland in the 
latter part of his career exercised hut little in- 
fluence on his art. lie won the usual hunourh at 
the Salon and at the Universal Exhibition of 1855. 
His reputation was not contiiied to his native 
oouiitry. Ilis works were quickly appreciated in 
England and iu the Ni^tlicrlunds ; he was elected 
a member of the Amstenlam Academy in 1847, 
and received the Cross of the Belgian Ordei of 
Leopold in 1861. Ilis industry was iinLiring. Tie 
seldom devoted himself continiiouHly to a single 
picture, but had many works in various stages of 
progress at the same time. So assiduotisly did he 
work that at one period his sight was endangered. 
A few months before his death lie lost his leason, 
and his friends were compelled to place him under 
restraint Although he recovered his senses his 

S ineral health never returned, and lie died in Paris, 
arch 20, 1865. Troyon yields to few in the liar- 
mony which pervades his works, though tliis has in 
some cases, owing to his love for cool tones, f>ro- 
duced blackness in his colour. An English critic 
(W. E, Henley) thus writes of his work; “His 
drawing is loose and inexact ; and he eomposes nut 
as an inheritor of Claude but as u contemporary of 
Rousseau. But he had the true pictorial sense ; 
and, if his lines are often iiisignificant and ill- 
balanced, his masses are perfectly proportiuued, liis 
values are admirably graded, his tonality is fault- 
less, his effect is absolute in cornpletciiuss. Ilis 
meuiod is tliu serene and large expression of great 
oroftsmanship ; and with the interest and the grace 
of art, his colour unites tl# charm of individuality, 
tlie richness and the potency of a natural forco.” 
His pioturoB are at piesent chiefly in the possession 
of private collectors. The following works by him 
Are, however, to be found in public gallerios : 

Museum, View from the Parc de Neuilly. 
„ Oxen fi[oiDg to Work. 

„ Sheep in a Landscupe. 

„ Landscape at Sunset. 

„ Cows at Pasture. 1851. 

„ Forest Scene at Fontainebleau. 
„ The Drinking-Place of La 
Tongue. 

„ tsiudswpo, with Cattle drinking. 
„ Cattle. 1852. 

„ The Watering-plaod 
Louvre, Oxen going to Labour. 1855. 

„ The Return to the Farm. 18^. 
Museum, Cows Drinking. 


Amiens. 

Bordeaux. 

Havre. 

Ujhsio. 

IdltoT^ 

MontiieUisr. 


Kaatsi. 

n 

BArta. 

Boiisn. 


TROSO PA MONZA. See Monza. 

TRUCHUT, , a French painter of landseApes 

and architectural views, of whoso life little is 
known; he died in 1823. Among his recorded 
pictures are, a ‘View of Canterbury Cathedral;^ 

* View of St. Michael’s Mount, in Normandy ; * 

* Abelard reading a letter from Eloisa,' and ‘ Eloisa 
in Prayer before an Altar ; ' ‘ TIio Grand Staironse 
of the Palais Royal ; ’ and * Henry, (^ount de Bou- 
chango, in a Cloister.’ Some of his pictures have 
figures hy Xavier Le Prince. 

TRUCHY, L., a Fiench engraver, was bom iu 
Paris in 1731, and settled in London. Ho engraved 
twelve plates in conjunct ion with Guillaume Philippe 
Benoist, from Joseph Higlimore’s designs, in illiis- 
fration of ‘Pamela’; *A Village Duioe,* after 
Teniers, and several plates for Boy dell. lie died 
ill London in 1764. 

TltUFFlV, (or I’liiLirror,) one of the 

b<‘Mt paintcTS of the soliool of Tnnrnai, was a 
pupil of Louis It* Due in 1 157. He was ro(‘eived 
master painttT in 1461, anil was Doan of the Cor- 
poiation in 1479 nml 1504. In 1174 he engaged 
to paint an altar-piece fur the chmcli of Warchin, 
wliich the contrai't bound liim to make in every 
respect etpuil to a ‘ History of St. Anlluui^ ’ executed 
by him for the elmicli of St. Catb.ninc at Touniiii. 
Tlio result seems to lia\c failed to satisfy Ibo 
parishioners, for they cited liiin to answer for its 
shorte tiiiiiigs before tlie niagistiales. Triiflin bad 
a bilge following of pupils, who cmiijo to bis atelier 
not only from neigbbouiing cities, but even from 
Spain. Hu tlied at Tomnai iu 1600 or 1607. 

TRUMBULL, Jonv, bom at Lebanon in Con- 
neetient about 17.56, worked nt ail, and afterwards 
w<*nt to tlie University of (’ambridge, U.S. Shortly 
after leaving eollego be p tinted a ‘ Battle of Caniia^' 
which attracted iiim li i.ttenlion. He si rved with 
distinction in the War of Independence as ad- 
jutant to Washington and (lates. In 1778 lie re- 
tired with the rank of colonel, and in 1780 went 
to London to study under Benjamin West. In 
London he painted his ‘B.itlle of Bunker’s Hill,’ 
and ‘The Death of Montgomeiy at (Jiieboe.’ In 
1789 he returned to Amenca, wlieio bo painted a 
‘Sortie from Gibraltar,’ ‘Buigoyiie’s Capitulation,’ 
^Cornwallis’ Capitulation/ and portraits of many 
heroes of the War of liidejieiidem e. He reeeiv<‘d a 
comiiiiHsiun to paint four liisloiical pictuics for 
the Capitol at Washington, and eventually beeunie 
President of the Aeatleniy of Aits at New Yoik. 
lie died at .New York in 184.3. 

TSCIIA(J(iENY, Edmonii J. B., painter, was bom 
at BriisHcls in 1818. He was a pu})il of E. Ver- 
boecklioveii, and beeniiie w ell known for his studies 
of animals, to which he cldefly devotetl himstdf. 
Among his best knowMi works are a series of 1(X) 
water-colour drawings, entitleil ‘Tlu* Anatomy of 
Cattle,’ ‘A Horse iu a Buining Stable,’ ‘Giotto 
drawing his Slioep,’ ‘ Gxen at a Ford,’ ‘ Arabs with 
Cattle,’ &c. He died at Brubscls in 1673. 

TSCHEDUIN. See Schi’skdiun. 

TSCHERMEZOW, Iwan, draughtsman ond en- 
graver, was born at Petersburg about 1730. He 
was a pupil of G. F. Schmidt, and engraved several 
portraits, among tliein the Empress Elizabeth, after 
Toeque; Iwan Sohuwaloif, after Rotari ' his own 
portrait ; and that of the actor Wolkow. 

T8CHEKNEZOW, Gregor and Nicanor, brother 

f ainters, were born in Russia, and studied at the 
etersburg Academy. Nicanor visited the Caucasus 
in 1830-1831, and the Crimea in 1834-1836, and 
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tMTOught awi^y tbm fLvt tilnidnd drawings of 
sosnanr, builmngs, snd oostames in these districts. 
In 1098 the two brothers explored the Volga from 
tUbinskfo Astrakhan, and in 1841 they visited Italy, 
painting many pictures in oils and water-colours 
of Florence, Koine, and Naples. Gregor died at 
8t Petersburg in 1865. 

T8CHBKNINGK, David, a German engraver, 
who flourished about the year 1639. He engraved 
several frontispieces and other plates for books, 
which are executed with the gravor in a slovenly 
stymie. 

TSOHERNINQK, Johann, of the same family 
witli David TKchcrningk, engraved portraits and 
other plates for books in a neat, foiinal stylo. He 
was auve in 1634. A portrait painter of the name 
of Andreas, probably of tlio same family, flourisbod 
in 1660. 

TSCHERNINGK, Johann, engraver and piib- 
lUber, son of Johann Tscherniiii^, was living in 
1685. 

TSOHESKI, IwAN WAs&iLiKwriflCH, engiaver, 
was born at Mobilow in 1770, and became a member 
of the Imperial Uussian Academy. By him wo 
have, ‘The Tutorioi of the Teniplo at Joriisuleni,’ 
after Worobiew, and a landsoapc, after J^oussiii. 
He also ongr.ivcd so\eial plates after designs by 
Tilesiiis for KiuHcnstern a * Journey nmnd the 
World.* Ho died at St. Pctersbiiig in 184H. 

TUAIRE, FiiANgois, painter, was bom at Aix, 
Provence, in 1794, and sont at the age of foiiiteen 
to Paris, where ho studied under Ptudhoii, and 
afterwards worked in Paris as a toaohor. He 
ainted a ‘ Vciiuh and Cupid ’ for tiic Empress 
oBophine, and a ‘Psyciie in Piisoir for which he 
received a gold medal. In the Aix Museum tliere 
is a portrait of Louis XVIII. by him. lie died in 
1823. 

TUBACH, Paul, a Flemish painter of tho 16th 
century, who was attached to the suite of Margaret 
of Austria, in 152G. Ho is mentioned in an old 
document as basing made tho dosignB fur some 

g lass-paintings in tlio church of Our Lady of 
oven Sorrows, near Bruges. 

TCBlilRES, Philippi: C. A. de. See C’aylus. 
TUCCARI, CiosANNl, boni at Messina in 1667, 
was the son and pu])il of Antonio Tuccari, an ob- 
scure painter. Ho c.xc(dled in painting battles and 
skirinislics, and possessed extraordinary facility of 
execution. Many of bis works are in Germany. 
He died of the plague in 1743. 

TUCCl, Biaoio i/ANroNio, was a Florentine 
painter, born 1446, who assisted Perugitio in the 
decoration of the Palazzo della Signoria. lie died 
in 1515. 

TUCCl, Giovanni Makia, painter, was a member 
of the school founded at Siena by Sudoma. Ho 
accompanied bis muster to Pisa in 1542, and assisted 
him in some of his works there. He painted chiefly 
for the churclies of Siena and its neighbourhood, 
where many of his pictures still exist. 

TUCKER, Nathaniel, an English portrait 
painter, practising in London between 1740 and 
1760. Some of his works were engraved by Johun 
Faber the younger. 

T UDOT, Louis Edmond, painter and lithographer, 
was bom at Brussels in 1805, of French parents. 
He was a pupil of Gros, and in 1836 founded the 
Art School of MouUns (Allier), of which he became 
the professor. He was the author of several 
technical manuals, illustrated by liis own designs. 
Be died at Moulins, December 8, 1861. 
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TCTEB, Hirbbiit, an Bnglieh portrait pabdw 
the 17th century. He was of good flunUy; Md 
mother was related to George Herbert, the poet 
During the Commonwealth, he migrated to Holland, 
where he practised, and is supposed to have died at 
Utrecht before 1680. He painted many portraita 
of his relatives. There are by him : 

London. JVaL Portrait } Sir Tiooline Jenkins. (Painted at 
Gallery, j Nirnguen ) 

Oxford. Jissus OuUeye. Sir Louline Jenkins. (JOupUeetti 
of the Jlrst ) 

TUILERIES, Bernard des. See Palisst, 

TULDEN. SeeTHULDEN. 

TULL, N , landscape painter, was the master 

of Queen Elizabeth's School, Borough. He painted 
portraits and rustic scones, and made drawings in 
black and white chalk. Ho exhibited with the 
Society of Artists in 1761, and six plates were en- 
graved after him by Vivares and Elliott. He died 
in 1762. 

TULLIO DA PERUGIA, an Italian painter of the 
13th century, who in 1219 journeyed to Assisi to 
paint a portrait of Saint Francis. No trace remains 
of the poi trait, wliich is said to have borne this 
insciiption. /o Tallm^pittore di Feru^a^ essendo 
gtato quarito da qnesto heato huomo, Frame^co 
di una qrandissima apopLesia^ gono 
amlato qvest' anno MOV XIX al capitolo delle store 
alia M. ddi Anqeli^ et Ito fat o it 2 *resmfe suo 
ritralio sopra di lai per divocione che to lio in 
que^to heato huoirvo. 

TUNKJA, Johann Ciiuisiian Ludwio, painter, 
bom at Brunswick ip October 1796. After com- 
pleting bis studies at the Dresden Academy under 
Rosier, he returned to Brunswick to practise, and 
became painter to tho court. Ho occasionally 
painted genre, but his principal works were por- 
traits of distinguished living persons and historic 
characters. Among those of tho latter class we 
may mention his portrait of the Elector Palatine 
Iloimich, for tho ‘ Kittersaal* at Hanover. His 
son and pupil, Hermann, is woll known in Bruns- 
wick as a painter of battle-pieces and horses. 

TUNNEU, Joseph, puintor, was horn at Grfiz in 
1792. Ho first studied at the Academy in Vienna, 
then at Pi ague under Fuhiicli, and afterwards at 
Rome, where lie devoted himself to religious paint- 
ing, In 1810 ho was appointed director of tho 
pictuic gallery in the Johanneum at Graz. His 
‘ Crucifixion ' is in the church of S. Antonio at 
Trieste. He died in 1877. 

TUNNICELLI, Jacopo, painter, bom at Villa- 
franca, near Verona, in 1784, studied under Saverio 
della Rosa, and at the Academy of Milan, and 
becamo ono of the first! ininiatmistB uf his day. 
He also paintod a few oil pictures. He died in 
1825. 

TUKA, (or Turra,) Corimo, called OosMk da 
Ferrara, was bum at Ferrara about 1420, and be- 
came a pnp'd^ of Qalasso Galassi. He was to the 
school of Ferrara much wbat Mantegna was to that 
of Padua, or Giov. Bellini to that of Venice. He 
was in the service of the Dukes of Ferrara from 
1451 until the close of his life, obtaining a per- 
manent appointment at court in 1458. In 1457 he 
produced some cartoons for tapestry. He painted 
in a stylo characterized by vigour in design, by 
lumpy, spasmodic foims, by sometimes viment 
colours, and by a general harshness of effect. Hi! 
works are common enough. Several remain in the 
churches and public edifices at Ferrara, and picture 
galleries out of Italy are not dofioient in them. It 
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,• Coaiabtli Coli. 
London. Nut* Gallery. 


UlMi bMi pNtttiapi •miiMiMilf , that lie tree 
moh ftKipk^ed in iUuminating miseale. Between 
UMand l471» Tura wae employed by Duke Bono 
of BetOi in deoorating the Sdufanoia palacoi a 
^eMRire retreat of the Duke*s in a retir^ part of 
Vertara. Ob this be was associated with Francesco 
Cossa. Their works, which were in fresco, have 
now in great part disappeared^ but those remaining 
are of much value for their details of costimio and 
architecture. In 1471 he decorated the library of 
the Picos of Mirandola, atid the now chapel at Bel- 
riguardo, the latter with paintings which have now 
▼anished; in 1473 he painted the portraits of the 
Duke Alfonzo and Beatrice d’Este as a present for 
Lodovioo Sforza (II Moro) of Milan ; and in 1481 
he executed a series of nude studios in oil for iho 
Duke's study. He also worked for private piitrons, 
but much of what he did for them dis.ippeared. 
His most important picture is the * Madonna with 
Saints,’ at Berlin. Many of his woiks have been 
assigned to Mantegna, Marco Zoppo, Lorenzo (Josto, 
and others. After a long life he died between 
1494 and 1498, leaving laigo legacies, for some un 
explained reason, to the poor of Venice. Works : 

Virginia Child, tempera. 

Berlin. Museum. Madonna and Saints. 

Ferrara. Cathedral. St. George (on the organ doors). 

„ „ The Annunciation. 

„ „ The Nativity. 

„ Cappueeini Gall Christ praying in tho Garden. 

St Jerome. 

Figure of Autumn. 

Christ plaoed lu the Tomb. 
Enthroned Madonna with Angels. 
St. Jerome in tho Wilderness 
The Virmn, with a book. 

A Deposition 

„ „ Lunette of the enthroned Ma> 

donna in the National Gallery 

„ „ Man in a Religious Habit. 

Venice. Conner Mu$. A dead Ciiribt on the lap of the 
Virgin. 

TUBBIDO. See Torbiuo. 

TUUCHI, Ale&handro, called L’ORBKrro and 
Alessandro Veronese, was born at Verona in 
1682. He is said to have aciiuired the name of 
L'Orbetto, from having been employed, when a boy, 
as conductor to a blind beggar. A more probable 
explanation is given by Passeri, who says that he 
was so called from a defect in one of his eyes. In 
his poverty he was noticed by Hiccio (Bnisasorci), 
who discovered in him so decided a gift for art, 
that he took him under his protection. On leaving 
the school of Riccio, lie went to Venice, where he 
worked for a time under Carlo Cagliari, and after- 
wards to Rome. In competi||on with Andrea Sacchi 
and Pietro da Cortona, he painted some pictures in 
tiio church of La Conceziono, as well as several 
altar-pieces for other churches, of which the best 
are, a * Flight into Egypt,' in S. Romuuldo; a 
* Holy Family,' in S. Lorenzo in Lucina ; and a * S. 
Carlo Borromeo,' in S. Salvatore in Lauro. He 
was much employed on cabinet pictures, repre- 
senting historical subjects, which he frequently 
paiotad on block marble. He died at Rome in 1648 
or 1660. His two pupils, Qiovanni Ceschini and 
Giov, Bat. l^si, practised at Verona, the former 
paiuttiig copies of his master's works, wliich were 
often taken for originals. Other worlu : 

Drsotei. OaUery, The Nativity ; and two othon, 

Homs. Jfuteum. Venus, an allegory. 

tflSriA „ A Penitent MagdaleDe. 

« n Flight into Egypt. 

Mrtra, Madonna adoM hy a Tope. 


Paris. 
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Munioh. Finakothek, Hercules and Ompbale. 
n 0 Heroules Mad. 

n „ Salome. 

Paris. Louvre. Samson and Delilah. 

n » The Woman taken in Adultery. 

tf », Peath of Cleopatra. 

Petersburg. XTsrmtfays, Christ bearing the Cross. 

«» „ Bacchus and Ariadne. 

Verona. Museum. The Nativity ; amf two others. 

Vienna. Belvedere. Tho Entombment. 

TURCO, CEfcABK, burn at Ischitella, Naples, about 
the year 1510, was lirst a d'sciplo of Giovanni 
Antonio d'Amato, but afterwardu studied under 
Andrea Sabbatini. He pniiited for tho churdies 
and public buildings of Naples. An altar-piece, in 
S. M.iiia dellc Gi.izie, lepriseritiiig the Baptism of 
Christ by St. John ; and a ‘ Circumcision,' in tlie 
Jesuits’ church, may bo mentioned. Turco died at 
Naples about 1560. 

TURK, Tuk. See Lioiard. 

TURNER, CiiAULFs, one of the most eminent of 
English engravciH, w.is born at Woodstock in 1773. 
lie entered tho Academy in 1795, and af^ first 
worked for Boydcll in Harlolozzi’s style. He after- 
wards turned Jns attention to mc/./otint, and aqua- 
tint with a paitial use of the point, and produced 
a large inimbor of fine plates. He was jiarticularly 
successful as an interpieter of Tiirnei, for whom he 
engraved twenty-three numbers of tho ‘Libor 
Studioriiin.’ In 1828, having rdioady been appointed 
mezzotinto engraver in urdiu.uy to the King, ho 
was elected an assotiato engraver of tlio Royal 
Academy. He died in London, August 1, 1857. 
His principal works arc ; 

Charles X. ; after Lairrcnre 
Tlio Duke of York , after tht same 
The Marquis of Anglesoy , afU i the same 
Lady Georgiana Faue . q/fr** tht same. {Ft om thepteture 
tn the Natwml Oallet y ) 

Duke of Newcastle , ajter the same. 

James Watt ; after the same. 

Sir Roliurt Peel ; after the same. 

Sir Welter Scott ; after Hathurn. 

Lord Newton , afUr the same 

Mmo. Malibran as Desdemona , after Decatsne. 

The Cottage Girl ; alter Gatnshorow/h. 

Tho Spanish Coutraoaudista , afUr J F Lewis. 
Rembrandt's Mill , ajttr Remhiandt 
MccaBnas's Villa; ajt r Rtthard WiUon 
The Satyr and tho Traveller , afhr Jordaens. 

The Choir of Wcstiniubter Abbey, during tho coronation 
of George IV. ; F. Aash. {Rome of these were 
piloted tn colout.) 

The Marlborough Family ; after Reynolds. 

Tho Age of luuoeeiict* ; etJU i Che same. 

The Little Fortune-Tellers , after the same. 

The Beggar ; a/ter Owen. 

Tho Wreck , after 7V/i ner. 

The platt‘8 in tho * Liber Studiorum ’ engraved by 
Charles Turner nre tiie following Bridge and Cows ; 
Woman and Tambourine ; Flint Castle ; Basle ; Jason ; 
Straw-yard ; Oakbampton Castle , St. Guthard ; Ships 
in a Breeze ; Holy Island Cathedral ; Pembuiy Mill ; 
Sun between Tre s , Dunstanborough Castle ; Lake 
of Thun ; The Fifth Plague ; Farm-yard with Cock ; 
Falls of Clyde ; The Devil’s Bridge; Guardship at 
tho Nore ; Morpeth ; London from Greenwich ; Norham 
Castle ; Inverary. 

TURNER, David, an English draughtsman and 
engraver, was bom in the lattei' part of the 18th 
century. He learnt his art from John Jones, and 
devoted himself to landscape, architectural, and 
antiquarian subjects, occasionally exhibiting at tho 
Free l^ciety and the Academy between 1782 and 
1801. The subjects of his-exhibited pictures were 
mostly taken from London and the Thames, No-' 
thing is known of him after 1801. He left a few 
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etehingt tA ScottiBh castle* and abbeys* one of 
Peterborough Cathedral, and one of St, Oaen, Rouen. 

TURNER Jambs, an English portrait punter, 
who nraotised between 1700 and 1806. He fre« 
fluently exhibited with the Society of Artists after 
1760, In 1606 his name appears in a catalogue for 
the last time. 

TUHNEli, Joseph Malloki) William, was born 
April 23, 1775, at 26, Maiden Lane, Covent Garden. 
His father, William Turner, was a barber; of his 
mother, nie Mary Maishall, it has been asserted, 
upon no grounds that can be vended, that she was 
of gentle blood. Her sister was married to the 
Rev. — Harpiir, curate of Islington, and grand- 
father to that Mr. Henry Ifarjmr who was one of 
Turner's executors. It is believed that Mis. Turner 
died mad, and that she was i<lentical with one Mary 
Turner, admitted into Bethlehem Hospital in 1800, 
and discharged uncut ed a few inontlis later. 
Turner began bis career as a sort of infant prodigy 
in his father's shop. Ills eailiest known dinwing 
is one of Margate Chuicli, made when he was nine 
years old. Shortly afterwards he went to his fust 
school, at New Bientfonl, whoio he diew ticos 
and poultry while his school-fellows did his sums. 
About this time, too, he began to make copies of 
engravings, which weio exposed for sale in the 
barber's window. These indications of a call to 
art determined his father to give him such facilities 
as he could. Theie is a vague tradiliou that he 
spent £200 in placing his son with an nuhitectuial 
clrauglitsmun, perhajis Malton. On the whole 
it is not surprising that Turner never had any 
facility in the use of an educated man’s instru- 
ment, language. Esrly in his teens he was em- 
ployed in colouring prints for John Baphael 
Hmith ; in making drawings at Dr. Monro's, in the 
Adelphi, and in tlie belds and stieets, with Girtin; 
mid in washing in hackgi omuls for Mr. Pordtm. 
For a time ho was in the studio of Tlionns Mal- 
ton, junior, the architect, who ilisiuisscd him for 
incapacity to learn peispeiUive — a cm ions com- 
mentary by aiilh ipalion on his appointment, many 
years afterwaids, as I'rofessoi of I’crspcctuc to the 
Koynl Acadetny. The most inteiesting passage in 
Tumor’s early life is his fiiendbliip or acipiaintance 
with Girtin, and his intense adniiratiou for that 
artist's work. How greiit the degiec of intimacy 
may have hc*eii between them it is now im- 
possible to say, and so with Turner s pation and 
true uiasicr,^' as Mr. Riiskin calls him, Di. Monro. 
Mr. CoHnio ALorikhouse sums u]i the education of 
Turner thus : He learnt rending from his father, 
writing and probably little else at his schools at 
Brentford and Margate, perspective (imperfectly) 
from T. Malton, architecture (imperfectly and clas- 
sical only) fioni Mr. llanlwiok, water-colour draw- 
ing from Dr. Monro, and poihaps some hints as to 
ttinting in oils from Sir Joshua Keynolds, in whose 
ouso he studiisl for awhile.” Like other men of 
tliose pre-photographic days, ho s})ent much of his 
time in inakitig topographical drawings, to be re- 
produced ill magazines, and he was less eager to 
shake himself free front such work than one iniglit 
have expected. In 1789 he became a student of the 
Royal Academy, and the year after exhibited u * View 
of the Archbishop’s Palace at Lainbelli.* Four yoai s 
later he received a commission from J. Walker, the 
engraver, to make drawings for his * Copperplate 
Magazine.' This was the first of the long series of 
engraved works for which he supplied material. 
Acting, perhaps, on Clio strength of this commission, 
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be took a studio, in Hand Court, Malden 
to the paternal shop. There be remained uml 
election as an Associate of the Acadetny, in 1768* 
Between 1790 and 1797 he explored nearly all 
England south of the Humber, as well as WalesL in 
search of subjects for his drawings. So &r he had 
given proof of taste ratlior than of any more robust 
airistic faculty, but a tour in the North in 1797 
stimulated his powers into stronger display. Either 
dining this tour, or as a result of it, Turner made 
the acquaintance of many who were afterwards 
among the best of his frituids : Dr, Whitaker the 
historian of Wliallcy, Mr. Fawkes of Farriley, Lord 
llarewooil. Sir John Leicester, afterwards Lord de 
Tabloy, and Mr. Lister Parker of Browsholine Hall. 

After Till net’s election to the H. A. -ship in 1802, 
he practically ceased to make drawings for en- 
gravers, and until the comiuoiicemenl of the ‘ South- 
ern Coast,’ fifteen years later, confined himself to a 
heading for the Oxford Almanac and to a few draw- 
ings for books. He marked loo hn sense of hia 
changed position by migrating from Hand Court to 
64, Haile^’ Street. It is to the work of these few 
early years of the century that Mr. Ruskin applies 
the ounoiis statement that Turner’s manner “ is now 
stein, leserved, quiet, grave in colour, forceful in 
hand. Ills mind tranquil ; fixed, in physical study, 
on inoiinluin biihjects ; in inoial study, on the 
Mythology of tlonier, and the Law of the Old 
Testament.” A sonorous pionouncement, but 
difiicult m the application. The tinth of this time, 
seems to have been, that conscious of low birth, of 
an unattractive person, of an ill-fniiiished mind, 
he delibeiatcly set himself to conquer fame by those 
gifts of imagination, of perception, of manual 
skill, that he also knew to bo liis, and that, with 
the nurrowiiesB of his chiss, lie could not separate 
sui'cess for himself fioiri the conquest of his 
rivals. Claude, Wilson, Nicolas and Guspar Pous- 
sin, Titian, and Vaiidoveldc, even Loutlierhourg, 
h id one by one to he equalled or surpassed. 
This is the key to his choice of subjects and their 
tieatrnent fiom the first year of the century down 
to about 1830. In 1801 ho oppours to have paid 
an unrecorded visit to Scotland, for the Academy 
of 1802 contained three Scotch Views. In 1802 
he made his first tour on the continent, and the 
year iiflurwards cxliibited six pictures of foreign 
subjects, one of which was the * Calais Pier,’ in the 
National Gallery. In 1807 he began the * Liber 
Studiorum,’ a confessed but completely illogical 
stioke at Claude’s * Liber Verituiis.’ This, accord- 
ing to his own prospectus, was intended as an 
illustration of Landscape Composition, classed as 
follows : Historical, Mountainous, Pastoral, Marine, 
and Architoctural.” His method was to make 
sepia drawings of the subjects, and then partly 
with his own hand, partly with tlio help of pro- 
fessional ^ngi avers, to transfer them to copper by 
a mixed process of etching and mezzotint The 
whole scries forms the most satisfactory monument 
of Turner’s genius. Forced into concentration in 
his own despite, he creates with a certainty not to 
be found in liis oil pictures or his water-colour 
drawings, while the leaves no room for that 

pi oneness to exceed the limits of his material 
winch lessens our pleasure in his pictures* Com- 
inerciidly, tlic * Liber ’ was unsuccessful, as indeed 
it was foredoomed to be by Turner’s methods of 
doing hiisiiioss. The publication dragged on inter- 
mittently until 1819, when it was allowed finaUF 
to drop. The original plan was for a UundiMfl 
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plates, excluding^ the frontispiece. Of these seventy 
were published, while of the remaining thirtv, some 
were finished, some were only etched, and a few 
stopped short at sketohes* Perhaps the most fault- 
less work Turner ever did is to be found iu the 
etchings for these plates. The engravers employed 
for the mezzotinting were Charles Turner, William 
Say, Dunkarton, Clint, Easling, Lupton, Dawe, S. 
WC Reynolds, W. ^nuis, and Hodgetts. Tlio first 
plate executed, however, ‘ A Bridge and Goats,' is 
an aquatint, by F. 0. Lewis. 

From 1808 to 1811, Turner lin<1 a liuuse ut Ham- 
mersmith. In 1812 ho moved to Queen A line Street 
West, to a liuiiso near tlie corner of Harley Street, 
which has lately (1887) been pulled <]own and re- 
built. This remained liis utrudal address to the 
end of his life, ul thong li Solus, or Sniidy combe, 
Lodge, atTwickeiih.iin, is also given in some of the 
catalogues. In the years between 180M and 1K15, 
the wars with Napoleon i'ompolled him to depend 
on his own country for liis subjectH, .md his yearly 
excursions were into Devonsliire and other rich 
oomers of England. During these ^enis he spent 
much of his time with the Trimmers, .it lleston, 
about three tnilos from Saiidy(‘ombe. In 1819 lio 
paid his first visit to Italy, and from tli.it moincnt 
dates the oomniencement of his bolder excurHions 
into colour, .lust heforo it he had exlnhited such 
pictures os tho ^Apuloia and Apuleius,* and had 
seemed, for tho moment, to be falling into atminnered 
key. But the sight of the Venetians at hoiiie seeiiiH 
to have lifted him from this ut one<^, and aftiT his 
return ho begun the series of works, in oil and 
water-colour, on wliich his fame as a colourist 
must chiefly depeud. Much of the best work of 
these years was done for Dr. Whitaker’s * llihtory 
of Richmoiidshire ’ (1828), and for the * Rivers of 
England' (1824). In 1828 he sent the ‘Buy of 
Bails, with Apollo and the Sibyl,’ to the Academy. 
Together with tho ‘ Caligula’s Pu luce and Biidgc’ 
([1881), and ‘Cliilde Harold’s Pilgrimage* (1882), 
it may be taken as the summing up of the impres- 
sioTi left upon liim by Italy. In 1826 Turner gave 
up Sandycombo Lodge, and theiiceforwnrd spent 
more of his time in Queen Anne Street, with no 
company but his father and Mrs. Dunbv, his ‘ hoiise- 
keeper’ from 1801 to liis deutli. liis ‘Soulhorii 
Coast* was tlio chief publishing enterpriso with 
which he wus at this lime concerned, and his dispittes 
over it with Mr. W. B. Cooke are among the most 
unpleasant episodes in his life. In 1827 the tirst 
part of his most important series, ‘ Knglfuid and 
Wales,* was published, and a year later he wus 
again in Italy. In 1829 ho exhibited his greatest 
colour dream, the ‘ Ulyssos deriding Polyphemus.’ 
In 1880 occurred the death of Ins father, tlie great- 
est shock, perhaps, of his life. In this saino year 
the illustrated edition of Rogers's ‘ Italy ’ was pub- 
lished, to be followed in 1884 by tlio* Poems,’ botli 
with Turner’s designs. In 1830, too, his first sub- 
jects from Venice were exhibited. In 1884-6 Jic 
was at work on the series known as the ‘ Rivers of 
France,’ and four years later, in 18.89, be sent the 
last picture to tho Academy in which his full ]>ower 
was shown, namely, the * Fighting T6m6raire 
tugged to her last Berth.* 

During the last ten years of his life, TumePs 
powers failed gradually by losing their health. 
It was not a case of diminution so much as of per- 
version. His judgment aa an artist disappeared, 
and although he could still — he could perhaps even 
more than ever — astonish by the splendour of his 
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dreams, ho could no longer weigh and create. 
Daring these last years his interest was awakened 
by the new art of photography, and ho paid several 
visits to Mr. Mayall’s studio, incognito, calling 
himself a Master in Chancery. He carried hS 
interest in his new acquuintanco so far as to lend 
him, unasked, a sum of ‘£800 at a time when liti- 
gation about patenlH had brought him into some 
financial embarrasHiiient. About tho same time be 
received two otTers of £100,000 for the contents of 
his house in Queen Anno Street, as well us a large 
otl'er for his two iiictnies of Carthage, from a com- 
mittee whii‘h numbered Sir Robert I^eel and Lord 
Hardinge among its members. But having already 
willed bis picture to the nation, he declined this 
fluttering proposal, very much to his honour. For 
years befon» ho died. Tinner hod, as many of liis 
colleagnes divined rather than know, an unacknow- 
ledged retriMit t(i which lie was aecustoined to be- 
take himself. Not evmi Mrs. Danby, bis house- 
keeper in Queen Anne Stioel, knew its wheicabouts. 
To war is the end of 1851, however, she disi'overed 
that he wns living, under the* name of Booth, in a 
small house at ('helsea, and there, on her hints, he 
was found hy his cousin and executor, Mr. llarpiir. 
This was on December 18, 1851, and on the 19tii 
Turner died. 

Turner’s w'ill turned out to be ho confused a 
document that its provisions were to a great extent 
set aside After yeaiH of litigation, in whieli a 
large ])art of his wealth was niadi* over to the 
lawyeis, it was decided hy the courts that tho hulk 
of his fundcil projierty cind his lights in engravings 
should go to tho next of kin, that tho Royal 
Academy should h.ivc £20,000, and tlnit oil his 
pictures and dniwings slionld go to tlie nation. By 
this decibioTi tho National Col lection came into 
pOHHOKsion of some hiindnsl oil pu*tiii<‘H and about 
nineteen thousand ihawings in walei -colour and 
sketches. The following list is restricted to his more 
notable jiictiires, in the order of their prodinMion: 

1802. Dolbadi'rn (’aslle. Acadvuiy ; Diplonui 

, nteture ) 

,. KilL'linru t’astle. 

(?) His own Portrait ( Xu! tonal (iallvry.) 

1803. Ciilnih Pier, {^a^^onal (utlU)y) 

„ Tht Holy Paniily. ( />« ) 

18()5. The Sliipwrefk. {'Sottunal (Uilhn/,') 

,, Storm at S(‘a. {Uruli/n'otn Jlnase) 

18()6. The (toddesh of Discord in the Durden of the 

Hes]>erideR. ( ational ( fuf/t / // ) 

1807. Siiu rising in n Mist. (7>o.) 

1808. Dentil of No' son. (J>o.) 

1809. Spitheud : boat ’s erew rc^covering an auelior. {Do.) 

1811. Apollo killing the Python. (/>•».) 

1812. Snowstorm : lluiiiiibul crossing the Alp.s. (Do.) 

1813. A Frosty Morning. {Jfo.) 

1814. Dido and iEiieus leaving Carthage for the Chase. 

{Do.) ^ 

„ Apiileia in seareh of Apuleiiis, {Do.) 

1815. Bligh Sand, Kheeniess. {Da) 

„ Dido building ('urtliHge (Do.) 

n Crossing the Brook. (Do.) 

1816. Temple of .lupiter, at .^giun. 

1817. Deuline of (Wtliuge. 

1818. Tho I ield of Waterloo. ( Xat tonal Gallery.) ^ 

1819. Tho Meuse ; orange merch.antmnn going to pieces 

on the bar. {Do.) 

„ Biohmond Hill, on the Prince Regent’s birthday. 

1820. Rome from tho Colossenm. (Do.) 

1823. Bay of Bai®, Apollo and the Sibyl. (Do.) 

1820. Cologne ; evening, (dohn Nat/lor ^ Ksq.) 

1827. Now for the Painter! passengers goiug on 

board. 

„ Port Ruysdael (I.). 

1828. The Birdcage. {National Galltry,) 
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1896, Dtdo traildiaf the Fleet. {National Qalltry,) 

„ Beet Oowee Oesile, with the R^tta. (South 
Aonsinyton Musfim.) 

1828. XTlysees deriding Polyphemas, (Nationa/ GcdUry^ 
„ Vieion of Medea, (ho.) 

,« The Loretto Necklace. (J)o.) 

1830. Pilate washing his hands. I JJo ) 

M Orrieto. (Jh.) 

1881. VesMl in Distress off Yarmouth. (South Ken- 
siMjton Muteum ) 

,, Oaligula*s Palace and Bridge. ( National (ialtery.) 

1883. Childe HuroUrs Pilgrimage, Italy. (/M) 

(?) Van Troinp's barge entering the Text*!. {Soane 
Museum ) 

1834. Tjako Averims , the Fafics and the C! olden Bough. 

(Nalwiml (ralUrifoJ Jrcland.) 

1835. Mercury and Argus. 

18.S7. Apollo and Daphne (National (ra/leiy ) 

1638. Phrytie going to the Bath as Venus. 

„ Ancient Italy. 

„ Modern Italy. 

1830. Agrippina lauding with tlie ashes of dormanicns 
(National (fallen/ ) 

„ The ‘Fighting Ti'mt'rnirc,* tugged to her last 
berth to be broken up. (J>o.) 

,1 Ancient Koine. 

„ Modem Homo. 

1840. The Slave Ship. (^/*ss Hooper^ Boston, r.V) 
n Bacchus and Ariiuine. (National (tat It n/.) 

(?) Venus anti Adonis. (W. Cnfhhuf (,htittti\ Fst/) 
1842. Penee — Burial of Sir David Wilkie (National 
Gatleii / ) 

I, War — nio Fj.xilo anti Ihe Hock Linipei (Do ) 

H Siiow-sttinu HleatJi-boai iiiakitig SigUivls (/^») 
ito. Shade and Darkness. 'I'lie Evtiiingt)! Ilie Deluge 
(Do.) 

n Light and Ooloiir Tilt* Morning after (he Deluge 
(Do.) 

II Approach to V(*Tiiec. (Do ) 

„ The * Sun of Veiiict*,’ going to Soa. (Do.) 

1844. Port Uuysdat*! (II.). (Do.) 

Kain, Stt*am, anti Speed; The (treat AVchlem 
Kail way. (Jh ) 

1846. Veiiiee, Morning. KetuniingfromtheBall. (Do.) 
Queen Mabs llrtillo. (Do) 

91 The Angel stauthug in the Sun. (Do ) 

Turner’s water-eoloiirH are st) mnncniuH tliat it 
would bore be iinpossiblo to g:ive a eomnlite lisi 
of even tlic inoie impoitant. The Na1ioii.il (Jdllory 
has five huiulivtl, fiained aiul ho arraiii;eii as It) be 
readily neeessililo, fioin elaborate })icliirt*s like those 
for the Ilivers of Kiaiiee to hasty sketehes. The 
Oxford Univorsit} (jriillery possesses (tMi inipoitant 
early drnwingH, and a serieH of ftirty sketcht's nrul 
drawingfB presented liy Mr. Uuskiii. In the Fil/- 
williain Museuni, ('.(nihiidgfe, there is u eoirespoiul- 
ing; Berios, also ^iven by Mr. Kuskiii. Tlic follow! iii* 
may also be nientioiied : 
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Hornby Castle, Tjaueasbire. 

Wark worth Castle, Northuniber- 
lantl 

Buy oi 8)H'zzia. 

A Waterlull. 
liit<*rior, 'Ihntcm Abliey. 

St AUuirs Abh(*y 
liandseajie, with u tower of roek. 
(\irre ('astle, Dtirselshire 
Plyinoutli, from Turn Cluipel. 
IHvtili, Ktime. 

Brighthelmstone (Bright on) 1 794 
Sketch of an Italian town. 

South view of Salisbury Cathe- 
dral from (ho (Jloisters. About 


1810. 

,1 Kiitraneo to the Chapter IIouso, 

Salisbury Cathodrd. About 
1810. 

T«nd*H T5nd. (F. Craven, A’se.) 

Llangollen. (Late C. F. 11. Jiolclow, Esg.) 

Bridge over the Moselle (C. E. Esq.) 

The Rhine above SchOShausen. ' (Do,) 
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Swiss PiMS, storm effect. (Jem jRauMih, As.) 
Whitehaven. ( fFalter Dunlop, Etg,) 

St. MichsePs Mount. (12. Zeal^, Esq.) 

Folly Mill. (Do.) 

Lucerne. (Aliraknm ITawot'th, Etq.) 

Chain Bridge over the Teos. (Do.) 

Warwick Castle. (Do.) 

Lucerne. (J. frvine Smith, Esg ) 

LanciiNter Sands. (Do ) 

Jjowestoft (Htv. C. ,1. Sale.) 

The red Itighi. (./. E Tai/for, Esg.) 

The blue Uiglii. (Do.) 

Ijlantlu >u y A bbey ( 1 to.) 

Dei went water. (Do ) 

Dell in Wbarfedah*. (Do) 

Cbryscs on the Sea-shore. (72. C. L. Bewn, Esq.) 
Village of Heyshani, Ijaneasliire. [John liubkin. Esq.) 
Lake and Town of (ieneva. (Do.) 

Eggleston Abbey (Do.) 

The* Sphigen Pass. ( Do ) 

Farnley Hall, from nbove Otley. (Do.) 

Fainley Avenue (Do ) 

The Cl ook of Lime (Biv W. Mrlfnt/or) 
Kiiaresliorough. (.lohn t'other IVhiti , Esg) 

(ht> and ike of Constance. (It lirorklthniik, Esg.) 
Virginia Water. (IF Lfieli, E^g) 

KivuuK Abbey (A (• hinl::, I\f/) 

Dartmouth Cove. (Jlolliioak (iaikitt, Esg.) 

Dartmoor. (Do) 

Patterdale (IF. igneiv, J\g ) 

Dm! aster Sands. ( h/sroogli Eankis, E^g.) 

Falls ot the Ueu'henb.ieh (Do » 

Ifp^ier Falls of the Ki u Ik uhaoh (Do ) 

I/ike of Lueerne ( Do ) 

Till* Devil's Bridge, pass ot St (Jo'liard. (Do.) 

Mont (Vnis in a .Snowstorm (Do ) 

Bomiuvillf*, Savoy. ( Do ) 

Vale of Ashbiimhani ( Sir A Aelaml-Hood, Jit.) 
Noibain (’astle, (1) Thwa/tis, Esg ) 

(^arn.irvon thistle (Jh ) 

Bridge o\« r the IJsk. (Ilenri/ Eamjhnn, Esq.) 

Durham (Do ) 

Foiitlnll. (Sn ChaiUs Tinnant, JJt) 

Edinburgh. (Mts. Jiohkow) 

(^Hstle ot (Million. { Miss Juha Sun nhurne.) 

Like of Thun (Do.) 

Bonnei die, Savoy ( Do ) 

M.irsburg, on tlie llhine ( Do.) 

Pul.iee (it Bieberieh, on the Rhine. (Do) 

T.UKar\ille, on the Seine { Do ) 

S« .a borough (Sir Hk hard fVaflace, lit ) 

(Irouse Shooting (Ih ) 

WoiMleoek Shooting. (Do ) 

Tjandseape in Yoikshire. ( Do ) 

(Cologne (^lh(f huckhi/, Jsg ) 

Winehi Isea, trom the roa«l to Bye. (Do.) 

Vul d'Aostn,aiid Battle of Fort Koek. [National Gallety.) 
Edinburgh, from the (‘alton Hill. (Do.) 

A Moiiutaiii Stream. (Do ) 

The followiti" liHt gives tlie chief artistic 
catioim for which Turner Riijiplied the material : 

‘ Britannia Depicta a (k*ries of views engraved from 
drawings by T. llearne and J. M.W. Turner.* (1806.1 
‘Views in Sussex: from drawings by J. M. W. T.* (1619.) 
* Pictiiresfjiic Tour of Italy.’ (1620.) 

‘ I’lctiiresque Views on the Southern Coast of England,* 
&e. (1820 ) 

‘ River Scfiuery : engraved from drawings by J, M. W. 

T., and T. Uirtiii.* (1827) 

‘ Pieturesfpii* Views in England and Wales.* (1833.) 

‘ Liber Fluviorum, or Ki\ers of France, sixty-one line 
engravings from drawings by .T. M. W. T.* (1848.1 
‘The ilarl^iirs of Englund, &c , with notes by John 
Kuskiu.’ (1856.) 

BlllLIOORAPHY. 

W. Thombury, ‘Life of J. M. W. Turner, R.A,* 
(Tiondon, 1877.) 

P. (J llamerton, * Tlie Life of J. M. W. Turner, BA.* 
(Jiondou, 1879) 

W. Oosmo Monkhouse, * Turner.* (London, 1882.) 

J. Burnet, ‘ Turner and his Works.* (London, 1869.) 

J. Daffome, ‘ The Works of J. M. W. Tunter,* (1877.) 
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J.ltRiiklB/ Modem Ftefnton; their aaperioritj in the 
art ef laadaotpe painting proved from the works of 
inodem artists, enaedaily from those of J« M. W. 
ftttivlOf ^ 

J. Baskin, * Notes on the Tomer Qallory at Btarlborough 
House.’ (London, 1867.) 

B. N. Womum, ‘ The Tumor Gallery. ’ (London, 1859.) 

H. Bodd, *Oatalogae of the IHotures painted by J. M. 
W. Turner from 1807 to 1850, as exhibited in the 
l^yal Academy, with his own manner of describing 
eaon picture.* (London, 1857.) 

W. Oosmo Monkhouso, *The Turner Gallery* (120 
engravings with notices by W. C. M.) 

J. Buskin, * Notes on his Drawings by the late J. M. W. 


Turner.* (Jjondou, 1878.) 

J. Buskin, ’ Notes on bis own handiwork, illustrativo of 
Turner.’ (London, 1878.) 

W. G. Bawliubon, * Catalogue of the Liber Stndiurum ’ 


(Ijoudon, 1878.) 

*Oataloguo of the Liber Stiidioriim.’ (Cambridge, 
UB.A., 1874 ) 

J. Pye and J. L Koget, * Notes on tbe Liber Studiorum.* 
(London, 1879 ) 

Btopford A. Brooke, * Notes on the LilK^r Studiorum.' 
^London, 1885 ) 

J. Buskin, * Catalogue of Drawing and Sketches by J. 
M. W. Turner in the National Gallery.’ (Orpington, 
1881.) W. A. 


TURNER, William, an Engliah water-colour 
landscape painter, was born at BLu'kbourton 
(Oxen.) in 1789. Ilis father died while ho was 
young, and his art training was obtained from John 
Varley. Settling in Oxfonl, ho became known as 
“Turner of Oxfoid,” and obtained a largo teatdimg 
practice there, f lo was elected, in ! H09, a member of 
the Water-Colour Society, with which ho oxliibitod 
during the whole of his long earner. His woiks 
also occasionally appeared at the Academy, at the 
British Institution, and at Suffolk Street. Many of 
his subjects were taken from tbe noighbomhood of 
Oxford, but ho also painted tlic scenery of Wains, 
Scotland, and other paits of England. He din(] 
August 7, 1862, having boon an exhibitor for tifly- 
four years. There aro two water-colour diawings 
by him in tbe Kensington Miisniim. ’ Kingly Bottom, 
Sussex,* and a * Watcifall’ (1795). 

TURONE, (Turoni,) a native of Vnrona, who 
flourished in the 14th century. In tlie Museum at 
Verona there is an idtar-piccc by liim in five panels, 
dated 1360. It was formerly in the Convent of the 
Holy Trinity, at Verona. The centre is a Trliiila ; 
on the side panels are tho Virgin uiid Angels, with 
four Saints. 

TURPI LIUS, a Roman painter, (contemporary 
with Pliny,) who was the author of some fine works 
at Verona. Pliuy states liim to have ])aintod with 
his left hand. 

TURPIN DE CRISSB, Lancelot ThAoijore, 
Comte db, painter and architectural draughtsman, 
bom in Paris in 1781, was the son of the Marquis 
de Turpin de Crissd, the representative of an old 
Angevin family, whom tho troubles of tho Revolu- 
tion forced to fly from France. Tho elder Turpin 
was himself an amateur of some distinction, and 
had given his son his first instruction in art. When 
the Marquis einigratc<], Lancelot and his mother 
took refuge with a relative in Anjou, where they 
remained in retirement till the dawning of more 
peaceful times. The youm? artist was taken under 
the protection of Choiseui Gouffier, who took him to 
Switaerland, and afterwards sent him to Rome. He 
returned to France when tho Empire was estab- 
lished, and was patronized by Josephine and others 
in power. He also continued to enjoy court favour 
after tho Boqrbon restoration. In 1816 he became 
, a member of the Institute, and in 1824 Inapector- 
QQ2 


General of the Fine Arts. On tho fall of Cliarles 
X. in 1880, he retired into private life, occupying 
himself with artistic and literiiry purHuits. In 1826 
he published ‘Souvenirs du Golfe de Naples,’ with 
tliirtj'^-niue plates, and in 1835, ‘Souvenirs du 
Vieux Paris,’ with fifty plates. He formed a col- 
lection of antiquities and works of art, which on 
his death he bequeathed to tho Museum of Angeis. 
He die<l in 1852. Ho exhibited a large number of 
works at the Salon, and the following have found a 
peruianeut place in French giillerics : 

AugiTS. Jluieum. Syrinx pursued by Pan. 

„ „ V u*w of the Temple of Vesta at 

Tivoli. 

Lisieux. „ St udy of Trees. 

Marseilles. „ View at Roquebniue. 

Nantes. „ Liitty of the Aubtriau Emperor 

into Venice. 

TURPIN, PiKiuuc Ji:\N FuvNi^iijs, painter of 
n.atinal history in wntci -colours, was born at Vire in 
1775, and was Heif-t.ingbt. He made upwards of 
SIX thousand drawings in water-colon r on vellum, 
whicli were engraved l>y Scellior, Pluo, Bouquet, 
Coutant, Miss.iul, and othois, for works on natuiul 
histor}’. Among those so illustrated may be named, 
tho travels of Humboldt titid Roinpland ; ‘ Lcs 
Plantes de la Nouvelle ('.d6(loiiie ; ‘ Les leones,’ 
of M. Dec indollc; ‘ L’lconographie V5getale;’ 

‘ L’Atlas du Diclionnaiie des Sciences Nutiirclles ;* 
‘La Fli le M(*dic.ile;’ and DuliainerH treatise on 
Fruit Trees. He di(*d in Paris, May 2, 1840. 

TURRITI. SeeToiiuiii. 

TU8CHJ!]K, Kaul AIaik’US, painter, eteber, and 
architect, was born at Niiieiriberg in 1705, Wal- 
pole says he wtiH painter and arcliitect, while Fussli 
calls him painter, copper-plate engraver, sculirlor, 
carver in wood, ami gem engiaver. Ho was tho 
natural son of a lacoinakLi, aiul was bronglrt np in 
the liospital for orphans, at Niireinboig. lie was 
afterwards placed iind(*r J. D. PriMsler, with whom 
he remained about ten yeais. From the school of 
Prcisler lie went lo Italy, on an allowance fi-oin the 
municipality, and w.is einplo^U'd by Stoscli at 
Ijegborn, to make drawings from gems. In 1741 
be visibd France, Kngl.md, and Holland. In 
England he made the acquaintance of tho Danish 
traveller, II. v. Noiden, for whose ‘Travels in 
Egypt and Nubia,’ published in Loudon in 1757, 
he eiigi’aved Home }>l.ites, one of which is iriscribea 
F. L, Nurden dd. M. T 1748. Most of his 
plates are marked with his name in full, and consist 
of historical subjects, portraits, vignettes, and other 
book illustrations. From Eiiglaml Tiiselier went 
to Copenhagen, where he became a piofessor at 
the Academy. He died in 1755. In the (Jojicii- 
hageu Gallery there is a ‘Sappho and Cupid’ by 
him. 

TUSON, G. E., painted ‘ The Reception of a Depu- 
tation from lire (’orporatinn of Manchester by the 
Sultan, in Biu*kingham Palace,’ for the town-hall 
of Maiichoslcr. He aftervv.uds painted genre sub- 
jects and portraits in Turkey, and afterwards in 
Monte Video, where ho died in 1880. 

TUTIANI, BARroLoMMEc), an engraver on wood, 
to whom are ascribed some prints witli this Gothic 

monogram, Bartsch, however, mentions 

only one wood-cut witli this mark : it represents 
* Christ insulted by the Jews,’ and occurs in a work 
printed at Augsburg in 1515. 

TUTILO, a famous miniaturist of the 10th 
century, who acquired a wide reputation os painter, 
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iKMl mntician, and sculptor. He was a mouk of 
the Benedictine Order at saint Qall, and died about 

m 

TWEEDIE, William Mbmzies, a Scottish por- 
trait painter, bom at Glasgow in 1826. The son 
of a naval officer, he was himself intended for the 
Kavy, but showed an early bent towards art. In 
1842 he entered tlio Edinburgh Academy, whore 
he ffained a prize, and in 1846 came to London to 
study in tlie Royal Academy, siibscqiiontly com- 
pleting his training in the studio of Couture, in 
Paris. He exhibited cliiofly at tlio Royal Academy, 
and had many distinguished sitters. But the rejec- 
tion of hispictuios in 1874 and aftcrwaids, dis- 
heartened him. llis hoaltli gave way, and lie died 
in 1878. Tlis portrait of the present (1888) Duke of 
Devonshire hangs in the University of London. 

TYBOUTS, Wii.LKM, a famous Dutch glass- 
painter, born at Huaileni about 1626. llis best 
known works are portraits of Pliilip If. and 
Elizabeth of Valois, jiainted foi the church of St. 

I Ursula at Delft ; ‘The Taking of Dainiotta,’ for the 
church of St. John at Gouda ; and the glass windows 
in the * Schutzonhaus ’ at Leyden, lie is furtliei said 
to have painted portraits of the Counts of Ilolland. 
He died in 1599. Several other glasH-paintors of 
the same family are mentioned iu the city registers. 

TYMMERMAN, Fuanz, a native of Hamburg, 
was one of tho pupils of Luoas Cranach, under 
whom he was working from 15.38 to 1540. 

TYN, Lambkkt DfcN, born at Antwerp, in 1770, 
was a scholar of P. Van Rogoinorter, tie painted 
interiors by candle-light, landscapes by moon- 
light, and genre subjects generally. Ho died in 
1816. 


TYR, Gabiukl, painter and litliograjiber, was 
born at Suint-Paul de-Mons, in 1817. Ho was a 
pupil of Victor Orscl, in conjunction with whom lie 
worked for twenty years, and completed his paint- 
ings in the chapel of Notie-Daine-de-Lorclte. Ho 
himself painted chiefly poi trails in oil and pastel. 
He was comiiiissioned to decorate tho cathedral at 
Lo Puy with mural paintings, but his death pre- 
vented his carrying out the work, lie made tho 


designs for some good windows in the chnroli of 
S. Etienne, in which town he died Februaiy 18| 
1868. There are pictures by him in the museums! 
of Le Piiy, S. Etienne, and Lyons. 

TYROFF, Marpin, a German engraver and 
publisher, who resided at Nuremberg about 1750, 
and engraved a considerable number of portraits 
and plates for books. Among the former is that of 
Charles k Linne, architect to tho King of Sweden. 

TYSON, MioHAEii, a follow of Bennet (Corpus 
Christ i) College, Cambridge, who about 1770 
p.iinte(l for his amuscinont, and etched some plates, 
among them portraits of Archbishop Parker, Sir 
William Paulet, Thomas Gray, and Jane Shore. 
Ho died May 4, 1780. (See Anderdon's ^Collec- 
tanea,* British Museum, vul. 99.) 

TYSSENS, Augu&tink. See Tuts. 

TYSSENS, Nicolas, was horn at Antwerp, in 
1660, locynod the first principles of design in his 
native city, and is said to have visited Italy, and 
passed some time at Rome, Naples, and Venice. 
He was a ]iaintor of still-life. His pictures repre- 
sented do.id game, flowers, fruit, armour, sabres, 
and other military weapons. Ho is said to have 
visited Holland and England, and to have practised 
for a time at Diisscldurf. Ho died in 1719. 

TYSSENS, Pi E' lRii. Sue Tiiys. 

TYTLER, GnojiGK, held the appointment of 
lithogra])hic draughtsman to tho Duke of Glouces- 
ter. About 1820 he made a journey in Italy, and 
on his icturn puhlislnd some lithograpliic views 
of Italian scenoiy. Ho was further known by a 
large panoinmic view of Edinburgh, also by a 
pictorial alphabet, which was first published as a 
litliograiih, and afterwards on copper. He died in 
London in great poverty, Oct. .HO, 1859. 

TZANFUJINAKI, Emanuel, a Byzantine painter 
of tho 9th century. lie is known only by a curious 
relic of early By/aritine art in the ‘MuseoCristiano* 
in the Vatican. It was brought into Italy by 
means of Sijiiareione, and is a picture of the Death 
of St. Ephraim, with numerous monks and suiSering 
poor, and, in the background, scenes illustrating the 
life of the anchuiite. 
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UBALDINI, PBTUUono, an Italian (‘alli^raphist 
and illuminator on vellum, who wau working in 
England in the reign of Klissabctli, and Heotiis to 
have enjoyed the favour of the (lOiirt. Vertiie sajjH 
that he taught the Italian language. One of his 
illuminated books, prcsenUMl by liiin io Klizabeili, 
is in the Bodleian Librarjr, and Walpole giv(*8 a list 
of other works, formerly in the King’s Libiary, and 
now, most of thorn, in the British Museum. (See 
'Anecdotes of Painting,* vol. i. p. 170.) 

UBEDA, Fray Tomas de, a member of the sliort- 
lived Academy of St. Barbara of Vahuicia. In 
1754 be painted a picture of Judith, which was 
famous for a time. 

UBELESQUI, (or Ubiklksqui,) Alry\wdue, 
painter, called Alexandre, was born in I’aris in 
1649, He was a pupil of ChailcR Lebrun, and 
completed bis studies in Borne, where Ik* beeaiiie 
a member of the Academy, and where he painted 
the dome of a chapel in Santa Maria Transpontina. 
On his return to France ho was patronized by the 
Court, became a member of the French Academy 
in 1682, and Professor in 1C95. He died in Patis, 
April 21, 1718. 

UBEBTI, P. F, Duaiii. See Faiunati, Paolo. 

UBEUTlNi, Francwo d’Aliikutino, calhd II 
Baoohiacca, was a nativo of Floreru'e, and pupil of 
Porugino. Ho was born March 1, 1494. I lis fat lier 
was one Ubertinu di B,irtoloinmoo, a gohlsmitb, of 
the Verdi family. Their peJlgrei* is given liy 
Milonesi (‘ Vasari,’ vol. vi. p. 454). He painted his- 
torical subjects willi succchh, and also excelh d in 
groUeKhi and ornamental painting. Ho £te<pieiitly 
painted predellas for altar-pici'es by other imiHttTH, 
and panels for the decoiation of fundi lire, llis 
works are generally on a small scale, with iimneroiis 
figures. The latter part of Ids life was passed in 
the service of the Grand Duke Cosium, foi whom 
he designed some tapehtiies, painted some historical 
pictures, and was employed on deem alive woiks 
generally. At a lute period in his life lie painted, 
in fresco, the grotto o£ a fountain in the garden of 
the Palazzo Pitti. Scveial of nis rare easel pictures 
have passed into England and France, lie died at 
Florence, October 5, 1557. Works : 

Berlin. Mmeam, Baptism of Christ. 

Florence. UJizL History of 8 Aoasiiis (prodolla 

in three compartinoutN). 

„ Lorenzo, History of the Martyrs (pitnlella 

to on altar-piece by Giov. 
Antonio Sogliani). 

f, 8, Maria d. Vazzi, Deposition from the Cross (?). 
Imdon. Nat, Gallery, Two Scenes from the History 
of Joseph. 

His brother Bapcio Ubertint, bom 1484, was 
also a ^upil of Perugino, and a successful designer 
and painter. There is a ‘ Crucifixion ’ by him in 
the Uffizi. His other brother, Antonio, born 1499, 
followed the art of etnbroidery, and executed many 
of the tapestries which Francesco had designed. 
Be died in 1572. 

UOCELLL See Dono, Paolo di. 

VOEDAt pE, Several painters of this family 
iloarished in Seville in the 16th and 17th centuries. 


Juan the elder, about 1594; Juan the younger, 
about 1660 ; Pedro died in 1714, aud Juan Uceda 
Cast RovERDO, about 162B. 

ITCHTEttVELT. See OruTERVELT. 

UDKN, Jakob van, was believed to have been the 
brother and scholar of Liubas van IJden, and to 
have painted landscapes in his stylo; hut his 
exist onco is doubtful. 

UDKN, LuoAs van, the son of Autus van Uoen, 
a landscape painter of iitLh‘ repute, was born at Ant* 
werp, October 18, 1596, and was first taught by his 
father. lie had not the advantage of any eflicient 
master, but was imlcfri tig able in bis studies from 
nature, and passed liis Icisiirr hours in the fields 
ami foiCHts, drawing everything which appeared to 
him picturesque or remarkable, and giving par- 
ticular attention to tlie peculiar appears iice of the 
sky at sunrise and sunset. Ho was infinenced by 
Paul Bril, and by a study of the landscapes of 
Rubens. In 1626 or 1627 ho entered the Guild, 
and in 1617 travelled abrond. Van Uden was a 
painter of -no originality, and it is mainly to liis con- 
nection with abler men than liinisclf that he owes 
such fame as he has. Kubons assisted him with 
his advice, and frequently employed him to paint 
landscape htickgrounds to his pictures; hiinsolf 
occasionally painting figures in tlio landsi'Qpes of 
Van Uden. The deatli of this artist occurred in 
1672 or 1673. Some of his latter uorks have figures 
by David Teniers, Begemortor, and oIIkth. Van 
Dyck's portrait of Van Lhhui wis engraved by 
Lucas Vosterinan the Elder. Pictuies liy him are 
to be seen in the gjillciies of Antwerp, Berlin, 
BriinsNyick, Dresden, Frankfort, Madrid, Munich, 
Paris, Petersburg, and Scbleisslieim Tin* Marrpiis 
of Bute has a very important landscape by Van 
Uden, in which the figuies arc by Teniers. It is 
signed L. V, P., and may be taken as an (‘xaniplo 
of the master at Ids best. We have sixty- two etch- 
ings of l.ind sen pcs by this artist, of ^^l^cil fifty-eight 
flic fiom his own designs. Among them the fol- 
lowing : 

Tea LandHcapen and Viows in FlandurH, of various sizes ; 
hi’i forw drvyns. 

Four LaudiK'iipes ; after liiifiens. The first impressions 
are before the name of Kubens was iuserted. 

UDINE, Giovanni da. See Nanni. 

UDINE, Giov. Di Mart. da. See Mari ini. 

UDINE, Girolamo da, a painter of tin* Venetian 
school, and a discinlo of Pellegrino da San Danielo. 
He is known only by a small pi(*turo of ‘ The Coro- 
nation of tlie Virgin,* painted for Sun Fiancesco at 
Udine. 

UDINE, Mart, di Bait. da. See Martino 
DI Battista. 

UFFENBACH, Johann Friedrich von, a de- 
signer, etcher, and art connoisseur, was born at 
Frankfort 4 M. in 1687. He published, in 1726, 
a work entitled * Die Nuchfolge Christi,* witli numet^ 
ouB vignettes of bi^own etching. He died in 1769^ 
leaving part of his collection of works of art to the 
University of Gottingen. 

UFFENBACH, Philipp, painter and etcher, wss 
born at Frankfort 4 M. in 1570. Ho was instmeted 
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by Haiw Grimmer, and was himself the teacher of 
Adam Blslmiitter* He painted in the * Bdmer * and 
other buildings in Frankfort, and has left an * As- 
cension of Christ/ and * Adoration of the Kings/ 
with thirteen etchings of Scripture subjects and 
battles. He was also a clever mechanical artist 
and land-surveyor. lie died in 1630. 

DGGIONE. See Ocuonno. 

UGOLINO DA SIENA, painter, flourished at 
Siena in the first half of the 14th century. He 
belonged to a family of ]>airiterR, the genealogy 
of which is given by Milanesi (‘Vasari/ vol. i. 
p. 457). Vasari supposes him to have been a pupil 
of Cimabue ; otheis assert him to have studied unefer 
Guido of Siena, and the evidoneo on this point is 
obscure. Ills design was that of the Greek 
painters, and ho was at least an imitator of Cim- 
abue. He painted a largo number of works for 
churcheSi and in all parts of Italy, and died in 
1339, at a very advanced ago. Two panels of an 
altar-piece painted by him forS. Ciuce, in Floront'o, 
are now in tlio National Gallery. They represent 
‘The Betrayal of Cbiist,’ and the ‘Procession to 
Calvary/ and are of much interest to tho historian 
of art. 

UGOIilNO 1)1 NELU was painting in Siena in 
1317, and m.iy behlentieal with Uoolino oa Siena. 
(See Milanesi, ‘ Vasaii/ vol. i. ])p. 453 et He(|. notea.) 

UGOLINO i)T PIETKO was painting in Siena 
in 1324. Nothing further is known ooin'eniing 
him. lie may bo identical with Uciolino ua Siena 
('!■ y.)‘ 

UGOLINO i)i PiiE'iK TLA mo, a painter of Siena, 
who executed freHCo<'H in tho chapel of S. Corporale 
in the cathedral at Orvieto, which hour tho iiihcrip- 
tion, Ugo/mus pictor di Urhe and the 

date In 1378 ho was employed with other 

aitists on the decoration of the walls of the tribuno 
and choir behind the high altar of Iho same church. 

UGUUMOKF, (fiiKijoH IwANowmcH, painter, 
was horn in UiisNia about 1764. lie was a pupil of 
Lossonko, aud hoi'uiiie piofcssor and rector of the 
Petersburg Academy. Tho Hermitage contains 
two of his best ])ictiires, ‘The Conquest of Kasan,’ 
and ‘The Ascension of the Uoinanoff Family to the 
Throne.’ He died in 1825. 

UHLICK, , WHS an obscure German en- 

graver, who resided at Leipsie. His name is 
affixed to a portrait of Johann Melchior Jai'oh, 
dated 1719. Acconling to Zani, he was at work as 
late AS 1740. 

UIJTENBOGAAUT, Izaak, was horn at Amster- 
dam in 1767, and was a pupil of J. Andriesseii. 
Ho painted landscapes with cattle, also fruit-pieces 
and dead game. Ho also worked in black chalk 
and Indian ink, and was for a time director of a 
tapestry factory at llooni. In 1810 ho was 
crowned by tho Society Felix Mentis. lie died at 
Amsterdam in 1831. llis son Aiuiaham was a 
painter and architect. 

UIJTENBUOUCK, Moyses van, (called Little 
MobEs,) was born at the Hague about 1590. Ho 
painted numerous small landscapes, which he 
usually embellished with subjects taken from church 
history, or from fables. In 1620 he was made free 
of tho Guild of St. Luke at tho Hague, and was 
dean in 1627. His name has been spelt in a great 
variety of ways (Utenbroeck, Uytcnbroock, Vijt 
den Broeck, Veit van den Broeck, Van Brouck, 
Wtenbroiick). He died at tlio Hague in 1648. 
Pictures by him may bo seen at Augsburg, 
Brunswick (‘The Festival of Bacchus,’ 1627), 
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Copenliagen, Florence, and Vienna. Bartaoh and 
Weigel give a list of sixty-seven plates by tJijten- 
brouok. Two other painters of the same name, 
Jan and Matth&us uutenbrougk, flouriahed at 
Uie Hague about the middle of the 17th oentuiy. 

UIL, J. DEN. See Den Uyl. 

UITEWAAL, Joachim, (UytenwaeLjWttewabi,, 
&c.,) was bom at Utrecht m 1566. He was the son 
of a glass painter, who taught him the rudiments 
of design, and he followed his father’s profession 
until ho was eighteen years of age, when he became 
a scholar of Joost de Beer, under whom he studied 
three years, after which he travelled to Italy, and 
ussed some time at Padua. In that city he became 
nown to tho Bi'^hop of St. Mnlo, in whose employ- 
ment be passed four years in Padua and two years 
in France. He then returned to Utrecht, and there 
passed the rest of his life. He died after 1626. 
He painted history in the style of Bartholomaus 
Sprangiier; and cabinet pictures of more decided 
merit. He also furnished designs for glass painters, 
and carried on a trade in hemp. Among his best 
pictures are : 

l^rlin. Gallery. Lot and his Daughters. 

Brunswick. Museum. Feast of the Oods. 1600. (A 

subject he often treaUd.) 

Copenhagen. Gallery. Tho Pruachiilg of John. 

Dresden. „ Apollo and Mitierim. 1590. 

Madrid. „ Adoration of the Shepherds. 

Munich. „ Tho Marriage of Peleus with 

Thetis. 

Tho Hague. Museum. Mars and Venus surprised by 
Vulcan. 1600. 

Vienna. Gallery. Adoration of tho Shepherds. 

1607. 

„ „ Diana and Aetaaon. 

UlTENWABL, (or Utenwakl,) Paulus van: 
an obscure engraver, who may have been ronnected 
with Joachim Uitewaal. He engraved portraits, 
mythological sceiips, and plans of towns. 

ULEFELD, Elkonoiie Ciiuistine, Countess of, 
was born at Fiiediiksborg in 1621. She was tlie 
daughter of King Christian IV. of Denmark, and 
wife of tho ininist<*r Uh'feld. She was a pupil of 
Karel van Mander, and was eJever in miniature 
painting as well as in modelling in clay and em- 
broidering. Shu died at Marihoe, in Laland, in 1698. 
Her daughter, Helena CiiiasTiANA, was also an 
artist, 

UliENBURGII, (or UiiKNuuRa,) GEnHARi), a 
Dutch painter of the 17th century, was a native of 
AiiiRterdam. His father Hendrik, an art-dealer, 
was couhin to Saskia, Uembrandt’rt first wife, and 
l)laced his son in the great painter’s atelier. 
After Hendrik’s death, Gerhard carried on his 
father’s businoss, and gathered together a fine 
collection of pictures. In 1676 he was impover- 
ished by losses in trade, and his colloction was 
sold. He is said to have then tried his fortune in 
England, whore ho was employed by Sir Peter 
Lely to paint-in draperies and backgrounds. He 
is supposed to have died in this country about 1690. 

ULEIUCK. See Vleriok. 

ULIN, Pierre a French painter, bom in 1669. 
Ho gained the first prize of tne Academy in 1696, 
with a picture of ‘Pharaoh* giving his ring to 
Joseph/ and afterwards became painter in ordinary 
to the king. He died in 1748. 

ULIVELLT, CostMo, was bom at Florence abont 
1625. Ho was a disciple and imitator of Baldaasaie 
Franceschini. His works are to be seen at Ftorenoo, 
in the Carmine, in Uie Uffizi, in S. Spirito, and S# 
Nunziata. He died in 1704. 
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UX^LMANN, Waltbb, bb English painter, was 
born in 1861. In 1882 his * Jour d’Antomne,* a 
landscape with figures, attracted attention at the 
Salon. He died in the June of the same year. 

ULMANN, Bbnjahik, paiiitor, born nt Blotzheim 
(Haut Rhin) in 1829, was a pupil of Drolling uxid 
of Picot, and entered the ficole des Beaux Arts in 
1849. Ho gained the prix de Rome ” in 1859, 
and profited much by his studies in Italy, lie ex- 
hibited a number of works at the Salon from 1855 
onwards, ohiefiy portraits and liiHtorioal sithjcelH, 
and was comniissioned to paint some i>icttin‘s for 
the Palais Royal and for tlio Palais de Jiistiee. 
Uis ‘Sylla and Marina* is in tlie Ijuxomhourg, and 
other works by him are in the Museuiiisof M.ins, 
Marseilles, Melnn, and (/olmar. lie died in 1881. 

ULMER, Johann Kj^num), jui eni^i,i\ei\ as horn 
at Beroldsheim, near Anshaidi, in 178.']. lie studied 
first underNainuaun, tlion attho Ain>shur^ Aeademy, 
and next under J. (1. Mnller at S’ In IHOG 

ho wont to Paris, where he woiktil l\v« Ivc xe.irs fur 
the Musee Napoleon. In 1818 he reiuriK'd to <lei- 
iiiuny, and hocamo profi'ssor of engrnvim* in the 
Stadel Institute, Frankfort, lie coinin’ tied rtiiieide 
in 1820. Among his best plaien arc ; 

The Madonna dclL Hodia , tiaphaef 

Madonna di Sou tSisto; nfur the same by 

Pioiti). 

Bt. Cecilia; after M'ujnarJ. 

Tho Burgomaster; after ran der Heist. 

Triumph of Iteligion ; afttr Lesimir. 

The Duke of Buck iiigham; aiUr I'anDyrl. 

Carlo Dolci; ajter that /HtinUr, 

ULRICH, culled ‘S. Ulrich, * a miniature painter 
who iiourishod from about 923 to abiuit 973. He 
ti.anscribed und illuiuinalcd an MOvaiigeliNtaiium,' 
now in the Mnnieh Court Library, and another, now 
in tho British MiiHemn. 

ULRICH, Hanh Jakor, painter, born at Zniioli 
in 1798, was brought up by liis p.ir<’nls to lie a 
merchant, but gave up business and devoted himself 
to painting. Ilo tiavidlod in Fiance, Italy, England, 
and the Netherlands for improvement, jiiul became 
a Buccessful painter of laiidBcapes, Bca-]»ieccK, lunl‘<, 
and animals. He was at one time Professor at the 
Zurich Polytoclmie. lie was an exhibitor at the 
Salon between 1824 nn<l 1840. Many of his land- 
scapes were English in oiigin, and he was one of 
tho first of liis country to profit by the liner styles 
of the north in that bruric]i of art. Examples of his 
work exist in the museums of Orlejnis and Naiitos. 
r. Huber etched a series of sixty plates from his 
designs. 

ULRICH, Heinrich, a (lenuaii painter and en- 
graver, was bom nt Nuremberg about 1672, and 
worked in that city and Vienna. Two plates by 
him, ‘Christ on tho Cross,* and ‘The Body of ChiiMt 
in the lap of His Fatlior Josepli,' have inorit. In 
all he has left 150 plates, portraits, hiblorieal sub- 
jects, and genre, lie died about 1031. 

U LRICU, J OH. See W ifl( 'Htli n. 

UMBAGH, Jonas, painter, ilesigncr, and en- 
• grayer, was bom at Augsburg about 102L He was 
cabinet painter to tlie Bishop of Aiigshiiig, and 
produced many landscapes with cattle, also kitclien 
pieces^ feathered game, and a few liistoi ieal suhjt'els 
m chiaro-scuro. He also etched 230 plates of 
bibltcai, historical, and mythological scenes and 
landscapos. Among these there arc : 

Christ on the Mount of Olivos. 

Trains of Children and Nnn'ids. 

Two Diiok«HhootorH lying in Wait. 

Landscapes with Ruins. 

Baochanalfl and Infant Sports. 


He died in 1680, or 1700. There was a younger 
Jonas Umbaou, but there are no particulars re- 
specting him, except that ho drew porttaita. 

UNDELOT, Jacques, a miniaturist of the 16th 
century, who illuminated a missal fur Charles the 
Bold (while ( Wto do Charolais) in tho year 1466. 
It is now in the Goponhagen Library. 

UNDERWOOD, Riohard Thomas, an English 
water-colour pninti’r. Hu stiulii'd at Dr. Monro's, 
and praetised in London, following art more as a 
pastime than as a proferssion. Some of his draw- 
ings appeared at Cooke’s Exhibition in Soho Square. 
He died at Anteuil, iienr I’aris, in 1830. 

UNDERWOOD, Thomas, born in 1809, was 
oiigiiitilly an engraver, but finally devoted himself 
to writing on artistic and anti(|iiririan snlqV f’is. He 
piihlisheil ii woik on * The Buildings of Birming- 
liain, past and preHeiit.’ He avus also much em- 
nloyisi as an adviser by collectors of works of art. 
lit* di«‘d in London in 1882. 

UNtiEK, Johann FiunnaicH, wood-engraver, 
was a Hon find pii[)il of JohaTin Qourg Unger. He 
was born at Berlin about 1740 or 1750. He was 
a member of the Beilin Aeadeniy, and Pnifessor of 
wood-iMigi:i\ ing. A sot of improved German 
printisl characters was designed by him. His 
principal \v«)o(l-cutB were afUT drawings by J. W. 
Mcil. lb' di(*d in IHUi. 

UNGER, .biiiANN Ukoro,, a wood-engraver, was 
born at tioos, lU'ar Fima, in 1^15. He was originally 
a j)iiii(ei, but in 1757 ilevoted himself entirely to 
the ail \>f wood-t‘iigra\ ing lie woiked for the 
Beriiii T d><u'co Adiniiiistration/and rdso ])ioduced 
Homo good landseapes for his time. He invented 
several improvements in the tcelinic of wmod-en- 
gfa\ing, and had mncli influenci' on the levival of 
the art. He dioil in 1788. 

UNGER, Johanna, w-^s born in TI mover in 
183C-H, urni studied fiom 1855 onw.inls under Karl 
Solm and Otto Rethel at Diisseldorf, then under 
Leut/.e, and last st Muiiieb uinler I’lloty. She died 
at Pisa, Febriniry 11, 1871. She was elevor at 
illustrative arabuMiues, and besides some portraits 
und aquarelles, left the following oil paintings: 

The Sle»‘ping Beauty. 1H(J3. I Joan of Arc, 

The Mar> s at the Heisilclire. 1804. | Deborah. 

Jepbthah *> Diuighter. 

CindercdJa b Sisterb. 

UNGER, Joseph, the younger, the son of an 
architect, w.is a ] min lor and lithogniphor, and was 
horn at Muidcli in 1811. He stiulied in the Aca- 
ileiiiy there, and after di'\oting IdiuM'lf for a short 
time to painting, transferred Ids attention wholly 
to litliography. He died in 1843. Among his 
best litliograplis iire ; 

U’ho Nativity ; after Schrandolph. 

The Duaih of tlie Vii-gin ; afttr the same. 

UNKER. See D’Unker, Hennino-Lutzow. 

UNTERBERGER, ('HiiisTopti, w.is Imm at Caya- 
lese, in Tyrol, in 1732. He was taught drawing 
by an nnelc, und afterwards w'^eiit to Vienna, 
Venice, Verona, wlioro he studied under (Mgnaroli, 
ami, in 1768, to Rome. Here he made the ao- 
(piaintanee of Rafael Mengs, and copied tho works 
of Pietro da Cortona, in whose style he produced 
two altar-pieces for the cathedral of Brixen. On 
the Tecoimnendation of Mengs he was commis- 
sioned to (bieorate tho Vatican Library with grot-' 
teachi anil other pjiinted ornament, and to work in 
the Villa Borghese. He died at Romo in or about 
1796. Uis works wero mostly historical^ but be also 





A JBIOQRAPHlOAli WOXIONARY OF 


vsK^entod genre subjects, landscapes, and fruit and 
flowe^pl6^ He copied the Loggia of Raphael 
for the Eiil|>eror of Russia. Some genre paintings 
by him aro in the Liechtenstein Galleiy at Vienna. 

UNTBRBBRGEU, Iunaz, painter and engraver, 
a younger brotlier of Christoph Unterburgcr, was 
bom at Oavalcso uliout 174^)-8, and was also a 
pupil of his uncle, Franz, lie likewise went to 
Borne and oamu under tlie intliioucn of Mengs, but 
his model among tlie old maslers was Correggio. 
He painted gioleHcjiio Hubjects and bamhorciatu 
After settling in Vienna in 177(), he attrai'tod atten- 
tion by Ills arabesques mid imitations of cameos, 
lie became a member of the Vienna Acadiuny, and 
died in the Aiistiiari capital in 1707. Works: 
Kduiggratz. CntheihaJf, DeHceiit of the Holy Ghoht. 
Prague. (iuKenf. Haihsheba. 

Vicuna. Italian Ch, Madouna. 

Unteiberger scraped some inezzotiiits ; among 
them the best were : 

Hebe giving drink to the Kaglu of Jovo; after 3r. A. 

Untirhnyer. 

Venus Hiirronndud by Tjoves. 

UNTERBEIKIEII, MiniKh Anqklo, was born at 
CavulcHo in 1096, aiul studu'd first in that place 
under (Husoppe Alberti, and afterwards at Venice 
under Piazzetta. Ilis nuist important work was 
done in the I’onvcnt at Passau and in Vienna. In 
1761 he became joint diiector of the Vienna Aca- 
demy. lie died in 1768. Among his best works 
are : 

The Dismissal of Hagar. 

The Archangtil Miclmul. 

The Death of the Virgin (Hriren). 

SS. Joseph and Theroia ( fViltaii). 

Hobo giving ilnnk to the Kaglo. 

UNWIN, U., ennmel painter, was much employed 
at the beginning of the 19Ui century in enamelling 
watches and jewellery, lie also painted portraits 
and landscapes in miniature, and exhibited at the 
Royal Academy fiom 1786 to 1812, 

UNZEliMANN, Fuinmnni I.unwio, wood-cn- 
graver, was hoiii at BeiHii in 1797. He studied 
under Gidntz at the Beilm Academy, of wliich he 
became a member in 1848, and in 1845 aptofessor. 
HipcutscoiiHistod cJiictly of nrciiifcctiire, lAruNcapcs, 
portroils, ainl genre subjects. Ho ongiavcd Alcii- 
zel’s illiisliatioiis to the works of Fiodorick the 
Great. Ho died at Vienna in 1864. 

UliBANO DA VENEZIA, an obscure artist wdio 
is said by Venetian writers of the 18tb century to 
have assisted f'lancesco Tacconi in painting the 
organ sliiitteis of St. Mark’s, Venice. 

UUBANO, PiMRo, a native of Pistoia, was a 
scholar of Mi<'liclangclo, and is mentioned by 
Vasari as one of those who lived in Biioiuiri oil’s 
house. 

UBBINA, Otkoo de, was b(»rn at Afadrid about 
tlie middle of tiu* 18th century, and was employed 
in 1570, in conjunction with A. Sanchez Cocllo, on 
the paintings for the triumphal arches for the 
entry of Anna of Austria, fourth bride of Philip 11. 
of Spain, to whom Diego was appointetl painter. 
In 1672 ho painted for the royal inonastery of 
Santa Cruz, six pictures from the histories of the 
Virgin and our Lord, and a ‘ Finding of the Cross 
by the Emjiress Helena.* With Gregorio Martinez, 
in 1624, he painted and gilded aretahlo for the liigh 
altar of Burgos cathedral. The work was finish^ 
in 1594. 

URBINA, Juan de, is said to have painted at 
Bscorial in the reign of Philip 11. His name 

600 


livas in the verse of Lope de Vege. whe eeUe him 
* Generoso Urbina,’ and laments ms death is hie 
royal patron’s loss. 

URBTNO, Bramantb da. Bee Lazzabi. 

URBINO, Carlo, a painter of Oreina, in the 16th 
century, who painted some pictures in the towto- 
hull of that place, and in some of the churches 
of Milan. The Brera has a ‘ Baptism of Christ’ by 
him. 

URBINO, Giovanni and Francesco da, two 
Italian pain tors, who, in 1676, were engaged to 
decorate the Escorial. Francesco was the abler of 
the two, and obtained considerable reputation in 
Spain. 

URBINO, Luca da, is mentioned by Strutt as 
the engMver of a set of prints for a drawing-book, 
from designs by Michelangelo, the Carracci, and 
other masters. 

URBINO, Raviiael Sanzio da. See Sanzio. 

URBINO, Teuenzio da. See Teubnzi. 

IT RB1N( ), Timo pko da. See Della Vite. 

URLAUB, (jIroiki Karl, was born at Ansbach 
in 1749, and died at Marburg in 1809. He painted 
battle scenes, mythological and genre subjects, 
and portraits in oil and pastel. There was also a 
Gboiu} Chris riAN Uulaur, who was an historical 
painter of Tliiitig( rslieim in tlio 18th century, and 
worked at Bamberg, Wurzburg, &c. 

U ROOM. See V room. 

URSINO. See Giolfino, NicpotA 

IJRZANQLJl, — , was an artist of Saragossa, 
who enjoyed a eonsidcrable reputation in his native 
city about the middle of the 17th century. 

USTERl, Johann Martin, draughtsman, was 
born at Zurich in 1763. His futlicr was a connois- 
seur of art, and ho was instructed partly at homo, 
and later on by the sculptor Soimenschein. In 
1783 he travelled in Germany, the Netherlands, and 
Fi ance. llis drawings, wliicli embrace every variety 
of subject, are drawn with the pen and then washed 
witli tndiaii ink, or coloured like miniatures. Some 
uf them are inoial subjects in series, in the manner 
of Hogarth. He died at Rapporswyl in 1827. 

UTENBROECK. Sec IJurKNimoucK. 

UTENWAEL. See Uipewaal. 

UTKIN, Nicolai IwANowribCH, (or Outkin,) 
engraver and morlallist, was born at Twer in 1779. 
He was a pupil of Klauhcr, and then studied in 
London, and under Bervic in Paris. He afterwards 
became director of the school of engraving at St 
Petersburg. He died in 1863. Among his plates 
are : 

savinjf Anebises ; after Domeuiehino. 

Portrait of the KmpresH Catherine II. ; after Bwovti’ 

koiv'tki/, 

Priuer Kurakin ; after liegnault. 

Pield-Marshul Suwarrow ; after Schmidt. 

Dr Lcid'btou. 

S. Basil ; after Schebujeff. 

k 

UTRECHT, Adriaen van, born at Antwerp in 
1599, was an tunineiit painter of domestic fowls, 
deail game, and object s of still-life. In 1614 he 
entered the atelier of Ilannen de Neyt, and became 
in 1626 free of the Guild. He frequently introduced 
fruit and flowers into tlie pictures of other artists. 
He travelled in France, Germany, and Italy, and 
went to Spain, where he was much employed by 
Philip IV. It was there that he painted tlie fruft 
in the large picture by Rubens of ‘ Pythagoras and 
his Disciples,* which is now in Buckingham Palace. 
This part of the work is attributed to Snyders, He 
died at Antwerp, October 5, 1652, Two piotttrea 
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him are in the Madrid Gallery, in one of which 
HgUrea are ' inserted by Jordaens. Other good 
works by him are at Amsterdam, Antwerp, Bruns- 
wick, Bruseels, Oassel, Cologne, Copenhagen, Dres- 
den, Ghent, and St. Petersburg. 

ITTRBCIIT, Alex. van. See Kkirrinckx. 

tJTRBOHT, CuRiBTOPii van, a native of Utrecht, 
which he left when quite young, to become a )>tipii 
of Antonio Moro. lie was at the coiiit of Portug.il 
about the middlo of tho 16lh contury, and held 
high rank at the courts of (Charles V. and Piiilip 
II. of Spain. He died in 1557. Tlun o in some un- 
certainty concern ing tho uorks of thin arliKf, hut 
according to Nagler, soiiio paint ings at Evord, 
which are somewhat in tho stylo of Van Eyck, 
miw be attributed to him. 

UTRECHT, Jakoi* van, (.Tacolnis TrajedeiiHis,) 
portrait painter of the early part of the 161 h cen- 
tury, was a native of Utiecht, and is piob.ihly 
identical with one “Mastei Jacol) v. Utrecht,” who 
18 registered us a member of the Antwerp (vitild in 
1506. In tin* lierliii (iallery there is a portrait of 
a man by him, dat(*d 1523. 

UTREUA Y CADKNAS, Josi, was horn at Cadiz 
in 1829. lie studied at tlio Ac'udemy there, and 
showed much promise, both as a portrait and history 
painter, when his r*areer was cut short by death, 
m 1848. His ‘ Guzman tho Faithful * is now in tho 
Rc^al Palace at Madri<l. 

UWINS, Thomas, painter, was bom in Penlon- 
ville, London, February 24, 17H2. In 1797 he was 
apprenticed to an erigrav**!*, but having a grc»at 
desire to bo a painter, ho left his mastcj' at tire age 
of sixteen, and became a student at the lioy.il 
Academy. He soon began to make a modest living 
by designs for book-illust ration, cliiclly for fiontis- 
piecos aud vignettes, lie was elected an Associate 
of the Water-Colour Society in 1809, and full 
member in 1810, and in 1813 becaiiio Secretary to 
the Society, a post which he only held for a short 


time, for, his healtli failing, he went in 1814 to the 
south of France. In 1818, in consequence of a 
money difficulty brought upon him by'a friend for 
whom he had been surety, he resigned his member- 
ship of tho Water-Colour Society, and worked un- 
oeasingly till he had frqed himself from his embar- 
rassments, drawing portraits in chalk and making 
many designs for booksellers. In 1824 he was able 
to make a long-desired journey to Ituly, whore ho 
remained till 1831, studying and collcctiug material 
for future work. U(‘t uriiitig to England, ho set 
about a new departure in his art, determining 
thenceforth to abandon water-colour for oil, and at 
tho age of tifty he began his practi(*o in the new 
medium, with marked succesB. His exhibited 
works from this lime onward wore chiefly Italian 
subject ]uctureh, and had groat popularity in their 
day. He hceanu* an Associate of the Royal Academy 
ill 1833, and a full member in 1838. He was 
appointed libiatian of the Koy.d Academy in 1844; 
Surveyor of the Queen’s Pictures in 1846 ; and 
Keeper of tho National Gallery in 1847. Ilis health 
again gave way, and in 1855 ho resigned his ap- 
poininientH and retin*d to Staines, wlieio ho died, 
August 25, 1857. Among his works we may name : 

Thu Littlo Hou'»rwifo (water-colour). 1810. 

Childrun rtturuing from K(‘hool (do.). 1811. 

Higgler’s Boy going to Market (rfo.). 1812. 

Girl decorating her Head ^ith Hops (do.). 1813. 

Hay Harvost (do ). (^South Kensniffion Museum.) 
Coruuatton of George IV. (do ). (J>o) 

A scries of six^ dravritigs for illusiratiuii (do.). (Do ) 
Italian teaching her Child the Turanttlla (do.), (Do.) 
The Haint Manufactory. 
liO ChAp(*au de Brigand (Shiffield Gallery.) 

Vintage in tho Claret Vineyards, (Dundie Gallery,) 

Bir Guyon, Verdant, and Acrasia (from Spenser). 

(NotUnyham Gallery.) 

UYL. SeeDiCNTTuL 
U YTBNBUOECK. See Ui iTKNimoLOK. 
UYTENWAEL. Sec Uhewaal. 
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VAART. F?eo Van dki: Vaaut. 

VAOA, DE. Sc* (’aukza. 

VACA8. S(‘o IJklmon'i ic. 

VACCAllO, Andjika, p.iiTiicr, wns horn at Naples 
in 1598. He was a Hciiol.ir of Girolamo Imparafo, 
aud a rival of Massimo Staii^^ioni. lit) for somo 
time attached himself to an imitation of the 
Btjlo of Caruva;»i^io, and somo of his early j)ro- 
ductions wero mistaken for tho woiks of that 
painter. lie afterwiirds adopted principles more 
like those of Guido. After tho death of Stanzioiii, 
Vaoearo was consideretl tho ahlest artist of the 
Neapolitaii school, and reigned without a rival un- 
til the coining of Luca (lit u’dano fn)m and 

even him ho defeated in a eompetilivo design for a 
* Madonna * for Santa Maria del Pianto. lie al last 
took to fresco ])ainting, in wliii'h he was less suc- 
cessful. lie was peculiarly luippy in single ligurcH 
of saints. Many of these are in the Nai»h‘s (f.illery. 
Ho died at Nii[)1ch in 1070. lie used a monogram 
similar to that of Andrea del Saito, which at on(‘ time 
caused a few of his <‘asel [>ictiire8 to he altrihiited 
to that artist. Among his best works am: 

Dresdoji. (iulUrt/ Gbrist appearing to Mary after 

tlie KeHutn'C'tioii. 

Madrid. „ The llewirreclioii 

„ „ Isaac and Itehekah. 

„ ,, Death of Ht. fJaiiiiariiiH. 

Antf sfvt‘n otfn rs. 

Munirh. „ Tlie H oiirging ot CMjrist. 

„ M I’he (’hild Jesus Sleeping. 

Peieraburg. JIa'mittujc, 'J'ln Ih peutant Magdalene. 
Vionua. (SmU ('oil. iSusanuah m the l^ath. 

VACCAIU), Houknu’o Antonio, v. ho practised 
painting to sonm rju-v small extent, was eliiofly an 
architect and s<‘nl[itor. lie was horn at N.iples in 
1680, and jiainied somo codings in tlm eliuich of 
Monte Vergil 1 C. 

VACt’AhO, FiiANf'r.sMi, (or VicAUo,) an Tialian 
painter and engravei, was horn at Bologna almnt 
16.%. He was a sdiohir of Francesco Alhani, and 
is chielly known, ns a p.iiiiler, hy Ids iierspectivc 
and .•ircliitectnral \ iew s. He puhlisln'd a treatise on 
perspective, omhollishi d with plates designed and 
engraved by himself. His piints consist of twehe 
peiRpcotive views of ruins, fountains, and otlier 
editiees in Italy, inscribed AV. Vaccaro /ec^ He 
died in 1675. 

VAtXUKlJiTNl. See Vasc’ki UNI. 

VAtUIKK, (hi \ULi was horn in Westminster 
in 1818. He went to Italy in IH.IP, stiido-d in 
Romo, and afteiuards travelled in Sicily, in 1846 
he WHH elected a meinhcr of the Nc%v Water-Colour 
Society, now in tho lioyal Institute of Painteih in 
Water-Colours, to the oxhihitions of which In* was a 
regular oontrihiitor. His subjects were mostly fnnii 
Italy, Algeria, and Kgypt. Ho died in London, 
July 21, 1883. A ‘Naples, with Vi’suvius,’ hy him, 
is in the South Kensington Museum. 

VACHKK i»K TOUKNKMINK, Chaumck Kmilk, 
(or Va( Hbu m? Toiikaink,) was horn at Toulon in 
1814. He was a pupil of Isahey, and at Hist painted 
hiiulscapes from the coast of Hiittany, hut in 1854 
visited the Kasl, and theiicefoilh chose Orieiilal 
subjects. Ho bccdiiio assihlaiit conservator of tho 


Luxeinhourg, and in 1853 received tho Legion of 
Honour. He died at Toulon in 1873. Among his 
best paintings are: 

Coast View iu Brittany. 

Thehos aud Luxor at HiiiiHct. 

The Pyriiinicls nf (Ihize)i. 

View ot tliH BospboriiN. 

Muorisli (Uiurcliyard in Algeria. 

Turkish (JafA 

iSal valor Jtosa among the KohberH. 

The Magi following tin* Star uf Bethlehem. 

Africau Hunt. 

Elephants attaeked by Lions. 

ElaiiiiiigoeH and Ibis. 

lushing Birds. 

V A 1) 1 )E 11. Sec D K V ADDER. 

VAFFLAUD, Pikrhe An'ioine Augustin, a 
Freiieb bistoncal and jxu trait iiainter, was born in 
Palis in 1777. He was a pupil of Regnaiilt. His 
w'orks consist I'liii'fly of por‘lieal buhjei Is, Bomc of 
the earliest being ‘The Death of Jucasla,* ‘The 
Blinding of (K'Upus,’ aud ‘'file Death of (Kdipus.' 
He also painleil (‘vents from tho careers of Henry 
IV., Napoleon, J'liuce Poiiiatowski. Ilis ‘ Death of 
Mulit»re’ lias been engraved hy Mignorot. Ho was 
eniidoyi'd to restore tlio decorative paintings at 
Vorhaill(*s aud in llio Tiiileiies. Several of his pio- 
turoH are in French provincial galleries. He died 
in 1835. 

VAGA, P. DET.. See Buonait'orsi. 

VAGNIKJCI, Francesco, a painter of Assisi, who 
praeliscd about 1500. He tiaiiiled in tho style of 
the qaafh'oreifffsh\ and r(‘main8 of his work are to 
he found in Ids native town. 

VAILLANT, Andre, third brother and pupil 
of Wnllciunt V.dll lilt, was horn at Lillo in 1629, 
and died al Berlin in 1093. He engraved the 
follow ing portraits : 

Aloisiiis Brvilar|(ia ; nftcr liernard VaillaHt. 

Johniiu Ernst Schnuder ; after Jakob Vaillant, 

Gabriel du la Gardii*. 

VAILLANT, Bernard, was born at Lillo in 
1025. The success of his brother Wallerant as a 
portrait paiiiliT, induced liim to adopt the same 
piiiHuit, and to hceomo his brother’s pupil. Ho 
chiefly excelled in painting portraits in crayons, and 
haMTig ai'eoinpaiiied Walleiaiit to Frankfort and 
Paris, he was niueli employed. On his return to 
tho Low Count lies, hi* established himself at Rot- 
tenlam, where ho ehiefly resided for the remainder 
of his Vde. 4lo died at Leyden in 1674. Ho 
cDgtMved sevi'ral portraits in mezzotint, among 
which aro the hdluwing ; 

Jnhiinn Liiigolbaeh, IVinier; after Schwarz, 

l‘aul Dnfour; a /hr /Vallernnt Vail taut. 

Charles do Kuehefort ; B. Vaillaat ad vivum faciebaf, 
1«71. 

Admiral Sweers. 

Busts of 8t. Peter aud St. Paul ; from his own designs, 

VAILLANT, Jaiqijes, fourth of tho brothers and 
scholar of Wallerant, was born at Lille in 1628. 
Whilst young, lie visited Italy, and passed two 
years at Kome. On his return to Flanders he wa# 
invited to the court of tho Elector of Brandenbargt 
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who, in 1672, employed him in painting some hie- 
toiical enbjeots. He was then sent by the Elector 
to Vienna, to paint the portrait of Emperor, who 
presented him on the occasion with a gold medal 
and chain. He died at Berlin in 1691. 

VAILLANT, Jban, second of the five artist 
brothers, was born at Lille in 1624, and died at 
Frankfort Ho painted and etched portraits and 
laudsoapes, but ultimately abandoned art for tiadc. 

VAILLANT, Wallerant, painter and etcher, the 
eldest of five brother artists, was born at Lille in 
1623. After learning the nidinients of design in his 
native city, he went to Antwerp, where he became 
the disciple of Erasmus Queilin. On leaving the 
school of that master ho a<]<)pte4i port mil paiulinp, 
as the most lucrative branch of art, and settling 
at Middelbiirg, was received into the (iuihl of St. 
Luke there in 1647. Being advised to visit Frank- 
fort, at the tiriio (1658) of the coronation of the 
Emperor Leopold, he painted a su<'i.eHHtul portrait 
of Leopold, and his n'piitation at once estab- 
lished. The Maiechal dc Grammont took him in 
his train to Paris, where ho painted the Queen, the 
Queen inotlicr, and the Duke of Orleans, and was 
BO fully employed that in four years 1 m? kU united to 
Flanders with a competent fortune. Hu sottled at 
Amsterdam, where he died in 1077. Some of his 
best portraits are 111 the Museum, and in the Fremdi 
Orphanage in that city, and in tlie palace* at Berlin. 
Some striking portraits by him in chalk are pre- 
served at Benin and Dn'sden. He is said to have 
visited England in the suite of Prince Itupeit, and 
to have learnt from that prince the then newly- 
discovered process of scraiiiiig in mezzotint. In 
conjunction with thepriiici*, and also independently, 
ho engraved a great vaiicty of plates in tliat niAimer, 
some from his ow'ii dt signs, funuv after oilier masters. 
Among them are the following: 

Prince Rupert, two ; one iii armour, and one with his 
arms crossed and leaning bis head on his left hand. 
{Aft€f hi<i utmi HeAiyn.) 

His own Portriiit 

The Portrait of Iuh Wife. (7)o.) 

DesideriuH Ernsmus. 

Johann FrolH3uiiin, tlio celebrated Printer of Basle. 

Sir Anthony van Dyck. 

Bareut Graat, Painter. 

A young Artist, probably his brother AudrA 

St. Barbra; ajta J{tn>hai/, 

Judith ; after Gu/Jn Kent. 

The Holy Family ; after Titian. 

The Temptation of Rt. Anthony ; after Cam. Procftrrini. 

The Bust of a 'Warrioi ; after Tintoteito 

Venus lamenting the l>eath of Adonis; {tficr Eras. 
Quel/in. 

The Prodigal Son ; after Mare Geeraris. 

Judith and Jael ; after Gh'atd de Lnires.'ie. 

Vaillant cxecutiMl a few excellent portraits with 
the point, among ihoni the following: 

Archbishop Joliann ]*hilipp, Elector of Mainz. 

The Due de Grammont. 

The Emperor Leopold I. 

Charles Louis, Elector Palatine, and his Wife. {Two 
plates.) 

VAILLlfcRE, , a French painter, of whose 

career there is no record. In the Bosanyon Museum 
there are drawings by bim of Montbarrey, Minister 
of War under Louis XVI., and of the Princesse de 
Montbarrey, afterwards Princesse de la Tremoille. 

VA1NE8, Maukick de, painter, was born at 
Bar-le-Duc, March 2, 1815, and was a pupil of 
Auguste Conder and of Pigot. lie worked much 
as a decorative painter, and was the author of the 
allegorical paintings in the Chapel of the Grand 
Seminaire^ Blois, and of others in tho choir of the 


Church at Chailles. His * Slave Market * is in the 
Marseilles Museum, and his 'Death of Eustaehe 
Le Sueur ’ in the Orleans Museum. He exhibited 
occasionally at tho Salon between 1839 and 1861. 
He died in 1872. 

VAJANT, Amma Maria, resided at Rome about 
the year 1650, where she engraved some plates for 
tlie ' Giiistiniani Gallery/ She also painted flowers. 

VAJANO, Ale&samdro, or Okazio, calhd ‘11 
Fiorentino,' whs a native of Florence, and flourished 
about the year 1628. He resided chiefly at Milan, 
and acquired considerable reputation by pictures 
for tho churches of San Carlo and Saut’ Antonio 
Abate. Th(‘re aie also several of his works at 
Genoa. Bartsch has described a print by him of 
a ‘ Dead Christ with the Instruments of the Pas- 
sion,’ and also one of a ‘ Magdalene ’ engraved after 
him by SKnAS'iiANo Vajani, an artist of whom 
nothing else is known. 

VAL, Du. Sec Du Val. 

VAL, Skrastiano dk, (or D’Vl,) wliosc correct 
name has been given, perhaps, by Zani, as Sebah- 
tiano de Valenti Ni Utinenkk, was an engraver, 
and flourished about the middle of the 16tli cen- 
tury. All that is cciininly known is Uiat he en- 
graved two ]>1ates ; but Biirtsidi says that he was 
a painter of merit, and probably a Venetian. His 
two prints are : 

A K(*poRe iu Egypt, in which the Virgin, with the Infant 
in lier arms, rests at the base of a nn'k on the right, 
find .losoph is eeateil on tho left. On a tablet is 
iu>>rrib(*tl //. J’L. 

rroiiictlM‘ns chained, and tonnepted by the Vulture. 
On a htoiio to tho right is inscribed Sehantiano 7/ Cal, 
Ut. 5558. (Bartsch says 15558, but tho 1 may possibly 
hr a correction of the 5. Zani conjectures that 555B 
rcprf>s<‘titcd tho date from the Orcatiou, wliich would 
hi* equivah'iit to a.d. 1551.) 

VALADE, Jean, painter, was born at Poitiers in 
1709. Ill' was rereiveil by the Academy in 1750, 
and became an academician in 1754. lie was a 
frequent exhibitor of poi traits in oil and pastel ut 
the Salon between 1751 and 1781. lie died in 
Paris, December 12, 1787. 

VALBltUN, Ali’xis LkoN Louis, painter, was 
born in Paris in 1803. He was a pupil of Gossn 
and of (tioh. He enteied the Eeolodes Beaux Arts 
in 1817. Exliibitcd at the Salon between 1831 and 
1843. His portrait of Philip V. of Spain is in the 
Veisailles collection. He died in 18,02. 

VALBUKNA. See Medina y Valbukna. 

VAL(’K, Gkraim', (or Valk,) a Dutch engraver, 
wan born at Aiiisterdam about the year 1626. Ho 
was liist a servant to Abraham Blooteling, but 
having married his m.ister’s sister, was instructed 
in engraving, and taken into partiUTship. llo 
worked jointly with Blooteling upon several mezzo- 
tintH. It is tlierefore not unusual to find the same 
plates nsenhed to both. They worked iiiueli for 
Browme, tho printseller, who, as was Ids eiistom, 
omitted their names from tho plates. In Blootcl- 
ing’s compiany Valek \ isitt'd England, where ho was 
emplo}ed for some lime by David Loggaii. Re- 
turning to Amstordam, he asHisted Peter Schenck 
in the publication of his large Duteli Atlas, in two 
folio volumes, in 1683. He is believed to have 
died at Amsterdam in 1720. We have several por- 
traits and other subjects engraved by him, both in 
mezzotint and with tho graver. Among others are 
tho following : 

ENGRAVED rLA7ES. 

Hortensia, Duchess of Mancini ; ajter Lely ; one of his 
best Tilates. 
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Nell Oim ; nfiir ihi tme. 

Bobert, Lora Brooke. 

Jobat Duke of Lauderdale. 

Bnriomailser Koniagh ; after Miereveldt* 

MEZZOTINTS. 

'VTilliam, Ihnnco of Orange ; after Lety. 

HarTt PnneoHa of Orrtuge ; after the same. 

Iiouisa, DuoheHf) of roriMinoiith ; after the same* 

Maqr Davis, AotrosH ; after the same. 

A Girl holding a Lump ; afUr G. Dtm. 

David and Batlihliflm , after 7/. Graat. 

A Trumpc'tLT prcsouting a letter to a Lady; after 
Terhorch. 

The Sleeping Maid. 

A Death’s llc'ud (*rownpd with Laurel. 

Ci^id asleep ; after (rutdo Item. 

A Womau * <iui cheruho sos piiecs.* 

VALCK, PE'i’j:K, painter, was born at TjOoij warden, 
Friesland, in 16H4, and formed bis inaniier by 
studying the works of Abraliam Bloemaort. He 
afterwards wont to Italy, and ]>nssed sonic yenis 
in Koine. On his return to Holland, he practised 
as an historical jiaintor, and excel led also in por> 
traits and landscapoH, A portrait of hiiiiHolf, done 
in his twenty-lirst year, is praised by Houbrakcii. 
Ho engraved a few ])l.itoH, in wliicli ho imitated the 
style of Philipp Gnllo. 

VALCK EN BUKO. »Soo VALKKNnonnt. 

VALCKEKT, AVicrnkh, or Waunaud, van, (STan 
I)EN VAhKKtt, &(\,) a Dutch painter and etcher, was 
bom, probably at AniHteid.ini, about 15H0, Ac- 
cording to lloubrnkcn lu> was a scliolar of llcndiik 
GoHzitis, at Haailcm. Ho painted historical pic- 
ture's ami portiaits. He was still alive in 10.15, 
whiMi ho was at DoJfl, painting on f.iyon<*o. Thcro 
are pictures hy Imii in homo of tho chiirclicH at 
Utrecht, and the follo^ving are in tho Anisteulam 
Museum : 

The A roller company of Onxitain Albert Cue'nract Burgh. 
1025. 

Four SyudicB and au £inploy6 of the Morcer’s Guild. 
1522. 

Four Mule Begents of tho Lopor's HospiUl. 1G24 

Throe Female Itogonts ef tho same. 

Five pictures ireiii the Feundhiig Hospital. 

Portrait of Swartouliont, Lieut.-Admiral of Ifollanel. 
1(127. 

(?) Portrait of IMctor Dirks^. ITassclaor. 

He also ote'hod a few jil.iloH from his own debigiis, 
among them tho folJo>virig : 

His own Portrait. 

The Holy Family. 

Jacob with Joseph’s Coat. 

The liost Supper. 

St Luke. 

Tho (h>od Samaritnii. 

‘VeuiiH sleeping, surprised hy two Satyrs. 

An old Man aud AVniiiau Muted at a table, with tho 
figure of Death giving his hand to the old Man ; 
dated 1(112. 

Fool aud Girl. 

Cupid Biid Satyrs. 

VALUELMIUA di: L1':0\, Juan, was born at 
T(ifaJla,in Na\ aire about IG.IO. lie was insti noted 
ill the riidimeniH of design by his father at Valla- 
dolid, and after his death entered tho scliool of 
Francisco Hi/i,al Madiid. He asMsted IhatinaHlei 
ill several of his works, particularly iii the I’ortii- 
guese church at Toh‘do, in the Kctiio, and other 
places. But his chiof excellence was in tlowcr- 
Xilcees. He died in his thirtieth year. 

VALDES, Lu('AH de, u painter and engraver, 
was the son of Juan do Valdes-Leal, and of his 
wife Jsabolla (JaraKipiilla. He was born at Seville 
in 16GL and at the age of eleven lie engraved four 
€04 ) 


plates, which are to be found in * Fiestas de Seville 
a la canonizacion de San Fernando,’ and form om* 
blematic allusions to the virtues of that Saint, He 
became mathematical master of the Marine College 
at Cadiz, but continued the exercise of the pencil 
and graver till his death there in 1724. His sacred 
siibiects are chiefly in tho cathedral and churches 
of ^villc, and there is one in the Museum of that 
city. Ho also painted pictures of Saints and por- 
traits, several of which he engraved ; among them 
the nortrait of Father Francisca Tamariz, and that 
of the philanthropist Manaru. His son, JuAN DB 
Valdes, distinguished himself as an engraver, par- 
ticulaily of religious subjects for books of devotion. 

VALDES, Maria and Lauua dr, daughteis of 
the Spanish painter, Juan do Valdes- Leal, were 
painters of some skill, especially of miniature 
Xiortruits. The former died a imn in the Cistercian 
Convent at Seville, in 1730. 

VALDES, Skbast. See Llanos y Valdes, 

VALDES-LEAL, Don Juan de, was born at 
Seville in IG'K), and distinguished himself as a 
painter, sculptor, and architect. Ho worked for a 
lime under Antonio del Castillo. Of his xdeturos, 
the most woithy of notice aie a ‘History of the 
Prophet Elias,’ in the church of tho Carmelites; 
the ‘ Martyidom of St. Aiidri'w,’ in the church of S. 
Finncesco, at Cordova; and tho ‘Triumph of the 
(Voss/ in la Garidad, at Seville. IIo was one of 
the foiindcis of the Seville Academy. He lived in 
h.ibitu of intimacy with Murillo, who was an admirer 
of his works, and died at Seville in 1G91. He has 
left two i>lalP8. His wife, Isaiii-lla Cauasqdilla, 
was also a painter. She (lied at Seville as late as 
17:10. 

VALDIVIESO Y llENAKBJOS, Domjnoo, was 
horn at Mazairon, in Murcia, in He was 

first a pupil of Juan Alhaccte, and then studied 
successively in the Schools of Art at Madrid, in 
Palis, and in Konic. After his return he became 
au.itoiiiical tcai Ikt lotlu* Academy of San Fernando. 
About 1H70 Ins mind wasfoi a time deranged. Ho 
died ill 1H72. lie painted portraits, genre sub- 
jc( is, and historical pictutes ; among the hitter are: 

The Kiitomhmeiit. 

Tlie First ComiiKinioD. 

I'liilip 11 on the occasion of an Auto da F6. 

VALDOK, Jan, tlie elder, an engraver, was born 
at Licgc’ about 15H0. He was a pupil of Wierix, 
and engraved portiaits, histoiieal subjects, and title- 
])ages for books. An ‘Assumption of tho Virgin' 
and a ‘ Gonvcibion of St. J’aul ’ ore among his plates. 

VALDOK, Jan, tlie younger, (or Waldor,) was 
a native of Liege ; his hiith has been assigned both 
to 1590 and 1G02. Ho is supposed to have been 
the son of Jan Valdor tlm elder ; if so, tho latter 
date is ]»rohahly the right one for his birth. He 
closely followed the st>lo of Wcnz(*l Hollar, lie 
was sent when >oung as plenipotentiary to the 
Frcmli conil, where ho attracted the notice of 
Ma/.aiin, Ho from this time chiefly resided in 
Paris, where he executed a consideiahlo number of 
])lateb, Tex>rcBcnting saints and devotional subjects, 
llo also engraved, after Michel Poiitiiinus, some of 
the plates for ‘ Lcs Tiiomphcs do Louis le Juste/ 
published iu Paris in 1649. Tliese are his best 
perfoimanepR. Wo liav o besides, by him, a ‘ Bepose 
of the Holy Family,’ after Hemi. Swanevelt ; and 
a head of St. Ignatius Loyola, very highly finished* 
After the death of his wife he ruttinied to Li^ge, 
and became an occlcHiastlc. llis death occurred 
after 1G49. 



PAINTEHB AND EVClEAVEBa 




VAtEE. SeeTALLtlB. 

VALEQOIO (Valegio, or Valegiub), See 
Yalesio. 

VALENCIA, Jacopo pa, eometimes called Valen- 
tina, learnt his art in Murano, and was probably a 
disciple of the Vivarini. llis earliest picture is a 
Madonna and Child, dated 14B5, belonging to the 
Pagani Family, at Bellmio. The Correr Museum, 
in Venice, has a similar subject, dated 1488 ; the 
Berlin Gallery contains two Madonnas ; in the 
churohof San Giovanni, Serravalle, is an Enthroned 
Virgin and Child, dated 1502 ; the cath(‘dral of 
Oeneda possesHcs Wo Madonnas, one dated 1508 ; 
and in the Academy of Venice there in a Virgin 
and Child, dated 1509. The dates of neither his 
birth nor death are known. 

VALENCIA, Matias pe. See Ciiafrion. 

VALENCIENNES, Pierue Henri, (or Devalen- 
OlRNNKs,) laiidHcapc pninlor, wan horn ut Toiilouso 
in 1750, and after studying for a Ihnc in his native 
city, was sent hy his parents to Paiis, where he 
became a pupil of 1 )oy(*n. lie HnhHe»|uently visited 
Italy, and studied the works of Claude and Poussin 
at Rome. On his return to Franco he formed a 
school, from which issued many well-known lUHstt'rs 
of classical landsrnpe. He exhihiuui at tltc Salon 
from 1787 to 1814. He hcc'aino a inoiiihor of the 
old Academy of i^ainting in 1787. He died in Paris 
in 1819. His principal pictures arc, ‘iVcro dis- 
covering the tomb of Archimedes;* two suhjeets 
from CEdipus ; * Philoctetcs in the island of 

Lemnos ; * a ‘ Viow of the ancient city of Tnezene ; * 
the ‘Vale of Temp4 ; * and tho ‘ Dance of Thesous.* 
Besides these he painted a great uuinhor of land- 
scapes. Several of his ijictiires have been engr.ived. 
He published a treatise entitled ‘ fildiuents do Per- 
spective pratique k riisage des Artistes.’ 

VALENS, (or Falknr,) Ciiarleb van, painter, 
bom at Antwerp in 1C83, was a pupil ofConstantiniis 
Francken about 1696. In 1703 he went to France, 
and, practising in Paris, bccuino a member of the 
Academy in 1726. He married Marie, the daughter 
of the sculptor, Sebasticn Slodts, in 1716, and be- 
came painter in ordinary to the Frencli king, lie 
painted battle-pieces, hunting-Hccnes, &c., in close 
imitation of the manner of Pliilips Wouverman, and 
his works show little trace of any original talent. 
In the Dresden Gallery thcro is u ‘Stariing for a 
Heron Hunt* by him, and two pictures in the 
same genre in the Slocklioliu Gallery, lie died in 
Paris, May 26, 1733. 

VALENTIN, a painter, who, though Fronch by 
birth, should be classed among the NatitralisH of 
tlie Italian school. Ho was born at Coulomrniers 
(Seine et Marne) in 1600. But little is known 
concerning him : oven his name has been a subject 
of doubt. He has frccpieiitly been assigned the 
Christian name of Pierre, and sometiiueB that of 
Moise. The latter has been shown to ho a cor- 
ruption of the title “ Mosu ” preiixod to his name 
by tlie^ Italians. He has been called Jean Rasset, 
but his real name would appear to liave been 
Jean de Boullongiio, and his pseudonym of Valen- 
tin to have been taken from tho Christian luimo 
of his father. He found his way to Rome when 
very young. Here he is said, doubtfully, to have 
studio under his countryman Vouet, then in the 
height of his Italian reputation. Some writers, 
influenced by the reflection of Caravaggio seen in 
his works, have called him a pupil of that master. 
That this is a mistake is evident from tlie fact 
that Caravaggio died in 1609. He shows the 


weaknesses and strong points of that painter. 
His drawing is vigorous, and his treatment of 
light and shade powerful, though freciuently over- 
strained, In his choice of subjects, like the other 
Naturalistic he seems to have found nature only 
in her ugliest and most ignoble forms. Valentin 
was known to Sandrart and to Nicolas Poussin. 
Like both of theso painters, he was patronized by 
Cardinal Burberini, for whom he painted the ‘ Exe- 
cution of St. John Ba))ti8t.’ Through the influenco 
of the same patron, ho obtained the (‘ommission 
for his principal work, the ‘ MarLyrdom of S8. 
Processus and Martinianus,’ for St. PelePs. Another 
important conuniSHion was the picture of ‘Peter 
denying Christ,' now in the Corsini Palace at 
Home. But it is not in works of this rharuoter 
that ho is in his element. lie was a man of 
irregular life, and the scenes inost congenial to 
him aro those peoi>le(l hy wandering musicians, 
Bwashbucklcis, gain(*stcrs, gipsies, and pickpockets. 
His career was cut short hy a fever caused by 
imprudently bathing wh(‘n heated after an orgy. 
Ho died at Rome August 7, 1634. Ono otching 
w^as formerly attril>utc«l to Valentin. It is now 
ascribed to another Iniiid. The following is a 
list of his pictures in some of the chief European 
galleries : 


Antwerp. Academjf, 

Berlin. Museum. 


tf ft 

Gopouhagon „ 

Drcsdi'U. Gallery. 

Florence. 

ft ft 

Madrid. Museum. 

Montpellier. „ 

Munich. Pinakuthek. 

>» »» 
Paris. JUmvre. 


ft 


t% 


»» 

*» 


Petersburg. Uermilage, 


»* *» 
Rome. Vatican. 

„ Pal. ficiarra. 

„ Pal. Jivryhi ^e. 
Runen. Mihnnn. 

Htockholm. Nat. Gall/rt/. 
Turin. Gallery. 

Versailles. Palace. 

Vienua. Gallery. 


Card-iilayers. 

Our liord washing the Disciples' 

]hul Gompany. 

< *arnival »Soene. 

Thu Bliml Musimn. 

Tho Mote in tho Eye. 

The Guitar Player. 

Martyrdom of St. Tjawronco. 
Two Young Men Drawing. 
Presciitatioii in tho Temple. 
(.>iioeii Artiunisiii. 

Tlio Judgment of Daiiiid. 

The Judgment of Solomon. 
The Tribute Money. 

The Goueert. 

The Fortune-Teller. 

An Inn. 

Christ Expelling the Traders 
from the Temple. 

The Denial of SI. Poter, 
Soldiers Dicing. 

A Goueert. 

Martyrdom of S»S. I’roeesRiis 
1111(1 MartiuimniR. 

Death of .lolm tho Baptist. 
Joseph interpreting Dreams. 
Gall of St. Mai (hew. 

St. dohn Baptist. 

Christ bcoiirged. 

The Evangelists (four pictures). 
Moses with the Tables of tbe 
haw* O.J.l). 


VALENTIN, A — Henri, painter and illustrator, 
was born at Allannout in 1820, and died in 1855. 
He painted genre subjects und a(}uarelios, hut was 
hotter known by his dosigus for the ‘Magasin 
Pittoresque ’ and oth^T paj)er8. 

VALENTIN, Go'rj’KRiKU, a painter of Lcipsic in 
the 17th century, nrodiicod numerous animal and 
huntiug pieces, and allegories. One of the latter, 
a ‘Vanity,’ is in tho city library at Leipsic, and 
represents a skeleton playing upon the harpsichord. 

VALENTINA, Jacopo. See Valencia. 

VALENTINI, Ernst, a German painter, wa# 
bom at Westerburg in 1759. Ho was at first a 
bookseller in Frankfort, but practised drawing and 
silliouettiTig in his leisure Iioiirs, till in 1780 a 
portrait of his gained him sufiicieiit notoriety to 
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oAoae him to proceed to Italy for improvement 
He Attended uie academies of Turin and Milan. 
At Pahna he painted tlie Duke and his family, 
and at Florenoe (17B7) the Grand Duke (after- 
wards the Emperor) Leopold. From 1789 till 1794 
he was in Rome. In tho latter year he returned to 
Germany, where he lived partly at Oetiiiigen and 
partly at Detmold as court painter. In his later 
career he painted landscapes and miniature portraits. 
He died in 1820. 

VALERIAN!, Padre Giuskpce, according to 
Baglione, was a native of Aquiiu, and flourished 
at Rome in the pontificate of Clement Vlll (1692 
—•1606). It is not said under whom he sttidied, hut 
he imitated tho stylo of Sebaatiano del Pioiiibu. In 
this manner he painted fur tho church of Sun Spirito 
in Bassia, two pictures, repiosenting the ‘Trans- 
flguration/ and tho ‘ Descent of the Holy Ghost.’ 
He afterwards became a Jesuit, iind painted several 
scenes from tJie Life of the Virgin for the C'hurch 
of his order. 

VALERIO, Th^odork, a French painter, 
draughtsman, engraver, and lithographer, born at 
Herseraiigo in 1819. lie was a pu)nl and ftieiid 
of Cliarlet. llis works first appeared at the Salon 
in 1838, when ho exhibited a ‘Coips dc Garde 
Flainnnd.’ Ho travelled in Germany, Swilzeihmd, 
Italy, Hungary, the Herzegovina, and Montenegro. 
His drawings of the people and scenery of South- 
Eastern Europe made his reputation. On the out- 
break of tJio liuHHO-Turkisli war of 185.3, ho ac- 
companied tho Turkish ariiiy, and exhihiled a series 
of water-colour sketches Hkui made hy him at the 
Paris Exhibition of 1865. Of a retiring dispo- 
sition, his latter years were spent in n secluded 
comer of Brittany. He died at Vichy in Sepleiiiber, 
1879. 

VALERO, CnT8T6BAL, was bom at Alboraya, 
Valencia, early in tho IBtli century. He was at 
first a student of philosophy, but later devoted him- 
self to art nndc'r Evuristo Munoz, and afterwards 
travelled to Rome, whore he worked with Seh.is- 
tian Conea. On his return he beeame a priest, and 
also (1754) director of the Academy of Santa Bar- 
bara; in 1762 he was made an lioiiorary momberof 
that of San Fernando, and in 1768 diieetor of that 
of San Carlos, lie died at Valencia in 1789. Some 
of his ])ieturcB are in the eliurclioH of Vuleneia; in 
the Archiepiscojial Palaci* in tlie flame city there 
are portraits of vaiious prelates, wliih* the Madrid 
Museum possesses two scenes from ' Don Quixote' 
by him. 

VALERY, Carot.ine de. A picture signed with 
this name hangs in the Glasgow Gallery, It is in 
tlie style of Gi^uze, and represents a girl examining 
a miniature, but nothing is known of its author. 

VALESCART, (or Walkscart,) Jan, a painter 
of Lidgo, who fiourished in the 17th century. He 
studied first at Antwerp, and afterwards wont to 
Italy to complete his eaucatioii in Guido's atelier. 
He died at Li^go in 1676. 

VALESIO, Francesco, (Valkggio, Valkgiuh, 
&G.) who WAS bom at Bologna in 16G0, is men- 
tioned by Florent le Comte as both painter and 
engraver ; ho has loft several plates from his own 
compositions, as well as frontispieces mid other 
book-ornaments. His most important work, how- 
ever, ifl a set of Hermits, engraved for the ' Illus- 
trium Anachoretorum Elogia,* written by Jacobus 
Oavacius, a Benedictine monk, and puDlished at 
Venice in 1612. He also engraved some portraits 
and views of towns, after Pietro Facini and other 
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masters. He carried on a business at an art dealer 
in partnership with one Doino. 

vALESlO, Guoomo, (Valeoio, Ac.) an Italian 
engraver, was a native of Verona, and flourished 
towards the close of tho 16th century. His plates 
are executed with the graver, in a style resembling 
that of Gonielis de Cort, but very inferior to it. 
Among other prints by him, wo have one of * 
Michael vanquishing the Evil Spirits,’ after Paolo 
Verouese, and bearing tho signature Jacom. Fale^ 
gio fedty 1687. Niocol6 Valeqio, another en- 
graver, flourished about the same lime; he was 
also of Verona, and both were publishers. 

VALESIO, Giovanni Luigi, was bom at Bologna 
about 1679. He was the son of a Spariisli soldier, 
and wa;«i at first a dancing and drill master, but 
took to decorating dodors’ patents, and in 1610 
entered the school of Ludovico Carracci. Here he 
studied miniature as well as fresco painting, and 
also executed some pen-and-ink drawings. In 
1621 he proceeded to Rome, where he prepared 
designs for the ombroiduries of tho Countess 
Lodovisi, and then became secTctary to the Cardinal 
of that name, who presently succeeded to the 
Popedom as Gregory XV., and employed Valesio 
to ]mint in his ])alace. Valesio died at Rome not 
sooner than 1623. Among his works at Bologna 
are, a ‘ Scourging of Christ,' in tho church of San 
Pietro; an ‘Annunciation,’ at the Mendicanti; 
and ‘ St. Roch curing tlie Plague-stricken,’ in the 
church dedicated to that Saint. At Rome his best 
work is ‘ Religion,* in the Minerva Monastery. He 
etched several plates ffom his own designs, and after 
other masters, as well as a vaiiety of plates for 
books. In these he a])proached the style of Agos- 
tino Carracci. Among others, wo have the following 
prints hy him : 

Tho Virgin, with the Infant Christ seated on her lap ; 
aftei' hn oum denign, 

Venus tlireatening Cupid ; do. 

Venus chastising 1 *upid ; do. 

Funeral of Gregory XV. (1023.) 

VALET. SeeVALLwr. 

VALKTTE-FALGOUS, Jean, called Pknot, 
painter, was born at Montauban in 1710. There 
are some pictures of still-hfc hy him in the inusoum 
of his native town. He died after 1776. 

VALKTTE, Louis ANTiUNE, was horn in Paris 
in 1787. He was a pupil of Guerin and Ch^ry. 
The only picture he exhibited was a ‘Ccphaliis and 
Prociis,’ at tlie Liixombuiitg in 1830. In that same 
year he was killed by a soldier during the street- 
lighting of the “ Days of July.” 

V ALETTE, Paul Bernard, wood-engraver, was 
bom at Toulouse in 1862. He was a pupil of 
M. Pannemaker and of the ^colo Nationme de 
Dossin. He oxhibited, at the Salon, wood-engrav- 
ing after well-known painters, such as Baudry, 
Carolus Diirait, Mercia, Madrazo, and Gautherin ; 
also after Michidangelo and Albrecht Durer. He 
died in Paris June 9, 1880. 

VALIN, , painter. All that is known of him 

is that a picture signed with his name exists in the 
Strnsburg Museum. 

VALK, Gkbari). See Valck. 

VALK, H. (J. ?) — , a Dutch painter of whom 
scarcely anything is known. He worked in the 
second half of the 17th century, and two pictnree 
by him are in the Amsterdam Museum ; a portrait 
of Hans Willem, Baron van Aylva, and anlftber 
of his wife. 

VALK, Pieter de. See Valck. 
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trALKEN]K)ItOH| Feedbrik vah, the son of 
XiROsA van Yalkenborch, is said to have been bom 
at Mechlin in 1570, and was instructed by Ins 
father. He travelled to Venice when otill young, 
studied the works of Titian, Tintoretto, and P. 
Veronese, and afterwards settled with his father in 
Koremborg. Though he occasionally painted his- 
torioal subjects, he was more successful with per- 
spective views, markets, fairs, and festivals, in 
which he usually introduced a great niuiiber of 
figurea His works are little known out of (ier- 
many. He pfisscd tlie latter part of his life at 
Nuremberg. In 1612 he painted a Iriumphal arch 
for the entry of tlio Emperor iiil o llie city. lie died 
in 16^. Ho is the autlioi of a ‘ Village Fete ’ (1 504) 
and a ‘Fair* (1696), in the Vienna Gallery; and 
of lands(‘apes in those of Fiunkfort and Brunswick. 

VALKENBORCH, Lucas van, was horn at 
Mechlin about 1530, and lived in tliat town and 
Antwerp. He was registered in Gio Guild of St. 
Luke in 1660, aud l)ccairio a iniiHtLi in 1504. Ho 
painted landscape and genre subjects with peasants 
and soldiers in water-colours, ns^icll as portraits 
in miniature. During the troubles in the K(‘thcr- 
lands he took the popular side, and, in 1566, '^^aH 
compelled to fly from Mechlin. After a stay at 
Antwerp, where ho joined his brother Marten, and is 
believed to have studied under l*ictcr Bi ucghel, the 
brothers, accompanied by Jan Vrcdcnian de Vries, 
proceeded to Aix-la-Chapellc and Li^gc, where they 

{ >roduced a number of landscapes. Liieas seems to 
rave roturiiod to the Nethei lands for n short tinie, 
but the Spanish triunifjlis sent him back to Ger- 
many. In 1570 ho obtained the patronUgc of the 
Archduke Matthias, whom he accompanied to 
liiii*. There, until the outbreak of tire Turkish 
war, ho painted miniature portraits, and landscapes 
with genre subjects iirtrodireed. In 1594 lie was 
at Frankfort a. M., where Georg IToofiiagel em- 
ployed him on designs, and in 1597 he was (rack at 
Nuremberg, where Saiidrart says ho met him in 
1622. At that date he would be about ninety-two. 
In ^iddition to laiidhca])es at Biuiiswiek and Frank- 
fort, there remain tire following by liiin : 

Vienna. Gtdlery, Tlie Four Seasons. 1580-7. 

„ „ Stag Uiiut. 1590. 

„ „ Portrait. 

„ Ambraser Coll. Laudscapo. 1585. 

„ „ Banquet of Ferhons of Bank. 

VALKENBOHCH, Maupen \an, brother of 
Lucas van Vulkenborch, was born at Meeliliri in 
1542 (some say 1533), A\as enrolled in the Mechlin 
Guild in 1559, wont to Antwerp in 1565, and in 
1566 accompanied his brotlicr to Liege and Aix. 
At a later period he settled at Frankfort. He died 
after 1602. He painted landscapes, portraits, and 

S enre subjects. Tlierc is a ' Kennesse ’ by him in 
le Vienna Gallery; a ‘Tower of Babel,* at Dres- 
den ; several landscapes in the Ambraser, Collection 
at Vienna, and other pictures at Frankfort (private 
collection^ and Gotha. 

VALKENBOHCH, Marten van, the younger, 
probably a son of Marten van Valkcnhorch the 
elder, was a painter of Frankfurt, and died there 
in 1636. A companion meture to Frederik van 
Valkenborch's ‘ Villago T6te,’ by Marten the 
younger, is preserved in the Vienna Gallery. 

VALKENBORCH, Throdoor, Dirk, or Qillis 
VAN, was bom at Amsterdam in 1675, and was first 
a scholar of Cuylenborch, but he afterwards studied 
under Midiiel van Musscher. Dltimutcly he became 
the pupil of Jan Weenix, and painted similar suh- 
jeote to his. In 1695 he travelled in Germany, 


with the intention of visiting Italy, but he was 
commissioned to paint some pictures at the court 
of the Duke of Baden, and afterwards visited Vienna 
with a recomiiicndatiou to rriiico Liechtenstein. 
He was so much employed in that capital, that he 
renounced his project of visiting Rome, and amassod 
a fortune. After a timfe ho returned to Holland, 
where he was employed to paint for the palucos at 
Loo. Subsequently, however, ho met willi domestic 
afflictions, and emigrated toSuriiiain, where he died 
in 1726. Works : 

Brunswick. Gallery. Defeat of Sennacherib. 
Frankfort. Stadel Inst. Study of Dead Game. 

VALKERT (Valker, &c.). See Van den 
Valckeiit. 

VALLAYER-COSTEH, Anne, a painter of 
flowers, animals, and still-hfe, was born in l*aris 
in 1744, and died in 1818. She was admitted into 
the Academy in 1770 ns a painter and sculptor. 

VALLEE, Alexandre, designer and engraver, 
was born at Bar-lc-Duc about 1558, and is known 
by some 1.34 unimportant plates, exta iited with the 
point and graver. They iiichido some religious 
subjects after Siistrls, Spiangluu, and others ; nlst) 
plates lifter antique im*dal8, aichitectural 8iibJ(‘cta, 
portiaits, &e. 

VALIjER, Etienne, or Spefano, de la. See 
De la ValliSe. 

VALLEE, Simon, (or Valei,) was born in Paris 
about till* yeai 1700. He wms u pupil of J*ierro 
Drevet, ancl has engiMV(*d sovtiiil plates, winch are 
etclied and liiiished with the giaVor. The lollow- 
ing are among the best . 

Jean de Troy, Painter to tl»o King ; after Fra<t de Ti'oy. 

Jeun Frau^'oib tdavary, Oiirato ol H. Meuehuult; after 
the samt. 

The TraiiHfigiiration ; after Jlajthael 

St. John in the Wilderness ; after the same. 

The Flight into Egypt ; aju » ( urlo 3farai1i. 

Tlic Ke*‘iirrectioti of Lazarus; ajUr (wtroiamo Miuiaao, 

The Finding ol Moses, ajla I'mnctsro lionwnefft. 

Christ beanng Ills Cross, etftei ultnhea iSacchi. 

The Deatli of the Virgin ; afhr ('aravat/yw 

The Sacriiice of Abnilmtu ; ajt(r Ant. ( oi/pel. 

Chrisl blessing Little (Tiildreii , afttr F Cazes. 

The Descent of the Holy Cliost ; aftei the same. 

VALLENBORGII. Sim* Valrenuoiu ir. 

VALLES, and Juan, two biotheis, weio 

ongraveis at Saragossa in I lie reign of Philip IV. 
Josef engraved the tilJe-page to Leonaido ilo 
Argensula’s ‘Annals of Aiiagoii’; Jii.m, fiom a 
design by Juan Mai tine/., engi.ived the fionlispieco 
to a work on the birthplace of San Loicnzo, by Juan 
de Ustarroz. 

VALLET, Guillaume, (or Valet,) a French 
engraver, was bom in l^aris in 1633. Hie father, 
also an engraver, died when Valid was but three 
years old, and his mother placed him under Duret 
at an early age. He made rapid progress, and at 
the age of twenty travelled to Rome, with his 
fiicnd, Etienne Picart, and studied under Maratii. 
After a stay of eight years in Rome, w'liere he en- 
graved chiefly after the Italian and French masters, 
ho returned to settle in Paris, wlierc ho died July 
1, 1704. He exhibited at tlie Salon in 1673 and 
1699. Among others, we have the following prints 
by him : 

Portrait of tho Poet A^irgilio of Borrea; after P. F. 
Mola ; his best ^to. 

OharloH Emanuel, Duke of Savoy. 

Louis, Duke of Mantua. 

Alessandro Algardi, Sculptor. 

Andrea Saoohi, Painter ; after Carlo MaratU. 
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Thft Hoik of OomeSlle. crowned \» Melpomene end 
l!lialUt; ^fterPuUlet, 

Olympie Meldacbini, Rome, 1657. 

TheNativitT; tt fter Htfpkael. 

The Holy Iwil^ ; after the same, 

Melobiiedeck bnugiug prenentB to Abraham ; after the 
same. 

The Lait Supper ; after the same. 

The Holy Family ; after Gvido Rent. 

The Holy Family ; after Alhani. Frum the picture in 
the Louvre, called'* La Lavoura.’ 

A Rmae in Egypt; ajtir Carlo Afaratti. 

7!he virgin, with the Infant ChriBt and St. John ; after 
Ann. Carroeci. 

The Annunciation ; after Caurtois. 

The BoBurrection ; after N. Loir. 

St John the Buptiet before Uorod ; afiet' Le Brun, 

The Adoration of the Magi ; after Poueutt. 

The Aiwumption of the Virgin ; after J. Aliel. 

The Holy Family ; after Jacques Stella. 

The Oruoifixiou ; after the same. 

Vallet’s soil, .Iriiumh:, who became a member of the 
Academy in 1702, engraved sixteen plates from the 
bas-reliefs of ‘The Pillars of Theodosius in (3oii- 
Blantinoplo,’ after dramngs hg Gentile Bellini 

VALLET, PlKttUK, designer and engraver, was 
born at Orleans about the year 1575. lie bore the 
title of * Brodeur ordinaire du Roi* to Henry IV. of 
France, and was living in 1655. Ho is imtod by 
Dumesiiil as the engraver of the one hundred and 
twenty-four prints in ‘ Lea Averiturcs uinourcuses 
do Thdagono et ChuiicliSc,’ publislied in IGIS ; of a 
Plan of the City of Paris, after Frunfoih Qiicsnol ; 
of ‘Earth and Fire,’ after Ton hsm in t Duhrenil; and 
of the one Inindred plates of flowers in ‘ Le .lardin 
du Roy trfea Clireslien Henry IV., Roy de France 
et do Navare. Dodi4 a la Royne,’ published in 
1608. This edition has the portrait of the artist 
with his name and the date, lie continued to work 
for Louis XIll. Nothing further is recorded of Pierre 
Vallet, except that ho was connected in some olh(‘r 
work with two artists, P. Fatouuk, and Gauuikllo 
Giovank, or Gaiuukl li£ Jeunk, who tlouriblicd in 
Paris in 1609. 

VALLIN, Ja(’QIHCS Antoine, a French painter of ' 
whoso life no details are fortlicoining. lie was a 
frequent exhibitor at the Salon between 1791 and 
)827, ami his pictures arc to bo met with in private 
cullociions in France. Ilia subjects were taken 
from classic literature. 

VALLORY, TlikoDuRK, Chevalier, a French 
amateur engraver, flourished about the year 1760. 
Ho etched, for his amuseineut, several siiiull laiid- 
BcapCB ami other subjects, after Buuehcr. Tlioro 
was also a Cavuliere Antonio Vallouy, uu Italian, 
who practised thirty years earlier. 

VALLOT, Philippe Joseph, engraver, bom at 
Vienna in 1796, of French parents, was a pupil of 
Ortemann. He engraved a few plates after Gres 
and Vornet, among thorn * Napoleon visiting tlie 
Field of Eylau,’ ‘The Battle of the Pyruinitls,’ and 
‘The Trumpeter’s Horse.’ lie executed vignettes 
after various artists f[)r the works of Voltaire, 
Rousseau, Rabelais, Legoiiv6, for ‘ The History of 
Napoleon,’ 'Don Quix^ote,’ and for the Bible, lie 
died in Paris in 1870. 

VALLOU DE VILLENEUVE, Julikn, painter, 
engraver, and lithographer, was born at Boissy- 
Suint-L5gcr in 1795. Ho was a pupil of Garneroy 
and of Millet, and exhibited many works in oil and 
water-colours, and several lithographs, at the Salon, 
from 1824 onwards. He died in Paris, May 4, 1866. 

VALOIS, Jean Francois, a Dutch painter, was 
bom at Paramaribo in 1778. ' He was the pupil of his 
father, an obscure painter. He lived at the Hague 
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for many years, and gave lessons in drawing. He 
died at the Hague, December 7, 1863. Works: 
Amsterdam. R. Museum. View of a Town. 

Rotterdam. Museum. A Farmyard. 

VALPUESTA, Pedro de, ‘El licenciedo,’ a 
Spanisli painter, was bom at Ostna, in Old Caimle, 
ill 1614. He was a disciple of Eugenio Caxes, at 
Madrid, and, according to Palomino, the most suc- 
cessful follower of his style. He became a priest^ 
and died in the capital in 1GG8. His principid 
works are in tiie churches and convents at Madrid. 
The most remarkable are : a scries of pictures from 
the Life of the Virgin, in the church of San Miguel ; 
the ‘ Holy Family, with Si. Joachim and St. Anne,’ 
in the (‘hapel of the Hospital del BiuMisuceso ; six 
pictures representing tlie ‘ Life of St. Clura,’ and 
HcenoB from the Life of St. Francis, in the respec- 
tive convents of those saints. 

V ALTON, IIenui, painter, born at Troyes about 
1810. He was a pupil of Couture, and exhibited 
portraits and historical pictures at the Salon from 
18.S4 to 1857. Ilis portrait of Dominique Morlot, 
])ainter, is in the Troyes Museum. 

VAN. For names beginning with this prefix 
separably, if not followed by de, den, or dkr, see 
under the names themselves. 

VANASSEN, BKNhDicTiis Antonio, a designer 
and ciigiaver, who worked in England towaids the 
end t>f the 18th and the beginning of the 19th 
(Nuiluries. Ilis woiks oceasnm.dly appeared at 
the Academy between 1788 and 1804. Ilis death 
is biipposc'd to have ialvcn ])1ace in London about 
1817. Ainoiigst his plates aie : 

Portrait of Ifelzoui. 1804. 

Portrait of Mortimer, R.A. 1810. 

Emblematic Device's in forty-cigbt plates. 1810. 

A SaeriGco to Pomona and Ceres. 

VANDAEL. See Dakl, van. 

VANDELAU, Jean, a French illuminator of the 
14th century, who worked in Paris. In 1372 ho 
was einployc'd by tho king, Charles V. 

VAN DE LAAR, Jan Hendkiiv, a Dutch painter, 
horn at Roltc'rdaiii in 1807. He wns a pupil of G. 
Wapj>ers at Amsterdam, and worked altoriintely at 
Rotterdam, the Hague, and Antwerp. He became 
a tneinlM'r of the Acsdeiny of Amsterdam in 1852, 
and was Professor of tho Rottenhiin Academy. lie 
died at Kotteidain, May 15, 1874. There is a pic- 
ture by him in the Museum of that city. His brother 
Bernhard born ut Rotterdam in 1804, was chiefly 
known as a painter of church interiors. 

VAN DE PASS, Cuisi'iN, the elder, (Van de 
Passe, De Parse, De Pas, or Passasus,) an eminent 
draughtsman and engraver, was born at Amiuyden 
in the province of Zealand, about the year 1560. 
lie was instructed in engraving by Cuerctihort, 
and worked successively at Cologne, Utrecht, and 
Amsterdam. Ilis talents recommendod him to the 
iioti(‘e op Prince Maurice, who sent him to Paris, 
where he taught drawing iu the academy of M. 
Pluvincl, liding-inaster to Louis XIIL, on which 
occaHion eitlicr ho or his son Crispin the younger 
(see below) published in 1629 the celebrated set of 
sixty prints, entitled ‘Instruction du Roi en Pexer- 
cise de moiiter A cheval, par Messire Antoine de 
Pluviiiel.’ In these arc introduced the portraits of 
Louis XIIL, the Due de Bellegarde, and many 
other great personages of the court. From Parfa 
he came to England, at what date is not certain ; 
but as none of his English prints are dated latcr 
tlian 1635, it is ])rubahle tliat he quitted ibis coimtiy 
about that year. He published a drawing-book in 
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1843 at Amsterdam, in Italian, Frenob, and Dutch, 
entitled * Della laice del dipingere e diaegnare,* in 
the preftice to wbicli he nientioim his intiniacy with 
the most celebrated masters of the time. Freminet, 
Rubens, A. Bloeinart, P. Moroelze, and P. Vnn der 
Here, were among his friends. Another work of 
his in four languages was * Tho Functions of the 
Human Body,* illustrated with engravings, Tho 
date of this publication makes him an octogenarian, 
and after that he disappears. The pl.dcs of Crispin 
van de Pass are neatly exoented with tlio graver. 
Many were designed from life, and the greater part 
of his subject plates are engraved from liis own 
compositions, lie suecceded best in iigiires of a 
small size, for he undertook too many engagements 
to devote Bullieieni lime to the larger enen. He 
usually marked liis plah's witli a < i[>her com- 
posed of an aS'. a V. and a P. joined together. 
Ho was a man of IctterH, and a ‘ patron.’ This 
appears from llu‘ fnel that lloll 'iid’*- ‘ Ileroologia 
Anglica* is cxpn'ssly Hinted to bo pulilishcd, ‘ Im- 
pensis Crispini PaHHC.' Tliis work, piddished in 
1620, contained thirty five pm traits of Kiiglish 
Statesmen, and thirty of ilivnies and iiriUyr*^ of the 
Protestant faith. TIu'hp Avrre prolmhlv ingravnl 
njidor eommiHHion fiom Van de Pass. The follow- 
ing is a liftt of his laMter inirils : 

roitiiuiTs. 

Queen Klizaboth, with llw* Oown. Sceptre, and CIIoIh' ; 
after Jmutr Oftvn 

A Hoad ot the (laiiie Queen. 

James 1. with the Sceptre iu Ins liand. 

James I. witli n Hut and KufT. 

Anne of Denmark, ItiN consort. 

TTeniy, Prince r)f Wales. 

Charles, liis brother, afterwards Diaries I. 

Frederick, Count Palatine of tlio lihiue. 

Princess Kliznhetli, his iMfc. 

Sir Philip Snluey. 

The Earl of Ebsex. on liorS(*bnck. 

Thomas Percy, the conspirator. 

Henry IV., King of France. 

Marie do’ Medicis, his Queen. 

Philip II., King of Spain 

Christian IV. of Denmark. 

Heinrich Friedrich, Prince of Kassau. 

Albert, Archduke of Austrin, ami Maurice, Prince of 
Nassau, on horhcback. 

liOuisa Juliana, Countess of Nassau. 

William Perkins ; for the * Hcroologia.’ 

Admiral Andrea Doria. 

Adolphus, Baron Schwartzeuberg. 

Alexander Farnese II. 

* STOcnIum illuHtrium feminamm.’ A set of fourU‘cn 
Portraits of Women, with a frontispiece, 

Adam and Eve; after a desui/n hy himself. 

SnsBiinah and the'Elders ; dftto. 

Three small circular plates, Faith, Hope, and Charity ; 
ditto, 

Cleopatra ; ditto. 

Hercules strangling Autfcus ; ditto. 

The Inside of a Tavern, with Men and Women quarrel- 
ling ; C, van Pass inv. 1 589. 

The Seven Liberal Arts ; ditto. 

The Nine Musea ; ditto. 

Thirteen Scenes from the Life of Christ ; ditto, 

Nineteen from Christ’s Passion ; ditto. 

A set of two hundred emblems for Georgo Wither. 

The History of Tohit, in six platos ; after M. de Vo^. 

The Twelve Months, iu twelve circular plates ; after the 
laifM. 

The Four Evangelists, in four plates; after Gortsius 
CMdorp, 

The Angels appearing to the Shepherds ; after A, Bloe- 
maert. 

The Orueiflxion ; afyer Jod. de Winyhe. 

The Judgment of Paris ; after C. Van den Broeck. 

The Siege of Troy ; after the same. 

A set of four Lands^pes, with figures ; after J. Brueghel, 
VOL. U. B R 


VAN DK PASS, CniRPiN, the younger, tho eldest 
son of the elder artist of the mimo, was horn at 
Utrecht in 1585, and was instnietod by liin father. 
There is some confusion between the yoimgor inul 
the elder Crispin, and it is now suspected that the 
sixty plates in riuvinefs ‘Horsemanship,* cited 
iindor the elder artist, were really oxecnlcil by the 
son,^ Crispin the younger flourished up till at* least 
1645, and Zani says as lato as 165!!; he ipiotes an 
iiiMcription, Avec dn Jiot/ 1650. C. de 

Pan. hiveu, ct fecit -(U'lRfi, Pasnem Junior Sculp- 
cit. Wo have also the following engravings by 
tho younger (Vispin : 

Frederick, Kkvfcor Pulatiiit' ; inscrihtid, (Visphi PasscHS, 
jnn.fy tt seufps. 

Juhnnnes AiigeliuH Werdciihagen ; C. de Passe JlHus, fee. 
1600. 

Popo Paul V.; Crispitms Passaens senior lav. et 
Junior srutp. ait alt'* 17. 

Tliree out of a set of four scenes from the Parable of 
the Kich AFau and Tjuzariis, the fourth was engraved 
by Criaiiin, senior. 

VAN T)K PASS, Maoiialena, who was horn at 
lJtre<*ht about 1583, was the ilaiigldei of the olih'r 
Ciispin \an de P.iss, aiul learned tlie art of enurrav- 
ing from her f.ithcr. She woiked f(U a (mie in 
England, and also in (jcnnnny and Ih tnnaik. Tho 
date of her do.ilh is nut known. She* exeeiited some 
Binall plates in imitation of the .st yle orCoimt GoudI, 
and also engraved a few porlrciils. Slu‘ sonKdimes 

used the cipher Among otliers, we Imve tho 

following prints hy hoi. 

Her own Portrait (bust) 

(’athenne. Duchess oj BucUinghnin, with a feidhor in 
her hand. 

The Wise and the Foolish Virgins; tifhr Flsht tmer. 

The Four Seasons , /(/Vd (. jHh tandi /'ftsb, sj 

(’tplmlus and IVocris. 

SaluKieis and Jlcrnuiphroditn % lOJil 

Latona ehniigiiig tlie Lyiian Peasants into Frogs. 

Alpheuband Aodhiisa 161*11. 

A pair of Landscapes; nfhr Hoilandt Sam y 

A piur, one a SLoiiii with a Shipwreck, and the other n 
liamlscnpe with a AV^iudinill , ajler A. IVtiUres. 

VAN DE PASS, Simon, the (‘Mci, bom at 
Ulreeht in 1501, was the ^oimgest son and pupil 
of Crispin Van de Pass tin* eldm*. He resided about 
ten years in England, wheie Iu* <'iigi.ivo<l several 
line poiliaits, tho earliest of which is dated 1613. 
On leaving this countiy he enteied the servico of 
the King of Dtumuirk. He died at (’openhagen 
in or soon alter 1644. lie was lun ployed by 
Nicholas Hilliard to engrave eouiileis of the Eng- 
lish Iluyal Family. Of his mimeious jirints, his 
portraits aie tho best, although he engraved several 
sacred subjects, froutispicccs, and otlier plates for 
books, lie hometimes marked his plati'S with the 

cipher The following arc his must CRlcemcd 

prints : 

Queen Elizabeth ; whole Jougih. 

JmneH I. crowned, sitting in a chair. 

The same, with a hat. 

Charles I. when Prince Charles. 

Anne, Queen of James I., on horHeback, with a View of 
Wiud'ior. 1617. 

Prince Henry with a Tjance. 

Philip III., King of Spain. 

Maria of Aubtria, his daughter, tho intended hnde of 
Charles I. 

Another portrait of the same lady. 

hcueral Edward Cecil, son of the Earl of Exeter. 

George Villiers, Duke of Buckingham, Two portraita, 
one dated 1617, the other 1620. 
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‘VTilliftm Burton, Phymoiau. 

Robert Oarr, Bari of Somenet. 

Franoea Howard, OoiinteiM of Somerset. 

Francis Manners, Earl of Katland. 

James Lord Ssley, afterwards Earl of Carlisle. 
Thomas, Earl of ArunM ; after MietevelU 
Sir Walter lUleigb. 

John Bing, Bishop of London. 

Bhr Thomas Smith, Ambassador to Russia 
William, Earl of Pembroke; after Van iktmer, 

Biohard, Karl of Dorset. 

Archbishou Ablxit, with a View of Lanibeili. 

Robert Siauey, Viscount Ijislo. 

Charles, Earl of Nottingbam. 

Mary Sidney, Countess of JVnibroke. 

Henry Wriotliusly, Karl of Southampton. 

Edward Somerset, Earl of Wori'cster. 

Count Oondomar, Spanish Ambassador to the English 
Court. 

fVedorick Henry, Prince of Orange, inscribed Liberum 
Belgium. 

liarge Hoad of Christian IV. of Denmark. 

Sir Thomas Ovurbury, 

Captain John Smith. 

Four whole h'ligth Portraits of Dukes of Burgundy— 
John the Intrepid Philip the Bold, Philip the (food, 
and Charles the Rash ; etchings. 

The Holy Family. 

Christ with the Disciples at Emiuaus. 

• VAN DE PASS, Simon, the younger, was n hoh 
of CriHpiii viiii de the yomigoi. lie remded 
at Copt‘tdiiigen, piobnhiy with liih uiiele Siiiioii. 
All tha^ia known nhoiil liitn is tliiil ho engraved a 

e urtrait of Fiodeiick 111. of DenniniK ; an ‘Eei*e 
[ome* (IGIW), niid a* Woman with throe (Jhildicn * 
(1643). 

VAN DE PASS, WiLLLM, was the second son 
of Crispin van do Pass tho oldoi. lie was bom 
at Ulrocht about tho your 15110, and was also in- 
structed by bis fiitlier. it is probable that bo 
came with tho latter to England, and theie re- 
sided tho greater part of his life. The date of 
bis death is not known, but if he engraved Ciom- 
well's portiait. uh Naglci Htaies, it is probable that 
be lived till about 1600. lliHinost esteemed works 
are his porti ails, many of which are very hoaree. He 
also engraved some devotional and other subjects. 
He sometimes marked his plates with tho ciphei 




The following are Lis principal works : 


James I. and his Family, inscribed Triumphus Jacoht 
Jtegis Auguhtaifue ipvns piuha. 

James 1. with Henry, Prince of Wales. After the death 
of that prince the face* was erased, and that of OJiarlos 
his brother Hiibstituted in its place. 

Robert Dudley, Karl of Iificeslcr ; oval, with the cipher. 

George Villiurs, Duke of Buckingham, on horseback, 
with shipping in tho background. 

Robert Devereux, Earl of Essex, on horseback. 

Frances, Duchcsi) ot Riobmund and Lenox , a very care- 
ful plate, iiiM'ribed Anno 1025. imculptum Gu/tel. 
Pae^eo Londinum. 

Ohristiaii IV. of Denmark and Frederick of Holstein, 
in a group. 

George Chapman, the poet. 

Sir John Haywood, fV. Pass f. 

Sir Henry Rich ; very flue. 

Darcy Wentworth. 1024. 

The King and Queen of Bohemia, with four of tlieir 
children, inscribed JFtll Pass fecit, ad vivum fgura- 
tor. 1621. 

The Palatine Family, in which the youngest child is 
playing with a rabbit ; without the engraver’s name. 
VAN DE PBIIE, Anton, a Fleming, flourished 
at Madrid about me middle of the 17th century. 
He painted pictures of two bishops for tlie Car- 
thusians of Paiilar, and for tlie Carmelites and 
Hiaronymites of the capital a number of sacred 
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subjects, one of which bore his signature aild the 
date 1659. 

VAN DE VELDE, Adriaen, painter, the son of 
Willem Von de Velde the elder, was born at 
Amsterdam in 1635 or 1636. He was at first 
instructed by his father, showing a precocious 
talent for painting, but iis bis bent seemed rather 
towards landscupc and figures than marine subjects, 
he was sent to Haarlem, where lie entered the 
atelier of J. Wynants, and afterwards studied the 
figure under Pliilips Wouwermun. He painted 
genre and biittlo-pieces with success, but especially 
excelled in landscapes with animals, and was much 
employed by contemporary painters to insert figures 
in their pictines. Among those whom be thus 
assisted woro Hobbema, Van der Hoyden, Hakkert, 
Wynants, Verboom, and Moiicheron. His works 
are numerous, taking into account tJieir high finish 
and the sliortncss of the painter’s life. TJiey 
amount to about 187, but iiiariy have darkened 
tliiougli his use of infeiior pigments. Ho died at 
Amsteidam, January, 21 si, 1672. The following 
pictures by him may' bo named : 


Ainatenlam. 


liijks ] 
Museum . I 


Antwerp. 


Tilt* Ferry. 

Tho Hut. 

Liiiulscape. 

The Artist and his Family in the 
Country. 

The Hunt. 

Lnndscnpe with Out tie. 
Jjnudscape with Figures and 
Cattle. 


Berlin. 

»» 

Woody Tiandscape with Figaros 
and (’attic [signed and dated 
1068). 

»* 

it 

I’asturing Cows {signed and 
data/ 1658). 

»» 

v 

River Landscape. 

Cassel. 


Coast of Scheveningen. 

Dicbdcn. 

Galltri/, 

Two Landscapes. 

A nd four vihei's. 

Dulwich. 


Cows and Sheep in a Wood. 

Edinburgh. 

Lat. Gal. 

Landscape with Figures, Cattlo, 
and Herdsmen. 

Hugiip. 

Museum. 

C’attle 



Dutch Beach. 

Ix>udon. 

Nat. Gal. 

Tlie Farm Cottage. 


Munich. 


Paris. 


Petersburg. 

Vienna. 


TJie Ford. 

„ Fiost Seeno. 

„ Forest yoeuo. 

„ Laiidseape and Cattle. 

„ A ]iay llorse with a Oow, a 
Goat, and Sheep. 

Buikingham Pal. Tjaudscape with a Hunting 
Pally. 

„ A Woody Landscape with 
Animals. 

„ Landscape with Cattle under 
Trees. 

„ The Coast at Soheveningen. 
I'inarothek. Herdsmen with Cattle. 

„ An Idyllic Lsudsoape with 
Figures. 

And three others. 

J.ouvre. The Priure of Orange and his 
suite driving at Scheveningen. 
„ The Shepherd’s Family. 

„ Frozen Canal with people 
Skating. 

„ Three Tjandscapea with OatUe. 
Hermitage, The Herd. 

Gallery. Two Landscapes with Cattle. 


Adriaen Van de Velde was an etcher.^ Bartsch 
enumerates twenty-one plates by him, chiefly land- 
scapes with cattle. Five are dated 1658, 
Adriaen was only fourteen years old, ten are datod 
1657, 1659, and six 1670. To these 
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three landsoapcs with figures, and one plate 
of a oow lying in a field. 

VAN D£ VELDE, Esaiab, a Dutch painter of 
* conversations,* cavalry skirmishes, and ebpccially 
winter landsoapos with skaters, was bum at 
Amsterdam, in what precise year is unknown, but 
probably not much before 1590. In wlmt degree 
he was related to William Van de Velde the older 
is another debatable point. Krainm suggests 
that they were father and son. Nothing, liowover, 
has come to light in conlirmation of this hypolhosis. 
The known facts of his life are very scanty. We 
find him established at Haarlem in IGIO, and in the 
following year he there married Catelijne MacrlcnH. 
a native of Gliont. In 1612 he was admitted into 
the Guild of Si. Luke at Haarlem, and in 1618 ho 
was employed by the IVince of Orange at the 
Hague, whore in 1628 his name was inscribed in 
the registers of the Paiiiters’ Guild. I’wo years 
later he was Avorkiug in Leydci, b’U his burial is 
recorded to have taken place at the II igue, 
November 18th, 1630. Like Adriaen, lie was often 
employed by landscape painters to insert iigures in 
their pictures. With Avcicaiiip, Dnk Hals, and 
Adriaen van dor Vciine, Ksaias Van dc Velde may 
be looked upon as the founder of Dutdi genie 
painting. He was also an etcher. Woiks: 


Ajnsterdam. 


n 

9f 

Berlin. 

Brunswiok. 

Dresden. 

Glasgow. 

Hague. 

Hamburg. 

M 

Munich. 

Botterdam. 

Vienna. 


/2/;A:a ) Belling the Cat. {A kSitthr on 
Museum, i ihe ielufious tffJftrenrtA of 
1018-19.) 

„ SpHuibh 'I'roops evaruatiiig Bois- 

le-Duo 1029. 

„ “Winter Vastiiiiefl. 

„ Dutch Landscape. 

3fusium. A Dutch Fortress by a Canal. 

„ C*avulry Skirmish. 

QalUry. Two Skirmislies. 

„ SkirmiKh with Bandits. 1034. 
Museum. A Coiiipany at Dinner. 1014. 
Kunsthalle. Landscape with Animals. 

„ Winter Ijaudseaiic. 

Pinacolhek. Skating Party in a IMoat. 
Museum. Skirmish. 

Gallery. A Skirmish of Cavalry. 


VAN DE VELDE, Jan. Much uncertainty pre- 
vails as to the identity of various painterH of this 
name. One Jan van de Vkldk was painting still- 
life at Haarlem about the middle of the 17th century. 
There is an example of his woik in the Brussels 
Museum, signed with his name in full and the date 
1666. AnoUier, of very fine quality, is in tlie 
National Gallery. It is also fully signed, and dated 
1666. Another (?) Jan van ue Velde, a painter 
of landscapes and cattle, uiid on engraver, was 
Vinder of the Guild of Si. Luke at Haarlem in 1636. 
It has been suggested that lie was the brother of 
Esftias, to one of wliose children lie stood Hponsor 
in 1619. He engraved chiefly after M. Molyn and 
Adam Elzkeimer. Naglor inentions a Jan van 
DB Velde the younger, as a painter and draughts- 


man. 

VAN DE VELDE, Nicolas, an obscure Flemish 
painter, who worked at Ypres in the 17th century. 
The Eglise St. Bertin at Foperinghe has a ^Last 
Supper* by him, and Descamps speaks of a *St. 
Maiiin * in the church of that saint at Ypres, but 
this picture has now disappeared. 

VAN DE VELDE, Pieter (Guampaigne). See 
De Kbmpenseb, Pieter. 

VAN DE VELDE, Willem, tlie elder, was bom 
at Leyden in 1610, and in early life was a sailor. 
Bdbre he was twenty years of age he had acquired 
BBS 


Van da Valda 


a reputation as a painter of marine subjects in 
black and white, in imitation of drawings in Indian 
ink. Ills talents n*coniiiiemleil him to the Slatos 
of Holland, and a siiiall vessel was put at his dis- 
posal to witness the sca-ligUts. King Charles 11. 
invited him to England, where lie arrived in 1676. 
lie received a pmision fioiii Charles, whicli James 
II. coiitiiiiied until his death in 1693. llo was 
buried in St. Jumess Cliuivli, i'iccadilly, with 
the following insciiption on his tombstone: 

Mr. William van d<* Velde, senior, late painter of 
hea-figlits to tli4‘ir Majesti«*s King (’Imrlos 11. and 
King James TL, diid in 169.3.*' Many of Iho 
largo soa-lig his signed \V. van de Velde are painted 
by th*‘ son, fiom designs by the father; the more 
coarsely excinitcd aro prohahly entirely by the 
former. Such arc (he twelve naval engngeincnts, 
in the pahi(‘e at Hampton GourL TJiose are dated 
1676 and 1682. 

VAN 1>K VKLDK, William, tlio younger, tlie 
son and impil of Willem van de Velde, and llio 
best known of tin* Diitcli m<irine painters, uas 
hot II at Amsterdam in 16,33, and studied also under 
Simon de Vlic‘ger. After gaining a ceitam reput.i- 
tioii in llollaihl lie went wdliihis father to I ondon ; 
and ill 1671 Charh‘8 11. gianlod him a salary of 
£100 foi painting sea-fights for uliich his fathe. 
mad(‘ the ilr.iwings. Tlie pension, like that 4 )f 
erpial amount gianted to lii^ f.dlier, w.is eontinuetl 
by .laiiirs II. Van de V«'Jih* tlied in»London, 
April 6lh, 1707, ami w^uh hiiri«Ml by Ins father in St. 
James’s Clmicli, Pieendilly. 'Hium' hundred ami 
tvventy-nino picluns hy him aie ti(‘Bciihed in 
* Smith's Cal alogm* r.iisoiim^.’ The great majority 
of them aie in Kiigli h piixale collections. His 
drawings are aHtoni‘'hingly nimieious. It is said 
that betwiMMi 1778 and 1780 iheie w<*re about eight 
thouBUul sold lit pul)lu* niietioii. It is also re- 
corded tiiat his execution was so lapid tlial ho 
frequently filled a (piire of pnp<‘r witli skj'lehes in 
•111 evening. Many of his huger pietiires rejm sent 
actions hetw^eeii tin* Kiighsli and l)iiteh ih‘etH. ()n 
these he often wtoL* o\ei the shi]»s then names, 
and those of their commanders, and under his 
ow’n vei-sel in fiont, “ V. Velde's Galhjodt,” or 
“Mijn (iallijodt,” sliowdng that he liad boon a 
spectator of tin* battle. Ills sUelelies aic executed 
ill bl.ick-lead ; his nion» fiidshcd diawings witii 
jieiicil and ]icii, shaded with Indian ink. Among 
Ids works arc the following ; 


Amstcrduui. Museum. 


n 


n 


99 

99 

9t 

ft 

9* 

99 


9t 

9i 


»» 


Berlin. „ 

Oassel. Gullery. 


»i »» 

Dresden. „ 

Dulwich. „ 


Edinburgh. Nat. Gallery. 


99 M ,, 

Glasgow. Gallery. 

99 9t 

fl »» 


99 


99 


Till* Four D.iys’ Battle between 
the Diiteli iiiid Piiiglish. 
Bniigiiig ill tlii> priKustrom the 
Four Days’ I tut tie. 

The Oauuou Sh jI (veryjine). 
'fhe* Y, before Amsterdam. 

A ralm. 

A Harbour. 

Near the (^onst {very^fine). 

A Ktorm (ututjour otfurs). 

The Bfucii. 

Twt) PicturoH. 

Sea-piece 1U53. 

Coast iSn*iie. 

■V'"ehHelH at Sea. 

A (’hIiii. 

A Brisk Gale. 

A Naval Kugagenient. 
Fiuliing-boalH iii a Calm. 
Sea-piece with Fishing-boatSi 
&c. • 

The Evening Gun. 

Sea-piece with Men-of-war 
saluting. 

The approaching Squall. 
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Van den Bomlif' ' 


Hftgue* 

14116. 

IiondoD. 


n 

»f 

n 

>» 

»» 

I* 

»» 

n 

»» 

»» 


I* 

»» 

II 


MuMum, A Calm. 

A Calm Sea. 

lA Dutch Packet in stormj 
weather (very /Ine and import^ 
ant), 

„ A View on the Tcxcl. 

„ A f Jalm. 

„ Kiitriiiico to the Bril. 

„ The Jliniiig of the Giilo. 

,, Surrender of the ‘ Koyal riince.* 

Nat. Gallery. A (’ulni iit Sea. 

„ A Fresh Cliile nt Sea. 

„ Shijiping ill a ](i/>7. 

„ Oouht Sceue — a Culm. 1001. 

„ Shipping ofl the Cuu.st. 

„ Coast of Sclieveiiiiigeii (tAe 

fnnu'is an bu Adruun I’au 

d'eVddi). ‘ 

,, A Caliu at Sea. 

„ A Light lireeze. 

„ A Calc. 

„ Sea-piece. 

„ Itiver Scene. 

„ Shipping. 

„ Dutch Ships of War snlnting. 

„ A Storm at Sea. W. \’ \ni>rk 

VwrDK Londio. ](i7d. 


„ llertfot'J House. The Morning Gun (« nty tanje 
jiirtan ). 

Munich. Gallen/. Tw<» I’lctures. 

PariH. Louvn. A Mai ine piece. 


Hw Hon, CoUMCMiis Van nre VKhOK, praetmed in 
London nt tlio beginning; of the 181 h eentury iih u 
copyist, 417111 reproiliiecil Kcveial of liin f.Ulicr’s 
^vorKH. 

VAN DKN AVKKLEN, (or Avki.kn,) Jan, a 
Dutch cng^nivor, wuh horn ahmit tlio middle of 
the 17lli century, and ri'Hided at Leyden about the 
year 1690. JIc also lived much in Sweden. He 
died at Slocklmlin in 1727. lie waa cliielly ein- 
jiloycd by the hookHellerH, anil, among other platea, 
engraved the fronliHpieee for the ninetccntli volume 
of the TliehauruH Anthp Uom., published by IVler 
van iler Aa iu 1098. lie also engraved views of 
Dutch country liouseH. 

VAN DKN HKltG. dAKoiUTS Evkuaudus, a Dutch 
historical jiaiutcr, born at Ibitterdam in 1802, w'as 
first instructed by his father, Gysukrtus douANNiis, 
a miniutiiro luiinlcr, (boru 1769, died 1817,) and 
hder by IIoito^iir, at Aiilwerj). lie trnvelled in 
Franco and Italy, and was very Ruecesstid in bis 
genre. Among his liesi kiWM\n juctures aio : ‘The 
Fair Maid of iVrlli,’ Jan van Scliaffelaar, (^biiidius 
CiviluK. He died at the Hague, July 20, 1861. 

VAN DEN HEUG, Mathias, a Flemish painter, 
was born at Vpres in 1615. His fatluT, aeeoiding 
to Dcscanips, bad tin* nian.igenieiit of Jtubens' 
estates in the Tieigliboniluual of that place, and 
the boy was brought up in the great master’s 
academy. He is .only knoxMi by the excellent 
copies he loft of some of the pictures of Rubens. 
Baikema says be died at Alkmaar in 1687 ; Rriilliot, 
following Deseamps, that bo died at Ypies in 1017 ; 
and Zani places his death in 1685. 

VAN DEN BERti’EN, TjiiiiiiiY or Diunc, (or 
Bkrcjhen,) a painter of landscapes and cattle, was 
born at Haailein about* 161.5. Ho was probably 
brought up under Adriaen Vim dc Velde, whoso 
manner bo imitated, and whoso ablest disciple 
he hecamc. He settled in London in 1678, where 
he painted for some lime, but be died in his native 
country about 168/J. Ho sometimes signed bis 
name Jierghm, as in a landscape in the Louvre, 
where tbero is also one signed JJ. }\ Bergen., with 
the date 1688. The BitRu Museum, the galleries 
of Vienna and Dresden, the Amsterdam Gallery, 
^12 


and other collections in Holland and Gennany, 
contain good sjicelmens of his art. Not a few of 
his pictures are ascribed to Borchein and Adriaen 
Van de Velde. 

VANDENBERGIIE, Charles AuansTB, painter, 
the son of August inns Van den Berghe, was bom 
at Beauvais, April IH, 1708. lie entered tlic j^cole 
des Beaux Ails, Paris, in 1817, and was the pui>il 
of Giroilet, Gros, and (riioriii. Ho oxhibitoil at 
the Salon from 1822 to 1853, winning a medal and 
(hi* Legion of Honour, llis subjects were various, 
but portr.dls predominated. The Ministry of the 
Intel ior, I*aris, has a ‘ Holy Family Miy him. He 
died in Paris, December 17, 1853. 

VAN DKN BERGIIE, Aikjiirtinus, an excellent 
bistoiif'al and portrait painter, was Jiorii at Bruges 
ill 1757, and studied under Gaeremyii and after- 
wards under Suvi^e in Paiis. Returning to Bruges 
in 1772, be obt .'lined the first prize at the Academy 
at Ghent for his pictnie of ‘CEdipiis.* In 1796 
he returned to France, and settling nt Beauvais, 
was uj)i)oinled professor nt the Nicole Contriile. 
lie afterwards opiMied a privaU* academy at Beau- 
vais, when* he died uhoiil 18.10. Ollieis of his 
paintings an* : 

The Vision of St. Anthony, (/n the church of Notre 
Ihnnt at ) 

St. Sehastiiui ; a/Ur {In the Ittwjes Hospital.) 

VAN DEN BERGHE, Piririi, was a native of 
Amslerd.mi, when*, ns well .is at ILainhurg and 
Paris, he worked town ids the end of tho 17 111 cen- 
tuiy. He engrav(‘d in mezzotint after himself and 
others. Of his plates wx may mention; 

The Klephnnt and the Jthinoceros. IGfifi. 

The IN)! trait of the Rrineess Fricderilco Amalie of 
Den murk. 

St. Therosn ; after G. I). I/tr. 

VAN DEN BOGAERDE, Donatur, a Flemish 
painter of the 17th eentury, born in 16J4. Ho 
bec.aiin* a monk at Ibo Abbaye des DuiU'S at Bruges, 
and painted several large 1 indsc.ipes in the cloister 
of bis mon.astery. in ihe Binges Academy thcro 
is a wooded l.iii(lHrai)e by bim. 

VAN DEN BUS, Gascau, a Diiteli paiTiter of 
se.'i-pieees, w.is born at Hooiii in 1634. His storms 
.and e.ilins, with shipping, aie not without merit. 
He died young in 1666. 

VAN DEN BUSUil, .Iakoti, born at Amsterdam 
in 1636, iiaiiited balllo-pieees, and died in 1676. 

VAN l)EN BOSCH, Lodkvvyk, a flower painter 
mentioned by Van Mander, who was active early 
in (be I6tb century. 

VAN DEN BOSSCHE, Balthasar, (or Van dkn 
Bosch,) was born at Antwerp in 1681. His only 
instruction was fiom an obscure artist, one Gerard 
Tliumas, whom liu soon surpassed. He is said to 
have spent Ibrce ye.iiH in Franco, working in Paris, 
Douai, and ‘Nantes. He became a master in the 
Guild of Si. Luke in 1696. lie excelled in painting 
the iiitciiors of saloons, galleries, painters’ and 
seidptors’ studios. His pictures were oxlremely 
popul.ar, and fetched large prices, lie also painted 
small portraits wilh bucc(‘Sh ; tho Duke of Marl- 
borough, when lie was at Antwerp, had his picture 
painted by him. He represented tho duke on 
horseback; and in order that the work might bo 
more complete, engaged Peter van Blocmen to 
paint the liorso. The Wallrnf Museum at Cologne 
has two ‘Studios’ by him, and an excellent portrait- 
group of about forty ptusons is in the Antwerp 
Museum, lie died in 1715. 
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VAN DEN BOSSCHB, Domenicus, painter, was 
born at Graniinont in 1808. He painted portraits 
and liistory, and boouine a professor at.Uio Glieiit 
Academy^ He died at Gliont in i860. 

VAN DEN BJtANDKN, Jan, paintc^r, was bom 
at the Hague towards tlxj middle of the 17th cen- 
tury. lie visited England in 1090, and died there 
a few years luUr. Ho ]>aintod portraits and 
genre. 

VAN DEN BROECK, Baebaka, the daughter of 
Crispin van den Broo(*k, was born at Antwerp in 
1560, and was taught drawing by lier father. 
Prom the style of her engraving it is thought she 
was instructed in that art in tJio sclutul of Collnert. 
who engraved soine plates fi oni her father’s designs. 
SI) e worked entirely with the bin in. and in some 
of her plates, partieulnily in that of the ‘Last 
Judgment,’ she imitated with micci'hs the Kt\l(‘ of 
Martin Rota. We have the following engra\iijg8 
by her : 

The Holy Family, with Auffids; mstUrd with the 
cipher of her Father, ami signed Ji.Jtfm 

Samson and Delilali; Cn^jnu. luv ; Ji fent. 

The Lost Judgment, Jiuihant Jiha : //. 

Jlond. eo’C. 

Maiulouia prostrating hctHelf bofuro liarhara 

fee, 

Venus and Adonis, It.fU.fec. 

VAN DEN BKOECK, (hiisiMN, (or (’ui‘ ruiw,) a 
Flemish painter, ciigiavn, and an hiloet, was horn 
at Mechlin iihonl the yeai 15dO. lie was n diseiple 
of Frans Floiis, and paintivl history with some 
skill. In 1555 1)0 was reeeised into tho Antwerp 
Guild of St. Luke, and heiMnn* a eitizm in 1551). 
An * Adoration of tho Magi’ liiin is in the | 
Vienna Gallery. To him *ilso is now given the 
‘Last Judgment,’ signed Crispian /., and dated in 
1571, in the Miisenin at Antw'eip. lie also dis 
tinguished liiiusclf as an aiehiteet. He died in 
1601. Van den Bioeek (‘ngiavid both on wood 
and on eupper, and inaiked ins plates w'ith a 
cipher coinjiosed of the letters C V and Jij thus 

B C3. 

Tho following may be named: 

roprnu-VLATKs. 

The Creation ; a series of sevcu plates, with Latin 
inscriptions. 

Another set of nine Scriptural sceurs, bcgiuiiiug with 
an * Adam and Kve,’ and ending with a * Tuvver of 
Babel.’ 

Nineteen scenes from the Life of the Virgin. 

Tho GruciAxioii; with a Intrdcr in wiiieh the Instru- 
ments of the Passiun are introduced. 

WOODIJU'IS, 

Tlie Annunciation [circular). 

The Visitation (</o.). 

The Adoration of the Shepliords [du.). 

The Adoration of the Magi [do,). 

The Oircumcisiou [do.). 

VAN DEN BROECK, Elias, a Fleiiiisli painter, 
was born at Antwerp iihout 1057. lie wus prob- 
ably a scholar of Ah, Migriou, but Do Ileeni and 
Ernst Stuvon have also been suggested as his 
masters. lie painted ilowors and fruit with toler- 
able success. The Vienna Galleiy lias three works 
by him, and there are four in the Schwerin Gallery. 
He diiHl at Amsterdam in 170S. 

VAN DEN BltOECK, Vicir. See ULiTKNBiiom’K. 
VAN DEN DUCK, Danikl, (or Van dkn Dyck,) 
was born, according to Brulliot, in Franco, but 


Boschini and others say ho was a native of 
Flanders. He was an historical painter, uiul also un 
etcher. Ho weiil to Venice, and in 165rt became 
inspector of the gallery of the Duke of Mantua. It 
is said that ho was a successf id paiulor of historii^al 
compositions and portraits, iu whioli he was assisted 
by his wife Lucretja, a daughter of Nicolas Uenier 
Mabuse, whom ho married at Venice. Van den 
Dijek is said to have died in 1729. Robert-Dumes- 
nil has described live etchings by him, all of which 
have his name. Tiirci' of llicm, marked below with 
a star, have soinotinies been attributed to Anthony 
Van Dyck. 

* SusanuaU and tho Elders; J)ani^. Vauden Dyck in. et 

fiCit. 

* The Virgir) and (Miild; DV. J)yck in et 
St Guthiiiinc; /A I’ Oyrh 1. 

The 1)i)(iention of A^hicas. 

* A IWchunahau scnic , Silrnus drunk at tahlo, mip- 
poitod by a Bacchuule; Dand. Jan dtu Dyck 

VAN DEN EBC'KIIOUT, Antonie, a Flemish 
painter of ilowors and fruit, was horn at Bruges 
ahoiit 1051. Tie acc(>iuiiani(‘d his relation, L. do 
Deyster, to Italy, and remained then* scveial yiars. 
Ho uflerw'aids went to Lisbon, »\lieie he mot 
with encouragement, and maiiied a lady of for- 
tune, After tliis lie only painted, perhaps, for his 
amusement, lie is said to have been assassinated 
in 169.5, when diiving in his coach. 

VAN DEN EECKHOUT, Gheuiianp, (or Van 
DJ'N El KUO I r,) was horn at Amstenlam in 1021, 
and wus in the school of Jtomhrandl from about 
10.‘>5 to 1040. He was a favourite impil, and lived 
in close intimacy with Remhiandt evi'U after he 
had left his house. lie excelled in small Biblical 
subjects, painted in close nnit.itioii of his inastor. 
Good examples are tho‘Tohit,’ in the Bimiswick 
G.illeiy, aud a ‘Raising of Jairus's Daughter,^ in 
tlie Beilin Museum, if indeed tlii' latter ho his. 
Hen Bode prefers to give it to Beiiiaid Fnhritius. 
Late in life Keckhout took to painting large pictures, 
wliich are greatly inferior to his Hiindl works. Ho 
died at Amsterdam iu 1074. Otlier woiks ; 

Amsterdam. R Mus, The AVonum tiikfii iu Adultery. 

„ „ Hunt Ml in u Jtesting. 

BrutiHwick. Galleiy. Soplioiushn taking the Puisou. 

„ „ Purttail t)f nil old Mau. 

Aitd Jive othd's. 

Gassel. „ The Circnnicisioii. 

Hrrmicn. „ Hiiucon in the 'l\-mple. 

Frauktort. *V/udil f/ist. Portrait of Dsipiier, the Dutch 
Historian. lUUt). 

Tioiidon. Stafford ITo. Hohiicrs guinbliiig. 

„ Nai.Ualltry. (.*') (’lirist blessing the ChildroD. 

(Formerly iu the Huernioiidt 
(Jollectiuii, and looked uj>on as 
a maRlerpieco by Iteinbraudt 
himself.) 

Liitou Houbo. Merry Life in tlic Guard J ioumo 

I'm Terborch’s style). 

Munich. Pinahothek. (Mirist among (he Doctors. 

]*arib. Jjiitvie. Hannali delivering Baiiiiid iu tho 

High Priest. 

Pummersfold. iiallery, Tlio Witch of Endor raising 
Bamiiel. 

„ „ Six Persons over a Qaino of 

Draughts. 

Schleissheim. „ Abigail beforo David. 

Thero are a few etchings by Gerhrand Van den 
Eeckhout, among them : 

A Bust of a young Man, in an Oriental Dross ; marked 
G. V. D. 164ti. 

Tho Portrait of Cornelius van Troinp. 
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VAN DEN HEGKE, Johan, born at Quare- 
monde, near Oudenarde, about 1025, was a painter 
of landscapes, sea-pieoos, still-life, and portraits. 
He lived for many years in Rome, whore be 
practised witli Buccess. lie roturnod event ually 
to Ins own eomilry, Bottled at Antwerp, and died 
thero about 1069. In the Madrid Qallory there 
are throo marine pictures by Jiitn. 

VAN DEN IIKCKEN, Aduaiiam, a painter of 
tbo I)utoh school, born at Antwerp. In 1635 he 
was at AiUhtcrdain, and there married the RiHtor 
of the painter (lorard Lundens. From 16.36 to 
1656 ho worked altornately at the Tla^^ue and at 
Amsterdam. lie jiainted intcriurH, ]teasant as- 
flembli(‘S, and portraitn. The AiiiKteidiim Muhciiui 
lias a Binned example of liirt wr)rk. 

VAN DKN IIEUVKLE, Antonir, (called Don 
Antonio,) a Hchol.ir of (Jaspar do (’rayer, was 
born at tllient in 1600. lie was for Borne years 
in Italy. On his ndiirn to (Jhent he i)ainted many 
historical ph'liires and portraits, which are in tln» 
<'hurehes and private collections of Ghent, and 
other Belgian citi(‘s. 

VAN UEN IIOKCTCE, Jan, (or Van IIokck,) 
painter, horn at Antwerp in 1611, was the son of 
Kaspaii van 1)R\ IloROK, an obscure painter. Jan 
was [)rohahly a piijul of Uiibcns, thoii^^h there is 
no direct evidenee on ihis luunt. lie was, at any 
rate, one of the most successful imitators of the 
niastcT. Ills chief merit lies in tin* warm harmony 
of his colour. He visited Italy and Germany, and 
in both eoiintties w.is well received, and patronized 
by tho most irilluontial persons of the day. The 
Archduke Leopold made him his painter inoidinary. 
In 1617 ho letmnod to the Nidlieilands, in (ho 
suite of tliearchduke, and died at Antwerp in 1651. 
In tho Vienna Gallery thete are two ])ortrail8 of 
the Airlnluko Leopold William by him, and one 
of Philip IV. of Spain ; in tho Rotterdam Musi’iim a 
* Roman (Miarily,’ and other ])iftures ul Antwerp, 
Bruges, Louvain, and Stockholm. 

VAN 1>EN HOVE, FuKOEfiiK IIrnhuik, a Dutch 
oiijofraver, w.is horn at Ilaailem about 1630, Tlie 
rircumslances of his life are little known, hut he 
resideil chielly in London, when* ho w'as em]»loyed 
by the booksellcis. llis piiiits are dated fiom 
liilrt to 160'2, and consist chiefly of portraits. 
He also en^iav'cjl some pl.itts for the ‘Ilistoiia 
Pl.intanim’ of Roliert Moiison, and sevoial of the 
jdates for Qiiules’ ‘ Emhleiiis.’ lie died after 
1715. We have, among others, the following 
portraits by him ; 

.lames II. 

AVilliaiij IIT. on Iforsebnck. 1092. | Mary II. 

William iiiul Mary Enthroned. 

Thomas Sutton, founder of tin* Charter-house. 

Thoinns Hut Ut, Earl of Ossory. 

Sir Edimiiulbury (Jodlrey; jirc'fixed to his Life. 

Sir Matthew Hale ; pretised to Ids ‘ Origin of Mankind.' 

Samuel Speed. J*oot. | Sir Thomas Hnjwne, M.1). 

Hansard Kiiollis, V.D.M. | John Hopkins, Toet. 

Sir Henry Morgan, (bwernor of Jamaica. 

Josopli Moxoii, JVIntheniHticiaii. 

John Taylor, Mathematiriaii. 

William VViuHtiiiiloy, Hiographer. 

VAN DEN KKIU^KHOVE, Joseph, was born at 
Bruges in 1670, and stiulied at Antwerp under Jan 
Erasmus Qiiellin. Under that master Iiis progre^.s 
was rapid, and on leaving school he set out intend- 
ing to travel through bVan <'0 to Italy, but nieetiug 
with oncouragonient in Paris, be lived (here some 
years, and abandoned his project of visiting Italy. 
On his return to BriigoB ho united with Duvoiiodo 
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in founding an academy, of which he became firat 
director. He was also employed in a aeries of 
fifteen pictures from the Life of our Saviour, for 
the church of the Dominicans at Bruges. The 
collegiate ehureh of St. Saviour has four * Works 
of Morey ' by him, and a fine Resurrection ; a * St. 
Catharine of Siena ’ is in tho Bruges Academy. At 
Ostond ho painted a ^ Feast of tho Gods,' on the 
ceiling of the town-houso. He also painted por- 
traits. He died at Bruges in 1724. 

VAN DEN KERKHOVE, Fubdkrik, the eon of 
Jan van den Korkhove, a living Belgian painter, 
showed an extraordinary bent towards art from 
very early years. He was born in 1862, painted a 
number of landscapes which w'ero exhibited in 
various European capitals, and died in 1873. His 
works wore rude in design, but full of poetry. 

VAN DEN QIJEBOOHN, Crispin, (or Van 
Qdehorkn,) a Dutch engraver, was born at tho 
Hague about 1600. Uo mainly confined himself 
to erigni ving portraits, wdiich he did with consider- 
able skill. II(* also executed a part of the plates 
for Thibaiilt's ' Acad^niie do I'Bp^e,' publislied at 
Antwerp in 1628; and a print after Hendrik van 
Balcn’s ‘ Nativity.’ The date of his death is un- 
known. W(* have, among others, tlie following 
portraits by liim : 

Queen KIizal)eth. 1625. 

Charles I. 1626. 

AVilliam I., Triiice of Orange; after Vinneher. 

Mary, daughter of Charlea I., consort of the Prmoe of 
f)rnnge. 

Friedrich Willielm, Elector of Brandenburg, and hia 
(^onsort Liiisc of Orange ; afur JJonIhorbt. 

Count Heinrich Math, von Thurn-ValBassinaj/ma hit 

own 

Friedrich V., Eli'ctor Palatine. 

Elizabeth, daughter of James I., his consort. 

Juliana, Princess of Hesse. 

Frederick Henry, Prince of Nassau. 1630. 

VAN DEN RIETllOORN, Jan, (or Rithoohn,) 
n Dutch painter of little note, was born at Haarlem 
eaily in the 17th century. lie was a pupil of 
(’ormlis VisselK']-, aiul painted portraits and genre. 
He joined the Guild nl Haarlem in 1646, and died 
in the same city in 1661). 

VAN DEN TEMPEL, Apraiiam, was bom at 
Leciiw'arden in 1622 or 162.3, and after a period of 
study with bis father, Lamlicrt, became the scholar 
of Joris vim Schooten at Leyd<*n. Ho remained 
at Leyilcn until 1060, after wliich ho settled at 
Anislordam. Ho painted small pictures of historical 
Kuhjeets, nllegories, conversatioiiH, and portraits. 
His works arc very highly finished, and he has tho 
cri'dit of having he(*n master to Frans Mieris the 
elder, Karel de Moor, Ary do Vois, and Michiel van 
MiiHseher. In portiaituro he followed the stylo 
of Van dor Heist, uml acquired ospecial repute. 
He died ak Amsterdam May 13, 1672. Three 
allegoricH by him are in the (3oth Hall at Leyden, 
and some excellent portraits in tho Berlin and 
KoHerdam MiiBeums. Tho following may also bo 
named : 

Amsterdam. R. Mus, Portrait of MachteldBas, widow 
of Abraham Visscher. 

n „ Portrait of Abraham VisBoher. 

„ Portrait of a Woman. 

Leyden. Orphanwje. Portraits of the Regents. 

VAN DEN WIJNGAERDE, Anthonib, who 
lived in tho middle of the 16th century, is known as 
the drnuglilKinan of a series of thirty-two viewg of 
Spanish cities, which were made for Plantin, tW 
celebrated printer of Antwerp. Tliese, with a 
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number of topographical drawinga of London and 
its neighbourhow, Konie, and yarious citiee of the 
Nethenanda, are now in the South Kensington 
Museum. A collection of views of English cities 
by him is in the Bodleian Library. Some of his 
drawings bear his signature and the date 1558, 
whence it has been conjectured that he was a 
Fleming attached to the suite of Philip IT., and 
that he accompanied lliai iirinoo on his travels. 

VAN DEN WIJNGAEUDE, Frans, a Flomish 
draughtsman, etcher, and print publisher, wiis born 
at Antwerp about the year 1612. He died about 
1660. We have by him several etchings after 
Rubens and others, which possoss great merit, 
though the drawing is frccpiently incorrect. Among 
them are the following: 

Samson killing the Lion : after llnhem. 

Christ api^ring to Mary Magdalene ; after the mme. 

The Nuptials of Pelous uucl Thetis ; after the same. 

A Bacchanal, ill which rmcchus ii'pichontud with a 
Gup, into which a Bacoiiaute iu pr(‘t>biiig the juice of 
the Grape ; afttr the same. 

Brawling Soldiers ; after the same. 

A Christ, supported by 1 he Marys ; after 7"att Dtfcle. 

Achilles disoovorou amidst the Daughters oi Lyrumo^cs ; 
afUar the sante. 

Two Women with a Taght ; after Cattot. 

The Return from Egypt , after J ThomH. 

Flemish Peasants regaling at the Door of an Alehouse ; 
after Teniers. 

The Temptation of St. Anthony ; after the same. 

Portrait of Lucas Vostermau ; after Lyeius, 

St. Jerome ; ajter yaina. 

VAN DEK AA, Hilukruand, a Dutch engraver, 
who flourished from about 1692 1o 1728, was 
brother to Pieter Van der Aa, the celebrated pub- 
lisher of Leyden, by whom he w.is employed to 
engrave frontispicccH, portraits, and other plates 
for books. They aro executed with the graver in 
a heavy style, and the drawing is incorrect. In 
the collection entitled ‘Principnm et illnstrinm 
Virorum Imagines,’ there is a portrait by Van 
der Aa, inscribed Otho, Archicp, et Vicr-Comes 
Mediolan. If. v. Aa del. et ncidpsit. lie engraved 
the title for Iho ‘Index Ihdavicus/ by Adriaaii 
Pars, printed at Leyden iu 1701. 

VAN DER AA, Thierry, (or Dierick,) a Dutch 
painter, born at the Hague in 17ill, was a diseiple 
of Johann Heinrich KcIUt; and after quitting this 
master ho worked in concert witli Gerrit Mels, as a 
painter of coach panels. Ilis skill was shown 
chiefly in flowers, fruit, and biids. lie piactisod 
for a time in Paris, rind died in 1800. 

VAN DEK ASSELT, Jan, from 1864 to 1380 
held the post of painter to Luis do Male, Count 
of Flanders, for whom ho executed a series of 
portraits of the Princess of the IlouhC of Flanders, 
on the walls of a chapel in Notre Dame, at 
Courtrai. Of these portraits the faocs h.ivc dis- 
appeared, and tho.so parts which icmain do not 
testify much to ilio author’s ability as an artist. 
He was employed a few years later by Philip the 
Hardy. 

Vi^ DER AST, Balthasar, (orBARTiioLOMXus,) 
flourished at Utrecht in the early part of the 17th 
century, and wae received into Llio guild of St. 
Luke in 1619 as Baltus Van der Asch. lie painted 
small pictures of flowers and fruit, iu the manner 
of Brueghel, introducing insects, Hliells, drops of 
water, and otlier such accessories. Unfortunately 
his pictures are defective in arrangement and har- 
mony, though each object by itself is well done. 
In 1629 ha presented to the Hospital of St. Job, 
at Utrecht, a picture of fruit. Works : 


Berlin. Mtamsm, Three pictures of still-life. 

Dresden. OaUery, BhoUs, apricots, and a branoh 
of currauts. 

VAN DER BANCK, Johan, portrait pointer, and 
son of Pieter Van der Banck, was born in P^ngland 
about 1694. He lived a considerable time in 
iiondon, where ho painted numerous portraits, 
sotne of dislinguished persons. He showed much 
facility, but often piiiiitcd with insuiheient caro. 
He painted the * Sir Isaacs Newton,’ in the rooms 
of tbo Royal Soedoty, and has IcR at Hampton 
Court a group of lignros. llc' liad some power of 
comedy, and, in 1735, designed the illustrations to 
Lord Carteret's translation of * Don Quixote.’ IIo 
was the loader of the party which seceded from 
Sir JamoH ThoniliiH’s Acndeiny, and liiiobclf estab- 
lished a rival school, which, how(‘ver, was not Jong 
lived, lie died in London in 17.39. 

VAN DER BANCK, Pie'JER, an engraver, of 
Dutch extrai fion, was horn in Paris in 1649. He 
was a scholar of Franyois »h‘ Poilly, under whom 
he became an excellent artist. About tlie year 
1674 he came to England with Henri Gascar, the 
painter, and ciigiaved the portraits of many eminent 
persons of his time. Ills thief merit lies in the 
iicatiiesB and linish of his execution, lie engraved 
a set of heads for Kennet’e Histoiy of England, 
from the designs of Liitterel. The time required 
forthecxocntiou of his plates, which were unusually 
large fni tlieir class, was out of all juojtortion to 
the prices he received. ITc was reduced to povcity, 
and became dcpeiuhuit on Ids biotbci in-law, one 
Forester, in whose boiiS(‘ at Bradlitld, llcilfoul- 
sliirc, he died in 1697. Ilis \\idow hold bis plates 
to Brown, the printscllt'i, who iiiadc coiisidctalile 
Hiinis by them. The following ato bis more 
interesting prints : 

Archbishop Tillothou; after Mrs. Beale; the face wo* 
talvun out and re-engrnvoO by R. tVIntr, 

Thomas Lamplugh, Arebbinbop of York. 

Archbishop Toni hon; af hr the same. I(t05. 

John Smith, writiiig-m»st or ; afttr Fnithorm . 

Ohurlos II. ; after (iastar lliTft nud 1077. Two plates. 

.Tomes IT., large plat e ; afhr hat Her, 

Mary, his Guoeu ; ajti r the same, 

William HI ; after the same. 

Queen Mary II. ; after the same 

William, Lurd Kubsell ; afttr the same. 

Sir William Temple ; ajftr I^ely. 107t). 

Jjady Lit»chfield ; after Vt relst. 

The same; after tVissing. 

William III. ; after the same. 

Queen Mary II. ; after the same. 

The l*rinceHs Armc. | Prince George of Denmark. 

Thomas, Earl of Ossory. 

Alexander, Earl of Moray. 1 686. 

George, Viseount Tarbat. 1602. 

James, Duke r>f Monmouth. 

Kichani, liord Maitland. 1682. 

Sir George Muckeu/.ie. | Archibabl, Earl of Argylc. 

Frederick, Duke of Schomberg. 

Robert, Eiirl of Yarmouth. 

John, Earl of Stratbiiaver, or Karl of Sutherland. 

William, Duke of Qiieenhberry. 

George, Lonl Dartmouth. | Sir Thomas Alluu. 

James, Karl of Perth. 1682. 

George Walker, who defended Londonderry 

Thomas Dalziel. | John Ixicko. 

Edmund Waller. Mt. 22 and Mt. 70. Two plates. 

John Cotton Bruce. 

The Virgin and Child, with St. Elizabeth and St. John j 
after tS. Bourdon. 

Clirist praying on the Mountain ; after the same. 

The Naval Triumph of Charles IT. from a oeiling at 
Windsor Castle, by retrw, in two sheets. 

Mercury in the Air, bearing the portrait of Charles II., 
from the ceiling at Windsor Castle; after the same. 
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VAN DBR 6AREN, Jan Anton, a painter of 
flowers, landscapoH, &c., who flourished in the 
middle of the 17ih century. Ho seoius to have 
founded his style upon that of Zej^hors. Ue was 
employed at BrusHcls by the Arcliduko Leopold 
William, whom he uct’ornpaniod to Vienna in 1650. 
Ho Hucrueded Teniers in the curntorsidf) of that 
prince’s coIJoclioiiM. Jn the Vienna Gallery 1 hero 
arc two pictures by him: botli leinale portraits 
surrounded by tIowcTs. 

VAN DEJt JLVUKN, .Tossic, painter, flourished 
at [jouvuin in 1601. He is siipposed to have been 
a pupil of MieliacI Cu^ie. In the chiircJi of St. 
Pierre, Louvain, there is a triptycli hy him, a 
‘Ducajutation <»f SI. Dornllica’j and in St. Ger- 
trude’s two panelh tiom hi okeii-ujniltai -pieces. He 
also made the d law i I for the views of Louvain 
and IkWeik^, en^^iaved in the ‘ Lovaiiiuiri ’ (1604). 

VAN DHK LENT,. h»iiANNi:s, a Dutch ]»aintcr, was 
horn nl Amslcrdamin 1650. He was tiisl iiisliiiclcil 
by Philips Wouwcu-man, on wliose d«alli he Im*- 
camo a scholai ol' Adiiaeri van dc Velde. His s1\le 
of painliiifj;, howi'ver, hears a closer lesemhl.inee 
to that of Nicolaas Seri'luMii than to llial of eillu r 
of his masters; and hiswmUs aio often mistaken 
for iJeicliem’s. liesides landseapcs, one of wlii* h 
is in the Jtolliu'd.im l\lus<‘Uiii, he painted battles 
and animal pieces. His pielures are frci^uently 


met with in ICn^lisIi eolleetions. 


m j5s 


He died in 1690. 

VAN DEU BEllG, N[0 oi.a\s, a Flemish cn- 
j^iaver, is supposed to have been a native (d’ Ant- 
werp. II(‘el<*lM‘d some jilates after Rubens, wliich 
he marked iV. V. JK Bertj \ ainoii^ them aie: 

Portrait of dustus Upsiits. 

Portrait of u devout j)erhoii, with a crucifix ; lialf 


VAN DEU BEUGE, P., an obscure Ihiteh cn- 
gravi'i*, piodueed a s<‘t of plates for a folio volnine 
of piiiits, ('iililhd ‘Theatiuiii lli'^paiua*,’ oi viiws 
of the towns, pal.u'es, (X-c. of Spain, puhlislieil at 
Amsti'nlam. He also eii^uiNul s^uue poi hails, 
including one of a devvish Rahhi, with a Hebrew 
inscription, to which is appended P. V. J). Punyi 
iuf nnntt (5/, c/ /a'.; also the ‘Triumph ol 
Galatea,’ afti i A. < ’o^ ju‘l. 

V.AN DEJ{ BILT, dAt oni-'s, (or, as he usiiall,> 
culled himself, BiM lus ) a naliv e of the Ni therlands, 
was living at the Hague in 1651 ; lu' went to 
Amsterdam in 1661, and to AntvNcrp in 1671, where 
he was made a meiidier of the Guild in the follow- 
ing year. lie was still living in 167H. A ‘Cock- 
fight’ hy him is in the Antwerp IVluseum, and a 
‘ Dead Game’ in the Copenhagen Galleiy, Hi ex- 
celled in painting 'game, fowling-pii-ec-s, ])ouehes, 
lu'ts, and oIIut impedimenta of the sjiortsman. 
These ohjeels lie was fond of re[>resenliMg on a 
white gioiind, ns if they were attaidied to the wall ; 
they are often painted with such fidelity jib almost 
to produce illusion. 

VAN DEU BO KCHT,. Hendrik, the elder, painter 
and engraver, was born at Brussels in 15S3. The 
troubles in tlie Low Countries obliged liis faiiiily 
to move into (Tcrmaiiy when he was very}oimg, 
and they settled at Frankfort, wliere he w.is placed 
under one of tlie Valkenhorclia. The Earl tif 
Arundel [lassing througli Frankfort, had dealings | 
^'ith Van der Boreld, and became the patron of 
Ids son. Van der Boreht the elder ])aintod flowers 
uiul fruit. Tow'urds the latter part of his life ho 
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resided at Antwerp, where ho died in 1660« We 
have the following etchings by this artist : 

The Virgin and Infant Jesus ; after Parmimano, 1687 . 
The dead Christ, supported by Joseph of Ajimatheo, 
from a drawing by rarmigiano after Raphael, 16^ 
Abraham at Table with the Angels ; after jL. Carracci, 
The Infant Jesus embracing St. John, from Guido’s 
print ; after Aaost. Carrarci. 

A}m>11o and On]>i(1 , after Perino del l^aya; oval. 
Twenty-two plates of tlie Kiitry of Frederick, Elector 
I'ttlatiop, with Elizabeth, PriiiueHS Royal of England, 
liis Consort, into Frankeutlial ; dated 1613. 

VAN DEU BOUCIIT, Hendrik, the younger, 
was born at Frankfort about 1610. He was edu- 
cated as a painter, but was employed as draughts- 
man and engraver by the Earl of Arundel, by whom 
he was sent to Italy. After Lord Arundel’s death, 
he rnicred the service of Charles 11., then Prince 
of Wales, but aflcrw'iirdH retired to Antwerp, where 
lie dieil at a very advanced age. Hollar engraved 
the portraits of both the elder and the younger 
Hendrik Van der Boicht, theformei froinu painting 
hy the latter. 

^ VAN DEU BOIU’TIT, Pieter, the elder, a 
Flemisli landscape painter and engraver, was horn 
at BruHbcIs ahout the yeai 1540. Ills work as a 
painter was of no great merit, hut he applied 
himself with industry at least to engraving, and 
has left a groat nuiubi'r of somewhat rough plates. 
Among tlieni are : 

A set nf L{iiid<!>(‘apcs, with subjects from the Old and 
New T(‘staiii(mi. 

Unrai EnjoynicntH ; Coviidi^ van Tietien exc. 

Tlie Feast ot the Company of Arcliers ; same inscription 
A Country ‘Wedding; ftcil PUrus van thtr Burrht. 
15«t). 

A liiitulscaiie. with Hngar and Ishtiiael ; dated 1586. 

A set of 178 Plates for the ‘ Midamorjiliosus ’ of Ovid, 
published at Antwerp; Thiodore dalle exc, 

VAN DEU BOIKJIIT, Pieter, tlie younger, 
received the freedom of Antwerp in 1597. Together 
with one Paul van dkh Bouciit, he is supposed to 
liave been of the same f.imily as PiotiT tlu‘ elder. 
Pu*h r the younger and Paul woikcd cliiefly at 
^lechlin. 

VAN DEU liUUGGEN, Jan, a Flemish engraver, 
was horn nt Biiisscls in 1649. After engraving 
Home plalcN in Holland nnd Vienna, lie settled in 
Palis, and followed the husiiicsM of a jirintseller. 
He scicI]hm 1 sc\eral plates in mezzotint; they are 
chiefly poiliaits and drolleries, after Teniers, Brou- 
wer, and Ostade. Ho marked his plates with his 

name, or with the cipher \S. The following are 

the hcKt : 

Poi trait of himself; aftir htryilltbre. 

Soldiers in a Tavern, driukiug and playing Cards; after 

Ttvfri 6. 

The Children of Teniers playing with Soap-bubbles; 
a//i r f/i& same. 

Tlie Peasant War ; after the same. 

All old IN'iisant, and a Girl playiug on tho Flute ; after 
the t.time 

A l^lnri driiddng and a ‘Woman smoking ; after tlte same. 
Portrait of A. Mill Pyek ; se ipse pinx. 

Portrait t f liouis XIV. 1081 . 

J*ortrait of Jolmim August Uijtcnbogaart ; after JUm» 
bramtt. 

The Gold Weiglic*r ; after the same. 

An old Woman weighing Gold; J, V, Pruy.f, 

Man holding a Uoblet. 

Man leaning on a Tabk*, and a Woman. 

Man sitting ou the Trunk of a Tree, lighting his Pipe. 
Cupid and Psyche. 

A Bkull ; Memento wort. 
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Van der Boea 


Van dot Bruglien 


VAN DER BRUGHBN, Hank or Louis, a French 
painter of ininiaturcB, was boni in Paris in 1616 ; 
died in llie same city, April 6tli, 1668. He was a 
nionibcr of the Aradciny of Painting in 1648, but 
dotaiU of his life are waniing. 

VAN DER BURCH, Aiclukut, was a poi trait 
painter, born at Delft in 1672. lie wan a hcliolar 
of Vorkolje, and < f Adri.ian van der WerfF. 

VANDEUBIJKOII, dA(’oui2s Andre Edoitahd, 
painter, son of one Dominiipio Vandorhiireli of 
Cainbrny, was born at Morilpollier, Ileranlt. Defciii- 
ber Ist, 176G. He slinlijsl in I*.iris .ind Italy. In 
17tll li(‘ began to exliihit landseapoH at tlie Salon. 
In 1801 he W(ni the Pnx d*Enroiirag<‘itK*nt with i 
laiidncape with aniinaN and NliepinndH. Some 
religioiiH pictiiroH by him are in the i Imnh of St. 
Maurice, at Lilh*; rifid llnne aie other r‘\amples of 
his art in the Mffsrcs of that town, of Linieiix, and 
of Montpelhei \'andeihni( li di^d ,(t tin* Soihoime, 
Paris, ill Aiignst, iHO.'h 

VANDEltliriiCll, Ja<'0UI'S Hm hnul- 

Bcapo ]>aint(‘r and dtani>htbman, washoiiim Paii^ 
in 1790. lie was a pnpil of Ins fa^l « r, d. Andie 
Vnndi'rhiiM h, and also slndie<i niid(‘r l).i\ id,(ineiiii, 
and Millard, llis weiks first ajipeuicd at the Sahin 
in 1824. He heeame diauglilsm.in to tin* Mnseiim 
of Natural Ilistoiy in Paris, and also piaetised in 
lithography. Mneli id‘ his altentioii \\as d<‘\ot(‘d 
to the theory of art, and lie wrote ‘Meihode 
Nouvelle de Pt intiiro ii rA(|niielle’ (IH.Vi), .iiid 
* Essais siir h‘ l’a,\sag(‘ a riliiih ’ Ho dn d 

ill Paris, ()<*lohei iJt>, 1S6I. Tin le is,i‘ View on the 
Lake of (Jeiieva ’ hv him in the Maiseillch Mnseimi. 

VAN DEll BUIhi, Adriaan, (or VAMiiRuriai,) 

was horn at Doidn'iht in or ahont aiiil was a 

seholar of Arnold lloiihiaK(*n, whom he aeeom- 
]>anied to Anihterdain. JIi' hei’ame a good painlei 
of portraits and coiim isalioii pieces. Jle piodiieed 
pome cabinet pictures in the style of his maMer, 
and also atteinptisl to miilate Mieris and Metsii. 
He died in 17ij.‘l. Ills best ]»ielnre is .i poilrait 
group of scvi'iiteen diieelois of lh(‘ Donlie<*lit Mint. 

VAN DEIt IIU K(i, Tminnn, (oi Dim k,) was hoin 
at Utrecht in 17211. lie painted landscapes w ith 
cattle, views of villagi's, and I’oniitry maiiMons. 
He died in 17711. 

VAN DKH mTHOlI, Hladrik, a Dutch painlei, 
born at the llagnc in 17tiy. lie died tlieie vSep- 
toinber 16tli, lH6rt. In the Ainstenhim Museum 
there is a ‘ Milking Cows' by him. 

VAN DER BURtill, Hkndrik Adam, an obsi are 
Dutch painter, hoin at the llagiu* in 1798. ‘Milk- 
ing Time’ by him is in the Amsterdam Mnsenm. 

VAN DER BUKUII, R , an obscure Dutch 

painter of still-life, w’ho w"is w'orking tow'anls the 
close of the 17th <’eiitm'y. The Amslenlam Muhcum 
has a study of fish hy him. 

VAN DER BURtiT, N., an idiscure fruit and 
flower painter, who lived about the middle of the 
18th century. It is said that ho copied bomo of 
LuC/H Giordano’s pictures. 

VAN DER CABEL. See Van per Kahel. 

VAN DER ('AM, F.,!in ohsenie Dutch engraver, 
who nourished about the 3*e!ir 1760. lie scraped 
Bfew plates of Sciipfiiral sufijpcts. 

■ VAN DEH CAPELLE, Jan, (or Van dk Kai»- 
PELLB,) painter and etcher, was horn at Amsterdam 
about 1630. He received the freedom of that city 
in 1653, and the dales on his pictures range from 
1660 to 1680. He painted river scenes and sea- 
pioces with great delicac 3 % also landscapes with 
winteir ajSecis. In spite of the excellence of his 


work, none of the Dutch writers notice either him 
or his pictures. Amongst his best works may be 
mentioned, ‘Fishing Boats,’ in the Rottordaiii 
MiiKcnm ; a ‘ River Scene with Shipping/ dated 
1660, in the Miiseiiiu at Amsterdam ; a ‘ View on 
the Silieldt near Bats,’ in the Aienberg Gallery; 
a ‘ Beach with Sliippiug,’ in tlie Vienna Gallery; 
a ‘ Sui-piccc,’ in the Berlin Museum; a ‘River 
Scene' at Bridgewater House, and live pietiiresin 
the National Gallery, London. Of lato years Van 
der ('apidic has hccomi* f.ishiomible, and his pictures 
now fetch consider.ihle ])ricoH. Two etchings hy 
him are known ; one, in the Galcrio d’Estampes, 
Pans, is maikcd J, u, LV//>(V, pinx, 

VAN DER (.'ROOST, Antijonie Jansz, (oi-Croos,) 
a DiitchtiiAri of the 17th cciiliir}^, who won a certain 
reputation in his tiim^ as a painter of town views. 
In 1647 he was leccived into the Guild of St, Luke 
at (lie Hague, and practised in that city, wJiero he 
tiled at an .idvanced age ahoni the year 1G62. Ho 
w.iM one of the founthition mcmheiH of the Pictuia 
Soeitdy at the Hague, and imitated Jan v. Qoycn, 
whose jiiipil he may have been. In the Amsterthiiii 
Mu.seiiin Iheie is a view of the Castle of Egiuont, 
near Alkma.ir, h^’ him. 

VAN DKU CROOSl', Jakhu, (or (Jnoos,) ])aiiitei\ 
was tilt* son of Antlionj' van derCroost. lit* \)ainted 
landscapes and m.iiiiie pieces. Pictmts hy him, 
datt‘(l 1643 anti 1()G7, arc extant. Tht* iletails tif 
his hfe /tit* unknown. The Stullliuis at the llagiiti 
has a pictiiK* hy him. 

VAN DER DOES, Aaut, cngrav«*r. was horn at 
the Hague in 1610. lie lias left sevmal portrails 
and a few other siihjeels, (‘\ccut<*(l with the hiiiiii 
in the st^le of PiimI Poulins, t>f whom piohahly he 
was a juijiil. lie eiigi.ived several of the plates 
for ‘ Ptntiails dt‘s lloimn- s illiislicK du 17'***“. Siet'h*,' 
pnhJiHlicd at Amsterdam, some of whieh are dated 
UilO. The following phucs may ho naimul : 

Ferdinand, (\irdinui-InfHnt of Spain, Gtivornor of tlio 
Low C'ttuntrich, on Uorst'back ; in tlie hack ground is 
fill* Biittk' ot Nordliiigeii ; afitr A. van J)ujn>nhret'k. 

(Jerurd (kwh, Scnattir ot Jirtincii ; afUr A. van flalfe. 

Gc»orgf' Waguiir, l,>iJU'st«)r iJ Eslingt'ii, IMuuipuWutiary 
at the pi nee of Osnabnrg ; afitr ihe momc. 

Tlif Mnni'iis of Cii^lclJo Jtodrigo; after liuhrns. 

Tin* MugtLlcin* ; aftet J'fo/ Ih/cL. 

A Miracle wi ought by St. Fruiicin ; ajtvr A. van DU" 
peuhterk . 

Tilt* Virgin and Cliiltl ; after L'rasmHX Qucllin, 

The Holy Family ; afitr the same. 

VAN DER DOES, Jakur, the elder, was horn at 
Amsterdam in 1623. After being iiistrneied for some 
time hy Nicolaus Moyniert, he visited Paiis, when 
lio was twH-nty-one yeais of age, and afterwards 
piocecdetl to Italy, lit* made drawings of view's 
in the vicinity of Rome, and the woik of Peter van 
Lacr being then in great favour in Italy, ho 
adopted tilt* style of that master, and painted 
similar subjects. After passing some years at 
Rome, he returned to Holland. He dietl at the 
Hague in 1(>73. Van dor Docs is said to have 
been a morose, mebmclioly individual, llis pic- 
tures have darken<*d very iiiiicli. We have by liiiu 
several small etchings of landscapes with cattle. 
They arc free and masterly. His best pictures are 
the following : 

CasRcl. Gallery. Landscape with Animiiln. 

Copenhagen. „ Slicep at pahture on a Hill, 

„ „ Slieep and Goats in an Italian 

Landscape. 

^ „ Sheep under Oak-trees. 
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Viemia. OalUfy, LaodiwaM with Figures and 

Cattle. 

^ n Italian Landscape. 

VAN DER DOES, Jakob, tlio younger, second 
son of tbo cider painter of the name, was bom at 
AniHterdaiii in 1(154. After receiving instmetion 
from luH father and Karel dii Jardin in landseApe, 
and being also for a time under (’aspar Netscher, 
lie applied himself to liiHtoii(‘al painting under 
Gerard d<i Lairesse, in wliicli h<i inadu great j)r<)- 
groHH, and hail ])rodiieed soino piclnres which pro- 
mised much, when ho was overtakou by death 
while still v(»ry young. 

VAN DBK J)(>KS, Simon, tlie son of .T.ikob van 
der Does tlie elder, was horn at Aiuslerd.iiii in 
165.H, and was instrneti'd in art by Adiiaan van do 
Velde. Ilis pictUKS, like those of the elder V.iii 
der Docs, nsually Topresent Italian landseapt'S, witli 
figures and rattle, painted in a elearer and moro 
agreeable tone than tliose of his father ; he also 
painted small i>orlraitH and domestic subjects, 
in the stylo of (Jaspar Netsehor. lie is said by 
Hoiibraken to have visited Phiglaiid, whore lie did 
not remain longer than a year ; lio worked also 
at Brussels nnd Anlwoip, and finally settled at tlio 
Hague, lie died in 1717. Simon van der Does 
etched a fow plates of landscapes with cattle. Pic- 
tures by him are in the g.ilhuics of Amsterdam, 
(>upo7)hageTi, tlio Hague, and Fraiikloit, and in tho 
Vienna Aividemy. 

VAN DRU DONDKT, Josicni, a Flemish painter, 
born at ’A lost in 17.57. Tie learnt tho iiidiinonts of 
art from J. de ll>clve, and afterwards sludied under 
Bin^o and (inerein,>n at tho Bruges Aeadetny, In 
his youth lie was intended for a Jesuit, but on the 
Huppresriion of tin* order, was simt to Marscillos 
into a house of business, and sikui abandoned 
conimcrco for painting, lb* visited Paiis ami 
Italy, and did not iinally settle in his native city 
till 1701. He distingnislied hunselt as a ]tainter 
of portraits, espei i.illy in jMstcl. He died in IH21. 
Tho Bruges Aeadeniy lias several poi trails by 
him. 

VAN DRH Aiuimiam, modeller, (‘arns a 

plai'e in this dii liori.ir} h> li iving ai-ijuiied at least 
fiorue prolieieney in ji.iiiiting, for a portrait of the 
King of DeinnaiK, by liini, was in the eolleelion of 
fJharles I. He w.is h<u’n in Ilolbind, was employed 
by the Emperor Biidolph, and afterwards i aine to 
England, where lie was in the service suci'cssively 
of Ih'ince Henry and of Charles I. He was keeper 
of the king's pictures, and was appointed designer 
to tlie mint in lt)2H. Walpole mentions a docu- 
ment in which ho is rccoininrmh’d as a Inisb.ind, 
by tho king himself, to one Loiiiba (.’ule. He re- 
ceived other fiNours from (’liarles, and coni])il(‘d 
tho still extant e.it.ilogncs of the Royal tVdleetnms 
of pietures, medals, and oilier woiks of .art. It is 
gain that he mislaid a miniature by (iibson, which 
had boon giv-en into liis safe keeping by tlie king, 
nnd that, wdien it could not be found, he h.ingeil 
himself in despair, the npni.itiire being afterw.iids 
discovered and restorc'd by his executois. 

VAN DEU ELTDEN, Jan, (or Jickhmi as,) portrait 
painter, was born at Brussels, but cmiik* to reside in 
London, where he w'as employed by Lely to paint 
draperies. After tho death of that, artist ho was 
patroniTjcd by several of the nobility. He after- 
wards settled in Nortbamptonshire, where, accord- 
ing to Walpole, ho died about 1097. The date of 
his death has also been given as 1687, and his 
BameyBB Van ueu Hevden. 
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VAN DER EIJK, Abraham, (or Vah dbb Ifos,) 
was a conteiupornry of Willem Mieris, and painted 
somewhat in the manner of that master. 

VAN DER ELST, Pieter. See Verblst. 

VAN DER EYDEN, John. See Van deb Etjdbn. 

VAN DEU FAES, Pik'i rr, better known as Sir 
Peter Lely, was born in 1618, at Soest in West- 
phalia, where Ids father (a captain of infantry, 
who had changed his name from Van der Faes to 
lioly) was in garrison, lie studied under Pieter 
Franz do Orebbor at Haarlem for about two years. 
On tlio death of Van Dyck in 1640 he detennined 
to visit England, where he arrived tho following 
year. Ho iirst painted landscapes with historical 
tigures ; but fimliug that portrait painting was 
more encouraged hero than any other branch of 
art, he devoted himself to it, imitating the style 
of Van Dyck. At the marriage of the Prince of 
Orange with tho Piinecss Mary in 1643, ho was 
presented to (Mniiles I., and painted his portrait 
and tliose of William and the Piinccss. He re- 
mained in England during tlie Coiiimonw'calth, and 
painted the portrait of Cromwell. At the Kestor- 
ution, Charles II. appointed him his principal 
painter, and m.ido him a baronet, 1679-8(5. From 
1662 to Ilia death ho lived in the Piazza, Covent 
Garden. He was seized with apc.plexy while paint- 
ing tho porirait of tho Duchess of Somerset, He 
died in 1680, and was buried by torchlight in the 
church of St. T'anl’s, Covent Garden, where his bust 
by Grinling Gibbons wasdostroyed by fire in 1796. 
Lely’s colJcetions of works of art and bis other 
eilVcts were sold after his death, and produced the 
vory largo sum for the time of £26,000. His will, 
in whieli he bequeathes fifty pounds towards the 
building of St. I’aul's, was jirinted for the Camden 
Society in 1863. The numbor of his portraits in 
])rivato hands is very great. The following are 
among the more remarkable : 

Dublin. Kai. Gallery, James, First Duke of Ormonde. 

„ „ Piirtrail of a Girl. 

Grofiiwii-li TTob- Grcal ) The Flagmen : Twelve portraits 
pitul. JlaU. ) painted for the Duke of York 

(James II.). They are: 

1 James Duke of York. 2. Karl of Sandwich (Edward 
Montague). 3 Sir 'PhomaK Allen. 4 Sir George Ascue. 
5. Sir Williciin J»erkeli*y. (J. Sir Tliomas Hnrmau (tho 
I’uiest of the series). 7. Sir Joseph Jordan. 8. Sir John 
Dawson. 0 Sir Christopher Mennys. 10. Sir William 
JV'iin (the lather of the great Quaker). 11. Sir Jeremy 
Smith. 13. Sir Thomas TiiMiman. 

Hampton Court. Beauties of the Court of Ouables 
II. {^oritnnally eleven — tnoo are 
: 

„ Barbara, Duchess of Cleveland, 

as Minerva. 

„ Frances Stewart, Duchess of 

lliclimnnd. 

„ Mrs. Middleton. 

„ Elizabeth, Countess of North- 

^ iimlH'rluiid. 

„ Countess of Falmouth (m»f- 

calfed Countess of Cheory). 

„ Elizabeth Brooke, lAidy lW« 

ham. 

„ Fraiiecs Brooke, afterwards 

Lady Wliitmore. 

„ Henrietta Boyle, Countess Of 

Kocliester. 

„ Mias Hamilton, afterwards 

Oomtesse de Grammont. 

„ Lady Bellasys. 

„ Jaue Kollcway aa Diana { m t e ul M 

PriHees» Mary), 

„ Anne Hyde, Duchesa of Ycrk. 

n (?) Mario d’Este (nUiceiXM 

Gaynne) 
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Oxford. Sodfeian Lth. 
Windsor Oastlo. 
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Anne, Couniesa of Sunderland. 
Prinoesa laabella, daughter of 
Jemoo II. 

A Magdalen. 

Portrait of Lely. 

Duke of Albemarlo. 

Duke of Biickiugham (fine). 
Duchess of Olovelaiid. 

Mary Da\i8 (very fine). 

Sir Harhotflp (Iriiiwton. 

Null (iwyun (very fine). 

Lord Jcniiyu. 

])uko of Ormonde. 

Earl of ( )Hsory. 
rriiicc Eii]iprt. 

(Vuntoss of Sliri w‘»bnry. 
Tbomt-is Stanley. 
iSir William Teinplo. 

Annr Hyde, iJurlie.sH of Turk. 

( liiirloR 1 r. 

Coiiitesso <le (Iranmiont (very 
fine). 

Diiko of A'orn ontli. 

Earl of SaiuUirh. 

Mrs. .Tano Middleton (\pry 
fine). 

Earl of Southamvtfui. 

Portrait of a (Tirl. 

Samuel Jiutlor. 

^Muirlcs 11. 

] Mikn of tTloucestor. 

Prince lluiiert. 


VAN DER GOES, Ilri.o, wjih horn at Glienf (?) 
about lUo year 140.G. 1J(* is <lcscrilK*<l by X .in 

Mander as a p.iintcr of Rni^es ami pupil of tin* 
Van Eycks, atnternentfl wbicli are probabli* enoiiifli, 
but of which wn liave no po^itne evidence. His 
earliest works wore the (listemperod c.mvnsoH \Niih 
which the churches and paliiccH of llni^es and 
other lowland towns were dccor.ilod instead of 
frescoes, whi( h would no! slaiid the cliin.iM*. He 
also inado cm toons for g:la/.ierH. V.ismi isalls Van 
der Goes “ Hiigjo of Antwerp;” and Van Vaernc- 
wijk, (the histoiiaii of tlie llehellion ) llufjjhe van 
der Ohoest in Zeclanill, so e.dlcd lieeausc he lived 
long in that country, tliougli he was horn .at Ley- 
den.” He w^'l8 n master Jit Ghent in 1 105, .ind 
became a sworn arhitnitor to the Guild of Painteis 
in 146R, a rank no niemher could hold until ho 
had enjoyed tho freedom for at least a year, and 
had paid the fees. Jt is sui;gehted that ho had 
previously joined th.ii at Unn^es, jitkI in the s.ime 
year was called to take ])ail in the prep.aifdioiis for 
tho weiiding of Margaret of York at HMige.s and 
at Ghent. There is some leason to believe that, 
about the time of the Ghent insurrection in 1440, 
Van der Goes was invited to Paris, and tliere 
painted the * Crueifixion,’ which still hangs fihovo 
the judges’ seat in the ( -our (C AppH, Abont 1 450-.‘i 
he appears to have scttlcil at Ghent, wdiere, in 
1472-76, ho presided as elder in the Guild. In 
1476 he entered tho Convent of IJooden Cloesteic, 
near Bruaaels. Here ho was allowoil vaiious iii- 
dulgences^ among them that of dining in the re- 
fectory with the distinguished strangers who came 
to see him. On these occasions ho would drink 
much wine, which had a groat effect upon his 
excitable temperament. Five or six years after he 
* professed ’ be went to Cologne with'some brother 
monks, and on his return had an attack of madness 
whioh the Prior attempted to mitigate with music. 
In 1478 he went to Louvain, to value an unfinished 
pioture by Dierick Bouts, receiving a stoiip of wine 
for bis trouble. He died in 1482, his insanity 
having in the meantime disappeared. Of all the 
oil pic1||nie8 that he produced, tho only one his- 


torically authenticated is that mentioned by Vasari, 
which ne painted to tho order of Toininaso Pof- 
tinari, agent in Bruges for the Medici, for the 
Hospital of 8. Maria Nuova nt Florence, where it 
is still preserved. Of this triptych, the middle 
pictun‘ represents the ‘ Adoration of tho Shop- 
herds ; ’ tlie figures being almost life-size. On 
one wing are the portraits of Tominaso Portinari 
and his two little sons, pn'sented by their patron 
8.iinl8 Matthew and Anthony; on tlie other his 
wife and daiighler, presented by SS. Margaret 
and Magdalen. Many w^orks of Van der Goes 
perished by the hands of tho Iconoclasts. Several 
important pictures by other masters have until 
l.itely been erroneously attributed to him. Two 
in tlio National 0 alter}, a ‘Portrait of an Eecle- 
siaslic,’ and ‘The Madonna and Child Enthroned,’ 
hear liis name in the catalogue ; tho latter is by 
Hieiu'k Bouts. Nearly nil l.irge museums have 
pi< tures usciilied to Van der Goes, mostly (piite at 
random. Among pictures by him, known to have 
on <‘0 existpil, which arc now niissing. we may name : 
two panels with scenes from tho legend of Rt* 
Catharine ; and four episode^ from tho scve.n sacra- 
ments, which Albrecht Durcr ssiw in the Nassau 
Palace, at Brussels, and ascribed to Meister Hugo. 
Among otlicr jdcturcs asciihi'd to him with more 
or less justice, aio a ‘Madonna and Gliild with 
SS. ( 'at I i.iri no jind Barbara,’ wliicdi found its present 
place i’l SiiTitJi M.'iria del Gosu ;it Poliz/i, in Sicily, 
thiongh a ship on which it was freighted being 
wrei-kcd in the n(‘ighbouihood ; and a ‘ M.idonua,' 
in the Bologna Gjillery. Messrs. Ciowe and Gaval- 
cascllo do not believe m Hugo’s autliorbhip of the 
latter. ^ A. 

VAN HER GOIIWBN, Willkm, a Dutcli en- 
giaviT, v\.*is a mitivo of Amsteidain and flourished 
eaily in the 18th century. We have by him an 
indiffi rent set of Bible prints, ]Mihlished in that 
city in 1720, after the designs of Pieait and othois. 
He also engiaved some orminiental front ispioces, 
<Se., for the hooksollers. ‘The Whale east upon 
llio Dutch Coast in 1508’ should also he specially 
noticed among his plates. 

VAN l»Eli GllACIlT, Jakoii, a Flemish painter 
and ciigr;i\er, w”is horn at Ijierie (?) in 15011. 
Raphael Uoxio was his master. He spoilt some 
}earK in Italy, under the proteetion of tho Spanish 
Vieeioy at Najdes. Ho is chietly known, however, 
by liis ‘An.itomy for Artists,’ published at the 
Hague in 16:14. An cxeelleiit port i ait by him is 
in the Weimar Collection. Ho died at tlic Hague 
in 1647. 

VAN DER OUGHT, Bknjamin, portrait painter 
and picliii e-dealer, was the only son of John van 
dcr GiK’ht, the engraver. Benjamin was a student 
at the sehool in St. Martin’s Lane, and afterwards 
at the Royal Aeadciny. He painted many portraits 
of actors, among llnun those of David Garrick, 
as steward of the Stratford Jubilee, and of Wood- 
ward tho Comedian, now in tlie Lock Hospital. 
He also painted scenes from popular plays, but in 
1786 he relinquished painting for picture-dealing, 
picture-cleaning, and re})airing. Ho was drowned 
in the Tliamcs, near Chiswick, September 2lBt, 
1794. 

VAN DER GUCHT, Gerard, an elder son of 
Michiol van der Guelit, was bom in 1696 (or 1696). 
He was tho pupil of Louis Ch6ron, and was 
principally employed by the booksellers, for whom 
he engraved a great number of portraits in small, 
chiefly after Knoller. Later in life ho became a 
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deat^, founding a Gallery*’ in Lower Brook 
Street Ho was employoil by Sir Hans Sloane. 
Ho died, the father of thirty childron, in 1776. We 
have by him, among others, the following portraitM : 
John Tillotson, Arohbishop of Cnutorbury ; after K miter, 
John Milton, IWt ; tlirro plat on, 

John Dryilou, l*oet ; after Knrifn. 

John HughoN, T*oct ; after the mme. 

John PhilipNy Toot ; after the name. 

Oolloy (JihtKT, T*of t. and Actor ; after Van Luo. 

OharfoN tlcrviui, pAintor. 

The Four fjcaNoiiN ; after Vm/jtet. 

VAN DKIt CllU^UT, John, a younger pon of 
Michiel van (Ijt (iiielit, wuh horn in London in 
1697, and wap (.night engniving by lim father. 
He also Htniliod under Loiiin (lif'ron. lie died in 
1776. lie engraved six aeadeniicul iigiircp, from 
the drawings of Clioron, vliirli ^^ele iiiiieh mi- 
ni i red ; and was employed hy William (Miesolden, 
the Burgeon, to eiigrjive the plates for his ‘Osle- 
ology/ for wliieli ho is highly i‘omim*nded in (he 
prefaee to Ih.il \\oik. lie also had a shale in the 
dates afler Kir James Tlioinhiirs })i«‘tuics in the 
'iipola of St. Paul’s. There is a jirint hy him of 
'Tanered and Krminia,* afler N. roiissin. He is 
slated to have exeelled as a eaiicalnrisl. We 
have also hy him the following port tails : 

John Ker, of Kerslniid; affixed to Lih Memoirs; after 
JIammoml. 

William King, LL.D. ; prefixed to his works. 

John DenniK, mlic. i 

VAN DKIi (iUCTTT, Mmmiikl, a Flemish en- 
graver, was horn at Afit>Nor|> in 1660, and w.is 
first a pupil of one of llie Hoiilals, hut euine early 
to England, and studied under David Logg.in. 
Here he met with eonsideraldo en( otiiagt ment, 
and remained till deatli. He was chiefly employed 
by tlio booksidleis, and (‘tigrtned man,> (»1 the por- 
traits for ( 'laieiidon’s ‘ History.’ He also engraved 
anatomical tigutes, and a large print of tire ‘ Royal 
Navy,’ after Ihistoii. He vas the niaster ofVertue. 
Walpolo calls him V.imiergrileli. He died in 
Blooinshiiry, Oitoher 16tli, 1726, and was hiiiied 
in St, Giles’s e)mrell^ .ml. The following porti.iits 
by him may he named • 

Queen Kli'/nlMdh; aftir Sir Jydonio Mor, 

Sir JoNudi Ciiild , atui Uitti/ 

J. Savage ; pre/ixtd to Ins History of Cermany ; after 
Fo'^ter : his best work 

JaiiieR Stunk'y, K.irl of Ibrhy; aft<r Wiiistaiifey. 

FrnnriN Afterlmry. liisliop of Kocln‘ster ; ajUr Kndley. 
William ('’ongreie, l*oet : aftti tin saine. 

Josepli Adde^on. J*oet , al(t) the siiiiii. 

ThoinuH Ik'ttertou, Actor , ajtiv Ha saiin. 

VAN DEU IIAERT, Hknui, painter and sculptor, 
was horn at Louvain in 1794. He studied in the 
Aearlemy of Glient, and afleiwaids un<h*r Jaerjuin 
and David. Ih* W’as sneeessful in porli-aitim*, and 
in 1R41 lie laM^ame a <liiT<*tor of the GJreiit Academy, 
which he ef)mplel<d> lemg.ini/ed. lie di< d at 
Ghoul in 1816. 'I’lie Miiseimi of that city jmsseHses 
a ‘Dismissal of H.igar’ hy him. 

VAN DKU HAGEN, Jan or Joins, (or Vku- 
llAdKN,) painter, was horn at the Hague, wlieiu he 
was living as earl} as 1610. The year of liis birth is 
iiTikiiown, hut various *imi»iohahle dates liave been 
given. His identify also has been matter of doubt, 
some writers holding (hat Jan and Juris Van der 
Hagen were two distinct jiersoiis. Messrs. Bredius 
and Rluers nsciihe all the Van dcr Hagens at 
Amsterdam and the Hague lesjiectively to ‘Juris’, 
making no mention of ‘ ,Ian Jtiris was one of the 
forty-sc\en aitists wlio foumleil the Fictura Society 
at lire Hague in 1G5G. He was the friend of 
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Berchem and Adriaan van do Velde, and studied* 
the works of Buysdael. He painted landsoapes, 
and viows chiefly taken from the environs of Gleves 
and Nimegiien. The pictures of Vorhagen are well 
painted ; but having made use of a pernicioue 
pigiiKuit, much in vogue at his time, called Haar- 
lem blue, th(‘ frushncRs of his greens and blues 
has disappeared. Ho died in 1669. Several land- 
scapes hy him are at Amsterdam, Berlin, Copen- 
hagen, the Hague, and Rotterdam. One of the 
best of his hindseapcs is in the Louvre ; it repre- 
sents u ‘ Village in a Pl.iin,’ with a Sportsman, 
his Servant, and his Dogs, 1660. 

VAN DEU HAGEN, Johann, a Dutch marine 
painter, horn at the Hague early in the 18th cen- 
lur3\ lie iiiigi.ited to London, and finally settled 
in Irelaml. In Iris latter years Ins improvidence 
biought him to wuint, and ho died in Dublin 
about 1770. 

VANDERIIAMKN Y LEON, Juan dk, the son 
of a Flemish archer of the guard, was born at 
Madrid in 1596. Ilis father amused his leisure 
with flower j)ainting, in Avhich ho iustructod his 
son. The latter mairicd a (’astilian wife, Eugenia 
dc la llenviri, and adopted painting as n profos- 
sitm. On lire death of Gonzales in 1627 he was 
an iinsu(‘c(‘hsful candidate for the vacant post of 
painter to tJie king. In conjumdion with Eugenio 
Oaves, Vanrhuhameii paintiMl several scenes from 
the infancy’ of Olirist for the (’onvent of the Holy 
Trinity a1 Madrid, ns w’cll as six scenes from the 
I Life of Olnihl for tire (VirtliusianH of Paular. In 
these subjects his style w'as dry arid harsh; but 
his jiortraitH were agreeable. His chief merit was 
displ.iyed in ki(<‘h(‘n-])ieceK, of whir'h an excellent 
example is in tire Gallery at Mudiid. He died 
in I6.T2. 

VAN DER HEdvE, Mautkn IIkkmskkric, was 
the son and pu[)il of Nicolas van dcr Uocke. He 
jiaintid landscapes with luins.but never rose above 
lucdinciity . 

VAN DER llEt’KE, Nk’olaas (or Gi^aes/.) 
Diia i\sz, w’a'i bom at the Hague about the year 
1689, anil w’us a scliolai* of J.m Naghcl, and a rela- 
li\ e of Mai ten llecmskcrk. He painted history and 
lands<*aju‘K, but excelled r-biefly in the latter. Of 
ins iiistom al w^oiks, the most important are three 
large luetures in the town-hall at Alkmaar : the 
‘ Jieeapilation of a Magistrate, for an act of oppres- 
sion tuwanls.i Peasant ; ’ (lie ‘ PiiniHlimoiit of Cam- 
hyscb; ’ and the ‘Judgment of Solomon.’ He was 
one of llie founders of tlie S. Luke's Guild at Alk- 
maar, ill the year 1631. Ho died in 1638, The 
Dresden Gallei-y has tw'o Alehouse interiors by him, 
and the Amstm'dam Museum views o£ the Castle 
and Abbey of Eginont. 

VAN DER IIEIJDKN, Jan. See Van deb 
Eudkn and Van m-ut Hicyiikn. 

VAN DER HELST, RARrHoLOMEns, portrait 
]>aintcr, Wr^as bom at Haarlem in 1611 or 1612» 
Tlie registers of Ilaarhuii have been searched in 
vain for tho exact date of his birth. It is sup- 
posed that Nie. Elias w’as his instructor, and tliat 
he was further iiitlueiK'od by Frans Hals. He 
settled at Anisteidaiii wdrile still very young, and 
lived there for the gr(>ater part of his life. In 1^6 
he married rnnstanlin Reirist, a young girl of good 
family, who was famous for her beauty and wit. 
He was a foundation member of the Painters* 
Guild (1654). He ooeiisionally painted civic 
scenes and shouting pieces, but his better known 
and more numerous Avorks are portraits and' 
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portrait groupSi often of oivio officers or archer 
guards* He haa been called a realist whoso works 
were scarcely pictures, and sometimes the criticism 
is not without foundation. His best pictures 
are apt to look what the French call enmloppe. 
They have little unity or subordination, while tliey 
are often cold in colour. The strenf^lh of his work 
lies in its robust simplicity of conception, in its 
vigorous solidity of method, and in its unfailing 
carefulness. Van dor Heist died at Anisti^rdam, 
December 16, 1070. Huluros: 

Amsterdam. Museum. The Itauquet of tlie (’’ivic Guard 
on«)unr IH. in celobr.!- 
tion of the conclusion ol 
with Spuiii. lOlS. (///s 

inn>t famous fta-fnn ) 

„ Tin Heads or * Uinpi»- 0 H’ of tlio 
JSiotliorhood of St Si‘l»:tstian. 
Ainfiterdani. KmB. 

„ 1’ln‘ (\)in|>an V of ( 'aptain Jwoolof 

Hickcr aiiM i Mit .I.M Hlaii, 
bi'fori* a taiorii in Auittcr- 
dain. ItKiO 

„ Tort rail of ilto Piincess M.nria 

litMirictta Slimr* 

( fliVtu nihtrs ) 

Toivn-hafl. Tli«‘ Mairksitini. 

CVnivorHUtioii-piocc. Ki.'iO. 
(iathnf. Portrait of Paul J'olt«T. 

Nat. (iatUi'i/. Portrait of a Ijady in lUiic. 

„ * (?) J*ortr.iil of u Lady. 

iiatfert/. Two lV)rtiaitH. 

Npw York. Ml sntm. Mnnir 

Paris. lAfUvre. Sinalhr repetition of tlie .dnive 

picture, ‘ 1’lie TTni]jin s.’ loss. 
Rotterdam. Museum. Portrait of .« Piolestaiit T>i\iae ; 

sUfitni oiul datid J(! IS, yiro- 
hahhf hi-» tarbeU woik {.huf 
four tdhn '> ) 

VAN DKIl ITFiljST, TjnnK\\nK, painter, was flic 
son of nartholonioiiH vuii d(M' Heist. He was hoin 
at Ainsterdain in 1045, and hecaino tlie ])iipil of his 
father. lleprarliHod in AniKterdani, when' he died 
after 1680. Works : 

Amsterdam. R. Museum. Portrait of Admiral Hti'lliiig- 
werf. 

„ „ Portrait of Adriana Hiulopeu. 

VAN DERHEYDEN, JAN,(or Van deuIIeitdin,) 
was born at Gorinchem (Gorcum) in 1637. Him 
only instruction consisted of a few ilesultory Iorsotik 
received from an unknown glasH-paiiiter ; hut 
his natural genius soon discovered itself in veiy 
correctly finished drawings of ruins and biiildingH. 
He next attempted similar siihjectH in oil, and kim*- 
ceeded still better. He travidled in Germany, Bel- 
gium, and England, painting in Cologne, Brussels, 
London, and other places. Ho died at Armsterd.ini, 
September 28, 1712. The chief pictures of Van der 
Heyden represent picturesfpje sjiots in Put eh towns, 
particularly in Amsterdam. Although he paints 
each individual brick or stone in his buildings, 
there is nothing hard or dry in his pictures ; his 
handling is dexterous and light, and his colour 
warm and luminous. His pictures are generally 
furnished with figures by Adriaan van do Vehle. 
After the death of Adriaan, Van der Heyden got 
Lingelbach and Eglon van der Neer to perform the 
same office for him. Wo have a few original 
etchings by this painter ; ho had also a secret for 
printing pictures. These were stamped in oil 
colours on parchment and afterwards retouched. 
The following pictures by Van der Heyden may bo 
named : 

Amsterdam. jR. Mvsntm, A Quay with Trees. 

Bnuiswiok. Gallery. A Landscape with o]d Coatle. 


«« 

Hague. 

Ixmdon. 

*» 

Munich. 


Brussels. Artuhurg Veil, 
Cassel. Gallery. 

Copenhagen. „ 
Hresden. „ 

Ifiiguo. Museum. 

Loudon. National Gall. 


*» »* 

»» w 

M »» 

„ Bridaewati r Gall. 

„ JSuchmjhum Pal. 
»♦ »» 

„ AsJihurton Coll. 
Munich. Gal I try, 

f* it 

I'nris. Ijouvre. 


Pi‘tershurg. 

>» 

\ iriina. 




ITermitaye. 

it 

Gall I ry. 


The Quay of Amatcrdam. 

A Polaro iu Brassola with 
Dutch FlowiT Garden, Sus. 
View of n Chutetui. 

View of a Convent. 

(^And three others.) 

View iu a Dutch Town, 

Street in Cologne. 

An Architectural Group. 
Tiaudsenpo. 

Street iu a Town. 

View ill a Dutch Town. 

Diitcli Hoiiho by a (''aual. 

View iu a J>utcli ^’own. 

A Market-place ut Mid-day. 

\ Square. 

Duke of Brabant's Palace, 
Ib'ussels, 

I'lii* I’own Hall of Ainstfrdnin. 
Villagi* by n Itivi r. 

J)iitcJi Ciiual and Strt»ol.. 
Mountain LiunlscaiK) ^ilh 
Town. 

Old Castle surrounded by 
Water. 


Theie was also a .Tan van dku Heyden the 
^oiingri, of whom httl(‘ is known. 

VAN DEU HEYDEN, JakoH, engraxer, was 
hot II at Sliashurg ahoiil 1.570 un<l lied m 1637. 
At the hoginning of the 17th centuiy he was living 
at Fr.inKfmt, when* lie t'ngraved ii nmnher of sin.dl 
pielineM of chinelieH, .in ‘Inlnior (»1 Slnishiirg 
Miiisii I 'imong Ihom. 

VAN DEIl IlOluST, CJeuAHD, a Dutch drimghts- 
iiiaii ind jiuinler <if landsi api^s and inaiineH, wlio 
llouriKlied in the I7lh <-(*ntuiy. Jan \au dc Veldo 
eiigiavul af(er him. 

VAN DEIt lIOliST, Nholas, ^^as horn at Anl- 
Aveip in 1508, and ^vJls cdmaL'd in the sehool iif 
lluheiiH. He .d’lui w.ikIh liaMlhd tliiongh Gi'i- 
iiian^, Fiance, and llaly, and on his nlurii to the 
NetheilandH (‘st.ihlished himsi If at Biiisstds, Avhero 
he was not unsm-eessfiil .is a iiairiler of liiKlory 
and portiaitH. Tin* Aichdnke Alheit f.ivoiired him, 
.and appointed him to his honsidiold. Hi' diisl at 
BiuhscIs in 1616. Several of his (htivvings for 
he )kHelleiR .'ire ixt.inl, and Ins ‘ S.ieiiliee of Jeph- 
ihah * wa^ m Hie Sin rniondl ( 'olh'clion. He painted 
a portiail ol Maiie de’ .Aledii i, vv Ineh Voslmmanu 
oiigi.ived. II(‘ signed vvitii tlie irnlialH V. r. II. 

VAN DEK HULST, J\N BAriisr, was hmn at 
Louvain in 1700, and hist studied iindrr GeedK at 
Ghent, after wliieh he visited TariH, Uoinc, Naples, 
&e. IJeHetlledat the Hague, heeii me eon rl painter 
to Willom I. of the Nelli(‘rhiiids, and was elected 
a luemhor of the. Amsterdam Academy. His woik 
was at fiist eonfiiied tohistoiical Kuhjeets and altar- 
pieces, but at a later period ho took to portiails, 
which ho Hornet imes lithographed. lie died at 
Brubsels in 18G‘2. In the AniRterd.im Mnseinn 
tlier© me by him Iho poitrails of Willem I. and of 
hin Queen. 

VAN DEB nULST, Pieikr, the elder, a Dutch 
painter, who nourished in the iiisl half of the 17th 
eeiituiy, was n pupil of V.in (i<»,>< ii. IliH works 
eoiisisted of landscapes with hgiin's ; among them 
are : 

Brunswick. Gallery. AClmrcli (lonsecration. 1028. 
Frankfort. HiddU Inst. Dutch Village with Kiver. 1052. 


VAN DEB IIULST, Tie ter, a Dutch painter, 
born at Dordrecht in 1652. He was at first a pupil 
of W. Doudyns, but from 1674 he Htudied uitder 
Mario Niizzi, at Rome, whore he attempted his- 
torical painting, but without success, lie after- 
wards painted liowers, fruit, and reptiles, in the 
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S ^le of NuxbL UHiniAtely he settled at the 
ague. He was called * Tournesol * or * SolBitfe/ 
because he generally painted a sunflower in Ins 
pioturea. His manner or painting was rather Italian 
than Dutch. He died in 1701. 

TAN DHR JAGT, Martinub, draughtsman and 
painter, was born at Haarlem in 1747, lie was a 
pupil of J. H. Jelgersma and Jan Punt, and painted 
animals somewliat in the st^'lo of Tlondecooier. 
He also painted Hoa-piocos. He died a1 Zeist in 1 805. 

. VAN DEIl JECJGllT, Jan Jozef, a FJcinish 
painter of history and portraits, wlir3 flouriBlied at 
Antwerp in the 18th century. In 1771 he was 
director of the Antwerp Academy. 

VAN DER KABEL, Auuiaan, or Arie, (or Van 
DBR Gabel,) originally Van dkr Toow, ])ainter and 
etcher, was born at Ilyswick, near the Hague, in 
1631. He was a sciiolar of Van Goyen. Leaving 
home to visit Italy, he stopped at Lyons, where 
his works were so much admired, and so liberally 
paid for, that he was induced to settle in tliut cit}'. 

• This took place nut Inter tlinn 1669, for in tliat 
, year he married one Susanne Bourgeois, at Lyons. 
^ He painted landscapes with figures and cattle, and 
views of sea-ports, lie appears to bavo soinotinies 
‘ imitated the style of Bonedtdto Castiglionc and 
' Salvator Rosa, at others tbiit of the ('arracci and P. 
F. Mula. Ilis pictures are very uneiiual, as bis 
' life was irregular and dissolute. Descainps says 
' he did not visit Italy, but tliere is a tradition that 
he was known in Koine by tlic nieknaineH of 
‘Corydon’ and ‘ Geestigkeil,* He died at Lyons 
in 1706. A landscape by him, signed, and dated 
1652, is in the Munich Pinakolliek; and in the 
Lyons Museum tlieie is a sea-piece. Van der Gabel 
has loft the following etchings : 

A set of six liaiidNcape^f, A%it]i figured and buildings. 
Another set of thirty I^iidhcnpcs and Murines. 

A set of four raountainouH Luiulscapi'H. ^ith figures; 

inscribed A. vand<r Vahd fecit, N. Hubei t exc. 

Two large Iiiinddeu))es, with figures. 

A large upright Jjandsoape, with Si. Bruno - the figure 
id cugruvod with a single stroke, in the manner ui 
Alellan. 

Another, its companion, with St. Jerome. 

VAN DEK KAPPEN, Frans, a FleimMi painter, 
was born in IGOO, at Antwerp. 11c di(d in 172.% 
and nothing is known of liis life beyond the b.ire 
fact that he travelled in Italy. 

VAN DEU KOOGEN, Lkkndert, painter, was 
born at llaailein in 1610. His parents were in 
affluent circuinstanees ; and on his dibcuveiing an 
inclination for art, sent him to Antwerp, where 
he bocamo a Bcho1(^r of Jacob Joidaens. On ids 
return to Holland, his first efforts were in history, 
but becoming acquainted with Cornells Bcga, he 
quitted that for cunversatioiis, boors regaling, and 
other things in the stylo of Bega. He entered tljo 
Haarlem Guild in 1652, and died in that city in 
1681. His woiks are little known out of his own 
country. Van der Koogon has left several etchings, 
0 ome of which arc in tlie stylo of Salvator Rosa. 
We may name tlie following : 

A set of siz prints oi Soldiers ; in three scries, dated 
1664, 1665, and 1666. 

A set of four, representing Apollo and the Mnses ; the 
Battle of the Giants ; a Sacrifice near a Tomb ; and 
a Standard-bearer, with Soldiers. 

Another set of four ; a Female Head, 1664 ; an Ecce 
Homo, 1664 ; St. Sebastian, 1666 ; and two Mon play- 
ing at Trio-trae. 

VAN DER KOOGH, Adrtanub, painter, was 
bom at Middelharuis in 1796, and died at Dor- 
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drooht in 1831. The Rotterdam Hueeiim Ite a 
landscape by him. 

VAN DEU EOOI, Willem Bartel, was bom at 
AugustinuHga, in Friesland, in 1768. He studied 
under J. Verrier, at Leeuwarden, and under Beek^ 
kerk, and in 1798 bocamo teacher of drawing at the 
Academy at Franeker, where he remained till its 
dissolution in 1811. In 1808, he won a prise of 
2000 florins at the Amsterdam Exhibition, for his 
picture of a * Lady with a Servant handing her a 
Letter.* After this he resumed study at Dussel- 
dorf after Von Dyck. He was correspondent of 
the Netherlands Institute, and a member of the 
Academies of Amsterdam, Antwerp, and Ghent. 
He died at Leeuwarden in 1836. Seven portraits 
by him are in the Amsterdam Museum. 

VAN DER KUYNy, (or Kryns van dkr Maes,) 
Evrard, a Dutch painter of the 17th century, was 
a pupil of van Mander. He was received into the 
Painters’ Guild at the Hague in 1604, but work^ 
for the greater part of his life in Italy and other 
foreign countries. The Hague archives speak of 
him also as a glass painter. The windows in the 
Frederiksborg Chapel, Copenhagen, which were 
destr(»yed in the fire of 1859, wore by him. 

VAN DER KUYL, Gysbeut, a Dutch painter, 
bom at Gouda at tlie beginning of the 17th century. 
He was a pupil of Wouter Craboth the younger, 
and also spent twenty years in France and Italy. 
His manner shows the influence of Honthorst and 
Abt.diaiii Bloeniacrt. He died at Gouda in 1673. 
The Amsterdam Museum possesses two of his 
works. 

VAN DEB LAAK, Maria, a Dutch painter, who 
worked at tlie Hague about the middle of the 17th 
century, and died there in 1664. 

VAN DER LA AN, Auuiaan, a Dutch engraver, 
was l)orn at Utrecht about the year 1690. Ho 
resided some time in Pan's, where lie worked for 
the prmtscllers. His most important peifonnance 
is a set of landscapes after J. Glauber. He also en- 
giaved a portiait of Laurens Coster, of Haarlem, 
to whom the Dutch attribute tlio invention of print- 
ing, and some plates after Van der Meulen. He 
was still living in 1742. 

VAN DKR LAAN, Dirk, a Dutch painter, and 
pupil of Frans Floiis, who flouribhed in Ike 16th 
century, and painted history in small. 

VAN DEU LAMEN. See Van dkr Lanen. 

VAN DER LANEN, Christoffbl Joan, or 
Jacorsz, (Laenun, Lamen,) a Flemish painter, is 
suppobcd to have been bom at Antwerp about 
the year 1570. He is believed to have been a 
pupil of Frans Francken the younger. He was 
working at Antwerp about 1620, whilst one of his 
pictures is dated as late as 1638. He painted oon« 
versatioiiB and riotous subjects, some of tliem not 
very decent. The picture bearing the above data 
represoi^ * Two Ladies playing at Draughts.’ A 
* Bull at Antwerp ’ by him is in the Copenhagen 
Gallery. Ho died in 1651 or 1652. 

VAN DER LEEPE, Jan Anthonie, painter, 
came of an opulent family, originally of Brussels, 
which city his parents left on account of the 
troubles in Brabant, to settle at Bruges, where our 
artist was born in 1664. He painted aea*<pieo4B, 
both in calm and storm, and landscapes in the style 
of Gaspar Poussin. These were generally furnished 
with figures by liis fellow-townsmen, Duveivrfe 
and Kerkhove. Van der Leepe was appointed 
Comptroller-General of Flanders by the Emperor* 
In 1713 he became councillor at Bruges^ and <ih 



TMldwiUviiir PAIMTEBB AND WiOR^VBSS. YMidtrVffn 


17M *iiolwirin.’ He died in 1720. A eetiea of 
fourteen pictures by himi from the life of Christ, 
is at Bruges. 

VAN DBR LEEUW, Qabbirl, (or Gabbielr 
liluMR,) was born at DoiBrecht in 1643. lie was 
the son of Sebastiaan Van dek Lkeuw, a painter of 
landscapes and animals, who had been a scholar 
of Jacob Oerritz Cuyp. In a short time Gabriel 
greatly surpassed his father, when he wont to 
Amsterdam, and there formed an acquaintance with 
David van der Plaas, with whom ho sot out to 
visit Italy. Passing through France he stopped 
four years at Paris, and two at Lyons. On his 
arrival at Rome, ho studied Penedtqto Castig- 
lione and Rosa da Tivoli, and puiiilud Jandscapes 
with cattle in their stylos. After a lesidonre of ten 
years in Italy he returned to Holland, \^h<‘ro after 
a time he lost his popularity and jirojected a 
return to Italy. Rut going to Porduchl, for 
the arrangement of soiiio fami ^ ai lirs, lie there 
died suddenly in 1688. Gahin I van der L'^euw 
etched several plates in tlio stylo of (iJastigliorie 
and H. Roos. When in Italy he signed those 
0, LeonCt which hue led to the invention of an 
apocryphal Giovanni, Gabriele, or Gnglieluio 
l^one. 

VAN DER LEEUW, Pie'ikii, a native of Dor- 
drecht, was a younger son of Sebastiaan van der 
Leeuw. He studied for some time under his fathei , 
but subsequently bef'ame an iiidef.itigahlo imitator 
of Adriaan van dc Velde, It is said that he ik vei 
painted without one of that masters pictureh h^ liis 
side. He entered the ‘Kunstgenootschap^ in 1063, 
and in 1678 he was made director. He died iti 
1704. Several of Van der Leciiw^s best woiks aie 
in the galleries of Itotterdam and Munieh. 

VAN DER LElUl, Niiolaas, was l)orn at Breda 
in 1667. After studying art for a time in his 
native couniiy, he went to Italy when young, 
and passed some years at Rome. On liis return to 
Holland he acquired some leputation as a jiaintcr 
of history and portraits. II is chief work is the 
principal altar-piece in the church of the Recolcts, 
at Breda. Ho died about 172G. 

VAN DER LINDEN, Moiirrz, a Dutch paintoi 
of the 17th century. He was a pupil of Cubpar 
Netscher, and showed talent us a painter of por- 
traits and genre. Tie hatl, however, a more decuMed 
turn for engineering, and entering tlie service of 
the States-General as engineer, he abandoned art. 

VAN DEB LISSB, Dtkck, painter, flourished at 
the Hague about the middle of the 17tli century. 
He entered the Guild of St. Luke in 1644, helped 
to found the new Guild in 1656, was burgomaster 
in 1660, and died in 1669. Between him and Van 
der Lye there seems to have been some confusion. 
Dirok made use of a monogram composed of a D, 
on L, and a stroke which may stand tor J or I or a 
part of V. There is a picture by him in the Munich 
Gallery. 

VAnDERLYN, John, painter, was bom at Kings- 
ton in America, in 1776. He studied in Franco, 
end on his return to liis oWn countiy, attracted 
attention by some clever pen-and-ink copies of 
engravings. After some further study at Washing- 
ton, where he became known by his picture of 
^ Niagara Falls,* and some creditable portraits, he 
vetnmed to France, and coming under the influence 
of Vincent, began to paint historical pictures. His 
* Landing of Columbus,* now in the Capitol at 
Waebington, was of this period. From Paris he 
went to Itbly, where he painted * Marius among 


tlie Ruins of Carthage,’ for which ho received a 
gold medal from Napoleon I. in 1807. ARer his 
re-establish mo lit in America in 1815, he execuM 
panoramas of Paris, Athens, Mexico, and Genova, 
which wero exhibited in many of tlie States with 
much success, lie also* painted portraits of Madi- 
son, Monroe, Washington, Calhoun, and Jackson. 
He died at Kingston in 1852. 

VAN DER LYS, Jan, or more jirohably DincK, 
(Van DKft Lib, or Van dhr LiT8,)waH horn at Breda 
in 1600, and was a scholar of Cornolis Poclemburg, 
whose manner lie iinilutod ho well that liis pietun-H 
are often attributed to that inaHtor. He painted 
liiHtoiical subjects, laridseapoH, hatliingiiyinpliH, and 
convcTHutioiis ; some of which he engraved. Ho is 
supposed to be idcntieiil wiLli Giovanni Lutz, after 
whom Mogalli cMigr.ived ‘A S.iciifice of Ihuac.’ 
He has also been (‘onfused with Jan Lis, called 
Pan (f/ v.). Ho died at Rotterdam in 1657. J^ieiures 
by him are at BruiiHwick .md Copenhagen. 

VAN DER MAKS, Koknuad, u Dutch paiutor, 
floiiribhed at Lc'ydeii towaids tlic clow* of the 16th 
centuiy,and was tlie m.istor of Joris van Schooteii, 

VAN DER MAST, IIuiiman, a Flemish painter, 
was born at Biiclle about 1550. II(‘ was a pupil 
of Fruiis FloiiH, and .if Lei that master's death, in 
1570, of Frans Franeken. Later he worked for a 
time in Paris, undei the pation.igo of the Areh* 
bishop of Boiiiges. He i H-iid to have finally 
bptlleil iii Delft, and to have died them some timo 
after 1604. liis skill w.ih chiefly shown iii the 
rea'isfie painting of dot lils. 

VAN DKU MEElt, TUuknd, (oi liriiNAiin,) pro- 
b.ihly a son of the eider J.ni van der Meer, was 
horn at ll.iuilem about 16.50, aud p.dnted still-Iifo 
with some success. IMctuies of fniit by him are 
in tho Vienna Gallery, and at Wiii/hurg. The 
Vienna picture is signed .md dated 1689. 

VAN DKR MEEK, Dajiiaiuna, probably a 
d.iughter of Jan van der Meer tlie eldei, >mih a 
p.iinter of eonvois.vtion pieeo8,iii the style of (kiHpar 
Netscher. One of her pictuies is said to ho dated 
1675; 

VAN DER MEER, GniAiii). See Van i»ku 
Meiue. 

VAN DKR MEER, Jan, c.alled Van dlii Meish, of 
Delet. Sec Vku Meek. 

VAN DKR MKICR, Jan. Rpo Van der Mkiur. 

VAN DEK MEEK, Jan, the elder, (erroiieoiisly 
Vkumker,) was born at llaailem in 1628. He 
was the Hon of an obsciiie paintoi of the same 
name as liimself. He entered the sidioul of Jacob 
de Wot in 1638, and when ho was still young 
ho visited Italy, accompanied by Lieveii van der 
Schuur. On his leturu to Holland his pictures 
were sought after with great avidity, lie painted 
landscapes with cattle and figures, and marines. 
His sea-picces are particularly good, the skies 
light and floating, and the water clear and trans- 
parent. lie also paint c d battle-pieeos with success, 
and drew liorses with great fire and aniiiiaiion. He 
entered the Guild of St. Luke in 1654, and died at 
Haarlem in 1691. Works : 

Berlin. Mmeum. Viow of Haarlem. 

„ „ Two liandscapes. 

Brunswick. GdUery, A Landscape. 

Dresden. „ Two Forest-scenes. 

Munich. Pinakothek, Four Landscapes. 

Paris. Louvre, Entranco to an Inn. 

Vienna. Osdl Coll, A Landscape. 1668. 

VAN DER MEER, Jan, tho younger, (errone- 
ously Vermeer,) was the son of Jon van der Meer 
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t)ie elder, and was born at Haarlem in 1656. Ho 
was first instruoted by his father, but he afterwards 
Studied under Nicolas Berchem, of whom he became 
one of the best scholars. Ho painted subjects 
similar to those of Berchem, landscapes with entile 
and pastoral fij^ures, and was peculiarly successful 
in painting sheep. ITis landscapes also exhibit very 
pleasing scenery. He died at Haarlem in 1705. 
Pictures : 

Amsterdam. R. Munmm. Tho Sleeping Shepherd. 

Berlin. Mtwutn. JjaiulKniiN) with ('atth*. 

Copenhagen. Gallery, LatidHciipu with Cattle. 
Dresden. „ ' Mouutainous liiLtidscape. 

,, „ Shupherd and Flock. 

Frankfort. StAthl Jn^t. Kveuiiig Ijaiidscajie. 

Peteniburg. Henmtmje. Itniiau Ijiiudscapo. 

Jtotierdiiiii. AfunMm. Italian Landscape. 

We have n few (harming ctchiugs bylhis artist, 
which are now hoconie 8(\ircc, viz. : 

A set of four laudNca)jos, with nhoop. 

A Ewe suckling a Lamb ; /. v. der Meer de Jovghe fecit, 
168». 

VAN DEIl MEEK, N., a Dutch engraver, vrlio 
resided in Paris about tlte yi^ar 17G0. He* ongnived 
some cliurcli interiors, flowers, &(*., for Lc Hriiirs 
Gallery. 

VAN DER MEEREN, (or Mkuhn,) Jan, a Flemisb 
painter and engraver, wlio worked at Aniwerp, and 
was Dean of iJie Guild of St. Luke iu that city in 
1505. 

VAN DER MEERSCII, Pas(’HIUKIi, is mentioned 
in the iircliivi's of Bruges as h.jving rnlered tlie 
PuiiitorH' Guild iu that city in 148, '1, and as having 
been a pupil of Mtuiiling. 

VAN DER MEERSCfl, Puii.ir, a Ehnnisli 
drauglitsmiin and painter, born at Oiidonardc in 
1749. Ho founded a free scliool of design and 
arebitocturo in his iiativo town, wluiro ho died in 
1819. 

VAN DER METRE, Geraru, a Flemish jmiutor, 
who floui’islKnl about liic middlo of the 15th century 
at Ghoul. Ho out* red tho Guild of St. Luke, 
in that city, in 145‘2, and was suh-dean iu 1474. 
Ho is deserihed in a eliioniclc of the I5tli century 
as u piij>il of ILihert van Eyck, but \i\i\ Mander 
says bi^ began to paint after tin' dealli ef .Ian van 
Eyck, wbicli is i-oulinned by the date of Ids eiirol- 
iiK'nt in tlio Guild. Many of bis works were 
destroyed during the Spanisb tunibh's, and no 
absolutely authentic painting by idin is knowm. 
In St. Bavon’s at Ghent there is a triptych, com- 
posed of a ‘Grucilixion,’ ‘Moses striking the Rock,’ 
and the ‘ Brazen Serpent,’ all inucdi damaged, whicli 
is signed with his nann^ but tln^ signature is not 
beyond suspicion. Tt is of very slight merit. 
Messrs. Crowe and Cavaleasello are inclined to 
accept as Ids u ‘Visilatioir and an ‘Kpijdiany,’ in 
the &rlin Museum, and taking them as stundards, 
to ascribe also to him a ‘ Visitation,' in the eollci'tion 
of Baron Speck von Stornburg, at Tjutsebena, near 
Leipsic; the ‘Exhumation of St. Hubert,' in the 
N&uoiial Gallery (No. 783) ; the picture known us 
* A Count <»f Ilenegair, with St. Ambrose,' in the 
same collection (No. 264) ; several pictures in tlio 
gallery at Antwerp; and an ‘Annunciation to 
(V coronation of) tho Virgin' ut Madrid, where it 
is assigned to the school of Van Eyck. To tliis 
Van der Moire some of the miniatures in the 
Grimani Breviary at Venice used to bo ascribed. 
Gerard llorenhout is now believed to have been 
their author. The portrait of Marco Burharigo, iu 
the National Gallery, where it is ascribed to Van 
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der Metre, is now considered tlie wo^ of Petras 
Crisciis. 

VAN DER METRE, Jan, a painter of Ghent ip 
the 15th century, is call^l by Iminerzeel a brother 
of Gerard van der Meire, atid scholar of the Van 
Eveks. The same author says he painted a pioture 
of A!i ‘ Installation of the Order of the Golden 
Fleece * for Charles the Bold, Duke of Burgundy, 
whom he followed in his campaigns, and that he 
died at Nevors in 1471. An interesting discovery 
has recently been made eoncoruing Jan van der 
Meire. It has been ascertained that a triptych in 
the ehureli of S. Sauveur, Aix, which was long 
ascribed to Iving Itend of Anjou, is in reality Jan’s 
work. It represents King Rene with bis wife 
and their patron saints. The following pictures by 
him are at ])rcsent not to bo found : 

Thu Martyrdom of 3t. Lieven. 

The D(‘uth of St. Bavou. 

Reiffordicrg (De la printure sur verve aux Pays 
Bas) mentions a J.in Van dor Midre who was 
registered in tho Anlw(*rp (:luild in 1505. The 
name, liowever, was a common one at Ghent during 
the 14th and 15th ('ontnries. 

VAN I)ER Mil RE, Liuvrn, a Flemish painter of 
tho IGth century, the dato of whose death has been 
hypothetically given as 1525-27. lie is known to 
havo woiked at Lyons, where there arc several 
pictures by him in cliurcb(‘H. 

VAN DER MEULEN, Adam Frans, painter, 
was born at Brussels in 16.32, tboiigb from his 
long resid(‘nc(‘ in Paris be is generally classed with 
the French school. His parents, who were in easy 
circumstanei's, placed him ns a disciple with Peter 
Hnayers, whom ho soou surpassed. Sonm of his 
tirst productions tlnui found their way to Paris, 
and possessed suflicieiit merit to attra(d the atten- 
tion of C’luirlcB Le Brim, at that time the arbiter of 
taste in the French metropolis. As the great aim 
of every one about the couit was to flatter tho 
ambition of Louis XIV., L(^ Brim recommended 
Van d('.r Moiilcn to Colbert, as a likely person to 
tilly commemorate the military achievements of 
tliat monarch. Tho minisltT agreed. Van der 
Meulen N\as invited to T'aris, was pimsioned by the 
king, and granted apartments at the Gobelins, wboro 
be was einployi'd on designs for tapestry. The 
brilliant exploits of Ijouis XTV. affoidod an nmpio 
licld for tlie painter’s ability; and Van der Meulen 
was appointed to attend his royal patron to the field 
in bis eampaigns. He painted the princupal battles 
and sieges in Flanders for the CbAtoau of Marly. 
Ho also painted buntings and cavalcades. Although 
ho was principally employed in ])ainting for the 
court, many of his pictures are in private collections* 
In 1673 1)6 was received a member of the Academy. 
Most public museums posseBs samples of bis works, 
while those of the Louvre and Vorsuilles have a 
largo collection between them. Tlie king lieapcd 
riches and distinctions on him, and Le Biun, bis 
constant friejul, gave him his niece in marriage. 
Van dor Meulen died in Paris in 1690. 

VAN DER MEULEN, Pikteu, was the brother, 
and probably tho scholar, of Frans van der Meulen. 
He was originally brought up a sculptor, but aban- 
doned that art for painting. He, too, painted 
buttles and huntings, and in 1670 came to England 
to paint the exploits of King William III., Louis's 
rival. LargilHi^rc’s portrait of this artist was 
mezzotinted by Becket. 

VAN DER MU, Jerome, (Van der Mt,) was 
born at Leyden in 1687, and was a scholar of 
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W91«m Kiwis. He painted history, portraits, and 

^VAnI^B illJN, Aoatha, the sister of Herman 
yan der Mijn, came ivitli her brother to London, 
and yras a member of the Free Society of Artists. 
She painted fruit, flowers, game, &c., and exhibited 
for the last time in 1768. 

VAN DER MIJN, Andreas, an obscure Dutch 
engraver, was the second son of Herman van 
der Mijn, and resided some time in London, lie 
was born in 1714, but the year of his doutb is un- 
known. We have a portrait of Richard Leveridgo, 
the actor, by him. 

VAN DER MIJN, Frans, the third son of Her- 
man van dor Mijn, was born at Aiiisteidam in 1719. 
Ho was an excellent portr.iit painter, and, after 
a period of activity in his native town, c.imo to 
London, where, in 1763, lie became a member of 
the Free Society of Artists. To the Society’s 
exhibitions he sent foity portr uts I'ctween the 
years 1761 and 1772. He was in some ways the 
best painter of his family. ITo died in London, 
August 20, 178.3. 

VAN DER MIJN, Gerttaupt, the t^ldest of the 
sons of llornitin van der Mijn, was bom in 1706, 
and painted cliiofly in Lomlon. Hia subjects "were 
poxtraits, ladies attirod as shcphei desses, and other 
subjects after the manner of conteiniiorary French 
art. 

VAN DER MIJN, Herman, jiainter, was bom 
at Amaterdaui iu 1684. He was the sou of a 
clergyman, who intciided liiin for the t’huich, 
and bestowed on him a sail able education. Jlis 
love for art, however, tinally led to his being 
placed under tho tuition of Einst Sloven, the 
flower painter. Wishing to pia^tiso a higher 
branch of art, ho quitted Stnven and flovviT- 
painting, and turned his attention to Instory and 
portraiture. In 1716 he was summonod to the 
court of tho Elector Palatine, wlioro lie passed 
some time. Ho aftcrwanls returned to ITolland, 
where ho painted a ‘Jupiter and l)anao,’ which 
excited much admiration. He then visited Antwerp, 
and afterwards Paiis, where he ])amt<'(l a pictuio of 
‘Peter denying Christ,* whicli is considered his best 
woik. Ou the recommend Jitiou of Loid Cadogan, 
became to England about tho year 1722, and was 
employed in painting portr.iils for the nobility, 
in which ho carried mmutonesB to exci'Rs. Fred- 
erick, Prince of Wales, and the Prince of Orange, 
sat to him ; and ho painted a picture of the Duke 
and Duchess of Chandos, for Mliich he is said to 
have received five liimdred guineas. IIo was also 
employed in repairing the pictures at Burleigh 
House. Van der Mijn died in London iu 1741. 
Several of his paintings are at Augsburg and 
Munich. Besides his five sons ho iuid a daughter, 
Cornelia, who gained some reputation iu England 
as a painter of still-life. She was born at Am- 
sterdam in 1710; the year of her death is 
unknown. 

VAN DER MIJN, JoRia, (or George,) tho fourth 
son of Herman van der Mijn, was bom in London 
in 172S, but after the death of lus father ho went 
to Amsterdam, whore he painted small portraits 
and genre pieces, and discovered a talent for 
representing silks and other stuffs. Ho died at 
Amsterdam in 176.3. 

VAN DER MIJN, Robert, fifth son of Herman 
van dor Mijn, and a painter of portraits, landscapes, 
and liruit and flower-pieces, was bom in London 
in 1724. He was an imitator of Watteau, and 
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exhibited portraits with the Free Society in 

1762-3-4. ^ 

VAN DER MOERE, Nicolas, an early Flemish 
painter, who is mentioned in a record of 1397 as 
practising at Antwerp. 

VAN DER MOIIION, , a Dutch landscape 

painter of the 17th century, of whom nothing is 
known. In tho Stockholm Gallery theie are two 
pictures by him ; one represents peas.ints dancing 
near Iho ruins of a temple, tho other a cattle fair. 

VAN DER MONT, Theodore, a Flemish painter, 
WHS born at St. Trond iu 1581. His name has been 
Italianized into Deodato Dei Monte. He was a 
jmpil of Rubens, and enjoyed the special friendship 
of this master. He was made free of the Guild 
of St. Luke at Antweip in 1608. lie worked as 
engineer for the King of Spain, and was also em- 
ployed by the Duke of Neubiirg, who ennobled 
fiim. Ho died at Antweip in 1644, and was buiied 
in the church of St. Jacques. In the Antwerp 
Galleiy tlierc isa ‘Transtigunition’by him; another 
version of the same subject is at Nancy, 

VAN DEN MOOUTELLE, (or Moortere,) 
Gin* ROLF, a Flemish jwiiiitcr of tho 15th century, 
was a pupil of Daniel De Rycke. Ho became 
Master in the Pamteis’ Guild at Ghent in 1453. 
In 1460-Gl he was engaged on an altar-piece for 
tho chun'li of Everghem-lcz-Gand, jointly with 
Lieven Van Den Ro^^sche. 

VAN DER NEER, Aert, (Aernout,) was horn 
at Ambb'itlam in 1603. Scarcely anything is 
known of his life. IIo excelled in moonlight 
views, geiuMdlly of lovns, ami groups of cottages 
or flsheimcn’s huts on tho bunks of a livor or canal, 
with boats and figuKS. lEo is said to have painted 
some t\vo liiiudied of these without a single case 
of lepetition. He occasionally pnintod Buusets and 
often winter pietes, witli liguits amusing them- 
selves on tlic ice, in whu h he is scarcely surpassed. 
IIo died, vu} poor, at AmstiMilam, November 9, 
1677. A gieat vaiiet^ of dales liuve been proposed 
for AeiL van der Noer. Those here givr n arc due 
to tho rcseai( lies of Mr. Rn dius. ITis Ust pictures 
Iia\o a traiiHi)fi]ency of colour, a liglitness of hand, 
a general fn shrirss .md siiici'iity, and a mastery of 
loinposition, whuh gave them a very liigh rank in 
the Dutch scliool, lTi‘ signed his pictun‘4 with a 
double monogram, an A intci laced with a V, and 


a D with an N 



Works : 


Amsterdam. R. Museum, 


» 


Berlin. 

>1 

Aluseum. 

n 

ty 

f> 


w 

»» 

If 

If 

>1 

Dresden. 

n 

Gnlftry. 

If 

If 

Duhiin. 

Dulwich. 

Frankfort. 

Glasgow. 

Gal. 

GaUer'y. 

Gallery. 

If 

If 

London. 

m. Gall. 


n n 


A Winter Landscape. 

A {Stream iu Winter. 

Landscape. 

A Moonlight Piece. 

Dutch Town ou Fire. 
Couflagration at Amsterdam. 
Burning of tho old Stadthuis at 
Amsterdam. 

Winter Dmdscape. 

Three Moonlight Landscapes. 
Two Moonlight Views, com- 
panion pictures. 

Dutch Houses on a Cuual 
Burning Village on a Canal. 
Town on Firo by a llivcr. • 
River Scene by Moonlight. 

An Evening Scene. 

Moonlight cn a Dutch Oiui&l. 
Winter on a Dutch OanaiP 
(pcrliaps by Van der Pool). 
An Evening Scene, the flgurea 

S A. Cuyp. 
oonlight Piece. 
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LoD<!loa» Nixt. OaiL A Canal, figures by Lingelbseh ? 

M I, A Froacu Kiver. 

Vnuich. A Moonlight Lftocliiraiio. 

I’aris* Louvre* Baukn of a Dulch Catial, the 

auimals by ( *uyp. 

„ „ High Hoad tbiough a Dutch 

Village 

Petersburg. Jlermitaife. View oii the Meuse 

„ „ The Mi'use n<‘ar I>ordri‘eht. 

„ „ Tin* Hliine near Leyileii. 

„ „ A WiiiU r IjAuilNcape 

„ p TJie Mr line at Dordrecht, 

Moonlight 

„ „ lliver with u Ferry, by Moon- 

light (and ihico others). 
Botierdam. Mu'uitin. A Moonlight Piece. 

VAN DEIl NEEU, Kulon Hi njuiik, the son of 
Aert van del Neei, was hoiii at Aiiistoid.iiii in 1043, 
and received his liist instMK'lion fioin his fathoi, 
but his tiisto leading him to hiHtoiy and jioiliaits, 
lie wiiH ))la('e(l iindei tho (an* of J u ol) van Loo. 
‘When lie wan twenty' ye ns of age lie w» iit to Pans, 
where lie passed tour yoats, and painted small 

S ortraits and doinestn snhji (ds, wlm 1i wcie jiopiilai. 

ti liiH ictiJin to llolliiiKl lie iittmnjited some 
histouenl and ]ioelie pus < h, v\hi'li luv<* little to 
recomineiid them hut tin ir elahoiale limsli. He 
was inort' HiiceesHfiil in geme, in whh h he iijipouis 
to have imitated TeiliOn h and Netsdiei. In 
pictiiioH of this (lass Ik* cained fiiHuin of toiuh 
and firiisli about dh far as they would go. Kgloii 
van del Noel li\ed foi a turn* at Kofteidam, Amsti*! 
dam, and llrusHelH, and was (inploytd by the 
Elector J*alalino at Dusseldoif, wheie he died in 
1703. Ho was ap[ioiiitc(i pt^iiiter to the King of 
Spain, on account of his poitiait of the riinechs 
of Neuhcig. His own })oitiait was cngia\ed 
by G. M, Preislcr. lie is supposed to have 
been tlie instructor of Adnaan van dei Weilf. 
WoiKh : 


Amsterdam. Tohias with the Aug(*l UitK) 

Aughlmig. A Pocky Uitulsuijie 17t>2 

Dublin. Kat (uttl (tnithiiiau pitpiiniig lur the 

( ’hii^e 

GlaHgOW. (inllinf \ tmis and Adonis [tHrtf ifoml) 

„ „ (’aiulier singing niid playing 

tlu* Violiii. 


London. JinJtft nuti r ) . „ 

l,Mn/ 

Miinicb. Tin laih -])]ayer 

Parih. Louvk, Tho J ishmoiigi r 

„ „ A C'hariot with two borbos in a 

lAiiidhcape. 

Ftitersburg. ffermitm/L. Two Tauidscupoti 

„ „ ‘ A young (*a\aher pe«*liiig an 

<)tfliige 

Kottordum. Jlusiuin, Young \Voiiiuii iilnyiug on tbe 

(luitar ^ / // (fotul). 

Vicuna. Aittdemi/ A Lady at Table 


VAN DEU («), Lfon Hkinukui, a German en- 
graver, llouiiMhed about the year lOGO. lie exe- 
cuted some of tlie portiaita for Piioi aid’s ‘ History 
of tho Em]H*ror Leopold.’ 

VAN DEK PEUPE, Jan, (or Johann dic PrRRE,) 

S ttinter, was the son of an obscure ])Oiti.iit paintii, 
[iKLAB VAN I>KU Perrjj, wlio bad tied AS a lieietic, 
from Antwerp to LWpsic, and aftei wards died in 
the latter city in 1595. Jan bcc.ime painter to tho 
Kloctoral court, and has loft poi traits of Luther, 
Melaiicthon, Fredeiick the Quarrelsome, and the 
Elector Moritz. He diisl about IGlfi. 

VAN DEU PLAES, David, (or Pi-a as,) portrait 
painter, was lioru at AiiiBteidam in 1647. After 
studying for a time in liis nntive eonntry, it is said 
that he travelled to Italy, and resided some years at 
Venice, where the woiks of Titian were tbe objects 
626 


of his particular attention. All this, however, 
Bredius denies, and declares that the only bfeak in 
his activity at Amsterdam was during a short 
sojourn in London. In Holland he wae Widely 
employed in portraiture, and painted many of the 
disiingnished people of his time, among others Ad« 
mind van Tromp. He was employed by Peter Martin 
to superintend the ]>latcs for his Bible. He died at 
Anibtcidam in 1704. There is u portrait by him 
in the National Poitiait Gallery, supposed to ro- 
prcsorit Milton, which w^is engiavod as such for 
W. Htephonson of Norwich in 1797, and also for 
the Boydells. TJic Amstcidam Museum possosses 
two pot ti nits by him. 

VAN DEU PLAS, Piejkr, (or Van dicn Plas,) 
was, accoiding to Dc^-imps, boin in Holland 
about tho year 1.570. M E6ti&, however, in his 
catalogue Of the UnisHels Mnsemn, shows that he 
w.iH piubahly hum in tliat city about 1505. He 
resided many jeais at Brussels, where he won 
home icjuitc as .i painloi of liislory. In the 17th 
century then* was a Dutch sciilploi named Pieter 
vail dci Plass, whoso poitiait was piiiited by 
Km llei and cngiaviid by Sclienck. Theio was 
also an cngtavii wlio signed bin self ]\ van der 
Plaas. 01 these two men and the Brussels painter, 
Naglei makes a single individual. M. Ft^tis has 
dibcoven'd, howcvei, th it Van dci Plas, tlio (lamter, 
was insciilied on the Onihl hooks .it Brussels in 
1610, As an a])pientiC(‘, so tliiit ho wns then pro- 
h.ihl) ahoiit til‘l(*en. He is tlicic i ailed .i iiitivo of 
Binssels and a ])ii|>il of E(*ulinand de Beidt. lie 
w.is leceivcd into Ihi* inaHteisliip of the Guild in 
1619, and an ‘Enthiomd Vngm’ by liim in tho 
Biussils Gallery is dated 1617. Tho date of his 
death has not been disiovered. 

VAN DEB POEL, EciLi.iir, was piobably a 
native of Ihlft, wlieic lie was baptized Muicli 9, 
1621. lie liecamo a membor of the Guild at Delft 
about 1650. He is l)i‘st known by Ins pictures 
of ( onll igt ilioiiH, but he also pioduced views o£ 
villagch, of lustie iiitenoi^, ami gome subjects. 
In the Museum at Amslcidam Ihcio is u picture 
by Inni, icpiesi‘iitmg the ex]iluhion of a powdci 
in iga/iiK* .it Delft in 16.54, whii h was a favourite sub- 
jet t with him, us hcicpeatt d it m.iny tiiiies ; several 
of tlioMo icpitilioiiH aic in England, others aio in 
I he Uottcid.im Mnsemn and the Vienna Gallery. 
\ in del Pool gineially signed his name in full, but 
Hometimi'S lie only used llie initinis E. V. P. lie 
remov(*d from Delft in 1651, and di(*d at liottordam 
111 1664. The following pictures by him iimy be 
named : 

A Ulster Jam. Museum. Interior of a Pottage. 1046. 

Brussels. Must urn. Interior of a Kitchou. 
Polteuliageu. (iaHtry. Biiruing of a Town. 

Hague. Mus(vm. Moonlight Scene. 

Loudon. Nat. UulUry Delft alter the Explosion Of 
. 1051. 

Paris. Louvre. l*casauts boforo their Door. 

Potirsburg. nomittu/e. Tin oe Kitchen pieces. 
Stuttgart. (Jofftry. Attwk ol Bobbers. 

Vienna. Galltry. l\*ns.itii Family before a 

Cottage. 

VAN DEK POOUT, Acldcrt Jaeob, an obscure 
Dutch painter of landsc.ipes and portraits^ was bom 
in 1771. Hu was a pupil of Beekkerk, and died in 
1807. 

VAN DEU POORTEN, Hendrik Josef FsaH* 
('iscus, landscape painter and etcher, was bom at 
Antwerp in 1789, and was a pupil of HorreyHfi 
and Mayn. He was in much repute about tbc 
year 1815, and his landscapes with figures tftno 
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aDbnala, and especiall;^ those representing sunrise 
and mopulight, wore in great request. He etched 
and lithographed thirty-eight landscapes. He was 
a member or the Antwerp Academy. There are 
pictures by him at Ghent and Brussels. lie died 
in 1874. 

VAN DER ROER» JAkob, was born at Dordrecht 
in 1648. He studied portrait painting under Jan do 
Baen, and practised for Roiiio time in Knghiiid, 
during tlie reign of Charles II. It is not known 
how long he remained in this eountry, but he was 
in the employment of Kiieller towards tlie (‘nd of 
the 17th century. lie died at I)oidre(‘lit in 1090. 

VAN DER SCIIALKE, Counkiis, a Duteli 
painter of river scenery, and of landseujx'H with 
cattle and figures, living in the I7th e<‘utury, is 
noticed by his conteinporaiy, V. L. Van der Vinno. 
He is said to figure ns li sergeant in the pietiiie by 
Frans Hals in tlie iraailoin Mu^'^'nin, repieseiiting 
the ‘Oflicers of Iho AreloTH' (.'oips oi St. Giorge.' 

VAN DEU SCHELDE, LIK\F^, a Flemish 
painter of histoiy and ininiatines, who tlomisiiMl 
at Ghent about 15K0. He was one of the artists 
employed with Lucas de ILvk* in loH^ on the 
decorations for tie reception of tho l)ue d’Ahn- 
4^011, and also repiudneed in imniatuK* the devolu- 
tions for the Knlnr of AleHh.indio Fainese 

into Ghent, ICMA. Tln^so lie jneaenttd to the 
Municipality of Ghent, to which they still helung. 

VAN DEU SCHLEY, Ja( on, a Dnti li engi nei, 
was boru at AniHleidain in 1715. He was a dis- 
ciple of Bernaid Ficart, whose style of engraving 
he imitated ; ho also finislicd sewral of the platis 
ieft imperfect at the deatii ol that inastoi. Ho 
died in 1779. We Imvo a few poitiaits and hook 
ornaments by tins artist ; among them tlic fullow- 
ing : 

Jeau Baptiste Boyer, Mar<iuis d'ArgeiiN ; a /ter Van iVe. 

Antoiiio Bernard Bruvut, Almoner to the rriuco of 
Conti ; afUr the man.. 

Bernard Ficart, Engraver; after Mathua dts AngUs. 
1734. • 

Uonri do la Tour dAuvergne, Vicointe do Turonne , 
ajter the same. 

Tho prints aftet Cogpel for tho edit ion of * Don Quixote ^ 
punlished at Amsterdam in 1 74(>. 

VAN DER sen LIGHTEN, Jan PniLiee, for 
VoN DKR SciiLi(;U'j EN,) a Dutch painter of tho iHth 
century, was u pupil of Adriaen Van iler Wei if, 
whose stylo he imitated. He was employed by 
tho Elector Palatine Kiiil Philipp, and seems to 
have settled at Mannheim (whence the Geiin.ini/ed 
form of Ills name,) and to have died there in 1745. 
In the Munich Pinakothek are the following hy 
him; ‘A Village Musician’ (1731), ‘S. Andrew’ 
(1732). His son Johann FniEnuieii, born at 
Mannheim in 1725, travelled for iristiuetion in 
Italy, and studied under F. Tondli and under 
Conca. He painted genre incturcs in the manner 
of Metsii and Netscher, and occasionally feigned 
bas-reliefs, &c. Ho became diioctor of the Mann- 
Imim Gallery, and died in that town in 1795. 

VAN DEB SCllUUR, Thkodoor, was born at 
the Hague iu 1628. After receiving some instruc- 
tion in his native country he went to Paris, where 
ho fro^uonted the school of jSebastien Bourdon, 
under whom he passed three years. He travelled 
to Homo in 1661, and theie studied chiefly after 
Baphael and Giulio Romano. He had already 
ocqitirOd tome reputation when he was favoured 
with tbo patronage of ChrisUnu, Queen of Sweden, 
wlio employed him iu several undertakings. After 
a residence of fourteen years at Rome, Van der 
s s 2 


Schuur returned to Holland, in 1666, was made a 
member of the Academy at the Hague, and painted 
* Justice, Tem]ierance, and Fortitude/ uu a ceiling 
in tho Town-hall. 0n(3 of his best works is a large 
group of portraits of Ufiicers of trained bands, 
painted in 1676, and now in tho Shooting Gallery 
at the Hague. He has also left some pictnios of 
Saints in the New Chiircli there, and un allegory 
in the liall of tlie Stntes-Gciieral. Ho ut one time 
impoverished himself by speculation, but by appli- 
cation to his art he finally letrievod his losses. Ho 
di< d in 1705. 

VAN 1>ER SLUIJS, J\kob, was born at Ley- 
den in 1060, and brought up in the Orphanage. 
Evincing some taste for nit, he was pLiiid under 
Ary do Vois, whom he hit to becoiiio a disciple of 
Petei van Slingchindt. He imitated tho polished 
styh‘ of tlic lattei, but amIIi .i less laboiioiis liiiish, 
and Ins small pu lines of conversations, doiiicstio 
siihj(>ets, and fashioii.ihle assemblies met with coii- 
snleiahle siiecess. 4’lH‘y aie <‘hii II y < onlined to 
Leyden, wluTC' h(‘ const <in11v n'suh'd, and where he 
died in 1736. Theio are Ibm pii’turos hy him in 
th(* Iie^dell Miiseimi. 

VAN DER SLIJ\SE, Giiarles, a FIcmiGi painter 
of little note, who was ti pupil ol tiio Antwerp 
Academy in 177.'{, and heeann Direi tor in 1781 

VAN DEK SlMOL'r, AnaiArN, a flower paintci, 
was boi'i at Gouda, aitoidiiig to some aulhoiilies, 
or at Le^ileii, aKoninu* to otlieis, about 1630. 
He was n stliohir of W ( 'mheth, the younger, and 
oc( nsiom.lly ]»aijited iijioii glass. lie resided in 
Goiiiiany for a eoiihidei.ihJe time, while his Howor- 
pioces weie lield iu much i slecin. Ho was for 
homi^ tiino at Ihu'lm, and was patioiii/ed by tho 
Elector of Biaiidenhiiig. lie letuined to his native 
coimlry, and dud at Goin' , in 1673. 

VAN DER SPUIETT, .Ian, was a native of 
Delft, and a seliol.ir of Veikolje, and died in 
London about the 1 m ginuing of Ihe IKih century. 
Ho scraped a niez/oliut poiti ait of Timothy CiUHO, 
Piesliyter, uflei liis own design, 

VAij 1 ) H U STA K. Sc-f S 1 1 i,la. 

VAN DER STEICN, Kuans, a Fleiiiish painter 
mill engia\ ei, w'as boin at Aulweipiu 1601. He 
took to ait in eouse([U(‘U( i' of iiaving lost u leg 
through a fall, and lu.idi' sui )i piogiess that he 
was eiupln>iMl and ]>( iisioiied hy Hie Archduke 
Leojiold Little IK know ii of ids wnik as a painter, 
hut liis plates lor tlie eolleotioii known as ‘ Toiiicrs’s 
Galloiy,’ui{ i \telleiiL Among lilt y i»ririlBenuiuor- 
ated by N.igh i we may mime tlie following ; 

Coruelis (\uj, Eiifrni\ir, of Antwerp. 

Dirk <*iu riuhert, Kngiaver, of Amhterdam. 

Andrea del Vnulx, l*rolussor of the University of 
Lou\ain 

The Holy Family ; afUr Titian. 

La MndumiaxlelSaico; afUr Andrea del Sarto. 

Miclielniigelo’s Dream ; ajUr Miehelangefo. 

SolifiorH playing at Car«ls; after Manjrtdi. 

The Adoration of the 'I’liiiity ; afhr Aibreeht Darer. 

Tho Martyrdom of the Ten ThouKaml Sniuts ; from a 
drawing by Van after the pietare by Albrwht 

JJurvr. now in tlio Vienna (hdlery. 

Sileniis drunk, supported hy Eatyrs and Baoohaato ; after 
J an l>iff k. ( Kiibene ?) 

Cupid shaping his Bow ; after Parmiyiano (ascribed to 
Correggio in the tettiriny). 

Jwpiter’and lo , after Comggio, 

Ganymede ; after the same. 

VAN DEK STOCK, Ionaz, a Dutch painter and 
engraver, who flourished about the year 1670. 
Judging from Ids original etchings, he was a land* 
Hcupe painter of some ability. Adriaen Boudew^ns 
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was hia pupil. Hia platea are alight but spirited. 
Some are from designs by Foiiqnierea, otliers after 
compoaifeiona of hia own. Among tlieiri we may 
cite : 

View of Linkenbeek. A Swamp. 

The Two Btaga. Gentleuiaii ffiving alms. 

A Forest. 

VAN DER RTRAET, Jan, sIho ohIIojI Jhiiannks 
SritADANUH and Giovanni dklla Sjkada, wan born 
at Bruges in or, iicourding tounotlior n<‘eomit> 
in 15«H6. lie wna lirHt iiiHtriK'trd i)y his father, 
an ohacaro aitiht of little hum it. TIu al'leiwnidH 
studied under Pieter Aiirthen, until Ik* found liini- 
self NutRcienlly advanced to undertake a joiiiney 
to Italy, lie worked at Uonie under Snlvi.iti, aii<l 
in conjiinetioii with that ]iaintcM and Danude d<i 
Volton-a, was oiiiployed in the Rel\cdeie of the 
Vatican. Ho w.is invited to NnnloH by Itou John of 
Austria, wlioni he aceoinpanied haek totlio Nether- 
lands. He afterwards returned to Italy, and Vasari 
engaged him to visit Florence, wh(‘tc lie was em- 
ployed, conjointly with that painter, in seveial 
considerable works for the dmal i>.ilace and other 
buildings. The Anrmnziata has one of Ins best 
works, u ‘Criieifixion,’ with the Virgin Mary, Mary 
Magdalene, St. Jolni, and a great niimher of nther 
figures. San Spiiilo Iras ‘Tlie EvpuUion of the 
Money-changers from the Temple ; ’ tlie chapel 
of tho Archiejiiseopul Palace n ‘Nativity’ and 
an 'Adoration of the Shepheids;* Santa (Voce, an 
^AsccTiHion ; ’ and S.inta Maria Nuova, a ‘liupttMn 
of Gliiist by St. Joiin.’ In tire chapel of the 
Palassxo Pitti are two small altar-pieces hy him, 
a 'Nativity’ and an ‘Adoration of the Magi.* In 
intich of his work an exaggerated imitation of 
Miclielangelo is evident. He was a meinbor of (he 
Academy at Florence, and in that city lie died in 
1006, according to Haldinucei. IIo produced a 
number of pen-rind-ink and iiidian-ink drawings, 
and ntailo many designs for tapestries. His works 
liave been engraved (o the number of .‘IHH. In 
1678 was piibli‘'hed at Antwerp a volume c ntitkd 
‘ Stradaiii Veiiitiones Feraium, Avium, Ihsi rum,* 
&c., illustrated vMth niiietv-four phiUs atier Van 
der Strart’s designs. Tho Vienna Gallery has a 
‘Scourging of Cliriht* and a ‘Feast of the Gods,’ 
by him. 

VAN PER STUAETEN, IIjcnduik, (or Van iumi 
Strki'FN,) a n dive of lloll.ind, was hoin ulrout the 
year 1606. Wilhoiit the help of a muster he beciime 
a successful hiiKNcape painter. Al>out the ^c.ir 
1690 lie visited England, where Ik* met with great 
encouragement, but spent his money as fast as he 
made it. W.ilpole tells the following story of his 
improvidence: “One day sitting down lo paint, 
he could do nolhing to please hmiself. Ho ni.ide 
a uow attempt with no belter sueeess. Throwing 
down his peneils, he sin'tehod himself out sleip, 
when thrusting his hand inadvertently into his 
pocket he found a shilling; hw'eaiing an oath, he 
said, ‘It is always thus w'hen 1 have any money. 
Got tlieo gone,* coiitimied be, throwing llie shilling 
out of tho window^, knJ returning to Iris wmrk, 
prodnceil one of his best pictures.” Tho belter 
pictures of Van der Straeton resemble tlioso of 
Rnysdaol and Hobbema in style. Tmvarda the 
latter part of bis life, his expensive habits reduci*d 
liim to the necessity of despatch, and hia Inst 
pietures are the mere shadows of their prede- 
cessors. Hu is probably identical with Nicolas 
VAN 1)1 It SiUAEi KN, w'ho is stated to Iravo come to 
London, and to Irave died there in 1722. 
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VAN DER STRATEN, JoRid, a Flemish por- 
trait painter, resided in Portugal about the middle 
of tho 16th oontury. This appears by an order 
from tho (pieon to pay him 7600 reis for tlie 
portrait of Doin Antonio, and his receipt for the 
money, sigm'd Joons Van dr Z Eatratm^ July 4, 
1666. Ho rcc(*ived a furtlicr sum of 80 crusades 
for painting the portrait of Dom Sebastiaon, the 
youngest son of the queen, on December 14, of 
the sariK* year. 

VAN DER U LET, Jakob, was born at Gorcum 
ill 1027. Tl is not known under whom he studied, 
but at first he appoins to have been a painter on 
glass ; and some windows by him in the clrurchcs 
of Gorcurn, and in Guelderland, arc little inferior 
to (hose of Dirk and VVoiiter CVaboth. It is con- 
jectured, howevtr, fioni Iris style (hat he was a 
pupil of J.in Roth, and that ho may have studied 
in Italy. Liilei in life lie distinguished himself us 
a painter of small historical pictures. IIo often 
paiiitid snlijeets from Itornan History, processions, 
and markets, in which he introcliiecd the most re- 
maikahle views in Rome and the vicinity. He 
also painttd Dutch scenery. lie uiiiierstood per- 
speetive and an hileetuial details, and his works 
aie generally erow'ded with figures, well grouped 
and draped. Ilis pictiiies are rare out of Holland. 
It is said, wo do not know on what authority, that 
lie paiiit(‘d a view of Doiidon Bmlge. He also 
etelied. The exact time of his death is not known, 
hut it was latir ihati 1088. Among his pictures 
we may name : 

Amhtenlam. K. Muatum. An Ttitliau Port. 

„ „ An Itali.an Towu. 

„ „ A MarKet-])laci3 in Italy. 

Berlin. Mubtum, Mtuket with Temple Rains. 

(./ masierpirte) 1671. 

Dresden. Land scape with ruins and 

hgures. 

H.nnrlem, Mttsntm. Tin* Forum at Rome. 

1L4(uo. Mtibeinn. Itomari Army on tho March. 

I(i71. 

r<‘trrsbnrg. Hermitatfe. Tin 1‘iiuinph of Scipio. 
RutUrdum. JJuHunt. Tin. Rrido of Allucius before 
Scipio. 1G7 1. 

VAN DEU VAART, Jan, was horn at ILaarlem 
in 1017. He came lo England in 1074, and studied 
under Thoiii'is \Vij«k. He lagan wdth portraits 
ami slill-ldt, liiit aftei a while was employed by 
William issirig in paiiilmg draperies. In 1713 
he almiidomd ail and took to repairing pictures; 
bill nllimatily lie iiiade >et another change, and 
bci arm* a rn(*/./otirit engraver. He died in London 
in 1721. He was tlie master of John Smith in 
mezzotint. We Iravo by Inin a few portraits, 
mditrereritly scinptd; among them are the 
following : 

King Charles II. ; afit^r Wtasimj. 

Aim Scott, Duchess of Monmouth ; aft&r KneUer* 

iio1)eit l^ir Iding, called the Beau ; a^ir Lely, 

Kd\>uid 'NVetenhall, Bishop of Cork ; nd wmm del, 

VAN DEU VALCK, Simon, a goldsmith and 
painter, wlio flouii&hed at Delft or Lov'den about 
1016. 

VAN DER VAST. This name is said to be 
affixed to some etchings of landscape. 

VAN DKIi VENNE, Adriaen, was born at Delft 
in 16K9, and after being for a while under Simon 
Van der Valck, goldsmith at Delft, became a scholar 
of Jerome van Diest. From 1018 to 1624 he was 
established at Middelburg, but in 16‘25 he was at 
tlie Hague, and his name occurs in the archives 
of tliat city from that year onwaids. He wae a 
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foundation member of the Pictura Society in 1656. 
He pamtod hiitory, allegory, landaoapea, hunting 
and battle pieces, and conflagrations. He showed 
to most advantage when he restricted himself to 
gtimille, which he took to lato in life. As a 
designer he furnished vignettes for an eilition of 
the works of the Dutch noot, Oats, and for various 

{ )rint6rs of his time. He was also a poet, too, 
limself, and published several siitires. He was 
a warm partisan of the House of Orange and of 
the Reformed Religion. lie died at tlio Hague, 
November 12, 1662. Some of his pictures arc 
immense, but they are ncvortholcBs very junueroiis. 
The following may be named ; 

Amsterdam. IL Museum, I'rinoe Mimrice of with 

Ills jtrutlirrs and ('ousiiis, all 
mount ed. 

„ „ The riflliPFR for Souls, an 

oil ogory with niim erous 

portraits 

\,Aud fittif others ) 

Berlin. Museum. Sumnipr (IGOl). Winter (1004). 

IhruuHwiok. (iofieri/. (bp‘'\ Family, 

CasHiil. (fafli ] y. Au old ( ^ast le. 

Chriatiania. Markpt riaco. 

Hague. Museum. Jionde de Gueur, 

ruris. Louvfti, IVopp Festivities of 10<>0, for 

tlip treuiy lipt.wrpeu tin* Diitrli 
ami the Ai*c}uliike Alb(‘rt. 

Rotterdam. Museum, rniicp Frt'iiorick Henry of 

Orange. 

VAN DEK VENNE, Hitim.ki’, the hou of Adriaen 
van dor Vonno, was born at tlie Hague. Ho 
painted has-roliefs, groiipa of cJhMiph, \ .is«*h, and 
other docoiations, ctiieily in (jrisadle, llis luiiuo 
was inscribiMl on tlio Ptdvra registers at tiie 
Hague in 1665. Pikter van dkr Vknnw, probably 
another son of Adriaen, was .i iru'mber of the (Tiiild 
of S. Luke, at the Hague, in l(j.‘VJ, and a foundation 
member of the Piefttra Soiiet y in 1656. 

VAN DKll VINNR, or VAN L>EU VENNE, 
tlie name of a family of aiiibU of EiiKi.in oiigin 
settled at Haarlem. • ‘ Veniip,’ or ‘Etnne/ tlie 
original f«)rni, is mpiivalont lo the English ‘Fen.’ 

VAN DER VINiVE, 1 z\ak, a Dutdi eiigniver, 
son of Vincent Laiirens/ooii van der Vinne. n.is 
bom at Haarlem in 1665, and enteied llie (tiiild 
in 1690. He etelied Ifnidse.nu'H ainl se.i-piPec*s, 
among them twelve views in the em irons of 
Haarlem, after Pieter Roiil. lli‘ al.io idelied niter 
A. van Ostade mid T. Wij<-k. He hiilisprjnontly 
became a publisher at ila.irlem, and died in tlml 
city in 1 740. 

VAN DER VINNE, Jakob, born at Haarlem in 
1688, was the son of LaurenH tlie elder, and work<*d 
both as painter and engraver. Ho died in 1737. 
His son Laurens, railed the younger to distinguish 
him from his grandfatlier, painted landscapes with 
cattle. Born at Haarlem in 1712, lio entered tlio 
Guild in 1735, and diod in 1742. 

VAN DER VINNE, Jan Laukknszoon, was tho 
son of Laurens the older. He was born at Haar- 
lem in 1699, and diod in 176.S. He painted land- 
scapes, flowers, &c. IIo liad two sons, Vincent, 
(y.v.) and Jan. born 17.34, died 1806, wlio was an 
ens^av^r and arauglitsman. 

VAN DER VINNE, Jan, older son of Vincent 
Laurenszoon van der Vinne, was born at llaarloiii 
in 166B| and was a scholar of his father and Jan 
Wijok. In 1686 he came to England, where ho 
painted hunting subjects and horse-races. Stuno 
of those ara respectable, and show artistic know- 
ledgOi but others are mero house decorating* 


Wainscot panels by ihim are occasionally to be 
found in old houses. On his return to Haarlem ho 
continued to paint hunting-pieces, and oocasioiially 
skirmishes. He acquired wealth by his art, and 
towards the end of his Jife combined it with the 
manufacture of silk. He died at Haarlem in 
1721. 

VAN DER VINNE, Laurens, Iho elder, the son 
of Vincent Laurenszoon van der Vinne, was born 
at Haarlem in 1658, and was instructed by his 
falhcr, whose stylo he attempted to follow. He 
m^ver rose above mediocrity, and his principal 
merit consisted in the imitative ])uiTiting of flowers 
and plants, on which hu was much employed by 
the botanists of bis time. He painted InihlseapeB 
and cattle, in the manni^ of Bercliom, nndei whom 
he had studied, and also engraved. He entered 
tho Guild at llnarlom Ju 1685, and died in tlie 
hanic city in 1729. 

VAN DER VINNE, Vinc’KNT, was tho son of Jan 
TiiuiroiiRzoon van ih‘r Vinne, and was lunn at Haar- 
lem in 17.36. During hih youlli he ji.iinled fruit 
and flowiM- pieces, but afterwards a(lo[»ted land- 
scape and cattle p.iiiiting. He was niucli employed 
in decor.iting looms with designs on ( am .it*. lie 
also engiaved, and ]>ainlod bolii oiiginal pictures 
and copies in wnlei -colour. He was for a while 
director of tho Art I’ollnction in the Teylor 
Miiseinn. and also carried on a trade in woiks of 
art. He died at Haarlem in 1811. Thero is a 
landscape by bim in the Haarlem Miisenni. 

VAN DER VINNE, ViNcKNi Laui.hnszoon, was 
born at Haarlem in 1629. In 1617 lie wus placed 
under the tuition of Frans Ifals. Jn 1649 bo 
entered the Guild, mid in 1G52-.3 travelhd in 
Germany, Switzerland, and FiMuee, residing some 
lime in Paiis ; and wliei(”er he weiit, his ability 
insured liim employment. In 1657 he letnrned to 
ILiail ' 111 wlieio 111* ])aKsed the n in.iinder of liis 
lib*. He painted large histoiieal and allegorical 
Mihjoets, port I aits, landMM]>o , liuildings, animals, 
slill-life, and diolleiics; and in each discovered 
much facility of exeentioii, and insight into nature. 
Ills skill in tlie exo( iitmn of heraldic shields jiro- 
enn-d him the* name of the ‘Raphael’ of signs. 
Towuids tlie end of his life, desiie of gain in- 
din cd him to gi.isp at oveiy coiumission ofl'erod, 
and his last wuiks an* negligi nt and hasty. His 
lust woiks are Jiis poitiails, in many of wliieli ho 
n])proaches Hals, under whose name it is prohablo 
tliat many pass. lie ilind in 1702. Tlie New York 
Museum possesses a ‘ Male and Female ’I’opcr’ by 
liiin. There is a picture aserilied to a younger 
Vincent Laurenszoon do Vinne, and dated 1729, in 
the Haarlem Muscanu. 

VAN DER VLIICT, Hendrik Cornelisz, painter, 
was the nephew of Willem van dor VJiet, and was 
horn at Delft about 1612. Ho was the juipil of his 
uncle and of Mioliiel Microvolt. For somo time ho 
]iractised portraiture, but afterwards distinguished 
himself as a painter of pers}>(*ctiv(‘s and views of 
church interiors in tho stylo of Emanuel do Witte, 
llo often painted scenes by torch-Jight. His 
pictures arc decorated witli figures correctly 
drawn. Ho sbowod much skill in his rrjanagement 
of ehiaro-scuro, and in some of his jiictures intro- 
duced effects of light in the manner of Schalcken. 
He died at Delft, in October, 1075. The following 
are well-known works by him : 

Anistordam. R, Museum, The Old Obiircli of Delft. 1654. 

„ „ Female portrait. 

Berlin. Museum, lutorior of a QotUio church. 
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Copeahagen. Munum, Tim old Boldier and his Family. 
Gbemt. Jfumm. Two Gothic interion^ with 

figtiren. 

Haarlem. 3f»neitni. Fetaalo portrait. 1071. 

Hague. Munevm. The New (^huroh of Delft. 

Ituiiioh. Pinfiruthek. Interior of a Gothie Gliiiroh. 
Bottordaro. Muteum, Interior of a Vrotcbtani Church, 
with figureH. 

One TIkni^iuk Wii.lkmsz Van dku Vr-iicr, who ia 
insenbed in tho (iiiild at Delft in 1GI32, iu by some 
to In* idontieal witli tho above, by oUiera 
to bo a coiitciii])oraiy artist. The Horlin C.ilalo;^iie, 
however, says that bis death in 1050 is roconlc(l in 
tho Rej^istoi'H, wbieb would establish Ids separate 
identity. 

VAN DER VrJET, .Ian .Tonifl, a Diifeb painter 
and elcluT, was born al Ib lfl abemt 1010, and was 
one of IliO nnineroiiH diseiples of Jtoinbraiidt. Of 
bis works as a i)!iinter little is known. In the 
Berlin Mnsenin a ‘ U.ipo of l*ioserj)iiie,’ lonjr 
nseribed to him, is now ^i\en, on Ibo niillioiily of 
\Vafi£*on and otbors, to Uend)rand1 liiniself. The 
Kolterdnni Muscuin lias a portrait of uii old niaii 
in Oriental cost nine by liiin. Tlio date of Ids 
death is unknown. lie has left about idnely 
rlelied ]ilat<'H, most <»f wliieb are after Reinbiandl, 
n few afler J. Lieveiis, and home fioiii Ids own 
desiefus. Tliey ]»iodiue a striking'' efreet ; the 
lifflits bein^j^ broad and clear, ami 1b<‘ shadows 
dark. His iliMwin^j:, however, is iTicorrecl, and ld«i 
draperies clumsy and imiimcieil. He sonictimcs 
sigfTied bis plates vilb bis naiiK', and soinetiim^s 
used a moijoj^iam. U'be bdlowin^ are bis piimdpal 
works : 

Jhwt of a Man, with liis face in shadow. 1631. After 
Uitnltrumit. 

Bust of an old Man, with a tarl)an ami aigrette. J)o, 

The Head of a Warrior, ho. 

An old Man with his hands joined, apparently in grief. 
Km. ho. 

Bust of an Oriental Charaeter, with a fur cap h(^. 

An Old Woman reading. (One ol his best |niuis ) i)o 

Woman hiughcig ho 

and his D.uigliters , 'very fim*. J)o. 

The Hci|itisTn of tin' Ibiniirh. ho. 

St. derome pra.vmg in a caveiii, with a. book luid a 
rrneifir. (Mis finest print.) ho 

Jacob obtaining h IN Father’s lUtssing insitad of Ksau ; 
ajtor LuviHt, 

Bnsaniia ami tlie Kldrrs. ho. 

The Itesurreetion of bayarns hn. 

All Assembly ol I’easaiits regaling , ajtei his oinuhi>nfH 

The llat-catcher. Jh. 

A set of twenty-two plates of the Arts and Tradi's. Do. 

Tho five SennuH. Do. 

VAN DKU VLIET, Wili.km, born at Delft in 
1584, painted bistoiiiMl flubjccls and pnrtrnilR 
BOinnwbat in the diy style of Mierevelt. His 
works arc raio, and little is known ot'ans life. He 
died in 1042. Tlie Nnliotial Gallery, the MniHRels 
MiiHCiiin, and the Lieeliteiisteiii Gallery contain 
portraits by him. 

VAN DKU VOORT, CoRNrus, (or Van pf.h 
V oERRT,) a portrait painter of tho Dnlcb school, 
was born at Antwerp about 1576, He mdiled at 
Amsterdam, and studied, perhaps, under CoriieliuH 
Ketel. He died at Amsterdam in 10.'12.^ In the 
Mnsouin of that city thero are seven of bis woiks. 
Ilis son T’iktku was also a painter. 

VAN DER VOOBT, Mkhikl, (or Vkiivuort,) 
an ^obscure painter and engraver;- who flourished 
about 1745. His name is affixed to n siiirifod 
etcliing, representing boys, playing with musical 
instrumonts. 
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VAN HER WAL, J., an obscure Dutch painter, 
born at tho Hague in lf28. He became a member 
of tlie Academy at the Hague in 1776, and about 
that year settled at Amsterdam. Ho died in 1768* 
VAN DER WATj, Jakob, a Dutch painter, born 
at Haarlem in 1644. He was a pupil of Adriaen 
Van Ostfide, and was dean of the Guild of S. Luke 
in lOHft. IJe died in 1720. 

VAN DER WALL, Willem RutoaarT} born at 
Htrcolit in 1750, was an excellent painter of land- 
HcnpcH and animals ; lie also drew tlie figure with 
remarkable correct ness. Ho was the instructor of 
.bin Kobel. Ho was received into the Painters’ 
Guild in 1705, and died in bis native city in 1813. 

VAN DER WEREF, Adriaan, was bom at 
Kralinger-Ambacbt, near Rotterdam, in 1669. 
Having discovered an early disposition for art, he 
was jdaeed under the care of Gornolis Picolot, a 
portraif painter, under whom be remained two years, 
afler which be worked under Eglon van dcr Neer. 
When bo was seventeen years of age he left Van 
der Noer, and eHtablisbed himself at Rotterdam. 
11(‘ heeamo iiilimately aciinninted with a M. Flink, 
who posHi'Hsed a eollectioii of Italian drawings, to 
wliich he luid at all times necess, and it was from 
Ibt'se that he formed that coldly correct metliod 
of design whicli used to bo so mneb admired. Tn 
10%, Hie Elcetor Palatine visited Holland, and, 
in jinssing through Rolterdiim, was particularly 
struck will) the woiks of Van der Werff. He coin- 
iiiissioned him to paint a ‘Judgment of Sedomon,’ 
and ids own jiortrail, for the Grand Duke of 
Tuse.iny, inviting him to bring the two pictures, 
when finished, to Dussr Idorf. The following year 
Van del Werff delivered bis pieinres, which wore 
so greatly admired tli.it the painter bad to engage 
to dcvot(‘ six months in the year to the service of 
the Elector, for whieli be received a liberal pension, 
Tn 1703 Van der Werff wras ennobled, and in 1722 
be died, at liotterdam. Van der Werff made some 
allcmpls in modelling; be w'as also author of tlio 
]dans foi the Rotlerdatn Exebangc. List of his 
mole iiula})I(» and accessible works : 

AiiiNtcrdum. Muse uni. Family Group, with his own 
Porlrait, ami tlioso of Wife 
ami Daughter. 

( A ml .seven others) 

l^erlin. Mnsrom. Fa.storal Rcene. 

Drt'silcu. iialltiy. The Judgment of Baris. 

„ „ Tho Disiiiifisal of Hagar. 

( A n<f ten others ) 

Dublin. Not. Gal. Portrait of an old lady. 

Kiliiiburgh. Nat. Gal, A Burgomaster and his wife. 
Glasgow. Guile} y. Ramson and Delilah. 

n „ Two fi'mnle portraits. 

Hague. Musnm. Tho Flight into Egypt. 1710. 

„ „ A Portrait. 

Loudon. DulwirhGol. Tho J udgment of Paris. 

„ Duchtnyham Dal. I A>t and his daughters, 
t {And tu'o others.) 

Munich. rhiakothek. Nocturnal Ooncort. 

(A nd thirty-three others) 
Paris. Louvre, Adam and Eve. 

{And sir others) 

Petersburg. ITermitaye, Bathbhoba presenting Abisheg 
to David. 

Rotterdam. JIuseum. The Eiitombmont. 

y> ,y Charity. 

Vienna. Gallery. Male portrait. 

VAN DER WERFF, Pieter, the younger brother 
of Ailriaan van der WerfiF, was bom at KralingfiT' 
Anihacht in 1006, and was instructed in art by 
bis brotlier. He for some time confined to 

copying the works of tho latter ; but he afterwards 
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painted picturoe of hie own, oocasionally hiatory, 
but more fre^pienUy domestic subjects and small 
portraits, in wliioh he was much omploywl. One 
of bis best pictures is a jcfroup portniit of Directors 
of tlie Dutch East Tn<lia Oompany. Without 
equalling those of his brother in hnisl), the j>icfun‘8 
of Pieter van der Werlf arc wrought. He 

died at RoUerdaiu after 1721. The Ainst^Tdam 
Museum has five pictures by him, lh 4 i of Hotter- 
dam, six, including his ov n port i ait. 

VAN DElt WEYDEN, tioswYN, Avns horn at 
Brussels ill 1465, and was free of the (iiiikl of S. 
Luke, at Antwerp, in 15U3. lie is notiMl us the 
inrjstur of numerous .ij»j>rpnliccM lit\M-cti 15()t 
and 151iJ, He is knowo to Iim\c romposc*d a trij) 
tych for the church of- 'rois!;<‘i loo, oqu. *ciiliiig the 
Death, Assumpliori, and < ’oioiiatiou the Virgin, 
in which he called himself ilie giMiidsoii of Itoi-cr, 
the A])clleH of his age. Tlic tii|tl\fh was dated 
1535. 

VAN DKK WEYDEN, UoOMt, the younger. 
Many pietiiicH aie now asr-iihed i«» a painl<‘i of 
this name, who is asset ted to ha\c a <»i.itid- 

Son of Hog(‘r Van der We\il('n the <ldei '1 hf*n* 
are traces f)f such a i»ijnter in tie Aniwi rp 
(luild-hook for hut nolln'nu ishiiowti of the 

pictures lie nuiy have ])aiul« il. 'fhe N itional 
Gallery catalogue, w'hu li puts lus iiaiu'' to fom 
pictures, says he wuih hoin at Ihussels about 1 150, 
and dictl iii 15‘itJ. The wauKs given to him are 
clearly of the most vaiiouH (jiigiii, th uigh some 
hear trae(‘S of direct altiliation wMlh Roger. Those 
in the Nation il Gallery ar<‘ as ft'loWh: 

Portraith of hiiimelf niid wifo. (Mue panels, hi a style 
wliicii S( enis a clevc lopiueiit troni tii.it of Kogpr.) 

Th(j Magdalen. (Heliool ol \5iii l<]>ek8.) 

Mater Dolorosa I Worksluip pietun*s troin Poger the 

Kcce Homo. ) ( Idor’s ni.iuutiu'tory. 

VAN DEU WEYDEN, RnftFii, (Rooru ok 
Bruces, Hooku ok Runssi ns, Ru(,<.tkro da Hi rc- 
GiA, Mahstuo Room.. Riu.hit in. j.a Pasit uk, 

Was bom at Toiirnai in I HMk Jb* vv.jh ap[>reiiln’pd 
to an obscure local painter named Rohkim Camimn, 
with whom he w.is at wmrk in 1426. It is prohahlc 
that before lliis be luni followed soine other tr.ide ; 
according to the chiomele of the DiitluisiHiis of 
Kiigliien, be was already maiiied when In* beennu* 
an apprentice. In 1432 he was made fn*c of the 
Guild at Tournai, and in 1436 we tiinl him paintei 
in ordinary to the city of RiushcIs, fur in that yi*.n 
it was resolved, on the 2ii«l of May, “ tliat .iftei the* 
death of Master Roger, the office of town-p.i inter 
should be suppressed.” About Ibis time Roger 
painted four pictures for the Hall of Justice in tho 
Brussels Town-ball. These have hcon lost. Their 
subjects were: *Tbo Justh*e of Trojan,’ ‘Gregory 
the Great receiving tlio head of Trojan,’ ‘'Plie 
Justice of Judge Il(‘rkenbal»l,’ ‘The Miraeuloiis 
Communion of llerkcnbald.’ Roger’s designs arc 
preserved in a set of tapestries in Berne cntlietlial. 
As early as 1449, Cyriaeus noti(‘ed Roger as second 
only to Jan Van Eyck ; and a few years later 
Facio spoke of tlio same master as V.in Eyck’s 
pupil. This error was copied by Vasari, and hy 
subsequent writei-s down to our own time. At 
last, however, more careful criticism and increased 
industry in tiie tracing out of facts, have shown 
tliat the two men were at the bead of two ditreront 
Sit movements, and that wdnic Van Kyok was 
gifted with tho finer individuality, Roger exercised 
a profoundor influence on contemporaries and sue- 
oassors. The earliest pictures by Roger of which 
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the approximate dates are known, are those which 
conifiose tho triptych from the Dliarterhoiise of 
Miraflorcs, near Burgos, now in tho Berlin Museum. 
They were given to tlie Monastery by John II, of 
Spain, in 1445, and arc di*scrihed in its b<ioks us 
** l)y the great and frtiiuns Pleining Magistro 
Kogel.” About this time Roger kept a rngular 
boitega for all kinds of painter’s work at BruPHels. 
In 1439, Philip the Good ordered some carved work 
for Dio IWeollets eliureli, at Briissels, which Roger 
coloured “for the sum of forty ridders of fifty grow 
of ElandoTH.” He also painted tho arms of the Duke 
.Old Duchi'ss on tho doors for six Jivres. Shortly 
b(‘f(»re 1450, Roger Imd linished the great altar- 
I>i.‘eo in the hospital of Beaune, a (‘ommission from 
Rollin, the Ghaneellor of Burgundy. About the 
haiiie lime he p.iinted Toi the Elemish family of 
Bi.ieque the tiiptyeh now' belonging to the Duke 
of Westminster. In 1449 Roger visited Italy, 
])!•)( ceding, perliaj>M, liy wuiy of Milan, to Ferrara; 
and lln'iiee, perha[)R, through Floienee, to Rome. 
Either in IDorenee or Rome, w'hieh he reached in 
14.00, he painted for Gosmo do’ Medici, ‘Tho 
Madonna wdth SS. I’eter, Joint, GoHinus, and 
D.nniamiM,’ now at Fiankfort. Other pictures ho 
linisluMl in It.aly — a ‘Madonna mepling t'hiiston 
the road to Calvary,’ which foinnl its way to 
Naples; a ‘Woman bathing,’ wliieli Faeio saw at 
Genoa- and yet, on his rotrm to Flanders, he sot 
himself io carry out the many eommiMsionH with 
which lie w.iH welcomed in ex.wtiy the style ho 
earri^'d away with him. Amotig Ins j>a1roiis on 
his return wTro J’ieije Bladelin, tu'asiirei of tho 
Golden Fleece and founder of Miildelhurg in 
Fl.indeis, for whom • c p.nnti‘d the altar j>ieeo 
whieli has migrated fiom Midd(‘Ihiirg ehiireli to 
the Berlin Mnseiiin ; and .Ic.in Robert, abbot of S. 
Anheit of C.imhrai, for wiiorri he painted an altar- 
piece identical, perhaps, with one in the Madrid 
G.illery, hut iineatnlogued. Van <ler Weyden never 
signed or dated ai.y of his pietnies, and ho their 
.-luthorship and elironologie.il order is gener.ally a 
mutter of internal evidence*. Tin* list of pictures 
given below' exeliides thoso numerous works 
aseiibed to him which aie iinw'orthy of his 
reputation Roger was ni-irriisl, peili,i])H about 
1121, to Kli/ahetli Gofiaerls, a lady of iiis own 
rank in life. lie w'as (»f ind«*peMdent means, 
having money out .at inter(*st at Tournai and in 
the “doinaine de Brabant.” He had foiii children — 
(’oriicliuM; M-argan't, horn at Touiiiai in 14.32, died 
14.50; Petei, horn at BnisHels in 1437 ; John, horn 
at Brussels in 1138, died 1 168. Foi the last twenty 
\enis of iiis life Roger ow’iied a hoURe at the corner 
of tho Mont.agno de la Cour, whicli remained in his 
f.imily down at least to 1511. That ho was an 
excellent iiiizen appeals from many fragments of 
evidence. Tiiiinpsciiius belauded him. lie endowed 
tho monastery of lldrinnes with four hundred 
crowns, and was equ.iily libi^ral to tho Oarthusians 
of Bcheut. In 1462 he w'as affiliated to tho brother- 
hood of tho Holy CiosH, in the (*hiirc}i of Ciiudcn- 
berg, by BrusHelH. Van dfr Weyden died at 
Brussels on the 16lh June, 1464, and was buried 
ill tlio imvo of S. Gudule. There, many years 
later, his wife was also interred, but sho was still 
living in 1477. 

Antwerp. Museum, Tho Sovon Saeramonts. 

Boauno. Hospital, Alttar-piocc : The Lost Judg* 

nietit. 

Berlin. 3£uimm, Triptych (Holy Family; Bieti; 

ubrut appearing to Mary). 
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BmUo. Jiuseum, 


Florence. 

Fxaukfort. Siddcl lust. 


Hii^uu. Museum. 

Liverpool. S. Instil ut ion. 


Loiulou. Nat. Galhrif. 
„ Grosoemr House. 


Tiouvam. 

Madrid. 


8. Pierre. 
Jiscorml. 
UaUtry. 


tt6m tbe Obarterhomae of 
Mirafioreci near Burgos. 
Triptjoh (Birth of John the 
lUpfeist : Baptism of Christ ; 
Beheading ox John the Bap- 
tist). 

Triptych (the Tiburtino Sibyl ; 

V irgin and Child, the donor 
adoring; the Star of Beth- 
lehem). 

Christ on the Cross, with Mary, 
John, and tho Magdalen. (?) ! 

Thu Kiitumbmunt. 

The Virgin enthroned. 

? Seeues from the life of John 
the Baptist. 

The Beseenl from the Cross. 
(? school of U. V. d. W.) 

Tri[)t.veh (tho Impenitent 
Thief ; tho Descent from tho 
Cmjns ; the Ponitent I’hiofl. 

The liliitominnent (uniinished). 

Triptych. Tho Saviour with tho 
ball and cross, as Ituler ot the 
World ; tiie Virgin with John 
the Baptist ; S. John ilio 
Kvungelist with the Magdalen. 

The Descent from the Cross. 


(Wliich of those throe slunild 
be Guiihidcred the original is 
inatt<T of dispute. The 
('xamplo at Tiouvaiu is 
smaller than the others.) 

„ „ A Crueitixion, with the seven 

sacramouts. (From the Mon- 
astery of Los Angeles, Ma- 
drid ; ]\ot in the catalogue. 
See G. F. Wajigou's ‘ITeliei* 
in Spanion vorliaudeiu’ Bil- 
der,' in the * Jahrbuchcr fur 
Kunstwissensohnft’for 18(18.) 

„ „ The Orucillxion. (?) 

„ Tho Marriage of tho Virgin, (?) 
Munich. GaHoy. S. Luke painting the Virgin. 

„ „ Triptych (Adoration of the 

Mi\gi ; the Annunciation , the 
Vreseiitatiori in I he Tem]>le) 
Vienna. Galhry. The Virgin and Child. (>*) The 

picinre in the Casa V eudra- 
miiii, muntioued by the 
Aiieiiiaio. 

„ „ Trip! yell (Tho Crucifixion ; S. 

Yeronicii ; tlie Magdalen). 

ir It S. (Jatharine. (?) \V.A. 

VAN DEU WILLINGEN, Pikter, was born at 
Bergon-op-Zooiu about 1G07. He {minted aiill-lile, 
gold and silver vhsoh, bookv, and luusioul iristru- 
inoutH, which aro highly liiiiHliod, and produce a 
truthful offpct. Ho pnietised at Antwerp, and died 
hi 1604. His brother and {uipil, Jan, also woiked 
at Antwerp, and died tliere in l(39d, 

VAN DEU WILT, Tuumah, u Dutch pahilor 
anil mezzotint engraver, was born at Piorsliil 
in 1669. Ho was a {uipil of Jan Verkolje, and 
painted portraits and genre subjects in the style of 
ruelenburg. He exercised bis profession at Delft, 
and died there in 1763. In tho Berlin Gallery there 
is an interior, with a jady and gentleman playing 
draughts, by him. He scraped several plates after 
Brouwer, Schalken, and other musters. 

VAN DEIl WILT, F — , painter and mezzotint 
engraver, was a contemporary of Tlioiiuis Van dcr 
Wilt. N.agler ascribes two plates to him, but little 
ia known of his life 

VAN DEU WOESTINE, Hoger, a Flemish 
painter of the 15lli century, identical with Rogiek 
PK Buukslb, or Roegehe van’Brgeselk, who was 
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formerly oonfusod with Romr van dor W^don, 
It has been ascertained that he was made free of 
the Guild at Ghent in 1414, but none of his wotks 
can be pointed to. 

VANDI, Sante, an Italian portrait painter, bom 
in 1653. Ho was a pupil of Oignani. In early life 
ho painted at Bologna, but was afterwards em- 
ployed at Mantua, and other cities in Central Italy, 
lie had conslaut commissions, and left a great 
number of portraits, chiefly of a small size. He 
died at lioreto in 1716. 

VANDIEST. See Dikst, Van. 

VANDYCK (or Vandyke). See Dyck, Van. 

VANDYKE, Peter, an Anglo-FIemish portrait 
painter, was born in 1729. At Iho invitation of Sir 
Joshua lioynoids, he came to England and worked 
as his assistant. Ho afterwards settled at Bristol, 
where lie obtained n good practice. Several of his 
works ap)>uarod at the incorporated Society, and 
at tlio Free Society between 1762 and 1772. There 
are by him : 

Loudon. Nat. Port. Gall. Portrait of Coleridge. 

„ Southey. 

VANGELISTI, Vincknzio, an Italian engraver, 
w.is born at Florenri* about 1740. Ho visited 
I P.iris when young, wlicro he bocame a pupil of 
I Ig. Ilugford and Johann Georg Willo. Leopold 
II. invited liiui in 17(>6 to Milan, where he became 
professor in the Aeiidomy, uiul in 1790 first director 
of the Si'hool of Engraving instituted by that 
{>rin(‘e. Ho committed suicide in 1798, having 
previously defactul liis plates. lie had severd 
pupils, who distinguislmd thomsolves as engravers; 
among tliom, Longhi, who succeeded him, and P. 
Andcrloni. Ilis masterpiece is tho ‘Pyramus and 
Thishe,* from a picture attributed to Guido, but in 
ruality by Do la Hire. Thu following plates aro 
also by him : 

Armaud do Bourbon, Prince do Cond6. 

Gcorgos Lmiw, Comte do Buffou ; after A. de Pujol, 

Satyr and Nympli ; after ran L^o. 

Q'he Virgin iiud (/hi hi ; after Huphae!. 

Venus chastising Cupid ; after Atjosl. Cai'racci, 

VANIiOD. See Loo. 

VANMANDEK. See Man her. 

VANNI, Andrea, was born at Siena in 1332, 
nnd in conjunction with Bartolo di maestro Fredi, 
b«*gau to paint iu 1353. Ho seems to have been 
of soino consider.itioii in Jiis native city, having 
boon elect oil a member of the Great Council in 
1370, Gonfaloiiiere in 1371, sent as Envoy to tho 
Pope at Avignon in 1372, on a mission to Florence 
in 1.37.3, and again as Envoy to the Pope, at 
Na])lcs, ill 1.384. Many examples exist of his 
paintings between 1353 and 1414 in Naples and 
its vicinity. At the chapel of St. Catliorino of 
Siena, ill the chureli of Sun Domoaico, Naples, 
c.in bo found llio remains of a fresco painted 
by liiiu tb commemorate tho life of that saint, 
wlio was a correspondent and perlia{)S a relation 
of his own. About the year 1400, he painted her 
portrait with sctnics from the life of St. James, in 
a ohajiel in San Jacomo Intcrciso, but these works 
hiivo now disappeared. He also decorated three 
chapels in the cathedral of Siena; finished other 
work on its facade in 1380 ; and in 1398 painted 
an ‘Annunciation’ for tho same building. He 
died about 1414. The cliurch of San Stefano, and 
the Academy of Siena, also possess examples of 
tliis artist. 

VAiWI, Cdvaliere Francesco, was born at 
Siena in 15G5, and was taught the rudiments of 
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design by his step-iathor, Aroangiolo Salimbene, 
wlio died when Srancesoo was still very young. 
When he was sixteen years of age he went first to 
Bologna and afterwards to Romoy enteriug the 
school of Giovanni de* Vecchi, stud.^dng also under 
such men as Baroccio, whoso style bo imitated 
with success. Koturning to Siena, lie afterwards 
worked at Parma, Bologna, and again at Romo, 
where he painted a ‘ Sitiion Magus ’ lor St. Peter’s. 
He painted several oilier pictures for lionian 
churches; the most imiKiilant are, ‘St. Mb haol 
vanquishing the rebel Angels,’ in the sacristy of 
S. Gregorio ; a ‘ Pieta,’ in S. M iria in V illicclhi ; 
and the ‘ AsMimption,’ in S Loiun/o in Mirandi. 
At Siena tliero is a of S tJ.ithaiinc,’ in 

the chapel of llRofugio, .mil a ‘S. Kaimondo walk- 
ing on the Sea,’ in tJ»o rlniicli of tlie Domini'MiiH. 
Vanni finally letiirneil to Siena, and died theie in 
160y. He etclii'd a few plat^‘^ 'I’lic following 
woiks may bo named: 

DreHtlon. (Jftifot/. TToly Family. 

Plureucu. ruf, S Frimis in Kfstiisy. 

„ JiiM'pli riiude kt. iwu to hU 

lin IliriMi 

Genoa. I'af. Sfunoia. S (^atlimine of •^uua. 

Madrid. Jf«M tnn. M’lio Him i* Mhi^ * 

Modena. Gul'inf Marria;;. of »S (\)tliunne. 

Paris. JAtuvte. Tin* U< poho in ‘Rg^pt. 

„ Martyrdom of S Irene. 

Borne. Pal, Quin naff l>o.ttliotM (^irilia. 

Siena. .lV. l^Jatnco, Tlir kliglit into 

„ Punuotfca. Tlio Mapt'deiie 

Vienna. GuHfrt/. C'hiist at tho (Vdtimii. 

VANNI, Giovanni Bati isia, wmh hom at Pisa 
or Florence iu 151111; he studied succcbsixely 
under Emiioli, Amelin Lomi, and Matleo Bosdii, 
and thou became u discqdn of (’iislofoio Allot i 
Of his woiKb as a p.iiiiliM, the most ini]>oitant is 
a San Loicn/o, in ilio iltuieli of San Simone, at 
Florence, lie is, liowevd, belter l.iK.vvn as an 
engraver than ns a paint <-i. lie died at Florence 
in 16G0. Of his cUhings, the following aio the 
best: 

Abet of fiftenn 1*1 itos from (V)rm/ 7 /«\s Iro'ji’oes in the 
cupola of •Sd.ii CrKMiuini, Parma 

Tho Martyrdom of »S IMiicido, a flu tJu samt. 

The Marriage at (Jana , after l\iola I'nuni sc. 

VANNI, Liito, a Sieiiesp artist living in Iht 
14th century, whose name hist a]q»cais on the 
Guild in 1355. fie w.is i ininialm ist, and painted 
for the Spedale in 1341. In 1352 he exeented a 
‘Coronation of the Virgin,’ for tlie Bicoliema. 
In 1359 ho, together with N(‘llo Betti, executed 
some work iu the Palas^zo Piibblieo, and in 1.372 
ho painted an ‘ Annuiiciatioii,’ in the eloisteis of San 
Domenioo at Siena, portions of wliidi woik still 
exist. The latest fact recorded of him is tli.it in 
1375 he received six gold florins and thirty-one 
soldi for painting tho doors of tho great erueiflx 
in the ca^edral of Siena. The d.ites of his hiith 
and death are unknowu. 

VANNI, Nello di, a Pisan painter of the 14th 
century, and pupil of Andrea Orcagna, lie painted 
for the cathedral of his native town, and also 
worked for tho Canipo Santo. He is conjectured 
to be identical with Bernardo Nello di Giovanni 
Falcone, g. v. 

VANNI, Raffaello, a son of Franoeseo Vanni, 
WHS born at Siena in 1596, and received his flist 
instruction from his father, whom ho lost, however, 
when he was only thirteen. He was afterwards 
sent to Rome, and recommended to the caro of 
Antonio Carracci, The works of his .coutempurary, 


Pietro da Cortona^ appear to have had a peculiar 
fascination for him. His * Birth of the Virgin, » in 
the Pace, is entirely Gortonesquo ; as are his 
paintings in Santa Maria del Popolo. There is a 
‘Marriage of S. Catharine* by him in the Pilti 
Palaec, and other pictures at Siena and Pisa. Tie 
was a member of the Academy of S. Ijiiko iu 
1655, and died jirobjihly m 1657. His brother, 
MirHELANQELO Vanni, is better known as the in- 
ventor of a process of making pictures by staining 
ni iihle than as an aitist in tho strict sense. 

VANNI, Turino, painter, was born at Rigoli, 
a hm.ill vill.'igc near Pea, in the 14th century. 
The records of Pisa show that he worked for the 
cstliodral between 1390 and 1.395. lie was an 
imitator of Taddeo Bartoli. In the eliiiroli of San 
P.iolo, Jti[)o (I’Aino, Pjs.n, is an enthroned Virgin 
and Child with saints, and .idoreil by four kneeliug 
tigmes, signed I’niiviis Vannis dk IlhOUU DEriNXlT 
a.i> M('{x;xcvii. madii. lie has also loft : 

Palermo. o/* aS' ) M.idonna with Angels and 

Marti no ] Saints. 

Paris. Louun. Madonna TvkinvsVan- 

Niis i)F Pisis MK pittsrr). 

VANNINT, OiTAMo, 1)0111 at FIoiciilo in 1585, 
was liist a disciple of Giovanni Battista Mercali, 
hill .iflcrwardshtinliod iindei AnaHtasio Fontehnoni, 
and ultimalely entensl the ^clioril of PasNignano, 
vvhoiii tissisled in many oJ his pnh1i(* woiks. 
He died in 1643. His hist woiks weic in fresco. 
Pieluits : 

Kloronoo. Uffiri. Tancred and hJriiiinia, 

„ Pal Putt, Ecce Homo. 

Pisa. S. Anna, The Oommuuion of St. Jerome. 

VANNO, Nello. Su' Vanm. 

VANNUCCl, PiM’JK', oni.nonly ealhil PiK'iRO 
Perulino, was born in 1446, at (’it id della Piiwe. 
It iH nut known for certain who his Inst llinhrian 
masier was, but it w.is pioliahly tithei Benedetto 
Bnoiiiigli 01 Fiori n/o di Boren/o. It is known 
that he acted us asMistunI to Pieio didl.i FiaTKesea, 
at Are/zo, nnd that .ilxiiit tJie }eai 1475 he w'as 
a fellow student wnth Leon udo da Vinei and 
Boienzo di (’nsli, in the studio of Veiioehio, at 
Floioiiee. 3'(> tliis time fiioViiiiiii Sanli refl rs in 
Ins rhymed f III oniele, in which he c ills Pciugino, 
‘Pier della Pieve.’ 3’lie eailiesj impoitant com- 
missions inti listed to Penigino wcio those for 
fn'seocs in the npjjei liall of the P.ilazzo roniimalo 
at Petugio puiitid iu 1475, and in a chapel at 
Cenpieto, punted in 147H. All these have now 
perished, so it is probable tliat tlie oldest existing 
examples of his moTiuimmtal art are the fioseoes in 
the Sistine Cha])c*I at Home. On these he began to 
woik abort 1480. If we may accept the Coni. 
Morelli's opinion, only one now lemains, tho 
‘Charge to Pider.’ ’Phiee of the original five men- 
tioned by Vasal 1 w^en removed to make room for 
Michelangelo’s ‘ Last .liidgment,’ while the fourth, 
the ‘ Baptism of Ghiist,’ as well as a sixtli picture, 
tho * Jonrrit'y of Moses/ of which Vasari says 
nothing, but wliicli was long assigned to Perugino, 
Morelli aseiibes to Pintnrh cliio. Ihiring Perugino’a 
intermittent stay, extending over some ton yeara 
altogether, in Rome, be w'as also employed in the 
Vatican ‘ Stan/e,* but liis piidmes thoro were re- 
moved, wnth a few' unimportant exceptions, to 
make way for the frescoes of liis pupil, Raphael. 
The money bo bad earned in Rome was not paid 
to him in full until 1491. Between 1482 and 1493 
he was often iu Florence. In tho latter year he 
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married one Chiara Fancelli. a natire of Mantua, 
and in 1406 he bought a aite for a houao ; but, 
although he Hetilod in Florence, ho kept up hie 
riglita m Perugia, and perhaps a studio, for it was 
in Iho last years of the 16t1i century tliat lie re- 
ceived the boy Kaphnel as n pupil. The exact 
date, which is a inattor of dispute, is not of vital 
importance in the story of Pcnigifio’s caroor. In 
his early practico ]*enigiiio lined tempera in easel 
pictures ; tlmn emm* n pciioil of oxpeiiinent, 
followed by one in which lie used the oil method 
with complete comprehension and niaslery. It 
has been suggested that the secret, so far as it was 
one, had been communicated to him hy Antonello 
da Messina, who was estahlinlied in iho latter years 
of the century at ViMiice, where, as we know from 
documentary eviilciice, Poriigino was for a time in 
1404. In 1493 he had not yet mastered the r»il 
nrocesH. In (ho UHi/.i tlicre is a male j)orlrnit hy 
him which recent investigation has jiroved to lie 
that of a Florentine, Fiancesco delle Ojicre, who 
died in Vcnii'p in 1406. It is paiiitiMl in oil, with 
complete skill, and llieieforc strengthens mir Ivdief 
that IVrngino finally Icainl the method in Venice, 
about 1404, Between 1400 and 1400 he painted 
several altar-pieces, and, among otlier frescoes, 
that of the ‘ OnieiiiMon,* which still exists in the 
Chapter-house of S. Maria Maddalena d(‘i Pnzzi. 
In 1600 he finished the fies(‘o(*s in the (’amhio, at 
Perugia; tla? ‘ Assnmplion,’ for the (‘oiivent of 
Vnllomhrosa, and tin* ‘Marriage of the Virgin,’ now 
at Caen. In 1606 he painted tlie ‘ Triumph of 
Chastity,’ now in the Ijonvre, for tin* Marehese 
Isabella of Mantua, and in tlu'se latfcM* yeais paid 
a second visit t<» Kome, painting in tlie 8lari/(*, 
where one of his ci'ilings, that in tlie Camera del’ 
Inoondio, was prcseiMsl by the good feeling of his 
pujdl, llajihael. Between 1615 and 1623 ho was 
chiefly engaged on minor works for piovineial 
patrons, among them the ‘St. Sehastian’ and the 
* Transligiiralion,’ holliin th(' Bohicna (l.ilh>rv, and 
a ‘ Nativity,' now in tin' South Kensington Museum, 
which was })imd(‘d foi the clmreli at Fontign.nio, 
near J’eiiigi.i, and is pfol>,dil> the last woik Ik* 
touched, retngino died at Fonlignano in 1623. 

Among his pnpiU wen* Itnph.iel, (JioN inni di 
Pietro, called Lt) Sji.igna, Knscluo di S.in (Jiorgio, 
and Pintnricehio. Besides the woiKs already 
mentioned, wo may emimciatc tlie following 
jiietnres liy IVrngino : 


Vologua. (Jdiftri/, 


Cittil tUilla ) 

IHovo. i 

„ Di^omo. 


Cremona. A’ . t ifo>t < no. 
Fauo. ‘*y. 

Flcronoo. aV. Aforia 
MaJtlnlt'na. 
«, Aceadvmtn. 


ft 

>» 


fi 


»» 




•» 

»» 


Paf. p7tti» 


London. National Hall, 
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Miidoniin oniong Angrls and 
Saints. 

Marriage of the \'irgiii. 

Adoiatioii of the Kings. 

Madonini with Saints iiiul Au- 

gelH. 

MadoiiDn and Saints. 

Madonna and Saints. 

j The Oriu'inxioii (ftcM'o'). 

Christ on the Mount of Olives. 

The Crucifixion. 

, A Vieta. 

Assinn])tion of the Virgin. 

Portrait h of two Monks. 

Madonuti between S. John the 
liaptist and S. Sebastian. 

Portrait of himself. 

PietA. 

Madonna adoring tho Infant 
Cliriht. 

The Virgin adoring the Infant 
Christ, Ijetwenn SS Michael 
and Kaphacl {triptych). 


London. National QaU, 


I^ons. 

MnrKeilles. 

Munich. 

Nancy. 

Naples. 


Paris. 


Perugia. 


Mumm, 

Pinakothek. 

Mnxeum. 

J)uomo. 

Museum. 

Louvre. 

tt 

Gallery. 


lloiiic. Vatican Gallery. 

»» 

if Villa Alfmii. 

n Pal Saarra- \ 

Colon na. j 
Spi'llo. S. Mai la May^ ) 
yii^re. ] 

»» 

Vienna. Guilt ry. 


The Virgin between 88. Jevonm 

and mneifl. 

Virgin and Child. 

The Aflconsion. 

The Virgin^between BJ!*Nicho* 
las and John the Evangelist. 
Holy Family with S. John. 

An Assumption, with Oiurdinal 
Ouraffa and several Saints, 
Adoration of the Kings. 

A Holy Family. 

? Apollo and Marsyas (asoribed ' 
to Uaphacl). 

Martyrdom of S. Sebastian. 

The Nativity. 

The <\)ronntion of the Virgin, 
The Baptism of Christ. 
Adoration of tho Magi. 
Knthriuied Mailonna. 

Tlie Kesiirrectinn. 

Matloniiii ami four Saints. 

The Nativity. 

Saint Sebastian. 

A Pietil (fresco). 

Madonna and Saints. 

Miulonugi and Saints. 

W.A. 


VANNUCClIl. See Avprka d’ Agnolo, 

VANSOMKK. Si‘e SoMFK. 

V ANTK. Sre A I tavantk. 

VANIjDKN. SocUdin. 

VANVITKLLI, (or Van\ iti'l). See WriTEL. 

VANZO, Jacopo da. Sot* A\anzi. 

VAl’lllO, AoosriNo da, w'ns living in Pavia in the 
15th century, and w\4S one of the artislB employed 
hy Ludovico Sfor/n, in Mihm, in 1490. lie is tho 
niithor of an nlt.ir-jdoci* in San Uiinp, Piivia, a 
Virgin and Child, with Saints and donor, dated 
1499. 


VAPUIO, CoNs^iANiiNO, n Milnuese painter, who 
tlonrished about 14()0, w (‘pmineridcd Loinazzo 
as one of the lirht Italians to give duo uttoiition to 
pcf *'p<'c*ti\ e. 

VAllALLO, Tanzio di. Re«* Tanzio, 

VAKANA. See (lUARANA. 

VAIjCO, AiiCNSo Die, was honi, according -to 
Palomiiio, at M.idiithin 161.6, diid was u disciple of 
.lose Antolinez. lie paiiitfd laridscapea in the 
fit\le oi his instructor, and was much employed for 
thecoiiveiilH and the private* eolloetioiia of Madrid, 
in wdiich eil> he died in 16H0. 

VAUC(»LL1KH, Osi'Au, painter, was born at 
Homo of Freneh parentfi in 1H20. lie was a pupil 
of Paul Delaroclic, and worked in Paris, wdiere tie 
gained a medal of tlio third class in 1846, and 
w'hcre he died in the same .>eiir. 

VAlUiy, John, well known as an architect, was 
also an engraver, and has left a ' spirited print 
repr<*H(*nliTig tho hall at Hampton Court. lie died 
in 1765. * 

VAUKOK, , was a close imitator, if not a 

scholar, of Coinelis Poelenhurg. He fiouriehed 
about tlie iniildlc of the 17th century. He painted 
small landscapes with tigurcs, gonorally on copper. 
He is not noticed by the Putch or Flemish writer*, 
and, from Ids name, it may bo conjoetured that he 
was of Freneh origin, 

VAHKLLA, FRANCisro, a Spanish painter, was 
born probably at Seville, ahoni the end of tlie I6tli 
century. lie was a scholar of Pablo de las Koelas, 
and painted history with some snceess. He Was 
employed in 1618 by tlio Carthusians of Santa 
I Maiiu de las Cuevas to make copies of cerUdU 
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pictures pninted by Gaudin for the Grande Ghar- 
trouee^ Grenoble. Bermudez notices a | Last 
(Supper,* in tiie church of San Bernardo, signed 
with his name, and dated 1622, as one of his host 
works. Others are his pictures of the * Martyrdom 
of B. Vincent,^ in the church dedicated to tlmt 
saint ; and an altar-piece representing St. Michael, 
in the convent of La Merced. There arc alH<j several 
of his pictures in the private collectionH at Seville, 
where he died in 1666. 

VARENNE, DE, a French painter of the 1 fith 

century, details as to whose life are unknown 
He exhibited at the Salon in ITOfi-lTitH. The 
Angers Museimi possesHes a portrait hy him. 

VARENNE, CiiAUtiis Santoiue hk, painter, was 
bom in Paris in 176.‘h and waa a pupil of iTose]ih 
Vomet. He settled in Poland, wlieie lie held the 
post oC Professor at the Acadeinv of Warsaw. 
He exhibited occiiBionally at the Silou in th« earl3' 
part of the PJIli century. He <litd in lliiKsia in 
18.34. His danglder Douothkk, liotn in P.iriH 
about 1804, painted flowers .and iiiiniatnrcH, and 
was a pupil of Redonl^. 

VARGAS, Anouks of, was horn at ('iieneji in 
1613, and went wliilo young to Mattiid, vliere he 
studied under Fiaiiciseo Gamilo. Gamilo ol»l, lined 
him commissions from elnirthes and piivate persoTis. 
In the latter part of his life he practised at Cuenca, 
and died there in 1G74. 

VARGAS, Luis de, oio* of the most eminent 
Spanish painters of tlio IGth eerdnry, was l»oin at 
Seville in 1602. Having aeqiiired tln> elements of 
art in liis native eity he went to Rome, vhere his 
attention was mainly given to the works of IN riTio 
del Viiga, In all lu* passed twenty-eight yeais in 
Italy, returning to Spain about the middle of the 
century. The first picture he painteil after liis 
rolurii was a ‘Nativity,’ for Seville cathedral, whieli 
still exists in the chapel for which it was painted. 
The date of its execution, 1656, Bermudez found 
in the records of the chafiter, and the jiictiite is 
mscrihod Tunr ffisfrhftm hnisiumie Vnraaa. 'J3ie 
better works of Vaigas A\erc paint im] in fresco, 
and unfortunately little of them now remains. 
Among the most reniarkabU' Avns a (Mirist hear- 
ing liis Cross, calh*d * La calle de la Amargiirii,’ 
(‘Tlio Stieet of Bitterness,’) whjcli he painted in 
1663-8. CriininalH going to execution were al- 
lowed to stop before this piotiiie to perform Iheii 
devotions. Alioiit thirty years after itscomjiletion, 
it was repaired hy Vasco J’ercira, a Portuguese artist. 
The ‘ Last Judgment,’ painted for tJie Casa de la 
Misericordia, is a wieck. I’ho same fate has be- 
fallen the figures of the Afiostles, Evangelists, and 
other Saints, wliieli ho painted in the eatliedial 
tower in the last. year of Ins life. Of liis fiietures iti 
oil, the most admired is a genealogy of CJirist, in 
which Adam is represented adoring the Virgin, It 
is called ‘ La Gnmba,* (‘the Leg,) on account of a 
much admired limb of the patriarch, as to which au 
ill-founded story used to bo told that Perez Alesio 
had declared one limb of the Adiim to bo worth 
more than tho whole of his own ‘ St. Oliristopher.* 
The portraits of De Vargas are czcolleut. Ho 
died at Seville in 1568. 

Lufs de Vargas was mild, benevolent, and charit- 
able, suffering with patience the attacks and injuries 
of bis rivals. In his hoiiso ho led the life of an 
anchorite. At his death tjiey found in the eliainber 
to which he used to retire for his devotions, hair 
shirts, scourges, and other instruments of mortificu- 
tion>and even a cofidn in which he was accustomed 


to repoM and ruminate on death. And yet he could 
make a joke. A bod artist having painted a * Christ 
on the Cross,* asked his opinion of the figure; 
Vargas replied, “ It is well ; it seems to be saying 
— Lord, forgive them, for they know not what they 
do.” 

VARIN, CnAiiLES NicmAs, draughtsman and 
engraver, was born at Ghrilons-sur-Marno in 1741. 
He was tlie son of Jkan Baitistk Varin, an 
cngnivor and chaser on metal. Ho studied en- 
gniviiig under Pierre (Quentin Chedel, and also 
stiidical painting. For a time ho directed a school 
of art founded hy his father at ChfLlons, and was 
also curator of tho Chtllons inua^e. He eventually 
settled in I'aris, and worked in conjunction with 
his hi oilier Josofdi, oeeaKionally forwarding the 
plates of other engravers, notably those of Saint 
Anhiii. He also prodiieod several independent 
pl.iles afler Teniers, Woiiwennan, Fragonard, Lo 
Piiiiee, &e. ; and the eoslinne plates for the ‘Tab- 
leau <le r Em pi re Ottoman,’ hy D’Ohossori Mouradja, 
piihlishetl in 1787. Vaiin died at CliA.lons, February 
22iid. 1812. 

VAIHN, Jkan, (or Warin,) a French draughts- 
man and engraver of I he 17tlieeutury heller known 
as a medal list, was horn at Liug** in 1604, and 
died in 1672. In his last years ho was superin- 
tendent of pu])li(! buildings, and master of the mint. 

VARIN, Josi’.i’ii, an elder brother of Charles 
Nicolas Varin, was horn at ChrdonH-Hnr-Miirno in 
1740. 1T(‘ studied under P. Q. (’hedid and the 

CIkv. eje la 3\)uehe, at C^IiTdons, and won medals 
of honour for his series of plalcs fioni the Kheims 
fetes in 1766, on lip* oeeasiou of I Ik* inauguration 
of a stalue to Louis \ V. in that eity, and also for 
his largo map of the T)uehy of Burgundy. In both 
of these he was assisted by his hi oilier, Charles 
Nicholas {fj. v.). In 1760 the brother had settled in 
Paii-^, wh(*re they worked in conjunction. In 1791 
they sent to the Salon a viewr of the I^alais-Royal, 
and a jieispeelive of a jiroposcd in Bordeaux. 

JoHQpii fuinislied j)lati‘R for many puhlieatioiis of 
|Ik» day, among wdiieli we may name: the gn*aler 
liinnher of the philes for Blondel’s ‘^’realise on 
Arch iteet lire,’ Montaleinhert’s ‘TrealiHC on Fortili- 
Ctilion,’ Beliii and Bcilliiei’s ‘ Iiisinietion for the 
Royal Navy for tlic* ‘Voyage Pilloiesipie ’ of the 
Al)bi5 St. Non, for Clioisoiil (ioufTiers ‘Travels in 
Greece,’ for Cassas’ ‘Travels in Syria, Judina, and 
Lower Egyjd,’ and for * Architeetiiio in relation to 
Art and Legislation,’ hy Tjodonx. He also engraved 
the plates of antiquities for Sahbatier’s ‘I)i<*t ionary 
of Greek and Latin Authors.' He died in Paris, 
September 7th, 1800. Chailes and Joseph Varin 
claimed descent from Jean Varin, the medallist. 

VARIN, JosKCii, the younger, draughtsman, 
engraver, and lithographer, bom at Chftlons-sur- 
Mnrno in 1796, was the son and pupil of Charles 
Nicoli\8 Varin. In his youth he served in the army, 
and was wounded at Waterloo. After tlie peace 
he was employed as superintendent of works at 
the Chktoau do Ncuilly. He was afterwards for a 
time professor at the Art School of his native town, 
but in 1820 came to Paris to study lithography 
under Chasteau. Finally settling at ClAlons, he 
died there June 6tb, 1843. Ho engraved and litho- 
graphed a few plates after Raphael and Girodet, 
and two plates from his own design are mentioned, 
one, an engiaved portrait of the little King of 
Koine, the other an allegorical lithograph called 
‘La Patrie des Souvenirs,* proofs of which were 
sold for the benefit of the Poles. 
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VARINi PiBBBV Amad^b, engraver and painter, 
the eon of Joseph Varin the younger, was oom at 
Cliftlons-sur-^Mame in 1818. He was a pupil oi 
Monvoisin, and worked in conjunction witli his two 
brothers, Pibhre Adlophr and Euoknb Napoleon, 
well-known ongruvers still practising in Paris. 
Many of his works were exhibitod ut the Salon 
between 1843 and 1882. Ho died at CVouttes 
(Aisne) in October 1883. 

VAKIN, Qdhntin, a French painter of tho early 
17th century, born at Bemii.iis, is now rcmciiiboied 
chiefly as the liist niast(*T j)f Nicholas Ponssm. lie 
studied at Beauvais nii<l Amiens, and afti'rwaids 

£ racti8Pd in Paiis. Tic w.js iirosentcd to M.iiic do' 
[cdiciHjHud coiniiiissioiicd to cany out decorations 
in the Luxoniboiiig. Terror of the dingcis of a 
court led him, how(Wcr, to abandon tlio commis- 
sion, and to go into liiding, witli tho Tesult tli.it 
Rubens was emjiluyod in his placo. In tiio clinioli 
at Los Andel^s llicrc aic an * AsHumjdion ’ and a 
‘S. Vincent * by him; in S (i«*rmaiii dcs Pros, 
Paris, a ‘ Presentation in tho Tcmjde.* 

VAllLEY, CoJiNi:MTib, watci -colour painter and 
brother of John Varley, was burn at Hackney, 
November 21st, 1781. JIo was only ten years old 
at the death of Ins falher, and was adopted by an 
uncle, a manufacturer of .^ci(‘iitilic iustruments 
and apparatus. In his now liorne the boy 
aonuirod some knowledge of o})tics and chemistry, 
ana seeiued to show an inclination for nuchanics, 
but about 1800 lie left In's uncle in coiiftcquenco of 
some family disagreement, went lo Ino with his 
brother Jolin, and atiplied himself to the study of 
art. Ho never, howc\er, lust his intorcst in scien- 
t’fjc pui suits, and later on made some considorahlo 
iinprovementsin optical insliumcnts, for which ho 
received tho Msis’ gold medal of the Socioty of 
Arts; for his invention of tlie giaphie teleseope he 
also received a gold medal at the Exhibition of 
1851, and wras an a< tivc member of the Society of 
Arts, lie Jiisl cvlul itcd at tin* i{o.>al Academy 
in 1803, hut ho wms not a ficvprcmt contiiluitoi. 
He wnis, howcNcr, a found ition mcmhei and a 
SioaloiiH Kuppoilci of tho Watct-Coloui Society. 
His pictures wctc c.liiclly c laH'>i( al 1 nidhia]»es, with 
groups of liguics ami arclulcM tuic. lie w.is a 
member of tlio Sketching (Jliih, and liad a good 
praetico in Lorid'Ui as a tcatlu*rol diawing. llc' 
died at llighliuiy, tK tuber 2, 1873. Among liU 
best wmiks we may name : 


A MoiiutaiQ J'nstoral. ISO!) 

The tileepiug Sbcphcnl 1810. 

Kveniiifif. 1811. 

Palramon and Lavinia. 1811 

View of Ardfort, Ir laud 1815. 

Afit^r Suuhot, North NVuk“». 1803. {Smth KeHVmjton 
Mvmiw.) 

Ruiufl of Troy. ISIO. 

The Vale of Tcmipii. 1820. 

VARLEY, John, an Englisli landscape p.iinterin 
water-colour, was born at Hackney in 1778. Owing 
to his father's objection to ait lie was placed wdth 
a silversmith, but on ‘bis paienW early death he 
obtained more congenial employment with a pc>i- 
trait painter, llis true vocation was found with 
an architectural draughtsman, whom he accom- 
panied in visits to vaiioiiR parts of England. In 
1798 he first appeared at tho Royal Academy with 
a ‘View of Peterborough Cathedial.' lie owed 
much to the group of painters which met at Dr. 
Monro*H, wdioro the foiinJution of the true English 
water-colour school w'as laid. Varley w^as one 
of the original members of tiie old Water-Colour 
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Society on its foundation in IBOhL and he roghloily 
contributed to its exhibitions. Though he woikM' 
assiduously with the brush, and had a good teachings 
connection, be did not secure himself a oompetoioa, 
and his later yenis were disturbed by pecuniary 
difficulties. lie died in 1842. His works belong 
entirely to what may be called tlie middle perioa 
of the waler-eolour school, between the abaudoQ- 
ment of the reed pen and the full development of 
the art. Works: 

Iteddgcdert Bridge. 1800. [fiontU Keraington 3lu$§um*) 

PiiRs of idunberin. 1803 (/>o.} 

High Street, Conway. (J)o.) 

Ri\er Scone. 1840. {J)o) 

Bolton Abbey. 1842. {Do.) 

I’oiul at Wotfon, near Dorking. {Do.) 

Frognal, HampRicad. 1826. {Do.) 

Illustration to * Tho Bride of Abydos.’ (Do.) 

Burial of Saul. {Do) 

{And tiointy-six oihei».) 

VARLEY, William Flrrtwood, water-colour 
painter, was born in 1777? He was tlie younger 
mother of Jolin Varley, under whom he made his 
first studies in art. lie oxliibited at the Royal 
AiMdemy at intervals from 1804 to 1817. Ho 
pidftisfMl ns a teriihor of di swing in Cornwall, at 
Balli, and al Oxford, in which city he was nearly 
bill lit lo dt'atli thiongli a foolish fiolie of some of 
llis pupils. He never reeoveiod the shock, and, 
fiillmg into ill-health, gave up work and became 
d(‘peudont on a son-in-law. lie died at Ramsgate, 
Febiiiary 2, 1858. Works: 

A AYelbh Mountain scene. {Sovth K^naiiiffion ifuMum.) 

S. Aljchnid’s Mount, Cornwall. (Do.) 

(A ml three others ) 


VAROTARI, A lerc,andro, called II Padovanino, 
was the son of the eldi’r Dario Varotari, and bom 
at Pudiia in 1590. llis father dying when ho Was 
only bix years of age, he was iustnu'ted in art by 
some painter nnkiiown. Ho was sent to Venice 
when he was \ojy young, whero his taUmts pro- 
fined him the pet name of ‘ II Padovanino.* At 
Venue lie stndiid the woiks of Titian, and entered 
ho enliiely into liis manner, that lie was considered 
OIK of luh must siiccf'sslid followers. If his design 
li.ul hof'ii cfpuil to his ( oloar, few painters of the 
Veiulian school woiilil have surpassed liim. lie 
giMoi.Jly sehetod hubjecls whicli admitted the 
iiiti eduction ul tho mule, in wliicli he was as sue- 
(•e^sful in the lx wily of liis c irnations as deficient 
in design. With ehildien and landscapes he was 
es]H ci,ilJy Huct essf ul. lie died in 1660. Among 
Ins bust oxtuul works arc mentioned tho following: 


Bergamo. S. Andrea, 
Drcbflcn. Gallery. 


Florence. 

Loixlou. Kat. Gallery. 


Paris. Louvre. 

Romo. rdl. Jioryh t se. 
Vemco. Carmtne. 

„ S. AT di Salute. 
„ S. Markus Lihran/. 
„ A'. 'lonih. 

„ Academy. 


Vienna. 


Gallery. 


Ceiling. 

Judith with tho Head of Holo* 
femes. 

Lucrctia. 

Cornelia and hor ohildren. 

Boy ami Bird (? e^fUr Titian), 
Venus and Unpid. 

The Toilet of Venus. 

Miracle of St. liberale. 
Moflonna. 

Ahtrology, 

Aliar-piooe. 

The Marriage at Oana. 

The Rape of Proserpine. 

I’he Descent of the Holy Spirit* 
Holy Family. 

Tho Woman taken in Adultery. 
Judith. 


VAROTARI. CiiiARA, was the daughter o£ Daiio 
Varotari the elder, and flourished at Venice in the 
middle of tho 17th century. She was instraotied 
by her father, and is celebrated by Riddfi aiid by 
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Boachini for bar talent as a portrait painter. The 
TJflbd has bar own portrait painted by bersolf. 
I&e waa atill living in 1660. She was. a poetess, 
and the author of an * Apology for the Female Sex.’ 

VAEOTARI, Daeio, the elder, a painter, sculp- 
tor, and architect, was born at Verona about 1589, 
and waa descended from a Strasburg or Augsburg 
family of the name of ‘Weyrotlor.* He was a 
scholar of Paolo Voroiiese, and an imitator of 
Titian, particularly in the airs of his iuMds. Ilis 
chief residence was at Pa<iua, aiul some of In's 
principal woiks aio in tlie tlmroh of Sunt’ Ki^idio 
in that city. lie died in 1590. The Vonifo Aciideiny 
contains a ‘Visitation of St. Klis.ibrth ’ hy liiin. 

VAROTAItl, Dario, the younger, was the grand- 
son of tho elder painter of the name, .md son of 
Alessandro Varotari. Tie nourished ahotil the 
year 1660, and was painter, engraver, pt»et, and 
physician. Though Iiis pictures cannot now be 
identified, his porti aits were popidar in tlioii 
time. Bartsch deseribeB two portiaits engraves! 
by him; one of his grandfather, Duiio Vaiotaii, 
tlie other of Vincontius (iussonus, Eq., tudh ^ign(sl 
with his name. Ho painted rather as an ainalcin 
than for gain. 

VASARI, tilORnio, painter, architect, and wtltor, 
was bom at Aroz/o, July 80, 1.011. He is said to 
have received his first instruction in desii^n fioni a 
glads painter, named (higlielino <la M.ircilla, hut he 
was studying in Floienrc, iiist uid(U HudielangoJo, 
afterwards under Andiea del Saito. I^uitng the 
siege of Florence, in 1629, Vasari moved su<‘ces- 
sively to Pisa, Bologna, and back to Ariz/o, wlicie 
he made tho acquaintance of Salvtati, wlio gave 
him valuable assiBtjncc and advice. About Ibis 
time he was brought to Home by Cardinal Ippolito 
de’ Medici, who had (aken him under his protection, 
and by whoso family ho was afterwards loaded 
with riches and honours. In Romo ho woikcd 
hard from tlie antique, fioni the woiks of Mieln 1- 
angelo, in tho Sistino chapel, the frescoes of I 
Raphael and Baldassaie Peruz/i. Having acquired 
some reputation as a painter, ho set himself Id 
study architecture. Ho was employed ns a painlei 
ill the Sula Regia; in the Sala didhi Canci llaii.i, 
where he painted, by the direction of rurdiii.il 
Farnese, a series of fiescocs, lopresenting the 
principal actions of Pope Paul TIT. ; and m the 
church of 8. Giovanni Decollate ho pamtcsl the 
Martyrdom of that Saint, one of liis best oil pic- 
tures. From RomoVas.iii came to Kloiem e, and 
entered the service of AIcsH<in<lro and Ottaviaiio 
de* Medici. After the muider of Alessandro, ho 
retired to Arezzo, but in 1553 he was invited to 
Florence, by Oosimo I., who employed him to 
superintend the works on which he was tlicn en- 
gaged in tho Palazzo Vecchio. Here, in tho apart- 
ment of Cleinont VII., he painted that Pope crown- 
ing the Emperor Charles V. ; and other events in 
his life, Vasari died at Florence, Juno 27, 1674. 
He bad much facility as a draughtsman, but his 
comnositioQB are mannered and without originality, 
and nis colouring is cold and lifeless. He is at his 
best in his few portraits. Vasari is vastly more 
famous as a writer than as a painter. Ills great 
work is the history of artists, from the period 
of Oimabue till his own time, entitled ‘ Vite de pi5 
eccellenti Pittori, ScuHori, e Architetti,’ first pub- 
liehcd at Florence in two volumes in 1550, and 
republished with large additions and portraits, in 
three volumes, in 1568, and again in 1648. A 
fourth edition, published at Rome in 1749, was 


annotated by the learned priest, Giov. Bottari. 
Numerous later editions have appeared ; the most 
valuable arc: (1) that publisliod by Passigli, at 
Florence, in 1882-38 ; it was edited' by Muntiini of 
Cremona, and, on his decease, by Giovanni Muselli. 
(2) That published by Lo Monnier, at Florence, 
between 1846 and 1856, and edited by a society of 
learned Italians. (8) The l.itesl, most elaborate, 
and most trustworthy, the edition puhlishcd by 
Hanaoni, at Florence, in 1878—1885, edited and 
annotated by (iaoluno Mihinesi. Tlicre are also 
excellent translations into Knglisli and German, 
1)1 Sides a veiy poor oie into French. Vii'^ari’s 
pictures aio vi'ry numerous in Italy; tlio following 
may ho named : 


Arezzo. 

Academy. 


Pimu'nteca. 

Rerlin. 

Museum, 

Rologna. 

rinacoieca. 

Flori'iiec. 

A* l\oc€ 

»» 

tt 

„ ‘V. 

Uana Xovella 


K Annuiunita 

\\ 

Academy. 

n 

*» 

n 

VJH t. 

it 

it 



Liverpool 

1 li Inst 

Lucca 

ih de ('avnune. 

NapJi s. 

i athedrA. 

It 

Jftisium 

Paris. 

Lou Vie. 

Rome. 

S Vietcn in 
Montoi 10. 

Siena. 

Acad my 

Vieima. 

UalUry. 

»» 

»» 


The Rauquet of Ahasuerus. 
and SaintH. 

Tor trait of Oosniu I. 0f 
tnunif npetitioii'i). 

'Pile Supper of S Gregory 
(’hnst willi Martha and Mary. 

bearing llis Cl'Ohh. 

The Last SSuppi r. 

(’ruciliMon. 

S Liikr painting tho Virgin. 
Vision ot Count ifug<>. 

Ihith of the Virgin. 

Ills own I’ortiait 
J'ortraits of Ijoicn/o and Ales- 
snijtlro do* Meilu'i. 

Holy l*\iniily 

SH P( tc p, P.uil, imtl Jerome. 
The ( Sinet'ptioii. 

I’ho Niitnity 

The Th esciiiat mn iu the Toraplo. 
The Aunuiiciatiou. 

I ( Xnivi rsioii of H Paul 

Th(’ ItesiirnTtioa of Christ. 
Faniilj. 

Olirist cl(>iiniig the Tiunplo. 


VAHART, La7/\ro, grc.it-grandfathci of the 
histoTian Vasiii, w is hoin .it Aie//i) in 1809. Ho 
was a friend and lowoikei of iMeio Fran- 

cesea; Early in life he painted notlnng but small 
ornimentd lignies iu aiinoni, lianncjs, .ami tlio 
laigci jiiohircs of other arli‘>ts , hut .it a I.itiT date 
ho woiked m fiosco hotli it Anv/o ami Penigi.i, 
and furinslml designs to the glass painter F.ihiano 
Sassali foi (he ‘Madoiimi’ .iiul ‘ Uesunution’ win- 
dows in till* iM.iiloima dclh* (li i/ie, l*irugia. 
L.ix/iro dud in Ills boh (iioiuiio, grand- 

fathei to tho hiogi ipher, also woikid at Aie//o as 
a modi Her and p iiiitu ot pollii}. He died in 
1481. 

VASCELLINI, Cajr'iano or Gaktano, (or Vac- 
C’ELLINI,) an Italian ongra\er, was born at Castcllo 
San (xiovuTini, in the Bolognese, about 1745. lie 
Icainod the piiruiples of design from Ercole Gr,a- 
ziaui, w.is instructed in engraving by (Jarlo Faucci 
at Florence. Hr etched somo original portraits of 
distinguished Florentines, and also engraved after 
various Itali.in masters. The following arc among 
his principal plates : 

Andrea del 8artu. ^ 

Daniello Rieciarelli da Volterra. 

Oonirno I. ; afUr the statue hy (Jiovanni tia Boloana, 

S. Joseph and S. Francis of Paula ; after JSItf I k Vonea, 

The penitout Magdalene ; ttfUr F. Furini, 

Venus; aftn' Ttt an. 

Patiai^ ; ajtt i the same. 

The Lost Supper ; after Z. Bhjnorelli, 

VASCIBRACOI. See Vassilacohi. 

VASCO, Gran. See Fkrnandiiz. 

VAStJO PEREIRA. See Pereira. 
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VASOONI, Filippo, who flonriahed about the 
j^ear 1720, engraved several views of Venice and 
Its neighbourhood. 

VASl, Giuseppe, Cavaliere, designer and en- 
graver, was bom at Corleoiie in Sicily in 1710. 
lie was at first a painter, but afterwards went to 
Borne and studied under Scbi'istiuii Conca, P. L. 
OWzi, and Juvara. lie engraved some of the 
designs for the decorations set up at the curunation 
of Ferdinand of Naples. lie was employed on 
several views of the Ilnrhour of Anooiia foi Bene- 
dict XIV., which cunfinued his reputation. After 
this followed plat«*H fioiii the fuvades of San 
Giovanni in Latcr.iiio and Santa Maria Maggioie, 
and, for Charles 111., of the Festivilii's on the 
birth of his son in 1745, which procured him ilio 
post of engraver to the court of Naples, lie was 
also made a Knight of the Golden Spur, lie died 
at Home in 178*2. lie engravtsl some hundreds of 
plates from the build ings of that city, aud iilso 
painted in the Farnese and Cuprurola PalacTS. 
Piranesi was his pupil. 

VASLET, Lewis, miniature jiaintcr, practised 
at York and Bath, towards the close of the IKth 
century. Ho was an occasional exhibitor at the 
Boyal Academy, his lust ooutiibutiou being there 
in 1782. 

VASQUEZ. See Vazquez. 

VASSALLO, Antonio MauIA, was a native of 
Genoa, and fiouiished about the year 1650. He 
was a scholar of Vincent Malo, of Camhruy, w'ho 
had studied under Huheiis. Vassallo painted 
lundscapes, animals, fruit, fiowers, &c., which 
wore well coloured, and touched with freedom. 
He also gave proof of considerable ability in 
historical subjects, but died young. 

VASSEUH. See Lk VAssrsuii. 

VASSILALCIII, Antonio, (or Vas('Ibraui,) 
called L’Aliknke, was horn in the Grecian island 
of Milo, in the Archipelago, in 1556. lie w'as sent 
to Venice when he was young, where he became a 
scholar of Paolo Veronese. In 1574 ho assisted 
Tintoretto and Paolo Veronese in dccoiating the 
city for the visit of Henry HI. of Pulnnd, uiul his 
share of the woik attract(*d imich notice. He 
visited Treviso, wlicie he worked undci Benedetto 
Caliari ; and Padua, where lie was iiiHuciiced by 
Hurio V^irotari. A visit to Home and the woik of 
Michelangelo in the Sisliiic Chapel also told u])on 
his style. An eiiily work was a picture of ‘St. 
Behastian, with a glory of angels,’ foi tho church 
of Santa Maiia dello Vergine, and, on its being 
reported that it w^as from a design by Paolo 
Veronese, ho determined to get lid of all the 
drawings he had made in that master’s scliool, as 
a proof of his deteiniinution to abandon his style. 
He then applied himself to study Tintoietto, and, 
ill a fair imitation of his inaiiiier, painted an 
* Abraham sucrifudng Isaac,’ a ‘Cain sinking Abel,' 
and a ‘Brazen Serpent.’ Several of tlic best pro- 
ductions of Aliense are in the Salu dello Scrutinio. 
He also painted in 'San Giorgio, Venice, and San 
Pietro, Perugia. Ho died at Venice in 1629. 

» VAUCHELET, THkoPHiLB Augustk, a French 
historical aud portrait painter, was born at Passy 
in 1802. Ho entered the i^cole dcs Beaux Arts in 
1822, and studied under Abel do Pujol and Ilersent. 
In 1827 he obtained tlie second grand prix for his 
‘Coriolanus,’ and in 1829 the first gram pric for a 
‘Jacob refusing to send Benjamin.’ Ilis works 
\appearod at the Salon from IS'IO to 1868, and lie 
Von all the orthodox honours up to the Iji'gion of 
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Honour. He hod considerable prootio^ in mural 
decorations, and executed works in the great bolt 
and chapel of the Senate ; at the churches of fib. 
Gennain I’Auxorrois and St. Eustache (but these 
are now destroyed), at the Tutleries and the 
H6tel do Ville. He died in 1873. Amongst his 
easel pictures are : 

Amiens. Museum. Christian Charity. 

VursailleB. Fdtace, Tho Siirreudor of Magdeburg. 

„ „ Portrait of Prince Poniatowski. 

„ „ „ Marshal Gouviou 

St. Cyr. 

„ „ „ Due de CltoiseuL 

Stain villo, kc. ko, 

VAUDECIIAMP, Jean JtiSEPir, painter, born at 
Huinbervdllcrs (Vosges) in 1790. llo was a pupil 
of Girodot. lie painted ii ‘S. Carlo Borromoo’ for 
tho chapel in the Hoy il Tapestry Factory at Beau- 
Viiis, and exhibited portraits and historical pictures 
at the S.ilon from 1817 uiiwaids. Ho died in 1866. 

VAUGHAN, Houkut, an KngliMh oiigravor, who 
practised about tho middle of tho 17th century. 
Ho was chiefly «*mployod on portraits and other 
plates for the buokseilois, which aio sought after 
for ih(‘ sake of sitteis r.ithor than for their merit as 
ait. lie engraved a plate in Hugil ale’s ‘ Warwick- 
shire,* aud Home of the maps ; the prints for Mor- 
Ioii’h ‘Ordinal,* and Home of those for Ashmole’s 
‘Thcdtnim Chemicum,* in 1G51. Verlue informs 
us, that dining (he iiiteiiegnum, Vaiighiin engraved 
a portiait of CharleH 11., to which lie atlixed so 
oifeiiHivo an inscription, that after tho liestoratioii 
lie was piosecuted for it. lie died lowurdH 1667. 
Among others, the following portraits by him 
arc extant: 

James I. 

I^uucelut Andrews, Bishop of Winchester, 

Sir John Wynn of Owedyr, Bart. 

Gi‘orgc (Hiflurd, Earl ot Cumberland. 

.roliii Fisher, Bishop of Itoclichtei. 

Arthur TTihlesham, Pn acher at Asliby<de-lu-Zoucb, 

Kir Fra-iieih Drake. | Kir AValtiT Hah igh 

Kir Thomas Littleton, (’hiof .1 usticc of the Kiug’a Bench. 

Thomas AVilstonl, Mathematiciuu 

Eilw.iril Terry, Hector oi Greeuford, Middlesex. 1655. 

(Ills latest known work ) 

Henry and Jiobert Verc, both E.iils of Oxford. 

Tliom.is Woutwoith, Kiul of Strafford. 

.lames Usher, Bishop ot Armagh 

Kir (ieer^j’e Crtioke, Cha f Jiistiee of (lie Kiug’a Bench. 

Edward Turgis, J’oet. | Jjou Jorisou, Poet. 

VAUGHAN, William, an English engraver, was 
probably related to Uobeit Vaughan, and flourished 
about the same lime or Kliglitly later. He also 
was princifially employed by the booksellers. 
Threo prints by him, engraved for a small folio 
pamphlet deflcrihing tlie ‘ SuiTeriiigs of Sir William 
Hiek, of Braid,’ are known. He also engraved a 
sot of thirteen plates of animals for ‘A Book of 
smdi Beauts as are most useful for drawing, graving, 
or aims painting aud chasing (designed by F. 
Barlow, and engraved by William Vaughan);' 
1664. 

V AULOT, Claude, a French subject and portrait 
fiaiiiler, was born in 1818. He studied under Co^ 
iiiet, aud commenced to exhibit at the Salon in 
1837. He pr.ictised in Paris, but his career was 
cut Hhoit by his early death in 1842. 

VAUQUEH, , a native of France, who was 

probably a goldsmith by profession. He engravdcL 
II urn his own di^signs, several plates of fiowtrs and 
ornamental foliage, for a ‘ Livre des Fleurs pfOprt6 
pour oitevres et gravoiirs.* 

VAUKOZE. See Fkiquet, 
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VAUTHIEft, JOLTO Antoinb, draughtsman, 
painter, and lithographer, was born in PariM in 
i774. He was a pi^pil of Regnault, and won the 
ieooud prise at the Ecole des Beaux Arts in 1801. 
He exhibited a few pictures at the Salon, but was 
best known by his arawings for various publica- 
tions on classic art lie died of cholera in Paris 
in 1832. 

His brother, Antoine Chaulks, a natural history 
draughtsman, bom in i^lri8 in 1790, inado tlie 
drawings fur an edition of BulTon, and for the 
* Dictionnaire classiqiic d'Hlstoiio iiatuiello,* both 
published by BoHudoin ; also for tlie ‘Collection 
des PapilloiiH diiirncs et ('ic[iusculciiieB do Fiance/ 
published by Cr^vot. 

VAUZELLE, Jean Ltmun, a Fiench painter, 
born at Angervillo in 177(5, was a pupil of Pen in 
and of Hubert Hubert, and painted cliiefly viev\ s of 
buildings, ruins, classic inonuin' mIn, and interiors, 
a large number of wlii(di he exhibiicii at the Sahm 
from 1799 on wards. lie also produced a good 
many illustrations for books 

VAVASSORI, (VALVASSORl,) Zovm ANi>nE\, 
(or Giovanni AndueA,) an ItaliAn engraver, ovci 
whom there is n sfandirrg controversy. It scenis 
now to be established tliat hi' was iihuiticul with 
the Venetiun Zoan Andrea, who appears in tiro tit si 
volume under tlic title Anduka, Zoan. Of his life, 
all that can be slated for certain is that at a pt riorl 
not exactly known he was in Mantua, iruolved in a 
dispute between Andrea Manicgna and one Simom: 
Di Ardizoni, a painter and engraver, with wlioin, as 
appears from a document in the (fon/aga ricliivts. 
he had previously been living and collaboiating in 
Verona. As to his after career, we know that in 
liie first years of the 16th century, a wood-engraver, 
or at least publisher of wood-cuts, was flourishing 
at Venice, many of whose prints bear the following 
insciiption, or some variant of it: Giovanni 
Andrea VAVASbom dliio Gladaonino. Wc 
know, too, that this insciiption occuis as late ns 
1566, suggesting that either tin name had become 
a sort of trade-mark, or that Vav.msoii and the 
employer of tlio annexed monogram, Le. Zoan 

Andrea, .Aj were not identical after all. 

This latter contention has bceh revived by Hcii 
KollofT, in the new edition of the ‘Kunstlci- 
Lexicon,’ but so far it has made few convcils. 
The monogram up] tears on about sixty Italian 
prints. In lire Beilin Print-Room there is a print 
inscribed : In Venvtia /«’?• Znan A ndrea Vadafj- 
nino di Vauasor. Vavassori was the author of the 
only known Italian block-book, a series of wood- 
cuts from the Passion, with lines of text at the 
bottom of each, and the title ‘Opera Nuovn Coii- 
tbiiiplativa.’ The date is 1516. The British 
Museum has an unitjue impression from a fine 

E rint by Vavassori of the Doge’s barge, the 
•ucentaur, making its way in procession down 
a Venetian canal. (See FislieFs ‘ Introduction to 
a Catalogue of the early Italian prints in tlic 
British Museum,’ pp. 201-215; and Iiippiiiann’s 
‘Wood Engraving in Italy,’ [London, 1888] 
paerinL) 

VAYjEMBOURG, Jean de, who flourished at 
Nancy from 1592 to 1602, was court painter to 
CSiarles III. of Lorraine. 

VATMERy Giovanni Enrico, a Genoese painter, 
bom 1666, pupil of Giov. Bat. Gaulli. He obtained 
a considerable reputation as a portrait painter, and 


was three times summoned to paint Iho king and 
royal family at Turin. He was invited to remain 
at the court, but declined. Ho died in 1738. 
VAZQUEZ, , a Portiiguuso wlio, in 1562, 

S ainted a ‘ Oesceiit from tlie Cross’ and a ‘ Martyr- 
0111 of St. Sebastian ’ on a panel for the cliiirrh 
of San Lucur do Borroiiieda, in Andalusia. The 
latter was inscribed : Vazquez LusUanus tunc 
ineipteham anno 1562. 

VAZQUEZ, Alonso, ^or Vasquez,) painter, was 
born ill Honda, Andalusia, in tiie hitter part of tho 
16Lh century, and was educated at Seville, under 
Antonio Arfiun. Ho p tinted history, and was a 
eontempor.iry .ind riv.il of Francisco I’aciicoo. His 
princip.il works arc in the munn'^tory of the 
‘ Merced Calzada,’ ut Seville, .and compribc a soiaos 
from the Life of S, Raymoiul, a ‘ Magdalene,’ and a 
‘ 1‘ioli,.' lie was one of the artists eni]»loyed on 
Ihc miigniliccnt catAfahpio creeled m Seville eatlic- 
dial for the letjnicni mass of Philip II., in 1598, 
The d.ite of liis death is not known, hut it took 
place hefon* 1649. Ftwv of his iiictiiies exist, 
VAZ(JUEZ, Joan Bauiista, paintci and setilplor, 
was horn at Seviih' towaids tho end of the 
Kith century. He hliidicd painting imdii hiego 
de la Barrel a. In 15(58 he ]>aintcd an altar-iucco 
for tho chipcl then existing in the orange ti go 
court of the Allnimhi-i, at Granada. Vii/.qiiiv. was 
an ml 1 st of eonsidoitihlo gtiiins, and did much to 
devi lop '‘ji.iinliiig in Atukihisra. Tho dale of his 
death is unknown, but in 1579 he was at wuik in 
M.ilaga (Jatliedial. 

VEAU, Francesco, ,l paint (T of .ih hitccturo and 
perspectiveB, was born at f’av la in 1 727, and died 
in 1768. IL* was an <»xoelleiit decorative painter, 
but notliing is known of liis lifiN 
VEAU, Juan le. See t i vi \\\ 

VKl’UllI, Giov, DEI. S«‘c Di I Vn ( riT. 
VKvX’IIlA, I’. DEI la. ►>((• Delia Vim hi a. 
VE(’(’HIK4TA. Sec JjoitiiN/o di l*ii iiio. 
VKCCJIllO, IL, DI San Blknaudo. See Min- 
zoi’inii. 

VECClllO, Palms. Sec 1*\lma. 

VE(’EIdjI, Cksaki , csin^sin of Titi.in, was born 
at (^idorc iboiit 1.5,50. 1I( w is both piintir and 

engravoi. He ncr ornii.aiin d 9'iii in to Augshiiig in 
15 IH, and set ms to have woiktd us liis a 'isl.irit. 
M.iiiy of (’( Hare's ]>iilur<s aic no dou])l as( iihcd to 
Titi.in In the Milan I'ln.icotci a tin lo is a small 
‘Trinity’ by (’esuic. He died at Venice about 
IGOG. T( Ills now Ix’cii cstiblislnd th.it tho 
woodcuts for ‘ De gli Ilahiti Antuhi o Moderni,’ 
fjioiigh BO long attnhiitctl to Ccs.irc, weio not 
executed by him, but by (’liiistoiiher Chriegher of 
Nuremberg. His brother, Fadri/io, a i»aintev of 
Cadorc, wa.^ little known beyond his native place, 
for the Goiineil-hall oC which lie is said to have 
painted a fine ])ieturc. He died in 15H0. 

VECELLI, Francks(’ 0 , w^as the brother of Titian, 
and was born at Caiiore, peil)U])B about 148.S. 
After studying tho elements of art under his 
brother, he served sonic yours in tho army, and 
was probably induced to take Hnally to painting 
by tlio extraordinary suecobs of Titian, He painted 
some pictures for the Venetian chiirehos which 
possessed sufiicient merit to alarm the jealousy 
of Titian, jiarticularly a ‘ Traustigiiration,* for 
S. Salvatore. But his best performance is a 
‘ Nativity,* in tho church of S. Giuseppe, at Bel- 
liinu. By tlie persuabion of Titian, he is said to 
have abandoned painting in 1531 , to devote himself 
to comuierLial pursuits. Wuiks ; 
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BmMSii. Uumnk, YirifiKL Sjntlinmed, with 8S. Peter 

mA Jeromo. 

IhMttini. GalUrp. Eooe Homo. 

Tei^. Academy, The Annunciation. 

VECBLLI, Maboo, called Mabco di Tiziano, 
was born at Venice in 1645. He was the nephew 
of TitiaUf and accompanied his (listingdiRhed uncle 
in his journeys to Koine and Germany. He was 
tho favourite diaciplo of TitiaTi. and approached 
nearer to his stylo than any other nieniher of 
the family. There are sc\onil inetures by him 
in the Doge’s palace, among tho bpsl an allegoiy 
in the arte-chanibor to the S.iia del Gr.in Gon- 
siglio. Another good exainiile is a picture in 
the Sahi della Biissola, ‘The Doge Leonatdo 
Donato bcfoie tho Virgin and Infant ChriHt.* II o 
also painted for ehurclios at Venice, Tievigi, and 
in the Friuli, among otlior tilings a ‘ (’hrist ful- 
minating the world, and tho Viigin an<1 several 
Saints intorc<‘ding,’ in S S. Giovanni o Paolo, at 
Venice. He died m Ifill. 

VBCELIJ, OiiA/jo, tlie son and pupil of Tiliaii, 
was born at Venice, about 15*2H. He distingiiisbod 
liimsclf as a painter of put ti aits, Homo of wlneli 
were thought little inferioi to those of hm fatbm 
He occasionally painted histoiuMl sulijects ; one of 
the most inipoi taut was destioycd in tho contbi- 
gration in the ducal pal.icc at Venice, lie neglected 
painting, howcvci, to de\ote hmiHilf to ah hciny, 
and died of tin* plajjhe, at Venice, in the same ^tai 
with his fatlur, 167(>. 

VEPKLLI, Ti/iano, called Ti/janmj/), a son of 
Marco Vocelli, who early in the 17tb oontiiiy, ac- 
quired some reputation it Votik'o. The piiriciples 
eHtabtished by the gieat foundeiH of the Venetian 
school Jiad, bo\\cvei, in liiH time given way to 
manner. IIih best pioductions aio ins puiUuits, 
whieli have vitality and natural colour. 

VECKLLl, Tiziavo, the gieatest paintei of the 
Venetian school, was born at Pie\e, in Cadoie, a 
mountainous distiiet of the Vimetiaii oi (’aiiiie 
Alps. Ho was the son of Gregoiio di (’onte 
Veoelli, a member of an old family in Gadoie, and 
though not rich hiniMdf, u man of some note in his 
province, “eipiall}' distingmslud by bis wisdom in 
the council of Gidoie, and by binvciy as a soldier 
in the field.” Titian v^as one of foiii cliildn n boin 
to this worthy, and his biith took place, us hoeiiis 
certain from his own testimony, not later than 
1477, the date usually assigned, wliieh has been 
doubted by sotno historians. Showing an eatly 
disposition towards art, the young Titian was not 
brought up to law or to arms like the lest of his 
race, but was sent at an early age to Venice to 
learn painting. According to Dolce’s statement, 
which there lA no reason to doubt, he was fiist 
placed with Sebastiano Zuccato, a Venetian mosaic- 
ist, from whoso school ho appeals to have quickly 
passed into that of tho Bellini, wliu weie alroady 
at this time, (about 1488,) conskleied the chief 
masters in Venice. Dolce aniims tli.it he first 
worked with Gentile, the eldei hi other, who dis- 
approved of his bold and rapid style of drawing. 
Ims led him to seek the woiksbop of Giovanni, 
where he doubtless acquired that love for colour 
and knowledge of its effects which became the pre- 
dominant characteristic of bis art. It was at ibis 
time also that lie made the acquaintance of Palma 
Vecohio and Giorgione, tlie latter of whom especially 
exercised considerable influence over bis style. He 
seems at one time to have entered into a sort of 
partnersliip with Giorgione, but tho exact facts of 
G40 
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their intercourse ore not clearly establMmd^ 
bably Titian’s first iqdopcndent employment ut 
Venire was as a house-painter, not in the sense 
in wliich we now use that term, but as it Was 
understood at a time when the great nobles were 
accustumod to adoni the outside of their palaces 
witii frescoes. One of the earliest references to 
Titian’s name in contemporary writings connects 
it with a work of this kind, a fresco of ‘ Hercules* 
mentioned by Sansovino as piiinted outside the 
Morosini Palace, but no longer in existence. In 
tin* ye , 118 1507-1508 he w'as employed, in conjunc- 
tion with Giorgione, on tho decoration of tho Aew 
Fondaco dci Todesclii, or house of exchange for the 
German meicliantb in Venice, which liad just before 
been leluiilt. Here, among other works, he painted 
in fiCHco, above tho gatew.iy, a large figure of 
Judith, Justice, or Germani,i, for it has been called 
by all three names, whieh is H])okeTi of by early 
t litn B .as cl romarkiiide woik, but of which scarcely 
a tiiice now lem.iiiis. (It was engraved by 
Picdiio in 1058, and by Zanetti in his ‘Varie 
Pittuie’ in 1700.) Among Titian’s earliest works 
on canv.iH, Ciowo and Cavalcasello reckon : a 
small ‘ V’ligin and Child,’ in the Belvedere; a 
* Man of Sorrows,* and ‘ (^hyst i .inyirig the Cross,’ 
in lire Scuola di S.in Koero at Venice; and the 
allogoikal composition usually called * Sacred and 
Profiine Ijove,’ in the Boighesc Palace in Rome. In 
t hiH lat toi woi k, whateve r it may be meant to signify, 
Titian’s pow(‘is as aLolonnst aio already b^rikingly 
appaient, and soon aftiu w aids bis skill as a portrait- 
ist was m,idu known in a portniit that ho executed 
of M,ik ‘0 Baibarigo, still in the possession of tho 
B.iiharigo family, and also in ii splendid portrait of 
a Doge, now in 1 he Vatican. Tho i olehi.ited ‘ Christ 
of the Tiihiitc Money,’ ‘ (histo della Moncta,* of the 
Diesilen Gallery, which is spoken of by Vasari as 
something “ Htupendons and miiaeiilous,” and by 
Ciowe and (’avalcaselle ns being “the most perfect 
cMsel pictuie of 'wliicli Venice ever witnessed the 
piodiietion,” also belongs to this early period. It 
would seem tliat Titi.in, whc) w.xs well acquainieil 
with Bi'veuil of tho ineiubeis of tho learned 
Aldine Clul), was advised by Piotio Beinbo to go 
to Home and ru c epl service uridoi Leo X., but ho 
w as dissuaded, it is said, by N,ivagcio, from taking 
this Htc*p, and the letter is still extant, dated May 
«^1, 1513, m which he ofEers himself to the Doge 
and Council of Venice to paint in the Hall of 
thc» Oicat Council, in ilio Dural Palace. I, Titian 
of Cadoi 0 ,” this letter begins, “having studied paint- 
ing from my childhood upwards, and desirous of 
f.ime rathei than profit, wish to serve the Doge and 
Signoii rather than his IlighrieBS the Pope and 
other Bi^nori who in past days and even now have 
uigontly asked to employ ino.” Ho then begs to 
be eniyloyed on the canvas of the battle, whioh 
is so dilficiilt that no one as yet has had the courage 
to attempt it,” and asks for “the first brokers 
patent for life that shall bo vacant ” in payment 
This n quest was granted, but it led to so much 
opposition on the pari of Giovanni Bellini, that the 
Council had to revoke its decree, and Titian 
not get his patent (a sort of sinooure, or retaining; 
fee given to the best artist of the time in con- 
bideiiition of doing ceitain work) until after Bel- 
lini’s death in 1516. Before this, however, he had 
alieady began painting in the Hall of Council, hut 
he could not for muny years be got to finish the 
great battle piece he had undertaken, and bis d#* 
lays led to much dissatisfaction on the part of the 
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tiwiDwU. ttnd wm froip time to time to the revooap 
Kom of 11I9 patent. 

Mooh has been written concerning the inter- 
OOttree of Titian with Alfonsoi Duke of Ferrara, 
and the friendship he formed with Ariosto, whom 
he met at that Prince's brilliant court. His first 
roeoided journey to Ferrara was made in February 
1616, when he lodged with two assietantB in the 
Castello of Ferrara, rooeiving weekly rations of 
** salad, salt meat, oil, chesnuts, tallow candles, 
oranges, cheese, and five measures of wino.^ 
'Whetlier he was engaged at this time in finish- 
ing Bellini's celebrntod ‘Bacchanal,' now in the 
possession of the Duko of Northuinbeiland, or 
whether he was working on other pieturos, is not 
certain, for besides painting the })orirait8 of Alfonso 
and his mistress, II 10 beaut iCul Laura Diarifi, and 
numerous subjects both religious niul mythological, 
Titian is known to have executed foi this prince 
two of the finest of his early v^oiks, ‘The Crislo 
della Moneta' hefoie-nientionod, and llio ‘Baechus 
and Ariadne,' now the pride of out National 
Gallery. It was in the same year as this visit to 
Ferrara that Titian recrive<l the eommission foi 
his great ‘Assuntptioii of tint Virgin,’ now in the 
Accadeniia at Venice. « 

In 1623, Federigo Gonzagn,Mjnque88, and after- 
wards Duke, of Mantua, was added to the list of 
Titian's noble patrons, and nuineions letters have 
been found in the Mantuan ai(;hi\OH and published 
in Crow'e and Cnvaleaflelh‘’8 life, that passed between 
the painter and this nohlenian. The}^ all tend to 
show the high esteem in which he was held hy his 
contemporaries. No painter, indeed, w as evci more 
favoured by the great tli.m Titian, and soon he 
numbered not only dukes and prinees, but kings, 
popes, and emiierorh ninong his employers and 
corrospoudents. Of Titian’s domestic life very 
little is known. His wife, w ho was named Ccciliu, 
died in 1630, after having home liiiii three fliihlien — 
his scapegrace son, Poniponio, who took jiriest's 
orders, and for wlioin he was alw-nys seeking hene- 
ficos ; Ornzio, who followed his father’s profession ; 
and his beautiful daughter, Laviniu, whom he has 
immortalized. 

In 1531, the year after his wife’s death, Titian 
left the house in the San Saniuelo quarter in Venice, 
where he had resided since 1616, and took anollier 
in the north-eastern suburb of Biii, wlicrc his 
children were brought up under flie care of Ins 
sister. The charms of Titian’s house and garden 
at Biri, and of Uio society which assembled tliore, 
are revealed to its in a letter appended by the 
,^tinist Priscianese to the first edition of his 
Grammar, published in 1640. In this letter ho 
describes an entertainment in Titian’s garden at 
which he met the architect Sansovino, Jaeobo 
Nardi, the historian of Florence, and Pietro Are- 
tino, who was one of Titian’s most intimate friends. 
M^ny other distiuguished visitors were received by 
Titian; hut very often his profi^ssion called him 
away from Venice, and we find him at one time at 
Ferrpa, at another at Mantua, and afterwards travel- 
ling in the interests of his noble patrons to Bologna, 
Augsburg, Milan, and other places. The year 1530 
18 tbs date assigned by Vasari for Titian’s first meet- 
itif with the Emperor Charles V. He affirms that 
TiSan was sent for after tlie Emperor’s coronation to 
Bologna, and tliero painted such a magnificent por- 
trait of his Majesty in complete annour, that ho was 
presOuM with a thousand scudi for the same, of 
vhidhi however, he had siibsequently to refund 
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half to Alfonso Lombardi the sculptor. But much 
doubt is thrown on this story by Crowe and Cayal- 
oaeelle, who find that its statemexits are not proved 
by authentic records. It seems, indeed, more 
probable that it was during the Emperor's second 
visit to Bologna in 1633 that he first sat to Titian 
for bis portrait. Vasari likewise slates that the 
Emperor was so pleased with Titian's likoness of 
him that he would never afterwards sit to any 
other master; but this again is doubtful. It Is 
certain, however, that Titian received high honour 
at the Imperial Court, wliere ho painted not only 
tho Emperor liiinself many times, but also most of 
the great lords, ministers, and agents who sur- 
rounded him, receiving itf return, besides a liberal 
number of gold scudi, other payment in the slia^te 
of grants and patents. By one of tiiese he was 
cicated a Count Pulatine of tlie Empire, with Ute 
power of appointing notaries and oidinary judges, 
and of legitiiiii/ing the illegitimate oilspring of 
persons below tho rank of prince, count, or baron, 
lie was likewise made a Knight of tho Golden 
Spur with .ill its privileges, one of which was the 
light of cntiantM* to tho Impeiial Court at any time. 

In 16.36 Titian was with the Emperor again, both 
at Mantua and Asti. At this time he obtained a 
grant of a pension on tho treasJiry of Naples from 
the Einpero^, which, ho\vcv(*r, was not paid for 
many yo «ih, nUhongh ho “boinbaidod tlie treasury 
with JetloiB,” and Aretino in nis iianio “moved 
heaven and earth” for the same puiiioso. Much 
of Titian’s work scorns to hrtv(‘ heon paid for by 
his patrons in (his unsatisfactory manner, giving 
rise to many hoarthuinirgs and dIsap]>oin1nient8, 
as is well seen in liis letters, most of wliich havo 
reference to these business details. 

On Titian’s leturn to Wnicc, after his second 
visit to the Emperor, he found a rival in tho field. 
Although his city was doubt h'ss proud of his suc- 
cesM's, it could scarcely brook liis continual neglect 
of the work he had undertaken. The great buttlo- 
pioce that ho had promisc'd wns not yet accom- 
)dished, although Titian had held the office, and 
drawn the salary of the Scnseiia, ever since 1516. 
Accordingly, hy a scvcie (h cree, dated 1637, ho 
WAS called upon to refund all lie liad received 
during (ho time in which he had done no W'ork, 
and there seemed every ehaneo that Pordenone, 
who had already painted in tho Public Library, 
would be installed in his place. This severity 
seoms to ha\o brought Titian to a sense of his 
obligations, and bo immediately “tliicw upon 
canvas ” bis magnificent representation of tbo 
‘Battle of (’iiilore,' which unfortunati ly perished 
by fire in 1677, and is now only known to us at 
second hand. 

In 1541 Titian was again with the Emperor at 
Milan, but soems to liavo returned quickly to 
Venice, where be onter« d upon many now engage- 
ments, In the early Iclloi to tlie Council which lias 
liecn quoted, lie alludes to having been “ urgently 
asked ” to work for the Pope. He received, indeed, 
several invitations to Borne, but he docs not appear 
to have gone there until 1546, when he w as received 
with great distinction by Paul III., by Cardinal 
Parneso, who had been for some time trying to lure 
liiin to tho Holy City, and by his learned friend 
(’urdinal Beniho. Booms w'crc assignod him in 
the Belvedere, that be might have easy access to 
the Faruese family, upon whoso portraits ho was 
I engaged; and Vasari, whose acquaintance he had 
i before made in Venice, undertook to show him the 
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tsigltts of the city* He likewise at this time made 
ttie acquaintance of Michelangelo, whoso opinion 
of his work Vasari has romirted. Titian’s portraits 
of Paul 111., of Gaidinal Farnese, and of the Duke 
Ottavio, the Pope’s grandson, were exoetitcd dining 
this visit to Romo, as well as otlur portraits, and 
his ‘ Daiiae,* now in the Naples Museinn. 

In the winter of wi* find Titian undertaking 
a long and fatiguing journey nciosH tlui A1 [>b, in 
order to join Charles V. ut Augsbuig. Aietiiio, 
in one of Ids letters, has de^.tiil>ed the scene 
that took place in Venice wlieii lu* was about to 
depart; how every one tiiod to gain posMossiun 
of some small woik of Jus, thinking that lunco- 
forth ho would not deign to paint for any one but 
the ijinporor. Th.it Titi.in’s jiowcrs, iu spite of 
his age, were in full vigour ,it this time, is shown 
by the amount of woik ho ac'coniplished. His 
industry indeed to the very last is peifoctly 
amaismg. At this time, in AugHbing. ho not only 
painted the fine jiortriit of Chubs V. on the field 
of Muhlhcrg, now in the Miidiid ^luscum, but like- 
wise portraits of King Ferdin.uid, his fivod.iiigliteis 
and two sons, Mniy of Ilungaiy, .lohii Fredeucktlio 
Elector of Saxony, the Einpeioi’s noble prisoner, 
Maurice of Saxony, and most of the other noble and 
princely iiersonages who weie llu n ut the Imperial 
court. Tho German master, Lueas (Banach, who 
had accompanied the Elector into eajitmty, was 
also at Augsbuig, %nd dicw Titi iiTs poitiait. But 
probably the chief object of Tilian’s call to Augs- 
Durg was to paint the poi trait of the moiuse Ihime 
who won thehe.irt of Mm y Tudor. Titian’s portiails 
of Philip of S[)ain arc Avell known, loi they exi*)! in 
many replicas, but the one executed at this time is, 
according to Crowe and Cavaleahclle, the luge full- 
length in the Madrid (lallery, tho oiigiiml sket< h foi 
which sf ill exists in the Baibaiigoeollei lion at Padua. 
A number of let t CIS liav< bun fouiul in the Simaiuas 
archives that pasmd betwiLii ’ritini and Philip 
Tl., most ot ( 111 III It 1 vtmg to i ommihsioiis ixi i uti d 
for that inoiuiK tl, loi whom, lu sides poitiails, 
Titian p.iinltd h(‘\eial leligious and m\ (holo-u ul 
subjects. Spain, indeed, in the l.ittii jiiit of Ins 
life, recei\ed the giialei numlxi of Ins works. 
Titian’s H]>londiil Mgoui of tonslilutnni ami in- 
domit dde eiieigy seem m*\ti to hne fiiltd, and 
it is not imlil tlie hist yoiiis of liis life (hat we see 
any signs of deca}^ in Ids art. \ iisari found him in 
1666 with the brushes still in Ids hand, and even m 
1671, when he was niuety-sovou }iais of age, ho 
was able to rceeive a royal \isitor- llcniy 111. of 
Fiance — with his w'oiilod magmlicente. It wmh not, 
indeed, until 1676, wdieii he was only one year short 
of a hundred, tint this Prince of Paintois, who liad 
“never reeeited fiom lua\en an > thing but favour 
and folieily,” (st) fai at lent us Vasaii kiu w ) suc- 
cumbed at last to the teriihle plague whii li ih sol.itod 
Venice in that year, and whuli eariied oil' also liis 

S aiuter-soii (.Irazio within the course of a few 
a3rB. Tlio law by wddcli the eliuiehes in Venue 
were closed to tho plague-striekon w'as set aside in 
TiUan’s case, and*iie was lionouiably buried in the 
cbarch of the Frari. for which lie had painted his 
groat * Assumption,’ and his bountiful votive altar- 
piooo, the * Mndouna di Casa Posaro.’ 

Of Titiun’s art it may bo said that it reaches 
the highest perfection of sensuous beauty. As a 
oolounat he stands porhups unrivalled ; but we ndss 
in his works that spiritual lovelmess which moves 
the heart more than tho senses in the works of 
several other Italians. “The Venetian mindf and 
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Titian’s especially as the oentral tiype of it, vras 
wholly realist, universal, and manly,” writes Buddn. 
In truth the asceticism of the early religious painters 
had no hold ovei the V enetians of the 16th century, 
who strove like the Greek artists before them to 
represent human life in its full enjoyment ai^ 
animal poifeetion. No one has ever done this 
more B]>Iendidly than Titian. His method and the 
Stfciet of his colour have been eagerly sought after 
by succeeding artists, though ho himself was wont 
to declare that his secret only consisted of “black, 
rod, and wliite, and all three well in band.” As 
a portrait painter Titian is generally adulittod 
to hold tho first r.ank. “Titiurr,” says Kugler, 
“may be considered the finest portrait painter of 
all times. Tie was not content with giving his 
subjects all that was grand in style, he also gave 
them the appeal aiice of dignified ease. He seems 
to have taken ihciii at the happiest moment, and 
thus h*fl iiH tho true concoption of tho old Venetian, 
by the side of whom all modem gentlemen look 
poor and small.” His female portraits, too, Lave 
a w'ondeifiil charm. No estimate of Titian’s art 
w^ouUl be sufficient w'lthout mentioning the sur- 
passing beauty of his landscape backgrounds. The 
fiist picture, (‘lilining to nothing but a land- 
hiMpo, mentioned in tho annals of Italian painting, 
IK one by Titian, which is spoken of by Eidolfi as 
‘A Landscape with Soldiers and Animals,' in the 
collect ion of Paolo d( 1 Sera. The background in the 
now dostioyed * S. Peter Maityr,’ added ononnously 
to itH efCect, and in many of his lighter subjects, we 
find the same chami of harmonious and poetic land- 
scape. Titian is said to have engraved himself, both 
on copper and wood, but it is more probable that he 
employed cngi avers to execute his designs. Under 
the title of ‘ The Triumph of Faith,’ he published 
in 1.008 a series of rough but powerful woodcuts, 
soim what in the manner of Mantegna, representing 
.1 icligioub trium}>li Of the four pictures called tho 
‘ Tiiumphs,’ of winch a long account is given in 
foiiiier editions of tins dictionary, there is no satis- 
faetoiy aiilhentieation. Coit and Boldiini were 
tlie iw'o cngiaveiB employed by Titian to engrave 
some of Ins hnest works, and a patent granting 
a monopol> in their publication was granted him 
in 1 666. W 01 ks ; 


Antwerp, 

Berlin. 

>* 

y> 

tf 


Dresden . 

» 


n 

If 

It 

tt 

Dublin. 

Kdinburgb. 

n 


Museum. 

II 

II 

II 

11 

Gallery. 

n 

» 


>• 

II 

II 

II 

Nat. Gall. 
Nat. Gall, 
w 

« 


The Posaro altar-piece (an early 
mrk). 

Portrait of a daughter of 
Roberto Strozzi. 

Portrait of the Venetian 
Admiral, Giovanni Moro. 

Portrait of himaclf. 

Portrait of his daughter 1*- 
viniu (bolding a sQver boWl 
of flowers and fmit). 

The Tribute Money (* il Ofitte 
defla Moneta'). 

Virgin and Obild, with Saintbs. 

Virgin and Child, with li 
Joseph, Alphonso I. of Fen* 
rara, Luorma Borgi% and a 
youth. 

Venus and Cupid* 

Three Femalo portraits. 

Portrait of a Man, with a pafapl- 
braneh. 

Portrait of hia dahgllt^ 
Lavinia. 

The Sapper at Emmans. 

A Landscape. 
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NiehoUu Ptmtfin of the j>ic- 
tun at Madvid). 

Portrait of tbe DuchoflS of 
Urbino. 

Portrait of tbe Sculptor Sanso- 
vino. 

Virgin and Child, with S. John 
and Seraphs. 

Portrait of Fr. M. della Kovere, 
Diiko of Urbino. 

Sketch for the* Buttle of Cudorc 
X'ortrait of Cliov. <le’ Medici. 
Study for the IVs/iro Holy 
i’'uinily. 

The Virgin and Child, with 
S (^atljnriup 

The Virgin and Child ^ith RS. 

J('hu and Anthony 
Portrait of (Mliariiie Cornaro, 
Quc<‘u ol ( Aprils 
Tlic Virgin and f/hild, with 
augols. 

VenuM (/ u ursioiK; loth ti 
thi Tnhmie). 

Port mil of the Prilate Becin- 
dilli. 

Marriage of S (Vtharine 
I'ortrait ot a Jjady ( Ut 
til Ti-utno^) 

Portrait ot Pietro Aretiuo. 

The Magdalen 
Portrait of Vesaliiis 

„ „ TiUigi Coniaro. 

„ „ Philip 11. of Spain. 

„ „ Cardinal Ippollto de’ 

Medici. 

Pot trait of Alfonso I. Duke of 
F(‘rrara. 

Portrait ol Tomtnaso Jilofiti. 
Three anonymous male por- 
traits. 

Sfilv.itor Mimdi. 

Adoration ol the Shepiicrds 
Danae (?). 

Jloly Family (?). 

Portrait of AleSbnndro de’ 
Modud (fonnali/ culUJ hot- 
cftci. 10 ^ nml ( iup itvul as suth in 
the m\tare to Jiohii\ tdiiwn 
of till htrtoueioa) 

Death of Lucr tia ( •') 

Portrait of a Man in armour 
Madozinii and Child, with Tobii 
and the Angel. 

A Holy Family; Shepherd 
adoring (? Palma). 

Bacchus and Ariadne. 

Noli me Tangere. 

Madonna and Child, with S. 
Catbariuo. 

Vonus and Adonic, with the 
Story of Myrrhn. 

Portrait of Ariosto (? Palma). 

A Concart (?), 

llape of Ganymede (H). 

Venus and Adonis {a good copi/) 
The Tribute Mniu'y (V JiastHano). 
A Landscape, witli Man driving 
Cattle. 

Diana and Actseon C?). 

Diana and Calisto (?). 

Venus riBing from the sea. 
Portrtdt of Clement VII. 
Allegoir of the Three Ages. 

A good old copy of the Piter 


Oalkiy, 


A Baoohanal ( Jn'aJaa in Na^ros), 
pendant to the London 
Baoobus and Ariadne. 
Offering to *tbe Goddess of 
Love. 

Venus and Adonis. 

Tbe Pall of Man. 

DanaA 

TT3 


Madrid. 


Oallertf. Venus listening to Musio (fioa 
versions), 
f, „ Salome, 

f, tt * La Gloria.' 

ft tt The Entombment. 

tt M Sisyphus, 

ft » Prometheus. 

tt )t Ecco Homo. 

„ „ Mater Dolorosa. 

.. „ S Margaict. 

„ „ Tlip Marquis del Vasto's ad- 

dress tu his soldiers. 

M tt Diana and Actsson. 

„ „ ] )iaua and Calisto. 

„ „ I’ortruit of Charles V. on foot. 

.1 }, „ ,, on horse- 

back, at the Buttle of Muhl- 
berg. 

„ I'urtrtufc of Pliilip II. 

ft „ „ 1 , a Knight of Malta. 

„ „ „ himself. 

,) „ M „ tbe Empress, Isabel 

of I’ortugal 

( inti enjhlttn others.) 

Milan. li) era Guilt n/ S .lerome in the dcsoit. 

« ,, Two male portraits. 

GalUry. Virgin uiitl Child with S. John. 
„ ' V'aiuty of earthly things; an 
allegory. 

„ Portrait of (Miarles V. 

„ X irgiii and (’hild. 

„ The Crowning with Tlioms. 

„ The Mysteries ot Priupus (?). 

tt Two male poritaits. 

(tallery. Portrait^l Philip II. 

„ ' D.inue. 

„ I'urirail oT tlu' Diiko of Parma. 
„ ,, „ Paul HI. ^ ^ 

,, „ ,, with bis 

grandson, 

„ Portrait of Caidinal Aless. Fur- 
nese. 

Louvre Tl Entombment. 

„ Jupiter and Auiiupe (* Venus 
iU Partlo').^ 

tf Virgin mid Child with Saints. 

„ ‘ La Vierge an Lapin.' 

„ Christ crowned with thorns. 

„ Porlr.iit ot Fr.nicis I. 

,t Alplioiiso ot Feiruru and Laura 

Diaiiti. 

fy Four mule portraits. 


Miiuieh 


Naples 


Paris. 


Petersburg. JfermUatje. 


An AIhgory. 

Virgin and Child with the 
Magdalen. 

„ „ The toilet of Venus. 

tt ff Dauat<. 

„ „ Portrait of Paul III. 

n ft tt tt Cardinal Antonio 

Pullavieiuo, 

ff ft Head of Lavinia Vecelli. 

ff ff Tho Bepeutaut Magdalen. 

( 4 ad six others.) 

Komc. Vatican. * Madonnii di San Nicoolo.* 

„ Pal. Ihna. Portrait of Jausonius. 

„ J*al. VoTsini. „ „ ('urdiual Fameso. 

" Timno’C? /*«;<»<.). 

„ Pal. Jioryhtse. Sacred and Profane Love. 
ff ff Cupid and Venus. 

Venice. Accademia. Assumption of the Virgin. 

,t „ The Entombment. 

„ „ The Visitation of St. Elisabeth 

Qiis earliest work ?). 
ft ft S John in the Deseit. 

,y ff Portrait of Jacopo Somnio. 

ff f, n „ Priaroo da Urn* 

f, ff ff tf Antonio OamUo* ^ 

ff S. Marta de* Frari. Tlie * Madonna di Ossa Pemo.* 
„ Oesuiti. Martyrdom of S. Lasrrenee. 

ff SS, Giovanni elDeatn of B. Peter Maito (a 
Paolo, } modem oo^ hjf Oorii aa 
dgoli. Tmsm*s yrost pieturo 
vm dutroptd hp Jlroim 1867* 
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A dudp ^ it by the master 
is in the Sritish Museum), 

Teikioe. 8^Mariad.\^, Mark, enthroned, with SS. 

Salute, i SeboKtian, Koch, Oosxnus, 
and Damiauufl. 

» S. Salvatore. The Annunciation ; aigued 

Titianus petit, fecit, in 
order, saya tratlibiun, to 
silence Home one who would 
not beliove in itH authorship. 
Verona. Gulhry. A Holy Family. 

THio Rape of Eiiropa. {Lord Varntey's Coibrtion ) 

Portrait of Ariowto. ( Do.') 

The Ooruaro Madonna. {f)ule of Aorthumherland.) 

Bacohanal, commenced by Giov. Bellini. {Du.) 
niiUiiO(4KAriiY. 

Orowe and Cavidcafielle, * Titian,’ &c. Tiondoii, 1877. 

Raffaello Borghiui, * II llipoHo.’ Florence, 1584. 

Carlo Kidolfi, ‘Le Maraviglio dell* arte,* &c. Venice, 
1648. 

Tiainuollo, ‘ Anonimo.* 

A . M. Zanetti, * Hella IMttura Venesiana.* Venice, 1771 . 

Stef. Ticozzi, * Viti' dei Pittori Vi‘eellj di (’adore.* IMI 7 . 

OadoriUy * Tizianu Yccellio e il nuo nionunn'nto.* 185:1. 

Kir A. Hume, * Notices of the Life of Titian.* 1829. 

Jas. Northoote,* The Life of Titian,’ Ac London, 18:i0. 

J. Gilbert, ‘ Cadore, or ’IMtian’s country.* London, 1870. 

Richard Ford Heath, ‘ Titian ’ 1881. 

Lady EoHtlake, ‘ Fivi* Great rainters.’ Ixmdon, 1883. 

V. llragliirolli, ‘ Tizinuo alia corti* del Gonzaga.* 1881. 

(iiorgio Vasari. (Vol. vii. pp. 425-481, Milam^si Ed. 
Florence, 1881 .) 

VECQ, J. UK. Sec Lkvki’O. 

VKEl^WAA 111), llANiKb, Hii cnf(r?iver, w.ik boni 
at AiiiMturdnin in 1700. lie loniiit drawing uiuIct 
P. Louw and .1. (I Scliultsz, but in engraving and 
etobing be was Iji 1H28 Iio enginved 

flevcnly large plates for tbe ‘ Must' u in Anatonib 
eiini,’ after designs by G. Saiidifort. His sons — 
Haiuianus, Aiuuham, and Daniki.— were also 
engravers. 

VKEN, GreKHTuriiu van, (or Cl. Va^vius,) was 
tbo.dttugbter of Otto van Veen, and was born ul 
Brussels in 1002. She was instni<*ted in ait b> 
bor father, and exi'elled in portiaits. A lun trait of 
Otto vnn Veen, by her, was engrav(>d by Kueliolle. 

VEEN,G iJsiiKU I , or Gilufu’i , Van, (Wen i us,) 
trait ])aiiiter and engraver, was the younger brother 
of Otto van Veen, and was born at J^eyden in 
1558, or, according to Huber, in 1500. He executed 
a variety of plates, with tlio graver, in a stylo 
resembling that of Cornelis Cort. He visited Italy 
in 1588, making some stay at Romo uiid Venice, 
and lias left several print s uftiT the Itiilian masters. 
He also engraved many plates from designs by 
his brotlier. chiefly emblematical siibjocts and 
portraits. He died at Antwerp in 1028. The 
lollowing are among his best prints : 

Ernest, Duke of Bavaria. 

Oardinal AlesNaudro Farncso ; after Otto van Veen. 

Oiovanni da Bulogua. 1589. 

The Pour SuasouH; afier ItaffaeUo dal Colle. 1589. 
These have been incorrectly stated to 1^ after 
Bimbael Sanzio. 

The Espousal of Isaac and Kt^bekab ; after B. Peruzzi ; 
in five sheets, iu the form of a frieze ; fine and scarce. 

The Visitation of tbe Virgin to S. Klisaboth ; after F. 
Barocei. 

The Crucifixion ; after the same. 

Tbe Emblems of Horace ; after Otto van Veen. 

Emblems of divine and profane Love ; after the same. 

Tbe life of S. Thomas Aquinas ; a set of several plates ; 
after the same. 

VEEN, Marrten van, called Martin Hermskerk, 
(or nEHBKRiiK,) was tbe son of Jakob Willem van 
Veen, a small fanner, and w^as born at Ileeinskerk, 
a village near Haarlem, in 1498. His father, 
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yielding to his desire of becoming a painter, placed 
him under the care of Gomel is Willemsz, of Haar- 
lem, but repenting of his indulgence, cut short the 
boy’s apprenticesliip, and took him back to work 
on the farm. Maerten, however, ran away, and 
took refuge at Delft in the studio of Jan Lucas, 
with whom and some other obscure artists, he 
studied some time. The reputation of Schoorel 
was great at the time, and Heemskerk went to 
Haarlem and entered the school of that master. His 
progress w'as such aH to excite the jealousy of bis 
instructor, who dismissed him from his academy. 
One of his first public works was a picture of * S. 
Luke painting the Virgin,* for the chapel of the 
paint ers at Haarlem, so entirely in tlie manner of 
Schoori‘1 tliat it was generally supposed to be by 
him. At about tlio age of thirty-five Maerten 
went to Italy, and passed three years at Rome, 
where tbe anliipie and the works of Michelangelo 
were tbe particuilar objects of his study. On bis 
reliim to Holland bo settled at Haarlem, where 
be painted seveial pietuies for public buildings, 
notably a ‘ Crucifixion,’ for S. Laurentius, at 
Alkinaar, with doois on which were depicted other 
HfcncH &om the Passion (1538-41). In 1572, 
Msierlen tied from H.iarbun in fear of the threat- 
ened siege*, and took lefiige at Ainstenlum with 
Ids pupil, Jakob Raiiwerts. Two years biter ho 
returned to Haailem, and died tlicro, October 1, 
1.574. His Toinpositions, though lieli, are without 
judgment or laste; and in uttemj)ting to imitate 
the gieat style of lUionairoti, his design is 
frequently overeh.iig(‘d and preposterous. Ilis 
diapeiies are eliimsy, with a confusion of folds, 
and the ex[»reRhioM of Ids heads is marked with 
neither grace nor beauty. Works ; 
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The Rosurrection. 

{And two others.) 

Muiuiis ridiuuling the Works of 

the Gods. 1561. 

Triptych. 

(’hiist crowned with Thoms. 
15:S2. 

S. Luke painting the Virgin. 
The Nativity. 

The Holy Family. 

Ik'lshazzar's Feast. 

Christ in the Prutorium* 

Ecco Homo. 

Tile Brazen Serpent. 

Adoration of tbe Shepherds. 
Adoration of tbe Kings. 1646. 
Portrait of his Father. 1682. 
Bacchanalian subject ; efter 4 
design by O. Bomane. 

John the Baptist preaching. 


He also painted upon glass in grisaille, and has 
left several historical engravings, which are more 
esteemed for their scarcity than their merit Ho 


usually marked them with the cipher 


Among them are : 

The History of Tobias. I The Prodigal Son. 
Tho Aniiunciatiou. | Judah and Thamar. 
Tho Adulteress liefore Ohrist. 

The Wise and the Foolish Virgins. 

Industry and Commerce. 


VEEN, Ono van, (or Venidb, Otbo,) mu 
bom at Leyden in 1558, of a good Dutch 
He was carefully educated by his parents, Who 
did not o]>poBo the inclination he discovered tor 
painting. His father Oornelis was burgomasteir ^ 
Leyden, and when, in 1572, the town dedfilWt 
against Philip 11., he declined to join the 
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Veith 


gents. His property was confiscated, and he retired 
with bis family to Li^ge. Otto had already received 
some lessons from Isaac van Swanenbnrcli, called 
Nicolai, and at Li<^ge his talents recommended him 
to the notice of Cardinal Qrosbeeck, at that time 
Prince Bishop, who sent him to Romo furnished with 
letters to Cardinal Madruccio. He was kindly re- 
ceived by Madruccio, and granted apartments in 
his palace. He entered the studio of Federigo 
Zuccaro, and soon learnt all that master could teach 
him. After seven years in Italy, ho returned to 
Liege, where he became page to Ernest of Bavaria, 
the successor of Grosboook. His new protector 
despatched him on a mission to Rodolph II., at 
Vienna, in whose service Otto remame<l for a time. 
He then retumod liomewards by way of Muniob 
and Cologne, where he painted soine pictiireH for 
the ruling princes. In loH4 Im revisited L«‘ydeii, 
and in 1685 we find him at tlie (Vnrtof Alessandio 
Farneso, Prince of Parma, who was at tliat time the 
governor of the Netherlands. In 1593 he was 
settled at Antwerp, and wns made free of tlio 
Guild of S. Luke in the following yeui At about 
this time his marriage witli Anne Loots, the 
daughter of a noble Flemish houhc.^ probably 
occurred. At Antwerp ho painted for the ehurehes 
and public buildings, and lia<l Rubens for his pupil. 
When tile Arcliduko Albert, who succeeded the 
Prince of Parma in the goveinmont of the Low 
Countries, inadr* his public entry into Antwerp, he 
designed the triumphal arches, and his cottiiiositions 
were so much admired that tin* Archduke invited 
him to Brussels, appointing him his ])Tinci}ml 
painter and Master of the* Mint. Van Veen dis- 
tinguished himself in litrratuic, and puhlisheil 
several wotks, illustrated by plates from his own 
designs, engraved chiefly by his brother Gysbert. 
Amonp them were: ‘ A History of tlie War of the 
Batavians against Claudius Civilis and (Vrialis,* 
from Tacitus ; ‘ Iloiacc’s Emblenis, with Observa- 
tions ; ' * Life of Thomas Ariuinas,’ and * Embh'ins 
of Love, Divinr* and Profane.’ Ho died at Brussols, 
May 6, 1629. His pi(‘tures in public galleries are : 

Amsterdam. R. Mu^m. Twelve scones illustrating the 
rising of the Batavians 
against the Kouians. 
Museum. Tiio Oslling of Levi. 

„ Two scenes from the Legend of 
S. Nicholas. 

„ Zacebsaus in the Fig-tree, 
CatMdral. Jjast Supper. 

Museum. Parnassus. 

Cathedral. Adoration of the Magi. 

Museum. Triptych (The Crucifixion). 

„ Ohnst bearing the Gross. 

„ Marriage of S. Catharine. 

S. Bavon, Raising of Lazarus. 

Museum. Two Portraits. 

Louvre. The Painter and his Family. 
Oallery. Holy Family. 

M Portrait of the Archduke Er- 
nest, son of Maximilian II. 

„ Portrait of the Archduke Al- 
bert, Governor of the Nether- 
lands. 

VEEN, PiBTBR VAN, brother of Otto van Veen, 
painted for amusement only, but has left a * Relief 
of Leyden in 1574,* of some merit. It is now in 
the L^den Museum. 

VEEN, Roohitb van, perhaps a nephew of Otto 
Van Veem flourished at Ilaarlem about the middle 
of the 17tn century, and excelled in painting birds, 
tivioff and deed, which he finished with great care. 
|Ee oM at Haarlem in 1706. 


Antwerp. 

ft 
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Berl/n. 

Bruges. 
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Ghent. 

Madrid. 

Paris. 

Vienna. 

99 


99 


VEENHUIJSEN, J., a Dutch engraver, who 
flourished at Amsterdam about 1056 to 1677. He 
engraved a sot of views of the public buildings in 
that city. He also drew porlruits. 

VEERENDAEL. See Vekrndakl. 

VEGA, Gonzalfs dk. See Gonzalfs. 

VEGLIA, Makco and PiKuo, two Venetian 
painters, who flourished at the beginning of the 
16th century. 

VEIT, Johannes, painter, and elder brother of 
Pliilipp Veit, was born towards tlie close of the 
18th century, at Berlin, lie studied at Vienna, 
and from 1811 onwards, at Rome. His works are 
akin to those of liis hrotlior and of Overbeck, and 
his * Madonnas ' are much admired. An * Adoration 
of the Shepherds ’ by him is in the Berlin cathedral, 
and an altar-piece at Liege, lie also produced 
some excellent portraits. He died at Rome in 1862. 

VEIT, PiiiLii'p, painter, was born at Berlin, of 
Jewish parents, in 1793. Ilis father died while 
Veit was still a child, and his mother, a daughter 
of Mriid(‘lssohn, the philosopher, man ied Fiiodrieh 
von Sclilegcd. The boy was baptized, and brought 
up under tlie guidance of his stepfather. He made 
his first studies in Dresden under Matthiii, and then 
worked for a time at Vienna. In 1813 ho entered 
tlie anny and served dining the Najioleonic wars. 
In 1815 he went to Jloinc, where lie joined the 
neo-Gf I man religious school, and remained till 
1830. Working together w illi Coiiiolius, Overbeck, 
and Von Schadow, he ]»aintcd many important 
frescoes, among them ‘fl’ho Seven Fat Years* in 
the Casa Bartholdi, ‘The Tiiiinn>li of Religion ’ in 
tlie gallery of the Vatu .in; subjects ffoiii Dante’s 
‘Paradise’ in the Villa M.issiini, and, in conjmioliun 
with Koch, a ‘ Maiy in Glory ' foi Santa Tiinit4 de* 
Monti. In 1830 he was cleclcil Diicctor of the 
Staedel Institute in Frankfoit-on-the-Maine, He 

J miuted in this town ‘ St. George ’ for the churcli at 
lensheiin, ‘ Tho Marys at the Sciuilchro * (now in 
the Berlin National Gallery) ; and tho following 
frescoes, ‘ The Triumph of Christianity,’ ‘ Tho In- 
troduction of Art into Germany by Christianity,* 

* Italia,’ and ‘ Gennaiiia’ ; these four were foi the 
Institute. In 1843 ho retired to SaeliseDhausoii. 
In 1846 lie thcio painted an ‘Assumption of tho 
Virgin * for Frankfort cathedral, and several pic- 
tures for King Frederick William IV. In 1853 
he settled at Mayence, and there designed the cycle 
of frescoes for the cathedral, which w'ero carried 
out by bis pupils and completed in 1868. Veit 
died at Mayence in December, 1877. 

VEITH, Johann Mahtin, was. bom at Schaff- 
hausen in 1650. He studied in Italy, where he 
spent ten years, and from Venice accompanied 
Prince Kadziwil to Warsaw. On his return he 
made a certain reputation as a painter of portraits 
and historical pieces. He died in 1717. 

VEITH, Johann Philifp, draughtsman, painter, 
and engraver, was bom at Dresden in 1768 or 1769. 
He studied at the Academy there, and devoted 
himself at first to landscape painting, but after- 
wards became a pupil of tho engraver Zingg. In 
his thirtieth year ho visited Italy, studying there 
from nature. After his return he practised as an 
engraver of landscapes, and was made first a 
member and afterwards professor of tlie Dresden 
Academy. In 1622 he published * Views in the 
Neighbourhoods of Dresden and Rome,* *Two 
Views of Terracina,* and several plates after 
Berchem and Ruysdael. He died in 1^5. Nagler 
catalogues 206 plates by him. 
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VSLA, Aktokio, th« LicentiatOy eon of GristobiJ 
Vela, WEB bom at Cordova in 1634. He was a 
priest renownod for bis virtue, and a painter of 
considerable skill. He painted two excellent pic- 
tures on subjootR from the life of S. AugiiHtine for 
the convent of that saint at Cordova, iiud gilded 
and painted several rolablcs for other convents. 
He died at Cordova in 1676. 

VELA, CniSTOiJAi,, a Spanish painter, was hom 
at Jacn in 1698, and was fiiNl a scholar of Pablo de 
Cespedcs, but aftcrwaids studied under Vincenzio 
Garduebo. lie chieily resided at Cordova, wlicre 
he pointed Idstorical })ir*turoH, correct in design, 
thougli languid and weak in eoionr. In the cloister 
of the convent of San Agustin, at Cordova, is a 
series of tlio Prophets, designed in a good style. 
He was drowned in the well of his own house at 
Cordova, in 1668. 

VELASCO, , a T’orfngnoBe painter, who 

probably flourished at ’N'izeii l)etw(*en 15.30 and 
1640. A pieture of the deseent of the Holy Ghost, 
sigticd by him, is in the cliurcli of the Holy Cross 
at Coimbra. Sir Cljarlcs Hobinson consideis him 
as possibly identical with the painter of several 
largo pictures in the cathedral of Vizoii. 

VELASCO, An'ionio Casiro y. Sec Palomino 
DE CaS'I’IIO. 

VELAS('’0, C’Rivi'diiAL DE, was the son and dis- 
ciplo of Luis d(‘ Vclnscu. lie adopted the maxims 
and imitated the stylo of his father, but did not 
arrive at equal excellence. In 1698 Ijo i)uintcd the 
portrait of the Archduke Albert. He painted for 
Philip III. .seven vie\\s of cities in Flanders, to 
place in liis hunting lodge in llio woods of Valsaiii, 
for which lie received the sum of 20,673 reals. Ills 
son, Matias dk Vi.lasco, was alsi) an liistorical 
painter, and piijiil of his father. He accompanied 
the court of Pliilip 111. to Valladolid, and painted 
some scene*! from tin* life of the V^’r^iu for the 
royal nunnery of the (\*inncliles of tliat city. 

VELASt'O, Luis de, an histoiical j)nint(*r. He 
flourished at Toledo in 1664, and iminted several 
pictures for the eh»ister of tlio eathedial. In 1581 
he was appointed painter to the ehaptcr, and in the 
same year began his picture of the ‘ Jncaniation of 
Christ/ which is ovc‘r the do(»r of tin* cloister, and 
which Antonio Ponz has attributed to Bias del 
Prado ; this and three ultar-j)ieeeR he fluished in 
1584-5. One of tho latter represents the Virgin 
holding the Infant in her arms, accompanied by 
& Anthony, S. Blaise, and a female Saint. Palo- 
mino erroneously attributed this rctahlc to Bins 
del Prado, as Ponx had that of the Incarnation. 
But tho archives of the cathedral show that it was 
executed by Lhis do Velasco in 1585, and that a 
sum of 419,788 maravedis was paid to him in that 
year. A few more of his works aro known. He 
died at Toledo in 1606. 

VELAZQUEZ, A. G. See Gonzales Velazquez. 

VELAZQUEZ, Diego Uodriguez da Silva y, was 
bom at Sevillo on the 61h of June, 1599. There 
has been some dispute as to tho date, but tho 
registration of his baptism on that day, in the 
parish of San Pedro, is still extant. His father was 
Juan Rodriguez da Silva, his mother Geronima 
Velazquez, 6o that tlie painter ought rather to havo 
been known as Silva, than by the namo ho has 
rendered famous. The Silvas were of gentle 
Portugese origin, but lind been settled in tho 
oapital of Andalusia ever jiince the beginning of 
the 16th century. The young Diego was intended | 
by his parents for some liberal profession, was 
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taught Latin, was introduced to bdlee and 

even to philosophy. After a time, however, he 
hogun to show sueli an unmistakable bent towards 
art that he was plneed as a pupil with Francisco 
Herrera the older, whose brutal manners are said 
to have driven the hoy away, after but a short 

f irobation, to the studio of the milder Pacheco. In 
lis * Arte de la Pinturn,’ Pacheco claims nearly all 
the glory of his pupil’s education. His assertions 
must, however, he taken with some reserve, for 
tho mature art of V’clazquez has vastly more in 
common with tho rough but i>ainter-like vigour of 
Herrera, than with the cold timidity of the other 
FranciHco. Whether llio lad stayed longer with 
his first master than tradition declares or not, a 
comparison of their work leaves no room for doubt 
as to the strong and i)ermanent inflncnceof Herrera’s 
example. Tho influence of n third master has been 
Raid 1o count for Bomething. This was Luis Tristan 
da Toledo, a inipil ol 11 Greco. On him, however, 
no groat stn‘Ks need be liiitl. The true masters of 
Velaz(]U(‘Z wen* his models. lie worked directly 
from naluro with a determiiied sincerity which has 
not been Kiirplissed. Huge siudies of still-life, with 
life-si/o figures introdiiecd, exist to prove how 
fianklyho endeavoured to rcali/o the actual look 
of things. B(‘fore he was out of his teens ho 
painted llio * Watcr-Cariier’ of Apsloy House ; the 
‘ Adoration of the Kings ’ of the Madrid Museum ; 
and llic ‘Adoration of the Shepheids’ in thcNational 
Gallery ; and in c*ach of these tlie power given by 
such studies is conspicuous. 

In 1618, when lie was not yet nineteen, Velazquez 
married Pacheco's daughter Juana. Thirteen 
months aftcrwaids she bore him a daughter, Fran- 
cibca ; and two years later still, a second daughter, 
Igmieia, who seems to have died in infancy. Fran- 
cisca liv(‘d to become the wife of Iho painter Mazo 
Martinez, and tin* mother of many children. The 
^\eddul life f)f Vclaz(picz was one of tranquil 
felicity, and wlnui he died, forty-two years after his 
marriage, his wife followed him in eight days to 
the grave. She seems to have been something of 
an artist herself, for she holds a canvas in her hand 
in her portrait at Madrid. 

In April, 1622, Velazquez paid his first visit to 
the Spanish capital. There he won the friend- 
ship of Don Juan Fonseca, canon of Seville and 
almoner to the king, who prosonted him to tho 
minister, Olivares. Of this nothing came for tho 
nioincnt, and the painter returned to Sevillo. In 
tlio first months of 1623, however, he recoived a 
loiter, through Fonseca, from Olivares, calling him 
back, and enclosing a sum of fifty ducats to do^ay 
expenses. Ho at once set out for Madrid, taking 
his wife and his fathcr-in-law with him. Within 
a few days of Ids arrival ho began and finished a 
portrait^of Fonseca, which was carried to the palace 
and shown to the king. Philip IV. at once named 
the paintor of his housohold, with a salary of 
twenty ducats a month, and commanded him to 
begin a portrait of the royal person. Some titne 
hail to elapse before this portrait was flnisbedi for 
during the summer of 1623, the king was gpreatly 
occupied with the entertainment of the Pn&oS ox 
Wales and his friend ‘Stcenie,’ who wereprsoent 
on their famous tour in search of a wife, raobeoo 
says that Velazquez began a portrait of Ohuriegj 
it cannot now be traced. In the autumn of Im, 
Philip’s portrait was finished, and his dOl$|^t m it 
wns Buch that he granted the painter a 
in Uie royal features, and, it is said, ordered'previefis 
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portraita (by the Oarducci, Angelo Nardi, and 
others) to be fomored from the palace. 

In A«gnst^ 1628, Rubens arrived at Madrid, just 
about tlie time that Velazquoz was finishing his 
famous picture of tho Btbedorea, According to 
Pacheco, the two painters had already been in corro> 
Bpondence, but however that may ho, both natural 
inclination and tlic express connnandH of Olivares 
led the Spaniard to pay solicitous attention to the 
Fleming. During nine inonihs tlie two men lived 
in close intimacy, and tlio influcnoo of tlio elder 
(Rubens was now iifty-oiic years of ngi*) must havo 
nad its effect upon his companion. Tn tlio work 
of Velazquez no direct echo from liuhens can be 
traced, but it was by Ijis new friend’s idvioo that 
the Spanish painter made his iii d )(jurney into 
Italy. He set out on the 2'Jth of June, 1629, .fil- 
ing from B.ireelona in the sum Hlii]i as Don 
Ambrosio Spiiuda, tlie victor of Miod i, and taking 
his faithful slave Pa rej a with liiiii. oli\ ares gave 
him two hundred dueatH for his joeiney, a gold 
medallion of the king, arid ninny Inlteis of lecom- 
mendation. The tiist city in wliieh Vela/jpu/ 
made a slay was V’enioc The jneiTu tharicUi 
of his visit had been noli fi('d to the Slat iiwpiisitot'i 
before his arrival, by tin' Veiieiiin anihissuhn at 
Madrid (' Gaz des JJo lux Aits, \ <il. i. p. 79). line 
ho copied Tintoretto’s M ’meilixion ’ and ‘ La t 
Supper.* From Voniec he ^vellt to llonn , by vay 
of Ferrara, Bologna, and Loietto At Itoiiu' ho 
remained for a ^^liolc year. Thaidvs to the m 
fluence of tho Count ]\loidercy, at that time Philip’s 
ambassador to the Vatican, ho was nsshi^Tied a 
lodging in the Villa Mcdieis. Tlienee, after a st ly 
of two months, he was diiveii by fever to take 
refuge in the Spanish Einh issy IIis time was 
spent in making studies fiom tho Italian niiist( is, 
few of which can now be tiaeed, in painting sueli 
sketches as tho two from the Villa Mtdieis now 
in the Madrid Gallery, and in coniploling tho 
‘Forge of Vulean,’ now in tho Museo del Pi ado, 
and the ‘ JoBeph*H Coat,’ at tin' Eseorial. Tow aids 
the end of 1630 Vela/apiez went to Naples, wlieie 
ho was the guest of tin* Spanish ViceTo}^ the Duke 
of Alcala, and wdieio lie struck up a close fiicnd- 
b 1 lip with Spagnoletto. It was at the instigation 
of Velazquez that Pliilii» TV. iMmglil many of those 
pictures by tho Valoncian niastor which now hang 
at Madrid. 

Early in 1631 Velazquez w as again in the Spanish 
capital. Delighted to have his favourite hack, 
Philip assigned him for a studio the noitli gallery 
of the Alcazar, which commimieated with the royal 
apartments by a dour of wdiich Philip kept tlie 
key. ^ The king soon fell in+o the habit of paying 
a daily visit to the painter, with whose help he 
himself^ made some by no means conteinjitihJe 
essays in art. Soon after his return, Velazquez 
finished a portrait of Don Baltasar (’urlos, at the 
age of two, and provided a sketch of tho equestrian 
statue of Philip which was afterwards modelled by 
Pietro Tacca, at Florence, and now stands befoie 
the royal palace at Madrid. The bketch hangs in 
the Dffizi. In 16^, on tho occasion of his daughter 
Frsnoisoa's marriage to Juan Bautista del Mazo- 
^rtiiies, Velazquez was permitted to hand down 
his court appointment to his son-in-law, aud was 
himself named an uyuda da guarda ropa^ without 
islsiy. Between this time and 1648, tho story of 
Velssqiies is contained in the chronological list of 
his pictures. In the Inst weeks of 1637 he is said 
tp flitve piuntod Marie de Rohan, Duchesse do Chev- 
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reuse, perhaps in the male costume in wliich she 
fled from France. In 1638, probably, he painted 
the ‘Crucilied Christ* (Madiid Gallery), as to 
which Sir William Stirliug-Maxwoll was in error 
in supposing it to have been cariicd oil to France 
by Bonap.irte or some of his genorals. In 

1642 ho painted tlie two Araiijuez landscapes, 
now at Miuliid, during the sojoiini of the eomt 
in that retreat. The following year saw the 
disgrace of Olivares. lie w.is aeeompaiiicd into 
obscurity by tho best wishes of Velazquez, who so 
far disregarded the etiquette of llio eouit to which 
he belonged, as to visit tlie fallen minister in his 
exile. The gieat equosliian jiortrait of l^hilip in 
the Museo del IVado w^as the fiiiil of 16 U, To 
these 3 e.iis, too, belong the jiorlraits of dwarfs, 
fools, and otluT eccentric; memhors of IMiilqi’s 
liouseliold, W'hieli hang in 1h<* sairm galloiy. In 

1616 dhd th( inhtute, Don Balt'is.ii Cailos, and in 

1617 Velaz<|iit/ jiaintidlho ‘Siineiider of Bieda,* 
tho famous ‘ Las Lanzas,’ peih.ijM thi' fiiiest purely 
hisloiie j>i(tm(‘ in the woild. 

In tlaiiiiarv, 1619, Vel i/qiiez emhaiked at 
Milaga oil Ills seeond \ isit to Italy. lie was 
necoinp'inii'd as hofoie liy Ihiicja, and hi tiavi'lled 
in llie siuh‘ of the Duke of Najc'i.i, who >vas on 
his way to ieiei\(‘ Pliiliji’s JlfDKtr, the (hand 
Duel less Marian i of Aielri.i. 'ria* mam object of 
this sec oLil joiiiney w^as to t olli c t pu lures and 
( isls fioni the anticiiio foi the Alcazai iind for the 
proposed Academy of Fine Ait, wliieli was only 
to he chfabli ilied a century later by F* idiiiand VI. 
3'he p.iinter landed at Genoa, ^ isiltvl Miceessively 
Milan, Padnn, Venice (where lie bought a Veronese 
and three Tintorottos), J^ologua (whei(‘ hei ngaged 
the deeoialivo ]>ainterH rolonn i and Mitclli to go 
to Spain), Modena, Pan* ‘ Flon iiee, and Rome, 
From Rome ho passcsl on almost iimnediahdy to 
Naph , 'wliiie h(‘ piescnttu himself to tin* Vieeioy 
(the Gomle d'( )rn I a, w ho had just siippn ssod the 
rising of Masaniello), and ieiu‘we<l lus fiiendshiii 
with itibeia. Aftei tliis he ii tinned to Romo, and 
staged theic^ foi inoie tlinn a ;vcn. Iimoet nt X., 
Giovanni Battista i*imi)Iiili by hiitli, was the 
leigning pontitV,,md Ins poi 1 1 .iil , now in tho Doiia 
Pauiiihili pilaei, is one of the liiu ‘'t woika of 
Vela/qucz. Among olJiei poitiaits jiairiti'd during 
liis shiy wcic thoKi* of 1 >01111 1 ()l,>nipia Maldacliini, 
of Flaminia Tiiunti, of Gitolnno Bihuldo, and of 
variouH ehambeiJaiiiN and other seivantH of the 
pope. All till He, H i>s P.doiiiino, w eie ])ainted with 
those long-handed tods wliich have since been 
knowm as Velazquez hnmhes. In the early months 
ot 1651 the ])aiiitcr still lingcied in Italy, but a 
letter from his friend Fernando Ruiz de Contreias, 
hinting at JMiilip’H iiiiputienoo for his letiirn, led 
him to mak(* preparations for his journey homo- 
waids. lie sent his colloetioiis off to the earo of 
the Spanish Viceroy at Naples, and embarked at 
Genoa for Barcelona, where he landed in June, 
1651. 

On the 16th of February, 1652, Velazquez was 
named Aposenfador Mayor^ or grand marshal, of 
the palace to Philip. During llio eight years of 
life which romained to him, tlio duties of this office 
must have ilornanded a large part of his lime, imd 
this may, in some degree, account for his adoption 
of that broader and more summary manner which 
marks his final period. The chief works which 
belong to this lime are, * Las Hilanderas,* or the 
‘Tapestry Weavers,’ * Lns Mcninas,’ or tho 'Maids 
of Honour,' the so-called ‘ Portrait of Alonso Oano,* 
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tile * M 90 P ’ and * Memppue/ and the latei^ portrait 
of Philip and his family. Tlie ^Meninas’ was 
painted m 1S56, and it was not until 1659 that 
Velasques was received into the order of Santiago. 
Honoe it has been sought to discredit the story 
which ascribes the red cross on the painter’s breast 
to the hand of Philip himself. Tiiere is no need, 
however, to abandon the tradition, which lias 
every probability. We have only to siipposo the 
graceful act was done some timo after the com- 

S letion of the picture, and tlint the deliberate 
paniards took their time over iliat vcriiication oi 
the artist’s noblesse which was necessary before lie 
could bo finally received into the knightly hiothcr- 
hood. II is reception took place on the 28th of 
November, 1669. 

Shortly before this the Marine hal-duc de Qrainont, 
who came to demand the hand of the Infanta 
Maria Teresa for Louis XIV., had made his entry 
into Madrid. The painter had been diiectcd to 
attend upon him, and live months Liter it bocaino 
his duty, as AposeyitadoTf to cairy out the Spanish 
share of the preparations on the island of Plicasants, 
in the Bidassoa, where tho inaiiiagc by proxy was 
to take place. Sotting out fioin Madrid eight days 
before the king, in ( om}>aiiy with two assistants, 
his son-in-law Mazo and one Jos^ d.i Villaual, lie 
prepared lodgings for the con it along tho whole 
route to the Cattle of Fontaiabia, and completed 
tlie pavilion on the islarnl. Duung the c eicuionich 
connected with the rnaniago he acquitted hnnsdf 
admirably, but the fatigue of it all was too much 
for his Btiongih. Tie returned ill to Madiid, and 
after a few pnilial leeoveiies, ho finally sank and 
died on tho Gih of Anguht, KifiO, in the sixty-first 
year of his ago Ho left all he possessed to his 
wife, Juana 1’achoco, hut she followed him to the 
grave on the 14th of the sane month. Afltr 
his death, the paintir’s iifTairH wore found, 01 at 
least declared, to bo in disord<*r. Tbo Spanisli 
treasury claiineil a huui of about ono and a qinrtci 
million maravedis fioni liis cstutc, and laid .an 
embargo upon liisetTocts. Six years latei this was 
taken off on tho payment, by bis son-in-law Mazo, 
of half that sum, the lemaiiiing half being remitted 
as duo by the treasuiy for arrears of pay to the 
king’s A poseivtador. As a man Vda/tiiiez Hoenib 
to have neon all that was atti active and admirable. 
As a painter ho moio thoroughly foiesliadowed the 
art of our own tune than any oilier ‘ old master,’ 
and BO his pictures are held in higher esteem in 
modem sohools of art than those of any one else. 

Tho chief pupils of Velazquez were Murillo, 
Garrofto do Miranda, Juan de Fareja, Juan Bautista 
Mazo-Martinez, Juan de Alfaro y Gomez, Juan 
de la Cortc, Franciboo Palacios, Nicolas do Villacis, 
Francisco de Burgos, Tomas de Aguiar, and Antonio 
Puga, by ono or the other of wdiom many pictures 
ascribed to tho master were painted. 

The following list includes all the more importmt 
works of Velazquez. 
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SPAIN. 

Afusfujn. The Ooronation of the Virgin. 
„ The Adoration of the Kings. 

„ Chnst Crucified. 

„ S. Anthony Abbot and B 

Paul the Hermit. 

„ Los liobedores (The Drinkers) 

„ ACsop. 

„ Menippus. 

„ Mars. 

„ Mercury and Argus. 


Madrid. 


Jfumm, The Forge of Vuloati. 

„ liM Limsei (SuBeadsr oif 

Breda). 

„ Las Meninas (The Heids of 

Honour). 

„ Las Hilanderaa (The Spinners, 
or * Tapestry Weavers ')♦ 

„ Portrait of PhUip 111 . 

„ Four pS^raits of Don ^Itassr 

Carlos. 

„ Portrait of Don Fernando. 

„ „ „ * Alonso Oflno*( pro- 

bably Martinez- 
Moutofies). 

„ „ „ I4UI8 de Oongora y 

Argote. 

„ „ „ Alonso Martinez de 

Espinar. 

„ „ „ II Conde-duca OIU 

vares. 

„ „ „ Don Antonio Alon- 

so Pimentel. 

„ Two anonymous male por- 

traits 

„ Portrait of Margaret of Austria, 
Q of Philip III. 

„ Portrait of Elizabeth de Bour- 
bon, Q of Philip IV. 

„ Tlireo portiaits of Mariana 

of Austria, second Q. of 
Philip IV 

„ Portrait of Maria, Q of Hun- 
gary 

„ Portrait of Infanta Maria Te- 
ri sa, daughter ot Philip IV. 

„ 1*01 trait of J uona Pacheco, wife 

of Velazquez. 

„ Two portraits of Franensco, 

daughter of Velazquez. 

„ Portrait ot an old Lady. 

„ * El Hobo do Oona * 

„ ‘ El Niuo de Vullecas.’ 

„ Portrait of Seb. do Morra, a 
dwarf 

„ Portrait of El Primo, do. 

„ „ „ *Doii Antonio el 

Ingles,’ do. 

„ ‘ Barberoussf,* fool to Philip 

IV. 

„ ‘ Piiblillos do Valladolid,’ do. 

„ * Dun Juan do Aubtria,’ do. 

,, Ton landscapes. 

» „ „ the Wife of Don 

(.’hristoval dd 
Corral. 

,, „ „ the Son, do. 

„ „ „ II Oonde-duoa Oli- 

vore. 


J>uea de Feman \ 
I^ufies, J 
JDuca de Alba, 


Seville. 


Due de MouU 
pemier. 


„ Don Baltasar Carlos. 

„ Infanta Margarita 
Maria. 


Vtdladohd. 


„ „ Philip IV. 

, „ 11 Conde-duca Oli- 

vares. 

„ „ „ a young Man. 

Museum, Two peasants, Man and Woman. 

ENGLAND. 


Cartlo Howard, ^ «vod ftom the Hih. 


Hampton Court. 


The Prince of Parma with his 
dwarf. 

Portrait of Juan de Pareja. 

„ „ Queen Marini of 

Austria. 

Dogs quarrelling. 

Portrait of Philip IV. 

„ „ Queen Blisabstii ds 

Bourixm. 





1^AXNTB1» AND MNdBAVNItS. 


’^■J*i^***»]sitetohto»LMJtoiUnMi.’ 

«' ^PortwdtofPUUoIV. 


Dorchester Home. 


^ ^ „ Fortraitof rtuiipiY. 

^ ^ „ OBrmn'al Gaqwir de 

" II „ „ an EodMiastio. 

London. Hat. QtdUry. Gb^t at the Ooluma. 

,, „ Orlando dead (?). 

„ „ The Adoration of the Shep- 

herds. 

„ „ Portrait of Philip IV. {full 

length). 

tf ft Portrait of Philip IV. (bust). 

„ „ Philip lY. hunting tne Wild 

Boar. 

,, Dulwich Gall. Portrait of Philip IV. 

„ Stafford Houw. S. Oarlo Burromeo (comp, of 
etoht fijvrcs), 

„ „ & Franceso<i iWgia (do.), 

ft „ Landscape with figures. 

t, Dorchester Home. Portrait of Philip IV. 

ft „ ft „ II Ooudi'-duca Oli- 

vares. 

” '’‘"'■p 

„ „ Three portraits oi Don Baltasar 

Carlos 

^ ft l*ortrait of Olivares, 

n j» »> n aPnucessr?) 

n »» »» >* ® Lady 

„ „ „ „ a young Girl. 

„ „ A Boar Hunt 

„ Dudley House. S Clara. 

„ ,, A Man’s portrait 

„ „ Portrait of Juana Pacheco 

ft Apsliy Hovb( ft „ a Cardinal. 

ft „ „ „ I*oito Innocent X 

(bust) 

„ „ „ ,, Francihco de Que- 

vedo (V). 

ft „ tf f, a Man 

„ „ Two young Boys. 

„ ft Tlic Water-Carrier of Seville. 

ft ft Village /t/c near a Fortress. 

„ ft Tiiiudscape with Market. 

f, Eurl of Hoitfilnook Portiait of Philip IV, 

t, Mndgewater Ho „ i, A natural Son of 

Olivares. 

„ „ „ „ Vehuqiuz 

„ „ „ ft Julian Valcarcel 

„ Loi'd Ashburton. „ „ Philip IV. 

„ ft Dwarf with Dog and Porr^. 

„ A Boor Hunt 

„ Landscape with Figures 

Grosvenor House. Portrait of Don Baltasar Carlos. 

f. Bust portrait of a voung Man. 

Duckingham Pal Portrait of Don Baltasar Carlos 


Apslty Houbf 


t, Eurl of Hoiihbtook 
Mndgewater Ho 


Lord Ashburton. 


Grosvenor House. 

Duckimham Pal Portrait of Don Baltasar Carlos 
£Sr^] - .. I>onFelipoProsper 

„ „ „ Olivares. 

f, f, ft „ Innocent X. 

ft n ^ »» Velazquez, 

ft ft Two Landscapes with Figures. 

„ Marmis of Bute. Innocent X. (full length), 
f, D. of Devonshire. lonoceut X. ( full h nyth) 

„ ft Portiait of a Woman. 

tf Earl Stanhope, „ „ a Qeutlcman. 

ft Sit W. Gregory. A Duel in the Prado. 

M Earl of Clarendon. Philip IV. hunting tho Wild 
Boar. 

tf ft The Alameda, Seville. 

ft F, Clare Fordf Esq. Portrait of Olivares. 

tt ft ff n Q' Elisabeth de 

Bourbon. 

«• » „ „ Q. Mariana of 

Austria. 


Fr. Cookf Esq. 
(Rtehmond), 


f Deliverance of S Fetor. 


Longfoffd 

Oaztte. 


ImfordHall. Xn.L.t 

Norfolk. 

St^hews.l 

>1 

M 

Petworth. 

Earl oft 

Bokeby 

Lecoedield. ) 
E. Morntf \ 

Park. 

Woburn 

^■eoA 


Earl of Breadalhane. Christ at Kmmi 
L. Arundel of Wardour. Male Portrait. 
Lord Heyteshury, Sketch for the 

I/>rd Norihvnek (?). Lot and his Dai 
3Irs. Henry Huth. Portrait of Phil 


VeUtqiMH 


a young Girl (im 
injaata ?). 


Portrait of Don Adrian Pulido 
Pareja. 

Christ at Kmmaus. 


Sketch for the ' Bebedoros.* 
Lot and his Daughter. 
Portrait of Philip IV. 

,9 „ Olivares 

tt ft Q Elisabeth ( 

Bourbon. 


Broom Hall» 
Fife 


^ Portrait of Olivares. 

Dog with a Bono 
Portrait ol Innocent X. 


Cawdor House, Lanark Portrait ot Ini 
Gobford Hall. Eat / of ) , -p . .. 

Keir, Perthshire. ^ Spanish Lnc 


Kiiinaird 

(’astle. 

liossie Priory. 


e. ^ Spanish Lady 

Small xiortrait of Velazquez (?). 

Fish and hVuiis 

Two Ijandscaxx s with Figures. 

Oronp of Pea-«nli.. 


Lord] 
Kinnard J 


Portrait of a Geiiileman. 


Louvre. Portrait of the Infanta Mar- 
garita Maria 

„ Portrait of Philip IV. 

„ Meeting of Oentlemen 
ft Portrait of Infanta Maria Te- 
resa 

ft Portrait of a young Woman. 

3f de PothsiJnld „ „ Don Luis dt* Haro 

Eudoa,te~Afa)cillel „ „ Infanta Maria Te- 

CoCL j resa. 

Jiaurtce ('ottur. BufToou playing with a toy 
Mill 

, Paul Lefo) t. Young Man laughing. 


Florence. 


Modena. 

Komo. 


Pitti Pal Portrait of Philip IV. 

„ Two Male Portraits. 

Uffzi. Portrait of Philip IV. 
ft Two portraits of Velazquez. 

Pal Ducale. I’ortrait of Velazquez 
Pal. Dona, Portrait of Innocent X. 
Capitol. ft „ Velazquez. 


Capitol. ft , 

QrUMANY. 

Museum. Portrait 
Borro. 


of Alessandro 


Portrait of Q. Maruina of 
Austna. 

An old Peasant, 

Two Peasants. 

of\ Portrait of Don Adrian Pulido 
r. j Pareja. 

Portrait of Juan de Pareja. 


„ „ Male Portrait. 

„ „ Portrait of the Infanta Maria. 

„ Ea zynski Col. A Dog. 

Dresden. Gallery. Portrait of Olivares. 

ft ft ' Two Male Portraits 

Frankfort. Staedel Inst. Cardinal Garoar de Borgia. 
ft „ Portrait of Infanta Margarita 

Maria 

Munich. Gallery. Cardmal Bosiiigliosi. 


Gallery. Two Portraits of Philip IV. 

„ Portrait of Don Baltasar Carlos. 

„ „ „ Don Felipe Prosper. 

„ „ „ Infanta Maria Te- 

resa. 

„ ft f, Infanta Margarita 

Maria. 

„ Young Man with a Flowert 
laughing. 

Academy. Female Portrait. 

Harraeh CoU. A Spanish Prince. 
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HTTfiSIA. 

Ptotefflnirg. Ilemiiaffe, Two Fortraiti of Philip IV. 

•* » - ” - n Olivuefc 

,, ,, Portrait of lunocent X. 

(iketrh). 

„ „ A young Ppaaatit. 


Btorkholm. Mv^euuu ]*oxtrait of riiili]) IV. 

„ „ „ „ u young Muu. 


Tiio Hague. Museum, rorltaiiof Don BaltaNar rarloa. 

,, ,, A liUinlHefipo with Figures. | 

Nbw York. MHi oixditfin ) y ^ 
um ) 

Yiilo College, XT H A M.ilo Portrait. 

1 iiir 

Amador de los iiios, * SomUo pintorosca,’ Ac (St mIU*, 
1811) 

‘K1 orUt on Ksiinriii ’ aiQ«lri<l, isOJ -1870) 

D, Jose Maria Ast it**!*) y 'I’tih <!•>, ‘ I’l Piiclieco, rus obras 
ortistiens y 1 1 U i iinas ’ ( S< v 1 1 U , 1 807 j 
lloMirte, * Viagi uiliitico u \aiioR pueblos ile I^jauu* 
(Madrid, 1801) 

Ccaii Bermudtz, ‘Diceiouuui hislt>rieo,’ Ac (Madiid 
1800). 

D. Petlro do Mudia/o, ‘Cat ilogo <l( scnpiivo i liistoiieo 
(lol Munoo del Priulo ’ (Miuliui, 187-) 

I> lN)dio do Mndrii/<i, ‘\ lago uitislKO de tics Mglos 
por las eoleceioiH s ’ t linn elona, I Ss I ) 

Fraucisi o I’aclieto, ‘ LI aiit tU la jiiiitura,’ Ac. (SeMlle, 
KJIO). . 

Pulninino de (‘astio y V<*lnseo, *K1 itiuseu jiiitoiioo y 
Kscida optica ’ (Madi id, 1 7 la— 17- 1) 

Zaroo del v alh , ‘ Duounu ntos iiieilitoh paia In bistoiia 
de las bellus oiles tn Lspan.i ’ (Madnd, 1870) 

Coferiuo Araii)o Sanclu/, * I4OH Muscoh de Espuua* 
(Mndnd, 1875) 

Crnzoda Villuaiud, ‘ 1b vista Em opt a Inforni.uioiies 
do Ins rubdadt s de Ibt go de Silva Veln/tpu/, aposiii- 
tador do palaeiti ’ (\(»1 it Madrid, 1S7 1) 

Vicente Ourdiubo, ‘Dialogov do la I’mlura’ (Madnd, 
1C33). 

L. Viardot, * IjOs TMunt'es d’Espngiit ’ ( I'aiis, 

Oiemeiit do llis, ‘ la* Musto llojal do Madrid ' (Pm in, 
1850) . 

Oharlos lilaiir, *llis(oire des IViutrts Lcole Eapng- 
uole ’ (Pans). 

W. Ilurger, * Tr^sois dart Angle! erre ’ (Paris, 1S«5;. 
W. llurgor, ‘ Velajstjue/. ot ses toiures ’ (Pans, 1805). 

Ch Danllior, * Memoiro do Volnrtpiez hur 41 tableaux 
onvoyAn par TMnhppe IV, i\ rEseuiml* (Paris, 187 1) 
Quillet, * Dietionimiru den 1\ uitrea Espnguols ’ (Pons, 
1815). 

T. Gautier, < Don Diego Volazquoz da SiUa ’ Q I/Artisto * 
for Morcli, 1808) 

• Notice sur I'esquiwio do Velazquez, prcniioro pens^ki 
du o61i'>bm tableau, “lax liedditioii di* ibeda,** qui 
oxisto an Miiste do Madrid et qiiVn nnmiiio ordni* 
alremont le tableau des “ Ijances ’’ ’ (Puns , no date ; 
V 1865). 

Obarlen Guoullotte, *Ties PciutrcR Espaguols' (Paris, 
1868). 

Paul tjpfort, ‘Velazquez’ (ono of tho ‘Artistes 
Odldbres ’ series. Parim 1888) 

P. de Madnuto, ‘ Quelqnes Velazquez au MustV 
de Madrid’ (‘L’Art’ for 24th November and Ist 
Dooember, 1878) 

yr Btirling (Sir William Sterling-Maxwell, Bt ), ‘ Annals 
of the ^iists of Spain ’ (London, 1848). 

W. Stirling, ‘Velazquez and his Works’ (T^oudon, 
1866). 

Cumberland, ‘Aneodok*s of Eminent Painters in 
Spaitt^ (London, 1782). 

Blonard Ford, * llandbook for * Travellers in Spain ’ 
(London, 1856). 

Iwiard Ford, Thn Paintings of Spain (‘Quartexly 
Keview’ for Juno 1848). 

m 


Bifibard Ford, ‘Yelasqnei ’ (‘Fiaraiy Qyelimedto*). 

Ed warn Stowe, ‘Velazques’ (London, 1881). 

Charles B. Curtis, ‘Velazquez and Mmrillm a de* 
Bcriptive and historioal catalogue *of them woika' 
(Londou and Now York, 1883). 

Passavaut,‘ Die Ohristliohe Kunat in Bpanien * (Leipaio, 
1663). 

Justi, ‘Jabrbuch dcr K. Preussisdhen Kunataamm* 
lungeii ’ for 1887. W. A. 

VELAZQUEZ MINAYA, Francisco, a knight of 
tho Older of S.iiitingu, painted familiar subjects for 
Ids arniiseinent. lie resided at Madrid about 1630. 

VELDE See Van de Vki.de. 

VELDKNAEU, Johann, a Diitcb engraver on 
wood, and printer, flouiished from 1447 to 1483. 
He was jierhaps n native of Germany, as Italian 
wiileis tall liiin ‘G'ovanni di Westfulia.* Ho 
piitibd the liuok cdlid ‘ KaRciculus Temporum,’ 
in Lirin Drn.inieiitetl wiib wood-outs, at Louvain, 
in 1171; ‘CiToti Vinili formulm Enistolarm,’ in 
1176; the ‘ Spoeulmii IIiimaiiiB Balvationis,’ in 
folio, perii.ipH as early as 1480, also in quarto, at 
Culembomg, in 1483 ; and ‘ Historia Santro Crucis,' 
•it tlio Rauie |)1 ice, in tlie **ame year. The ‘Bpecu- 
liiin llihnanm Sidvritionis ’ supplies the link between 
tho liloeU hooks ,ind hooks printed entirely with 
niov.ihlc inettil IjpiH, .and illustrated with cuts 
eont.iiuing futures. Whether Viddenaer really de- 
Rigrud and ( ngia\cd l)ie cuts tliaf oiiumont tboBO 
hooks IS I <ju« slion 111 it h IS exereiHcd tlio ingenuily 
ot nlllll^ ihle u nt»‘i8. 1I(‘ c oitainly sawed inlwotho 
wood i Ills lioin ilie folio edition of the ‘Speculum 
Iluni in.e Sil\ itionis,’ to i;et them into his quarto 
(dition. Foj fiilhr areounts of Voldenaer seo 
WiIKhue, ‘ Intiodiufion to Ancient Prints.’ Lon- 
don, 1877. 

VKLl, llivrDiito. This iiilist was a nutivo 
of Floionie, an<l floiirisheil in the 17th contuiy. 
lie* painic d liiHtoiy w ith houio reputation, and Lanzi 
iiienlions in favouiiihle teiiiis an *Asconbion’ by 
linn in tin* oatliedial at I’lHloja, 

VKLI.IN, PniLirrus, dobignor and engraver, was 
horn .it Le>d<Mi in 1786. He studied at the school 
‘il'hmil.i Natniw,* and under Delfos the engraver, 
hut developed his talonls inineipally by himself. 
He passed eight yeaiH in Paris, and afterwards 
became a iiieniliei of tlie Aeiuleiines of Amsterdam 
and Antweip. He died in 1830. Among his best 
plat OK vveie the hattle.s of Waterloo, Quati'e BraSi 
and Kssliiiqon, and sevci.'il portraits. 

VELLANl, Fhan(i:s(o, a Modenese painter of 
the M liool of Stiiiiga, bom about 1688, died in 
1768. Ho left many woiks in Modena and its 
neighhouihood. 

VELLATItANO, Virg. di Vezzo. See Vmo 
,iiid under Vour.r, Simon. 

VELTHDNI, SrKf\N0, an Italian painter of the 
IGth century, a 1 elation of Giorgio Vasari, whom 
ho accompanied to Naples, Bologna, and Florence, 
and with whom he worked. 

VKLY, Ana I OLE, a French painter, bom at 
Konsoy (Somme) in 18.38, studioa first at Valen* 
eieiines, and aftcrwaids in Paris at the Bcole des 
Beaux Arts under Signol. He devoted himself 
ehiotly to jportiaits, but not seldom painted subject 
pictures of a decorative kind. Several of his works 
fouTid their way to America; in the Corcoraii 
I Art Gallery, Washington, there is ‘The Talkiag 
Well * hy him. His death took place in Psris^ 
January 10th, 1882. 

VENANZL Giovanni Battik, was a native of 
PesAro, and was bom about the year 1628* He 
\v.is for some time a disciple of Guido, but after* 
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wards studied under Simone Oantarini, and perhaps 
under Gennari, wliose st^lo he olosely followed. 
In the church of SS. Gervasio e Protasio, at Bologna, 
is a * Descent of the Holy Ghost and in the church 
of S. Antonio, at Pesaro, two subjects from the 
life of that saint, by him. 

VENDRAMINI, Giovanni, an eminent engraver, 
was bom at Koncade, near Bassano, in 1769. lie 
pursued his studies in his own country till the ago 
of nineteen, when he came to Lnnduii, and cum- 
leted his artistic cducaiiun under Bartoluzzi. In 
602 he married an ETiglish wife, und in 1805 
he went to Russia, and spcnit two years in that 
country. He was patronized by the Emperor 
and the court, and his talents so highly appreci- 
ated, that he was refused a passport w hen Ito was 
desirous of returning to England. He, however, 
with the assistatH*e of his friend, the Duko of 
Saracapriolo, at that time Neapolitan ainhas^tKior. 
contrived to escajic, disguiserl as a (‘(iiniei '‘liarged 
with despatches. His dopaitiiro was hastened, as 
he told Stanley, the last editor of this di(‘tioii‘ 
wy, by an accident that hjipi)encd to a largo 
cameo, ‘Alexander and ()l3nnpia,’ from which he 
had to engrave a plate for the cmpiu’or. On his 
return to England he engraved sever, 'il popular 
pictures by contemporary painters ; but those on 
which his reputation stands are after woiks by the 
old masters. Among tljes(’ are, ‘ The Vision of S. 
Catherine,* after Paolo Veronese ; * S. Scb.nstian,’ 
after Spagnoletto ; * Lcda,’ afler Leonardo dn 
Vinci ; and lastly, (he ^ Raising of Lazarus,’ after 
Sebasiiano del Piomho. Vciidratuini w.is a very 
accurate draughtsman, and frecjuently engraved 
from a picture without making a preparatory draw- 
ing. He died in London, Eehruary 8th, 18,'t9. 

VENENTI, OiULio Cesaiu:, was a Bolognese 
gentleman, who was n great adiniior of art, and 
studied it with the zeal of a professor. ll(i w,as 
born at Bologna about the year 1609, and was 
instructed in design by Filij^iio Brizio, a i>npil of 
Guido Roni. Zani places his (l(*atlj in 1697. There 
are several spirited etchings by Veiienti; among 
them the following : 

The Guardian Angel ; aft(>r Dmn. Maria Canvti, 

Tanered and Olorinda ; after the same. 
tnie Virgin of the Bose ; after rarmiyiano. 

A Land^pe, with the ifoly Family; after Annibale 
Carraect. 

VENETIIR, Chatarinos de, was living in the 
15th century, and was both a ]»ainter and a carver 
of crucifixes. The ehuruh of Rant* Agosliiio of 
Verruchio formerly possessed a erurifix carved by 
him, and painted by Nicolaus Paradixi, or Seinite- 
colo, in 1404. Count Orsi of Ancona posseshes an 
altiir-piece with the Madonna between four saints, 
and a Crucifixion between six saints, both signed 
by Chatarinus. 

VENBTU8, Rol. See Lefkvrk. 

VSNBTUS DB MUSIS. See Mnsi. 
VBNETZIANOFF. See Wknk'izianoff, 
VBNBVAtJLT, Nicolas, miniature painter, was 
bom at Dijon in 1697. He studied in Paris, and 
beoame an Academician in 1752. He was also a 
momber of tho Academy of Sf. Luke, and sent 
many of bisr^rtraits ana miniatures to its exhibi- 
ttooBf In 1724 be was commissioned to paint por- 
traiti of the princes and princesses of Lorraine at 
He died in Paris in 1775. 
VENEZIANO, Aoortino. See Mnsr. 
YhNEZIANO, A MON 10, (Antonio Francisci 


DB Vbnetiis,) an Italian painter of the 14th cen- 
tuiy, whoso fomily name was probably Lonqhl 
T ho earliest authentic records of him arc in the 
archives of Siena, which show that ho and Andrea 
Vanni worked together on the ceilings of tho 
cathedral in 1370. Baldiniicci asserts him to 
have booh a Florentine by birth, but Vasari calls 
him a Venetian settled in Florence. In 1874 he 
was registered in tho Apothecaries’ Guild, which 
incliidc(l painters, of that city. In 1386 ho painted 
the threo lower conipurtnnmts in the beries of six 
frescooH illustrating tho life of S. Raniero, on the 
walls of tho Caiiipu Santo, at Pisa; tliey aie now 
iK^arly ol>literatcd ; the three upi)cr compartments 
^\ei6 the work of Andrea da Florcntia, and tho 
whole series was, until recently, ascribed to Sirnoiio 
MartiJii. lie also restored Lurenzetti’s frescoes 
there. At I*al(*rmo there is .i picture painted hy 
him in 1388, fm tlie (’(imp.i^nia di SS. NiecoIA and 
FianreM<o, represe ntjn;:* the Virgin and S. John 
in giief. The dale of Antonio’s death is iinkiiuw'n, 

VENEZIANO, BAiuoL(»M’\ni:o, was a ])iipil of the 
Bellini, and liv(‘d in the caily part of tho 16th 
c'ontury. Of his life and death no reeouls remain, 
and only four aulhenlie pictuics hy him arc known. 
The Locchis Caiiara Gallery, Berf;amo, has ii 
‘Virgin and Ohihl,’ dated 1505 ; (’olonel Onrow, of 
Soinorsetsliire, posHess(‘d a pietiiie dated 1506; tho 
late Mr. Baiker had a ])Oitiait of a Lad}, dated 
15.30; and i.i the National Gallciy^ London, is the 
portrait of u Young Man, datcrl 1516- 

VENEZIANo, Bonifazio. See BoNiFAzro IF. 

VENEZIANO, Carlo. See Sara<‘Eni. 

VENEZIANO, CriATAUiNo. R<-e Vknj/iiis'. 

VENEZIANO, Domenico di Baiuolommko, wuih 
probably" born in Ibo early" part of tho 151 h eeii- 
lury, of VoTiolian parents. 11c signed himsi^lf, 
and is mcntione<l in r(‘coi(lB, as ii Venetian, hut 
his w'orks huv(‘ little in common with the school of 
Venice. Judging from cxisling doi-nmonts, and 
from his style, he spent his early yo.irs m Florenci‘. 
Tn a letter from him to Pioio do’ Medici, diite<i 
from Perugia in 143H, wheie lio likewiso lesided 
for many years, ho mentions his long roTincetion 
with the fortunes of the Medici family, niul begs 
to he allowed to ]>aiT)1 an alt!ir-i>if‘e(‘ for tlio lioad 
of that Iioim*. lie w^as a contomiiorary witii Fra 
Angelico and Fra Filipiin, since those (wo ni tints 
and hiniRclf are known to have vnlued tlio frescoes 
of Buonfigli at Perugia, lie worked at llic de<*or- 
ations of tlio Portinari chapel in Santa Maria 
Novella, Florence, from 1439 to 1445, and had 
as his nssistanlH Piero della Francesca and Bicci 
di Lorenzo. It is certain that whilst employed 
there he used linseed oil as his medium, since tho 
hospital books of tliat dab' inako many allusions to 
this item in his expenses. The Ufli/.i contains an 
eiitliromd Virgin and Child, with SS. John the 
Baptist, Francis, NicholiS, and Lucy, painted by 
him, whicli shows that ho employed other vehicles 
than those previously in use. His latter days were 
spent in Florence, where he died May 15th, 1461, 
four years after the death of Andrea del Castagno, 
whom Vasari accuses of having been bis murderer. 
Very few of this artist’s works are now in existence. 
The most important is an enthroned Madonna, 
in tho National Gallery, with two heads of saints 
which formerly belonged to it. All tliree are in 
fresco, and were transferred to canvas from a 
tabernacle in the Canto do’ Garncsecebi, Florence. 
The chief picture is signed at the base DovictJ^ 
D. VENEcns. P. Signor Morelli further ascribes to 
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him the fmooes of Sahits Francta and John the 
Beptiat in the church o£ Santa Croce, Florence, 
there attributed to Andrea del Oastagno. 

VE^tBZlANO, Donato, an artist living at Venice 
between 143B and 1460, was probably a pupil of 
Jacobello. A winged Lion between SS. Jerome and 
Augustine, in the magazine of the Palazzo Pub- 
blico, Venice, is all that is now known of his work. 
VENEZIANO, Lobbnzo, flourishod between the 
ears 1867 and 1879. Very littlo is known of 
im. His earliest nUnr-pieco was painted for tlio 
high altar of the church of Sant’ Antonio di Gas- 
tello, and is now in the Academy at Venice. It 
is datetl 1858, and represents the * Annuneiation,* 
with a portrait of the donor, Domenico Lion, the 
Christ in benediction, and figures of various Saints, 
and was painted in conjunction with Francesco 
Bissolo. The Academy also possi^sscs an altar- 
ieco by him executed in 1371. It consisiod of 
ve panels, on wliicli an * Annunciation * and six 
figures of saints wore painted, hut it is now broken , 
Up into separate works. Wo may also name: 

Venice. Correr Museum. Savitmr Eiiiliroued, with Saints 
aud AtigelK. 1300. 

VENEZIANO, NiPcoiA Seo Nklu. 
VENEZIANO, Paolo. See Paoi.o Vene/iano. 
VENEZIANO, PoLinoiio. Soc Lan/\ni. 
VENEZIANO, UoLANDo. See Lekemie. 
VENEZIANO, Skuasi iano. Soo Lir( iani. 
VENEZIANO, Sii^FANo, was a contemporary of 
Lorenzo V^enoziano and Simiiti'colo, and paintt'd in 
the same inannor. He signed his works Stepan 
Pleiianuh Sanc I'Ai. AuNEJis,aii(l IS Iioikc supposed 
to have boon parish priest (piovaiio) of Sant’ 
Agnese, at Venice ; ho flourished in the hitter putt 
of the 14th oontury. The following works are 
ascribed to him : 

Paris. Louvre. Madonna ; inscribed mcoclhi 

M or. 

Venice. A (ad* my. Curouutiori of the Virgin. 1381. 

( ihe <Y nil al p ntel of an aftar-- 
/wifV, of lohu'h the smaller 
an hy iSemiterofo) 

„ Correr Museum. Virgin Eutliruned, holding the 
Child Jesus. 1309. 

VENIER, Nicholas, is mentioned hy Strutt as 
the engraver of a sot of twelve plates, represontiiig 
the Months of the Year, after Bussano, 

VENIUS. See Veen. 

VENNK. See Van der Vennk. 

VENNEMAN, Cuarles Ferdinand, painter, was 
bom at Qhont in 1808. In his early youth he 
studied at the Ghent Academy, and began his 
career as a decorative painter. In 1836 he deter- 
mined to devote hiiuHolf to easol pictures, and com- 
pleted histrauiing under Do Braekeleer in Antwerp, 
lie painted homely interiors, drinking scones, &c., 
after the stylo of Ostado, which had considorablo 
success. His * Card-Players ’ is in the gallery of 
bis native town, and there is a * Peasant Scene ’ by 
him in the Now Pinacothek at Munich. Ho died 
in 1876. 

VENTUBINI, Giovanni FRANrEsco, was bom 
at Borne about tho year 1619. From the style of 
his engraving, it is probable that he was a disciple 
ot Giovanni Battista Galestriizzi. He etched several 
plates from the works of Italian masters, among 
them the following : 

A set of Plates ; after PoUdoro da Caravaygio. 

DIaoa and her Nymphs ; afiet Ifomemchtno. 

The Folpit of S. liter’s ; aftsr Jiernim. 

A partial birdVejo View of Rome. 
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I VENUSTI, Mabobllo, was bom at Como in 
I 1616, and was a scholar of Perino del Vaga; but 
I he is chiefly indebted for his reputation to his 
study of Michelangelo, and to being employed by 
tiiat master us assistant. He also executed several 
original works in the churches and public buildings 
of Rome. Cardinal Alessandro Faraese employed 
him to copy tho * Lust Judgment’ of Michelangelo, 
on a small scale, which he accomplished so well 
that Buonarroti engaged him to paint an * Annun- 
ciation ’ from his design fot tlie Capella de’ Cesi, in 
the church of the Pace. The copy of the ^Last 
Judgment’ is now nt Naples. In the Palazzo 
Borghese there is a fine ‘ Christ bearing His Cross ’ 
by him, from a design by Michelangelo. A 
* Prayer on the Mount of Olives * is in Sant’ Ignazio 
at Viterbo, and a ‘ Holy Family ’ in tho National 
Gallery. Perhaps tho best of his more original 
pictures, however, are; * Christ expelling the 
Monoy-Ch.ingors,’ also in the National Gmlery; 
and * Clirist in iladoH,’ in Palazzo Golonna, Borne. 
He died in 1579. 

VEKA, CnisioBAL de, born at Cordova in 1677. 
It is prohublo that he studied under Cespedes in 
that city. In 1602 he removed to Castile, and be- 
came a lay brother of the llieronymites of Lupiana, 
painting eight ' Stations ’ of the Cross for their clois- 
ters. His nephew, Juan de Vera, bad commenced 
his novitiate in convent of La Sisla, at Toledo, 
when ho was tlieic vihifid hy his undo Cristobal. 
At tho end of the year Juan left tho convent 
without assuming the cowl ; but Cristobal remained 
to paint two altar-pieces for tho church, a * S. 
Jerome’ and a *S. Mary Magdalene.’ He died 
soon afterwards, in tho year 1621, and was buried 
in tlie convent 

VBUA CABEZA DE VACA, Francisco, a Spanish 
portrait painter, and pupil of J. Martinez, born at 
Calatayud in 1637, was page to Don John of 
Aiisiim. lie died in 1700. 

VlllHABD, Antoine, an illuminator, wood en- 
graver, printer and hooksoller, who flourished in 
Paris fioin about 1485 to 1512. Scarcely any- 
tlinig is kuown of his life beyond the facts that m 
1499 he occupied a shop witli the sign of S. John 
the Evangelist on tho Pont Notre Dame, and that 
he afterwards lived Buccessively in the CarrefOur 
S. S4v6rin, in flio Buo 8. Jacques, and in the Hue 
Nenve Notre Dame. ‘Ho illustrated and published 
a miscellaneous vaiicty of works, among which the 
most famous are the following : * Ghronique de S. 
Denis’ (1493), *L’art do bionMourir,’ 'Le Romant 
do la Bose,’ *La L4gende Dor4e en Fran^oys,’ 
and * Los Heures de Notre Dame en Francoys et 
en Latin.' Of this last he published many editions. 
He is also supposed to have illuminated a * Danse 
Macabre, avee les Tiois vifs et les Trois morts,* 
printed on vellum, of whicli only two copies exist. 
Of his * Figures du Vieil Testament et du Nouvel,’ 
only one copy, a splendid volume printed on vellum, 
is known. It is in tho British Museum. 

VERAT, Darius. See Varotari. 

VERBEECK, Cornelir, a Dutch paintefr of 
marines, who was inscribed on the books of the 
Haarlem Guild in 1610. He was the tether of 
Pieter Comelisz Verbeeck. 

VERBEECK, Fran<;'ois Xavier Henri, a Fleinisb 
military painter, was horn at Antwerp in 1686. His 
master was P. Casteels, whose daughter he after- 
wards married. Ho was received into the Guild of 
8. Luke in 1709, nnd from 1741 to 1747 was desfi 
of tho Fraternity, and one of the Directors of 
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the Antwerp Academy.'^ He had two daughters, 
ELtSABKTB (b. 1720) and Anns (b. 1727), who 
became artists, and were his pupils. Ho died in 
1755. There is by him ; 

Antwerp. Muieum. State visit to the * florment de 
rBacrime.' 1713. 

VERBEEGE, Fbanh, a painter of Mechlin in the 
16th century, was a pupil of Frans Miiincbroor. 
Ho painted Scriptural scenes, peisanW iimiri.igeR, 
&c., in the style of Jorom Bos, hut in (lishniipor. 
He became free of the Guild of S. Luke in 1531, 
was dean in 1563, and di(«d in 1570. llm hi other 
Philip entered the Guild at Mechlin in 1525. 

VEllBEECK, Jan, called Hans of Mk( iilin, 
flourished in that city in the second p.irt of the 
16th century. He was jtrohahly the son of Finns 
Verbeei'k. Ho took part in the decomlivc vtorks 
for the entry of AlhoiL and Isabella into Mcidilin 
in 1599, and was granted the tjilc of painter to 
tlieir HighiiesHes, He was still living in 1619. 

VERBEECK, Pirikr Counklis/, a i>ainler and 
etcher of llaarlem, bom probably alxuit 1599, 
was the son of one Coknmjs Vmiujjuk. lie 
entered the Guild at Alknmar in 1G3.0, uid heoaino 
a master at the Hague in 1645. The Huhjects of 
his pictures weie (aveni scenes, ca\ alt y coin h.its, 
halts of travellers, hunting parties, landscapes, 

He has also hft drawings in chalk and Indian ink, 
and eight plates (1619-39) etelu'd in the st^le of 
Rembrandt. Pictures by him are in the Miisounis 
of Berlin, Casscl, and Slocklioliu. Hrulliut dcMuibes 
a print of ‘ AShcpbeid slandiiig,’ signed /^ P. Ver- 
beecq, and dated 1639. The fignie wears a bonnet 
oriiamontod with a fcathei, and is dressed in a 
short cassock, with a calah<ish on his light snh^, 
and holds a crook ; he is nocoin])aniod by a dog. 
Two small busts, in ovals, of a Man and a Woman, 
in Oriental costuiiio, have the same bigimtiitc aiul 
date. 

VERBIUS, Arnold, (Veuduis, or VEiiiuci:s,) 
called* the Libertine,’ a painter of liistoiy, poi- 
traits, and lascivious subjocU, was horn at Doi- 
drecht about 1646, and died in Frichland in 1704. 

VBBBOECKHOVEN, Chahles Loiji.s, painter, 
the brother of Eugene, was born at Wainetoii, in 
East Flanders, February 5th, 1802. lie leaint 
drawing and modelling from liis father, and devoting 
himself to marine painting, produced many studies 
of English, French, and Dutch coast scenery. In 
the Antwerp Museum there is a picture of a stormy 
sea, with drifting vessels, by him ; signed Louis 
Veiioeckhoven- Other works are in the Pavilion at 
Haarlem and in the Courtrui Museum. 

VEKBOECKHOVEN, E^(’^:NE Joseph, painter, 
bom at Wameton, in East Flanders, June 8tli, 1798, 
was the son of Barth^lomy Verboockhoveu, the 
sculptor, and was taught design and modelling by 
bis father. The practice of modelling animals in 
clay was continued by him after ho began to work 
as a painter, and to it may be attributed much of 
the corr^tncBs in the rendering of animal life and 
form which is observable in his pictures, llis sub- 

I eots are principally horses, cattle, and dugs in 
andscapes, after the manner of Potter and Oinme- 
gODok. He practised at Brussels, where he had an 
atelier for bis pimils, and gained various honours 
friim the Belgian Government. Tie died at Brussels, 
Januaiy 19tn, 1881. Well-known works by him 
are: 

Attttsrdam. N. JUfUMum. Three landscapes with animals. 
NraaiSJi. Musevm Bheep surprised by a Storm. 


VerAier 

Hamburg. Kunnthalle, Flock of Sheep and other 
Auiraals. 

iMidoti, S.Kfssinyton3L Landscape with sheep 
ducks, 

Munich. IVl Pimcothdi, A Shocp-fuld. 

The Antwerp Museum has a * Flood Tide,* signed 
by him, in which the marine background was 
paintiul by bis brother, Charles Louis. 

VERBOOM, Adriaen or Abraham II., ^or Van 
Boom,) was a native of Holland, and iloiirished in 
the third quaitcr of tlic 17tb century. Ho painted 
landscapes in a style in wliicli cbnractoristics of 
Waterloo, Both, and Jukob iiuysdael are to be 
traced. His pictures are occasionally enriched 
with tigiires and aiiinialH by A. van do Velde, 
Wouworman, and Lingelbncb. The dates of bis 
birth and doatli arc unknown. Examples of his 
work bearing dates fioiii 1649 to 1663 are to bo 
seen at Amsterdam, Brunswick, Brussels, Dresden, 
and Rotterdam. The Dulwich (Julicry possessoB a 
good Verhoom in a ‘ (''biirch near a wood/ figures 
(ucjiaring for tbo ehaso ; the ligures and unimaJs 
uio by Liugclbacb. He has also left a couple ot 
etchings: 

llameaii. A hut in a wuodcMl landscape. 

La rare d'eau. A landscnpi' with a slu ct of water. 

VKHBKDGtlE, (lUsr.Eui Andries/, was bom 
at Le>(h'i. in 16.33, ac(‘ordiiig to ImmcMyecl, but 
Fiissli and Zani s.iy tw(*nty years biter. lie was a 
scholar of Guaid Dou, but conlincd liiinsclf < bictly 
to portiait painting. Ho iiasscd ^olllO time in 
England, but lotuined to Itis own countiy and 
cstublisbcd himself at Delft, wlicic be died in 1730. 

VERBlUiGlirE, Jean Chahles, piiinlcr, born at 
Bruges in 1756, was a pii}>il ol J. Gaeicmyn and of 
L^gillon. In llie Acudr* .y of Binges tboie nro 
Hc\pnil of bis \\ oiks, which weie gciiciaJly farm- 
yard iiitcriois, with animals. 11c died in 1831. 

V^iiRBRUGGKN, Gascau Biejku, lairn at Ant- 
werp in 1664, was Hie koii and pupil of tbo elder 
GAsrAu VKRBitmiaKN, a flow'cr painter, who died 
in 168U or 16H1. Having ucquiicd considerahlo 
reputiition in bis native city ns a painter of flowers 
and fiiiit, and having becomo dean of the Guild 
llieic ill 1691, Gtispui tlio jouiigcr cstablihlied 
himself at the Hague in 1706, The Greflier Fa^el 
employed him, in conjunction with Matlieus Ter- 
wcsteii, in the decoration of Ids liotel. Tlio figures 
were painted by Terwesten, and the festoons of 
flowcis and fiuit, with the other ornaments, were 
executed by Vcibruggen. In 1708 be was made 
a member of Ibo Academy of the Hague, where, 
during a residenco of several yeais, be amassed a 
coinpetciit ioitunc. He B<iuandercd his wealth, 
liowever, and returning destitute to Antwor}), bo 
died there as a servant of the Guild in 1730. The 
works of Verbruggen show much facility, but his 
productions during the latter part of his life are 
very inferior to those of an earlier date. Tlio 
Antwerp Museum has a flower-piece by him. 

VERBRUGGEN, Hendrik. See TERDRUCiGBN. 

VERBUIS. See Verbiub. 

VKRCIIIO. See Civerchio. 

VERCRUIJS. See Verkruyb, 

VERDAEL. See Verdokl, 

VERDE. See Santvoobt, Ant. 

VERDEN, Meister von. See Master of 
Wbhdkn. 

VKRDIER, FRANgoiB, sometimes called Van 
Hawken, a Freneli historical ijainter, designer, and 
engraver, was born in Paris in 1651. He was a 
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idhoUr of Le Bran, wboie xiieea he married, end 
In 1668 obtained the first prize for drawing. He 
azaiated Le Brun at Tereaillest at Trianon, and in 
the Apollo Gallery of the Louvre. He also copied 
many works of his master. For his * Hercules 
With Geryon' ho was admitted in 1678 to the 
Academy, of which in 1684 he became a professor. 
He painted *The Ucsurrection of Lazarns’ for 
Notre Dame in 1677, and worked for many other 
Paris churches. In 1008 lie desigiied forty jdates 
from * The History of SaiiiHon,* of whicli he himself 
engraved four, lie died in Paris, June 20tlj, 1730. 
Uis drawings are numerous in France ; they an* 
chiefly in black or red chalk heightened with 
white. There are pictures hy him in the Louvre, 
and in the MiiHeiinis of Nantes, Orleans, and itennes. 

VEllDIEJi, IdAiUJiCL Antoinic, painter, was born 
in Paris in 1817. He studied at the Kcole dcs 
Beaux Arts, and was also a pupil of lngn‘S. He 
painted chiefly portraits, many of wliich appeared 
at the Balon between 18.35 and 1853. lie died in 
1866. The MuHomiiB of Arras and Montpellier own 
])ictnreH hy him. 

VKRDIZZOTTI, Giovanni Mauia, was horn at 
Venice in 1525, and, ac(‘ording to RidoHi, was the 
scholar and friend oi Titian, lie excelled in paint- 
ing small landscapes, in tlu^ style of his instructor ; 
these ho cmhellished with soino huhject from his- 
tory or fahh'. He also piihlishcd a iiiinhlatioii of 
Ovid’s * Metainorjdioscs,* and the * ./EiieiiJ ’ ; and, on 
the death «if Titian, celebrated the memory of his 
master in a Latin poem. He died at Venice in 

VEHDOKL, Aiuiiakn, (or Vkupaim-,) was horn 
at Ovorinaas, in ILollaiid, iu 1020. J( is said that 
he studied iiuder Ijcon.iid Hrniner uiid Gaspai 
Do Witte ; otlii'r accounls s.iy that he enteM*d the 
school of Kembiuiidt. In later lif(‘ lie (piittcd the 
practioo of art, and Ix'came a dealer. Ho Has 
also a poet, and in 1()76 received a piirc foi a 
drama. Ho died at Flushing in 1081. Theio is 
a picture hy him iu the Copenhagen tlallery. 

VKUDOT. CuAunu, A\as horn in Paiis m 1007, 
and bocaiiic a pupil of Ihin de Poiillongnc. Ho 
gained the socoml pi i/e at the Ai'ialeiuy in 100t>, 
with a ‘ Building of the Tower of Baheh’ He was 
received as an Acadoiniciau iu 1707, his roi-eptiou 
picture being ‘ IIoiculcs straugliug AutaMis.* He 
worked tnucli for the clmrtlics in Paiis, where he 
died in 1733, A ‘S. Paul at ]\lalta’ hy him is in 
the Louvre. 

VEllDUSSKN, Jan Pif;ii?u, a painter of battles, 
horso-fnirs, luiiiting-piiH'es, and other animal suh- 
j^octs, was bom probably at Antwerp about 1700. 
lie at first worked at Marseilles, where ho became 
director of the Eeole de Dessin, and then entered 
the service of the King of Sardinia as a painter of 
battles. Ho died at Avignon in 1703. The Mar- 
seilles Gallery contaiuH a battle-piece by him, the 
Scbleisshoim Gallery two pictures, and that of 
Augsburg a * Meet after the Hunt.* A ‘ View of 
Windsor, with a gamekeeper ami dogs,* ascribed 
to liim in Iho Hampton Court catalogue, suggests 
that ho visited England. 

VERKIJCKE, Hams, (Vbreycki:, VicnuuKK,') 
called also ‘ Kleyn llanskin,’ or * Little John,’ w.is 
born at Bruges about 1510. Ho excelled in land- 
scapes with figures, in glass painting, and iu por- 
traits. lie painted the portraits of Karl van 
Mander’s uncle Claudius, with his wife and children, 
on the wings of a triptych, the centre of which 
represented the Virnn in a landscape. He is 
supped to have died about 1569. 


VEBELLEN, Jeam JoESFfi, a FlemMi Uotoiiool 
painter, was bom at Antwerp in 1768* He wm a 
pupil of Herreyns. His * Jupiter and Bferoury in 
the House of Philemon and Baucis' is now la 
the Brussels Gallery. He died in 1856. 

VERELST, Corn ELIS, the son of Herman Vorelst. 
was born, probably at the Hague, in 1667, and 
accompanied his father to England, where he met 
with success in yiainting similar subjects. He died 
in London in 1734. 

VERELST, Giles (or Egidius). See Vbbhblst. 

VERELST, Herman, the elder brother of Simon, 
and the pupil of his father, Pieter Verelst, was bom 
at the Hague after 1640. He became a master of 
llie Guild at the Hague in 1666. From 1667 to 
1670 he waK settled in Amsterdam, and then, after 
visiting Italy, resided at Vienna until it was in- 
voflled hy the Turks in 1683. He had there 
acquired some rejiutation as a painter of fruit and 
flowers, and sometimes attempted history, por- 
traits, genre, and landscajx's. The success or his 
brother induced him to migrate irom Austria into 
England, where lie yaissed the remuindor of his life, 
tlying in Tjondon about 1700. Portraits of Jan de 
Witt and his wife, hy him, tiro in the Amsterdam 
Museum. 

VERELST,' Maria, Iho , daughter of Herman 
Verelst, was boin at Vicuna in 1680, and learned 
the first riidinjcnts of design from her father, but 
was more imhOited to the instriiclion of her uncle, 
Simon Verelst, with whom she principally lived. 
She excelled iu ])ainfing portraits of a small size, 
and oi'casionally attempted history. She had re- 
ceived an excellent cdiuatioii, was a proficient in 
music, and sjiokc l.atiu,Gi*riuau, Italian, and other 
languages. She died in Jjondoii in 1744. 

X'ERELS'r, Pir/iKR, who was horn in 1614 at 
AntxMup, was a painter who imitated Rembrandt 
in liis poi traits, and Adriaen van Ostade in his 
gi'iirc pictures, lie has been called a pupil of 
Oeiaid Don, hut there seems to be no evidence in 
siippoit of tliat idl'd. Fioin tlic ri'cords of the 
AitisK' Guild at the Hague, he is known to have 
been still hxiiig in lfit>5, and three yours later he 
is saiil to li.ixe left tliiit city in older to escape his 
creditors, Init great uiifertiiiuly exists as to the 
dates both of his birth aiul death. Verelut’s 
xxorks are can‘fiilly finished, but a pervading 
brownish-red tint somi'wbat iiiiirH the effect of 
his good cliiaro-scuio. He signed his pictures 

variously P.A^.D.E., P.V.E., and in full, 

Pieter Verh<.elntj and J^ieter Verelst* Works; 

Bciliu. Portrait of an old woman. 164$. 

„ „ The Sempstress. 

Dresden. Lialltnj. Old man sitting before a coal 

fire. 

„ „ Man with long beard, reading 

4it a table. 

England. Jifimi* vf Hate, Interior with figure^ among 
tliein a youth playing on a 
Violin : P, Ver- 

lieelst. ]0r>'. . 

Haarlem. A Dutch Family. 1665 l 

Vienuu. GalUry. I’ensoutH smoking. 

„ „ I'easants carousing. 

„ „ Two Mole Portraits. 

VERELST, Simon, the son of Pieter Verelst, was 
born at Antwerp in 1637 or 1640, and distinguished 
liim‘'clf IIS a painter of flovrers and fruit. In 1666 
lie lit came u master of the Guild at the Hague. 
Ill the reign of Charles 11. he visited England, 
where ho was extensively employed, and reoeived 
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lii^ 9 r piieeB than had ever been given for eimilar 
anojeote here before. It was hie praotioe to aur- 
roand hie portraits with garlands of fruit and 
flowers. Widpole gives a curious picture of his 
vanity, conceit, and success. The flattery he 
reoeiv^ seems to have turned his head. lie 
called himself the * God of Flowers * and the ^ King 
of Painting.* He had ultimately to be placed in a 
lunatic Reylura, but recovered his reason towards 
the close of his life. He died in London in 1710. 
He painted portraits of the Duke of Buckingham 
and the Prince de Conde. The Louvre has a young 
lily’s portrait by him ; at Hampton Court tliore 
are a 'Duchess of Portsmouth as Flora,’ and a 
study of white grapos. 

VJSRELST, Willem, son of Comelis Ven lst, 
was a portrait painter, wlio died in London in or 
soon after 1750. lie painted a poi trait of Smollett 
in that year, and, before tlu* fiio of IHtU, the Botter- 
dain Museum had two pm traits of his d.it( d 1721). 

VERENDAEL, Nk’olaes vav w.m horn at Ant- 
werp in 1640. He was inslrm'tod by his fatluM*, 
Willem van VEiiENDAKii, and lu-ijuind a consider- 
able celebrity as a paint «t of tlowers and fruit. 
In bis works every object is faitlifully coined from 
nature, and the insects, which he was fond of intn)- 
ducing, are handled willi hurprising minuteness 
and precision. Ilis llowcr-picccs aie tastefully 
arranged, and are generally prefen od to his pictnros 
of fruit. He dieil at Antwerp in Augiist, 1691. 
Works : 

Berlin. Museum. Flower piece, witli inedidlion 

ill grihailU* of Virgin and 
Child in tlie ccutri*. 

Dresden. GaUeri/. Apes on n table. iObO 

„ „ * Bi)U(imt 

„ „ BuiKpiet ill a pictun' by Teniers. 

(No. 1019.; 

Munich. GaUenf. Flowers in a picture liy J. Do 

Huem. (No. 92 1 , ) 

Petersburg. Ilermiiaye. Dchsert on a table. 

„ „ Bust of l*omoiia. 

„ „ Bust of Flora. 

VEREYCKE. Sec Vj:reij(’KE. 

VERGARA, JosKF, was born at Valencia in 
1720, and whs a jiupil of Evaristo Mniioz. lie 
afterwards followed tho stylo of Coypol, and 
painted numerous works in oil, fresco, and tempera, 
chiefly saints and portraits. In 1754 ho becamo 
director of the Academy of Santa Barbara, at 
Valencia, which had been founded by him and 
his brother the sculptor, Ignacio Vergara; after- 
wards he was appointed to the same post in tho 
Royal Academy of San Curios, wdiich grew out of 
tliiiEL and held the oflico for six years. He died in 
17^. The churches in and around Valencia abound 
with his paintings, among tlie best of which are a 
^Concepuon’ in the monastery of San Francisco, 
and those executed for his own house. His }iicture 
of ' Mentor warning Telemaehus against Calypso,’ 
was accepted at the Academy of S<iu Fernando, 
and gained his election as an Acadeiuician. lie 
left some MS. notes on the lives of Vnlcnclon 
artists, to which Cean Bermudez acknowledges 
himself indebted. 

VERGARA, Nicolas de, tho elder, a Sf)aui8h 
painter and sculptor, and one of the chief artists of 
Toledo, was apparently bom in tiiat city about 
1610, From his knowledge of drawing and the 
grandeur of his figures, it is supposeil that he 
studied in Rome. Ho was appointed painter 
and Oculptor to the chapter of Toledo in 1642. 
Many of the windows of the cathedral were pointed 


by him and under his direction ; those which he 
left incomplete at his death were finished by his 
sons and scholars, Nicolas and Juan dc Vergara. 
He was engaged with Borruguetc in superintend- 
ing the embellishinpnts of the tomb of Cardinal 
Xiraenes at Alcala do Henares. For the cloisters 
of Toledo ho made sketches for frescoes of the 
infernal regions, wliich, however, were never 
executed. He died at 'roledo in 1674. 

VERGARA, Nicolas me, the younger, was horn 
at Toledo about 1540. Ho was llio son and pupil 
of the elder artist of the name. Under coniinissiou 
fiimi Philip III., ho, in 1673, prepared tho choir 
honks for the Escorial, and togetlier 'with his 
brother, Jitan de Vehoauv, painted tho windows 
of Toledo cathedral, as iiieutioned above. Ho died 
at Toh‘do in 1600. 

VERGAZON, IIenpriic, was a Dufcli painter of 
landseajies ami ruins, who came to England in 
the reign of William III. He also painted sninll 
porliaiiH, nnd was cmph\\e(i on the backgrounds 
of Sir Godfrey Knellcr’s piehires. 

VEKllAEtJT, Tnnus, (Vi-uuAAr.T, VBiinARnrr, 
or Van Hadht,) was liorn at Antwerp in 1566 
(in 1561, aieordim^ to Mi. A. J. Wauters). It is 
not known who his masliT was, hut he had actjnirod 
some celehiity as a landKciii>e painter, when be 
deterinineii to visit Ital}' in search of improvement. 
Ho resided somo time at Floieiice, wlicro his talents 
re<*ommended him to the notice of tho Grand Duke 
of Tiisi any, for whom ho painted several large 
pietiires, including a ‘ Tower of Balxd,’ This sub- 
jeel he repealed more than one.e. He afterwards 
visited Romo, where Ids works wnTo held in no loss 
estimation. Gii his return to F’latidois he was eon- 
sidered one of tin' ahli t lundseape jiainters of his 
time, uiul he (Mijoys tho ciedit of having lieen tho 
first muster of Rubens, llo was made free of tho 
Antw^er}) Guild in 1590, and was dean in 1595-6. 
Ho embellishod his lindsiMpc s with antiipio ruins 
of whieh In* had made many studies dming his 
residonee at Rome. TIk' ligures in his pictures 
were put in by other hands, partieulaily by Francks, 
lie died in 1631. The only .leeessihlo ideliiro by 
him we can name is a 'Hunting advonturo of 
Maximilian 1.,’ in the Ih'iissels Museum. 

VERIIAGEN, Jan. Sic Van deii Hagen. 

VERHAGIIEN, Jan Jomopu, painter, called 
PoTTKKiCNS VjJtilAcjnKN, was the brother and pupil 
of Pieter Joscpli V^•rh.lghen. JIo was born at 
Aersehot about 1726, and gained his sobriquet by 
his skill in painting pieces of L^rtlienware in liis 
pictures. He also excelled in rendering metals. 

VEUITAGIIEN, PiKricu Joseph, an historical 
painter, was horn at A(‘rs<‘hot in 1728. Ho studied 
under the picture restorer Kerkhovon, and, in the 
Antwerp Academy, umlcr Ihsehoy. In 1753 ho 
settled at Louvain. In 1771 ho became court 
painter to Princo Charles of Lorraine, and was 
patronized by tlio Empress Maria Theresa, who 
supplied him with iiieuns to travel through France, 
Sardinia, and Italy. At Rome ho painted an ' Ecce 
Homo,* and ‘ Christ at EininaiiH,’ which attracted 
so much attention, that the Pope, Clement XXV., 
desired to Know tlie painter. At on audience, 
his Holiness was so cliarnied witli his talents and 
modesty, that he accorded him plenary indulgence, 
at the hour of deatli, for himself, his relations 
and cuiinectioTis to the third degree, and for thirty 
persons of Ids nomination. After painting several 
other pictures, he returned to Vienna, where he 
was appointed priQcijtal painter to the court This 
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filTOiri.bomm, did not IcidnOB him to Teroain at 
Vienna,' He returned to Louvain in 1773, and v/tM 
met by euoh a cavalcade, that neither horse nor 
carriage, says his biographer, wae left in the 
city. lie died at Louvain in 1811. Verhaglien may 
be considered the latest continuator of tlie prin- 
ciples of the Great 8cliool of Antwerp. His pictures 
are plentiful in Louvain and its noiglibuurhood, and 
the two following are in public collections : 
Antwerp. 3Ju»eum. Abraham and Ha^ar. 

Obent. ,, ThelVefioutationia theTemplo, 

VBRHAS, Tiikodor, bom at Ilcidolberg in 1812, 
was a painter of luiidNcapes in oil, afpiarello, and 
sepia. His subjects wore often taken from the 
neighbourhood oC bis native town, and he largely 
contributed to an ‘ Album of Heidelberg/ litho- 
graphed by Lemercier. The S. Kiuvsington Museutn 
possesses a snow scene by him. lie died in 1872. 

VElillElJDEN, Fkanh riUTKKSZ, was l)orn at 
the Hague in 1067. He followed the profession of 
a sculptor until ho was forty years of age, and was 
employed in modelling ornuinents on the triumphal 
Arciies for the jniblic entry of William HI. into 
the Hague, in 1091. Having seen some jdctiires 
of animals by Frans Snyders, he was so ehniined 
with them, that he abandoned seulpturc to devote 
himself to painting. In this cbnnge of pioieshion 
ho was very HiieresHful, ulllioiigh his pictures aic 
little known out of Holland. lie painted Juints of 
stags and wild boats in the st^lc of Snyders, and 
also fowls and dead game, in the styh* of llondekoc- 
ter. He died ut the llngue in 1 71 1 . His son b'liANs, 
also a painter and sculptor, du‘d the same ycMi*. 

VBKIIELIDKN, MAiiiEfTH, ptobahly the son of 
P. P, Verlieijdcii, was horn at Hreda in 1700, and 
was a good portrait painter. He was lirst jd.iced 
under Hendrik ('an6, hut liaxing lost Ids father 
when at the age of eleven, lie was taken under the 
protection of Terweslen and (kinstniitiue Netscher, 
and pursued his studies under their care. At the 
age of iiftoeii ho went to the Hague, and worked 
under Karel do Moor. Ho ])aintod historical and 
allegorical Hulijocts, besides poi traits, and appears 
to have maintained himself in comfort by his ait. 
He was still living in 177G. His ])ortraits are 
unknown out of Holland. 

VEUHEIJEN, Jan Hkndrik, a Dutch landscape 
and architectural }minter, born at Uticeht in 1778. 
He began life as a notary, hut took to painting at 
the age of 21. He died i4tli January, 1840. There 
are two pictures by him in the Jtottenlum Musouiii. 

VEKIIELST, Egidiits, the younger, (or Vkrklst,) 
was bom at Etta), in Bavaria, in 1742. His fatlier 
was a sculptor, and for some years he followed the 
aame profession, prai'tising at Munich, Stuttgart, 
Augsburg, Dusseldoif, Mannbeim, and other cities. 
At Augsburg ho learnt engraving under Rudolph 
StarkeL Ho was appointed Professor of Design 
to tlie Academy of Matitilieiin, and a tiiembcr of 
that of Dusseldorf. Being desirous, however, of 
turner improvement, ho went to P.iris, and placed 
himself under the direction of J. U. Wille. After 
some stay witli this master, he returned to Munich, 
and made engravinghis profession. He died in 1818. 
Ills numerous plates are chiefly portraits of small 
size. Among others, u e may name the following : 

Oharlet Theodore, Elector of Bavaria. 1790. 

Elizabeth Augusta, his consort. 

fMement WonoeslauB, Elector of Treves. 

A. W. Ifflaud. 

Five plates for a T^au^]utiou of Ta*v»o's * Jeriisalein 
tiipliverod.* 

Two Heads, * Innocence and Simplicity,’ for Lavoter. 
056 


VERHEYDEN. See Vsrb&udbn. 

VERHOEK, Qijbbrrt, (or Gilbert,) wm bom 
at Boodegrave in 1644 ; be was the younger 
brother and pupil of Pieter Comelis Verhoek, and 
also studied under Adam Pynoker. He painted 
similar subjects, however, to those of his brotheri 
namely, battles, marches of cavalry, and encamp- 
ments, and particularly excelled in drawing horses. 
Tlio works of Verhoek are frequently encountered 
in Holland, though little known in this country. 
He died in 1090. 

VERHOEK, Pjkter Cornelis, a Dutch painter, 
was born at Boodegrave in 1033. Ho first studied 
under Jacob Van dor IJlft, as a painter on glass. 
He then became a disciple of Abraham ITondius, 
and afterwards travelh‘d in Italy, where be studied 
Boigognone, and distinguished himself as a painter 
of ImtricH and cavalry skirmishes. Ho also painted 
landsenpoH in a pleasing style, which ho decorated 
with iigiircH in tlie manner of Callot. Ho died at 
Anisterdarn in 1702. A certain CoRNELiH Verhiuk, 
given by Krainni as a separate artist, and as having 
been bom at Roticidum in 1048, seems to be 
identical with the above. 

VERIIOEVEN. Jan, a Flemish painter, bom 
about 1000, at Mechlin, was the son of Gillis Ver- 
hoeven, a paintiT and sculptor, and the pupil of 
one Nicliol.iH van Ophem. He was admitted into 
the c Corporation of Painters in 1042, became dean 
in 1009, and was still living in 1076. He was the 
rival and pc'isistcnt enemy of Liicns Fnmehoys the 
yoimgei. There aie three portrait piceos by him 
in tlie museum at Mechlin, where several churches 
also have works fioin Jus hand. 

VKRIllTr.lK, (’oiiNiLis, (Verhuyk, Vebhlitb, 
& c ). Sec Vi ruoi k, Pjeti r Cornelis. 

VERHPTjST, Pun PR, a native of Dordrecht, 
painted fiiiit, lloixerB, <ind insects, in tlie manner 
of Van Schiit‘ck (Otto Maicellis), Ho was a scholar 
of Willem Doudyns, which is all we know of him. 

VERIllTLST. Charles Pierre, a painter of por- 
traits, interiors, &c.^ was boin in 1775 at Mechlin. 
He studied in the scliool of that city, and afterwards 
became a professor at (lie Brnssels Academy. He 
died in 1820. He painted portraits of the King ol 
Uullaiul and tbo Prince of Orange. 

VERIIUNNEMANN, Annekin, a pupil of Mem- 
line, who enteied the Guild of S. Luke at Bruges 
in 1480. No further dc'lails of his life are known. 

VERKOLJE, JoiiANNKK, (Vkrkolye, or Van- 
KoLiK,) horn at Amsterdam in 1660, was the son 
of a locksmith, who brought him up to his own 
trade. But the bojr having, when about twelve 
years of age, mot with an accident which confined 
him for three years to liis bed, he amused himsdf 
with copying whatever prints or other objects of 
art he could procure. After his recovery he was 
permitted to follow this up, and he became a pufiil 
of Jan Lievens, by wlioso instruction he was in 
six iiiontliB suflicieotly advanced to dispense with 
further assistance. The works of Gerard Pietersz 
van Zijl were at that time in high esteem, and 
Verkuljo endeavoured to imitate his highly-finished 
manner. lie was chiefly employed on portraits of 
a small size, thougli he occasionally prMuced his- 
torical subjects and conversations, which were 
pleasant in colour, and touched with delicacy. In 
1072 lie settled at Delft, after which he worked 
much at engraving. Ho died at Delft in Mayt 
1093. Works: 

Amsterdam. Mvsmni. The Famfly Gonoert. 1073. 
Dro&den. HaUcry, The Trumpeter and the lady. 



EMi. * Iauwr€, Mottiiar with Infant in Anui. 

Pettn'biirg. Btmitaye, An Entertainment. 

Botterdam. Museum, The Sportsman. 

„ „ Venus and Adonis. 

The Mesaengor. {Baron (}. de Bothsehild.) 

Jan Verkoljo was one of the earliest tnezzot inters 
tn Holland. Tho following prints by him may be 
named ; 

William III. | William Hoiiry, rrince of Orange. 
Stephen Woltops, ..4 wtfl-ror ,* aftei l\neUri\ 
Hortensia Maiirini, DneheHs of Mazarin ; afin' Lely. 

His own Portrait ; aftvr De Lervw. 

Diana and Oalisto ; after JVetbcher. 

Venus and Adonis ; itftt v hut omt picture. 

Venus and Cupid. 1082. | Pan and Fl<»m. 

VEUKOTjiTE, Nk’oIiAAS, Iho Hon ainl iiiheiple of 
Johannes Verko]j<*, was horn at Delft in lti7.‘i. llih 
father died when lie was Iw-t'nty yearn of age, but 
he had made sunieient pntgress to do without the 
aid of another inaHter. F»)r Koine time he i«ainie<l 
small portraits and done'stie KiihjeetH in the st^Ie 
of his father, luit he nftcTwnidH himsflf to 

histoiieul painting in tlie immnei of V.in dei Werff. 
lie died at Amst<M<l,un in 17 Hi. 'I’lie liijks Museuni, 
»t AniHterdf'im, lias a poili.iit 1)> liini of tln^ Dutch 

e sician, Antliony van be (‘uwenhoi k ; and in tlie 
ivre there is a ‘ Pioseipine galheiing llow'ins in 
the fields of lOnnn.* Mieolnas Verkoljo aKu dihtin- 
guished himself as a draughtsman in hluek and 
white, and as a mezzotint engiaAer. Tlie follow- 
ing are liis priiici[»{il j»hit(*8 ; they burpass thobc of 
Kis father : 

lieruard Picart ; after Xatii< r. 

Jan Pieter van Zomer; ujtir ./ Itonveu. 

The Holy Faniily , uDu' lid. ton dt * If t t ff. 

Diana and Kudyniion ; afUr r<rs. ^ttsthei, 

Hacehiis and Ariiidrn* ; alia tin .sutm 
A Shephenl niul Shoplierdess ; uJUrihi *iame. 

An Entertainiiu'iil in a (hirdi ii , ujiir J. Ji. U'eatur, 

VERKHITV'S, Tiikodoor, called in Italy DrLLA 
CttOCE, was a Dutch engraver, wdio resideil diietly 
in Italy. ‘He tlourislied ahont the beginning of the 
18lh century, and engr.ived home plates from pic- 
tures in the Florentine galleries ; some vhwvs of 
sen-ports, after Salvator Rosa ; tind si'veral por- 
traits. 

VERLA, FnANCE.sco, (or A^niiho,) of Vicenza, was 
a third-rate scholar of Sipiareione, and lived in 
tho early part of flic IGtIi eentnry. In the Rrera 
at Milan is a ‘ Virgin an<l Cliild,* painted by Jiiiii, 
dated 1611. A picture by him at Sehio is insi'iibed 
FraiWMCUe Verhift de Vicettiia pinrif XX Jiniii 
MDXII, Another work of Jiis is .it ScK^edo, It 
is proliahle that Fhancewo of Vicenza, 

nientloned by Vasari, is identical with Vciln, and 
that Vasari's mistake arose from liis iniKajipieheii- 
sion of the diminutive, Verlueio, Verluzo, in the 
Venetian dialect. Tlie dates of Verl.i’s biith and 
death are unknown. 

VER LINDE, PiEURE Antoine AuausTiv, a 
French painter, born at Derguos-S.iinl-Wiuoc, 
January 20tli, 1801. After studying for a time 
under Gudriri, in Paris, he hocaino the pupil of 
DiiOq and of Van Br6e, and settled in Belgium. 
He painted^ portraits, historical subjects, and jmno- 
nimas,and in 1829 became Professor at the Academy 
of Antwerp, in which city ho died on March 29lli, 
1877. 

VERMEEH, Johannes, cominonl}’ called Veh- 
SiftRli, or, incorrectly, Van ueh Mekh, of Delft, 
wa# bom at Delft, where he was baptized on 
October 31, 1682. He bns been called the pupil of 
Karel Fabritius. As Fabritius was only inscribed 
voii. II. . u u 
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in lilie books of the Dolft Guild on October 29, 1662, 
os a stranger, and as Vermeer himself was admitted 
a master on December 29, 1G53, the connection 
between the two in this capacity must have been 
short. It is likely tliat Vermeer also studied under 
Leonard Bramor, but tho art of Pii^lor di* llooch 
shows more affinity to his than that of any other 
master. Substitute a predilection for blue to one 
for red, and a Venneer becomes very like a De 
llortcli. In 1G63 he married one Catliariiia Bolenos, 
of Delft. Ill 1062, 1GG3, 1070, and 1071 , Johannos 
Vermeer was one of the chiefs of tho Delft Guild. 
The date formerly given for Iiis dealli was 1696. 
It has now, however, been discovered that ho was 
Imried at l>elft on DeecMiiher 15, 1075, and that lie 
lefi eight eliildren, all under age. Twenty of his 
pictures, including the famous ‘ A'iew ot Delft,' 
werci sold at Amsterdam on the ICth of May, 1096. 
He ]>ainted iiorlraits, genre juetnies, lamiseapes, 
and town view's, liis existence was in daiigei of 
l>4‘i!ig forgot l«‘n, and many of his w'Orks w’ero 
ascribed to otheis, when the l.ite * W. Ihirgei ' (Th. 
Thore) dex oted himsolf to tin* revindication of his 
fame. VeimeerV pielnros are very se.uee and 
eo.stly. Among them w'c may n.nne : 

Anistcrdum. 11. Museum. Young Woman rradmg abetter. 
„ i^ix Coll. Sln*et iii Delll 

„ „ Young Wniuiiu ))nuring out 

Hilk. 

I>crliu. Jlu<<cum. Poy blowing PuLble^i. 

,, „ Young L.uly willi JVarl Nock- 

I.iec. {<Sff/)ud.) 

„ „ Country I iouse with Outbuild- 

ings an'l Figi.ios (f*> 

Rruiisxviek. The (jirl uitli lli(* \Viiu*-GlnRs. 

JJrussols. Anuhinj (lul. Feniah Pfuiriut. 

Dre.sdcii. Oullerji, 'i’lie Courtc‘siin ; an officer em- 

hraciug a young wtunan, and 
giving Ik r nioiu y ii man and 
an old woman in the* h,ick- 
gnmnd; life-siz4^ half-leugtU 
IJgures. (Stifutd) 

,, „ Gill n>;iding .i Lettt‘r 

Florence. Demid n ff Crd. Soidn*r niul Laughing Girl. 
Hague. Jlrnuum. Vi«*w ol Delft. {•Snjmd icitha 

moiinipnm.) 

Tjundon. Disrhoffthi im (1. Girl playing the Guitar. 

New York. J/c. J/ar- ) , 

I’ariH. iMHvre The Lnce-Work<*r. 

„ M Sn't (tun. Two ])ictnreH. 

Peterhbiirg. ilarnttutfc. IVo iandscjipes. {Sit^ned.) 
Vienna. Academt/. Dutch Family iu a (lanleii at 

Delft (? J>e JJoorh). 

„ Crrrnin Col. Vermeer in liis .Studio. 

WiiidRor Castle. Tiio Muhic IjeNRon. 

Vomieer iisiinlly signed himself J. V. Mcer, the 
J. V, and M. being cornhined into a monogram. 
For a coiiipletc list of pictures uscrihed to liim 
see IT. llavaid, ‘Van der Meer do Delft,’ Paris, 
1888. 

VKRMKERSCH, Ivo Amtuior, was born nt Mal- 
deglioni, near Ghent, in 1810. When a boy ho 
used to draw tho old houses of his birtliplaeo, 
and after a term of military service, he studied 
for an architectural painter under P. F. de Noler, 
at tlie Academy. In 1841 he move<J to Munich, 
wlicnee lie made repeated t fairs in Italy, Ho died 
in 1862. Among ids best pictures are views of 
the Fish Market and of ehurehes and ruins in 
Ghent, of the Market Place of Brunswick, and of 
various corners in Bruges, Venice, Verona, Ac. 
Several of his pictures are in tho New Pinacotliek 
at Munich. 
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VBSMEIJEN, Hii!Kt>BlX. Thi« paintot ift be* 
lieved to hove been the son of Jan Comelis Ver- 
meijen. He settled at Cambrai, and became the 
ancestor of a long litie of second-rate artists. 

VERMEIJEN, Jan Cornrmh, (Vktimeybn, Vbr- 
MATKN, Vermey,) — Called Milan do Mayo* or 
‘ Majo/ ‘ TlunH May ’ or ‘ Jan May,* * El Barbudo * 
or ‘Barhato/ and M)o Barbalonga* — was born at 
Bererwijck, near IIattrl»ni, about 1500. lie was 
probably tlie piijiil of bis fatlior, Coiinells Vkr- 
KBIJBN, who flourislicd in 1400. Ilia work Hociiis 
to show tliai ho viHi'tod It.nly, and Htndied Jbiplinel. 
In 1520 bo was at (’ainbnii, in tlio Hcrvico of Mar- 
garet of Anatrin, aunt of CIiarloH V. At her death, 
his ability rotoinnKMulcd him (1534) to tin* jiio- 
tection of CliarlcH V., wlioin bo allondod in niaiiy 
of his ez])editionH. In 1535 be avuh present, us 
mgineor as well ns arlisl, at tin* taking of Tiniis, 
where he iiia<le sketelieB of the inost reiuaikabio 
ovonts of the siogr, frotn wbiob he exoeuted the 
cartoons for a suito of tapestry now in tin* Palace 
at Madrid. The sketclieH are now in the possession 
of Queen Victoiia; tlie caitouns an* in tlic Bel- 
vedere. A second suite of ten tapcalri(‘s, l^^o being 
omitted, was nmde from these eartoons in 1712, for 
tho Emperor Charles VI , and an* now at Schiin- 
brunu. llo afterwards aoeoiupanhsl Cti.nles to 
Naples, Germany, and Fhinch'is. Toward n the 
latter part of his life lie jjrineipally ^^i)r]^ed at 
Bnisscls and ut Arras, ^^here ht* ))aintcd pieti h'n 
for the chiinhes and public buildings, \\hieli aie 
favourably mentioned by Van Mandor. T1 m‘> were 
destroyed by the leonoclastH. Prof. A. J. Waiileis 
lately discovered three oil pictmos in the Manhese 
Mansi’s (ialleiy at Lui’ca, ’which he aseiihes to 
Verineijen. They arc similar to tlireo of the ahove- 
iiamod cartoons, and lepresent the ‘Taking of 
Tunis,’ the ‘Battle of I’avia,’ and the ‘Taking of 
llonu*.’ lie dieil at Hinssels in 1.559. 

Vermeijen’s talents >veie distiibuted over his- 
torical Ruhjeets, p<uiiaiture, and landscape, lie 
was also well skilled in inatheinatieH and archi- 
toutiirc. Many of the pictures he painted fiu* 
CharloH V. are supposed to have ])eiiHhed in tho 
fire at the Prnilo in lOOH. He was also remnrk- 
ablo for the length of his beard I This, though 
tho weanT was a t.ill man, used to trail on the 
ground, and the Einpeior, when in a pi lyful mood, 
would eondesceiKl to tread upon it 1 lienee the 
names of Barbudo, Ilans with the Beanl, &v. 

Vermeijeii w’ns an engraver. Ibulliot describes 
four of Ins etchings. He also gives his cipher, 

thus, ^ , which properly sigiiifiofi Jean CornelisZj 
and is to be found on tbc following prints : 

The Virgin and Infant ncrompaiiied by uii Angel. 1545. 

A Mon duiwd; coinpoHiiion of several Imlf-length 
figinres. At the Ixittom is iuHcribed, *SV<* Uts/mua 7V- 
fonth» tjrt'antat anvindo^ sic fucata rajtit hastia 
amans, 1515. 

A young 'Woman with a Oat, balfdeiigtb profile. 1546. 

A Woman seated on a Couch, apparently sewing. 

We may also naiiio:^ 

PhUip II. of Spain. (Phih’ppus Fex Jnahrum.) 

„ „ (Equestrian portrait.) 

Renry II. of Franco. 1555. 

'Venus and Cupid. 

VERMEULEN, Andries, painter, and son of 
Comelis Vermeulen the younger, was bom at 
Dordrecht in 17C3, and instructed by his father. 
Bia Bubjects were lai)d8C0{>e8 with figures, horses, 


uid Mtde. H« also paiatod wi&tar (oMm, aAh 
flgurM skating and otherwise omiudiwtlieBMelees 
on the frozen canals of Holland. Me died fit 
Amsterdam in 1814. The Rijks Museum and 
Copenhagen Gallery liave some winter scenes by 
him. 

VERMEULEN, Cornelis, the elder, a Flemish 
engraver, was bom at Antwerp in 1644. In the 
early purl of his life lie passed some time in France, 
but afterwards chiefly resided in his native oily. 
Thorn ho ongravotl many plates, of which the best 
are his portraits, for his drawing was not sufficiently 
eorieei for success in historical subjects. He worked 
cuiirtdy with tho graver, in a neat, clear style. 
Ilis dcaili oc^'iirrcil at Antwerp in 1710. The 
following are his best prints: 

Aiinc* Pohyu ; {mjraved for I. de Larre^s Historp vf 
Eni/hmt, Scoitand^ and JreJand. 

CVitlu'riuo Howard ; for the same. 

C’alhfriue Paw , for the smne. 

Lnily .Jiiao (jirc*y ; for the i<ame. 

ItobfTi, Earl of Lt'icoHur ; for the same. 

Olivor Cromwell ; fur the same. 

AVilham HI. ; for the same. 

Marie Louise of Orleans ; after Fiyaud. 

]K)uiN de Luxembourg, Marshal of Franco; after th$ 

Sftnn . 

liiilip Y. of Flpniu ; after J'trieu. 

Maximiliiii l^.iiiauuel, Elector of Bavaria; after the 

same. 

Marie Ijoiiisi* de IVsis ; afOr Van Dyck. 

JNieolas Van tier ; aftir the same. 

l*ierre Miguard, Painter ; Jrom a picture hp himself. 

JJaeehus and Eiigono ; afkr Guido; for the * Orosat Ool- 
leel ion * ^ 

Marn* de Medids esen])ing from the city of Blois; after 
tlK*]Helure by llahtn'^y in tlie Louvre. 

VKBMEULEN, Counelir, the younger, father of 
Andiies VeinuMiloii, was born at Doidrocht in 1732, 
anil \vas nn ornamental paiutor and picture dealer. 
Ho copied many ])iclureH of tho older Dutch 
masters, and died at Dordrecht in 1813. 

YEUMEYKN. See Veiimiouen. 

VEUMTGLIO, fliirsKiMM-:, was a native of Turin, 
and flourished about tho year 1075. lie painted 
pictures for tlie eliurehes and public buildings at 
Novar.i and Aless.indria, but his best work is a 
hiri;e ‘Daniel in the Don of Lions,’ in the Biblioteoa 
Della Passione at Milan. 

VEIIMONT, Hya( iNTiiE Colin de, was born at 
Versailles in 100.3. IIu studied under Rigaud, and 
in 1727 was admitted to the Academy, of which 
ho afterwards became a professor. He died at 
Vcrstiillos in 17G1. Among his host pictures are: 

The Pruaentation in ibo Temple. (St. Louis, VertaiHes.) 

Cleopatra at the feet of Augustus. 

VEHNANSAL, Guy Louis, a French painter, 
was born at Eontainobloau in 1G48. He was a 
pupil of Lebrun, and the master of N. Bertin. He 
became an Academician in 1687, and his reception 
pieturct* Tlio Extinction of Heresy in France,’ i$ 
now at VorHaillcH. In 1704 ho was appoint^ A 
profcHKor. Pictures by liim are in the museums of 
Angers, Orleans, and Rennes. He worked much 
in Italy, especially at Padua and in Rome. He 
died in Pans, April 9, 1729. Hia son, JaoQUEB 
Franv'ois, was his pupil and assistant.' 

VKRNKT, Antoine, a decorative painter, bom 
at Avignon in 1689, is chiefly remembered M the 
father of Joseph Voniet. Of his twenty-two obildmn 
four were painters. The MusGe Calvet, st AYi||y* 
non, has a study of flowers and birds by him. m 
died at Avignon in 1753. 
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Aktoinb Cba&lsb Hoiucjs, ^nerally 
Iniown as Vesnst, was the son of Clando 

Joseph Verilet, and was born at Bordeaux in 1768, 
He drew horses when quite a chiid, and studied 
painting under the instruction of his father and of 
Lepicier. At the age of twent^'-one he obtained 
the second prize at the Academy of Painting, and 
three years later the grand prize of Home. In 
Italy, after a period of dissipation, Jio threatened 
to become a monk, so tluit his fatlior recalled 
him to France. Returning wdth vigour to his 
neglected art, he produced a painting of • The Tri- 
umph of PauluR jEmilins,’ which in 1788 proi uied 
his admission to the Aciidcniy. Ho now devolcd 
himself anew to the horse, and hie works wcn> 
mainly cuiicernod with that animal. llir> faihci'H 
popularity in Paris 8i»cioty opened ni.my good 
houses to the young iMiiiter. 11 l)<‘<Hnie tlie 
friend of the Manpiis do Villclte and the* ('oinie 
de Lniiragnais, und with them Kei the f.iHhion of 
^'Anglomania/ and popiiliii/i 1 1 iMSi'-rac Lng in 
France. On the outbreak of the IN volution his 
sympathies were at liist on the seh* uf the pe«»ple. 
But flying with his wife 'nKl eliildien aeross the 
Place dll Carrousel on tlie 10th August, lie w.is 
wounded by a ball in the hand. Tliis, followed by 
the loss of a sistiu' upon the seallohi, g.ne him a 
shock from which he only loeoveiod upon the 
estaldislimcnt of the Directory. At lliis perioil he 
created the famous typos of the ‘ JMerveilleux ’ and 
* Ineroyable.’ Forsaking the <‘lasste st^^h* lie then 
took to military suhj(*ots.and his ‘ jMorniiigor Aus- 
terlitzlin 1808 procured him the Legion of Honour. 
In 1810 ho was admilted amiunbei of (h* Institute. 
During tlie Hestoration h<‘ pamicd ImiitiriL* mimics, 
Uorso-raccH, and also landseapes, poitiaiis, md 
comic subjeetH, Ho also executed mini( tons litho- 
graphs and drawings, among the latter those from 
the Italian campaigiis, wbieh wore engra\etl by 
Duplessis-Bcrtaux. Carlo Vernct dieil in Pans 
November 28, 1836. The following may be cited 
among his principal paintingH : 

Tho Battle of Marengo. ( I \ rstnf/es.) 

The Morning of AuMorlitz. 1M08. 

Napoleon before Madrid. 181(1. 

Tlio Taking of Pain|M'luna. 1820. 

The Oastle of Bivnli. ( / ) 

Stag Hunt. ( Lou vre.) 

The Walls of Koine. 

VERNET, Antoink Iona(Mc, Antoinf? FitAN<,*ois, 
and Fbakijois Gahuikl, tlu‘ three brothers of Joseph 
Vernet, were natives of Avignon. Tgnaci: was 
bom in 1726, and died about 1775. lie settled at 
Naples in 1746, and painted childly iimrini* subjeels, 
and eruptions of Vesuvinfl. Fiiani;ois, born in 1 730, 
was a decorative painter. He worked in I'aris, and 
through tho influence of Joseph, obtained the post 
of painter to tho palaces of FonlHinebleau and V(*r- 
saiiles. The Avignon Museum posaessos a ‘Land- 
aoape^ and studies of flowiM S by him. He died in 
Pam in 1779. Fbanqoir Gabbikl, born in 1728, 
practised in his native town as a painter of religious 
subjeots. 

VBBNKT, CfJLtJDK JoRRPU, was boru at AvignoTi 
August 14, 1714. After receiving sumo instruc- 
tion in the rudiments of design from his father, 
Antrim Vernet, ho was sent to Aix, and worked 
|ii;>r a time under local artists of repute. At tlie ago 
ci asTOiiteen lie so successfully carried out sotno 
dooorative work for M. de Caumout, that his jmtron 
n^ed 4 subscription to enable him to go to Rome. 
Upon ihe voya^ he was so impressed with the 
at a stormy saa that he had himself tied to 
ODa 


the most in order to bo able more accurately to 
observe it. In Rome he had at first to paint carriages 
for a living, but was sliortly able to enter the school 
of tho murine painter Bermirdo Forgiuni, whom he 
speedily surpassed. He also studied under Adrien 
Manglard, Panini, and Solimena, his subject h now' 
being the ruins, JandscapoH, ami costumes of Romo. 
His landscapes soon came to be eagerly songlit alter 
by distinguished J'Neiieli niuuteurs and by tlio 
Italian nobles and pi elates, lie lirsl followed a 
manner resembling that of Salvator Rosa, und 
worked in that sl)le for the Farnese Gallery and 
Rondaniini ral.ieo. In IT-Jfi ho imirned Cecilia 
Darker, d lughter of tin* I^)pe’^ miv/il (*oinmandant. 
TJie wMirks he sent home (‘xeited so niueh iidmiration 
that Madame de rompauour heggi-d him to setllo 
in Palis. On rcfiirniiig to Fruiiee he was in 1763 
admitted to the Academy, and in 1766 to itseouiicil. 
SoQM after tins Louis XV. coinmishioned him to 
paint :i set of lwt‘nty pietuus ol Fit neh si a-ports. 
He d(*M>tod nine \eais to this iindeiiaking. Only 
sixlet‘n of till* pietiiies, howi‘\er, woie tinislied, tho 
WMF with England ]Mi‘\enling the piinlinguf the 
( hanii(*l polls. Tlii'se I'icliin's aie now in tho 
Loiivie. They wimp followMsl hy u host of otluM* 
marine views, in.iny ol whii li .ire in the s.cin' eol- 
leelion. Veinel died in the Luinie, Deeeinber 3, 
1780. Ills last ,\eais weie eiiihitteii’d hy the mad- 
ness and diaili of his wife, IJis ])ietinei are ^ery 
nuineioiis, and an* (o he foinid in most largo 
galleiit Then* aie two in the N.itionnI Gallery. 
Lebns, Bt‘na/.oeli, Coehin, .‘tiid otheis (Migiaveti 
ovei two hnndnd pi ill's aftei hiswuiks. Vernet 
hfj a tew Miinll eti hings, .iiuonj them tlie fol- 
low ing ; 

A Tiaiulhiiipe, with a JFinlge nail ]>iirt ot a Villagi*. 

\ Slu'plienl anil Siu*]»lii rdess. 

A View ol a l\Iarket-i>la(( . 

A C’aiml, witli Fishirnn n. 

VFUNF/r, Kmii n Ji an ilniiMMS, }>ainter, w'os the 
son of C.ule X’eiMi I, and w.is liorii in Paris, June 
30, 1780. Showing fiom his e.irly childhood an 
ei|mil faeilitx in the iisi* of peiu il and huriii, his 
Litlicr deeided ih.al he should follow in the family 
footslejiM and Ix'i oine an aitist, though the boy 
bimsclf, who had a ji.ission foi sport, hoiseH, 
and militai> life, wished to inter the army. JI« 
beeanie his fathei’s piijhl, and also studied fora 
while iindei Vineeut, g.iiniiig the tirsi of the many 
otlieial lioiioiiis that fell to him in 1812 (a medal 
of the first el.iss). The elder Vernet, determining 
to settle the ijuestioii of lloraee's enr(‘er in a dcliiiito 
niunner, inniiiul liiin, before lie had rcaelied the 
age of twenty, to Mile. Loiiisi* Pajol, and shortly 
alterwards obtained for him the })OHt of military 
draught sin an at the seat of war. So early as 1812 
Vernet had attraeled the attention of the Courl, 
.mil had rpeeised eoinmisHions from the King of 
Wes1])lia1ifi and Maiie Louise. In 1814 he, to- 
gether vvitli bis fiillier, fought in the ilefencc of tho 
Barriere de Clicliy, and for his gallantry on this 
occaHiori the Enijieror bestowed on him with 
his own hand tlie Cross of tlie Legion of Honour. 
An ardent Bonaparlist, ho remained faithful to 
tlie Napoleonic tradition after the Kestoration, 
and propagated it by means of Rkotches, pic- 
tures, and lithographs, wliieh had an immense 
popularity throughout tlie country. This partizan 
zeal was naturally displeasing to the Bourbons. 
They looked coldly upon the artist, who was 
led to attach himself strongly to the Duke of 
Orleans* party. In 1820 the King's displeasure 
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faad9 H {K>1ltio far Vonirt to leave Paiie for a 
while, taka he went to Borne with hie father. It 
waa at this time that he painted hia famoua * Ooiirae 
dee Barbari ’ (the Carnival race-horaea). After bia 
return to Pans in 1822, he produced tlio ‘ Defence 
of tl)e Barridre de Olicby/ his beat work, now in 
the Lonvre, and sent it, togetiior with liis * Battle 
of Jeniappea/ and some otlier pictures, t(> tlie 
Salon, but the uuthoritieM rejected tiioiii on political 
grounds. Vemet aceordirigly opened an exltihitirm 
of ids works in his own studio, wliieh had aii 
extraordinary siiceesfl, the PuriHian public generally 
espousing his cause. Two years later Charles X., 
desirous of uttaehing tho popular painter to ]iim< 
self, coinmisHtonod him to paint his portrait. This 
was followed by otlior royal eommisHions, ami in 
1826 Vernct was elected n ineinherof the Institute. 
Ilis principal works for the king were a ceiling for 
the royal iniiHouin, and two historical pietiires for 
VersaiHea, ‘ Kontenoy ’ ami ‘ Philip Augustna heforo 
Bouvincs.' In 1828 Vernct heeame Director of the 
French Ar*ademy at Rome, and remained at the 
Villa Medicis till 18.Ti, when he gladly resigned 
his post, and hastened to join the Preiudi arm} at 
Algieis. Itetiiining to Pans, he received numerons 
commissions from his former jiatron, King Louis 
Philippe, wh(» had converted the Palace of VersailU'S 
into a inuHOum, and nvIio inaugurated the great 
‘Gallery of Battles’ to accoinmodale his pioteges 
enonnoLiH canvust's. In 1842 Vernct visited Kiissia, 
wliore he was re<'ei\cd with great distifiction ]»y 
the Emperot, and painted the portrait of the 
Empress, and in the following year lie w'as again 
w'lth tho army in Algieis. 'I’lie Kevolntioii of 1818 
was a tcrrihlc Mow to his hopes and prospects, hnt 
niuler llio second empire fresh honoms fell 1o liis 
shaie. At the Fiench Eshihilioti of 185r) an eiitiie 
gallery was de\oted to Ids woiks.and the oidhusdv 
of tho (Vime.in War opened a new lield to him. 
Among his latest pictures w'oie the ‘ Battle of the 
Alma,’ and u portrait of Napoleon 111., who made 
him gland ollicei of the la-gion of Honour a few*^ 
weeks hofore his death in Palis, .lanu.uy 17, IHU^. 
Venn't’s work, gieat as was its vogue in hm duy, 
has little of the ipiality that maUes for lasting 
fame. He has hoeii called tlie ‘Paul Delaroehc of 
inilkary painting,’ and the eoinnarison aptly illiis- 
tratos the oharaetoristic ajipenl of liis wiivre to 
emotions stirred by the choice of subject, ami not 
to artistic perception. Flourishing at a period of 
extraordinary patriotic exciUnnent, he won suceess 
by tho facile skill witli wdiich lie translated the 
national enthusiasm, and tlattored tlic national 
vanity. His works are too iimneious for any 
detailed list bore. Besides sucli as have been 
inontionod, there is a large collection at Versailles, 
of which porhapH the most notahle aie: 

The Taking of 'the SiHRlali of Alxlel-Kiuler in 1843. 

Four SoouuH from the Siege of (Vinstuiitine in 1837. 

The eamaitv dt'comtions in the * Sulle do y.S, 

VBRNET, JuLics, a French miniainre painter, 
who exliihited portraits at tlie Kalou, chiefly of 
literary and theatrical celebrities, from about 1812 
to 1842. He died iti 1843. 

VERNICI, Giovanni Baitista, was, acconling to 
Malvasia, a native of Bologna, and was brought up 
in the school of the Garracci. He painted religious 
and historical pictures for the churches and public 
baildiiigs of Pesaro and Urbino, particularly of the 
latter city, where he was appointed principal paiuier 
to the Duke, in whose seivice lie died in 1017. 
VERNIER, Emils Louis, u French mariue and 
660 


landscape painter and lithographer, was bom at 
Lons^le-Saulnier (Jura) in 1881, and wat a ptijpil 
of Colette. He was perhaps best known by h^ 
lithogn^aphs, of which lie produced a great variety 
of a very high degree of excellence, chiefly after 
tlie works of Corot, Rousseau, Daubigny, Millet, 
and Courbet. His ‘Angelas,’ after Millet, was 
executed on commission for the ‘ GhaloOgraphie du 
Louvre.* As a painter of coast scenes and fisher^ 
folk, both in oil and w ater-coloiir, he also held a 
foremost place among modern Froncli artists. His 
subjects were taken principally from the Norman 
and Breton coasts, but he also produced some views 
of Venice and Dordrecht, and studios of the Cornish 
coast, and the Thames near and in London. A 
public exhibition and sale of a largo nuinber of his 
works W’UH lield in Paris shortly after his death, 
whicli took phieo in that city, May 20, 1887. He 
held ine<lals both for ])aiiiling and lithography, and 
received tho cross of tlio Legion of Honour in 
1881. < 

VERNIER, P\UL BAitnifiLKMY, a French painter 
and lilh()grai>hor, born in Paris in 1830, was a 
pupil cif Drolling, ainl ( xhihited imrtraits at the 
Salon in 1857 and 1801. He died at Marlotte in 
1801. 

VERNON, .Ikan mo. See Lr.rr.LUCR. 

VERNON, Thomas, engraver, was bom in Staf- 
fordshire, about 1821. lie studiod in London and 
P.iris, and won a high reputation, especially as an 
engr.iver of ligine pi(‘{iireM. He worked, however, 
at a time when exedlcMiie in his special branch of 
ait met with little n turn in money, and ho had all 
thioiigli liis eareei to Klrugglc with narrow means. 
He died ,lanuar} 22, 1872. Among his best plates 
were : 

Madouna and ridUl ; uftir Jftrjthud, 

Virgin and Child ; of/tt 7 h/it\ 

Priiiffss H<*U in'! ; aftir IV mitt halter. 

Lmly (h)iistunci' llros\ein)r ; ajttr the sum. 

Olivia Cnveiling ; ajln i'. lt'Ltslie. 

Tho FirM-horu , altn Cope 

Chi 1st lio.ding the Sick ; a /Ur Murillo, 

VEUOOOHIO, (VKUKoiniio). See Del Veuroc- 

UlIIO. 

VERON, Alexandki' Paul Joseph, called Bellk- 
rouur, painter, horn in Paris in 1773, was a pupil 
of Daviil and of Van Spaendonek. lie painted a 
few historical pictures, hut devoted himself chiefly 
to tlow^er-studies, both in oil and water-colour, 
iniiny of wliieh ap])eaied at tho Salon. At Ver- 
sailles there is by him, ‘ Tlio Emperor visiting the 
Iiiiiiinnry of tho Invalidi's on February 11, 1808.’ 
He appealed at the Salon for tlio last time in 1838. 

V ER( )NA, B \ 1 1 IS PA UA. See Fauinati. 

VERONA, Cki'chino da. See Cecciiino. 

VERONA, Fii.iiTo DA, a third-rate imitator of 
Giamh.illista Ciiiia, nourished in tlio IGth century, 
and is tho autlior of a ‘ Virgin and Child,’ in iflie 
Aeadeiny of Arts, Turin, a replica of which is ^ 
the Loeehis Carrara Gallery at Bergamo. He wsh 
employed at the Ereniilani Chapel, Padua, where 
he painted the ‘Glory of the Virgin, with Angels 
and Saints,* in 1511; having previously in 1509 
pioduecd a ‘Virgin and Child, with SS. Felix end 
Cathnrinu,’ for the Santo. The church of Sen 
Niccolo, Fabriano, has a ‘Madonna between 
Peter and Nicholas of Bari,’ by him, dated 15U« 
The dates of Ids birth and death are unknown, 

VERONA, .lAi’oro Avanzo iia. See Avamzi, 

VERONA, Mafkeo, was born at Verona In 1576, 
and was a disciple of Luigi Beufatto, hot derilfed 
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moto advantage from tho wnrka of hi*a^ kinsman, 
Paolo Veronese^ tlian from the instruction of his 
master. He is said by Kidolfi to have painted 
lndth oncoiiitnon celerity, and to have particularly 
excelled in fresco. Maii^ of his works exist in the 
ublic buildings of Venice, among them a ^Christ 
earing Ilia Cross’ and a * Crucifixion/ in the cliapel 
dedicated to St. Isidoro, St. Mark’s. The sumo 
chuFch has two altar-pieces, a * Do]>oBition from 
the Cross/ and a ‘ Itesiirrection.* He rIho painted 
several pictures for the cathedral at Udine, and for 
churches in his imtive cily. He died in 1618. 

VERONA, Mumifle oa, was horn in 1470. Very 
little is known of his rareer. Ho w.is a oontoin- 
orary of Paolo Mor.indo (('uva^zoluj, and ni.ty 
avo assisted liiin in tho decornfixo vvoik tor S. 
Bernatdino, at Vciona. Jnsido iIk' poiial of San 
St efano, Milan, is a laigo ‘ ('mcifixioii/ signed by 
him in 1500, ,jnd fornonly in tlie lh*fe( toiy of San 
Giorgio, of Veiona. The s.ii j» s'lhjoct, dated by 
him in 1505, is in Suita Maiia in Vatiyo, Padua. 
In both pietnri's tlieu* ih a vory obvious imifation 
of the manner of ,] u opo Ibdiini. In tbo (liiir«.h 
of Santa (Miinra, Verona, are fies'SKS re]neHenting 
tho Eternal, wiib Angoh, I’loplnls, aial llie four 
Evangelists, dated 1500 Fnseoes of l,iter datoa 
exist in tlio chuidies of V'ittoiia Nnova and SaiiP 
Anastasia; whilst in the church of Villa di Villa, 
near Esto, is a ‘Madonna anil Child, hotween SS. 
John the Ba]'lisl, biwrence, Arub('^\, mid Petei/ 
dated 1623. Tin's is tin lat«st date we have in 
C'omiPCtion witli Miehele. Pu sidos the v/oil h already 
iiamcfl we may cit<‘ : 

London. Kat The nusliiig of (‘<»riolaims 

witli Voluiniin and Vituna. 
Verona, (fallo t/, lour bi-ads of Saints. 

VERONA, Nirroi,('j pa A freseo of tiie ‘ Virgin 
with tho Child and Saints/ in tho Ognisanti at 
Mantua, is signed with this name, and ditcd 1461. 

VERONA, SlIKAM) OA. S<H‘ SrFFANO. 

VERONENSIS, Ja< (iiin<5. See Cmiaoi lo. 

VERONESE, Alkssanoko. See Tuncni. 

VERONESE, P()Nii<A/iy. Sei* BnVii*A/i() I. 

VERONESE, Claiidiu. See Ridolfi. 

VERONESE, Giovanni An'jonio, and Jacopo, 
two painters of Verona. Aecoiding to Vasari, 
they were father and son, and Giovanni was the 
brother of Stefano da Zevio. 

VERONESE, lawERALE. S«'o Lidehalf. 

VERONESE, Paolo. Sec Cai iari. 

VERKIO, Antonio, was born at Lecce, near 
Otranto, in 1630. Ilis master is unknown, but 
08 soon as lie bad made suilirdent progress to 
travel on the produce of liis talents, he went to 
France and settled at To.iJousc, wIkto he painted 
an alta^ieoe for the Cunnelites, whicli is described 
in Du Iniy’s ‘ Truitd sur la Peintnre,’ (Charles 11., 
wishing to revive the famous tapestry works at 
Mortiake, which bad been ruined by the civil war, 
invited Verrio to England. Once there, however, 
be was employed in decorating Windsor Castle, 
where, in a ‘ Christ healing tho Sick,* he introduced 
'faiinself, Sir Godfrey Kneller, and Baptist May, sur- 
veyor of the works, in long periwigs, as spectators 
of tho miracle. It appears by a niemoranduin pre- 
Mtved by Vertue, that he received nearly seven 
thousand pounds fbr his perfonnances at Windsor. 
4^0 was named * master gardener* to the king, and 
hml e lodging assigned to him in St. James’s Park, 
(hi the seoe^on of James 11., Venio was again 
Windsor, in Cardinal Wolsey’s tomb- 


house, then desiinod for a Romish chapel. Ha 
is said to have refused for some time to work for 
King William. Ho was employed by Lonl Exeter 
at Burhn'gb, and uftorwanls exeented nmiiy con- 
si<lorubJe works at Clnitswortli, among which the 
altar-piece in the chapel may bo named, repre- 
senling tho Incredulity of S. Thomas. By tlio 
persuasion of Lord Exeter, ho at lengtli eon- 
souled to servo King William, and was employed 
to paint tho great staircase at Hampton Court 
Queen Anne granted liirn an auniial pension of 
£200 upon his relirntuishing work tlirough failure 
of sight. Ho died at lliiniptoii Court, June 17, 
J707. 

VKRR()C(TIIO. See Dkl Vkukocciiio. 

V E R R Y K !<]. SiHi V' ic iiK ucK k. 

VERSOIIAEREN, Juan Anioink, was bom at 
Antweip in 1803, and was a p.iiiitor of portraits, 
liihtory, and landHcapes. llo was a pupil of 
Ht‘rn*yiis, and aftei wards travelled in England, 
(l(iin.iny, Eianeo, and Italy, Hpeiuling some time 
at Mumeh and lloino. lie beeaiiie professor at 
the Aeudrany of Anluer]), wlierc he died in 1863. 
Among his hist ]»ietnies are: 

llolnkah nud Eliesus nt the Well. 

Ruth and Boa/. 

Tho l>t‘sceiit from tlie (Voss. (Tjonvuin.) 

Jephthah. 

Tho Aiinnneiation. {/iots-fe‘J>ur) 

I'ort rait of ( J . .! Jlei rf*yns. 

A ERSCUOCTEN, , a Flemish painter of tho 

18lh eeiiliiiy, wlio w.is the lirsi diiedoi of tho 
BiuhhlIs Acfulemy, foniuled by Ihmee Ch.iilea of 
Loii.iiiK* lie di(>d IoWiIkIh the i lose of tho IHth 
cent my. 

VERStTIlJIER, Ln:vr, (or Vidcsi inn a,) painter, 
w.iH boin at IvoUeidam ah.uit 10.30. lie was a 
pn])il, as is sni>posed, ./f Simon do Vlieger, after 
which he went to Italy. On his ndnrn ho painted 
nnnierons sea-pieei s with vessels, and in some (‘ases 
fights. The Anisteidam iMuseinn has thiee pictures 
by him : ‘ Charles 11. of EngliUid entering tho port 
of 'Rotteidam,’ ‘The Pumshment of a surgeon for 
liaving attempted to poison Admiral van Nos/ and 
a ‘Soa-piece.’ lie died ai Rotterdam in J)eceinber, 
1686. Ar.nKRT VKiiw’iunFR, the brother of Lieve, 
was a portrait painter, lie died in 1601. 

VERSCHURINGII, Hknorik, u Ontcli painter, 
born at Gorciim in 1627. His father, who was a 
captain of infantry in tlie Dutch service^ was 
desirous of bringing him up to tho profession of 
arms, but the feeble const it ution of bis son and 
liis ovhlent talent for drawing, indu<*ed him to 
place him under tho tuition of Dirk Govorts/, a 
portrait painter of some reputation, with whom 
he remained until ho was tliirti'cn yeais of age. 
His genius leading him to a different department 
of art, he quitted his first instructor, and became a 
scholar of Jan Both, at Utrecht, and six years 
later visited Italy for improvement. His taste led 
him to paint animals, huntings, and battles, with 
remains of ancient arcbitcctiiro as accessories. Alter 
a residence of ten years in Italy, he in 1662 returned 
to Holland, where his opportunities of painting 
the calamities of warfare were hut too frequent. 
Although ho occasionally painted landscapeli, his 
best pictures represent battles, attacks of Dsndittl, 
and the plundering of villages, Wouwermann#io 
said to have occasionally painted horses for him. 
After a career of much prosperity, he was drq^^^A* 
near Dordrecht, on the 26th of April, 1690. * fh* 
tures of Ids are at Berlin, Brunswteb, Oop#^hag«n, 
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and Botterdam. Vatschuringh has left a few slight 
but spirited otchings, which are now scarce : 

A Battle; two Horsonien galloping to the left, one 
armed with a helmet niid Rhieul, tlio other sounding 
a hum. Jl, VevBchuniuihyf, There are two versions 
of this. 

The Travellers ; a Woman on an Ass, with a Iloy before 
her, and a Man on horseback bjr her side; a large 
Dug barking. 11. Ifn^riutuwfh^j. 

The' fwo Dogs ; u Gri'yhouiid with his liead lifiod iip 
as if howling, and a Dog coticht’d, turning his head 
towards tho TTouiid. JJ. V. S in a monogram. 

The Tiireo Dogs ; a (in*ybouiid stnuding and turning 
his head towards a Dog lying dowu, a third Dog in 
tho background. The artist's cipher «i bottom. 

VERSdrUUlNdll, WlLLKM, the Hon of Hendrik 
Vorflohuiingh, was horn at Goivmn in 1657, and 
was for some time hiHtniclcMl by bis fntlier; but 
his inelinalion leading him lo a (lifV(*rent brmiel) of 
art, lie wnw i>(*niiilfed to bee<im(‘ a diHcijili* of Jan 
Verkolje. lie iminled small iKutrails, conveisa- 
tions, and dumeHiio Hiilijefds, liniHhtMl in ibo style 
of his master, by ■wbirli lie had iM'qiiiied Koine 
ropuintioTi, when be ab.indoned painting for eoin- 
morco. lie died in 1715. IIik khi, \Viij.i:m Vint- 
BCHUlilNaii the yonn^i-r (161)5- I7»i‘j), was also a 
painter, and pracliH<Ml at the lingiie. 

VEHSClinuIl, VVonmiUh, (or WALinni,; was 
bom lit AmHUiidain in 1H12, and was inst meted bj* 

• P. G. van Oh and V. Sletfebiar. In IHJU and 1832 
he was pr<*miated by (be Felix J\Ierilis Society at 
Amsterciain, and aft^Twards became a ineinbor of 
the Academy in that city. IUh picliiK's consifited 
of landscapes, coast viewH. and lioraoK, in Wou- 
wonuun’s manner, lie died at Voiden, July 4, 
1874. ^ BesideH numeioiiK Htabl<‘s with horses, the 
following picliircH by him may bo noted : 

Rloigh mcmg ou tho Zaun, (^twstt rdum l\ruicum.) 

Stormy Weather. {Ih,) 

Horse Fair. (Do.) 

Tho Halt before the Inn. 181W. 

A Bay Horse with u riongli IN 10. 

laudBcnpo with Horses aud Figures. 1811. 

VERSELIN, JAt’yiiiCK, minialnro painter, wab 
bom in Paris in 1616, and died Ibero June l«t, 
1718. He was reis*ived into the Academy, 1687, 
his reception picture being a miniature portrait of 
the king, after Le Hrun. 

VERSPLIT, Vic'jou. Nothing is known of the 
lifo of this painter, who practised in the 171h 
century, lie was probably a native of Ghent, as 
there are several landscapeH Higncd with bis name 
in tho sacristy of the Angiistino eliiirch in that 
city. He is perhaps identical with the Vi:usi*ii/r 
mentioned by DecuinpH. 

VER8PRONCK, Cohnhlis Knoki.s/kv, a painter 
of Haarlem, Avas n ]nipil of ('onielis Conieliszen 
and Karel van Mandoi. In 1511.3 ho entered liio 
Guild and bocaino a painter of port i aits and of 
shooting pieces, one of winch, dated 1618, is in 
the Haarlem Museum. The date of his death is 
not known, but that of his widow is recorded 
in 1666. 

VERSPRONCK, Geiiarp, or Jocuem, or (Geraiu) 
SrnONOK, or Sphonq,) the eldest son of C. E. Ver- 
epronck, was }irobnbly born at Haarlem about 
1600. He was an historical painter, and there is 
also a half-length female portrait in tlio Louvre by 
Idip. He is supposed to have died in 1651. In 
ihe\ Louvre catalogue ho is culled Spuonu, and 
imdjsr that name lias boon already inserted in this 
^tionary. 
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VERSPRONCK. Jan, (or Jorannbb SmoBox;) 
the second son ox C. E. venpronek, was bom at 
Haarlem in 1597, and entered the Guild in 1638. 
lie was a pupil of his father and Frans Hals, and 
painted portraits and shooting pieces. There are 
])ictiireH by him at Haarlem, Amsterdam, Berlin, 
Paris, Oldenburg, Scbleissliem, &c. Two excellent 
p(*rtraits of Thomas Wijck and his wife, by Ver- 
spronck, are in tho collection of Mr, David Sellar. 
Ho died at llnarlctn. June, 1662. 

VBRSTAPPEN, Martin, was born at Antwerp 
in 1773, and was first a pupil of P. van Rege- 
morter and afterwards of Klengel, in Dresden. 
Subsequently bo wont to Rome, and studied under 
his countryman, Simon Donys. lie settled in that 
city, and became professor to the Academy of S. 
Luke, bu^ continued to send pictures to tho ex- 
hibitions in Belgium, Holland, and Paris. He 
pfiiutod with the left baud. lie died in 1840, 
Among biH woiUh wc may name : 

rilgriniH' C'hniicl r 1 Narui. 

Dl'iircli ot llic M.'iiUmua del Neve at Caprorola. 

(InUto of Pulu/zoli. 

(‘Impel at L'Aricia. (Thonvahhen Jfusenm, Copenhagen.) 

\ KltSTLKtt, Mao(;ii L, (or V nisriaoii,) a painter 
of lan(lM'ai»eH and iiitr liom, was horn at Dordrecht, 
August 30tb, 1756. lie w.is a pupil of A. van 
Wamiiii and of J.T*onse. At first he painted lund- 
seapcH with tigur* s and cattle in a careful, some- 
times too < l.iboiiite, manner. Ho aftonvards aban- 
doned Jaudseajie and painted interiors with figures, 
by lump-light or candle-light, aud in this genre 
b(‘canie cmiiu'nl. Without roncliing the polish of 
Schiilkcii, he often eijinilH him in liis eileots of light 
and fehadow. IJis pictures of tliis class are to be 
found in the b(‘st Dutch collections, and some 
bavo inigraled lo Knuland. He died at Dordrecht 
in November, 1813. lie was a imunbcr of tlic Royal 
Institute of tin* Netlierlaiuls, and of llic Antwerp 
Aciuleiny. Pictures : 

Anifiierduin. Jl. Museum. A Music Party. 

„ „ The Scullery Maid. 

Lille. Museum. Interior (lump-light). 

Rutlerdum. „ Old Woman sx^uning by Lamp- 

light. 

VERSTEIt, D. Sec Star, Diuck van. 

VKIiSTBAETjBN, J., was a Dutch engraver, 
wlio noiirislicd about the year 1620. Ho has loft 
a jilato representing Maurice, Prince of Grange, 
lying dead, surroimded by bis officers iind guards 
and two children. 

VERSTRAEl'EN, , a Flonlisli architectural 

Iiainter, who flourished at the beginning of the 
18th century. There is a x>icture in the Antwerp 
Museum by B. van den Bossebe of tlie Guild of 
Crossb«)\vmPii, in wliirdi the distant landscape is 
Xuunted by t'ornclis Huysmans and the architectural 
ImckgroiHid by Vci*structen. He died about 1729. 

VEUTANG'EN, Daniel, was born at the Hague 
in 1698, and was a disciple of Cornells Poelen- 
burglu Ilo painted similar subjects to those of hie 
master, representing landscapes, with smitll fi^irefe, 
principally Nyniplis bathing, Bacchanals, and sub- 
jects from Ovid. His works are often ascribed to 
Poolenburgh. In the Dresden Gallery there is an 
* Adam and Eve ’ by him, and in the Gopenhflgen 
Gallery a ‘ Diana and Nymphs.* 

VERTTTE, George, was oorn in the parish Of 
Martin’s in (he Fields, London, in the year l6Wh' 
Ilis parents were in poor circumstancfs. AbdRf 
the ago of thirteen lie was placed with a FrenchhMtr 
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who ongtftved arms on plate, and had the chief 
budneii of London ; but who, being oxtravagant, 
failed and retitmed to his own country, after 
Vertue had served him about three or four years. 
Returned to his parents, Vertiie gave himst lf 
entirely to the study of drawing for two years, 
•and then entered into an ongngoinent with Miciiiel 
Van Der Gucht for three mon*, whicli term ho pro- 
tracted to seven, engraving copppr- plates for him, 
when, having received instructions and advice 
from several pamtors, he quitted his niastcr on 
handsome tenns, ond begun to work for Jiiiiiself. 
This was in the year 1700. Ilis tiist twche 
JTionths were i)aRSed in drawing nnd engraving 
for hooks. In the inter^aIH of l<‘ihure Vcrlue 

{ iractisod music, learned French, l)nt<lt, and ai 
ittle Italian, so th'it he miglit < onsi^ in tlw^ 
originals tlie hooLs in those thieo hinguiigiK on 
the art to which ho wus dev<»t«*d. Ai list his 
works began to attract attenti i., nwl Loid Sonieis 
paid him well foi a plat (3 of An hbisliop Tillotson. 
This print was the ground-work of his reput »lion. 
In 1711 an ttcadciny for painting was st.irird n, 
London. Sir Godfiey Knellcr was pl*ie d ai its 
head. Vertue was one <»f the first iim inheis. .ind 
drew there for s'^voral ^cavs. To the i nd of the 
reign ho continued to engrav^o poi traits after 
Kneller, Dahl, Jlichardson, .lervas, tiihson, and 
others. Oj\ thd uecesMon of the housi of Ihuns- 
wick, he published u huge poitiait of the rie\v 
king, whieh was shown ut eoui(,aud follow (d by 
those of the piincp anil princess. As caily as 
1713, Vertue eominenced his lesc arches into the 
lives of onr artists, and began those e ^Ih'ctions 
into which ho put <‘v< 13 thing that oould tend 
to advance his gieat A\oik, tlie ‘History of the 
Arts in England.* Rolxil llaihy, m'coikI Karl of 
Oxford, was one of the first to understand the 
meiit and application of Vertue. Another pat ion 
was Ileneage Finch, Karl of Winehelsea, whose 
portrait he painted and engraved, and who, being 
president of the Society of Antiquaries ou its revi\ al 
in 1717, appointed Vertue its engraver. 

The university of Oxford employed him for many 
yo^Bto engrave the headings to their nliuanacks 
ill 1730 appeared his tweho liead*^ of puots, and 
shortly afterwards a set of bends of f’liarles 1 . niifl 
the suffei'ers in his cause, with their cliuiacters 
from Clarendon. This was scaice linished, before 
Rapines Histury of England appeared, with por- 
traits of kings and fuh-iMampf by Vertue. In 
1740 he published his proposals for the comiiienee- 
nient of bis valuable hislitrical piiuts. 

Vertue died, as he had lived, in the Roman 
Catholio faith, on July 24, 1766, and w'ns buried 
in the cloisters of Westminster Abbey. Ilis work 
as an engraver, though of no great artistic merit, 
forms a valuable historical record, and his anti- 
quarian researches and writings were of the highest 
importance. His large collection of notes and 
memoranda were purchased after his death by 
Horace Walpole, and formed the basis for his 
* Anecdotes of Painting in England.* The original 
ootteotions are now in the British Huseuni. A 
oon^eto, classified list of Vertuc’s plates is given 

VERTUE, James, portrait painter and draughts- 
num, was the brother of George Vertue, the en- 
l^ver. He practised at Bath, where he died about 
l76& Vertue engraved an ‘Interior of 

Baih Abbey Churcb,' from a drawing by James. 
VJJBUm SeeVKBLA. 


VBRVEBR, Art Hubbrtsz, an inferior Dutch 
aintcr and uusuccossful imitator of Rembrandt, 
ourished at Dordrecht in the middlo of the 17th 
century. In 1646 ho entered the Guild of S. Luke 
in that cily. 

VERVEER, Salomon Leonviidfr, a Dutch land- 
scape painter, was lioru at the Hague, November 
30, 1813. lie w'as a pupil of B. J. Van Hove, 
Ilis w'urlvH lire chieny viiwvs of Dutch towns and 
scenery, wdlh clmractcrislic liguros. He enjoyed 
a high nquilation in his native country, and his 
works were occasioinilly oxhihilcd in Belgium, 
ihaiioe, and Germany. At (ho Pliiladulphi.i Exhi- 
lution of IHTO, his ‘ \ illagc of Schevoningon * 
i(‘t*r>ivcd a iiu'd.il. II(‘ died at the Hague January 
. 6 , 1876. Among his pictnics are: 

Ainstenlnin li. Ifut^dnii. 'riin'i* Land*((*npoa. 

Uoltt'rd.iDi. „ Atti'rmnm ub Katwijk-ou-Bca. 

VKRVIiOKT, Fju\( iM’tis, painter horn at 
Me( him ill 17‘.ir», was ilii* younger brother of Jean 
Vervloet. Ilis woik.s w'eie ]irimi|sdl 3 ^ views of 
towns, moimmeiils, and inleiiois, writh lignrcs in- 
IrodiKod. Ill' woikcd mitch 111 Italy, niul do'd 
liming .1 \isil to Wmoc in 1872. Woiks* 

AinRt<‘r<lain. H. Mmcnm. Viow of S I't ter’s, Home. 
Brussels. „ „ 8 Maria Nnova, 

N.qili's 

VI'K‘VD 0 KT, Ji:an Josi rtt, paint«T, hi-rii at 
Mechlin in 1790, w’as piohssor, and affeiAvards 
director, of the Academy of iMeehlm He iminled 
hibtorical pietures— The ‘penileni Magilalen’ (al, 
Reeth), ‘Saint Vincent do Paul,’ lie died in 
1809. His wife, Mapamk Ai^.usijnh Vicuvloit, 
also ])raetisi d as a p linter of llowers and fruit, 

VKRVOORT. St(‘ \ AN iM It Vooirr. 

VEKVOOIiT, Mkhaii., ifuinter and n itivo of 
Antwerp, was a pupil of ihe Academy in 1797. 
In Ihe Eglisi' du S.ihlon, at Biussels, there lire 
tw'o SCI nes fiom the life of S, Baih ira by liiui. 

VKUWEE, Louis 1*11 KUi:, jiainter, horn at 
(’ourirai in 181)7, W’as ii ]iii])il of K. Veihoeekhoven, 
whose mauiii'r he imil.iiid wiili minnte fidelity. 
He painlt’d landseii])! s, to some of which Ver- 
hocLkhovcn nd(h d tlie aniinals, and In nco many of 
his w'orks have been sohl as li} his master, lie 
died in 1877. 

VEKWILT, Fuans, was horn at Rotterdam about 
1620, and w^'ls a scholar of Cornclis Poclenburgh, 
of whose woiks he was a fairly succossful imitator. 
He died in 1691. The Amsterdam Mnscnm has 
(ho portrait of a son of Admiral van Nes by him, 
and the Dope nliagen Gallery a bathing nymph. 

VESTIER, An'Joink, portiait painter, was born at 
Avalloii, (Vonno,) in 1740. He hciamo an Acade- 
mician in 178G. lie travelled for some years in 
England and Holland, and on his rot urn in 17C4, 
settled in Paiis, and married the daughter of one 
Reverand, an eiuiindlcr. After this he executed 
a few enamels ; he continued, however, to practise 
chiefly us an oil-)>aintcr and miniaturist, and sent 
many wmrks to Parisian exhibitions hetweon 1782 
and 1806. He died in Paiis, Di'ccmhor 24, 1824. 
His portrait of his wife, a child jilaying with a 
dog at hci feet, is in the JiOiivre ; also portraits 
of a young man and a 3 *ouiig woman (in the La 
Gaze Collection). 

VETRARO (or Vktbiakio). See BemRO. 
VETRIARTO. See Bembo, Gianfraecbsco. 
VETTEWINKEL, Hendrik, a Dutch painieiP, 
bom at Aiuslordaui, October 20 , 1809, di«l tNra 
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M$j 8. 1878* There ia A shipping eoeiie by Iiim 
in the Rij^ Museum at Amsterdam. 

VEXhS, Jossp, was a Bpanish pairktor of about 
the middle of the 18th century, who spent Home 
time in Italy, and ultimately went to South 
America, where he died in 1782. 

VKYTH. SeeVKirn. 

VEZE, Jran Cuaulkb, Baron he, painter, born 
at Toulouse in 17H8, was a painter of views and 
architect lire. Il<i died in 1855. 

VEZZO, Viur.iNiA i)E, painter, wrts a native of 
Velletri, and the pui>il of Simon Vouet, whose first 
wife she became. Shu pairitod historical ])ictnroH 
and minlAtiircs, and uIho pru(‘tiHed iii paHtel. She 
enjoyed a share of her huHhand’s poiiiilanty at the 
court of Louis XI If. One of her da liters inariied 
the painter, Francois Tortebal, and another Michel 
Dorigny, the engraver. She died in 1G.‘18. 

VIA, Aleks. dklla. Sue. Della Vi\. 

VIALY, Louih UenA he, (or Viallis,) was a por- 
trait painter, and a pupil of Uigaiid. llo was hoin 
at Avignon in 1680. lie is supposed to have given 
Bonio assistance to Joseph Vorni't, with whom ho 
had friendly rolations all his life. He settled in 
Paris in 1755, l)<*canu* a memIxT of the Academy of 
8. Luke in 1756, and was .i|»poin((:d paintiu'to the 
king. IIo died in 1770. /vmong his works were, 
portraitH of Don Philip, Infant of S[iiyn, and of 
many of the Itoyal Family of Franei*. 

VIANA, Fuanimm’o de, a (icnoese, a('compani(‘d 
Custcllo from (J<*no.i toSp.iin, assisting in his works 
at the Alca>!ar dining his lifetime, and finishing 
some after Ids de.ith. IL* wms apiiointcd ]).iiiiter (o 
Philip II. in 1571, w'ilh a s.il.iry of twenty ducats 
a month, llo <licd at Midiid in 1605. His son, 
Louenzo de Viana, held (JlUc as painter to 
Philip III. 

VIANEN, Jan van, a Diilcli engiM\er, was horn 
at Amslerilam about the year 1660. Hi' engr.ivcd 
several portraits, as well as fionlisi»ic(‘cH and other 
plates for hooks. Among his poi trails uio tlie 
following : 

Fredorick William I , King of Prussia, 

AugUBtUH PfoilTer, HuiM'riiitcndi'nt at Lubcek. 

Jean Tiirctiu, Tiioulogiun, of Ch'iievn. 

VIANEN, Paitli s van, poilniit painter, i.s repre- 
sented in a print (etched hy Jacobus Lutiiia after 
his brother J amis) in the net of painting the like- 
ness of Jan van Akeii. He was born at lltrecbt 
in tlie Hceond half of the 161 li century, was tlio 
pupil of his father, Willem Kerstens/. v. Vianen, 
anil was not only a painter and engraver, but also 
a goldsmith and chaser. He visited Italy and 
Germany, and was patroni/cd hy the Kmperor 
Rudolph 11., wdio appointed him his goldsmith. 
He died nt Prague hi fore 1620. 

VIANI, Antomo Mauia, calhd VivNiNo, was a 
painter and carver, who w'as horn at (’ivmona about 
1540. lie was a pupil of the Campi. He was 
court painter to Duke Vincen/io (lonzaga, and 
adornea the large gallery of the Ducal l^ilace at 
Mantua with groups of (jiihlren. Ho workei! also 
at ('apua. He died ut Mantua at a very ndvaiicrd 
ago. 

VIANT, Domfniih) lilAitiA, tlie son of Giovanni 
Maria Viani, was horn at Bologna in 1668 (V), and 
was educated under his f.itlier, who kept a rival 
aoadeniy to that of Curio Cignani. He w^as inferior 
to his father, but aitiiined much vigour through 
study from the Venetian luasters. In the church 
of La Nativity, at Bologna, there is a series of 


Prophets and Evangelists by him ; in the churOh 



1711. Bartsch describes an etching by him of 
‘Joseph with llio Infant .Jesus.* 

VIANI, Giovanni Maria, was bom at Bologna 
in 1687, and was a fellow^-student with Pasineili, 
in the school of Flaininio Toire. Ho imitated the 
general stylo of Guido, and few of his contem- 
poraries (‘ipialled him in correctness of draughts- 
niansliip and knowledge of anatomy. Uo directed 
a school nt Bologna in whu'h many distinguished 
artists were formed. He painted many jdetures for 
the public' buildings of Bologna, among them an 
‘ Annunciulion,’ in S. Giuseppe ; and nt tlie Servi, 
‘S. Filipg^o B( nizi earned up to Heaven,* and the 
‘ (’oron.ition of the Vi 


(Jthor works : 


Virgin.’ He died iii 1700. 


liologna. Gnllery. S. Jolm the ItapiiKt. 

„ ., lN>rtr:iit of a Monk. 

Flon'uee. rjttzi. Vli^uii aud Child. 

Barlscli desciihes thi'se four etchings hy him : 

(Mirist crownc'd with 'I'horus, aftir Amiiha/e Carracci. 
afUrlht saint. 

•S Francis wifcli Ihe Infant Christ in his arms; after 
Ijnlttvit'i) <\tiract‘i. 

War; afUr the same. 

VIARD, (Jniutiir.s, a Ficnch landscape painter, 
the d.ilcs of whos* hiilh ami death seem to ho 
unknowm. He t \hihiled nt tlie Salon fiom 1834 
to 1870. Tlieie is a pastoral IniidHcapo by him in 
the < )ih ans Miiseimi. 

VIBKRT, Vii lull, an rnginver, w'nsborn in Paris 
in 17*.i0, He was the son of JosEi'H ViiJiSKT, an 
( ngraver who was much employed hy (he publisher 
Didot. ami studied under Pampud and Uichoinnie. 
Ill 1828 he ohi allied tin* Grand Piix do Rome, and 
accoidingly betook himself to Italy. There ho 
engrased ‘’riic Virgin with the Pink,* after 
ItaplMcl. In he became a leaidier of en- 

giaving in the School of Art at Lyons. lie died 
at lAons.M.irch lUth, I860. ( )iic of his best W'orks 
was his 1 irge engraving from OiseJ’s ‘Good and 
E\il.’ Another was a poitrait of Jacipiaid, after 
Bonnefond. Vihcil’s pl.itrs, how'cvcr, are few, for 
most of his tiim* was giNcn to leaching. 

VICAR, J. B. Sec WuAU. 

VJCAItO, Fuvni esco. See VArcARO. 

VICENTE, Baujolome, a landscajio and fresco 
painter, was horn at Sar/igos a in 1640, and 
studied painting under Ju.in Garrefiu at Madrid. 
It is said that lie spent seven years in copying 
putures nt (lie Eseorial, especially those by the 
B.issani. He painted a few jiictures ut Madrid, 
Koino of w’liich were from designs hy his master. 
Having acquiied the reputation of a good painter 
lie returned to Saiagossa, and em])1oyed himself in 
teaching^ matheniatics, and painting small land- 
scapes. Among his larger woiks wore a fresco 
for the convent of the August ines, an altar-piece 
for the churcli of S. Lorenzo, ami a ‘ S. Peter in 
Prison,’ for the Univcisity. lie died at Saragossa 
ill 1700. 

VICENTINO, Anurca. See Dei Miohieli* 

V B ’EXTINO, Antonio. See Visentino. 

VICENTINO, lUi'iisTA. See Pittoni. 

VlcENdTXO, Frani'Esco. Sec Maffbi. 

VICKNTlNt), FRANCEhCO, a Milanese painter of 
the school of Bernaz/ano, w'ho nourished in the 
16th century. Uo painted some pictures for Sfatta 
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Maria delle Qraaie, at Milan, and other churches, 
and Lomazzo praises the ininuto finish of a land- 
Bc^e by him. 

i VICENTINO, GiusKrrK NicroL6, called RosriG- 
UANi, an Italian painter and wood-engraver, was 
born at Vicenza about the year 1610, and was 
working at Bologna about 1540, His method was 
^ chiaro-scuro.* lie Ubcd three hloeks, and did 
muoh to develop the procesR. Among other cuts 
by him are the following : 

Hercules killing the Neinwan Lion ; after ItajihaeL 

A Sibyl reading a Look , after tin same. 

Venus embracing Cupul. 

The Death of Ajaa ; aft^r Potiduru rln ( •nanujfjio. 

Olclia escaping from rorsunnu'h ciiinjt. 

He is often confused wilh Niccol(» Doiiiniu. 
VICKNTINO, NiccoiA Sec Ih-LDiMst.^ 

VKJENZA, 1’AS(3UAL1N0 DIfl. Seo l^.^^^ 

VlCKKllS, Aiii'mi),an Fiijgli'-h la> tlKcnpe painter, 
was bom at Newington, Siaiey. 71 lie wmk 

self-taught, and studied nuieli from nature, ami 
from the works of the Duleli maatfis. His pie 
tures wereploiisaiit, hut witiiout mueh ir.di\Idu.i]i(y 
or real insight into natine. lie exhibit'd ul tin* 
Hoyal Aeademy, tlie Hiitish Inslitiilion, and at 
Siiifolk Street from 1811 to IHbK, uiul died in the 
latter year. 

VICKKRSjAlfreh G(>MrnsAL,nii KnglislimnTino, 
landscape, and subject painter, wmm honi in Lnmlu lli 
in 1810. Tin was the sou of AIfnd VieKeis, hy 
whom he was taught. Kmui tin' age of He\t iitu n, 
ho began to exluhit at the lhi}al Aeadeiny, in 
SnlTolk Street, nr d nt the British iiiHlitulion. He 
was coinmiMsioned b} (’harlea Heath to make dia\v- 
ings in Itussia for ]iuhli< atioii in (he ‘ AniiiialH.* 
For this work hr* received £600. He was just 
beginning to ho kiiowm, when he di<*d in Peiitmi- 
ville, January Pith, 1837, His bkelehcs w’ere sold 
at Christie’s. Four of his water-colour drawings 
are in the South KiMiRinglon MuHcuin. 

VICO, Knica, (Viinis, or Vicmi,) engraver and 
arcnflcojogint, was horn at PAiina in the }pur 1523. 
He went at an eaily age to Home, whore he was 
first instructed by Tom 111 a so Barlacchi, an engraver 
and print-seller, for w'houi, in 1.041-2, ho engraved 
a senes of tw'enty-four grotcsiines. Il<‘ soon K’aehed 
excellence, Rtudying sueecsHively tho inaiineiR of 
Giulio Boiiasone, Agostino Yeno/anno, (’araglio, 
and especially Mam Antonio. Passavant dates 
from about 1550 the development of a manner of 
his own, rcmarkrihki for delicacy of execution and 
the skilful use of fine, closoly-hot lines. Cosmo I. 
invited him to FJoroni'o, where lie engraved some 
of the best works of Miehclangelo, with por- 
traits of Charles V. and Henry JI. (that of the 
former monarch has been erroneously htated to 
have been engraved by him on wood, in wdiieh it 
does not appear that he over woiked at all), lie 
also worked for a time in Venice. In 1554 he 
brought out engravings of twelve impeiial nicdnls 
with descriptions ; in the following year a ‘ Treatise 
on Medals,' and in 1567 a serios of Empresses, with 
their biographies. Ho also engraved a vaiiety of 
medals, and a set of thirty-six niitiquo gems. 
Ho died at Parma in 1667. Bnrtscli assigns 4114 
plates to him, nnd Passavant 603. When he did 
not sifnx Ids plates with his name at length, he 
marked them with the initials V., soinetimcs 
upon a tablet, and sometimes without it. IIo also 
occasionally signed A E N. V. F. The follow ing 
are Ids most noteworthy prints : 


Charles V., Burrouiided by emblematical figures, ia« 
BC'ribed, Inventum scutptumque ab Aenea Vico Farm 
mensfy mdl . 

Bust of ( iiovaDiti de’ Medici, in a border. 1650. 

Buht of (tobmo dtv’ Medici, when young. 

Bust of AlfousoII., Duke of J'ViTiira. 

Tho Army of (Jhurlos Y*. passing the Elbe ; from his 
funi desitfn. 

The Battle of tho Amazons ; inscribed, Bdlum Amaeth- 
7tvm. 1513, 

A Feinalo Figure, with her arms extended, over which 
appears nn Owl ; after Parmiyuino. 1548. 

Viilcan and Venus (a fn*o subject) ; after the same. 1613. 

•Tiipiteraud Ledu; ajter Miclulantjeto. 

A Bacchauuliaii subject ; after the name. 

V ulcaii and the Oyclops after Prnnaticcio. 

The Miiscn upon I’ania^sus. 

Apollo and (hipid ; aflt liareio /iamlnieffi. 

Tin* Acadi'Uiy ot Bnccio B.iiidiiielli , aftir the same, 

Tlio (JmivciHuiu <»f S l*.iul , after F. 

The Battle of the LapillLvuiid Ceiituurs; after the same, 
1512. 

diidiMi with the Ifcad of irolofernes; after J/irhef* 
ant ft to 

TIu' Kntotnbmoui of Phrist , after Haphael. 1548. 

The l)»‘ath fd Lucndi.i. 15 tl." 

TIh' Anuvncialioti ; ajtir litiau. 

A hot of twelve Vasis; fn»iu designs by Pofitloro da 
Caravai/(/to. 

A M‘t of* ill (y plates of National Costumes; j torn his 

own dl SUJHS. 

VT(T), Fka.»J(’I'S( (I, a Milanese painter of Hio 
16th (‘(‘nluiy, of wIuiho birth or (h'nlh no ilatos aro 
known H(‘ is tlie unthor ol two canvaPCH in tho 
Milan Hospital, the otic rcproHcnling Fitiiu’cm o nnd 
Bianca Mima Sforzu kneeling hefoic Pope Pius II., 
who giM H iliem the Bull to build thi Hospital, and 
tJie oIIkt the same couple kneeling in front of un 
altar hifoic the Hospital. 

YKTCOHS, Jan, (Kicroous, Fiotoou,) a Dutch 
paiiitci*, WHS horn nl Anistiudaiu in 1620. He was 
cducntt*<lin the school of licmhi.indt, and woiked in 
his atelier in 1635-40. He must not be confused 
'with .lidiamieH Victor, whose proper surnaino was 
Widfvoot {q. His works mo belter known than 
tlioso of Homo other pupils of Beiiihraiidt, but 
Hcal<^cly afi> thing is iceordi-il of his life. Some of 
liis pictures show mueli aniiiify with those of liis 
inaHlor, hut his hand wiis apt to get lirav’y. Very 
m.iny of his siihjeetK aie taken fioin tlx* Old Testa- 
nicrif, hilt he also jiiiinted gciiie, laiidseiines, peasant 
Ubseiiihlies, markets, ehailiitans, &e. Tlie ilato of 
liis death is uncertain, hut it took place at Amster- 
dam after 1672. Works : 


Amstcrdnin. It Jlu^teum, 

Jose])h interpreting tho 

Dreama. 10 tS. 


91 

Hie Dontist. 1054. 


99 

I'lie Pork Butcher. 

Antwerp. 

Museum. 

Village Wedding. 

Bruubuick. 

Gallery, 

Esther nnd Ilaman. 1632. 



David and Samuel. 

w 


(’ujiturc of Samson. 

Copeiihngou. „ 

Kiith ond JkiBZ. 

{And three others.) 

Dresden. 

99 

The Finding of Moses. 1653. 

Ixmvaiu. 

Museum. 

The Proj)heti‘S8 Anna. 1643. 

liondon. 

^^^^Oaller^*^^ } ^^^**®* blessing bis Son. 

Munich. 

Gallery. 

Tobias rocovenng hu Sigbt. 
1651. 



Portrait of an Old Man. 

Paris. 

Louvre. 

Isaac blcHsing Jacob. 

w 

n 

Young Latly at a Window. 


VICTOR, Jakob, (or Giacomo,) was a Dutch 
painter of the 17tli century. Works by him are 
at Dresden, Copenhagen, and Munich. His * Barn- 
yard’ in Uic labt-naiued gallery is ascribed in tho 
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catalogao to Hondecooter, whose forged signature 
appears upon it. 


VICTOR, Johannes. 


See WoLFVOET. 


VICTORIA, Vicente, wua born ut Valencia in 
1658. lie at first studied literature, philosophy, 
and theology, but Imd u preference for art. and went 
when he was young to Koine, where he bcoaiiie a 
scholar of Carlo Miiratti, and studied from Raphael 
and the antique. He whs a]>pointed painter to the 
court of the Grand Hiike ( 'osino of Tuscany, whose 
portrait ho painted. He afterwards settled at 
Xativa, in Valencia, where ho painted pictures for 
the churches anti convent h of Valencia ; and wrote 


poetry, as well as part of a ‘History of Painting.’ 
lie filially roturned to Romo and became antiquary 
to the Pope, lie died in that city in 1712. His 


portrait is among those of the distingiiish<*d intiHls 
HI tlie Florentine Gulh‘ry. Among oilier plates he 
has loft are the following : 


The Madonna di VoWfpio ; ttfttr HaphatL 
The Last Hupper ; aftt^r ( 'o-o Fvrn. 

The Resurrodiou ; uftcr the name. 


VICUS. See Viro. 

VlDAIi, DiEdo, the cM(‘r, a Spanish historical 
painter, was horn ut Yulmaseihi in loHIb He 
painted a picture of n naked ('linst, :ind one of the 
Virgin with the Infant in her arms, ^\ld^h weie 
placed in the catliodiul of Sevilb*, of which he was 
a probend. Pacheco Kpeaks of Vidal’s dfawiiigs in 
emogistio terms, lie died at Seville in 1G15. He 
was called ‘the elder’ to (Ustingiiish him from his 
iiophow. Viilul de Li(>ndo. 

VlDAL, Dionimo, was horn at Valencia about 
1670, and was the diseiplo and travelling com- 
panion of Antonio P<)lomino. At Valencia ho 
painted tho miiiUh of tlio (liureli of San Nicola in 
froHco, from designs fiuiiished by P.ilomino. He 
also painted pictures in sevciul otbei i-burthes. lie 
died lit Tortosn wbib^ emj>l(\\ed on the clnpel of 
Nnestni Senora de In Cinta. The year is unknown. 

VIDAL, engraved, in 1741, the aims of 

Lorca for Morote's history of that I’ity. He like- 
wise furnished the plates to (he work of Pristcdml 
Rodriguez on Spiinisli nolygnijiliy. 

VIDAL, (Tj5uAUn, a French engiavcr and etclicr, 
was born at Toulouse in 1742. lie resideil chiefly 
ill Paris, wlieie bo bad long to contend ith poveity 
before his I'owers became known. TIis death 
oceurred in that city in 1804, lie engraved a 
variety of plates after the modern French painters, 
among them the following : 

Jupitor and lo ; after Ch. Monuet. 

Jupitor and Aiitiopu ; after the same. 

Venus and Adunin ; afitr the .same. 

Rinaldo and Armida ; afttr the same. 

PnriB and Ueleu ; after Daval. 178{5. 


VIDAL, Josef, a painter of battles and genre 
BuhjoclR, "was born at Vinaio/, and studied at 
Valencia under Estdbau March, of whose style he 
became a successful imitator. lie had a son of the 
same name as himself, who was also a painter. 

VIDAL, L., was a painter of fruit, tlowcis, dead 
birds, nnd other natural subjects. Of his life 
there is no account, but his manner resembles that 
of the elder Van Os, He appears to have boon a 
native of northern France, or at least to have woiked 
there in Uie early years of the 19th century. The 
Lille Museum has a picture by him of fruit, Hewers, 
and game, on a table. 

VIDAL DE LIENDO, Dikoo, called Vidal the 
YODNOEB, born at Valmoseda in 1602, was a nephew 
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of Vidal the elder, and like him was both a naintar 
and a canon of Seville cathedral. He also followed 
his uncle's example in ^oing to Rome to atndy 
art and divinity. His pictures in the saCriity of 
tho cathedral at Valencia (engraved by Maro 
Antonio) show considerable wll, and include life* 
size figures of various Saints, and a copy of RaphaePs 
‘Michael triumphing over Satan.* Vidal died at 
Seville in 1618. Ho possessed a fine collection of 
pictures. 

VIDAL, Vincent, a Frunch painter and pastelliat^ 
was bom at, Carcassonne, January 20, 1811. He 
entered tlio Ecolo des Beaux Arts in 1837, and was 
a pupil of Paul Delaroche, gaining in due course 
medals of tho .Srd and 2nd class, and the cross of 
the Legion of Honour. His portraits, ideal heads, 
and (‘specially a large number of fanciful designs, 
many of* them suggested by Moore’s ‘Loves of tho 
Angels,* were very popular, and their delicate 
draughtsmanship wont far to atone for a certain 
tameness and monotony in their execution. He 
died in 1887. 

VIEILLEVOYFj, Joseph Babthrl^my, a Flemish 
historical and subject painter, was born at Verviers 
in 1798. lie studied in the Antwerp Acadeiny, 
nnd h(‘came director of that of Li^go. Ho die(l 
in 1855. There is by him : 

Ilrussols. Museum. Head of an old Man. 

VIEIRA, Fii.VNcisro, tho older, a Portuguese 
paiiitcr nnd ongiavi^r, was born at Lisbon in 1699. 
lie aecoinpani(*d the Portuguese amhobsador to 
Rome, and thoro stiuliod art in the school of 
Trevisani, and further improved himself by copy- 
ing Ra])hael and Michelangelo. He returned to 
Portugal at the ago of sixteen, and was com- 
missioned by John V. to paint a ‘Mysteries of 
th(‘ Eucharist.* Ho afterwards designed the king’s 
head foi tlio coins. Tie formt'd an attachment to a 
young lady of a high family, and before he won 
h<*r, W(*nt through v.trioiis romantic adventures. 
H(‘ w.is at last niarricd, at Rome. Vieira was 
recalled to Portiig.d by the king, and fixed his 
residence at Lisbon, wIi(T(‘, for forty years, bo 
painted for tho palace, the convent of Mafra, and 
other places. In 1744 he hi'canie affiliated to tlio 
religious order of Santiago. In 1756 the wife for 
whom lie had encoinitiTcd so many adventures, 
died, and he relinquished the pencil to spend the 
rest of Ids days in religious exorcises. He died 
at Lisbon in 1788. Many of his pictures are said 
to have perished in tho great earthquake at Lisbon 
in 1755. 

VIEIRA, Francisoo, tlie younger, son of^ the 
elder artist of tho name, studied in Italy, ospeciollpr 
from the works of Correggio in Parma. Many of his 
drawings from Correggio, Carracci, and Parmigiano 
were subsequently engraved. He came to England 
at the latter end of the 18th century, and exhibited 
at the Royal Academy in the years 1798 and 1799 ; 
one of his pictures is described as ‘Viriato, the 
Lusitunian chief, exhorting his countrymen to 
take vengeance for tlie perfidy of Galba.’ Vieira, 
during bis stay in England, lived with Bartoloaei, 
nnd probably studied under him, for he is said to 
have been an engraver. Ho married and returned 
to Ills own country, where he became first painter 
to the king, and executed some historical and 
allegorical frescoes for the palace of Ajuda. He 
died in 1805. A ‘ Christ Crindfied * by him ie in 
the Lisbon Academy. 

VIEL, PiEiiUB, a French engraver, was born la 
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Pans in 1755. He was a pupil of B. L. Pt^Yosi 
His style of engrsYing was neat and finished ; 
among Ijis plates we may name : 

The Judgment of Paris ; aft^ Eottenhatner* 

The Bath of Diana; after P. Jfetiay, 

A pair of Daudsoapes ; after Ruysdaef. 

Peace bringing back Abundance ; after Le JSrun, 

Death of Adonis ; qfter P* Veronese. 

VIBN, Joseph SCarib, a Frenrli painter and 
engravor, was born at Montpollirr, Juno 18, 1716. 
After some study in his native place, lie <‘tiiered 
the studio of Natoire. To support liiinsclf while 
going through tho course al tlie Academy, he 
painted for a picture-dealer. After <»hlfiining n 
first medal in 1742, he won tlie following year 
the Grand Prix de Pomr. This tiin»hleil him to 
continue his training in Italy, where he spout live 
busy years. Besides the usual academioal studios 
and copies, he painted several piclnros for < hnichoM, 
and designed the costumes, < mi »pl\al chariots, 
&c., for a maH(|Uftrading pructssion, which was 
very successful. After .i tour thnmgh Ttal}, Ito 
returned to Franco in 17r*0. On Jiis way t<* l*arib 
ho made short sta3s at Alnrseillea and T»ra'<con, 
where be received som«* commisHlons, com- 
mencing practice in the cajntal, his style was not 
readily appreciated, and he faih'd to obtain admis- 
sion to tho Academy until Boucher, strangely 
enougli, had made a strong nMiioihstrain't* in liis 
favour, lie was received on Iho IlOlh Maidi, 
1754, with his ‘Daedalus and Fcarus,’ tu»\\ in the 
Louvre. Once within the charim'd circle, his pio- 
gress was rapid, and cotnmisHionh ilow'cd in upon 
Kim thickly, llis atelier was thronged w ilh pupils, 
amongst wdiom were Yim ent, Suvi'o, and liouis 
David. Hero was laid the foundation of the classic 
school which was soon to reign snpicmc in Ficmdi 
art, Vien’s reputation extended so w idely that the 
Empress of liussia and the King of Dcnmaik 
sought to induce liim to entm* their s(‘i\icc, I)iit 
in vain. In 1775 ho was appointed Diroctt)r of 
tho French Academy at Koim*, whither he was 
accompanied by David and two other jmpils. lie 
introduced several rofonns in the working of the 
Academy, and, after a useful direcloiato of six 
years, rotunicd homo vid Naples. Dn sett ling iti 
Paris, further honours and a pension were bestow eil 
on him. These, however, wen* swej)t awa^’ by the 
llevolution, and he once more aj)plii*d himself with 
success to work. Ho w'jis made a (’ouiit and a 
Senator by Napoleon, fioin wdiom lie also roreixed 
the cross of Commander in the ik'w Legion of 
Honour. Tho veteran coTdirmed to paint till the 
year before Ids death, wdjich t»)ok place in Ljuis 
in 1809. There are several plates i tehed by him, 
of which the cliief arc a series of about thirty 
illustrations of tlie masqueiade for which he de- 
signed the costuines in his stiidenl days at Bonie. 
Vion’s position in the liistory of the French school 
was very accuratolj’’ described by himself, llo 
said that he only half nnclosed the door wdiich 
David threw wide open. Tho fidlowing is a list of 
his pictures in public galleries : 

Aagsrs, Mueewn. The Body of Hector carried 

bac'k to Troy. 

^pinaj. „ PortiDg of Hector and Andro- 

mache. 

Qmiioble. „ Bapo of rroBoruino. 

Xsn^lsa. „ Jesus healing the Paralytic. 

„ 9 , Jesus healing the Centurion's 


Montpellier, . 


S. John Baptist in the Desert. 
S. Gregoiy the Great. 1700. 


Naney. Mvsswn. Eeligion. 

Nimes. „ The Oniciflxion. 

Orleans* ,, Our Lord and tlie Disciplea at 

Bmmuus. 1750. 

M M The Besiirrectioii. 

Paris. Louvre. S. Genuain and S. Viiiceut. 

1755. 

»> ,t Dajdalus and loaras. 1751. 

It It Sleeping Hermit. 1750. 

,» 99 Cupids, Swans, and Doves. 

1768. 

Kouen. Museum. Anger of Achilles. 

M . ,» A Prelate invoking the Virgin. 

Versailles. 2 PnasoK. 8. J^ouis and Margaret of 
Provenco visiting S. Tbi- 
iMUjlt. 1774. 

O.J.D. 

VIEN, Jobr.ru Mauii*, painttT, and son of J. M. 
Vien the cider, was Loin in Paris in 1761. Ho 
w.is the piii»il of llis fiither smd «)f F. A. Tineent. 
I](* died in 1818. llis poili.iit gioiip of himsolf 
ami Ids wile is in the Rouen Museum. 

VIKN, TnlLui^M:, Rnnoui., miniat urn painter, 
WMK the w’lh* and ]iiipil of Joseph Vien. niic was 
born in Paris m 1728, and studied for a time at 
llio Ae.uh'iny of S. TjuKo in Ronn*. In 1757 she 
became an Aeademiei.iii ; her reecplioii piece, a 
miniatnro of .a ( ock and Ikmi, with a umv-laid egg, 
is in the fjoiivn*. Slie exhibited occusionnl studies 
of flow'crs and birds at Iho Salon, la I ween 1757 
and 1767. Slie dit‘<l in Pans, Di'cernhcr 28, 1805. 

VIENdT Nuolas, a French engraver w'ho 
flourished .about 16.'10. lie ongnivTil small plates 
from iIrsi* iiigraved by Pontius aft^T Die jiortiaits 
of Philip IV. of Sjiain and Ids Queen, Elizabeth do 
Bourbon, by liubons. Another lit llo knoxvn en- 
graver of tho same name w’as aetive about fifty 
years later. 

VKlJilE, Ki.isADinn Loi ish. Sec l.r Rkpn. 

VKiilE, Louls, a Freneh paintm* of tho IBth 
century, now iemcmh(*rcd ehiefly as tho father of 
Madaim* Vigee Le Rinn, w.is a poiliailist of some 
merit, exeelling (hiidl^ in ji.istel. lie was a man 
of iiineli eiilline and social talent, and his house 
w.as frcijuented by a huge eiielc* of diMtingnishod 
men and women. He died in 1767, fiom the cfTeols 
of an aecidf id. 

VIGER, Ji Lons lli.» lou, Idsloncal p.iinicr, 
was horn at Aigentaii in 1Mb. lie entiud tho 
iie(de ties Beaux Alls in 1811, and was the jmjiil 
of Monvoisin, Drolling, and Paul Dehiroehe. lie 
beg.aii his arlihlic eaieer h}' ji.iirdiiig miidatiire- 
portraits, decoiatioos for fans, etc. Ills works 
appeared al llio Salon from 1845 to 1879, in which 
latter year he died in Paris. There aic examples 
of his work in the Museum of his native town, and 
also in those of Orleans, Versailles, and in many 
French proxinrial chiirelies. He painted a picture 
for the Salon des Gramis Ghaneeliers in the Puhiis 
do la I^egion (I'lIonTieur, representing the first 
distribution of tho (loss of tho Legion in the 
(Inirch of tho Tnvalidcs. 

VIGEVANO, AMnitofjio i»a, was a Milanese 
painter living in the 16tli century, and is said to 
have been CVistoforo Do’ IHolti’s fellow-worker in 
tho frescoes at Cantii, painted in 1514. Crowe and 
Cavalcaselle incline to the l)cbef that ho wtt* 
identical with theAinhrogio Bevilaoijuu, mentioned 
hy Lomazzo, who executed a ‘ Chanty ’ and other 
similar designs on the Poor House of Milan 
in 1486, and was a salaried workman in the 
cathedral of that city for some years. The Brera, 
at Milan, possesses u ‘Yiigiu and Quid, between 
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Kinf David «iid 6t. Peter Martyr/ signed Ambroaio 
jSemtteqvOf and dated 1502. Tiio dates of ids 
blrtli and doatii arc alike unknown. 

VIGIIL SeeVKU 

VIOIEK. 8c© Couur, Jkan. 

VIQILA, , was u monk of Albelda, and tlio 

earliest known artist of Spain. (\an Borniudez 
dist'overedy in the royal lihiary at Madrid, it inisBal 
illumirmtcHi by bifii, and adoniL-d with rude ]»ur- 
traits of ancient kings, oxt'culcd about the end of 
111© lOtb ciMitury. 

VKIILIA, Tommaso I)E, tlouiiKbed in Palermo 
between the yeuis 1480 and 1407. Ilia earliest 
existing work ia a tiiptydi belonging to Ibo Duke 
of Verdiira, at Palermo, npresr ntmg a ‘Virgin and 
Child, willi foil! S.imis,' dated 14Kn ; and hi^ latest 
a 'S. Nieholas enthioiied in a glory of Angels,* 
dated 1481), in the eliiireh of Sau NktoIu Ueale, 
Pulormo. Tire ceiling of the chiinh of tho San- 
tiHsiina Annunxiata, in the h.ime city, in detoi.ihd 
with a series of sixtren K>cenes from the life oi the 
Virgin, on eanvas, by Toiiimaso. Oilier eliiiiehes 
in Pulormo ])Ohh(‘sh ))iiititingH by him. (*iowe and 
Cavalcasello dr'seiibe his \\(irk as “cold, tairful, 
and withoul powrr” (‘ P. in N. Italy,' vnl. li. p. lOH) 

VIONAlil, .IA( oru, w iM born at I’l.ilo Veediio 
in 1592, aiui wns a disdple of Matte o Uoselii. 
llis stylo resemlih'H tlwit of (inert ino, lIis prin- 
cipal works in oil ar«^ in tin* diureh of Sin Smione, 
at Floremo; but lie mipears to gt<‘ i(< r ad\ aritage 
in the fieseoes with wlmli he decoiatnl the 
chapel of the Hnon iirdli. lie <iied in IGtU. 

VlGNAUI), Ji AN, a Fieiieh p.iiiiter, was born at 
Boaiioaire in 1775. lie w'as a pujul of D.uid, and 
bocamo direel or of the Ait S< hool at Nimes. JJe 
exhihitul many poitraits and liistoticid ]ii<‘turcs at 
the Salon from 1808 onw.iids, and ]) liiitr <1, tor tho 
ehiireli of S. Nicolas dii Ciiardonneict a ^ Unising 
of Jairus^ Daughter,’ for the <*hineli of St. Loum 
d’Antin a ‘ Flight into Egypt,* and for tho cathe- 
dral of Ueaiicain* a ‘ (Mirist ap]ieating to the Mag- 
daloTi.* In tlio Nimes Museum there aie portraits 
of the Marq.iis and Mjir*»]msM de Lamote by iiiin ; 
a portrait of Eis/l wlieu u chihl, and ‘Mtnuiry 
teaching tlio Lyre to Aiiiphion.* lie died at 
Nimes, November 10, 1826. 

VIGNE, KooDAiin ok, landscape painter and 
etchoi*, tt younger brother of Felix do Vigrie, was 
born at (iliciit in 1808. lie studied at tiio (ibeiit 
scliool of design, and afterwards iindor Siinnont do 
Volsbcrgbe. In 1831 bo won tlio pousion for Italy, 
where bo accordingly sjieiil the yours 1836-8. He 
visited Knglund in 1841, and died ut Ghent in 
1866. llis drawings were miicli esteemed; and 
he left a few etchings. Pictures : 

View of Aiibiaro. 

Capuchin Motia&tery at Clava. 1838. 

In tho Forest of Alifo. {(ihtnt Museum.) 

VIQNB, FiLlx DR, painter, etcher, and ort 
writer^ was born at Ghent in 1806. His father, 
the decorative painter Igkapb db V ionr, whs his 
tint instructor, and afterwards bo was placed under 
Paeliuck at Bnissels. Ho devoted himself partly 
to portraiture, but more especially to depicting the 
costumes of the middle ages, for whic^ purpose 
he made extensive researches in his own countiy, 
and in France, England, and Gennanv. Uis *He- 
CUeils des Costumes du Moyen-age^ contains a 
thousand illustrations drawn and etched by him- 
Mif, witli descriptive letterpress. He was a pro- 
RMsor of the Ghent Academy, and presnient of tlio 


Society of Arts and Sidcnces tliere. He died at 
Ghent in 1862. Pictures: 

Mary of Burgundy. 

Tho Heads of tho Guilds entreating the favour of the 
MhiibterH Horgonft and Imberoourt. 

Philip van Artevelde haranguing the Ghent Populace. 

The Mnrriugo rrucessiou of the (Jlheut Painter, van dor 
Mcer. 

Tho three Ages of Woman, 

A Fair in tho 15th Ooutury. {Ghent Museum.) 

VIGNEKON, Pjfrre Uo('n,a French painter and 
lithographer, was born at Vosnon (Aube) in 1789. 
He was a pupil of Ganllicrot nnd of Gros, and studied 
also under lloipics of Touloiisc, in which town be 
]»r.ictiscd for a time ns a miniaturist, lie also 
iii.ide Soil) ^ essays in sculpture, but finally devoted 
liiiiisclf to the painting of genre pictures. He 
also executed a iiiniibcr of lithographs, chiefly 
poitiaits Ho died in 1872. 

VIGNON, ('LA’JDio, a Frenob painter and etcher, 
WMH boin ;it Toms about 1590. IIo was the son of 
u valet in tlic household of Ileniy IV., and was 
proic'ctid by tliat king’s son, Louis XllL, and by 
Kichelieii. Ho stiidiid iiist in Spain, and then in 
Italy, where ho attadicd himself to the style of 
Cd,ra\ aggio. On ret inning to Franco ho became 
fi pu]nl of Ficminel, wliosc stylo he imitated 
with sDiiie Hiiiciss. He died in Paris in 1670. 
He was an aiLciitie and a professor in tho Academy. 
His ‘Chiist with the Doctors* is in tho Grenoble 
Museum, .uid his ‘Baptism of the Eunuch* in 
Notre D.iin(‘, 'riicie aio by this artist twenty- 
seven et( hings of Biblical subjects, omong thorn 
the following : 

A set of thiricen Rcencn from the Life of Christ. 

»St .ftdiii in the Desi rl 

St. Pliilip baptiKiiig the Kiinuch of Queen Candace. 

The M.irtyrdom of St Andrew. 

The Ctuwuiiig of the Virgin. 

lie is said to have hcou tho f.itlier of thirty-four 
(diildicTi, and left llirco sons, Claude FuANgois, 
Nicolas, nnd Philiitk, who wcie painters. 

VIGNoN, IIfmii FnANi;i)is Jules de, paintir, 
was hoin at Belfoii (limit llliin), October 11,1815. 
He ciitcicd the ^Icolo des Beaux Arts in 1831, and 
was a pupil of Cognict. Ho gained medals of the 
thud class in I8t7, 1861. He painted chiefly 
portr.iits, or stiidics of single figures, exhibiting 
c'onstantly at tho Salon from 1833 to 1882. His 
poi trail of General lo Vicomto Paiiltre do Lnmotte 
18 in the Versailles MuHcmn. II© died in 1883. 

VIGNON, PuiLiT’PE, painter, the son of Claude 
Vignon, was horn in Paris in 16.34, and became a 
member of the Academy in 1667. In the Versailles 
Museum there are by liim portraits of MauperchA 
the painter, and of MosdetnoisclleB de Blois et de 
Nantes, daughtors of Louis XIV. and Madame de 
Maintenon. lli' died in 1701. 

VIGOBOSO DA SIENA. An altar-piece in ^e 
public galleiy of Siena is inscribed with this name, 
and the date 1280. 

VIGUI, Cat tuina, was bom at Bologna in 1414, 
She is called ‘La Santa di Bologna,’ having 
been canonized in 1712. She practised painting 
in her youth, and then entered a convent at 
Bologna, where she decorated the misaida WiMi 
miniatures nnd illnminations. She died In 14VA 
A ‘S. Ursula nnd her companions’ by her, daM 
1452, is in the Bologna Gallery, and the same 
subject, dated 145^ in the Venice Academy« « ' 

vlJL, J. DEN. I^e Den Uyl. ^ 
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VJJT tmut BROECK. See UursNDitoucK. 

VILA, Lorknzo^ was Gie sou and pupil of 
Setien Vila, and was born in Murcia in 1682. Ho 
painted bistorv in the style of bis father, and had 
gained considerable reputation by pictures fur 
churches, particularly a ‘Holy Family,’ for the 
refectory of San Fulgonzio, at Murcia, when he 
became a monk. Ho died in 1713. 

VILA, Sknkn, was a iiotivo of Valencia, and a 
disciple of Esteban I^larcli. In 1G7H ho settled 
at Murcia, whore ho painled a great miiiiber of 
pictures for the churolios and other huildingn, 
particularly for the consent of Santa Isabel, for 
the monastery of San I Domingo cl ijeal, and foi the 
Enfennaria di San Fnim-iseo. He dud in 1708. 

VILADOMAT, An'ionU', ^\a8 horn at Ihirceiona 
in 1678. He was a pnjill of UauliMt.i J*cnaiiioii. 
When he was twenty-one lie was cojnnii'-Hionod to 
paint a series of hucikh fioni tlic life of St. linino, 
for the t’arlhusiaiiH of IMonte A11 ci;m‘ He also 

J iainled tlin e siihjeels from tli lifwf St Kiaiieis, 
or the FraneiscaiiK of ihiK-eloii.i. ,md j>roduecd 
landscapes, battle- piei i s, and ]k) 1 (i.ii 1 s. Foi (Ik* 
last seventeen years of nis life he w.is piialxztd 
in the hands. He died in 175r>. lie Kit n son 
named dosi K Vilahomm, n\1jo\\.is also a painhi, 
but very inferior lo hi^ fathei. VVofUo of both aie 
to bo found in the eliniclu's and con\(*nts of 
Barcelona. 

VILLACIS, NiroLAS di-, av.is «)f a nohh* family 
of Miireia, whore he was hoin ahonl tlie iniddlt* of 
the 17th century. Alter rcceiMiig some inslnu lion 
in his native city, his parents sent him to Marliul, 
to the school of Vcl<i/(iue/. He afli-jw ards lia \ died 
to Homo, and, on his return to Spain, estuhlislnd 
himself at Munda, wlich‘ he painted, among other 
tilings, a seiies of pietutes from tlx* Life of S. 
Blaise, in the coiimmiI of La Santissima Tjinida<i 
do UulzadoH ; and the ]Mjnl,>nlom of St. LaNvreiiCM*, 
in the church of the Dominicans. These ]uc(uies, 
which were praised by I'alomino as the w’uiks of a 
great artist, no long< r exist, ha\ing already been 
destroyed by damp in tin* heginning of the present 
century. Being rich, Villacis painti-d chietly fur 
his amusement, and declined the proilerod jmst of 
court painter, and also the invitation of Vel.izipKz 
to take part in the ilecoralion of tlio Alcazar. Ilis 
correspondence w'ith Velaz(picz is said to he still in 
existence. He died in K'/JU. 

VILLAFKANCA - MALAGON, Pkduo nr, a 
Spanish engraver and paiiitci, was horn at Alcolea, 
La Munoha, at the. beginning of the IVlIi ceutury. 
He received instructiun at ^ladrid from Vineonzio 
Gardiicho, but preferred tlie burin to the hnisli. Ho 
engraved a great number of titlo-jiages, portraits, 
and illustrations, particularly for tlie Books of the 
Religious Orders of Santiago, Calatrava, and Alcan- 
tara. These he also embellished with portraits of 
Philip IV., to whom he was, about 1654, appointed 
engraver in ordinary, witii a salary of one hundred 
ducats. In the next thre.e years lie engraved ‘The 
Pantheon of tlie Escorial,’ and a portrait of tho 
king. Between 1660 and 1676 lie engraved many 
iUufrtrations for books, and a number of portraits, 
Iimlnding those of Calderon Carlos II., Anne of 
AustriO} Louis XIV., and Maria Theresa of Austria. 
For the church of San Felipe cl Real at Madrid, 
piunted a eeries of pictures for the festival of 
the Canonizition of S. Tliotnas of Villanueva. Tlio 
tiltieof his death is uncertain, but it was subsequent 
to 1719. 

VlUUAWi QAiuni) RiNAVD, a French engraver, 


flourished about the year 1760. Ho engraved a 
portrait of M, Dufour de Villeneuve, after 21aa« 
perin. 

VILLAMENA, FRANCEsro, draughtsman and 
etigravcr, was born at Assisi about tlie year 1666. 
He is generally supposed to have been a fcllo\v.i 
student with Agostinn Carracci, under Cornelis 
Cort. After this he visited Rome, where he drew 
and engraved after tho antique. lie had also 
practised painting, but this ho wholly abandoned 
in favour of engraving. Ho died in 1626. Ilis 
style of engraving is bold and open, but somewhat 
m.innered, and unlinished. lie executed three 
Imiidred and sixty plates; they are occabionaily 
signed with his name ut length, sometiiiies with 
tin* initials F. V. F., ami ho oceasionally used 

the monogram ^’be following arc 

aimuig his hi'st jilntoH : 

t^inlinal Jtcllurniiii. 

DliriRtiuii IV., Kmg of Deunmrk. 

(lulilco. 

Ht Thcn'^n in her Hi 11. Frciii Jn\ otni i/i onfii. 

Wttty Magdalene pcnitisit, crowned by iin Angel. Do. 

*St. Fiancis praying before a (biieillx. Iht. 

A h(t of Hi.x grolesipie I'lgures, one of whicli ih A Monk 
bagging, iiccoinpiinied by two Hhildn'u. iht 

A print called ‘ Tho Itoxers,’ n x>rcHonling a Man fighting 
a crowd of pco])le. Jh. 

Allot her ]>rint ,called‘ The Antiipinry,’ reprehpiitiiig John 
Alto standing in one of tin slreets ol Jtome. J>o. 

Mom‘, showing the Brazen Serpent lu tin: Israelites; 
ttftii' henau Foaizoue. 

The \ irgiii and Infant Christ, with St. 3*>anciM; after 
iht ■* fhn 

The JIol} F.iuiily; aft<r JHuzuino, 

The Ii.ist Jiiilmncut. 

St. Bruno, with liis Coni])aniotis, doing pisiaiico in tho 
Desert , a/fa' La)ifi(Vtro. 

The Jlcsceiit Iroin the Cross; afU) Jiatocci, 

St. Francis , aftn iht SfO> 

The Bresenlntioij in tho Temple \ nfltr I'aolo Veronese. 
This jjlate was liegnn by Agostino Carracci, niid was 
finished by Vilhoneiia. 

Si. Bernal d, with the Virgin in the clouds ; aftrr Vanni. 

A set of twenty Scriptural subjectR, from JUphiiel’B 
•Bible.* 

VTLLAUl) VK IIONNKf^OlJRT, (or Wilaiw,) 
a famoiiH UKbiteet and drniigbfhiiian of fbo 13th 
century, wbo left a hook of drawings, now' in Iho 
Lilu.iiy of P.iiis, w liieli was puhlisluMl by Darrel in 
18,58. It rniit.'iiiis ilniwmgH of m.irliiiieB, architec- 
ture, momiinentH, humuii iiguit'S, uiid animals. 

VILLAVICENilO. Sec Nunk/ Difl Villa- 
vmicNcio. 

VILLEGAS MARMOLEJO, Pkdbo bk, was born 
at Seville in 1520. lie wiib a ])U])il of Vargas, and 
also studied in Italy from the works of llaplmel. 
IIo died ill 1597, and was buried in tho cliurch of 
Sun Lorenzo, whore an ‘ Annunciation,’ and a 
* Virgin and f’hild,’ by him, adoni the altar. His 
friend Arias Montano wrote the epitaph on his 
tomb. Ills fine ‘ Visit of Mary to Elizabeth,* in the 
cathedral at Seville, has been attrihutod to Pedro 
Canqiafia, as also has a ‘ Lazarus in ^ pontifical 
Robes,’ wliicli ho painted for the liospitid of the 
Lazarinos. 

VILLEGUAIN (or Villbquin). See Vill»- 

QUIN. 

VILLEMSENS, Jean Blaise, painter, wsa bom ^ 
at Toulouse in 1808. He first studied in his native 
town, and at tho ago of seventeen start^ for PariSi 
where be gained admission to tlie atelier of Qros, 
and in 1829 entered the Bcole dee Beam Aits. 
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BetttnaiDff to Toubuoe Jie osMblbhed himself there, 
«D<1 in 1841 became Professor at the Art School. 
He died at Toulouse, September 19, 1859. 

VLliLENEUVE, Louis FKiD]tuic, painter and 
lithographer, was bom in Paris in 1796. Ho was a 
pupil of iiegnauU, and entered the Ecole dcs Beaux 
Arts in 1817. Ho uIho studied after Salvator Kusa, 
and from nature in HwitzerJand and llaly. After | 
working for a time at Milan, lie rctinnod to Parie, 
where he <li<*d hi 1842. He painted and litho- 
ffraphod excellent landscapes and Rea-puTos, and 
furnished many designs for Nodier's ‘Fiance 
PittoreHqiie.’ and other illuntialed workB. 

VILLKQIJIN, F/iibnnk, (or Vilmaquain.) was 
born at Ferricres (Brie) in hccaiiie ii iriomber 
of the Academy in 16611, and died in 16^8. Ho 
painted historical pictuioN and portraits, and wan 
clever at grotesques and eniieatnre. He engraved 
a satirical plate, ‘ The Pe.iRants of Lycia turned into 
Frogs,’ Of his paintings, the Louvre has a ‘ (’hrist 
healing the Blind Men of Jericho,’ and Kotre 
Dame a ‘R. Paul before Agrippa.’ 

VlLLEIiKT, FuANgois B'l iunnk, a French water- 
colour painter, horn uhout 1H(K). He was a pnjul 
of Gu6, and exhibited architc'ctiiral views, chielly 
of Freneh ohurclics, at the Raloiifroin 18IU onwaids. 
Ue died in 1866. 

VILLEUEY, Am’oini: Claudk Francois, an 
engraver, was boin in Paris in 1768. lie was a 
pupil of Roiiianet, and engraved several ] dates for 
the ‘Mus^e Filhol a grent part of the vignettcH 
for the edition of Voltuiio published by Benouard ; 
the ‘Battle of Austcrlilz ’ for the ‘ Concoiirs 
ddcenal’; ‘Innocence and Love,’ after Prud’hon; 
‘Hymen and llapphu'bs,’ after the Siimo; and 
twonty-six plutcs for the ‘ Guleric do St. Bruno,’ 
after Lo Su<*ur. llo was still living in 1831. Ilis 
Hon Nicolas, born in Paris in 18tH, was also an 
engraver, chiotly of phvh'B for books. He engraved 
a series of vignettes after DoY6ria, for editions of 
Voltaire and Moli^re. 

VILLEVIEILLE, Lfiow, a French landscape 
painter and cngiavc*r, born in Paris, August 12, 
1826, was a pujdl of Loiuh Marvy, He exhibited 
at Uio Salon between 1850-69, and a promising 
career was cut shoit by Ids early death in 1863. 
A catalogue of his pictures and drawings, of which 
tliore w'UH a public sale, was piccfslcd bj’ a bio- 
graphical notice of the painter by M. (’lurlos 
iriartc. 

VILLIEBS, Fhani^ois Hurt, a French miniature, 
landscape, and animal })aiiit<M‘, born in I'aris in 
1772. At the Kevolution ho migrated to England, 
where ho obtained a good practice, and was ap- 
pointed miniature painter lo the Duchess of York. 
Ho also styled hiuisclf painter to the King of 
France. Ills w'orUs appealed at the Academy and 
at the British Institulion fiom 1803 to 1813, and in 
1808 ho was a member of tlu' Associated Artists in 
Water-Colours. He died in London in 1813. 

VILLOLDO. Juan pe, a distinguished painter of 
Toledo in the 16lh century, studied under his 
uncle, Alvar Potez do Villoldo, a scholar of Bor- 
goha’s. The cliapter of the cathedral employed 
him to paint several pictures for the Muzarabic 
chapel, w'hich he commenced in 1608, and, witli the 
asBtstanco of Juan do Borgoua and Amberes, ter- 
minated in 1510. His series of forty-five pictures 
on Bttcred subjects, executed 1647-8, for the Carbajel 
obapel in the church of St. Andres, Madrid, are 
Aommended by Bermudez for correct design and 
purity of style. He died some time after 


1551. Alvab Pebek db Villoldo, ipioto of 
is mentioned in the records of Toledo catbejrel Ae 
having been employed on decorations there* 

VILSTEBEN, van, a Dutch engraver in 

mezzotint, by whom we have some portraits, 
among tliem that of a Burgomaster Bikker. 

VrMEKCATI. Sec Donelli. 

VINAS. Sec Van Dkn Wijngaebdb. 

VJN'OELE’r, Victor, u French painter of fruit 
and llowcrs, w as a native of Thiers (Puy-de-D6me), 
and a pufiil of M. L. Iliillier. He exhibited flower- 
pif‘ccs at the Salon in 1869 and 1870, an<l com- 
mitlod suicide in 1871. The Museum of S. Etienne 
has a fruit and llowcr picture by him, 

VINCENT, Adjclaidk Ladille-des-Vertub, was 
horn in Paris in 1749, and, was at first a pupil of 
her fathcr-iu-law'-, Fran^'oiH Elie Vincent, and after- 
wards of Lai our. She first niarrit'd a M. Guiard, 
and after his dcalli Fraiifois Audi 6 Vincent. She 
painted portraits, miniatures, &c., and was received 
into the A(‘ademy in 1782, with u portrait of 
‘Pajoii modelling his master Le Moino.' In 1787 
and 1789 site painted portraits of Mesdainos Ade- 
laide and Victoire, and a large jiicturc for Monsieur, 
afterw'ards Louis XVHII., of tin* ‘Initiation of a 
Knight of Malta,’ which she had comi>leted at 
the outbreak of the Kevolution, was soon after 
dcstroMsl. She dnsl in 1803. 

\TN( ’ENT-CALBKIS, Madame Sophie, landscape 
painter, horn at Konon in 1822, died at Lille in 
18.69, was a pupil of Kthuoiul. There is a land- 
scape l>> her in the Lille Museum. 

V1N(‘5ENT, FiiAvvois Anorji!, the son of Fran- 
<;ois Elie Vin( K\r, a clever miniaturist, was born 
in Puiis in 1746. lie wois at fiist placed with a 
hanker, but hliow'ing no ta^te for busiucBS, he 
afleiAvards intt*r<*d the school of Vien, Upon 
wdniimg the Grand Piix in 1768, he went to Koine, 
whence ho relunied, after eight years, in 1776. 
He wMs admit led an Associate of the Academy in 
1777, with a ‘ h. Jerome,’ and became an Acade- 
mician in 1782, Ids leeeptiou picture being the 
‘ Hapo of ()i}thyia by Boreas,* now in the Louvre. 
Ho w^as apjiointed Professor in 1702, uod died In 
Paris, August 3, 1816. Ilis priiu'inal works vrere 
‘ Belisaiius asking Alins,’ and ‘ Alciniudes listening 
to the Lessons of Socrates.' Ue painted for the 
king, ‘Picsident Mold seized by the Mob,* which 
was exhihil(‘d in the Salon of 1779. Vincent also 
praetised as a painter on china, and as an etohor. 
M. P. do Beaiicour, in his ‘ Peiiitre Graveur,’ describes 
two rare plates hy him, ‘Le Mulade’ and ‘Le 
Pretn* tircc.’ Vincent had many pupils. The 
luusnuinR of Kuiion, Bordeaux, and Orleans have 
pictures hy him. 

VINCENT, Francois Philibert, painter, was a 
pupil of David, and flourished in Paris in the early 
years of the 19th century. Hie iiortraits of the 
Em pel or and Empress appeared at the Salon of 
1810. 

VINCENT, Qkoroe, an Englibh landscape and 
marine painter, "was born at Norwich in 1796. Ho 
leanit the primuples of art fnim old Croine, and at 
the early age of seventeen began to exhibit with the 
Norwich Society. In 1814, his works first ap- 
peared at tlu' Koyal Academy, to which he occa- 
sionally contributed down to 1623. Coming to 
London in 1819, he manied and settled in Kentish 
Town. Ilis prospects were fair, but were blighted 
by his recklessness. Bestowing less and less care 
on his works, lie gradually sui^ into poverty and 
obscurity. In his later years he exliibitra at Snfiolk 



paiisttebs and 

Strict, where be laet eppeared l^i ISSO. He k 
fcdkeiMi to have died soon afterwetda. Vincent 
tiller be aiaijgfned the fourth place in the Norwich 
flohool, after Grome, Cotman, and Stark. Ilia 
^CBUvre is a masterly picture of Greenwich 
Hospital from the north bank of the Thames. He 
signed his pictures with a monogram composed of 
faia initials. 

VINCENT, Hknuiettr, wre RinEATT du Sal, 
flower-paiuter, was a pupil of Spaeiidoiiok and 
Redouts, and was bom at Brest in 17H(). Lam})ert 
the elder engraved two series of fruit and ilowcr 
studies from her dosignb. 

VINCENT, IIUDEiiT, WHS tt Froiicli engraver who 
resided at Borne about the year 1601. Wo in i) 
name the following plates hy him : 

The Nativity, called ‘ Tiii Notte * ; after Cormjijio, 

The Judgment of Paris ; ajt^r 2*ao)u I’d' aestt ' 

VINCENT, W., an excellent Englit^li ine/.z(dint 
engraver of the hitter part of the 17tlj ceiiturv, 
who worked in London. His jd ile*. uro fretiucntly 
from his own designs; these ait |> iiwips tho best: 

Mrs. Bracegirdle Ob * The Indian Queen ’ 

Charles I. 

The Coke Family ; after JLiif^man. 

Isabella, Duchess of (4raftou. 

JMnoe JumcB Stuart. 

Queen Maiy of Modena. 

Muoroft, Archbishop of Cuutorhury. 

I^ake, Bishop of Chichtister. 

Turner, Binbop of Kly. 

White, Bishop of Peterborough. 

Boy and Girl. 

Shepherd and Shepherdess. 

VINCENZO DA SAN GEMIGNANO. See 
Tamaoni. 

VINCENZO DA TAKVIXIO. Sec Catena. 

VINCENZO 1)1 S'rEFANO da VEBONA, or 
Vincenzo da Verona, prohihly the son of Stefano 
da Verona, flourished in flic* second Inilf of tho 
16th century, and is the leputod uiRsler of Libeiale 
da Verona. A fresco nt Vcroi.a is attributed to 
him. It forms part of tho ilccoration on tho 
monument erected in at Saul' Anaslasia to 
the memory of Cortesia Serego, tho general ^of 
Antonio Scnliger. 

VINCENZO-BREiSClANO. See ForrA. 

VINCHON, Auguste Jean Baitiste, was born 
in Paris in 1789, and was a piijiil of Serangeli. Tn 
1814 he obtained the Grand Piix do Romo with 
Ilia *Diagorfis borne to the Teuiple.’ In Rome ho 
worked in tho stylo of tlie Frem li school of tho 
day, but after liis return he took to fresem s, <‘xe- 
cuting under commission from the Government 
a series of ‘ Scenes from tho. Life of St. Maurice,’ 
fur tlie chapol of that saint in S. Sulpice. lie also 
produced some grisaille paintings in the Louvre 
KOin Greek and Roman history. lie died at Enis 
in 1866. The following oil pictures are also hy 
him : 

The People breaking into tho Convent— modern Greek 
scene. 

Enrolling the Volunteers of 1792. 

The Dead Christ. (J8, Vincent de Paul,) 

VINCI, Leonardo da, was born in 1452, at the 
Costello Vinci, in the Vald’Anio, midway between 
Florence and Pisa. He was the illegitimate son of 
Ser Pier Antonio da Vinci, notary to the Florence 
Signory. His niotlier, whose name was Caterina, 
was afterwards the wife of one Accatahriga di Piero 
del Vaoca da Vinci. Leonardo’s education was given 
to him in the house af his father. In his early 
ehildbood he gave promise of the almost univorsal 
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genius he afterwards displayed. Hia favourite 
occupations, however, were drawing and modelling 
in clay, and this fact induced Ser Piero to place 
liim, while still a child, with Andrea del Verrocchio, 
as good a master as could then have been found in 
Florence. In V eirocchio’s studio, whore Leonardo’s 
chief follow-pupil was. Lorenzo di Credi, he was 
soon promoted to imint on his master’s pictnn'S. 
In a * Baptism of Christ,* ordered of Verrocchio ))y 
the monks of Vallonihrosa, Leonardo painted an 
angel which, according to Vasari, was so mneli 
better than his mastei’s share of the work that 
Verrocchio lliencoforwaid ri'iioiinced painting alto- 
gether. J)r. Richter, liowover, Leonardo’s latest 
lui*graphcr (1879), is of o]>iiiion that his work was 
hy no moans coniined to the angel. In Juno 1472, 
Leonardo’s name was eiitcuMl on tlio hool.b of the 
Flon'iitino Guild as an iiidepond(‘iil painter ; Lis 
name is there given as ‘ LNonnrdo di Ser Piero da 
Vinci.’ Of his caily ]»icinn'h none can now bo 
Hii’-tly traced. A caitooii for a ‘ Fall of Man,’ 
and the f.iinous juinel with tho Medusa's head, 
whieh IS iiienliomd in all the l)ooks, have both dis- 
appoaied. A juctiiie in the Biirghese Gallery, 
described hy Vasal i, and aKsignod liy him to 
Leoiiaido, is, in tlu* opinion <if modern critics, from 
tho brush of I^oren/o di Ondi. It ip posriihl", 
however, that the seeplieisin hf to Leonardo’s 
authoisliip of many woiKs asciihcd to him, has 
been carried too far, and that his Fl >le in youth 
may have been ]>ecnliaily nnceituiii and various. 
Tn 147HL(onnnlo signed a contract foi uii altar- 
piece for tlie cliapid of Si. Ih*niard, in the T’alazzo 
PiiLblico at Florence. Afliv ctiirving out a very 
small pail of the wotk, ]io\V(‘\er, lltc commiHslon 
was I ransf( nod to Filipinno Li]>|)i, in ^\llOH(• 
creation tlicrc is no trace of his pnslccessor. Tho 
earliest undoubted woik by Ta*onardo, which has 
come dow'ii tons, is the iiidmishod ‘Adoration of 
the Kings,’ now in tho Uflizi. To about the same 
period belongs a small St. Jerome, in lhf‘ Gallery of 
tho Vatican. JiConaido M^ns among the arlislH ad- 
mitted by Lorenzo de’ Mislici into his famous 
gar<h‘n near the Pm/zti di San Marco, and uhuut 
the year 1482 he was sent — if we may accept tho 
account of his anoTiymoiiH hiogra])lier, which ap- 
pears, on the whole, more piohahh* than that of 
Vasari — h\ Lorenzo to l>uko (iiaii Galeazzo of 
Milan, with the j>resent of <i silver lute. Beliiizono 
says that Leonardo was a sort of master of the corc- 
nionles at the w'edding of Galeaz/o with Isiibolla of 
Calubria. Shortly after this we find liim address- 
ing to the Ih'geiil, Ludo\ico Sforzn, tho famous 
report on his own talents, in wliioli he declares 
himself competent to nndertuke ulinosl any task to 
which aiiiasli'r could put a servant. Leonardo re- 
mained nearly twenty years in Milan, but what 
he did all tlie time it is now hard to say. Tho 
Duke apjmrenlly turned his genius to profit in any 
capacity that was conveniont for the inoiiient, and 
only a Binall part of his time seems to have been 
given to painting and Bcul[)ture. Plven taking 
that into consideration, liowever, Leonardo was tho 
rovers© of piolifio. The one gi’eat work of his 
which Milan still can boast is the famous * (’ena,* 
in the reft‘etory of the convent of Santa Maria 
dellc Grazie. It was commissioned, jointly, by the 
monks and Ludovico, and like every one else who, 
employed Leonardo, tlicy had the greatest difficulty 
in getting the work coninlcted. It was finished, 
according to Luca Paciofo, in 1498. It is not a 
fresco, as it has so often been colled, but an oil 
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on jpfU«i«r| and in Hi pmiht nondlHon 
i orXAOfiiMo'A wovk iio bo dooenod 
dpon it Iti Oiigkioil oppuotaaco mty now^pot^ 
bopi^ be best divined from the faniouB copy in 
the Diploma Gallery of the Royal Academyt which 
is usaally ascribed to Marco d’Ogmonno Dr 
Hiohter thinks it more likely to bo by Gian Pietniii 
In 1499 Louis XU of Fiance, after hia defeat of 
fiforeay visited Leonardo’s inastcrpioce, and ex- 
pressed hi8 wish that it could be cut out of the wall 
and carried back with him to Fiamc ()i tlu pre- 
paratory studios loi it, tile most iinpurl int iicsoiiir 
heads in red chalk and tuo pen sketclKS, m the 
royal collection at Windsor While Iho ‘Last 
Hopper ' was in jiro^nss, Leonardo was ilso at 
woik on the oqucbtiian st itiio of 1 rincesc o SI »i/i, 
of which nothing n m uiis hut picpuiator^ skctc in s, 
the best ot wliK li arc at Witulsoi Ihh time was 
also occupied with cugiiiPi iiiig projects cspci lall^ 
with a BCiionio for regulating the lieds of the Loin 
bard rivers, which has sinct borne good fniit, and 
with plans for Milan cal in di il 11 also punted 
among other things poi traits of Lik il/uk ( im lit 
aud Cccilid Gaik 1 Hill, luistusses of the Diiki 
which arc not now to ho idLiititud Ihc putiiM 
m the Louvre known ns I i Rillc Fctionuii, and 
eoinetiines ussciUd to b* tin nnshing In n/ii 
Oti\e1Ii, IN almost c ( it unly by anotli i hind In 
the Dritisli Mumuiu Hick ih an mgiiMiig cf a 
female he il, in piohic < i owned with i \ \ ind < ii 
circkd by an insciiptmi wlinh itads A( IIA 
LK VI an ubbii VI ition loi At idtmi i 1 Min udi 
Viiicii lliis points t) tlu Af i(t(in> the tirst (t 
its kind, foundid b> 1 < on iido in Mil in wIuk 
inimeioiis ]mi{ ils wi n ti him d in ^ aiioiis hi imlu s 
of art Am mg tlu siholnth who shuiul its ad\ ui 
tagos wcic ikltiniho liuaruiolo AndnaSalu, 
rrincosco Mt l/i Loin i// ) in<l ( i saic d i S< s o 
On tlu down! ill iiid ci( tisit^ ol Diiki I iidoMCo 
in 1500, 1 1 onnidu Ik took hiiimtlf to \ ci u i wlu m , 
howover, bis hta> was slioit, is in lOOl wc liiil 
him in loi i Ml iiid with Ni \ol in i tlu 

VKO-guiurnl oi tlu ( iinu litis, to \ \int i piitiut 
fui the Maidusa I'^ibilla (ion/i, a In 1002 lu 
was in tlu si M 1(0 of (asii Doigi i ns i u^iiili r, i 
post hi' only lilkd f )i about a >iar, as J oj e AU\ 
ander VI died on August 18, 1505 when bis sons 
authority canu toaneiil liccoids ot 1 e miidos 
aetiv]t 3 during this 3 1 11 no extant in his ) mii ils 
and note books, and in six m ips diawn up b> him 
self, and now at Windsoi lu 1505 ho was in 
Flounce, and cuntractid with the Str\itc monks 
to paint an altai-piicc foi their ehuich, Sinta 
Maria doll Annun/inta hiitnc\ei gotfiithci than 
tlie caituon, which is now in I ondon, in tlu 
Diploma Gallery of tlu Ih >ul Aind(iii> L iil> in 
1504 ho look puit 111 the disc nssiuns us to the best 

S osition for Mululangclos md imine- 

hitch afiorw aids cnti lid iij on that \ukd contcHt 
Witli Hnonanoti wliub toims om ot tlu iliut c]>i 
Bodes of Ills Iito ]5oth artists win commissiomd 
to paint pictiiies in tbo lu w b du di 1 (. oiibiglio, in 
tlie palace of tlie Signor} Lo >naido chubi foi hib 
subject a supposed incidint in the Battk of An 
ghiau, gained by tlio riorentinca over tlu Milaiieso 
OH the 29th Juni, 1440 For some two years be 
worked at the caitoon, and then began the pictiiie 
itselfy bnt left it unfimslied on diacoioiing bis pro- 
cess to be unti ustworlby It is now cliiefl 3 know n 
tlirough the famous ^ Fight for the Standard,’ en- 
^aved by Edehnck ufterafiie cop 3 b^ Rubens 
Leonardo's father, ber I’lero da Vinci, died on the 
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ton ooonra an account beaded, ^ISxpeneee lot tbe 
funeral of Oaterma,’ no doubt fals mother* Hers^ 
unfortunately, there is nothing to show date 
To 1504 belongs the most famous of Leonardo’s 
easel pictures, ‘The Portiait of Mona Lisa,’ now in 
the Louvre This lady was the wife of one Eanobi 
del Giocoiido, and the daughter of a Neapolitan, 
Antonio Mana di Noldo Glioiardim Leonardo is 
HHid to lia\ e spent four whole > ears on tlio picture, 
whu h was boiiglit a ti w years aftoi its completion 
by 1 ram in I wlui paid for it th then extiavogant 
pi IK of f Mil thou and gold florins About the 
biiiu time I ooniido painted the portrait of Giuevra 
15(11(1 tlu f iiiK imbcinty and drew tlu illustrations 
foi Ji s pupil PiLiol >’s 1) K k, ‘ Do Diviiid Propor- 
tioiu, w hicli w iH published in 1509 Ills more or 
lesb immodult disiipks it FIok nee included Fra 
T5 irtol nnii ( o, Poutjrmo 15itcio Bandimlli, Hbi- 
doHn (1(1 CihirlamUjo Gi infi incesco Penm, ‘Fcr- 
I ind ) tlie Spu laid ’ J u opo tlu Gi nnan,’ Riffacllo 
d Antonio di Bi igio niid Ku cio d i Santa ( loce 
Home >0 118 btloic 160 ♦ piob ibly in 1506, Leo- 
n lid ) hid ntuinod to Milan, wlitri lu livoci with 
Ills pupil Ml 1/1 In 1 50b lu to >k sci vu e under the 
1 K IK li I mg, whom wc hud wilting in his favour 
to th 1 i iieiitiiic Sign r 3 in 1507 In that your 
1 ( Hiudo tv i( vjBitcd II itn i, when ho le- 
ap} < ukI in 1500 lint m 15il he wib in Milan 
IhiHw gather fioni two draw i igs it Windboi of 
( onll i|^i itu ns m tint ( ity whuk lu not* r, weio 
lit 1> llu Swiss 111 iiiniiKs In 1513 Giovanni 
(k ’ Ml di 1 b c mu 1* } c I ( o X , and I eonaido was 
(arm 1 to L nu in tlu hint oi GiuIuitu the new 
i’op s \oung st biotlu I 1 1 )m a note oi Ins own, 
w( know tint the nnsU r w is iKompinud by hve 
ol Ins pupils Giov mm (Bilti illio Mclzi balai, 
Ic irn/ , and 11 1 ui fon In K mu no success 
ittcndid him ib an iB}ntaiit for i omnnssioiis, a 
Ksult v\liitli was muih moic likely due to the 
w lilt (i ( mild TUL c luscd by his continual lailuio 
t( hiiisliwliit li niukrtook, md by tlu equivocal 
IC) lit itn ri lie must liivc gtiiiLd by siuk dnldish 
(\p liiiuiits lb til )se with w IX mil li/aidh ie- 
sKilKd by Visiii, than by the intiiguis whub 
have been so fnely ittiibiitcd to Ins iivals In 
1515 lu w IS a^ nil 111 Milan and it was perhaps, 
dining tins last stay m liio city of whieh he was in 
fiitiiK tube u(oiin1( 1 till biightest oiniinont, that 
ho painted IIu Mxdoima imoiig Uoeks ’ now in 
the N itionul Galleiy, of which there is a copy 
in the I oiiMO , and tlio ‘Saint Aone’ in we 
liltd eolloction SUulu s for both pictures are at 
\S mdhoi A third I onvio picture, ‘ St John the 
15 1 | tist ’ m ly li i\e bci n ] aintcd at the same time. 
On the acce Sbion of Fiaiu is I to the French throne, 
1 ponnido was coiifiinud m Ins office, and fiom 
151h onwards he is said to hive received a yearly 
allow niK ol s(VLn bundled sciidi, and in that year 
wa*\ (stublislucl with Ins iriind Mol/i and some 
of hiN old hi iv ants at the Cliateau Clpux, beat 
Auiboiso At Cloux lie paitcd a ‘Leda’ and a 
* Pomona,’ both of which hive vanished, and it is 
within the boimdh of possibility that the Louvff 
‘Saint Anno’ was painted theriiyso, its design 
btiiif, BuggcHted by the cartoon nffir m oui Royal 
Ac idtiny On Apiil 23, 1519, Leonardo madehta 
will, leaving his papers to Mcl/i. his garden near 
Milan to Salai and Ins servant Battista deVRillii, 
and to hiH biother a sum oi four hundred dWtS 
deposited in Santa Mana Nuova, Florence* 



ftt Olomfc, on May 2nd, in tho aamo 
year. The tradition that he dic^ in the anns of 
Fratiois has Wn disproved by entri( s in the King* a 
diaries, which show him to haveix en at St Qeimaiu- 
en-Laye on the dav of the pamter*8 doatli. Tho 
ffiave of Leonardo has of late yeirs been Heirthod 
zor without result, but in tho archives of tlie lioyal 
Chapel at Amboise occurs this entiy * Fiit uiIiuiik^ 
dans le oloistre de celte ^^hbc Mi Lionaid do 
Vincy, nosblo millanais, 1" {)einttc in^ift.nicur 
et architocte du Koy, moschabinscliion trcNhit cl 
anohien directeur do pfiiitiire dii dm d< Mdaii 
Ce fut faict le dove® ]our da. aoust, 1 ^j 19 ' The ouly 
authentic portrait of Leonnido im \ nd chalk 
drawing by hitnself in the ruiiii \i uh in> 

All uio pichiits by Lt onuido whn h < in ho(«t- 
tainly depend( (1 upon hav( Ikiii iIk idi iiu ntioiitd 
It IS likely tint some olluisasciih d (o him ii< 
really by his hand, hut in noi is( tin n suilu k id 
evidence, intcinal or external, tojuHtif> flu ii iiidii 
Sion m alist of his aiitlu ntn w* im llisdiawin^s 
on the other h ind, aio vt ry nntiu Km Hr lim si 
coUcrtion, by lai, is that m the U > il Lihtiiv u 
Windsor, Looinido win nho a ]»i ddi wiiiti 
The library of tin ‘InshLot,* in INns \ s 

fourtoen vohinKS of his manuHi iiptn ^hl ii his 
tlio ‘Codex Atlai ticns* , uid ii Eii/I md iln k in 
as many as in the rest oC Luiopn pn* 1 /itlui 
Most of th< si aie at Windsor othi r ^ in tin 1 iin h 
MusHim, tho South KcnsJngion Mm* um, th o) 
lections of Loid Aslthinnli mi, and the J^ati ci 
Leicostei Lionaido vv is left huiiddl it d wi ti 
ft otn right to lift, whiih niikcslubMS diiluult to 
detipher ills famous ‘Tiillito di iU Viitni i 
was ])ubli8lud in in ihiid^i<l Joim in H»^>0 in 
Pins, and in full, in 1817, in Uonn Hut tin 
bulk of hiH MSS iinmiKil in u< issibli until IH8», 
when Dr ItnhUi inhlishul tin in in T omlon in 
two Hvo aolunns To tin s inn AViilii who his 
devoted iiiucli of his tiiin to in ( \li iiibtiM htud} 
of the innster^s life ind work, do \m inimly owi 
our preseut notion of L( on iido s c m i r W A 

iiiKi loouAi rn 

Carlo de Blnbis, ‘ Tjconardo da V inn * (TMil oi 1 872 ) 

P Kocca, ‘ liLOiiaido da \ mn ( Milan, 1 *'7 J ) 

F Turotti, ‘ L da V t la bu i Si uol i ’ (M il in 1 S'>7 ) 

G U^iilli,* lOriichc mtoiuo 1 ] ta \ (1 Jdhuu ,1S7J > 

Carlo Amorctti, * Mcmnrn htoiii la sii la vit i, jli studj 
o le o]icre di L d * V ’ (Mi’ m 1 S7 1 ) 

Giuseppe Campon, * Isuovi donuiuuli j cr li vit i di L 
daV’ (1865) 

Giorgio Voaan, ‘L da V,’ \ol iv pp 17 5*1 (Mili- 
nesi ed , Florence, 18M ) ) 

* Trattato della Viitura di L d i V » (P ins, IflW ) 

Ch OlAixiriit,<ViodoL da Viiin’ 

L. Courajod, ‘Ij di V tt li Stutiii do Ir Mor/a 
(Paris 1879) 

Arsine Houssayi , * JTistoire ih L di V * (1* uis 18(0 ) 

M. J BigoUot, ‘Catalogue do liiu>rc di 1 du V ’ 
(Pans 1810 ) 

A h Kio, ' L daV itbon6olr* (Piiiis ) 

Aug Hagen, ‘ L da V in Milan * (Li ip/ig, 1H40 ) 
HexVDonn Grothe, *L da V als liigcniour mid Philo- 
aoph.‘ (Berlin, 1874 ) 

Lsdy Ka st la ke , ’ Five Great PnmterR ’ (London, 1881) 
Jt F, |h|(Sud, * L *s Tn atiao on Painting with lile 
(Bohn’s Library , London, 1877 ) 

IL M. Heaton Jum ‘L da V and his Works’ 
(Limdoii, 187^^ 

jr.P.KIohter, ‘OSm Literary Works of L da V (with 
a tfansUttou mto English) ’ (Tendon aud Lcip/ig, 
1883) 

jr.P, Biobter/ Leonardo’ (‘Groat Artist ’St run Lon- 

l^^khterl < Italian Pictures in the National Gallery; ’ 
pp, 101^184. (London, 1883 ) 
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Oiov. MortdH) ‘Italian Maators in OenAan Gallenes.’ 

(Tr by Mrs Kichtor , London, 1883 ) 

‘ Lermolioff ’ (Gio Moielli), * Pu Giilnrio Borghese ; ’ in 
tho ZoUhfift fuf hitdtme Kuifit^ \ol x , 1875 

VINCINO (or ViciNo) was a impil of Oaddo 
Gaddi, and woikod in tho 14lli century at ruosaKs 
ioi tho Catlicdi il of PibW Tt h ih boofi pioved that 
ho w iH a n itivo not of Pin i, hut ot I’lstoja 

V INCI rt)KM,Ti»AiM\s(',(V INI ii)oiw,)p null r.ialhd 
Tomm\so da BoliKiNA, was thi pupil of Itapliaol, 
wliotii lie iH Hiid to II i\e lieljiid in tin i xot iition of 
the iiiiioiiH I iTtoons In 1520 Ik tra\ oiled to 
FIukImh, comniisHioni il hy Lio X , to intiiist tlio 

II piiHliiclion oi iIk < II t( )iis in tujuHtiy to FloiniHii 

iilisls ill till bill ( I lint hiipphcd lull] hy the 
Pupi lot Ins ]o(iiiH>, 1 o ciilogi/ts liiH tub lit, and 
hpi ikb d Inin ih Ills o\ M I niitcr At Aiitivup he 
toiimd i tin iidslnp with Mhicihi Dim i (H^l), the 
Gciiiiin 111 (sli r p iiMlo 1 Ins poih iil, and nfMH to 
iniii It Ins ‘ Inn ml iniih i Iho ii mn oi ’I homas 
I’oiomtiR \ nil idol is linlliii Hiiil to liivo been 
DIM ot Mil HI pii])iis(t llniliicl wlioctniKil onl the 
iicSfots in till i iiniii I Ins dm ctioii Litii 

ill I Ills it the lili ot Tonnn ISO ii v ‘*‘d 

h mlY III s( ( ins to i) i\ ( I nil III llu hcniii of 
Ikin^ ( t N issiu, at JiimIu, 1o hnv( hunimphiyid 

III K < nsliiiitiM nul (in ( I iti\( wo I it tin ( iHtli 
lliiti, mil to iiavu died in tin Nithiilmdh ibout 
16i(» 

\l\t K .1 , w is ; 1 inds ij o md j oiti iit jniiiilci, 
oi will lili no] niiiiiliiH n known llishnd- 
sciif cs IK in i in mini foiiiidid n])on Ih ho oi 
\ iticki 1)0 IIS, 1’ ml Iltil iiid Ih iR]^ln 1 nid i})| i ir to 
li ivi. hi i n ] iinti il 111 till ( iiih ]> nt i I tin 17lh 1 1 n- 
tiny Ilispnlnils in know ii onl> 1)> n^iuingH 
\JN(MP(>ONS, Dvmi, (\i\ikii oi 

\ IS M Ni MS,) loin it Ml liliM 111 1 >7H, w IS 
till son oi Ihin II \ INI Kill (V ( n ohs( im p nnti i 
mdistfiii] 1 who wtnl i » \niw( !]) Ill 10M) ind to 
Aiiisti id iin in 1087,) h> wli min w is I ni^lil tlio 
I Icnn lit oi lit 111 piimtid sin ill I m Isi i])<.h in 
tl) hl>lc ot K 1 1 null SiMty ind 1 in Ihiuglnl 
III > li ivi s niclmiih snljcctH fiom tin Hible, 
homi tun M inis nui in(n> in il ni,,s, liic ligim h 
hill., itiijiiintly hy Ui tti nh ninin i 11c also 
pimlcd mil) ds m sinidl md iiintiMd sh ii 
isH punt I III dull it Anisliidnn in 
Oiii ot Ins nil s( iinpoit lilt winks is i }K(inom 
the ‘Did Mins House,’ it Ainsli id nn, k pii si nting 
i( low dot ])copl( itti ndnigtln di iw nig oi a loth ry 
hy ton 11 light Iln Antwi i]) miiM urn li is a ‘Vil- 
lage Fite,’ md oilier cmihiIih in tin huiio gi nro 
m to he found it Au,.Hl>ing L>k hiU ri, Stoi kliolni, 
H iinbiiig, I iai 1 tint Ainsti id mi md C()])eiihagiTi. 
Ot hiH s n 11 (I siihji r Is the hi «t < samples arc ‘ (Mirist 
hi ning llm (Vi Hs in tin Muiin li 0 ilh ly , ‘(*hri«t 
Kstoiing iSif^lit to tin Jilnid,’ it riuiikfort , a 
‘ Flight lilt ) 1 g} 1 1, ill tin I’ll llm Muhi imi, and a 
nnmhi r ot initims in tin \ n nn i G illuy. Jlo 
(tdiid a f< w oiiginil InnlsiijnH, and. a plate 
known as'Diatli and thi Loving Couple* , these 
he usually III liked with a moriogiaiii, composed of 
a Z>, a K imd a li 'J’he British Musoiim has 
four pen di ivvingH hy him, wwlud with Indian 
ink, fiorn the ntoty of the Prodigal Son. 

VINIT, C iiAULi 8 LLon, paintei and architect, is 
best known as the latter, but after completing ids 
education as an architect, ho Btudied painting in 
R< moTid’H aft Jut, and fioin 18 18 to 1852 fieouently 
exhibited aiehiti r tuial vrwh, of Fteneh ana East- 
ern BubjcctH. At tho Salon. Botn in Panfl in 1806, 
lie died ui Lib native city, April 30, 1862. The 

673 


PAINTERS AND ENOHAVERB. 



TSuktiZM A BWaBAPSIOAL DlOTtONASr Of 


Tottl6tUf6 Moneum Ims a view by him of the ^cole 
des Beaux Arte^ and the Nlmes Museum a copy by 
him of Panini*8 'St. Peter’s, Borne,’ now in the 
Louvre. 

YINEELBS^ Buikibb, a Dutch draughtsman 
and engraver,^ was boni at Amsterdam in 1741. 
He^wasapimil of Jan Punt, and also studied in 
Pans under Lobas. IIo engraved some 2600 plates 
for books, cliiefly portraits and vignettes, of which 
about 1 600 were from liis own d<‘Hign8. Most noto- 
wortby among these iiro tlio illiistiations for the 
dramatic works of Winter and Mcikeii, and his own 
portrait on the same pl.ite witli tliosc of J. Seiiruidt 
and J. Andii(‘8sen. IIo died at Amsterdam in 
1816. ^ His two d.iiighlers, (M.C1LIA and Elizabktii, 
and hisgraTulson TIluman, wero painters. 

See Van diji Vinne. 

VINSAO, Claool DoMiNigirn, was horn at Tou- 
louse in 1740/ He ongrnvcd small portraits, and 
designs for goldsmillis, in the dotted manner. 

VINTCENT, Loin A\ UK Antiionii, was bom at 
the Ilugiio in 1812. IIo was a pupil <jf B. J. van 
Hove and Cornelis Krusonian. He foi a time de- 
voted himself to genro subjeets, but, in 1831, ho 
took to portraitiiio in pencil, dialk, and Indian ink. 
Ho visited I'aiis in 1837, and died in 1812, u mem- 
ber of the Academy of AmsUrdain. 

VIOLA, Domenico, u medioeie imitator of II 
Clalabrcse wJio flourifahod at Naples, and died, very 
old, about 1690. 

VIOLA, (Itovanni lU'i ris'i a, was born ai Bologn i 
in 1676, and ^^ll8 n stholar of Annibale ('nna<’ei, 
whose manner in landscape be adopted. In ctnn- 
pany^^itll Ihunceseo Albani, he \isittd Uume, nnd 
was (‘Miploycd in ornamenting pal iz/i, in wbn b lie 
painted^ laiidscap(H, with liguns by Albani ,iiid 
llomoiiiclnno. One of the woiks Mliieli brought 
liini into repute was a landscape, paintui for the 
Vigna of Cardinal Alessandro Montidlo, win i* Paul 
Bril was cmploNod iit tlie siim timi' lb also 

ainted in tb<‘ Apollo siloon of the Vdli Aldo- 

mndini. Jle \Nas appiunled keep< i of the bid 
cUaiiiberto Pope (hcgoiy XV., and ilicd at Home 
in 1622. 

VIOLET, Pir.Kun, a Preneh inimatme painter, 
born ill 1749. The iiist p.iit of bis caret! v is 
passed in his native <a»unliy, vinre be vus ap- 

} minted ininiature painter to tin' toiut. At the 
lovolulion ho migrated to England, where he 
continued to practise, exhibiting many works at 
the Iloyal Academy between 1790 and 1819. He 
died in London in 1819. 

VIOLLET-LE-l)U(\ Eiii nne Anomiic, born in 
Paris in 1817, was a juipil of Leon Floury, and 
cxbibited at (be Sdon from 1ft H to the year of his 
death. His works were landscape views, chiefly 
of French coast scenerv, and gained tlirec medals 
at the Salon, He died in Paris in 1878 
VIOTTI, (tHjLU*, pamter, bom in 1815, first 
studied jiirisprudenee, but afterwards turned to 
art, and heoume the pupil of Andrea (’aslaldi. H« 
painted genre pictures, and in 1873 won a medal at 
Vienna. He was a defective draughtsman. He 
died at Turin in *1877. 

VIBSCIIEN. fire Visscium, TiironooR. 
VISAOCI. See Cimatokk. 

VISCIL SoeDRVisni. 

VISCIIEU, CouNKLls, a Dutch portrait painter, of 
whose life little is known. Bom at (londa about 
1620, he is said to have become insane, and to have 
dro^vned liiinsolf during Ins passage from Ham- 
burg to Amsterdam, jin the Vienna Gallery there 


is a portrait of aman by him, iuaoiibed : 

62 1574. Ars probat tftrum* A by 

him of William 1. Fnnoe of Orange lying in StatOi 
now at AmHterdam,Ms dated 1584, 

VISCHER, Petbb, called Vischkb von Wn4)*»- 
STEIN, an engraver, was born at Basle in 1779, 
He was a pupil of Peter Biermann, and etched 
some good original landscapes. He died in 1851* 

VIStJIIER, ViNOENZ. See Fischeb. 

VISENTINO, Anionio, painter and engraver, 
was born at Venice in 1688. Ho was a pupil 
of Canale, in whose manner he painted and etched 
aichiteetural views of Venice, to which Tiepolo 
and Zuccarolli sometimes added figures. He died 
in 1782. Among his plates are a series of forty 
after his master, Canale. 

VISING, II , has been called the pupil both 

of Mariotto Albertinolli and of Fruncia Bigio ; the 
latter iiMscitioii at least is irnjirobable, Vasari sav4 
Albdtiiielli. A panel with the ‘ Descent from the 
Cross,* l)y Visino, is in the Oalloria del Beiuinario, 
at Venice. In llm Bologna Academy, a ‘Virgin 
and Child’ is generally attributed to l»im. He 
visited Hungary, and is believed to have died there 
about 1512. 

VISO. See Del Viw>. 

VISPRE, FiiANgois Savelio, a French painter 
and eng! aver, was bom in Paris about 1730. Ho 
engraved portraits in mezzotint, among them those 
ol Louis XV. and other members of the Royal 
Family of France. Tie visited London about the 
yr.n 1765, wlieie, among other plates, he engraved 
a poitiail of the Chevalier d’Eon. Ho exhibited 
tiuit-])ieees, in oil ami on glass, in Spring Gardens, 
He Mas still living and practising at Dublin at the 
end of the eentiny. He "was a fellow of the 
Sot iety t)f , Anthiuaiies. 

VISPRE, Vk’I’or, a Fiench miniature painter, 
hom t<Avanls the middle of the 18th eentury. He 
Mas lilt brolliei of Fian^ois A ispii, with whom he 
migrated to lit land, to jiractise in Dublin. Ilis 
•weiks, Mliieli AM le tliiefly jmitraits, often in pastel, 
ap)»e lit d at tlie Sot iety of Aitists, the Fiee Society, 
anti the Royal At ademy, fiom 1763 to 1778. 
Aiinmg his sitters weie Gariick and his wife. 

VISSCIIER, CouNELis, draughtsman and en- 
gi.u «T, AViiR boni at Amsteidain about 1620. lie 
A\as a pui)il t)f 1*ieter Soiitiimii, but adopted a 
manner of his OMm, and has never been surpassed 
in lh<‘ tcclmic of line engraving. His ‘Giles 
Boutina,* the ‘Pancake- woman,’ the ‘Seller of 
Rut’s banc,’ the ‘ Gipsy Woman,’ the ‘ Harper,' and 
the ‘(*ot,’ may ho cited as models of perfection in 
the eariiago of the burin. He was loss successful 
in liistoiieul plates from Italian and Flemisli 
painters, particularly in those engraved after 
RubeuB. Ht' died al>out 1670. He executed some 
good diawdngs in black cbalk/ Tbo following are 
hiH host prints : 

Portrait, supposed to be that of himself; inscribed 
Corfl. I'isirJterftrt/, anno 1649. 

Ditto. Corn, riysclnr fent. anno 1651. 

Audrens PeoTiys'/oon AViiiius, called ‘ The Man With the 
Tho scarcest and most valaable of his pot" 

traits. 

Gi Hi us de Bouma (Riles Doutma), Ifinisier at Zuiphen. 

Wiliiam du Kyck, Oculist, of Amsterdam. These two 
IMirtraits are commonly called ‘ The great Beards.' 

Oormdis V osbergius, pastor of SpaerwouW. 1058. 

AVillom von den Zande, Tlieolosian ; afUr dbtftmcm. 

David Pieters do Vries, Qrand-master of ArtUleiy to 
tho States of Holland. 

Jacob AVesterbaen, Lord of Brandwy^ iBo. 

OoDstauiine Huygens, Lord of Zuyttehem. 1467# ‘ 
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XiSttviii Taft OopiMiiol, M&ed ilia VTijitiitgHtaaster. 165S. 
IVIIUlaia, Friaoe of Oiange ; a^r O, HaiUhorst 1649. 
Ilaiy, Daughter of James lyPtmoess of Orange ; <{fttr 
the iame» 1649. 

Sflinoe Oharlea. afierwatJs King of Bnglahd: after the 
ume. 1650. 

The Paucake^womau. From hie own design. 

The Dai*ealcher. Do. 

The Gipsy Woman, with three Chiltlrpn, one of 
which she is stickling. Do 

holding a Candle, anti Girl with a Moiiso-irap Do. 
A Oat sleeping on a Napkin (rullod iln^ hmnll oat) l>o 
A Cat slceiiing, with a Rat bt hind hor. Do. 

The Coronation of the King and Qiuoii of Mwedon. Do. 
The Angel directing tin* iiepnrturo of Abraham; aJUr 
Babsano, 

AhraLaiu's Arrival at Bichfm ; afUr ih s<. >a 
Snsaimah and the Eldcis , (imdo. 

A Woman’s Head ; from a Vannt hl* pictini* 

The Kntombmeiit ; after Tt.unietta 
The llesun'pction ; ajhi J\rf/o ! tioiu^i 
The Holy Family, ^lili S. John prc'^i'idiug a Veai to 
the Infant (*urist. 

The L iHt Judgnw nt ; nfU r Jiuiu »*> 

A Madonna cro\it IK d by Angelt. , off, same. 
Achilles discovert d by Ul>hsi8 attho' eonrt of Lyto- 
medoB ; after the 

The travelling Mnsiciaiib; aUn J.'tau (hltule. 

Two Men, and a Woman Juddiug a Gl hs t ftet tin 
same. 

•The Skaters;’ aj bribe same ; un inti^ii »r with fioveml 
figures, and in trout, a pair of skat ns, irom whieh the 
print has obtaim tl its nann . 

The Surgeon ; ajter A . hmnu < r. 

Man play ing the Violin, oUkts wngmg , ajU r the same. 
The Attack on tlu‘ G(mvo> , afh, 1\ nm Jaai. 

The Coach robb(‘d . after t/u , am 
Thu Lime-kiln ; afttrih '^anK. 

A set of four Jiaiulsc.ipes , aittr Herein m 
Another Fol of Jour Landsunn s ; nitu Ilu ^amc 

A very f IF 10 (ollt*<tioii of IIk* moiKs of OoimL. 
VisRolier is in llio Hiitisli Musouin. 

VlfiSCIIKll, Jan, tlic youngti Inoflior of (’oi- 
nelis ViBBchoi, was horn at Ainblcrdain in ItNr/oi 
1 CJ 6 . AllIioni»h ho did iml pohsi'ss tlio Min'- of 
his bioilier, lie was an ahh* (iiL»ia\(M. lIiH [dales 
aio carried faithcr witJi Iho point Ihui tliohc ol 
Cuintdis, and his f-fyle of etc him; is utk oniinonly 
piciiircH([ueand flTeetive. Ilis piints after Ih k hem 
(about fifty ),Wouweriii.in, V.in Goyen, ainl Ostade 
are excollont. Ho also en^rn veil seveial i>c)i trails. 
In bis fifly-sixtb year In' leaiiil jiainlin^ undei 
Carr 6 | but of his pit tuns we know nothing. The 
date of bis death is unroeorded, hut it ^nas after 
1692 , The following are among his host jilates: 

Jon de Uytonbogaert ; Joh. de J'lssdur sr. 

Abraham van der Hulst, Vice-Admiral of ifollaiul. 

Peter Paul Huhens , after 1'aH Dt/ck. 

Admiral do Bny ter , after Birch man^. 

A Negro, holding a Tlow and Arrow in his hand ; after 
Cornelis Visscher. 

Peasants playing at Tiictnu ; after A. van f Made. 

A Wqgsau spinning and a Man winding ; afiir the same. 
Peasanls dancing ; railed Ohiade's ISall; ajtn the same. 
Peasants rowing at an Ale-house door ; after the same. 
A Country neddtiig, called Ostade’s Bride; after the 
saf/ie, 

Several Peasants dancing in a Cottage; called Berchem’s 
Ball ; after Betrhem. (His best plate.) 

The Sbepuerd ; afte/ the hame. 

The Four Times of the Day (Landsenpes) ; after the 
soffie. 

A set of six plates hf Figures and Animals ; after K. du 
Jenha. 

A sat of four {dates ; after P. t>an Laar. 

Several Ijmdsoapes, Ac. ; after P/i. Woawemian. 

A sat of twelve Landscapes ; after J. van Goyen. 

A set of twelve Lsudsoapes ; e^ter Berm. Swanevett. 

, VI 680 BSB, Claes Jaksz, an engraver and print- 
sdleri was l^rn at Amsterdam in 1580 , and 
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probably belonged to the same familyai the artists 
already mentioned. We have a variety of etchings 
by him, partly original, partly after otlicr artists, 
lie also engraved several portraits. Ilis prints are 
sometimes marked with a monogrami oomposed of 

a 0, an I, and aV : thus, the first letter for 

ClacSf which is an nhbroviution of Nicholas. Of 
the largo number of plates inscribed (k tl. Visscli<*v 
exc., many were no doubt only published and 
sold by him. The following aro some of his own 
woiks : 

Charles I , King of Kniil md, in a round hat. Mturked 
with tlio above uKinogi.oii. 

AVilliam L.ui(l, Aulibislinp of Canterbury. 

Jamei II 

Jami's, Duke of Moiiiiioitth 

John Cnhin. 

Desitiorius FMsinufi. 

An \llogory on Humnu Life. 

A set ol twelve A^iews of Haiirlcra and its neighbour- 
hood 

A View of I be (’Ji‘.lle of JjUWj iisteiii. 

A set of Liiidseupis, with Views of the (^astlcs of 
\beoii. I'Miun udt. Alnyden, luul Touteiiburg 

A set ol lour pluRs liom the Story of the Prodig.d 
Son, aftii liHchtloDts 

Theic his l>ci‘n a g«‘od de.il of confiii-ioii ovci 
th(‘ VisR(h(Ms. NMi*hM points out tli.it a print- 
sidling hiisim ss w.is I. lined on ut Amsl(*rd»iiii 
in the nuddli* of Iho D»lh coiiliiiy hy Jav Clai.s/ 
Vissiiiiii, lh.il he h.id .i son, iin cngi.ivci, 
Clai (Nhol.is) Jans/, (the aho\c,) vvJioho ciuly 
jil.itcs OK' I’leijiientl} ‘'igneil de Jo)nje (tho 
yoiineii;, th.il, l.ilii, Cl.ii s Jins/ -.iiccoi ded to 
his fitlurs hiiMii(‘ss, .nul Ihi n< ejoitli sii;ri((l liiiii- 
si If (’ J. A IS I Ik I, NkoIui .Jo.nmis VissidiOF*, 
01 Nil . Jo Pjm nioi. 

MSSCIlIilR, LiMiJii. I, the hi other of (’oinelis 
and Jan \ is->i heijWis ho at \nisti nlam in 1034, 
and pussi (1 most ol his lit* in lh»nii*. whcie he 
diid. In I oij|iiiii Inm with i oiin hs Him m ii it unil 
Kianiois SpieiH, h* en^'i.md some jil.ilis fioni 
the ji.iinliii" h\ 1 ’kIio d i t oilcuii, in the p.il ic'O 
of the (liaml Piiki ol 'riis(,in>. We h.iM* also 
Home portiiiils hy liim. IJn ft>]iowdng aii‘ peih.ips 
his host jil lies : 

Mane Tbti m*, <^ikm*ii of Fimikc; afttr Van J no 

Anne of Aiislnn, Queen ol Fittiici ; ajtn tin same. 

.Tail de Wil, PensioiiMry of Holland , afta di Jinan. 

Cornells Tioinj), Viee-Adiniral of lloliaiul; afttr F Hot. 

Seleiicns yielding Siiiitonico to Antiocliiih ; aftirD.da 
( *ortona. 

Virtue withdrawing a young Man from the embraces of 
Sensuality. Do. 

VISSCIIEH, Tiir.oDOOR, a landscape and animal 
painter, was born at Ilaailom about 1650, and 
studied under Nicolas Berchem, but aftcrwaids 
Hpent tweni v-five years in Rome, where, fiom his 
drunken ImbitH, he acquired the name of * Rlomi»op.’ 
Some of hirt {licturcs, liowovcr, aro painted fairly, 
and rcMcinblo those of his first master. IIo died 
about tho end of the 17th century. 

VIHSBLLET, M.. an engraver, suiqiosod to have 
boon a Frenchman, who lived about Iho commonco- 
menl of the 17tli cioilury. Dumcsiiil enumerates 
forty-three plates ]>y liim of subjects from the 
New Testament ; they me coarsely engraved, and 
rcBcnibJe tho wood-cuts of J. Stella, of whiob th^ 
seem to bo imitations. Some arc signed MV* 
and one M- Vissdlet 
VITA, Della (Vite). See Della Vite. 

VITA DBA, Giovanni, was on Italian engraver, 
who was born about the year 1740. Be was a 
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f unil of Wagner, whose style he imitated. In 
17o5 he came to England, and engraved several 
plates for Boydoll. He was still living in 1790. 
Among others, wo have the following prints by 
him ; 

Cupid, with two Satyrs ; after Afioeimn CarraecL 

* Spring ’ and * Summer ’ ; a fter Fil. Lauri. 

Heredias with the Hood of Ht. John ; after L. Paeinelli. 

VITALE. SceCAVALU. 

VITALI, Alkkkanduo, born nt Urbino in ISftO, 
was a scholar and iniitHtor of Ffdurigo Ihirocci, 
who was so pleased with liis talunt that ho painted 
on some of his pictures. Vituli died in lO.'tO. 

VITAIil, Candido, was bom at Hologtwi in 1080. 
He was brought up in tlie suhool of Curio Cignaiii, 
aiM^hy his advi(‘e devoted hiinself to painting 
animals, birds, Huwers, tind fruit. He died in 
1763. 

VITALI, Gioskffo, was a niitivo of Bologna, 
and flouriHliod about the your 1700. Ho wus a 
scholar of Giovanni Giuseppe d.il Sole, and painted 
historical subjects. There are several of his works 
in the churenes at Bologna, the best being an 
* Annuneiation,' in Sant' Antonio; a *S. IVtronio/ 
in BS. St'basliuiio e Itoec'o; and a 'jMarlyrdoiii of 
St. Cec'ilia,' in lh»‘ ehurch of lliut saint. 

VITK, Antonio, was a diH(uplo of Gherardo 
Btariiiim, and was born at Pistrija. He iluuriKhed 
about the year 137H, and was perhapH identical 
with one Anionio iu FiLirro of I^istoja, whose* 
name oi'ciirs in records of (ho piuiod. Ho is said 
to have worked at I’isn, for tlie C'aiiipo Santo, at 
IVuto, in the I'ulaz/o del Ceppo, and in \ aihuis 
churches of his native town. 

VITK, Gio\anni dklla. Sec IMikl. 

VITK, PiKTUo and Tim. nisUiA, (or Vrn). Sec 
1 >i:li.a Vitk. 

V ITKLLI, (or Vitkl). See WiiTwr. 

VITKUBO, Ijoudnzo di. See Louknzo iu 
V incRUo. 

VITO, San. See Amaltico, Pompon io. 

VITUING A,\Vi(JKurs, H«ini<*tiuieHcalled\ViLMAM, 
a marine paiiittT, wus born ut li('(*iiwurdcii in ItioT. 
Ho was a lawyer by proiession. His pictures b.ive 
features iu eominon with tlioso of PaUiuiisen, 
Willem van de Velde, and Jvielsj-lmof, but are not 
servile imitations. His ships are w ell diawn. Jlis 
pictmes are seldom signed, and are often ascrilMul 
to otiu'r artists. His dniwin^s, iu huii.iii ink 
wiislied w’ilb bistre, are frepuMilly ^i^ned and 
<lated. He seems to have worked at Alkm.iir, 
W'lieie Ids iMute. oeiuiis in the I’ainteiV Guild 
legisteis ill He died at Wiidiiiu iu 17*21. 

VITTING lloFF, Kaki., Baron voii, who nftrii 
woiked under the name of Fls<’niiA('ll, was born .it 
Presbiirg in 1772. lU* li\cd at Vienna, where he 
paiiileil jiuii elebed l.iiulseapes, w'ith ligures aial 
animals. lie illiiHli.ited an ediiioii of ‘..lilsop's 
Fables ’ He ilied in lK2r>. 

VITTGUK BKLL1NI.\NG. See Bkit.iniano. 

VITTOUK lu MAT'PKt >, a p linter of the Venetian 
selioid, and tin* disciple uiul aRsistant of (liov. 
Bellini. He was om* of the artists eboseii by 
Bellini to value iorgione’s freseoesiii the Fondaeo 
in 1608, and in 1616 worked under his master in 
tlio Hall of Oouncil. It seems bii'lily probable, as 
pointed out by Growe and Cavaleasclle, that lie 
was identical with Vittore Bellini.mo (q.v.), 

VlTll I jIN I, Bi’.unaiiiuno, ^\^s born in S«Tra\allc, 
and lived at Bellimo, IFeis known to have painted 
fn'Rcoes ill tho churcii of Ampezzo, Cadoro, in 
1366. 
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VITUS, Domenico, an Italian engraver, was bom 
about the year 1536. The facts of his life are 
little known. He is supposed to have studied 
engraving under Agostino Veueziano, whose style 
he imitated with some success. In the prime of 
life ho retired to tho monastery of Valombrosa, 
in the Apennines. Among his plates are the 
following: 

St. Bartholomew ; inscribed. Dorn. Vitis ordinii Valiih 

umhrosff Monachue exciilit Uonue. 1676 . 

Si. Joaebim hokling a CeiiHer ; after A. del Sarto, 
Jupiter and (Jalihio ; iu8cribod,i)r7mhiicu!i V. F» 

A Hot of small plates roprosonting tho Passion, the 
borders ornameiitiHl with birds, beasts, &c. 

A set of plates from the Antique ; Dom. Vitus fee, 

VlVAHlilS, FitANyoiB, was a native of France, 
but passed the greater part of his life in England. 
He was born luuir Montpellier, July 11, 1709. and 
was appronticod to a tailor, but wus in the habit 
of drawing, ci<'liing, and oven engraving, during 
his leisure. When eighteen years old hu came to 
London, where he studied under J. B. Ohatelain. 
Being a n.ciri ot nrnlity, bo im])roved upon the 
stylo of bis master, and becaim* one of the most 
eminent Inndseape cngimors of bis time. He was 
particularly Hiieechsi'iil in his pbiles after Claude 
Lorrain. Kviiituiilly Vi vines formeil a school of 
engravei-H, and to liim and liis fellovv-i oiiiitryrnaii 
Ikileidioii miiHt be aei oidcd tlie credit of founding 
the Hcbool of laiiilseape engraving which was carried 
to such p(M feet ion by the genius of Woollott and 
otb(‘rs. lu 17l)l> lie enleied the Incorporated Society 
of Ai lists, and died in J^undon, Noviunber 6, 1780, 
after a ri'shhuiee of thirty \eai8in England. lie has 
left some hundred and lifly prints ; among them 
the following : 

A set of four Views of Bums ; after . 7 . Smith (of 
Vlmhesln'), 

Bight Views ill Periiyshire ; after Thos, Smith of y, 
A liiiiKlsenpe, called the Hop-gntliorers ; after Geo. 

Smith [of i hieh(stir). 

A Ijaiidscnpe ; afttr (faiushuroi/oh. 

A View 111 llolluiid, by luuoiilighl ; after Van (hr JVeer, 
A T.ftiul-storm ; otter Gaspard rousHiit, 

A Tempest, with the history of .luuali ; after the s< me, 

A Luiidseape, Morning; atltr ('tnude Imrroiti. 

Tlie (\)inpanioii, Kveiiing; oftn' the iiawe. 

'riie Knehant(‘d Castle ; after the same. 

A View ill the Mnviroiis of Maples; after the same. 

VlVAllKS, Tiiomas. an English engiaver, horn 
in I.ondoii about I7.‘».7. lie w.is one of the thirty- 
one ehililreii of Ei.m^-ois Vivaics, by whom he w'as 
t.iiiclit, and gained a prize at the Society of Arts 
in 17(»1. He engraved several architect ural plates 
foi the w'orks of the brothers Adam, published in 
1773, Imt some of his plates arc after ilrawingB by 
liimself. Ill* also t'lnghl drawing, lie exhibited 
a f<*w woiks at the Academy, the Society of ^Artists, 
and the Eiee Society, betw'eun 1764 and 1788; after 
tlie latter d.iti* we can find no trace of him. 

VIVA HIM, AmuiI'U, or Andrka i>a Mitrano, 
painter, lloiirisbeil at Miiruno at the end of the 
I61I1 ceiitiirv, and w;is thought to have been of 
the s.mie f.miily with Antonio and Bartolommeo 
Vivaiiiii, but of that tliero is no evidence, la 
1501 be painted a large allar-pioce for tho cliurch 
Tiebaseleglii*, near Noale, as wo know from the 
document rreording payment for it, which still 
exists in the p.irish areliives. In tho Venice 
.\ea<h-iuy there are two figuies of saints by him. 
They oiiei formed pint of an ancoua in the church 
of S. rictio Miirlire, Muraiio, which bos been 
dismembered. 
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PA1KTSH8 AND EI^GBAVBRS. 


VIVABINI, Antonio, more properly Antonio 
t)A Mdrano, was an Italian painter of tlio first 
Iialf of the 15tb century, who flourished iii Murano, 
and who, together with his partner, Giovanni da 
Murano (Johannes Alcrnannus), must bo looked 
upon as the founder of the school of Murano. Tiie 
date at which the partnership begun is uncertain, 
and it is not known whether they piactised else- 
where than at Murano or no. Their works, how- 
ever, seem to clearly prove tiie influence of (lentile 
da Fabriano and of Pisano. Antonio was a native 
of Murano, and a member of the artist family after- 
wards known as the Vivarini, while the theory 
that Giovanni was a niernher of the scliool of 
Cologne is fairly Hupported by tlic clmiadoristirH 
of his arL The Italian Giovanni du Murano, to 
whom the later works of .TolMimes AhMimnnus have 
been ascribed, is now allowed to be a myth, cr^^ated 
by that cotnmon form of urtisfir cliuiivitiiHiu wJiieh 
demands a native founder fur a national hoIiooI. 
The two painters signed names jointly 

JoJiannes et AHtuniua de Murinmu Later llio 
signature varies, .md api)ears :ih Johannes uUtman- 
nus et Antonias dt Mnriann. ruder the fiisl 
signature tlient is a lar^e M'oroiiatitm of the 
Virgin,* in the Venetian A(a<h‘niy, dated 1440, 
which has, however, been nioeh damaged by 
restoration. The Commondatoro Mondli, w(‘ may 
note, believes this picture to be merely a <*o|iy of 
the one mentioned below, as now in the rhurdi of 
8. Pantaleone, and the signatiiro to be forced. A 
Madonna Kntbroned with Angels, and Tour Fatluos 
of the Church, dated 1440, is in the hame gallery, 
and bears the bccond inseiiidion. Clher works 
produced during this parlmMship arc: an altar- 
piece in fourteen coniparlmenls, in the liieta, r»*- 
preaenting the Virgin aiui Child, with a Bene- 
dictine monk kneeling before her, and numerous 
fiaints; and tliree altar-pieces in the sacristy of 
the church of S. Zuccuna at Venice — two dated 
144.S, and the third 1444. Of worics painted 
by Antonio alone the following are known an 
* Adoration of the Kings,’ in the Beilin Gallery, an 
early production, probably painted before liis con- 
nection with Giovanni, and showing tlio influence 
of Gentile da Fabriano ; SS. Peter and Jeiome, 
in the National Gallery; ‘The (Coronation of the 
Virgin,’ a largo iiltar-]»i(‘cc in the chinch of S. 
Pantalooiic ut Venice, signed and d.ilcd 1 1 14. Tliis 
lust has been iniicii rcjijiintid. In 1450 Antonio 
seems to have parted coinp.iny A\itli his Gorman 
fellow-worker, to associate hiinstdf with his own 
younger brother, Barloloiiiinco, who took the 
name of Vivarini (y.v.). An altar-jdcce, the Viigin 
and Cliild with Saints, in the Bologna Gallery, 
dated 1460, is inscribed with the ii.imes of the two 
brothers. Antonio, if wc niiiy believe Sansovino, 
lived until 1470. Ilis latest extant wmrk is an altar- 
piece in the gallery of the Latci.m. It is signed 
with his name uloiic, and dated 1464. Besides the 
W'orks already mentioned wc may note : W. A. 
Brescia. Sminario. S. TTrsula between SS. Peter 
and Paul. 

Padua. S. Filippo. A Mtii\onua(vrri/Ji/te fragment). 

VIVARINI, Bautolommko, who up to 1459 
signed himself Bartolommeo i»a Murano, but after- 
wards adopted the name which is now so well 
known, was the brother of Antonio da Muiano. 
In 14fi0 he, with Antonio, executed the Madonna 
and Child, for the Caithusians of Bologna, whicli is 
goTierally considered one of the best productions 
of that time in Northern Italy, and is now in the 
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Commqnal Gallery of Bologna. A * Glorification 
of St. Peter,’ signed and dated by the two hrotliera 
in 1461, is in the Comiiumal Gallery of Padua; 
and other examples an* to ho hpcti in the idiurchos 
of Pimsohi and Bergamo, and in S M. d. Siluto at 
Venice. The S. Giovuiuii (’apihtiano in the Louvic 
is dafi'd 1469, in which year BarlolomnuM) first 
commenced to sign himself ‘Vivarini.’ In 1164 
he withdrew from his partneishi)) willi his hroiluT, 
and began to show the influence of I’mlimn nuisteis 
on his style. Bartoloininoo’s inethoii was mueli 
affected by the arrival of Aiitonello da Messina in 
V cilice, about 1470, and by the expcrinicnts in tlu* 
of oil or vaniish induced by his cxinnplc, < Vow^e 
and Cava](‘ascllo H.'iy that Bartolommeo was (he first 
Venetiiin to try the new Hysfem. Jn 1 fSP Vivarini 
puintiMl u ‘l><‘af]i of the N'irgin,’ for Ihc ('ertdia of 
Padua, which formerly horc, nccoidmg to Mo«chiiii, 
the Lillow ing inscription: ‘-Hoc o] mis factum fail 
VenctiiN per Bartholomciim VivaMimm «lc Muriaiio 
1 199.” This was afterwards so inulil deal ami doc- 
loicd as appaicntl}' to dc( larc the .mllioiHliip of 
(Lotto, uiuier whose name it oxisNmI for a long 
time ill Loid Northwick’s eollectiiwi. Tin* d.dc 
of Vivarinis (i(.dh is uncirtain, hut it oecuned 
after 1499. ^Vl)lkh: W.A. 

JUiTgaino. Lruhia Carruru ) i o • i. i4ao 

(ia/li n/. \ ^ faints. 3 188. 

yy „ A Madoilua. I IN> 

Bi*rlii> Museum. St . (4(‘oigi‘ uinl tin Dragon. 

yy yy St. Allll)rOSC Witlj toUt OtllCF 

SainiH. 1 177 

liouiloii. A'at.Oad. MudoiniH aiuI Child Iretweon 
SS Paul ‘iml .)( roine. 

Naides. Virgin and tour Siiinth. 1165. 

Puris. jMUxre S (iuwaiiiii Ca]MstiaTio {stgurd 

Oevs Baiii inn oMi I. Viv- 
iiiNM in. Mmi/VNo). 1459. 
Venice. *S^. A/<n*m /'W- f S •cm**' iioiii the lafi* of the 
moaa. j Viigni. 1 17d. 

„ SS. Giov.e rifoto. St \ugiihtiin* 

y, ,y SS. J>oDiiiiU‘k and Laurence. 

1473. 

„ Fran. St Mark witli four other Saiiitn. 

, 1171. 

.y Aeademif. Virgin and four Saints. 1161. 

Vieuua. Mvuhri. St George and the Dragon. 

1 185. 

VIVAPJNI, Giov\NN1. The theory that a 
Muranese p.iint(‘r of tliis mime cM-'led .d .ill is 
now gem tally abaTidoned. It was fust pioinnlgated 
by some It.ilian ciilics, nntahly Znn'lti and Alns- 
chini, who, zealous fur the gloiy of tin* Venetian 
Hcliool, Hmrght to establish that the (jliia'anni da 
Murano of tin* Inti'r higiialuics on the joint woiks 
of Antonio d-i Murano and JohaiinoH Alemaniiiis 
{q. v.\ was a native artist, and not identical with 
the Gerinan Giovanni. ’J’aking mlvaidage of this 
hypothesis, certain Venetian di'nlers dismemlienMl 
an ultar-picce purchased from the cliurcli of San 
Stofano, at Venice (i>rohnhly an ‘ AjnitlieosiH of S. 
Jerome,* executed fm that cliurch h) tin* piirtners 
in 1441), and, forging signatures on the separate 
panels, inveided, among'' t cdheis, the name of 
Giovanni Vivarini. ’Pin* fiagiinnts thus decorated 
were foisted upon Signor Aseiinio iMoIin, a wealthy 
collector, hut tin* frainl w'as speedily detci*le<l, and 
denounced by Pietro Brandolese, Lazzaro, Lanzi, 
and others. 

VIVARINI, Luior, (Alvi&e, Aloise,) the date 
of whose f)irth is^unkiiow'ri, was a kinsman of 
Bartolommeo Vivarini, under whom he certainly 
studied. Ills earliest recorded works were painted 
about 1461, when he and (’arpaccio competed with 
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Qiov. Bclliui in tbo docoratioTiH fur the ^ruola of 
S. Girolamo, at Voiiico. These picturos of AI vise’s 
have, however, diRappoarcd. The ‘Adoration of 
OhriHt,’ dated 1470, in tho RuiTjflty of lln* ohnrch 
of Montofiurontiiu), is ojn‘ of liis oarly produotiurm, 
and sIioWH that ho hud tliou already comnienood 
tho uso of oil. In 14rt0 ho oaintod a Rploiidid 
‘Virgin and SainlH,’ for MiUi rianccKoo, TioviKo, 
now in the Vonico AcMdrniy. To nl»out this date 
belong tho HS. Matthew and .lolin Ou* Bajdisl, in 
tho sann* ooll« c*tion ; »iiid llu* frosfo of ‘(‘liiiht 
carrying IIIh Cioss/ in SS. (iiovuimi e Paolo. In 
148H, Alviso Vivaiini A\roto a h tlni to llio Signory 
of Venioo, requcHling peiiuiKHion to wliaio with the 
Bclliui in tho ooiuinisHion to d<*coralo tho ll.dl of 
Groat Council. To lliiH lio roooivrd a favoniahlo 
reply, and lhoroui»oii cx<‘cul(‘il two paiiitinf.'H, which 
were burned in tin* jiro of 1577. Tho siihjcolK, 
Varniri tells ns, wn'rc Otlio |Moniism'^ to iin di.de 
betw^een Voriiee and It iiliaKi’.sn,’ and ‘ ll.iih-iio-sa 
receiving his Son.’ Tin* Conned w<>i(‘ h»» ph iiscd 
with the pictures that, in 1 Al\ise w is n mied 
Jkpentor in (Jran ro>/sv/o, willi a salai\ of li\e 
ducats a inontli. Notwitlisl mdmg th s woik Ini 
tlio Slate, iio eontinni'd to paint .ill ii-])ie«*i s fni 
piivalo patrons. The ‘ Apolln O'ls of St. Ainhiom*/ 
in tho Cappella Md.inesi of tin Kt.ui, Vi nn i , 
was probably the last piodiklion of Alvise, .is the 
iliHCription tells us that it was eoniiihded aflei his 
death by Mateo Ihisaili. 'riio date uiion it is KOO.i. 
After the Bellini, ljti‘»i Viv.nini w'as (he giealest 
of the. Venetian (pi.dtioootdisli. Works; 

Borliu. Museum. A irfiin eiithroiuil. {Viom S. 

C< Mu ratio ) 

„ „ V’"irgiii iMitlii’niieil 

from A’. J/ttrm dti 
lull amt ) 

Ferrara. Costahtl. (Utf, (‘oroiiulnm ol llic Virgin. 
MiUin. Jitmt. ('liiist inlu'iiedii tiun 

*Al\i*<ius Vn.niiiiis d« Miiii- 
iino pin. Ml ic< I wwMii.* 

,, iUsn lUitioini, Mali pnrtiail , sitriiedululiluled 

1 tM7. 

Naples. MtiHfum. \’ii’i;iii .md S.did*.. 

Voiiiee. ylradt mi/. \'ir*;in udhiinicd, with Saints. 

( J I oui Franvi sro^ Ti 1 1 /m). 
•Sii/iid 'Ahi.xe Vivauii p. 

WCIL'I I \\\.’} 

„ St. .lulni tlic Jiiiptist. 

„ St. Matthew. {From the sti/U 

oftht St /a/«/\,e }[oi,t him iiri/tKS 

mi.stnktidi/ that there in re tiro 
Imtiji Fivarim's.) 

„ „ S, (lliiara. ( Isrrihed to JSarto- 

lommeo.'^ 

„ Fran. Apotheosis of St. Ambrose. 

{Inscnhid *Quod Vivariuo, 
hia fatalu sorto iieqaisti, 
IMiircns 1 tnsituH iiobilo promp- 
. sit opus.’) 

„ Uedeniore. Tin* adorinc. {Ascribed 

to (itov, Ihflim ) 

„ aV. (r/f>r. in \ The ^ \r^m udoriuf;. {Ascrihed 

Dratjora. } to (tiov. lidlim.) 

„ ,♦ tUirist in IJeneclictiou. 1403. 

„ ,, The Hesurrretioii 

M ( 'orrer Museum. St. Aiitlioiiy oi Pndnn. 

Vieoua. (Mlery. Virgin adtiring. {Sujued ‘AI- 

' lisins Vnaiinus de Mariano 

p. MccccLXXxyiu.* ihispie^ 
f itr£ ami tho!>e in tht liidentore 
and S. Giov. in Hrayora are 
almost identical in concejition.) 

VIVEBONI, P., is iuenti^o.1 by Strutt ns tbo 
engraver of aoino views in Ireland of little merit. 

VIVIANI, Amtonio, called ConAOOiiA, ^ was 
brought up in the Academy at Koine, and flourished 


about the year 1650. Ho excelled in painting 
arohitectiiral rniuH, and perspectives of nis own 
eoinjinsition. lie has been confounded with Ottavio 
Viviaiii of Bre.seia, who jjainted similar subjectSi 
but in a very inferior stylo. Domenico Gargiuoli 
of Naples, Cerquoz/i, and Miel put in his figures. 

VIVIANI, ANroNio, called 1 l Sordo d’Uudiko, 
fioin his deafiicHH, Nvas a native of Urbino. Ho 
was a f.ivoiiiito sehohir of Pederigo Barocoi, whoso 
iiepli(*w he is Siiid to base been. ILo left sonio 
pietnres uL IhbiiH), in the style of Barocci, various 
fre'coos in Uoiiie, and a vast work in the Chiesa 
De’ FiJipjiini, at Pano, consisting of scenes from 
tlio lives of tliobe aposlles to w'honi the church was 
dedicated. 

VIVIAN I, (hiAvio, a i)aint(jr of architectural 
peiRpcM-tives, w’as born at Brescia, and flourished 
about tho middle of the 17tli century. He won a 
pu| d of T<»iiiiiijiso Smdrino, and is frequently 
eoiiliHiiided wilh the ahh r An. Viviani (Cod.igora). 

\ 1\ ll']N, .t I’leuch painter, was born ut 

Jijons in I (>57. He wiiit to Taiis in 1677, studied 
under Clniles Jjr Brim, ami, for a time, p.iiutcd 
1)01 li ails in oil wilh ei'iisidi'iiiblc success. But ho 
afiiiw.iids adopted p.is'el, w hii h he curried to a 
|M itn tioii iinIvJiowii helbii* hiiii. His t'ountiyincn 
(•died him ‘tlie Frcmh V.in ; and his piqm- 

laiity w.iM uieal all o\er Em ope. Hi* oeeubionally 
illusti.iled his tioitiaits with liisloiical or ein- 
hleiiiatieul subjects, t h.iiiifteiislie of his sitter. In 
1701 he was ueei\td into thi* Academy, and was 
aflenvaids on its eouiicil. He passed the latter 
pait of liis life in the service of the Elector of 
Bavaria, for whom lie painted some of his best 
pictures. His own portrait, by himself, hangs 
among those of distinguished artistsinthcFlorciitiiie 
Gallery. He died in tho Electoral Bal.iic at Bonn 
in 1735. His portiaits of Ei'iielon and of himself 
aie in the Miniieh Gallery. 

VIVIKU, (r. (GuiLhAi^Mi; V; i>u or DU, probably 
a iiatne of Lii'.e, was .m engiaxer, and llourisliod 
about the middh* of the 17th lenliuy. IIo is 
often (onfounded with dean Diivivier. He is said 
to have engnned \ignett(‘H for hooks, and little 
devotional leaflets, i)uim*8Tiil givis tho follow”- 
ing eight idnles by him, to which Nngler adds a 
‘ Eay.ule of S. Germain en Laye.’ 

dirist ill tlio Sepulehro ; after Ant, van den Ifeuvel, 

Tliti Four Evnugelistb, in ono pieci*. 

Temptation of St. Anthony ; after Ant. van den Heuveh 

Thetis, Chiron, and tho infant Aoliilles. 

A Fieiiiish Kitchen ; aft^ Ant. van den Jleuvel. 

Tho Flageolet Player. 

Tho Tippler ; in tlie manner of Itombrondt. 

A 'NViuter Loudacapo outsido a fortiHed city. 

A younger engraver of the same name, probably 
u son, worked at Liegi* about 1700, and has also 
been confouiuled wdlli Jean Diivivier, 

VIVIEII, IfiNAZ DU. See Du Vivier. 

VIVIEK, .Iran Bkknaud du. See Duvivieji. 

VTi. See Val, Sj:bas’i ian’o Dk. 

Vl.AMTNGK. Si*e Dk Vlamynck. 

VLEHIt'K, PiLiER, was bom at Courtray in 
1539. He w as the son of a lawyer, who, perceiving 
liis inclination for art, placed him under Willem 
Sneilaert, a ])aiiitcr in distemper, with wlmm he 
remained only a short time. The reputation of 
Kaul van Yperen then induced him to become 
that mast el’s disciple. The morose and oaprlolous 
disjuisition of Kurd drove Vletick, two yOaM 
later, into tho studio of Jacques Floris, at Alltwer]|x 
He afterwards went to Paris, whom he met with 
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Buch enoouragement that he was enabled to proceed 
to Venice^ where he entered the school of Tintoretto. 
After four years at Venice, ho proceeded to Homo, 
where he studied from the uiiti(iue, and from the 
works of Michelangelo. He worked in conjunction 
with Girolamo Miiziano, supplying figures to the 
Iftndacopos of that painter, lie also drew land- 
senpes and ruins with Uio pen. In 16(J8 ho returned 
to IManders, and establisliod hiniHolf at Toitriiay, 
whore ho spent the i(‘st of his life. Ho died at 
Tournay in 1581. Van Mander, who was his 
diseiplc, gives a list of Ids works. 

VLEUGIIELS, Nh'iiolas, was born at Vulenci- 
ennoH in IGllO, and sliulied fiist under his f.itlier, 
Pliilippo VleughoK, Uk‘ii under T. Migiuud, and 
afterwards, w liilo still ipiite young, in ihune, wlieu' 
he spent twelve .\eais. After a \ihit to Venice, he 
settled down in i’.iiih, ^\ller(* he heeaine a ineinlxu* 
of the Academy, in 1724 ho was iip]»ointed pn bi- 
dent of the French Acadeni;v in Home, wlieio ho 
died in 17.‘17. Ho is slated to have been a skilful 
plagiarist rather tbau nn oiigiiul .11 list. A ‘Holy 
Paniily,* and a ‘Visitation,’ by bun are in He 
Herniitage at St. IVlersburg. The 'roulou^c 
Museum has a * Viilefiii giving Arenas anus foi 
^noas,’ by him, and the Valem-h uik'h ISriiseuiii 
two companion pictures, ‘Lo Lf‘Aci,’ and ‘La 
Toilette.* 

VLEUQIIEI.S, Piiii.ii I'K, aFlciiii^b ])ainler, born 
at Antwerjiin 1619. lie was a juipil of (1. Si lint, 
and also luofited by the lelationship of bis inotber, 
Catberino Geerts, to Hnliens, to sjamd niucb time 
in the great artist’s atelier. In 1041 be joiiinc) od 
to England, to place Idmsilf under the protettion 
of Van Dyck, wlioin, liowever, he fomid dead on 
his arrival. He thcMi settled in P.uis, \\ heie bo 
was made a member of the Academy in 1663. Ho 
died in 1694. 

VLEYS, Nicholas, an inferior Fleinisb painter, 
who flourished at Bnigos towaidstlio end of the 
17th century, and died in 1703. There are pictures 
by him in some of tlui churelies of his u.itivo«city. 

VLIEGER. See Dk Vlii:(jkk. 

VLlEGHEll, SiflRAFV. See Dk Vliegher. 
VLIET, See Van di.r Vi.ii.t. 

VUBIRIOT. See Wor.ii-ioi. 

VOENIUS. SeeVicRN. 

VOERST, Corn, van dkr, (Voort). See Van 
mcR Voort. 

VOERST, Roreri’ van, draiigiitsmun and en- 
graver, was born at ArnJiclm about 1000. His 
Style of engraving resembles that of (lilies Sadeler, 
his plates being executed with tlio burin in a eleur, 
neat manner. Ho visited England when young, 
and engraved a cousiderabh* nuiubor of EugliNh por- 
traits, the latest bearing date 1635. Van dor Doort 
expressly calls him the king’s engraver iu his 
famous Catalogue. For Charles I. he oxecuted 
two plates, one of his Majesty’s sister, tlio other 
alter Van Dyck’s picture of the Emperor Otho. 
He died in 1669. The following portraits by him 
may be named : 

Charles 1. and his Queen ; one plate ; after Van Dyck. 

fifir Kanalm Digby ; after the same, 

Inigo Ernies ; after the same. 

Ohnabian, Dnira of Brunswick ; after the same. 

Sir George Onrew ; after the sa?»e. 

PhUip, Bari of Pembroke ; after the sa$ne, 

Bfnit» Count Mansfeld ; after the same. 

ttbjpon Vouet, Punter ; after the same. 

Wai own Portmit ; after the same. 

Pdiioe Rupert. 

James Si^wart^ Duke of Lenuox ; after Geo, Geldot^, 


Kobort. Earl of Liudsay ; after Mierevift. 

Edward, Tiord Lyttletou. 

JuincH, Marquis of ITaniiltoii. 

Henry Uirh, Karl of Holland. 

AVilliam Fieldiug, Katl of Denbigh. 

Elizabeth, Queen of Bohemia ; after 0. ran Uouthorst. 

He also engraved a fCw plates of aniiii.ils for the 
drawing-book of (hispin van do Vass. 

VOKT, Alexandmi, a Fhmisb engraver, was 
born at Antweip in 1613, .iiid, from his stylo, i^ 
supposed lo Jiavi' beiui a pupil of Paul J *011 tins. 
His handling of the grnver is neat, but bis dial- 
ing incorrect. He woiked eliielly after Hubens. 
Among otbeiK, we lwi\ e lie following piiuts by liiiu: 

.ludidi ^^Uh the Ih ail ot llolofiTiu s , «/'/«?• 1\i h4 us. 

The Holy Family n tiiiiiing inuii Li^ypl ; after the same. 
Virgin and (^inld, with \ni;cls jm renting Fruit ; aftir 
tin . 

'I'lie AlartM’doMi i*t St. Aiuluw aKu the saim. 
l)4‘iilh oi Soiu {*.» ; af’tt r fin aun . 

I'll! lionun D.i iglitt r , aflu'tin stf,m . 

The Eiiloinlimeiit ofCiinsI , a/ia' laiiJjj/ik. 

Christ In .nniji till* ( ‘loss . aUii tin tiame. 

J'olly, holding; a < .il , aliii .loitlaeu'*. 

'file (‘ard-]>l.'iyeis ; alltr /V I’oit. 
liiiids(Mp( , afiit 1 nin^itn / 1 

\ CL r, Fi hPiNAM), a FIi inish ])ainler of Hio 17th 
l•entlll^, who sillied at Home, where ho \\(*rheil 
fioiij 164H to lO'.H, and was appointed )»aiiiter lo 
the I’ontilieal com 1. 

VOFiT, Kaui L lh»Ji(U\nr, w.is horn at Zwolle 
ill HhM, and was tii*^! l.iughl hy Ids eld(‘r hrollier, 
the ihiigonuister of Zwolle (who, thougJi not « 
pi ofe.'> sioii.il ill list, li.ul li'iirried dt.iw'ing for thu 
purpose of Ids studiis in botany and imlural liis- 
tory), and uud(‘r him hccanie a corrci t dranghtsmau 
of tlowiiH, ])lanlH, and iiiHc'cts. Desenmps asserts 
tliat his talents icconumsKhsI him to the patronage 
of the Eail of J’oitland, whom he neconi[)anicd to 
Engl.nul, whcic he was mueh ein]doyed by that 
nobleman, as w^ell as by King William HI. Ho 
siibHeipiently w'ent witli tlie Earl to bis Hummer 
jniluce at Zoigvliet, wbeie be p, dull'd ‘Tlie Pjoduets 
of , the Twelve Montlis,* with backgrounds from 
tbo iiciglibourliood. At the insl.inco of King 
William, Jio compiled a book of drawings from 
insectH, After Ibis Ik* sellli'd at Dordieebl, where 
liodevottil bimsi'lf to Ids ‘ Sy sl(‘inatie ChiHHiiicttlion 
of Beetlch,* with illnsliations fiom naluie. ITo 
died at the Ilagm* in 1745. 

VOGEL, Bijiniiaki), a German engraver, was 
born at Nuremberg in 168.3, and was a pupil of 
Clirifilopli Weigel. Ho lived ehietly at Augsburg, 
wliero be engraved many poitraith, sonie with the 
graver, otheis in mezzotint. lie died at Nuremberg 
in 1737. The Kupeezky Gallery of Portraits was 
brought out liy him. The two following are, 
perhaps, hiK best filatcs : 

(‘hrintoph Weigel, Eu^aver ; after Kvjtecsky. 1735. 
Johann Kuxicezky, Painiur. 1737. 

llis son, .Fdhann CmtiBTorn, also jiractised niezzo- 
ihit engraving, and produccil some plates after 
Kupeezky. 

VOGEL, Christian Lerrei'HI’, was bom at 
Dresden in 1759, and having in his twelfth year 
painted his own portrait in pastel, ho was placed 
under Joliann Eleuzar Sclionau. IIo was patron- 
izeil by Count Solms, by whose direction he» in 
1780, proceeded to Wildenfcls, where ho painted 
many i)ort rails and family pictures of distinction. 
The portraits of his own two children (now in the 
Dresden Gailciy) iirocured liiiu many commissions 
for other things of the kind. He also painted two 
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ftltnr-pieccs, on tlie subject of * Suffer little cliildren 
to come unto Me/ for tbe cliurches at Wildenfcle 
and Licchtenatein. lie became a member of the 
Preailon Academy in 1800, and a prufeesur in 1814. 
He died at that city in 1816. 

VOGEL, Karl Fjiieijhk;!! Ojto, wood engraver, 
was bom at Berlin in 1816. II© was the ©('Contl 
son of JoJiANN iMNiKli VooEL, and his career 
was pasHcd in intiniute relations with his elder 
brother, Johann Philip]) Albert, who is still alive (V). 
As an illustrator of books, he worked iiitder Baum- 
giirtner, at Ijoipsie, in IHIU 6, l)ut returned with 
his brolher to Berlin, wliere he died in 1851, while 
engaged on a block of ‘ Tlie Ti mple of Peace,’ 
after Kaulhaeh, for the litle-{»j»ge to Decker’s 
IlhiBtr.itcd Bible. Ills chief inidorlakinga were the 
cuts for Baiiing.irtncM’s ‘ Sliakt'speare,’ 18J8, and 
for Knglcr’s ‘ History of Frederick the Gnuit,’ 
1844-61, after the designs of Menzel. 

VOGEL, Lum\i(J, a Swiss liistorical painter, 
born in 1788. He studied at the Vienna Academy, 
from which lie was expelled on acconul of liis 
strietnres on the leaching. In 1810 he went to 
Rome, where In- worked under Overhcck, and formeil 
a friendship witli Ooniclins. His i(‘|)iitation w.ts 
won by his pielnn s »if tli Svsiss w.u of independ- 
ence. IJo died at Ziiinli in 1870. Aniongst Jiis 
best known works aie : 

lietum of the Swins Irom tlie Battle of Morgarten. 

AVinkoln'id'H Pit'll! with the Dragon. 

Putting the Stone on tlie Jtigi. 

Tell boforo Desaler 

The Fight of Adam Naf at Kapiial. 

VOGEL VON VOGKLSTEIN, Kaul CnitisiiAN, 
historical painter, was horn at Wildeiifels in 
Snxony in 1788. He was a iinjiil of liis f.illiei, 
Christian Lchreelit Vogel, tlio couit iiamtei, and 
was ennoh’ed by the King of Baxony in In 

1804 ho became a stiulenl at tin* Dresden Ae.nlemy. 
From 1808 to IHPi lie w^as in St. Petonshuig, where 
he practisiMl w illi sneec’sH ns a portr.iil painter. In 
181«nio went fur seven yeuis to ItalA . wlieie lie 
beenme u Cutliolie, and joined tin* N,i/<irenes. In 
1820 he succeeded Kngc‘lgen as pmlVssni at the 
Dresden Aeademy. In 1824 he w’as aiiiioinled court 
painter. Afl.'rNisits to London and Italy he retired 
to Miinieh, wliere he dieil in 1808. The Berlin 
National CJalliTy possesses a jioi trait of Ludwig 
Tieck by him. lie also painted Pius VIL, the 
Kings (if Saxony and Holland, and the sculptor 
Thorwaldsen. 

VOGELAER, Carel van, (or Db Vogei,,) called 
also Carlo ni Fiork and Disiklbi.oem, was horn nt 
Maestricht in 1053. He ])aint(*<l still-life, ohietly 
Bowers and fniit. lie slndied in his native town 
and in Italy, aii<l also practised for a time in Paris 
and Lyons, 'lie tinally settled at Rome, wliere he 
gained the frmndship of RLiralli, who o( easionally 
employed him to paint aceesHories iu Ids pictures, 
lie died at Romo in 1695. In the Dresden Gallery 
there is a picture ascribed to Muratti, in which ho 
is said to have painted the fruit. 

VOGEL8ANCK, Isaac, a Dutdi landscape, 
cattle, and decorative jiainter, was horn at Amster- ' 
dam in 1688. lie w*as a pupil of Hiichteuburgh. 
Migrating to England about 1715, he practised in 
London, m Ireland, and in Eeotland. Ilcwasinucli 
employed on accessories for portrait painters, lie 
died in liOudon in 1753. 

VOGIITER, llEiNRii'ii, a German engraver on 
wood, was bum at Strasbnrg, about 1490. He j 
imitated the stylo of Albrecht Durer with some | 
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success. He executed the cuts foi^ a drawifig- 
book, entitled * A Book of the extraordinary and mar- 
vellous Art, very useful to all Painters, Sculptors, 
Goldsmiths,’ drc., printed at Strasburg in 1540, 
Zani, however, says lie died in 1637. His son, 
llEiNRini VoGiriEit the younger, was also a wqyHid 
eograver. lie w as born in 1513, aud was at work 
in 1545. 

VOGT, Adolf, landscape and animal painter, 
wofiT born at Liebeustein, in Saxe-Meiningei)^ in 
1843, and was taken to America when a chi Fd. He 
stiulicd iirst in Pliihidclphia, then (in 1861-5) at 
Mutii(*h, and afterwards at Ziiiich and in Paris. 
He rctiirncil to Amfrica, and died hi 1871 at New 
York. Among his best pictures are : 

Harvest Hccne in a Storm. 

Niagara in Summer. 1 Niagara iu Winter. 

The rotnrning Harvest Waggon. | Tho Smithy. 

VOIRlOT, GuiLLAtiME, a French painter of tlie 
18lh century, lie I »eeamc a member of the Academy 
in 1759, liis reception pictures being portraits of 
Pienc aiul of Nallicr. Ho exliihited portraits at » 
the Salon and al tin* Academy of S. Luke from 
17.59 to 1791. 

VolS, Aim. pL. S('c l)i: 

VolSAltD, Eiils’m a French engraver, 

hoin ill Pans in 171t>, w'as a pupil of B. Baron. 
Together witli some ]>lales afti‘r Fn'iich painters, 
he has left a c()[>\ of WoollcfPs B ittlo of La Ilogiic, 
on .1 smaller scale. 

VOISEl’X, — , a Fiencli artist of whose life 
no details are know^n. Two pasli-l ])0rtrait8 by 
him, <lal(‘d lespcetivi'ly 17GG and 17G7, are in tho 
ValeiicieinH*H Must-nm. 

VOIjAIBE, (oi Vm Lim,) J\rinTKH, painter, was 
born, luobably either at Toulon or Nantes, about 
1735. Hih father, a native of Nantes, worked at 
Toulon as painter to llu* Arsenal. Jacques, wdio 
ajipcurs to h.n c also held some oHicial jiost in the 
arsenal, h(‘came aeiiuuiiilcil with Joseph Vernet 
when tlie hiltei visited Toidon, and attached liiin- 
self to th(* mastei as eompamon and assistant, 
going with him to Bonleniix, Bayonne, and 
Rochelle. In 17G3 lljc fiiends ])arte(l companv, 
and Vohiire seltled in Rome, where his marines 
in the manner of Vernet atti acted considerable 
allenlion. liUlcr on he \isile(l Najiles, and there 
painted an ‘Ernjilioii of Vesuvius,* of which he 
inultiplied rejdieas. Vol.dre died at Naples early 
in the 19th century. The following are among his 
best known woiks : 

Two Sea-pieces. ( Palace of Comnfe<fne.) 

Ernptiuii of Vesuvius. (Ilavre Museum.) 

Eruption of Vcsmiiis, with view of Portici. (jyantts 
Ahm urn.) 

Eruption of Vesuvius by night. {Toulouse Mumm,) 

VOLCKER. See ViiLKKU. 

VOLDEHS, liOuiK, painter, and u native of 
Brussels, tiourislied about the middle of the 17lh 
century. No details of his life are known, though 
several of his works have survived. He is believed 
to have been a pupil of Grayer, but his portraits 
have been freiiiiently ascribed to Coxie. There 
are two pictures by him in the Hotel de Villa at 
Louvain, and one in the church of Notre Dame de 
la Chapcllo at Brussels. 

VOLiiUE. See Volajre, 

VOLIGNY, — , is mentioned by Florent le Comte 
as an engraver, but his talent lay in pen portnute 
’washed with Indian ink. He is probably menticaL 
witli VoLiGNY DE Tonnebes, engraver, who died ink 
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VOliK, Johann Gbobo BABTiiOLOMius, was born 
at Oohsenfurth on the Maine in 1747, and studied 
first under his father, and tli<‘n in tho Augsburg 
Academy, under Gfinther. Ho painted portrails, 
landscapes, and historical pictures. Ho died in 
1815. His elder son, Ferdinand VOlk (1772 - 
1829), lived and worked as a painter at Uatibor in 
Silesia. Karl Volk, his second son, was settled 
os a painter in Hungary. 

VOLKAKRT, Nicolaas and Klaasz, father and 
son, painters of Haarlom, flourished in the 15th 
century ; the elder about 1450, the younger from 
1480 to 1606. They painted chiefly in dibicinper, 
and made designs for the glass painters. Their 
name occurs occnsioiiully on fragments of \Niiidows 
from disestablished couveiits and churches. 

VOLKER, FuiEDRK'ii Wjldelm, son of Gotlfiiod 
W, Volker, was born at Ihilin in 1799, and di(‘d at 
Thorn, February 17, 1870. He pninte«i flowers 
and fruit, and was omployctl, liKe his falhor, in the 
porcelain factory at Berlin. 

VOLKER, GtrjTKRIED WlLltEI TVT, (or V")l.< KER,) 
flower painter, was born at Beilin in 1775. He 
was a pupil of Joii\nn Fuifimik'n Siiiuizi:, a 
flower painter, and succeeded him as supeiiiitendent 
of tho painters in 1 ho Royal l*()re«‘lain M.unifaetor}’ 
at Berlin. In 1811 he beeamo a memlier of the 
Berlin Academy, and die<l in that city in 1849. 
Two ‘ Vases of Fruit and Flowois ’]»y him arc in 
the Berlin Nalioiiul Gallc'iy. 

VOLKER, OiTo, (or Vui/ KER,) landhc.ipe painter, 
was born at Beilin aliout 1810, and stiiduHl first 
under Bl(‘cheri and then in Italy. He bee.ime a 
member of the Berlin Academy in 1815, and died 
in 1818. 

VOLKER, WiiJiKLM, \Na8 horn at Werfludm in 
1812, and by the help of tlie BrinecHof Lo\\<*nHtem- 
Wertlieiin, was cdueuled at Die Muriieh Academy, 
lie devoted himself to landscape and genre paint- 
ing, and travelled for improvement in the B.iv.irian 
highlands and the Tyrol. In 1848 ho jniinted a 
room in the palace of the Prussian ambassador at 
Munich with hunting-scenes, landscapes, and 
famous Qcrman battles. In the following >car he 
painted two altar-pieces for the court chapel of his 
patron at Luwonsteiii, and afterwards two otliers, 
together with a ‘Nativity,* at Asehafl'enburg. In 
1851 he piihlislicd an ' Art of Painting * (LiMpsic), 
and in 1853 becatno teaclicr in Die caiitoiiul scliuol 
of St. Gall, whore he died in 1874. 

VOLKHART, Okorg Wiluklm, a Oennan sub- 
ject painter, was born in 1815 at lleidit'ko 
(Westphalia). He practised at Diisscldoif. liis 
subjects were freituently taken from the history of 
Marv, Queen of Scots, and from the wars between 
England and France. In his later yeais he painted 
many portraits. Ho died at Dilsseldorf, March 14, 
1876. 

VOLLENHOVEN, Herman van, a Dutch painter, 
who flourished at Utrecht in tho early part of the 
17th century. It appears that he was a member 
of the Guild at Utrecht in 1611, and Dean in 
1627, and that in 1612 Bccrnt de Visscher was his 
pupil. No further details of his life have trans- 
pirn, and he was long known only through un 
engraving, dated 1614, by Simon van do Pass, after 
a picture by him of ‘ Christ and the Disciples at 
Emmaus.* But a signed picture of his, dated 1612, 
was acquired by the Hague Museum in 1873. The 
subject is an artist fprobably liimsclf) painting 
ths ppitraits of an old man and woman seated 


hofbre hinu This picture is now in the Rijks 
Museum at Amsterdam. 

VOLLKR, Aertgen de. Sec Gi^aepsisn. 

VOLLERDT, Jan Christian, or Chrjstoi'H, (or 
VoLi.Aicur,) was born at ijeipsic in or about 1709, 
and was a scholar of Alexander Thiele. He is 
credited with tlje execution of ninny small laml- 
scapes, views on the Rhine and in Switzerland, 
some what in tho manner of Chr. Geo. Schiilz, en- 
livened with figures and animals, many of wliiidi 
wore imported into England early in the present 
century. He died in 1769. Some of his pictures 
have been engraved. There is a Rhino landscape 
by him in tho Bordeaux Museum. 

VGLLERT. See Vollkrdt. 

VOLLEVENS, Johannes, was horn .it Oeertrni- 
denberg in 1649. Ho was a schoLir first of Nicolas 
Maas, and afterwards of Jan de Baan, with w'lmin 
lie remainod eight years. From 1672 onwards ho 
worked iinlependenDy, and after tho death of De 
Ba.in (1702), ho succeeded to the gi eater part of 
liis practice, and bocamo oiio of the most popular 
artists of his time. The Piinco of Coiirlunif and 
the Piince of Nass.iu, St.idtholder of Fne«<land, 
were among his piiitienlnr patrons. He died at tho 
Hague in 1728. The Rijks MusiMim, Anetonhim, 
lias two portiaits by him, one of tlunn Ixdng that 
of William HI. liis son, Johannes Vollicvenh, 
was also a good poitruitist. He was born at the 
llagiio in 1085, was appoinlisi eoint painter to tho 
PiinCess Dowager of Orange, and wms dt'an of the 
pninteis’ guild at the Hague in 1748. It is sup- 
posed lie was a short time in England. Ho died 
at the Hague in 1758. 

VOLIiMKJt, Aihuvh FjiiKDrn II, painter and 
ctehei, was born at llamhing in 1896. He travelled 
through Germany with the cosmorama painter 
Suhr, studying sul)P**qiionlly under Rosenberg at 
Altona, and under Ec'keislierg at Copcnliagcn. 
From 1833 to 1839 ho was at work at Munich, and 
tra\ oiling in the T\ rol and Italy. Ho lost his sight 
in 18GG, ami in 1875 died at llamhuig. He painted 
IwarhouiK and other sen view's, also view's in Venice 
and on the Elbe, He has left some thirty etchings 
and lithogiapliH. 

VOIjAIAR, JonvNN Georg, was horn at Mengon, 
in Swabia, in 1770, hut witlnlrew to Switzerland to 
cHcajie the conscri[)tion, niul took to landscape 
painting at Lausanne. lie studied entirely from 
nature, without the lielp of a master. After a 
journey to Italy, ho heeaine jirofcssor in tho School 
of Art at Berne, where he died in 1831. One of his 
largest w'orks was ‘Tlio Parting of Nicolas von der 
Flue from his Family,* whicli was engraved by 
Lips. liis brother, Xavrr Volmar, etched some 
of his works. Xaver’s son, Joseph Volmar, (born 
1796, died 1805 at Berne,) was a sculptor as well 
as a laiidscufie and animal painter, with particular 
skill in painting horses. 

VOLl*ATl, Giovanni Battista, born at Bassano 
in 1633, was an indiflereiit painter, and the author 
of some treatises on Die fine arts. The most import- 
ant of these is ‘ La Verita Pittorcsca.' He died in 
1706. 

VOLPATO, Giovanni, draughlsman and en** 
graver, was born at Bassano in 1733. He received 
his first training from his mother, an embroiderer, 
and then studied under the engraver Remondini. 
Wiiile still young, Lowev<T, he went to Venice, 
where he received some instruction from Wagner 
and Bartolozzi, and engraved several platee after 
Piazzetta, Mariotto, Amiconi, Zuccareltt, M, Ricci, 

681 



Volp# A BIOQBAPHIOAL DIOTIONAEY OF Viwsd 


and 'Others. Ho worked some time for the Duke of 
Parma, until a plate from the Monument of Algarotti 
at l^a brought him into wider notice. He afterwards 
visitod Borne, where Gavin Uainilton employed 
him to engrave several plates for his * ISchola Itulica 
Picturaj* ; and he was the principal artist employed 
on the well-known set of <*oloiircd prints from the 
works of Ba]diQcl in tlio Vatican. In Boiiio he 
founded a School of Kngraving, in which several 
excellent artists received their education, lie died 
in Borne in 180.3. In signing soino of his earlier 
works ho Gallicized his name info lienard. Vol- 
pato was one of the many Italians of tlio 18ih 
century whose morits were greatly overrated. Like 
tliat of his son-in-law and pupil, Bafacllo Moigben, 
his famo depended cliietly on the dearili of really 
able men in Italy in his lime. Ainojig his best 
plates are the following : 


PLATKH KNOUAVr.l) iroU OAVIN TlAMILTt^N. 


The four Sil)yls ; ttfier linj^htnl 

Tho AlarriHgcM)f Alexauilor luul lloxaua ; after thi same. 
Modrsty luul Vanity ; aftir A omtnfo da Viuri (i*). 
reraeuK and Andronjcda ; ajh) Pohdoroda i*aravitijijh. 
( *hrist praying on tin* Mount; afttr 
TliP Feast iu tlif lioiise of Minion ; <(//<>• Pao/o Vtromu. 
Tlio Manciago ol Cana ; a/ttr Tnitnittio. 

Tlio Gnmcsti'rs ; a/ttr j/tclulauifi/o da Curana/i/io. 


KUPJJSC'JS AFITU CAMX IIAMIMON. 


3’he Death of Lucrctia. 
«luiio. 

Mclouclioly. 


liinoooiife. 

Ihhe. 

(hiicty. 


COI.OCUKl) IIILNI’S AMl’U ntlMIAJCr.. 

The School of Athens. 

Tho Dispute ot the Mncruinont. 

Iloliodurus driveu ironi tin* Tempi** of Jcrusolom. 

Attila htopiM'd by SM. IVlor and l»aul. 

Ht. JVtcr dflivorod from rrison. 

I’lu* rurniissns. 

'riio I'Mro in tho Borgo. 

The Mass of BoIm'uu. This plaio yias notuully <*iigra\cd 
by UafaiUo MoHjhiii. 

VOLPE, ViNiiM, p.'viiilcr, pi.ulis**! at the 
English emiil fiion 1514 to IbilO, .uni amongst 
other works is said (o liavo painted the hannersfor 
tlio famous vessel, ‘The (Jie.d llany.’ 

VOU’KLll'UlK, Mile. L. P. ,Tiimi,, ii lulivo of 
Marseilles, and pu]ul *)f Seiang«*li, pra<*tised in 
Paris in the first pait of tho lyth century, gaining 
a medal of the kocoikI class in 1810, and (‘xliihited 
)»ortrailH, sacred RuhjeriH, etc., at tho Salon from 
1808 to 18.30. Slio died ia Puiis in 1812. She 
j)ainte(l a ‘ S. Martin’ ft)r the chuieli at Perpignan, 
and in the Versailhs jMus<*nm lh**ro is n portrait of 
Colonel Jean Ihiptiste .fomdain by her. 

VOLPUNl, (iioiANNi Ba'itima in Pneruo i>i 
Stkfano, a painter of Pialoja, a\1io iloiirished at 
the I loginning of the IGlh century, and painted in 
conjunction with II Solla/./imi, nn<l with Bernardino 
del Signoraccio for various ehmelies of his native 
city. 

VOLTEUBA, Danif.le da. See RirmAREixi. 

VOLTERUA, Fuancksc(» da, who resided much 
at Pisa, is knowji, from the records of tlie Campu 
Santo, to have paiided the ‘History of Job’ on its 
south wall. TJiis fresco is in six compartments, 
and was imintcd between 1370 and 1372. Like 
tiie rent of the earlier pictures in tho Campo Santo, 
it is now almost obliterated, but some iilea of its 
weird realism may still he formed from Lasinio’s 
J Pitture del Campo Santo,’ and other reproductions 
in Italian hooks on art. Francesco da Volterra is 
st^ppoaed to liave been idenliisal with Fuancesuo DI 


Mabstbo Giotto, a painter of Florence, whose 
name occurs in the records of the city Guild for 
1341. 

VOLTERRA, Giov. Paolo Rossetti da. See 

RORSET'J'I. 

VOLTERRANO, II. See Franoebchini, B. 

VOLTZ, JunANN Michael, painter and engraverj 
was born at Nordlingon in 1784. In 1801 he was 
apprenticed to F. Weber of Augsburg, and four 
ymars later entered the academy of H. von Heiz- 
berg, with whom he studied etching and ongraving. 
He returned to Notdlitigen in 1812; in 1819 ho 
travelled in the higlilaiids of Baden, and found 
materials fur many costume and genre pictures 
iu sepia. He died at his birthplace in 1858. He 
woikcd largely as an illustrator, furnishing tho 
plates for I'ditiuns of tho 'Arabian Nights,’ and of 
many Qomuin classics. Of his pictures we may 
mime : 

Berlin. Nat, GaVevy. A Menagerie. 

„ „ Cows drinking. 

Breslau. Mmeum, A Villago; momiug. 

„ „ Waieriug the Cattle. 

VONCK, Elias, (or Vi^nk,) was a Dutch artist 
of talent, who )>aintcd hiidH, animals, and Btill- 
lih‘, ill llic manner of llonilpcoeter and Snyders. 
He di« (I at Amsterdam in Juno, 1G62. Jan Vonok, 
piohahly his son and juipil, painted tho samo 
huhji (‘Ih. He llouiislicd at Amsterdam about 1660. 
In the B. Miiscnm of that city them is a study 
of de,ad hiids by him, and in the Dresden Gallery 
tlu‘r(‘ IS a landscape by Jacob Riiysdael (No. 1803) 
with niiimalM beautifully painted by Vonck. It is 
signed with Ibi^sdacrs monogram, and with J, 
Voiicic fe. Then' HOi'ins to have been a third VoNCK, 
^^)lo n*«i*le(l at Middclburg about 1760 ; be painted 
birds and still-lifo subjects in the manner of Aart 
Hchoumaii. 

VON DEU EMBDE, August, was born at 
CaHM‘1 in 178U. Ilo studied painting at Casscl, 
Diesdeii, l)usseld(*rf, Munieb, and Vienna; and 
chlablislicd himself at Oassel, wliore he painted 
portraits, scenes of )>eascint life, and children. Hi 
also cojded the old mabters in sepia. Many of Ids 
genre Rubjccts lia\o been engraved. Ho died in 
1HG2 at CasKol. Ilia two daughters, Kabolinb and 
Emilik, were also iiaiiiters. 

VON DER SCIILKTITEN. See VAN DEB 
SriiLiniTi’.N. 

VON HOLST. See Holst. 

VONWYL, Jakor, (or Von Wyl,) was born at 
Liieenu* in 1595. lie painted in the stylo of Hol- 
bein. Jilany of his bolter works were burnt at the 
dobiruction of the abbey church at Lucerne, but 
bis very romarkablo ' Dance of Death ’ is still to 
he seen in tho Library of the Canton. He died 
iu 1G21. 

VOOGD, IlENDiiiK, a l.indscape painter, was bom 
at AmYitcrdam about 1764-7, and studied Qrst at the 
school of design there, and afterwards under 
JnriaaTi Andriessen. lie was funiished by a friend 
with the means to visit Italy, wlionce he sent to 
tho Socict6 dcs Sciences, at Haarlem, a landscape 
which obtnined for him a pension of fifty ducata 
per annum for llirec years. Thus encouraged, he 
continued his studies with assiduity till be was 
acknowledged to be the best landsc^e painter in 
Rome, niul designated ‘the Dutch Claude.' At 
intervals be sent pictures to the exhibitions at 
Amsterdam, chiefly landscapes witli cattle. He 
died at Romo in 1839. He executed some land- 
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scape etchings^ and made several dravrings after 
Claude for the use of the engraver Volpato. 

VOORDECKKR, Hknul painter, born at Brus- 
sels in 1779, was a pupil of J. B. do lioy, and 
painted landscapes, animals, and simple domestic 
subjects. Ilis * Village and Chapel of Waterloo,’ 
* Children playing with Poultry and Pigeons,* may 
bo named, ufso a 'Huntsman’s Family,’ in tlio 
Amsterdam Museum, lie died at Brussels in 
1861. 

VOORITOUT, Johannes, was born at Uith )orn, 
near Amsterdam, in 1647. He was the son of a 
watchmaker, who j)laco(l him under Constantine 
Vkiiuout of Gouda, a painter of conversationH and 
gallant assemblies, with whom he puhsed six \ ears. 
After this he hccanio a j)upil of Jan van Nt)ordt, 
under whom ho stuJied five } cars.. In 1672, when 
the French army enteied Holland, Voorhout took 
refuge at rriedfichstadt, and troin thenco removed 
to Hainbuii*. After tin ab^<*nce of three yeais, the 
desire of leviaitiiig his uali\c (.oiiiilry induced liim 
to return to Amsterdsun, v lun-e his success was no 
less promi»t than it Ji id been at llainbiirg. Ho 
painted the principal citizens, and rcicivcti eom- 
inissions for seveial historical subjects, among 
tliern a ‘Death of Soplionisba.’ Voorlumt died in 
1720. Two eonveisjition pieces by liiin aie in the 
Stocklioliu G.illeiy, anil a ‘Luna and Endymion,’ 
‘ Venus upon the C'louils,’ and ‘ Birth of Samson,’ 
in the Ihiinswiik Museum, lie h<id a sou or 
brother, J\N Voouiionr, who died in 1740, anti left 
a picture of ‘The Good Samaritan,’ now m tlio 
Brunswick Museum. 

VOORT, (VooESii, or Vo(ncs). Seo Van der 
VooR'r, 

VOOUT, M. Van per. See Van per Voort. 
VORMA(TA. Seo WoENi»AM. 

VORSTERMAN, Lucas, tlio elder, (or Vosfkr- 
MAN,) engraver, was boru at Antwerp in 1578, 
and at first slndit'd painting in the school of 
Riibons. He was afterwards advised, however, by 
his preceptor, to devote himself entirely to engrav- 
ing. Few painters have had 1 ho Ralisfaelion of see- 
ing so great a number of their best works finely 
engraved aa Rubens. He was Hurrouiided by artists 
of ability, who wtiikcd immediately under liis eye, 
and had the advaiitagt; of his advice. Of these 
Lucas Vorstennan was one. Ilis plates are executed 
entirely with the graver, which ho handled with 
great facility, thoui»h he was always more attentive 
to the general etfeet than to the neatness and 
regularity of tlio execution. Ilis plates after (ho 
‘Adoration of tl»e Magi,’ and the ‘!>cscciit fiom 
the Cross,* by Rubens, are regarded as master- 
pieces of engraving, lie visited England in the 
reign of Charks 1., and lived here about eight years, 
from 1623 or 1624 to 1631, being employed by the 
king and the Earl of Arundel, lie died later than 
1666. Vorstennan uaually signed bis plates with 
his name, but he somet lines used a ci])licr com- 
posed of an Z. and a V. joined together thus, 

The following are among the best of his 

very numerous plates : 

Charles I., King of England ; after Van Dyck, 

Thomas Howard, Earl of Arundel. Do, 

Isabella Clara Eugenia, Infanta of Spain. Do, 

(itaston, Duko of Orleans. Do, 

Ambroaio Spiuola, Governor of tho Low Count ricf*. Do, 
Wolfgang Wilhelm, Duke of Davaria. Do, 

Anthony van Dyck, Paiuter. Do, 

Peter de Jodo, the ehUT, Engraver. Do, 

Karel van Mslleiy, Engraver. Do, 


Jacques Callot, Engraver. Do, 

Theodoor Galle, Engraver. Do, 

Wonael Koeberger, Paiuter. Do. 

Deodato Del Monte, Piiinter, Do, 

Tiucaii van Udeu, Painter. Do, 

Cornelia Saftleven, Fainter. Do. 

Orozio Gentilcachi, Painter. Do. 

Jan Liovoua, Fainter and Engraver. Do. 

William Oavondinh. 

Thomas Howard, Duke of Norfolk ; after Holbein, 

Bir Tliomoa More ; after the same. 

Erasmus ; after the same. 

The Empeior Charles V. ; after Titian, 

Cliarles, Duke of Bourbon ; after the same, 

(y'Lurles de Longueval, Count of Biisquoi ; after RuUas. 
Tho Full of tho itehol Angels ; after Uuhens, 

Lot and his Daughters leaving Bodom. Do, 

.fob tempted and inrincuted by Demons. Do, 

Biisanna and the Elders. Do. 

Tlio Nativity, or Adoration of the Shepherds, Do, 

Tho Adoration of the M agi . 2)o, 

The snbjooi, differently composed. Do. 

The Hilly Family, with St. Anne. Do 
Another IPjly lamily, in which the Infant Christ is 
enihraeiug tho Virgin. ])o. 

The l{i‘tiirn from EgjpL J^o. 

The ^ irgiu and infant ('iiiibt, and Ht. John. 7)>. 

The Tribute-lMonc y. Do. 

The Descent from the Cross. Do, 

The Angel at tlio Sepulehre Do 
HI. Francis roeoiving the Stigmata. 

Tlic Martyrdom of St. Laimnee 
Mary Magdalene ronoiiueing the Vanities of the World, 
'file Battio of th(‘ Ainuzons ; a large print on six sheets. 
Tho Ifoly Family ; ajtci Uaphud. 

'hi< Eutoinbineut oi Christ ; ujter the same. 

St. George ; after the same. 

Chri**! praying in the Gurdon ; after An. Cnj^raeci. 

I.iot and his Daiighti'rs ; after Onrio Oentifeschi. 

The Virgin and Child, with Filgriras; after Caravayyio, 
A FieW ; after Van Dyik. 

St. Theresa ; ^tcr the same, 

Christ at the Fillar ; afte) (r Zeghers, 

The Dr^nth of St Francis ; after the same. 

St. Ignatius ; afUr the same" 

The Fable of tho Satyr, with tho Feasant who blows 
hot and cold ; ajtir J. Jordaens. 

A Concert of live persons, one of wliom is a Girl idayiug 
on tbe Guitar; after Adam dv Co.strr, being a Com- 
I panion to tbe (^)neerb engraved by Bolswert, etftcr 
'1% odour Ilombouts. 

VORSTERMAN, Likas, the youji;;or, waH tho 
son of tbe elder artist of the mime, and was bom 
at Antwerp about Iho year 1601). Although lie 
had the advantugo of liis fatliei’s iiistriiction, his 
plaloH aro inferior in every respect to his. Tho 
following ar<‘ eonsidered the best: 

A Bciir-Himt ; ajter F. Mnydei s. 

Luca-f Vorstennan the elder ; afUr Tan Dyck. 

Sir Hugh Cartwright; a/ttr Diepcnheeck. 

The Trinity; afUr Unhens. 

Fart ot the Whitehall ceiling; after the same. 

The Virgin in the Clouds, surrounded by Angels ; after 
r n Dyck. 

The Triumph of Riclies; aftei' Jfo/hrin. 

Tho greater part cif the Plates for tbe Duke of New- 
castle’s book on ilorsctnonsbip ; after designs by 
Dicpenbeeck, 

Several Flates in the Teniers Gallery. 

VORSTERMANS, Johannes, (or Vostebman,) 
was born at Bomnicl in 1643. IIo was the son and 
pupil of a portrait painter, but afterwards Studied 
at Utrecht, under Herman Saftleven. He visited 
Paris, assumed the title of ‘ Baron,* and, for a short 
time, kept up the establishment of a man of rank. 
His necessities, however, obliged him to return to 
Holland, and, in 1672, on the approach of the French 
army, he moved from Utrecht to Nimeguen, where 
his talents became known to the Marquis of Bethnne, 
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far whom Iia painted several landacapes and views 
gn the Rhine, and by whom he was employed to 
collect works of art. Soon after the RoRtoration 
he came to EnglatKl, and painted a view of Windsor, 
and some other works for the kin^c, hut, dcniAiiding 
extruviigant prices for his pictures, he did not 
receive nmny commisBions, was arrested for debt, 
and only releaseil throiij^h the generosity of Home 
brother artists. When Sir William SoaiM(‘s was sent 
on an emhassy to (Jonstaiilinoplc by James II., 
VorstermaiiH proposed to uccompany him, but Sir 
William dying nti route, the painter accepted an 
invitation to go to Inland with the Manpiis of 
Betiiiine, nnd there, it is believ<‘(], lie died in 1099. 
Tliero ifl u small Jundscape by him in the Dresden 
Gallery, 

V0HTP]L, Wiuu lm, painter, was Innii at 
Lcipsic in 1793, and U>arnt glass-painting from 
the elder Mohn. Inteniipted in his studies by a 
term of military service or> which he entered in 
1813, he reHiimed them on his release, accpjiied 
the cleinciits of landscape ]iaiiiting in Diesdcn, 
and in 1817 accompanied the younger Mohn 
to Vienna, nnd was engaged in ji.iinting windows 
at Laxeiihnrg. Uii liis rctiini to Dresden he was 
COinmisNioned by the Inoihcrs iioisser^e to repio- 
duce upon gl.iss vaiious wt)rkH after the iMirly 
German and Fhmiisli inasleis, Meishn* Wilhelm, 
Jan van Kyek, Memling, and Van der Does. V«)rfel 
fiirtlmr painted upon glass Ihi]diaerH MadoTina di 
SiiTi Sisto, and Murillo's Madonna in the horn'liten- 
berg Gallery, uTid executed wimlowh for castles and 
private cliapels in Hanover, Meiningeii, etc. He 
died at Dresden in 1844. 

V(,)S. See Dk Vob. 

VOSCHKU, DKoroLO IIicinuk'U, lands<*apo 
painter, was born at Vienna in 1830 He \vas a 
pupil of the landscape })uinlcr Hanseh, and sought 
Hubjeets for his art in Switzerland, Ital}, and tin* 
romantic mountain districts of his own country. 
In 1864 he settleil in Munich, where he practised 
suecessfidly for some yoarH. lie excelled in the 
treatment of aeriid j^erspective and effects of light 
and shade, lie died insane in 1877, at Vienna. 

VOSMKER, (or Vosmaeu). See Woutkus, 
Jakoii. 

VOSTERMAN. See Vorsteuman and Vorster- 

MANS. 

VOSTHE, Simon, the famous French printer and 
publisher of ‘Livres d’Ueuros,’ who Nourished 
about 1488 — 1520, is supposed by some authorities 
to liave boon the designer and engraver, as well as 
the publisher, of his illustrations. These coriRistcd 
of prints in the manihe criWe (dotted white), and 
are generally oonRidcrod to ho impressions from 
wood, t)ir>ugh certain experts hold that they were 
engraved from inotal. For a full discussion of the 
technira] poiiils involved, see Willshire’s ‘Intro- 
duction to Ancient Prints,’ vol. i., Jjondon, 1877, 
and Renouvier, ‘ Des Graviires sur Bois dans Ics 
Livros de Simon Vostro,’ Paris, 18G2. 

VOUET, Aubin, brother nnd pupil of Simon, 
horn in Paris in 1699, was a mediocre artist, wlu), 
after studying witiv his brother in Italy, practised 
in Paris, chiefly as a decorative painter, lie died 
in Paris, May 1, 1641. Examples of his work are 
in the Lyons and Nantes Museums. A younger 
brother, Claude, was also a pupil of Simon at Rome, 
nnd returned with him to Paris. No further par- 
ticulars concerning him arc known. 

VOUET, Jacques, the son and pupil of Simon, 
was painter to the maitri^e^ was received by the 
6$4 


Academy in 1664, and was employed 6n decor- 
ative work in the Tuileries, in conjunction with 
Mosnier, Corneille the younger, and Bonnemor. 
No further details concerning him have survived. 

VOUET, Simon, a French historical painter, bpm 
in Paris in 1590. Ills father, an obscure artist 
named IjAURent Voubt, was his first teacher. 
Under this tuition lie made considerable progress, 
for at the age of fourteen he paid a visit fo England, 
jiractising as a portrait painter. In 1611 he ac- 
companied the French Ambassador to Constanti- 
nople, where ho distinguished himself by painting 
from memory a portrait of the Sultan, whom he had 
seen but once. Towards the close of the following 
year lie irmdo his way to Venice, and devoted him- 
self to copying the works of the great Venetian 
colourists. Settling at ItoTnc in 161.8, his studies 
were influenced sncccswivcly by Cnravaggio and 
by Guido. Tic rapidly acquired a reputation, so 
that in 1620 he was summoiiotl to (jenoa on a com- 
mission to decorate the palace of the Doria family. 
On his ri'lnrn to Jtomo he was fortunate enough 
to find paiions in Pope Urban VI II. and the 
powerful Barbel ini cniaHrarje. Thus patronized, 
he seciircil apoi-itiori in the fnmt rank of llio Roman 
art-world, and in 1624 was elected Prince of the 
Academy of St. Luke. About this time he married. 
His wife, Virginia di Vtv/o Vklla'irano, was, like 
himself, an artibt. In 1627 he w«ib summoned to 
France by JjOiiis XIII. to occupy a position even 
more prominent Mian that v\hicli he had filled at 
Home. He was appoiiiteil princii>al painter to the 
king, was assigned np.-irlmcnfs in tlio Louvre, nnd 
AViiH gi anted an ample pension. The royal ooni- 
inihsioiKs came thickly upon Jiim. He was cng.iged 
in the j>al«iccs of the Lnxemboing, the Louvie, and 
Bt. Gciiiniin, and by Richelieu at Mic Chktcaii do 
Jlneil. So gnait a f.ivonrit(‘ was In* willi Louis 
XIII. that llic king I ccame his art-piipil. Tho 
royal favour brought that of tlio nobitily in its 
train, and so supremo did Vowel become, that when 
Nicolas Poussin visited France in 1640, ho found 
himself unable to cope with the rival influence — - 
not ahvays fairly exi'reised, it was said. Vouet's 
first wife died m 1638, and tw'o yours later ho 
remarried, Le Sueur being one of the wilnosses of 
tbo ceremony. The closing years of his life were 
clouded by imieb physical siiifoiing, and he died 
iu Paris in 1649. Vouet’s merits are most apparent 
ill the works of his Italian period. His art was 
marred by success. The multitude of his com- 
niissions led to mannerism, and to those constant 
repetitions with wdiich the eye is wearied. Over 
the French school ho exercised a despotic influence 
iu his time, similar to that subsequently wielded 
by Le Brun and David. Most of tlie artists of the 
succeeding generation passed tlirough his studio, 
nmongst them Le Sueur, Le Brim, P. Mignard, 
J. B. Mola, and Dufresnoy. There is an etching 
by him, a ‘ Holy Family,’ dated 1633. The follow- 
ing is a list of Vouet's pictures in the chief 
European collections: 

Avignon. Museum. Mator Dolorosa. 

Dresden. (iaUery. 8t. Ix)ui8. 

Florence. The Annunciation. 

,1 „ Pi’rtrait of himself. 

Hampton Court. Diana. 

I^ons. Museum. The CruciBxion. 

AfarKoilleR. „ The Virgin and Child. 

Moutpollicr. „ 1'rudenoe. 

Munich. Pinakotluk. Virgiu and Child. 

Paris. Louvre. The Presentation. 1641. 

„ „ The Holy Family. . 
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Komo. Pal, Couservaton. 
Itouen. Museum. 


m ** ” 

Tours. 9 , 

VAlenciennes. „ 


Tlio Criidfixion. 

The Eutombment. 

Eomau charity. 

Portrait of Louis Xlll. 
Allegory of Kiobes. 

Faitu. 

Virgin and Child (two pictoros). 
Venus and Adonis. 

Death of Tiucrotia. 

Three allogorical ftgnres. 
Apotheosis of Ijttuis. 
Ananias and »Supp)nru. 

Portrait of bhuM'lf . 

St. Stephen. 


VOUILLEMONT, Skbastikn, a French en^j^raver, 
was born at Bar-Bur-Aubo, about IdlO. 1I(‘ uan 
a pupil of Daniel lUbel, and afterwards wont to 
Romo, where he studied iiiidcr Cornelis Blonuart. 
lie engraved after the Italian iiia.<iterH, as well as 
after his own designs and lliose of Babel, his 
master. Fe has hd't one bundled ainl furty-iivo 
plates. Thu following are among the lx st : 


The Murder of the Inuoceuth ; a/V<i Hnphoel. 1011. 

(Christ with the Disciples at Fin tun us ; after tli* same. 

Mount I'arnnNsus ; ajltr tin sanu. 

The Holy Faniily; ajhrthe •^ame. 

Tht' Virgin and Infant (.'liri^t; afbr Vut niitjiinto. 

Tho Marriage of Hb. (’ntherine fafta Alhoni. 

A young Mun presenting Money t<» u Fortune-teller. 

VOULLEMIER, Mlll. Annk Ni<()i,r‘%a Fieueh 
artist, born at Cliatillon-hiii-Seine in ITlMi, was a 
pupil of UognauU and of Aubiy. 81ie gained 
medals of the third aiul second clasM, and exliilnbd 
a largo imnibor of niinintiires at tlie Salon lx twei n 
IBIO and 1860. She died in l8H(i. 

VOUVV. SeoDhYorw 

VOYEZ, NK’HOf.As JosiM M, was born at Abbeville 
in 1742. Ho w'ent to ]\niK nnIu'h veiy >oung, 
and beuamo u pupil of Ih'anvarhd, bis ftllovN- 
citi^en. lie engraved vignelles for Maiiiionters 
‘Contes* and for ‘1/ Indigent,’ a drama of Mer- 
cier’s ; also a series of ‘ Tetes (I’ExpivsHioii ’ after 
Le Brim, wbieh be afleiwards transformed into a 
set of ‘Figures Bf'publieaines.’ Among bis platts 
we may name the following: 

Louis XVI. ; engravetl in 1785. 

Marie Antoinette, Qucoii of France. 

Marie Adelaide Olotildc Xuvicro, ol France. 

Prince Henry of IVuHnia. 

Tho Sister or Charity ; after ICisrn. 

Funeral of Bt. Cregory ; after I an Jjoa. 

Angelica and Medoro ; after JHanchani. 

The Astrologer , after O. Don, 

An old Man in meditation ; after the same. 

IHs brother FiiAN(;ois Voykz, .also an engraver, 
was born in 1746. He, too, was a pupil of Beau- 
varlet, and engraved after Greuze, Touzf*, Bon do 
Buullongne, and others. Several platou signed 
Vovfz only are ascribed to Nicholas. 

VOYS, (Vois). See Dk Vois. 

VRAC, LB. See TuuitNiiuES, Robkiit. 
VRANCX, (or Vbanck). S«‘e Fbancken, Sicb. 

VREE, (or Vreem). See Dis Vrke. 

VRBLANDT ( Vrepelandt, Wyelandt,) 
Willem, a ininiatiuist of the 15th century, wdio 
was cotemporary with Memling, at Bruges. In 
1477 he took a prominent part in coiiiinissioning 
Mending to paint an altar-pieco for the cliapel of 
the Booksellers* Guild, in which body Vrelandt 
held a position of trust Aii inventory of 1499 
describes this work as ‘an altar-table with four 
winM by Master Hans, ineluding the portraits of 
Willem Vreland and his wife.* Messrs. Crowe and 
Cavalcaselle (‘ Early Flemish Paintors ’) suggest 
that the altar-pieco in the Turin Gallery, ‘The 


Seven Griefs of Mary,’ may be idonlioal with this. 
Vrelandt is further known as the illuminator of tlie 
MS. ‘Historcs de llayimaut* (Brussels, ‘Biblio- 
tlihque tie Bourgogne,’ 2 vois.). Ho died in 1481. 

VB IKNT. Sec Dio Vrirnt. 

VBIES. See DeVries. 

V HOMANS, Nicx;laas, was born in Holland 
about 1660. Ho was called ‘The Snako Painter,' 
fiom his partiality for painting scrpoiits and other 
reptiles. Ho also painted all sorts of wild plants, 
briars, and croepors, among wliich he phicod toads, 
frogs, mice, moths, worms, spiders in their webs, 
birds* nests, and other objects. His pictures aro 
rare in England. He died about 1719. 

VBOOM, Hendrik Cornklisz, was born at Haar- 
lem ill 1666. IIo was tho sou of u sculptor and 
potter, who died when he was still vriy young, 
and biH inotlicr having afliirwards married (’ornelis 
lleiiricksen, a painter on cbina, bo was by him 
taught llie nidimcnts of design. Ho at first painted 
views of towns, and resided some time at Bottoi- 
daiii. He afterwards visited Spain and Italy, and 
during a stay of two years at Boiiio, was employed 
by the C.iidinal de’ Medici, and lx camo ac(piaintod 
\Mili Paul Bril, vbos(' advice and usHistaiK'c were 
ofgie.it HiTviee to Imii. On leaving Borne ho visited 
Milan, Genoa, Turin, Venice, ancl Pans, and then 
returned to llaarlem. There ho painted many 
Rinall deNolion.il subjects, wbieli bo purposed 
to dispose of in Spain, and witli that intciilioii 
cmb.iiked a second time for Seville. Bf ing sliip- 
\\ieeke<l, hoNNevei, on tlio eoast of Portugal, lio 
lived I here for a time and paintisl heM-jneces. On 
bis reliiin to IToll.ind be applied biinself entirely 
to tb.it branch of painting. About this time Lord 
Nottingham ord(‘U<l the tamons snit of tapestries, 
n‘pi( senting tlx* di‘f(‘at of tlx* Spanish Aimixbi, of 
Finns Si)iering, wlx» empl()}i*d Viomn to make the 
designs. This necessiuted a visit to England, during 
Nvbich Isaac Oliver painted bis jxirlMit. Vroom 
returned to ll.iarlein, Nvhero he died in 1640. Tho 
tapestries from bis design wore burnt in 1834, with 
the Houses of Pniliameiit. They aro engraved in 
a work by Joliii Pine, published in 1739. Works: 

Amsterdam. 3rn<ieim. Admiral HeeniMkerk sinking tbo 
Spiinisli Galinunii. 1617. 

„ „ lletiirii of thu vonNcl iu wliich 

Houtmau made his first 
v<)yug(> to Itxiia. 

„ „ View of Aiuhterdam and the Y. 

AngNburg. GaUi ry. Battle on the llaurlcminor Meet. 

,, „ Harbour of Amsterdam. 

„ „ Taking of Dainit tta. 

Haarlem. Museum. Arrival of ilic Earl of I^eicestcr 
at Flushing, in 1580. 

He left tNvo boiih, of whom T’oRNFCbis, who died in 
1661. was a landBeapo painter, and Frbderik, who 
died in 1667, an historical ]iaintcr and architect. 

VROOMANS. See Vbomank. 

VTENBllOEOK. See UMTKNimoucK. 

VUKCIITLIN. See Wki^h'jlin. 

VUEZ, Arnoum) de, (Wdkz, d’IJujgz, Dues;,) an 
historieul painter, was horn at Haiitpout, near 6t. 
Omer, in 1642. He was apprenticed to a peinter 
at St. Omer, and afterwards entered tho school of 
tho Franciscan, Bi other Lucas, in Paris. Three 
years later ho proceeded to Venice and Rome. 
TJicre lie won the first prize at the Academy, and 
copied Baphael s ‘ School of Athons.' He whs 
afterwards invited by Le Brim to assist him at 
Paris and Versailles. Having killed an officer in a 
duel, he flixl to ConsLuntinoplc, but under the pro- 
tection of Louvois he ventured back to Lille, to paint 
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in the Hoeoital chapel He died at Lillo in 1719 
or 1720. His wori^eused to be numerous in the re- 
ligious establishments at Lille, Oambrai, and Douay. 
A great many have now been gathered into the 
Lille Museum. They are rich in composition, 
fhll of archil eoture, but bad in colour. 

VUIBERT, Remx, (orWiDEB'^)a French painter 
and engraver, was bom (in Paris or Troy(‘H) about 
1^7, and is supposjMl to have been a scholar of 
Simon Vouot. He i)rohably worked from 10.39 
to 1643 in Paris, and lljon resided for a consider- 
able time lit Rotno, and died there. ITo was on 
intimate terms of friendship with N. Poussin, who 
speaks of him in liis correspoiidcnco with M. 
de Chonteloup. His works ns a painter arc little 
known, but he etched twonty-nino plates after 
Italian painters (including eighteen after Raphael), 
as well as some from his own designs. The dates 
on them range from 1G35 to 1GG3. Wo may name 
the following : 


reoeivlag the forbiddea Fruit from B(re ; afitt 
JUmh4%«i. 

The Judgmemt of Solomon ; qfter the same* 

Apollo and Marsyas ; after the same* 

The Desoeut from the Oross ; after If* Pouesin, 

The Oure of ouo posBossod of a Devil ; from his own 
design, 

St. Andrew ; after the statue hj Dugueanog. 1629. 

VDLPE, Fra Gabriei.e de, was living at Palermo 
in the IGth century, and is the author of a paint- 
ing of the ^Virgin and Child, with Angels, and 
S8. lector, John Baptist, Koch, and Sebastian, and 
a donor,* which is now in tlie veslibulo to the 
sacristy of San Donionico, Palermo ; it is dated 
1535. 

VIJORMACE. See Woensam. 

VYL, (Vjjl). See Den Uyj.. 

VYOLL. Sec Fyoll. 

VYTENKKOECK. See Uijtenbeouck. 

VYTH, Johann Martin, (or Veyth). See 
Veith. 
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Wagauva 


W. 


WAAGEN, Friedbich Ludwig IlEiNUKni, was 
born at Gottingen in the midillo of tlio IHth century, 
was a student under Ferdinand Kobcll, n^d, in 1780, 
went for a term to Romo. lie afterwards practisrHl 
in Hamburg, where ho started un academy for 
drawing and painting. Uis works consisted of 
portraits, hisioricul subjects, und landHcajies, in 
the style of Poussin. 

WAAGEN, Kabl, probubly a son of Fried lich 
L. H. Waa^ fcn, was born at Haml)iirg abmif 1 HOO. 
He studied at Dresden and iVagut', and thou 
settled at Breslau as a miniatiiic-poi trait painter 
and picture restorer. After a Ansit to Italy, where 
be painted landscupos, he Uian n lilhograjdier 
for a time, but finally rolurnod to portrait painting. 
Ho died in 1878. 

WAAL. SeeDEWAEL. 

WAARD. See Dk Waabd. 

WAAS, Aart VAN, (or Waes,) was a native of 
Gouda, and si'liolar of W»)utor Orab(‘tli. After 
a tour in Italy, ho returned to Gouda, Avhcrc ho 
painted genre pictures, and died in 1846, accord- 
ing to Bulkoma ; in 1650, says lininerzcol. This is 
all we know of his life ; hut in ILizard's ealniogue 
of prints nine groiostpie subjects arc alirihuted to 
him both as painter and engraver. One of these 
represents a painter, disgiisied with bis art, “qiii 
fait SOS ordures sur la pal(dt(} (‘t Ics pinceaux.’^ 
At the bottom of the print is insciibcd Om dat 
ich door de Jeonsty &c. 1645.^’ 

WABBB, Jakob, painter, flourished at IloOrn 
in the early part of the 17th century, and is known 
by various portraits and bistorical works, among 
the most important of which wore four scenes from 
the life o£ JoBcph, for the hospital at Hoorn. 

WACH, Karl Wilhelm, a German historical 
and portrait painter, bom at Berlin in 1787. He 
was a pupil of Kretschmar, but his studies wero 
interrupted by the war of independence in 1813, 
in which ho took part as an oifiecT of hnuiwekr. 
At the peace, he spent some time in Paris, studying 
under David and Qros, and in 1817 went to Italy, 
where he joined the neo-German group. On 
settling in Berlin in 1819, Waeli opened nn atelier, 
aud ac(iuired great vogue as a tciicher. He had 
also a largo practice as a portrait painter, and 
devoted much attention to the chemistry of eoloins 
and varnishes. He became a member and pro- 
fessor of the Berlin Academy. He died in Berlin, 
November 26, 1846. There are by liiin ; 

Berlin. Nat, Qatl, Male Portrait. 

„ „ Tbo Madonna. 

„ „ Psycho aurprised by Oupid. 

„ Qatrison Church, The Crucifixion. 

„ Schloss, S. John iu Patmos. 

M Wlerder'ache Kirche, Faith, Hop^ and Charity. 

ff Saegynski Cdl, Christ and His Disciples. 

„ „ The Madonna. 

„ ft Portrait of Gomelitis. 

ft Countess Raezynski. 

Alt«.plece.. 

WACHSMUTH, Ferdinand, painter and etcher, 
was bom at Muhlhausen in 1802. Ho studied in 
Paris under Qros, and then travelled in Algeria in 
quest of subjects for genre pictures* He was pro- 


fessor at the school %>f St. Cyr, and obtained a 
Bocond-elass medal in 183,3. Ho died in 1869. He 
engraved after Woiiwennan ‘ A Halt of Huntsmen ’ 
The Musoiims of Amiens, Avignon, and Ver- 
sailles possess exaniiiloB of his work, iu history, 
genre, and portraiture. 

WACIISAfUTH, Hieronymus, was a German 
engraver of the 18tb century, who resided chiefly 
at Vienna. He engraved, among other plates, 
thti ^Elements’ and the ‘SeasonH, from his own 
designs, and seems to liave boon a humble imitator 
of Bernard 13eart. 

WACTlTElt, EimuiiAUi) Gicoua Futkorku von, 
painter, was born at Bal ingen in Wuitembui’g, 
Feb. 2Dtli, 1762. He was educated at the ‘Karls- 
Sehule,’ at Stuttgart, wlieio ho siiidiod jurispru- 
donce, with the intention of devoting himself to 
llio law, but iu 1778 ho iihandunod this idea, and 
going to Paris, enteied David’s atflior. He there 
became an ardent boliever in the cIuHsioism wliieli 
the French niastor had broiiglit into vogue. When 
the events of the Revolution, liowevei, drove him 
away to Romi*, lie c-anie nndor tlio influence of 
Cnrstens, wliich, combined willi (be example of tbo 
grout Italians, eansed a vast cliango in his artistic* 
predilcctionK. Ho embraced the Roman Gatlmlie 
lailb, and after his n‘iurn to Germany, his art had 
little ill (‘oinmon with that of tlie Fieiieli sehool. 
lie strove after id(‘iility of conception, often to 
the loss of vigour in exornlion. Tie worked for 
some lime in Vienna, and later in Stuttgart, re- 
ceiving many iinporlaiit eommisRions, and leaving 
hi-» inaik iijmn tlic generation of artists which 
succeeded him. He died, August Hlh, 1862, at 
Stuttgart, rictiires: 

Stuttgart. Gallery. Joh and his Fiiends. 

ft ft Tin' ('liuico of Hercules, 

ft ft The Sliip of liife 

WACIITLIN. S.'e Wren j m v. 

WADDINGTON, S - , an English landscape 

painter, was born in 173(i (V). lie |»ainloJ soino 
good Jandseapes in the style of (Jhmde, but died at 
tho age of (went} -two, in 175H. 

WAEGEMAN, llniNnirii, w.is horn, aecording to 
FuHsli, at Zurich, in 1536. He was litth* known as 
a painter, hut some of his drawings, in the stylo of 
Paolo Farin.ito, havi* been preserved. 

WAEL (Wall). S(‘e De Wall. 

WAFdiSCH, .lAS. See Baurauj. 

WAEUl) (Waaud). See Du Waauu. 

WAES. SooWaas. 

WAKSBERGE Izaak, was a Dutcli engraver, 
who flourished from about 1650 till ICGO. We 
liave by liini several portraits, engraved in a style 
resembling that of Coinelis Vissclier ; among them 
that of Admiral do Ruyler, after H. Berckmans. 

WAGEMAN, TnoMAH Charles, an English por- 
trait painter, was born in 17H7. H<< had a large 
practice in tliealricul ])ortraitH, and exhibited at 
the Academy and in Suffolk Street, from 1816 to 
1867. IIo died in 1863. There are by him : 

London. Kensington Mm, Portrait of T. Stothard. 

„ „ Fawcett as Autolyous. 1828. 
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WAGENBAUER) Mjucimitjah Joskph, land- 
ficape and animal painter, waa bora at Griiting, 
near Munich, in 1774. He was a pupil ol the 
elder Dorner, and served in the Napnieonic wars. 
King Max I. created him court painter, and, in 
1815, director of the gallery. His death occurreil 
at Munich, May 12, 1829. Works : 

Berlin. iVbt. Call, MouutAn Turn in Bavaria. 

„ „ Oattlu at l*aHture. 

Mimich. N, rinalothek. IjandNcapc, with a young Ox. 

„ « „ Kvoning Luiidnoape, with 

Figures and (battle. 

„ „ Morning LandHcape, with 

FiguruH and C'attlc. 

„ „ Landscapu, witli Setting Sun. 

„ „ Lnudscapf', with a < )ow. 

„ „ Seeno near Mar(iunrdbt( in. 

WAGGONKIl, . Ill PaiMters’ Hall, London, 

there is u picture of the Ml rout Fire,* hy a puinier 
of this name. Tlio Society of Antiquaries pos- 
sesses aiioilier, which is (Migraved in PiuinauPs 
‘ London.' 

WAGNER, AiJUfiiiT, was born at Stutt'^nrl in 
IBIC. He studied at the Stuttgart school of :irt, 
an<l afterwards at Miinicli. lie painted inountain 
landscupes, and has also left some lithographic 
views, lie died at Stuttgart in 1807. 

WAGNER, Edmund, nod and pupil of the en- 
graver Friedrich Wagner, was hoin at Nuremhurg 
in 1830. lie attended the Aca<h‘iiiy at Antweip for 
some considerable time, and visited England, .if(er 
which ho returned wdlh his fatliei to Munich. He 
was a successful painter of <Io<*h and game, lb' 
lost his life near Munich in 186U, through tin* 
accidental discharge of his gun. 

WAGNER, FuiKDiuni, engraver, w'as born at 
Nuroinburg, May 21, 1803. After a tborough 
grounding in the tecbnicalitus of bis art under 
Koindel, at Nnremburg, be completed his education 
in Paris, and returning to Germany, found omploy- 
mont on such works as small engravings for pocket- 
books. In 1833 ho was coiuinissioiied by the 
Albrecht Durer Society to engiavo Guido Rciii's 
*S. John ill the Desert.' Other undertakings were 
plates in illustration of Niiicmhurg sciilpturo in 
tlie Middle Ages, and of Swahi.m niunuments of 
the Middle Ages, and the Atlas of Plates for 
KiigloFs * IvunBtgc.schichte.’ In 1852 he settled 
at Stuttgart, hut iifterwards moved to Mimieh, 
where ho died in April, 1878. Ilis [ihites ;uc very 
numerous ; the following aic perhaps the best: 

liOonardo da Viuci'R Supper ; aeoju/after Murtjhcn. 

Nouh ; after Opjmihenn. 

llierouyhius iiolZHchiihur ; afia J>uicr. 

Hakuiitula ; ajter liiedel. 

S Bebastiau ; after Carlo Dolee. 

The Cherry-Si'ller ; afttr Knui. 

The Banquet in honour of the Peace of Westphalia; 

after Samlrart. 

The Dehcout from the (Voss ; after Jlnhens. 

Kcco Homo ; after Ituivr. 

Duror's Portrait of himself. 

The Madonna doHa I'euda ; after llapfiful. 

WAGNER, Hank. See Siikss. 

WAGNER, Hans Euiiard, was, according to 
Professor Christ, aT native of Strnsburg, and on- 
graved a cuitsiderable. niimher of copper-plates, 
which were printeil by Johann Ileydcn. Ho nour- 
ished about 1690. 

WAGNER, JAron, WMH prob.ddy of the same 
family with Hans Erbnrd Wagner, lie is said by 
Professor Christ to have insciihed his prints, J, 
Wa,f 6 C. 
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WAGNER, Johann Georo, son of an indifBerent 
painter, Johann Jakob Wagner, whs born nt 
Meissen in 1732, and was a scholar of Dietrioh, 
who was his uncle. He painted landscapes with 
pastoral subjects, nymphs bathing, and other 
Arcadian relaxations, tlio picturesque scenery on 
tlio borders of the Meuse, aud also maritime com- 
pohitions. Ilis pictures have been frei^uently sold 
in Eugland as the woiks of Dietrich. He died 
in 1766. lie is sometimes called Hho younger,' 
to distiriguisli him from another now forgotten 
painter of the same name, who flourishod a 
century earlier. 

WAGNER, Johann Martin, painter and sculptor, 
was horn at Wurzburg in 1777. Ilis father, wdio w«s 
siMilptnr to tlie court, gave liim liis first toacliing, 
hut 111 1797 lie placed Jiimsclf under Fiiger at the 
\"icnnii Academy, where ho gained the first prize 
in 1802 for * A^ncus inquiring ofVeiiiis the road 
to Garllinge.’ In 1803 he went to Paris, and in 
1804 to Home. During a long stay in tlio latter 
city and a tour in Greece, lie aciiuircd a profound 
knowledge of classic anthpiity. While in Greece, 
he elTecled the pimdiase of the ASginetan marbles, 
now in tiu' Munich GlyplotheU. lie died at Rome 
in 1858. 

WAtJNER, .hmKPii, dumghtsman and engraver, 
was horn at 3'hiilendorf, on Lake Constance, in 
1706. lb‘ stiuli(“il painting at Venice under Jacopo 
Amigoni, who peiMii.ided liim to turn Ins thoughts 
to engraving, in which hi* hud Spalh for his master, 
lb* accompanied Amigoni to Rome and Bologna, 
and in 17.33 to England. He aftcrwaids went to 
I'niis, to study engraving under Laurent Cars, lie 
then made a si'cond stay in England, where liis 
tirst productions were portraits of the three priii- 
ccmncs, Anni*, Amelia, and Carolino, tlie daughters 
of Geoigi* Jl. Hi* engrav'ed several other plates 
ill this country, hut r(*turned to Venice, where he 
opened a school and .dso curried on a considerable 
hiisiniss as a printsellcr. llo died at Munich in 
1780. His prints are very numerous, and among 
his Bchidnrs vvero Bartolozzi, Flipart, and Berardi. 
The follow ing are p(*rhaps liis best prints ; 

rvlor the Great, Emperor of llussia, conducted by 
Minerva; after Amufoni. 

Anne, Einpress of KnsHia. />(?. 

Klissiibetli Fetrowiio, Einpross of Knssia. Do. 

('nrlu Brosei, called Fariuelli, Musician. Do. 

Tlie Education of the Virgin, Do. 

Tlie Infant Christ sleeping. Jto. 

The Holy Family ; aftir J'aolo Veronese. 

The Meeting of Jauob aiul Kachel ; after Luca Giordano. 

Bebekah and Eliezer ; after the same. 

The J)euth of Ahcl ; after Dinrdefto Luti. 

The Magdalen in (lie Hoiist' ot iSimun ; after the same. 

Tho Virgin .and Infant Christ ; afttr Sofnuvna. 

The Assumption of the Virgin ; after riazzetta. 

S. John ill the Desert ; after i\ van Loo. 

Twelve Tiniidscupes and P.istoral subjects; after Zuo 
can'lfi ; engraved by 'Wagner and his pupils. 

WA^GNER, Kaud, paiutcr and « tcher, was horn 
at Uossdorf near Meiniiigen in 1796. From 1817 
to 1820 ho studied at Diosdon; from 1821 to 1825 
he travelled in Switzerland, the Tyrol, and Italy. 
On his return he was appointed painter to the 
court and inspector of tho Gallery, at Meiningen, 
and took to painting landscapes in oil and w^ater- 
eolour, and to etching. He died at Meiningen 
iu 1867. 

WAGNER, LuDwia Cdristian, painter and 
etcher, was born at Wetzlar in 1799, and at first 
iiruughi up to Innlc. In 18.30 lie devoted hiinsolf, 
under Rudl, to landscape painting, travolled the 



W4gttir IfAOmm AND KNOBAVfeBa 




following In Italy, and in 198$ Bottled down 
to faiilmr study at DUsseldorfi choosing Ituysdael 
as his chief m^el. He died at Wetziar in 1839. 
Be exoallod in painting forest trees, especially 
tlie o(dc. He has left thirteen etched plates. 

WAONER, Maria Dorothea, sister of C. W. E. 
Dietrich, and mother of Johann Georg Wagner, 
was born about 1728, and died at Meissen in 1788. 
Bhe painted landscapes and historical subjects in 
oil and gouache. 

WAGNER, Otto, painter, etcher, and litho- 
grapher, was bom at Torgau in 1803. II*' siiidiod 
in the Dresden Academy, and under the Kceno 
painter Jentsch, and afterwards travoJhsl in South 
Germany, Switzerland, and (18.30) llnly. He 
painted landscapes, with groups of ligurcs. lie 
etched and lithographed a few plates, and painted 
some scenes for the Diosden court tlicalre. He 
died at Dresden in 1801. 

WAGNER, Simon, was born at Stmlhimd in 
1799. He Htiulied at Dresd n, ^\l^(rc bo con- 
tinued to live till bis c.iily dcatli i.i 1829. He at 
first painted scenes from tbo lixis of holdn'i^ 
liuntois, and peasanfH, and was very suceosstiil to 
a certain point, but wain and hiekin^s niiri(d Ibc 
full perfection of bis work. Sloirtly bcfoi* bin 
death he produced ‘Sovtm Scenes lioin the Life of 
Albrecht Diirof,’ which oxeitfd warm adniiiation. 

W AG N 13 U-DE INKS, Johann, wan born at IJ an iii 
in 1803, studied in Ilolin and Munich, and d(‘V(>i(‘d 
himself to nniinal and landscape painting, taking 
the works of I\m1 PoUct and Ailiian Ann dc V(*ldc 
for his models, lie died in 1H8U. 

WAllLBOM, Johann Wilhi i.m Oaiu., a Swedish 
painter and diaiightHmaii, boiri at Cnliimi in IHIO. 
Ho began liis career as n sculptoi, and had a( liievi d 
some suceoss, wboii be 'ibainloned bis fiiht j>ro- 
fessioii for painting. Taking Wintoi halter for his 
model, bn produced a number of somewhat thea- 
trical and exaggerated Avorks, both in history and 
portraiture. lie was more pleasing as a <lr.niglils- 
inan, his most impoitant acbievcment being a seiies 
of drawings from Swedish history. Ilis ‘ Death of 
Gustavus Adolphus ’ is now in the OabLle at Stock- 
holm. He died in London in 18.08. 

WAINWRIOIIT, Thomas GimanTii, an Engdish 
subject painter, aauis born towards the eloso of tlio 
18th century. He exhibited at the Uoy.il Ai’ademy 
from 1821 tu 1825, and Avrote somo art criticisms 
for the ‘London Magazine’ under the name of 
Janus Weathercock. Ilis misdiMMis procured him 
an unenviable notoiioty. He inanied hoeretly, and 
subsequently insured the life of bis A\ifc’h hjstci. 
She died suddenly, and the suspicion of having 
poisoned her falling upon bnii, tlie iuhnraiKo 
company resisted bis claim. lie was afterwards 
transported for foigcry, and died at Ilolmrt Toavii 
in 1852. 

WAIT, Robert, a Scotch portrait painter, bom 
in the latter part of the 17tli century. Ilis ait 
training was obtainiul from George Seoiigall and 
from Kneller. He hud a good practice till he died, 
in 1732, 

WAEKERDAE, P. A., is noted by Strutt as 
the name affixed to a portrait of Kenoii Simons 
Hassalaer. The same artist engraved in mezzotint 
a landscape after Jan Asselyn, showing a cavern 
with ruins near it, and peasants at the entrance. 

WALBONNE. See Babbikr-Wat.donne. 

WALBURG, “ 7 » is mentioned by Strutt as the 
engraver of a portrait of John Fredcriok Gronovius, 
from a de^igtt of his own. 
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* ® German engraver, who flour* 

ished in the second half of the 17th century (1350- 
78). He appears to have been oliieffy employed in 
engraving portraits in lino, but he also worked in 
iiiozzotiut. 

WALCH, Jacob. See Barbarj, Jacopo dk*. 
WALCIl, Johann, painter, born about 1757, 
was a native of Kem^ten. He eventually settled 
at Augsburg after studying at Genova, Vienna, 
and Homo. He painted niiniaturo portraits in 
water-colour, and also carried on a msiness in 
inaps. A niiniaturo of the Archduke Anton by 
him is in llio Fischer Collection at Vienna. He 
died in 1816. 

WALCIl, Johann Sebastian, son of Johann 
Waleh, was born at Augsburg (?) in 1787. He 
painted portraits in <>il find iiiiiiiaturos, but after- 
waids look to glass-painting, and restored the 
windows in Angsbiiig cathedral. He died in 1840. 

WALCIl, Sm'as'jian, an amateur engraver, who 
lived about 1750. He was a native of S-wiizorland, 
.ind hciajud a seriib of poitraits of the biirgo- 
niahtcib ot Zinicli fioni 1330 to 1740. from drawings 
by J. C. Kiissli. 

WAIiDECK, JoTfANN Emiiuiun Maximilian, 
was bum at Vienna in 17t>G, and htiulied in 
I'aiis inidoi Vicn, David, and Priid’hon. la 1785 
be took ])art in a voyage of discovery to South 
Africa, and in 1794 entered the Ficrich ainiy in 
Italy as a volnntiuu. SidiHequently Jkj went a 
Hccund tinie to South Afnca, and in 1819 to Chili 
and (timtdiiala. TIikm yvam later he was in 
London, wheio ho di^sigiiid thi* illiistiations to 
Del Poo’s work on ‘’I’hc Kiiins ol Palciupic.’ In 
1866, whi*n a liundieil years of .igc*, lie ))aiiited 
two ]>ictuics, dealing, the one with Giecinn and 
Poinan anli(]uitjcs, the oiht^r with Mi^xiiMin. He 
died in Pan’s in his one hmulHsl an<l tenth year, 
in 1875. 

WALDMtjLLER, Fh I'M NANI) CiKoitn, painter, 
was born in Viisnm in 1793. Ilis pnnmts wished 
liiin to enter the Clmrcli, and diHinlieritcd him when 
he ])(usist(d in following his natiiial disposition. 
He ’studied undei LunqJ and Muiiier, at the 
Academy, and earned a living at the same time by 
making drawings for bonbon boxes. When* he 
Imd only half completed his i diieation, he obtained 
a place ns drawing master to Coiiiil (jyiiliii, in 
Agiam. He inariicil an actress tlieie,,ind tiavellod 
with her in the piovinces until she obtained an 
cngugcinont at Vienna. He liist pr.ietised ns a 
pmtimt pjiinter, imitating tlie Hk>le of Lawrence, 
but aftciwaids devoted liiniHelf to (jenre. At 
Vienna ho ot»tained tho ])oHt of cuiator to the 
Jinml)<*rg Giillcry, in the Academy. He died at 
Vienna in 1865. Works: 

A Villiige School. {TUrlni^ Nitiintwl (Jalfert/.) 

The (km vent Supper. {Viauia AcaiUmy.) 

The Tramp Family. 1 Christmas Morning. 

Tlie IVasant’s Heturn Sunday A ft<*moou. 

Tho Dog and the Grap**8. 1 * Christiiius-Box-ing.* 

WALDO, Samuel, a native of Connecticut, 
U.R.A., was hoin in 1783, aud after some pre- 
liminary study in America, came to London in 
1806, and practised for three years as a portrait 
painter, Retuniiiig to Amcnca, he thon settled in 
New York, wher(‘hc worked successfully until his 
death in 1861. In the City Hall at New York there 
arc several portraits of ex-mayors of the city by 
him, and the Now York Historical Boclety owns 
his picture of Peter Reinson. 
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WALDOBF, AN:itonnfi, was bom at Hois-ten- 
Bosob, near the Hague, in 1803, and worked as 
a 8cen«*painteT under Biiokenheimer. Later on 
he painted views of towns, harbours, churches, 
and so forth, with domestio scenes and portraits. 
Later still be devoted himself exclusively to the 
pomting of calm and stormy seas. Ho died at 
Amsterdam, October 12, 1866. Among, his paint- 
ings we may mention : 

AmstotiUnilt iZ. JUuwum, Still Water with Shipping. 
Botterdam. Musmn, The Escape of Grotius 

from JjoovoBtein. 

WALDHB, Vincent, an Italian^ decorative 
pfdnter, was born at Vicenza early in the 18th 
century. Coming to England, he was patronized 
by the Marquis of Buckingham, for whom ho 
worked at Stowe. On his patron becoming Loid 
Lieutenant of Ireland (1787), he had a commission 
to decorate St. Patrick’a llall, Dublin, and w.is 
made architect to the Irish Bomd of Works, lie 
settled and married in Ireland, and died at Dublin 
towards the end of the century, ug<'d 72. 

WALE, Samuel, was hoin in London, (or at 
Yarmouth,) and was biought up as an rngr.iver on 
plate. lie afterwards hi tidied in the Si. Maitiii\ 
Lane Academy, and practised decoiativ< painting 
in tlie ruaimor of Fiancis Ilnyimin. But liis < hief 
employment was designing foi tlie hooksolleiH. 
lie underrttood ureliitet turo and persjMHtho, and 
assisted Gw^nu in his N\dhkno\vn dia>\ing of a 
section of St. Paul's, detoiatod uocoiding to Sn C. 
Wren's intention. lit* also inado drawings for 
an edition of WuUou’h ‘Angler,' and foi 

Ujundon and its Enviioiih ' At tlie osttiblihlimcnt 
of the Royal Academy, Wale was cbo^eii a found- 
ation member, and aimointod first luufi’ssoj of poi- 
spective. Upon tlio aoath of Wilson, ho was also 
made librai tan, and ho Kdninod hotli tliose pi toes 
till his death, which took place in London in 178(>, 
He had been an exhibiloi fiom 170't to 177H, and 
was the first iiionihei to shaic in the benefits of the 
Academy pension fund. It has been suggcslod 
that ho was tlio authoi of a well-known view of the 
Stocks Market, winch now belongs to Mr. Giavcs. 
We have a few original etched vignettes by him. 
There are pictuies hy him in Bethlehem, Christ's, 
the Foundling, and St. Thomas's hospitals. 

WALES, James, w.ts bom at Pcteihead, Aber- 
deenshire, in 1748, of respetdable iiaiciits. Ho 
showed his gtniius for drawing at an eaily age, 
and was ediieated at the Marisehal College of 
Aberdeen. Ho exhibited poi traits at the Royal 
Academy in 1778 and the following yoais. In 1791 
ho went to India, wlieie he pamtid luanj^ ox- 
collonl portraits. He began tho picture of the 
Mahratt.i Durbar, wlm li was afterw.uds conqihtid 
and ongi msi b> Thomas Daniell, R.A. He made 
twenty-foiu dr.iwings tiom the C.ivt^ of ElJoia, 
wliicli, with the plans, weie engraved and puhlished 
after his death by Thom im D.iiiicll, in his 'woik on 
Hindoo Excavations (1803). Wales died at Sal- 
soth on the Malabar coast in 1796. Jfo left some 
portraits of Indian ]»rinccs and theii miiiisteis, 
which passed iiilo the possession of Sir AleXiUidei 
Malot, of Wilbury House, in Willshiie. 

W ALESCART, Jan. See Valuscab r. 
WALKER, Aniuonv, an English draughtsman 
anti engraver, was bom, probably at Suliabuiy, in 
1726. lie studied engraving in London undor 
John Tinney, and at the Rt. Martin’s Lane 
Academy. He was long employed in engraving 
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fronUspieces and vignettes, litom Ida own 
for the booksellers. Some of tltese are not desti* 
tute of merit, though rather heavy and dark The 
figures in Woollett’s'Niobe’ wereby him, oUlo five 
original illuatrations to * Romeo and Juliet* He 
engraved several plates for Boydell, among them 
the following : 

OuriuB Dontatuf refusing the presents of the Bamnites; 
'after Fietro da Cortona* 

The Village Lawyer and his Clients ; after Hotbein* 

The Angel departing from the House of Tofait ; (tfUt 
JRembrandt (»bibited at Spring Gardens, 1765). 

View of the City of Worcester ; after J. B* C. OkoUlain, 
View of Lord Harrington's Park ; after the same. 

He died in London in 1765. 

WALKER, Elizabeth, an English miniature 
painter, was bom in London in 1800. She was the 
daughter of S. W. Reynolds, the mezzotinter, and 
married tho Scottish engraver, W. Walker. She 
studied engraving under T. G. Lupton, but, after 
pioilming sever.il plates, among others her own 
portrait after Opie, she devoted iierself to minia- 
tures, receiving instiuction from G. Clint. Obtain- 
ing a good practice, sbo was appointed miniature 
]iaintei to William IV., and exhibited at the Royal 
Academy fiom 1818 to 1850. After a long career, 
she died in London in 1876. There is by her; 
Ox-ford. Clm^t Chuich. Portrait of the Earl of Devon. 

WALKER, Frudi rick, was bom in Marylebono, 
May 24, 1840 He began his studies in the British 
Museum, and foi a time worked under an architect 
called Bakci. Leaving him, lie loturned to the 
Brilihh Museum, and entered himself at Leigh's, in 
No will an Street. It was not long, however, before 
lie made las nay into the Royal Acddemy Rchools, 
While a student iio had already begun to draw on 
wood, and had placed himself with Mr. J. W, 
Wliyinper in older to leaiii the requirements of the 
ait. lie won employment on tho now defunct 
peiioihcal, ‘Once a Week,' which did so much in a 
quiet way for tlie more retired walks of English art, 
and getting an iiitiodni lion to Thackeray, he woe 
engaged to make drawings for the * Cornhill Maga- 
zine.' lie also woiked for ‘Good Words,* ‘Sunday 
at Homo,' and other prints of tho same kind. 
In 1804 ho was elected an Associate of the Society 
of PainteiB in Water-Colours, and in 1866 a full 
member. In 1867 he wmn a medal for his water- 
coloui drawings at tho Paris Exhibition. In 1871, 
when still a member of the Water-Colour Society, 
lie was elected an Associate of the Royal Academy, 
by which a much required precedent was set. 
Never robust in lioiilth, he began to show signs of 
tlic end soon after bis election into tho Academy. 
A winter in Algiers did him little good, and 
on the 6th Juno, 1876, ho died at St. Fillan's, 
Poithsliiie. Ho was buried in Cookliam church, 
the cfMitic of liib favourite district, and there his 
fiiondb and bi oilier aitists erected a tablet to his 
inemoiy. Fredeiick Walker's art has had an enor- 
moub elfcct ui>on liis younger contemporaries, and 
llio bioad ( haractiTisties of a large proportion of 
the pictures painted in England between 1876 and 
the prctaent <late (1888), are due to his example. 
More almost than any otlier painter of similar rank 
did be depend on ‘feeling' for success. As a 
colourist }jo impiovcd till the end, but as u 
draughtsman he was more proficient in his sarlidr 
than in his later years. As a composer, too, in 
line, he left much to desiro ; but whatever tbmo 
he selected for treatment, he clothed it with a 
pathetic beauty, to which humanity <md iaaaimste 
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imtiireilu^6adi to contribute its share. He showed 
curious ekiU in oombiiiin|: rusticity with g^aoe in 
his pesaante. As a technical painter, he displayed 
more power iu water-colour than in oil| and it is 
among the workers in the former medium that his 
^duenoe has chiefly worked for good. His snb- 
ieots were frecj^ueutly taken from the literature of 
bis time, but in many instances they were of his 
own invention, and in others they were idealized 
portraits of actual places. Among his best works 
m each mediuin we may name : 

WATEE-COLOURS, 


F2illip!n€haroh. 

!Che Eishmonger^B Shop. 
Marlow Feixy. 

Our Village. 

The Kew Boy. 
Well-sinkers. 


The Fairy. 

High Street, Oookhom. 
Portrait of himself. 
Mushrooms. 

The Ghuplain’s Daughter. 


Water-colour replicas of nearly all the oil pictures 
mentioned below. 


OIL ncTunr.. 


The Lost Path. (H. F. Makuis, ) 

Vagrants. 1668. {National (ialU‘V\f.) 

The Old Gate. 1609. (J 7^ AWV, 

The Plough. 1871. ( Hie ( 'onnt of Jiayona.) 

At tho Bar. 1872. Belore his death h«> crab(‘d tho 
head in this picture. 

The Harbour of Bcfugc. 1872, ( Wdl'am Ai/aeio, /iv/.) 
Wayfarers. ( William Agnew, Ksq,) 
the Bathers. (JF. Cothhert QnUtery Etq.) 

The Peaceful Thames; left uufiuishcd. (Stt' Chtu'les 
Tvnnant^ Bart.) 

The Bight of Way. 1875. 


WALKEB, Okouoi:, jiu English ]>ttiiiter, was 
born in the lirst lialf of llio 18th century. Many 
of his works were engraved by W. IJyme. Tie 
exhibited landscapes at the lioyal Aoadeiny fioin 
1792 to 1796, and is Ixdicved to have died soon 
after tho latter year. There is a water-colour 
drawing by him of Deptford in the South Ken- 
sington Museum. 

WALKER, Jamk‘^, an Biiglisli mezzotint en- 
gravor, was born in 1748. IIo studied under V.den- 
tine Green, and soon ac<iuired a reputation by his 
portrait plates, especially by those aftcT Roniin*y. 
In 1784 he went to St. Pet(»rHbnrg as cngiMvcr io 
the Empress Catherine, and was engaged for some 
years on various important works. Retnniiiig to 
England in 1802, with a ])ciisioii, he lost his plates 
by shipwreck on tho way. Redgrave stales that 
he died about 1808, but his death more ])rohably 
did not occur till after 1819. Tlio following arc 
among his best plates ; 

Mrs. Musters ; aflft Bomaeg. 1780. 

Oountess of Oariislo. l)o. 1781. 

Miss Woodley. Do. 1781. 

Master Tempest. Do. 1781. 

Lady Isabella Hamiltuu. J>o. 1782. 

Sir Hyde Parker. Do. 

The Fair Persian ; after M. Cosway. 1781. 

Dr. Robertson ; after Reynolds. 

The Infant Hercules ; after the same. 

Woman teaching CbiUl to road ; after RemhrawJt. 1702. 

Ariosto ; efter TUian. 1819. 


WALKER, John, engraver, was the son of 
William Walker (of Thirsk). lie practised in 
London towards the close of the 18th century, 
finishing many of his father’s plates after tho 
latteris death. He also engraved some views 
which were puldishod in the * Now Copper-plate 
Miwazine* in 1794-6. 

WALKER, J. llAWSON, an English landsoapo 
pidnter, born in the latter part of the 18th century. 
He bad a good practice at Nottingham, and ex- 
hibited ooosmonally at tlie Royal Academy, at tlie 
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British Institution, and at Suffolk Street ttom 1817 
to 1866. His art inclined to the poetic school of 
landsc^e painting. 

W ALKER, Robert, an English portrait painter 
and contemporary of Van Dyck, who formed his 
style, apparently, by study from the works of that 
master, lie did not, however, attract much notice 
until tho time of Cromwell, whose portrait and 
those of other republican cliiefs he painted. He 
painted the Protector inoro than once. One portrait 
represents him with a gold cliain about" his neck, 
which had been sent to Cromwell by Christina of 
Sweden, in return for his miniature by Cooper, 
Another was purcliased for tlie Grand Duke of 
Tuscany, whose ngent, meeting with one in the 
hands of a female relation of the Protector, and 
offering to purchase it, was asked live hundred 
pounds, and paid it. Walker had for some time an 
apartment in Arundel IIouho, in the Strand. It is 
stateu on an (Migrnvod portrait of him by Peter 
Lamlmrt that lie (lied lliiro in 1(>58. Ilis own 
portrait, by liiiuMidf, is in the jiictiirc gallery at 
Oxford ; another at namj)lon Court is tlie original 
of Lamharl’s plate. We in. ly also name : 

LoiiJoii. K. PoU Gal. Oliver Cromwell. 

„ „ Ifenry Ii« toil. 

„ „ John Tiainbert. 

„ „ AVilliam Faitkomo. 

WALKER, William, an English landscape 
painici iu watcr-coloms, was horn at Hackney in 
1780. ‘Ho Rtudied under R. Smirke, and in 1803 
paid a visit to Greece. 'J’ho immediate fruit of 
this voyage WHS the publieation of* Six ricturesfjue 
Views of Greece,’ bill it aho irilluenced his choice 
(»f Rubjeets, wJiieii < Jiielly i d^en from tho 

Mediterranoan and the East, lie joined tho Ahho- 
ciated ArtiHts in Watcr-Coloms in 1808, and in 
1820 was elected an a.ftoci.ilo of the Old Water- 
Colour So(*icty, where he exhihitid down to 1836, 
iiH well as at llio Roj-^al Academy. He died at 
Sawbiidgeworth, Sepicmber 2, 18(13. There is a 
w.iter-colour drawing, ‘The MaiUet Woman,’ by 
liiny in tin* South Kensingbrn ^IiiBoum. 

WALKER, William, fi Seoitisli engraver, was 
born ill .Midlothian in 179.1, and Ktiidied his art in 
Ediiihuigli, under John Mitchell. In 1816 ho came 
to Loudon, and j)rae<is«Ml hlipple under T. Wool- 
uotii, ami mezzotint under ^I’homas Lu]>ton. In 
1819 lie returned to Scotland, wlierc ho engraved 
Homolmo plates in Klij>plc after Sir Henry Raeburn. 
Among these were portraits of Sir Waller Scott 
and of the painter liimself, for wliich ho, Walker, 
had given U.ieburn cornnuBHioiis. IIo also coin- 
misHioned Sir ThoimiH Lawrence to paint a portrait 
of Lonl Brongham, from which he made another 
excellent jdate. In 1832 he Rcttled in London, 
where he di(*d ou the 7th Si ptember, 1867. Ills 
wife waH Eli/.abetli Walker, q. v* He puhliblied 
his own plfit(‘B ; bcBide thoHe already mentioned 
we may name : 

The Passing of the Reform Bill. 

Reformers iit tho Dii i of Spires ; af/tr Cntlernwle. 1847. 

Oaxton and Edward IV. ; after JIaclise, 

Tho Aberdeen Cabinet. 1857. 

Distinguished Men of Science living iu Groat Britain in 
1807. 

WALKER, Willi AM, brother of Anthony Walker, 
was bom at Thirsk in 1729, and after serving an 
apprenticeship to a dyer, came to London and was 
instructed in art by his brother. He worked for 
nearly thirty years os an illustrator of periodicals, 
and was also much employed by Boydell. The 
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prooeM of re^biting w«i a discovery of hio. Ha 
died 'in Olerkenwau, Fabniary 18, 1793. Among 
otbani, we have the following prints by him : 

The Family of Sir Btlthazac Qerbier ; after Van Dyck, 
XMano and Oaliaio ; ^ter F, Le Moyne, 

The Power of Beauty ; afUr Fil. Zauri, 

Christ appearing to Mary Magdalone ; after Pietro da 
Cortona, 

The Young Bird-catchers ; after Gasp. Metscher, 

The Qirl and Chickens ; after Ant. Amorusi, 

The Boy and Bird^s-upst ; after the sante. 

A Flemish Butortaimiient ; ajter Van Ilerp. 

Jacob watering Bochers Flocks ; after Treviaani. 

Isaac blessing Jacob ; after the same, * 

Lions at play; after Fubens, 


WALL, John, a phyRiuian and amateur painter, 
was born at Powiuk, Worcestershire, in 1708. He 
was educated at Oxford, and became cm incut as a 


iiysician and experimental chemist in Worcester, 
e had a hand in the establishment of the Royal 


Worcester Porcelain Factory, and as a painter he 


made some cartoons for windows. One of those is 


in tlie chapel of the Bishop’s palace at llartlobury. 
Dr. Wall died at Worct'stcr in 1783. 


WALL, W. R VAN DEB. See Van der Wall. 
WALLACE, William, a Scottish portrait painter, 
was born at Falkiik in 1801. For some yearH he 

S ractisod in Edinburgh, but in 1833 settled in 
Glasgow. He died in 1800. There is by him; 


Edinburgh. Mat. GalL Portrait of Thomson of Dud- 
diughloti. 


WALLAERT, Pirninc, painter, amis horn at Lille 
in the latter half of Die IHth eenlniy. 11c exhibited 
at the Salon from 1795 to 1810. In the Marseilles 
MuReum there is a ‘ Shipwreck ’ by him, and in that 
of Toulouse n washed landseape. He died in Pans 
about 1812. 

WATiLFiR, J., portrait painter, practised about 
1700. After bim Bernard L(‘ns engraved a portrait 
of Lord Ciitts, surrounded by Mars, Minerva, and 
Apollo. 

VaLLINT. See Line. 

WALLIS, .ToiiN William, a Scottish landscape 
painter, was born about 1705. ILr practised for 
BOino years in Italy and Germany, but after 1812 
devoted himself to picture dealing. 

WALLIS, Joshua, an English landseape paintt‘r 
in water-colour, was horn in 1780, ITe excelled in 
snow seenoB, and IiIh works had many good ]»oints, 
but ho (lid not win riiccorh. He exhibited at the 
Royal Academy from 1809 to 1820, and died at 
Walworth in 1802. There are throe watcr-culour 
drawings by him in the Kensington Museum. 

WALLIS, Koukut, an English landscape en- 
graver, born in Lonilon in 1794. Ho worked in 
Eno, and bia renderingR of Turner arc excellent. 
He was much employed ly the publishers. Speci- 
mens of his art will also be found in the *Art 
Journal,’ and ‘ Roger’s PoernH,’ as well as in ‘ Eng- 
land and Wales,’ and ’The Southern Coast.’ He 
retired to Brighton in 1860, where he spent his 
latter years, and died in 187A Amongst his best 
plates are : ^ 

The Approach to Yenioe ; afte^r Turner, 

Brlglitou Ohoiu Pier ; after the same. 

Lake Neini ; after the same. 

The Dutch Ferry ; after Call cott. 

On the Gulf of v ouloe ; after darkaon StanjUld. 

Val S. Nioolil ; after J, 1>. Harding. 

^ALMISLEY, Furdbrick, an English suhiect 
and portrait painter, was born in 1815. He studied 
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under H. P. Briggs, and in the schools of the B^al 
Academy. He exhibited at the British tnstitttttoij^ 
in Suffolk Street, and at the Royal Academy, llroni 
1838 to 1872. His work was much impeded by 
paralysis of the legs. He died in 1875. 

WALMSLEY, Thomas, landscape painter, was 
descended from a Rochdale family of good position, 
but was born in Ireland in 1763, at which time 
his father, a major in the army, was there 'with 
his regiment, lluviug ({uarreliecl with his friends 
he came to London, to procure a living by hie own 
exertions. Having already made some progress 
in InndHCiipe painting, he was engaged as scene- 
painter at the King's Theatre, and afterwards in 
the same capacity at Covent Garden. Ho subse- 
quently hold a Kimilar post in the Crow Street 
Theatre, Dublin, but finally settled at Bath, where 
ho practised landscape with succors for the last 
ten years of his life. Between 1790 and 1796 he 
exhibited many landHcapcs, chiefly Welsh scenes, 
at the RojmI Academy. He died at Bath in 1806, 

WALRAVKN, Isaak, a Dutch amateur painter 
and eiigtavcr, was horn at Amsterdam in 1686. 
He worked successivily under a goldsmith, a, 
sculptor, and lastly nndcr the painter Gerard Bade- ' 
maker, ufD'r wlioho (le.itli he wont to Dusscldorf to 
copy pietiir(‘8 in the Gallery. 11 is own pictures 
wor(» (hiotly historical. Ilis ‘Death of Epami- 
nondas ’ is in tlio Arnstoidam Museum. He has 
left a Heri( s of otcliingh in the m.innor of Stefano 
d<‘l]a Bella, and boinc of goldhinitJis’ patterns. Ho 
died at Anisteid.im in 1761-5. 

WALRAVEN, Nk. See IIaeften. 

WALS, GojiruiJU), lai dHcape painter and en- 
ginver, wan a nalivo of Cologne, and flourished 
about 1610. II(' studied under Ago&tino Tussi, 
and w'oikcd elii(‘ny in Italy. Ho lost his lifo in 
an enrlliquake at Na|des. 

WALSKAPPEL, Jakor yAN, (Walrcaimcllb, oi 
WALThKAFELLE,) was a painter of fruit and flowers. 
The datos of his birth and di‘ath are unknown, but 
those of his pielnics range from 1670 to 1680. 
Accoiding to Ilonhrakon ho was living at Amster- 
dam before 1667 and after 1716, and abandoned 
art for some otlier ealling. lie is said to have 
been a pupil of the flower -painter, ('ornelis Rick. 
Tlis pictures are HOinetliing like those of J. D. do 
ITeeiii. Ilis flowers are tastefully arranged in 
globular water-bottlch, and besprinkled with buttor- 
flies, nioths, and other iris(*etH. llis pictures aro 
fairly nuiiioroiis in England ; the National Gallery 
has one ; others aro to be found in the Berlin 
Museum, at Frankfort, at Schwerin, and in New 
York. 

WALTER, IlKNiiY, a painter of pastoral and 
rural sulrjects, was born in London about 1790. 
Ilis works wore few in number, and less well- 
known thiin they disserved. Being much engaged 
ill teaching, lie had little time to devote to the 
practice of his art, and his over-severity in his 
judgment of his own work cuuHod liim to destroy 
much that might have given him a wider repu^ 
ation. His pictui’os occasionally appeared at title 
winter exhibitions of the Royal Academy, and a 
‘Fannyurd Scene ’ of much merit, was at the great 
exhibition of 1851. His private character was 
such as to attract many friends, and he enj^ed 
the intimacy of Samuel Palmer, F. 0. Finch, Geo. 
Itichriiond the elder, Blake, and Linneli. He di$d 
at Torquay, May 23, 1849. 

WALTER OF COLCHESTER. A monk o£ St. 
Alban's, who flourished in the first half of the l6th 
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centnryi and is remembered chiefly ae a statuary 
and carter, but is said to have been also a 
painter. 

WALTHER, Friedrich, of DinkelBbuhl, an early 
Glennan painter, is said to have flourished in the 
second hedf of the 15th century, and to have painted 
altar-pieces in the manner of Martin Schungauer. 
In conjunction with Hans Hurning (g. v,) he 
designed a series of prints for a ‘ Biblia Pauporum * 
(published in 1471). 

WALTHER, Karl Sigmund, was born at Dres- 
den in 1783. Ho studied under Scliubert in his 
native city, and became known as a pleasing por- 
trait painter. He also paintod a few bisturical 
pictures. He died in 1820. 

WALTIER, CuARLics Emilr. Son Wattilr. 

WALTON, Elijah, was horn at Manchoster in 
1833. He became a student in tljo Royal Academy, 
wlicre he gained a medal wiion only ten years of 
age. lie maile journeys to tMo East, to tlio Alps, 
to Norway, to the EiigliKh Lakes ainl the Isle of 
Wight, making drawings in which a poelie fancy 
took the place of truth to nature, llin vvoik lent 
itself to reproduction by chroiuolithography, and 
so his impossible peaks and generally artiiieial 
effects have become widely known. lie wrote a 
treatise on the (gimol, and often omfiloycal his 
pencil in the illustration of books. Ho died in 
1880. 

WALTON, Henry, an English subject and por- 
trait painter, was born about 1720. TIo was a 
member of the Society of Artists, where lie ex- 
hibited, AH well as at tlie Ko^al Academy, fiom 
1771 to 1770. His subjects weio usually portiaits 
in small or domestic incidents. Several of liis 
pictures have been <Migrave(l. His death took 
place about 1790. Two of liiH jdeliircs were ex- 
hibited at the Grosvi'iior Gallery in 1880. 

WALTON, James Tnour, an English laiidseapc 
painter, was bom at York. He studied under Etty, 
fiis fellow- townsman, and travelled in Switzeiland 
and Algiers ; but excelled especially in English 
pastoral landscape. He died on the 17th October, 
1867, at York. 

WALTON, Parry, an English copyist and still- 
life painter of the 17th century. lie studied under 
Robert Walker, ami became koi'por of the pictures 
to James II. lie had much practico as a picture 
restorer, and as such exercised his skill on Rubens’s 
ceiling at Whitehall. For his work upon it ho 
was paid £212. lie died in Lincoln’s lim Fields 
about 1700. His sou, who succeodod to his appoint- 
ments, was known as a copyist. 

WALWERTH, Jakor Samuel, engraver, was 
born at Nuromburg in 1750. He studied draughts- 
manship under Proislor, and engraving under 
Schweickhart. Ho was chiefly employed as an 
engraver of anatomical, botanical, and architectural 
plates, and worked much for the publisher Mechel, 
at Basle. His landscapes and historical plates 
were comparatively uuimportant. He died in 
1816. 

WAMPS, Bernard Joseph, (or Wampb,) was 
bom at Lille, November 30, 1689. Ho studied 
under Tuez in his native city, and under Jean 
Bestotit in Paris. In 1716 ho won the Premier 
Gfrand Prix de J?omcw;ith a * Judith receiving the 
treasures found in the tent of Holofemes.’ After 
five years in Rome, Wamps settled in Lille, where 
be ivas accorded certain privileges by llio muni- 
cipality. He died in that city about 1750. 


Oambral. Muitmm, Hagar in the Desert. 

•» » Jesus at Bmmaas. 

_ , (Anil three othorH.) 

,* The Tribute Money. 

•t „ The Las! Bnppcr. 

M ,, Christ blessiug little Chililreu. 

. (These three are sketches for 
ictures in tho Churches of 
. Pierre aud 8. Jacques, at 
Douai.) 

Lille. ,, Tlie Judgment of Solomon. 

WAMPS. See Wans. 

WANDELAAR, Jan, painter and engraver, wns 
bom at Amsterdam about 1691. He was instructed 
by W. van Gouwon and G. de Laircssc, and painted 
many jtortraits, some in pastel. He also engraved 
portraits and book omaments for publishers, but his 
best productions were thirty-four plates for tho 
* Tahulm sreloti ot musculorum corporis humani,’ 
of AlbiniiH. Tlie drawings were made from the sub- 
jects by himself, under the direction of Allnnus. 
There is an English traimlation, in which the figures 
aio copied in the original size, bv C. Grignon, 
HaveiJid, Scot in, and others. Waiulolaar was 
known us an author, and wrote a comedy called 
‘The Sham liclatioii.’ It was lliroiigli his ixortions 
that u public suliool of design was opened at Am- 
sterdam. He died at Leyden in 1759. 

WANS, Jan Baptist, (or Wamps,) surnaincd 
*Tiir Captain,’ from being commander of tho civic 
giiaid in liis native town, was a Fleming, horn in 
1628. He was ncconnted a good laiidhcapc painter 
in the elashic Italian Ntyh' ho and his contiuii- 
por.ines borrowed tiom t’oiissin. Hi* also made 
eopies of the woiks of Van Dyik. There is a 
hiiidHcajx* by him in the Aiitweip Museum. His 
death took place after 1G87, but the d.itc iH not 
known. 

WAPPERS, Grs’JAvK, a Belgian historical 
painter, was born August 23, 1803, at Antwerp. 
Ill worked under llerre>ns and Van Bree, in the 
Academy of Ids native city, and suhseiiueiitly 
studied the works of lleinhnindt in Holland and tlio 
Itnfian masters in Paris. Retundng to Belgium in 
1830, ho became the lender of the roiuanlie move- 
ment, and soon depoHcd tlio classieist Nav^ez from 
his position as head of the Belgian kcIiooI. Ilis 
first important picture, the ‘ Episode of the Belgian 
Revolution,’ now in the Brussels Museum, raised 
tho standard of revolt, and a band of young artists 
eagerly enlisted themselves under it. His jdetures, 
based on Hiibjects from Flemish histoiy, at once 
became popular in tho now kingdom. Itlany 
honours were bestowed on him. From 1839 to 
1855 he was Director of the Antwerp Academy, lii 
his own country he was made a baron and ap- 
pointed principal painter to tho King ; while in 
Wanco lie was made an officer in the Legion of 
Honour. Ills latter years were chiefly speut in 
Paris, where he died, Decoinher 6, 1874. Amongst 
liis works are: 

Amsterdam. J Peter the Dreat at Zaaudam. 

„ R, Museum. Van Dyck falling in love with 
his model. ^ 

Antwerp. Academy. Portrait of himself. 

^ „ The Song of Solomon. 

„ JesuiU* Church* The Presentation In the Temple, 
Brussels. Museum. Oharles I. going to the Scaffold. 

,, „ EpiNodo of tlie Belgian Revolu- 

tion of 1830. 

„ Roytd Palace. Temptation of St. Anthony. 
Tirlemont. Sit. Germain. Pieta. 

VersailleB. Gallery. Defence of Rhodes. 
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WABDf Bowa&d MA'VTBiBW, an En^lial) hiatori- 
Oal painter, 'waa bom in Pimlico in 1816. His 
mother was a sisrer of James and ITorace Smitli, 
the authors of * Rejected Addresses.* His art pro- 
olivities early developed themselves, and in 1830 
he obtained the silver palette of the Society of 
Arte. He was indebted to Chnntrey and Wilkie 
for much valuable advice and encouragement, and 
in 1835 entered the schools of the Royal Academy. 
Before ho was twenty he produced a aeries of 
illustrations to the famous jeu (TesprU of his two 
nnoles. In 1836 ho went to Rome, and studied 
in the Academy of St. Luke, wliere in 1838 ho 
was awaided the silver medal for historical com- 
position. After a stay of three years in Italy, he 
made his way to Muuicli, and worked on fresco 

S ainting for a time under the direction of ComeliuH. 

n his return to Rngljnd he made his appearance 
on tlio walls of the lio>al Ac.ideiny in 1839 with a 
picture of ‘ (Jirnabiio and Giotto.’ lie soon devoted 
ninisolf to the class of subjects wlilch has been 
termed “historical anecdote.” TIis cliief piclurcs 
were: ‘Dr. Johnson reading Goldsmith’s “Vharof 
Wakefield*’* (1843), ‘Di. Johnson and Loid dics- 
torficld* (1845; National (Jailer ‘Disgiaec of 
Lord Clarendon’ (1846), ‘ The South Sea Rubble* 
(1847 ; National a//o’y), ‘ CJliarles II. and Nell 
Gwyn * (1848 ; Nouth Keminglon Mttseum; Jones 
Collection), ‘James 11. heaiing of the landing of 
the Prince of Oninge * (1850 ; Nafiotinl (raUertf), 
'Louis XVI. and liis family in the Temple* (1851), 
'Charlotte Corday going to Kxecution ’ (1862), 
and ‘The Ante-cliainbcr at Whitehall during tlio 
last moinonts of Charles II.’ (1861). Hu early 
entered into the Wostiuinstor Uall competitions. 
In 1843 ho sent a ‘ Boadicoa,* whicli was uiisuccosh- 
ful; but at length, in 1853, ho leeeived a com- 
mission fiir oiglit pietuies for tho coiridor of the 
House of CommonH, of which tho best, peihaps, 
are ‘The Kiecution of Montrose,’ ‘The Last Sleep 
of Argyll,’ and ‘Alice Lisle concealing Fugitives.’ 
He also made several designs for tapestry, vvhi<h 
were carried out at the >vorks at Old Windsoi. 
He was elected anAHsr)eiatoof tho Royal Acndeuiy 
in 1846, but his elect ion to the full nieinbership 
wuB delayed till 1855. llis mind boeaino unhinged 
through ill-health, and Ik' died hy his own hand at 
Windsor on tho 15tli January, 1879. llis wife, 
the daughter of Goo. Ra]>liael Ward, is also well 
known as a ])uiiitci. 

WAKI^, Fjianuis Swain, an English landscape 
painter, was born in London about 1750. He was 
Drought up as an artist, and exhibited with tho 
Society of Artists from 1766 to 1773; but he 
entered tho military service of the East India 
Company, and afterwards app(3disto have pursued 
art merely ae a pastime. lie iinulc many diawings 
of Indian temples and anthiuities, as lin had pio- 
viously done of the caslh's and rums of England. 
He died about 1805. 

WARD, Gkoiige Raphaul, son of Janres Waid, 
R.A., and father-in-law" of E. M. Ward, R.A., was 
born in 1798. lie studied ait under his father 
and in the sobooTk of tlic Royal Academy. He was 
at one time much employed in making iiiiniatiiro 
copies of the portraits of Sir Thomas Lnwrenco, 
but he is better known by his engraved portraits. 
He died December 18, 1879. 

WARD,^ James, animal painter and engraver, 
was born in Thames Street, London, on tho 23rd 
of October, 1769. Ho began the study of on- 
graving at a very early age, working under John 


Raphael Smith for a time, and thtn aarvlnik an 
wpreaticesbip of nine years to his elder 
william Wora. He soon made hie mark as an 
engraver, and having attracted attention et tiie 
exhibitions of 1792 and 1793 with gome clever 
pictures of rural life, he was, in 1794, ^pointed 
painter and mezzotint engraver to the rafioe of 
Wales. He became a frequent contributor to the 
exhibitions of the Royal Academy, and soon won 
a groat reputation as a painter of animals, in which 
line ho was much assisted by previous studies of 
comparative anatomy. He was elected an A.R.A. 
in 1^7, and a full Academician in 1811. In 1817 
he gained the prize offered by the Directors of the 
British Institution for an ‘Allegory of Waterloo,* 
but in attempting to realize his sketch ho was 
not HO successful. In his later years he mado 
oxpeniuent^ in nil kinds of subjects, and continued 
to exhibit with the A(‘adeiny into extreme old age. 
A very rliar.-iclcri-stic portiait, painted by himself 
at the age of seventy-nine, is in the National Por- 
trait Gallery. Ward lelired to Cheshunt about 
1830, and died there November 23, 1869, in his 
ninety-first year. Works : 


Loudou. Nat» Gall. Alderney Bull, Cow, and Calf 
in a Meadow. 

„ „ Gordaie Boar, Yorkshire. 

„ „ Harlech Castle. 

„ „ Ih gent’s Park in 1807. A Cattle 

Piece. 

” Donkey «.d Pig.. 

» »» * 

„ „ A ChineRe Bow. 

„ „ Bulls Fighting in a Landscape ; 

St. Donatt’s Castle, Glamor- 
ganshire, in the background. 
Boa-oonstriotor seizing a Horse (the horse, a portrait of 
George IV. 's favourite, Apollo). 

The Council of Horses. {Manchenier Galltryi) 

De Tabloy Park. {Oldham GaUtry.) 

Bull-Baiting. 


Among Waid’s plates tho best, peihaps, are: 

The Centurion Cornelius ; after Idemlrandt. 

Admiral Duncan ; after Hoppnir. 

Daniel in the Lions’ Den; after Uuhtns. 

The Flight into Egypt ; after F. liol. 

I>escent from the Cross; after Dietrich. 

Diana ami her Nymphs ; ajftcr Kuhena. 

The Alpine Tra VI Her , after JVbrtlaote. 

Louisa , after Jloppnei', 

Thoughts on Matrimony ; after the same. 

Tho kVuitR of Early Industry and Economy; after 
Mori and. 

Smugglers ; after the same. 

Fisherman ; after the same. 

The Rooking-Horse ; after himself 

Mfr. Billingtoii ; after Feynoldn. 

(Naglcr makes James Ward the painter and 
James Ward the cngravei two different people.) 

WARD, Martin Tukodorf, an English animal 
])ainter, und son of William Ward, A.E., was born 
about the beginning of tho 19th century. He was a 
pupil of Sir Edwin Landseer, and in the early part 
of his e.neer piactiscd in London. About 1840 
settled in Yorkshire, nnd became noted for his 
eceeiitrh'ity His works appeared at intervals 
between 1819 and 1868 at the Royal Acaden^i 
the Biitish Institution, and the Society of British 
Artists. Ho died in great misery at Ymk, 
February 13, 1874. 

WARD, Samuel, an English earicaturist of the 
early part of the 17th century. He lived at 
Ipswich, and was in orders, but espousbmp 
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Piiriilui^ riidOi he was sacoesslyely itneriBoned by 
the Star Ohamber and Archbishop Laud. His best 
known oaricatures arc ^Spayne and Borne De- 
feated W1621), and ‘Woe to Drunkards* (1636). 
He died in mo. 

WABD, William^ an eminent engraver in mezzo- 
tintf was bom in London in 1766. He was the 
brother of James Ward, the celebrated animal 
painter, and father of W. J, and M. T. Ward. He 
served an apprenticeship to J. B. Smith, and after- 
wards became his assistaiit. Ho eni^raved many of 
the pictures of his brother-in-law, Qeorgo Morland, 
and these plates are now (1889) in great request. 
He also engraved numerous portraits after Keynolds 
and others, and a few historical pictures. In 1814 
he was elected an Associato of tho Koyal Academy, 
at which ho had first oxliibited in 1796, and wus 
appointed mezzotint engraver to the Prince Kegont 
and the Duke of York, lie died Huddeiily in 
London, December 21, 1826. Among hib plates 
we may name : 

The Defeat of Mary Stuart at Langside ; after TVe^talL 

The Battle of Camperdown ; after Coftft y. 

Beview of the Third Dragoon Guards ; aftt r Beecht //. 

thiVid and Uriah ; after Jf\ JBol 

Joseph presenting his Father to Phuraoh ; aftu the 
sums. 

Pilate washing his hands ; after O. Hovihorst, 

Mary Magdalen reading ; aftei (Jorreyfjio. 

The Death of CEdipus ; after Fuseli. 

The Death of the Elk ; afhr Rubens. 

The Livery Stable ; afte^^ Jame^ Ward. 

The Haymakers ; after the sauie. 

The Oountxy Alo-Houso ; after the *^ame. 

The Gamesters ; after W, Peters. 

The Birth of Die Heir; after W. Bh/ff. And about 
twenty plates J/DHanrf,of winch * The Visit to 
the Ohild at Nurse * is perhaps the best. 

WARD, William James, mezzotint cngi.i\ci, 
was the son of William Ward, and was bom about 
1800. He exhibited a talent for art at a very 
early age, and in his twelfth year obtained tho 
f silver medal of tho Society of Arts for an elaboiaie 
; drawing of the ‘Madonna dolla Seggiola’ (if 
''Haphad. His stylo was robust, and more adaiited 
to the translation of Sir Joshua Reynoldb and John 
Jackson than of Sir Thoinus Lawrence, after each 
of whom he engraved. 11c died in 1840. Among 
his plates wo may name : 

Admiral Sir F. Durham ; after F. Grant. 

Prince George of Oambridgo; ajter John Lucae. 

Lady Vernon Harcourt ; after J. Ja<kson, 

The Infant Hercules (the single ^gurcs) ; «/Ier JSir J. 
Beymfds. 

Earl Grey, K.G. ; after Jackson. 

George Canning ; after T. SUum tson. 

Thomas Moore ; after Georrje Muliany. 

Garrick in the Green Rooiji ; after Jloyarth. 

John Jackson ; after Jackin. 



WARIN. See Vaiiin. 

WARNBERGER, Simon, landscape painter, was 
bom at Pullach, near Munich in 1709, and was 
educiUed at the Munich Academy, lie travelled 
for his improvement in Austria and Italy, and was 
in 1824 elected a member of the Munieli Academy, 
He died in 1847, The Berlin National Gallery 
'oontains a ‘ Beech Wood ' by him. 

WABNEOK, Alexander, (or Warnyk,) was 
boiliatSt. Petersburg about 1780, and instructed 
in the Academy of that city, and afterwards in 
Italy. He was a painter of genre uuhjects and 
pottraits, among the latter of which were those 


of Count StroganofE, President Olenin, and hims^, 
Karl Eduard Wabneck, prulmbly his son, was 
bom at Dantzio in 1803, and died there in 1868. 
He practised in Russia, visited Italy, and wus 
a painter of historical subjeots and genre. 

WARNIR, JoiiANN) u native of Gertnany, was 
bom about the year 1620. He is clii(>fly known 
as a copyist of prints by Albrecht Durer and other 
German masters. His plates are neatly oxe(‘uted, 
but have uU tlio servility of imitation. He copied 
tho print by Diircr, representing ‘ St. Jerome seated 
before a Crucifix,* with a city in tho background, 
inscribing it Jh. Warnzr, JB. 16, 1630, and the 
following year he copied tlic ‘Twelve Apostles,* 
after the siine iiiaHtcr, which ho marked JA. W.t 
jE. 17. He is buppoqed to have died very young. 

WAUNYK. SceWABNiuK. 

WARREN, Alfueu Wilijam, an English en- 
graver, who practised in London in the 19th 
century. Tie was the son of Charles Tumor 
Warren. He engiased ‘The Beggar’s Petition,* 
two plates of Euglibb kings and English poets 
respectively, and ‘The New Coat,* after Wilkie, 
and illustrations for the f(.illowing books ; 

Po|M‘'s * Essay on Man.’ 

Sinirko’s ‘Arabian lights.’ | (Joxe’s ‘ Social Day,* 

WARREN, CiiAULLs Tliinfr, nn eminent en- 
graver, was bom in London, Juno 4, 1767. WJulo 
young his occupation was the engraving of rollers 
for calico printing, and in after life he was chiefly 
employc'd on smull plates for book illustration, 
especially of tho poetry and novJs published by 
Bell, Harrison, Cadell, and others. Little is known 
of his llf(', but he was tho first to succeed as an 
ongiavei on steel, for which process ho received 
a gold medal from the Society of Arts. He on* 
gi!iv(‘d Hcvei.d of tbu beautiful illuhtrations to 
‘ Hon Quixote,* after Suiirke. lie died at Wands- 
worth, April 21, 1823. Among his other plates wo 
may name : 

Lord Ca‘.tlereagh ; after Lawrence. 

Aloxauder rope. 

Tho Broken Jar ; after Wilkic. (Ooxe’s * Social Day.’) 

An touy and Cleopatra ; after TiiJiam {for the Boydell 
Galli i //). 

TroiluH and Cressida , ajiir T. Kirk (do.). 


WARKEN, lIPAiiY, water-colour painter, was 
born ill London, September 21, 1794. Ho evinced 
an eaily taste for ait, but for a while was almost 
equally divided between painting, sci^iuro, and 
music. ll(* first (‘iiteied the stuilio oiNollckens, 
tho BCiilptoi, wbeio he bad John Gibson and 
Bonoini .is bis companions In 1818, however, lie 
gave up ^euli>lure for painting, and entered the 
schools of the Iloy.d Academy. His first picture, 
entitled ‘ Love among the Roses,* nppe iired in 1823, 
but soon afterwaids ho adopted Writer-colour in 
preference to oil, and in 1835 joined the Now 
Socuty of Paiiiteis in Water-C’olours. He was 
elected rusidont in 1839 — a post ho resigned in 
1873, when he accepted the title of Honorary 
Prebident; this ho held until his death, which 
occuired in London, Df'ccmhcr 18, 1879. He was 
a momher of the Royal Commission for the Paris 
Exhibition of 1856, and took a leading part in the 
Fine Arts section of tlio 1862 exhibition. He 
imbRshed an antiquarian work on tlio river Bavens- 
hourne, in Kent, illustrated by lithographic views 
drawn by himself; two little volumeSj entitled 
respectively ‘ Notes upon Notes * and ‘Hints upon 
Tints,* besides many elementary essays on art. 
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Ha atoo dofiifiiied leriea of illustrations to 'A 
Wintar’s Tala/ to liookhart’s ‘Spanish Ballads,' to 
Wordsworth'^ ‘Pastoral Poems, and to Moore's 
‘XWadise and the Peri.' He was an honorary 
tuembor of the ‘ Soci6t6 Belgique des Aquarollistos,* 
and of tlie Pennsylvanian Ac^omy of Arts. 

WASEB, Anna, (or Wahbkr,) was bom at 
Zurich in 1679, and was the daughter of liudolph 
Woser, a member of the town-council. When she 
was not more than twelve years of age lier father 
placed her under Joseph Werner, of Berne, one of 
tlie best artists in Switzerland. She soon rivalled 
Werner himself in miuiaturo, and her reputation 
spreading through Germany, there was scarcely a 
court in the ornpiro from whicli she did not rei'civo 
commissions, llor miniatures were soiiglit fur also 
in London and Holland. She painted pastoral 
subjects and flowers us well as portraits. She died 
in 1713. 


WASSEMBEBG, Jan Abkl, was born at 
Groeningen in 1689. Ho was the son of an 
, advDcuto, who, after giving him tlio rudiments of 
a classical oducation, yielded to his hent towards 
art, and placed him under one Jan van Diigren. 
With him Wasaemberg remained until ho was 
twenty-three years of age, when he went to 11 otter- 
dam, where lie formed an intimacy with Adiiaan 
van dor Werff. Ho afterwards returned to Gioc- 
ningen with the reputation of one of tlio most 
promising young artists of his time. Ho painted 
the portrait of tlio Prince of Orange, with tlial of 
the princess, and those of the mosl distinguished 
personages of the court. He also painted small 

S ictures fioin sacred history, in the stjlc of Van 
er Werff. Ho died in 176U. His daugliler, 
Euzabetha Gku'JIIuida WAhSEMBEiKJ, painted like 
her father, but sometinies appionelied pretty closely 
to Gerard Don. She died in 1782. Wassemberg's 
son, Jan, was also a pointer. 

WASSEU. beeWASEK. 

WATELKT, t’LAUDB Henri, a distinguibhed 
amateur and writer on art, was born in Paris in 
1718. His father was recei\ er-general of the 
finances, to which position he himself biuccedcd. 
In his vouth he united the study of ait with that of 
belles lottres, and travelled tlirough Germany to 
Italy, passing some little time at Uoino. After 
bis return to Paris ho published, in 1701, his poem 
on the ‘Art of Painting,' embellished with plates 
from the designs of M. Piorro, etched by liimsolf, 
and finished with tlio graver by Ij. S. Loinpereur. 
lie was thb principal autlior of the ‘ Dictionnairc 
des Arts de Peinture, Sculpture et Gravure,’ pub- 
lished in 1792, with additions by M. Levesque. 
Ho died in 1786. Watelet may be ranked among 
the best amateur engravers. II is i>lates iiumbei 
nearly two hundred j the following may he uuined; 


Claude Henfi Waiclct ; oiigrnv<Ml m 175a ; after Cochin, 
Jean le Kund d’Aleuibcrt, of the P'roiicli Academy. Vo, 
P. Joliot <le Crcbillou, of the Freucli Academy. Vo, 

J. 1*. M. Pierre, Painter. Vo. 

Louis de SUvestro, ruintcr. Vo, 

The Count de Veuco. Vo. 

A. B. J. Turgot. Vo. 

Venus nursing Loses ; after Rubens. 

A Ooxps-de-Gardo of Monkeys ; after Teniers. 

A Landscape, with figures ; after A’ du Jardin, 

A large Landscape ; after J. Both, 

A pair of Views of Buius ; after Panini, 

WATELET, Louis Etienne, a French landscape 
painter and lithographer, was born in Paris in 
1780* Ho began to exhibit at the Salon in 1799, 
and there his works appeared for upwards of half 
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a century. His travels extended to BeMum, t]bd 
Tyrol, and Italy, and afforded niany auQeots for 
his pictures. lie died in 1884. There are by 
him: 

Fontainebleau. Palace, Henri IV. and Ci^taiuMkihaiid. 
NeuchAtel. Jifuseuvi, lAudBcape. 

Versailles. Palace, Beoeption of Napoleon L at 
Ijooisbourg. 18X2. 

And other works in the Museilms of Amiens, Aix, 
Bordeaux, Montpellier, and Nlmes. 

WATEULO, Anthonie, (or Waterloo,) painter 
and engraver, was born at Lille, in 1609 or 1610. 
Vaiions dates have been given for bis birth, but 
Mr. Bredius has discovered that his betrothal took 
place in Amsterdam in 1640, tlie painter being nt 
the time tliirty years of ogo. He w.is married a 
few weeks later at Zevonbergen. Ho seems to 
liavo divided his timo mostly between Amsterdam, 
Loeuwarden, and Utrecht, paying an occasional 
visit to his native city. Ho had a chateau near 
Utrecht, where Jan Weenix used to visit him for 
tlie purpose of inserting figures in his landscapes. 
It hds been usually asserted tliat ho died at Utrecht, 
in the Hospital of St. Job, in 1670, but it is now 
known that lie was still alive in 1676, and living 
in Lccuwtirdon. IJis landscapes are characterized 
by the most extreme siinphcuy. They represent 
tlie ontiauce into a forest; a broken road, with a 
few trunks of trees ; a solitary cottage, or a water- 
mill; all tieatcd witli tiutli and sincerity. Land- 
scapes by him arc in the Amsterdam and Hotterdam 
Museums and the Stuttgart Gallery. But he is 
best known as an engraver and etcher. His plates 
usually lepresent foiost subjecls. According to 
Bartsch, they amount to one hundred and thirty- 
six. They are etched with spirit and facility, and 
retouched w^itli the graver. Ho sometimes marked 
his plates with the initials A. W./., and somotimes 

with the cipher The drawdngs of Watcrlo 

aio also excellent; they are generally in black 
chalk and Indian ink. The following are perhaps 
the best of his plates : 

A Rot of Rix upright Taiiidscupcs, among which 77 m 
Wtder-nnll is the chief. 

A set of Rix LaudNcappR, with subjects from Mythology 
(Alpheufl anil Arothusa ; Apollo and Daphne ; Mer- 
cury ami ArguR ; Tan ami Syrinx ; the X^arting of 
VeuiiH and Ailouis ; and the Death of Adonis). 

A set of Rix l^nclRcapeB, with subjects from the Old 
Tustamunt, and the Angel directing Tobias. 

WATERSCIIOODT, Hicinhicu van, a Dutch 
painter of the 18th century. Ho practised itt 
Munich, whoie ho worked in a sort of rivalry 
Avith Beich fiom 1744 to 1773, and painted genre 
pictures, flowers, and battle-pieces. In the Augs- 
miig Galhuy there is a ‘Consecration of a Village 
Church’ by iiim. 

WATHEH, PiiiLirr, painter and engraver, was 
born^al Muhlhausen in 1798. He learnt etching 
and engraving from llcindel at Nuremburg, and 
was finally known best as a worker upon steeL 
His early productions, how6ver, Avere chiefly views 
of buildings in oil and water-colour. His most 
popular jdate was ‘ The Baker Girl,’ after Ercul. 

w ATMAN, Henry, an engraver of landscapes, 
mentioned by Professor Christ, is said to have 
marked his prints with an H and a W joined into 
u monogram. 

WATSON, Caroline, an excellent English 
graver and daughter of James Watson, was boni 
in London about the year 1760. She was instruntad 
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Watteau 


in the «rt by her father, and eDgra7ed many 
eulMect {Hotiir^ and portraits, both in mezzotint 
and in atipple. In 1786 she roceiv^ the appoint- 
ment of engraver to Quoen Caroliiie, and died in 
Pimlioo, Jpne 10, 1814. Among otlieia we have 
the following prints by’lier : 

Frinoe William of GlonecBtor ; after Reynolds, 

liord Malmenbiiiy ; efter the same. 

Mre. Stanhope ; after the same. 

Sir joahua Keynulds ; after the same. 

Earl of Bate; after Oatnsborouffh. 

Oziaa Humphry, Painter ; after the same. 

heads of L^y Hamilton ; after Bomney. 

Mra. Drummond and Obildron ; after Shelley. 

Mrs. SiddouB, as the Gruciau Daughter ; after Shirrif 

Mias Bover ; after Hapyner. 

Beniamin West, P.B.A.; after Gilbert Stuart. 

William Woollett ; after the same. 

Sir Robert Boyd, Governor of Gibraltar ; after the same. 

Death of Cardinal Beaufort ; after Sir J. lliyHoUs. 

Marriage of St. Catharine ; after Corretjijio. 

WATSON, Geouok, a SojlfMi portrait painter, 
was bom in 17G7, at Overmains, Berwick. Ilia lirat 
instruction was clue to Alexander Nasinytli, but ho 
worked for two years with Sir .losliun Ih^ynoida. 
Settling in Editiburgh, lie obtaiiu'd a foienioBt 
place in the Sc'ottiali art world. From 1H08 to 
1812 ho was president of the Asaoeiated Aitists, 
and in 1830 lie took a lending part in the fusion 
of the Royal Institution with tlie Scottish Academy, 
of which ho became presidont the f-aiiie yeni. llib 
works wore not only exhibited in Edinbuigli ; fioin 
1808 to 1828 be sent forty-tive idctures to the Lon- 
don Royal Academy and to the British Institution. 
He died in Edinburgh, August 24, 1837. Woika ; 


Edinburgh. 

>» 

M 


Nat. Gall, 

n 

* »» 


Portrait of himself. 

„ A. Skirving. 

„ Beujamin West. 


WATSON, James, mezzotint engraver, and 
brother of William Watson the portrait-painter, 
was bom in Ireland in 1740 (?). He exhibited at 
Spring Gardens in 1775, and died in 1790, having 
been for years a resident in Ijittlo Queen Street, 
London, lie was the father of Caroline Watson. 


We have by him a great number of interesting 
plates, among which are the following : 

Anne, Duchess of Cumberland ; aftei^ Beynolds. 
Elizabetb, Duchess of Buccleucb, with her daughter. 
Do. 

The Duchess of Manchester, with her son, as Diana 
and Cupid. Do. 

The Countess of Carlisle. Do. 

Sir Jeffery Amherst. Do. 

Jemima, Oouiitess Cornwallis. Do. 

Robert Drummond, Archbishop of York. Do. 

Iterbara, Countess of Coventry. Do. 

Sir John Oust, Speaker of the House of Commons. Do, 
John, Marquis of Granby. Do, 

John Holy Hutchinson, Secretary for Ireland. Do. 
Dr. Samuel Johnson. Do. 

Earl and Countoss Pombruko, with their Son. Do. 
Vice-Admiral Sir George Bridges Rodney. Do. 

IsAy Soarsdale, with her Bon. 7)o. 

Isabella, Countess of Sefton. Do. 

Frances, Marchioness of Tavistock. Do. 

Pnee. Do. 

Henry Woodward, Comedian. Do. 

Mrs. Abin^ton, aa Thalia. Do. 

Paul Pontius, Engraver : after Van Dyek. 

Doctor Busby ; after Kiley. 

Charles, Duke of Richmond ; after Romney. 

The Duchess of Leinster ; after the same. 

John, Duke of Argyll ; after Gainsborough. 

Miss Lasoelles, with a Greyhound ; after Cotes. 

A Madonna ; qfter Reynolds. 

The Cthildren in the Wood ; after the same. 

Rubens and his Family ; after J, Jordaene. 

• Luflinida' ; tfter JFaleomt. 


WATSON, JoHK,a Scotch portrait painter, bom 
in 1686. He was taught in the Truateea' Academy, 
Edinburgh, and in 1716 omigiated to America. 
Settling in New Jersey, ho acquired an indopend- 
enoe by tlxo practice of bis art. He died in 
America, AugiiHt 22; 1768. 

WATSON, Thomas, mezzotint engraver, was 
born in London in 1743, and apprenticed to un on 
graver on plate. IIo worked at first in the dot 
manner, but ofterwaids became very Ruceessfiil in 
mezzotint. For a timo be kept a printshop in Bond 
Streep in partnership with W. Dickenson. He 
exhibited at Spring Gardens in 1775, and died at 
Bristol in 1781. Of bis nuiiKTous prints, the 
following are among the most esteemed : 

The Windsor Beauties ; a stTics of six, ajUr KnelUr. 
T<onl Apslt'y and his Brother ; after N. Lance. 

Frances, Countoss of Jersey ; aftn* Oardnes' 

Alderman Bawbridge, in tho character of a Roman 
senator; ajter fVest. 

Henry Frederick, Duke of Cumberland ; after Reynolds. 
Lady Bamfyide. J)o. 

Lady Mell>ounio. Do. 

Jam(‘R Hay, Karl of Kriul. Do. 

l^ly Broughton. Do 

Dr. Newton, Bisliop of Bnstol. Do. 

Warren Hastings. Do 

Mrs Hheridan, as Bt. Cecilia. J>o 

Georgina, Countess Bpcncer. 2)o. 

Duly Towiishend, and her two Sibterh. Do. 

Mrs Crowe. Do. 

.1 1 piter and Mercury, with Philemon and Baucis ; after 
liimhramlt. 

Tim 'N'’irgin and Child, with St. John ; aftei Correggio, 
The !)• ath of Mark Antony ; after N Dance. 

WATSON, William, a portrait painter, prac- 
tised in ]>ublin in tho IuhI quarter of tlio 18th 
century. IIo was better known as a fliitoqdciycr, 
liowevor, tlian as an artist. His wife paintod 
flowers and fruit, luid m 1771 exhibited unco 
with tlie Free Society. 

WATSON, W. Smkllif, a Scottish poilraitpiiiutor, 
was born in Edinburgh in 1796. lie was a pupil 
of his father, tho liist President of the Scottish 
Academy, and also studied in the Trustees' 
Academy. Coming to London in 1815, ho worked 
for five years in tlie schools of the Royal Aca- 
demy, and for one year with David Wilkie. He 
settled in Edinburgh, whore be obtained a good 
practice as a portrait painter, and was one of 
the original members of the Royal Scottish 
Academy. Ilis fancy portraits, such as ‘The 
Oniitbologist,* *A Concbologist,’ and ‘Tlie 
Student ' — the latter in the Scottish National Gal- 
lery — obtained him a very considerable reputation. 
He died on the Gtli November, 1874. An entliiisi- 
Hstic naturalist, lie be(|iieathed his collection of 
biids to the Edinburgli Univeisity. 

WATT, James Ueniiy, engraver, was born in 
London in 1799. Ho was a pupil of Charles lleatli, 
but showed much originality, and won distinction 
as a line-engravci, in a style of his own. He 
always worked on copper, wbieh bo managed 
I with great sympathy and power. Ho died in 
London in Juno 1867. Woiks; 

Froeessiou of the Dunmow Flitcli ; aftt r Stothard, 
Ohnst blesMug little Obildron ; ajier Kastlake. 

The Highland Drover’s Departure ; after Landseer. 

WATTEAU, Antoine, the son of a iiler, was 
born at Valoiieieiinos on the 10th of October, 1684. 
His education was of the slightest, and his father 
soon grew tired of paying for any at all. He 
turned the lad adrift, and the latter, without money 
or resources of any kind, made his way to Paris. 
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Aooideot made him acquainted, in the iBret {nirtancci 
with one Metayer, a mediocre artist, whom he soon 
abandoned for* a manufacturer of rough daubs, 
which were sold by the gross to provinoial 
dealers. At this work he soon showed great 
address, and for somo time was employed solely 
in painting figures of St. Nicholas. His pay for 
Suoh work wan thiee livres weekly and Ins daily 
soup. III the evenings and on holidays ho 
laboured hard at the drndgciy of his at t, acquiring 
that facility as a draiightsinan which was after- 
wards to distinguiHh his work. In the tirst years 
of the 18th ccntuiy he found hia way into the 
Studio of Oluudo Gillot, from whom he anniired 
a taste for modern subjects, and ospocially for 
those with a vein of comedy in them. Ho soon 
sill passed this master, and left him to becomo the 
assistant of Audian at the Luxeinbouig. Audran 
treated him well, but when, a few months later, 
the younger man put a sm.ill picture before liiin 
of his own execution, lio dissembled the admiration 
he could not help feeling, and tried t(' dissuade 
his assistant from further attempts at creative art. 
Watteau, however, understood his inotivet*, .iiid, in 
order to regain his liberty, announced his inhmtion 
to visit his parents. Funds for the journey weio 
obtained by the sale of his iiibt plctnio to .i iloaloi, 
who ijave him an order for a pendant, whicli wms 
duly finished and despatched from Valoncieniien. 
Both these pictures wore engraved by Cot bin. 
Watteau’s restless natuic did not allow him to 
stay long at Valenciennes. He icturncd to Paris, 
ana had the good foitimo to attiact the attention 
of M. Crozat, the famous collector. Ciozat lent 
him drawings to copy, by which his enthusiasm 
for such men as Tlubens and Paul Veronese was 
kindled, and he endoavourod to find the moans for 
a visit to Italy ; but the tncasuics he took herd iin 
opposite result. In 1709 he had compc'ted for the 
Grand Prix do Rome, uud hail only beeu second. 
In his disappointment he dcteiminod to try for 
royal assistance in a loundabout hislnon. He 
hung up the two small pii’turos already miuitionod 
in one of the corridors of the Academy, whcie the 
Academicians could not help Hoeiiig and ddmiring. 
One of their uiimbcr, Do La Fosse, sent for 
Watteau, and, reproaching him for distrust of his 
own powers, declared that the Academy would 
always honour such talent as his. Ho was imme- 
diately eniollod as an Associate*, ami in 1717 becamo 
a full moinbor. But this good fortune made no 
change in his habit h. lie still studied haid, and 
failed to apjireeiate Jiis own woiks. Uc consUntJy 
erased and repainted, and it wms only by decisive 
measures that those who bought his pictures could 
get thorn out of his hands In 1719 ho paid n 
visit to England, i>arlly to consult Dr, Mead, 
for whom ho painted * Llb C’omediens It.ilicns’ 
and Amour Paisible.* He ictuincd to Paris 
tlie next year, us tlio cliinato of London did not 
agree with him. In 1721 he painted a sign for 
the shop of the dealer Gci saint, which had a great 
success. After li^'ng for twonty-hix months in 
GersainPs house and finding the weakness of his 
chest increase, the painter made efforts to dis- 
cover a country retreat, where he could breathe 
a purer air. With the help of his friend, L’Abb6 
Haranger, ho obtained the loan of a bouse at 
Nogent, near Paris, and there he died soon after 
his installation, on the 18th of July, 1721. He 
left a fortune of 9000 livres, and a large number of 
sketches, all of which he divided between his 
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f6ar friends, Geraaint, Haranger, De JaHeniiei and 
Benin. Watteau’s pictures are rare, eopeoialiy in 
public collections. 

Berlin. Mimum, French Clomedy. 

w „ Italian Comedy. 

„ „ A Pionio. 

Dresden. Oailny Fignres on a Terrace. 

,) „ Figures in a Garden, near a 

Statue of Venus. 

Edinburgh Nat. Gull, A Shepherd and Bhepherdeee 
with a Bird’s Neefe. 

.. „ The Toy Windmill. 

M .» Fdto ObsmpStre: Minuet in a 

Garden (a masterpiece), 
Glasgow. Gallery, The Encampment. 

•• „ Breaking up the Oamp, 

TiOndon. Dulwich Gall. Bemt in a Wood. 

A Ball under a Colonnade (a 
masterpiece), 

n iSoane Museum. The Wedding (e masterpUee), 
I’dris. Louvre. Embarkation for Cy^era. (Se^ 

Ci^^cepiian picture at the Aeth 
1 Wc6jw/<?; 

., Loutre {Tm C<ar,jortinT 

„ „ j Indifferent.* 

„ „ "".aFinetto. . 

„ „ Figures in a Park. 

„ „ The Conjuror. 

„ The Judgment of Paris. 

n „ * Lo Faux Pas.’ 

„ Autumn. 

„ tlnpiier and Antiope. 

Petersburg. Hcrmttayc. The Minuet 

„ „ ' Savoyard, with a marmot. 

„ „ The Quitiir Player. 

,» „ The Fatigues of War. 

„ „ The Pleasures of War. 

Vicuna Galliitj. The Guitar Player. 

Watteau etched the following plates : 

Tired Soldiers. 

A set ot * ilabits ^ la Mode.* 

WATTEAU, Fuan(;oi8 Louis Joseph, painter, 
was biun at Valenciennes, August 18, 1758. He 
was the son of Louis Josopb Watteau, and the 
pupil of his father and of Durameau. Ho also 
studied in Faiis, at the l^cole des Beaux Arts. In 
1785 he settled in Lille, as assistant to his father 
at the Academy. In 1812 he became director of 
the Ac.idoiny, unci it is to him that Lille owes tlie 
first foundiition of h(*r fine museum. Ho died there 
on the first of December, 1823. The museums of 
Lille find Valenciennes have examples of his work. 

WATTEAU, Louis Joseph, painter, was born at 
V.iloiieieiincs, April 10, 1731. He was the nephew 
of Antoine Watteau, and a pupil of the Royal 
Academy of P.iiis, In 1756 ho settled in Lille, 
where he bei’ame a jirofessor at the local academy. 
In this capacity ho attempted to introduce the 
study from the nude model, and lost his appoint^ 
ineiit, blit WciH ciftci wards reinstated. In 1 y§ 5 he 
was employed to make inventories of works of art 
abandkoned by the ^mvgr^a or in convents. He 
died at Lille, August 18, 1798. The museums of 
Valenr'ioiiiies niid Lille possess a number of his 
pictuies, ^^hich have mostly to do with the opera- 
tions of war. He also painted landscapes and a 
few altar-pieces. 

WATTIER, (hiAiiLES Ehilb, painter and litho- 
grapher, was bom in Paris, November 17, 1800. 
lie was a pupil of Gios, and exhibited at the Salon 
from 1831 to 1808. His pictures were mostly 
gervre and history of the less heroic kind. A watenr- 
colour by him is in the museum at BagnOres-de- 
Bigorre. He died in tlie Hdpital de la Sharif in 
Paris, November 22, 1866. 
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WAtTQtB, Bdovabd, a SVaaoh painter and 
Utbngraplier, was bom at Lille in 1793, and atudiea 
under Baron Gros. Some of the litho^aplia in the 
^Galeiie de la Dachesse do Berry' and in the 

* Galena dn Palaie Boyal/ were executed by him. 

WATTS, Jakb. Waldie,) an amateur 
painter, was bom in 1792. She was the daughter 
of a Scottish gentleman, and married Captain, 
afterwards Admiral, Watts, H.N. She exhibited 
landscapes at the Academy and the British In- 
stitution, between 1817 and 1820, while still un- 
married. She afterwards dabbled in liloratiire, and 
published * Sketches descriptive of Italy,’ in four 
volumes, in 1820. She died on the 2(ith July, 18J6. 
Her sister Charlotte, afterwards Afrs. Eaton, was 
the author of the well-known * Watoiloo Days,’ 
and of other works. 

WATTS, John, an English mezzotint engraver, 
who practised in London from about 1770 to 1780. 
He was probably also a prinisellor. Amongst his 
plates are : 

loams; after Van Dyck, 1778- 

Nathaniel Lee ; after Dolmn. 1778. 

Earl of Denbigh ; ajUr Dance. i78«'>. 

Joseph Baretti ; afur Mt ynoMs. J 780. 

Harquis of Hertfonl ; after the sanu. 1788. 

WATTS, Simon, an English wood-cngiaver, 
practised in London about the middle of the l.isl 
century. He has left two or time large wood- 
cuts dated 1736, and some medallion poitrails of 
painters, engraved with much fn^edom. Homo 
later portraits arc aUo ascribod to him, among 
them a ‘Queen Elizabeth,’ dated 1773, and a 
‘ DudW, Earl of Leicester,’ dated 1 775. 

WATTS, William, latidsenpo engraver, was 
born in London in 1752, II is fathci was n silk- 
weavor in Moorfiedds, and th(» son obtained his 
education in art fiom I’aul Handby and Edwaid 
Hooker, On the death of Hooker, he continued his 

* Copperplate Magazine.’ He published in 1779-86, 
‘Views of the Seats of the English Nobility and 
Gentry.* In 1786, he wont to Italy for a year, and 
on his return took up his residence at Sunbury, 
new London. After vibiliiig Carmarthen and 
Bristol, ho in 1791 settled for twelve years at Bath, 
where he produced twelve lino engravings of Bifh 
views. On the outbreak of the Ficnch Itevokilion, 
he removed to Paris, and lost much of his property 
through investing it in French serin ities. Being 
compelled to resume active woik, he in 1800 pro- 
duced ‘Select View’^s in London,’ and, in the course 
ofthonoxt five years, sixty illustrations (o Ainshe’s 

* Turkey and Palestine.’ He also i-ollaboiated in 
various works with Sandhy, Inglehy, Middiin.m, 
Fittler, Angus, Milton, and others. He was once 
more able to retire, and in 1814 settled at Cobh mi, 
where he died, blind, and in liis hundredth year, 
in 1851. 

WATZDOBFF, IlKiNiiion Auourt ^0N, wnis born 
at Greiz in 1760. From his early years lie showed 
a taste for drawing and painting, and when, in 
1778, he entered the Leipsic Univorsity, he still 
puraued his artistic studies. In 1780 he became 
a lieutenant in the army, but eight years later he 
was at work as a landscape painter under Klengcl 
in Dresden, first in water-cotours and then in oil. 
He also copied Wonwerinan, Potter, Ostade, and 
Lingelbach. In 1793-4 he took part in the cam- 
^ai^ on the Khine, in the course of whiuh he 
BQaoe numerous drawings. In 1796 he quitted the 
army and settled down as painter of landscapes 
and cattle-piaoes in the Dutch style, often with 


carts and waggons introduced. He also etched 
three landscapes with cattle. Ho died at Darm-* 
stadt, August 18th, 1824. 

WAUMANS, Conuadr, a FlomisU engraver, 
flourished at Antwerp about the year 1642. lie 
was a pupil of Pieter de Bailliu, whoso style he 
imitated. The following aro his best plates : 
Frederick Henry, Prince of Orange ; aftvr Van Dyeh^ 
Emilie von Solms, Princoas of Orange ; q/%«r the tame, 
Don Antonio de Zuniga ; <^er the tame, 

Jan Both, Landfioape painter; ^er Willaertt, 

Herman Safileveu, Painter ; after a picture hy himself, 
David Bailly, Painter ; the tame. 

Oornelta Janmon, Painter ; the same. 

The Descent from the Cross : after Huhent, , 

The Assumption of the Virgin ; after the same. 

The Virgin and Infaut Jesus ; afiei* Van Dyck, 

Mara and Venus ; after the same. 

WAUQUELIN, — , a Flemish miniaturist of the 
15lli century. The Town Library of Brussels has 
a ‘ Ilistoiy of H. Helena,’ illuminated by him in 
1448. 

WAUTEHS, CnAiiLES Augustin, a Belgian his- 
torical painter, horn at Boom in 1811. He studied 
at the Ae.uliiinii‘R of Mechlin and Antwerp, and 
at the latter w'oikeil under Van Bree, For some 
years ho was diieclor of his old school, tho 
Mechlin Academy, and ho died in that town in 
1869. A monument was erected to his memory 
in the chuich of St. Andrd at Antwerp. Among 
olh T pictures by him wo may name : 

KarUruhe. Gallery. Tho Traveller. 

Mcchhu. Museum. Salvator itosa in tho Abmzzi. 

„ „ Floris do Montigny iu prison at 

Madrid. 

„ Cathedral The Last Siippor. 

„ St. Jean. Crucifixion. 18b0. 

WAXSCHLUNG ER, Ji >ha vn Paul, painter, horn 
at the close of Ihi i7th century, was a pupil of 
his father, Juuann Glorg Waxsciilunoer, and 
like him devoted himHidf to jiainting landscapes 
with animals, flower k, fruit, and dead game, in 
the manner of Wpt‘nix. Examples of his works 
ate to scon in the N) midienburg and Schleisshoim 
Galleries. He dic'd in 1724. 

WAY, Johan WiLnuLN Carl, a Swedish painter, 
was born in 1792, and dic'd in 1873. TJiere is 
a portr.iil liy him of Queen l)c*sii6c, wife of Charles 
XIV. of Swroden, in tho Stockholm Gallery. 

WEBB, Duncan, «n English engraver, was born 
at the end of tho 18th century. Ho woiked chiefly 
on pictuies of clogs and horses, and had gained a 
very c uisideialrlc leputation, when he fell down 
dead in the street, in 1832. 

WEBB, Wnsi field, an Euglish portrait painter, 
wlio jrnu tisod in Ht. Mai tin’s Lane about the 
middle* of tho 18th century. Ho was a Fellow of 
tho Society c^f Artists, with whom ho exhibited 
portraits, landscapes, and flower-subjects from 
1762 to 1772. Ho is believed to have died soon 
after the latter date. 

WEBBER, John, (originally Werer,) landscape 
painter', wfw born in London in 1752. JIrs father, 
wdio w^as a sculptor, was a native of Bcme, 
Switzerland, and sent his son when young to Paris, 
where he received part of his education as an 
artist. On his relurii to London in 1776, he 
studied at the Ro^al Academy. Having acquired 
a considerable loputatioii as a topographical 
draughtsman, he was appointed draughtsman to 
accompany Captain Cook, in the last voyage he 
made to the South Seas. From this voyage he 
returned in 1780, when ho was employed the 



VtWim 4 BlOQIUPmOAli DICftOMABT OF 


l^Ord* of tlie Adrainlty to ouperintood the enmv« 
inf fi the prints from his own drawings. This 
conolndedp he published, on his own account, a 
set of views of the principal places he had visited. 
They were etched, aquatinted, and printed in 
colour by himself. He then devoted his attention 
to landsom painting. He travelled much in Great 
Britain, Italy, France, and Switzerland, making 
numerooB drawings from which ho produced oil 
p^aintings. He had been present at the death of 
Qaptain Cook, and his drawing of that event was 
engraved by Byrne and Bartolozzi. Webber was 
elected an Asaociate of the Academy in 1785, and 
a Royal Academician in 1791. He died in London 
^n 1793. There arc four water-colour drawings by 
him injhe South Kensington Museum. 

WBBBEKS, J., was a Dutcli engraver, who 
flourished about the year 1666. He engraved 
several views of the churches and public buildings 
at Amsterdam, which were publisliod in 1656, with 
descriptions in Dutch and French. 

WEBER, Antuini£ Jean, painter and litho- 
grapher, was born in Paris, May 11, 1797. He 
entered the Ecolo des Beaux Arts in 1813, and 
studied under both Gros and Vuillard, lie was 
chiefly known as a lithographer, sending many 
reproductions, mostly after sccund-iato masters, 
to the Salon between 1824 and 1850. Two ]jortruitH 
by him are at Versailles. Ho died in 1875. 

WEBER, AuQusr, a Gorman landscape painter, 
was born at PranUfort-on-Maino, Jaiuiaiy 10, 1817, 
and obtained his first lessoiiB in art from the 
landscape painter RoHcnkranz. IIo 1 835 he entered 
the studio of the court painter Schilbach in 
Darmstadt, and travelled with him in Switzerland. 
He afterwards studied fur some time in the Stadel 
Inst! tute at Frankfort. In 1 8.S8 he settled at 1 liisscl- 
dorf, and became a most siiccessful painter of ideal 
landscapes. Ho has also left some lithographs. 
He died at Diisseldorf in 1873. A ‘ Wcat])halian 
Landscape* by him is in the Berlin National 
Gallery. 

WEBER, FniEDnirn, oncxccllcnt Swi-ss cngiaver, 
was bom at Licstlial, near Basle, in 1813. He 
studied under Amslor at Munich, tiiul completed 
bis training in Paris, where ho settled. He gained 
a medal of the second class in 1847. 1H5U, and 
1863, was a corresponding inemlier of the Instil iile. 
and a member of the Beilin Academy. He died in 
Paris in 1882. Among his best plates wo may name : 

Portrait of a Young Man ; after Raphael, 

The Empress Eugenie ; after Win^ertialUr, 

The * Yierge au lange ’ ; after Raphael, 

The Lngano Madonna ; after Luini. 

Sacred and Profane Love ; after Titian. 

Portrait of the Empress Josephine ; after David. 

Portrait of Giulio Komano ; after htmi,eff. 

Portrait of Hans HoU)om ; after the aaine. 

I«3[a Oorinthiaoa ; after the name (?). 

WEBER, Oti'O, a native of Berlin, was a pupil 
of Steffeck and of Couture, and won a high reput- 
ation as a painter of cattle in landscapes. Ho 
workeddn Paris and in London, and exhibited fre- 
quently at the Sa^on, gaining medals in 1864 pd 
1869. His best picture was, perliaps, ‘ La premidre 
Neige sur TAlp (Bavidre),' wliich was exhibited 
both in London and Paris, and is now in tho 
Melbourne Gallery. Weber executed many com- 
missions for Queen Victoria. He died in London, 
December 23, 1888. 

WEBSTER, Q., an English marine painter, bom 
in the latter part of tho 18th century. From liis 
works he appears to haVe been to the Gold Ooast ; 
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he also aocei^anied the elder Varley on a iketdi# 
iilg tour in Wales, in 1802, His works, in 
oil and water-colours, appeared from 179? to 188& 
at the Royal Acadomv, the Society of British 
Artists, and the British Institution. In X825 be 
sent a ‘ Battle of Trafalgar* to the Royal Academy, 

WEBSTER, Joseph Samubi<, portrait painter, 
practised in London in the time of George lit 
Tliere is a portrait by him in the hall of |he 
Drapers* Company. McArdell and J, Watson 
scraped a few plates after his work. He occasion- 
ally made excursions into the ideal. He died in 
London, July 6, 1796. 

WELTER, Mobbs, on English landscape and 
flower painter in water-colours, was bom at Derby 
in 1792. In his early years he worked with muon 
skill in decorating china at the factories in his 
native town, and at Worcester. He subsequently 
devoted himself to teaching drawing nt Derby and 
Nottingliani, and also ])ub)ished landscape views. 
In his later years b(‘ fell into poverty, and died in 
an alins-houHo in 1870. There is a water-colour 
drawing by him of ‘Matlock High Tor,* in the 
Kensington Museum. 

WEBSTER, Simon, an English painter of minia- 
ture and landscapes in water-colour, was bom 
towards ilie middle of tho 18th century. He was 
a member of the Society of Artists, with whom he 
exhibited miniatures, 1762-80, and from whom he 
received a grant of money, in 1769, to recoup his 
losses from a Uro. He contributed to Ackerman’s 
‘Views of Cottages and Fann-Ilouses in England.’ 
Ills death probably took place about 1820. 

WEBSTER, Thomas, was born in Pimlico on 
the 20th of March, 1800. Ills father, who was 
a member of the Ilousehold of George HI., in- 
tended him in the first instance for the musical 
profession, and the boy was educated in St. 
Geoige’s Chapel with a view to his becoming a 
chorister. But he soon displayed a preference for 
painting over music, and in 1820 entered tho Royal 
Academy as a studeTit. In 1823 he exhibited a 
portrait group, and in 1825 obtained the first medal 
ill the school of painting. Thenceforward, for 
many yoais, his pictures wore annually seen on 
the walls of tho Academy and other exhibitions. 
His favourite subject was the British schoolboy, 
whom he represented in every variety of class and 
character. His eailicst important picture, ‘ Rebels 
shooting a Prisoner’ (a scene of boy mischief), 
was exhibited in 1825 at the Gallery of tlie Society 
of British Artists. Webster was elected an associ- 
ate of tho Royal Academy in 1840, in which year 
he produced ‘ Punch,’ a picture full of grotesque 
incident and individual cliaractor. In 1841 appeared 
two pictures by which perhaps he is best known 
to the present generation, and which are familiar 
to all by tho engravings of the Art Union of 
Londpn — ‘The Smile,’ and ‘The Frown ’-^the 
subjects of wldch are drawn from the familiar lines 
about the schoolmaster in Goldsmith’s ‘Deserted 
Village.* ‘The Boy with many Friends/ exhibited 
at tho British Institution in 1842, achieved an 
almost equal success, and in the year following be 
painted picture after picture of a like character-^ 
‘Tlie Grandmother,’ ‘Going to School,* ‘The Im- 
penitent,’ ‘ Sickness and Health,* and ‘ The Pedlar.’ 
In 1845 appeared ‘The Dame’s School,’ made by 
engravings almost as familiar as ‘The Frown,’ and 
‘The Smile.* In 1846 Webster became an Acade- 
mician, and from that time all his principal pictures 
were to be seen on the walls of the Royal Aoademy* 
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In 1844 be painted a portrait of himself and his 
wife, and one of his Uteet oontributiona to the 
Aoaaemy waa anotlier portrait of himself in 1878. 
He resigned his memborship of .the Academy in 
18768 when he was placed in the list of Honorary 
Betired Academicians. He died at Granbrook. 
Kent, in 1886. Works: 

Good Bight. 

The Internal Ecsonomy 
of Dotboboys Hall. 

A See-saw. 

A Slide. 

A Chimney Comer. 

The Truant. {National Gallci'y.) 

A Dame’s SohooL {Do.) 

Village Choir. {Do.) 

Portraits of the artist’s father and mother. {Do.) 
Sickness and Health. (S. Kensinoton Museum.) 

A Village Choir. {Do.) 

Going to the Fair. {Do.) 

Boturning from the Fair. {Do ) 

Contrary Winds. (Do. ) 

Beading the Scriptures. {])o ) 


A School Playgroand. 
ABO. 

A Dame’s School. 
Peasant Childron. 
Village Gossips. 

Hide and Seek. 


WECIIINOEH, Jruigmias, puinlcr, n native of 
Ansbach, flourished in tho 16tli cimturv. In coii- 
juuction with J. (?) Iltuliii he pain+cd a ‘ Fifriitwith 
the Amnlekilos/ on the fa(^Mide of fho Uilhhaiifl 
at Nordlingon, in or about 1594. IIo is further 
known by a ‘ Last Supper,’ still extaut (late Hess 
Collection, Ellwan^en). 

WECHTLIN, JoiiAVN (Weciiitel, or 

VUECHTELIN,) called also J. UiiUidi, and at first 
J. U, PlLORiM, was a p.untei and wood enslaver of 
Strasbur^ in the 16th eenlury. He was ranted 
the freedom of that city in 1514, as ‘ Hans Weeht- 
tel the Painter,’ and is thou^^ht to have worked at 
Strasburg from 1508 to about 1620. No pictures 
by liiin Imvo boon yet identilied. lie was distin- 
guished for his woodcuts in cliiaioseiiro, which he 
at first worked in thn'o blocks. lie marked his 


prints with two pilgiiins* strives ciossed, b(*tweon 
the letters J° V. The Froiicli writers call him ‘ Le 
Maitro aux Bourdons Otois^s.* Ihirtsch has de- 
scribed the following ton prints by him : 


Christ on tho Cross, with tho Magdalene kuctlmg at 
the foot, and the Virgin and 8t. John standing 

The Virgin seated in a Garden, with the Infant on her 
knees. {In the style of Durer). 

Tho Virgin, half-longth, with tho Infant in lior arms. 

St. Jor6me in the Desert, with a book in one h<uid, and 
a stone in the other. 

St. Sebastian tied to a tree, {fltyle of TTolheiu.) 

Jl Death’s Head seen m front, in a iiiidie, with the in- 
scription, JHunttanne foelicitittis ylona. 

Thisbe and tho dead body of I’yrriinus, with an iuscrip- 
/ tion, Quid Venusin veni^ &c. 

Orpheus charming tho Brutes; inscription, Ori^heus 
votes. 

Alcon, a famous Archer of Crete, delivering Ids Son 
from a monstrous Serpent. 

A Warrior on horseback, armed cnp-£l-pie, accompanied 
by a Halberdier on foot. 

It must be noted that the idrntificalion of Johann 
Ulrich Pilgrim {Le Mattre aiur Bourdons Crois^s) 
with Johann Wechtclin, tho painter, of Strasburg, 
and author of a well-known Passio Ghristh is of 
modern date. It was first announced by Locdel in 
1851, but has received the support of Passavant, 
and other respectable authorities. N agler, however, 
refuses to aocept their conclusions, and maintains 
that the author of the chiaroscuros signed lo. V., 
known as J. Ulrich Pilgrim, is peifootly distinct 
from lo. Vuechtlin, the master of the Passio of 
1508. For further information as to this controversy 
see H. LoedePs ‘Des Strassburgor Malers und 
Pormschneiders Jobaim Wochtlin, gonannt Pil- 


S rim, Leipsig^ 1863 ; Passavant, * Le Peiiitre- , 
raveur,' vol. iii. p, 327 ; Nagler, *Die Mon^ram* 
miston,* vol. iv. n. 209. 

WEDGWOOD, John Tatlob, engraver, was born 
about 1783. Ho practised in London, and in 1812 
was employed on plates from the Elgin marbles. 
He worked in line, hnd has left some good liistorioal 
plates as well as a series of portraits, among others 
those of Byroo, Scott, and Bernardin de St Pierre. 
He died at Clapham on the 6th March, 1856. 

WEEDING, Anbblm, was bom at Bois-le-Duo 
in 1675. His father, an officer in the service of 
the States General, intended him for the profession 
of arms, but yielding to the disposition he dis- 
covered ioT art, finally placed him under an obscure 
painter, named Delang. His real training, how- 
ever, was won by tlio study of the most fashionable 
masters of the Dutch school, particularly Godfried 
Schaicken and Adiiaan van dor Werff. His best 
pictures are thoso ho painted in imitation of 
Sebalckon’s candle-lights. In the latter part of 
his life ho is said to have given way to intem- 
perance. He died in 1 749. 

WEEN. SoeVKKN. 

WEEN IX, Jan, (or Wkkninx,) son of Jan Bap- 
tist Woenix, was born at Aiustordaiu in 1640. 
He was instructed by his father, and, at the death 
of the hitler, had made sufficient progress to prose- 
cute his studies without further assistuncc. Though 
less vursutile than his hither, he also painted liind- 
seapes, animals, figures, portraits, and architecture. 
But he piirticiilarly excelled in the represontution 
of dead game, in which ho may be said to have 
equalled any arlist of bis country. Ills celebrity 
in that braneli induced the Elector Palatine, Joliann 
Willu'lni, to invite him to his court, and for him 
be paiiitfnl many of his h(‘Kt picliin^H. Jan Weciiix 
died ut Amsterdam in 1719. Works: 

The Country House. 

Male Portrait. 

Dogs. 

Three trojihies of Game. 
I’rmcpsR (’harlottu of Orleans. 
Two pictures of Giime. 

Flowers. 

Four trophies of doad Game. 
Portrait ol Autliony de Sad- 
elaer. 

Portrait of Margaretha Versi jl, 
wife of Sodelai r. 

Shepherd clipping a Dog. 

Dead Gamo aud Dog, 

Woman asleep at the Foot of 
a Mouiinient. 

A Pioar Hunt. 

Ten pictures of Game. 

Gamo and hunting Equipment. 
Game. 

A Seaport. 

The Dealer in Game. 

Two trophies of dead Game. 
Tobit ahli‘ep under the Vino. 

(Ascribed to J. B. Weeniz.) 

A Doad Swan. 

The Doad Swan. (A master- 
piece.) 

Game. 

A Dead Hare. 

He usually signed bis pictures J. Weettix. 
WEENTX, Jan Baptist, (or Webninx,) was 
born at Amsterdam in 1621. He was the son of 
an older Jan Weenix, an arebitoet of considerable 
celebrity, who died when Jan Baptist was very 
young, BO that lie was placed by hiB mother with 
a bo(3cBol1er, with the intention of bringing him up 
to that busiuesB. But such was his inclination for 
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Ainbterdum. H. Museum. 


Berlin. 


Museum. 


Dresden. 

Haarli'm. 


G til cry. 
Mit.'tcutn. 


Loudon. Dulwich Gall. 

, National Gall. 
Mnnich. Gallery. 


Paris. 


Louvre. 


Petersburg. Hermitage. 
Rotterdam. Museum, 

»» 

The Hague. Museum. 
Vienna. Gallery. 
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drairtog, that be was permitted to follow the bent 
of hie geniuBi and he first became a scholar of 
Johannes Mikcker, but afterwards of Abraham Bloe- 
maert* Under the latter master his progress was 
rapid. On leaving the school of Bloemaert, he 
passed two vears under Nicolaes Moijart. When 
lie was eighteen he found himself able to stand 
alone, and paintod several pictures which were 
very favourably received. He now (1642) set out 
on a visit to Italy, llis talents recommended him 
to many of tho principal personages at Home. 
Cardinal Pamphili was among his protectors, and 
not only favoured him with commissions, but 
settled a pension on him. That prelate was de- 
sirous of retaining Woouix at Home, but the solicitr 
ations of his family, and his desire to hiiino among 
his own countrymen, induced liim to return to 
Holland, after an ubsenco of four years, lie at 
once received extensive employment. Ho prac- 
tised at Amsterdam until 1649, when he moved to 
Utrecht. In 1657 he installed himself at the 
Chateau Tor Mey, near Utrecht, and theie, having 
acquired tho reputation of one of t1i<' most disilii- 
guishod artists of liis countty, he die<1,iii tho piimo 
of life, in 1660. Wcenix painted hi^Nlory, portiails, 
genre subiocts, laiidacapeH, unimalH, and de<id 
game, but his forte was Italiiiu seaports, enriched 
with noble arcliitecluie, and filled with figureh. 
In the Duke of Siithorland’h gallery thcie is a land- 
scape by J. B. Wt enix, in which there is a tomb 
inscribed with the famous epitaph : 

Gy git lo pere, cy git la mere, 

Gy git la setur, cy git la frcrc, 

Cy git la femme, et Ic mari, 

Et il u’y a que deux corps ici. 

1051 . (jiovati, JJattista Wcentx. 

Works: 

Amstenlam. 12. Mus. Dead Gamu. 

Antwerp. Jifuscum. An Italian i^eaport. 

Horliu. Muitfum. Ermiuia and the tSh(‘phcrdb 

Blenheim Palace. Italian Heaport (A master- 

])U'ce ) 

Dresden. Gallery, Meeting of Jacob and Eoau. 

„ * Dog ai\d Hen. 

Olaiwow. Gall try, iwiiiiiH of a Temple. 

Londou. HatioiMl Gal. Hunting bcguc, inuii * cleaning * 
a Dei r. 

Munioh. Gallery, Kiufe-gnndor and otlicr Agurt's 

bpf<jre a lino Ihiilding. 

„ Girl Nlceping before a Building 
with C'oJiiiuub. 

Paris. Louvre. Corhaira n pulsed. 

Petersburg. Hermitage, Q'bc Homan Compagua. 

„ „ A Seaport. 

Vienna. Gallery. A Seaport. 

He usually signed his pictures Gio. Balia. 

Wfenix* 

Bartach attributes two etchings to J. B. Wcenix, 
*The Bull,’ and ‘The Man seated Weigel de- 
scribes five others, all containing animiilK oi iiguies. 

WEERDT, or WEERT. Sec De Wvmv. 

WEESOP, , is stated, in the ‘Aiioedotes of 

Painting in ISngland,* to have arrived here in 1641, 
a little before the death of Van Dyck, of whose 
manner he was a *i3uccessfiil imitator, lie left 
England in 1649, saying, he W'ould never live in 
a country where they cut off their king’s head, and 
were not asliamed of tho action.” 

WEET. See DOwei’t. 

WEGEHT, August, painter, born at Berlin in 
1801, was a pupil of Schadow. He painted por- 
traits and historical pictures, and in 1825 com- 
peted for the grand prize, -the subject of his com- 
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position beii^ ^Danfte and Perseus.’ His non- 
suooesB is said to have so preyed upon bis tnindl 
as to have caused his death, whion took place 
ill 1825. 

WEHLE, Heinrich Tubodob, draughtsman and 

? ainter, was born at Fortsohen, near Gorlitz, in 
778. He learned drawing under Nathe. and in 
1793 entered the Dresden Academy, and studied 
landscape under Klongel. In 1802 he went to 
Russia, with Choiseul Gouffier, and from thenoe 
was sent by the Czar to make drawings in the 
CaucaRUB and Persia. In this tour he was accom- 
panied by Count Puschkin. He died at Krebu, 
near Gorlitz, in 1805. 

WEHNEHT, Edward Henry, paintor in water- 
colours, was born in London in 1813. His parents 
were German, and sent him to Gottingen for his^ 
education, lie returned to England about 1833, 
and began tho study of art. He at first exhibited 
in Suffolk Street and at the British Institution. 
He afterwards worked for n time in Paris and in 
Jersey, retuiniiig lo London in 1837. He was 
eleeteii an associate of tho New Society of Painters 
in Water-Colours tlic same yc.jr. In 1845 he was 
a competitor at Westminster Hall. In 1858 he 
visited Italy, but w^oak health prevented his doing 
as much there as he had lioi)e(l. Ho died, uumar- 
lud, on the 15lh of September, 1868. His works 
w'eio ns a rule huge drawings of figure subjocls, 
good in d I awing hut had in colour, and German in 
genc) ttl c li aracter, W oi ks ; 

George Fox preaching iu a tavern. (South Kensington 
Mn^eum.) 

I'lic Triumph of Justioc, cartoon. (South Kumngton 
Mastum.) 

WEFDE, Roar.ft \on di n. See Van der Weyden 
WEIGEL, CmasroPH, a German engraver, was 
horn at Redwitz in Bohemia, in 1654. Between 
1666 and 1691 ho visited successively Hof, Jena, 
Fiankfoit, Vienna, and Augsburg, to study tlie 
ditfeient hiaiulios of engiaving. lie finally settled 
at Nniemhiiig as an eiigiavei and dealer in prints. 
Ill* died ill 1725. IIi* engraved a seiies of subjects 
lioni the Bible, entith‘d ‘Sacia Scriptura loquoiiB iii 
imagiiiihuH,’ &c. Each of tho two hundred and 
ten pl.itoH contains four subjects, whicli. appear to 
ho all ciigiaved liy liiniself, fioni his own dosigns. 
TJieie is siKo a inodiucie mezzotint by him, in- 
scribed ‘(’inoluH V Dei gratia Lothaiingias Barri, 
&c. Dux. C. Weiffel f. et. ex, 1688.’ 

WEIGEL, I1a\s, was a draughtsman, engraver 
on wood, and j)rintcr, at Nurenihnrg ; ne was at 
woik as oaily as 15.35, and died in or about 1590. 
He marked Iuh cuts IJW, Tliese letters are found 
on poi traits, .'uid on a woodcut of two unruly horses, 
ono of wtiicli ajipf'ars to have just thrown his rider. 
He is also known by a book of costumes, by a 
1)01 trait of Hans Sac hs, and by some ornamental 
titles, some of whiGi liave his initials, or the ifi- 
seriplion— Gedrurli zn Nurnherg bey Hans Weygeil 
ForiHurhnefidtT, bey dem Soniienhad. 

W E f JDMANS, N., (or Weijdeman ?) is mentioned 
by Strutt as tho engraver of a small original print 
of a country surgeon performing an operation on 
a woiiiiin’s forehead. There were two portrait 
painters of the mime of Weijdeman ; nBDBlK 
Willem, who was honi in 1668, and died in 1750; 
and Kauel Emilihb, his cousin, or nephew, born 
in 1685, and died in 1735. Tho latter is stud also 
to have engraved. 

WEIJERMAN, Jakob Gampo, landscape and 
flower painter, was born at Breda in 1679, and ie 



Mm FAiirrsaB ASp BiroBAym 


ftftUI to hove been o soholar 6f Ferdinand van 
Kmel. While quite young he showed muoh tident, 
but a very dissolute character. His mother ez- 
S»elled him from home, and he wont first to Antwerp 
and then Paris, improving his art, but committing 
fresh excesses. At Lyons ho formed an intimacy 
with Oartouche, and at Homo with Van Dyck, but 
could never rest long in one place. From Home he 
travelled through Germany io the Ilagno. Here ho 
eloped with a widow to London, whore he squan- 
dered her property and then roturiied to Uollund. 
He next published a periodical which was sucuess- 
ful; but an attack upon the East India Company 
led to his imprisonment for life. lie died in 
prison at the llugue in March, 1747. lie publiHiiod 
the * Lives of the Diitoli Painters,’ in four vohiincH, 
a compilation from Iloubraken, diMligured by gross 
falsehoods and absurdities. There is u ilower-piece 
by him in the Amsterdam Museum. 

WEINEK,Hans, (or Wkiniirr, sometimes called 
JOHANSBEN Weyneiis,) WHS . puiTi'er and engraver 
of Weilheim, in Bavuria, and wf^^ in the per\ice of 
the Duchess Maxiimliaua as valet de cliamhre. 
He studied under Fredorik Sustiis, and ]»ublibried 
his first mint iu 1610. lie aftorwunls urlcc'd under 
Christoidi Schwarz, after whom he engiaved sevi^nd 
plates. On an etching uy him of (Mirisi seated 
on a stone, and surrounded }\v Holdiers holding 
lances and flags, is n inouogiam formed of 7/ and 
W) with a bunch of gia])es. It is to lie noti‘d that 
the initials HW were used by other ai fists of about 
the same period, such as Hans Weigtd ((j^.v.), and 
it is possible that some o£ the prints altiibuted to 
Weiner may be by other hands. 

WEINIlEIt, Petek, a designer and engraver, 
and also assay or of tlio Iklint to the Duke of Bavaria, 
lived at Munich about 1 680. Bartsi h has dcRoribcu 
twelve prints by him. lie signed ins engravings 
with his name, or with the initials P. W. V. B. 
(Peter Weinhor Vadaiinns Bnvarus), and ocen- 
sionally W. B. F. (Weinl)erus Bavarus Fecit). 

WEIROTTEU, Fiianz Edmund, was born at 
InnspTuck in 1750. After learning the rudiments 
of design in his native city and at Mayence, ho went 
to Paris, where he studied under J. G. Wide, and 
became an able landscape draughtsman. He after- 
wards visited Italy, and brought hack to Paiis a 
large collection of sketelies in ve<l chalk and sepia. 
In 1767 he was appointed Professor to the Vienna 
Academy. He died ut Vienna in 1771. He etched 
a great number of landscapes, views of ruins, 
bridges, churches, cottages, &c., which arc formed 
into sete and numbered. A collection of several 
series, consisting in all of one hundred and eighty- 
six plates, was published in 1760 and succeeding 
years. The following are among the best : 

A set of twelve ViewniD Normandy. 

Twelve Views iu Italy ; dedicated to Prince Kaunitz. 

A set of twelve Views iu Italy ; dedioatod to Prince 

Twelve Views in Italy; dedicated to Duke Albert of 
Saxe-Tetchea. 

WEISHUN, Samuel, was a Gorman engraver, who 
•worked from 1627 to 1660, and resided at Dresden. 
He produced a considerable nninbiT of portraits, 
which are executed with the burin. Among them 
is a bead inscribed Daniel Senuestusy Iv^ittenb, 
1627. According to Professor Christ, ho 
CtilgMiVed a set of portraits of tlio Princes of 
< Saxony. Zani states that be was a goldsmith as 
^ Wt^ se a designer and engraver. 


WEISS, BaktholomXus Ionaz, painter and 
etcher, was born at Munich in 1750. He was a 
son and pupil of Fkanz Joseph Wei«)s. lie painted 
miniaturoB and portraits in oil, and was mmiaturc 
ttinter to the Bavarian court. Hu was, however, 
eat known by his numerous etchiugs of portraits, 
and of historical, Biblical, and allegorical subjects. 
Some of those wore after Kembrundt, Salvator 
Bosa, and Dietrich, but the majority wen* from 
his own designs. Ho died at Munich in 1816. 

WEISS, David, engraver, was bom at Strigno, 
in Tyrol, in 1776. Ho studied under Fu^cr in 
Vienna, and afterwards in Italy. After Ins re^ 
turn ho settled in V'ieniia, and was chiefly em- 
ployed in engraving, in stipple, small portraits of 
notabh' persons for pocket-books oTid almanacs. 
He died in 1816. Ilis best pIaluiH‘Tho Storm,’ 
after FcTidi. 

WEISS, Kleazar. Sec Alkin. 

WEISS, Ferdinand, was ii i)Ortrait painter and 
drnnghtKiniiTi, who worked extensive ly for the 
Berlin Art Union. He dii*d at Berlin in 1878. 

WEISSBKOI), Karl Wjmielm, an engraver, was 
born at Imdwigsburg about 1750. U<‘ was 

]>u)hab1y first instriicicd by Ids father, JoiiANN 
Philipp WEi^snR(tD (who was court painter from 
17,56 to 17U()) ; hut subscqnenth he went to Paris, 
where he Ix'caine a pupil of J. G. Wille, and on- 
gr.ived a great number of landw apes after Bor- 
clicm, Bril, Ilobbemii, Huysdael, and other masters. 
AlM>iit 1780 ho wont to Hamburg, wljor© ho etc‘ht‘d 
a few landscapes, and made both drawings and 
cb’hingr fiom the coins in the cabimd of Count 
Bentink. He also cxeculed several plates for the 
Poullain, Clioiseiil, and Pr.ihlin ‘Calleries.’ He 
died in 1806. 

WEISSE, Go'jtiielf Widuelm, was bom at 
Dresden in 1761, and was i)ibtruet(*d in engraving 
by Slolzol and aflcrwards by Giuseppe Canale. 
Ho had already given jiroof of ability, when he 
was invited to tlio couit of Ilosse-C issei, where 
the Landgiave a})poiiiled him his ])rincLpal en- 
graver. Among others, we liavo the following 
prints ])y liiin : 

The Tiondgravo of ITcsse-(^assol ; nfin Oraf. 

The liiindgravine of Hevhc-C’assel ; /rftfr Tischhein. 
Apollo ]>l.)yiiig ou till* Lyre ; aftet tli( sflrmr. 

A Lamlsei4)c, with a AVuterLiU ; afttr Kvodingen. 

A Landsciipe. mooiiliglit ; ajtir Jfutneh, 

WEISSENBKUCII, Johannes, a Dutch painter, 
and pupil of Salomon Loonardus Wrveor, was bom 
at the Hague in 1822, and died there in 1880. The 
Jtijks Museum at Amsteidam has two views of 
towns by him. 

WElTSCll,FiaEi)Ririi Georo, liistorical painter, 
was bpm at Brunswick in 1768, and was the son 
of the ))ainter Johann Friediieli Weitsch. He 
entered Tischbein’s atelier at Cassol in 1776, and 
visiting Holland and Italy for improvement, studied 
chiefly the works of the Dutch animal pointers. 

! A few successful jiortraits, liowever, had already 
shown where his real talent la}', and he subsequently 
devoted liimself to figure painting. In 1781 he 
returned to Brunswick, and six years later was 
appointed court painter at Berlin. In 1797 ho 
became director of the Beilin Academy, and died 
in that city, May 28, 1828. Among his best por- 
traits wei c those of Soult, Alexander von Humboldt 
{Berlin National Galleru) of Jerusalem, the father 
of Goethe's “Werther’^ (do.), of his ovvn father 
{Brunmick Oallery)^ of the Prince of Orange, 
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ind llie Hereditary Ptince and Prinoesa of Bruns- 
wick. 

WBITSGH, Johann Fbibdbich, called * Pacha 
Weitsoh/ from his fancy for Oriental costumes, 
was bom at Hessendamin, near Wolfenbflttel, in 
1728l He was the son of a house-tiler, but from 
his youth had a bent towards art. Having 
become a sergeant in the army, his colonel once 
called upon him to copy a few landscapes, which, 
thotmh his first attempts at painting, were so suc- 
oessful that he thenceforth devoted liinisolf ex- 
cluaively to art. He copied pictures in the gallery 
at Salzdahlen, and was then appointed to a post in 
the porcelain factory at Furstenberg. He pursued 
oil painting at the satno time, and studied from 
nature and the old Dutch masters. His works 
were at first small landscapes and views of 
towns, but later on he took to woody sceiies, and 
especially oak forests with cattle. In 1788 he 
became inspector of the Saizdahlen gallery, and 
died in that place in 1803. Four landscapes by 
him are in the gallery at Brunswick. 

WELBUONNER Sec Wilborn. 

WELL, Arnold van, born at Dordrecht in 1772, 
was a scholar of Andrics Venneulon, and painted 
cabinet ph'tures in tho inanner of the Van Strys, 
also winter scenes, and landscapes by moonlight. 
He died in 1818. 

WELLEtt, David, was bom at Kircbberg in 
Saxony in 1769, and after studying at the TVleisHcu 
school of design, was placed in the porcelain factoiy, 
where ho painted historical pictures and portraits 
upon china. Later on ho took to flower painting 
in oil and gouache, and to portraiture in pastel, 
but he had to struggle hard for a livelihood. 11 is 
merits at last procured him the appointment of 
court painter to tho Elector, but this prcfcriiiont 
only reached him a few days before his death. He 
died at Drosdon in 1789. 

WELLER, J. Tho print-room of the British 
Museum possesses tho chalk portrait of a painter 
of this nomo, executed with care and knowledge, 
and inscribed se ipse pinxit, cetat 30, 1718. 

WELLS, Joanna Mary, 7iee Boyce, bora in 
1831, painted portraits, genre pictures, and oc- 
oasionally landHcnpos. At tho ago of oighteon 
she entered tho scliool of Mr. Caroy, and aftc*r- 
wards worked under Mr. Leigh, in Newman 
Street. Her first oxhibiteil woik was a life-size 
head, which appeared at the Aoadeiny in 1855. 
In the same year she went to Paris, whore slie 
joined the lanios* class in Touture’s atelier. Tho 
year 1857 she passed in Italy, and in December 
was married at Rome to Mr. 11. T. Wells, now R.A. 
Before returning to England, she painted the 
greater part of ‘ The Boys’ Crusade,’ exhibited at 
tho Academy in 1859. Subsequent exhibited works 
were: ‘The Outcasts,’ ‘The lleather-CiHlhcrers,’ 
‘Do I like Butter?’ ‘La Vcnc/.ianu,’ ‘Peep-Bo I’ 
and ‘A Bird of Qod.* This last was left cuinpleto 
on her easel at the time of her death. She died 
in child-bed, on July 16, 1861. 

WELLS, William Fkedeui(;k, an English land- 
scape painter in water-colour, bom in London in 
1762. He was tauglit by J. J. Barralot, and in his 
early years wavered between pastel and oil. One 
of the earliest practitioners in water-colours, he 
took an active part in tho foundation of tho Old 
Society in 1804, and in 1806 was its President. 
Between 1795 and 1813 ho exhibited at the Royal 
Academy, and also, between 1805 and 1812, with 
his own Boeietv^ He travollod on the continent, 
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exiending his tours to N<Hway and Sweden* TbB 
latter half of his life was ohlefly^ oocu|dad in 
teaching drawing, of which he was professor at 
Addiscombe for many years. He died in 1836. 
There is a water-colour drawing, ‘ The Dawn,’ by 
him in the South Kensington Museum. 

WELSCH, Jouann Frieorioh, painter, bom at 
Nieder-Wesel in 1796. He served as a volunteer 
in the war Of liberation, and afterwards studied art 
in Berlin and in Holland. He first became known 
by bis genre pictures and portraits, but afterwards 
settled at tlie Hague, and produced chiefly views 
of Dutch towns. He finally became director of 
the drawing school at Mdnster, working also as a 
restorer of pictures, and publishing a book on that 
subject 

WELTE. Gottlieb, painter and etcher, was 
born at Mayence in 1745, and first taught by his 
father, an obscure painter of landscapes and ani- 
mals. Ho afterwards settled at Frankfort, where 
ho painted the figures in the landscapes of Sohiitz. 
Later on ho visited Russia, and, after maintaining 
himself for a time by his musical talents, died in a 
village near Revel in 1790. In the castle of Ober- 
pchlon, near Dorpat, ho decorated a room, and also 
painted many conversation pieces, bambocciate, 
and caricatures. There is a scries of fifty-eight 
otehirigs by him. 

WENdELAS, (or Wenoi'SLATis). See OllmOtz, 
Wrnzkl von. 

WENDELRTADT, Karl FiiiEDRifH, painter 
and etcher, was born at Neuwiod in 1786. Ho was 
eaily left uu orphau, and was brought up as an 
artist by his foster Inther, the art connoisseur Dr. 
Grambs, of Fiankfort, who at last sent him to 
Paris for improvement. Ho there cultivated his- 
torical and portrait ]>aitiling, and upon his return 
in 1817 was appointed ins])ector of the Stadel 
Institute, lie also acquired a good collection of 
his own, and was a teacher of drawing. In 1840 
he hanged himself at Antwerp. He painted many 
j)ortrRiiB and altar-pieces, and has left (en ctoliing^ 
after various masters. 

WENDLER, FiiiKDRTcn Moritz, a Gen lan 
painter, was born at Dresden in 1814, and died 
there October 16, 1872. Ills ‘ Death of the Chamois 
Hunter’ is in llic rirosdcn Gallery. 

WENpyrZlANOW, Alkxei Gawrilowitbch, was 
born ut Ndjine in 1775, and studied in the St. 
Petersburg Academy, Ho painted portraits, house 
interiors, and genre subjects, and after becoming a 
member of his Academy, died in the government 
of Twer, December 6, 1846. Among his works 
are : 

The Threshing-floor. 

Peasant Girl receiving the Oommunion. 

A Peasant Lad. [Hermitage.) if 

WENG, (Wengh, Wknig, or Wenino). 

This" name is aflixed to a print dated 1609, rwre- 
senting a man and woman almost naked. Over 
tlio head of a man, who is attended by a dog, is 
written Paris, and over tho woman, Egenoe, pro- 
bably in mistake for CEnono. The print appears 
to bo by a Gorman, working in tho style of the* 
early Italian engravers, 

WENG, J. G. (or Wenig). This name is affixed 
to a print representing ‘Minerva visiting the 
Muses.’ It is etched in tlie manner afterwards 
employed by Romeyn De lloogho, and dated 1630. 

WENNG, Karl Heiniuoh, painter and 
grapher, was born at Nordlbgon in 1787. Bs 
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studied art in Ills native town, and afterwards 
went to Stuttgart to learn engraving under Miiller. 
He soon determined, however, to devote himself 
to painting, and after travelling in Switzoiiand and 
Italy, he went to Munich, to work under Laiigor. 
In 1816 he was appointed professor of drawing 
to tlie Lithographic Institution at Stuttgart. Whilo 
there, he executed a number of original litho- 
graphs, designed a large cartoon of tho ELood, 
and lithographed Woitbrechts frieze inllie Schloss 
Rosenstein. In 1827 he left Stuttgart for Munh'h, 
where he was employed at tlie Cotta Interary 
Institute. Returning to Stuttgart in 18;J7, he 
worked industriously both as a painter and teaohor 
of art; he published a book on persi)eotivc, and 
brought out a now invention in lithography, by 
which plates eould he reproduced without u ]»re8S. 

WENTZEL, Johann FiiiEDHieii, was horn at 
Berlin about 1660, and studied perspective and 
docoiativo painting under the elder Harms. He 
was employed by tlie KlceU j Kiii‘dii(*li of Bran- 
denburg, and rc'ccived a stipi'inl from liim to 
eiuihlo him to visit Italy. Aftci his n turn he 
painted a ‘Coronation (N'niiiony at Konigsherg,’ 
iind four allogoiieal cartoons for tupertt.^ ; he was 
also a painter of i)ortraits, and of m‘( noh for court 
festivities. He settled at Dresden after tlic th atli 
of Friodiich, ami died there in 1720. 

WENTZEL, Miohaku, was born at (Iros^sehonau 
in Saxony about 17‘d0, and was fur a time d.im iug- 
master at the Leipsie theatre. Ho howeviu* took 
to flower-paiiUing in gouache, and afleruuids 
worked in oil at Vienna, About 1828 he went to 
Italy, and there eominenced the painting of l.ind- 
scapes, panoramas, &r. Later on he settled at 
Leipsic, where ho published a series of motives for 
ornaments. 

WENZEL, See OuLMt' i z, W. von. 

WERDjMOLLEU, Johann Uudolimi, painter and 
modeller, was born at Zurich in Hil-jy. His father 
was a distingiUKhed ollieer in tlic Venetian and 
Swiss servicoil, and possessed a eollcetion which 
incited the son to the choice of art as a profession. 
He studiod for three jmars under Konrnd Meyer, 
and then w'orkod iiidopeiidently, directing his 
attention chiefly to landscapes and to ci\il and 
military urchitectiire. He also i)r(Hliieed amniiber 
of portraits, studied floww painting under MaieJ 
at Frankfort, ami visited HolLind. Ho was 
drowned in tlie Sihl, in 1608. 

WERENFELS, RnnoLPn, was born at Basle in 
1629. Ho received liis first instrin tion iit Ainstei- 
dam, hut afterwards studied some lime in Italy. 
He chiefly practised portraiture, and was employ i d 
at several Gorman courts. He died in 167IJ. 

WKUFF (or Wiciik). Sec Van dku Wichff. 

WKUNEU, Anna Maria, (or Mauiannic, ?/tV 
Hayd), was bom ut Daut/.ic in 1088. She studied 
under her father, Andreas ILnd, anil in 170.0 
married tho painter (’nuisiorii JosEiu Wi'Rnkr of 
Augsburg. Subsequently she heeaiiio noted as a 
miniature painter at Berlin, and in this capacity 
^QB invited to the court of Dresden in 1721. She 
died in that city in 175.3. 

^WERNER, Jacques CHRisToniP, natural history 
painter, was born in Franco in 1798. He was llic 
author of an ‘Allas of European Birds,’ and w.as 
appointed painter to tho Museum of Natural His- 
tory at the Jardin des Plantes, in recognition of 
his skill in the delineation of birds and animals. 
Many drawings by him, on volJuin, are in the 
Museum there. Ho died in Paris in 1856. 
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WERNER, Joseph, was horn at Berne in 1637. 
He was the son of an obscure painter, by whom ho 
was first instructed. He was afterwards sent to 
Frankfort, where he became a scholar of Matthaus 
Mcrian the younger. After a time his preceptor 
introduci d him to a M. Milllor, an amateur of for- 
tune, who invited Werner to accompany him to 
Romo. During Iiis residence there, he copied the 
woiks of Pietro da Cortona and Andren Saeelii; 
hilt his predilection for higli finish indm^ed liini to 
take to painting portraits and historical subjects 
in miniature, in returning from Italy lie passed 
through France, wIkm-o his talents attracted tlio 
notice of Jjouis XIV. lie was invited to Versailles, 
whore he painted the king, and sevcrul porsonagCH 
of the court; and w ns also employ eel in historical 
and omblemntieal solijeets. Ho was eoinpelled, 
how’cviT, by tho intiigiies of Lo Brun, to Icavo 
France, and moved in 1607 to Augsburg, where he 
painted in the KioiizKirehi', and produi*ed for tho 
ElectresM of Bavaria sev(‘n pictures fn»m tlie Life 
of the Virgin, and some allegoii(>s for the Elector, 
He w.iK then invited to Vienna, where ho painted 
a poitr.iii of Leopold T. About tliis peiio<l he 
reeoniineiu'ed painting in oil, in which ho was 
tlioioiighly HueecKsfiil. Uetnrning ((. Berne, ho 
painted !i laige ]»ii tiiro, ‘The Maniiige of Justieo 
and Pnulcnee,’ for the Ibitlihans, whieli ptoeniod 
him an invitation from Frederick, Eli’etor of Bran- 
di nlierg and tiist King of Puissia, to take tho post 
of director of tho nowTy-founded Beilin Af ademy ; 
this ])f)st ho hold fiom 1696 to 1707, when 
a eh.ingi of ministry causod 1ms displacement, 
IJo died at Bcriio in 1710. A ‘Temptation of 
St. Anthony ’ by liim is in the Augsburg Gallery; 
.an ‘Allegory of Av.ariee^ in Hint of Miiniidi ; and a 
‘Tobias burying the l^ead ’ in that of Vienna, 

WKBNllEJl, a monk of Tegernsee in the 11th 
century, was famous for his skill as illuminator, 
gla .K ]>ainl(‘r, .and ornaiiu ntist. 

WERTMULLEB, Aholf Uluik, a Swedish 
jiaiiiter, was horn at Stoikholni in 1749. lie went 
to Paris in his yoiilli and w'oiked in llic Aeadomy 
there. In 1787 he was appointed p.iinter to tho 
King of Sw'edeii. In 1797 ho emigrated to America, 
where lie died at some date nnkimw^n, Naglcr 
wrongly asst its that ho tbed at Sloekholm in 1811. 
IIo was u iiioinber of the Sloekholm Academy. 
Woiks : 

Stockholm. Museum. Ariaduo ahaiuloned at Naxos. 

,y „ Marie AntoiiU‘tto and her 

cliildreii 

„ „ INii trait ot C’oimt Armfelt. 

„ „ Bortiait of hiinsclt. 

„ „ iXivid with the Sling. 

WKBY liiMiAi.n, one of the pupils of Riihens, 
born in tbed in 1641. Ilo was known obielly 
iiH a copyist of bis ni.istei’s works, and never 
allaiiied to any distinction in tlie sebool. 

WEllY, PiioiiRR Nuoi \s, born in Paiis in 1770, 
died at Lyons in 1827. Tlic Lyons Museum has a 
landseape by him. 

WESEL. Telman von. Si'o Telman. 

WEST, Benjamin, whs bom in (’hester County, 
Pciinsy Ivani.'i, in 17.S8. From early .childhood ho 
evinced an ineli nation for drawing, ifls biographers 
dwell on his eldldish attempts, and would persuade 
tlie w'orld that ho was a ]>rodigy in art from his 
cradle. At eiglit years old he received some lessons 
in the management of colour from a party of 
(’lieiokee Indians, who wore pleased with his rudo 
drawings of biids, fruits, and flowers. On tho death 
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of Ilia mother, iirhie eighteenth year, he moved to 
Philadelphia, and afterwards to New York, painting 
portraits in both places. He found this profitable, 
and was enabled to amass money; but he yearned 
to be acquainted with the higher walks of art. 
For that purpose he planned a joiimoy to Rome, 
which he was enabled to carry out hy the lielp of a 
merchant named K(‘lly, and one Allen, a shipowner. 
He arrived at Rome in Jiily, 17Glt An American 
artist was u novelty in Roiiu', and cnii'fcd a sens- 
ation. Having a letter of introduction to Lord 
Grantham, lie was nt once introduced to the best 
society. lie stayed in Italy about three years, 
visiting Florence, Bologna, Venice, and I’arma, 
making copies of celebrated ]>icturos, and pninting 
some originals. When his funds ran short, he 
received a fresh supply from his two merchant 
friends, anti from the Englisliinan, Gavin liumilton. 
In the middle of the year 176.‘J West arrived in 
London, ut first with no intention of lomaining in 
England ; but his n‘ei‘ption there decide d his future 
course. Patronized by the Chun li and royalty, 
and favourably received by ai lists and litt'iury 
men, lie sent for the lady to wluuii he had been 
engaged before ho loft America, marrieil, and 
settled for life in England. For nearly sixty yt ars 
he held a prominent position .nnong tiic painltMs 
of the country ; lie proiliiced numcious pictures 
both from sacred and ])rotanc history, ami [>rohahly 
his works had sonic clFcct, at the lime, in iiKiting 
others to attemxit such Kuhj<M‘ts; hut he did not 
create a schoul, nor did his ht.> lo sin vive him. JIc 
struck a blow, houevor, for nMlisni in uit. His 
‘ Death of Wolfe* eonl.iined a startling innovation 
in the substitution of the military regulation coat, 
the cocked hat, and the musket with the bayonet 
for the ample paludameiitum, the hclimd, speur, 
and shield. In 1705 West was ihosen both a 
member and a director of the Incoipoialed Society 
of Artists, and in the following }eai sent ‘Pylades 
and Orestes’ and ‘The (\>ntineiiee of Scipio* to 
their exliihition. In ITGH he w'as one of tin 
four coirimissioned lo draw up the jdaii for the 
Royal Academy, and in 1772 w^as aitiioiiited his- 
torical painter to the king. On the death of Sir 
Joshua Reynolds, West was elected to the presi- 
dent’s chair, and took his place on the 21th Maicli, 
1792. Ho delivered an inauguial uddicss, which 
was much api»laiuled, but. sa^s his hiogiapher, it 
must have caused him little thought, as it dwelt 
on but two topics — the exc<’lloiJcc of British art, 
and the great hciiovoleiue of his Majest^>. II<* 
died oil tlic lllh Maich, 1820, and wms buried in 
St. Paul’s cathedral. Many of his more inqioitaut 
■works were xiaiiited for (leoige 1 1 1. Those formoily 
in the National Gallery have been relllo^cd to pio- 
vincial museums, as may be seen hy the following 
list: 

Glasgow. Gallery. Pylades atul Orestes. 

Hampton Court. ]>eath of ISuynrd 

„ The Oatli of XlMuiiibal. 

„ Germanic us anil the Wife of 

Armeuiiis. 

„ * St. I'etiT denying Christ. 

„ Cyrus liln rating tlu* family of 

Aatyages. 

„ Deatli of Epaininoutltts. 

„ Si. George and the Dragon. 

„ Regulua lea^ iug Romo. (Eight 

Iloyal portraits.) 

Liverpool. Walker Gal. CJeombrolus. 

London. Grosvenor Ho. Death of General Wolfe. 
Nottingbain. Museum. Christ healing the Sick. 

WEST, CiiAiiLES, an English engraver, was bom 
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in London about 1760. He produced many plates 
in stipple, and also in a mixed process of etching 
and stipple. His best plate was *The Silver Age? 
after Henry Walton (1787). 

WEST, Francis Robert, an Irish historical 
painter, and son of Robert West junior, was bom in 
1748. After studying under Boucher and Van Loo 
in Paris, he succeeded his father as master of the 
Dublin Society’s School. There he acquired a high 
reputation as a teacher and draughtsman. At the 
London Free Society ho exhibited in 1774 an 
* Adoration of the Shejdicrds,’ and at the Royal 
Aeiidemy in 1790 a couple of portraits. He died 
in lliiblin in 1809. 

WEST, Johannes Hendrik van, a modem Dutch 
]>ainier, was bom in 1803. He was a pupil of C. 
Kruseman ; he practised art only as an amateur, 
hilt one of his pictures, ‘The Poet Cats and his 
Family,’ w'as crowned by the Felix Mcritis Society, 
of Amsterdam : and anotiior, ‘ The Billet Doiiz,* is 
in the Kijks Museum, in the same city. West was 
elected a member of the Amsterdam Academy, 
lie died in 1881. 

WEST, Rai'Iiael Lamar, an English historical ^ 
]iAintor, horn in 1769. He was the son of Benjamin 
West, and studied in tlio schools of the Academy. 
Though gifted with coiiHidcrablo powers, he did 
not le.ich success, owing, it is said, to want of 
industiy. He inherited a competence from his 
frit her. lie died at P»ushoy in 1850. ‘Orlando and 
Olixcr,’ in the Slinkespearo Gallery, was hy him. 

WEST, Ruberj', tojiographical draughtsman, 
drew a scries of views of ancient buildings in 
London and Westminster, which were published 
hciween 1736 and 1739. 

WEST, Robert, an Irish historical painter, bom 
in W atorford early in the 18th century. IIo studied 
under Van lioo in Paris, where he gained the fiist 
medal in lhi‘ Academy. For many years ho was 
master of I lie school of the Royal Dublin Society, 
hut was at last compelled to lesign through mental 
inlirmity. lie died in 1 770. <• 

WEST, UoBiHii Lditus, an Irish liisiorical 
puintei, I lie son of F. R. West, whom he succeeded 
ill 1809 as master of the Dublin Society’s School. 
He exhibited on two oeeabions, 1808 and 1822, with 
the London Royal Academy, and was elected one 
of the oiigiiml meiiiheis of the Hibernian Academy 
in 1823. Tiiere is a poi trait hy him of liisiather, 
in the Hibernian Academy. He died after 1824. 

WEST, Samuel, portrait and genre painter, was 
born at Cork about 1810. IIo came to London, and 
began lo exhibit ut the Royal Academy in 1840, 
contributing Home twenty-three pictures between 
that year and 1867, wlion his name appears for the 
last time. His subjects were chiefly portraits, and 
loitrait-groujiH of children. He painted a few 
nstoricul subjurts, and in>the last years of his life 
iiiado many excellent copies in water-colour from 
the old masters. Woiks : 

Oardiiial Wolsoj leaving London after his fall. 

Gliarles 1. taught drawing by Rubens. 

WEST, William, landscape painter, was born in* 
1801, at Bristol, where he practised for most of IpB 
life. He began exhibiting at the Academy in 1845, 
with a i>ictuie from Bible history, but afterwards 
turned his attention to landscape. 'His style was 
imitative, and Ids subjects token from Wales, Nor- 
way, and the coast of Devonshire. In 1861 he was 
elected a member of the Society of British Artiste, 
to whose exhibitions he was a constant oontribntor* 

He died ut Chelsea in January, 1861. 
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WESTALL, Bichabd, was bom at Hertford in 
176S. He was apprenticed to an heraldic engraver 
who lived in Gutter Lanei CheapBido. Towards the 
end of his time he was permitted by his master to 
attend the Royal Academy schools, where he formed 
an acquaintance with Lawrence. He and Lawrence 
afterwards took a house, jointly, at the comer of 
Greek Street and Soho Square. It had two en- 
trances ; on the door in Greek Street was placed 
the name of Westall, on that in the Square the 
name of Lawrence. The subjects Westall cliosc, 
and the style in which he represented thorn, were 
sidtable to his time, and ho became a favourite 
with the public. He was one of the early prac- 
titioners m water-colour, but it is chieily as an 
illustrator of books that ho is now n'luembercd. 
His ‘ vignettes ’ are very numerous ; some of the 
best are in editions of Urabbe, Moore, Gray, ainl 
the ' Arabian Night s.’ If o w.is employed by Alder- 
man Boydell to illustrato l^Tilton ami to paint five 
subjects for the Shakspoare (rallery ; an«l his repre- 
sentations of Church of Kngland sot vices and reie- 
monies wore popular with the serious part of Ihe 
public. Westall was elected an Asbihu.iIc (jf tlie 
Academy in 1792, and an Acmli mioUn in 1794. 
In 1808 ho published a volume of poem-., with the 
title, ‘ A Day in Spring,’ with plates engraved by 
J. and C. Heath after liis own designs. Towards 
the close of his life he lost nuicli of his fortune in 
amateur attempts at picture dealing. Westall 
gave lessons in drawing to the Princess Victoria, 
now her most gracious Majesty. Ho died on the 
4th December, 1836. There is a * < ^lasandra pro- 
phesying the Fall of Troy’ ]»y liittt, in water-colour, 
in the South Kensington Museum. His K'luist 
crowned with Thorns’ is in All Souls’ Church, 
Langham Place. 

WESTALL, William, brother of llicliard Wc'st- 
all, was born at Hertford on the 12lh October, 1781. 
Ho studied under his brother, and in the schools 
of tho Royal Acadcuiiy. When only nincleon, he 
was appointed draughtsman to Captain Flind(*r’s 
Australian expedition. After being out bouh' two 
years, his ship was wrecked off tho north eo.iHt of 
Australia, and ho rescued by a ship bound for China. 
There ho remained several months, visiting tho in- 
terior and making sketches, which have now mu(‘h 
interest. From Cliina ho made his way to Boiiih;jy, 
whence ho explored the Maliratta country, making 
drawings at Kiirlee and Elcphanta. Keturniiig 
to En^and after an abseneti of four years, h«» 
soon afterwards set out for tlie West Indies, taking 
Madeira on tho way, and there coming near to 
losing his life by n second shiiiwreck. In 1K05 ho 
returned to England, and began to contribute fre- 
quently to the Academy. In 1811 he* was elected 
an Associate of the Water-Colour Society, and in 
the year after a full member. This honour he 
resigped, and a few months later he was elected an 
A.R.A.^ His work was chiefly topographical land- 
scape in water-colour. Ho died from the effccis 
of an accident on January 22nd, 1850. Works : 

• Port Jaokaon, Sydney. {South Kensington Jfuseum.) 

The OottaM Door. (Do.) 

A Village Ohuroh and Qreen. (J7o.) 


' Views of scenery in Madeira, at the Oape. in China 
and India.’ 1811. 

< Views of the Yorkrdiife Oaves.’ 1618. 

* Britannia delineata.’ 

^Fiotar^ue Tour on the River Thames.* (Jointly 
with Samuel Owen.) 
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WESTCOTT, Philip, an English portrait painter, 
was bom in 1816. In the early part of his career 
he lived in London, and exhibited at the Boyal 
Academy between 1844 and 1861, also occasionally 
at the British Institution and in Suffolk Street. 
His practice was, however, chiefly in the north of 
England, and the greater part of Ids career was 
spent in Liverpool and Manchester, where bis 
portraits were held in high repute. Examples 
are to bo seen in the Siilford Museum, lie died 
at Manchester in January, 1878. 

WESTENBPlUG, Pieieii George, painter, was 
born at Nymeguen in 1791. In 1808 he began the 
study of art under J. Iliilswit, and at the Amster- 
dam Academy, and afterwards became known as 
a painter of landscapes and town views. Ho 
was a member of tho Royal Academy of Amster- 
dam. lie ilied at Briimmen, Dt3cem]>er 26th, 1878. 
fn tho Rijks-Museum lliero is a ‘ View of Amster- 
dam in Winter’ by him, and in tho Rotterdam 
]\lnHeiim a * Itiistic Scene.’ 

WESTERBAEM, J., a portrait painter, was 
living in 1669 at tho Hague, and painted tho 
l)ortraitB of Arnold Gostorannis and Jacob Batiliore, 
wliieh were engraved by lltuulrik Bary. 

WESTEIUIOUT, AiiNt)Li» \an, an engraver, was 
born at Antwerp in 1666. After having received 
Bomo iiislriiction in design and engraving in his 
native city, lie wemt to Italy, and worked for soino 
time at Flonmce for llie Grand Duke Ferdiminil. 
In 1700 lio eslahlished himself at Rome, where 
ho engraved several plates from liis own'clesigus, 
and after the works of Daniolo da Volterra, Maratti, 
Lenardi, and olliers ; also some poi traits in mezzo- 
tint. He died at Rome in 1726. Plates by him : 

Cardiuni Giacouio Antonio Morigu; after LoA. Ant. 
J)(tvid. 

Prill CO llospoli ; after the same. 

Michelangelo Tumburini, General of the Jesuits ; 
aftu' Ant. Odati. 

Tlie Transllgnr-.ition ; after lia/diaid. 

St. Andrew upon the Clondh ; njtir Domenichtm. 

A Female Figure, with a Unicorn ; ajti r Carracci, 

The Descent trom the Gfons; affa' JJau. da J'oltrrra, 

Altila before Rome ; after Jhjaidi. 

»St. I’lml ]>rcae)niig at Alliens ; alter Lenardi. 

Tho Muses prol erring tlie Monunuiuls of Art from the 
Destruction of Tunc ; ajUr the saint. 

Thu Abjuration of th(‘ I'richt, Miguel Molinos. 

WE*STERMAYR, Chris iiane Hknriette, nde 
Stotzer, jiainter, etcher, and embroiderer, was born 
at Weimar in 1772, and instructed in tho school of 
lier native town. About 1800 she married Konrad 
WestonniTjT, whom she aflerwards nssistod iu 
many of his works. She heistdf painted portraits 
in oil, and copied the works of Ihqihaol, Leonardo, 
Vail D^ck, iind other old m asters. She died at 
Hantui in 18.30. 

WESTEUMAYR, Konrad, painter and engraver, 
was born at llanau in 1706. He w.is the son of a 
goldsmith, and learnt dm wing in tho school of 
his birthplace, nlV rwurds prodmung pastel por- 
InUts upon parclmient, and iiiiiiiatureH. A pension 
from tlie Landgrave cnahled him to study at tho 
Cassel Academy. lie afterwards studied engraving 
under Lips at Weimar. In 1807 he became a 
I teacher at Hanau, and died tlifue in 1826. Two of 
! his best plates are a ‘Madonna’ after Guido, and 
*G6tz von Berlichingen * after Tischbein. 

WE8TFALIA. Giov. di. See Vkldhnabr. 

WESTPHALEN, Albert von. Sec Aldbqrever, 
Heinrk n. 

WET, G. and J. See DUwett. 
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WETTE, Fbaub db. See Db Wettb. 

WETZEL, Jakob, draughtsman and painter, 
was born at Hiralanden^ear Zurich, in 1781, and 
studied under Walser. He painted iandsoapes in 
water-colours, chiefly views among the Italian 
lakes. He died at Kichtorschwyl in 1834. 

WEYDE, JoLlus, genre painter, was bom at 
Berlin in 1822, and first studied at the Academy 
there. He afterwards becamo a pupil of Venno- 
man at Antwerp and of Dclaruclio in Paris. In 
1848 he settled in Berlin, and became well known 
by his scones from bourgeois life. lie died near 
Stettin in 1869. 

WEYDEN, Roarcii van deb (or Weyde). See 
Van deb Weyden. 

WBYDMANS (or Wkydeman). See Weijdmans. 

WEYDMtiLLER, Johanna Elisahetii, nie 
KRfiGBit, was born at Sornu in 1725. She was her 
father’s pupil, and became a clever painter of 
flowers, fruit, and portraits upon glass. She taught 
drawing to the Saxon Royal family, and died 
in 1807. 

WEYER, Gabriel, a Gonnan painter, etcher, 
and wood engraver, was born at Nurenibiirg about 
the year 1580, and vtas one of the most ]>rodiictive 
workers of his time. He painted historical and 
allegorical pictures, and niudo iriuny designs for 
the engravers. Ho also executed several wood- 
cuts (which are niaiked with a monogram com- 
osed of a (7. and a IF.), and left a numbor of ])on 
rowings washed in Indian ink. He died at (Joburg 
in 1640. 

WEYER, IIans. Sec Weiner. 

WEYER, Jakub Mathiar, ^or Johann Mathias,) 
was bom at Hamburg at (he boginniiig of the 17th 
century, and was a pupil of J, A. Decker, under 
whom he painted horses and ba(tU*s. He after- 
wards studied under Wouwerman. He chiefly 
produced landscai'cs with rustic figures and skir- 
mishes. He died about 1690. The Brunswick 
Gallery contains the following pictuics by him: 

Brunswick, Gallenj. The Battle with the Anmlckites. 

„ „ The Ooiivcrsiou of Saul. 

„ „ A Camp. 

WEYERMAN, See Weijicrman. 

WKYGANDT, Sebastian, was horn at Bnichsal 
in 1780, and taught successively by Engelhard, the 
sculptor Gunther, and SchwcicU.urt. lie settled 
as a portrait painter, first at Augsburg, and aftiT- 
wards at Wallerstoin, where ho painted the family 
of the prince, lie was also fora time court painter 
to the Margrave of Anshach, and to the Piirieo of 
Hohenlohe. In 1804 he was at Breslau, where he 
painted several French officers, among them Prince 
Jerome Bonaparte, who took him to Cassel as his 
court painter, lie was apiioinled director to the 
projected Westphalian A<Milemy in Rome, but the 
Westphalian kingdom being put an end to, he never 
entered upon the office. He died at (Missel in 1824. 

WEYLER, Madame. Sec Kikjlku. 

WEYLER, or WEYLLER, Jean BAnisiE, a 
painter of portraits in pastel, miniature, and 
enamel, was bojn at Strasburgin 1749. He woiked 
in Paris, and hecamo an Aendcmieiati in 1779, his 
reception work being a portrait in enamel of the 
Comte d’Angivilliers, director-general of archi- 
toclure to Louis XV L, which is now in the Louvre. 
He exhibited miniatures of many distinguished 
persons at the Salon, between 1775 and 1790, 
among them those of Qustaviis Adolphus, Turenne, 
and Peter the Great, etc., painted on commission 
for the French Government. His pupil, Mademoi- 
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aello Eugler, who became his wife, worked in the 
same genre. He died in Paris, July 26, 1791* 
WKYNERS. See Weiner. 

WHARTON, Philip F., an American painter, 
was bom at Fhiladelpliia in 1841, studied in the 
Academy in that city, and later in Dresden and 
Paris. His picture of ' Perdita at the Sheep-shear- 
ing Festival’ received a medal at the Philadelphia 
Exhibition of 1876. He died at Media in 1880. 

WHEATLEY, Francis, was bom in London in 
1747. His father, a muster- tailor, placed him at first 
under a good teacher, and afterwards at Shipley’s 
drawing-school, which ho loft after a time for the 
schools of the Academy. When young he obtained 
several premiums from the Society of Arts, and, 
having formed a friendship with Mortimer, he 
assisted that artist in painting a ceiling at Brocket 
Hall, for Lord Melbourne. Ho was also employed 
on the decorations at Vauxhall. He met with 
considerable employment in painting small whole- 
length portraits, which induced him for some time 
to iiiako tliat his particular pursuit. After practis- 
ing soTiio years in London, ho eloped to Dublin, 
with the wife of Gresso, the painter. In Dublin 
he was iiiueh employed in portraiture, and painted 
a large picture, p'presenting the ^ Irish House of 
CommoiiM,* in which he introduced portraits of all 
th() more remarkahlci Irish politicians. On the 
tardy detection of his irregular course of life ho 
returned to London, where he appears to have 
now met with no serious obstacle 1o the pursuit 
of his profession, llo painted a picture of the 
Gonlon Riot, from which Heath engraved an ex- 
ccllont print for Boydell, and became very popular 
m a painter of rural and domestic subjects, for 
which he had a peculiar talent. When Boydell 
projected the Rhakespo.ire Gallery, ho was engaged 
to contribute twelve pictures. lie was a contri- 
butor also to M.icklin’s ‘ Poets’ Gallery.’ Wheatley 
first exhibited at the Academy in 1771, his subjects 
at that time being portraits. Later on he sent 
gcijic pictures and l.iiidst*apes, some in water- 
colours but more in oil. Jlo frequently drew 'vith 
tho pen, using Indian ink for the siiadows An 
etcliing and a mezzotint by him aro also ^nown. 
He was elected an Associate of the Royal Academy 
in 1790, and Royal Academician in 1791. lie was 
a martyr to the gout for several years, and died 
in 1801, In his best work, Wheatley is an oxeellcnt 
painter, api)roachiiig Morland in freedom of hand- 
ling and in sense of beauty. Works : 

LoudoD. jV. Vort. Gall. Group of oflScers, with carap in 
background. 

The second Duko of Newcastle, with a shooting party. 
The Disastur (Sir (Itar/es Tennant, Jit.). 

The * Cries of London.’ 

WHESSELL, John, an English engraver, who 
was at work in London towards the close of (he 
18Ui century. lie engraved after Sorros, St^ard, 
Singleton, Gainsborough, and others. ^ 

WHICHELO, C— John M— , an English marine 
painter in water-colours, born towards the close of 
the 18th century. He practised in London, and 
became marine painter to tho Prince Regent, Be- 
tween 1810 and 1846 he occasionally exhibited at 
the Royjil Academy and tho British Institution, 
but his works chiefly appeared, from 1823 onwards, 
at the Old Water-Colour Society, of which he was 
elected an associate in that year. He died in 
1865. 

WHITAKER, George, a water-colour paifiter, 
bom about 1834, who chiefly painted the aoeneiy 
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of hie native DevonBliire, where be resided Tor most 
of his life* Me died at Dartnioutli, September 16, 
1874. 

WHITAKER, Jambs William, was born at 
Manchester, and apprenticed to an engraver for 
calico printors. Coming into a small fortutie, be 
migrated to Llanrwst, North Walos, where ho 
])ractised landscape painting in water>co1ourfl. TIo 
was elected an Associate of the Old Water-Colour 
Society in 1861, and a member in 1864. Falling, 
however, into habits of intemperance, he failed to 
improve in his art, and was drowned at Bottws-y- 
Coed on tlie 9th September, 1B76. 

Water-mill and Cottages, Stoke Gabriel, Devonshire. 

(ASba^k Kennington Museum,) 

WHITCOMBE, Thomas, aii Englisli murine 
painter, born about 1760. llis works, which dealt 
with btorins, niival battles, <frc., appeared at the 
Royal Academy from 1783 to 18‘i4. His beat work 
was the ‘Dehtniction by night ()f the Spanish 
batteries before Gibraltar, 1783.’ 

WHITE, CiiAULiiS, an English engraver, w,mj 
born in London in 1751. Ilo wmm a pupil of 
Franker, on leaving wdiom be quitted line engraving, 
and W'orkod chieHy, if not entirely, in stipple. lie 
was for Home time engaged on tiilling Hubjeets 
from designs by ladies, but in tlie latter part of bis 
life he was employed on works of moic import- 
ance, among them a Berics of plates of * The Ruins 
of Rome,’ and otheiH for works on natural liistory. 
He also helped to illiistiate Ikdl’s edition of the 
Poets, and was the aullior of some rondo drawings, 
uinoug tliein uSMaH<pieiMdc at the Paiitlioon.’ lie 
married a daughter of Getard Van der Guclit. Uo 
died in Pimlico, August 28, 1785. 

WHITE, CiiAui.Ks William, an English en- 
graver, was born in London early in tho 18th 
century. He Avas a ])upil of George Whiti*, and 
practised from about 1750 to 1785. His ]»late8are 
chit‘fly after fitolbard, Cosway, IVtberHiid Runbury. 

WHITE, Edwin, an American painter, born about 
1817. He began to paint when only twelve years 
old, and studied in Paris, Rome, FJorciicc, and 
Dusseldoif. Ilis pictures were chiefly bistoricjil, 
the subjects of many bring taken fiom Ainrricau 
history. Among tbrin we may mention ‘ WaHbiiig- 
ton resigning bis Commission,’ ‘The first New 
England Thanksgiving/ ‘ The Signing of the Com- 
pact on the Mayflower.’ He died in 1877, 

WHITE, GKOBaE^ (hr son of Robert White, was 
born about 1671. He was iuHtrueted in drawing 
and engraving by Ids father, but first practised as 
a portrait painter, botli in oil and in miniature. 
After the death of Robert White ho finislicd tho 
plates left incomplete b}' him, and also engraved 
some portraits in tho same style. Those of the 
Duko of Ormond and Lord Clarendon, prefixed to 
the ^^ebellion in Ireland,’ may be es])ccial)y 
praisA. But his best prints are in mezzotint, in 
using which process ho frequently etched the out- 
line before the ground was laid upon tho plate. 
Ue engraved much after Kneller, and is said to 
have become so troublrsomo to that painter by 
constantly requesting him to touch on ])roofs, that 
Sir Godfrey forbade him his house. His death is 
supposed to have occurred about 1734. A small 
chalk portrait of Martha Blount by him is dated 
1732. The following are his best plates : 

MEZZOTINTS, 

Sir Richard Blaokmore, M.D. ; after J. uandtr Bank, 
Sjttvaater Petyt, Principal of Barnard’s Inn. 


Wkit# 

Nidiolas Sanderson, Frofeasor of Mathematios at 0am- 
bridge. « 

Jean Baptiste Mouuoyer, Pfiinter ; after Kndltr, 

John Dryden ; after the same, 

Alexander Pope ; after the wme. 

Thomas Bradbury ; after Gibsoa, 

George Hooper, Bishbp of St. Asaph ; after Bill, 
Colonel Blood (who stole the Crown). 

William Dobson, Painter ; from a picture hy himself, 

A Man playing on the Tionn ; after Ft arts Hals, 1733. 

• POliTUAlTS IN LINE. 

James Gardiner, Bishop of Lincoln ; after M, Dahl. 
Charles II. of Spain; begun by Robert White, and 
finished by George White, whose name is afiSxod. 
Tho Duke of Ormond. 

Lord CMarondon. 

WHITE, Hknuy, an English wood ongraver 
and pupil of Bewick. He had previously worked 
under JaineH Leo. Settling in London he produced 
much good work, notably tho illustrations for 
Hone’s * Huiiho lliat Jack Built,’ ‘The Matrimonial 
Ladder,’ cfcc. 

WHITE, John Blake, an American painter, 
horn in Soutli (’arolina, in 1781. Ilo studied for 
four years in London under Benjamin West, and 
returning to Atncrii^a, settled at Charleston, wliere 
bo combined painting with ibe practice of law. 
llis workH, chiefly IiiKtoiical pictuies, and portraits, 
are numerous in Americj. lie was jiIho well known 
as a writer of pla}H, eHsa}H, &c, II(‘ died in 1859. 

WHITE, IbujhiiT, engraver and (iraugbtHiimu, 
was burn in London in 1645, and was a pupil of 
David Loggan, for whom b«!> drew and engraved 
several architect iiral views. He was much em- 
ployed in drawing i>orlrnitH with black lead upon 
vellum, and in engraving plates from them. The 
beads of Sir Godfrey Km Her and bis brother, in 
Sandraart’H ‘Lives of ‘by Painters,’ weic engraved 
from drawings by White, whose ]>ortrait Sir Godfrey 
painted in return. In 1674 lie cugravi‘il the bead- 
ing to tho first ‘Oxford Alinanaek,’ and tho title- 
plate to the ‘ History of Oxford AntbputieB.* Few 
urbiHts liavc left more Eiiglisli portraits than 
Robert White. They are freqnonlly disligured, 
however, by large, tasleb'HS border k. Most of bis 
plates are executed with tlie graver ; lie scraped a 
few heads in iiiezzotiTit, but they are very inferior 
to bis otlier prints. He made money in the eourse 
of his career, but was in poverty at bis death, 
wbicli occurred at Bloomsbury in 1704. Of his 
numerous iiorlraits (Vertue gives a list of 275), tho 
following are tho best : 

James I. ; after C, Janssens. 

George, Karl of Cumberland, habited for a toumamout. 

Charles I. ; after Van J)yck. 

Another of Charles 1. ; after B. Van Voerst, 

Prince llu^iert ; after Kneller. 

Oharlcb II. ; after the same. 1G79. 

Another of Charles II., iu the robes of the Garter. 

James II. under a canopy, with Archbishop Saucroft 
and Chancellor Jefforips. 

James II. when Duke of York, in the Garter robes. 

Maria Beatrix of Kste, his consort ; after Kneller. 1086. 

Houry, Duko of Gloucester. | Lady Mary Joliffe. 

Heneage, Karl of Nottingham. | Thomas, Duke of I^ds. 

Sir Edward Ward, Ghief Baron. 1702. 

Chief Justice Treby of tho Common I’leas. 1694. 

Samuel Pepys ; after Knelhr, 

George, Karl of Melvil ; after Sir John Medina, 

James, Karl of Perth ; after Kneller. 

Another portrait of the same ; after Utley, 

Bishop Burnet ; after Mrs. Beale. 

Sir Alexander Temple. | Lady Susanna Temple, 

Jjady Aune Clifford. 

Thomas Flatman ; after Hayh, 

Sir John Fenwick ; after Wissing, 
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Tlw Seven Biahops ; seven small ovals in one plate. 

The Five Bi^ops who suffered Martyrdom ; five ovals 
in one ^ate. 

Dokeof Norfolk, «9it; after Kneller, 

John, Bari of Radnor, ditto! aifto. 

WHITE, Thomas, engraver, was born in London 
about 1730, Ho wan for some tiino employed by 
Ryland to assist in the backgrounds of Lis pistes, 
and afterwards engraved the greater part of the 
architect iirul prints fur Wolf and dandon’s con- 
tinuation of the * Vitruvius Britannicus.’ His name 
is also affixed to a landhoape after Brueghel, etched 
^T. Saiiiidcrs, and finished by White and Ryland. 
He di^d in London about the year 1775. 

WHOOD, Isaac, an English portrait jiainter, 
bom in 1G88. Though but a poor artist he obtained 
a good practice, and was iiiucli patronized by the 
then Duke of Bedford, for whom he made many 
copies. A suit in Chancery, which lie Imd to defend 
in his later years, occasioned him miicli loss, lie 
died in London, Fehrunry 24, 1752. TIuto is an 
edition of * Hiidibras ' illustrated by him. Amongst 
bis portraits arc : 

Cambridge. Trin. Hall. Several Portraits. 

Lambeth Palace. Arclibihhnp Wake. 3736. 

Wobum Abbey. Duke* ut Murlhormigli. 1731. 

„ „ Hon. John Si)cnccr. 1737. 

„ „ The third Duke of Bedford. 

{Ami olhers.) 

WIBERT. See Vuibeut. 

WICAR, Jean Baptiste, (or Vicar,) was born 
at Lille in 1762. He Avas tho son of a cabinet 
maker, to Avhom ho was for a time apjirentioe, but 
entered the school of design in his native town in 
1773. In 1780 he Avont to Paris with a pro- 
vision from tlie Lille munici])ulity, and studied 
painting under David and engraving under Lo Bas 
and Bervio. He accompiinuMl DaAud t(> Rome, 
and in 1784 proceeded to Eloieiu*e, Avhere he 
made drawhigs of tho entire Pitti collection, to 
be used for ongr.TAing. lii one year he produced 
four hundred drawings fiom luiialings and statues, 
three hundred fiom caineos, and om* hundred and 
forty from busts and othci poi traits. lI])oiihis return 
he set about the j»roject('d engravings, and brought 
out Wr volumes between 17H9 and 18U7. In 1793, 
returning to tho French cajjilal from a second 
sojourn in Rome, lie became a member of the 
Conservatorium in Paris, and in 1796 Avas chosen 
by Bonaparte to insiiect the urt treasures of Italy, 
and to select those to be earned oft’ to Paris. 
About 1800 he settled in Rome, and heeainc Avell 
known as a j)ainter of portraits, ])rodufing among 
others those of the Duke and Duchess of Torlonia, 
of Murat, and of Pius VII. In 1H05 he became 
a member of the Roman Academy of S. Luke, and 
a few years al'lerwanls director of that of Naples. 
He died at Rome in 18.34, having bequeathed his 
collection oi draAvings and works of art to his 
birthplace, with a fund hullieient to send three 
pensioners annually to Rouh\ Pictures : 

Joseph interpreting the Dreams. (LiUe—Xiih first 
picture.) , 

The Concordat between Pins VII. and Napoleon. 

The Raising of the Widow of Nuin^s sou. {Lille 
Museum.) 

Portrait of Murat. (/>c.) 

„ himself. {J)o.) 

„ M. Lesage Tjeiiault. (Hn.) 

Tir^l reading the * iEneid ’ before Augustus. {Do.) 

The Jiesurreciion . ( A rrhhisho}) of Hovenna.) 

WICHMANN, AnobBH, historical painter, aatis 
born at Celle, Huiiover, in 1820, and iu 1838 eu- 
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tered the Dresden Aoademv, where he worked in 
Bendemann’s atelier till 1m7. On qdttiiig Dres- 
den in 1847 he worked in Venice and Rome till 
1851, and the next year returned td Bendemann. 
He settled in Dresden, where he died in 1666. His 
boat known pictures are ; 

Christ tho Comforter. 

^0 Request granted. {Mumch^ Mew Pitudeoth^ ) 

The Virgin and St. Elizabeth watching the sleeping 
Child Jesus. (Liege Gallery.) 

Rachel weeping for her OhilcEr^. 

WICHMANN, J., n German cngraA'cr, flourished 
about tho year 1683. His name is affixed to a 
large plate of the Siege of Vienna. The portraits of 
tho German and Turkish generals are introduced 
at Iho top, uTid those of the Emperor of Germany 
and the Sultan at tho bottom. 

WICHMANN, Otto Gottfried, genre painter, 
Avas born nt Berlin in 1828, and w'as a pupil of 
Rohrrt Floury, in Palis. After a stay of tAvo years 
in that city he Avent to Rome, where ho died in 
1858. His ‘ Paolo V(*roncflc in Venice,* and ‘ Cathe- 
rine de’ Mpdici and the Poiboner,’ are in the 
Berlin National Gallery. 

W TOKEN BERG, Pkij:r Gabriel, a SAvedish 
hmdscnpc and marine painter, bom in 1812. Ho 
settled in Paris in 1837, and exhibited at the Salon. 
Ho died of consumption in 1846. There are by 
him : 

Amsterdam. Fodor Mus. Winter Scene. 

Stockholm. Mai. Gall. Moonliglii on the Dutch coast. 

1841. 

„ „ Winter Scene in Holland. 1840. 

„ Evo mourning for Abel. 1835. 
„ „ lAudscape with Sheep. 

WICKER, Johann Hein rich, un engraver, was 
born al Frankfort in 1723, and died in 1786. His 
A\oikM were cliiefly onmmcntal borders, coats of 
aims, and vignettes for books ; he also engraved a 
fcAV purl rails and painted floAvers in water-colours, 

WICKSTEAD, IhiiLir, Avas a native of London, 
and a disciple of Zoffany, lie distinguished him- 
self chiefly by painting small Avhole-lcngth prr- 
traits. IIo Avas at work about 177.3 iu Romo. 
There he became acquainted with JMr. William 
Bcckford, A\'hom he aceoijii>aijied to Jamaica. Ho 
practised there some time as a painter, but after- 
Avards became a ])lanler, and failed. This disap- 
pointment caused him to take to drink, and 
JiaMencd his death, Avhich took place in 1790. 

WICKSTEED, James, engraA^er, was bom in 
1719. He practised in London, working in the 
Hti])plo manner, and died July 11, 1791. 

WIDEMAN, Elias, was a native of Germany, 
and practised at Augsburg. lie Avas chiefly em- 
ployed by the booksellers, for whom he engraved 
u great number of portraits, frontispieces, and 
other plates, from his own designs. Ilis^ost 
iinportanl work is a set of portraits of illuslnoiis 
personages, published at Augsburg in 1648, 

WIEGMANN, RuiJOLrn, a Avoll-known German 
architect, practised occasionally as a painter in 
water-colours. He was bom at Adeiisen in Han« 
over in 1804, and died in 1865. As a painter he is 
knoAvn by the following architectural views, among 
others : 

The Eugelsburg. (For the Diike of Cambridge.) 1684. 

The Via Sacra. 1884. 

View of Romo from the Loggie of the Vatican. 1880. 

13ie Interior of Ikmn Cathedral. 1842. 

Interior of Sun Murco at Venice. 
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' His widow, Mabhb Wxbgmann, nk Hanckb, is a 
successful portrait painter. 

WIBLING, NlooiiAB, an historical and portrait 
painter, is supposed to have been a native of the 
Hague, where ois name occurs in the Guild books 
for 1661| but the year of his birth is unknown. He 
was much employed by Friedrich Wilhelm, tlie 
Elector of Brandenburg, who appointed him painter 
to the court in 1671. He died at Berlin in 1689. 
His manner is more Flemish than Dutch ; and 
some of his pictures have a touch of Van Dyck. 
He had a son, Mathias, who was a scene painter. 

WIERENGBN. See Wikuingen. 

WIERINGA, Geradd, born at Groningen, was 
the son and scholar of his father, Jan Wikiunga 
(1709 — 1780), a i>aintor of onianientH, and also 
studied under J. Audriessen. lie worked for a 
time in the DusBoldorf Gallery, but in 1790 returned 
to his native place, where he gave lessons in 
drawing, and painted landscapes, chiefly hunseis 
and winter scenes, for one of which he obtained a 
gold medal from the Leyden Academy, He died 
in 1817. 

WIEBINGEN, (vORNELis Claerz, was born at 
Haarlem about 1570-80. He was brought up to 
a sea life, and excelled in painting sea-pioces and 
storms. He was also a good landscape painter, ub 
appears by a series of fourteen plates after him 
by Claesz Jansz Visschcr. He died in 1635. A 
picture by him of ‘The Sea Fight at Gibraltar,' 
was painted in 162.3 for Prince Maurice of Nassau, 
and his ‘ Arrival of Frederick, the Elector Palatine, 
and the Princess Elizabeth, at Flushing, in 1613/ is 
in the Haarlem Miiscuni. lie also etched soverul 
landscapes and sea- views, llis sou Nicola As, also 
a marine painter, was legistcrod in the Iluarlern 
Guild in 1636. 

WIERIX, the brothers Anthonie, Hieronymus, 
and Jan, engravers, who flourished at Antwerp 
from about 1562 to 1618, are generally said to have 
been natives of Amsterdam, but M. Louis Alvin, the 
cliief authority on tho subject, asseits that tlu'y 
were born at Antwerp. As a rule llicroiiyiiiuH is 
considered tho ablest of tho three, but it is likely 
that many of Jan’s prints are ascribed to him, and 
vice versdi consoquence of tho identity of tlieir 
monograms. For an exhaustive .'iccoiintof their 
work, the student is referred to M. Alvin’s ‘(Cata- 
logue Haisonn^ do I’CEuvro des Trois Freros, Jean, 
jOTomo, ct Antoine Wicrix’ — Bruxelles, 1866. M. 
Alvin gives a list of two tliousand prints by them. 
Only the most important are nionlioncd in tho fol- 
lowing articles. 

' WIERIX, Anthonie, (Wikux, or Wjeuinx,) de- 
signer and engraver, the youngest of tlio family of 
the Wierixes, was born ai Antwerp or Anmterdam 
about 1555. His small ]>laios are oxei uted in the 
finished style of his brothers, but his larger prints 
exhil^ more freedom and facility. He engraved 
Bubjeuts similar to theirs, and fretineiiily worked 
in conjunction with them. His ])iintB are usually 
signed with bis name. The following are perhaps 
the best : 

* Pope Glement VIII. ; Jnt, Wieria'. I Philip II. 

Wuhelm, Eleotor Palatine. | Archduke Enist. 

Philippe Emanuel de Lorraine, Dnc de Mercoeur. 

Maraaret, Queen of Philip 111. of Spain. 

Cacmnal Bwarmin. 

Albert of Austria, Ardibishop of Toledo and Governor 
of the Low Oouutries. 

St. Sebastian. (Ant. Witrex fee. Hier. Wierrx inv.) 

St. Therm. (From his own design.) 

St. Dommick reoeiving the Rosary from the Virgin (Do.) 


The Marriage of St. Catharine. (i>o.) 

The Entombment, (//o.) 

St. Jerome praying, with Angels ; datod 1584. (Do) 
Susannah and the Elders. (Do.) 

Virgin and Child, in a landscape. (Do) 

Virgin and Child, in a Heart. (J)o.) 

The Rcpuutaiit Magdalene. (Do) 

The Adoration of the Magi ; afUr M. de Vos. 

The Crucifixion; royfne; aftet the same. 

The History of tho Prophet Jonah; iu four plates; 
after the same. 

A Kiposo ; a ftei^ Cam. Procacetni. 

The Death of S. Francis ; aft tv the same. 

Christ between SS. Peter and Paul ; after Sprangher. 
Death of the Virgin ; qfter Otto van Veen. 

A series of sixty-nine plates from the Life and Passion 
of Christ, with the Death and Assumption of tho 
Virgin ; in those hu was assisted by his two brothers. 

WIElilX, lIir.iioNYMUS, (or Wikuinx,) was born 
at Antwerp or Amslenlam iu 1551. Died in 1619. 
He is biipposed |o have learned tho .nrt of engrav- 
ing from liis brother dan, w lioHc Hlylo bo followed 
so exactly, that it is ditlicult tn distinguish their 
works, llis prints are more numerous than those 
of Jau Wicrix, and chiefly consist of devout and 
allegorical subjects, saints, and fathers of the 
chiutdi, many of them from his own designs. 
They arc sonn'limcs marked with Ids initials thus, 
III. ir., or HI. IF. A’, or J. Hievonimus W. Fe. ; 
sometimes with a monogram coinpoRcd of an Z/, an 
/, niid flu Ey joined together and followed by a IP, 

thus, rtEV'* The following are his chief 
platcb : 

The Emperor Charles V, 

Henri do Bourbon, King of Navarre. 

Goceu Elizabeth. | J’hihp II. of Hpohi. 

William the Silent. 

Sigismund 111., King of Poland. 

Lndwig, King of Huiig.cry. 

Isabf'lJa Clura Eugeuia, Intaiita of Spain. 

Archiluk(‘ Albert. | Ignatius Loyola. 

Alessaudro Fariiese, Duke ol Purm.i. 

Sir Francis Drake*. 

Hoiiriette d’Eslriigues, JM.irquise de V eruouil. 1600. 

St. Ueeilia. (From his on n di sigit.) 

Tho Temptation of St. Ant liouy. ( Do) 

St. Bruno, the founder of tin* Oarthubiaus. (Do.) 

S. Carlo ISorroineo. (Do.) 

The Holy Family beneath a Tree. (Do ) 

Tho Virgin upon the (Voseent. (Do.) 

The (Vueifixiou, (Do) 

3’he Death ot Luerctia. (Jttt.) 

A Pieli'i , aftf! ./. Muhnsi 

Christ bkshiug htlk (Miildien , afUr ('. van den Droeck. 
Tlie Genealogy ol Chri-'t , iilhr Dal. 

The Viigm \Mtli llu* Ciowii , ojtn ./. van F.yck. 

The Death of tlie Virgin ; attir StUHUtnus. 

Christ at 'rahle, iu tin* housu of Simon the Phuriscc ; 

afue (>. von I ent. 

Thf Kulomhmcnt ; tiftiv tfn sduic. 

Chiisit iowiumI wiili Thorns ; of Ur G. Jllostaei't. 

The Scourging of tlirisl ; after the same; very fine. 
The Baiitisin of Christ by St ilohii; after II. Hondius. 
The Charge to Peter ; aJUr M. de I os. 

The ]*ussion ; afUr the sami. 

Tho Triumph of Truth ; aftn' the same. 

The "V ision of Daniel; ajiir J Lrhonjt. 

Jupiter mid Duiuk ; aftci the stihie. 

Christ expiring on the C'ros>.s; after P. Aguila, con- 
sidf red his master-piece. 

The Doctors of the Clmrch ; after Ph. Galle. 

WIEIHX, Jan, (Wiehx, or Wierinx,) draughts- 
man and erigr.iver, was born at Antwerp or Am- 
sterdam in 1549. It is not known by whom he 
was inslrucled, but bo appears to liave formed his 
stylo by an attentive study of the works of Albrecht 
Diirer, and lias copied several of the prints of that 
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itiastor with a preciHion bordcriiii^ on aervility. 
Tho date of Iiis death is unknown. M. Alvin says 
he is the truest artist of tho three; lhat he has 
most originality and most style, although both 
Jerome and Anthonie excel liim in silky softness 
and polish. His plates are oxocuted with the 
graver, in a very neat, finished style, and his 
drawing is remiirkahly correct. He iiHiially signed 
his work with the initials T, W- F.^ soinetiines he 
used /. //. W, F,y to which ho occasionnlly added 
Ids age, and the dale of tiio your in which the 
jilate was engraved. The following arc among his 
pest works : 

Rodolphiis II., Emperor of Cermany. 

Philipp Willem, l*riiico of Oruiigo. 

El('anore tie liourhoii, PrinecHs tif Oraupe. 

•Tames 1., Kinf*of England, and his (^ueou ; searce. 

Philip II. of Spain. 

Maiio de’ Medieis, Queen of France. 

Henry IV., King of France. 

Tho Marquihe de Vorucuil {nfUr F Clouet^ jirolmbly a 
copy from Hieronymus* larger plate). 

The Virgin enthroned. 

The Kesurreetiou ; iuseribed Jnsanus Mths^ etc. {From 
his own desujn.) 

Mary Magdnb'jiic seated at the Entrance of a Grotto ; 
J. Wieriiiv it fee. (/^>.) 

An allegory, the iledeinption of Mankind. (I^k) 

Orpheus ebarming the Et'asts. 

Tlie Four Elements ; IViertx. IGOl. (Do) 

The little Satyr; copied from Albniht Ihircr, wbcii 
Wicrix was only twelve years of age. 

Adam rccei\iiig the furbublen fruit from hive; also 
copied fnmi Dnret ; upon a tablet is iitsirib* d Alhrt 
Durer invoilorf Joluinc'^ Jf'tiria' ftc, (et. Itl, 

»St. Jeruino in mi'ditation ; eopiod from Jlhtucht Durer. 

Melancholy ; signed .Tolian Wiriex Fecit an 1002. 

The Ghristian Virtues giving Oil to the Wise Virgins , 
after (Idles Voiqnet. 

The Marriage of ot. ( bit 1 lariiic ; afti r I). C \d mi / 1. 

Abraham’s Sacrifice ; after M. dc ros, 

\ Tlie Death of Moses ; after the same. 

Descent from the Gross ; after (), va» Veen. 

The Last Judgment; copied from a Ilota^s 
a fU r Michelamielo. 

Descent from tlu‘ (^ross ; after Jicrn. Passat i. 

WIEHTZ, Ant dim: Jo.ski'II, was horn at Din.ml, 
February 22iid, 180G, hut at the age of fourteen 
caino to Antwerp, and studied under llorroyns and 
Van Broo. In 1832 he gained tho Roman pension, 
and spcTit some time in Italy, where lie painted tlio 
portrait of Lmtitia Bonapaife, and tho best of his 
historical pictures, the * Fight for tlie Body of 
Pafroelus.* Wieil/ was an artist whose teehiiieul 
powers were unociunl to the rendering of his un- 
doubtedly largo and noble coneeptions. ITo aspired 
to eomhine the (jufiliiios of Homer, Aliclielaiigelo, 
and Rubens, and, us might have been expected, the 
outcome was un extravagance, at first merely faii- 
tustie, hnt later gloomy, morbid, and devoid of all 
fcsthetic inKtinet. Yet for a time the prestige he 
enjoyed was exiraordinary. An atelier nvu a built 
for him at BriisHels at the government expense, 
whore he carried on his experiirieuls in the use of 
painting mediums. lie siieceeded in inventing a 
process he culled ‘Mnatt-painting,” tho merit of 
which was that it obviated the occurrence of reflec- 
tions on a painted canvas. He accepted commis- 
sions only for portraits, refusing to make his 
imaginative creations a means of livelihood. In 
tliis, ns in other points, there was some afTmity 
between tho Belgian master and our English poet- 
painter, William Bhike. At Wiortz’s death in 
Brussels, June 18lh, 18r)5, the house in which ho 
liad lived in tliat city, built to imitate a ruined 
temple, was converted 'into a museum, in which a 
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large number of his works arc now preserved, and • 
which is known as the ** Musde Wiertz,” Among 
tho most famous pictures of tho collection are the 
‘Triumph of Christ' (1848), ‘Napoleon in Hell,’ 
‘The Suicide.’ Towards the end of his career he 
made some essays in sculpture, which lie had 
studied in his youth. 

WIERX. SeeWiEUix. 

WIESSNER, KuNiiAi), painter and engraver, was 
horn at Nuruinherg, Juno 1st, 1796. He first 
practised as a topograjdiicnl draughtsman, hut in 
1811 began to attend tho Nurcmlierg Academy, 
and at tlie same time to study engraving under 
A. Oiihler. He aflerwards visited Munich, and 
trav<dh*(l in tho Biivariaii IlighhiTids, making 
studies from nature. On his return to Nuremberg, 
betook iL prominent j)art in founding the Albrecht 
JHiier-Verein, of which he heennu* director. Until 
1826 he was busily engaged at Nuromborg in tho 
prodiK'tion of engravings, lithographs, and draw- 
ings, hut in that year he removed to Ratishon, to 
superintend the ])aiiitlng in tlic porcelain factory. 
In 1827 he was again at Nuremberg, and thence- 
forth was much occupied as n teacher at various 
iu.stiiuteH, coinhining with such labours his work 
as a cientive artist. 

WKiAN Isaac, a Flemish painter of subjects 
known .IS ‘ J >csF»i rts ’ (tables sc t with fruit, cheese, 
oysters, etc.). He* was piohahly a ]>upil of Jan 
van Ks, was hoin in 1616, and died in 1662-3. 

WKJMANA, (iMjAUP, was boin at Wojkuni, in 
Fii<*.sl, 111(1, in 1673. He wentto Italy when young, 
and is said to liave studifd Ra]>hael and (Hiilio 
Romano. On his ret inn to Holland he took to 
paiiitifig subjects of .a cabinet size, which he dis- 
ligurcd by cxaggtMulcMl cxiiression, and inattention 
to pro})iicty of eostiinu*. He had the vanity to 
call himself ‘the llnjdiacl of Friesland.’ Disap- 
pointed at the unf.ivourahlc iceeption his works 
met with in his owm country, it is said by Descamps 
that he visited Fiiighuid, wiiere he met with no 
heller hiieeess. Ho ndiiriic'd to llolhiiid, and settled 
at Amsterduiii, wiitrc he died in 1741. 

WlJl’K, Jan, (called in England John Wvc k or 
Wykf,) the son of Thomas Wijek, was born at 
Haarlem about the year 1640, and was instructed 
by Jiis fa then-, whom h(‘ acetunpanied to England. 
Jan Wijek distinguished himself as a pnintcir of 
battles, sieges, limit ings, and pioc'essjons. Ho 
BometiiiK'H paiiitc'd huge ])ictures, Biieh as tho 
‘Battle of tho Boyne,’ and the ‘Sieges of Naar- 
den and N.aiinn,’ hut they are inferior to hie small 
pictures. In tho e(]ueHtrian ])ortrait of the ‘ Duke 
of Schoinherg,’ by Kncllcr, the horse and tlio battle 
in tho b.'iekground were finely painted by Jan 
Wijek. lie jiainted several views in Scotland, 
c'tcbed a jdate called ‘The Siege,' and also made 
designs for a hook on hunting and haw'king. Ho 
died at Mortlako in 170‘2. 

WI.TCK, Thomas, (Wyc’K, or Van Wyck,) was 
born at Beverw’yck about 1016. He was a pupil 
of his father, and improved himself by a resi- 
dence in Italy, particularly in tho environs of 
Naples, whcTc he executed many skotehes which h% 
subsequently worked up into drawings of coast 
views. lie excelled in painting shipping and sea- 
ports, witli Binall figures, very frequently odd 
characters, such as quacks, alchemists, and misers, 
in a stylo resembling that of Peter van Laar. He 
also painted fairs, public inarkcds, and tho interiors 
of chemists’ laborat ories. In 1600 he was appointed 
Dean of the Guild at Haarlem. He camo to £n||f* 
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land about the time of tbe Heetoration, and was 
much employed. H« painted a View of London be- 
fore the tire, and another of the north hank of the 
Thames, from Southwark, exlilbitin^ the nmnsions 
of the nobility in the Strand ; of theRC there are 
prints. Ho also painted the ‘Fire of London’ 
inoro than once. He died at Haarlem in Au^iirI, 
1677. Wo have twenty-one scarce etchings hy 
Thomas Wijck of landscapes and figures ; the 
best known of them is ‘TliP Open Coffer.* His 
pictures are to he met with in nuiiierouH European 
galleries. Tlio following may be montiouod : 

• 

Amsterdam. R» Museum. Rustic Interior. 

„ „ An Ak'lieinist. 

IToarlom. Museum. RuinH uf n Roman Temple. 

Rotterdam. „ Woman with f’liildren. 

WlJt ’KERSLOOT, J. van, a lintch painter of 
tlie 17th century, siipiiORcd, from the extreme raiity 
of his works, to have paiFil. d uk an am.iteiir. lie 
may be identieal with one Joluuines \Vijek(*rHloot, 
a clergyman at Weesep, near Dordre* lit, in 1651. 
His few known cahiiiet pitduros .ire enndnily (jxc- 
cuted in the manner of TeuiLMs. The Berlin 
Museum has a portrait of a young lady hy iiim. 

WIJELANT. See Vifklamit. 

WIJNANTS, Jan, one of the fuiinders of the 
great Dutch school of landscape painting, was horn 
at Haarlem, probably about 1615. Details eon- 
ceniing him arc of the very heantiest, and no 
additional light has been thrown on his e.ireer hy 
modern n'scarches. Tradition asserts him to have 
been (ho master of Philips Woinverman, and of 
Adriaen van de Velde. His isirliesl known pielures 
arc dated 1041 and 1012. In the records of the 
Guild of St. Luke at Haarlem, one Jan Wijnaiits, 
probably tiie painter, is mentioned as u dealer in 
works of art, and the marriagi* legisters of Ifaur- 
lom show that in 1646 one Jan Wijnaiits, widower, 
married Lnytgen van den Ende, a native of Goeh, 
but there is no evidence by which we can identify 
the master with the contracting party. It seems, 
however, that Wijnants worked at Ilairlein, and 
from 1005 onwards at Amsterdam. A picture hy 
him ill the Uermilage at St. Petersburg is dated so 
late as 1079. It is assumed that he died at Am- 
sterdam. Wijnants is well represented in most of 
the loading European galleries, yet his works are 
not numerous, when we lake into account Ids long 
career as a painter. Smith catalogues two hundred 
and fourteen. Tlieir comiiarative scarcity, how- 
ever, is ex])lained by the extreme care and finish of 
their technique. In the rendering of natural phe- 
nomena, Wijnants W'us a master of the first rank, 
but he never succeeded well with human figures 
or animals, and w'as obliged to rely upon the aid 
of his oontemporuries, Liiig(‘lba(‘b, Adriaen van do 
Velde, Ph. Wouwermaii, llelt-Stokade, and otbers, 
for the itouffage of his landscapes. It is probable 
that many works ascribed to liini are hy Jan 
Wouworman. Pictures hy him : 


Amsterdam. R. Museum, 


w »» 

» M 


Antworp. Museum. 

Berlin. Museum. 


Brussela^ Museu n. 


Ijaiidsenpe, with hunters. (The 
figures by Adr. v. do V^elde.) 

The Farm. 

Hilly Tiaudsca))o. 

{And Jive others.) 

Two Landscapes, with figures 
by Adr. v. <lc Velde. 

Landscape — a liarvc^st fluid, 
with figures by Adr. v. de 
Velde. 

Four Landscapes. 


Copenhagen. Gtdlery. 

DroBilen. 

Callery. 

«» 

ft 

Dulwich. 

Gallery, 

Edinburgh. 

Nat. Gall. 

(llaKgow. 

Hague. 

Gallery. 

Miiwuin. 

»» 

London. 

w 

Nat. Gallery. 

ft 

ft 

» 

ft 

Munich. 

P.iris. 

•• 

rinarntht l\ 
Lull vtr. 

Pctcrwbiirg, 

Her mil aye. 

Vienna. 

Gall in/. 


TAndsrapp, with a hunting- 
party piiiiik'd by Philips 
\Vouwerm.iii. 

LuudHonpo, with a Woman 
driving uii Ass. 

Hnuill J.nTid*<(‘iiiie, with ahep- 
herds and sheep. 

Two l^andseapoR, companion 
pictures. 

Laudsciipe, with figures by .laii 
Liugelbach. 

Two Lundsc.ipes. 

Borders of a Forest, with figures 
by Helt Stokade (?). 

A Road on the Duties. 

Diiidscape with figiirus. 

Laudscapt', with man fishing, 
and funuile hatJiers. 

L.'indscupe witli Hportsman. 

I’wo other Dmdbeaixis. 

Eight Landsenpes with figun*s. 

'J’hree Laiidsca]M*.s, imo liuted 
10(18. 

An Ttulian Tjandsrapu. 1G7I>. 
(And seviu others.) 

1’wo Land.sLMpcs. 


WIJNEN, DoniNif Us van, (called Ascanius,) 
w;iH born at Ainslenbmi in 1061, and sliidied in llu* 
school of tlio lliiguc painter Ih-iiilxus, sifter which 
be went tliroiigli Geriiismy to Ronu*, and spmit 
K(»veral yc^ars Diere copying. Ills original p.iint- 
ings siro of a jocose iisiinre. Tie was unlit to desd 
ilK money, and became di jiciideiit on Bonaveiitura 
Villi Ovcrl)«‘ck, for w Iiom Jje painted comic scenes 
and the biirlcsiiue cercmoni(‘H elsdxirsitoil by ibo 
Flemish ])ainl(TS in Rome. He died at Amsterdam 
at some (lat(‘ unknown. 

WIJNGAERDK. Seu Van i>i:n Wijn(i\ruihi:. 
WIJNTRAC’K, !>., (o’- Wkin pk\n<'k,) a Dnicli 
painter, Ii\etl at Dientlic* in tlie 17th cf‘nlury, nnd 
was noted for his iiainting of water -fowl. Ho 
enriched tlie pictures of Wijnanls, Rnysdaid, nnd 
other painters with wild ducks and other aipmlio 
birds. His own laiidseaipes re])ioseiit marshy 
grounds with jiools hacked liy aldeis and willows, 
serving merely as backgrounds for their feathered 
population. The birds are full of life and uetivity, 
their plumage soft and Ilexihle, and their eoloiiriiig 
true. PietiircH painted entirely h}' liiiiiself are rare. 
Nothing of his history is recorded. A landscape 
hy llohtiem.'i, dated 1067, in the National Gallery, 
contains ducks of Wijnl nick’s painting. There 
are tw-o pictures by Wijnlrack in the Hermitage, 
St. Petersburg j and one is ascribed to him in the 
Louvre. 

WIJTMAN, MathkI'S, w-as born ni Gorenm in 
1650, and studied for soiiio time niuler Hendrik 
Vcrhclinringli. His first pursuit was landscape 
painting ; but he afterwards became a scholar of 
Jan Bijlaert, and applied himself to })ainting eon- 
vcrsulions, and domestic snlijeets, in which ho 
imitated the style of Caspar Nctseher wdtli suc- 
cess. He also painted flowers and fruit, and his 
jiictures of that ilijsi riplion possessed great merit, 
llo enjoyed a considerahlc reputation at his death, 
in lOny. Tho Drcsileii Gallery has a picture by 
him of a young girl turning over the leaves of a 
music-hook. 

WILARS. See Villaiid, 

WlLBAirr, JAcguKs, painter, born at ChAioau 
Piireien in 1729, was the nephew and pupil of 
Nicolas Wilhaut. Ho painted portraits and his- 
torical subjects, and many pictures for churches 
and monasteries. Most of his works perished in 
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the French Revolution; hut in the Museum of 
Rheims and the parish church of Rethel there are 
pictures by him. He died in liis native town^ June 
J.8 . 1 81C. 

WlLBAUT, Nicolas, painter, born at CbAteau 
Porcien (Ardennes) in 1686, was a pupil of Jean 
Jouvenet He worked much as a decorative painter 
for tlio religious houses of Champagne, Lorraine, 
and Picardy, and was employed for seven years by 
the Elector Frederick Augustus at Dresden, whore 
he painted many poriraits of distinguished persons. 
He also worked for a time at Lcipsic. Ilo died in 
his native town, May 4, 176;i, 

WILBOllN, Nicolas (incorrectly called Wel- 
BROKKsb). The real name of this engraver is 
Nicolas Wxldorn; it was Professor Christ wdio 
turned liiin into ]Velbro7int‘r. He is stated by 
Brulliut to have prodneecl eighteen etchings marked 
with the letters iT. IF.’ and fourteen more, one of 
which has his name in full, Nicolas Wilhorrii and 
, the date 1636, We may name : 

Adam ; a small upright plate ; dated 1534. 

Eve, with the Serp(>iit. 

A Portrait of Bernard Kuipp' rdolliug, the chief of the 
Auabaptistfi of Muuster, dated 1530 ; coined from a 
print by H. Aldctjrever. 

Victory aud Fame; copy from the MaMir of the 
CaduCeus, 

A Sacrifice to Priapus ; copy with variations, from the 
same. 

A Triton making love to a Siren ; copy in roverhc from 
the aame» 

A winged Horse. 

A Frioze, with the Triumph of Paris and Heleu ; dated 
1535. 

Saturn in a Oar drawn by a Frog and a Dragon, and 
other symbols. 

Infants amusing tbomsolvos with warlike sports, on a 
frieze; dated 1533. 

WILD, CirARiJca, an Englisli architectural 
painter in wakT-colonrs, born in London in 1781. 
He was articled to T. Million, tlic writer on per- 
spective, and in his early years woiked as an aichi- 
tectiiral drau^iitsman. llis drawings occaMoiuilIy 
appeared at llio Royal Academy hetwecu 18U3 to 
1820, and upon one occasion at the British Insti- 
tution. But lie ehiefly exhibited at llie Wat<*r- 
Oolour Society, wliieb he joined as an Assoeiale in 
1809. lie seceded on tho inlrodnetion of oil 
paintings, but was ro-eleeted in 1820, and after- 
wards hccanio Secretary and Treasurer of tin' 
Society. In 1807 be eoniniencod llie publication 
of a series of illustrations from the English 
cathedrals. In tlnit year appeared drawings of 
Canterbury ; in 1809, of York ; in 1813, of Chester 
and Lichfield ; in 1819, of Liuetdn ; and in 1823, 
of Worcester. During thispeiiod he also piodnred 
some of the 'drawings for Pyne’s ‘ Royal Resi- 
dences.* The close of the Napoleiinie wais opened 
up fresh fields for his pencil, and from 1821 on- 
wards ho OAliibited many diawing'^ from Frame, 
Belgium, and Germany, publishing works, also, 
based upon them. In his latter ^ears lie gradually 
lost his sight, ])erbap8 through straining his eyes 
while sketching the roof of Henry VII.’s chapel at 
Westminster, in a glare of light. He died in 
London August 4, 1835. Wild was thoroughly 
imbued with the spirit of Gothic architecture. 
His details are correctly drawn, and the pictorial 
adjuncts of his works are in good taste and keep- 
ing. There is a largo collection of his drawings 
in the South Kensington Museum. 

WILDE. Sec De Willk. 
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WILDENS, Jan, vas bom at Antwerp in 158(b 
and was in 1691 a pupil of Pieter Vernulst, but 
was largely indebted for his progress to his own 
diligent studies from nature. In 1604 he wm 
received a Master of the Guild 6f St* Luke. His 
talents attracted tho attention of Rubens, who 
employed him to paint backgrounds, clouds, and 
trees in his pictures. He frequently did as much 
for Snyders, Diepeiibeeck, and Johann von Bock- 
horst. He produced landscapes of his own also, 
several of which are in public buildings at Ant- 
werp. Other pictures by him are, a * Winter Land- 
scape,’ at Dresden ; a ^ Stag Hunt ’ and ‘ Heroic 
Hawking’ at Nuremberg ; * Skaters,’ in the Venice 
Academy; a ‘Landscape’ in Lord Bute’s Collec- 
tion (un important example); and others at Augs- 
burg and Madrid. He died at Antwerp in 1653. 
His portrait by Van Dyck was engraved by P. 
PoiitiiiH. Hollar, Hondius, Malham, and Nolpe 
have engraved after him. Zani and Brulliot say 
that ho was an engraver as well as a painter, 
and the latter attributes to him several views of 
chateaux in Holland, which are marked, J» W. 
fecit. Rnhhertus de haudous eoccudit Amstelodamij 
1616. His son, Jkuemias, born in 1621, was also 
a painter. Ho died a few we^ks after his father. 

WILDER, Gkoiio Ciikis'iian, designer and en- 
graver, was born at Nuremberg in 1797. He 
btiidied drawing under Zwinger, and engraved 
under Gablor, and in 1819 went to Vienna, where 
li(» spent moic than twelve years, drawing and 
etching architectural objects in the neighbourhood. 
Ilo allerwards travelled in Western Germany, 
sketching the buildings of Nuremberg and Ratisbon 
in the same manner. He died at the former city 
in 1865. His brother, Johann Christoph Jacob 
Wilder, (born 1783, died 1838,) was also a 
draughtsman and etcher. He has left a number 
of landscape ])latcB from his own design or after 
Klein, F. Kobell, Scliallhas, and others. 

WILEBORTS. Se(| Willkhoutr. 

WILHELM VON kOlN (or Mkister Wilhelm). 
See Koln. 

WILKIE, Sir David, was born at Cults, in File- 
shire, on November 18, 1786. His father, the 
Rov. David Wilkie, was the minister of tho 
parish, and his inotlior, Ihabclla Lister, tliu daughter 
of a larmer at Pitlessio. The Wilkie family came 
originally from Midlothian, where, at Ratlio Byres, 
a small property had betm in their possession for 
some four centuries. Isabella Lister was the min- 
ister’s tliird wife, and David her third son. As 
soon as be could craw] lie began to evince a bent 
towards ait. He could draw after a fashion before 
he could jcad or even talk distinctly. At his first 
school, the village school of Pitlessio, ho used to 
make portraits of Ids coiiiiianions, for which they 
had to pay with marbles, pencils. &c. At the age 
of fourteen he was sent to Edinburgh, to the 
Trusb'es’ Academy, into which at first ho had some 
diHicully in winning admission. Before the end 
of his course, however, he won a prize of ten pounds 
fur H sketch of 'Diana and Calisto.* In 1804 he 
returned to (’ults, and began work upon his ‘Pit- < 
lessie Fair,’ for which ho found plenty of material 
among tho natives of tho district. It is an extra- 
ordinary production for a lad of eighteen. In this 
snmo year Wilkie painted many portraits, the pro- 
ceeds of which enabled him to make his way to 
London. He arrived in May, 1805, took lodgings 
at 8, Norton Street, Portland Rood, and a few 
months afterwards ho was at work in the schools 
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of the Hoyal Acadomv. Before he left Scotland 
he had painted a small picture called * The Village 
ReoruiO This and a few studies brought in the 
funds on which he lived during his first year in 
London. Stodart, the pianoforte-maker, who was 
married to a connection of the Wilkies, introduced 
the young painter to Lord Mansfield. At this time — 
it was in %e last month of 1805~Wilkie had finished 
the sketch for ‘Village Politicians, V which Lord 
Mansfield saw, and apparently said enougli about it 
to give him, in his ov^ opinion, a riglit to the re- 
fusal of the finished picturo, and that at what was 
eycn then the absurd price of fifteen guineas. The 
picture went to tho Academy of 1806, where it had 
an extraordinary success, and after soino dispute, 
entered Lord Mansfield's collection at the price of 
thirty guineas. The success of ‘Village Politi- 
cians ’ brought Wilkie comiiiissionfi from Sir George 
Beanraont and Lord Mulgravo. For the former lie 
painted ‘ The Blind Fiddlrv,’ oxhihitod in 1807 ; 
for tho latter the ‘ Rent Lord Mnlgravc 

sent him a cbcciue for it for throe times the agreed 

S rice, and advised 1dm to be a liMlo bolder in his 
emands for tho future, Tho ‘ Kent Day * was 
exhibited in 1809. After Lord Mnlgravc’s dc.ith 
it was offered at Christie’s, but bouglit in for 750 
guineas, and afterwards sold for £‘20()0. About this 
time (1807) tho Duke of Gloucester ga\e Wilkio 
a commission, through Sir Fiaiicis Bourgeois, which 
resulted in tho ‘ Card Players,’ for which 11.R.II., 
like Lord Mulgrave, paid lieble tlie piiee asked. 
The picturo was afterwards sold to Mr. Bredcd by 
the Duchess for 500 guineas. ‘ C'aid Players’ was 
exhibited in 1808 ; in 1809, ‘A Sick T^ady,’ now 
in the collection of Lord Lansdowne, w^as at tlie 
Academy, and in the khuio year the painter was 
elected an Associate of that society. It was in 
1810 that tho painful incident, to him, of his absten- 
tion from exhibition in obedience to the advice of 
some of his colleagues took place, and tliat bo 
withdrew his ‘ Man wdtli the Gill’s C’ap’ — one of 
the very finest, in <piality, of all bis %voikM — in 
apprehension lest it might i)c ecliiised by the work 
of Edward Bird. By this, perbaps, bo was mainly 
induced to have the 8e])aratc show of his own 
works, wliich took place in Ibe summer of 1811. 
In this same year lin was elected a full Academieian. 
^ in succession to Sir F. Bourgeois. ITis cliu'f pro- 
ductions in tho year between bis promotion to tbo 
R.A.-Bhip and tho peace of 1814, were ‘The 
Village Festival,* ‘ Bliiidinan’s Buff,’ and ‘ Dnneau 
Gray.’ In 1814 ho and Ilaydon went together to 
Paris, a memorable joiiino}’^, wbieli is described 
to perfection in Ilaydon’s wonderful di.ir3\ On 
his return Wilkio set to wmrk on liis ‘ T)istraining 
for Rent,’ which w^as bought by tlio Diicctors of 
the British Institution. In llio autumn of the same 
year he mado a tour in the Nctlicrl.audH, in com- 
pany with tho engraver Ruiml)aeli, returning by 
the way of Ouhiis, whore, like Tlogavtli, ho was 
arrested for sketcliing tho famous gate. In 1817 
he mado a journey in Scotland, covering much the 
samo ground as a modem tourist, and finishing 
owith a visit to Abbotsford, wliero ho painted Scott 
and his family in the guise of peasants. On his 
retam to London he painted * The Penny Wedding ’ 
for the Prince Regent, the ‘ Reading of a Will’ for 
the King of Bavaria, and the ‘Chelsea Pensioners 
and the Waterloo Gazette’ for tho Duke of Wel- 
lington. In 1822 he was back in Scotland, to be 
present at the famous visit of George IV., and 
again iu 1824 ; and then, in 1625, came the failure of 


health which drove him to seek ohango of scen^ 
and led to a complete change in his art. In 1812 
Wilkio’s father had died, and he had summoned his 
mother and sister Helen from Scotland to share his 
home, which was henceforth in Phillimore Place, 
Kensington. In 1824, on the day before his return 
from Scotland, his niotlier had died, and her death, 
no doubt, was one cause of his illness. 

His foreign route lay through Paris, Milan, Genoa, 
Pisa, Florence, Rome, Naples, Bologna, Parma, 
Venice, Innspruck, Munich, Dresden, Toeplitz, 
Prague, and Vienna, and then by Trieste back 
to Italy and Romo. From Italy, he wont to Switzer- 
land and thon to Spain, where tbe example of 
Velazquez, Murillo, and the crowd of unknown ^an- 
iards of lesser mark revolutionized his style. From 
Spain he sent several pictuies home to the Aca- 
demy, and in 1828 ho returned to England. From 
this time forward he j)ainlcd openly, loosely, with 
little care for detail, and with less for local and 
individual truth. Even iu his linest works there 
aio hints of the manueiihi, and in tbo weakly con- 
dition in which his last sixteen years were passed, 
ho seems to have had no strength to shake off the 
fault. Two of tbe best pictures of this time aro 
‘ N.apoleon and Pius VIT.,’ and ‘The Queen’s First 
Council,’ but it is to the rotlectcii glory of tbe early 
pictures that most of tboir asstlictic interest is duo. 
On tho death of Sir TItoinas Lawrence, in 1830, 
Wilkie was appointed PaiTitcr in ()rdinary to the 
King, and was bronglit forward for tho Presidency 
of tile Academy. For llus, however, ho only 
received two votes, those of Collins and Leslie. 
Between 1830 and 1840 Wilkio painted many 
pictures, among them the two above-uained, and 
the ‘First Earning,’ in tho National Gallery. In 
1840 he began that pilgrimage to the East, from 
which he was never lo return. L^'aving London 
ill August, with Mr. William Woodburn, he mado 
Ills way, by tbe Rhine and Danube, to Constan- 
tinople, vliero he painted tin* Sultan’s ]>ortrait, 
and wbeic lu3 was the gm at of Sir Moses Moiitefiore. 
From Constaiitinople be iimdc his way by Smyrna, 
Rhodes, and lieyroui to Ji‘rusal(Mii, From Jeru- 
saleiii lie turned to eoim* home by way of Alex- 
andria, Malta, aiul Gibraltar. After the stoumer 
left Malta lie was taken sndd(*nly ill, and on the 
forenoon of June 1, 1841, he died. Ho was buried 
at sea the samo CNeiiing, w'ithiu sight of Gibraltar. 
Works; 
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„ Nat. Pori. Qall. 
„ “Royal AeaAemy. 
„ /Stajui'd House. 


Ki\o\ dispciihing the Sacra- 
ment at Calder House. (r/«- 
Jiuishaf.) 

Sketcli of Kilmartin Sacrament. 
Sketch of a C’oufi'Shioual. 
]\»rtrait of Mrs. Hunter, Wil- 
kie ’h , 

Sketch of liliiid Man’a Buff. 

(Pen ami srma.) 

The Bliml Eiddler. 

Tlip Village Kestival 
The I’arihli Bcadlo. 

Tho Fichl Earning. 

Tho Bagpiper. 

Newsmongers, 
flohn Knox preaching. 

Sketch for ‘ Blind Man’s Buff.’ 
A wooded landscape. 

Portrait of T. Daniell, B Jl. 

The Broken Jar. 

Duncan Grajr. 

Portrait of himself. 

Boys digging for Rats. 
Breakfast. 
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Txmdoa, Jptify Route. Chelsea Pensionen reading i])e 
* Waterloo Qaaette.* 

„ Ch, F. Hvth, Esq. The Postboy. 

” Sketch for ‘Ee»dingof*Wm.' 

«f 9 , „ Grandmamma’s Oap (* Old Man 

nritli a Girl's Gap ’). 

„ It. O. Mfilwt, Esq. The Soldier’s Grave. 
n Lt.~Col. Treniaym. Old Man with Girl’s Cap. 

(SmaUer replica.) 

n Euckinyham Pal. The Penny wedding. 

9 ) 99 99 Blind Man’s Buff. 

MunifOi. J jj of a Will. 

Windsor Castle. The Queen’s First CounoiL 

Pitlossio Fair. {J.Boyd Kinn£a}\ Esq.) 

The Card Players. (John fP*allet\ Esq.) 

A School ; untiiiishod. (Jjite J. (iraham^ Esq.) 

An Old Soldier. {A. E. Bu.rton Knii/ht/eq ) 

Alfred in the Neatherd’s Cottage. ( IF. J. Arinitage, 
Esq.) 

The Letter of Introduction. {R. Jirorlyl thank. Esq.) 

Discovery of the Body of Tjppoo Suhih. 

The Village Kocruit. 

The Bride at her Toilet. {David Price, Esq.) 

Napoleon and Pius VII. 

The China Menders. 

The Cottage Toilet. 

The Cottar’s Saturday Night. 

The Cut Finger. 

Distraining fur Itont. 

Bntry of George IV. into llol^rood. 

Grace before Meat. 

Josephine and the Fortune-teller. 

Nut at Home. 

(lolumbiiH at La Kabida. 

The Cuiifcssioual. 

The GuiTilla Council of War. 

The Guerilla taking leave of his Confessor. 

The Maid of Saragossa. 

Pifferari playing hymns to the Madonna. 

Portraits of Queen A<leluhle, George IV., William IV .9 
Queen Victoria, l)uk(* and Duchess of Buccleuch, 
Kdward Irving, Sir William Knighton, Lord Kellie, 
Daniel O’ Connell, Duke of York, Duke of Sussex ; 
and many othi rs, 

Wilkie was nii etelier of g;n'at ability, though 
but little jiraolioo. He has left foiiiteeu iduleH, 
llie beht of 'whicli ani ‘Cellini and the Pope,’ and 
‘ The Lost Ueeoipt * (dry point). W. A. 

WIJjKJN, Charles, an Kiiglish eng;ravcr, was 
born in 17.0(1. lie gaineil a pii/c at the Society of 
Arts in 1771, and practised in London, working^ 
chiefly in stipple, and on portraits, lie died from 
tlie cfTects of an accident, May ‘2H, 1814. Amongst 
his best plates arc : 

Master Henry Hoaro ; after Riynolds. 1789. 

Lady Coekbum and Children ; after the same. 1791. 

WILKIN, Frank W.. an Enj^lish portrait painter 
and son of Charles Wilkin, the ciig;raver, was born 
about the close of the 18lh century, llis eaily 
efforts were in miniature, but in his later period 
he worked in chalk, exhibit injif at the Academy 
from 1H20 to 1841. For a time he was ambitious 
to sliinc as an historical painter, and in 1820 ex- 
hibited at Spring: Gardens a very largo ])ictnre of 
‘The Battle of llaslinj^s,’ which he had painted on 
ooinmissioTi. But he did not receive any encoiii.ajge- 
ment to persevere in tliis braneh of art. He died 
in September, 1842. 

WILKIN, Henry, portrait painter, and also 
a son of Charles Wilkin, the enffraver, was born 
ill 1801, He practised in London, and afterwards 
in Brighton, where ho died in 1852. His works, 
consisting chiefly of portraits in pastel, appeared 
at the Academy from 1831 to 1847. 
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WILKINS, Robert, an Englisti marine painter, 
was boni shortly before 1760. The Society of Arts 
awarded him a prize in 1765, from which year 
up to 1778 ho exhibited with Uio IVee Society. 
His works also appeared at the Royal Academy 
from 1772 to 1788, and soon after the latter date 
he is believed to liave died. He painted storms, 
moonlights, sea-figltts, and ships on Are. 

WILKINSCXN, the Rov. Joseph, an amateur 
draughtsman, published in 1610 a series of land- 
seapoR from Cumberland, Westmoreland, and 
Lancashire, with Ackermann. They are poor 
productions. ^ 

WILKINSON, , an engraver, working in 

London towards the end of the 18th century. His 
attention was chiefly given to portraits, but a good 
mezzotint after Northeute’s ‘ Loss of the Ilulsewell 
East ludiarnan,’ is by liini. 

WILLAEUTS, AmiAiiVM, the son of Adam 
WilliertM, w.is hoin at Utrecht. The date of his 
birth is usually givon as 1613, hut this cannot be 
conoct if, as Kiamm assorts, ho was Dean of the 
Guild at Utrecht in 1024. For some time he was 
instructed by his father, but ho afterwards studied 
under Jan Bijbiert. On leaving that master he 
winit to Paris, where he entered the school of 
Simon Vomd, and became a reputable painter of 
portraits, historical suhjeets, and sea-pieces. Re- 
turning fiom France to Holland lie visited Brussels, 
where he was taken into the service of Prince 
Maurice, in whose employ mont ho passed several 
ye-ars. As a Dutch soldier ho afterwards took 
part in the expedition to Angola, where he painted 
eostunn*s and land sea pes. lie died at Utrecht in 
1G71. lie painted the portrait of Jan Both, and 
was the intimate friend of Jakob van Campen, the 
architect. Pictures by liim are at Munich and 
Brunswick. He had a brother, Cornkhs Wii.- 
LAKurs, a landscnipe painter, and a member of the 
Guild of St. Luke. A second brother, Isaac 
WiLLAKUTs, is mentioned in the Ulrecht records 
UR having painted in that city in 1659. In the 
museum there sevcial jnclures may he seen, bv 
Schoorl, to which Isaac Willaerts added fho 
ligures. A river landscape by him is in the 
Rotterdam Museum. 

WlIjLAEirrS, Adam, (Will arts, Willers,) 
was born at Antwerp in 1577, and distinguislied 
himself as a painter of river and canal pieces, 
coast views, fish-inarlxcls, processions, and so 
forth. His pictures arc generally embellished with 
groups of small figures correctly drawn, and 
liandled with R]>irit. He also painted villages and 
ships on fire. In the year 1600 ho loft Antwerp, 
find establislied himself at Utrecht, where he be- 
came a memhiT of the Guild of St. Luke in 1611, 
and Dean in 1G20. It has been said that he died 
after 1666, hut (’ornelis do Bio >vrites of him as 
aheajy dead in 1662. Two sou-fights by liim are 
in the States Uhamher at Utrecht, and a ‘View of 
Donlrecht from the Water-side ’ is in the museum 
of the latter city. Pictures by him are also to be 
found at Ant\verp, Berlin, Frankfort, Dresden, 
Rotterdam, Copenhagen, Vienna, and Madrid. 

VILLE, Johann Georci, an eminent engraver,^ 
was born in the Biehertlial, near Konigsberg, 
November 5, 1715. In his early youth ho was placed 
under a gun maker, with wdiom he learnt to engrave 
ill silver and steel. In 1736 he went to Paris, where 
he engraved some plates after Rigaud. His earlier 
works were mostly portraits, but later he also ap- 
plied himself to historical subjects. He worked in 
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line, and particularly excelled in representing silk 
and satin draperies, and the general delicacy of 
his method was admirably adapted to do justice 
to the work of the most celebrated Dutch painters. 
In 1746 ho visited Western Germany, but rotunicd 
to Paris in the following year, and remiiined there 
for the rest of his prolonged life. In the Revo- 
lution he lost his property, and, about the same 
time, became blind. He died in Paris in 1808, 
in his ninety-third year. The dates on liis prints 
range from 1738 to 1790. His talent wan duly 
appreciated during his life, and accordingly he 

X as a member of the Acadeniies of Paris, Rouen, 
ugsburg, Vienna, Berlin, aiid Dresden. Ho was 
engraver to the King of Franco, to the Emperor 
of Geriuany, aTid to the King of Denmark ; ho was 
also a Kniglit of the Legion of Honour. Among hiq 
most distingiiislied pupils may bo name<l l^chulzo, 
Schmut/er, J. G. Muller, Rervic, Dunker, Chevillet, 
tlie brothers Gnttenberg, Hnlin, and Deniiel. His 
memoirs, by himself, were edited by Georges 
Duplessis, with a prefico by Edmond and Jules do 
Goncourt (Paris, 1857). The following arc among 
his most famous prints ; 

Priaco JatnoA FraticCH Edward Stuart. 

Princo (Hiarloi .lanios Edward Stuart. 

Priuoe Henry iSenedick Stujirt, Cardiual Yerk. 

Prospero, Cardinal Coluiiua; afUi rotHfH’o Ha font. 
Fre<lorick II , Kiiip of Prussia ; after Pesne. 

Marshal Saxe ; after Uii/nuti. 

Waklemar do I^eveudael, Marshal of Fnmeo; after 
l^a Tour, 

Louis Philipeaux, Count of 8t. Floreniiu ; after Toequd. 
J. B. Masse ; after the mine. 

Albert Francois I'oissou, Marquis do Marigny ; afUr the 
same. 

0. E. Brisenx, Architect. 

Auastohia of Hesse- ITomhiirg; after Ito.sHn. 

Marguerilo Elisabeth do Ijirgiiliero ; ajti r y, <te Lar~ 
qulicre. 

Bllsabeth de Gouy, wife of H. Rigaud ; after llujaud. 
Joseph Parroeel, PaiuU'r , afkr the man . 

Joan do Boullongue, Complrolier-geuerul of Fiiianco; 
after the same. 

The Death of Cleopatra; after yd^u'her. 

The Death of Murk Antony ; ajter Pompeo Batoni. 

Los lams Amis ; afh r O'^tade. 

La Mouagero Hollaudaise ; after G. I)ou. 

La Lisoube ; after tlu same. 

L’lnstructioii Patcniclh* ; after Tnhoreh. 

La Oazettiero Hollaudaise ; after the mmc. 

La Tricoteuho ; after Mtert^. 

L’Obsorvatoiip Distrait ; after the same. 

La Cnisiniere Hollaudaise ; aftir 
Lo Conuurt do Faniille ; after Srhafrken. 

Los Miisicions Ambulants ; ajter Dietneh, 

Les Cffres Rdciproquos; afttr the same. 

La Petite Eeolier*' ; after J. K. tSthmau, 
liO Map{Tlial-de&-I.ogih ; after P. -./ WiUe, 

Ia Maltrt'sse d’Kcolo; a fter the mme. 

Les Soins Mutrnuds; ajttr the same. 

Les Delices Maternellcs ; after the same. 

WILLE, PiEURE Alexandiik, jiaint(*r and etcher, 
the son of Johann Georg Willo, w'as born in P.iiis, 
July 19tli, 1748. After icceiving some insiruelioii 
from his father, he was the scholar Rue<*essi\ely 
of Vien and Greuze. Ho disliiigiiishcd himself as 
a painter of domestic and otfuT subjects, and 
• became a member of the Paris Academy. Ho wum 
a(>pointed court painter to Louis XVL, but, hke 
his father, lost his property during the Revolution. 
He died in Paris after 1820, for in 1821 he petitioned 
the Duchesse d'Angouleme to assist him in the 
maintenance of his wife in the asylum of rharenioii. 
His father {q. v.) engraved after him. lie ainusod 
himself occasionally with the point, and etched 


a few prints, among them one called *Lo Petit 
Vauxhall,’ from his own design. He also left some 
good drawings in Indian ink, inrluding the por- 
traits of his father and mollier. There are pictures 
by him in the musoiiins of Augers, Bordeaux, and 
Cainbrai. . 

WILLEBORTS, Thomas, (or Wtlebooiw’b,) 
sometimes called Bosscharrt, (or Bossakr'I,) was 
born at Bergon-op-Zoom in 1613. After stJidying 
for a time in his native eity ho was sent to Antwerp, 
where ho became a disciple of Gerard Zeghers, 
under whom ho worked four years, when he was 
advised by his proec})tor to visit Italy. On his 
return to Antwerp, ho was commissioned to paint 
several aHar-piecos for the churolies there, and in 
other cities of F]ntid<*r8 and Braboiit. His style 
was modelled on that of Van Dyck. Tie was much 
employed by Priiieo Frodc'rick Henry of Orange 
and his son William, for the former of whom ho 
painted SJ'veral important woiks, particularly a 
largo allegcny of ‘War and Peaeo.’ Two of his 
best pictures are a ‘ Marriage of St. Catharine,’ in 
the (hiircliof the Carmelites, at Antw'eiT); and a 
‘Marlyrdoin of Si. Basil,* at tho Capuchins, in 
BruhH(‘ls. In 1650 he was made Dean of tho St. 
Luke’s Guild at Aiilworp, and di<*d in that city 
in lO.Of). Some of his portraits wore engraved 
by Paul Pont ins, others by Tbeodorns van Kesscl. 
liis pictures are to be found in the muHeuius at 
Btuhsels and other Belgian towns, while his ‘Venus 
aii<l 'Adonis’ and ‘ Lion in Love’ are at the Hague, 
and his ‘Elijah in the Desert* in the Vienna 
G.dler>. 

WILLKMANS. See Willmann. 

WILLEMIN, Nh'olak Xamkr. engraver, was 
bom at Nancy-Euvillo (Men it lie) on the 6th 
August, 1763. 11c was a pnjiil of Taillasson and 

of Lagronee, junior, 'tnd cxlubiled at the Salon in 
1800 and 1824. lie died in Paris, January ‘25lh, 

im 

WILLEMS, t^ORNKLis, an obscure ])ainter, who 
flourished at Haarlem in the lOtli century, and 
was the iirsl master of Maerten v. V(cn. 

WlliLKMS, MAunrs, was born at Mechlin in 
1.527, and was a scholar of Midiiel van Coxic, 
He painted a good picture of the ‘ Docollutiori of 
St. John’ for tin* ehiireh of S. h'omhouts in his 
native tow'ii. Whim Philip II. of Spain made 
his public entry into Mechlin, WilJenis was em- 
plo^tsl to paint a triumphal arch witli the * History 
of Diih),’ though he was then only twenty-two 
years of age. lie desigiu'd iniieli for glass-painters 
and tapestry w'cavers, aiul w orkeil for a short period 
ill Phigl.md. ]I(‘ died in 1.561. 

WILLEKS, FiiiNSi, a hindseapc painter, was 
born an Oldenburg in 1804. lie studied at Dresden 
and iMiinlcIi, and afterwards travelled in Italy and 
Greece, collecting subjects which he used in later 
works. Tie died in 1880. 

WILLES, WiuiAM, an Irish landscape and 
subject ]>aintei, was born at (’oik about the begin- 
ning of tlie 19tli century. He was a man of con- 
siderable culture, and occasionally exhibited at llio 
Royal Academy and the British Institution, be- 
tween 1820 and 1865. In the middle of his career 
he lived in London, but in the latter part of his life 
at Reading. Among his exhibited works may be 
named: ‘A Serenade,* ‘A River Scone,’ ‘A Mid- 
summer NigliPs Dream,’ ‘ The Mock Funcrkl,’ and 
‘Excelsior.* Altogether he sent twenty-seven 
pictures to the two rxliibitions above named. 
After 1865 his traces disappear. 
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WILLIAM of COLOGNB. See EOln. 

WILLIAM of FLORENCE, a monk of West- 
minster Abbey, in the 18th century, who was 
eniployed by Honry III. in decorative painting at 
Windsor. He also worked at Ouildford. 

WILLIAMS, ‘Aetbub Gilbbbt. See under 
Williams, Edwabd. 

WILLIAMS, A. Skrldon, animal painter atid 
draughtsman, was bom in tho first half of the 
present century. He contributed drawings of 
sporting subjects to many of tho leading illustrated 
papers, lie died in March, 1880. 

WILLIAMS, Edwabp, an engraver, who worked 
in London at the end of the 18th century, and to 
whom we owe several plates after Rowlandson, and 
one after H. Wigstcad. Ho married the sister of 
James Ward, R.A. 

"WILLIAMS, Edward, laiulscapo painter, and 
son of tho last-named, was born in Lainhoth in 
1782. He studied under his uncle, James Ward, 
and was afterwards apprenticed to a carvt^r and 
^Ider. Trying his hand, however, at sonic moon- 
light landsGa])OB, he was so sncccssful that ho took 
up painting again in earnest, and in 1814 and 1815 
exhibited at the Royal Academy. Later in life lio 
ainted much of tho sconory of tho Tliames. He 
ied at Barnes on tho 24lli of June, 1855, leaving 
six sons, who all bccamo artists, tlirco of them 
changing their names (to Boddington [o. v.], Percy 
[q, v.J, and Gilbert [still alive] respectively) to avoid 
confusion. 

WILLIAMS, Henry John. See Boddington. 
WILLIAMS, IIuGu William, (culled Gre(TAN 
Williams,) was born of a good Wolsh family in 
1773. While still young he scttle<l in Edinburgh, 
and Scotland bccamo his ado])ted country, in 
1808 he joined the short-lived New Society of 
Painters in Water-Colours, In 1811 and 1812 he 
published six large engravings of Highland views. 
After winning a name in Edinburgh, whore ho was 
personally very puiuilar, ho. travelled several years 
in Greece, the Greek Islands, and Italy. On his 
return in 1818, ho began to publish the resulls of 
his journeys, and to exhibit the sketches he had 
brought lioiiie. His ‘ Travels in Italy, Greece, and 
the Ionian Islands’ ai>pcarcd in 1820; his ‘Views 
ii» Greece' came out in numhers hot ween 1827 and i 
1829. He married a lady of position and fortune, 
and died soon after at Edinburgh, Jniio 23rd, 1829. 
There is an account of his Galleiy in ‘ Peter s 
Letters.* Works: 

Castle Oampboll, looking down tho Devon. {South 
Keiitington Museum.) 
liOch Tummel. ( Do.) 

Bothwell Castlo. {Do.) 

Temple of Minerva Suuias, on Capo Oolonna. {Scotti^i 
National Gallery ) 

Athens from tho East. {Do.) 

Plain of Marathon and distant View of Euboea, {Do ) 
Twenty-five drawings of Creek, Italian, and Scottish 
Scenery. {Do.) 

Many of his early topographical drawings are 
engraved in the ‘ Scots Magazine.’ 

WILLIAMS, James Franchs, a Scottish Itindacapo 
painter, was born in Perthshire in 1785.^ His curly 
manhood was spent in London, scene-painting. IIo 
went back to Edinburgh about 1810, and gradually 
relinquished working for the stage for teaching. 
After 1811 he exhibited with the Associated Artists 
at Edinburgh, and on the estAblisliineut of tho 
Scottish Academy in 1 82B, he as elected one of 
the original members, becoming subsequently 
Treasurer. His works occasionally appeared in 
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London at the Royal Academy, the British Insti- 
tution, and the Society of British Artists. He died 
at Glasgow in 1846. By him : 

Edinburgh. Nat. Gail, Soeue on the Ayrriiire Coast. 

WILLIAMS, John, an English engraver, bom 
about the middle of the 18th century* He studied 
in the schools of the Academy, and under Matthew 
Darby, tho engraver. But he is chiefly known as 
an art-critic, writing under the name of ‘ Aitthony 
Pasquin.’ He emigrated to the United States, And 
died at Brooklyn in 1818. His chief publications 
were : 

* Liberal Critique on the Exhibition for 1794.’ 

‘ Livoh of Ku^liFih and Irish Artists.’ 1704. 

* An authentic History of the Professors of Painting, 

At., in Ireland.’ 

‘ Memoirs of the Academicians, being an attempt to 
improve tlie taste of tho Realm.’ 

‘ CriWcal Guides to the Acadomy for 1796 and 1797.* 

WILLIAMS, John Miohakl, portrait painter, 
said to have been a scliolnr of Jonathan Richardson, 
flouriblied in London about tlio middle of the 18th 
century. lie luiinlcd a half-length portrait of Mr. 
Board, the celebrated singer, from which there is 
a mezzotint print by McAidell. He exhibited with 
the Incorporated Socicsty in 1761. He lived in 
Scotland Yard, and is supposed to have died in 
London about tin* 3 'car 1780. 

WILLIAMS, Joseph Lionel, an English wood- 
engraver and water-colour painter, was bom early 
in tho 19th century. IIo contributed to the ‘Art 
Journal’ and to the ‘Illustrated London Nows,* 
for the latter of which ho superintended tho en- 
gravings of the exhibition of 1851. For tlie Art 
Union he illustrated ‘L’AlIegro,’ ‘II Penseroso,’ 
‘Childe Harold,’ and ‘Tho Traveller.’ He also 
"worked much for Messrs. Blackie of Glasgow. 
His water-colour drawings, chiefly domestic in sub- 
ject, .•ij)peared ocensioiially at the Royal Academy, 
the British Instil ution, and the Society of British 
Artists, b(‘t^\ecn 18.34 and 1874, He died on tlio 
llMh September, 1877. 

WILLIAMS, Penry, painter, was bom at Mer- 
thyr Tydvil in 1798. llis father was a hoiisc- 
j)ainter, and lie liinisclf was sent as u boy to London, 
to study in the Royal Academy, at the charges of 
Sir John Guest, Mr. Crawslmy, and some other 
Welsh iiiugnatcH who were inlerosted by his talent, 
lie ^ir«^t exhibited ut the Royal Academy in 1824. 
In 1H27 he went to Italy, and settling in Rome, 
continued to contribute constantly to English ex- 
hibitions, llis oiks being ohieily Italian landscapes 
and chiirnclt'r sulijects, painted in tho manner Of 
the Italian school of jifly years ogo. His ‘Italian 
Girl with a Tambourine,’ and ‘ Italian Peasants,’ 
had for a time a place in the National Gallery. 
They have now been relegated, the first to the 
Nuitinghaiii, the second to tho Leicester Museuiu. 
For fiearly sixty years he wns a familiar figure ir. 
Rome, wiiere he was veiy popular. He died in 1886. 

WILLIAMS, RociEh or Robert, mezzotint en- 
graver, was a native of Wales, uiid flonrislied about 
1700-15. He is staled to have studied under 
Tlioodoriis Freres. lie has left a number of poi 
trails, among them the following: 

Charles I. ; after’ Van Dyck. 

Edward. I^ord Littleton,' Lord Keeper ; after the same, 

Charles II. ; two plates ; after Lely aud Kiutller. 

James II., when Duke of York; after Cooper, 

Mary Beatrix, his Queen; after U’^issing. 

William 111., when rrinco of Orange ; after the tame, 

Mary, Prince«*s of Orange after the same. 

Henry Somerbet, Duke of Beaufort ; after the eame. 
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William Bmsdl, Buka of Bedford ; after the tame, 
Qeorge, Prince of Denmark ; after the tame, 

Anne, PrinoeM of Denmark ; after the tame. 

Lord Oatta, when Mr. Outts ; after the tame. 

Qaotgp I^tBroy, Duke of Nortbusnherland ; after the 
tame, 

Oharlea Lennox, Duko of Biohmond; afer the tame, 
James Fitaroy, Duke of Monmouth ; after the tame, 
James Butler, Duke of Ormond ; after the tame. 

Charles Somerset, Marquis of Worcester ; after the same, 
Ann Soott, Dtichess of Monmouth ; after the tame. 
Catharine Sedley, Countess of Dorchester; inscribed 
Mrs. Sedley ; aher the tame. 

The Countess of Derby. 

Sir Charles Cotton ; after Riley. 

rheophilus, Earl of Huntingdon ; after Kneller. 

Barbara Yilliers, Duchess of Cleveland ; after the same. 
3ir George Hooke ; after Dahl. 

Sir John Houblou, Aldermau of Loudon ; after Ctoater- 
man. 

John Campbell, Duke of Argyll ; after the home. 

Sir Richard lilackmore, M.D. and Poet ; after if^e same. 
Sir Edmund King, M.D. ; after Ijcty. 

William, Earl of Portland ; after Simon Dubois. 

WILLIAMS, Samuel, wood engraver, was bom 
at Colchester in 1788. After serving an ap]»n*ntico- 
ehip to a house-painter, he turned bis hand to 
wood-cutting, and soon gained enipi 03*^111 enl on 
natural history books. He also designed aTul cn- 

g raved the illustrations for an edition of * liohinson 
nisoe,’ published in 1822. Good examples of his 
power are to bo seen in Hone’s ‘ Kvcr 3 ^-day Book * 
(1825). Between 1831 and 1845 he was an oeea- 
sional exhibitor at the IloyaJ Acadenj}*, Hi' died 
on the 19tli Soptembor, 1863. 

WILLIAMS, Solomon, nn Irisli portrait painter, 
born ill Dublin about tlie middle of (lie IHtli oentury. 
He was a pupil of the Dublin Aeadeniy, but 
spent several years in Italy. While tbon* InMnadi* 
many good copies of Titian s ])ietuies, and was 
elected a ineinbcr of the Bologn.i Ac.idem 3 ". On 
his return he practised in Dublin, with the ex- 
ception of a few years spent in London, where his 
works occasionally appeared at the Royal Academy 
and the British Institution. On the ustublislmiont 
of the Royal Hibernian Acudeni}” he was elected 
one of the original members. He died August 2, 
1824. There are by him ; 

Dublin. j rortiait of Goncrol Vall<m<T. 

„ „ „ Mr. Plcaflaiit. 

WILLIAMS, T. H,, an Englisli landscape painter 
in water-colours, who worked at Plymouth and 
Exeter in the early part of the lOtli century. His 
pictures were occasionally cxliibited at the Royal 
Academy and the British Institution, between 1801 
and 1830. lie also practised as a draughtsman, 
and drew and etched plates for the following 
publications : 

^Pioturosque Exonrsions in Devonshiro and Cornwall.’ 
1804. 

* The Environs of Exeter.* 1815. 

* A Tour in tho Isle of Wight.’ 

* A Walk on tho Coast of Dorsetshire*.’ 1828. 
WILLIAMS* William, an English subject, land- 
scape, and portrait painter, who practised in London 
and &rwich in the latter half of tlie 18th century. 
>The Society of Arts awarded him a premium in 
1758, and he exhibited occasionally at tho Royal 
Academy between 1770 and 1792. His ‘ Marriage ' 
and ‘Gallantly* were engraved by Jukes, and 
several of his Shakespearian subjects by Valentine 
Green. 

WILLIAMSON, John, a respectable English 
portrait painter, who practised his art between 1788 
and 1818 . He died at Liverpool in the latter year. 


WILLIAMSON, Peter, an engraver who flour* 
ished about the time of the Restoration. He lived 
in London, and was apparently a publisher also. 
"We have by him some portraits, among them King 
Charles II., Queen Catharine of Bragimza, and 
Mildmay, Earl of Westmoreland. He also engraved 
some small illustrafions of Ghailcs Il.’seBcn]>e uflor 
Worcester, dated 1667. Ho was employed for a 
time by David Loggan. 

WILLTNGEN. See Van der Willtnoen. 

WILLIOT, Louis Auguste Adolphe, painter, 
was bom at St. Quentin in 1829, and was a {lupil of 
Cogniet. He exhibited landscapes, chiefly of Fon- 
tainebleau and its neighbourhood, at the Salon 
between 1856 and 1865, iii wliich latter year he 
died from injuries received through the falling in 
of a ceiling. 

WILLIS, Browne, an English (Iraughtsmanywas 
bom at Blandford in 1682. Tie enjoyed some repute 
ah fin artist, and was a member of the St. Martin’s 
Lane Academy. But be is chiefly remembered as 
an antiquary. lit* piibli^>liod many antiquarian 
works, several with his own ill'i.strations, notably: 

‘ Survey of the Onthedral of TilundafF.’ 1719. 

‘ Survey t)f the Outhodral of Si. Asaxfh.’ 1720. 

* Survey of the (‘athedriil of Haiigor.’ 

* Survey of the Cathedral of St. J lavids.* 

‘A Survey of tho Cathedrals.’ 1727-30. 

He died in 1760. 

WILLIS, Henry Bhutan, painter, was bom at 
Bristol, aiifl was a pupil of his father, a landscape 
painter of little note, praetising in that town. After 
a visit to America in 1812, llio younger Willis 
settled ill London, where ho bocamo well known 
as a painter of EngliMli bceiicry and of cat (It*, both 
in oils and watt*r-c*olourR. He occasionally con- 
tributed to the Royal Academy exhibitions, Imt the 
greater number of his works appeared at the shows 
of the Society of Puinb-is in Walcr-Ctdouis, of which 
body be became an Associate in 1862, and Member 
in 1863. His ‘Group of ITigliliind Cattle in Glen 
Novis,* exliibitt'd at the Centennial Exhibition of 
1876, belongH to the Marchioness of liOrne. He 
died in 1884. 

WILLISON, CroKGK, a Scotch portrait painter, 
born in tlie first half of llie 18tb century. After 
studying at Rome, lie piviclised in Loudon, ex- 
liibiting at llio Society of Artists and tho Royal 
Academy from 1767 to 1777. He then went to 
India, whore be acquired a fortune, tboiigb not in 
the })raclice of bis art. Settling m Edinburgh, bo 
died tliere in 1797. Tliere is a portrait of the 
Nabob of Arcot, by him, at Hampton Court, 

WILLMANN, Eduard, a German engraver, bom 
in 1820, WHS a pupil of Frommel. lie engraved 
views of Paris, Heidelberg, and Baden, after his 
own drawings; ‘Spring-time,’ after Kiiaus ; the ‘Four 
Seasons,’ after Julius Marak ; ‘Ancient Athens,’ 
after Hoflinuun ; tlic Buildings of the Vienna Ex- 
hibition, after Feldscbarek. He was Professor of 
the Art School at Carlsriilie, wliere he died in 1877. 

WILLMANN, Michael, whose name is usually 
written Michikl Wili.hmans, was born at Konigs-' 
berg in 1630. When voung he went to Amster- 
dam, to become tlio scholar of Jacob Backer, but 
afterwards entered the school of Rembrandt, under 
whom he studied several years (1650 — 1654 ?). 
On his return to Germany, he was much patronized 
by the Elector of Brandenburg, for whom he 
painted several largo pictures, notably one of 
‘ Vulcan forging the Arms of Mars.' He was also 
employed at several other courts in Germany, 
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especially Firagiio and Breslau, After returning 
to Konigsberg ho entered a Cistercian monastery 
near Loibus in Silesia, where he died in 1706. He 
etched a few plates in the stylo of Rembrandt, 
among them a * St. Joseph.* There is a portrait by 
Wiilmann in the Dresden Gallery. 

WILLMOUE, Arthuii, engraver, born at Bir- 
miimham, June 6th, 1614, was a younger brother of 
J. T. Willmore, and served his apprenti(‘eHliip in 
art under his hr other. Ho first exhibited at the 
Academy in 1868. He was a frequent contributor 
to the ‘Art Journal,* and engraved designs by 
Bartlett, Brocicedon, Birkct Foster, Dorc, W. ( Jollins, 
and others, for the illustration of books. Towards 
the close of his life he wus afilictod with lung- 
disease, which caused the stooping over his plates 
to be^’orae iricreHsiiigly irksome and painful to him. 
He died November 3rd, 1888. Amoug his plates 
we may mention : 

Agrippina landing the Ashos of Oermauious; after 
Turnei'. 

Anoiont Homo ; after the same. 

Royal Volunteer Keview, Edinburgh ; after Sam. Bovgh. 
Ou the Thames ; after David (\>v. 

Tho Lord of the Glon ; after Me JVhhtcr. 

Mount Bdgcnmbe ; after Cophy Fuldnig. 

Tho ‘ Knveugu ’ ; after Sir (hwaJd lirterly* 

Dutch Fishing Bouts ; after E. H'. Cooke, 

Suinnior-Tinic ; ajtir Itahens. 

Farm at liBekeii \afUr the same. 

Young .ShriniperH after Coilini. 

Fishcr-Boys, Coast ot Norfolk ; after the same. 

WILLMOUE, Jamks Tinmrjs, was horn .*it 
Erdington, SUlTordhliin*, on the i6th September, 
1800. lie was ajiprejitieed to William lladclyflV, 
an oiignivor at Ihrmingliain, On the expiration 
of his time he otinie to I London, and was employed 
for three years in the studio of ('Imrles Heath. 
After Hint his independent career begun. In 
1843, tho first year lie exliihited with tho IIo^vhI 
Academy, he was elected an assoeiate engraver. Ho 
worked after John ('halon, Lciteh, Stanlbdd, Land- 
seer, uml Turner, being especially siu'cessful with 
tho latter. Several ])lateH in the * Hivi’rs of Frame* 
were hj' him. In his last years ill healtli made it 
impossible for him to pursiu* his art. Ho died on 
the 12th March, 18C3. The following is a list of 
his better plates: 

Kilgnrraii Oustle ; after Turner. 

IVumaen Mawr ; after the same. 

Ulh'HWftter ; after the same. 

Windomiore ; the same. 

Mercury aud Argus ; after the same. 

Ancient Italy ; after the same. 

Ob(‘rwe8el ; after the same. 

Tho Fighting TonU'-ruirc ; after the same. 

Tlu* Golden lloiigh ; after the same. 

Yenic(‘,Bollitii'8 picture oarried to tho Kedniitore ; after 
the same. j 

Crossing tliO'Bridgo ; after Sir E. Landsur, \ 

Byron’s Droam ; afttr Sir Ea^fiakt, 

Wind against Tide ; after Stanftid. 

Harvest in the Highlands ; of Ur Sir A. W. Calleott, 

WILLS, tho Rev. Jamfs, painted about tho 
middle of the last centiiry. In 1760 he exhibited 
a ‘Liberality and Modosly ’ willi tbo Society of 
Artists, and in 17^51 a SSt. Peter returning from 
Prison.* Ho also presented a largo pieturo of 
‘Suffer little children to come unto Me,* to tho 
Foundling Hosjdtal, but failing to meet with success 
in art, he took orders, and became first curate, and 
afterwards vicar, of Canons, Middlesex. He was 
for a time chajilain to the Chartored Society of 
Artiats. In 1764 lie pnldislied a translation of Du 
Fresnoy’s ‘Art of Painting.* lie died in 1777. 
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WILMOT, Olive. See Sebrbs. 

WILS, Jan, (or Wilts,) a Dutch landscapo 
painter, was bom at Haarlem about 1600. Berohejn 
married bis daughter, and he has the credit of 
having improved tliat master in his style of land- 
scape painting, whilst tho latter frequently embel- 
lished Wils' landscapes with cattle and figures. 
These joint productions arc now attributed entirely 
to Borehoin ; they may, however, be distinguished 
by a peculiar green in the vegetation, and less of 
freedom in Die handling than the real works of that 
muster. Wils also imitated Jan Both with consider- 
able siiceess. Ho died at ILiiirlom in 1669 (?). 
There is a ‘ Rocky Landscape,* by Wils, with figur4.8 
by Wouw'rrman (V), in tho National Gallery. 

WIIjSON, Andukw, a Scottish landscapo painter, 
was burn at Fldinburgh in 1780, He received some 
early instruetion from Alexander Nasmyth, and 
in 1796 caim to London and studied for a short 
time in tlio scliuols of the Royal Academy. He 
then went to Italy, and spent a considerable time 
at Home and Naples, where he laid tlie foundation 
of .an intimate knowledge of the works and stylo 
of the great masters. After a short stay in London 
in 180.3, he relumed to Italy, and settled at Genoa, 
where ho was mado a ncanlior of the Ligurian 
Academy. In this capacity ho was one of tho 
modi'rn artists whoso works were inspected by 
Napoh'on. It is said that an envious brother 
Academician sought to prejudice Bonaparte, who 
was admiring Wilson’s phdiire, by telling him that 
the author was an Kiiglislmifm, and provoked tho 
dignified rebuke: ‘‘Lc talent n’n pas de pays.” At 
Genoa he was eliielly oecupied in purchasing 
])ietin(B of the old masters, of which he obtained 
no less tliaii fifty-four. Returning in 1806, Ire 
jiiaetisi’d in \\ater-coIours for some limo, and 
taught drawing at Sandhurst Military College, 
In 1818 ho i*(‘nK)V<‘d to Edinhurgli as master of 
the Tiuslees’ School, wlierohe trained several good 
artists. During this period his works regularly 
appealed at Mu' Scottish exhibitions. But be pre- 
ferred Italy, and returned IbiLlier with bis wife and 
family in 1826. There be spent the ii<‘\t twemy 
>ejiis, painting works inspired by Italian BCen»‘ry, 
and aiding many eol lectors in tbeir purchases of 
pietiiies. Those necpiired by Iho Seottisli Hoyiil 
Trislitiilioii were mostly selected by him, and in this 
manner he foimed tlie nucleus of the Scoliisli 
National Galleiy. He died at Edinburgh whilst 
on a \isit lliere in 1848. There is much refinement 
in his style, and his Biiceess in aerial eftects obtained 
for him in Italy tho title of the Scottish Claude. 
Works : 


Edinburgh. S. Nat. iiali. 
n n 

»» w 

lioudon. S. Kensington ) 
Museum, j 

>» »f 


Tivoli. 

Hadrian^s Villa. 
BumtiHland. 

Oxford. 18U7. 

Hurleeli Castlo. 1807. 
Suiidbills, St. Au- 
drewH. J 820. 


|oiI. 


LeitJi Roads. 1822. 


Water- 

colours. 


WILSON, Bknjawin, portriit painter, wril born 
at Leeds in 1721, lie came to London when® 
young, and there worked as u dork, but practised 
ait in his Icisuio. Dr. Benhnore, master of the 
(’hartorhousc, took him under his protection, 
but it does not appear that ho wus regularly 
educated in art. Hudson, however, gave him some 
assistance, that painter, with Hoparth, Lambert, 
and others, having become acquainted with him. 
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He endeavoured to introduce more relief and 
chiaroscuro into his pictures than bad before been 
eommon, and his beads have more warmth and 
nature than those of the generality of his con- 
temporaries. Zoffany occasionally painted dra- 
peries for him. From 1748 to 1750 lie worked in 
* Ireland, but in the latter year he settled in London, 
in Great Queen Street, where ho is said to have 
made £1500 a year by the painting of portraits. 
About the year 1773 he was appointed master 
^ painter to the Board of Ordnance, which post ho 
' retained till a few years before his death. lie suc- 
ceeded Hogarth as Serjeant painter in 17G1, and 

E tinted the ICing and Queen in 177G. lie died at his 
ouse in Groat Russcdl Street, in 1788. General 
Sir Robert Wilson was one of his sons, llo was 
known as an electrician and chemist, was elected 
an F.R.S. in 1756, and puhlisliod a book entitled 
‘Experiments and Observations on Eloetdeity.’ 
In addition to his numerous ]>oi traits he pninti'd a 
‘ Belshazzar’s Feast.’ Tborc arc several mezzotints 
after him ; two represent Gnrriek in tlio cliamcteis 
of Hamlet and King Lear. Wilson left a few 
good etchings, among them tlio following: 

An old Man*R Head, with hat, fuuthor, and ruff; in 
iiuitatioii of Remhrttndi. 

A small Lindscapo. ( Do.) 

ITis owu Portrait. 

‘The riojieul,’ a caricature published ujkui the reiK*al 
of the American Stamp Act. It cuiituius poi traits of 
the Icaditi^r ministerialists. 

WILSON, Jamkr, an Knglisb mezzotint engraver, 
was born about 17115. Jle ^^o^ked in London, ami 
died after 17H6. I’ln* follo^\ iiig plates are by biiii : 

Master Skinner ; after F. fWts. 1770; and auothcr, 
dated 1780. 

Tjady Broughton ; after Re t/noldi,. 1771. 

Nolly O'Bneu ; aftir the •iatne. 

Mrs. Abiiigton ; after the 
Elizabctli, Lady Arran ; ajter the '><nnc. 

John Wilkes ; after Perc. 1701. 

Misa Nailer an Ilclie ; alU r the i,(une. 

The Fair Nun ; after Murfaud. 

WILSON, Juim W., an English landscape 
l)aint(‘r, was born in 1H12. Ifis father was “Jock ” 
Wilson, the marine painter, in whose vigoTous 
style he painted many pictures. His best woik 
is, however, to In* found in his firm yard and 
catthi pictures. He died at Folkestone, January 
30, 1875. 

WILSON, John, (called “Jock Wilson,’’) a Scot- 
tish landscape and n in tine p.iiiilei, was horn near 
Ayr on the 13th of August, 1774. He was 
apjtrcnticed to a wetl-ktiown de<*orator in Edin- 
burgh named Nurie, and afterwards received some 
touching in lamlsc.ipe from Alox.imler Nasmyth. 
He settiod for a time in Montrose, wheio he 
painted landsi'nites and taught drawing, but about 
1798 Tie moved to Loridon, where he was employed 
to point scenery for two or three theatres. In 
1807-1809 he exhibited at the Royal Acatlemy. 
He won a premium froTii tlie British Inslitutiou 
for a * Battle of Trafalgar,’ which was afterwaids 
lA}Ught by Lord Northwick. Wilpon wns one of 
the founders of tho Society of Britisii Artists, ami 
one of its most constnnt supporters. But although 
domiciled in the south, ho never rolaxci] his con- 
nection with iiis northern brotluTS of tlic brush, 
who had elected him an honorary member of the 
Scottish Academy. His fine memory and rare 
conversational powers made him tho centre of a 
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delighted circle wherever he went. His last years 
were spent at Folkestone, where he died on the 
29th of April, 1865. Works : 

Coast Scene. {ScoUiah Naiional Gallery.) 

A Ferry Boat. (7>o.) 

Coast Scene. (AhalA Kenainaton Muaeum.) 

Landscape with Cattle. {Glas/fow Qallery.) 

WILSON, RirnARD, a distinguislied landscape 
iminter, was born at I’incgas, in Muntgomoryshiro, 
August 1, 1714. He was tho son of a henoiieed 
clergyman, who was collated to the living of Mold, 
in Flintshire, soon nfter his son’s birth. At an 
early period of his life, young Wilson discovered 
a marked disposition for drawing, and was in 1729 
sent to London, wIutc he was placed under tho 
tuition of Thoiiiiis Wiight, an ohsciirc portrait 
painter. To this biancJi of art Wilson at first 
devoted himself, and acijuircd a eonsiJeiablo 
icpiitation. Aftei haviiig practised some years in 
Ijoiidon, he went to Italy, where he continued to 
paint port 1 aits, until a lamlNcape, painted in his 
leisim* moinonts, was accidentally seen by Zucca- 
relli, and eaused that artist to strongly roeoiiuuend 
him to abandon poilrailiirc for laiidseapo. 'riie 
Freneli painter, Viu'iiot, was at that time, too, in 
Rome, ami Iiapi»cning to visit Wilson’s painting 
room, was so slnick with a landscape of his, tliat 
he oil'ereiJ in oxcliangc for it one of his own l)esL 
piclnics; the |>ro[a)sal was acceph’d and the pic- 
tun* ■ilclivoied to Vc‘if»et, who placed it in his 
o\hihition-rooin, and reconnucmled the luiinter to 
the altcnlion of the rotjtmsrrhfi, Wilson’s progress 
in Jamlscapo must have }>een lapid, ns he had 
pu]>iis in that line whih* still in Rome, and Meiigs 
painted his portrait, receiving a landscape in Jctnrii. 
Ouiing his stay in Italy he travelled to Naples 
with hold Dartmoull , foi whom ho painted some 
fine lamlscapcH. He came hack to England in 
1756. He w’jiB ini reduced by 'rhoinus Saridhy to 
the Duke of Gmnherland, for whom he painted his 
‘Niobe,’ which was iu tlie first exhibition of tlio 
Society of Aitisls, in 1760. Wilson, however, did 
not at oiiec attain success, partly from the inability 
of the public to recognize his merits, paitly from 
the jealousy of some among his eonteiuporarioB, 
and paiily also from his own uni'cmcilialory dis- 
position. He lost the favour of the (’oiirt by an 
mifoitiinate outburst of tein])er. Having painted 
a view of Sion House for the king, he submitted 
it to Lord Bute, who objected to the price dciuandcd 
(sixty guineas). Thc'icuiion tlie pjiinter angrily 
retorleil that if the king could not p.iy it all at 
once lie would taki* it in instaliiients. Although 
ho wras clioscn a foundation rncnihor at the institu- 
tion of the Royal Academy in 1768, ho had still 
long to 8t’*iigglc with povert}* But aft«T the death 
of Ilaymaii in 1776, he became libraiiun to that 
iiislitution, and retained the post until his decayed 
health obliged him to retire. The death of his 
brother about this time placed him in possession of 
a small estate «t Llanbeiis, Noith Wales, wdiero ho 
died ill May, 1782. It is probable that had Wilson 
mot with wanner eneoiirfigemciit his art would 
have been oven finer than it is. In colour, coin- 
losition, and aerial truth, few landscape painters 
lave equalled and none excelled him. It is only 
in a certain emptiness, or lack of material, that 
tiioy fall below the level of Claude. Works: 

Dublin. Nat. Gallery, Landscape. 

Edinburgh. „ An Italian Landscape. 

. „ „ River scone, with figures. 

721 



WIlMI 


A BIOaBAPHIOAL DICmOKAET OF 


Gla«g!QW. 

>1 

n 

•• 


GdUery, 

M 

V 

»» 


London. 

ft 

n 


Nat, Oallery. 

t» 

» 

if 


ft tt 

ft fi 


ft 


tt 


f» M 

H South Kensington 
Jtfwicum. 

*> II 

ti II 


tt II 

It tt 


Sketch for a landscape. 

View near Tivoli. 

Lake of Oomo. 

Scene on an English river. 

The (Jonvontp twilight. 

Landscape, with figures. 

Knins of Majcenas’ Villa, Tivoli. 

DeMtructionof NiubG‘'s Children. 

Landscape, with figures. 

Lake scene, with ruin and 
figures. 

Ancient Komon Ituin. 

View in Italy, sometimes called 
Tladrian's Villa. 

Lake Averuus, with the Bay of 
Naples. 

On the Kiver "Wye. 

Kocky river scene. 

) Landscape, with river and 
J ruins. 

Ijaudscnpo, evening. 

Italian Jiaudscapo, with figures 
(Venus, Adonis, aiid Cupids) 
by Cipriani. Stqncd It, W, 

Laudscaiio, with a bay and 
ruined buildings 

Italian riM'r scorn*. 


In 1774 Wilson painted a picture of Ni.igara, after 
a drawing. Sumo of Ids Ix'fit pictures liave been 
very finely engraved by Wooll<*tt (</. r.). His eliicf 
pupils wore Joseph Furington, it.A., and William 
llodgcs, U.A. 

WILSON, W , an English engraxer in mez- 

zotint, who llonrislied in ibo ndgn of CjiMin Anne. 
He has left some jiorliaits, among ilium that of 
the Countess of Ncwlniigli, after Dahl, 

WILSON, WiLLUM, engraved stveral hind- 
Bcapes, after Claud<‘ Lorraiu, Poussin, and other 
masters. They aie in lino, and neatly engraved. 

WILSON, WiTJJAM CHAKhES, OTigrttver, \\a8 
bom about 1750. lie worked in mo//.otiiit, and 
was employed by Boydoll on the ‘Shakespeare 
Gallery.' IIis plates were aftei Smiikt*, Wt stall, 
West, and Pillemonl. 

WILT. See Van dku Wilt. 

WILTON, JosEni, an English engraver,fiouiiHbed 
about the year lfi70. lie engraved })lates of 
various subji*ots in a style resembling that of 
Romeyn do Ilooglie. 

WILTS. SeeWiLs. 

WINCK, CuRiSTOi’H, painter and ctclicr, origin- 
ally a sbocinakor, was boin at Eielisbidt in 17.‘i8, 
and studied art under his brotlier, CinasosiOMns 
WiNCK. Christoph jiaiuted seenes for the court 
theatre at Vienna, and was occupied on al1ar-piec(‘S 
and other pictures for a number of Bavarian 
churches. In 1760 he became coiiil paintd to 
the Elector of Bavaria, and in the following year 
assisted in founding the school of design nt Munieli 
which developed aftci wards into the Academy. lie 
died in 1797. 

WINDHAM, JiiREni, an amateur drauglitbinan, 
was bom at Twickenham on the 2lBt of August, 
1739. He was educated at Eton and Christ’s 
College, Cambridge, wliero he became an excellent 
Rcholar. lie travelled and made many diaw- 
ings in France, Italy, letria, and Switzerland, and 
worked long at measuring the ruins of ancient 
Rome. Many of liis plans and sections arc en- 
graved in Camel on’s book of the Roirian Baths. 
He himself wrote most of the letter-press in the 
second volume of the Dilettanti Society’s ‘Ionian 
Antiipiities.’ He died on the 2lBt of September, 
1810. 

W INDLER (or W indter). See W inter. 
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WINGANDORP, F., was a native of Germany, 
and flourished about the year 1672. He engraved 
several frontispieces and other plates for books. 

WINGFIELD, James Digman, an English land- 
scape, historical, and subject painter, was bom in 
the early part of the 19th century. He practised in 
London, and his pictures appeared in lar^ numbers 
at the Royal Acadomy, the British Institution, and 
the Society of British Artists, between 1832 and 
1872. Ho died in the latter year, imd the works 
remaining in his studio were sold at Christie’s in 
July, 1873. 

WING HE, (WiNGHEN,) Jeremias van, painty, 
was horn at Frankfort in 1587. He was the son 
and pupil of Joosi Winghe, and also studied under 
Frans B.uleiis at Antwerp. He eventually went to 
Rome, where he practised successfully, painting 
histoiieal and genre pictures, and returning to his 
native city in the later years of his life, he there 
liocame well known as a portrait painter. Some of 
his pictures aro in the Gallery at Diisseldorf. The 
Bubjeets and the marks resemble those of his 
iuthor, and probably have caused some confusion 
in the accounts ot both. Ho died in 1648. 

WINGIIE, JoDOCUR, JoosT, or JoAS, (WiNGHEN, 
or WiNLEN,) histoiiciil painter, was born at Brussels 
in 154J. Ue went young to Italy, and after four 
ycarh’ study in Romo (where he resided with a 
cuidinal), n‘tnined to Biiissels, and was appointed 
principal painter lo the I’rinco of Pamia. in 1584 
he settle d in Fi ankfoit, where ho painted an allegory 
of the Nelhorlunds, as a naked woman chained to 
a loik, with Time Hying to deliver her. ‘ The Last 
Supper’ (Cliuieli of S. Gdry, Brussels), ‘Samson 
h<‘ing bhorn of his Looks,’ ‘Andromeda,* and 
‘Apelles painting Campaspo* (Vienna Gallery), 
were also among his subjects. The portrait of a 
female member of the Von Stalburg family is in 
the Staedel Institute at Frankfort. He also designed 
forty-nine Mihjects for engravers and tapestry 
xMMivcrs. H(‘ died at Frankfort in 1603. 

WINKEL, Therese aus dem, bom at Weissenfols 
about 1784, was the daughter of a Saxon officer, 
and distinguished herself as a painter as wall 
as by her playing on the harp and her powers 
of elocution. She confined herself chiefly to 
copies. 

WINKLER, Georg Friedrich, painter, was 
horn at Dresden in 1772. Ho was the son of a 
well known theatrical macliinist, and was brought 
up ab a scene-painter. After some study in Vienna, 
lie was appointed court scene-painter at Dresden 
in 1800, and in 1815 to a like post at Berlin. Ho 
published a book on his art, and died in 1837. 

WINNP], Litvin de, born in Ghent in 1832, 
studied under Felix de Vigne, and became one of 
the best Belgian portrait painters of his time. 
He also painted religious pictures, but with less 
HucCi ss. He died in 1880. His portrait of King 
Leopold I. of Belgium is in the Brussels Museum. 

WINSTANLEY, Hamlei, engraver, bom in 
1700, at Wanington, was the nephew of Henrv 
Winstaiiley, and was designed for a painter. With 
that intention he was placed under the tuition 
of Sir Godficy Knellor, and produced some por- 
traits, including tliose of the Bishop of Chester 
and of liiniself with his wife. On leaving his 
mabter ho went to Italy, where he resided some 
years, and after his return to England applied 
himself entirely to engraving. He etched a set 
of twenty-five plates from pictures in the col- 
lection of the Earl of Derby, by Titiani Tinto* 
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retto, Paolo Veronese, Bassano, GuSdo, Oasiig- 
lione, Spamoletto, C, Maratti, Bubens, Van Dyok, 
Bombran(U, and others ; these were published as 
* The Kuowsley Gallery/ He also engraved a set of 
prints from the paintings by Sir James Thornhill, 
in the cupola of St. Paul’s. He died in 1761, 
probably at Warrington. His own portrait, en- 
graved in vol. iii. of Walpole, is at Knowslcy. 

WINSTANLEY, Hknry, who is noticed hero as 
an etcher, wa8>» tlie archil ect who projected and 
built the first Eddystonc lighthouse, and perished 
with it when it was destroyed by a storm in 1708. 
In 4694 he was clerk of the works at Audlcy End, 
of which, in 1688, lie otchod a series of views. 
These he dedicated to James IL. adding an in- 
scription in honour of Sir Christophor Wren. Tlu^y 
are now very scarci*, but are generally included 
in the five-volume edition of Kip’s Views, in which 
is also found a very large plate of llic Eddystfine 
lighthouse. The ii'sciijition hcncalli nine, “This 
Draught was made .aid engraven by Ileniy Win- 
stanloy of Littlebury, Genl. and is sold at his 
Water- works ; where also is to be B< e:i at any 
time y? modlo of y* said Building jaid priin ipal 
Booms, for sixpence a peice.” 

WINSTON, OiiAHLEfl, an ainatenr of slained 
glass, was bom at Faininghain. Kent, in 1814. 
At his death, which occurrecl on the 3id of 0< toher, 
1864, ho left to the nation a laigo colloeiion of 
coriics in w^ater-colmir from painted windows. 

WINT. ScoOeWint. 

WINTEB, Aduauam IlENDitiK, a Dutcli painter, 
the pupil of P. C. Wonder, W'us bum at Utrecht in 
1800, and died at Ainsierdaw May 28, 1861. In 
the links Museum at Anistcrdninlhcio is a 'Sliceji- 
fold * by him. 

WINTER. See I)e Winteij. 

WINTEB, JoUANN Geoug, was horn at Groo- 
ningen in the Netherlands in 1707, his father b(*ing 
an olficor of the Bavarian army in gairison Ihcie. 
lie studied under Muller and Kngellniid, at JMunieh, 
and painted portraits both there and at Augsburg. 
In 1744 ho became court painter to the Kmpeu'r 
Charles VII., and afterwaids painted some frescoes 
for the Elector of Cologne at his suirimer palace 
in tho noighbourliood of Bonn. 11c died tJjeic in 
1770. 

WINTEB, Johann Wilhelm, (Winoleu, or 
WlNDTKtt,) an engraver, vas horn at Nuremberg 
about 1696, and died in 1765. lie engraved the 
portraits of Sophio Eli/aholh, Countess of Bciihs- 
Plaucn, after Muller ; of J. W. von Imholf, after 
Decker; and a few others. 

WINTEB, Joseph Gkoro, (or Winuteii,) a 
draughtsman and engraver of animals, was bom 
at Munich between 1720 and 1780. He was tlio 
son Slid pupil of Johann Georg Winter, and bis 
first works were cartoons for the Munich tapestry 
factory. He subsequently abandoned painting and 
devoted himself to engraving, etching, and design- 
ing in Indian ink, taping for his models Bidinger 
and Hollar. His favourite subjerts were hunting 
pieces. He died in 1789. He publisli(‘(l a number 
of plates from his own designs and after Mcleliior 
Boos, Teniers, Peter van Laar, Bcrchem, Wouwor- 
man and other masters. 

WINTER, Rafael, (orWiNTTEB,) painter, etcher, 
and lithograi>her, son of Jos^h Georg Winter, was 
bom at Munich in 1784. His father dying while 
he was but a child, his step-fatlier, Mettonleitor, 
trained him in art He painted and etched animals. 
He irisited Italy, and started a lithographic estab- 
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lishment in Rome, and afterwards became director 
of the Royal Litliographic Institute of Bavaria, 
He died in 1852. 

WINTERGERST, Joseph, was bom at Waller- 
stein in 1783, and became teacher of drawing in 
the canton school at Aarau, and afterwards pro- 
fessor at Ellvangen. He painted Biblical scenes 
and subjects of romantic genre. Both in teaching 
and practice he strove to counteract the influence of 
the hVunch scliool, and to inculcate the principles 
of the groat Italian masters. He was appointed 
Director of the Gallery at Dussoldorf, and died 
there in 1807. 

WINTEBHALTKH, Franz Xavkr, painter a!id 
lilhogra])licr, was born at Mcnzonschwand, near 
St. Blasion, in the Black Forest, April 20, 1806. 
After studying engraving for a time at Freiburg, 
he went in 1823 to flliinicii, whore ho received some 
instruction from Slir'Ier in portrait painting, work- 
ing meantime in Tiloty’s lithogr.ipliic institute to 
support liiinsclf during his noviliiile. lu 1828 ho 
inoveil to Cailsrnlie, and a Buecessfiil ])ortrait of 
the Grand Duke Lco])old put him on the ro.ul to 
fortune. Ho was .‘ippointiil painter to the court, 
and was now cniibhd to make journey h to Franco 
and Italy for his further impioveinciit. lu 18H 
he setlled in Paris, making, however, constant 
jouriif‘y8 to foreign capitals as his position as a 
fashi(*i.al)Ic* portrait p.iintcr became assured. Ho 
painted many Euro})can royalties and distinguished 
jiersons, and his meielricious and mediocre art 
soon luiiit'ved a vogue greatly nhovo his merits. 
He has been eom])ared \\itli Law rence, to whom, 
both in career and oimt^ he alloids a parallel 
on a lower })lanc. Winteilwi'tcr’s meiits aie to 
bo looked for in liis romjiositmn and organization, 
and in his power tw suggest llie superficial 
eleg.mcc of un aristocratic sitter. Among his 
imtuerouH portraits Llio most l.inn us weie those 
of Louis Pliili])pe, Queen and all the 

membeiB of the OrliMiis fiiniily ; Na^ioleon HI., 
the* Empiess Engi^nie, .aiiil tlie Piinee Imperial 
(exhibited at the Salon of 1864); tho Emjiress 
Eng^uie and her (Vmrt, the Grand l)nclie.ss Helen 
of Russia, King Leopold, Queen Vietuiiu and her 
family, Princo Melteniieli, the Emperor Francis 
Joseph, etc. He also painted a fewv giuire pictuics 
ami landsea]ieH, cliiefiy Ilali.an, and executed some 
engravings and litliogiajihs. A few days before 
his deatli he inadi' a will, in whicli ho directed that 
twelve pk tines ho had never shown should remain 
in a box in wliieli he hud seemed them until fifty 
years aft it his death, wlien they were to bo sub- 
mitted to the verdict of a generation free from 
personal bias for or against him. His wishes were, 
however, disregarded, and the case was found to 
contain, besides several landscapes and flower- 
pieces, two battle-BcencH from the Austro-Oerman 
war of 1866, a portiait of Pauline Viardot Garcia, 
one of Queen Caroline of England, painted from a 
niinialnrein tho Brunswick JVIuscnm, and a portrait 
of Princo Cli'ment MettiTnich iu his garden at 
Johaniiisberg, with this inscriiition ; “ I painted 
j this portrait in 1858. I was so pleased with it 
I that I resolved to keep it.” Two of the land- 
scapes were scenes fioni the Isle of Wight. He 
died at Frankfort, July 8, 1873. His fiill-length 
of tiio Princo Consort is in the National Portrait 
Gallery. 

WINTEKUALTER, Johann, was bom at 
Vohrenbach in the Black Forest in 1743, and 
worked for a time at Olmiitz with his uncle. Joseph 
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Winterhaltor, a sculptor. He afterwards studied 
under Stom at Bnlnn, and under MaulpertBch. He 
worked in fresco, oil, and miniature, but his chief 
works were altar-pieces and other pictures for 
churches. He also excelled in architectural studies. 
JIo died at Znaim, in Moravia, in 1807. 

WINTOUR, John Crawford, landscape painter, 
born in 1825, was an Associate of the Royal Scottish 
Academy, lie died at Edinburgh, July 29, 1882. 

WIRTZ, Johann, (or Wirz,) designer and en- 
graver, was born at Zurich in 1640. lie lost one 
eye when quite young, but took with avidity to 
drawing, and became a scholar of Konra<i Meyer. 
Portrait painting was his profession, but he is 
remembered rather for the etchings produced in 
his leisure hours, especially for a set of forty-two 
original plates for a hook written by himself, entitled 
* JohanniB Wirzii Romee Aniinule Exein]>Jiuni,' &e., 
published in 1677. They are etched in a Ticat style, 
resembling that of J. W. Baur. lie dlso etched 
Michelangelo’s * Last Judgment,’ and two plates 
after Holbein, one a woman with a naked child 
holding an arrow, the other a woman with two 
children. He died at Zurich in 1710. 

WISSING, WiLLiCM, was born in 1656 at 
Amsterdam, but was a pii])il of Willem Doudyns 
at the Hague. IIo afterwards visited Paris and 
England. lie was for some time assistant to 
Sir Peter Lely, after whose death he became a 
favourite with English patrons. He j)aintt'd all 
the Royal Family, and partieuhuly the Diiki* of 
Monmouth, whoso portrait ho often repeated. 
Although he soon found a forinidabh* rival in Sir 
Godfrey Kneller, lie still was extensively emjdoycd, 
and after the death of Charles 11. was apjioinled 
principal painter to his successor, by whom he was 
sent into Holland to take the portraits of William 
and Mary, llo did not long survive his rotinn to 
Kugland, but diod in 1687 at Burleigh, the seat of 
the Earl of Exeter, whose poitiait he had been^ 
painting. John Smith scraped a niez/.otint after 
Wissing’s portrait of liimself. It is inseiibed T/w- 
Helmua WUsingiis inter pictores sni siveuli cehher- 
rimuBy nvlU Heeundus^ artiR sna* nun exiijmim 
decuB et omammiam, immodicis IrevU tst cetas. 
Works: 

Hampton Court. Mrs. Kuutt. • 

„ Duchobs of Somerset (?). 

„ Queen Mary 11. 

„ Mrs. Lawson. 

London. N^at, PoH. Gall. liord (''utts. 

„ „ Duke of Monmouth. 

„ „ Prince George of Denmark. 

„ „ Mary of Modena. 

y, ,, Quern Mary 11. 

WISZANIE. SeeWiTZANi. 

WIT (or- Witte). See De Wit (or De Whte). 

WITDOECK, Jean, (Witdouck, or Wriuour,) 
a Flemish engraver, was born at Antwerp in 1604. 
He worked under the immediate eye of Rubens, 
after whom he engraved several plates. Ho also 
translated the works of Cornolis Schut, and other 
masters. The time of his death is unknown. The 
following arc his best plates : j 

Melchizedeok presenting Bread and Wine to Abraham ; 
after RvJbens. 1638. 

The Nativity. Retouched and improved by Bolswert. 
{Vo) 

The Adoration of the Magi. {Vo ) 

The Elevation of the Cross, in til n^o sheets {/>o) 1038. 

Christ with the two Disciples at Emmaiis (Vo.) 1638. 

The Assumption of the Virgin. (Vo.) 1639. 

The Holy Family, with St. John. (Vo.) 


Holy Family, with St. Elisabeth and St. John. (i)9.) 

St. ildofonso. iVo.) 

St. Cecilia. Retouched and improved by Bolswert. (Vo.) 

WITHBRINGTON, William Frederick, land- 
scape and figure painter, was bom in London on 
the 26th of May, 1786. Brought up to business 
by his father, he at first attempted to combine it 
with the work of a student at the Royal Academy. 
At last, however, he abandoned tlie city*’ for art, 
and in 1811 exhibited both at the Academy and 
the British Institiition. His earlier works were 
landscapes with figures, but as time went on the 
figures encroached upon the landscape, until kio 
subjects became almost purely genre. Weak health 
led him to desert London for the country, and 
thence, in 1835, he sent to the Academy a *Hop 
Garden,* which now well represents him at South 
Kensington. The pictures by Withoiington, which 
used tu hung witli the rest of the Vernon group in 
Trafalgar Square, hiivo boon banished to the pro- 
vinces. Tie died April 10, 1865. Works: 

Tjoudon. S. Kins Mus. The Hop Garden. 

Nottiugluim Afuiland 1 The Cover Side (landscape by 
Miistum. j Lee). 

Oldham GalUrtf. Ihc Hop Garlnud. 

Warrington. „ ‘ The Sit ppuig Slones. 

WTTIIOOR, Fiianr, was tli^ youngest son and 
seholar of M.itliins Witlioos, and painted plants 
and insects in water-colours, in the style of his 
hiother Pieter, to whom, howevcT, he was very 
inferior. Ho visited Batavia, wliiuo the governor 
cin]»loyed him. Tie died at Hoorn in 1705. 

WITIIOOS, Johannes, eldest son of Mathias 
WithooH, was born at ATn(‘rsfort in 1648, and was 
taught by his father until ho was able to under- 
take a journey to Tlaly on the produce of liis 
tilenK During a residence of several years at 
Rome, be 2 >ainted the must pii'luresque views in 
that vicinity, in water-colours. Tbougli be met with 
eneouragcmenl at Rome, he leturnoil to Holland, 
where Iris works were not less pojuilar. Ho w^as 
afterwards invited to the court of the Didee of 
Saxe- Laueu burg, in whose service ho remained 
until his death in 1695. 

WITIIOOS, Mathias, (or MatthXus,) was bom 
at Ainersfort in 1627, or 1629, and was for six 
years a sidiolar of the architect Jacob van Kampen. 
On leaving that master ho travelled to Italy in 
company w'itli Otto Marcellis, and instead of pur- 
suing tlie lino of art in whicli ho had been trained, 
adopted that of bis companion, and distinguished 
biiiihelf as a painter of curious plants, reptiles, and 
insects. During a residence of two years in Romo, 
lie was much employed by the Cardinal de’ Medici. 
On his return to Holland, in 1660, his works soon 
won popularity. The approach of the French in 
1672 induced him to retire into North Holland. 
He^ settled at Hoorn, and there he died in 1703. 
His daughter, Alida, worked in her father’s manner. 

WITIIOOS, Pieter, the second son of Mathias 
WithooH, was bom in 1654, and received his first 
instruction in art from his father. He excelled in 
painting flowers, plants, and insects, in watcj 
colours, on vellum. Ho diod at Amsterdam in 169iL 

WITTE. SoeDEWrriE. 

WITTKL, Kaspar van, (usually called Vanvi- 
telli, or Vanvitfl, also Degli Oct’HIALI, and Pio- 
looRs,) was born at Utrecht in 1674. He was a 
pupil of Mathias Withooa, but went when young 
to Italy, (wheic he Italianized his name,) and then 
painted landscapes and architectural Bubjcotit Hi 



Wittig 


PAINTERS AND ENGRAVERS. 


Woffan 


Naples he obtained the patronage of the Spanish 
Regent, but after the rovolutioii there ho departed 
to Koine. Ho hoe painted views in the latter city, 
as well as in other cities and seaports of Italy, 
witli a precision approaching to those of Venice by 
Canaletto. He diod at Home in 1736. 

WITTIG, Bartolome, was born at Gels, in 
Silesia, about 1610. He excelled in painting 
festivals, concerts, and night pieces, and diod at 
Nuremberg in 1684. 

WITZ AN I, Johann Friedrich, (or Wiszanie,) 
painter and etcher, was burn at Dresden in 1770, 
ami was a pupil of Zingg. 11c first painted minia- 
tures and then landscapes. For a while he was 
employed at the Meissen porcelain manufactory, 
and afterwards devoted hiinsi^if to painting views 
and transparencies, and the production of aquatints 
and coloured etchings. Ho published a book of 
instruction in landscape painting. ITc died in 18.35. 

WITZANl, Karl Atjousiits. landscape pjiinter 
and ctclier, older brother of Johann Friodiich Wit- 
zani, was born nt Dresden in 1769. lie was a 
pupil of Canale, but intcrinpted Ins artistic course 
by spending ton yours in the ailillory. lie otohod 
‘The Annimciation to the Sliopln‘i<is ' after Won* 
wennan, a view of a town after Van dor Neer, and 
a landscape with cattle, after Kaiel Dnjaidin. He 
shot himsLdf in 1816. 

WIVKIjTj, AimAiTAM, portrait i)aviiter, was born 
in Marylebone on tin* 91 h July, 17H(). Aftei home 
ediieation the hands of Ins inolluT, ho learnt 
shoeinaking at the Marylehoru* »S*ho(d of Jndu&try, 
hut W'as ai)pronti<‘ed at lhirl<‘en to a wig-inaker. 
Tliis business be followed himself when his time 
was up, but beside the wigs in his window ho 
used to ex])OSQ for sale some ininiatureH in water* 
colour of his own doing. At the trial of the 
Cato Street conspirators he inaiie skotclios of their 
heads, which had a great success, and led him on to 
further ventures in the same lield. He obtained 
a few conimissions for theatrical portraits, and 
drew and published portraits of llie chief persons 
engaged on the trial of Gueen (^arolinc. The money 
lie made by these productions he lost in publishing 
‘An Enquiry into Uie History of the Shakesjw'aro 
Portraits,* and was only relieved fiom distress by 
an opportune legacy. Ho next took to inventing 
fire-escapes, and was aj>pointed siiperinteiKleiit of 
their plant by the now So<Mety for the Protection 
of Life from Fire. After a time he resigned this 
post and migrated to Birmiiiglnim, where, in 1847, 
he was employed to make portraits of railway 
magnates ft»r the ‘ Railway Heeoid.* He twice 
exliibited portraits in oil at tiio Aeadeiny, in 1822 
and 1830, but his real gift was for a good likeness 
in black lead pencil. lie died at Birmingham on 
tlie 29th of March, 1 849. 

WOCHBH, Mauquaki), designer and etcher, was 
born at Seckingon, Baden, in 1758. He was first 
instructed by bis father, and became a successful 
imitator of Aborli, Ho etched Swiss eostuinea 
after Lory; Swiss views after tho saino artist, 
after Aschmann, and from bis own drawings ; and 

S tinted a panorama of Thun and its neighbourhood. 

e died at Basle in 1825. His father, Tiberius 
WocHEB, (bom at Mimmenhausen, 1728, died at 
Reutli, 1799,) was a portrait painter and etcher. 

WOEIKIOT, Pierre, (Woeriot, Voeiriot, &c.,) 
who in 1562 assumed by permission the name of 
De Bouzez, was an engraver and sculptor, and 
was bom |it Bouzey, near Rheims, in 1531 or 15.32. 
He was for a time sculptor to the Duke of Lor- 


raine, but subsequently studied in Italy, and in 
1556 settled in Lyons as an engraver, producing 
many historical plates and portraits, as well as a 
large number of patterns for goldsmitlis. In 1661 
he took to wood-engraving, and succeeded in that 
too. He usually marked his copper-plates with 
a monogram composed of the letters P. D. P. 
His woodcuts aro very numerous, and oxeei!tp<l 
with great delicacy. They are marked with the 

cross of Lorraine Dumesnil gives iiiinuto de- 

■ t 

scriptions of 401 plates and woodcuts by him. Tim 
following plates are among his best : 

The Sacrifice of Abraham. 

Moses saved from tho Nile. 

Phalaris put into tho Brazen Bull. 

A Woman with two Ohildreu in her arms, throwing 
herself on a funeral pile. 

Two small LandNcapes, with a grt^at number of figures. 

The liattlo betwixt OouNtauliiie aud MuxoiiMus ; after 
Itaphoi 1. 

The Resiirroeiiou ; after Gioryio Ghisti, 

WOENSAM, Anton, (called Anj’on van WmiMs,) 
was a painter and wood ciigravtT, wlioflomiahed in 
the 16th century, lie was a native of AV»)nnH, bnt 
worked chiefly at Cologne. IDs works show him 
to have been a close imitator of Allireidit Durer. Ro 
is first mentioned in records, in 1528, iind is spoken 
of as dead in 15G1. His pictures aro rare, but 
theic arcs examples in several private colIcctionH in 
(lolugno, besides tin* following in public places; 
a ‘ Madonna,* at I^annsfadt ; ii ‘ JM.ulonna enthroned 
between Saints, in a Lainlseape,’ in tho l^resbytcry 
of the Church of St. Severin, Cologne ; and a 
‘Christ on the CJroNS.* ‘ Tlie Arrest of Christ,’ in 
the Wallraf Museum at Cologne, dated 1520, is 
ascribed to him. Between 1528 and 1538 bo 
executed a large number of cMits for illustrated 
Bibles and other wo/ks. It is suspected that 
ho also engraved on copper, hut his monogram 
so closely resembles that of a certain Saxon en- 
gr.ivor that this point cannot bo regarded ns 
Holtled. Brulliut, however, usserts him to bo 
the author of two copper plates ; ono represents 
a naked man sitting in a cavern and Doatli stand- 
ing near him (dated 1522) ; the other repre^sents St. 
Andrew holding his cross in one hand and a hook 
in tho other, Floreiit le Comte calls him * Vuor- 
iiiace,’ and one of his cuts has the inscription, 
‘ Coloniac, per Anthonium de Vorniacia Pietorom.* 
Ilis prints aro usually marked with an A and a W 

intersected, tlius K • The best of his woodcuts 
are : 

ParadiRe (for the Cologne Bible of 1529). 

The Holy Family (tor tho work of tlie Cnrthusinn 
DionysiuR). 

Christ ou the Cross, with the Yirgiu, St. .Tohii, and tho 
Magdalene. 

The Twelve Apostlos. 

St. Jerome (for tho Cologne Bible of 1530). 

Charles V. and the Sultan (a satirical print). 

View of Cologne in nino plates- a Panorama of tho 
city aud its people in 1531. 

WOENREL, Pei RONEI.L A, painter, was born nt 
the Hague in 1785. She was a pupil of Van Os, 
and became a successful painter of flowers, fruits, 
andinscets. She died in 1839. 

WOGAN, Thomas, an Irish miniature painter, was 
bom about 1740. He studied at Dublin, and prac- 
tised both there and in London, exhibiting at the 
Royal Academy in 1776-78. He died in Dublin 
in 1780. 
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WOHLGEMUTH. See Wolobkut. 

WOLF» Caspar, was bom at Muri, in Aatgau, in 
llBdf and studied first under Lenzer at Constance^ 
afterwards at Augsburg, Munich, and Passau, and 
lastly under De Loiithcrbourg in Paris. On return- 
ing homo he was employed by tlio connoisseur 
Wagner to assist in bringing out *Tlio Beauties 
of Switzerland ’ in coloured plates; but the work 
was never completed. AHogether Wolf contri- 
buted about one hundred and fifty engravings. 
His principal works were landscapes, chiefly wild 
mountain scenery. Uo died at Mannheim in 1798. 

WOLF, Hans, was bom about 1480, and flour- 
ished about 1508 38 at Bamberg, where, in 1518, ho 
became court painter to the ])riiico bishop. He 
was friendly with Albreclit Diirer, who drew his 
portrait in his sketch-book. 

WOLF, Johann Anjuikas, was bom at Munich 
in 1652. Ho wns tho j^upil of his father, Jc'NAS 
Wolf, an obseuro painter, and of ilio scMilptor 
Ableitner. For a time lie followed the manner of 
Schdnfold and Karl Loth, but afterwiirdM improved 
his stylo by tho study of some drawings by h’uphael. 
Ho painted many pictures for Bavarian cliundies, 
and was appointed court painter at Munich ami 
Freising. Among his works are a ‘St. Andrew* 
in tho Freising cathedral, an ‘ Ascension of Christ ’ 
At Kremsmunstor, liis own portrait in the Old 
Phuikotliok at Munich, and other examples at 
Augsburg, Schleissheim, &c. Tic died at Munich 
in 1716. 

WOLF, LrjiHE, was born at Tjcipsic in 1798, and 
studiod successively under Lange r, Conielius, Over- 
beck, and Schnurr. She painted icligioiis juctiiics 
in imitation of medirovul art, also niiuiature por- 
traits in water-colour. A series of the foimer 
were reproduced in forty plates engraved by 
Barfus, Waldo, and Pot/.seli, and published at 
Gottingen with text by Dr. Scliuberlein, under the 
title of ‘ IlauHcapelle.’ She died at Bogeiiliauseii, 
near Munich, in 1859. 

WOLF, Umiicii Lirnwia, designer and engraver, 
was born at Berlin in 1772. He was destined for 
a sculptor, but becaim* a painter, and the pupil of 
Meil and Carslens. He received so many com- 
missions for illustrative designs, however, that he 
soon abandoned painting. He illusliatod Shake- 
speare, Schiller, and Ossiau ; wliilst liis portrait of 
I^Tederick II. upon his favourite liorse, Cond5, was 
pronounced the most triitiiful of that ijionaroli*s 
iikenesBos. lie also etched, engraved, an<l litljo- 
graphed a number of plates. He was n member 
of the Academy of Berlin, where ho died in 1832. 

WOLFAERTS, Arirus, (or Wolffoudi,) his- 
torical painter, was bom at Antwerp in 1581, and 
was made free of the Guild of St. Luke in 16IG-17. 
His subjects were often taken from tho Bible or 
from niytliology, and liad landseapos and archi- 
tectural compositions for their backgrounds, lie 
also painted peasant gatherings in the style of 
Teniers. His reputation was great during life, 
and Von Dyck painted his portrait. lie died in 
1641. 

WOLFAERTS, Jan B , the son of Artus (?), 

was bom at Antwerp in 1625. After travelling for 
a time in Italy, he seems to have settled in lloliand. 
He was received into the Guild at Haarlem in 1647. 
His works were chiefly landscapes in the inannor 
of CuypjSometimcB with animals. ITc died in 1687. 

WOLFENSBERGER, Johann Jakob, was born 
At Rumlikon, in the canton of Zurich, in 1797, and 
commenced his artistic career by colouring prints for 
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the establishment of H. Fiissli* He thm went on 
foot to Naples, where he worked at first under 
Huber, and afterwards on his own account Under 
commission from the Duke of Berwick, he went 
to Sicily in 1821 to paint views in that island. 
Ho then worked for a while in Rome, visited 
Athens in 1882, Constantinople and Asia Minor 
in 1834. After his return from the East in 1838, 
he exhibited in Zurich some two hundred of his 
water-colour pictures. He visited Vienna, Paris, 
and London, where some of his works became 
popular in engravings. His latest productions were 
views in Switzerland He died at Zurich in 18110, 
His fivourite model was Salvator Rosa. 

WOLFF, Benjamin, a German painter settled 
in nollniid, was bom at Dessau in 1758. Ho 
studied for a time in Italy, and in 1814 was ap- 
pointed Keeper of the Amsterdam Museum, where 
(here is a cofiy of Titian’s ‘Portrait of Francis I.* 
by him. Ho died at Amsterdam, October 16, 1826. 

WOLFGANG, ANj>iMflAs Ma'ithXus, an engraver, 
son of Georg Andreas Wolfgang, was born at 
Aug^l)urg in 1602, or perhaps IGGO, and learned 
drawing and engraving from his father. He ac- 
companied his brotlier Johann Georg to England, 
and on his return voyage was taken by pirates 
and cairied to Algiers. Ransomed by his fatlier, 
he 11i<*ii Rottlod at Augsburg, where ho died in 
1736. Ho engraved many ]>ortraits of distinguished 
persons, of which tho best, perhaps, are tliose 
<»f tho Margiave of Anspach, of Prince Eugene, 
and of tho Em 2 )oror Charles VI. He also engraved 
some battle-pieces and genre subjects. 

WOLFGANG, Qborq Andreas, engrav’er and 
goldsmith, was born at Chemnitz, Saxony, in 1631. 
lie at first engraved sword-blades and other 
we jpoiis, but afterwards leurnt to work on copper 
from Maltheus Kiissol. lie engraved historical 
subjects and i^ortraits after Schonfeldt, Wer- 
ner, Ziorl, and oLliers, in lino. He also scraped 
some nicz/otiiits. lie died at Augsburg in 1716. 
Among olliors, we have tho following prints by 
him : 

LINK ICNORAVINOS. 

(Jeorg Friedrich, Margrave of Braudonburg; after C. 
Zin'l. 

Peter Muller, Juriscoiisuli. 

A SftcrUiop to Diana ; after J. II. ffchbnfelJi, 

Haul consulting tho Shade of Samuel ; after J, TZemar* 

A sot of ten subjects from the Old and New Testament ; 
after Umhach. 

MEZZOTINTS. 

Johannes Koch, a modalliou. 

A young Warrior iu armour, with flowing hair. 

An old Mau seated at a table, an old Woman behind 
his ehair. 

A young Man with long curled hair, and an old Man 
with u beard. 

Susannah at tho Bath ; aftei* Ifolhein. 

A younger G KoRQ Andukas Wolfgang was the 
Ron of JoJwinn Georg Wolfgang, and was bora at 
Augsburg ill 1703. lie was a portrait painter, and 
worked for some time in England, but afterwards 
became court painter at Gotha. 

WOLFGANG, Gus'j av Andreas, painter andetf- 
graver, was the son of Andreas Matthaus Wolf- 
gang, and was born at Augsburg in 1692. He was 
taught engraving by his uncle, Johann Qoorg, and 
executed several portrait plates in the same neat 
style. He died at his birthplace in 1776. 

WOLFGANG, Johann Georg, an engravert the 
younger son of Georg Andreas Wolfgang, va* vOri' 
at Augsburg in 1664, and was xSath^S pitpu* 
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He was carried to Alters with his brother, Andreas 
MatthiiuB, and after his return wae invited, in 1704, 
to (he court of Berlin, and appointed engraver to 
tlie first king of Prussia. lie died in 1746. He 
has left a considerable number of portraits, exe- 
cuted much more neatly than those of his father 
and brother. He also engraved a set of prints for 
a folio volume entitled ^Notitia Universitatis Fran- 
cofurtanse,' published in 1707. His best plate is 
a ^ Cruoiiiz,’ after Le Brun. Tho followmg aro 
among his portraits ; 

Friedrich Wilhelm, Elector of Brandenburg ; from the 
^ equestrian statue by JaaoM, <l 

August Wilhelm, Duke of Brunswick and Lunenburg ; 

Franck, 

Johann Melchior Dinglinger ; after A, Pe&ne. 

WOLFVOETjVinToK, (who has l)i*c‘n confoutuled 
by some writers with the pupil of Rombiundt, Jaii 
Victoors, or Fictoors,) was the son of a painter of 
the Slime name. Ho was born at Antwerp in 1612. 
He was the soholar first of his father, and after- 
wards of Rubens, whoso stylo he htudiedwilli much 
success. In 1644 he entered the Artists’ Guild. A 
* Visitation * by him, in tho church of St. J.icques 
at Antwerp, is in imitation of the same sul>)^ct on 
the wing of Rubens’s ‘Dcseeut from the Cross’ in 
the cathedral of Antwerp. In tho T>re8dcn Gallery 
there is a ‘Head of Medusa,’ signed ‘ Victor \Volf-‘ 
voet.’ He died in his native city in 1662. 

WOLGEMUT, MicHAwii, (or WoirriOKMUT n,) tho 
most famous master of tho early school of Fran- 
conia, was bom at Nuremberg in 14.S4. Ho is first 
mentioned in tho town reei/rds in 1473. In 1472 
he married tho widow of a brother painter, one 
Hans Pleydenwurff, and his step-son, Wilhelm, 
assisted him for a time in his ateliei\ lie had 
many pupils, and it is believed that not only was 
the painting of large alturpieccs carried on in his 
workshop, but also llu' carving of their adjuncts, 
and of church furniture generally. Jlis earliest 
works are four scenes from the ‘Passion’ (1465), now 
in the Munich Pinakothek. A later work, painted 
in 1479, is a largo altar-piece in the Marieiikirche 
at Zwickau, which shows a marked improvement 
upon his earlier productions. In tlio Vienna Gallery 
there is a ‘St. Jerome’ painted by him in 1511. 
Scenes from the saiut’s history aro deiiioted in the 
background ; tho donors, a man and woman, kneel 
at his side. Wolgemut was an excellent jiortrait 
painter. Dr. Woormaim ascribes to him the por- 
traits of a man and his wife, in the ‘ Amatienstift,’ 
at Dessau ; also a small half-length of Utsiila 
Tuoher, in the Cassel Gallery, and throe members 
of the same stock in the Weimar Museum. 
Wolgemut died at Nuremberg, November 30, 1519. 
Three years before his death Albrecht Purer painted 
his porirait, whi<*h is in tho Munich Gallery, It 
bears an inscription in old Gorman to tlie following 
effect: “ This has Albrecht Purer portrayed after 
his master Michael Wolgemut, in tho j^ear 1516. 
He was then eighty-two years old, and lived until 
the year 1619, when he died on Saint Andrew’s 
Day f30 November), early, before the sun rose.’ 
DUrers drawing for this portrait is in the Alhcrtiua, 
Vienna, Dr. Thausing attaches the greatest im- 
portance to the influence of Wolgemut over Purer, 
and hoc done much to restore tho general prestige 
of the older master. Additional works : 

Augiborg. Oalltry, The Besurreotion. 

„ H ^he Crueifixion. 

Darmstadt Oallery. The wings of an Altar-piece. 

liveipcMd. /iwn’ncls. Ohrist before Pilate. 


Liverpool. InetituU, (?) Deposition from the Cross. 

(Wings of an altar-pieoo, no. 
1049 lu the National Qallory, 
which was formerly ascribed 
to Aldegrover.) 

Munich. Fnutkothek, Tho Morriuge of St. Catharine. 

n n “ The Twelve Apostles. 

*» » A Orucitixiou. 

Niaemhetg, Moritz Kaj}, St. Bridget, 

f, „ Saints. 

»» „ A Orucifixion. 

Tho assertion that Wolgemut was himself an 

engraver is still ojien to doubt, but tlio balance of 
authority now inclines strongly to the opinion which 
would make him the author of tlio iiiiich-coiitestcd 
prints signed witli the initial IF. Down to the 
coinmonccment of the 19th century, Wolgemut 
had been geucrally iiloiitilied with the ‘Master W.* 
Bartsch theiifoiinfl, the AlluTtina, an impression 
of tho ‘Man of Sonows, hctW(*on Mary and John,’ 
also engrav(‘d liy Schongaiier, on which an old 
written iiiMcriptiou was legible, to the effect that 
“ibis engraver w’us mimed Wenzel, and w’as a 
gnldsmilli.’’ This, comliined witli the insi-ription 
on .1 copy of Schongnuers ‘ Death of Mary,’ namely, 
irrnreslaif^ de Oloniurz ibidem, led to Wenzel’s 
identilie.il ion with the M.islerW, w'ho wasussunied 
to have copied Schongaiier in his youth and Purer 
in his old age. Thausing, howcNir, reverts to tho 
old belief, and his opinion now li nds to prevail. 
Tho clucf plates signed W. and asoribablc to 
Wolg(‘mut aro us follows : 

The Angelic Salutaiiou. (Tioo v> rsions,) 

The Nativity. (( Vy from Montjitucr.) 

The List Supper. 

Christ on the Mount of Olives. (Cnpj/ from Schongaver.) 

l*ilate washing his h.mds. 

Ohrist on llio Cross. ( Aftir Schomjaun.) 

Tlio Man of Sorrows. {Free copy from Schongauer.) 

Virgin and Child witli s Paroquet. {Reversed copy from 
S’lhoiftjttucr.) 

The, Murlyrdoni of St Andrew. 

The Martyrdom of St. r»artholoincw. {After Meister 

I Stephan ?) 

St. George and tho Dragon, ((^ony from Schongauer,) 

St. SehaNtiun. {('vpy in uvn '^ejrom Schongaver.) 

SI. Si bahtlau. (i>o.) 

Martel dorii of St Sehiist tan. 

St. Ju'l.is Thaddciis. {Popy from Sx hungauer.) 

St. Thomas. {J>o.) 

St. Jiarb.*ira. 

St. Cal hurine. ( R( versed cojiy fi om Schongauer.) 

Tho Two Lctvors, walking. 

The Abduction of Aiiiymone. 

Tlio Hi) doss and tho Cook. 

The Two Lovers, seated. 

The Siilqugiition of Man by Woman. 

A Savage with Shieldrt. {Reversed cojiyfrom Schongauer.) 

An Angel with a Shield. (/>o.) 

A feniale Savage with Child and Shield. {l>o.) 

Seati d Keinali* with a Shield. {J^o.) 

‘Kom.i Caput Mundi.’ {A famous satirical prints of 
lohieh three impiHS'dons are known, one at dJresden, one 
at Frankfort, ai d one at the BiitNi Museum.) 

Whatever concluhion may he come to on the 
subiect of these W plates, llune is no doubt that 
Wolgenmt was a tirolific producer of designs for 
tlio wood-cutter. In 1491 Anton Koberger brought 
out the ‘ Scliatzkainmer tier wahicii Reichthfiiner 
dcs Heilfi und dor ewigen Seligkeit,’ with his de- 
signs. 9’hi.s was followed by Schedol’s ‘ History of 
tho Woild,’ full of wood-cuts, as to which a note 
at tho end informs us that they wero engraved 
undor the supervision of Wolgemut and Wilhelm 
l*Ioy don wurffi . See Thausing, ‘ Life of DUrer,’ 1 882. 
(Eng. Translation, Caps. IV. and VIII.) w* A. 
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WOLLASTON, J., was bom in London about 
the year 1672, and paiutod portraits, wbich bad 
Ibe reputation of being good likenosscs. Besides 
paititing, lie performed on the violitv mid Bute, and 
played at the concerts of Tboinas Britton, the 
Musical SinulUCoal Man, whose portrait ho twice 
ninted ; one of these portraits was jmrehased by 
ir Ilans Sloane, and is now in tlie National Por- 
trait Gallery, transfcrr(*d from the Bi ilisli Mnseiim. 
Wollaston died in the ChurterliouBO at an advanced 
age. 

WOLLASTON, JfnrN,nn English portrait painter 
of the 18rh century, wlio paiiit<'d a portiait of 
Whitefield preaching, which is now in th(' National 
Portrait Gallery. It A\aH engraved by John 
Faber. Einigraling to America, ho jaiintetf sevcial 

{ )ortraitB at Philadelphia in 1768. He nflorwaids 
lad a good practice in Virginia, when' he [)ainted 
Washington’s mother. 

WOLSTENIIOLME, D. ) Two English 

WOLSTENIIOLME, D. Jitnr. ( animal paint- 
ers of the 19th oniitury. Tin' fatlier pracliscd at 
Gheshunt, and aflcrwarils at Tmnf<ird, exhibiting 
at the Royal Academy, the British Institution, and 
the Society of British Ai lists from 1H03 to 1869. 
The son was horn about 1800, and piaclisod in 
London, exhibiting at the Ho} al Acach my between 
1819 and 1849. 

WOLTEUS, IlfCNRiETTA, miniature painter, was 
born at Ainsterdain in 1692, She wab the daughter 
and pupil of Thcodoriis van Pee. She aftcrwaids 
studied iiiiniature under Jae<jueH ChiiKlopho le 
Blond, and soon surpassed her jueeejitoi indelicacy 
of handling and hc.iul}’ of colour. The poitraits 
of Van Dyck ^^cre her favourite models. Her 
talent soon attracted attention, and she 'wus em- 
ployed hj' till' principal families of Amsterdam. In 
1719 she married the painter Herman Wor/iKRS 
(born at Zwolle in 1682, died 1765 or 56), who 
assisted her in some of her works, especially in 
the draperies. Peter the Groat in\itcd her to St. 
Petersburg, but attachment to her own country 
led her to lofuse his offer. An invitation from 
Frederick William, King of Prussia, met with 
tho same answer, and she died at Aiiibleidaiii 
in 1741. 

WOLUWE, Jan van, painter and ilhimiriator, 
was one of tin* earliest artists of the Flemish scliool, 
and flourished in Brabant towards the close of the 
14th century, lie held the post of painter to the 
ducal court, and ancient records show that between 
1378 and 1386 ho executed a large number of 
works for the Duchess Jeanne do Brabant, among 
them a diptych for her oratory in Brussels, but 
none of these have survived. 

WONDER, I’lKTER Ciiis'roKFEL, w'as born at 
Utrecht in 1777. lie studied at the Dusseldoif 
Academy in 1802-4. lie visited England, and 
worked in London from 1823 to 1831. Ills works 
were portraits, family pictures, and conversation 
pieces; ho was also a designer and etclior. lie 
was a member of tho Amsterdam Academy, and 
died in that city, July 12, 1862. The Ri jks M UHourri 
has a picture l)y*him, and his ^Herring Seller’ is 
in tho Rotterdam Museum. 

WOOD, John, an English engraver, flourislied 
in London about tho year 1746, and is believed to 
have rc'ceived bis instruction under Clintclain. 
He engraved s»*veral plates for tho set of laud- 
scapes published by Boydell in 1717. His death 
occurred about 1780. Among other prints by him 
we have the following : 
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Two Landneapes; after Gaewtrd Potieiin, 

Two Italian l^udHc'a^ies ; after Claude Lon^tin, 

A Fire-light ; after fiendarautlt. 

Tjakc Nemi ; afitr Pirhard Wilson. 

A Viow of Loudon from Greenwich ; after Til lemons. 

WOOD, John, painter, was born in London on 
the 29tli June, 1801. lie was tlio son of a drawing 
master, showed nn early inclination fur art himself, 
and went snecessively to Sass’s Academy and tlie 
schools of the Royal Aeadcmy. At the Aemieniy, i 
in 1826, he won the gold medal ; in 18.34, the coin- 
mission for an altar-piece for St. James’s, Ber- 
mondsey; ainl, in 1836, a prize at Manchester for 
his * Elizabeth ill the Tower,’ and a premium 6*E 
tlOOti, in open coiiip«*titioii, for a ‘Baptism of 
Christ.’ But his later work did not fullil the ex- 
pectations thus excited, and he diG<l obscure on 
the I9th Ajnil, 1870. 

WOOD, John Groroe, an English water-colour 
painter and dranglilsman, washfwn in the latter part 
of the 18th century. lie practised in London, and 
fxhiiiited landsi*a]fes, cliicily Welsh, at tlie Ilo^vil 
Academy fiom 1793 to 1811. lie died in 1838. 
lie published the following ilhistialed works: 

* Plans fur Labourers’ Coitngfs.’ 1792. 

* iSiK Views of Llsuipollcn.* 179^. 

* fillenioiits of JVrs]H‘t*tivo.’ I7tl9. 

‘lipctiircs on Perspective.’ lhl)4. 

‘ The I’rineijial ilivi rs of Wales.* 1813. 

‘ The Principles . . of sketching . . from Nature.’ 1814. 

WOOD, Maitiikw, eopvist, held an up- 
pointiueiil in the Pt>st Ollice. ITo exhibited at tlio 
Royal Acadfsii} betwis'u 1841 and J8.6.6, and com- 
mitted Hiihide in 1865. 

WOOD, Thomas, was born in London, April 24, 
1800. Jlc WMK cducat(‘d at the Royal Acadeiiiy, 
and aftorw’ards painted landseajje in water-colour. 
Between 1828 and 1863 he exliihitcd eighteen 
drawings with tho A<‘a(iemy, many being of a 
very great merit. Tn 1836 he was ap})ointtd draw- 
ing-master to Harrow School, a ])ORl which he was 
compelled to resign in 1871, fiom loss of sight. 

Tie died al Conishorough Vicarage, Yorkshire, in 
1878, and wmk biiiied in Yoik. 

WOOD, William, an Engliwli miniature pai.d* r, 
was born in 1768. He piactiscd with ruccckb in 
Jjondori, and exhibited at tlio Academy from 1788 
to 1807. He look a jjrominent part in founding 
the Society of ARRoeiated Artists in Water-Colourn, 
in 1808, and became their president. In 1808 ho 
piiblislied an eSsay on National and Sepulchral 
MorimncntH. lie died in London in 1809. 

Woodcock, Rourrt, marine painter, was bom 
in or about 1691, of a gentle family, lie had a 
place inuler tlio Government, but quitted it to 
devote himself to art, and coidined himself to sea- 
pieces. He studied tho technical part of his sub- 
ject with so much atlention, that he could model 
a full-rigged Nhip with the utmost exactness. In 
172:'^ he began to paint in oil, and in two years 
is R.aid to have copied above forty pieturoB of W. 
Van do Velde. He was also an amateur musician 
(»f Koine Bkill, and piildiRbed a few composilioiiB of 
liis own. lie died of tho gout, in 1728. 

WOODPIELD, Charles, painter of topographical • 
landseapcH, w'us born about 1660. He was a pupil 
of Isaac Fuller, and in liis rare fits of industry 
painted buildings, antiquities, and views. He died 
in 1724. 

WOODFORDE, Samuel, an English subject and 
landscape painter, was born at CaRtle Carym 1764. 
Early Rliowing a talent for art, ho was enabled by 
the help of Sir R. 0. Hoare to enter the schooU 
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of the Royal Academy at the age of eighteen. 
Three years later, the same patron sent him to 
Italy, where he studied until 1791. Returniiig to 
England, ho worked for Boydell’s Shakespeare 
Gallery, and painted fancy subjects and portraitH. 
His ‘ Forest scene from Titus Andronicus,* painted 
for Boydell, was engraved by Anker Smith. But 
tljoiigh very laborious, success came to him slowly. 
In 1800 ho was elected an Associnte of ihe Aca- 
demy, where ho had exhibited for several years, 
apd in 1807 a full nieiuber. In 1815 he married, 
and soon after set out for Italy. His career vras 
cpt short by a fever, and he died at Ferrara in 
1817. There aro hy liim : 

London B. Acitdetny. Boriuda wounded by Sylvia. 

„ S. Ken. Museum, Tan tea(‘Liiig Apollo. 1700. 

( Wuter^rolouri,.) 

WOODIIOUSE, John Thom \s, an ETiglish ama- 
teur painter of i)ortrait8 and subjects, was born in 
1780. lie was educatiid iit ins * ’ollege, Cambridge, 
where he graduated M.l).,thougli he never praetised 
medicine. His r(*[)utalion as an artist was acquired 
by his portraits of his fiiends and contemporaries, 
and ho exhibited a few 8ubj(‘Ct pictnrofc at fin* Royal 
Academy, lie died at Cambridge in 1815. There 
are portraits hy him of the Rev. (Uiiiuucy Hare 
Townsheiid and his sister, and of Henry Hare 
Townsliond, in tho South KonsingtoTi Miiheum. 

WOODING, P , an Eiighsh lino engiaver, 

practised Rewards the close of the ]8lh century, 
and was the maslcr of William Ihomloy. 

WOODMAN, RiciiAJin, an English engraver, was 
born about the middle of (he 18th century. He 
worked in London, in Btip{>1e, up to about 1810. 
Amongst his host plates arc : 

The Choice of Penelope ; /tfter J. Riley. 

Children at Play; after N! Poussin. 

WOODMAN, RiriiAiii), engraver and draughts- 
man, was born in London in 1784, and was the son 
of the above. When about liftoen he enloied the 
studio of R. M. Meadows, a sti])ple engraver, where 
besides learning to engrave he received a few les- 
sons in colouring from a fellow-pupil. After leav- 
ing Meadows he was employed for a time in colour- 
ing the engraved fac-similes of Westall’s drawings. 
In 1808 he accepted an offer from Wedgwood to 
superintend tho engravers’ department at Etiuria, 
but did not remain there long. On returning to 
London he was ejnpJoycd on largo sporting plates, 
and engraved several subjects in line for Knight’s 
‘Pictorial Gallery.’ Towards the end of his life 
he relinquisiied tlio graver for water-colour and 
miniature painting. Ue died December 15, 1859 
His best plate is ‘The Judgment of Paris,’ after 
Rubens. 

WOODWARD, Geobok M., an English carica- 
turist, born in tho second half of the 18th centiiiy. 
His earliest works appeared in 1792. In 1797 
Rowlandson engraved his ‘(''upid’s Magic Lan- 
thorn.’ He caricatured Mrs. Dillington in a design 
called ‘The Musical Mania for 1802.’ He led an 
irre^lar life, and died in a state of destitution in 
^ an inn in Bow Street, London, in 1809. Besides 
his separate plates, he published the following 
illustrated works : 

‘Eooentrio Excursions in England.’ 1798. 

* Le Brun travestied.’ 1600. 

* The Caricature Magazine.’ 1807. 

‘ Comic Works in Prose and Poetry.’ 1808. 

WOODWARD, Thomas, animal painter, was 
bom at Fershore, Worcestershire, in 1801. He 


was a pupil of Abraham Cooper, R.A. At the age 
of fifteen he began to exhibit at the British Institu- 
tion, while from 1822 to tlie yonr of his death he 
was seldom absent from tho Academy. He died 
at W orcestcr in 1 852. Works : 

Turks with their Chargers. 1823. 

The Chariot Race. 1829. 

Horse pursued by Wolves. 1831. 

Defcacbment of Cromwellian Cavalry surprisod in a 
PoMN. 1841. A Tempting Prusenl. 

Welsli Shepherdess and her Dogs. 1845. 

Mozeppa. 1851. l&ttlo of Worcester. 

WOOLLETT, William, an eminent English en- 
graver, was born at Maidstone, August 1 5, 1 7.S5. 1 lis 
father, by descent a Dutchman, was a flux dri*SHer, 
but a lottery ticket in which ho had a slnre liaving 
drawn a prize of £5000, ho on the strength of ft 
took a public-house called the ‘Turk’s Head.* Hero 
young Wuollott is said to liavo determined his 
future career by scratching a clever Tiuk’s Head 
on a pewter pot. Ilis father sent him to London, 
binding liim apprentice to an obscure engraver, 
John Tinncy of Fleet Street, but he owed his fine 
style to nothing hut his iiiitivo genius. By .in in- 
telligent union of Ihi' point and tlie burin, ho car- 
ried landseapo engraving to a poile( tion iinkiuovn 
before his lime, aiid still iinHui passed. His fore- 
gronnds aro as deep and vigorous as his distances 
are tender and delicate. In his exquisite I'rints 
from Richard Wilson, ho has impressed on (ho 
cupper tho very mind and feeling of that chissic 
paiiiter. Tho talent of Woollett was not, howi'ver, 
eonlincd to landseapo ; ho ongr.ived historical sub- 
jects and ])orirait8 witli equal snecess. Of his his- 
torical plates, the two best, perliaps, are th(>He afUr 
West’s ‘Death of Wolfe,’ and ‘ Battle off Cape La 
Hogue.’ Ho belonged to the St. Martin’s Lano 
Academy, and in 17(*C w.is reciu'ved into the Tn- 
corpornted Society of Artists, to which he suh- 
sequenlly became seen'tary. On No\emb(‘r 27, 
1775, bo was nppointoil engraver to the king. 
Woollett lived for many years at 11 Giocn Street, 
Leicester S«HJare, and later in Ohai lotto Street, 
Rallibono Place, It is said that h<* was in tho 
h.abit of firing a cannon from the roof of Ids liouse 
when he had finished an impoilant plato. His 
character as a man was exemjdary. Naturally 
modest and amiable, he never censuied tlio works 
of others, or omitted to point out their merit. He 
died in London, May 23, 1785, from tlio effects of 
an injury received some years before while playing 
at Dutch Pins. He was buried in Old St. Pancras 
Cliurchyard, a ^)lain tombstone marking his resting- 
place. On this stone some anonymous versifier 
wrote the following in pencil : 

^ Hc're Woollett rents, expecting to bo saved ; 

Hi graved well, but is not weU engraved.” 

The distich may have had some part in bringing 
about a subscription for a lit memorial. This was 
executed by Thomas Banks, R.A., and was placed 
in the west cloistei of Westminster Abbey. The 
following is a list of Woollett’s more important 
plates : 

George III. ; after Allan Ramsay. 

Peter Paul Rubens; after Van Dych 

The Merry Yillagers ; afiet Thomas Jones. 

.£neas and Dido ; after Jones and Motiimer. 

A Landflcape, with Buildings ; after John Smith ; the 
*■ Second Premium ’ print. 

Another Ijaudscape; after Georye Smith; the * First 
I’remium * print. 

The Hay-makers; after the same. 

The Apple-gatherers ; after the same. 
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Tlie Snitl Got ; mu. 

The Bpeaish Pointer ; qfter StMt, 

A View of Snowdon ; after TFUtan, 

Celadon and Amelia ; the same, 

Ceyx and Almne ; after the same. 

Oioero at hia villa ; after the same. 

Solitude ; after the same : by TVeoUett and ElHt. 

Niobe ; after the same. 

Phagton ; after the same. 

Apollo and'the Seasons ; after Wilson and Mortimer. 

Meleager and Atalanta ; after the same. 

The * Jocund Peasants * and * Merry Cottagers ’ ; after C. 
Dusart ; a pair. 

The Fishery ; after Wrwht. 

The hoar-hunt ; after Pillement. 

Diana and Actsron ; after Fil. Lcatri. 

A pair, Morning and hvening ; afyer Smanevelt. 

Landscape with a Windmill ; after Solomon Buyadael. 

A Landscape, with figures and a Waterfall ; after A nn. 
Carracci. 

Mncbeth and the Witches ; after Zaecarelli. 

Tlio Enchanted Castle; after Claude: by Woollett and 
Vivares. 

The Temple of Apollo ; after the same. 

Boman Edifices in ruins ; after the same. 

Jacob and Laban, or, * Lp Grand Font ’ ; after the same. 

The Death of Genoral Wolfp; after West. 

The Battlp of La Hoguo ; after the same. 

Charles II. landing at Dover ; after the same (only the 
etching is by Woolletl; the plate wah finished by 
William Sharp). 

The Storm; after Joseph Ternet. 

For a complete lint of Woollctt’s ]>ln1cs and 
further details of his career, see tlic 'Calalof^nu 
Eaisonnd of the engraved woiks of William Wool- 
lett* (London, 1885), by Louis Fagan, of the British 
Museum. 

WOOLNOTII, Thomas, an English engraver, 
was bom in 1785. lie engraved many theatrical 
portraits after Wageinan. Ho died after 1836. 
Amongst his plates are: 

The Infant Saviour ; rr/tcr Cortegtjio. 

Portrait of Gevartius ; afur Van Dyck. 

Kcce Homo ; after Guifo (V). 

WOOTTON, John, an eminent English painter 
of landscapes and animals, was born towards the 
end of the 17th ceiiLury. He was a scholar of 
Jan Wijck, and heoame a distinguished artist in 
the branch which ho principally pursued. He 
excelled in sporting Bubjccts, and in painting dogs 
and horses, lie was much employed at New- 
market in painting the portraits of racers. Seven 
pictures of Fox-hunting by liim wore engraved by 
Canot. Ho painted a j)ortrait of William, Duke of 
Cumberland, with the routed army of the Pretender 
ill the background, which Baron eiigruved. lie 
painted excellent landseapes iu the styles of Claude 
Lorrain and Guspard Poussin. Ho designed some 
of the' illustrations in the first edition of Gay’s 
‘Fables,’ published in 1727. In his latter years 
his sight foiled, and he died in T.oiiclon in 1765. 
His works are numerous in English country houses. 

WORLIDGE, Thomas, mi English portrait 
painter and etcher, was horn iu 1700. He first 
practised at Bath, drawing miniature portraits on 
vellum, in pencil or Indian ink. He afterwards 
painted, in King Street, Covent Garden, portraits 
in pastel and oil,' including those of Mary S4|uires, 
Elizabeth Canning, and Kitty Fisher. Meeting, 
however, with little success, he abandoned pnint- 
i^ and devoted himself to etching. He. etched 
‘The Theatre at Oxford as it appeared on the 
Installation of the Bari of Westmoreland,* in 1761; 
a work containing a multitude of heads and iigurcs, 
mostly portraitB, including one of the artist him- 
self. Worlidge adopted a stylo modelled on tliat 
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of Rembrandt. His prints are very numeroni^ 
but chiefly consist ox Rembrandtesque headsi 
and portraits. In 1768| two years after bis 
death, a series of one hundred and eighty-two en- 

f avings of antique gems by him was published. 

complete set of first states on satin is now a 
valuable rarity. He has also left an etching of 
‘ Marcus Tullius Cicero/ after the marble at OxtotA. 
Ho spent part of his later years at Bath, but died 
at Hammersmith September 23, 1766, having ex- 
hibited portraits with the Free Society in that saiqe 
year. 

WORMS, Anton von. See Woensam. t, 
WORNUM, Ralph Nicholson, was bom at 
Thornton, near Durham, in 1812. Originally in- 
tended for the bar, he chose art as his profession 
when be was twonty-two, and studied for five 
years in Munich, Dresden, Rome, and Paris. He set- 
tled in London in 1840, competed at the first West- 
ininster Hall Competition, (wliere he was honour- 
ably mentioned,) and in 1846 first printed that 
excellent catalogue of the National Gallery which 
has served as the model for so many later compil- 
ations of the same kind. In 1856 he was appointed 
keeper of the Institution to wliicli he had already 
doTio BO great a Her vice. After bis catalogue, his 
best known works with the pen are ‘Epochs of 
Painting,’ and a ‘ Life of Holbein.* He died in 
London on the 15lb of December, 1877. 

WOROBIKEF, Maxime Nikifor6witsch, a Rus- 
sian painter, was born in 1787, and was a pupil 
of Semen F. Schtseliodrin and Alexejeff, but im- 
proved himself by travels in the East and Italy. 

In 1825 he was appointed professor of perspective 
to the St. Petersburg Academy, and founded therein 
a school of landscape painting, distinguished by 
its daring colour. He died in 1855. Among his 
works tlH‘ following may be noted : 

""Quay of tlie Neva on a Summers Night. 

"View of Moscow in 1818. {Hermitage.) 

View of Coustantiuople. 

The t^ubterraueau Chapel at Bethlehem. {Hermitage.) 
Interior of the Ohiireb of Golgotha, {Hermitage.) l’824. 
Gateway of the Church of the IVedeemer at Jerusaloni. 
View from the Sabine Mountains. 

WOUSDALE, James, an English portrait painter, 
was the Hcholar and reputed natural son of Sir 
Godfrey Knellcr, who disinisHod him for marrying 
his wife’s nieco without his consent. He never 
arrived nt great excolleiice in art, but, being gifted 
with humour and with a happy disposition, he 
made friends, and was appointed, by their influence, 
master painter to the Board of Ordnance. He 
painted u full-length portrait of George 11., and 
presented it to the Yarmouth Corporation. He 
published several poetical pieces, songs, &c., 
sides some dramatic productions. He died in 
London in 1767, leaving instructions that his 
tombstone should be thus inscribed : 

** Eager to get, but not to keep, the pelf, 

A friend to all mankind except himself.” 

His son, also a painter, succeeded him at the 
Board of Ordnance, and aied in 1779. 

WORSE Y, Thomas, an English flower painter, • 
born in 1829. In his early years he worked at 
Birmingham as a painter on papier-mach4. Aspir- 
ing to a higher art, he devoted himself to flower 
painting about 1850, and obtained a food practice, 
exhibiting at some of the London exmbitioxui* Hifi 
deaCi occurred at Biniiiiigham in 1676, shortly 
before which he had been dected a member of the 
Royal Birmingham Society of Artists. 
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WOBST, Jak, a Datob draughtsman and painter, 
was born in 1625. In company with his friend 
Jan Lingelbach, he passed some time in Italy, 
making drawings of tlic scenery iti bistre and black 
chalk* Borne of these he uterwards used for 
pictures. He died in Holland in 1680. 

WORTHINGTON, William Hknuy, an English 
line engraver, was bom about 1796. Specimens of 
his worn will bo found in ‘ British Museum MnrbloH,' 
and in Pickering’s ^ History of England.* lie also 
nngravod after Stothard. He was si ill activo as 
Tate as 1833. 

# WORTMAN, Christian Albreoht, was, aceoid- 
ing to Ilubcr, a native of Pumeranin, and ilourishod 
about tho year 1730. He was instructed in en- 

raviiig by Wolfgang, and at the ago of twenty- 

ve was invited to tlie court of Ilesac-t ’ussel, 
where he was appointed engraver to tlio liand- 
grave. In 1727 he wont to St. Petorsburg, whore 
he ongrnvod the portraiU of novoral princes ami 
people about the court. AnuMig others, wo may 
iiamo the following plates by him : 

Anna, Empress of Itussia ; after L, Caravaque. 

Alexis, son of Peter I. ; after LutuJJen. 

Ernst Ludwig, Landgrave of llesse-Barmstadt. 

WOUTERS, Fiians, w^as bom in Liciio, Bra- 
bant, Ootobor 12, 1614. After receiving some 
instruction in art, ho was sent to Antwerp. t<» the 
school of Rubens, where be a])plied binmelf to 
landscape painting, llis subjocls were t»«‘nurally 
taken from tho Forest of SoignicM. iieni Brussels, 
which ho filled with an historical and fabulous 
population. TJicie aro altai-pieers bv him in the 
Belgian churches, notably a ‘Christ giving Ibo 
Keys to St Peter,’ in Bt. Peter’s al Ia)uvairi; and 
a ‘ Visitation,* in the ehuicli of tlie Angnstines, 
Antwerp; but ho is less successful in large pic- 
tures than in small. IIo was einjdoyed ns <*(nirt 
painter by tho Em]>eror Ferdinand II,, but eoming 
to England in 1637, and the Emperor dying in 
the same year, lie was appointed chief painter to 
tho Prince of Wales, afterwanls Cliarlcs II. On 
the breaking out of the civil war be rcturneil to 
Belgium, and was in 1648 appointed director of 1b»' 
Antwerp Academy, where, in 1059, he was killed 
by tho accidental discharge of a giin. Four land- 
scapes and some other subjects wcie oleJied by 
Frans W outers. Addition al w’ o rk s : 

Oopenhagen. Gallery, Voniis and Adonis. 

Frwkfort. Siaedel Inlt. A Oonflagration by Moonlight 
(with the forged signature of 
A. Van der Nocr). 

Vienna. Gallery, The Ilimlresh Diana. 1030. 

WOUTERS, Goai.ui, histmical and landseape 
painter, was a native of Flanders, but practised 
chiefly at Rome, lie flourished towards the end 
of the 17th century. There are soiiio large prints 
by him, r^resenting views in and near Rome, with 
figures. Their stylo roscmbles that of (’allot, and 
they are inscribed G, WoiUe)% Cavalier, del, et 
scalp. 

WOUTERS, Jakob, called also Vosmi:kr and 
VOSMABB, was born at Delft in 1684. lb* was an 
excellent painter of landscapes, which he quittnl, 
however, for fruit and flower painting. He wont 
to Italyjbut returned to Delft, where he married, 
became Doan of the Guild of St. Luke in 1C3.3, and 
died in 1641. One Daniel Vosmaeu, perhaps liis 
•on, painted landsc^es, views, &c., and flourished 
at Delft in 1654. He more than once painhul tlie 
disaBtrouB explosion of that year. An example in 
the Delft Town-hall is signed Dcmd Vosmaen 


WOUTERSZ, Johannes, an obscure Dutch 
painter, bom at Oudewater. His name occurs as 
a citizen of Amsterdam in the civic records of 
1642. In tho Bijks Museum at Amsterdam there 
is a picture by him, representing tho bureau of a 
Jurisconsult The half-obliterated inscription reads: 
johan : i : WOVT : an : 15. . 

WOUTIERS, (or WOUTERS,) Micuelina, or 
Magdalena, a native of Mous or Bcrgben, and 
a portrait painter of the Flemish school, flour- 
ished ill the first half of the 17th century. No 
details concerning her are known, but in the Vienna 
Gallery are two half-length figures of saints (a 
‘S. Joachim* and a ‘ S. Joseph*), which were long 
orroTicoiisly ascribed to Frans Wouters. They 
were restored to Ibeir rightful author by Herr v. 
Kngerth in tho new Catalogue. Miclieliiia’s por- 
trait of tlie Spanisli Geii(*ral, Andros ('’aiitulmo, was 
<*iigrnved by TontiuR in l()43. 

won WE RM AN, Jan, was born at Haarlem in 
1629. lie was the third son of i*aul Joosleri, and 
tho younger brotlier and jiupil of Philips Wouwor- 
mau. lie was admitted into the Guild of Rt. Luke 
in 1655. IIo ]minted so ranch in the stylo of 
Wijnants that Ids pictures arc r)ftcn ahcribod to 
that master. He died al llnadcm in 1666. Tho 
Rotterdam Muscmii has si sandy landscape by him. 
It is signed .1. W. 

WOQWERMAN, Paul, was tlie son of Ficter 
W onwerman, and was boin al TIaarlem in 1657. 
1I(* WMS ediicalod in art at Anlwerp, whore lio 
afl(‘i\vM*tls became a Carthusian monk, and where 
lie lived until he was nearly o Imiidred years old. 
He w'as inscribed on the regi^^ters of St. Luke in 
1669-70. Uo died about 1755. There bus boon 
some dispute as to wh' llier he w’^ero tho son of 
Pieter or Pliilips WoiiwcFin.in, but tho evidence 
favours the statement rn.ado above, 

WOUWERMAN, PriiLirH, was born at Haarlem, 
where he w’as baptized on May 21, 1614. His 
father, Paul Juos’iln Wouwerman, wnis a unlive 
pf Alkmaar and n nicdioere painter. IIo married 
three times, and had three sons by the third wife, 
all of whom becanio painters. Philips wms the 
pupil of llis father and of Jan Wijiiants. At the 
age of nineteori be eloiied w’ilh a young woman of 
the old religion to Hamburg, wdiere he married 
licr. At Hamburg he stayed for a lime, working 
in tho studio of Everard Docker, but in 1640 we 
find him back in Haarlem, aud received into the 
Guild of Si. Luke. In 1613 be buried one of his 
children. In 1642 a pupil of his was inscribed on 
the Guild books; in 1645 be was Viiuhr of the 
corpoiation ; in 1655 wo again hear of a pupil of 
bis b<‘ing leceivod by the Guild ; and then, on May 
19, Ave find the record of liis own funeral, 

which cost thirty-seven florins. llis wife survived 
him less tlian two years, being buiied on January 
22, 1670. Her fniioial cost twonty-oiio florins. 
These Bum», conhiderablo for the time, seem to 
negative the idea that the last years of Wouwerman 
were passed in poverty. It is said tliut a priest, 
one (Joriielis Cats, ]icJ]»ed him out of his early 
difllculties, and sot him on the road to comparative 
ease, by the loan of a cousiderablo sum early in his 
married life, and that the painter never ceased to 
show his gratitude. In bis short life of forty-nine 
years, Wouwciman did a prodigious amount of 
work. Even if we deny bis authorship of one half 
the pictures ascribed to him in the better Eiirimean 
collections, we leave him with at least or 
about one for every three weeks during his j)ro- 



WoviMman 


A BIOaBAPHICAL DICTIONABY OF 


’Vttlght 


Brussels. 

Dresden. 


Museum. 

Qallery. 


Glasgow. 


ductive yean. His popular reputation depends 
chiefly on his horses, but in his finest works he 
shows himself a consummate master of composition, 
of aerial perspective, and of artistic anatomy. Ah 
a natural colourist, too, and as a technical painter 
he has had few equals. Among his pupils were 
his brother Pieter, Koort WithoTt, Nicolaas Ficke, 
Jacob Warnars, and Anthonie de Hacn. The 
following list is confined to his better and more 
accessible pictures : 

Amsterdam. H, Museum, The Victorious Feasanis. 

„ „ The Whit** Horse. 

„ „ Tlio Driukiug Place. 

„ „ The Camp. 

(And nine more.) 

Berlin. Museum, The liidiug School. 

„ „ A lliiuting Meet. 

„ „ Horses bt'fore a Smithy. 

thi^e more.) 

Brussels. Museum. Episode of the Chase. 

Dresden. Qallery, Arm<*d PeasaiitH fighting with 

Ciavalry (known as *Lc JHl- 
lago des Reiters ’). 

M ,1 Cavalry Skirmish, near a Burn- 

ing V^ iiidniill. 

„ „ The Stable of an Inn, with 

Cavaliers about to mount oud 
start. 

„ „ ‘ La < luaeade * ; a Waterfiill and 

a Waggon with five Horses. 

„ „ The Farrier’s Shoi): ‘ Ija grotto 

du Marechal.’ 

„ „ Camp near a River. 

(Ami about sirty others.) 
Glasgow. Gallery, The Market Cart. 

„ „ ljan<]Hcape. with Horsemen. 

„ „ Halt of Travellers. 

„ „ Hawking. 

„ „ Horse-shoeing. 

London. | The Hay Wain. 

„ „ The Sutler’s Booth (very Jim), 

„ „ A lluuiiug Party. 

„ „ A Cavalry Skirmish. 

„ „ A Fair in tiie Outskirts of a 

Town {veryjine). 

„ „ The Hawkiug J*arty. 

„ „ The Camp Farrier. 

„ „ Travellers robbed by Brigands. 

„ Dulmch Gall, Halt of Sportsmen. 

„ „ Solliug Fish at Scheveuingon. 

„ „ Halt of Travellers. 

„ ., Three Cavaliers at a Wayside 

Inn. 

,, „ Two Horsemen near a Foun- 

tain, and a Servant-maid. 

„ „ Peasants in the Fields. 

„ „ A Courtyard with a Farrier. 

„ „ Halt of a Hunting Party. 

„ „ The Return from Hawking. 

„ Nat, Gallery, Interior of a Stable (vtry fine). 
„ „ On the Soa-shoro (do.). 

„ „ Halt of Officers (known as * La 

, liello liaitiere ’ ; veryjine) 

„ ft Gathering Faggots. 

„ „ Landscape with four-horse 

Chariot. 

„ „ A Battle (wry ./inf). 

ff „ The Stag Hunt. 

Munich. Gallery, The Stag Hunt. 

„ „ Interior of a Stable. 

• (And fourteen others ) 

Paris. Louvre, The * Bteuf Gras ’ in Holland. 

„ „ Departure of a Hawking Party. 

„ „ The Stag Hunt. 

„ „ The Riding School. 

„ „ Interior of a Stable. 

„ „ Cavalry Combat 

Petersburg. Hermitage, Riding School in the open air. 
n ti Travelling Merchants. 

t9 ft Halt of ikavellers. 

n n Travellers on the Sea-shore. 


Gallery, 


Buckingham 

Palace, 


Dulwich Gall. 


Nat, Gallery^ 


Petersburg. Hermitage. 


Petersburg. Hermitage, Soldiers and Peasants fighting, 
burning mills in the distanee. 

„ „ Departure for the Chase. 

„ „ The Stag Hunt (one of the 

chief pictures of the maeter). 

„ M Another Stag Hunt. 

„ „ Landscape, with Woman cross- 

ing a Fora. 

(And forty more.) 

Vienna. Gallery, An Attack of Bobbers. 

„ „ * Riding School and Watering 

Place for Horses. 

„ Robbers attacking Travellersr* 

it y, Halt of Huntsmen. 

>♦ n Landscape. W. A. 

WOUWERMAN, Pikter, was tlio son of Paul 
JooBton, and the younger brother of Philips Wou- 
\v(»rmnn. lie was received into the Guild of St. 
Luke at ILiarleni in 164G. lie married in 1654, 
and had children. Ue must have visited France, 
for in some of his pictures, views in Paris are intro- 
duced. It is pOMHible also that ho lived for a time 
in Antwerp, wlierc his son Paul was apprenticed. 
Pieter Wouworman died about 1683. His pictures 
arc often ascribed to his brother Philips. 

Amsterdam. i2. J/asev /a. ARsault on Koevorden. 1672. 

„ „ A Hunting Party. 

IkTliii. Mnstum, The biegc of a Town. 

(llaRgow. Gallery, A Halt, afti*r Rain. 

TiOiidon. Dulitirh Gall. A Sandbank and Travellers. 

„ „ S(*ashore, with Figures. 

Paris. Louvre. View of the Gate and Tower of 

Nosh*, l^tris. 

WREN, Sir CnuisioriiKU, was horn at East 
Kiioyle, Wills, oiiOctohei 20, 1632; died in London, 
February 25, 1723. Ho deiiuinds a place in these 
pages by his doings as an engraver. At one time 
it was thought by some ciitics that Wren was the 
actual inventor of mezzotint. That he worked at 
it, ami A\orked well, is pretty certain, but the time 
of his doing so was probably no earlier than 1662- 
1665. Delabordo BU])poBcs him to have become 
acquainted with the secietthon possessed by Prince 
Rupert, through Evelyn. The jdates ascribed to 
Sir Christopher arc only two in number ; both are 
heads of negroes. Of one Hclahorde gives \ 
capital farsimilc, by Oiraid. The other is a smaller 
plate. ImprcBsious of both are in the British 
Mus(Mun. 

WJU5NK, Franz, engraver, was born at Stra- 
hain, in ('arinthia, in 1766. lie learnt his art 
from J. Jn(ob<^ of Vienna, and was employed as 
professor at the Engineers* Academy in that city. 
M.iiiy of his best plates were portraits after Fiiger; 
he also executed a * Magdalen * after Gentileschi, 
and a landscape after Vomet. lie died at Vienna 
in 1830. 

WUIGIIT, Andrew, sergeant painter to Henry 
Vlll., nractised at Southwark early in that king’s 
reign, but never enjoyed much repute. 

WRIGHT, Inigo, was an English mezzotint en- 
gravbr, who flourishod about the year 1770, and 
engraved after Morland, Frans Hals, and others. 
Wo have among others tlie following prints by him : 

The Family of Van Ooyen ; after J, van Goyen. 

St. John preacliiug in the Wilderness ; afiei‘ F, Lauri, ^ 

WRIGHT, John, a miniature painter, who prac- 
tised early in the present century, exhibited re- 
gularly at the Royal Academy between 1796 and 
1819. About 1820 he put an end to his own life. 

WRIGHT, John Massey, was born at Penton- 
villo in 1773. At the age of sixteen he was intro- 
duced to Stothard, who encouraged hiin^ in his 
artistic attempts. Hemade the acquaintanoei 
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too, of several ominent soene-paiiiters, and was 
engaged towards the end of the century to help in 
the scene-loft at His Majesty’s Theatre. In 1808 
he began to exhibit at the Hovol Academy, but 
about 1820 he devoted himself to water-colours, 
was elected a member of the Old Society, and 
regularly contributed to their shows. He designed 
a great many book-illustrations. lie died on the 
13tli May, 1866, in his ninety-third year. Tliree of 
his water-colour drawings are in the South Ken- 
sington Museum. 

• WRIGHT, John William, an Euglisli snbjoct 

S ainter in water-colours, born in London in 1802. Ho 
^as the son of John Wright tho miniature painter, 
and early received instruction from T. Phillips, R.A. 
Joining the Water-Colour Society as an Associate in 
1831, he regularly exhihited there, becoming a full 
member in 1842, arid secretary in 1845. His works 
also appeared at the Royal Acadoiny from 1825 to 
1846. He occasionally painloJ miniature portraits, 
and worked as a book-illnHtr.it«»r. Speoimons of 
his work in tho latler branch of art will he found 
in Heath’s ' Rook of Beauty,’ and in ‘ The Female 
Characters of Shakes) a^aro.’ Tin died in London, 
January 14, 1848, leaving his family in sti.iitenod 
circumstaiicoH. Two of liis watt r-t olonr drawings 
are in the Soiitli Ktuisinglon Musoum. 

WUICIIT, J«)SJ5Hi, distingjiislied by the sobri- 
quet ‘ Wriglit of Di rhy,’ w.is horn at that town in 
1734. llo came in 1751 to London, where he 
became a scholar tirbt of Thomas IIikIkoti, and 
afterwards of MorlinuT. On leaving the latler ho 
rotumed to Derby, where ho estahlibhod hiiuself as 
a portrait painter. In 17()5 he seni two candle- 
light and fire jdeccs to the Exhibition of the Incor- 
porated Society, and the following year exhibited 
three more of the s.ime ehiHs, one of them tho well- 
known ‘Orrery,’ now m the Derby Museum. In 
1773 be visited Rome and other parts of Italy, and 
returned to England in 1775. lie then first aellled 
nt Bath, but returned to Deiby in 1777. In tlio 
follow’ing year Ik* exhibited lire and moonlight 
subjects at the Royal Academy, and in 1781 lie 
was elected an A.R.A. In 1784 he was ehoseii an 
Academician, but did not aceo))! the Jionour, per- 
haiis from annoyance at Garvey’s having iceei\ed 
it before liirn, but more probably from fear of the 
duties and responsibililies which his memherbhip 
might entail. In 1785 he made an exhibit ion of 
twenty-four of his own works, at the gn-nt room 
ill Bpring Gardens, of which tlie firineij^al ))ieture 
represented the destruction of tlio floating bat- 
teries before Gibraltar. lie died at Derby in 1737. 
Several of Wright’s pictures have been engraved ; 
some are in mezzotint, among them ‘The Black- 
smith’s Forgo,’ ‘The Air-Pump,’ and ‘The Gladi- 
ator ’ ; oUicrs in line, among them ‘ Tho Dead 
Soldier,’ engraved by Heath, and a scene from ‘ A 
WinlePs Tale,’ by Middiinan, in wbieh the painter 
and engraver may be said to rival Wilson and 
Woollett. Other subject pictures by him are, 
‘The •Destruction of the Floating Batteries at 
Gibraltar,* ‘ Edwin at the Tomb of his Ancestor,’ 
‘ Belsh^zar's Feast,’ ‘ Hero and Loander,' and ‘ The 
Lady in Milton’s “Comns.”’ His ‘Eruption of 
Vesuvius,* and ‘ Ulloswater,’ are both excellent in 
their way. Other works : 

London. National Gall. An experiment with the air- 
pump. 

„ Nat. Port. Gall. Portrait of Sir Bichard Ark- 
wright. 

„ „ Portrait of Erasmus Darwin. 

„ himself. 


WRIGHT, Joseph Michael, a Scottish portrait 
nainter, born in the first half of the 17th oentuiy. 
He was taught by Jamesone, and at an early age 
migmted to England, where he soon obtained a 
good practice. Some years were then spent by 
him in Italy, oiid in 1648 he was elected a member 
of the Florence Academy. On his retuni to Eng- 
land, he painted many sitters of ominomie during 
the Restoration period, and appears to have hold 
the next place to Lely, to whom Wright’s portraits 
have been frequently ascribed. On its refusal by 
Lely, a commission to paint the Judges for 
tho Corporation of London was given to Wright. 
Ho was attached to Lord Castlemaine’s embassy 
to Rome in 1686, and published an account of tho 
negotintions with the Popo. On ins rotum, he 
found Ills roputation eclipsed by that of Knellor. 
Wright is tho ‘oiio Wright’ whom Pepys so un- 
favourably compares with Lely ; Evelyn speaks 
more respectfully of him. Ho died in London 
ai)Out 1700. Wright was known by various pseu- 
donyms. At Rome he called himself ‘Michael 
Hit us’ {q. v.)y and is so regisLored at tho Roman 
Acadoiny. lie occasionally described liiuiHelf as 
‘Scotus* or ‘ Anglub,’ and on the back of one por- 
trait as ‘Jos. mick Wrilps LoudonuiHis Pictor 
Caroli Regis.’ There are by him : 

Hampton Court. .lohu Lacy, the actor. 1675. 

Loudon. Nat. For. Gall. Thoni.a8 lloT>beR. 

„ (iarrirk Club, .loliii Ijocy. 

„ LuK'ofu'i Inn. Sir Matthew Halo. 

Full-lcngtli of Princo Ku)iert, in armour. 

His nephew, of the same mmio, was .also a por- 
trait painter. He studied in Rome and practised 
in Ireland. 

WRIGHT, Rk’IIARP, marine jiainlor, sometimes 
culled ‘Wright of the Isle of Man,’ was bom at 
Liverpool, in 1735. Without at\y advantage of 
education, ho acquired some skill as a painter by 
his own genius and industry. In 1764 the Society 
of Arts olfeie*! .a premium for tlu* imst niarino 
]>icture, when Wright obtained tho prize. In 1764 
he gained a )>roiniiim of fifty guineas for a sea- 
pierc from which Woollett engraved his [date, ‘ Tho 
Fisliery.’ He was a inemher of the Incorporated 
S(M*i«ty of Artists, and exhibited with thorn from 
1765 to 1770. He died about tlio year 1775. A 
French copy was made of Woollett’s engraving of 
‘Tho Fislmry,’ niid the name of Veriiet affixed as 
th (5 pninter, hut this must havi* been done with- 
out Veriiet’s knowledge. At Hampton Court there 
is u picture by Wright of ‘The Royal Yacht bring- 
ing Queen Charlotte to Eugland in a Storm.’ His 
wife and daughter were also painters. 

WIUGIIT, Thomas, engraver and portrait 
painter, was born at Birmingham, on March 2, 
1732. Befoio he wus fourteen he was apprenticed 
to Meyer, the engraver. At the end of his time 
ho joined a fellow-piipil, William Thomas Fry, 
whose platqp ho look up nt tho etching stage and 
finished, Fry’s iiMiie alono being placed upon 
them. After four years of this, he left Fry and 
began to engrave portraits, for which he had a real 
gift. He worked chiefly after his brotlier-in-law, 
George Dawo, R.A., and in 1822 went to St. Peters- 
burg to engrave some of Dawo’s pictures there. 
In 1826 he came home to England, but four years 
Inter ret nriiod to St. Petersburg to arrange Dawe’s 
affairs, and stayed tliere fitteon years, painting 
portraits and en^ravin^ them himself. A series 
of these he published lu St. Petersburg, with the 
title ‘ Les Cuiiteinporains Russes.’ On his return 
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to England ho oommenoed a plate of the * Infant 
HerOuTes ' of Beynolda, from a copy made by him- 
eelf while in Hussia ; but he did not live to com- 
plete it He died in London, March 30, 1849. He 
was a member of the Academies of St Petersburg, 
. Stockholm, and Florence. 

WRIGHT, Thomas, a portrait painter of the 
18th century. Little is known of him beyond the 
fact that Richard Wilson, K.A.^ was his pupil. A 
portrait by him in the Bodleian shows that his 
abilities were respectable. 

WTENBROECK. See Uijtknbrouok. 

WTTBWAEL. See Uitewaal. 

WUOHTERS, Abraham, (or Wuqters,) was 
bom about 161045, in Holland, and in 1G38 ac- 
oon^anied his brotJior-in-law, Karel van Mandcr, 
to Denmark. lie soon made a reputation as a 
portrait painter at Copenhagen, and was much 
einployod by Chiiatian IV. and his court. Dis- 
appointed. however, at not being named court 
painter when a vacancy occurred, he retired to 
Soroe, where he worked until his death. lie 
painted over fifty portiaits of the King, his family, 
and other persons of rank, many of them being 
engraved by Haelwegli. Ho died at Soroe in 1683. 
The Copenhagen Gallery contains portrails by him 
of Prince Waldoinar Christian and the ininiBtcr 
Qersdorf (?), and there is a ‘Last Supper* by 
him in the church of Soroe. In 1675 he supplii^d 
several illustrations for a Danish translation of 
Jakob Cats, and perhaps engraved them himsclfi 
Naglcr also ascribes a few etchings to him. 

WUEZ. ScoVuKz. 

WUGTEUS. See Wuchthtis. 

WULFHAGEN, Franz, born at Bremen in 1620, 
was an obscure scholar of Rembrandt, and painiod 
after the manner of his master. He died in 1078. 

WULFRAAT, Margaretha, daughter of Mathijs 
Wulfraat, was born at Arnheim in 1678. Siio 
painted in tho style of Notscher, producing por- 
traits and small historical and mythological })icturcR. 
A ' Cleopatra,* a ‘ Semiramis,* and two pictures with 
wood nymphs, by her, aro in existence. Sho died 
in 1738. 

WULFRAAT, Maiiius, (or Wulfraet,) was 
bom at Arnheim in 1648. lie was tho son of an 
eminent physician, who meant him to follow the 
same profession ; but he was devoted to drawing, 
and his father, yielding to his bent, pluc'4 him 
under Abralium Diepraain, a painter of hamhocciate, 
lie himself, however, painted conversations, and 
polite assemblieB ; also small portraits and domestic 
subjects, which were held in grout esteem in 
Amsterdam, where ho chiefly resided, and where 
he died in 1727. 

WURBS, Karl, was an architect and landscape 
painter, who practised at Prague, where he was a 

S rofesBor in the Academy and director of tho 
alleij. He died at Prague in 1876. 

WURMSER, Nicolaus, a native of Strasburg, 
was one of four painters who worked in tho 14th 
century for the Emperor Charles IV. at Kailstcin, 
near Prague. Ui^ collaborators were Thoodoric 
of Prague, Procup Kunezo, and Tominasu da 
Modena. Wurmsor was a favourite with tho 
Emperor, and is mentioned in ancient records of 
1359 Olid 1360 as enjoying certain privileges from 
him. Of tho works executed at Karlstein, those 
ascribed to Wurmsor are the large frescoes in the 
soffits of the window arches of me chapel. They 
con^st partly of scenes from Scripture, partly of 
^ single figures. These, though much damaged by 
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time and n^leot, are remarkable for a oertain 
impressive dignity, in mite of their queer drawing 
and deficient sense of beauty. Id the Vienna 
Gallery there is a < Crucifixion,' originally paiitted 
for the high altar of the castle chapel, at Karlstein. 
It has been ascribed by Van Mechel and others 
after him to Wurmser, but has been also given 
to Theodoric of Prague. The altar-pieoe of 1375, 
in the Gallery of tho Estates of Bohemia, at Pra^e, 
is generally given to Theodoric, but some writers 
ascribe it to Wunnser. 

WURSCH, Johann Melchior, was bom atf 
Buoebs, in Nidwalden, in 1732, and painted a larga 
number of pictures for Unterwalden churches aa 
well ns f'lr private persons. Ho died in 1798. 

WUST, Johann Heinrich, was born at Zurich 
in 1741, and received his first instruction from a 
house painter, after whicli ho went to Holland, 
and tlicie found patrons and employment, lie 
next spent two years in Paris, and then returned 
to Zurich. He p-iitiled nature under tranquil 
ahpccts, being especially successful with foliage 
and water. Ho died in 1821. 

WUST, K\rl Ludwig, was n German engraver, 
who flourished about the year 1760. Among other 
prints, ho engraved a plate representing ‘The 
Maityulom ol St. Bariliolomow,' after Matteo 
Pretu 

WUTKI,Mjciiel, (or WiirKY,) landscape painter, 
was probably horn at *J’nJu in 1739 (others say at 
Krems or Stein in 1738). He studied at Vienna 
under Meyteiis, and lived for a long tune in Italy, 
and painted somewhat in the* style of Philipp Hac- 
kert. Ho died at Vienna in 1823. 

WYATT, Henry, an English subject and por- 
trait paiuter, boni at Thickbrooni, near Lichfield, 
September 17, 1 79 1. Ho early lost Ins father, end in 
1811 was sent to London by his guardian, Francis 
Eginton, the glass painter, to study art. Ho 
worked in tlio sc'bools of the Academy, and also 
in the studio of Sir Thomas Lawrence, receiving, 
for the latter part oF the tiino he was with him, a 
salary of £300 a yoai. Returning to Birmingham 
in 1817, ho practisi d portraiture there, at Liverpool, 
and at Manchcbtor, buccesBi^ cly. lii 1825 he came 
back lo London, will ro he remained for some years, 
until he was obliged to go lo Leamington for his 
health ill 1834. Thonco lie went to Manchester 
to paint some portraits, and in the spring of 1838 
was sliiick by paralysis. He never recovered, and 
dhd at Prestwich in 1840. His pictures appeared 
at the Royal Academy, at tho British Institution, 
and at Suffolk Street, between 1817 and 1838. 
There aio by him : — 

Oboster. The Castle. Portrait of T. Harrison, Archi- 
tect. 

Glasgow. Gallery^ The l*hilosopher. 1882. 
Manchester, „ Vigilance. 1836. 

A 

WYATT, Thomas, brother of Henry Wyatt, was 
bom at Thiekbroom about 1799. He studied in the 
schools of tho Royal Academy, and practised por- 
trait painting witli little success at Birmingham) 
Liverpool, and Mancliester. He was secretary to 
the Midland Society of Aitists. Towards the end 
of his life he settled near Lichfield, where he died 
after a very long illness, July 7, 1859. 

WYCK. SeeWuoK. 

WYGMORE, John, Abbot of Gloucester (MSS. 
Cotton, Domii. Vlll.) in the 14th century, had a 
series of portraits of English kin^s, down to 
Edward 11., pointed for his great dining haU| knd 
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is said to have been eminent as a limner and em- 
broiderer himself. 

WYKB. See Wijok, 

WYI4, J. VON. See VOHWYL, 

WYLIE, Robert, a landscape and subject 
pdnter, who by his art should be classed with the 
French school. He was bom in 1839, in tlie Isle 
of Man, and while still a child was taken by his 
parents to America, His first instruction in art 
was received in the Pennsylvania Academy, and 
he worked for some time as an ivory carver. In 
1865 he came to Europe, and continued his studies 
in Paris, where he became a pupil of Barye. He 
then settled at Pont Aven, Finistere, and made his 
mark as a painter of Breton scenes and poiisantry. 
His works appeared at the Salon, whore, in 1872, 
he was awarded a modal for ‘lia Sorci^rc Bre- 
tonne.' He died of an aneurism on the 13th 
February, 1877. 

WYNANTS. See Wijnantb. 

WYNEN. SeeWiJNKN. 

WYNFIELD, David Wilkie, painter, was a 
grand-nephew of Sir David Wilkio, and was born 
in 1837. He studied at first with a view to taking 
orders, but in 1856 determined to ho a painter, and 
entered the studio of T. M. Leigh. He first ex- 
hibited in 1869, and in 18G3 sent to the Iloyal 
Academy ' The Meeting of Edward JV. and Eliza- 
beth Woodville.’ From tiino onward lie was 
a constant exhibitor, painting chiefly liistoiira) and 
tragic subjects, with oecasional cxeiiisioiifl into 
genre. A careful, conscientious, though somewhat 


heavy-handed artist, his strength lay in his solid 
simplicity of style, but he failed as a colourist He 
died May 26, 1887. Among his works we may 
mention : 

Last Moments of Oliver Oiomwell. (Fo9tcr CoH. & 
Kensington Museum) 

Buckingham mordereu. 1872. 

The Ladye’s Knight. 1873. 

Visit from the Inquisitors. 1875. 

The New Curate. 1877. 

WYNOAERDE. See Van den Wijnqaerdk. 

WYNTRANCK. See Wjjntrack. 

WYRSCH, Jean Melchior Joseph, painter, horn 
in 1732, was the founder of the Academy of Paint- 
ing and Sculpture at Besan 9 on, and professor of 
that institution. In the Bosanyon Musoiun there 
are several of his pictures, chiefly portraits of local 
celebrities. He was ono of tho victims in ihe 
massacre of Stanlz, September 9, 1798. 

WYTEWELDE, van, a painter who seems 

to have enjoyed some re])uteatQhent in the middle 
of the 15th century. He is known to have been at 
work ill 1456. 

WYTMAN. See Wui man. 

WYTTENBACII, FjUEi>niCH Anton, painter and 
etiher, was born at Tihves in 1812. lie was a 
pupil of Karl Ruben and of Schatlow. In 1832 ho 
returned to Treves from Diisseldorf, and for a lime 
devoted liimself to arrhil ectural pieces, but filially 
took to painting animals, especially in hunting 
pictures. He has left soniu etchings. He died at 
Trdves in 1845. 


736 



Xuto AreUi 


A BIOGRAPHICAL DICTIONARY OF 


X. 


XANTO AVELTjI, FiUNrESOo, a majolica painter 
of the 16tli century. He wati a native of Kovigo, 
but worked at Urbino. There are plates by him in 
the Campana Collection, in the Louvre. 

XAVERY, Frans, painter, was the son of Jan 
Baptist Xavery, the sculptor, who flourished in 
Holland in the latter part of the 17th century. 
Frans became a member of the Pictiira Society 
at the Hague in 17G8, practised for some time in 
that city, and later in Amsterdam and Rotterdam. 
He studied first under his uncle Qerhard Joseph, 
and afterwards under J. de Wit. 

XAVERY, Gerhard Joseph, painter, was the 
brother of Jan Baptist Xavery, the scidptor, and 
undo to the brothers Frans and Jakob. He was a 
native of Antwerp, but settled in Holland and 
practised at the Hague, becoming a member of the 
Pictura Society in 1741. 

XAVERY, Jakob, was born at the Hague in 
1736. He was the son of Jaii Bai>tiHl Xav^cry, the 
sculptor, and the nnpil of Jakob de Wit. IIo 
practised at Amsterdam, Breda, ami the Hagnt', atid 
passed some time in Paris. Occasioiuilly ho imi- 
tated the manner of Berchem in liis landHcMpcs, and 
approached closely to his master, Jakob d(‘ Wit, 
in bis feigned bas-reliefs. He painted portiaits of 
several distinguished persons, among them M. 
Braamcamp and the sculptor Cressaiit. He died 
towards the end of the 18tb century. In the S. 
Kensington Museum there is a * Vase of Fiuit and 
a Vine Branch * by him. 

XIMENEZ DONOSC, Josef, (or Juan,) a Spanish 
historical painter and architect, was born at (3on- 
suegra in 1628. His father, An'Ionio Ximene/., 
tauglit him the elements of painting, and he re- 
ceived further instruction in the Bcluad of Fran- 
cisco Fernandez, at Madrid. On the death of 
Fernandez ho went to Romo, where he remained 
for seven years. Ho aflerwaids returned to Madrid, 
and practised for a time in the school of Cairefio. 
He painted several frescoes in eollahoration with 
Claudio Cocllo. He succeeded Francisco Rizi as 
painter to the Chapter of Toledo, and repainted 
the altar-piece by Jtizi in the church of St. (Hiies, 
which excited the indignation of his professioual 


brethroii. He died of apoplexy at Madrid in 1690 
and was buried in the church of Saint Gines. 

XIMENEZ, Francisco, a Spanish historical 
painter, was born at Tarazona, Aragon, in 1598. Ho 
studied painting in that city and in Romo. Rt^- 
turniiig to his own country, he was employed to 
paint two largo pictures for the cathedral at Safk- 
gossa. He died at Saragossa in 1666, and left his 
fortune to educate the orphan sons, and to provide 
dowries for the daughters, of painters. 

XIMENEZ, J. F. See Fernandez Navarrete. 

XIMENEZ, P. A. See Aybau, Ximenez. 

XIMENEZ-ANGEL, Josef, a scholar of Antonio 
Riihiu, of Toledo, succeeded Claudio Coello as 
painter to the cathedral of that city in 1695. He 
painted frescoes in the Hermitage of Sonseca, repre- 
senting incidents in the life of the Virgin, and the 
work wjis considcTed creditable ; lie also painted a 
* St. Anthony’ for tlic parisli of St. Bartholomew 
at Toledo, and other subjects from sacred history. 

XIMENEZ DE ILLESCAS, Behnabic, a Spanish 
historical painter, was born at Lticonaiu 1613, and 
from hiH infancy showed a disposition for art. Ho 
entered the aiiiiy, however, and when stationed in 
Italy Ills fondness for drawing and painting revived, 
and for six years ho studied the works of the great 
masters, and became a tolerable, if not a very good, 
painter. On bis loturn to Spain be painted for 
private persons, and died wUile occupied on his 
first public work, at Aiidujar, in 1671. Leonardo do 
C.ihtro and Miguel Parrilla woie his scholars. 

XIMENO, Josef, a Spanish draughtsman and en- 
graver, made the designs for the sumptuous edition 
of Solis’s ‘ History of the Conquest of Mexico,* 
published at Madrid in 1783, and also for the edition 
of the ‘Galatea’ of Oervantos, published in 1784. 
He was living and at work in 1791. 

XIMENO, Matias, a painter of Old Castille. 
lie was a pupil of Vincenzo Carduclio, and flour- 
ihlicd about the middle of the 17th century. He 
painted four lateral altars for the Jerony mites of 
Sigiienzn, representing ‘The Incarnation,* ‘The 
Nativity,’ * The Epiphany,’ and ‘ The Presentation 
in the Temple.' Ilis ‘Conversion of St. Paul,* 
dated 1 652, is, perhaps, his best work. 
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TAHIA, BIN Mahmud, an Arab painter, living 
about 123o, who executed one hundred and one 
miniature pictures, illustrating tlio Anecdotes of 
Hv^iri, which are now in the French National 
Library. 

dTANEZ, Hernando, (or Yanes), was a native 
of Almedina in La Mancha. Ho nourinhcd ubunt 
tlie year 1631, and appears to have studied under 
Leonardo da Vinci. About the year mentioned, 
lie was painting in the cathedral of Cuenca, for 
the cathedral treasurer, Gomez Carillo do Alhornoz, 
a man of considorahlo judgment in works of art, 
who had visited Italy. Too l-alli of Yaiics is 
supposed to have occurred bctwoiui 1550 and 1500. 

YATES, Tuom AS, an English m.iiin(‘ painter and 
draughtsman, was bom in the latti i half of the 18th 
century, lie served in llio Koyul Navy, in which 
he rose to the rank of Lieutenant, and pi.ietised 
art as an amateur. Between 1788 and 171U ho 
exhibited soa> pieces at the Royal Academy, and 
also published a serio; of drawings of ‘Celebrated 
Naval Actions.’ He was shot in a({ii<Lrie1,iiiid died 
in 1796. His widow was the famous a<^'tress. 

YEATES, Geoiioe, an English eiignucr, who 
flourished in the reign of Charles I., and is known 
by a portrait of G<’orge ]\h)untaiguc. Bishop of 
London and Archbishop of York, 

I YEATES, Nicholas, an obscun* English cm- 
gravor, who flourished about 1080, and wlio, in 
conjunction with Jolm Collins, executed a few 
poxtroits, among them one of the Parliamentary 
General, Sir William Waller. 

YELLOWLEES, William, a Scottish painter, 
was boni at Mellerstain in 1796. He enmo to 
Edinburgh in 1812, and studied there under William 
Shiols, the animal painter. He began practice as 
a portrait painter and soon became popular, winning 
the sobriquet of Mhe little Raeburn,’ partly by the 
small size, but more by the excellence of his work. 
He painted in Edinburgh for about fifteen years, 
and tlien moved to London, whore he mot with 
much success, Prinec Albert was among his 
patrons. He contributed twenty portraits to the 
Royal Academy between 1 829 and 1845. Ho died 
in London in 1856 (?), There is a portrait by him 
in the Scottish National Portrait Gallery. 

YEPES, Tomas de, was a native of Valencia. 
He excelled in painting flowers, fruit, fisli, and 
game. There are many of his works in the private 
collections at Madrid, Seville, and in his native 
city. He died in 1674. 

YKENS, Frans, born at Antwerp in IGOl, was 
an excellent painter of flowers, fruit, and dead 
game. He studied under his uncle, Osias Bcorl, 
and afterwards in France. In 1630-31 ho was free 
of the Guild of St Luke in bis native town, and 
about 1666 worked for a short time in Brussels. 
He is said to have died in distressed circumstanccB 
in 1698, In the Vienna Qalleiy there is a flower- 
^eoe by him, in the Berlin Museum a study of 
Imit, in the Madrid Gallery a picture of dead 
Mme, fruit, Ac., and in the Hermitage, St. Peters- 
burg, a fine panel of large size, the *]hirchase of 
Provisions.’ 

YKENS, Jan, painter, was bom at Antwerp in 
you XL 3 b 
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1625. He was the son and pupil of Pieter Ykons 
the elder, and practised first as a sculptor. At 
Lierrc, in the church of the Beguincs, there is a 
‘ Centurion at the Feet of Oljrist * by him. It is 
signed, Johannes Yhnis^ Inv, et F, 1661. 

YKENS, Lauiien(Mo Catharine, the daughter 
of Jau, was bom at Antwerp in 1659. She excelled 
in painting flowers, fruit, and insert'^. She was 
received into the Guild of St. Lukn in 1687, In 
the Madrid Gallery are two of her pieces, each 
cousislingof a landscape in a medallion, suiTOundod 
by a garland of fruit and flowers. 

YKENS, PiKiKii, the elder, painter, was born at 
Antwerp in 1699, and died in 1649. No details us 
to liis life and woiks are known, and ho is chiefly 
reineinhcrcd as the father of Jan Ykens, and 
grandf.illu'r of Pieter Yki'iis the younger. 

YKENS, PiKTEii, tin* younger, painter, was the 
son of Jan Ykens, and was born at Antwerp about 
1648. Ho wns ]>robahly his father’s pupil. In 
1G72 he heeaniefree of the Guihl v.f St. Luke, and 
in 1GS9 Dean, hut cseap'‘d oflice by paying a tine 
of si\;(y patacons and llic promise of a ‘picture 
painl(*d in his h(‘st manner.’ In 1G71 lie married 
a dangliier of ih(‘ painter J’et<‘r vuTi Brodael, and by 
her had twelve eliildien. He died in 1G95 or 1696. 
The following woiks by him arc kiiow'n : 

Antwerp. Musimi. St. Catharine tli^mtiiig with 
the PhilosopJiors. 

„ „ Portrait of Jau Baptist Ureyns. 

„ „ Portrait oi Jaiihbeuh rie Hujoel, 

in a frame carved and em- 
blazoned by Jan Buxitist do 
Wree. 

Lille. Mubcam, Saint Therefla, signed Ptr. 

I’kai'* Inventor et Fecit, 

His .son and piqiil, Pieter Jan, also practised at 
Antwerp. 

YOLl, (or Yolb). See JoLi, Antonio. 

YONGKIND, Johan Barthold. See Jongkind 
(Supplement). 

YOUNG, John, born in 1755, was a mezzotint 
engraver and designer, but is bettor known for his 
outlines of eelebratod English Picture Galleries. 
Among these are the Stafford, Anger8tein,Grosvenor, 
Leicester, and Miles Collections. His best mezzo- 
tint is after Mortimer’s picture of the light between 
Broughton, the prize-fighter, and Stovenflon, coach- 
man to S'r William Wyndhain. He exhibited some 
mezzotint portraits at the Academy in 1794. Jolm 
Young was Keeper of the British Institution, and 
was an active }>rori)otcr of the Artists’ Benevolent 
Fund. He died in London, March 7, 1826. 

YOUNG, Tobias, on English landscn])© painter, 
exhibited at the Academy in 1816 and 1817, and 
painted tlie scenery for Lord Bairy more’s private 
theatre at Wargrave. He practised for some time 
at Southampton, to which town and its neighbour- 
hood his reputation was chiefly confined. In tbe 
Southampton Town Hall there is a ‘ Judgment of 
Solomon ’ by liim. He died in 1824. 

YPEREN, Karel van, or YPRilS, Charles d’, 
painter, sculptor, and architect, was bom at Yprds 
in 1510. He travelled for improvement in Italy, 
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and is said to have been a pupil of Tintoretto. Van 
Mender aa^s that his death was caused by bis 
Btobbiu^ himself, in a fit of delirium, at a banquet 
gived in his honour by the artists of Courtrai, in 
1663 or 1564. Some of his woiks are to be seen at 
Ypr^s, a *S8. Peter and Paul,* imho cimrch of 
St Peter, and an * Adoration of tlie Magi/ at the 
hospital, among others. 

xRIARTE. SoelRiAR'jR. 

YSENDYCK, Anioxne Van, painter, bom at 
Antwerp in 1801, was a pupil of Van Bree. In 
1623 be won the Homan pension at the Antwerp 
Academy, and after a term in Italy, worked for ten 
years in Paris. He was a member of the Academies 
of Amsterdam and Antwerp. He became director 
of the Academy at Mods in 1840, and died at 
Brussels iu 1875. Among his pictures we may 
name a ‘ Christ Blessing the Chilaren,’ a ‘ Charity,' 
and a portrait of Van Bree. Several examples of 
his woik are at Versailles. 

YSSELSTEYN, A. P., a Dutch artist of tho 17th 
century, known only by tho picture of a dead cock 
in the Schleibsheim Gallery. 


\ YUNG, ANTOraa Robert, colled Lejeuwb, en- 
grayer, was born in Paris in 1789, and was a pupil 
of Gros. In 1824 and in 1834 he exhibited vig- 
nettes at the Salon, after drawings by D4v4ria, 
Chasselat, Colin, and Choquet, 

YUNK, Enrico, painter, was bom at Turin in 
1840. Ho studied first at tlie Academy of Turin, 
and afterwards in Paris, under G4r6me and Picot 
He pointed chiefly scenes from Italian peasant life, 
and subjects gathered duiing'his travels in Turkey, 
Spain, and Egypt. Towaids the close of his life 
he worked mainly in Rome and Pisa, in which 
latter city he died, November 18, 1878. 

YU SO. See Irala Yuso. 

YVART, Baudodin, painter, bom at Boulogne 
in 1610, was a member of tho Mattiiso and of the 
Academy into which lie was received in 1663. He 
was employed on tho decorative paintings in Salle 
169 of the palace at Versailles, and the Versailles 
Museum has a ‘ Consecration of Louis XIV.* and 
‘ Sio^;e of Douai ’ by him. lie died December 12th. 

1 flOA * 
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ZAAGMOOLEN, Mabtinus, was a nativu of 
Holland. He was working from 1640 to 1660, but 
noithor his birthplace nor the muster under whom 
he^tudied is known. Houbruken calls him a 
ainter of history, and dcscribos u * Last Judgment' 
yi^nm. Ho was the master of Jan Luiken, the 
engraver, and of Micliiel van MiibhoImt. 

ZAAL, I. or J., was a Flemish engraver of tlie 
latter part of the 17th century, by whom we liuve 
a large etching after a Hoar-hunt, by Snyders. Its 
date appears to bo 1673. 

ZAANUEDAM. Roe Saenrkpam. 

ZABELLI, Antonio, (or was born 

at Florence about tho year 1740. He engnived 
several portraits for the collection ])ubliHln‘d by 
Francesco Allegriui, nt Florenco, in 1762 ; niul some 
plates after tho principal pictures ut N aplcs : Among 
them the following : 

Mary Magdalene ; after Gvereino. 

The Flight into Egypt ; a fter (ruido TtmL 

The Meeting of Christ aua John ; af h‘r (he same. 

The Throe Marys at tho Tomb of Christ; after Jim. 
Carracci. 

ZABEIjLO, Giovanni Franoksco, an engraver, 
was, according to Cirlaiidi, a native of Bergamo, 
and flourished about the year 1646, Ho maiked 
bis prints with a die and the date. 

ZACOAGNA, TuiiriNo, a FIorcMitino painter, who 
flourished about 1537. He was a pupil of Biica 
Rignorelli, and painted a ‘Buiial and Ascension of 
the Virgin' in tho choir of tho calhedial of (’ortona. 

ZACOHETTI, BKiiNAiiruNo, was a painter of 
Boggio, who flourished about 1523. lie has been 
called a disciple of Rajdiacl, and is also said to 
have worked with Michelangelo in tlio Sistino 
chapol. His picturo of ‘ St. Paul ' in tho church 
of Ban Prosporo, at Beggio, is in the style of 
Garofalo. 

ZACCHIA, Paolo, ‘il Vocchio,’ was a native of 
Lucca, where he worked from about 1520 to 15^’»0. 
Ho probably studied nt Floreiu-e, for his woiks 
show traces of tho influence of Ghirlaiidajo and of 
Fra Bartoloiumoo. There are several allar-pi(»ccH 
painted by him in the churclies at Lu<‘cu, which 
prove him to have been an artist of some ability. 
Works : / 

Berlin. Museum. Virgin, Child, and St. John. 

Lnoca. Cathedral. St. Petronilla. 

„ S. Salvadore. Tiio Ascenhiou. 

„ rimcoteca. Tho Assnniptiou. ir>27. 

„ S. Miehele. Marriage of the Virgin. 

„ Pietra Santi. Nativity. l.'ilO. 

Paris. Louvre. Portrait of a Musiciun. 

His son, Lorenzo di Ferro Zaccdia, called 
Zaochia il Giovane, an indiiforent painter and 
engraver, also practised at Lucca. 

I ZACCOLINl, Padre Mattko, was bom at Cosena, 
in the Boman States, about 1590, and painted per- 
roectives, in which he is said to havo instructed 
Domeniohino and Nicolas Poussin. He became a 
Theatine monk, and his principal works are in 
the church of that order, on Monte Cavallo. He 
wrote some treatises on ^rspective, the manu- 
scripts of which are in tho Barborini Library, lie 
died in 1630. 


ZACIITLEVEN. See SAin’LKVEN. 

ZAEOH, Bernard, a Qerinan engraver, otchp<l a 
sot of ruins, after Jonas Uinbach. There is also 
by him a small original landscape with figures, 
animals, and ruins. Brulliut inoutioiis twelve 
pieces, designs for goldsmitiis' work, consisting of 
Vases and Goblets, marked B. E. 1581, and which 
be suspects to bo by B(Tnard Zaecb. One Daniel 
Zakcii, a painter, goldsjiiitb, and engraver, was 
also at work in 1613. 

ZAENUEDAM. Sec Saenredam. 

ZAFFONATO, Alksbandro, an Italian engraver, 
who nourished about 1730. He engraved Bsphaol’s 
‘Judgment of Solomon,' and a few otlicr plates. 

ZAFFONl, Gionanni Maria, better known as 
CALDKRVur, was a Friulan, and flourished between 
1534 jind 1570. He w'as an imitator of Pordoiione 
and Pomponio Amalleo. Tim well of the font in 
tho cathedral of Ponlenono wmis painted by him in 
1.534 with four scenes in fresco fiom the lives of 
(‘lirist and John the Baptist. In 16t2 hr painted in 
distc mper a Nativity, vaiioim S.iints, and a Patron 
in aimour in tho Cliiuch of Piss.iiicnna, Friuli. 
This was taken by Uidolfi for the work of 

Poideiionc. In the year 1555 lie decorated tlio 
Montorciih‘ Cliapel in J'ojdcnoiie cathedral witli 
frescoes from the lives of IMirist aud the Virgin; 
and the church of tin* SantisMima, in 11 m‘ koiiic city, 
with ftcscoes from Old Testameiil History. In the 
church of Monlcrealc' an* a hcHch of fn'scoos 
painted by him some tmu* previous to 157B; tlioy 
were valued in that year l>y Pomponio Amaltoo, 
and Zaffoni was tlien dc.id. 

ZAGANELLl. Rf‘e Dki Zaoanklli. 

ZAGEL, M. See Za i /ingkr. 

ZAGO, San 10, a native of Venice, was brought, 
up in the seliool of Titi.iri, and w'orked about 1550. 
He painted sonm frescoes and nlt.ii ])icces for tho 
cluirclies at Venice. An altar-pice«‘, in the climch 
of Santa tJatcrina, representing Tol»it and the Angel, 
may be specially named. 

ZAllN, tloiJANN Karl \Vimii:lm, nrcliR'ologist, 
arcliitcet, and painter, was horn at Bodenberg in 
Hesse in 1800, and tirsl instiucied at the Academy 
of Cassel. In 1822-4 ho was in Paris, w'here lie 
attended the ateliers of Qros, Cliabillon, and Berlin, 
and then proccedcil to Italy, siiidying at Rome, 
Na])les, Poiiijioii, &c. After his retuin ho decor- 
ated tho new palace at Cassid, and brought out a 
book on ihc ornainonts and paintings of Poiniicii, 
Hcrciihinoiiin, and Rtabia». In 1830 he returned to 
Italy, and spent ten yeais in diawing, cxe.ivnting, 
aud inspecting anuifuities. In 1839 he visited 
Greece, and shortly afterwards jnihlished a con- 
tinuation of his woik on tho Poin]ioiaji remains. 
In 1850 he travelled in France, England, and the 
Nethorlanils, studying niKs'eni miniatures. Ho died 
at Berlin, August 22, 1871. Zahn's writings had 
a considerable influence on tlie course of modem 
German industrial art. lie did not confine liimBcIf 
to the study of tlie antiipie, \)ul endeavoured to 
direct the attention of bis countrymen to the 
beauties of niedifloval and renaissance ornament, 
and was tho author of many important works 
besides those above inontioued. 
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ZAHN, Ludwig, genre painter, was bom at 
Munich in 1830, and died in 1855. Among his 
best works wore : 

Poosaafc Qirl at Harvest Time. 

The Bmperor Maximilian at the < MatifiinVwand.* 

ZAIS, GltrSEPPE, was a native of Vonico, and 
studied under Francesco Zucearelii, during his 
residence in tliat city. IIo painted landscapes and 
battle-pieces with consider able huccosb. lie died 
at an advanced age, in 1784. There is a picture 
by him in the Venice Academy. 

ZAMACOlS, Eddaudo, a Spanish painter, was 
bom at Bilbao in 1842. lie was a pupil of Balaca and 
of Fcrlcrigo Mndrtizo, in the Academy of San Fer- 
nando at Madrid, and afterwards of Mcissonier, 
Ho jrainted scones from life in the 161h and 17th 
centuries, often dealing with monks and fiiars, and 
mostly comic in character, luit soldoin without a 
touch of malice. After Fortuny, ho was, perhaps, 
the most brilliant inoinber of the group of painters 
to which the new Spanish school owes its vitality. 
In ‘The Education of a Prince, Miis peculiar com- 
bination of vivid colour, sparkling execution, sound 
drawing, and keen though genial satire, is to be 
seen at its best. Ills death oc'cnrred at Madrid in 
1871. Among his works wo may mention : 

The Enlisting of Oorvantes. 18fl3. 

The Entry of the Toreros. {Painted in conjunction with 
Vibert.) 1800. 

Tho King’s Favourite. 1808, 

The Gate of tho Moiinslcry. 1809. 

The Good Tastor. 1800. 

The Education of a I’rincc. 1870 

I’latonic T^vc. 1870. 

Tho Fath(T (’oufohsors. 

ZAMHONI, Matiko, wus, according to Orospi, a 
native of Bologna, and llourishcd about the year 
1700. IIo was one of tho ablest disciples of Curio 
Ci^nani, and painted history with considerable 
skill. He had given ]»r<)of of talent, iti two altar- 
pieces for the church of San Niccolh, at Uimiiii, 
when ho died in the ]>riiiio of life. 

ZAMBRANO, Alonso. Sec LLraiA. 

ZAMBRANO, Juan Luis, a Spanish ]>ninlcr, was 
bom at Cordova towards the chisc of the IGtli cen- 
tury. He was a disciple and folloAvcr of Pablo dc 
CcBpodcH. Ilis piiiicipal works aie in tho cathedial 
at Conlova, in the clniroh of tho coinonf of Los 
Martyres, and in the Coleg io de Sant.i Catalina. 
He settled at Seville uhoiit the time of tho death of 
Oospcdcs, in 1G08, and there painted sev-pral altar- 
pieces and three largo pictures upon the staircase 
of the convent of San Basilio. He died at Seville 
in 1639. 

ZAMORA, Juan de, a native of Seville, flour- 
ished from about 1 650 to 1671. IIo distinguished 
himself as a painter of landscapes, emhellislu-d with 
historical figures, in ■wliicli he ai)])(’arH to liavc 
imitated tlie style of the best masteis of the Flemish 
school. Some of his best pieturos arc prtscived 
in the Episcopal Palace at Seville. There was also 
a Dieqo Zamora, who painted at the latter pail of 
the 16th ccntJiiry in the cathedral of Seville, but 
nothing further is known of him. 

ZAMORA, SAUfiio DR, was a jiainter who flour- 
ished towards the close of tho 15th century. In the 
ehapol of Santiago, in Toledo Cathedral, there is an 
altar-piece painted by him in 1498. 

ZAMPEZZO, Giovanni BArjiSTA, was born at 
Cittadolla, near Bassano, in 1620, and studied at 
Venice, under Jacopo Apollonio. He was a suc- 
cessful imitator of Jacopo da Ponte, and painted i 
740 


some altar-pieces for the churches at Bassano, He 
died in 1700, 

ZAMPIERI, Domenico, (or Samfiebi,) commonly 
known as Domenichino, was bom at Bologna in 
1581, and was placed, when young, under the tuition 
of Dionysius Calvaert; but being treated with 
severity by that master, for copying a drawing by 
Annibale Carracci, he prevailed on his father to 
remove him to tho academy of tho Carraooi, where 
Guido and Albani wore then students. On the 
first award of a prize after his admission, Domeni- 
cliino was hailed, much to his own astoniBhmen^''aB 
the successful candidate, and this triumph incited 
him to greater asHiduity. Ho contracted an^Jln- 
tima(y with Albani, and on leaving tho sohool of 
the Carracci, they visited together Parma, Modena, 
and Reggio, to study ('orreggio and Parmigiano. 
On their return to Bologna, Albani went to Rome, 
and was soon afterwards followed by Zampieri. 
Cardinal Agucchi, Zampieri’s first patron, employed 
him in his palace, and also gave him commissions. 
While in Rome, Domenichino was a frequent visitor 
of Annibale Carracci, who was then engaged in the 
Faniese, and i)nintpd from his cartoons. Ho also 
painted ‘The Death of Adonis,* from his own de- 
signs, in the garden loggia. The health of Anni- 
bale becoming daily worse, he had to pass on many 
commissions to his scholars, and it was by his re- 
commendation that (iuido and Domenichino were 
engaged by Cardinal Borghese to paint tlie frescoes 
in San Gregorio. Cardinal Farncse also employed 
the Litter in some works in fiesco, and he was com- 
missioned about this time by Cardinal Aldobrandini 
to tlecorato his villa at Fiascati, where he painted 
ten fieseocs from the history of Apollo. Tho next 
work of Domenichino was his famous * Communion 
of St. Jerome,' painted for the principal altar of 
San Giiohuuo della Cnrit4, and long considered the 
second ])ielme in Rome. The reputation Domoni- 
chinohad acquired had already excited the jealousy 
of some of his conternporaries, Lanfranco in par- 
ticular, aud it ivas now increased by the applause 
bestowed on this picture. Disgusted with their 
cabals, he returned to Boh)gna, where he passed a 
feiv years in the tranquil exercise of his talents. 
Pope Gregory XV., however, invited him back to 
Rome, and a])poinl(Mi him principal painter and 
architect to the Ponlitical palace. Domenichino 
died in 1641. In the first half of the 19th century 
his re])utation with amateurs almost rivalled that 
of Rai)hapl. With the advance of knowledge, and 
tlioirnproveinont of taste, his works have now fallen 
to a truer level. The following is a list of the more 
important : 


Bologna. 

Florence. 

>» 

n 


PinacoUca. 

>» 

Pitti. 


Grotto Forrata. (Iiurch. 
London. Nat. Gall, 


„ Bridgewater Gall. 
w »> n 

i» f> it 

ft Lord Carlidt, 

„ Buhe of Cleveland, 
Modena. Gallery, 


The Madonna dd Rosario. 

Martyrdom of St. Agnes. 

His own Portrait. 

Portrait of Cardinal AgneShi. 

The Magdalene. 

Landscapes— * The Repose of 
V enus ' and * Diana and Ac- 
taeon.* 

Lives of St. Nilus and Si Bar- 
tholomvvr— frescoes. 

Landscapes— ‘ The Angel and 
Tobias’ and * St. George and 
the Dragon.’ 

Christ bearing His Cross. 

Landscape with Callisto. 

Landscape — ^Fishers. 

St. Francis of Assisi* 

St. John. 

Susannah in the Bath. 

Female Magician. 



aWflt PAIKTBRS AND ENGRAVERS. 

Xnnitth PintAoiM, SoBatmah at the Bath. 


Naplea. d. Ttwro, Subjeota from the life of St. 
JanuariuB. 

The Guardiaii Angel. 
Ckmdemnation of Adam and 
E^e. 

King David. 

Appearance of the Virgin and 
Child to St. Anthony of 
Padua. 

St. Paul caught up to Heaven. 
St. Oedlia. 

Combat of Hercules and Ache- 
lous. 

Alexander and Timoleon. 

The Triumph of Love. 

Kinaldo and Armida. 

Herminia among tho Shepherds. 
Petersburg. Rermitaye Tho Assumption of tho Magda- 
lene. 

Rome. S, Luiyi ) Subjects from the Life of St. 

Francesi. j Cecilia. 

„ 8. AindrBa d. The Pour Evangelists. 

M 8, Carlo CaUnari. The four Virtues. 

Vatican, The Communion of St. Jerome. 

f, Pal, JSorghtse, Diana and her Nymphs. 

n II The Sibyl of Cumae. 

I, Pal, Pos^gliosi. Adam and Eve. 

M David conquering Goliath. 

II Pal,Farnese, Frescoes —Narcissus ; Apollo; 

Venus and Adonis. 

ZAN| Bebkabd^ nn engraver tiicntiuiio<l in the 
AbecedariOi is said to Lavo floiiriHlied about tho 
year 1671, and to have marked liis priiitH with 
the initials R, and the date. (See also Zaech, 
Bbbnabd.) 

ZANARDI, Gentile, was, according to Orlundi, 
a native of Bologna, and a pupil of Marc Antonio 
Francesohini. She po'sscssoa an extraordinary 
talent for copying, but also painted historical 
pictures of her own composition. 

ZANCARLI, PoLiFiiiLOs, (or Giancabli,) was an 
ornamental draughtsman, who flourished about 
1624. Among his works were twelve plates of 
antique foliage for friezes. Many of his designs 
were engraved by Odoardo Fialotti. 

ZANCHI, Antonio, born at Este in 16'i9, was 
a scholar of tho naturalist, Francesco Uusclii. 
In tho Scuola di Sau Roeco, Venice, is his chief 
performance, tlie ‘Prayer of San Ttocco.' In the 
Academy of Venico there aiu two of his woiks. 
‘Job upbraided by liis Wife,’ and ‘Tlic Prodigal 
Son.* A sketeli for an ‘ Assumption of the Virgin ’ 
is in the Uffizi. He died in 1722. Fr. Trevisaiii 
and Pietro Negri Avero bis pupils. ^ 

ZANDER, Christoph liJinjAiiD, painter and 
architect, was born at Radegast, in Anhalt, in 
1843. He was first brought up to farming, but 
abandoned that pursuit to study painting at Munich. 
In 1847 he joined Dr. Sehimper at Aiitilscho in 
Abyssinia. Ho assisted the latter in his scientific 
pursuits, and made drawings of animals, plants, 
costumes, and landscapes. Tho regent Ubi«S en- 
nobled him, and gave him command of tho artillery 
in the battle of Debela against King Tlieodore. 
After the battle, however, Zander went over to 
Theodore, who made him governor of tho fortified 
' island of Gregora, and guardian of tlio treusuiy 
and archives; in 1868 he was made Minister of 
Wan but died in September of the same year 
at Mulkutto. 

ZANETTI, Conte Antonio Maria, sometimes 
called Girolamo to distinguish him from his 
nephew, was a Venetian nobleman, colobratod 
both for his collections of works of art and for his 
own work as an amateur engraver. Ho was bom 


Zanotti 

at Venice about 1680, and was taught drawing as 
an accomplishment. At the ago of fourteen he 
otchod a sot of twolve original plates, representing 
heads and figures, which he dedicated to Dr. Mead. 
He afterwards travelled in Italy, France, and Eng- 
land, studying the best colloolions in each country. 
With tlie assistance of others, ho published a great 
number of engravings on wood, in cliiaroh-euro, a 
process which ho is said to have ro-diHcovercd 
from tho drawings of Kaidiael, Parmigiano, and 
other musters, many of which he had purchased 
at the s.ilo of tlio Arundel Collection. These cuts 
are divided into two sets, and altogctlicr consist of 
ninoty-nino jirints, Avith the portrait of Zanotti 
engraved by Faldoui after Rosulba, us frontispiece. 
Zanotti Avas also a aa liter upon art. IIo died at 
Venice in 1757. lie inurkcd his priuN with a 
monogram, composed of an A, an My and a R, 

thus, M.’ Besides those already named, we 
have tho folloAAung etchings by him: 

A series of liibliciil nnd Alythologica] subjects. 

A set of twelve plates ; aftic li. Casii,ilione. 

A colleetiuu of Public Statues in Venice. 

ZANETTI, Anion JO Maria, ‘il gioA'-.nV some- 
times c.illed Alkskandro to dislint.'mh}i him from 
his uncle, was tlic neplu'W of the last named, and 
Avas born at Voiiiee about the yiar 1710. He was 
librarian of St. Mark, and Avas not less disliii- 
guislied than liis uncle for his Jove of art. In 
1760 bo publislicd a sot of eighty jdatis, de- 
signed and etched by himself, from tlio Aj'orks of 
the Venetian painters, entitled ^Vario Pittiiro a 
fresco de* ]>rincipuli Maestri Voneziani,’ &c., and 
also assisted liis uncle in engraviugs from the 
Venice statues. The work, however, by which ho 
IS best knoAvn, is his ‘ Pittura Veneziana,* a history 
of painting in Venice, in five books (Venico, 1771). 
Ho died in 1778. 

ZANETTI, Domenico, a Bolognese painter, who 
worked at the Electoral Court of Diisseldorf at 
the beginning of the 18th century. In the Munich 
Pinakotlick there is a ‘Deposition’ by him.# 

ZANETTO. See BruAni. 

ZANUANELLJ (Za(.xVnei-li). See Dei Zaqa- 

NELLI. 

ZANl, IJinvANNi Ba'I'itsia, AA as a native of 
Bologna, and a scholar of (Jiovanni Andrea Siraiii. 
Ho (ndea\ oured, about the middle of the 17th 
century, to foini a collection of otcliiiigs from the 
w'orkB of tho most eminent Bolognese painters, 
and fur (hat purpose ha»l completed the drawings 
from tin* cloisters of S.in Michele in Bosco, but 
died young before tho (tellings were finished. 
There is >)ut one print knoAvn by him, which is of 
gloat 1 irily it is a * Glory,’ after L. Cariaeei. 

ZANIMBEltTI, Filipj'O, (or Zaniuehti.) was 
born at Biescia in 1586, and brought up in Venice, 
in tJic Hcliool of Hanta Peranda. Ho painted history 
in thi‘ style of his master, nnd pictures by him 
are in Ihe ehurches of Bnsiia and Vonieo, notably 
a lurg(‘ ‘Miracle of the Manna,* at Santa Maria 
Nuoa,( in tlio latter city. Ho also painted easel 
pietiiics, historical and fabulous subjects, into 
Avbich lio introduced a grerti number of small 
figures. Ho died in 1636. 

ZANNICHELLI, PRosPEno, a theatrical painter, 
bom 1698, died 1772, who flourished at Reggio. 

ZANOBI i)i BENEDETTO. See Strozzi. 

ZANt )BUlO. See Carlkvariih. 

ZANOTTI. See Cayazzoni Zanotti. 
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2ANOTTO. See BuoArrr. 

ZANUSl, Jakob, was born in tlio Tyrol about 
}700, and studied in Venice. He became court 
painter to the Archbishop of Salaburg, and executed 
some historical pictures, including an altar-piece at 
Salzburg, and several portraits of the Firmian 
familv at the Castle of Loopoldskron. He died 
at Salzburg in 1755. 

ZAPPI. See Fontana, Lavinia. 

2ABA, Lorenzo oa. See Luzzi. 

ZABATO. See Luzzi. 

ZABISENA, Fuancisco, was bom, according to 
Palomino, about the year 1650. lie went to Italy 
when he was young, where ho was a scholar of the 
elder Ribalta. His principal works were altar-pieces 
for Vttlencian churches. He died in IG24, leaving 
two sons, Cristobal and Juan, who were his 
disciples, and painted history ifi the style of their 
father. Cristobal died at Vuloneia in 1G22, and 
Juan in 1G34. Several of ilieir works are in the 
public buildings of Vuloiicia. 

ZARLATTI, OiosEFPo, an cngniver, was born at 
Modena about the year 16.*36, aii<l died very young. 
We have a few original clcliings by him, of historical 
and fancy subjects, executed with much spirit. 

ZASTNQEU. Sec Zatzinoku. 

ZATZlNGER,MARriN,(or ^lA'iinaJs),a goldsmith- 
engraver, working at Munich about the year 1600. 
Much doubt exists as to his ideutit}’, Hhtc having 
been other musters contemporary with him, to 
'700 


whom the monogram 


} or 


with 


wliich certain prints from mctul of the early Ger- 
man school arc sigiu'd, may also be aHcrit»ed, 
namely, Malhciis Ziiick and M.illious Zundt (</, t;.), 
and one Ma'ihks Zwikotf, a goldsmith of Munich, 
to whom Nagler is inclimd to assign the jwints 
iiiilialod M. z. ThA names Zaoll, Zukjlkr, Zei- 
SlNOKR, have also hoon suggchl(*d. Diiplcssis and 
Thausing, however, speak conlidcritly of the master 
M. Z. as Mathteus Z.isiiigcr, or Zd/ingor. The 
earliest date on his existing woilvs is 1500, and he 
is thoi^ht not to have been alive after 1600, Tlic 
mastefiM. Z. is also said to have been u painter 
and punil of Wolgcmut. The following prints 
assigned to him arc in tlio British Museum: 


1. Solomon adoring Idols. {Datid 1501.) 

2. Virgin and Oltikl (* Mater Ainabilin ’). ( Dated 1501.) 

3. The Beheading of St. Johu Baptist. 

4. Si. Ohristophor. 

5. St. George and the Dragon. 

6. Thu Martynlom of St. Barbara. 

7. Tlio Martyrdom of Si. Ckitliariuo of Alexandria. 

8. St. Oathariiiu of Alexandria. 

9. St. Margaret. 

10. St. Ursula. 

11. Knteriainmeut at the Court of Munich, given by the 
Grand Duke Albrecht IV. ( liated l.'iOO ) 

12. The Great Toiirnamoiit at Munich in l.MX). 

13. The King’s Sous shooting at tlio Dead Body of 
their Father; or, The Trial of Filial Affection. 
(Erronfomty dvurnbed bu JJartsch as a ‘Martyrdom 
of St. Sebastian.’) 

14. The Subjugation of Man by Woman. 

15. The Embrace. (Dated 

16. The Two LoVurs. 

17< Aliodyand Gentleman together on Horseback. 

18. A Boncoutre. 

19. Soldiers and MIftary Band. 

20. Warriors conversing. 

21. Life and Death ; an Allegory. 

22. Light and Darkness ; an Allegory. [Dated 1500.) 

23. Sensuality and its Cost {f), y, g, 


ZAUFFELY, Johann, genrnlly called Zoffany, 
was born at Ratisbon in 1733. His father, de- 
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Boended from a BohemiATi family, was architect to 
the Prince of Thum and Taxis. Zoffany w<|lb tot 
instructed by Speer, in his native city. He is said to 
have run away to Rome at the age of thirteen, to 
carry on bis studies in painting, but it seems tliat his 
father continued to befriend him, and he remained 
in Italy altogether twelve years. On retuminsr 
to Germany ho made an unhappy marriage, which 
led him in 1768 to come to England. Here, however, 
he for some time mot with so little encouragement, 
that he was reduced to great distress. At last a 
portrait he painted of Uio Earl of BarryniSre 
caused Lord Bute to recommend him to the Roval 
Family. Ho soon afterwards began to acniiure 
fame by his portraits of actors in cliaracter, which 
are admirabfo for tlifur truth aud vivacity of ex- 
pression. Of those, the best, perhaps, were Garrick 
as ‘Abel Drugger,’ Foote ami Weston as * Dr. 
Last,’ and Foote as ‘ Major Sturgeon.* The first of 
these was exhibited with the Incorporated Society 
of Artists in 1702. Zoffany was also a member 
of the St. Marlin’s Lane Academy, and in 1769 
was mlmilted to the newly ostablislied Royal 
Academy, of wliich ho painted many portraits 
of tlic members. He albo painted a group of 
the Royal Family, and on its completion engaged 
to aeeompany Sir Joseph B.'inks upon Captain 
(‘ook’s voyage, but threw up his engagement 
from (liHsa1i.sfaotion witli the cabin iillotted him, and 
liudirig this displeasing to many fi lends who had 
givim liim commissions, as well as linancially era- 
harniKsing, ho resolved to proceed a third time to 
Italy. King George 111. t^avo him an introduction 
to the Graml Duke of Tuscany, and lie was also 
assist ed by a present of 4^.300. Wliil(‘ in Florence 
he ])aiiited liis Intel ior of (ho Florentine Gallery, 
now in the Royal Collection. Maria Theresa sent 
him a commission to jiaint for her the Royal Family 
of Tuscany, which led to his going in 1778 to 
Vienna, ami being there raised to the rank of a 
hnron of the emjure. He passed through Coblentz 
to England in 1779. Four yen is later ho met with 
an opportunity to go to India, where he acquired a 
competent fortune by the exercise of his talents. 
Although he eoiilinued to paint aftf*r his retiim 
from India, in 1700, it was evident that his mental 
powers and his general health were weakened, and 
Ids later productions exldhit little of the vigour 
which characterizes his early works. He died at 
Strand-on-tho-Oreoii, near Kew, November 11, 1810. 
There are some portrait groups by 1dm in the Royal 
(k)llecton; th(f Oollege of Physicians possesses a 
‘Dr. W. Hunter, M.D., delivering a lecture on 
anatomy before the Royal Academy; * in the Diploma 
Gallery at Burlington House tliore is more than 
one interior of a paioting school which may be 
nseribed tohim. SirG. Beaumont has two theatrical 
groups by Zoffany (‘Parsons and two others in 
“Tlie Kaiser,”’ and ‘Garrick and King in 
“Ijethe”’) in wliich the landscape background 
is by Richard Wilson. His best known Indian 
j)ictuiefl are * Col. Mord aunt’s Cock iSght,* 

‘ The Embassy of Hyder-Beck,’ and ‘ The Tig^r 
Hunt.’ 

ZAVATTARI, Francesco, a Milanese painter of 
the 15th century, was also by trade a glazier. Aided 
by his brother, (jRiSTOFORO Zavattari, he executed 
in 1444 a series of forty scenes from the legend of 
Queen Tlicodolimlu in the chapel of Santa Maria 
del Rosario, in the cathedral of Monza, which, 
althougli much faded, are still decipherable, l^eir 
authorship is attested by the following inscription: 
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De 2avattaria hac omavere ctpellam 
Prater in exoelaum oonvexe picta triune. 1444. 

In spite of this many writers ascribe the frescoes 
in qaestion to Troso da Monza. In 1463 both 
brotners were at work in the Certosa of Pavia. 

ZA VATT ARI^ G^bgorio, whose name frequently 
occurs in the annals of Milan, is known to have 
l^en employed on the decorations of the sanctuary 
ttlsCarava^gio previous to 1477. 

ZAWO^IO. See Scrbta. 

•ZAYSINGER. See Zatzinger. 

ZE. See Dg Zb. 

ZEELANDEH, Arraham, engraver, bom at 
Amsterdam in 1789, was a pupil of J. E. Marcus. 
He engraved plates after Gerard Don, Brondgeest, 
NoSl and B. van Overbeck ; and six original land- 
scapes with figures. He was for many years 
occupied in making a sot of outline engravings 
from pictures in tlie possession of William II. of 
Holland. 

ZEEMAN, Enoch. See Sekman. 

ZEEMANN. See Nooms, Hemigius. 

ZEEUW. See Mauinus de Zgeuw. 

ZEGELAAR, Gerrit van, a* deaf and dumb 
painter, born at Loonen, near Utrecht, in 1719, 
painted interiors and portraits, lie practised at 
Amsterdam, but died at Wageningen in 1794. 

ZEGHEliS, Daniel, (Segkus, &c.,) was born at 
Antwerp in 1590. He vras first a pupil of his 
father, Pieter Zkghkus, but his taste led him to 
flowers and fruit, and ho becunio a discijdo of Jan 
Brueghel, who at that time jiaintod those subjects, 
lie was admitted a master of tlio Guild in J611 ; 
but in 1614 ho borame a Jesuit, and abandoned 

{ sainting during his novitiate. When Ibis expired, 
le obtained iiennisHion to visit Rome, where his 
brother Gerard had already made a name. After 
a time Zeghers returned home, and his reputation 
grew rapidly. Many prinees sought his works, 
and his convent grew rich by meeting their 
wishes. Ho was the friend of Rubens, for whom 
he frequently painted garlands ond borders of 
flowers around portraits and historical subjects. 
His d'ixuvre^ pcrlmps, is the garland about 
a Virgin and Child, by Rubens, in the Jesuits' 
church at Antwerp. Others with whom he colla- 
borated in the same fashion were Erasmus Quelliiius 
the younger, Cornclis Bchut, and Abraham van 
Diepenbeeck. Many of his garlands, with medal- 
lions by contemporary artists, were painted for 
Jesuit colleges and chapels, and on the suppression 
of the order, the boat of these were transported to 
the Imperial Gallery in Vienna. Others were sold 
at low pneos by the Austrian Govormnont. Zeghers 
himself cultivated the flowers which served hun 
for models, and ho gave to his imitations the 
beauty, brilliancy, and variety with which nature 
had clothed the originals. Ho died at Antwerp in 
1661. The following galleries possess examples 
of bis work : Antwerp, Berlin, Brussels, Bologna, 
Copenhagen, Dresden, Dulwich (a very fine one), 
* Florence (Uflizi), the Hague, Madrid, Munich, 
Rotterdam, and Vienna. 

ZEGHERS, Gerard, (Seghbks, &c.,) the brother 
of Daniel Zeghers, was born at Antwerp in 1591. 
He was first a scholar of Hendrik van Balen, but 
afterwards studied under Abraham Janssens, and 
in Italy* On his arrival at Rome, he became a 
disciple of Bartolommeo Manfredi, who had studied 
under 'Caravaggio. He painted street musicians, 


soldiers at cards, and so forth, in Caravaggio's 
manner. He hud won some notoriety by his pro« 
ductions of that description, when he was carried 
by Cardinal Zapara, the Spanish arabassadur at 
Rome, to the court of Madrid. He then entered 
the service of the Spanish king. For him Zeghers 
painted historical subjects, and musical convers- 
ations, which were matly admired ; but after 
some years at Madrid (between 1610 and 1620) 
the desire to revisit his native country induced 
him to seek permission to return to Flanders. On 
his arrival at Antwerp, he painted some pictures 
for the churches in imitation of the style of Cara« 
vaggio, but they were not so favourably received 
by the public as he expected. It is asserted by 
D’Argenvillo, and after liim by Deschamps, that 
Zeghers visited England ; but this statement rests 
on no other authority, nor isZogliors mentioned by 
Walpole. Van Dyck painted his portrait, which 
Pontius engraved; another, painted by liinisolf, 
was engraved by Pieter de Jode. He died at 
Antwerp, Marcli 17, 1651. His works are fairly 
numerous; the best, pcihaps, aro the * Marriage 
of the Virgin' at Antwerp, and ‘Christ in the 
House of Martlia and Mary* ut Madrid. Others 
are in the Louvre, and in the iniiseuiiis of Rotter- 
dam, Brussels, Ghent, Vienna, &q. 

ZEGHERS, Hkiikules, (Segherb, or Segerr,) 
a Dutch painter of landscapes and animals, who 
iiiuft not be confused with the Flemish artists 
of the same name. Ho was bom about 1625. 
Thai he was a favourite with Remhiaiidt may 
bo gathered fiom the fact that no less than six 
of his landscapes occur in the inventory of that 
master's effects, taken tmdor the law piocoss 
of 1656. It is said that he invented a method 
of engraving and printing landscapes in colours 
on cloth ; and also that in 1600 he })ractised what 
is DOW called aquatint. In the British Museum 
there are prints from nineteen etchings by this 
artist. One was adopted by Waterloo, with the 
addition of some foliage to the trees. In the 
French National Library there are thre|b more 
etchings by him, and in the Drestleii collection 
fifteen. Zeghers abandoned himself to drink, and 
is said to liavc lost his life in consequence by a 
fall. He died about 1679. 

ZEGHPjRS, Jan Bafiirt, painter, the son of 
Gorard Zeghers, was born at Antwerp in 1624. 
He was received into the Guild of St. Luke in 1646, 
as the son of a mastiT, and in 1649 he was working 
at Vienna, under the patronage of the Duke of 
Amalfi, who, on the return of the artist to his 
native country, warmly recommended liim to the 
Governor of the Netherlands, tlie Archduke Leopold. 
He was Dean of the Guild of St. Luke in 1669, and 
died in 1670 or 1671. 

ZKHENDER, Karl Ludwig, (or Zkhntku,) a 
Swiss painter and engraver, was born ut (Icrzonsi'e 
in 1751. In 1769 he went to Pans, and was ap- 
pointed designer to the Duke of Chartres. Ho 

{ )ainted lanoBcapes in water-colour, as well qb 
mttles, popular subjocts, ard scenes from Swiss 
history ; among the' latter * The Death of Winkel- 
ried ’ and ‘ The Condemnation ^ Tell.’ He died at 
Berne in 1814. 

ZEI, , a native of Cittk San Sepolcro, and 

supposed scholar of Cortona, flouri^.hed about the 
beginning of the 18th century, and painted an 
altar-piece for the cathedral of his native place, 
representing tlie liberating Angel visiting the Souls 
in Purgatory. 
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ZEILLER. This was the name of a family of 
painters of Beutte in the Tyrol, in the 17ih and 18th 
centuries. 

ZEILLER, Fbanz Anton, was born in 1716. 
lie was Paurs second son. He studied under 
Holzer and Gdtz att Augsburg, under Corrado at 
Borne, and under Bicci at Venice. After bis return 
home he worked chiefly for Tyrolese churches, lie 
died after 1794. 


ZBILLEB, JonANN Jakob, was born in 1710, and 
was also Paul’s son. He studied under Conca at 
Home, and under Sollineiiu at Naples. He long 
worked in the fonner city, whore he became a 
member of the Academy. lie paintod in fresco 
for various monfisteries and for the churches of 
Reuite and its vicinity. He died in 1788. 

ZEILLEIt, Paul, was born at Beutte in 1G53. 
He studied undor Galabreso in Borne, and then 
returned to Beutlo and painted for eliurchcH tlioie 
and in other parts of the 'J yrol. Ho died in 178G. 

ZEISIG, Johann Eleazah, (called Sc’IIEnau, or 
SciiOnau,) a German painter and engraver, was 
born at Gross Sehoniiii, near Zittnu, in or soon 
after 1737, lie ran awuy from his father’s house 
to UresdoTi, wliero lie combined work as a lawyer's 
clerk with the study of art. lie was at last 
helped by Bessler to cMiler the Academy, where lie 
attracted Silvestni’s .ittontion, and was by liim 
taken to Paris in 1756. After many vicissitudes, 
he was, in 1770, invited back to Dresden. Two 
years later he was appointed director of the school 
of design at tlio Meissen porcelain manufactory ; in 
1774 he became professor at Dresden; and, in 1777, 
jointly with Casanova, director of the Dresden 
Academy. In 1772 he painted an ‘Allegory upon 
the Recovery of tho Eleetrcss,’ and, in 1790, a 
‘ Crucifixion * for the Kreuzkireho. He also jminled 
numerous genre pictures, and etched a set of twelve 
plates, wdth a frontiapicec inscribed * Aeboto/. incs 
petites eaux fortes h la douzaine ’ (1765). lie died 
at Dresden in 1806. 

ZEITJ3LOM, Bautholomaus, (or ZuYTr.LOM,) a 
Gormau painter of Ulm, of whom personally 
all that is known is that in 1488 ho married a 
daughter of Hans Schiichlin, becoming thereby 
connected with Martin Sehallnoi, and that his 
death took place in or after 1518. His name occurs 
in tho civic records of Ulm fiom 1484 to 1518. It 
is said that ho Avas a pupil of Schongauer, and his 
>vorks show tho inllucnce of both the Fiaiiconian 
and Augsburg schools, modified, however, by the 
originality of Ids own genius. In sincerity, sim- 
plicity, and purity of feeling, lie is, says Waagen, 
*of all paiulors the most thoroughly Gonnan.’ 
(For * German,* Woermaiin would here substitute 
‘Swabian.’)' His forms are sometimes awkward, 
tho arms and logs meagre and stiff, but tho heads 
beautiful, with an expression of mild serenity and 
repose; his colour is ricli aud harmonious, his 
draperies are full of dignity and skilfully cast. Tho 
latest date on any of his authentic pictures is 1504, 
on a picture of the Pope-saint, Alexander, at 
Augsburg. Works : 

Augsburg. Gallery. Four panels from tho JjCgend 
of S. Valentine. 


Berlio. 


Bkubenren, 
near 171m. 
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Museum. Angels bolding up the Suda- 
rium (the back of a triptych 
formerly at Eschaoh, tho 
wings of which are in the 
Stuttgart Gallery). 

„ S. Peter. 

> T Tlio wings of the carved altar- 

s I piece, painted on both sides, 


with scenes ton ihe Passion 
and from the life of 8. John 
Baptist. Figures of Saipts 
at the back of the Bhrine. 
Bingen, near Bigmaringen. Two altar-wings. 

Carlsrune. Gallery. S. Virgilius of Salaburg» end S. 
Laurence. 

„ „ S. Maurice and S. Sebastian. 

„ „ A Priest elevating the Host, 

surrounded by Saints and 
Angels. 

„ „ Allegory of tho Church Mili- 

tant and the Church 
umphant. 

Munich. Pmakoiheh. S. Bridget. 

„ „ S. Margaret and S. Ursula (two 

companion tianels, formerly 
in the Moritzkapelle at 
Nuremberg). 

Sigmnriugeii. Pnnee ) Eight panels with scenes from 

HohenzolhriCs Coll, j the Life of the Virgin (for- 
merly at Pfullondorf), 

Stutigart. Gallery. Sixteen pictures, among them 

an oltar'^iocG from tho 

Church or the Hospice in 
tho Kocbcrtlinl — the Na- 

tivity and I'resentation — with 
portrait of tho master at the 
back of the shrine, signed, 
and dated 1497. 

Other pieturea at Nuremberg (Germanic* Museum), 
Nordlinjjoii, Ulm Donaucseliingen. Inthe‘Archiv 
fur (lie zciclmcnden Kuiistc,’ for 1860, Harzen 
.iseiibcH M FiCiicM of old Netlierlaiidisb (?) prints, 
of wbitli facsimiles ixisl in the British Museum, to 
Zcitblom. 'rhcR(‘ i)riiit 0 have given nso to much 
disenssion, hut their ascription to Zeitbiom is not 
generally accepted. p, 

ZEITTEB, John L., aCerman painter natui.diz(‘d 
in England, lie painted chiefly Polish UTid ITim- 
gurian scenery, and domestic subjects. Between 
1832 and 1862 bo exliibited three hundred and 
nineteen pictures at the British Institution, and 
witli tin* Society of British Artists. Of the latter 
body he WMS elected a member in 1841, He died 
in Jjondon in 1862. 

ZELLElt, Anton, a (lerniaii painter, of whose 
life no (lel.iils can be learnt. lie was at woik in 
Dresden about Ibe middle of the 18tb century, and 
he is mentioned in Bavarian doeuinents of 1785. 
There is a picture by him in tho Schleisshciin 
U.'iJlory, and m tluil of Darmstadt, two copies, one 
after Mengs, tlio other after Guido Beni. Tho 
subject of tlie Schlcisshcim pieluie is a school- 
master reading a paper to a circle of listeners. 

ZELOTTl. See Fakinati, Giov. Batt. 

ZENALE. See Mai«ini, Beiinahdjno. 

ZENOBRIO, Luca di CA. Sec Caulkvamis. 

ZENOI, Domenico, (or Zenoni,) was an Italian 
engraver, who flourished about the year 1570. He 
woiked in u style resembling that of Marco da 
Ibivenna, and is supposed to have been a disciplo 
of that innstor. He engraved a set of portraits 
entitled, ‘ lllustriuin Jurisconsultorum Imagines.’ 

ZEREZO. See Ckrezo. 

ZETTER, Paul dk. See Db Zetteb. 

ZEUXIS, the most distinguished painter of anti- 
quity, was a native of lleraeleia, whether the one in ‘ 
Lower Italy or that on the shores of tho Black Sea 
is uncertain. It is stated that he was bom in the 
78th Olympiad (n.o. 464-60), and died B.O. 396< 
He was probably a disciple of Apollodorus ; it is at 
least certain that they lived in habits of intimacy, 
and Pliny informs us that Apollodorus wrote some 
versos in praise of his talents, in which he compliuiiEH 
that tlie art of painting had boon stolen from klm, 



SM0 


PAnmBS AlO) BiTGIlAViBia 


ftnd that it was Zemiis who committed the theft.’* 
Be did not, like Polygnotus, occupy his toleuts in 
loige oompositioDBi but confined himself to single 
figures, and was particularly successful in the 
beautijEttl forms of his women. He preferred the 
sensuous beauty of the Asiatic school to the strict 
idealism the painter just named. Amongst his 
principal works, Pliny mentions a picture of 
Penelope, in which he seemed to have expressed 
the mmi of that princess. The Orotonians having 
Q^missionod him to paint a picture of Helen, he 
sheeted five of the most beautiful young women of 
the city, and uniting in his single figure what- 
ever was most perfect in his models, produced a 
work of surpassiug loveliness. Tho subject was 
taken from Iho passage in the * Iliad * where Helen 
passes before the Trojan elders assembled at the 
ocean Gate. The painter Nicomachus seeing this 
picture sonio time afterwards, could nut rcHtrain 
the expression of his admiration, when a bystander, 
not e(],ually capable of appreciating its excellence, 
demanded what he saw in the picture to excite 
such sensations. “ Ah,” replied the painter, ‘‘take 
my eyes, and she w’ill appear to you a goddess ! ” 
A picture of ‘ The Centaur Family ’ was another of 
his best productions, but it gave rise to the remark 
of Lucian that Zeuxis choso his subjects for their 
singularity ; it is stated, however, that he withdrew 
this very picture from exhibition on finding that 
its sensational character blinded observers to its 
artistic merits. 

The story told by Pliny of the competition 
between Zeuxis and Parrhasius, though very gener- 
ally known, must not be omitted bore. Zeuxis 
painted a bunch of grapes with such truih to 
nature that birds came and pocked it. Parrhasius 
then produced his picture, which appeared to be 
concealed under a curtain ; but upon his rival 
calling upon him to remove this, it turned out on 
inspect ioii that the curtain was the picture itself. 
Zeuxis at once confessed himself defeated, observ- 
ing that though he had deceived the birds, Parrha- 
sius had deceived the author of that deception. 
In another instance, Zeuxis is related to have 
painted a boy with grapes, which the birds again 
pecked at, but this time the artist was mortified at 
the result, declaring that if be liad painted tho boy 
as naturally as the grapes, the birds would not 
have dared to approach them 

Zeuxis also painted an * Assembly of tho Gods,’ 
‘ Jupiter/ ‘ Ilorculcs strangling tluj Sorpeiit/ 
* Cupid crowned with Roses,* ‘Marsyas Bound/ 
‘Pan,* ‘Alcinene,’ ‘Mcnolans,* ‘An Athlete/ and 
‘ An Old Woman.* He decorated the palace of tho 
Macedonian king, Archelaus, with pictures, but 
must of his best woiks were carried to Rome, and 
thence to Constantinople, where they perished. 
From the total omission of bis name by Pausanias, 
it seems clear that they must all liave been dis- 
persed and lost sight of oven before that writer’s 
time. 

ZFVIO, A. DA. See Altichiebo. 

ZEVIO, Stefano da. See under Stefano da 
Vbbona. 

ZEYL. SeeZiJL. 

ZEYSINGER. See Zatsinoer. 

ZEYTBLOM. See Zeitblom. 

ZIARUKO, John, was a native of Poland, and 
was probably a painter. We have by him a set of 
large Criginal etchings, representing the ceremonies 
at me coronation of Louis XIII. of France. 

ZIGK, JanuabiuS, was bom at Munich in 1733, 


or 1734. ^ He was at first a pupil of his iather, 
Johann Zick, but in 1757 he went to Basle and then 
to Rome, where he became acquainted with Rafael 
Mengs. On his return he was, in 1761, appointed 
court painter at Coblontz. He also painted exten- 
sively in the churckes of Upper Swabia, and in 
Biberach. He died at Ehrenbreitstein in 1797. 

ZIGE, Johann, painter, was bom at Ottobeuern 
in 1702, and died at Bmchsal in 1762. He studied 
in Venice, and worked as a decorative painter in 
tho Castles of Bruchsal and Wtirzburg. 
ZIEBERLEIN. See ZOberlein. 

ZIEGLER, Claude Jules, a French historical 
and portrait painter, bom at Laiigres, March 16, 
1804. Ho worked in the atelier of Ingres, and 
subsequently studied fresco under Cornelius at 
Munich. His pictures began to appear at tlie Salon 
in 1830, and bo soon acquired sumcient reputation 
to be int runted with large decorative woiks in the 
Madeleine. Thone occupied him from 1835 to 
1838. He subsequently devoted considerable 
attention to ceramic art, and in 1850 published 
‘Etudes r^rainiiines.* There is also a report by 
hitn on Photogiapliy at the Paris Exhibition of 
1866. In bis later years be held t}j© position of 
director of the Dijon Acad(‘niy and Museum. IIo 
died in Paris, December 25, 1856. Amongst his 
pictures are : 

Ainiens. I16UI de Vilh» The TVaco of Amiens. 

Dijon. Museum. * PasteurB.* 

„ „ A Summer Shower. 

Lyons. „ Judith. 1847. 

Haney. „ St. George. 

Versailles. Falace. Louis XL V. receiving Cardinal 
Chigi. 

„ „ Oomte lie Saneerre. 

„ „ Various portraits. 

ZIEGLER, IIenr\ Bryan, an English landscai>c 
and genre painter, born in 17'JH. Ho was a pupil 
of the elder Varlcy, and oxliibiied a largo number 
of works between 1814 and 1874 at the Royal 
Academy, the British Institution, and the Society 
6f British Artists. His latter yeais were spent at 
Ludlow, where ho died, Au'^ust 15, 1871. 

ZIEGLER, Johann, designer and eiigraver, was 
born at Vienna in 1750, and studied at the 
Academy there. In conjunethni witli Karl Schutz 
ho brought out a soiics of fifty elelied and coloured 
views of that eity and its THMglibourhood, with 
figures in national costumes. Ho also produced a 
series of similar views from the Austrian provinces. 
He died at Vienna in 181‘2. 

ZIEGLER, doiiANN Cjiuistian, landscape painter, 
was born at Wunsiedl in 1803. He chiefly painted 
forest and mountain scenes, lie died in 1833. 

ZIESKL, Georges FukniiRio, painter, was born at 
Iloogstracten, near Antwerp, in 1766. He painted 
flower-pieces, and occasionally miniatures, brilliant 
in colour and delicately finished. He settled at 
Antwerp in 1770, and became a close friend of 
Pieter Facs and of Ommoganck. He died at 
Antwerp in 1809. In llio Antwerp Museum there 
is a picture of flowers, grapes, ana gold-fish on a 
marble table by him. 

ZIESENIS, Johan Georo, was bom at Copen- 
hagen in 1716. He studied under his father, an 
obscure Danish painter, and at the DUsseldorf 
Academy. He afterwards became court painter 
to tho Elector of Hanover. He died at Hioiover 
in 1777. He worked also at Berlin, Brunswick, 
&c., and in 1768 was invited to the Hague, where 
he joined the Picture Society, and painted several 
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portraits of the Stadtholdsr 'William V. and of his 
'wife. An example of the former is in tho B. 
Musenmf at Amsterdam. 

ZTFUONDI, Antonio, (or Cifuondi,) was bom, 
according to Tassi, at Clusono, in tlie Bergamoso, 
in 1667. After being taught the rudiments of 
design, he went to Bologna, where he entered the 
eoboQl of Marc-Antonio llViinccschini, and became 
a reputable painter of histor}'. One of his best 
works is an * Annunciation’ in tho church of San 
Spirito at Clusone, and there are many otherH in 
the olmrches and private collections there, lie 
worked for a time in France, with little success. 
He died in 1730. 

ZIGNANl, Maupo, a Florentine engraver, who 
died in 1829. He was a i)Upi] of B. Morghcii, and 
engraved many plates after Italian masters, among 
the best an ‘Adorathiii of the Shepherds,’ after 
Casoluno, and an * Knthroned Madonna,* after Bros- 
cinnino. 

ZIJDEBWICLD, Willem, a Dutch painter, was 
bom at Amsterdam in 1796. In the Haarlem 
Museum tlicro is a picture by him leprcsenting 
Jan van Oldcnbarnevelt presenting to Arcnt Meyn- 
dertsz Fabrieiiis the silver-gilt cup voted to the 
latter by the Stales of Holland for liis servires at 
the siege of Oslend. Zijderweld died at Aiiisterdaiii, 
24 December, 1846. 

ZlJIi, Grraekd Pieteurz van, (Zyl, or Zpyl,) 
called Gkiiauds, and OnmARD a an Lemu<'N, %\uh 
born in Holland in 1606. He <listirignislu<I liiiii- 
sclf as a portrait painter, and \isii<‘d England 
in that capacity about the year 1635, Avlieii Van 
Dyck was in full iiossession of the public favour. 
He formed an iiitiinah^ acquaintance with that 
artist, who occasionally employed him to assist in 
draperies and backgrounds. lie also paint(‘d con- 
versations. By the freipunit opportunities ho liad 
of profiting by tlie cxanqih* and instruction of Van 
Dyck, he became a suecessful imitator of his st^de; 
and after a residcmec of a few years in London, be 
returned (16*11) to Aiiistei<lum, where he met with 
extensive employment, aiul was called ‘the Little 
VanDyek.* Like that maHler, he excelled in paint- 
ing hands, uml his colour is idoan. He died in 
1667. The ‘Departure of Iho Prodigal’ is stated 
hy Iloubraken to have been his best work. Tho 
Copenhagen (lallery possesseH an ‘Assiinhly of 
Ladies and (Torillemen dancing’ by him. 

ZMLVFLT, Adam, or Anton, van, (Zvlnelt, 
SyTiVELT, &c.,) draughtsman and engraver, was 
born at Amslerdain about the year 1643. He 
imitated the stylo of Jan Vihsohor with some suc- 
cess. He engraved a set of plates after Johann 
Lingclbaojlii, represoiiting (seaportH, &c. We have 
also several' portraits by him, some of which are 
original. We may name the following : 

Dirk VolkertflZ Oncronhert, Engraver. 

Etienne le Moiue, Doctor in Theology at Leyden. 

Christoph Wifctichius, Professor of the University of 
Leyden. 

Herman Witsins, Professor of Theology at Francckcr. 

Comelis Bosch. . 

ZILOITI, Domenico Bernardo, was born at 
Borso, near Bassano, in 1780, and studied at Venice, 
wliero he afterward^ settled. Ho painted land- 
scapes in the style of Francesco Zuccarelll, which 
are not without merit. There are scveiiil etchings 
by Zilotti, some original, others after Simonini, 
Marieschi, and others. He died in 1780. 
ZIMBIIKCTIT, Sec SiMRREf’UT. 

ZIMMKB, Samuel, draughtsman and painter, 


was bom at Hamburg in 1751. He wae the Jpupil 
successively of Koch, Richard, and J. J. Tisohoein ; 
he also studied law at Rostock and GOttingeD. He 
produced many illustrations of natural history, and 
was in 1790 appointed drawing master to Gdtungeu 
University. He died in 1818, 

ZIMMERMAN, Clemenb von, historical painter, 
was born at Dusseldorf in 1788 ; he studied in his 
native town under Danger, and in 1808 he accom- 
panied his master to Munich, whore he enterod 
tho Academy. In 1815 he went to Augsburg, 
whore he was appointed professor and director of 
the school of art. Ten years later ho becanve 
professor at the Munich Academy. He assisted 
Curuolius in his frescoes at the Glyptothek, and 
was also engaged on decorative work in the 
colonnades of tho Ilofgartcu, in the corridor of tho 
Pinakothek, aud in the dining-hall of the Residenz. 
Tie died at Munich in 1869. Tlie Pinakothek con- 
tains two of his ])ictures — * Cimabuo finding Giotto 
skotching a Lamb/ and ‘ Pilgrims to Loretto from 
the Roiiuin Campagna.* Ho painted a large num- 
ber of i)ortraitfl, among them those of Queen 
llortonso and of King Max I. of Bavaria, and 
etched and lithographed many views of Borne. 

ZIMMKUMA^N, Heinukti Wilhelm, portrait 
painter, was horn at Dantzic in 1805. In 1828 
lie went to Vienna, and thence, in 18.35, to I’aris, 
where ho placed himself under IViaroche. While 
in Paris ho painted his ‘Sabbath Morning in 
Slyria,* a huge work with twenty-six figures. On 
his return to Dantzic lie practised chiefly as a 
portrait ]wiinfer. lie died at Dantzic in 1841. 

ZIMMKUMANN, dosicni Anton, engraver, was 
horn nt Augsburg about 1705, and studied at the 
Muniob Academy under Storla*). In 1753 be was 
aiqioiuted court engraver to the Elector. Ho died 
at Mnnicli in 1796. Ilis chief work was a series 
of poilniils of princes and jirinccsHesfroin originals 
ill the various Bavarian castles. 

ZIMMERMANN, Karl FniEDRinr, draughtsman 
niid painter, was born at Berlin in 1793, and studied 
under Weitsch and Sehadow. In 1814 ho fought 
as a \nhintecr in the French camjiaign, and drew 
a number of battle srcncB. Ho afterwards painted 
in oil, choosing both domcHtie and military scones, 
and iircliitcfliiral hubjccts. Ilis best productions, 
however, are a set of designs in illustration of 
‘ Faust,’ in the possession of Prince Radziwill. He 
was (lrowri(‘d in the Loisachjnear Wolforathshausen, 
in 1820. 

ZIMMERMANN, Max, (August Maximilian,) 
painter and lithographer, was bom at Zittau, in 
Saxony, July 7, 1811. His father, the impresario 
Ziiiiinermann, brought him up as a musician, but 
ill his leisure he practised lithography. At the 
age of IwTnty-tlireo be abandoned music to devote 
himself entiiely to Jithography, and joining his 
brother Albeit in Munich, sludicd drawing under 
his direction. He finally look to landscape paint- 
ing, which ho practised with some success. His 
8ubp»ctH were chiefly forest scenes, studies of trees/ 
and the like. Tho New Pinakothek at Munich has 
three of his piotures. Ho died at Munich in 1878. 

ZIMMEBmANN, Mii'Iiael, was, according to 
Papillon, a native of Vienna, and flourished about 
the year 1550. He is said to have engraved a 
large geographical chart, in ten parts, of Hun- 
gary, after Wolfgang Lazius, Physician and His- 
toriograplTer to the Emperor Ferdinand I. 

ZIMMEBMANN, Riphard Augustus, genre and 
landscape painter, was bom in Zittau in 1820* He 
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was the son of the improeario Zimmormann, and 
his three brothers, Alber^ Max, and Robert, have 
all been well-known imintors. He was a pupil 
of the first, and in 1838 he followed him to 
Munich, devoting himself, in opposition to his 
advice* to landscape painting instead of history. 
The change, however, proved successful, and his 
winter landscapes, forest and mountain views, 
village sketches, and sea pieces became popular. 
In his later period ho adopted the style of Berchem. 
He retired tor a time to Prague, where he worked 
^or a goldsmith. He died ^ter a short illness in 
^1876. Among his pictures we may note ; 

Potato Harvest. {Munich^ New Pinakothek.) 

(And three others.) 

Moonlight Night. 1862. 

Fishermen on the coast of the North Sea. 1863. 

Snnset in Winter. 1863. 

Cows and Sheep in a rocky cleft. 

ZTMMERMANN, Uoheut, a landscape painter, 
was born at Zittau iii 1813. Among his pictures 
are ‘The Iniithal, Tusir Kufstiiii,’ and a ‘Water- 
fall,’ both dated 1863. Ho died at Munich in 
1864. 

ZTMMERMANN, Wilhelm Peter, drausrhtRman 
and etcher, flourished nt Augsburg at the hegiiitiing 
of the 17th century. IIo also publiHhed a nutnher 
of tolerable engraving s of oostuTiies, buildings, 
plans of fortifications, &c. 

ZINC^K, Matheus, a Oennnn engraver of the 
early IGtli century. He has frc(|iiciitly been con- 
founded with Martin Zafzinger, fioin having used 
the same cipher, and is best known by a series of 
tho * Ars Moriendi.’ Bartsch was tlie first to point 
out that these piints were certainly not the work 
of Martin Zut/iiigor, tliough they bore flic letters 
M. Z., and Passuvant, agreeing, identities tbeir 
author with an engraver mentioned by Miirr, in 
bis description of Nuroinbcirg, ns Mafhes Zinchy 
Sculptor^ Noribergae. The whole question of 
these various identities is, however, in much 
confusion. For further discussion of them see 
Passavant, vol. ii., pp. 169-173, and Dr. Willsldrc’s 
‘Catalogue of Early Prints in the Britisli Museum.’ 
The following prints in tho British Museum an* 
assigned to Zinck: ‘The (jentleinan Advancing,’ 
and a scries of eleven engravo<l copies on a reduced 
scale of the designs in the famous ‘block-book’ 
of the Netherlands (or of tho School of Cologne) 
known ns tlio ‘Ars Moriendi.’ 

ZINCKE, Christian Friedrich, (or Zink,) a 
celebrated painter in enamel, was the son of a 
goldsmith, and was horn about 1684 at I^rcsdcn. 
He came to England in 1706, and studied under 
Boit, whom he soon surpassed. Ho was j»atronized 
by George IF. and other menibors of tho royal 
family, for whom ho executed numerous ])ortruit8, 
still in the Royal Collection. Among his finest 
works were a copy of Isaac Oliver’s portrait of 
Mary Queen of Scots, in tlic possession of Dr. 
Mead, and a head of Cowley, after Lely, which 
was bought by Mr. Holford at tho Strawberry Hill 
sale, in 1842. Zincko was appointed cabinet painter 
to the Prince of Wales, and was generally much 
employed ; his works are numerous, but many arc 
attributed to him which he did not execute. In 
1737 ho paid a visit to Germany ; and after his 
return to England, finding his sight injured by so 
much application, he, in 1746, retired fiom prac- 
tice. His reputation, however, was so great, that 
Madame de Pompadour begged him to copy in 
e&amel a portrait of the King of France, which she 


forwarded to England for the purpose. He died in 
South Lanibetli, March 24, 1767, 

ZINCKE, Paul Christian, younger brother of 
Christian Friedrich Zinoke, was bom at Dresden in 
1684. lie was designed for a goldsmith, but ])rac- 
tisod etching and engraving in his leisure time, 
and afterwards atfended the Aea<]emy. lie tlion 
spent some time with his brother in London, 
whence be proceeded to Vienna, and finally to 
Leipsic, where about 1721 he founded a school of 
design, of which Boetius was one of the first pupils. 
This, however, Zincke soon abandoned to engage 
in business. In 1756 he lost his sighti and in 
1770 died at Leipsic. 

ZINCKE, Paul Francis, known by tlio nick- 
name of ‘Old Zincke,’ painter, was the grandson 
of Christian Friedrich, and practised in London as 
a copyist. He sometimes used his talents in ille- 
gitimate ways, and many portraits of Shakspeare, 
Milton, and Nell Qwynn, by him, were sold us 
originals by more fnniouR men. IIo lived in a 
misoiablo manner in Windmill Street, Hayiuarkct, 
and there he died in 18.30, at a great age. 

ZINGARO, II Giuvane. See Necjrone. 

ZINGARO, Lo. SecSoLARio. 

ZINGER, Hans, painter, bom at Zingci in Hesse, 
flourislicd at Aiitweri> in tho 16th century, lii 
1643 he was made free of the Antwerp Guild of 
St. Luke. He engraved on wood, and work* d as 
a decor.ili VO dosignor. He was called ‘ dcr deutscho 
Hatis,* 

ZTNOG, Adrian, (or Zino,) engraver, was bom 
at St. Gall, in Switzerland, 'in 17.34, and was taught 
engraving by Johann Rudolf llulzbach, of Zurich, 
ami by Aberli, with whom he remained two years. 
IL* nt‘xt viHit(‘d Paris, where ho worked for seven 
years under Johann Georg Wille, by which bis style 
^i'as greatly improved. In 1706 bo was invited 
by the Elector of Saxony to Dresden, where be 
was appointed engraver to Ibc court, and boenmo 
a iiieniber of the A< adeiny. lie died in 1816. Wo 
have a variety of l.indseapes and views by Zingg, 
lainong them tho following : 

Two Mariuo Viows ; afUr I ; ono eiitit led Im Pirhe 

htureuse; the other, tUmqtrt ur\ 

A liiiidscapo, with Nymphs bathing; after Dietrich. 

A Moonlight pioc** ; afUr A. van dcr Nttr. 

Two Viows oil the Miiiu ; afttr C. (i. Si hut''. 

A pair, roproRt'nting tho Tort and the Gulf of Naples ; 
after V, Mittay. 

ZINK. SeeZiNCKK. 

ZIPELIUS, Emile, painter, was born at Mulil- 
bauHon, June .30, 1810, and was a pupil of Cogniet 
and BiMii'Mliet Masson. Ho exhibited a few religious 
pictures and portraits at the Salon from 1861 to 
186.3, in wbieh latter year be was droSrned while 
batbmg in the Moflellc, near Nancy. 

ZIX, Rknjamin, a French painter, who flourisbetl 
at the beginning of the 19tli century. At tho Salon 
of 1810 tlio following by him were exhibited : 

View of the Castle of Schdnbnmn, with the Emperor 
Napoleon ro viewing his Troops. 

The liant MomoutR or the Marshal Due do Montobello. 

Tho Entry of Napoleon into Bordeaux. 

Thu Entry of Napoleon into Toulouae. 

There are ten drawings by Zjx in the Louvre. 

ZOAGLI, Erasmo da. Seo PiaggIa. 

ZOAN ANDUEA. See Andiila, Zuan aud 
Vavassori. 

ZOBEL, George J., an English engraver in 
the mixed method, was bom about 1810. He 
contributed thirty-eight proofii altogether to the 
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exhibitions of the Boyel Academy and Booiety of 
British Artists between 1834 and 1874* His death 
took place in 1861. His chief plates were : 

Mn. Payne Qallway and child ; after Sir J, Reynolds, 

Dr. Johnson as an infant. (Do.) 

Home from the Fair ; afUr Rosa Bonheur, 

Still for a Moment ; after Sir J, Millais. 

The White Oookade. {Bo.) 

Can’t you talk ? after O. A. Holmes, 

ZOBOLl, jAf’oro, was born at Modena about the 
ear 1700, He was lirst a pupil of Fraucesco 
tringa, but afterwards studied at Bologna. He 
went to Home, where ho died about 1766. lie 
painted altar-pieces and portraits, and is said 
to havo etched fifteen ])lates dealing with ‘The 
£z|dolts of Alois Gonzagu and Stanislaus Koska.’ 

BOCCHI, GlUSEriM', was born in Tuscany about 
1711. Ue was chiefly employed in decorating 
palaces in Floioncc and its vicinity, especially the 
ralazzi St'rrihtoii, llinnccini, and Gerini, The 
Gerini family fiiriiisljcd him with the means of 
studying in Florence, Koine, Bologna, and the 
Lombard towns. He made drawings of the more 
remarkable views in Florence and the ncighbour- 
liood, which were engiaved and publishcil in sets. 
He etched the figuies hiiiibelf, and also two entire 
plates of the last hOt. lie engnived several plates 
after Guido, Simone da JVsaro, Pielio da Coitoria, 
Solimcn^ and others, lie died at Florence in 1767. 

ZOEST. Sec Soest. 

ZOFFANY, Johann. See Zauffely. 

ZOLA, Giu^f.ppic, lnnd8caj)e painter, was born at 
Brescia in 1676, and was a pu]>il of Tortelli. lie 
resided the greater part of his life at Ferrara, where 
his landscapes with binall ligures were in great 
request Ho usually intioduced sacred subjects 
into his pictures. One of his best productions is 
in the church of San Lionardo, at I’errara ; others 
are in the Pinacoteca, the Costabili Gallery, and 
the Monte di Picti. lie died in 1743. 

’ ZOLL, Franz Joseph, was born at Mohringcn,in 
Baden, in 1772, and was first instrueled by his 
father, a sculptor and ))nint(‘r. In bis fourteenth 
year he went to Trohtonberg in Bavaria, to an 
uncle who was a fresco painter, and then spent 
two years at Munich, studying under Dorncr and 
Hauber at the Academy. Ue visited Paris, Vienna, 
and Home. In 1821 ho became professor of design 
ut Freiburg University, and in 1823 din*ctor of the 
Mannheim Gallery, He died in 1833. A ‘ Hercules 
and Hebe’ by him is in the Cailsiulio Gallery, and 
a ‘Resurrection* in the church of his birthplace. 
His early works were chiefly poitiaits. 

ZOLLER, Franz, draughtsman and etcher, was 
born at Elsf enfurth about 1748, and was iiiblructed 
first by his father. Anion Zoller, a painter, and 
afterwards under J. Schmid zcr. Ills chief plate is 
an etched and coloured View of Vienna, dated 
1786. Ho published a topoginphical dictionary of 
the Tyrol. He died at Innspruck in 1829. 

ZOLLNER, Ludwig, litliogrnplicr, bom at 
Oschatz in 1798, began his career as a merchant, 
and took up drawtbg as a pastime, lie went to 
Paris to study lithography, to which he entirely 
devoted himself on his return to Germany, lie 
lithographed many pAtraits of distinguishod per- 
sons after Vogel von Vogelstein, and many plates 
aftoT Horace Vernet, C. Ruthart, K. Schroder, and 
others. He sometimes worked in conjunction with 
Grilnewald. 

ZOOLEMAEER. Sec Bolemacker. 

ZOON. SeoSov, 
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ZOMPINI, Gawi'ANO, a Venetian painter and en- 

§ raver, bom about 1702, was a pupil of Niooold 
ambini, and an imitator of Bicoi. He worked 
much on commission for the Spanish court, and 
died in 1778. 

ZOPPA, Vinoenzo. See Foppa. 

ZOPPO II. Sec Miconb, Nicolas, 

ZOPPO, Marco, a native of Bologna, flourished 
about 1468-1498, and worked at Padua, Venice, 
and Bologna. The dates of his birth and death are 
unknuwm. lie was a pupil of Squarcione, and fre- 
quently emphasized his relation to the master hf 
the signature Zoppo di Squarcione, But his worha 
show strong traces of the influence of Tura, under® 
whom he may have studied in his youth, and are 
Bomotimes grotesque to the verge of caricature. 
He is conjectured to havo been engaged in the 
decorations at the Eremitani Chapel in Padua, and 
to have been employed with Costa and others in 
the decorations of tho Schifanoia at Ferrara. At 
Bologna he painted a gicat number of house facades, 
none of which, however, have been preserved. The 
greater part of his life was spent in Venice, but 
soon after 1471 he went to Bolognii, where many of 
bis ])icLiire8 still remain, and where he is said to 
have worked up to 1498. This Bolognese period 
is marked by au improvement in his art, due no 
doubt to the influence of Cossa and of Costa. 
Malvusia asserls him to havo been the master of 
Francesco Fraucia, but this statement is rejected 
by Cl owe niul Cavalcasclle, and is characterized 
by Moiclli as ‘a fable, originating most likely at 
Bologna, and dating from tho 17th century,* Works : 
Berlin. Museum. Altar-piece, Virgin and Child 

enthroned, with Saints. 
{Fainted for the Minorites of 
Fesai 0 . Sit/ned on a cartellino 
‘ Marco Zoppo da Bolognia 
pinsit 1471 1 Vinexia.*) 

Bologna. Collegio de’ ) An altar-pieco in twenty-three 
Spagnuoli, f divisions. {Inscribed * Opera 
di Zoppo da Bolognia.’) 

„ Qallery, Virgin and Child between SS. 

John Baptist and Augnstine 
(No. S20y). 

n n S. Apollonia. 

Canford Lord Wim- > Virgin and Child, with hoys 
(Dorset), home's Volh f iilaying musical instruments. 

{Formerlg in the Mavfrini 
Collection) 

London. Nat. Gall, Rt. Domenic, as tho Institutor 
of tho Bosaiy. 

ParifiC*'). Prince Najwleon. Virgin of Mercy. 

} St. John the Baptirt. (Head.) 

„ „ The Man of Sorrows. 

Venice. Mavfrini Coll, Virgin giving the breast to the 
Infant Christ {Inscribed 
‘ Opera del Zoppo di Sqoar- 
oioue.’) 

It is huggosted that the altar-piece of 1462 in the 
P.idua Gallery, attributed to Squarcione, is in 
reality by Zoppo. 

ZOPPO, Paolo, a Brcscian, flourished in the 16th 
century. It is said that after having spent two 
voars in depicting the sack of Brescia on a crystal 
basin for lioge Gritii, who was in office between 
tho years 1623 and 1638, ho let it fall and broke 
it, which BO disheartened him, that be took to hia 
bed and died. This took place at Desenzano, on 
the Lago di Garda. Ho seems to have worked for 
a time at Venice, for in 1606 he visited Giovanni 
Bollini, in company of Bembo, as the bearer of 
a commission from the MarobioneBS of Mantua* 
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Frosooee asslg&ed to Paolo Zoppo exist in the 
churdhes of San Pietro, San Domenico, Santa Maria 
deg^li Angeli, and Son BomabiL all in Brescia. A 
^St. James/ on panel, is in tbo Venice Accademia. 

ZOPPO, Bocoo, a relative of Marco Zoppo, and 
a pupil ox Perugino, painted in the 16th century. 
An ^Adoration of the Shepherds’ in tlio Berlin 
Museum was formerly ascribed to him on the 
evidenco of a cartellino. The signature is now 

S " 3 illegible, and the compilers of the new cata- 
0, in which the picture is entered as by an 
lown master of the Umbrian school, doubt the 
authenticity of the cartellino. 

^ ZOPPO Di LUGANO, Lo. Sec DracEPOLi. 
ZORG (or Zorgh). See Soruh. 

ZORO ASTRO, a pupil of Leonardo da Vinci, 
whose correct name is said (‘Vasari/ Ed. Mil. iv, 
63) tp have been Tommaro m Giovanni Masini. 
e is also said lo have been a grandson of Bernardo 
Kucellai, a kinsman of Lori'Tizo dc* Medici, and to 
have acquired the name of Zoroastro through dab- 
bling in the black aits. IIo died in Rome, and 
was buried in S. Agata. 

ZOTO, Agnolo, was registered in the Paduan 
Guild in 1469, and whs a piiinl of S(|Ucirciono. IIo 
worked at the OappellaGattamel.itu, Padua, in 1472, 
and also painted sonic Seasons and Zodiacal Signs 
in the Safone. 

ZOUST, Gkraup. See Sokrt. 

ZUBERLIOTN, JACon, (or Zifrerlein,) was a 
native of Tiibingen, in (iermany, and flouiished 
about the year 1590. IIo is said to liave been a 
painter, but is known ratluT as an engraver on 
wood, lie executed a considerable iininl)or of cuts, 
among them the frontispieces to the ‘Ainmls of 
Crusius,’ jirinted at Frankfoit in 1595. lie signed 
his cuts with Ids monogram^ and often with a 
small tub, in allusion to his name. 

ZUBOZ, Alexis, a mezzotint engraver, lived in 
the first half of the 18tli century. Ho was a 
scholar of B. Picart, but went to Russia, and 
practised at St. Petersburg, IIo engraved a series 
of the Emperors of Rubsia ; to the portrait of Peter 
tlio Great ho put Ins name with the date 1729. 
His name is also found on the portraits of Anne 
Putrownu and Catharine Alexowim. 

ZUCCA. Sco Del ZurcA. 

ZUCCARELLT, Francesco, (or Zuccuerelli,) 
was born at Pitiglinno, in Tusenny, about 1702. lie 
wns first a scholar of Paolo Anosi, at Florence, but 
ho afterwards studied buccesshely under Giovanni 
Maria Morandi and Pietro Nelli, at Rome. For soino 
time lie applied himself to historic.il jiainting, but 
he afterwards confined himself to decurntive Iniid- 
scapes with small figures, in which he acquired 
a stylo, which became popular throughout Europe. 
He sottloil for a tiiuo at Venice, whore the British 
Consul, Smith, patronized him, and recommended 
him to visit England. Accordingly ho passed 
through Germany, Holland, and Fiance, and came 
on to this country, whore lie remained for five 
years. lie returned to Venice, but was soon in- 
duced to come a second time to England. This 
second stay extended from 1752 to 1773, and in 
the course of it ho became one of the foundation 
members of the Royal Academy. Ho had already 
belonged to the Incorporated Society of Artists, 
and was largely employed for persons of dis- 
tinction. Many of his pictures were engraved 
by Vivores, Byrne, Woollett^ Bartolozzi. and others. 
In 1773 he returned to Italy, ana settled at 
Florence, where he invested his savings in tho 
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socaiiticB of a monastery, soon afterwards sup- 
pressed by the Emperor Joseph IL By tliis he 
was reduced to indigence, and was obliged to 
resume work. Ho died at Florence in 1788. His 
paintings are numerous in England. There is a 
room full of them in Wimlsor Castle, and five hung 
in the Glasgow Gallery. There are many in Venice, 
in the Louvre, the Hormitago, and the Belvodoro, 
and at Gotha. In the early part of his life Zuc- 
carelli amused himself with tho point; among 
others, we have the following etchiugs by him : 

A set of various studies; from the designs of A. del 
jSitrto. 

The Virgin and Infant Christ, with St. John and St. 
Anne ; after the eame. 

Tho Wise and the Foolish Virgins ; after Oiov, Menozzi, 

ZUCCARO, Federigo, (Zucchero, oi Sdcarur,) 
the younger brother of Taddeo Zuccaro, was boin 
at St. Angelo in Vado, in 1643, (or 1612,) and vras 
placed undoi tli(‘ tuition of his brother at Romo 
when seven years old. In a few years he was suf- 
ficiently advnncr‘d to bo able to assist Taddeo, and 
was employed by Pope Pius IV., in conjunction 
with Baiocci, in the Belvedere, whore he ) tainted 
‘The History of Moses and Pliaraoh,’ ‘The Maniago 
of Cana,’ and ‘The Transfigiiraticm.’ These works 
gained him credit ; and Taddeo furnished him with 
further opportunities of dibtinelioii by making him 
his coadjutor in the Vatican, and in tlie Villa I’ irnose, 
at (\ipraiola. lie worn invited to Florence by the 
Grand Duke, to finish the ciipol.i of Santa Maria 
i d(‘i Fioii, which li.id be< nje£l im])eifect by Giorgio 
I Vasari. On the death of Taddeo, in 15CG, Gregory 
XIII. engaged Fedcrigo to paint the vault of tlie 
(‘aptll.i Paolina, but (jiiarrelling with soino of the 
Pope’s otHcers, the paii'tei took lefiigo in France, 
wlicie he was foi a time in tho service of the 
Cardinal of Loiramo. From France he went lo 
Aiitwcip, w'heio h(‘ painted scvor.d cartoons for 
tapestry, then to Amsteidam, and in 1574 to 
England, lleie he is bnid to have painted tho 
I portrait of Queen Elizabeth, and the famous one in 
I a fancy dross at Hampton Court used to be assigned 
to him. It is also aflirmod by Lord Oiford, that 
Mary Queen of Scots sat to him, and that a print 
was engraved by Vertue from his poi trait of her. 
Blit as Mary was in close eoufincment, Zucenro’s 
portrait (now at (liatsworlli) was painted, most 
likely, at second-hand. Ho also painted Sir 
Nicholas Biieon, Loid Nottingham, Sir Francis 
Wnlsinghnm and otliers. Zuccaro returned to 
Italy, and ro&idcd soiiio time at Venice, where he 
painted for tlie patriarch Giimuni. He was also 
employed on the Hall of the Giand Council, and 
kniglited. Ho now ventured to retufh to Rome, 
and was employed to finish the work he had begun 
in the Cupella Paolina. About 1686 he vas invited 
to tbo court of Madrid by Philip 11., who employed 
him to paint in the Eseorial. In this undertaking, 
however, he diil not please tho king, and after 
his departure, Ins works were r^laccil by others 
from tho brush of Pellegrino Tibaldi. On his 
retni-n to Rome be established the Academy of St. 
Luke, for which he had received letters patent from 
Sixtus V., and of which he ^became the first presi- 
dent. At his death, wliich happened at Ancona 
in 1609, ho boquoathed all bis proper^ to the 
Academy. In his last years he wrote ‘ L’idea de’ 
Scultori, Pittori, ed Architetti* (1607). Among his 
pictures we may further name a ‘ Dead Clirist sur- 
rounded by Angels,’ in the Palace Borghose ; a 
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* Man with two Dogs,* in the Pitti Palace; a * Ma- 
donna and Child, with the Infant 8t. John,* in the 
Vienna Gallery ; and a * St James of Spain and St 
Catherine/ in the Glasgow Gallery. 

ZUCOABO, Taddro, (or Zucchsro,) was bom at 
St Angelo in Vado, in the duchy of Urbiuo, in 
1629, He was the son of OrrAviANO ZuarARO,a 
painter of little talent, by whom he was instructed 
in the rudiments, lie afterwards worked under 
Pompeo da Fano, but went to Koine when he was 
only fourteen vcars of age. After many hurdsliips 
he was noticed by Daniollo di Por, a painter then 
in some estimation, wlio took him to Vi (to, where, 
when he was eighteen, he was employed to 
decorate the facade of the Palazzo Mattel with 
einblomatical subjects in grisaille. By this, his 
first public work, he attracted notice, and was 
soon afterwards engaged by the Duke of Urbino 
to paint a series of frescoes in the cathedral. He 
also worked at Pesaro, and returned to Koine in 
the time of Julius 111., wdicn he was employed by 
that pontiff and his succoshot, Paul IV., in the 
Vatican- lie was also employed by Cardinal 
Farnese to decorate his villa at Cnprarola. Taddeo 
Zuccarodiod at Koine in 1506, in the thirty-seventh 
yeiir of his age, worn out by continual exertion, 
and by some disposition to excess. lie was buried 
in tlio Pantheon, near the grave of Kapliael, and 
the following epitaph was afterwards inscribed on 
ids tomb by his brother Federigo : Fredeiieus 
incerens posuit anno inorihiis, pictui.^i, Ka- 

phaeli Uibinati simillimo.*’ Pictures: 

Christ in the Tomb. (RJufims Cathedral.) 

Diana. Florence.) 

The Mogrlaleue. (Palace Pittiy Florence.) 

Portrait of a lady of the Biccordi Family. (Qlasgow 
Gallery.) 

ZUOCATI, Sebastiano, an Italian painter of the 
16th century, a native of the Valtolinc, who is said 
to have given his first lessons in drawing to Titian. 
His two sons, Fhanckscx) and Valerio, were workers 
in mosaic, also his grandson Arminio, son of V alcrio. 

ZUGCHKRELLI, Francesco. See Zuccarelli. 

ZUCCIIEKO. See Zuo(’ARo. 

ZUCCIII, Andrea, painter and engraver, w^as 
born at Venice about 1676. He became known 
as a successful scene-painter, and in 1726 was 
invited to Dresden in that capacity. He also 
engraved some of the plati'S after the most cele- 
brated paintings at Venice, publihlic<l by Lovisa. 
Wo have by him a sot of twelve prints of Venetian 
costumes. He died in 1740. The following are 
among his best works : 

Tubit and the Angel ; after Titian. 

8t. John tbo Evangelist ; after the same. 

St. John the Baptist; after P, Veronese. 

Tho Death of Paolo Erizzo ; after P. Imih/Jh. 

The Birth of the Virgin ; after Ntceolo Pamhini. 

The Miracle of the Manna ; after G. Pai ta 

The Goddess Qjrbele in a (Jar, drawn by Lioub ; after 
Tintoretto. 

Aurora and Tithonus ; after the same. 

iEnoas saving Anohises from tho Burning of Troy ; after 
Seb. Ricci. 

ZUGCHI, Antonio, A.R.A., painter, the son of 
Francesco Zuechi, was born at Venice in 1726 ; he 
studied architectural drawing and perspective with 
his uncle Carlo Zucciii, a scene-painter, and his- 
torical painting under Fontebasso and Amigoni. 
Becoming acquainted with tlie Brothers Adam, he 
travelled with them through Italy, drawing antique 
and classic buildings, and was by them persuaded 
to come to London, where he was employed in 
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decorating some of their finest buOdinga. He 
painted ceilings at Osterley Park, Caen Wood* 
Luton House, and Buckingham House (since pullea 
down). He was elected an Associate of the Boyal 
Academy in 1770, and exhibited a few pictures of 
ruined temples and undent buildings. He married 
Angelica Kauffmann in 1781, and, returning to 
Italy, lived with her in Borne until his death in 
1796. 

ZUCCHI, Francesco, engraver, was bom at 
Venice in 1698 (?). He was the son of Andrea 
Zucciii, and was instructed by his father. He wali 
invited to Dresden, to engravo some plates from 
tho pictures in tho Gallery. lie died in 1764! 
Wo have, among others, the following prints by 
him: 

Tho Portrait of a Spaniard ; after Rubens ; in the 
DreRtlen (lallery. 

Tho Portrait of a Lady, reaembling one of Rubens’s 
wives ; after the same ; in tho same collection. 

St. Holona worshipping the Cross ; after Giambettim 
Ciynarvli. 

Two Allegorical Subjects ; after A ntonio Palestra. 

ZUCCIII, Giuseppe, engraver, brother of An- 
tonio, practised in London for some years, and is 
cliiefly known in this coiiritiy by his engravings 
after Angelica Kauffmann. 

ZUCCIII, i1a( oi’o. Soo Del Zucpa. 

ZUCCHI, Lorenzo, was the younger brother of 
Francesco Ziiedii, and was bom at Venice in 1704. 
IIo was instructed by his father, Andrea Zucchi. 
In 1738 ho was appoint i*d engraver to tho Elector 
of Saxony, and was emjdoyed to execute several 
plates for tho Dresden Gallery eollection. Zani 
says he died in 1779 ; Tieozzi, in 1783, Tho 
following are among his best plates : 

The Seven Sacraments ; after Spagnoleito. 

The Martyrdoui of St. I’eler and' St. Paul ; after Nie. 
ihlV Ahhate. 

The Crowning of St. Catharine ; after Rubens. 

A Sacrifice to Vcniib ; after Ger. Laxresse. 

The Flaying of Marsyas ; afU r Lanyhetti. 

Tho Tribute-Money ; aj ter Titian. 

David with tho Head of Goliath ; after Luc, Giordai o. 

ZUCCO, Francescu, was liorn at Bergamo, 
about the end of the 16th century. He stiidit'd 
nndor the Campi at Cremona, and with Pietro 
Moroni at Bergamo. He painted history and j)or- 
traits, and imitated Paolo Veronese with such 
success that his works have often passed for tho 
productions of that innster. A ^ Nativity,* and an 
•Adoration of the Magi,' in the church of Sun 
Gotturdo, at Bergamo, especially recall Cagliari. 
Zucro died in 1627. 

ZUCtUOLl, Lmai, an Italian subject painter of 
the 19th century. He was a native of Milan, and 
a member of the Academy there. His works, 
which wore chiefly scenes from Italian domestic 
life, ^won considerable popularity beyond his 
native country. Ho came to England in 1860, 
and lived here for five } ears : he sent a scone 
from the Revolution of 1848 at Milan to the 1862 
Exhibition, and also occasionally exhibited at Hie 
Royal Academy between 1864 and 1871, He 
died at Milan, after a short illness, on January 7, 
1876. 

ZUGNI, Francesco, (or Giugni,) was bom at 
Brescia about 1559, and was a scholar of Palma 
Giovine. lie was infciior to his master in desi^, 
but surpassed him in impasto and colour. He 
excelled in fresco, and fiequently painted figures in 
thearcliitectuial perspectives of Tommaso Sondrinot 
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Ooe of Zugni's best pictures is * The OircumciBion,' 
in the cliuroh of Santa Maria deUe Grazie, at 
Venice. He died in 1621* 

ZUMPB, Johannes, was bom in 1819, and studied 
at Leipsic under Hans Veit Sobnorr,' under Neher 
at Stuttgart, and lastly under Julius Sclmorr at 
Dresden. lie went to Italy on a pension from 
the Dresden Academy, and studied the works of 
Cornelius. He died at Dresden in 1864. Among 
his chief productions were cartoons for tlie windows 
in the abbey church at Stuttgart, a drawing of 
^Bamassus' for the Lcipsic Art Union, and the 
decorative designs for the Loggio of the Drosdon 
Gtellery. 

ZUM RING. See Ring. 

ZtJNDT, Mai'THIAr, (or Zynndi,) an engraver, 
was born at Nuremberg in 1498, and dictl in 1586. 
He worked with both tlic graver and point, and 
produced portraits. Scripture subjects, allegories, 
and crests. Brulliot mentions an cU hing with a 
mark Biipposcd to be his ; it lepresents a Vase 
with figures of Tritons, standing on hca-liorscs’ 
feet, and surmounted by a liguie of NtpUine. 
Bartsch describes these throe pi inis by liiiii : 

Portrait of Giovanni do Ualeta, Grand Mobtor of the 
Knights of Malta. 1560. 

Portrait of Louis lit do Bourbon-Cftiide. loGS. 

Viow of tlio city of Grodno, in Lithuaniu. 1568. 

ZUPPELLI, Giovanni Ba rrih'j a, (or ( ‘aitllmni,) 
a native of Cremona, was born about the cud of 
the 15th century, lie painlud laiidscajics, wilb 
subjects from sacred history inserted, lie died in 
1536. 

ZUUBAUAN, Fbaniisco, was bajdized on No- 
vember 7, 1608, wliich w.as probably the day of 
Ills birth. His father was a liushaudman, and in- 
tended to bring his son u]> in (lie same employ irnuit; 
but the boy showed so much aptitude for painting 
that he was released Lorn the plungli, and placed 
under the tuition of Juan de Roelas. Under this 
master ho soon aequiied both knowledge and repul- 
atiuu. lie dotiTinined to sti icily follow nature, and 
never even to paint a piece of drapery without 
the object before him, llis admiration of Cara- 
vaggio led him to imitate that master’s styli*, and 
he won the tilhs of I lie Spanish Caravaggio. lu 
1625 ho was employed by the Marquis of Mulazon to 
paintfor the chapel of St. Peter in Sovilh* calliedral. 
Nearly at the same period ho produced bis ‘St. 
Thomas A<}iniius ’ for tlio colb'giatc cliur< li of that 
saint in Seville. This is ono of the finest produc- 
tions of tho Spanish school, llo next painted eleven 
scones from the life of Si. Jerome for the llierony- 
mite Friars at Guadalupe, and a few altar-pieces. 
On his return to Seville, ho puinted tliroe pictures 
for the Carthusians of Santa Maria do las Cuevas; 
in 1633 he painted several fine pictures for the 
Carthusians of Xorcs, on ono of wliicli he insciibed 
his name ns painter to llie kitig ; an Ijonour whieh 
he shared with Volaz(picz. It docs not, liowover, 
appear that he was employed at tho court till 
about 1660, when ho was employed to paint the 
‘Labours of Hercules* in the Buoriretiro. It is 
^ said that Philip IV. often visited liiin during the 
progress of ^e work, and that ono day he expressed 
his satisfaction by laying his hand on the })ainter’s 
shoulder, and calling him ** painter to the king, 
and king of painters.*’ Zurbaran died at Madiid, 
in 1662^ aooording to Palomino, but the date is 
uncertain. Among the pupils lie formed were the 
Palancos and Bcmab6 de .^ala. A list of his 
more accessible pictures is^given below. The 


Louvre formerly contained nearly a hundred 
pictures by Zurbaran, most of thorn belonging to 
the Spanish Gallery of Louis Philippe, which was 
dispersed in 1853. 


Berlin. 


Jfuseum. 


OaJiz. Museum. 

Ediuburgb. Nat. Uafl. 
Jjonclon. Nat. Gall. 

M Staffoi'd House. 

Madrid. Museum. 


Christ after tho Scourging. 

SS. Thomas Aquinas and J^na- 
veutura. 

Saint Itriino. 

The Virpfin in Glory. 

A Fronoisoan Monk, kneeling in 
Prayer, a Skull in his HandH. 
Virgin and Child, with Infant 
St John. 

Tho Vision of St. Peter Nolosco. 
Tho Sleep of the Child Jesus. 
Kt. Casilaa. 


n 

»» 

Ten IMeturoB of the Labours of 
Hercules {formerly in the 
‘ Jiueurttiro^), 

Miituch. 

Piuakotlnk. 

St. Francis of ABsiBi. 

Pans. 

Louvi e. 

St. Peter Nolasco aud St. Ray- 
mond of ]*Ggnafort. 

»• 


The Funeral of a Bishop. 


»> 

St. Apol Ionia. 

HaragOBsa. 

Cnthfdral. 

Dead Christ. 

Seville. 

Mus> um. 

Madonna du las Cuevas. 

» 

» 

St. ThomaH Aquiaas, aud the 
Four Doctors of the Cliurch, 
with DoiiorR 


{And sevtmC 


ZUSTEUMANS. See Sutteumans. 

ZUSI’UIS. Sec SusTUis. 

ZWECKER, JoiTANN Baptist, painter, was born 
at Fiunkfort-oii-the-Maiu, in 1815. He sludicd at 
Dussoldorf, and in the Art School at Frankfort, and 
painted the portraits of Ilepry I. and Henry VI. 
for the ‘KaiserHaal,* in his native town. In 1870 
he enme to London, and practised as an illustrator 
of books. He died in London in 1876. 

ZWENGAUKR, Anton, landseape painter, was 
born at Munich, October 11, 1810. lie worked 
fiom tliO antique under Cornelius, but afterwards 
turned his attention to landscape, taking many of 
his subjects from tho Bavarian Highlands and 
from Soutliorn Tyrol. In 1853 lie was named a 
conservator of the Schb'isslieim Gallery, and in 
1^69 of the Muiiicb Pinakotliek. lie died at 
Munich in 1884. His chief works are : 


Autuiuii LandHcapc, with a Stag in the foreground. 
1851 . (N< w lUnakothik, Munich.) 

Evening on tho Alp. 1850. {!><>.) 

Sunset, mid Stags l)y a Lake. Museum.) 

Two Kimt Landscapes at Sunset. {Ht. Kensington 
MiiSfumy Towushend liequest.) 

ZWI Kt )1*F, Si»e ZA'rziNQEK. 

ZWINUFJI, Gustav Philipp, painter and etcher, 
was bom at Nuremberg in 1779. He was the son 
and jmpil of the painter and engraver Sjumund 
Z w^iNGi u (1744 — 1813), now chielly remembered 
HH a tenclior. Gustav compl(*tod his studies under 
F uger in Vienna, and returning to his native town, 
became in turn professor and director of the Art 
School. He was also know'ii as an liislorical 
painter, both in oil and water-colour, and as a 
dosignor of book illubtrations. Ho ctcliod a few 
plates iiiid tried his hand at lithography. He died 
at Nuremberg in 1819. 

ZWOLL, ZWOLLE, or ZWOTT. Great un- 
certainty prevails as to the identity of the master 
formerly designated by this name. He seems to 
have boon a goldsmith and engraver, fiourishing 
at tho close of tho 15th century. Bartsch calls 
him the ‘Maitre h la Nayettc,’ or ‘Master of tho 
Weaver’s Shuttle,* and gives his name as Zwott. 
Other writers have eiititlod him J. Anoker von, 
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ZwoU. But the cipher with which the printe 
aeoribed to him are marked has by recent experts 
been declared to be, not a shuttle, but a goldsmith^s 
scraper or burnisher, and the word Ztoott. gener- 
ally engroTed on the top of the plates, is explained 
as being not the name of the artist, but an ab- 
breviation of Zwollensis, in allusion to the town 
where he resided, namely Zwoll. or Zwolle, in 
the province of Overyssel. For the name Ancker 
tliero seem to have been no reasonable grounds, 
and it has boon abandoned. Passavant and other 
authorities support the hypothesis that the true 
name of the master wus Johannes de Golonia, or 
JoilN OF CoLOQNE, that Ills style was formed by 
the influences of the school of Van Eyck, and that 
he is to be identified by a paragraph in a book of 
memoirs of the fraternity of Agnotenburg near 
Zwolle, whicli records that about the year 1478 ‘a 
very pious young man * named John of Cologne, 
who was both painlor and engraver, was Jiving 
with the community, having joined the Brothers 
of Common Lot, i.e. the lay section of the fraternity. 
The Biippoiters of this tlieory read the monogram 
I. A. M., which usually figures alongside of the 
hieroglyph above-montioiicd, Johannes Aurifater 
Monarhus^ and wo have thus a sufficiently probable 
solution of the difficulty. Naglor, however, points 
out that tlio M. could not stand for Munachus^ as tho 
lay brethren were not monks; and, secondly, lhat 
certain very inferior prints of the late 16th century 
exist signed I. C., and marked with the ci|dior of 
a shield with llireo crowns, the badge of Cologne, 
This signature, lie coTitimds, is a much moie pro- 
bable one for the cloister-hrolher, John of Oologn(». 
Zani and Ottle,>, ng^in, un.ihlo to harmonize tlie 
various dibcrepuncies in connection with Iht* sub- 
ject, have suggested lhat two separate masters are 
responsible for the prints which have given rise 
to BO much diseiiBsion. Dr. Wills hire, in Ins 
* Catalogue of German and Flemish Prints in the 
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British Museum,’ has adopted the views of Passsp 
vent ; and following these two leame»d authoxitiei^ 
we subjoin a list of the exceedingly rare works 
assigned to the so-called ^ Master of the Shuttle.’ 
For the exhaustive discussion of all these points, 
the student is referred to Willshire’s ’Catalogue of 
Flemish and German Prints/ vol. ii. pp. 822 — 864 ; 
Nagler's ’ Monogrammisten,’ vol. iii. ^p. 741, 848 ; 
Ottley’s ’ Inquiry into the Origin and Early History 
of Engraving upon Copper and Wood,’ vol. i. p, 
107; and Passavant’s ‘Peintre Graveur,* vol. u. 
pp. 178 — 186. Of the following the British MusetCoi 
possesses impressions : 

The Adoration of the Kings. 

Tho Last Supper. 

Christ on the Mount of Olives. 

(Christ taken in the Garden. 

Christ Oriicifiod butween two Thieves. 

The Entombment of Christ {a Pieth). 

Tho Saviour standing holding an open Book in one 
haud, and giving benodiotion with the other. 

Tho Virgin with the Infant, who is turning the leaves 
of a Jiook. 

Virgin with the Child, standing on a Dragon. 

Virgin and Child at a Window. 

St Gregory celebrating Mass. 

A Skeleton in a vaulted Tomb (^an allegory of 
Thrt'c Medallions of sacred subjects oti a Plaque. 

A Combat with a Oontaiir. 

An areliitectiiral design of Oothio oharaeter. 

A * Passion ’ soquenee of iifty-throo prints. 

The Angelic Salutation. f ^ S, 

Passavant statcH that the master was also a 
painter, and gives three pictures as by him : an 
‘Adoration of tho Kings,’ in the Berlin Museum; 

‘ The Israelites gathering Manna,’ at Paris ; and 
a ‘ Marriage of the Virgin,’ at Madrid. 
ZYDEBWELI). Scm* Zudkiiweld. 

ZYL, (or Zeyl,) UEitAito Pietkusz van. See 
ZlTL. 

ZYLVETiT, Adam van. See Zijlvelt. 
ZYMBIiKClIT. See SiMBBFXHT. 
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ACHARD, Jkan Alexis, pointer and elclier, 
was born at Voreppe (Isere), Juno fi, 1807. He 
lirst appeared at the Salon in 18J9, with a ‘ View 
near Cairo,’ after wliich he oontrihuted a nunibcr 
of landHcajies, chiefly French in 8ubjc»*t. Ilis 
‘View near Grenoble’ is in the liuxciiiboiirp^. 
Towards the close of his hfe Jic devolcj liiinsclf 
mainly to etching. He died 0<‘toher 6, l88t. 

ADAM, FiiANZ, a (leriuan painter of horses, 
equestrian portraits, and battle-pieces, was horn 
at Milan, May 4, 1815, and was tho pupil of 
his father, Albrecht Ad.iin. lie practised oliiefly 
at Vioiiiia and Munich, He scrviMl wilh the 
Austrian army in tlie campaigns of 184U and 185y, 
and made inninneniblo sketches of life in the iield, 
many of which he afterwards used for pictures. 
He was u mcinbor of the Academics of Munieii and 
Vienna, and gainetl medals in Paris and Purlin. 
Ho died September 29, 1880. 

AMFULING, FitiEUUKMi, painter, was born at 
Vienna, April 14, 1803. After some hard struggles 
oecasioiied by nairow means, ho 8uc(*<*eded in 
entering the Vienna Academy us a pnj»il, and 
completed his training uiuier Lawrence* in liondon 
and under Vernet in Paris. On his return to 
Vi<'niia lie gained the first prize at the Aeademy 
with his M)ido forsaken’ and ‘Moses the L.iw- 
giver.’ He several limes visited Italy. He became 
a very popular portrait painter in his native city, hut 
continued to paint occasional hisloricnl and subject 
pictures. Among his best known works in each 

? 'enre wo may name : ])ortraits of himself, of the 
Cinperor Frurn'is I., of 'J’horwaldscn, of Fi.iiiz 
Grillparzcr, and of Princo Windiscligralz, also 
‘Judith,' ‘Ophelia,’ ‘The Widow,’ ‘Roiiian Woman 
with her Infant.’ Amerling was a member of the 
Vienna Academy. He died at Vienna in January, 
1887. 

ANDERSON, Robetit, born in 1842, w'as a 
Scottish engraver of some repute. In the latter 
part of his life he devoted himself to painting in 
water-colour. Ho was elcelod an Associate of the 
Royal Scottish Academy in 1879, and died in 
Edinburgh, April 24, 1885. 

ANGELL, Helen Coiidelia, Coleman, Avas 
born in 1847, and early distinguished herself 
as a brilliant and original )>aiiiter of flowers 
and kindred subjects, wliich she was among the 
first of modern English jiaiuters to treat with 
breadth and vigour. Slio first exhiliitod at the 
Dudley Gallery in 1866. Slio became a uiember 
of the Institute of Painters in Water-Colours, but 
seceded in 1879, on being elected an associato 
exhibitor of the Society of Painters in Water- 
Colours, of which she afterwards became a member. 
She married, in 1876, Mr. W. T. Angell, and died 
at the age of thirty-seven, March 8tli, 1884. Her 
last picture was exhibited at the Dudley Gallery in 
the winter of 1889. 
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ANNIS, W. T., an English mezzotint engraver, 
of whom very little is known. Ho oxhibited 
lund8cn])C8 at the Royal Academy between the 
years 1798 and 1811, and engraved the following 
plates in Turner's L 'lber Studiomm: 

Sunset ; No. 40. 

Chepstow Castle ; No. 4H. Also 

Mary Wollstouecroft Godwin ; after Opie. 

ANSDKLL, Rk’UAUD, painter, was bom at Liver- 
pool in 1815. He was educated at the Rluocoat 
S<*liool, and was them put into business at Liver- 
pool, hut his (losire to become an arlist triumphed, 
and he w\as allowed to study painting. In 1840 he 
exhibited his first pictures at the Royal Academy, 
‘Grouse Shooting ’ and ‘A Galloway Farm.' He 
thea iri.ido a few not very successful essays in 
history, but eventually devoted himself almost 
‘Uitirely to animal painting, in which genre ho 
became known as a popular imiialorof Landseer. 
Ilis ‘Turning the Drove ’ gained a gold medal at 
the Pans Exhibit i^n of 1855. Between 1850 and 
1860 h<‘ occasionally painted in conjunction with 
Thomas (Veswick, tlie latter supplying lands(‘aj)e8 
for Ansdell’s studicH of cattle, &c. Among the 
results of this co-opiTation \vero, the ‘South- 
downs,* the ‘Drover’s Halt,’ and the ‘Park.* Mr. 
Frith also painted figures in some of Ansdcll's 
pictures, an example being the milkmaid in ‘Feed- 
ing the Calves.’ In 1856 Ansdcll xihited Spain, 
in company with his friend John PJiillip, and 
painted a iiumher of subjects of Spanish ])opuiar 
life, MIC Ii as ‘The Water-can iei,’ ‘Mules diinking,' 
‘Spanihli Flower-seller.’ He became* an associato 
of the Royal Academy in 1861, and a member in 
1875. Among tlic^ best of his later works were 
‘The Goatherds of Granada* and ‘The Homo of 
thc^ Red Deer.’ Ansdell etched a few plates of no 
great ineiit. Ho died A^cril 26, 1885. 

ANTHONY, Mark, landscape ])aintor, was of 
Welsh extraction, but was born at Manchester in 
1817. lie studied medicine in his early youth, and 
at the age of sixteen was placed with a doctor at 
Cowbridge. Here he spent all his leisure in 
sketching and drawing, and his master, who seems 
to have shared his uitislic tristc'S, and to have been 
himself an amateur of some practice, gave him 
occasional lessons in painting, and otherwise en- 
courngod his talent. The result was that the young 
man, who liad sorno private means, threw up his 
medical pursuits, and weut to study in earnest in 
Paris and at the Hague. He remained abroad for 
ten years, making i’aris his head-quarters, and in 
1837 sent his first landscape for exhibition at the 
Royal Academy, lu the same year he was working 
at Fontainebleau, and there came in contact with 
Jules Diiprii and Corot, whoso iuRuonce naturally 
told strongly upon his art. In 1840 he first 
exhibited with the British Institution, and in 1845 
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VTBB dected a member of tlie Society of British 
Artists. With them ho exhibited * Harvest Home' 
(1847), ‘Prayer for the Absent’ (1848), ‘Old 
Country rburchyord’ (1849), ’Tho Elm at Evo’ 
(1850). From 1861 onwards his works appeared 
pretty constantly at the Koyal Academy, hi 1852 
Anthony resigned his meniberslii]) of the ‘Biitish 
Artists/ hoping for au A.K.A.-ship, wiiich, how- 
ever, never fell to him. lie grndii.tlly withdrew 
from all socioty, save that <»f very intimate friends, 
and died Deeoiidier 2, 1880. Uim pictures are 
chiefly in the poshossion of private pntions. 

BACON, FuKDiCRiCK, engraver, horn in London 
in 180.S, was a student of the Jtoyal Acn<leiny for 
some time under Fiisoli, and afterwards hecaiin* a 
pupil and assistant of the Findens. lie engraved, 
on his own account, illustrations for the W.iveiley 
Novels, and for Heath’s Anmials, &e., aiid \\i\h 
mncli employed hy Mensrs. Colnaghi and Pnekh*, 
and for the Art Union. In 1809 he retired from 
the active exercise of his piofession, and in 1H82 
loft England for (California, wlicre he in vested in a 
property, and wliere he died in 1887. 

BALZE, Paul Jkan, enamel painter, born at 
Koine of l^’rcneh j)arents in 1816, was a pupil of 
Ingres. Ho was best known by copies made in 
conjunction with bis brother Ihiymond Joseph, of 
Baphael’s frescoes in the Vatican, a woik on which 
lie was engaged ten years. He als() worked for 
Parisian churches. Tie died in 1884. 

BARICEU, Thomas Joni's, a popular painter of. 
battle-pieces and military sul»j(*( ts, was the son of 
“Barker of Bath,” from whom he received his first 
teaching, and was horn in 1815. At the acre of 
nineteen ho wont to Paris, and enh'nd the studio 
of Horace Vernet, on many of whoso i»ietiiroK ho 
collaborated. His lirst pictures were exhibited in 
Paris, among them a ‘Death of the (jiMnd Mon- 
aniue ’ for Louis Philippe. Among liis later works 
were ‘Meeting of Wellington and llliKlier after 
Waterloo/ ‘Nelson’s Pra>er in liie cabin of the 
Victory/ ‘The Seeved of England’s (Treatness/ and 
‘The Riderless Horse, after S(*dan.’ Barker died 
March 29, 1882. 

BASTIEN-LEPAOE, Jules, painter, was born 
at Dunivillers, Lorraine, November 1, 1860. His 

} >arents W'crc j)()or, .and in his early th inlnuxl he 
lad a liard Btriiggl<*. for cxisteneo. Ih began life 
as a govemiiient ch*rk in liis n<itivo district, but at 
nineteen quilted the desk, and coming to Paris, 
entered Cabanel’s atelier. Associated as bis name 
now is with an art essentially actual oiul lealistic, 
il is curious to find him making bis in 

pseudo-pastoral in IRtli rentury t.isti*. One of bis 
earliest recorded works is ‘ Women in a wood 
attacked by Uupids,’ and in 1871 In* exhibited at 
the Salon a ])eas,iTit girl surrounded by piping 
Cupids, togetber with his first notahh' work, ‘Le 
Portrait dn Orandp^re.’ 'I'he following year w.is 
marked by the proiinction of one of liis most patlietie 
and masterly studies of liumblo life ‘La Petite 
Commuiiiante.’. In this same year lie competed for 
the jjrix de Eome with a remarkable work, ‘Les 
Bergers* (‘The Angels appearing to the Slicp- 
berds*). The Art section of the Academy aw.irded 
it the prize, but their decision was overruled by 
the majority of Ibo Couneil. The disappointment, 
though severe, did him gooil service. An outcry 
was raised against the injustice of the reversal, and 
Boatien-Leiiage’s name became well known through- 
out the country He himself used to assert that 
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this was the startin8^]^o!nt of his career. For the 
reinaiaing years of^his life lio was a prominent 
figure in the French art world, and became well 
known in this country as an exponent of the tra« 
ditions of Millet and Courbet, modified by his own 
vigorous individuality. He is said to have expressed 
an ambition to ])ain( a cycle of rustic Bubjjects, 
setting forth tlio chief events of peasant life in 
eihldliood, maturity, and old agjpnnd such pictures 
as ‘ Les Foiiis,’ ‘ La Saison d’Oetobre,’ ‘ Le Men- 
diant,* and ‘Pauvro Fnnvctte* may be taken as 
links ill tlic sequence. His ‘ Joan of Arc * of 1888^ 
in w hich, discarding convention, ho represents his 
beroino as a poor and even squalid peasant girl^ 
glorified by a mystic spiritual grandeur, may be 
said to summarize his artistic idea. He died in 
Paris of cancer of the stomach, at the early age of 
thirty-six, Decoinher 3, 1884. Besides the works 
above mentioned, the following arc remarkable ; 

Tl»* AVot Ill-Cutter. 

M> Purc'uts. 

Jfii-lie (‘uurtship. 

]*ortrMit of the l*rinpo of Wales. 

„ ISIailaine Saruli lienihardt. 

„ „ M. AUiert AVolf, of the Paris ‘ Figaro.* 

BAUDKY, Paul Jacques AimIS, painter, was 
boin, of luimble ])arentago, at La Koche-siir-Yon, 
Vendee, November 7, 1828. He first studied iiiulor 
one S.irioiiH, at La PocIk*, and was aftei wards sent 
to I’aris wdth an allowance from his native city. 
Tri Paris lie bee.ime tJie pupil of J>rolliiig, and in 
18,50 w’on the Giand Prix do Uoim* with a ‘ Zonobia 
found on the Banks of the Arnxes.’ Four years 
in Koine vvere 8])cnt in the study of Michelangelo, 
Kaphiiel, Titian, .and (’orroggio, from each of wdiom 
he endeavouied to take some characteristic quality. 
During bis stay in Italy he sent pictures to the 
Salon which attracted much attention, and this 
SUCCORS continued after his return to Paris. It was 
in qunsi-hisloiif'al, decorative painting, in which 
his fine sense of i).ihin (‘0 and his pleasant colour 
served him w'ell, that lie succeeded best, and so, 
about 18G6, he was invited to take part in the 
decoration of tbo new Oper.'i. In preparation for 
this task be revisited Italy, made a suries of ])artial 
copie.s fiom Buonarroti’s frescoes in the Sistine 
(’liapel, and stiidieil Kaplmcl at tlio Stanzo. In 
18C7 he came to England, and iinisbed a scries of 
copies from Kaphnel's cartoons. The actual decora- 
tion of tlic Opera foper ubsoibcd Baudry's energies 
for some twelve years. The subjocls are single 
figures of tlic Muses, Polymnia excepted, and 
various seoneK from mythology, legeiul, and even 
biblical liistory. Besides these decorations, Baudry 
painted mncl/for private pjtronH, and at the Salon 
of 1881 he obtained tlie medaille dUhonneiir for his 
‘ Gloiification dc la Loi/ a ceiling for the Coiir de 
CasKialion, ^i’hroiighont his career he combined 
portrait painting w'itli his decorative work. Among 
Ids portraits, tlie host, poiliaps, are those of Benie 
(1857), Baron Dupiii ( I HfiO), Charles Gamier (1868), 
and Edmond About (1871) In 1870 Baudry was 
elected a member of the Institute. lie died 
Jannnrv 7, 1881). 

BA UONIET, C)., a w^ell-known Belgian draughts- 
man on stone, who practised ebiofly in Paris, and 
whose portraits w'ere es]jo<*ittlly noteworthy. He 
died at Sevres, July 3, 1886. 

BAVIERA, a native of Parma, and one of the 
pupils of Raphael. Of Ids work nothing is known, 
and details of bis relations wdth Sunzio are of the 
scantiest, but that he was a trusted friend and con* 
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iidaiit of tho maeter appears frora tlie fact tlmt 
to him llaphael gave the copper-plates of the en- 
gravings executed for him by Marc Antonio, that 
his namo figures as signatory to a contract con- 
cluded on behalf of Raphael in 1515, and that 
before his death Raphael confided to his caro his 
mistress, the fainous ^Furnarinu.’ Ho is furlht'r 
mentioned by Vasari as liaving come to tlie aid of 
his fellovr-i)upil, Perino del Vaga, when llio latter 
was rendered destitute by tho suck of Romo in 1 527. 

•BEATRKJIUS. See above, Mastfji ok tiik Dik. 

BEAULIEU, Anatolk Uknri de, a Freiii-h 
painter of historical, genre, and military aubji-ets, 
was born in Raris in 1HJ9, and was u pin»il of Dela- 
croix. He died in 1884. 

BEAUME, JobErn, a French hisloiieal painter, 
bora at Marseilles in 1796, was a i'avoniite pupil 
of Gros, and a fretpient contiilmtor to the Salon 
between 1819 and 1H78. In the tiino of Louis 
Pbilipi>e lie was eommiHsione 1 to p.iiut wnci.iI 
large battle-pieces for Versailles. IJis ‘ ITenri Til. 
on Ilia Death-b(‘d ' is in the Lnxeinbouig. lie died 
in September, 18H.5. 

BEAUMONT, Chauli:s Edouakd J'E, juiinter, 
was a native of Lannion (C oles de Nord), and a 
pupil of BoihSidicr. Ho painted genie jiietineh, 
generally of a humorous cliaraeter, both in oils and 
water-colour, and gained medals in 1870 and 1H75. 
Tie was president of llie Society des Aquaiellisles 
Frangais at tho time of bis dt'uth, wliicli took place 
in January, 1888. 

BECKER, AutiUsr, landscape paintci, was born 
at Daniistadt in 1822. IL stutlied in his native 
town under Sebilbacli, and allciwaTils sidOed at 
Diisseldoif. He several tiims visited Qm‘{ n Vi( - 
toria at Balnior.d, where In* i>ainted a seiies of 
pictures of Highland scenery, and gave icNScms to 
the young princess<*s. In 1802 be bccanu* le icher 
to the Hereditary Princess of ilohenzolleru. He 
died at Diissehloif in Deoeiuber, 18H7, 

BEG AS, OsKAU, painter, was boin in Berlin, 
July 31, 1828. He was the son of Cail Begas, 
from whom he leocived his lirsl tencliing. In 1852 
he won a premium, which enabh'd liiin to travel t > 
Italy. Ho worked in Rome for some tiiin*, and 
there painted a ‘Descent fioin the (Voss’ for tlie 
church of St. Michael at Beiliu. Ho lluii visited 
Franco and England, and on his ret uni to Beiliu 
^ devoted himself to }mrtrait p.iiiitiiig and decora- 
tion. In 1860 he became Professor at the Berlin 
Acadein}'. He died at Berlin, in November, 1H83. 

BERNARI>, Theodore. See Barln'jsen, Dirk. 

BEKTINOT, Gus'J'Avk, a French engraver, was 
bom at Louviers (Eure), June 23, 1822. He was 
a pupil of Drolling and Martinet, and gained the 
prix de Home in 1850. In 1867 he gained a medal 
of the first class and the Cross of the Legion. He 
succeeded Martinet at the Acadeiiiie dcs Beaux 
Arts in 1878. He died April 10, 1888, Among 
his best plates were portraits of Ingres, < hernbini, 
and Van Dyck, and the ‘ Vierge aux Doiiataires,' 
after Van Dyck. 

BERTRAND, James, a French painter, and native 
of Lyons, was one of tho most distinguished of 
Perrin’s punils. His subjects were chiolly iioelical 
and mythological. Among pictures exhibited by 
him at the Salon we may mention : * The Com- 
munion of S. Benedict (now in llio posbossion of 
the Soci4t5deB Beaux Arts at Lyons), ‘ The Conver- 
sion of S- Thais,’ * S. Mary of Egypt,’ ‘ Peasants of 
the Abriizzi at S. Peter’s,’ * Phryno at Elousis,' and 
* The Death of Sappho.’ He died in September, 1887. 
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BEVILACQUA, Ambrogio and Filippo, Milanese 
painters, were brothers and partners, and flourished 
at the end of the 15tli century. They were em- 
ployed at the Palace and in the Duomo, and 
Ambromo painted an allegory of Charity on tlie 
front of tho Milan poor-house in 1486. Tlio only 
acknowledged ]>ictiire by him is a ‘Virgin and 
Child between King David and IMer Mailer/ in 
the Brora. Sop also Viqkvano, Ambuoiuo n\, above. 

BIELBV, W., topographical drauglitsman, tlour- 
ishod towards tlio end of the iHili centuiy, and 
paintod some of Ibe views engraved in Angus’ 
‘Seats of tho Nobility and Gentry,’ published 1787. 
Some views of ClioKc.i and Battorsca by him were 
engraved in aquatint liy Jukos. 

BILLTNGTON, TT«'UA<e W., biiuDcapo painter, 
was the brother of the c<*lebratcd sing<*j. \ limd- 
hcapo by liini w.is oxliil)ited at ilio Itoyal Academy 
in 1802. Ho died iii Loinlon, Ntvvomb'T 17, 1812. 

BLAN(\ Ijjowiu Ammy, a p.iinlor of portraits 
and modia*\al gome, was born al Berlin, August 1), 
1810. In 1829 bo <*nloi(‘(l tb<' Berlin Academy 
schools, and in 1834 removed to Dussoldorf, where 
lie stiidieil under Julius llubuer. Fiom 1^<I0 to 
I8i2 ho woibed at IJanover, iiuinling portraits of 
inemheis of the reigning family and otiiei pel sous 
of note, and in 18J5-7 he was himibirly employed 
at Darmstadt. In 1857 he \isilcd iVanco and 
England. He dn*d in A]»ril, l^'>5. There is a 
piciurc by him in the Beilin Nation. d Gallery. 

BOND, B. Sehamivn, landscape painlei, was 
horn {d 1 Jvorpool in 1808. 11c was tslucated in 

his n.itiv(‘ cily, aJid inactised tlicie for the greater 
p.'irt of his life, setllinc* finally .it Bettws-y-Coed. 
He o( ' .isionally ( Alnhili d in London hctwrsm 1816 
and 1872, but most of Ins woiks appealed at 
ljiv«‘rpo()l and in the inalland eouidies. Ho died 
in Fciirunry, 1886. 

BONIIEUR, FjiANVf'i*^ AuGUsri’, p linlcr, was 
horn at Bouhsiux in 1824, and was his lalhci’s pupil. 
He was I1 h‘ hiolhoi of Mile, Rosa Bonlieur. llis 
IjiSl pi( tine exhihit(‘d .it tin* Salon was ‘ Children 
and Cot kchafiT,’ in 1815. Hts aftcjwards painted 
portraits, hut was best known by hi.s landse.ijws 
with c'dtlo. He died of heart iIimmsc in a railway 
oairiag" i*i Paiis, Fi'bniaiy 21, IHHI. 

BONSTETTEN, Am. Sigm. Aiu.rsr von, a Swiss 
landsc.ipc painter, horn in 1796, of a good family. 
Ho was broiiglit up for the inilil.iry service, and 
served in a Swis.s regiiiiont in tho pay of tlie 
Diilcli (loveiiinicnt. After the separation of 
Belgium from Holland, he gave up soUlieiing and 
devoted himself entirely to art. Possessed of con- 
siderahh* propel ty, his works hut seldom apjieared 
at the public exhibitions. lit* died at Sinnciingen, 
near B»Tiie, in 1879. 

BONVIN, FjiANgtiis Saint, a French painter of 
slill-lifo and of intt‘rior.s iu the st^do of (’hardin, 
was born in VaugiraiJ, Paris, Ntivember 22, 1817. 
His father was a f/arde-tkuiupctre, and Boiivin 
was educated at tin* ehargt* of patrons in the 
drawing school of the Rut* de I’Ecoio de Medecine. 
For more than thirty yiais ho was a constant 
exhibitor al the Balon, gaining tiio Legion of 
Honour in 1870. In 1881 he oiilered the Hospital 
of Saint Jean dc Dieu to la* operated on for tho 
stone, and for tho rest of his life was an invalid. 
He died in 1888. Pictures : 

L’Ecole des Orphelius. {Lanores Museum.) 

La Charit6. {Niort A/useum!) 

JjB K6feetoire. {Luxeiahoui'g Museum) 

Servaute u U Foutaiue. (/>&.) 
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BOULANGKB, Gustayb Bodolpbb Olabbkoe, 
winter, was bom in Paris, April 25, 1824. He 
egan his art education at an early age, and when 
only fourteen was sent by an uncle to Africa, where 
be spent eight months making sketches, and where 
he seems to have imbibed his love for Oriental 
subjects. He became a pupil of Paul Delaroche 
and of Jolivet, and in 1849 gained the prix de 
Homey and remained in Italy till 1856. His mature 
performances failed to justify his early promise, 
out his works had nevertheless great popularity. 
He devoted himself to Oriental and archseological 
painting, treating Homan and Grecian themes 
somewhat in the manner of Mr. Alma Tadema. 
In 1882 he was elected a member of the Institute, 
and was long a professor at the Ecole des Beaux 
Arts, where he showed much ability as a teacher. 
He married Madame Nathalie, of the (>um6die 
Fran^ais, and to this theatre ho presented a portrait 
of his wife, painted in 1867. Jin was alho the 
author of a series of mural pictures in the Foyer 
de la Danse of the new Opera house in Paris, and 
of two in Prince Napoleon's Poinjieinn house in the 
Avenue Montaigne, the ‘Flute Player’ and the 
* Wife of Diomod.' themes which ho several limes 
repeated. He died in Paris of congestion of the 
lungs, September 22, 188K, 

BOUKSSE, Esaiab, a Dutch painter of domestic 
interiors, was born at Amsterdam about 16^10. lie 
was working in his nati\c city from about 16.56 to 
1672. Ho viaited Italy, and ina<lo sovcial voyages 
to the East Indies in the service of the Diitcli K.ist 
India Company. His works are rare, and but little 
known. The Rijks Museum at Amsterdam has an 
‘Interior with a Woman spinning’; the Hiici- 
iriondt Mnsoum at Aix-la-Chapollo has an example ; 
and Sir Richard Wallace an * Interior, with a 
Woman sitting by a Child in n Ciadle.’ 

BUASSEUR, Antoine, painter, was bom at 
Lille in 1819, and brought np at the Comtesse 
Foundling llospitul. He gained a wide reputation 
us a restorer of pictuns, following his calling at 
Cologne. On his death, in 1886, he left his lurgi* 
collection of pictures to the museum of liis natixe 
town. 

BREDAEL, Jozkf van, a Flemish painter, born 
at Antwerp, August 14, 1688, painted landscapes, 
but was best known us a copyist of the woiks of 
Brueghel, Wouvermans, and others, for the ]ucture- 
dealor Jacob de Witte. In 1736 he settled in Pans, 
where he became p.iiiiter to the Duke of Orleans. 
He died in Paris in 1739. Tlieio is n river land- 
scape by him in the Rijks Museum at Amsterdam. 

BRONDGEEST, Albbrtus, a Dutch painter, was 
bom at Amsterdam, December 2, 1786. He was a 
pupil of P. Q. van Os and of H. Nutnan. lie 
travelled in Germany, became a member of the 
Netherlands Institute and of the Antwerp Academy, 
and painted many lundscupes and inuiines. He 
died at Amsterdam, July 30, 1849. Works : 

Amsterdam. R. MuBtum. A River Scene. 1837. 

„ Ditto {after Cnyp ), 

BROOKES, Warwick, draughtsmon and de- 
signer, was bom at Salford, of poor parents, in 
1808. On leaving school he was placed as ‘tcur- 
boy’ under his uncle, a block-printer in some 
calico printing works. But his drawings having 
attracted the attention of his master, he was pro- 
moted to the designing-room. In 1838 a ‘School 
of Design* was established at Manchester, and 
Brookes was one of the first to avail himself of 
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its instruction. He was afterwards one of ths^ 
most zealous among the band of young men who 
associated themselves for study from the life as 
“The United Society of Manchester Artists.” 
Brookes now began to make a local reputation, 
and the Manchester Exhibition of 1857 brought 
him before a wider public. His coutributions were 
noticed and admired by the Prince Consort, and 
he was brought into contact with many brother 
artists, and for a time paid yearly visits to London. 
He was about this time engaged by the Rosson- 
dale Printing Company, ami among other bookt, 
illustrated the works of Dr. John Browne. In 
1865 the first Byin])tom8 of lung disease showed 
theniKeivcs. lie was gradually forced to give up 
active work, and in 1H71 was granted a pension 
of £100 a year on the ('ivil List. He died at 
Salford, August 11, 1882, and was buried at Brook- 
lands, nca! Sale, Cheshire. For fiirtiier particulars 
BOO the ‘Poitfolio’ for November and December, 
1886. 

BROWNE, IIAM.OT Kniuti'i, better known as 
‘Piiiz,’ w.iH born at Konniiigton, Juno 15, 1815. 
Him falhei, a inorchaiit, waw a Tiative of Norfolk, 
llablul (mo named after a Fn»n(*li ofTicor killed at 
W.it4iloo. to whom his hislct was betrothed) waH 
apprenticed to WjUiiun FiiidfUi, and domiciled in 
London with a MiHtei in.uricd to Ellianaii Bicknell, 
the xvell -known collector. Engraving, however, 
was not to the boy’s taste, and lie began to dahblo 
ill water-i oloiir. Aftei Ins time was out ho took 
a modest lodging in company with a friend, and 
entered as a htiid(*nl at tlie St. Martin’s Lane life- 
school, xxheie Etty was woiking at the time. In 
1832 Biowno gained a medal fioni th<‘ Society of 
Alts, hiiMiig in 1830 Ix'giin that association with 
Dh’kens, for which ho is chiefly leineiiihered. Him 
fiist drawings wen* foi ‘Siind.iy as it is, by 
Timothy Spaiks.’ The puhlitalion of ‘Pickwick* 
followed in the same year, and after the* death of 
Robert Se^inoiii, and the faihno of Buss, Biowno 
was (*lioHen by iMekt'iis to iinish tho series. On 
the tiist two pl.itoM lie signed himself ‘Nemo,' but 
.iflerwards adopted ‘Phi/,’ hr more in hai’iiony 
with ‘ Bo/.’ This association botween writer and 
artist liiHted many yearH, and boro fruit in ‘Nicho- 
l.'iH Nicklehy,’ 1839; ‘Maitin Chuz/lewit,’ 1844; 
‘Domhey and Son,’ 1818: ‘David Ooppeifield,’ 
18.50; ‘Bleak lloiiso,’ 1853; ‘Little Dorrit,’ 1855, 
and ‘A Tale of Two Cities,’ 1859. Later, ‘Phi/’ 
dfsigm*d ilhislralioiiH for the novels of Ainsw'urtli, 
Lev«*r, and Frank Sinedley ; his mastery of liorses 
seiviiig him w'ell with the two latter. After his 
prosfieiity became assured he left London, and 
lived HuceesRively at Croydon and at Banstoad, 
w'uiking at liis art, and spending must of his leisure 
in tho hiiTiling-lield. He painted in water-colours 
and occasionally in oil, contrilmtiug fur many years 
lo‘fho British liistitutiotf and the So<*icty of British 
Aitists, and even competing nt Westminster Hall 
in 1843. In 1867 ho was overtaken by partial 
paralysis, iind though he continuod to work for 
the fifteen years that passed before his death, bis 
hand had lost its cunning. Towards the close of i 
his life he received a small pension from the Royal 
Academy. In 1880 lie moved with his wife and 
family to Brighton, whore he died, July 8, 1882. 

BUNNEY, John Wharlton, painter, bom in 
1808, was an English artist practising in Venioe. 

In 1873, 1879, and 1881 ho exhibited views of 
Venice at the Koyal Academy. For the last four 
years of his life lie was engaged on an elaborate 
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and minutely finialied transcript from the west 
front of St Mark's, on a commisBion from Mr. 
Buskin. He died at Venice, Sept. 23, 1882. 

BURNITZ, Carl Pkter, laiufscape painter, was 
born at Frankfort-on-the-Main in 1824. Uo wm 
brought up to the profession of an advocate, and in 
1847 took his doctor’s degree at Heidelberg, but 
he meantime diligently studied art without a 
teacher. After travels in Spain and Algiers, he 
lived for ten years in Paris, where he devoted him* 
l^lf entirely to painting, and received valuable 
help from Diipr4, Corot, and Theodore Rousseau. 
Jle lirst exhibited at the Salon in 1855, a landscape 
whioh was bought by tlie Emperor. He died in 
1866. 

BURTON, W. P., son of Oapt. Win. Paton 
Burton, un officer in the Indian anny, and nephew 
of Dr. John Hill Burton, was born at Madras in 
1828. He was educated in E<linburgh, and entered 
the office of David Bryce (»r that city, intending to 
become an architect, but eventually devoted him- 
self to landscape painting in water-cobrnrs. He 
travelled much on the continent and in Egypt, 
and produced many drawings of French river 
scenery, and of old buildings in ITolland and Egypt, 
besides numerous studios of Surrey and Sussex 
landseapo. lie died wul Aberdeen on the 31 st 
December, 188.3. 

BUTIN, Ulysse, painter, was bom at Saint 
Quentin in 1838. He eaily showed a talent for 
art, but his parents wen* poor, and could not 
afford to educate him fully, lie accordingly began 
his career as a doMigruu' of patterns fur muslins in 
a factory of his native town. While thus en- 
gaged ho won a prize of throe hundred francs, and 
with the money travelled to Paris, where he com- 
bined work at his trade with study under Picot at 
the Ecolo des Beatix Arts. In 1871 he made his 
debat at the Salon with a picture called *Le 
Bouifon.’ He subsecpiontly exhibited many pic- 
tures, chiefly scones of tisher life. Among the best 
of these wore ‘Waiting for the Boats, Villerville,’ 
1875, and ‘A Sailor's Funeral, Villerville,’ 1878. 
The latter is in the Luxembourg. For twelve 
years he held the post of professor of drawing to 
the il&coles de la Villo do Paris. Ho died in Paris, 
December 9, 1 883. 

CABANEL, Alexandre, painter, was bom at 
Montpellier in 1823. lie came to Paris at an early 
age, entered Pient's otelier, and crowned a successful 
course at the Ecole des Beaux Arts by gaining the 
prix df Jiome in 1845. While in Rome ho painted 
a ♦Death of Moses,' wlmdi attracted considerable 
attention at the Salon of 1852, and for which he 
was awarded a medal of the second class. Another 
meritorious early work was liis ♦ Glurificatloii of 
Saint Louis,’ exhibited at the Salon of 1855, and 
now in the Luxembourg. But the picture by 
which he is best known is his * Birth of Venus ’ of 
1863, also in the Luxembourg, whicli was engraved 
by Jules Fran 9 oiB, and in which the painter may 
be said to have reached the highest expression of 
his graceful, delicate, and insipid art. Under the 
Second Empire, Gahanel became the fashionable 
portraitist of his day, and painted most of the 
udqanits of the third Napoleon’s Court. “ His 
satiny complexions and mincing hands,” says a 
French critic, were a continual source of delight 
to ladies and irritation to artists.” His portrait of 
the Emperor, painted for the Empress, gained the 
in4d(dll€ (ihclkneur of 1865* Under the Republic 


Cabanel was no less popular, and up to the very 
time of his death was overwhelmed with com- 
missions.^ As a teacher, lie was very successful. 
His studio at the Ecole dos Beaux Arts was one of 
the most frequented, and he turned out artists of 
such widely diverse gifts as Benjamin Constant, 
Bastien-Lepage, Albert Besnard, Aim4 Moiot, 
Fernand Cornion, and Henri Gervex, besides many 
others. Though himself faithful to the traditions of 
Cogniet, Ingres, and Abel de Pujol, Cabanel showed 
great liberality in his relations with his pupils, 
never seeking 1o impose his ovvn style upon them, 
but endeavouring to develop the individual l>ent 
of each. In 1863 Cabanel succeeded Horace Vemot 
as a member of the Institute. He was also a member 
of a long list of foreign ucadetnies, aud won a large 
share of official honours. He died in Paris, January 
22, 1889, and was buried at his native Montpellier. 

CALDECOTT, liANDOLni, was the son of an 
accountant at Chester, and was born in that city, 
Marcli 22, 1846. lie was edue.itcd at the King's 
School, Chester, and in his boyish days seems to 
have shown tlio bent of his gtMiins in drawings, 
skctclies, and models of animals cut in wood. At 
the ago of ho became a clerk in the 

WliiicOiurch Bank, Shropshire, living in an old 
farm-house near the town, and in this country 
atmosphere gathered up a store of impressions at 
Hii(‘h scenes as im'cts, fairs, and market^, tliat later 
, yi Oiled rich fruit. He remained at Wliitcliurch 
for six years, and was tluMi IransfcTnsl to the 
MancliesttT and Salford Bank at Manchester, 
where ho worked steadily at his duties for five 
years, meanwhile d(>voting all his spare lime to 
evening studies in the Mancdiester Art School, and 
in Hummer weather to open-air sketcliing. In 1868 
his first piiblishiMl drawiiurs a])pearod in a local 
paper called * Will o' the Wisp,' to be followed tbe 
next year by some contributions to another pa|)er, 

* The Sphinx.’ At the same time he was painting 
a little for friends, chiefly hunting subjects, and 
in 1869 he exhibited a picture at the Manchester 
' Royal Institution. His artistic gifts now appeared 
so unquestionable, that in 1870, acting on tlie advico 
of 801110 friends, he went to London with a letter 
of introduction to Mr. Thomas Armslrongof the 
South Kensington Museum, who throiigliout his 
career consistently befrieiideci him. Some drawings 
of Caldecott's were submitted to Shirley Brooks, and 
to Maik Lemon, tlien editor of ‘Punch,* also to Mr. 
Henry Blackburn, who was on tlie staff of ‘ London 
Society,* with the result that the young man 
became one of tlie regular contributors to tliat 
journal. His wnter-eolours and sniull oil-pictures 
also began to have a wider sale, and thus encouraged, 
he determined to give up his situation in the bank, 
and to devote himself to art. lie came ty Loudon 
early in 1872, and worked for a time in the life 
class of the Slade School, under Mr. Poynter. 
In June of tbe same year liis first drawing for 
‘ Punch’ was published. It was the beginning of 
a long series of work for London illustrated papers 
such as the ‘ Graphic, * the ‘Pictorial World,’ and 
tho American ‘ Daily Grajiliic.” In the illustration 
of books, Caldecott made his first essay in August, 
1872, when he accompanied Mr. Blackburn to the 
Harz district, and executed a number of whimsical 
drawings for a book of summer travels by the 
latter, ‘The Harz Moiintains, a Tour in the Toy 
Country.’ In 1873 he went to the Vienna Exhibition, 
to make drawings for the ‘ Daily Graphic,’ Later 
in the year he worked in M. Jules Dalou’s studio at 
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Ohelseu, the sculptor having made a compact with 
Caldecott, who was to teach him English, while 
he helped the novice with the olay. In 1876 
Caldecott exhibited an oil picture at the Royal 
Academy, ‘There were Three • Ravens sat on a 
Tree,’ and a metal bas-relief, ‘Horse Pair in 
Brittany;* but towards the close of the year he 
began to show symptoms of failing health, and 
was obliged to winter in the South, whcnco he 
Drought home innutnerablo skctelies, and there 
he made the drawings illustrating Mrs. Gotnyns 
Cwr*8 ‘North Italian Folk.* In 1878 ho agreed 
with Mr. Edmund Evans to illustrate soiiio books 
for children, to ho printed in colour. Of those 
the following is a coinplote li/it, with dates of 
publication: ‘The House that Jack Built* and 
‘John Gilpin,* 1878; ‘Elegy on a Mad Dog* 
and ‘Babes in the Wood,* 1879; ‘Three Jovial 
Huntsmen ’ and ‘ Sing a Song of Sixpence,* 1880 ; 
‘Queen of Hearts* and ‘ Fariner*K Boy,* 1881; 
‘Tho Milkmaid* and ‘ Iley-diddh'-diddh*,* 1882; 
‘Tho Fox jumps over tho ParsoirB Gate* imd 
‘A Frog he would a- wooing go,* 1883; ‘Ooiiio, 
Lassos and Lads* and ‘Ride a Cock Horse to 
Banbury Cross,* 1884; ‘Mrs. Mary Blaizo* .and 
‘ The Groat Panjnndj um,* 1 885. Of books ill iistrated 
in black and white wo may mention Washington 
Irving’s ‘ Old (Ihristinas,* 1875; and ‘Biacebridge 
Hall,* 187C; ‘ yEso]>’s Fables with Modern In- 
stances,* 1883 ; also illustrations for sovrial of 
Mrs. E\ving*H books, notably ‘ Jackariap(‘s ’ and 
‘ Lob-lio-by-tbe-Firc.* Various tours in Brittany 
in company with Mr. Henry Blackburn were coni- 
inomoratod by drawings and Icrra-cotta studies of 
Breton life. For many years (’aldecott sutfered 
from heart complaint, llio result of rlioumatio fever, 
and in the winter of 1886-G ho was advised to winter 
in Florida. He aceonlingly sailed willi his >vife 
for the United States. Tin* season, unhappily, 
proved abnormally severe, lie ronelied St. Augus- 
tine’s, Florida, hut only to die, Febiuary 12, 1H86. 
His last work was pait of a series of ‘Ani<‘riean 
Facts and Ftinoics ’ drawn for tlio ‘ Daily Giapbic.’ 

CALVEllT, Edwaup, painter and diMUghlsman, 
was born in Cornwall about 1803. His father was 
a naval officer, and be liirnsclf served for a linio as 
a inidsliipiiian. lie studied piiinting under a west 
country artist named Johns, mariied at an early 
age, and, coining to TiOn»lon, entered the Boyal 
Academy Schools, lie began work in the capital 
as an illustrative draughtsman upon wood. TIis 
diffidence led him to constantly destroy his blocks 
ond plates, so that impressions from them are very 
scarce. His admiration for Greek art led him to 
visit Gieece, wheio'e ho brought back many studies. 
A worshipper of Blake, whoso ac<iiiaintanee ho had 
made in his youth, he ])eeaino tin* intimate friend of 
John Liiracll, and of his son-indaw, Samin*! rainier. 
He died on the 14th July, 1883. Among his prints 
tho most remarkable are perhaps the ‘Chrisli.m 
ploughing the Last Furrow of Life,* and the ‘Cider 
Press,* both strongly lominisfent of Blake. 

CAMPBELL,*’ Chaui.ks William, an English 
engraver in mezzotint, was born at Totlcnbain, 
July 13,* 1855. In 1870 he entered the office of his 
father, an architect and surveyor, and stayed Ihere 
until 1878. In tho moanwhilo he studied Riiskiii 
and practised drawing so far as his means and 
leisure would allow liim. Finally he was intrusted 
by Mr. Burne-Jones witli his picture of tlie ‘Birth 
of Galatea,* to be scraped in mezzotint. Tho plate 
was published early in 1886, and was followed by 


an ‘Ophelia/ from his own design, and ^Pan and 
Psyche,* again after Bume-Jones. All threo were 
pure mezzotint, without adulteration by any other 
process. Campbell also scraped a mezzotint of 
Miss Ellen Terry from life, and at his premature 
death, which occurred on May 31, 1887, left the 
following plates in various stages of completion : 

Tho Annunciation ; afUr E. 

Tho Virgin omoug lU)cks ; after Ltonardo da Vinei* 

Portrait of Cardinal Newman ; after O, F. Watts, 

‘ArioRto*; after the portrait by Palma formerly so 
called and ascribed to Titian, in the National Qalleryf 

After Strong Seas ; from his own design. 

CANON, Hans, (or Johann von Straschiripka,) 
a Gorman painter, of Polish doscent, was born in 
1829. In 1853 lie dropped his unpronounceable 
Polish name for that by which ho was afterwards 
known. He began life in the army, but in 1863 
studied inul(*r Balil, and subsequently worked in 
Paris under Dohiroelio and Horace Vemet. He 
first attrael(‘d attention ns a sntirico-political 
dr.inglitsman, tbon as a pninler of portraits and 
military subjects. Ho event iinlly took to liistorical 
painting on an enormous scale, and in a preposter- 
ously exaggerated stjde. Ho lived successively at 
Cailsrulic, and at Vienna, wheie he was a prominent 
figuie in art circles, and where he died in 1885. 
A typical example of his art is in the NAturai 
History Museum at Vienna. 

CASEY, Daniel, a French liistorioal painter, was 
a piijiil of Wnppers, in wdioso atelier at Antwerp 
he was a fellow-student with Mr. Foul Madox 
Brown. H(^ first exhibited at the Salon of 1842, 
when lie contributed a ‘St. Louis in the Desert, 
near Damietta,* which was bought by the Govern- 
ment, and is now in the Bordeaux Museum. He 
exhibited constantly in l*aiis and Belgium, and 
became known ns a powerful painter of ambitious 
themes, excelling especially in his rendering of 
horses. Casey died in Paris, December 27, 1885. 

CATHELINAUX, Ciiristopiie, a French painter 
of dogs and other animals, born at Warcq (Meuse) 
in 1819, Avas a pupil of Drolling, and entered the 
Ecole des Beaux Arts in 1839. lie exhibited at 
tho Salon from 1857 onwards. He died in 1883. 

CLEMENT, Fi^i.ix Atjotisii:, was born at Doii- 
zAre, Drome, in 1820. He was a pupil of Drolling 
and Picot, and obtained tlie first de Home in 
1850. He settled in Cairo, and contributed pictures 
of (hiontul subjects to the Salon. Later in life he 
painted French landscapes and some portraits. 
He died in 1888. 

CILINT, Ali'RKI), painter, born in 1807, was the 
sou and pujul of George Clint, A.R.A. ITo first 
appeared at the Academy in 1829, with ‘A Study 
from Naliins* and several of his later works were 
exhibited Avitli that body. lie contributed mere 
frequently, however, to the shows of the British 
Artists, of Axbieh society he became a member in 
1843, secretary in 1858, and president in 1870. He 
paiiit«‘d ft few portraits oarlj^ in bis career, but lik 
popularity .rested chiefly on his landscapes and 
coast BtiidicH. In 1849 he published a ‘Guide to 
Oil Painting.’ Ho di(*(l in 1883. 

COLAS, Ali>H()N'.se, a French historical and por- 
trait painter, Avas born at Lille in 1818, and studied 
under Souclion at the school of his native town. 
Ho first attracted attention by a large canvas at 
the Salon of 1849, representing the ‘ Raising of the 
Cross.* He was much employed as a decorative 
painter in French churches, a good specimen of his 
Avurk in this gciiro being liis paintings in gritaUh 
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in the cupola of the Egliee de^ Notre Dame at 
Rouhaiac. He held the poet of director of the art 
school of Lille, where he died in 1887. His por- 
trnit of Souobon is in the Lille Museum. 

COLE. Gboboe, painter, was born in 1808. He 
was entirely self-taught, and began life at Ports- 
mouth as a painter of portraits and animals. He 
finiilly, however, devoted himself to landscape, and 
settled in London. He first exhibited in 1840, and 
was afterwards a pretty constant oontribntor to the 
Old British Institution, and, later, to the Suffolk 
ftreet Exhibitions. Ho died September 7, 1883. 

COLLIER. See above, Monkswjsll. 

* COLLIER, Marian, an English amateur painter, 
was the daughter of I'roL'ssor Huxley. In 187‘j 
sho married Mr. John Collier. She p'lintcd tiguro 
pictures, and occasionally oxhibited at the Academy 
and the Grosvenor Gallery. She died November 
18, 1887. 

CORBAUX, Fanny, wn+er-colour painier, was 
born in 1812. In 1827, after being soll-taiiglit, sho 
gained the silver medal of the So( iety of Aits, and 
in 1830 the gold medal. She \\ the same car 
elected an honorary uiomhcr oC the Society o£ 
British Artists, and in 1830 a mcmliei of the 
Institute of Painters in Watei-t oloius. vShe was 
further known as a atiich'nt of and writer on 


Oriental subjects and biblical exegesis, and was 

f ranted a Civil List pension. She died at Brighton, 
'ehruary 1, 1883. 

COT, PlKUU IS AUGUbT 1C, painter, born at JVdarieiix 
(Hdrault) February 17, 1837, was a pupil of Duret 
and of L^on Cogniet. He painted niythologieal 
subjects, and also en joyed a consideral'le reputation 
for his portraits. He died in July, 1883. 

COUSINS, IIifiNRY, the brother of Samuel Cousins, 
was also an engravi'r, and practised in London. 
He engraved many portraits in mezzotint, and 
some other plates; among them * Rffiehhment,’ 
after Landbcer ; * Prayer,’ ufler Sant • ‘ Tlio Infant 
Shakespenn*,’ after Romney ; and ‘ Home of the 
HomoIcBH,’ after T. Faed. lie died at Hoiking in 


1864. 

COUSINS, Samuel, mezzotint engrav<‘r, was 
born nt Exeter, May 3, 1801, and received Ins 
early education in liis native city. Hois snid to 
have astonished his friends while stil] a child by 
the truth and spirit of Iho portr.uts he was eon- 
Btantl^ drawing in pencil. At the age of eh*ven 
he gained a silver palette from the Soci<*fy of Arts 
for a peiK’il copy of James lleatliV ]dnie of the 
‘Good Shepherd,* after Miuillo, and in the follow- 
ing year won the Society’s silver ni(‘dal. His vo- 
cation was determined liy a cliance meeting with 
the late Sir Thomas Dyke Aeland, who saw th<» 
boy skhtching outside a print sidler’s window in 
Exeter. Recognizing the precocious talent of the 
copyist, he helped him to London, where he was 
apprenticed to S, W. Reynolds. After working as 
an apprentice for seven years, Cousins remained 
with Reynolds four years as assisiant, and a 
few plates of this date bear the joint hignatiirc 
of master and pupil. Gouhius’ first iiulopendcnt 
work was a commission from Sir T. Dyke Aeland 
for a plate after Lawrence’s group of Lady Aeland 
and her children. Law'rcnco was so pleased with 
the result that ho wished to ongago the young en- 
graver to work exclusively for him. This, iiow- 
ever, Cousins would not ogreo to. He, however, 
undertook a second plate after Lawrence, the 
fjamous ' Master Lambton,’ which at once hccurcd 
bis reputation. In 1835 he was elected ossociato 


engraver of the^ Royal Academy, and in 1855 a 
Royal Academician. About 1872, being then over 
seventy years old, Cousins determined to retire 
from his profchsion. After a slioi I term of idlenes'^, 
however, ho again took up the gi.ivcr, and lo I his 
late period of his life belong such mastii pieces os 
the ‘ Ago of Innooeifco,’ * Peiielopt* lioothhy,* ‘ Sim- 
plicity,’ and other plutcK after Sir Joslun, ‘Miss 
Rich,] after Hogarth, and ‘ChciTy Iliito,' after 
Millais. During bis long career he had amassed a 
fortune much in excess of his modest needs, and 
about ten years before liis death he made a generous 
donation of £15,000 to the Royal Academy, lo be 
used as >i fund for pensioning destitute artists. 
Ill 1880 he retired from the Academy, He died in 
London, May 7, 1887. Some years before lie had 
presented to the British Museum a (llien; eompleto 
sf‘l uf impiessions from liis plates, com.miiiig some 
very larc states. His ajuvra consists in all of 
about two lumdred plates, of which the following 
are famous examples : 

Vrince INb tternirli ; after Lawt'ence 1827. 

I’nis VIT. ; afltr tia same. 

Duke ul* Wellington ; after th*t same. 1828. 

Sir \sllt y Coopei : n flti the sami. 

Ijady Uroy and ChiUlrcn ; ajter the smue 

MishlVil, after till '^amc. 

LmI\ (irosM'Mor ; afln thi same. 
illiam Wilberlori*i‘ ; ajtir the same 
Ahhcy ; afitr Landseer. 

M’lie Aberconi Family ; afftr the same. 

Tlu' Queoii ; after the same. 

JMiirii Iron) Haw'kiiit; ; after the same. 

Tin n*i*ei\ing the H.ioramcut , ({fitr tlu wne. 

weeping ov< r Jerusalem , a fin' Sir C. Eastlake. 

Sluiki‘sp<‘are,aft( r the Clumdos ])ortruit. 

The Oisler of Ueleise ; after Jlilfais. 

TIh* Minuet ; afttr the same. 

Ye*, or No ? aftet the sam> . 

Ics! afttrthesomt 

IVo f a/ til' the same. 

romoiui , ajiir the same. 

Mane Aiiloiiu tie in the Temple ; afttr J? i?r Ward. 

Miss Ibnvli •. , afttr lifj/aolds. 1^74 

Lady (\ Mout.tgu; a/ter the samt. 

• Sjivid , aftn' iht same. 

Hon. Anno Ibiighuiii ; after thi sami 

La\ iiiia ; afft r the .same. 

..s Sopbi.i of (lloiieoslr r ; a/tir the ’^ame. 

l>uiliissof Itutlaiul , ajin fla >anu. 

Coup I < ss fcjpcucer ; after the same. 

COX, David, tlie younger, tlu* only child of 
David (’ox the elder, was horn ;il Dulwieh in 1808. 
11(3 was a pupil and imitator of his father. Though 
a go(>d mu'* ter, iiiid socially a well-known figure, 
he nev<>i ,dlamod to nim h reputation as an art'St. 
In 18 ly ho was elected an Assueiiito Exhibitor of 
the Society of I’aiutci*^ in Wator-Colours. lie died 
Deeemher 4, 1885. 

( R WVFOllD, Edmund 'riioRNTON, a Scottish 
liiiidM ape painter, was horn at Cowdten, near 
Dalkeith, ill J8(iG. Ills f.ither was a land surveyor, 
and ( raw^foid was apprenticed when a boy to a 
house-paintev in Edinlmrgli. Shortly afterwards, 
however, his indentures wen* cancelled, and ho 
entensl Iho Ti uHti)i‘H’ Academy, then under Andrew 
Wilson. In 1833 )io jiaid the first of several visits 
lo HollaiMl. In 1839 he was elected an associate, 
and in 1848 a full meinhor of tho Scottish Academy. 
IIo (lied at Lasswaile on September 29, 1886# 
His art was closely akin to that of Thomson o£ 
Diiddingstoii. Works : 

Edinburgh. A’. AVg. (Jail. Group of Troen. 

„ „ Coast Hcenc, North Berwick. 

„ „ Close hauled, crossing the Bar. 
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CZBRNT, Lnoovio, an Austrian painter, and 
rofessor of the Academ;^, died at Vienna in 
anuary, 1889, aged sixty-nine. 

DANRY, Thomas, marine painter, was the son 
of Francis Danby, A.11.A., and was bom in Ireland, 
but spent his early youth chiefly at Bristol, where 
his father practised and taught drawing. lie flrst 
exhibited in London in 1841, when ho sent a small 
oil picture, 'The Wreck,* to the British Institution, 
and in 1843 he appeared at the Royal Academy 
with an illustration of one of Wordsworth’s poonis. 
He was elected an associate of the Society of 
Painters in Water-Colours in 18C7, and became a 
full member in 1870. lie died March 25, 1886. 

DANIELS, William, painter, born about 1812, 
was the son of a brickiiiaKer ut Ijiverpool, and first 
showed his artistic talent by model ling ligurcs in 
clay, lie studied drawing at the Liverpool Insti- 
tution, and was then apprcnti(‘C(l to an engraver on 
wood, painting pin’traits and effects of chiaroscuro 
in his leisure. At tlie close of liis «ipj)rcnticcship 
he set up as a painter in liis native town, and 
might have risen to eminence in liis art hut for his 
fondness for drink and for jovial rompuny. He 
died in Liverpool, October 131 h, 1880. Tlieio arc 
five portraits by him in the Soutli Kensington 
Museum, among Ihetn those of Go uge Stephenson, 
and Charles Kean as Uainlet. See ' Magazine of 
Art,* June, 188’2. 

DAUBY, Matthew, engraver and cai h*atnrist, 
praj'lised in London and at Bath in the second half 
of tho 18th century. He kept a sliop in the Strand 
for tlie sale of artists* niatciials, and advoitiscd 
himself as a teacher of engia\ing. Anthony 
Pas^uin was one of his pupils. lie tilso 2>iihIiHhed 
comic diawings, anioii!; them some of II. W. Biin- 
buiy*a early works, niul a s< lies of • Gaiieatiues’ by 
various hands, lie himself is said to have produced 
about three hundred caiieiituics. 

DAUBIGNY, Kaul Piicuiit;, the son of tho 
fumouH landscape painter, was a piijiil and imitator 
of his father, and painted ihe Haim* class of subjects. 
Born in Paris in 1846, he gained medals in 1808 
and 1874, and died in May, 1886. 

DE BUAEKELEEH, FEitniNANPUs, histoiieal 
painter, was born at Antwerp in 1792. lie was the 
son of Joan Fenlinand Joseph de Braokelcer and 
of Jeanne Bernard ine Antoinette Seghers. Ho 
studied at the Antwerp Ac idemy, and under M. 
J. van Broe. In 1819 lie won the grand prize of 
the Academy, with the pension for Liome. He 
spent three years in Italy, painting historic.il 
juctures (‘ Healing of Tobias,* * Esau and Isaac*) 
in the manner of David. After his return to 
Antwerp he perfected a manner of his own, in 
whicli ne painted geiiri' subjects, scones from 
Belgian history, &c. lie died in 1883, at Antwerp. 
Among his pupils were Leys, Jacobs, Do Block, 
and others. Pictures by him arc in the GalloricR 
of Antwerp, Berlin, and Munich. 

DE BRAEKELEEU, Feudixandils, son of the 
lust named, was bom at Antwerp in 1829, and had 
showm some promise as a gmre painter, when he 
died at the age of twenty-eight, in 1857. Another 
brother, IlENiti, boru in 1840 at Antwerp, was a 
painter of genre, and died in 1888. 

DE KEYSKii, NicAiSK, a Flemish painter, was 
bom at Santvliet, near Antwerp, in IHI.3. lie was 
a pupil of J. Jaeops and of Van Bi6e, and distin- | 
guished himself by his battle-pieces, &c., in the 
manner of Wappers and the reactionaries of 1830. I 
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In 1855 he became director of the Academy of 
Antwerp. Ho died in 1887. 

DEL LUPINO. See above, LniNi. 

DRMAKNE, Jean Louib De Marnettb, painter 
and etcher, bom in Brussels in 1754, was tlie son 
of a Belgian officer, and of his wife. Die Baroness 
Anschutz. When only twelve years old, he was 
sent to Paris, and studied in the atelier of Gabriel 
Briard. He became a successful paioter of land- 
scapes with figures or cattle, in the manner of 
Ber(‘hcm and Karel Dujardin. Ho also etched thirty- 
eight plates of similar subjects. He practised m 
Paris, making occasional jourue}s in Switzerland. 
In 1783 lie became a memhor of the Aead4mie des 
Beaux Arts. Ho was long employed ns painter to 
the Sevres porcelain factory, lie died at Batig- 
nolles ill 1829. In the Ilerinitago at Petersburg 
there are five of his pietures, and several wore iu the 
San Donato Collection at Floriuiee. 

DR MOMPEU. S(*o above, Mom per. 

DEROCIIE, Vi( I’oR, .1 Freneli InndHenpe pointer 
of some note, w'as horn at Ljoiis in 1824 (r). He 
was a^freipient exhibitor at the Salon of pictures 
illustrating tbo beauties of tbe Seine, and generally 
BOinewlial in(‘lan(‘boly in seiiliuieiit. He lived for 
many yeais at Montigny, near Vernoji-sur-Seine, 
and died in 1886. 

DESSUBNE, Maui?, painter, born in 1825, was 
a student and frecpient exhibitor at the Royal 
Academy. 1L‘ also contributed to the Suffolk 
Street and Britisli Institution galleries betw'een 
1840 and 1870, and held an art mastcrshi]> in 
oomieetion with tlio Glasgow school of design for 
many yeais. Ho died May 4, 1885. 

l>i(’KY, Frank, an KiUghsh painter of portraits, 
and of genre subjects of a somewliat ambitious 
class, exhibited at the Aeadoniy and with the 
Biitihli Arlists hetw'cen 1865 and 1880. A poi trait 
by him of the Piinee of Wales was cngiuvcd by 
Scot I . Dicey di(‘d in May, 1888. 

DONALD, John Milne, a Siottisb landscape 
]mintcr, w'us bom at N.iirn in 1819. His puionts 
settled at Glasgow’^ shortly after his birth, and ho 
was educated and received liis first art toacMng 
in that city. In 1840 he visited Paris, and then 
London, where he remained until 1844. In London 
ho made the acquaintance of Samuel Rogers, who 
encouraged him and gave him commissions for 
two pictur(‘s. In 1844 lie establibhod himself at 
Glasgow, whore he worked till his death in 1866. 
His pictuies failed to attract much notice in his 
lifotiiiic, and sold for small prices. Like many of 
his coiitciiiporaiieg, he was glad occasionally to 
paint panels for ships built on tho Clyde. Of latu 
years many of these have been transferred to 
canvas, and sold for considerulde sums. His land- 
scajies usually represent distant mountains with 
foregrounds of post lire Und and flocks of sheep. 
They are chiefly to be found in small private 
collections in Glasgow and its neiglihourhood. 

DOO, George Thumah, an English engraver, 
was born in January, IHOO. He studied Under 
Charles Heath, and published his first plate) a 
portrait of the Duke of York, after Lawrence, in 
1824. In 1825 he visited Paris, and spent some 
time iu the ateliers of the French engravers. On 
his return to London he opened a school in the 
Savoy, for study both from tlie life and from the 
antique. He also lectured upon painting. In 1836 
he was appointed luigraver in ordinary to William 
IV., and in 1842 to Queen Victoria. In 1866 he wjui 
elected an assoedato of tiio Royal Academy, and iu 
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1857 a full member. In 1861 Doo became presi- 
dent of the Artists* Annuity Fund, and in 1868 
he was a witness before the Royal Academy Com- 
mission nt Westminster. He died at Sutton, 
Surrey, November 13, 1886. Among his best ]>latce 
are : 

The Infant Christ ; after Raphael, 

‘ Bcoe Homo ; * aftm' Vorreyyio, 

The Combat , after Ktty. 

John Knox {^‘oohing ; after Wilkie, 

Pilgrims in siglit of ^me ; after Kaatlake. 

• The llaisiupr of Lazarus ; after Rt b. del VntnM, 

St. Augustine and 8t. Monica; after Ary Stheffer. 

^ Yorick and the Grisette ; aft^ Melon. 

^Oevartius’ (Cornelius van d«r Geest) ; after Vandyrk. 
The Oalmady Children ; after I/tirrenve. 

Six plates for the ^ Klgiii' Marbles/ published by the 
trustees of tlie liritisii Museum. 

Several plates in Junes's * National Gallery.* 

DOVE, Thomas, innrino painter, iK‘gan life ns a 
bouso-piiiiiter, but later rnterod the studio of 
George Chambers, witli whom lu* worked for some 
time. His pictures were cbielly seones from 
Liverpool or its iieiglibourbood, and be bofame 
well known in the north of Englnml. Rediieod to 
poverty in his old age, be died in the Whitby 
Workhouse, in January, 1HH7. 

DOYLE, KiciiAiii), draiiglitsman und caricaturist, 
was bom in London, S(‘])tcmber, 1824. lie was 
the second son of Jolin Doyle (H. B.), who taught 
him from early childboo<l, and to such purpose 
that at the age of sixteen the boy was Jilready an 
aocoin])lislied draiightriiuan. A romaikablc speci- 
mon of his early ])OWorH is jireservcd in the British 
Miiseuni. It is a MS. journal, illustrated with a 
large number of linmorous and faiicil'ul sketches, I 
(This work was published in facsimile by Smith, 
Elder and Co., in 1885.) Other ]>roduclionR of 
about tbo same date were, ‘The Egliiiton Tourna- 
ment,’ and ‘A Grand Historical, Allegoiical, and 
Classical Procession.’ In 1843, two years after the 
ostublislimcnt of M’uncli,’ Doyle, then nineteen 
years old, was periiianeulJy engaged on tbo staff. 
Ho soon attracted attention by liis cai toons of lead- 
ing statesmen, and later liy a scries of linmorous 
designs called ^ Manners and Customs of ye Eng- 
lysbo, drawn from ye Quick by Ricliard Doyle.* 
Akin to those were the ‘Bird*H-oyc Views of Society,* 
contributed to the ‘Cornhill Magazine.’ One of Ids 
happiest contrihutioiis to *PuMcb* was the now 
familiar cover. Besides work of this importance, 
Doyle further cotitributed to ‘ Punch ’ innumerablo 
small drawings, initials, and etds de lamj^e. His 
connection with the iieriodical came to an end in 
1850, when conscientious scruples caused him to 
resign bis post. A sincere Roman Catholic, he 
felt it 'unseemly to associate bimself with attacks 
directed against Papal aggression. Henceforward 
he worked as an illustrator of books, and as a 
painter in water-colours. Uis original drawings 
were chiefly of Welsh and Devon bceiiery, into 
which ho loved to introduce gracefully fatilusiic 
figures of fairies, gnomes, and pixies. Among such 
. the most important examples are : 

The Triumphant Entry, a Fairy Pageant. {NaA, Gal 
Ireland,) • 

The Witch’s Home, {Two dramngs,) 

The Manners and Onstoms of Monkeys. {Rath in the 
South Kensington Afuseum.) 

Doyle was seized with apoploxv at the ^thenssum 
Club, December 10, 1883, and died on the next 
day: Among the books illustrated by him are : 


Thackoray’a * llebooca and Bowena.’ 1850. 

Buakiu’s ‘ King of the Golden River.* 1851. 

*The Foreign Tour (if Brown, Jones, and Robinson.* 
1854. (Begun in * Punch.*) 

Thackeray’s * Newcomes.* 1853-r>. 

‘In Fairy Ijond.* Elfin soouns, with verses by Mr. 

William Alliugham. 1870. 

Dicktiiis* * Battle of -Life.’ 

Leigh Hunt’s * Jar of Honey from Mount H jbla.’ 

A number of his miscellanooiis sketches are pre- 
served in the British Museum, and in the Fitz- 
william MLiseiim at Cambridge. 

DREUX, Alfued de, was bom in Paris in 1808. 
He was a pupil of L6on Cogniei, and beciirne a 
fashionable painter of raoc-horsos and of ecpieslrian 
portraits. Many of his ])ictureB have been engraved. 
Among the best known are: ‘The Postilion’ 

K , ‘The Imperial Guard* (1856), ‘Equestrian 
it of tlie Due de Nemours* (1844), and several 
large luuiting-picees. He died in 1860. 

DUVAL, Amauky, painter, was born at Mont- 
rouge, Paris, in 1808. In 1826 he entered the 
atelier of Ingres, and afterwards travelli'd in 
(lree(‘e, whore lie iniido nmueroiis studies and 
sketcliOR. In 18.34 lu* exhibited at the Siilon Ids 
* Gieek Shepluud disoovering a Bas-relief,’ and 
Houn became f.ivourably known as an able exponent 
of bis master’s traditions. Ilis portrait of ‘ Rachel 
as the Tragic Muse,* cuntribuiocl to the Exhibition 
of 1855, attracted (considerable attention. He 
painted various pirtuies for Parisian ebiirclies, 
and executed some dec^orations in St. Germain 
TAuxerrois. He died in December, 1885. 

DUYAUX, JrLKS An'joinu, iminitsr and cdclier, 
born at Bordeaux in 1818, was a pii|>il of Cliarlet, 
and a painter of baliies an i military subjecds 
generally. Several of his pictures are in the Ver- 
sailles Museum. Ho also worked much as an 
illustrative draught man and etcher for various 
publications. He died in 1884. 

DYCKMANS, JostF Lauuknk, a Flemisb painter, 
was born at Lierro in 1811, lie was a pupil of 
Tieleinans and Wappers. Ho painted genre pic- 
‘tures, portraits in Hiu.ill, &c., in a siyle of the 
minutest tiiiisli. He w.m Professor in the Antwerp 
Academy, and died in 1888. Picfurcs: 

The Blind Beggar. {Katiunal Gallery.) 

Portrait Grou2>. ( ^uth Kensington Jluseum.) 

EBERT, KauIi, landscape painter, was born at 
Stuttgart in 1821, and studied there under Stein- 
kopf, as well us at Municli. He died in 1885. In 
the Stuttgart Gallery there arc two pictures by 
him. 

FA TIE Y, James, painter, was born at Paddington, 
April 16, 1804. He was intended for an engraver, 
and studied for a time under Swaine, who was his 
uncle, lie afterwards worked in Munich and 
Paris, where he was employed as a surgical 
draughtsman. He exhibited a portrait at the 
Academy in 1825, but shortly afterwards devoted 
liiiuself to landscape in water-colours. In 1884 he 
joined tlio short-lived Associated Painters in Water- 
Colours, and in the following year he, with other 
leading members of that body, formed the ‘New 
Society,* now the Institute of Painters in Water- 
Colours. He was for more than forty years 
secretary to the society. In 1856 he was appointed 
drawing-master at Merchant Taylors* School, 
whence, after twenty-seven years^ ho retired on a 
pension. He died December 10, 1885, 

761 





SUPPLEMENT, 


FAUHE, Li^on, a Fren^sh painter, and pnpil of 
Eim:4no Delacroix, was a native of Toulouse. Ilia 
tirst contribution to the Salon was u picture called 
* L’Qffrnnde,’ exhibited in 1867. Ho was for many 
years Professor at the Art School of his native 
town, wiierc ho died in 1887. 

FAVUETTO, Gur(rMO, painter, was bom at 
Venico in 1849. Ho was one of the ablest of the 
little knot of Venetian painters whoso practice is 
founded more or loss on llio water-colours of Lud- 
wig PttHsiiii. His idefures are generally market- 
scenes, and are notiddo for the skill with which 
positive grtMMis are employed. Towards the end 
of his life his works became popular in London. 
The best perhaps is ‘A CJIolhes Market in Venice.* 
He died nl Venire in 1887. 

FEYKN-rFilllilN, FRA>r(;oifl Nk’olas Atku/.s'i lv, 
painter, was brirn in 1829 at Jley-snr-Seille (iMeurtho 
et Moselle). As a cliikl lie thsplayod a ]»roeocious 
artistic gift, and after a shoit period of study at 
Nancy, lu* (*nlr'rcd the Ificole d<*s lieaiix Ails in 
Paris, un<l became the pupil of (’ognict and of 
Yvon. Ilis lirsl works were scenes for the Theatre 
Italien ; ho then devoted hiiiiHc'lf (o hisioiy, but his 
narrow moans foicisl him lo tnin his altention to 
portraiture arnl studies of peasant life, in A\liich he 
achieved great cxeellenei. lIis hesi works are 
perhaps his ‘Ileturn from 0^>stci F'ishing’ (in the 
Luxembourg), ‘ La VaninMisc'’ (p.iinlcd I8tl7), ‘Les 
Caiicalaises,’ *Tho Load to the Market,’ a portiait 
of M. Aljihon-^o Daiah't, and a ‘ l)ealh of OrpheiiH,* 
Ho was also an etcher of some .ibilily, lie died in 
1888. 


FISK, WiMJAM Tli:NRy, painter, was the son and 
pupil of William Fisk, and \sas born about 1825. 
lie studicsl at the Iloyal Aead( my sehools, and was 
appointed anatomical drunghtsman to llie llo}al 
College of Surgeons. H<‘ eontinued at the samo 
lime to ]>raetise painting, and nniny of Ids pictures 
were exhibited al the Academy, the Jliitish Insiitn- 
tioii, the Suffolk Street (Talloiy, and in Paris, lie 
also eonlribuled numerous essays ami aiticles on 
art subjects to ciirreiil literature, and Icctimsl holli 
in London and the provinces. Ilis artistic poweis 
were very considerable, but he was best known as 
II careful and able teacher, in whieli e.jpa<'ily he 
worked for forty years at University College 
School, London. He died at Hampstead, Novem- 
ber 13, 1884. 

FOHSTKU, Ernst Joachim, painter and writer 
upon art, was bom in 1800, at Mimclungosserstiidt, 
on the Saalo. After a stay at the Universities of 
Jena and Berlin lie took u]> art as Ins (sareer, and 
studied under Schadow at Berlin, and iiiidor (\>rne- 
lius at Munich. In 1824-5 he was woiking iimler 
llcrinimn on the frescoes in the Aula at Bonn, 
and was afterwards uiii>lovcd on those in the 
arcades of llio Munh'h llofgarlen. Ho inanied 
a daughter of Jean Paul Jliehter, and this con- 
nection led him again in tlicdiiection of literatiire. 
After the death of liis father-in-law lie published 
several biographical iiotiees of him, and edited ids 
literary remains.- He w\aB crajiloycd in 1832 by 
the then Crown Prince Max, of Bavaria, to visit 
Italy, and make a scries of drawings from the 
antique, and his arclunological resccirches in con- 
nection with this work v/ero afterwards embodied 
in his * Material for a now History of Art’ (1835). 
He also carried out various dccornlivo works in 
the new palace at Munich, Of his miinerous 
literary productions in connection with nrt tlio most 
important are: ^ A Histoiy of Gonnan Art’ (1861- 
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60) ; ' Monuments of Gennan Architecture, Sculp- 
ture and Painting’ (1853-69); ^Life of Raphael 
(1867-69); ‘History of Italian Art’ (1869-75), 
ilo published the continuation of Schorn’s German 
version of Vasari, and was joint editor with Ktigler 
of the * Kunstblatt ’ from 1642-49. He died in 
1885. 

FKAN(^OIS, Alfhonrp:, odo of the most famous 
of modem French engravers, was bom in Paris in 
1811. Left an orphan in his childhood, he was 
early throwm on his own resources, and began life 
as a goldsmith’s engraver. Ilis skill and industrf 
soon insured him a modest livelihood in Paris, but, 
oppressed by Hie mechanical drudgery of his craft? 
he turned his thoughts to music, and was oven 
ongugod for a time in the orchestra of the Con- 
servatoire concerts. Ilo next tried the stage, and 
was fond, in after life, of describing a memorable 
occasion on which he played with Hachel. Through 
his older brother, Jules, ho was introduced at the 
in.it lire age of twenty-six to Henriquol-Dupont, the 
cngia\er. llenriqiicl received him kindly, and 
agiced to let him work in his atelier. Though 
ahsolul<‘ly ignorant even of the oloiiieuts of draw- 
ing, Fr.m^ois set to work, conlident of sucooss. 
It happeiH‘d dm ing the fiist year of his apprentice- 
ship that ho saw a portiait of Titian at the house 
of the will-known ci»llector, M. (Jhaix d’Est-Aiige, 
and asked leave to make a di awing of it. To the 
aiii/izemenl of Hemi(]U('l, he then announced his 
intention of engr.iving il. The result was extra- 
ordinarily SLiceessfiil for a first effort. With each 
fresh iind(‘rlakiiig liis powers developed. Ilis platen 
began to attract attention at the Salon, where ho 
lirst exhibited in 1812, and Paul Dehiroche per- 
suaded Messrs, Goupil to inlrusl one of liis own 
jiictiires to the debulaH^ the ‘ Napoleon crossing 
the Aljis,’ This was followed by numerous com- 
missionB from the same firm, and by idatcs after 
Fra Ang(‘lico*s ‘Coronation of the Virgin,’ and 
Cabanel’s ‘Birih of Vtoms,’ for the Chalcographio 
dll Louvre. Heneefortli coiniiiissioTiH poured in on 
him, and the stoiy of his later years is one i.C 
uneventful pros[)erity, up to the time of his loss 
of sight. Deh.irred hy tliis calamity from the work 
in wliich he ilelighted, his lieallh and spirits alike 
gave way, and he died in Paris, July 6, 1888. 
Among Ins later midortakiiigs was a commission 
from the directors oC the Dov6 Gallery, in London, 
to leprodiKM* th«* pictures in their exhibition. This 
long ,ind kiboriouK W'ork was carried out with the 
hcl]) of pupils and assistants, the pkitos being 
finally w’oikcd over by Frunyois himself. Of his 
liner p'atcs after other masters wo may also name: 

The JMarriiigc of St. Catherine ; after Memlinc, 

Th« Virgin on the Stops; after Titian. 

Miirie Aiitoinctto leaving the Jtcvolutiuuary Tribunal ; 
aftii' Itdarothr. 

The Youth of Pico dc la Mirandulo ; after iJie same. 

Psjchc ; afti r Jules Lefehvre, 

Fit LEMAN, James Edward, painter, was a 
native of Nova Scotia, but was educated in the 
National Academy in Now York. Ho settled in 
Rome, where ho painted genre pictures, mostly of 
Italian snbjtn t^. He is known also by his publica- 
tion, ‘ A Portfolio of Italian Sketches.* Ho died in 
1884. 

FRERE, Charles Tii/codorb, (Bey,) painter, was 
born in Paris in 1815. He was a pupil of Roqua- 
plan and Li^on Coguiet, and niado bis dibut at 
the Salon in 1834 with landscapes from Northern 
France. Two years later ho went to Algiers, and 
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afiberwards spent sotne time in AlHca, whence he 
drew his subjects for the rest of his life. He died 
in Parisj March 24, 1888. 

FRjfcBE, PiismiB EnoTTAttD, a French genre painter, 
was bom in Paris, January 10, 1819. He studied 
under Dolaroclie, and made \\\%ddbuttii the Salon of 
1843, His early pictures were chiefly interiors of 
cottages, workshops, &c., with cobblers, coopers, 
cooks, and oihor industrious members of the lower 
olasses at work. They wore warm and transparent 
in colour, and often forcible in chiaroscuro. In 
Ater years he almost entirely confined hiiiisclf to 
painting incidents of child life, and became cold in 
colour and fooblo in his light and shade. Ho 
produced a groat nnnihcr of drdwiugs in wiiich 
coloured figures are sot ng, linst nionochroinc back- 
grounds, generally sketched in blank chalk. His 
works are well known in Ejnghind, whore ho 
frequently exhibite<l, first at the French (ralb'ry in 
1854. Ilis first picture in ♦ho ftoyal Academy was 
one of his most charaototislic woiks, the ‘Girls 
leaving School.* Frcie lived at lllcouen, and died 
there, May 2.‘i, 1888. 

GAITJjAUI), TLAunn Funnix^Nn, engiaxcr and 
painter, wnS born in Paris, Jamuiy 7, 1 h: 5J. He 
entered the ficnle dcs Pcanx Arts in 1850, and 
worked under L4on Cognii't. lie won the Prin 
de Pome as an engraver in 1858, nn<l I'lom 1883 
onwards was a constant coniiibutor to the S.dori, 
of portraits, classical and sjicicd siibjcMs, both 
painted and engraved. He cxcciPod s«vcial im- 
portant commissions for llie ('hnlc<)t»r du 
Louvre, amongtbein (lie re],iodnetion of Lconaido’s 
‘Monna Lisa* and ‘Last Snpi)er,’ and <‘ngfnve{I a 
number of plates for the ‘(Ja/.otto dcs IV' lux Arts.* 
His plates were princijially after the old masters, 
blit no also engrav<d (X'casionally liom bis own 
pictures, and tlioso ol other mod<'rn ]>aiiit< rs. His 
style, both witli psint-briisli and burin, was a 
marvel of accurate minutenehs. Scv«'ra! of bis 
works are in the Luxembourg. 11c died in Jaim.iry, 
1887. 

GALTjAIT, Louis, painter, was born nt Tonriiay 
in 1810, and was cducaksl in bis native town. Jk 
showed bis artistic talent nt a very e.irl> ai;c, and 
gained a prize fioiii the Ghent Aca<Icmy while 
still H boy. The municipal .mllioritics of Tournay 
bought one of his early peifiwmaiices, a ‘ Glirist 
restoring sight to the Blind klari,’ and presented 
it to the cathedral. The eity further granted liim 
a sum of money in 18.35, which cnaldcd him to 
study in Paris, under IIennc()ijin. Ileneeforih his 
career was ono of assured succoss. His ambitions 
and inclodramntio j)ictures were received with 
great favour by the public, tliougb condemned by 
artists and connoisseurs. Ilis art bad inueb in 
common with tliat of bis eontempornry, Seheirer, 
with whom he was often compared, though Galluit 
was a very mtu’h more aeeoinplihlied cniftsmaii 
than the Franco- Du tch])ain tor. Ho gained a long 
list of honours, prizes, and distinctions both at home 
and abroad, was a moinbcr of tlie Institute of 
IVanco, and an honorary foreign Itoynl Acsnb'ini- 
cian. Several of his pictures wore at the Inter- 
national Exhibition of 1882. He died November 
20, 1887. 

GAUCHERETj, L^on, engraver, oleber, and 
painter in water-colours, was born in Paris in 
1816. He was a pupil of Viollet Ic Due, with 
whom bo travelled in Italy and Sicily. Jlc was a 
constant exhibitor ut the Salon, where he gained 


numerous official honours from 1853 onwards. Ho 
etched many plates for the ‘Gazette des Beaux 
Arts,’ for * L’Art,’ the ‘ Portfolio,’ and other pub- 
lications. Ho died in Paris in 1885. 

GEYER, AliUXius, landscape painter, was born 
at Berlin in 1828, and studied in the academies 
of Berlin, Munich, ftnd Dresden. lie worked for 
some years in Rome and Paris, and was patronized 
by King Otbo of Greece. Ho painted a mini 
her of largo water-colours for the Archaeologic al 
Museum at Berlin, and alsp woiked for King 
Frederick Williaiu IV. of Prussia. He died in 
1883. 

GILL, Andrei, a French painter and political 
caricatiirist, was born in October, 1840, He studied 
under Leloir,and al the Acaddniic des Beaux Art"!. 
He exhibited a few portraits, &c. at the Salon, but 
was best known by bis cnriciitures of notabilities 
under the second empiio. He became iusario about 
five years before liis death, w’hleli took i lace in 
1885. 

GILLIES, Miss MAnfiAiii-rr, the daughter of a 
Scotch merchant settled in London, and niece of 
Lord Gillies the judge, was born m Tlirogmorton 
St 1 eel in 180.3. Her father bnving lost bis foi tune, 
she lived as a giil under the caie ni‘ Im uncle in 
Edinburgh, wben* sln‘ enjoyed Mie society of sonro 
of the most notable men of the dny, among lliom 
Scott, Eiskine, and Jeflrey. Detei mined, however, 
to e.iin an liononiMble livelihood foi herself, she 
n salved to become an artist, and Avent to Paris to 
study, wdiere she made the acquaintance of the 
Sell 'in IS, and woiktd iriore or less under their 
direction. She made her as a painter of 

mini ituies, and nfici ward.-, devoted lierself to water- 
eoloiii drawings of doinestii or romantic subieetw, 
Tn 18.52 she was elected an associate of the Water- 
Colour Society, of whieli pIio w^'ih the first lady 
niembei. Wiili that body she w’as a constant 
••xbili tor, coiUrilmting down to the year before her 
death, wliieb took ]>lace at lier bouse at Hampstead 
ill the spiing of 18H8. 

. GODDAKD, Boum UTK, an English animal 
painter, was born in Wiltshire in 18.34. Tie came 
to London in 1843, and studied for two years in 
the /«w)logie.il Gardens. In 1851 he settled in 
Siili«bmy, but six yeais later retained to London. 
He was a constant exhibitor at tbo Royal Academy. 
He died at Brook Gieen in 1888. IJis ‘ Struggle 
for Existence ’ is in the W.dker Art Gallery, 
Li\ erpool 

(iOSLING, WiiJ.iAM, landscape and figure 
paintei, "was born in 1824. lie took to painting 
soniewli.il late in life, but in 1852 be was di eted 
a member of tbo Society of British Artists ; lio 
exlnbited frequently with lluil body, and with tbo 
Royat Academy, lie died at Wargiave, lleiiley- 
on-Tb.imes, Dei ember 8, 1883. 

OOUPIL, JULKS AnoM’irt , bom in Paiis in 1839, 
was a pupil of ITenri and Aiy ScliefTer, and a 
popular paintei of ])oitiaits and genre. lie first 
exhibited at the ttalon in 1878. He died in Paris 
of consumption, April 28, 188.3. 

IIADAMARD, Aniu^ii:, a Freiicb painter of 
portraits and genre, was born at Metz in 1823, and 
was a pupil of Paul Ddarocho. He was a frequent 
exhibitor at the Salon between 1,840 and 1880. He 
died in 1886. 

HAGUE, Louis, water-colour painter and litho- 
grapher, was bom at Tournay in 1806. He came 
to England while still u young man, was elected 
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one of the foundation members of the New Society 
(afterwards Institute) of Painters in Water-Colours, 
and made his in London at their exhibition 
in 1085. Of this body he continued an influential 
member for many years ; he acted ns vice-president 
under Mr. Henry Warren, and on the death of the 
latter in 1873 was elected President. His subjects 
were chiefly the picturesque streets and buildings 
of Northern Franco and of the Low CoiiTitries, which 
he treated both in water-colour and lithography. 
He was a partner in the well-known litho^aphic 
establishment of Day & Haghe. He exhibited oc- 
casionally in Paris. Among liis best-known publi- 
cations was * A Portfolio of Skotohos in Belgium, 
Germany, &c'./ in three vols. London, 1840-50. In 
1883 he resigned his Presidentship of the Institute, 
and died at Stoekwell, March 9, 1885. 

HAMM AN, Ehoard Jican Conrad, a Belgian 
painter, was born at Ostciid in 1819. He was a 
pupil of Nicaiso de Keyser, and in 1846 Hettled in 
Paris. He was much employed by the French 
Government, and gained the otthodox lionours. 
Ho died in Paiis, on Match 30, 1888. Pictures : 

Dante at Kavcuua. {Tirusseh Muuvm ) 

Eutij of Albert and Isabella into Ohtoud. 

, VeSlius. 

Infancy of Ohorles V. ; a reading of Era««mus. {Luxem- 
hoary.) 

HEDOUIN, Edmond, painter and engraver, was 
born at Boulogne in July, 1820, and Ixmmuiig a pupil 
of Paul Dehirochc and of (Vlcsiin Nant(‘uil. 11c 
first attrncted attention as u p<iiii1ei of lustic scenes 
and of AlgtTian subjects. But it is as un engraver 
that he takes an important plaee among modern 
artists. For the Print Hepait men t of the Louvre 
he reproduced Boucher's ‘ Diana at the Bath,* and 
Carl van L(K)*8 ‘Halt of IJuntsmcn.’ He was 
largely employed by Freiich jmhlisliers as an 
illustrator of Iditiom de Lnxe. Among his most 
successful undertakings were the engiaviiigs for 
‘Manon Losenut,* for the French trariBlation of 
‘The Sentimental Journey,* for Kousscmi's H’on- 
fessions,’ and for the works of Molicre. This hmt 
received the mddaille d'honneur at tlie Salon of 
1888, He died on the 13th of January, 1889. 

HEINLKIN, IlEiNRinr, landscape painter, was 
born at Nassau- Weilbiirg in 1803. His inothor, a 
pastel painter of some repute, gave him bis t^arly 
instruction in art. lie also worked under (liirtiier 
at Munich, and later in the Mannheim Academy. 
He travelled much in Italy and Switzerland, and 
his subjects wore chiefly mountain scenery. Many 
of his pictures are in German galleries. IIo died 
in 1885. 

IIENDSCHEL, Alberl', painter, draughtsman, 
and etcher,' was born at Frankfort-on-thc-Maine, 
June 9, 1834, and studied at the Stiii del Institute 
under Steinle, Pussavant, and Jakob Becker. In 
1869-70 he visited Italy. His pictures were chiefly 

} )oetjcal and huinoroiiN illustrations of German 
egends and folk-lore, but he occasioimllv painted 
genre. His ‘ Sf^etch-Book * was publislied in 1872- 
74. He etched a few plates. He died in 188.3. 
HERDMAN, Robert, a Scottish painter of 

S ortraits and historical subjects, was born at 
Attray, Perthshire, in 1830, and was educated at 
the Trustees’ Academy, Edinburgh. The son of a 
minister, he was himself intended for the church, 
but showed such a disposition for art, that lie was 
allowed to abandon the idea and become the pupil 
of B. S. Lauder. From 1861 onwards he was a 
fh^iieiit contributor to the Royal Acaileiny Exhibi- 


tions, whore^ however, his works failed to attract 
much atteution. In the north he had a considerable 
reputation, and painted many portraits of Edin- 
burgh notabilities. He became an associate of the 
Scottish Academy in 1861, and a full member in 
1863, and took an active part in the management 
of that body. He died very suddenly of heart 
disease, in his studio at Edinburgh, December 31, 
1887. There are two pictures by him in the Scot- 
tish National Gallery. 

HILLEMAGHER, Ernest, a French historical 
and genre painter, was born about 1818. He wds 
a pupil of Ldoti Cogniet, and a frequent exhibitor 
at the Salon, wliere he won the usual lionours. Hb 
died in 1887. Works : 

Molicre aod his Housekeeper. 

Philip IV. and Velazquez. 

Morliiner and Kicharu Plautagenet. 

A Game of Wbist. 

IIOLL, Frank, was born at Si. James’s Terrace, 
Kentish Town, London, on the 4th July, 1845. 
lie was the B»>n of the eiuinent engraver, Francis 
Holl, A.R.A. He was educated at Heath Mount 
School, Ilaiiipstctid, and at Fiiiverhity College 
School, Gower Street. At the ago of fifteen ho 
became a ]>rob«tioner in the school of the Royal 
Academy, where he was among the most successful 
students of his year. In 1868 he won the travel- 
ling Bclioluthhip with his picture of ‘The Lord 
gave, and the Lord hath taken away,* but resigned 
it twelve months liiB'r, as he found he was not 
profiting by the foreign liavel it rendered obliga- 
tory. Between 1869 and 1878 he exhibited many 
pictures at the Academy, dealing mostly with the 
more sombre incidents in doincslie life. By these 
he won nqiiitation, but scuicely popular it y. Iii 
1878 ho exhibited ‘ New'gati*,’ his most ambitiom' 
subject pi(‘tuie, and a portrait. The latter was u 
success, and led to the production of a half-length 
2>ortrait of Mi. Samuel Cousins, the famous en- 
graver. Tins w'as at the Academy in 1879, and 
ils merits were so great that from tlio moment it 
was seen until Iho author’s death, ho was never 
witlioiit more commissions for portraits than he 
could carry out. A list of the more remarkable 
among tliem is given below. Holl’s constitution, 
which had been weakly fioin his birth, gave way 
under the stiain imposed upon liim by his popu- 
larity, and (lining his latter years he developed a 
dangcTouB weiiknesH of the heart. In 1888, after 
the pictures hud been sent in for the annual exhi- 
bition, he paid a flying visit to Madrid. The 
fatigue tlms coused, added to the strain of finishing 
his portraits for the Academy, brought on an 
attack which proved fatal on the morning of the 
last day in July* elected an A.R.A. in 

1878, and a full Academician in 1884. The follow- 
ings list is confined to his more notable works ; 

The Lord gave, and the Lord hath token away. 1868. 
(F. C. Pawlt, Fnq.) 

No Tidings from tli« Sea. 1871. (TAs Queen.) 

*1 am the Uesurrectiou and the life.’ 187k (Jokn\ 

Jkroydf Esq ) 

Leaving Home. 1873. (Mrs. Jlifl.) 

Want. The Pawnbroker’s Shop. 1873. (The late Fdia 
Vfffne, Esq.) 

Deserted. 1874. 

Ordered to the Front. 1880. (Sir Tkos. Laeas^ Bart») 

Iletiimed from the Wars. 1681. 

Portrait of Dr. Crndock. 1801 . (Erasemse CoUegt,) 

„ „ Sir Henry Rawliuson. 1881. 

„ „ Captain Sim. 1881. (Cominereittl JDock 

Company.) 



Buberti 


SUPPLEMENT. 


Lea* 


If 

9* 


Portrait of Sir Fredk. Roberts. 1881. {The Quien.) 
William A^ew, Esq. 1883. 

Lord Wolselev. 1883. {Mrs. Frank Boll.) 
Duke of Cambridge. I 883 . 

« S. H. Oarbutt, Esq. 18^. 

» ,, Prince of Wales. 1884. {Middle Temple.) 

Francis Holl, A.K.A. 1884. {Mrs. Frank Boll.) 
Portrait of Marquis of Dufferin and Ava. 1885. 

„ „ Viscount Hampden. 1885. 

„ f, Duke of Cleveland. 1885. 

„ „ Sir Gcorgo Trevelyan. 1886. 

„ „ Lord Ovcrstone. 1887. {lard Wantage) 

„ n Mr. Bright. 1887. {Reform Club.) 

„ „ Earl Sponcor. 1888. 

„ n Mr. Gladstono. 1888. 

„ „ Pierpont Morgan, Esq. 1888. {J. S. Mor- 

gan^ Esq.) 

„ „ Major Graham. 

„ „ John Teiuiiol. ( William AfpieWy Esq) 

„ „ Mr. Chamberlain. 


JAMIELLI. See above, Miel, Jan. 

JONGKIND, Johannes Barthold, Dutch painter, 
is still alive. 

JUSTUS OF Padua. Soo above, MbnabuoIi^ 

EALTENMOSER, Max, a Gorman puinlor of 
domestic genre, wdh born at Munich in 1842, and 
was the son of Caspar Kaltenmoser. In 1858 he 
entered the Munich Academy, whero ho studied 
under Foltz and Arthur von Bamberg. Ue died 
in 1887. 

KEARSE, Mrs. Seo above, Lawrence, Mary, 

KEELING, W. K., an English painter, born 
about 1808, practised in Munchester, where he took 
an active part in the foundation of the Manchester 
Academy of Fine Arts, lie died February 21, 
1886. 


HUBERT!, Garpar, the engraver of an excellent 
pliito in the stylo of Hollar, after n portrait of 
General Thomas Preston, now at Gorinanston 
Castle, Ooiinty Meath. Of Hubert i’s life no par- 
ticulars have been yet discovered. Tlie only known 
iinproBsioTi from his plate is in tlic libraiy of Trinity 
College, Dublin. 

INCHBOLD, John William, painter and etcher, 
born at Leeds. April 29, was the son of Mr. 
Thomas liicbnold, editor and proprietor of the 
‘Leeds Intelligenoer.’ IIu was educated in Ins 
native town, and sliowiiig a strong tasto for 
drawitig, was sent to LotkIoti to be tniiriod as a 
drauglitsiiiHTi in MchSis. Day and Hughe’s litbo 
graphic works. Alauit 1847 be began the study 
of water-colours under Mr. Louis llagbe. His 
lirst exhibited woiks were ‘Sheep’s Tor, Dartmoor,’ 
and ‘The Dewer Stone, Dartmoor,’ wliicb be sent 
to the Sufiblk Street Gallery in 1849. lie early 
became an adlieiont of rie-lhij»liu<‘lism. Ids Avoiks 
being distinguished by a laborious accuracy and 
minuteness. In 1851 be ixhibited two wjitcr- 
colours at the Academy, and in 18,55 bis contribu- 
tion, ‘Tlitt Moorland,’ was the sid)jcct of a warm 
panegyric from Mr. IJuskin in Ins ntdes on that 
year’s Academy. As his ijowers developed, the 
p.*iint(‘r gradually ac<{uired a larger and more 
syiTipatlietic manner, retaining the sentiment wliicb 
distingiiisbed bis early works, and showing much 
power ill tin* treatment of munntairi distances and 
effects of atmosphere. He etched a considerable 
nuinher of plates, though few worn published, and 
was favourably known in the literary world as the 
author of a volume of poems, ‘Annus Amoris,’ 
published in 1877. He died suddenly of heart 
discaH*, at his sister’s house at Ileadingly, near 
Leeds, January 2H, 1888. 

ISABKY, FhJUKNE Louis Gabriel, painter, son 
and pupil of the famous miniaturist, was born in 
Paris in 1804. He was one of the most oiiginal 
of the * men of ’30.’ In 1 830 bo uecoiiipanied the 
French expedition to Algiers as luurinc driuigbis- 
nnm. Ho practised later in Paris, and distin- 
guished himself by bis bold, effective, though 
fiometiiiiOH false treatment of marines and land- 
scapes. He gained the usual lionourB from the 
French Government, and died in April, 1886. 
Among bis best pictures we may name : 

Battle off the Texol. 1839. {Versailles Museum.) ^ 

Emtiarkation of Napoleon’s Corpse. 

View of Boulorae. {Toutmise Museum ) 

Embarkation of Do Witt and Do Buy ter. {Luxembourg.) 

Wreck of the * Emily.’ 


LALANNE, Maximr, draughtsman and etcher, 
was bom at Bordeaux in 1827. lie was a pupil of 
Gigoux. He was an assiduous exhibitor at the 
Salon, where he won the orthodox iiicduls and 
knighthood, llis ctebingH are famous for the 
scientific clarity of their method, a method which 
Ii(‘ explained in his ' Treat isi* on Etching,’ piiiilislied 
ill 1866. Laliuiue <lied in 1886. Atiiuiig his 
plates we may nauio : 

Animals at Pasture ; after Berchem. 1804. 

Italian liaiulscape; after Claude. 1865. 

Souvenir de Bordeaux. 1867. 

JHiriH From the Trocadero. 1867. 

(^owH crusHing a Ford , after Irogon. 1873. 

The C’ornhehl; after Rugsdael. 

Twilight ; after (Jrome. 

Paris from the liouvro. 

LAN^ON, Auutiste, painter ami etcher, was a 
native of S.iint-Clatfdo (.Inia), and a pupil of Pi(‘ot. 
lie puinti'd chiefly buttle pieces and aniinals, and 
w’RH well known as an etcher, llis best jilates were 
a series of seventeen from the Franco- Prussian War 
of 1870-1. lie died in May, 188,5. llis heirs pre- 
sented his‘Lionneen arret’ to the Jaixembotirg, 
and his ‘ Tranchchj dcv.int Lo Boiirget’ to tlie city 
of Piiris. 

LAPIEURE, Louis- ilMiLlc, landscape painter, 
born in Paiis in 1817, was a pupil of V. Bortin. 
He exhibited landscnpes, many of tbom of scenes 
in Hie iieighbourlioods of Romo and Fontainebloan. 
Ue died in 1886. 

LAZBRGES, rli<AN Kaymoni) IIirroLVTE, painter, 
vras born iit Nai bonne, July 5, 1817. IIo was a 
pupil of Da\id d’Angers ami of F. Bouebot, and 
painted religious and bistoricul subjects, exhibiting 
a large nunilierof works at the Salon between 1840 
and IHHO. He was much employed in decorative 
painting for French cburcbes. Examples of his 
w'oik in tliis genre are to be seen in the ^glise 
Saiiit-ljaiircnt at Orleans, and in the llfeglise do 
Notre Dame de Uecouvrance ; also in the cbiirch 
of R. Eustacbe in Paris. A ‘ Death of the Virgin ’ 
by liiin, in the Tuileries (71iapel, perished with the 
palace. He dicil in Paris, October, 1887. 

LEAR, Edward, draughtHinun and lanilscape 
painter, was born in 1813 (?), on the Earl of Derby’s 
estate near Knowslcy, in Lancashire, liis father 
being 1111 employe of the Earl. He was the youngest 
of twenty-one children, and by the help of friends 
was enabled to bec‘oiiic an acciirato zoological 
draughtsman. In 1835 he came to London, and 
first exhibited at the Suffolk Street Gallery in tlie 
Ldlowiiig year— ‘ A Study of Dead Birds.’ It was 
I bis itractice to make iiiiiiiitc studies of birds in 
* 765 
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the Zoological Gardena, and many of the draw- 
ings in Gould’s earlier volumes were by him. 
Ho also worked much in hospitals us a putholo- 

g icai draughtsman. The outcome of u visit to 
Liiowsley was ‘The Knowsley Menagerie,* now 
a rare and highly-prizod book. He became a con- 
stant visitor at Knowsley, and there composed that 
^ Book of Nonsense/ by which he is best known. 
He had meanwhile been devoting himsolf soiiously 
to landscape painting, nud when bis delicate bealtli 
began to give way under the severity of English 
winters, tlio RiU'cessor of his first ])atrun started a 
subscription which enabled him to go to Koine for 
further study. In 184G bo published his ‘ rilus- 
trated Excursions in Italy,’ wliicli he gratefully 
dedicated to the then Earl of Deihy. A kindied 
work was ‘Sketches of Koine mul its Environs.’ 
Journeyings in Greece, Albania, Sicily, Malta, 
Corsij'aj Palestine, Syria and Egypt, &c., were all 
iuiluslnoiisly reeonled in like pn'tiires(pie f«ishi(»n 
with pen and p<‘iieil, il rawing from Tennyson the 
‘Lines to E. L. on bis Wanderings and Tj.ivtds in 
Greece.’ Lear never beeuine popular, boweves, as 
a landscape ]jainter, and in bis later years be (sin 
searecly be s.iid to li.»ve risen ubovt* the lank of a 
to])ograpbical artist, as which he was aeeustoiiiLd 
Uiodoslly to desciibe liiinself. In eh.uaeler he was 
a man of great ainiahility and ])oiBoinil ( barni, and 
Ids social gifts attracted to him an imnioiisc circle 
of frit'Tuls in the vaiious countries lu- \isited. 
Towards the close of his life he lived in great 
retirement at San Ihuno, where he li.id built Jiiiu- 
sclf a bouse, and where he died, January 211, 18H8. 
Besid^'s the illiistrati’d books aboNc mentioned, 
Lear further [uiblisbed ‘ llliisIr.itionH of Panots,’ 
‘More Noiisinse Pietiin's/ and ‘ Laughable T^yiic s.’ 

LEGKAS, Au(.UsrE, was born at Perigin nx, 
June 2, 1817, and was a pu])il of Ihmnelond and 
of Ary Scheffer. He was a successful paintei of 
portraits, genre, and still-life, and exhibiti'd at the 
Salon beUv(*eii 1847 and 1882. lledied inOtlolMu, 
1887. 

LELOl K, Aluxandjii:, painter in water-eolouis, 
born in Paris, Mareli 14, 1843, w'as a pupil of 
Ills fcitliei, J. K. Auguste Leloir. lie made bis 
(hhut at tlie Salon of 18().‘}, wb<*n be exliibit(*d a 
‘ Massacre of the Innocents,’ wdiieli was follow’cd 
by various genres pictures and sacred subjects. lie 
died in Palis in 1884. 

[ LEMUD, Aim^ UK, a Erencli painter, engraver, 
and lithographer, was born in 181C, and studied 
iiuder M. Mar4elinl t»f Metz. He learnt engraving 
in order to illustrate tlio songs of BiSranger, and 
ructised bis new art with iniuih success. lie w^us 
ost known, however, by two popular litliograjilis, 
‘Maltrc Wolframb’ and ‘Helene Adelsfreit/ He 
retired to Nancy some years before bis de.ilh, wliieli 
took place in April, 1887. His ‘Fall of Adam’ 
is in the Museum of Nancy, and his ‘ ITisoniiier ’ 
in that of Metz. 

LE PAON, Jean BAr-nsTE, a French dranghls- 
inaii and battle pointer of some repute in tlu* 18th 
oontury, was bora near Paris in 1738. Ho began 
life as a dragoon, and served in the Seven Years’ 
War, but was wounded and discharge<l. lie then 
came to Paris and submitted sketches ho had made 
during the campaign to Boucher and Carlo Van 
Loo, who encouraged him to persevere. He accord- 
ingly studied under Casanova, and first exhibited 
at the Salon in 1779. Several of his battle pieces 
are in the Versailles Miiscnm, and in the Nantes 
Musoiim there is a hunting scene by him. He 
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also engraved a plate, ‘ La Trompette.* He married 
in 1785, but the date of his death is not known. 

LEUIUS, Joseph Hknui FaANgois Van, a Belgian 
historical and subject painter, was bora at Boom, 
near Antwerp, in 1823. He studied in the Acade- 
mies of Bni!9S(4s and Antwer]>, and was a pupil of 
B.irou Wappers. llis works achieved much popu- 
larity in his native count ly, ari<l ho rose into the 
front rank of contomporaiy Belgian painters. lie 
bocumo profossor of ])aiijting in llio Antwerp 
Academy, and liied al Mechlin in 187G. His beaf 
known ])ielnTo is ‘Lady Uodiva.’ 

LlfcvjtE, liluouAiM), ])airitpr, engraver, and de 
signer, was born at Blamont, Meurthe, in 1829, 
aii<l was a pupil of Couture. Ho eventually do- 
voleil himself childly to arcbtuology, and published 
hcveial works on decoration and oraameiit, also a 
h(«)k on ‘ Tlie Wuiks of Art in England.’ Ho died 
iu r.'iriH, November 28, 1880. 

1.01). FEliBAIiKSIC. Sec above, Mazzolini. 

JjOFTIIOUSE, Mrs. M\uv, FoiiS'iicii, painter 
ill Avatcr cnlomH, was bom if) 1853. She was the 
d.iuglitci of Mr. T. W. B. Forster, a painter wdio 
freipiriitly cxbiblleil at tlie Koy.il Academy. Her 
diawmgs appealed at tin* Dudley Gallery and at 
Builinglmi lloiiso, but more often at the exliibitions 
of tli(‘ Society of I’aiiiti'rs in Water-Colours, of 
wliicli she w.is elected an Associate in 1884. She 
died at llalliford. May 2, 1885. 

LUCAS, Da\iI), mezzotint engraver, was bom 
on August 18, 1802. He is famous as ‘‘ Con- 
htal)li*‘s engr.ivor,” baving reproduced in mezzotint 
a mniiber of that p.iintei’s woiks. The chief enter- 
ju’ise on wliicli lli(‘ two men collaborated, was n 
heiKHof pl.iliH published with the collective title 
of ‘English L.nidsc'ape.’ Besides these Lucas 
cngi ivcd tlie following single plates after Con- 
stable: ‘The TjocIv,’ ‘The Cointield,’ ‘Salisbniy 
from lh(‘ Meadows,’ ‘Dislhnm Vale/ ‘The Young 
Waltonians,’ ‘ Hadleigli ('astl(‘.’ In each of these 
the style of the ]).rmti‘r was repi-oduecJ with extra- 
onlmai) for*ci* and truth. Lucas also engraved af'*w 
]M)i|i.iits, hut they are of slight merit. M.my y Mrs 
befoio liisd<’alli be gave way to intemperate habits, 
and abandoned bis art. He di(‘(l in 1881. The 
following jdati's by Iiiiii may .ilso lie named: 

The (Jraiul C'aual ; after J. J), UarJimj. 

The Corsuir’s Isle ; do. 

(iraee Darling ; r/Jf it >• J. IV. Carmichael and II. W, 
Varkei>. , 

IjaiHlsc.Hi)e with Mill ; after Lee. 

Thu Burns Alouumcut, on the Doon ; after F, C. Avid. 

MACBETH, Norman, a Scottish portrait painter, 
was liorn in 1822. Ho was educated in Edinburgh, 
and in 1870 was cdected an Associate of the Royal 
Scoltihli Academy. In 1880 he became a full 
moiuber, his diploma picture being a portrait of 
Sir Jobu Stecdl, K.S.A. lie afterwards moved to 
Loudon, where bo was representative trust<*e of 
the Scottish Academy at the British Institution. 
He died in London, February 27, 1888. Mr. R. W. 
Macbeth, A.K.A., Mr. James Macbeth, and Mr. 
Macbetb-Kaeburn, are bis sons. His portrait of 
Dr. William Lindsay Alexander is in the Scottish 
National Portrait Gallery. 

MAQLIETTT. See above, Macohietti. 

MAILLOT, Tii^:oi)()RE Pikrbe Nicolas, painter, 
Wits born in Paris in 1826. He was a pupil of 
Drolling and Pieot. He won the First Grand Prix 
do Rome in 1854, and afterwards painted manv 
historical pictures, including some for the French 
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Oov^mment. Works by him are in the Pantheon, 
the church of St Jacques-du-Haut-Pas, and in the 
Chapelle de St Marcel. He died at Passy, June 
25, 1888. 

MAKAPT, Hans, painter, was burn at Salzburg, 
May 29, 1810, of parents wlio belonged to the 
humbler burgher class. In 1858 he entered the 
Vienna Academy, from which he was dismiBsed 
a few months later as “entirely devoid of talent I ” 
He returned, greatly discouraged, to Salzburg, and 
had almost made up bis mind to turn engraver, 
^lien his maternal uncle, one SchiiFinaini, a local 
painter, came to liis aid, provided him \>ith money* 
f^d took liiin to Munirli, where, after two 3^eais’ 
delay, lie entered Piloly’s atelier. Makart rc‘mniii(‘d 
there until 1868, painting and exlnbiting a few 
works, wliioli attracted little attention, but enabled 
him to pay visitH to i*aris, London, and Italy. In 
1868 he painted two j'ietures which created an 
iiiimenHo sensation tlnougliont Uerman^". Tliese 
were the ‘Modern Ainoiini,’ a triplyeh n’liresenting 
grou[)S of cliildren agaiiiRt a hackgiouiid of g<‘Id, 
and a ‘Plague in Ploienee, oi Hr Seven Deidly 
Sins,’ also in tlirec compartiiioutp. Tliencv forth 
Makarl’H caieer was an evcr-recurreut tiimnpli. 
In 1869 ho was invited to Vienna by the Kinpeior 
Francis Joseph, and a splendid atelier buiil for 
him at Government expense, in Viiuina lie hecame 
the centre of a brilliant circle, the recognized 
organizer of f&lcs and pageants, and the dispenser 
of gorgeous hospitalities in his own Rtudio. 'I’lio 
great allegorical ‘jJiogioss’ in honour of the Kin- 
poror’s silver wedding (1H70), v as dcMlgned liy liim 
in every detail. IIis talent was fiirtln'r shown in 
his decorations for the Vienna ‘Kunst-Mn aMiin.’ 
Of his easel pictures, llie earliest ^\er(‘ the last. 
Later, he dashed oil! enormous eompositions which 
had little but a ci‘rtain hrilli.ml nssoiliveness to 
recommend them. In 1H79 Makait became pio- 
foRBor of a special school of hislor.v-painting in Hie 
Vienna Aca«lem}', and as a tc.icher bis inlliience 
was beiieiici.il. Makart was twice minied; for 
tlie second lime, in 18H2, to tin* ballct-dancei, 
Bertlia Linda, lie died siublenly on the Ibd of 
Oetolier, 1884, at Vienna. He was buried with 
oxtraordiniiry pomp, the whole city Hocking to his 
funeral. Of hi« more careful works, the best, per- 
haps, are: * Abund.mtia,* a seiies of life-size alle- 
gorical figures, typifying the riches of laud and 
sea; ‘The Triumph of Catarina Cornaio,’ 187^1, 
now in the National Gullerv of Berlin ; the ‘ Kntry 
of Charles V. into Antwerp,’ 1878 (Ilambiirg Kunsl- 
halle); ‘Cleopatra’s Voyage’ (Stuttgart Gallery); 
allegories of ‘The SeiiRcs,’ ‘Spring,’ ‘Summer,’ 
‘Morning,’ ‘Evening,’ ‘Noon,’ and ‘Night.’ 

MARAVEIA. See above, under Pknsahenk. 

MARC, A., born at Metz in 1818, was ti painter 
and draughtsman, but was better known as editor 
of ‘ Illustration.’ lie practised for a time as draw- 
ing-master at Diekireb, in Luxembourg, when a 
very young man, and subsequontly became a juipil 
of Delaroeue, exhibiting first at the Salon of 1847. 
He died in 1886. 

MARINI, Giulia. See Nuti. 

MASTER P., The, is known as the engraver of 
a fine early print, either Gorman or Netlierlandisli 
in origin, called the ‘ Immaculata ' or ‘Mary 
as Queen of Heaven.' It boars as signaturu a 
Gothic P, and the date 1451, but tlie latter, it is 
thought, may have boon tampered with on the ono 
impression known. This was formerly in the 
Weigal collection, at the sale of which in 1872 it 


fetched nearly £ 600 , and was reproduced in 
Weigel’s * Drucker-Kunst ’ and The Sale Catalogue. 

MATOUT, Louis, painter, was born at Beiiwez, 
ArdcnncH. March 19, 1811. He studied at the 
College RoUin, at Charloville, and was ini ended 
for the profi'ssion of an nieliitect, but abandoned it 
in favour of painting, and entered the ficolo des 
Beaux Arls in Paris. In 1846 he was sent to 
Rome, and commiHsioned by Government to paint 
five iiielures on the subject of ‘ The Senses.’ Two 
only were completed, and*theHO were exhibited at 
the Salon of 1848, tog other with a ‘Pan surrounded 
by Nymphs.’ Shortly afterwards he made a stay 
of soim* length in Algiers, and on his return l»'o 
received another iiiiporiaiit Government commis- 
sion, the decoration of the Paris School of Medicine. 
For this woik he was awarded tlio Cross of the 
Legion of Honour. It was followed by other 
undertakings of a like nature, notably six paintings 
for the ITopitiil dc LarihoiBioie, llio decoiation of 
the eluipel of SI. Anne in the ehun h of St. GervaiH, 
of the St. Louis cli.ipel in the cliureli of St. Sulpiee, 
and of the Salle des Kmpereui‘< in the Louvn*, 
Ills eas<d ])ielur{‘H, ambitious in eoneeptioM but 
medicKTO in exetution, were eliielly mylliologieul 
and historical in subjeet. Matoiil diul in Pnim in 
January, 1888. 

MAUVE, Anton, a Dulidi painter, was Imrn at 
Zaandain in 1H.'18, and be(‘ame a ]uipil of P. F. v.iu 
Oh. He |)aint(‘d l.indHcapeH w'itb (inimals, diielly 
sheep and eowK, but o^■l•asioIlall,v bor'^es. Ho 
worked much in w.iter-eolour, in which bis bro.ul 
iiielhods showed to advaninge. Alany of liis pic- 
tures are ill EngLiTitl. H( dieil F< hiuai^’ 5, 1888. 

MEAlX )WS, ,1. Kfw^, diaughlMiiiin nud painter, 
wasboin in Caidig.insbin*, (‘lubcr 1, 1790. His 
father ^vas a r(*tind uaMil ollii ei. Hi* liiiiiMlf fiist 
heeame kiiow'u in ail Ins de‘ igns on wooit for 
book illustiation. Tie exhibited oeisasion.illy at 
the Royal Aeadeiu} and in Siillolk Stus't. His life 
was Hpi'iit mostly in the enmpanionship of pro- 
fcKHed huinoiiHlM, and his designs lia\e the rather 
forced comic alityxvo should tlieiue exjteet. Luring 
the last ten years of bis lite lie wmb in roeoipt of a 
I»ension from the Civil Just. Ib* dierl in August, 
1874. Among the wcu'Kr he illustrated xve may 
name : 

J. R. riauclir’s * (k»stuiiie of ShaUesjieaif’s King John.* 
1829 lugures designed and executed on Btuno l)y 
J. K M. 

Antohiography ot n notorioiiR Legal Functionary, by 
‘JackKetih.* 1890. 

ITeadn of the People, or Portraits of the English, drawn 
byK.M. 1810. 

SwifPs Hints to Servants. 1843. 

Shake qieii re . 1843. 

ruuub’h Complete Tjetter-Writer, by D. Jerrold, 1845. 

Now siainent. 1847. 

Mugio of Kiiidiuvss, }>y J. and H. Mnyliew; illuslrntod 
by Goo. (tniikhhank and Kenny Meadows. 1849. 

The "NVorks of Ryron. 1854. 

Blanchard's * Corporation ClmractiTK.* 1855. 

Granny's ’Wonderful (Jliair, by F. Browne. 1857. 

Merry Pictures by the Comic lluuds of If. K. Browne, 
M., and oHru's. 1857. 

Boetou's Book of GninoH. 1806. 

Don Quixote. 1872. 

M^IDARD, EuoiiNE, a French painter of battle 
pieces, xviis horn in 1849. lie was a pupil of Ldon 
Oogiiiet and of Gdiome. Ills ‘ Retraite de Buzen- 
val’ was bought in 1886 by the French Govern- 
ment. Ho died in 1887. 

MJ^LIN, Joseph, a French painter, best known 
by his vigorous studies of animals, though he 
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beffan life as aa historical painter, was bom in 
1814; and was a pupil of P. i)elarocho and David 
d’Angors. He died in November, 1886. 

MESGRIGNY, Frank, Marquis de, painter, bom 
in Paris in 1836. He was a pupil of Lulanne and 
Worms, and exhibited a number of refined and 
highly finished studies of French river scenery 
(chieny of the Oise and Seine) from 1870 onwards. 
He died in 1884. 

METELLI. See above, Mitelli. 

MILLER, John, an anfateu^ortrait painter, was 
born in London in 1820. He exhibited at the 
Royal Academy in 1846 and 1847, and resided for 
some time in Rome and Florence. He returned to 
England in 1852, and died in London in 1871. 
Among his portraits are the following : 

Henry, sovonth Duke of Beaufort. 

Robert Graves, A R.A. 

John Richardson Jackson, mezzotint engraver. 

MODENA, Barn ABA da, who has be(‘n mis- 
takenly culled Serafini, and confused with S(‘ia- 
fino dei Serafini, fiourisliod in the t4tli century, 
and seems to have passed much of his time in 
Piedmont and IM’sa. There are no records exist- 
ing concerning Ids birth or death, and vory 
little is known of Ids life. He was a eontoin- 

orary of Tummaso da Modena, and was sent for 

y the Pisafi Authorities to liidsli the frescoc's of 
St. Raideri in tlic Cainpu Sunio in 1380, though no 
evidences of Ids woikinanship can now he found 
there. Of two altar-pieces in the eliuich of 8.*in 
Prnneesoo, one alone remains. An altar-])iece, for- 
merly in the monastery of San Giovanid del Fiero, 
which represents an enthroned hfc-size Virgiti and 
Child witn eight Angels, and is now in the Academy 
of Pisa ; and an unsigned altai piece in the saciisty 
of llipoli, four miles Irom Padua, are all that attest 
his visit there. There also icnuiin l>y him : 

Berlin. Gallery. Virgin and (Mdld , awd 

datid 

Frankfort. Utaedel Gall. Virgin and Child, half-longth , 
siyned Bariiiil)a') da Mutiiia 
pinxit, iinno ]8(j7. 

MOLE, John Henry, water-colour pamtci, was 
a native of Newcasllo-ou-Tync, and was hoin about 
1814. He first exhibited in liundon in 1845 at tlYe 
Royal Academy, «rid two ycais later henuiie a 
member of the New Society of Painteis in Wator- 
Colouts, of wldcli body he was afterwards Vice- 
President. lie was a frerpieiit CNldhitor for many 
3 ’ears at the leading Loudon galleries. He died 
December 13, 1886. 

MOODY, Thomas Wollaston, painter, bethT 
known as a lecturer, teacher, and di Bigner,wah the 
son of the Rector of Chnthain, Kent, and was bom 
about 1824. Ho occasiomilly exliibitcd pictures, 
but was chiefly occupied witli his duties at the 
South Kensington Mubciim, wlieie for many years 
he held the post of Instructor in Decorative Art. 
Ho died August 10, 1886. 

MORIN, Gustave, a French historical painter, 
bom at Rouen, April 18, 1809, was a pupil of 
Ghaumont and'of Ldon Cognict. Uo first exhibited 
at the Salon in 1833. In 1868 lie was appointed 
Director of the Academy of Painting at Rouen, 
and in 1865 Conservator of the Museum. He died 
February 15, 1886. 

MUSSINI, Luigi, a modem Italian painter of 
liistory, was born in tlie first years of the 19th 
century, and enjoy(‘d a considerable reputation in 
his own country. Towaids the close of Ins long I 
career he piactically abandoned painting, and < 
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devoted himself to his duties as Director of the 
Biena Gallery. His portrait, painted by himself, 
is in the Uffizi. Mussini died at Siena, June 18. 
1888. 

MUTRIE, Martha Darlet, a painter of fruit 
and flowers, was born at Manchester in 1824. She 
first exhibited at the Academy in 1851, when site 
was living in Manchester. In 1853 she went to 
London, and was henceforth a constant contributor 
to the exhibitions of the Royal Academy and the 
British Institution. She died at her house in Ken- 
sington, December 30, 1886. The South Kensington 
Museum has a * Study of Gumellias ’ by her. ^ 

NEHER, Bernard, historical painter, was bord 
at Biberach, Wurtembiirg, in 1806. After some 
early inslruction in his native place, he studied at 
Stuttgart under Danneckor, and at Munich undei 
Cornelius, and showed so much talent in his early 
essays that ho was relieved from military service, 
andgniiitod a government pension for further study 
in Italy. He stayed four years in Rome, and while 
there painted (1831) his Mlaisitig of the Widow^s 
Son,’ now in the Stuttgart Gallery. On his return 
to Munich he was commissioned to paint a fresco 
on a large scale over the reslorcd ‘ Is.irthor,’ ropio- 
Hcuting the entry of LuiKvig of Bavaria after the 
})attlc of Ampfing. He was afterwards engaged 
on dcc()rative paintings at the Court of Wciinnr, 
and designed a number of cartoons for glass-paint- 
ing. In 1841 he became Director of the Loipsic 
Academy, and in 1854 Director of the Ait School of 
Stuttgail. lie died in 1886. His ‘ Descent from 
the (’loss’ is in the Sluttgait Grillery. 

NICHOLSON, T. (V) H., was popular as a book- 
illiihiiator in the first half of the f>rcscnt century. 
He produced a series of designs for a Shakespeare, 
and was said to ho the real author of Count 
D’OiHuy’s statuette of Wellington, 

NORBUKY R., painter niid sculptor, was bom 
at Macclesfield in 1815. He held successively the 
j)ostb of assistant niasUT to the Schools of Design 
at Soiiii rset Ilonso and at Liverpool. After liis 
rehignation of the latter appointment In was 
elected president of the Liverpool Water-C’oloiir 
Society. He was also a rnemher of the Livi^rpool 
and Cambrian Academics. lie painted a largo 
numbei of portraits, and was also much employ tMi 
in dec'orativo doHign and in book illustration, prac- 
tising at Liver]»ool, but frccpiently exhibiting in 
London. He died April 25, 1886. 

NULCK, L., a painter apparently of the Dutch 
school, of whoso life nothing is known. In the 
collection of M. Ch. Careiis, Brussels, there is an 
interior with figures by him, signed L. Nulch^ 1680. 

NUTI, Giulia, the wife of Antonio Marini (^. u), 
frerpieiitly painted flowers in her husband’s pictures. 

^OAKES, John Wright, landscape painter, was 
born at Sproston House, Middlewich, Cheshire, 
which had been for several generations in the pos- 
session of his family, on July 9, 1820. Uo was 
educated ot Liverpool, aud received his art training 
under Mr. Bishop, of the Liverpool College. His 
first exhibited works appeared at the Liverpool 
Academy, of which body ho shortly afterwards 
became a member, and later honorary secretary. 
His subjects wore cliicfly Welsh coast, moorland, 
or mountain, or stiidics of Highland scenery. In 
1847 the first picture exhibited by him in London, 
‘Nnnt Francoii, Caeinarvonshii'e/ appeared at the 
British Institution, and the following year he sent 



MItet SUPPLEIMENT. 


* On the Greta, Keawick, to the Boyal Academy. 
In 1869 he settled in London, and thenceforth 
was, with one intermission, a yearly contributor to 
the. Academy Bzhibitions. In 1876 he was elected 
an associate of the Boyal Academy, and in 1883 
an honorary member of the Scottish Academy. 
About six years before his death his health began 
to give way, and he had practically laid aside his 
work for some time when he died on August 8th, 
1887, at his house in Kensington. Among his 
works we may name the following : 

JBarly Spring twilight. (^S'. Kensington Masettm.) 
niarly Spring. {Glasgow GaUery.S 
^Autunm. (jAnwpool^ Walker Gallery) 

PALING. See above, Paulyn. 

PAULI, (or Paul,) Andrkab, also called Pe 
Paulis, a Dutch engraver, was bom about 1698. 
No details of his life are known. The following 
lates by him have much in common with those of 
obann Anton Pauli : 

Po^ait of the physician N. Hulius. 

Titian and his Mistress ; co}>ied on a reduced scale from 
Van Vuck^s plaie- 

The Denial of J*eter ; after O. Zegkers. 

Virgin and Child ; after Muhens. * 

Bacchub and Ct^ros ; after iSnrangher. 

The Entry of Maria do* Meuici into the towns of Mous, 
Brussels, and Antwerp, in 1631 ; three plates. 

A set of Fifty Plates of Emblems. 

PEHAM. See Pf/ ham. 

PELLEGRINI, Carlo, draughtsman and cari- 
caturist, was born at Capua in 18.S8, and was, on 
his father’s side, tlie Hcion of an ancient family 
long settled in the district, and known as tlie 
SedUi Capuam; on his motlier’s a descendant 
of the Medici. In liis youtli ho became involved 
in the Italian struggle for liberty, and enrolled 
himself among the Garibaldiatis. In 18G5 he 
arrived in England in straitened circuniSianees, 
and a chance having revealed his gifts as a satirical 
draughtsman, ho was engaged on tlie staiT of 
‘ Vanity Fair.’ In 1869 his first political carica- 
ture, a drawing of Lord Bcaconsfield, appeared in 
that iourual. It was signed ‘ Singe,’ a pseudonj'm 
which he afterwards changed for ‘ Ape.’ Hence- 
forth he was a prolific contributor for many years 
to ‘ Vanity Fair,* and has left behind him many 
hundreds of portraits of notabilities in the English 
political, artistic, and social world. One of the 
most successful was a statuette in red jdaster of 
Mr. Lowe standing on a match-box, w'hich the 
artist modelled in Count Gleicben’s studio. His 
last published caricature was that of Sir William 
Dolby, the famous aurist, and the last ho drew a 
sketch of Mr. Edison, the inventor of the phono- 
graph. During his long residence in London, 
'Pellegrini’s gay and genial lumper endeared him 
to all with whom he came in contact, and in his 
last illness a fund was provided h}' his more intimate 
friends for his support. He died in Mortimer Street, 
Cavendish Square, January 22, 1889, and was 
buried at Eensal Green. 

PERCY, S. B., landscape painter, was the 
son of Edward Williams {q. v.), and changed bis 
name to avoid being confused with liis numerous 
brothers. He was the founder of what is known 
^8 the ‘School of Barnes.’ Ho was a frequent 
contributor for over forty years to the exhibitions 
of the Boyal Academy, and his sketches and 
iotures were veiy popular with the public. He 
iod April 13, 1886. 
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PEREZ DE LA VILLA AMIL, Geronimo, a 
Spanish painter, bom at Madrid about 1810. He 
studied at the Madrid Academy, and painted land- 
scape, genre, and notably architectural interiors 
with figures. liis best known picture is an * Intei ior 
of Seville Cathedral on Corpus (’hristi day,’ He 
published a work on Spanish architecture, illiis- 
tiated by lithographs. He died at Madrid in 1863. 

PFANNSCIIMIDT, Karl Gottfuied, pantcr, 
was bom at Miihlhausen in Thuringia, Scptomiicr 
15, 1819. lie came to Berlin in 18.H5, and Ntiidu'd 
under Dage and Corneliuf. lie painted a gn at 
many altar-pieces and pictures for North (Jorman 
churches, also decorative works in the luaimer of 
Cornelius ; of the latte r the most remarkable is the 
apse of the Chari ottenbnrg Mausoleum. Pfunn- 
schinidt died in July, 1887. There is a picture by 
him in the National Gallory at Berlin. 

rillLl’, James George, painter, was a native 
of Falmouth, and was born in 1816. Ifo first ex- 
hibited at the Ro}nl Academy in 1846, his contri- 
butions being two landscapes in oils. He after- 
wards Hiioccssfull.v de\ oted himself to painting in 
water-colour, and in 1866 became a member of the 
New Society of Painters in Water-Colours. He 
died April 11, 1885. 

PICKENOY, Nicolas Emas, called Elias, a 
little-known Duteli painter, wlio is, however, the 
reputed master of Van dor llulst, was born at 
Amsterdam about 1590. There are twelve pictures 
by liira in the llijks Museum at Amsterdam, wliich 
show him to have huen an excellent poitrailist. 
He di(‘d, probably at Amsterdam, between 1646 
and 1656. 

PINEL, Edouard, paint % born at La Rocliellc, 
was a pu])il of IhHjiicplan and of Gudin. IT(‘ en- 
joyed some repute as a Inndhcape painter in Iho 
days of I^ouis Pliiiippe, and was for many years 
keep(*r of the Museum in Ins native town, lie died 
in 1884. 

PTTTOPJ, Paoli, called Paolo dm. Makah io, an 
Italian painter, horn at M.isaecio, when' 1 j(‘ painted 
many pieinros for clmreln s, &e. He died in 1590. 

Pontius. Sec uu Pont. 

JRAJON. Paul ADOLrrin, dranglitsuian and etcher, 
was horn at Dijon in fliily, 1843, and was educated 
at the If/crc of his native town. His fallier died 
when Rajon was thirteen years old, ami liis mother, 
left with small means, placed the hoy with his 
brother-in-law, a photogiaphcr, at Metz, wlm em- 
ployed him to “toiicli up” plates. In 1864 he 
came to Paris, and for a time gained a precarious 
livelihood by working up and colouring photo- 
graphs, making cartoons for stained glass, and 
drawing portraits in black lead or sanguitie. At 
the same time ho worked for a month or two under 
Pils at Iho Ecole dos Beaux Arts. About 1865 
Rajon made the acquaintance of Leopold Flameng 
and Ii6on Gaiicherel, and was inducod to try liis 
hand at etching. The result was an udmirablo 
reproduction of Gil^nunc's * Rembrandt dans son 
Atelior,* wdiich was purcliased by the Messrs. 
Goupil. The success cf fhe publication was fol- 
lowed up by several commissions from the same 
firm, anti Rajon’s vocation was determined. From 
1866 onwards, bis artistic career was one of un- 
chequered snceess, broken only by the interlude of 
the siege of Paris, when, like so many other artists, 
ho quitted his studio to enrol himself in the corps 
known as Les Evfants pet'dus de La Villette, 
After tlio campaign he visited England, being 
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invited hy the editor of the ^Portfolio/ Henceforth 
he made annual visits to England, and some of his 
finest plates were from pictures in this country. 
In 1886 Rajon exhibited a large oollectton of his 
works, in oils, water-colours, chalk, and pastel, as 
well as many etching in Bond Street; and an 
exhibition of his etchings took place the following 
year in New York, which he then visitod for the 
first time. In 1880 he moved to a country house 
he had built at Auvers, on the banks of the Oise, 
about forty miles from Paris, whore he delighted to 
entertain the many friends of all nationalities he had 
attached to himself throughout his career. He died 
there on tlie 8th of June, 1888, and was buried in 
the cemetery of Auvers. Of his numerous plates 
we may name : 

Relais de Ohiens ; after Oirdme. 

L* Amour Platonitrae ; after Zainaeots. 

Le Liieur ; after Meiseonier, 

Salom6 ; after Regmult. 

Llndiffdrent ; after Watteau. 

Dutch Courtyard ; after De Hooyhe. 

John Bright ; after Ouleae, 

Charles Darwin ; after the same. 

Cardinal Newman ; after the eame. 

The Emperor Claudius ; after Alma Tadema. 

‘ George Eliot * ; after Sir Frederick Hurtoii, 

Lord Tennyson ; after G. F. Watts. 

Herr Joachim ; after the same. 

Also many plates for the ‘Portfolio’ from pictures 
in the National Gallery, the Dulwich Gallery, &c. 
For a complete list of Riijon’s plates, with fuller 
details of his life, sec ‘Twelve PJtcliings contributed 
to the “ Portfolio *’ by Paul Adolphe Rajon, with 
Memoir and Notes by F. G. Stephens,’ London, 1889. 

REDGRAVE, Rioiiaud, painter, was born on the 
dOtii April, 1804, in Pimlico, and in his early youth 
worked as assistant to his father, who was associated 
in the engineering works of Bramah, the inventor 
of the hydraulic press. At the age of twenty-one 
he entered the Academy schools, and competed un- 
successfully for the gold incdul. lie first attracted 
p^ublic attention in 1836, hy his ‘Gulliver on the 
^rmer's Table,’ exhibited at the British Institu- 
WTiy which is now at South Kensington. In 1840 
ho was elected an associate of the Royal Academy, 
and in 1851 a full member. Meantime he had beun 
actively engaged in the organization of the Govern- 
ment School of Design, of which he 'was appointed 
Botanical Teacher and Lecturer, and later Head 
Master and Art Superintendent. It was about 
this time that, with the help of Mr. II. Cole 
(afterwards Sir Henry Cole, K.C’.B.), ho formed the 
iimseum of ornamental art at Marlborough House, 
tlie nucleus of the present Museum of Art at South 
' Keusington. They were again associated in the 
• arrangement of the Great Exhibition in 1851, and 
in the British Section of the Paris Universal 
Exhibition of 1855. In 1862 Redgrave worked in 
conjunction with Creswick in carrying out arrange- 
ments for the English Art Section of the Inter- 
national Exhibition. In 1858 lie was appointed 
Surveyor of Crown Pictures, and for many years 
WHS engaged on a catalogue of them. In 1866 ho 
joined nis brother Samuel (who died in 1876) in 
pieparing a history of British art from the time of 
Hogarth, under the title of ‘A Century of i’ainters.’ 
For many years he kept up his connection with 
South Kensington, where he took the chief i>art in 
forming an historical collection of water-colours 
for the Museum. In 1880 he resigned both his 
appointment as Surveyor and Keeper of the Royal 
Pictures, and also his post in the Department of 
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Sdenoe and Art at South Kenaington, and from 
that time he seems to have painted but little. 
He died in Eenain^n, December 14tfa, 1888, 
Redgrave was a member of the Etching dub. 

RIDLEY, MA'n'HEW White, landscape painter 
and etcher. He exhibited frequently with the 
Society of British Artists, the British Institution, 
and the Royal Academy, between 1857 and 1880. 
He died June 2, 1888. 

RIVIERE, Henry Parsons, water-colour painter, 
was a student of the Royal Academy, and first 
exhibited in Loudon 1832, when he sent two pic- 
tures to the Suffolk Street Gallery. He was aitA- 
wards a frequent exhibitor there, and also at the 
Royal Academy and the British Institution. Ih 
18.34 he became a member of the New Society of 
Painters in Water-Colours, and in 1852 was elected 
an Associate of the Old Society. He painted chiefly 
history and genre, cillior English or Italian in 
subject. In 1867 he went to Rome, where he lived 
for many years. He died at his house in St. John’s 
Wood, in 1888. 

ROBINSON, Hugh, an English painter of the 
18th century, was born about 1755. He painted 
vigorous portraits, somewhat after the style of 
Reynolds. He exhibited at the Academy in 1780- 
1-2. About 1782 he went to Rome, where he 
painted for eight years. In 1790 he started to 
return homo by sea, but the ship was wrecked ; 
Robinson was drowned, and the work of his eight 
years lost. Pictures by him were at the 'Old 
Masters,’ in 1881-85-87. 

ROELFSEMA. See Orvrr. 

HOLLAND DE LA PORTE, Henri Horace, a 
French painter of fruit, llowers, still-life, and feigned 
hiis-reliefs, was born in Paris in 1724. Between the 
years 1760 and 1789 he frequently exhibited at the 
Salon. In 1763 he wits received into the Academy. 
He died in 1793. 

ROSBMALK, , a Dutch painter of the 17th 

century, who painted views of towns and interiors 
in tlio manner of Emanuel de Witte. The town of 
Utrecht possesses a picture by him, representing 
tlie church of St. Peter of that place in ruins, after 
the hurricane of 1674. 

RAUVAIGNE, Louis Paul, a French mariner 
painter, and pupil of Corot and Daubigny, was 
born nt Lille in 1827. He exhibited at the Salon 
from 1870 onwards, practising chiefly at Lille. He 
died at Tiouvillc in 1885. 

SEG^, Alexandre, painter and engraver, was 
bom in Paris in 1819, and was a pupil of Cogniet 
and of Camille Flers. He distinguished himself 
chiefly by his poetic pastorals from La Beauce, and 
his BccncB from the neighbourhood of Chartres, 
also by many studies of C'orsican landscape. His 
‘('benesde Kertregoiinec ’ is in the Luxembourg. 
He died of an aneurism at Coubron, Seine-et-Oise, 
int)ctober, 1885. 

SIMONSEN, Niels, painter and sculptor, was 
born in Coponhagon in 1807, and was first appren- 
ticed to a house painter, but afterwards stucued in 
tiie Academy, and in 1826 in Lund’s atelier. Later 
in his career he devoted himself for some years to 
sculpture, but finally reverted to painting, and 
worked from 1833 to 1845 in Munich. In the 
latter year ho returned and settled in Copenhagen. 
He served in the campaign of 1848, and painted 
many of its incidents. He afterwards visited 
Sweden and Italy, and died in 1886. Two of his 
pictures are in the Royal Danish GalL ry. 
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6TEINLA, Moritz, engraver, whose real name 
was MdLLBR, which he changed for that of Steinla 
as more distinctive, was bom at Steinla near Hilde- 
sheim in 1791. Ho received his first training at 
the Dresden Academy, and showing remarkable 
promise, .was sent by the King or Saxony to 
Florence and to Milan, where he studied succes- 
sively under Morghon and Longhi. His first im- 
portant plate was after Titian’s * Tribute Money/ 
and was published in 1829. It was followed by a 
‘Piet A’ after Pra Bartolommeo (1830), ‘The Mur- 
der o£ the Innocents’ after Ka])hael (183G), Die 
‘Madonna della Misericord ia ’ after Fra Barto- 
lemmeo (1838), and in 1841 and 1848 respectively 
by plates from the two gems of tlie Dresden 
Gallery, Holbein’s ‘Madonna’ and Uaphael's ‘Ma- 
donna di San Sisto.’ For the former he was 
awarded a gold modal in Paris. His last im])ortaiit 
work was a plate after Rajdiaol’s ‘ Madonna del 
Peace, * which ho (‘xecutod nl Madrid in 1861. On 
liis retumirjg to settle in Dresden he was appointed 
Professor of Engr.iviiig at the Auideiny. Tfo died 
at Dresden, September 21, 1858. 

STEPHENSON, Jamks, engraver, was born at 
Mancljester, November 26, 1808. 11c was a pupil 

of the Finderin, and worked both in line and mez- 
zotint. lie first exhibited at tlio A<‘adeTiiy in 1856. 
He engraved much after Maelise, T. Fued, Sir J. 
W. Gordon, Sir John Millais^ &c., and also in illus- 
tration of books. Among Ins host plates are: 

The Pay of Wrath ; aftn' Martin, 

Tho Last Juriginuiit ; ufUr thf same. 

The riaius of Heaven ; aftt i the ^nme. 

The Highland Wliiskey Still ; afiet Lauif^err. 

The Taming of the Shrew ; afttr the same. 

Tho Queen et Osborne ; after the same. 

Ophelia ; ajtir A'/r ./ohn Mdla}^. 

Portrait of Lord TcunyHoii ; afUr G. F. Watts. 

He died May 28, 1886. 

SWINTON, Jamks, portrait-iuunl<*r, wns born 
about 1820, and oxhiliitcd at tlie Koyal Acadc^niy, 
at Snfiblk Street, and with the British Institution. 
For about twenty years lie was a viTy fashion- 
able portrait paint<‘r, among his sitters being tho 
Emperor Napoleon 111., Lady Bnrdett-Coutts, Lady 
Dnfferin, Lady Marian Alford, Mrs. Norton, and 
Lady Seymour. His portrait of Professor Wilson 
is in the Scottish National Gallery. He died in 
December, 1888. 

SYEB, John, an English painter, was born at 
Bristol (?) in 1815. lie painted landscape in a 
style formed chiefly upon tlint of William Muller, 
but failed us a colourist. He cxliibited at the 
Academy, tlio British Institution, and with the 
British Artists, Ix'twoon 1832 and 1875. lie died 
in July, 1885. 

TAYLOR, John, an English painto, perhaps an 
amateur, to whom, as well as to Burbage the 
actor, tho Cbandos portrait of ‘Shakospeore ’ has 
been ascribed. That portrait has boon traced hack 
to the hands of Joseph Taylor, who is holicvetl to 
have been tho first impersonator of Hamlet ; John 
Taylor is said to have hei^n his brother. Tlu* 
ChandoB portrait is now in the National Portrait 
Gallery. See Elzo’s ‘ William Shakespeare’ (trans- 
lated by L. D. Sclimit; pp. 263, 559, 661). 

THOMPSON, Jacoh, painter, was born at Peiirilli, 
April 28, 1807, and was oducatod in art with the 
help of Lord Lonsdale. His patron sent him to 
London in 1829 with an introduction to Lawrence, 
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and lie became a student at the Royal Academy, 
where he received much encouragement from 
Hilton, Smirko, and Lawrence. He began by 
exhibiting portraits in 1833, but subsequently 
devoted himself mainly to landscape with figures, 
taken chiefly from his native Cumberland, and 
from Scotland. He died December 27, 1879. See 
also * The Life and Works of Jacob Thompson,’ by 
Llewellyn Jewitt. (1882.) 

THOMSON, John Knighton, an English painter, 
was born about 1820. From 1849 to shortly before 
bis death ho was a constant, exhibitor at tho 
Academy, and with the Society of Britisli Artittis. 
lie also exhibited at the British Institution. His 
‘ First Easter Dawn ’ has been engraved. He died 
in 1888. 

TIIOIIBURN, Rojiicbt, painter, was horn at 
Dumfries in 1818. He was educated in the high 
school of his native town, and afterwards in the 
Royal Scottish Academy. The Duke of Buceleuch 
sent him to London in 1836 with lotteis of intro- 
duction. Uo cntt'red tho Royal Aca<leiny schools, 
and soon becaiiu^ favourably known as a portrait 
painter, chiefly in miniuliiie. lie first exhibited at 
the Academy in 18fl7, from which year till 1884 he 
was a constant contiibutor- In 1848 be vvas elected 
an A.U.A., an honour which lie resigned a few 
munlhs before bis ileatli. ills miniatures were 
fasliiouablo, among his sitters Ixfiiig the Queen 
and ullier members of the Royal Family ; tli (3 
Marehioncss of Walc'ford, Viscoiinl(‘KS Ounning, 
the Duchess of Bucidench, Loid and Lady Mount 
K<lgcunjhe, Mrs. Gladstone, ami many others. 
Fiiuling lliat his speeiality h.ui been virtually 
supersisled by photography, he laid long aban<lonod 
it for the painting of oil ])ictineH, when he died at 
Tunbridge Wells, Novenii»cr 2, 1885. 

VIVA, Tommaso dw, an Italian painter of bisfori- 
v%\ hubjocts, was born at Rome in 1790, and painted 
mill'll for tlie public buildings of tliiit city. IIo 
was a piofessor in llic Institute) delle Bello Arte, 
Inspectur-gerieral of all the Royal Gjilleries, andgbi 
member of tbo Acudeiiiies of tlio Pantheon and San 
Luca, lie received many honours from the Italian 
Gbverniiieiit, and continued the ac'tive exercise of 
his protessiou down to tho time of liis death, which 
occurriMl in October, 1884, 

VOGEL, Johann Philipp Alkicht, im engraver 
upon wood, was horn at Berlin in 1814, and was 
the son of the engraver Johann Daniel Vogol. His 
artistic carc'cr is almost identical with Unit of his 
younger brother, Karl Friedr. Otto («/•?'. above). 
He worked for a sliort time at Leipsic for llio 
publisher Baumgartner, and in 1835 returned and 
settled in Berlin, where ho became director of the 
wood-ci gravers’ atelier at the Academy, He died 
April 15, 1886. 

ZALTSKl, Marctn, a Polish painter of architec- 
ture, chiefly churcii interiors, practised in the 
middle of tho 19t)i century, and was professor at 
tho Warsaw Academy. lie was accused of com- 
plicity in a plot against the Russian Government, 
and sent to the Siberian mines. He died in October, 
188.5. 

ZIMMERMANN, Fiiikdriph, a Gorman engraver, 
was born at Gordemitz, near Merseburg, in 1826. 
He studied at the Academies of Leipsic and Dresden, 
under Sichling and Steinla, but finisbod his training 
in Paris and Munich. Uo died iu 1887. 
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